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Introduction

About a year and a half ago I spoke with one of my professors about potential
thesis topics. We explored my interests and I decided that I would want to choose a topic
that related to who I was as a person and future Cantor. Since I am an Israeli, I wanted to
delve into the possibilities within the Israeli music scene. However, I also wanted to
research a subject that I could relay to the Jewish American public. When my professor
suggested I write about Naomi Shemer I was amazed that no one had ever written about
her. With excitement and passion, I began researching the complex yet thrilling life of
Israel’s first lady of song, Naomi Shemer.

In Israel, the name Naomi Shemer is as common as the word felafel. She has
become an icon of what it means to be an Isracli. When one mentions the name Naomi
Shemer to a native, he or she shyly smiles and tells a story of how Sheﬁer’s music has
touched his or her life. My father remembers singing her famous song Yerushalayim Shel
Zahav as he went into battle during the six-day war. My aunt remembers when she sang
Shemer’s songs in the army. “They are what kept us all in high spirits,” she says about
Shemer’s songs. “Shemer brought Israeli society together for four decades,”says an
Israeli friend. It is as though Shemer reached deep down into Israel’s soul and from it
drew songs of love, war, nature, and hope. Therefore, I structured my thesis in a very
special way. I categorized Shemer’s life into key time periods. However, before [ wrote
about Shemer’s personal journey, I delved into the development of Israel as a country. I
aimed to demonstrate Shemer’s ability to draw upon the present moment and create
beautiful music from it.

Israelis will know Naomi Shemer’s name and songs for decades more to come.




For them, she has become a symbol of the struggle and survival of the Jewish homeland.

The purpose of my thesis is to bring the gifts of Naomi Shemer to American soil. I would
like people outside of Israel to know Shemer beyond Yerushalayim Shel Zahav. Though
the song solidified Shemer’s place in the history of Israeli music, she is much more than a
simple song. She is the voice of the Israel and in many ways, the voice of the Jewish

people. 1only help that what I have written in these pages will exemplify her legendary

life.
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The year 1882 witnessed the start of a massive immigration from Jews to Eretz

Yisrael, then called Palestine. Events in Russia, the Ukraine, Poland, Germany, Austria
and other Eastern European countries such as pogroms and the Holocaust served as
catalysts for these “Aliyot,” or immigration movements. Specifically, Eretz Yisrael
experienced five of these Aliyot (each named for its number in the chronology of the five
Aliyot) before attaining its statehood in 1948.

The First Aliyah, from 1882 to 1903, brought over 25,000 Jews into Palestine.
Most of these Jews came from Eastern Europe. They had fled all kinds of restrictions,
most recently the May Laws of 1882 and other prohibitions. For example, a range of
laws prohibited their further residence in villages and their property transactions outside
of their prescribed residences. Other laws removed them from jobs in the civil service
and forbade them to trade on Sundays and civil holidays. Most recently, a wave of
pogroms victimized countless of their numbers. This combined with a lost hope of the
equality they had once thought so near, forced many to flee.

A combination of individuals and Zionist groups brought vast numbers to
Palestine. Some of these groups included the BILU, an organization founded in Russia.
The founders of BILU believed that the time had come for Jews to live in Israel and to
make their living there as well. Hovevei Tzion, another group started in Russia,
promoted the colonization of Eretz Yisrael through the establishment of new colonies or
the assistance of those already in existence. Both organizations believed that only a
return to Eretz Yisrael assured their survival. Eventually Jews from North Africa, South
America, and North America augmented the numbers of the Eastern European halutzim

(pioneers) and the immigrants from the former Soviet Union.



Inspired by the strength of their increasing numbers, the halutzim of the first

Aliyah devoted themselves enthusiastically to the process of survival through their own
creativity. In this process they brought considerable innovation to Palestine. The first
Aliyah witnessed the creation of many moshavot, or agricultural settlements. In fact these
pioneers acquired 90,000 acres of land and created 28 new moshavot. The great French
philanthropist, Baron Edmund de Rothschild, provided most of the funds for this project.
These immigrants brought another gift to Israel as well — the creation of Hebrew as a
spoken language. The young Lithuanian, Eliezer Ben-Yehuda, arrived in Palestine in
1881 with plans to revive the Hebrew language. Ben Yehuda had 'witnessed the spread of
nationalism in Europe. He conceived the utility of the application of the European
concept of national fulfillment to the Jewish people. To his way of thinking, this entailed
a return by Jews to their own land, the development of their own country, and the
utilization of their own language. Eliezer Ben Yehuda successfully, but not without
difficulty, founded a revival of the Hebrew language.

