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Digest: 

Yosef Haim Bremsier was a Hebrew :n.@vel:i.st who lived from 

1881 to 1921., His work is significant because it p0rtra.ys the 

br~akd0wn of personality as a result of the disintegrati.ott 

of t:radit:l.onal rel:i.giou.s and socj.al patterns in. Russian and. 

Palestinian Jewish life. The author concentratts on themes 

of guilt., sexual masochism and alien.atio:n i:n a world devoid 

of God. In Chapter I Bren:m.er I s place in Hebrew Litera:bure 

is likened to ·that of the neo-romamtics in early twentieth 

century European literature because of' his concern with thl!! 

subjective and emot,iona.1 levels of human exlst,e:nce., 

~~~ was Brenner 1 s first movel and the foundation up@n 

which he built all h:ts lat®r works .. The :novel's central 

character is an anti-hero., a Jewish type whioh closely 

resembles Dostoyevsky1 s undergr@und man.. In Cha.pteir II it is 

argued that the anti-hero :i.s a product of th® collapse of 

religious certi:a.inty in Jewish life. He re,;ects Orthodoxy 

but is un.a.ble to embody in his own life t,he values of' Russian 

literature to which he has turned and is left suspended 

between two worldso Other characters in ~ represeRt 

Zionism and Marxism., atternate ideologies which might ftll 

the void caused by the ant1.-hero I s loss o.f faith. Bu:t these 



characters and their ideologies are too shallow for him~ 1he 

anti-hero is aliel'l.ated from superhuman and human sources of 

salvation, and., unable to face the mean:i.ngl"'ssness of life, 

he symbolically chooses death.I> 

Breru11er 1 s development as an artist is treated in :Chapter 

III. His early nevels were characterized by the first person 

form a.nd by a tone o.f. iro:A.ic realism which served to expose 

weaknesses of charact@rs other than the anti-hero$ I.l'l the 

later ~ovels, the use of third person form and a decrease iR 

ir11n'l.ic realism result il'l. a fuller and more sympathetic 

treatm8nt 0.f other chara<.rbers., In Brenner's la.st work, Shkol -
~!?.:_shE<11i<~ the an.ti.-hero stands £or more than a.ii uprooted 

Jewish i1,-1tellectual--ht1: has grown to encompass all men who 

suf.'f'er because of their sens:i.tivity t,e 'li,he problems of life"' 

Chapters IV and V are devoted to the author's use of 

structure and symbol. Contrary to the widely held view that 

.Bre1me:r was a careless writer, his use Gf structural elemex'l.ts 

(settings., lamguage., and rhythm) show him to be most meticulous 

in striving for precise effect. In his handling of object1 

and dream symbols, he often reverses meanimgs ·to re:l.nferc@.! 

the impressio11 that values have been:i turned 1.1.pside dow11 in 

contemporary Jewish life.., 

After the reject,io11 of all ideologies., Bre:rni.er seems able 

to see value enly iw u:n.comprortiising honesty and th® a.ffirmation 

0£ life, a.a indicated i:n the concludi:e1.g chapter. 

- ii -
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,CHAPTER I 

Yosef' Haim Brenner was one of a g:i:oup of Hebrew wri terrs 

whose careers began in the early yea.rei of the twentieth 

century. l 'While Brenner was qui'l;e prolif'i.c and produced 

drama.tic works, newspaper articles., and literary criticism, 

this thesis will concentrate completely upon his novels. 2 

Instead of a historical or biographical approach,3 I intend 

to treat the mater::tal as a collection of works of a.rt, and 

to emphasize both internal organization and relationships 

as well as conn@cti.ons with the larger complex of Russian 

literature. I will not consider these novels as a. fictional­

ized version of the author• s lifeL·; biograph:tcal information 

will be used only when there is no other way to explain a 

particular problem or reference The results, I believe, will 

indicate th~ real nature of' Brenner's contribution to the 

development of Hebrew literature. 

Some biograph'i.caJ. and background i.nrorma:l:.ion is necessary 

in order to understand his writings., which are representat,ive 

of a. broad cml.tural trend in modern general and Jewish 

history. Th1.s introducto17 cha.pt.er wi.ll. deal with the salient 

£acts of Brenner's life and the influences which helped shape 

his creative activiti.es.5 

"" I 
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The forty years durin.g which he lived, from 1881 to 

1921,were marked by radical changes in the political and 

intellectual climate of Europe.. It is an interesting coj_n ... 

cide:nce that :Brenner was borra in. Russi.a. in the same year 

6 
OzG1.r Alexander II was assassinated. At the time, the writings 

of Marx and Engels became the stimulus for the growth of 

socialist and co1mnumist, organizations throughout the contin.ent., 7 

Although Marxist thought was very important i.m forming both 

political and intellectual movements during Brenner I s lifet.i.me, 

the more aign.if:l.cant intellectual and cultural advances in 

western society reflected imte:rest hi the individual rather 

·thaR in the nameless members of the working classe The writers 

of the period reacted much. as ha:d the :romantics in the beginning 

@f the ni:net,eenth century agair1st a purely scientific 

descriptiom ef the ux1iverse and of general human l'latu:re., 

Whereas the romantics had to contemd with a mathematical 

understanding of all phenomena, these neo-romant:Lcs did bat't,le 

with explanations based on positivism and th~ theory of 

8 
evolution I> n. Stuart Hughes writes: 

The main attack against th"1 intellectual 
heritage of the past was in fact or1 a. narrower 
front. It was directed primarily against what 
the writers of the 1890 1 s chose to call 11positivism~u 
By th:i.s they d:l.d not mean simply the rather 
quaint doc·tirines a.ssodated with the name 0£ 
Auguste Comte, who had a:rigirmlly coined the term. 
Nor did t,hey mean the social philosophy of 
Herbert Spencer, vb ich was the guise in which 
positivist thinking was most apparent in their 

I, 
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own time~ 'rh~y used ·the word in a looser sense 
to charact~rize the whole tende~cy to discuss 
humat1 behavior in terms 0f an.alc,gie s drawn 
from natural sciences. In reacting against 
it, t;he i:ro.m.ova.tors of the 1890 1s .felt that 
they were rejecting the most pervasive 
intellectual tenet of' their ·t.im111J119 

During this period, the ••values 0f the imagination." aga.:i.n 

become exalted, axad. the culture hermes, :D0st,oyevsky and 

Nietzsche, were considered ,,_literary heralds of thea new era.u,.10 

These two me!\ were the first to deal in great depth with the 

intricacies of man 1 s conscious and unconscious desires. Neither 

was a professional psychologist; what they knew of the human 

m:lmd was ga.:i.ned through their 0wn p@etic !l>r artii:rtic insight.11 

I·t was 01<1ly one step from their w:ri tings to the Symbolist 

poets of F".ra:m.ce, with their desire t1t0 make poetry even more 

a matter of se:nsatie:m.s and emoti<Hls af the individual", 
12 

or 

to the stream.-0£-comsciousn.ess technique of James Joyce. 

Finally, Sigmund Freud combined the neo-roma.mtic interest in 

the mind with a dtwotiol:il. to scientific principles. His ma;jor 

works o:n hysteria., dreams, sex and the u:ncoitscious were all 

pubU.shed by 190.5. · Mere tha:n any 0ther .f:l.gure., 11':reud symbolized 

the interest of a generat,ion of intellectuals at the turn 

of the ce»tury in man's subjective and non .. ,rat:i.onal capacities .. 

Hughes sums up the ideas lnitially stated in the 1890 1 s 

and running through the next two decades: 

- J ... 
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l. Most basic, perhaps, and the key to all 
the others (ideas) was the new 1.nterest in the 
problem of consciousness and the role of the 
uncons c:i. ous. 

2. Closely related to the problem of 
consciousness was the question of the meaning 
of time and duratj.on in psychology., philosophy, 
li.terature, and history ••• Finally it was the 
dilemma that obsessed the novelists o.f the first 
two decades of the new century ••• the tormenting 
question of how ':C.O,: recapture the immediacy of 
past experience in language that in ordinary 
usage could reproduce no more than the frag~ 
mentized reality of an existence that the logical 
memory had already stored away in neat compartments. 

l-1- •••• th@ whole basis of poll ti cal discus$iOn 
had been radioallly altered, No longer could 
one remain content with easy assur~ces of the 
rationa.listio ideologies inherited from the 
century and a half preceding- literal, democratic 
or socialist as the case may be.13 

What did all this have to do with -Yosef Haim Brenner., 

a Hebrew writer born in a small town in the Ukraine., who had 

neither a college degre8 nor surely any acquaintance with 

the wox·k:::J of Irreud, the Symbolists or Joyce? Br·enner I s life 

weaves like a thread through the diverse tapestry of the 

late nineteenth and early twentieth centuries, and his works 

are the Hebrew counterpart of western European cultural and 

artistic endeavor-a. '.rhe parallel between Brenr1er I s intel­

lectural development and interests and those outlined above 

i@ most striking, as will be shown. 

The author 1 s early education was the tradittonal Heder 

curriculum of Bible, commentaries, and 'J.'almud; and he was 

known in M.s home town of Novi Mlyni as,.:an excellent student. 

-4-
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From about his tenth year through his middle teeas he pursued 

rabbinic stud:i.es at a number of Yeshivot in the major cities 

of the Pale of !Settlemant.14 This was the usual pattern for 

a young Orthodox Jew whose childhood was completely ci1•cum­

scribed by religious law and life. We know that Brenner was 

expelled from oae Yeshivah in Homel for writing an anti~ 

Hasidi.c sati:re, and that soon after he entered the Yeshivah 

of Potschep where he became fast friends with another Hebrew 

writer-to-be, Uri Nissan Gnessin. 

By the time of his fifteenth or sixteenth birthday, his 

Ort,hodoxy was challelllged and destroyed through a oombtnation. 

of his own religious skepticism and the impact of intellectual 

and social upheavals taking place in Russian Jewish life. 

His contact with the world of secular culture must have first 

come through the literature of the Haskalah mioh remained 

a divisive influence in Orthodox circles until the end of the 

century. But the greatest influence on hts life a.t this period 

was the popular Jewish verst on of Marxist thlnki:ng,. Brenner 

identified himself with the Jewish proletariat which was 

then becoming self-conscious and organized. He left the 

Yeshivah and went to Bialystok to look for employment requiring 

physical labor and also for an opportunity to broaden his 

secular education. He was unsuccessful, and returned to 

Homel where he remained from 1897 to 1902 .. 

"l 
I 



Now, however., Brenner was no longer a 'Yeshivah student, 

and he was open to all the influences of this active industrial 

city. The Zionist movement was being organized, and word of 

the first Congress in Basel in 1897 made a tremendous 

impression upon him. For a brief peri0d Brenner served as 

the librarian of the Zionist organization in Homel., but he 

was :Aot strongly committed to the ide(!.llegy of the movement., 

and soon devated his energies to the other major party in 

Russian Jewish lift, the Bund. In the same year that Herzl 

founded political Zionism., a group of Jewish Socialists 

organized the Bund, representing a united and m1.litant Jewish 

proletariat,,.. 

At the turn of the century, the Bund' s ranks 
had been augmented by tens of thousands of 
young Jewish men and women, youths for whom 
the Bundist promise of a land liberated from 
Czarist and ca9italist oppression was 
irresi.atible. l:> 

Brenner was among those thousands, and for a short period 

was active in publishing the illegal organ of' the Bund in 

Homel, ~ Kampf. 

As in the case of Zionism, Brenner's commitment to the 

socialist ideology was not very great. His primary goal 

during these years was still to acquire a secular education. 

Because of his religious training, he had not mastered the 

subjects required by the Russian univers:i.ties; even if he 

had., the g0vernment quota for Jewish students was so small 

that he probably would no·t have been admitted. 16 



Like most o.f the others of his generation who had broken away 

from Orthodoxy, he had to rely on voluntary teachers, and 

mostly on his own resourcern. Within a a,.ort time he learned 

Russian and read widely in Russian and European literatures. 

Like the neo-remantics in the we1rt, Brenner turned to 

the writings of Nietzsche and Dostoyevsky in his rejection 

of positivism--in this case Jewish positivism as represented 

by Achad Ha-Am. Achad Ha-Am waJJ the mo st i.mporta.nt Hebrew 

~ssayist of' the day., and his influence in shaping th@ cultural 

and literary destiny of Eastern European Jewry clilI1not be 

overestimated. But for Br~nmr and his generation of writers., 

the biolegical and soci.al philosophy of Achad Ha-Am, based 

on the writings o:f Comte, Renan, and Herbert Spencer, left 

no room for an investigation of the individual, the perro na.l, 

and the subjective. 17 

At the turn of the century, Brenner published a Plumber 

of short stories, and in 1902 was cal led into the Russian 

army. His experiences in the army, his desertion, capture 

and daring escape engineered by members of ·the Bund, form 

the bridge to the next major period in his life. It is important 

to note that by the time Brenner reached London in 1901+, his 

literary arrl artistic taste was we.Ll formed. His first two 

major novi3ls, Bahoref and Misaviv LaN'ikudah., written before 
~~- -----

his twenty.fifth birthday, exhibit the deep influence of both 
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Dostoyevsky and Nietzscht?: concern wi:th the over-intel­

lectualized mind and sexual masochism. Also expressed in thei 

m,vels are guilt growing from decadent traditional Jewish 

culture, and the desire to create, unrestrained by either 

pol:i.tical or scient:U'ic id@ol0gy. These themes will be 

discussed in greater detail in the next chapter@ 

Brenner :re~ia:ined in London from 190h through 1908, 

during which time he wrot,e, edited, set the type for, and 

published h:i.s own magazine, !:faM'~!!• How he achieved this, 

al.one, with no fi.nancial resources and under terrible mental 

strain, is one of the miracles of' mo d$rn Hebrew li tera. ture" 

His correspondence with Berdichevsky and Bia.lik,18 ' a.s well 

as the eyewitness report o:f ,!sher Beilin, 19 revealed the 

extent, of Brenn.er I s material privation. Neverthele:irn., the 

magazine did appear.,, and at the same time, the author was able 

to e:xper.immt with the drama., a':new medium.for him. The 

atmosphere of creative madness in which MayA.yver L·iGvulin 
- ~--- ~.ljlmltll:I 

wae written seems to substantia:te Bremner' s own :tt1!Jars about. 

the precarious state of his sanity. 20 Financial bur.dens 

finally became ·too great, and the publica'lion 0£ H~M 1orer --
was suspended. For a short time ·thereafter, Brauner worked 

with Beilin as a typesetter fer a Yiddish ru;wspaper and then 

left London pe:rmanemtly. He went tG1 Germany for a. brief 

visit wi't,h Berdichevsky, a.nd. then to Lwow in Poland where 

- 8 -
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for a aea.rly a year he helped edit some Hebrew and Y:i.ddish 

periodicals. 

In 1909, Brenner 1.mmigrated to Palestine where he :remained 

until his death in 1921. Whatever his motives for this move, 

it is evident that he was not in::ipired by ·the Zionist 

ideology. 21 :For a sho;rt time he fulfilled a desire from youth 

to be a laborer, a.nd worked as a well ... digger in Hadera. But 

his talents as a writer were su.ffic:!.ently well known to the 

new Palest.:1.nian comm:unity., and he probably felt himself 

c~mpelled to return to literature. In the following years, 

he was an tdi toria.l com13ul·tant to HaPoel HaTza.ir and a number --
of other magazines., journals and newspapers. Hi5 connections 

were primarily with the labor movement in Palestine., and he 

was present at the founding of the Histadrut. Theee were 

difficult times for the Jewish worker; competi't:t.on wi·t:.h the 

Arab labor was fieree. The Arabs worked more cheaply and 

efficiently than the young idealists whose training suited 

them better for middle-class professions. Brenner was close 

tt, A.D. G0rdon, and much ®f' his interest in the labor 

movemenit can be ·t:.raoed to Gordon's influence. 22 

Aga;\.n, however, it should be stressed that the author's 

commitment was to literature rather than to a philosophy or 

ideollogy. During his first .f~w years in Palestine, Brenner 
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which retain the same concern with the individual as had his 

previous novels~ Large passages of Mikan UMikan are devoted 
,,,__ ,-.i ~1111 ~I_.....,._ 

to a detailed discussion of the position of the Jewish people 

in Palestine and elsewhere, but these reflect areas of conflict 

between the author and the prevailing Zionist and laber 

ideologies. 

Before World War I, Brenner taught at the Gymnasiurn in 

Jaf'.fa, and when the school moved to Shomron under wartime 

pressure from the Turks, he went with it. In addit,ion to 

teaohing., he also gave lectures on Hebrew literature to adult 

groups and lessens in the Hebrew language to laborers. He 

wrote no no-vels for a. period of almost nine years., from 1911 

to 1919. In this interval, he married and had a family., but 

for reasons which are uncl~ar to me, he seems to hav~ separated 

from his wife when thei:r boy was about .nve or .~ix years old. 23 

Despite eulogistic biographies which describe Brenner's last 

years as being emotiona.lly calm and externally peaceful, his 

letters from 1919 to 1921 show his anxious involvement in 

literary and editorial tasks, as well as in teaching and 

organizational activlt:i .. es. In 1920, hi.s last novel, ~l 

V1Kishalon, appeared, and it was by far the most mature and -
important which he produced. The content is devoid of 

propagandistic overtones, and ·the author examines in great 

detail sexual masochism, insanity, and personal salvation in 

- 10 -
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a ·wmtld w.i. thou t religious certainty. Brenner was killed with 

the members of the family in whose house he resided near Tel 

Aviv in the Arab-Jewish riots of 1921. 

'l'he purpose of this brief biography has been to point out 

the major influences upon Brenner's development as a artist., 

as well as significant facts of his personal life which might 

indicate the source of his literary concerns. It has been 

main·t.a.ined that his novels reflect a larger ·trend in European 

culture known as the neo-romantic movement which was marked 

by a rejection of nineteenth century positivistic thought. 24 

Certainly Brenner did not attain the stature of Dostoyevsky 

before him or even that of his European contemporaries., such 

as Joyce or the French Symbolists. But he shares with the 

latter two a desire to oa.pture the fleet1.ng thought and the 

agony of the modern mind, and to see man in terms of the 

individual., the personal, and the subjective. 

A word is in order about Brenner's pl.ace in the history 

of Hebrew literature. '!'here is much controversy con.cerning 

the influence of medern Hebrew writers upon him and whether 

their impact was equal to or greater than that of the Russian 

nov-alists. The comment by Bialik in a letter to our aut.hor 

is indicative of the desire expressed by many critics of 

Hebrew literature to retain Brenner within the 11 t:i.•adition11 

establishe1d b;r modern Hebrew writers: 

- 11 -
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'You know, in this story (referring to Misaviv 
LaN:i..kuda.h) and in. the, rest of your storiei=wf.f.'h 
i.1Ttn.egrea.t influence that the w0r1drous Russi.an 
authors have had upon you-I find at each and every 
step the influence of our own great ones: 
Abramowitz (Mendele)., Achad Ha-Am, Berdichevsky, 
etc.; not that you imi ta:t.e them., but you are 
unconsciously influenced by them, their spirit 
is immersed and mingled w.i th your spirit •• ,. t,he 
power of your creation., even though seem:i.ng:Ly 
there is Europeanism: in it., in :tts foundation 
and essentials is the power of Hebrew creation. 
and of a son of the F.,xile, to be sur~, a son.i · 
of the Exile of our period, whose desire is 
stronger than his ability, who sees the decay 
o.f ·bhe natio11 and wants its freedom, and who 
believes and dgesn•t believ,s, in the possibility 
of .freedom .... 25 

It is true that Brenner was thoroughly familiar wi't,h the 

Hebrew literatl.'ll'e of his own and the previous generation. But 

Bialik uses faulty judgment when he speaks as if the critical 

spi:ri t of Mende le, and Berdichevsky were uru:ted with the 

positivlsm of Acbad Ha-Am. 'fhe differences between Brenner 

and Acha.d Ha-Am ·nave al:,:ready been noted, but Brenner waf! 

influenced ;L:n both style and social outlook by Mend$le and 

18:e:rdichevsky. He used a Hebrew similar to that wh:tch Mendele 

had forged into a literary language., and followed him in 

expressing penetrating and highly ironic social criticism. 

Like Berdichevsky, our author made a str©ng plea for new value3 

in Jewish life, and in the ma.t,ter o.f' technique, e.xpanded the 

use o.f broken syntax and dreams which Berd:l..chevsky introduced 

into Hebrew Literature. Nevertheless, the influence of these 

- 12 -
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writers is much less crucial than that of the RussianJ', 

primarily that of Dostoyevsky. Brenner's concern with. man's 

internal mental state can only be understood as part 0.f a 

broader patter11 of culture; as the Jewish expressi. on of the 

neo-romantio movement at the turn of the century, 

In the next chapter I will examine Bahoref, Brenner's 

first novel, in order to show the patterns which will be 

:repeated with only minor variations in the rest of his works. 

'!'he other novels will be treated as a totality in Chapters 

III, IV, and v, with emphasis on structure., form and symbol. 

Chapter VI will be devoted to a summary and interpretation 

of value in Brenner's novelso 

- 13 -
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CHAPTER II 

Bahoref was Brenner's first major novel. It plays the 

same role in his development as a writer as Portrait of. the 
W.4 44k.di:6~..._,. 

~tist did in Joyce's career. The literary techniques., the 

imagery, the thematic content and, to an extent, even 

characters are repeated and expanded in his other works. 

In its own way, Bahoref was as revolutionary in Hebrew 

literature as was Portrait in English literature. Both share 
~~ 

a concern for portraying the inner thoughts of a cha~ter as 

they spontaneously occur,. ~Jll4 it iso:1.ri,t an exaggera. ti on to 

say that Brtmner I s dream sequences border on ·the stream-of ... 

consciousness method. 

In treating Bahoref., it will be my purpose to show i.n 

detail the basic elements which are retained in varying forms 

in every other novel Brenner wrote. 

Brenner uses a common literary device to open Bahoref. 
OIi -et-

A man sits down to write some impressions from his life on 

a few pieces of notebook paper. Unlike Dostoyevsky1 s Notes 

fro!! ~ Undergroun;!., there is no forward by the author 

telling us thei.-t what follows is a fiction which he has 



contrived.
1 

In later novels of biographical form., Brenner 

would add an author's note indicating how he found or wrote 

manuscrip·t to be read. Here, however, the 11writer" simply 

begins with an explanation of his own motivations for writing 

about himself'. 

Bahoref is a first person novel; it is not the story of' 

Brenner's early life. While there is much of Brenner in 

Bahoref', ,as there is of every novelist in his work, we must -
,judge the literary and not the autobiographical elements. 

Certainly, one would not consider Dost0yevsky iden·tical with 

his Underground Man"2 

The first, person novel is primarily descriptive il'l 

nature.3 Characters and events are recorded after they occur 

in the life of the fictional writer; dramatic action and 

dialogue a.re related through his pen, and never directly. 

Consequently, there is a. passive quality which pervades 

Bahoref. 

The central character in this type of novel has a ur1ique 

fun.cti.on. He unifies an often unorganized. plot and makes it 
l,1. 

appear whole because he rela:te s what has occurred. There 

is no other character through whom the author could speak. 

In Bahoref, Brenner makes Jeremiah Fierman this unifying 

speaker. l◄'ierman 1 s personality dominates from beginning to 

end, and through his eyes and judgment the world of Bahoref 
~:• ·~ 

- 15 -
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unfolds. To understand this no,rel., then, we must examine 

thoroughly who Fierman is and what he represents~ 

Brenner makes F'ierman 1 s character very clear. In the 

opening section, :Fterma:n tells about this li.fe: 

11My life"---in double quotes: I have no 
future or present. Only the past remains---

'rhe paste. elf anyone heard this la.st 
statement., he would think for sure that I 
have some fearful events to tell from 
'my past•, some great tragedy causing the 
heart to rage and penetrating the reins--

But it just isn't that way.5 

Fierman denies that there has been anything oi' signifi­

cance in his life in the past, nor anything for wh:i.ch he can 

hope in the future. Though he is writing a book about himself, 

he concludes that he is quite unlike the heroes about whom 

books are usually written.e 

Fierman writes of his lack of success as a student in 

the town of N. He was poor and unsuccessfu 1 in acquiring 

voluntary teachers who would help prepare him for examinati0ns. 

I don't know what the feelings af a .·roman.tic 
hero would bg in this situ.at ion-I wara 
exhausted ••• 

He was afraid tba t communal act:i:v:i.ti.es, which attracted 

him, would keep h:lm from studies vital to his future. He 

had to make up subjects which had not been ta,ught in the 

dt.eder, but which non-Jewish children learned in school$ 
~-•~ 

'rl1is was degrading for him., and., in addi ti.on., he could not, 
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sufficiently discipline himself to stuey. In despair he 

cried out as reason for his failure., 11because I am not a 

hero. u7 A 11hero 11 would have had the fortitude to pursue the 

goals he set for himself. 

Fierman measures himself against an image of the hero, 

and finds himself wanting. His life is uninteresting and 

void of profound experiences; he is weak of character. In 

a word, Fierman is an anti .... hero., 8 There are some similarities 

between Brenner's anti-hero and one of Dostoyevsky•s 

descriptions of the Underground Man: 

It was not only that I could not become 
spiteful, I did. not know how to become 
anything: neither spiteful nor kind, neither 
a rascal nor an honest man, neither a hero 
nor an. insect.9 -- - -

Brenner establiiahed a cluster of traits which reinforce 

this type of character. Fierman is obsessed with his own 
I 

ugliness. His physical appearance is rela·bed to severe 

discomfort when he is in the presence of women, and to a sense 

of sexual depravity • 

.. • my rela t::i.on t0 the second sex was always 
restrai~ed and shy ••• as I grew up, my estrange­
ment and myness also grew--,extrangement and 
shyness that were the extreme opposite of 
reserve and purity ••• within me was the recog­
nition that my appearance, my voice and even 
my movements were a burden for thE, daughter of 
Evel> •• 10 
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The an ti ... hero i.B always alone and wan ts to be alone, 

Further, he never c~ases to examine himself and criticize 

his thoughts and acti.ons .. 