Despite Ben Yehuda and the successes of these early pioneers, their innovations
eventually stagnated. Palestine laid dormant until 1904, when the Second Aliyah began.
Labor Zionism, an approach developed by thinkers such as A.D. Gordon and Ber
Borochov, formed the backbone of the Second Aliyah (1904-1914). Born in Russia, A.D
Gordon participated in the Hovevei Tsion but never expected to emigrate to Eretz-
Yisrael. His ideas soon emerged as the “religion of labor.” He felt that Jewish people
needed to develop a new tie to their land. His motto was: “It is the labor that binds
people to its land.” Ber Borochov, born in the Ukraine, had an interest in the

revolutionary socialist trends of the time. In 1901, his interests in Jewish problems led
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him to establish the Zionist Socialist Workers Union. Active in Jewish self-defense, the
organization’s opposition included both the Russian Social Democrats and some of the
Zionist leaders who disapproved of the combination of Zionism and socialism. Borochov
regarded the Jews’ unhealthy economic structure as the basis of their problems.
Borochov believed in the increased involvement of Jews in occupations essential to their
society. He believed that such involvement made Jews indispensable and therefore led to
the diminution of their problems.

Both Gordon and Borochov felt that only in Eretz Yisrael could Jews flourish. So
their young followers - approximately 40,000 of them - in what is known as the Second
Aliyah, joined in the foundation of a workers’ commonwealth in Eretz Yisrael. Many of
the young pioneers of the Second Aliyah worked mostly as hired laborers in the
Moshavot or the cities. Their efforts established the first Jewish labor parties such as
Poalei Zion and Ha’Poel HaZair - both under the influence of the teachings of Gordon
and Borochov. Their initiative also led to the establishment of the first Kevutzah, later
called a Kibbutz. The kibbutzim became self-sufficient communities run entirely by their
inhabitants. In addition, these pioneers laid the foundation for the first all Jewish city —
Tel Aviv. They founded the Jewish self-defense movement and established the
Hashomer Watchmen’s Association. In accordance with the position of the First Aliyah,
Hebrew was introduced into all spheres of life as the main spoken language. This laid the
foundation for a new Hebrew press and literature.

World War I interrupted the Second Aliyah. Onée World War I ended in 1919, the
Second Aliyah continued. Eventually, due to its renewed impetus of building Eretz

Yisrael and the mass numbers entering the land, this movement became known as the
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Third Aliyah. Events such as the Russian Revolution, the post-war pogroms in the
Ukraine, and the influence of European national struggles at the time left Jews little
choice but to leave Europe. Since the doors to the United States remained open (which
was not the case in later years), and the promise of “streets paved with gold” sounded
tempting to say the least, those who chose to flee to the Land of Israel did so out of
Zionistic convictions. Among these Zionists were the parents of Naomi Shemer, Rivka
and Meir Sapir. They, like many, traveled from Vilna to Eretz Yisrael in order to escape
the harsh difficulties of Eastern Europe. Also inspired by the Balfour Declaration, the
immigrants of the Third Aliyah eventually numbered 35,000. They came to Palestine
from Russia, Poland, Lithuania, Rumania, Eastern European countries, and Western and
central Europe.

The Balfour Declaration, a letter written by Arthur James Lord Balfour to Lord
Rothschild, represented the first political recognition of Zionist aims by a great power -
Great Britain. This letter was supremely important for the morale of these immigrants.
Joined by members of the Second Aliyah, the members of the Third Aliyah founded the
Histadrut, the comprehensive countrywide labor organization of Palestine. In addition,
they played a leading role in the creation of the Haganah, the Jewish defense militia.
They also provided workers for industrial construction projects, and strengthened the
foundation of Jewish agriculture. The Third Aliyah lasted until 1923.