Indeed., I am a. faultfinder and pick at my­
dung hill., I don 1 t let go of any passing 
feeling, any light thought arising of. itself., 
without analysis piercing to the depthso •• 
my carping is crue1.ll 

The parallel to Dostoyevsky 1.s striking. The critic 

Ernest J. 8:i.mmons writes: 

The underground man is a profound analyst 
of his @wn feelings and those of ti)thers.. He 
:i.s deeply, morbidly conscious of his 
personali t,y and an astute logician in 
explaining its complex nature. uhe minutely 
dissects: his thoughts., emotions and acrt.i.onsG 12 

Brenner rounds out the picture with a discussion of 

Fierman' s origins. He comes from the bottom of the social 

ladder; on one side h:l.s grandfather was ''some R. Lizern, and 

on the other, his mother., an orphan, grew up in the home of 

R. Baruch, the barkeeper. 

The anti-hero is powerless to achieve the goals he 

envisions for himself; his life is insignificant; he :ts ugly, 

repulsive, filled with perverse desire. Constant self­

orH.,ici,sm gives him no rest, and he delights in it. Finally, 

he i.s of humble ori.gin. Like the Underground 'Man., "he wishes 

to be something that he is unable to be. 1113 This chara.ct,er 

type is central i:n most, but not all of Brenner• s other novels, 
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and exhibits the traits which have been described. 

Wha.t causes the develop1i)ent of the anti-hero in Hebrew 

literature? Is • he any more than a superf ic:i.al adoption. of 

a Russian type? Brenner views the anti-hero (unlike the 

Underground Man) as a de.finite result of the brea.Wdown of 

values in trad:i;tional Jewish li.fe. · He peculiarly understands 

this cultural~religious crisis in terms of what I shall call 

the problem of literature. ---
If we unravel the tangled threads of Fierman ts past we 

discover the impact of literature upon his life. The setting 

of his childhood is his hometown r.z., a small Jewish community 

in which the influence of traditional Judaism is all ... pervaeive. 

The books which contained religious values are the only sources 

of Fierman•s early education. Because he is a serious., 

sensitive child, he fully accepts the account of ·the origins 

and meaning of the sacred lore. 

'Everythir.'lg was given to Moses at Sinai; all 
the wo rds::tim all the books, the earlier as well 
as the later ones, all the embellishments, all 
the points, all tho letters in 'Che holy Torah-·­
a.ll are holy and awesome., all are .iu.J.l of 
terrifying secrets and deep hidden thoughts, 
in all of it ~s included the entire wisdom of 
the world, all the many and different stages 
(of holiness) which tnan may possibly at;ta:i.n ••• 
this is everything.lli 

God revealed the Torah and the other holy books to Moses. 

They are the 11word of God11 , embodying the absolute sta.udards 
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of right and wrong, good and evil. They are filled with 

deep and terrible secrets, but also with all the wisdom that 

- man may desire to attairi. 

Young Fierman I s dev·otion to this literature is cempled;e 

and uneq11:i.vocal. He measures hims~lf by its values, and 

interprets his defects in conformity with its religious 

outlook$ He knows that he is ugly, but God has so made him 

in order that he might overcome the ev:tl inclinatton. 

Following pietistic teachings, Fierman makes a Brit, a -
covenant, not to look at young girls. 

15 

However, the child, is constantly disturbed that he can 

not liv•e up to the standards of' the religious literature., 

He struggles to do what he k:aows is proper., but w.t th little 

success. Plagued by a sense of guilt, he compares himself 

unfavorably to his fellow students. 

You are worse than they: they oo n I t ltnow, 
t,hey err from ignorance; but you, you know 
the lives of all those Hasidim, and holy 
ones, and great ones--~can you liken yourself 
to th,em?l6 

'fhe answer to the rhetorical question is negative, and 

the struggle continues. J.i'ierman hopes first that Bar Mitzvah 

will help him in his battle against tho evil inclina.'bitn.,,., . 

Accord:i.ng to the books., on ·~hat occasion he will become a 

mar1 and responsible for his own act.ions~ "But that day was 

a day like other days, 1117 and he is disappointede 
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He feels that now only·his forthcoming studies at the 

leshiva.h oan aid him to walk in the proper path. His 

moti vatiol'ls for going there ax·e religious: 

I am studying not so that I will be 
called 1"rabbi'.4t; I am s·t.udying because 
it is impossible not to study, because 
life is nothing without the •rorah ·o:r 
God, because it is the foundation of 
the world •• • I have no purpose.• ci,except 
to study Torah. f'or its own sa,keol8 

While akthe Yeshivah, F:i.erman begi.ns te questien the 

divine origin of the religious literature .. His doubts d€1 not 

spring forth of themselves, but are immediately caused by 

reading seoula.r Hebrew books. Fierman had always been a. 

compulsive reader. As a child he bought ·~asi;ro;t, tales, in. 

Hebrew and 'Yiddish, from itinerant book peddlers, against 

his father• s wishes5 Once he was so absorbed in a story about 

Shabbta.i Zvi that he forgot to prepare his '.I8almud less6n.,;,, 19 

Now, this becomes the norm: tho more he reads, the less time 

he devotes to rabbinic studies, until he stops studying 

altegether. 

'fue li tera.ture of the Haskala.h ha.s both immediate and 

longterm effects on Fierman. On a conscious level, it helps 

him to view Biblical characters in true perspective. On an 

unconscious level, it causes the doubts which lead eventu,dly 

to a crisis of faith. Jokingly at first., Fierman begins t,o 
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point out to his friend Obadiah certain historice.l anaohronisms 

in the Talmud: Abraham wore a larmulka, and Sarah prepared a 

special meal for the second day of a festival celebrated in 
20 

the exile 1 Such humor becomes a worm which begins to bore 

under the very foundations of religious life. 

The two friends are expelled from the Yeshivah because 

Fierman was ca,.ught writing articles which were considered 

heretical. 1rhey return to their home town and, after a short 

stay., :Fierman goes to another small community in a desperate 

effort to repent and continue his rabbinic studies. This 

effort is a catastrophic failure; he has completely lost his 

faith. 'fue divine source of the sacred literature ha.s died 

for him, and all the years he spent in study seem wasted. l'he 

absolute ertandard of truth falls a.pa.rt like a house of cards, 

and lPierman spiri.tually collapses wit,h it. 

ltverything he has been, he has been because of the religious 

lore o Now he real:l.zes his own responsibility for his past as 

well as the responsibility of the literary environment in 

shaping him~ 

Yes, my past is a past dark, miserable and 
lowly because 1.t is mine, the past of a mam. 
like myself; but in a certa.in measure, I also 
am what I am because I have a past like this, 
a past of pettiness, a past dark, and miserable 
and lowly.21 
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'fhe void created in Jl'ier:ma.n' s life by the crisis of faith 

is £5.lled as it was formed by the light of' secular studies. 

He returns to N. as an extern, and tries to find teachers who 

will prepare him for university examinations. However, his 

desire to study geography and mathematics is aot great; he turns 

instead to literature. But now, the books of the ~~hare 

repiliaced by the works of Dostoyevsky, Tolstoy, Pushkin, Lermontov, 

Turgenev, Ohekov and Gorky. l!~ven before he has completely 

mastered Russian., :b~erman samples the great masters. His 

pronunciation of the name 'furgenev is so awkward that it evokes 

laughter from his friends.
22 

Here is the twist: instead of the tradi tio11al sources of 

Judaism, Russian literature becomes the standard of values and 

the goal to which Fierman devotes himself. He has not changed 

personally; he is still ugly, sexually repulsive and sh,y. But 

the books, :i.n whose light he sees himself, have changed. Even 

when there is no disagreement on a particular isrue between 

Russian and Jewish religious literature, it is Russian literature 

that he considers authoritative. 

,:Yet much is different in Hussian literature. It does not 

ha.ve the di vine certainty which once stood fi.rm behind the 

Bible and TaJJnud.. There is no agreement as to truth. Pushkin 

and Lermontov can disagree with Plsarev on the most fundamental 

issues and there is no criterion .for deciding who is right. 
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Emotional security cannot be found i,n these writer.so 

Hussian literature is also Uforeign", not only because of 

the language barrier, but primarily because of the society 

with which it is associated. Its themes are related to a 

Christian culture; aesthetics and beauty are emphasized rather 

than justice and righteousness. Now Fierman can no longer 

ju st,ify himself; by appealing to God's ben~~ficent providence. 

He is simply ugly and awkward; he will never be bold, cou.,:,ageous, 

~l;.9.'.!1i:!'' To accept the values of' the new literature means 

assimilation ... -in dress, i:n action, :i.n thought. Long after 

leaving the Yeshivah, he canno·b bring himself to change his 

obviously Jewish attire and unkempt appearance. 

Nothing changed also when I went f.orth to 
the 11air of the world"• •• my la.ck of attention 
to my external appearance and to my clothee 
didn't change., a. matt,er which the Yeshivah 
developed in me to (the poj.nt of) fanaticism.. 
A long time passed wtthout my being separated 
even from my long Kapotah. I quite understood, 
however ., that a 11li,'uropean must dress in 
European clothes", but it seemed to me that 
my form would be even more ridiculous were I 
to change my attir®, Also the direction of 
my thoughts on beauty did not change., only 
instead of there being two sides within me, 
which ma.de use of Biblical passages, statements 
of our revered sages, and chapters of books of 
interpretat:i.on and investigatton and morals, 
there stood afterwards one against the other: 
the spirit pervading the novels of 'furgenyev 
and the poems of Pushkin and Lermontov on the 
one side, and the articles of Pisarev, Shelgunov 
and their assooi1ates, destroyers of aeS'thetics 
during the 60 1 s, on the other side ••• Yes, this 



matter does not have to influence the 
conditions of my life. I am decisive 
evidence for the viewpoint of Judaism. 
Righteousness is the principle a.nd. not beauty. 
There is no value to ~xternal animal beauty ••• 
I shouldn't feel any guilt that I don't 
delight by my appearance whoever sees me. 
Pisa.rev says ••• howev0r it i.s easy for him to 
speak thusly; he himself is a man of stature., 
beautiful to praise., but I •• oOertainly beauty 
is an asset for a man ••• sufficient for me is 
the recogniM.on that an ugly person can also 
be a good maa .... no, only the ugly person 
(cm be good).23 

The problem of literatures rhs almost unbearable for 

li'ierman. Because of the crisis of faith, Russian authors hav0 

replac.ed ·tradi tio11al sourc~s. But Fierman can :not cha.nge 

him.self sufficiently to acquire the image which they present& 

His outlook is "Jewish 111 , but Judaism is dead, The closing 

line, that 011ly the ugly can be good, is a pitiful, futile 

outcry for only in Jewish sources is ugliness related to goodness-­

and these books are dust and ashes. The anti-hero is a Jewish 

type cut of.f from Judaism, but also unable ·l;o beo:>me wha:t 

Russian literature desires him to be. 

Simmons explains Dostoyevsky 1 s charc.H~ters as the products 

o.f' a situation similar to that of Fierman: 

In his great novels he is usually concerned 
with characters who belong to the intelligentsia, 
and he depict.ts their spiritual life at a time 
when they arettea:ring themselves away f'rom the 
people.:· •• explaining both the spiritual and 
intellectual conflicts of his heroes and. their 
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unusual actions ••• These intellectuals become 
introspective and take refuge in their thoughts 
and dl•eams. 24 

However, Dostoyevsky' s anti-hero, the Underground Man, 

who is also the negation of a proper litet·ary type, is really 

the result of a. universal human situation. 

·why, to tell long stories, showing how I have 
spoiled my life through morally rott,ing in my 
cor11er, through lack of fitting environment, 
through divorc@ from real life, and rankling 
spite il!l my underground world, would certainly 
not be interesting; a novel needs a hero, and 
all the tra,i ts for an anti-hero are express;t;v: 
gathered together here, and what ma.tiers most, 
it all produces an unpleasant impression, for 
we are all dive>rced f:r.om l:i.fe, we a.re all£'.' 
cripples, every one of us, more or less. 2~ 

Brenner wrote Ba...J!.oref through the eyes of Jeremiah Fierman~ 

Fierrn.an had not always been an anti-hero J as we have seen, in 

his early years he was a deeply religious child. Only because 

ofthe religious crisis and the problem of literatures did he 

assume this role. Consequently,the point of view expressed 

in the novel is that of the anti-hero as ho looked back over 

his life in the perspecti've of what he had become. It'or exa~le, 

co1mnen:l:iing on his formtr religiosity he writes: 

Now, of course, it i.s impossible for me to 
penetrate the extent of my mood at that time. 
Now it seems to me that my "diligencett was 
always external, 1'or appearances only: my 
lips would move, but my thoughts were far from 
"Leprosy and Plagues". Bu·t it is possible 
that I am deciding this only from my inability 
now to Ul'lderatand the possibility of chewing 
in faith all this mass of straw, and I forget 
the :i.nfluence of the surroundings, the power 
of habi t--a.nd the power of i wall of nails 
leaning on a tender child,2 
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Employi.ng this point of view., Brenner is able to effect 

a constant tone of ironic realism.. Brenner's :realism.., which 

is almost photographic in quality, becomes ironic when he 

imposes the outlook of the anti-here, on what is being described. 

Fierman, who is terribly aware o.f his own defects, is also 

sensitive to those in the world about him. Thus he ttsees 

throughtt appearances arxl reveals hypocrisy., superficiality 

and self-deoept:l.on at their base. 'The event of h:ts parents• 

wedding is heavy with ironic realism!\) 

And it was not long before the new couple, 
accompanied by all the inhabitants of' the city, 
with drurns and groom's attendants and burning 
candles and R. Hanan Na.tan, the r~bbi of the 
town, stood next to the dung heap in the oourt­
y~rd of the Klaus, under an embroidered curtain 
spread over four poles. Mazel TovJ27 

The same tone is closely rele.'l;ed to the phys:l.cal description 

of the aharacterso As a child Fierman thought of his mother 

as the syinbol of Jewish womarmood • 

••• just as our writers of the well known 
variety describe her ••• she is modest, she 
is proper, she is tolerant., she is devoted 
to her husband and children ••• she ••• in a 
worij., she is - "the Jewish Wom.'ln"1 

As an adult, however, he viewed her as 

a Jewish woman., sure: a miserably poor 
Jewess su.ffering afflictiontJt, 

'£hen the physical description: 
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She is dwarf.ish. Her face becomes _e,m.a.11.er 
and smaller toward its bottom and filled 
wit,h little holes, traces of chickenpo:x:~ 
The breast is sagging. Her eyes a.re not. 
large, but soft, and in the moist black:m!sS 
of her pupils glints some declaratiQn of 
sadness which eats your heart out. 2tl 

The vi vi.ct physical qualities of. Brenner I s characters 

reflect their internal condition as understood by the anti-hero. 

To Fierman, his mother is a sad, miserable creature, and she 

looks the part. 

Fierman views other characters with the same honesty11 

He understands them for what they really are. These characte>,rs 

have often been called types rather than well-for.med 

personalities29: the religious type, the revolutionary type, 

the assimilated type, and the Zionist type. Certainly those 

which will be discussed have views on life which reflect 

differing ideologies, but it is not the ideologies ;eer !!! 

which interest Brenner. •rhe characters with ·t.heir varj.@us 

positions are important. Do they, as human beings, measure 

up to the values they proclaim; do their theories stand the 

test of real life; and can t,hey, embodying their various 

positions, remaiR firm under the penetrating criticfusm of the 

anti-hero? 

These are vital questions for Brenner. Fierman is 

rootless, suspended between two literatures pepresenting two 

worlds and unable to achieve the ideal of either. If there 
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are people whose lives exhib:i.t honesty and meaning, he can. 

adopt their ways ,as a substitute for contradictory 11 terary 

values.,. Characters represent possibilities .for Fie:rm~in. 

Each one is treated with profound s~:riousness; ccmsequen·tly, 

weaknesses are bit't;.erly exposed. 

His typological treatment of characters has parallels 

in Russian literature. Simmons comments on Dostoyevsky9s 

use of characters in Brothers Karamazov: 
-f .,_,.,__._, 

Like symbols in a modern allegory of 
l:U'e, the characters are personifications 
of ideas, but personifications treated 
so realistically that we effect a willing 
suspensioti of disbelief and accept them 
as living human beings ••• Jo 

In ~.f, ,9.nd in all of Bre11ner I s other novels, minor 

characters are delineated very carefully. FAch one is named, 

and the author gives us some informa·bion about him, no 

matter how insignificant he is. Tolstoy seems to have shared 

a similar concern, although the motivation was perhaps different. 

The ·~eohnique of giving even minor 
characters proper names and of sayi:ng 
something about the lives they lead 
outside their brief appearance in the 
novel is simple enough, but the effect 
is far reaching ••• •rolstoy reverenced the 
integrity of the human personality and 
would not reduce it to a mere i.mplemEJnt 
even in fiction • .31 

Finally., Brenner is an expert at intrG>ducing his characters 
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by an indirect method. Dostoyevsky in Crime and Punishment 
~---- ---- j!.,.- +- ....... 

presents Sonia Marmeladov through her father's confession 

to Rasko..Lnikov in a bar. In a like manner, Brenn.er has Fierman 

mention at least five characters (Narman, Lerner, Obadiah, 

Borsef, Elimelech the Lender) long before th0y have direct 

relevance to the plot. These names are dropped carefully 

while Fiex•man :recalls some incident, or m:uses on his own 

problems. Sufficient informatj_on is given in that split 

second thought to arouse our curiosity about these characters. 

'rhe mystery thus created is later solved when they do appear., 

rrhis techni~e used throughout Brenner's works becomes more 

highly refined. In Shkol V' Kisha.Ion., one indi viclual introduced 
- _" _ _, __ °"",.,-----

in this manner never enters the scene directly, yet his presence 

is constantly felt. 

Over twenty.five charact$rs appear in ~horef. Nearly 

all are subject to the point of view expressed through ironic 

realism. Most of them function symbolically,; some are presented 

through indirection. However, only a. few can be classed as 

significant :J.n Fierman I s development., and they will be 

treated now. 

The description of Fierman I s f.a.ther is unquestionably 

the most biting in the entire novelo This man's dominant 

quality is his ability to adapt himself to any sit,ua:t:l.on. 
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In his 'l1orat-HaHaim (law of life) it 
is writtens~nggoes according to 
the custom of the surround:lngs. With a 
Hasid, act the Hasid,; and w:i. th a Maskil, 
a.ct the M.askil. Be soft as a, reed, and 
before a 11Prince 11--like wax.32 

'rr1e Hebrew, im hehasid tithased v 1 im ha.ma.skil ti tma skol, 
- -~ ........ -- ,,._ ---~ -· *~:a,lram 

is filled with alliteration. The effect, of the sounds is 

parallel to the meaning: there is a. smooth musical quality like 

the gliding movements of one who constantly ingratiates himself 

with others. 

'l'he purpose of adaptability is improvc,ment in status; 

li'it'Jrman I s father is trying to enter Jewish upper class society. 

With that goal foremost in his mind he uses whatever means 

available to a.ch:i.eve it. His cruelty to his wife is excess:l.ve; 

the behemah., or domest:i.c animal, as he calls her., does not _ .. ___ _ 
understand what he i.s trying to do. He e:x.vloits his son 

mercilessly, buildir11g himself up on t.h.e boy1 s reputation as a 

good Talmud student. 

Consequently, the expression 1r1n•at-,HaHa.im de,scrib:lng the -~ .... ~ ... ~ 

father's outlook is highly ironic. 'rhe phrF.1.se, 11be soft as 

a reed11 ., is a quotation from the 'ralmud referring to the 

33 
proper conduct, of a scholar. In order to preserve the Torah., 

one should be sufffoient,ly pliable to be able to withstand 

changes of fortune and to weather historical crises. Here., 
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the quality of' ada.ptabil1.ty is the father• s slogan., not for 

the preservation of the Torah., but as a rule of thumb for 

ra;i..sing his own social position. Fierman, because o.f the 

rigid nature o.f hifi own personality can not accept his father• s 

goals. · He is unpliable, and follows the dictates o.f his 

heart even when they lead to the most-tl'agic results. Conscience 

is his own law of. life, and he .follows it as st:t•ictly as if 

i•b were Torah. The only positive quality of the a.nti.-hero., 

honesty, will not permit, him to deceive h:l.mself. !ssocita.tion 

with the rich or the acquisition of wealth are hollow goals. 

For many years, Fier:man 1 s companion was Obadiah, the 

Rabbi I s son. The two i:-.rtudied together as children and later 

both went to the Yesh:i.vah. Because Obadiah's minor trans­

gressions were overlooked by his otherwis~ strict .father, he 

never felt the terr:i.ble oppression of the law nor experienced 

a severe cris:i.s of faith. When Obadiah tells P'ierman of t.he 

.defects in the la. tter' s character, we lear:r1 by inference tha.t 

Obadiah's own conception of what is proper irwludea friend-

1:i.ness, the ability to make a. nice impression on otherf!l, 

stability, a.warene1:1s oi' one I s mat,erial interest, and devotion 
34 

to an unquestioned concep·tion of what is valuable. 

Obadiah refuses to accompany Fierman who is returning 

to N. for a. secular education. He sees no need to abandon 
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either his home, ir.1. which he vd.11 be provided for, or the 

religious 11 tera ture with which he has grown up. '!'he road 

Obadiah chooses is that Qf compromise and security. In later 

years.,, he plays the part of the Ma.skil., teaching Hebrew and 

Enlightenment in the name of the Zionist movement* He remains 

nominally Orthodox, and preaches national revival only aft,er 

that position is no longer extreme. Finally, Obadiah accepts 

a match made by his father with a girl who is phys:lcally 

deformed. A large dowry is offered, and he will be comfortable 

for the rest of his life. 

Obadiah represent,s a definit,e possibility for Fierman, 

albeit a possibilj,ty which must be rejected. 1'"'ierman ha.e 

already gone too far ir1 his alienation from the religious 

lif'e for him to make compromises. Without God can there be 

any future at, all for Jewish life? F:J.erman eventually has',.to 

take Hebx•ew students, but only to earn enough money to study 

abroad. Zionism, as we will see later, does not appeal. to 

him because people like Obadiah are connected with it. 

Finally, just as :b.,ierman has refused his father I s ideal in. 

which wealth is sign of sta.tus, he also feels that Obadiah ts 

acceptance of this arranged marriage means compromising his 

integrity" Comfort as a value is too ludi.crous for one who 

has suffered the trials of an anti-hero. Ironically, Obadiah, 

by h:i.s actions, fulfills the very goals which Fierman I s father 

has envisioned for his own sonJ 
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'When li'ierrnan returns to N., he acquires a n.ew circle of 

friends. These people are an odd assortment of young Jews, 

all dedicated to a variety of. cynical or revolutionary 

ideologies. The spokesman for the group is Himovitz, in mose 

room Fierman finds a temporary home. While Fierman cheri$hes 

a certain kinship with him, Himovitz's position is unacceptable. 

For Hlrnovi tz everything is clear and 
evident. 'I'wo words, "Bourgeois" a.nd 11Proletariat11 

swallow up his entire existenceQ All the 
questions of life are in.eluded by him in the 
question of work and capital (property), or, 
more correctly, he has no other question in 
lif'e ••• in his eyes everything is included in 
this question, which swallowed up his entire 

lifei;, I, .. oye, I oan2t explai.n everything to 
myself in this way.3.? 

Fierman previously noticed a glint of foolishnei.H'5 in Himovitz I s 
.)6 

It is the foolishness of trying to e:iwlain all life 

on the basis of one iltli dea.". Al though Fierman at one time 

war::: dra:wn to this same position, he now sees in it: 

••• much Don Quixotism, con.fusion of 
concepts, connnonness, ugliness •• superfici­
a.lity, foolishness, hidden lack of faith., 
a :relationship not proceeding from the 
heart, peculiar and strange submission to 37 the members of soc:i.ety who are not Jewish ••• 

'£he popular version of the socialist .... revolutionary ideology 

can not account for the individual and personal, which are 

part of the very fabric of the anti-hero 1 s sensitivity. 

11'ierman, who himself is unable to assimilate, can not accept 

Jewish self-abnegation before non-Jews. The rejection of 



general soc:i.alism as a viable answer for Jewish problems is 

a constant theme in Brenner's early novels. 

There are a number of minor characters among the group 

in N. who reappear with a change of name in many of the other 

works. They function by reinforcing the picture of the world 

which Fierman finds a.lien. By temperament., these character15 

are nasty, cynical, insensitive to others., over-impressed wlth 

their own importance., and filled wi·bh venom for anything hinting 

of Jewishness. However, among them is one very different kind 

of character who plays a major role in another novel and 
38 

retains his name there. Because of his p:rominence in 

Mil1liNi'.lr-" LaNikuda.h, the signif:tcance of Davi.dovsky in Bahorei' 
~~·)" ........... . -- ~ 

has received little attention. 