Economic crisis and anti-Jewish policies in Poland resulted in the Fourth Aliyah,
as well as the beginning of strict immigration quotas in the United States in 1924.
Pioneers from Russia halted in their migration, mainly because of restrictions placed on

their departure from Soviet Russia. With the Fourth Aliyah, Palestine saw an influx of
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middle-class people — mostly shopkeepers and artisans. Over 67,000 immigrants arrived
during the Fourth Aliyah. Most settled in towns and investing their small capital in
workshops, factories, small hotels, restaurants, shops, and most of all construction. New
villages, built on citrus orchards, arose and rural development in the Coastal Plain
increased. However, a severe economic crisis confronted them when they entered Eretz
Yisrael, as a result of which many departed. Thus the Great Depression halted the Fourth
Aliyah

Following the year 1929, hopes for an economic recovery of the Fifth Aliyah
began. The most powerful catalyst of the Fifth Aliyah proved to be the Nazi accession to
power in 1933. The Aliyah began with a small trickle in 1929 and eventually rose to a
flood of 250,000 Jews. Between 1933 and 1936 over 164,000 Jews entered Palestine
legally, while thousands of others came illegally in order to escape persecution in
Germany and Austria (these two countries alone accounted for one fourth of the
immigrants). Many of these immigrants from Germany and Austria arrived with
professional skills (among them were physicians and academicians and other specialists).
Their group contributed to the establishment of new moshavot. The majority of these
immigrants settled in cities and towns. Their skills and experience raised business
standards and improved urban amenities. In Haifa, the construction of the country’s first
modern port reached its completion in 1933. While in Jerusalem, the Jewish
neighborhoods expanded greatly. Towns flourished as new industrial enterprises were

founded. In addition, this group of settlers provided the majority of the musicians in the

new Philharmonic QOrchestra.




During the Fifth Aliyah (in 1929 and again from 1936-1939) violent Arab attacks
on the Jewish population of Palestine took place. Disturbed by these attacks, the British
government imposed restrictions on immigration. As a result, there arose the so-called
Aliyah Bet — that is, illegal immigration. We do not have accurate numbers of just how
many Jews entered Eretz Yisrael illegally, but suffice it to say that many existed.

Every Aliyah had problems of adjustment between the older and more recent
immigrants. Older immigrants established a certain way of life, leaving little room in
their lives for change. Each Aliyah arrived with open eyes, hoping to establish something
innovative unlike the Aliyot before it. This caused an inevitable clash, on many levels,
between the old and the new in Palestine.

When the members of the First Aliyah arrived, it quickly dawned on those who
resided in Palestine prior to 1880 that these immigrants would not follow in their
footsteps. Rather, they would plant new seeds. This frightened many of the traditionalist
inhabitants of the land. Pioneers of the First Aliyah came to create new Moshavot, unlike
those of their predecessors. Thus the terms Old Yishuv (settlement) and New Yishuv
appeared, to distinguish between the pre-1881 moshavot and the post-1881 moshavot.
While some immigrants moved directly to the traditional holy cities and attempted to live
the same lifestyle as their predecessors, with a focus on prayer and study, others came to
create anew. We see this in the creation of the twenty eight newly created Moshavot and
purchase of 90,000 acres of land.

Rooted in a structured religious life, the Old Yishuv saw dangers in the new group
of settlers. Already fragile and small in size, the Old Yishuv recognized the threat posed
on them by the New Yishuv. Not only did the Old Yishuv contain its own internal
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struggles, such as the cultural split between the Ashkenazic Jews and the Sephardim, but
now they also faced a new enemy, namely secular culture. Old Yishuv members banned
together against modernization, the revival of Hebrew, and especially amateur theatre,
which at the turn of the century became their principal target. Based on the idea of the -
necessity of a revival of Jewish national spirit in Eretz Yisrael, members of the New
Yishuv rooted themselves in a secular lifestyle as well as the prominent religious lifestyle
existent in the Old Yishuv. In order to engender this spirit, certain factors had to
coalesce. As mentioned earlier, Eliezer Ben-Yechudah, one of the biggest advocates for
secular nationalism, called for Hebrew to serve as the national tongue. In addition, the
New Yishuv advocated an educational system which embraced technology, languages,
science, music, and Jewish studies. Nationality and cultural unification were also key.
All of these goals and aspirations informed the New Yishuv.

With the arrival of the Second Aliyah came a new determination to create a
society based on a collective effort, which we know as the Kibbutz. Second Aliyah
immigrants who chose to live in newly purchased or developed farm settlements had
more of an inclination to work the land themselves than the immigrants of the First
Aliyah. With their socialist ideas, they established labor parties, a novel concept for prior
immigrants. This became a trend. As each new Aliyah arrived, they introduced new
concepts which the older settlers were not always willing to accept.