Da.vidovsky is like a passing shadow in this story. Of 

his personal characteristics we learn only that he is an 

in.tellectual with aristocratic bearing. While others hate 

him., Fierman considers him the only o:ne with vh om he can 

commun:l.cate. He often visits ll}avidovsky when they can be 

alone. They sit together, si.le:ntly., in darkness.,, and feel 

some undefined purpose in the quiet repose., "some unnatural 

pleasure"• After a time they sigh deeply and share their 

moods, impressions, strange moments. When others come and 

disturb them, "the two of us tremble without noticing and 

resemble slightly a lover and his beloved hiding in the thicket 
39 

of the forest when people pass by" • 
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Davidolllsky has no official position nor ideology. His 

major function seems to be that of calming Fierman in the 

midst of the arguing., shouting., and drinking of the others in 

the group. There is ever so slight, .. ·' a hint of homosexuality 

in the relationship between the two friends, and that will be 

·taken up later. ffl:lat clearly stands out is Fierman• s s:lngular 

respect for this passing figure. 

Lerner and Rochel Moesayevna are 41pic:al of the young 

women who inhabit Bremner• s novels and cause his major characte,rs 
40 

much grief. The concern of the anti-hero for his sexual 

perversity forces him to look to such girls for pure love in 

which his problems will dissolve and his desires find unsta.ined 
41 

satisfaction. Like the heroes in some of Dostoyevsky's novels 

Fierman is faced with two females quite d:Lfferent from eaoh 

other. 

Lerner is Himovitz 1s disciple., and she is devoted to her 

teacher. Fierman' s feellngs for Lerner are a mixture of love 

and pity. He resents Himovitz molding her into a revolutionary 

type. In a sense, Lerner symbolizes a poor young creature 

who needs compassion, and can neither be rejected nor truly 

loved. 

B'ierman is in love with Rochel., madly, helplessly., 

immaturely :1.n love. She is not only sexually appealing but 

she also comes close to l!"'iarman I s understanding of the ideal 
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1 woman. She is soft., bright, moody; her goal in life is to 

study abroad in Switzerland. In a large measu:re., Rochel 

rep1~esents for Fierman the ''heroine" of Russian literature. 

The sexual drive plus a last desperate effort to become a 

11hero" mke his love for her one of the most pr0foundly tragic 

experiences of hia life. The deep an.cl obvious differences 

between them doom the relationsh:i.p from the start. Though he 

wants her, he can no more attain his de~ire than become the 

hero he is not. Fierman never rejects Rochel directly, but 

in the foul act which climaxes the novel, he symbolically cuts 

himself off from any further contact with her. 

Alexander Samuelovitch Borsef is Brenner's example of 

the hero. Fierman, hawever, understands each of Borsef's 

positive, hero-like qualities in terms of his own negative 

tra:i.ts. Bor sef • s looks.,. good family background and confidence 

rankle him; and he sees through the false exterior under which 
h2 

Borsef pretends to hide *incomparable richness of soul". 

Fierman hates the hero with his whole being and envies Borsef 1 s 

physic~l perfections and assimilated mannerisms. He is 

terribly jealous of the attention Borsef receives from worn.en, 

and especially from Rochel. .Fierman rejects Borsef violently 

and uneg_uiv0cally., and in so doing denies everything which 

this character symbolizes. Ii'ierman' s aotton destroys forever 

the possibilHy that he might become a 111hero 11 • 
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When Fierman returns to his home town after a few years 

of study in No, he finds that much has changed. Jewish life 

is no longer dominated by Orthodox Judaism., Zionism is the 

major force in the comm:unity. Zioni.sm i.s the last possible 

answer for one who has cut his ties with Juda.ism but retainB 

some sense of loyalty to the Jewish people. But Fierman can 

never become a. Zionist-he knows too well what the movemen'b 

really means for people. His own friends, Jacob Ovdaman and 

Obadiah, play their roles in Zionist activities as if it were 

a children's game. 'fuey join in the discussions with vigor, 

and send le tte:i:•s of correspondence far and wide to see their 

names published in newspapers. Their immaturity does not 

cloud from Fierman I s eyes the evil which is at the core of 

this movement. 'l'he leading ZJ.onist in town, and the most 

powerful member of the Jewish connnuni ty is Elimeleda the Lender. 

Elimelech makes his fortune lending EE;!t.!C money on interest! 

Both childishness of its adherents and corruption of its 

leadership force Fierman to pre<:lude the possibility of Zionism .. 

'l1he quest o.f the anti-hero t,o flnd a substitute value to 

which he can devote himself is futile. The religious crisis 

which shattered hi.s soul has also made him too sensitive t0 

supe:rficia.lity and dishonest,y; others cannot stand unde1~ his 

critical eye. The ideologies and styles of life represented 

as posdbil:i-tie s appear empty and ineffectual when compared 
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with the reality. In this., Branner' s ant,i-hero is very olos e 

to Steiner's evaluation of Domtoyevsky 1 s characters: 

They :rtand in radical antagonism te 
worilldly utop:ii.1a.is',t to all paradigms of 
secular reform which would lull man 1 s 
soul into a sleep of comfort and material 
satiety, thus ba.nishing

4
from it the 

tragic sense of life ••• 3 

The story of. ~ref represents the developnBnt of the 

anti-hero. Underlying the event$ and personalities in hil:l 

1:if e are a number of closely related symbols vti.ich function 

as internal unifying fac·~ors in the novel. These symbols 

hiwe ertructural value in the sense that they are interwoven 

in the plat sequence; they also serve to :ceinforce the overall 

meaning of the novel and the impression it makes upon us. 

1'Wa:r 11 is the central image of any struggle which a 

character has with a particular problem. Obadiah wages war 

for J1'nlightemment and Himovitz fights the verbal battles of 

the revolution., '.rhese battles are very pale when they are 

compared to that which takes place within Fierman. His crisis 

of fa.i th is repre~ented af'! a war o.f' :relig:l.ous and personal 

destruction in which the dominant symbol is the "fortified 

waJ~L 11
• n is ment:lor1.ed three times: 

a) My soultfpresembled a fortified wall 
about to fall.Lf-1.J. 

(Fierman' s description of himself during 
the second half of. his Yeshivall period) 
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b) The stones of the fortified wall and 
darkness have already dashed my head as they 
fell away one by one. 'fue pillars were 
destroyed at the foundation; decay arose and 
the moth has eaten my heart. Will the 
defective plaster that I have pasted up 
endure?45 

(Fierman' s remark some time after he 
left t,he Yeshivah, but before his 
final break with ·the religion). 

e) Indeed, can you find fault with the 
Talmud which was ·the fortified wall of our 
nationality during all the days of our exile '?!~6 

(Obadiah's response to Fierman when 
the latter is on his way back to N. 
for secular studies). 

The fortified wall has two referends; Fierman' s ooul 

(a) and the Talmud(o). 1~ know that during Fierman 1s religious 

period his whole being was t:led to the religious literature 

so that h:l.s identification with it was to·l:.al; consequently, 

tho soul and Talmud are one~ 'I'hey both begin _to to1:,l:.er because 

of pillars of Talmudic law are destroyed at the base (b). 

God, the source of truth, wisdom and certainty., is the 

foundation upon which t,he 'l'almud rests, because He revealed 

the law to Moses. The decay of the .foundat.i.on points to the 

death of God for .Fierman. (A rela·ted reference pictures him 

buried under a "great dust pile of customs, opi·nions, and 

books, 11 and concludes that his dreams are Elohim Maytim., dead 
47 -

GedsJ. When God dies, the Talmud falls and Fierman 1s soul 

collapses with the entire religious structure. The defective 

plaiirbe:r of a lifetime devoted to rabbinic stud:i.es will not endure. 
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The destructior1 of faith is complete and extreme., Soon 

after., Obadiah reproves Fimrman fo1· disparaging the Talmud. 

He appeals to it,s fur.t.otion in preserving the Jewish people, 

and a·t.tempts a. nationalistic justification for the preserva:t,j.on 

of the religious literature (c). But his answer has no impact 

on Fierman., for whom God was the.authority behind the Talmud~ 

Without God, the Talmud is rubble, stra.w--nothing can save it. 

Tl'l'he absolute crisis had oome!" 48 

Brenner wo1·ks through the religious problem in. ~ 

and consequently none of his o-t,her central charact@rs need 

experience the crisis of faith in so vivid a ma.nne:re The 

future :references to OrthodGX Judfo'Sm are always t:Lnged with 

death imagery. The rootlessness of the anti-heroes by 

necessity always begins in a world devoid of the ·era.di tional. 

Gode 

Beginning in Bahore.f and throughout all his other novels, =--- - ----
Brenner makes use of what I call animal im:agery. Hil'J 

characters are crulled flies, insects, eagles, dogs, cats., 

beasts and other names drawn from the sub-human aninl9:he wo:rldo 

Davidovsky is referred to by one of the other minor characters 

as a Pereh, a wild ass, recalling the Biblical Ishmael., a -
wild ass of a man (Gen. 16,12). These various epithets serve 

to degrade and disparage, By classing human beings with 



'r."f'ff:·.·w,· 
/,, - \~,/- ' 

' ~! 
' ,;:-.'. ,, 

animals, their animal nature is delineated and they appear 

to be muoh "lower than the angels 11 • -
In a touching scene near the end of Bahoret, Fierman's --- ........ 

little brother and sister discuss the traditional Jewish 

concept of' 11 compassion to animals". (Tsaar B'alay Ha.im). ~""""'"' ~ 

Freida expJains to Beryl the reason it 
is forbidden t© make a hen sit on duck's 
eggs--compassion for animals. The chicks 
grow up and go out to swim in the river, 
and the moth.er runs back and forth on the 
shore a:e,,tl>lle bereft of sense ••• she can 
neither lbring her beloved chicks back to 
her, nor can she reach them ••• 

Then Fierman comments, 

... and my mother listens ••• poor miserable hent. u 
49 

Th:ls is not the first time his mother is classed as an animal,. 

Her husband cont'inually calls her ·~he.m!il-h, domestic animal .. 

As a. child, when Fierman saw his mother crying., he felt 

"compassion for animals" toward her. In this story the constant 

animal imagery deepens our sense of the pitiful condition of 

this woman. It shows har unable to cope with the forces which 

corn.pal her son to leave and swim on the river of his own life. 

It puts her in contrast with her husband who treats her as 

chattel. She is a dumb animal, a victim of her situation. 

In three of his novels, Brenner uses a device which can 

be traced directly to Crime and Punishment. I-1; is wba t I 
www....,:I, ~.-----

call the "viol~nt act" .. ,o In Crime and Punishment Raslrnlnikov 
Mi$- - -.....,,_ ~ 
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murders the old woman-money lender :relatively early in the 

story. Fierman' s a.oti.on, on the other hand., comes near the 

conclusion of the novel. In both cases, these incidents 

climr-1.x an aspect of the plot and at the same time symbolize 

the depths of personality disintegration. in the central character. 

Fierman is provoked to sudden anger and jealousy.. He 

cannot compete with Borsa£ who is obviously winning the 

affection of Rochel; nor can he countenance Borsef's slighting 

remarksi about m.movitz, his friend. With calculating ye'li, 

uncontrolled passion, Fierman spits in Borsef 1 s face. He 

does this im. the presence 0:f Rochel, her fat.her, and her brother 

Jacob Ovdaman. Spitting at a person is vile, it is disgusting, 

in any context. Hare, the violent act symbolizes Fierman 1s 

absolute recognition and acceptance of his role as an anti• 

hero. When he spits as Borse.f', he defiles the embodiment of 

the hero, the J"ewish version of the Russian literary model. 

At the same time, he destroys any possibility of a relation­

ship with Rochel, the herQine and Borsef 1 s female complement. 

He has shattered his last desperate hope and let go of the one 

weak reed which bou:md him to life. This is the final and all­

inclusive reject,ion .. 

'rhe position of the violent act in Brenner's novels is 

usually p1•eoeded by one or more dream eiequences. While sum­

marizing significant themes, the dreams also foreshadow 
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subsequent events and cont,ribute to the meaning of those events~ 

Their function is both structural and symbolic. 

In the first of the two dreams of Bahoref, Fierman finds --
himself traveling in a train. 

'rhe car is filled with people: my father., 
Beryle rny little brother, Obadiah, Kleinstein. 
And here is the station.. Cold bursts in from 
some place. Everyone gets off. 1he car is 
empty. The exiting of the passengers is 
delayed. Something is holding it up. 11Hoy., 
iiler.H-my father rebukes me. ,u, ''WhY don I t you 
get off'/ Get off. Find. taver :tn the girls 1 

eyes! 11 ••• 11 Not in this worldl ... in Ge:rmany., 
whert, I am going with her, there is Friedrich 
Nietzsche and he has a thick moust;ache., and 
Borsef also has a moustache l:l.ke that! 11 

'rhe train leaves and Fierman is alone in the sta:tion, unable 

to cry. But he hears his mother crying in the corner while 

she flicks a chicken. The conductor asks for his ticket. 

11Gonductor! 11-Rabbi Hanan Natan shouts--
110badiah1 It is forbidden to travel without 
a ticket, it is a great transgression11 o.~ 

And the conductor is half rabbi arrl. half 
Borsef. 

Jeremiah's feet are held in chains. He is told to travel alone 

by the youth who guards the path. 1111Your nose is causing ·~he 

delay"u o:b,ierman grabs the youth, and it is lfshe 11 •. Borsef 

asks for the tickets and bea:ts.,:him on the head. ' 1 

The dream symbols are very rich, as is demonstrated by 

the train itself. It foreshadows the train Flerman will take 

when he leaves N. at the very end of the story. It concretizea 
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Fierman.• s character as a. spiritual wanderer, on the move to 

find that which will give his life meaning. Further, ·t.he 

train is suggestive o.f the sexual problem in Bahoref; its _1111.....,.. 

forward m@tion hints of the thrust toward sexual satisfaction 

which Fierman has constantly repressed. He is ultimately 

frustrated when the train stops suddenly and he is preve:nted 

from reaching his destination and desire. 

The cold which bursrts in is reminiscent of Fierman I e 
52 

complaint that without God the world is cold and lonely. 

It is also connected with the use of winter, which will be 

discussed, 

'.!.'he father's rebuke typifies his desire that his son 

achieve a position of importance so that the father himself' 

may atta:i.n a higher status. He e1epects ·that J!'ierman will make 

a worthy marriage and recej.ve a large dowry. To do this his 

father encourages Fierman to become popular with the girls. 

But Fierman is unwilling to accept his father's command. 

He sees his own life directed toward a. new :world, the world 

of :.secular knowledge. Germany is the symbol of that world. 

He is going there with "her". His last desperate attempt to 

reach the new world is through the love object, Rochel., who is 

it,s symbol. But Friedrich Nietzsche ts also there, Niet~eche, 

whose concept of ·the "superman." m11s·b have a:ppeared to Fierman 



in a popularized version as the hero. Borse.f has a moustache 

just like Nietzache' s; the~ resemblance in the dream mechanism 

means i.dentificatiort. Borsef, the hero, is t,tlso his rival 

for. Rochel$ 

The ·t;rain lea:ves the station and he :i.s alone. He b 

frustrated in his desire to proceed with Rochel, the sexual 

object and the symbol of secular cultures He remains alone, 

foreshadowing the end of the story when Jeremiah does remain 

alone at the station. He cannot cry, as he wanted ·t;o do through 

the story() 110:i.•yi:ng" an.d "tea.rs" are words repeated in comtection 

with both Jeremiah and his mother .. The desire to cry brings 

him to consider hia mother who is crying in the corner v,hile 

she is flicking the chicken,. Interweaving the later image of 

his mother as a hen who ha.s lost h,r chick, her pulling feathe:rl'S 

out of ·t;he cM.cken points to 11J.mlling herself ~part", because 

she cannot cope with himo 

When the conductor asks for his ticket there is an irr.tn11ildiate 

word association with an incident drawn from an almost for­

gotten memory. 1.iithen he and Obadiah returned from the Yeshi.vah., 

Obadiah remained in his homo ·t;own and became a Maskil. Hit!l 

ta.th.er., t,he rabbi, resented this and called him 11 Conduct,ar• 

and Agent", using these words to express his displeasure for 

him son• s modernistic act:l.vities. 53 In the dr0a.m, the Rabbi 
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tel-ls Obadiah that it is forbidden to travel without a ti.cket. 

This is a. reverse image for in reality~ never permits hiti 

son to travel the road leading away from Judaism, and Obadiah 

remains an Orthodox Jew. 

'rhe figure of the conducta:r which fades il1to Borsei' and 

the rabbi symbolizes the poles toward which F'ierman is drawn: 

the world. of religious valuesJin the guise of the :rabbi., and 

the secular assimilated world of Borsef. 

But F'ierm.a.n can no longer choose--he is chained to hi1:i 

rejection of both worlds, And so he must go on alone. There 

is no solution for his problem., His nose causes the delay 

because it represents his ugliness and his Jewishness., both 

of which make M.m repulsive to Rochel.. A youth, the railroad 

guard, tells him to cont,inue alone. But when he grabs the 

youth., the young man turns in Rochel., Previously it was 

Davidovsky who sl:uired with F'ierman strange moods and tender 

moments of communicatl on. Perhaps the tran5formation ;Of th© 

guard into the girl parallels the transfer of Fierman• a 

affection from Davidovsky t,o Rochel. In any case, she rejects 

him: she and J:i'ierman have nothing in common. J:i'inally, to 

reinforce the impact of the dream, Borsef asks for his ticket., 

the ticket of admission to thf~ ass:i.mila.ted life, the ticket, 

of the hero which Fierman does not and cannoi; have.. He is 
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beaten because of his attempt to enter Borsef I s world. Fierman 

has ~En defeated. 

The $CCond dream is shorter and more direct,. Through it 

l!"'i erman I s childhood is united with his pre sent,. The unity 

represents what life meant for him. 

I am placed in. a dirty sack. A weight of 
sand is on my head and heavy stone:iFm my hands 
and feet. I break forth from inside the sack-­
and my fa.ther beats me from above. I am--a 
fly playing on that young woman's cheek ••• she 
takes and cuts ray wings •• ..,and the pain is like 
that which I felt in my childhood when I saw 
hell in my dreams •• • 5h 

This dream alludes to Ii'ierman I s childhood appearance which was 

descri.bed earlier in the novel: 

~ •• The dirty and unnatural body is placed 
in a garment resembling a long torn sack,.. •• on 
·the head, covered with a handkerchief, • ., the 
11Tephil.a shel Rooh" carved from a potato ... 
and the "'fephila shel Yad", like the oth,~, 
well fastened to my arm with a string .... :,.5 

Now, in the dream, the ma.ck covers him entirely, shutting ou.t 

the wider world. He is suffocated within the Jewish religious 

environment and weighed down by sand and st.ones, representations 

of the phylacteri.es, on head and arms. When he tries to 

escape he is bea·ten from above by his father, both h:i.s real 

father and his 11 Father in Heaven11t. God and father try to 

force Fierman into conformity, torturing him with guilt. 

'fhe fly reminds us of Jeremiah I s self image of ugliness, 
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and his sense of inadequacy with girls. Clipping his wings 

may be a castration symbol., or 1.t may be a sign of frustrated 

hopes. He cannot i'ly away with Rochel to a new life; she 

will not allow it. Hell., in this case, is not a symbol of 

tortures in the afterworld; for E1erman., hell is the life he 

lj_vedo 

Finally., a number of words point to the dominant symbol 

of the story: winter. 1'he words are repeated over and over 

again: nothingness., emptiness., albnation, lontllliness, 

forsakermess, grief., boredom, de'spair, desolation, purpose­

lessness., hunger, cold. These terms form the complex out of 

which :Fierman describes his experience. He usEH3 ·~heim when he, 

ae narrator, muse5:,:m his life or describe::s other characters 

and their situat'lons. The words do not appear often in direct 

dialogue~ Consequently, we may call them tone wordsJ they 

set a tone and give the story an underlying mood. 

No bett®r image could be chosen to sum up this cluster 

of signs than "winter"• It seems that winter is the only 

season in the life of the anti-hero. Though the story covers 

a per:i.od of years, the warmth and radiance of the other 

seasons are absent from it. There is no harvest nor colorful 

blooming countryside. The winter wo1·ld is bleak and gray-­

black. As both a time setting and as a symbol, winter pervades 

the novel with its desolation and cold, but also with some-
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thing more,. Winter is death. 

:Death is one of the two final alternat,ives open to the 

anti.-hero. 

In my Torah is found a verse like this: 
11 See, be.f ere you are t,wo paths: one against 
your will, and the other according to your 
own desire--insanity or suicide. Therefore, 
choose deathJ 56 

Compare these alternatives ·to the so·u:roe: Deuteronomy 30,20. 

I call heaven and earth to witness against 
you this day, that I have set before thee life 
and death, ·the blessing and the curse; there ... 
fore choose life that thou mayest live ••• 

In F'ierman' s world, with no God, and no substitute value of 

any merit, a world that is hell--insanity or death are the 

only ones possible. 

Unlike the central characters of Brenner's othe:r major 

novels, Fierman does not accept insanity; however, he comes 

close to it. With great irony, his father screams to his face 

that like all the sick, Fierman considers himself healthy but 
57 

everyone else ma.dt. Earlier, in an obvious allusion to 

Cr:i.me and Punishment where the police inspector j.nf'erred ~--fillllill!> t~:.,,.rc 

Raskolnikov' s guilt, F'ierman says that an inspector would 

declare him a murderer because of his own agitated condition. 

He indicates by this that he is very unstable and on t,he 

verge of a. mental breakdown. But Fie.rman is too much in 

ccmt,rol of h:i.mself to be driven mad. His denials notwi th­

standing, ho has great strength of character. 
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Fierman I s final s-t,ruggle is really between life and 

death. At the end of the novel, just before leaving N. to 

t:rav·el to A., he writes a letter to Da.vidovsky.. In it ha 

speaks of his love of life and of his desire to go on in 

spite of all the difficulties. He never sends the letter, 

and with ominous ambigui't.y concludes it, 11 •rom0rrow I Jr.eave 
59 

'rhe story closem at a railroad station. Fierman is taken 

off a train for not having a ticl<et.. He leaves the stat:i.on 

and finds a woodpile nearby., His last words are, :!'and I 

iay down. 1rhe drops of' rain and snow descended to the earth". 

By the very fact that 1:l'ierma.n 11writes" his own story, 

we know that h~ has ffll.rvived. Symbolically, however, ·che 

conclusion points to the choice he desires. When Fierman 

lies down in the snow, he chooses winter and death. 

The significance of Bahoref in Brenner's. development -
as a novelist cannot be overstressed. Only twice will Brenner 

depart significantly from the basic literary techniques of 

this work., The other major novels are only modifications and 

expansions of the first person form. Characters who first 

appear in~~ reappear with great .frequency. The anti­

hero is the model for all his central f:Lgures. In the other 

works the a.ntt-heroes a.re not faced with Fierman' e religious 

problem, bu·c they posses! •.,:!}he same complex of personal:!. ty 
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·traits. Vfomen always retain an important role in the lives 

of these characters, acting as images o! what might help 

mental balance and also as real object,s for twisted sexual 

drives. The minor charac·r.ers continue to function in a double 

capacity as persons and as symbols of well defined :i.deologies. 

Because Brenner moved from Russi.a to Palestine., there is a 

change of local color i.n his later novels, but the thematic 

content remains constant. His work evolves rather than changes. 

In the following chapters I will deal specifically with how 

Brenner develops and modi.fies the forms and themes which are 

first found in Bahorefe 
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CHAPTER III 

This chapter will deal with three areas which reflect 

Brenner 1 s growing sensitivity as an artist: the form of the 

novels and its implication., the evolution of the anti-hero., 

and the function of women in the life of the anti ... hero. I 

will attempt to show that there is a direct relation between 

the formal organizati.on of the works and the author' e; 

broadening concern. with hum.an problems. 

Brenner's second major work was Misaviv LaNikudah., which -
appeared in 1904-5 in ·hhe periodical Ha.Shiloach. Bialik., --
then an edi.tor of the periodtcal., wrote Brenner that this 

novel would establish him as the foremost Hebrew writer of 
1 

the day. He concluded. by sayirig that he considered M!!3ayi:_ v 

LaNikudah to be the continuatfon and completi.on of Bahoref. ---- . -
Bialik's opinion ha.s clouded some very obvious and important 

differences between the two novels. 

Misavi.v La.Nikudah is the first of two instances in which 
~ ... --

Brenner uses the third person form entirely. Jeremiah 

Fierman 11writes" his own memoirs., but someone else tells us 

the story of Jacob Abramson., the central figure in this work,. 



One :i.mplica.tion of the third person novel is the increase in 

dramatic effect. Instead of dialogue and description being 

subsumed under the larger category of recollection, they 

appear to the reader unmediated by the vehi.cle of memory. 

The action begins immediately at the railroad station where 
2 

Abramson talces leave of his former pupil Solomon Frankel. 

Even the descriptive sequences, either of external objects 

or of Abramson's internal thoughts, have a dramatic quality 

because they confront us directly or through a mind which we 

perceive directly. 

'I'he most important advantage of this ·type of novel is 

that the author's point of view need not be identical with the 

outlook of his main character. Since the author is omniscient, 

he may reveal the inner thoughts of a number of characters 

and judge them by standards which he holds independently of 

the novel itself. :Ct is my contention that Brem1er I s point 

of view fo this work is not represented by Jacob Abramson, 

even though Abramson does convey the central message of the 

novelo 

Misaviv La.Nikudah bears the same tone of ironic realism -----·-·--
as Bahore;f'. Here, however, this tone does not emanate from 

the personality of the main figure. Abramson has some qualities 

of the anti-hero., but he is a much more positive person. As 

we shall see later, he possesses goa;ls and a certain enthusiasm 
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for life which li'ierman lacks. ,Consequently, ironic realism 

cannot be traced to factors internal to the novel; its source 

is the author himself. 