With the Third Aliyah, defense and labor organizations came into creation. This
Aliyah also brought a new creative light to the Moshavot and Kibbutzim. These changes
drew an even bigger gap between pre-1881 inhabitants and later immigrants, changing the

face of Jewish society in Palestine.




The Fourth Aliyah, with its shopkeepers and artisans, saw a clash between those

who wanted to create anew (First — Third Aliyah) and those who wanted to continue the
lives they had lived before immigrating to Isracl. Having no desire to change their lives,
most immigrants of the Fourth Aliyah settled in towns and did not contribute to the
agricultural welfare of Palestine. Subsequently the Fifth Aliyah brought in even more
transformation with the introduction of German culture and academics to an already
diverse society in Palestine.

As Palestine’s development increased daily and .its Zionistic settlers sought
purpose, many saw the importance of a need for unification of the old and new
settlements. Organizations such as the Haganah and Histadrut aimed for unification,
especially during Arab riots. They realized that they had to attain unity in order for a
Jewish state to eventually exist. This achievement occurred through various endeavors.
One of the catalysts of unification, Palestine’s culture, depended greatly on music . From
the early music brought over to Palestine from Europe to the eventual development of an
Israeli folk idiom, the people of the Land of Israel worked hard to expand and enrich their
musical culture.

A man by the name of Abraham Zvi Idelsohn played an integral role in the
development of music in Palestine. Born in Lithuania, Idelsohn attained the title of “the
father of Jewish music research.” Throughout his younger years he attended various
yeshivas, sang in synagogue choirs, studied cantorial music and continued his general
music education in Berlin and Leipzig. This divergence of Eastern cantorial tradition and
Western music proved helpful later in his studies as an ethnomusicologist. Idelsohn

married young and found himself serving as a Cantor in several places. He devoted his
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time to the study of Jewish folk songs and moved from South Africa, his final location as
a cantor, to Jerusalem where he began to research and compile Jewish music. He
considered this move to be the major turning point in his life, recalling it in the following
statement:

...the idea dawned upon me to devote my strength to the research of the Jewish song.
This idea ruled my life to such an extent, that I could find no rest. I therefore gave up my
position and traveled to Jerusalem, without knowing what was in store for me. In
Jerusalem, I found about 300 synagogues and some young men eager to study Chazanuth
[Cantorial music]. The various synagogues were conducted according to the customs of
the respective countries, and their traditional song varied greatly from one another. I

started collecting their traditional songs. (Hirshberg, Music In The Jewish Community

Of Palestine 1880-1948)

Many, including Eliezer Ben-Yehuda, believed that Idelsohn would do for Eretz
Yisrael’s nationalistic music what Ben Yehuda had done for its language. In fact, Eliezer
Ben Yehuda wished Idelsohn much success in his endeavor “to revive the Jewish singing
in the spirit of the ancient Hebrew song which flourished in the land of Israel.” Idelsohn
observed the settlers of Palestine for a while, studying the various cultures and their
music, until he decided that all of these separate cultures and their music needed to come
together. He did not take extreme measures as Eliezer Ben Yehuda did, for Ben Yehuda
wanted an immediate change. Idelsohn understood that the creation of a new musical

core of Eretz Yisrael would take time. In the following excerpt from an appeal to ail

Jewish musicians in Jerusalem in 1910, Idelsohn explains his vision:




A. To collect all folk songs and tunes which have been practiced in all ethnic groups
of Israel,...and to gather all the singers and cantors of those groups who are now
active in Jerusalem...The singers of each thnic group will constitute a separate

choir which will perform its own songs only...In this way we will collect all songs

and singers into one center, and the specific spirit of each ethnic group will

B TUT .

become known. This should enable us to compare them and to determine to what
extent they stem from a common source...In that way we would reach our second
and cardinal goal:
B. To turn singing of Israel into the stage of a living tradition. If the Jewish singers
persist in living together and in singing in one center, the various groups would
inevitable influence one another...and the people of Israel would have a common
song, a new-old song, and there will be no more Ashkenazi, Yemenite, Sephardi, 2
Halebi song, but the song of Israel emanating from Jerusalem...This is the
scholarly part of the Institute...But there is also a practical goal, which is the !
training of singers and musicians entitled to be called ‘Hebrew’...The Institue |
will present plays with music based on the history of the people of Israel. i
While Idelsohn’s idea to unify the music of Palestine did not come into existence l
immediately, his vision led to the eventual development of an Israeli folk tradition. l