Brenner does not simply impose his point of view from 

above: he cleverly and briei'ly involves himself on a fictional 

level with his characters. I believe that the author enters 

this story momentarily., disguised as/M:r. Becker., the secretary 

of the local chapter of the "Builders of Z:i.on11 ,. Becker is 

one of six who volunteer to serve as librarian of the small 

cabinet of books., the cherished possess:i.on of the Zionist 

club. Brerui~r lists the names of the other volun.teers and 

concludes with, 11the writ,er o.f these colwnns, that is to say, 
,3 

t,he secretary, Mr. Becker., Bichvodo uV1atzmo''• _......_.._..,_ ~ 

It might be argued that the reference, 11writer of these 

columns", indicates Becker's function as the secretary of 

the organbation. Bu·t then why the words, Bichvodo }2...V'a~~~,., 

which are added, at fir st glancei., only ·to increase the bite 

of the sarcastic description. Such words might be u.sed by a 

man disparaging himself for some foolish act or shameful 

statement he has ma.de. With chagrin he employs thiis expression 

to indicate the revers~ of what he really is s:i.nce he h@,s 

conducted hi'.nw3elf with.out honor. Brenner's :i.nt:roduction of 

Becker reveals the trait o.f self, .. hatred, so common to the 



anM.-hero. Similarly.,, the words., "the writer of these 

colum:ns 11 , do :not refer to the secretary- as such., but rather 

are a sarcastic euphemism for the writer of the columns of 

the story i t13elf. Becker' l!J "pois@n smile 11 and desoripti on as ,~ 
a ;e,er!!:_., a wild ass, reinforce this imp,:•ession. Fj.nally, 

the short ominous statement, "and Becker knew 11 ., which expresses 

his awareness of how people felt about him, suggest, the 

p0ssibility ·that he will repay their enmity by describing 

them iri this novel with the full power of his irot'l.ic percept:b;,,r.i.., 

Brenner probably would not have gone into such detail 

with a mimor character like Becker un.less he had a special 

purpose in mind. Beckel'.' is the author's device for• identifying 

and conveying a point of viaw which has little relation to 

Abra.msc,n1 s struggles as:.<a Hebrew wri tar, the story of 

Misavi v LaNikudah. ~---- .. , .. ~-- ~-
The two mi:nor works., Shanah Ahat and MayAlef ad Mem, are 

___,..._. ~ ;,,eater - _,,_ .....-

organized primarily on t:tie pattern of the first person novel. 

They are 'based thema ti.cally on Brenner's fir st hand experiences 

in the Russian army and in Russian prisons, and retain the 

to1'le of ironic realism with only slight variations. In 

Shanah .A.hat, the unidentified narrator relates an au.tobfo ... -
graphical story which he heard from a veteran of the Russian 

army, Hanina Mintz. •rhe introduction. of the narrator has no 



particular artistic va.lue here since the ·tone remains constant 

whether Min.tz5 or the narrator6 is speaking; both sound like 

the anti-hero o 

MayA.lef ad Mem is told entirely in ·the first person by 
.-.iba JUIIO;IJII _,.._ ---

a y0ung man who is being sent by prison trains back to the 

Pale of Settlement :for having tra~eled in the Russian in·terior 

without a passp0rte1 He has revolutionary tendencies, and 

when he is first cap·liured his tone is brash and ,Uchummy". 

Like the lower class English gangster with a flair for the 

literary, he tries to gain our affection with such phrases 

7 as 11my brothers and friends", "as you know", 11but listeno..-" 

He impresses us as flippant, inform.al; and the use of twisted 

Biblical allusions adds to this image. However, a.st,lbhe novel 

progresses, the tone changes and becomes more somber and 

bitterly ironic as the reality of prison life is made manifest 

to him. These two minor novels are interesting because of the 

soc:i.al and poli ti.cal picture they re·v-eaJ.; however, they do 

not exhibit any marked improvements in literary form nor 

dev©l0pments in the author I s basic outlooko 

Wiile Brenner was in England., he e:xper:i.mented with the 

drama and published a few plays in ~~e The plays are 

important for us because of their formal influence on his 

next novel ~ ~ ~Ma;r~, the only other work composed 



entirely in the third person.. Brenner now exploitis this form 

to the fullest measure. Unlike Misaviv ~ ~ ~-~ipi 

,L 1Mal~ contains li.t,tle descriptive material; settings a:rfl! 

quickly and effectively delineated and action is the dominant 

characteristic. A playwright would not be hard pressed to 

convert this story for the stage because it is already so rir..h 

in dialogue .. 

Because of the predominance of dialogue, the author is 

restricted to simple physical descriptions of his characters, 

and cannot o:xplere their minds at length. E:ven the interior 

monologue of the central character as he contemplates suicide 

is so convincing as speech that we forget that he is communing 

only with himself o 
8 The tone of ironi.c realism, usually 

in·t0rwoven with character descriptions, is peculiarly absent 

from this novel. In addition there is no evidence which 

would identify Brenner with any of the characters, including 

Saul Gamzu, the main .figure. 

F'or the first time the reader is .fo1·ced to make his ovm 

conclusions about rather highly ambiguous people. Unlike 

any of the prev·ious works, mo:st of the characters here have 

a spontaneity which is quite refreshing. Some of them may 

be unsympathetic, but their own qualities are responsible 

for tha:t rather than an all-pervasive point of vi.ew imposed 

upon them. 



Brenner does not incorporate this major technical and 

artistic achievement into his next work., Mikan UMikan. As - -
in Shanah Aha.t., a narrator is used to i.ntroduco someone else's __ .. ....,. __ _ 
autobiography. The narrator remarks that the author's style 

possesses photographic realism., a comment which partially 

indicates the point of view to be expressed in this novel. 

Then the first person author of the impressions which comprise 

M.ika.n UMikan says of himself: -------·~ -- .... 
YeSj•,iillY/past., my past. Again the same 

reckoning, the same reckoaing: kingly honor 
and heroic power w,u•e l'lot in it (my past); 
incidents of earth ... shaking revolution and 
victor:l.ous escapes from prison were not in 
it; gatherings wi.th applause from thousands 
of persons were not in it; grandiose 
endangering of life and supernatural miracles 
were not in it. And on a lower level; arms 
of dancers never embraced me; I never hunted 
in the jungles of Africa; net even trips to 
the other side of the Jordan~9 

Here is the anti-hero again with his unexciting and event­

less l:Lfe. However the expected tone of :tronic realism is 

modified by a d®@P sympathy for the plight of the Jewish 

people. There is an easing j_n the severity of the author's 

point of' Yiew. 

In 1920., nine years after Mika.,!!~ Brenner finished 

his la.st work, ~ yi I K~.~,~~1..2!,• While the bullc of tht'3 novel 

is written in the third person f'orm., it opens wlt,h an 

explanation of the story's origin. On a ship, before his 
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death., a sick., unhappy man gives to ·the narrator a satchel 

of papers containing his personal history. The narrator uses 

these document$ as the basis for writing a tragic novel. 

The narrator ·tells us his point of view :tn:-·h±s brief 

introduction: 

Afflictions of the unfortunate man, on~ 
must, imagine., shalJ. remain forever., and those 
who commit suicide or become insane because 
they ca:ro1ot bear the ~ of their wretched 
priva.t@ lives will chance to exist even in 
the most glorious times ••• 10 

Men, unhappy men., suffer from the shameful acts and thoughts 

of' their own private li'ves. Using the device of an anonymous 

narrator, Brenner's fully developed conc~pt\i,ion that all men 

are victims of their ovm circumstances allows him ·to deal 

broadly with almost all the characters. They must confront 

:l.n their own ways the same terrible realities which face 

Ezekiel Ha:l.fetz, the ma.in figure in the story. Haifetz has 

many of the traits of the anti-hero, but his outlook does 

not dominate the story • .Although Brenner can never free 

himself entirely from using the tone of irol'l.ic realism, this 

work does contain a ge.nu:i.nely sympathetic understanding of 

human beings. It is Brenner's most personal and tragic 

creation., 

Except :for Bayn M,al!,-;!! L 1M&.:~, the nave ls pre ce d:l.ng 

Shkol '\J'Kishalon express a point of view which prejudges and 
"111!1"111:IIW,f~ 



condemns all characters as false and self-deceiving to their 

very core. The honesty which reveals and mocks human frailties 

often seems out o.f place and artit:tciaJ.., A:t the end of' a 

period of twenty years as a novelist, Brenner himself seems 

repelled by his own sarcasm and is able at last to pity rather 

than mock human weaknesses. His eye continues to probe, but 

his mind no longer condemns so harshly. 

Brenner's appreciation o.f the nature of the human condition 

can be traced not only in the form of his novels, but also 

t,hrough the parallel. internal development of the anti-hero~ 

What happens to this type through the years is a striking 

example of a very limited charac't,er who becomes representative 

of all men. '!'urning again to Brenner's earliest novels, our 

examination will center on the evolution of the anti-hero, 

with emphasis on his own concerns and his re.Lations with 

women/\) 

There are minor differences between Fierman and hiB 

concept,ual alternative Jacob Ab:t'amson. While both are distinct 

products of situations within Judaism, i\bramsor1 repre Mnts 

a semi-secular nationalistic response to the breakdown of 

traditional values. He is a writer who iis devoted to Hebrew 

litera-t;ure as the vehicle for the phys1.cal and spiritual 

redemption of the Jewish people. In ~~,2~ef, young Fj_erman 
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had envisioned himsEilll ae::a CXID!llpiler of religious codes and 

co1nmentariem, and later wrote articles aoout nationalism and 
11 

enlightenment. But nowhere does he exhibit Abraml'!on 1 s 

almost religious confidence in the efficacy of Hebrew 

literature to evoke a renaissance of Jewish life. 

Behold, the ice of the long black exile 
has already bE!len shaken. The sun, i.n its 
glory, has risen to light the earth and 
them that dwell therein ••• the people yet 
li'ves ••• it will yet return fi.rm and erect, 
.free men upon its country and land ••• and 
he, he 1 the man in whose g:i.rdle is the p(lln 
of the scribes to rebuke and to comfort, 
to chastim and to strenghten., to awaken 
the sleepers and t,o make hearts tremble ... 
he goes before them at the head of' the line. 
The spirit of Second Isaiah speaks with him, 
and J:iis word is on his tongue.12 

Abramoon sees hi.mself as a. literary prophet chosen to 

lead his people, The identificati@n wit.h the Second Isaiah 

(is Brenner humoring us with his knowledge o.f Biblical 

criticism?) is apt; the task is to chaert.en and comfort., rut 

primarily to give hope for the future. 

Here is a positive, life affirming occupation and program. 

When Abramson I s personality begins to disintegrate it i.s 

because doubts are cast on bo·t.h the validity of his role and 

the future existence o.f. ·the J"@wish people. Abramson is 

forced into insanity because his outlook is so very posit:tve., 

and he is unwilling to accept the historical verdict that his 

' . 
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i.s the lamt generation o.f Hebrew writers. He is tied t0 modern 

Hebrew literature as was 1''ierma.n 1 
:, to the 'ralmud, he too is 

an anti-hero in a semt,..prrochial Jewish worl.dijl 

At this stage of art:i.stic development, Brenner remains 

restricted in his portrayal of' the anti-here and bound to the 

use of ironic realismo He oan only develop central characters 

whose :l.rit@rtHrlis are sim:Ua.r to his own; that is., who are also 

men o.f literature. In his f'irst two novels there a.r~, no 

11rou:ndlfl1 figures except the anti.-hero; all others are limited 

to set patterns of behavior because Brenner 1.s unable to 

imagine them ot,herwise. The funct:i.on of women in these novels 

is i.nstructiva; they never become real personalities., either 

in t,hemselves or for the anti-hero. 

In Misaviv LaNikudah., for example., Abramson, like Fierman ------~· 
before him, is conscious that his soul feels drawn to two 

vastly different worlds: the Jewish and the uni versa.l. He 

bel:i.eves that this inner diYision can be healed only by the 

woman he loves, Hava Blumin. In his mind tht'3 girl has a 

therapeutic .function., and he makes no effort at all to under­

stand her beyond his own needs. Rava ia instrumental in 

bringing on Abramson's insanity for the very res.son that she 

is d:i.fferent from him. Her political orientation is socialist­

revolutionary and she has no appreciation of' his life's work 



as a Hebrew writer. She cannot heal him because she 

represents the oppos:l.ng extreme :I.rt his own personality, and 

the hope he places in her is doomed to disappointment. As 

a chat•acter in her own right, Bava Blumin does not greatly 

:i.mp:r.ess.;!l;he reader; Brenner jo:l.ns .Abramson in being unable 

to conceive of he:r as a fully developed personality. 

In all subsequent novels except Mikan UMikan, the direct 
~~ r•-

connection of the anti-hero to literature disappears, and 

there is a growing variety of' central types.. Since the 

characters in the two min.or novels are placed :Ln the excep­

tional situatio:as of army and prison, we will turn directly 

to the next important figure., Saul Gamzu in ~Y!: May~~ f.~• 

Unlike either Fierman or Abramson, Gamzu is a schoel toacher. 