During the years of the Second Aliyah, Israel saw the first signs of what would |
become the new Israeli folk song. With the determination to create a new society on the
basis of a collective effort (Kibbutz), the new settlers found themselves making a

collective effort in their singing as well. Group singing raised the spirits of the new

pioneers. In a sense, the songs invigorated them. As it grew in numbers and strength, the
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New Yishuv, heterogeneous in ethnicity and secular for the most part, was in need of
unifying symbols. In music, the task naturally fell on the shoulders of the composer.

Definitions for two realms of music arose during this time of unification: Folk
songs and Art music. The community and artists had high expectations in both realms
and wanted to be au courant with their European counterparts. Art music, ideally, would
establish new musical symbols - heralds of Israel’s capacity for musical creativity. The
folk song, however, served a somewhat more complex purpose. In addition to depicting
the pioneer settler and his land, composers found meaning in the revival of the Hebrew
language. They reflected the importance of the Hebrew language in their musical
compositions that combined biblical texts and new Hebrew lyrics. Most beneficial to the
growing community of Palestine, the unification of the people through communal singing
proved to be the purpose of their folk song.

Following the Second Aliyah, compositions of folk and art songs increased
dramatically. The display of all musical performances ranged from instrumental music
and folk to opera. This era witnessed the creation of some of the richest and most
beloved music in Palestine. The contributors of the core folk music of this time included
Mordechai Zeira, Daniel Sambursky, and Ephraim Ben Haim. Zeira, a man who had very
little musical training, worked as a construction worker during his composition years.
Sambursky, on the other hand worked as 2 music teacher and received a classical music
education. He wrote ideological songs that advocated immigration to Palestine. Ephraim
Ben Haim turned to composition at an older age. He composed song tunes and dances,
later broadcasted on PBS. Zeira, Sambursky, and Ben-Haim all belonged to a core group

of folk song composers. All of them defined the beginning of a folk idiom. The struggle

11

R |

N Y BT R T LT T




for a Jewish homeland resulted in a concrete connection between the music and the land.
In the case of this newly forming folk song of Palestine, the struggle for a homeland
inspired a creation of new music.

The following definition of folk song is found in the Columbia Precise
Encyclopedia:

“music of anonymous composition, transmitted orally. The theory that folk songs
were originally group compositions has been modified in recent studies. These
assume that the germ folk melody is produced by an individual and altered in
transmission into a group-fashioned expression.  National and ethnic
individuality can be seen in folk music...There is scarcely and people whose folk
song is wholly indigenous...”"

The first innovators of the Hebrew folk song defined it as an “invented tradition,”
which appears to be old but actually originates in recent times. Yet, others defined it as
“inevitably performed music.” This sparked quite a few questions within the music world.
What criteria define the term folk music? Who is performing the music and who is the
audience? Will the composers of the folk song share it with the community?
Interestingly enough, the folk song that originated on the New Yishuv, could not
ideologically be a folk song, unless all people in the community could sing it.

Nathan Shahar, a modemn author of Hebrew literature and composer of musical
settings to Hebrew children’s poems, attempted to define the Hebrew folk song and its
central composers based on the music that was printed. He classified four thousand songs
composed by one hundred and eighty nine composers into three categories. Some of
these songs passed through many hands. Musicians played and distributed them all over
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the country. Others, termed “interim songs,” went through the press no more than four
times and attained popularity for only a brief time. And yet other compositions only
traveled to the hands of the composer’s close circle.

There have been many attempts to classify the term folk song; (especially what
would soon become known as the Israeli folksong). Moshe Shokeid’s article, Children of
Circumstance, classifies Israeli folk song into five categories. Shokeid, currently a
professor in the Department of Sociology and Anthropology at Tel Aviv University, has
studied the effects and processes of immigration, cultural displacement, and ethnicity,
particularly within Israel. His studies have carried him from Nicaragua to North Affica to
New York City. His five categories help us to understand the transition from what the -
term Jewish folk music in Eretz Yisrael to Israeli folk music of modern Israel. With the
establishment of a state, we see a development of the nation’s own folk idiom.

The first category in Shokeid’s classification refers to the songs associated with
the pre-state Yishuv society. In this category we find many foreign folk songs, mostly
from Russia, since most of the settlers of the first aliyah emigrated from there. Also in
this block of time, we find poetry of Rahel and others set to music. Songs of longing, the
beauty of the land, and the dream of a homeland all belong to this category. In the later
part of this era, before World War II, many escaped from Hitler’s rule to refuge in
Palestine. Following WWII, even more arrived. These refugees in the main were
Holocaust survivors. Their musical contributions consisted of songs of the ghettos and

camps. Those already in the land, however, composed Zionist songs on the strength and

aims of the military. Lo Jra (I will not fear), is a prime example of this era, as categorized




by Shokeid. Taken from the Bible, the text reads “I shall have no fear, even though I am
surrounded by those who seek to annihilate me.” (Shokeid, The People of the Song)

Shokeid’s second category , Songs of the War of 1948, is a collection that depicts
the beginning of a new era of song, reflecting the dawn of an independent Jewish state.
Many songs originated in the war were sung throughout Israel. These included “Shir
Hafinjan,” “Shir Hapalmach,” “Lech Lemidbar,” and “Haamini Yom Yavo.” This
category portrayed the theme of war as well as the strength of the Israelis. The Palmach
and the military became a strong force in Israeli nationalism. As a result, musicians sang
and composed numerous songs for the army.

Army Troupe Songs, fittingly became the name for Shokeid’s third category of
Israeli folksong. Many of Israel’s top artists also graduate from the music troupes of the
army. These troupes have contributed many songs to Israeli folk idiom, with themes of
love and war, commitment to Israel, the travails of war, and the combination of army
service with Kibbutz life. Songs contributed by this specific category include “Mool Har
Sinai,” Ma Avarech,” Be-eretz Haavti,” and the most popular army song, “Shir
Lashalom.” Many Israelis, veterans of the army, can relate to these songs. This is why
these songs have become so popular.

In the years following 1948, there arose a state finally independent of other
countries. Over sixty countries sent their citizens and musical traditions to the state of
Israel. It gave way to a new folk song that arose from the new generation of young

Israelis, exposed to radio, recorded music, and television. Israeli life now took

precedence over the life the settlers had experienced in their lands of origin. And as a




result, more and more composers and performers wrote about every day Israeli life. The
music reflected the Israeli environment and how Israelis lived their daily lives.
Shokeid’s fourth category, Professional Performers’ Songs, displays just this.

Now, entertainers, musicals, movies, and musical groups bring a variety of music into the

folk song, bringing unique themes of Israeli life as well as humor. Songs of this category
include “Simona from Dimona,” “Bashana Haba’ah,” Erev Shel Shoshanim,” as well as |
parodies on Israeli food and living.

In his categorization of Israeli music, Shokeid’s first four categories would seem
sufficient. Yet, he found it necessary to include one additional category devoted to one
specific composer. Termed the first woman of Israeli folksong, this woman has also been I
credited with forming the new Israeli folk idiom, still popular today. Her music is said by
many to be the unifying power of Israeli folk music. After years of struggling for a
homogenous culture of music, many felt that her music achieved the goal. Moshe

Shokeid terms his final category, Songs by Naomi Shemer, a woman who for more than
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twenty years eamed a reputation as the most prolific and popular songwriter of the state

of Israel.




In this section I will study the major periods of Naomi Shemer’s life. 1 have
organized her life into periods that I have seen most transformative. I will place these
stages against the backdrop of the developments within the State of Israel. In addition,
since Shemer spent much time living or writing about Kibbutz life, I will include the
development of the Kibbutz in this study. This proves to be the best approach to
characterize Shemer’s life because the broader context of Israeli life (including Kibbutz
life) greatly influenced the pattern of her thinking and her music. Shemer contributed
greatly to the creation of the Hebrew Song after the establishment of the state of Israel.

Many of her songs turned into Israeli classics overnight.

The Land of Israel (Palestine) 1931-1945

In the period between 1931 and 1945, Palestine and its inhabitants experienced
much development, creation, and hardship. With thousands of immigrants already in
Palestine due to the Fifth Aliyah, thoughts of the creation of a Jewish State existed within
many groups.

Where kibbutz life was concerned, the kibbutzim transformed from that of a
society of singles to one oriented towards families. The settlers established school’s and
children’s houses. In addition, as an extension of the agricultural way of life, small
industries emerged. These industries proved profitable for the settlers and as a result,

kibbutzim aimed to become more self sufficient. They did so by combining agriculture

with industry.




In the 1930’s, the Land of Israel also witnessed the rise of religious kibbutzim. In
contrast to the secular kibbutzim, these kibbutzim perceived building the land as a
realization of the Jewish way of life.

- During this same period, the settlers of the Land of Israel created the Palmach (the -
Jewish defense force) as well as the Irgun Zva'i Leumi (A Jewish underground
organization). Both organizations emerged from the already existent underground
military organization of the yishuv called the Haganah. These organizations found it
impossible to depend on British authorities and called for an independent defense force,
free of all foreign authority.

The Haganah developed from a militia into a military body during the years of the
Arab Revolt (1936-1939). They did not have the official support of the British authorities
but they did have their cooperation. In fact, the British helped them by establishing
civilian militia. During these years, the Haganah used its power for the protection of fifty
fledgling settlements.

In 1939, The British government issued the MacDonald White Paper which
proposed the creation of a unitary Palestinian state within ten years. It also limited
immigration and prohibited Jews from purchasing Arab land. The Zionist movement saw
the White Paper as "an act of betrayal," believing that it would condemn the Jewish
population to a minority status in the country as well as end any hopes of creating a
Jewish State. As a result, the Haganah supported illegal immigration and demonstrated
against what they saw as British anti-Zionist policy.

With the outbreak of World War II in 1939, and the declaration by Britain and
France of war against Germany, the Haganah faced new problems. They provided
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volunteers and formed Jewish units in order to accompany Britain in war. These Jews
formed the Jewish Brigade group (the only Jewish military unit to serve in the British
Army in WWII). The Haganah also cooperated with British intelligence units and sent its
personnel out on various commando missions in the Middle East. While doing this, the
Haganah continued to strengthen as an independent group during the war. At the end of
WWII, it saw that the British government did not intend on changing its anit-Zionist
policy. As a result, the Haganah began an open resistance against the British Mandatory
rule. They became a unified Jewish Resistance Movement. The Haganah had

tremendous success and eventually developed into the Israel Defense Force of the State of

Israel.

Naomi Shemer’s Life 1931-1945

Though Naomi Shemer did not produce any music during her first fourteen years,
her early years on a Kibbutz with Zionistic parents played an integral role her personal
and musical formation. Her parents, Rivka and Meir Sapir, founded Kvutzat Kinneret (a
Kibbutz at the south of Lake Kinneret) soon after they migrated to Palestine. They
traveled from Vilna with the Third Aliyah. This Aliyah revived collective farming,
established Kvutzot (a term used for moshavot as they developed into more collective
communities) and provided it with an idealized image as the emergent trend of Jewish
agriculture in Palestine. Though some of these collective farming communities allowed
outside employment, others still insisted on the communal, family style of living,
Eventually, settlers renamed these Kvutzot, Kibbutzim. By 1939, 250,000 people lived

on Kibbutzim. Due to the demands of Jewish farming, settlers saw communal life as the
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most effective way of accomplishing their goals. Those who chose to live on Kibbutzim,
benefited emotionally, economically, and socially. Rivka and Meir Sapir, from Vilna,
expressed their commitment as they moved to Israel and created anew. Hence, Kvutzat
Kinneret, the home of Naomi Shemer was established.

Naomi Shemer’s talents attracted recognition at a fairly young age. However,
they also recognized her limitations. Her Kibbutznic skills lacked and she did not live up
to par. As a result, members of the Kibbutz, including her parents, éncouraged her
musical talents and allowed her to take piano lessons. This, of course, contradicted the
ideal communal lifestyle of the Kibbutz that called for complete equality. This especially
held true for children, but the members decided that for Naomi Shemer, rules would have '
to be bent. They bought a piano for Shemer to play and in return, she would have to |
accompany the members of the Kibbutz in their communal singing. L

In the pre-state days, when kibbutzim were smaller, social and cultural life was
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characterized by togetherness and being "one big family." This found expression in the

high involvement of members in planning, organizing and carrying out activities, which

ranged from campfires and nature walks to choirs and folk dancing. Each kibbutz

appointed a cultural director to plan and coordinate events. The secular kibbutzim

adapted the ceremonies for Jewish holidays to suit their beliefs, especially those with an
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