While he is concerned with books and himself is writing an 

anthology for children., he is committed totally to J$wish 

education rafu@r than literature. The setting of the story 

in Palestine places him in a context in which ltlis educational 

and cultural. concerns might be satisfied. li\lrther while the 

poem at the b~ginning of the story has symbolic significance 

in the plot structure, poetry itself :J.1-1 OJ/lly of passing 

interest for its author. The poet David Yaffa., Gamzu's friend, 
13 

is consumed by a passion for women and not .for l.it,@raturel 

In the same way that :Brenner can expand his horizons to 
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create a new kind of anti-h<Bro., so he has gained sufficient 

experience to allow oth~t• characters to develop more fully., 

particularly the women. The crisis of the plot in Bayn ¥!1Yi!!,: 

L•Mayim is entirely related to the onesided love of Gamzu 
--..,.,,1"11-

for P1nina. He is a devoted but desp!llrately lonely teacher 

who needs permanence in. his relationship with a women to 

satisfy his own needs. Gamzu I s choj.ce of P1nina :for a wife 

is completely incomprehensible unless we realize that he has 

no concepUon of the girl's wild and promiscuous character. 

His middle-class desires to establish a home ai d have chidren 

with her must meet failure. In the first novel which is .free 

of the tone of ironic realism., and in which the central 

character is no longer bothered by the pir,oblem of literature, 

Brem.?.er creates a woman who is almost, though not completely 

real. Nevertheless, the central character cannot comprehend 

what this woman represents., he is still limited to his own 

selfish needs. 

The last of Brenner's ant:i.-he~roes is Ezekiel Haifetz in 

Shkol 11' Kishalon. Ha.ifetz is particularly burdened w:i. th ____ .,.,..,,1~ 

problems of sexual guilt and has never had a satisfactory 

relationship with a woman. WHh respect to the literary 

problem, however, we are. surprised t,o remember that Haifetz 

bequeathed a diary to the narrator raince there is no indica·tion 

anywhere in the novel that he ever wrote anything. He is 

I 



alternately a member of a collective farm, a wandering 

and starving student, a minor secretary in a clot,hing factory., 

again a farm hand and a bookkeeper, but nowhere a. writero 

The introduction to ~ :!!..~~~~a_!~!!, 1.s, I suggest., an 

inadvertent regression on Brenner's part to a situation he 

created long before, but which has little in common with 

Haifetz. In reality, the problem of literatures has dis­

appear1J1:d from the make up of the anti-hero. 

The author now creates a female character who is as real 

as any of his anti-heroes. The relationship betw@en Hai.f.etz 

and hie cousin :Esther is not based on a deep appreciation of 

the other partner. The complication in the story arises 

because both UH one another as object,; fo fulfj_ll their 

separate desires. Elsther slavishly serves Haifetz because she 

is a.s sick emotionally as he is, and she can no longer remain 

alone and unloved. He allows the relationship to continue 

because he desires the attention she lavishes on him. and is 

not courageous enough to tell her of his impotence$ Both are 

deceiving themselves, but Hai.fetz I s sin is ·l;he graver because 

at least he is awars of her need to be loved. When Esther 

fi.nally rejects h;tm., he comes 'to appreciate the full extent. 

of her feelings for him. Simulatenously, Esther realizes ·chat 

she can:aot use him aa:,,a tool because she despises him too much. 

This mutual recclgnition is the first of its k::J.nd in Brenner's 



work, and j.ta drama.tic expression is achieved only a.fter a 

long development. . The transformation of -~he anti-hero fw.o.m. 

Jfierman to Haifetz and the relation of these chara.ctera to 

their women suggest that Brenner finally came to realize 

that suffering is the port,ion of all sensitive men and not 

just of the uprooted intellectual or artist., 
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CHAP'l'ER IV 

Structure 
.. --~ ·---

Befor.e beginning an analysis of the structure of 

Brenner's novels, it is necessary to define the meaning of 

the term 11str.ucturett as used here. I take it to re-fer to 

elements which combine to form the underlying foundation 

of a. novel. Specifically.- this means the settings, both 

physical and natural, in which act:l.on takes place, the 

patterns or special usage of language; and the rhythm or 

temp@ of the plot's unfolding. Using this definitioR, I will 

examine the structural peculiarities which recur rather 

uniformly in the novels under discuseiion .. 

The primary setting which Brenner uses j_s the city, 

whose atmosphere or color pervades both character and pl0t. 

Tindall 1 s remark that "the city :i.s a common image for our 

condition. or our desire", 
1 

may be taken as an insight into 

structure as well as symbol. :b"or exampl©., the Russ:l.a.n 

cit,ies, which Brenner signH'i.es only by a letter of the 

alphabet., are t.he settings'.Lin'"tWhich the anti ... hero leads h:l.s 

nearly anonymous life. 

In the first, two novels., the city is the hub of 0ducation., 



both rabbinic and seaular. Students and writers like Fierman 

and Abra,mson move there for work., freedom., and intellectual 

stimulation. It is also tho home of the fiery intellectuals 

who consume themselves in discustions of economic and class 

war. Finally, Jewish life is concentrated in the city where 

poverty and spiritual decay go hand in hand. 

Stei:r1E&r describes the impact of the city on literary 

ci,roles in. the last century: 

What readers and spaota.tors of the mid­
nineteenth century knew a.r:td .feared was the 
11.mcroa.chi:ng vastneH of the city ... 
particularly when the recurrent cause of 
the industrial revolution had filled it 
with dark slums and. the visage of hunger<H>• 
But of all the chroniclers of the metropolis 
in its spectral and savage guises, 
Domtoyevsky was pre-eminent~ 2 

Brenner builds his own image of the city on lines indicated 

by Dostoyevsky,; the following backdrop of Abramson's 

attempt,ed suiomde is strongly reminiscent of a similar incident 

in Crime and Punishment: 
----~ --· "'"'t~ 

He stood on the bridg@ and loC>ked into 
the water. Late evening. ♦ .Black were thF,; 
heavens above and black was ·t,he water 
below •• oHe froze and the waves of the 
river trembled ••• Silence and gray~blackness 
were round about. The sound of soft small 
footsteps, like the footsteps of a lost 
woman, were heard from afar, from afar ••• 
'!'he distant footsteps came near. An, 
elderly women who selJs her body for bread 
and drops of brandy, passed4 She was 
drunk, swa.y@d, and there were no worda:Utn. 
her mout~ •• ,) 



F.:v-en in the Hebrew novel, the darkness of the night.., the 

river, and the passing prostitute are signs of th~ city, 

Once Brenner takes up :residence in Palestine, the 

action of his novels in the main shifts t,o Jerusalem; 

however., 1\tropeai,. cit:i.es sti.11 play an important structural 

role. Paris, Vienna, and tl!l'.:l.rsaw are interjected as beacons 

of culture, Bohemianism, and sexual .freedom drawing the 

disappointed and the we~ry away fr~m danger and hardship in 

Palestine,4 The brightly lighted theater with its anti­

semitic play in Warsaw, or Jewish control of prostitution 

in Buenos Aires form the setting at one remove from the 

center o.f the nevels, of moral degeneration in general and 

Jewish society.. Finally, Chicago., with its giant industrial 

complex, is the background of a vicious struggle for life!>' 

'rhe cities outside Palestine lure and repulse: th~y are 

ever present as an alternative to which one may flee for 

freedom or meet unexpected be,sdi,iality;~-. 

Jerusalem., however, is a different kind of' city; i"t, is 

the center and embodiment of physical and spiritual sick:nesso 

The plague which afnicts both the old and new sections of 

Jerusalem, in ~a~ Ma;}'.:iE! &.,~_!li,m, giv•es an eerie t,one of 

death to t,he otherwise youthful. quality of modern Palestinian 

lifeo In Shkol iV1Kishalan., Haifetz :l.s brought to ,Jerusalem 
~ l(lld ~.bPd :Iii,,;:! *'M~~ 
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becauEJe he is sick, and he acknowledges his condition by 

i'.dent:hfying himself with ·the city of 1:dckness: 11 now I 
6 

will be a complet@ Jerusalem.ite 0 • The courtyard of the 

general hospital where he is being treated for his hernia 

represents the city as a whole, where sickness is the norm 
7 

rather than the exception. The image is reinforced by the 

rei tera.ti.on of stone imagery; the dead rock of the surround ... 
8 

ings seems to reflect back the unhealthy atmosphere. 

Sickness also describes the me11tal and spiritual state 

of the inhabitants of the Holy City. In the most grotesque 

sequence of all his writings, Brenner describes in Ba;xi2, 

~ ~ the spiritual degenera·tion of Jerusalem through 

the wedding of Baruch t,he Golem and the blind orphan girl, 
9 which takes place u.:nder a Black Huppao The wedding is 

arranged by the city fathers and the rabbinate as an expiatory 

rite to bring the plague to an end. Another prop on this 

stage of sickness is the wailing wall; Orthodox Judai~n, .the 

dead religion., inflicts ev!lln the mot,t revered s:i.t,e with i ta 

own decay. No one works in Jerusalem, and the city survives 

on charity collected from Jewish communities throughout the 

world. Perhaps Jews do not come here any longer to die; they 

do come, however, with ·t.heir illnesses to the place of.' 

sickness, and slowly deteri.orate. The ci·ty is the larger 

setting for the stories, and ofte.11 is illusive :i.n its influence, 
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hidden behind more immediate surroundings. 

After writing .!2,~ef., Brenner seems to have perfected 

the technique of describing the irnmedia't,e background t,hrough 

which he gives greater depth to charao·t:.@r and plot. In 

Bahore.f', for example, we always know where Fierman is., but 

we rarely see him '.Ln the mid.st of distinct objects which 

set him in relief. Even the vivid descr:!.ption of Rav Hanan 

Nata.n in his room surrounded by his bookl!ll, is more of a st,ill 

life than the staging to which I refar.10 

Beg:i.nning with Misaviv LaNikudah., the author carefully -t __ ,,,, ___ __ 

describes ea.ch place within which a story unfolds. '.1.'he 

scenes of his novels now change like acts of a play, and each 

s~rves to reinforce action or mood and to highlight character. 

The setting of the dramatic action which opems Mis~v 

L.a.Nikudah is a railway station, a center of confusion and --
exoitement. 11 Abramson is the typical traveler, expressing 

his nervous anticipation through excessive gaiety and pm1s 

on Biblical and Rabbinic verses. 'rhe inside of the railroad 

car provides a slightly different sett:.i.ng for the biting 

picture of two Jewish merchants who barricade themselves 

from ot,her passengers behind a wall of luggage.12 Once the 

train begins to move, however, it becomes a sealed container 

encompassing a microcosm of the Jewish world in the Pale 

of Settlement. 'l'he merchants tell stories; an old man tries 
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·~o organize a quorum for prayer J other travelers are bored., 

yawn, ask the n1a,me o:f the coming s·t;ation. Abramson sees this 

humanity before him, but ho also looks out, the window, and 

the passing countrysi.de triggers a flow of memories of the 

recant months.. Th:ls ia the setting in which Brenner supplies 

us with background information necessary to an understanding 

of the pl@t. '!'he rear platform of the train is a side stage, 

a substitute balCGl'ly upon which the young man muses about 

Ha.va Blumin., and considers the physical, se.x:ual, and 

p:;ycholagical preblems connected with his love for her. 

While the train is a stage upon which certain events 

take place., the various rooxns and homes which Brenne1• 

describe:; not, only p:royide a background for action but also 

reflect the character of those who live in them~ Abramson 

becomc9s a lodger with the family of his .f!:riend Uriel 

Da.vidovsky in these surroundings: 

The room wasn't sma.11 in l'-'lngth, but, 
n.arrow · and strange, and had only 0110 not 
very wide window~ The wall on the right 
of the entrance was painted blue-grey 
and crowned with cobwebs at the top, and 
on ·bhe left-- a wall made of boa,:rds, a 
partition between this room and the dining 
room, warped a bit, and covered with green 
and dotted paper. The landlady ••• raised 
the glass lamp in htar hand toward the wall'!t'"' 
and the shadows of bl-urred pict,u:res, hung 
there in disorder, moved and the heads of 
rabbis .. ,and generals. -.with their gold 
epaulets appearect.13 
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Here Abramson lived and worked on his article a.ml 

eventually went insane. The room is long and narrow, ju.st 

a.s its ocouparrt whose outlook is confi.ned to the :problems 

of the Jewi.sh people. It has one small window, like Abram­

son's soul which receives light only from the dwindling source 

of Hebrew journals. The cobwebs on the walls g:l.ve the room 

an atmosphere o.f death and decay which is indicative of its 

former occupant, Davidovsky. In this conr1ection., lat©r we 

learn. that '*strange fire" flares up in Davidovsky• s eyes when 

14 
he hears that Abramson h&s rented his room. Y.hat this 

means specifically is unclear, but we are given to .feel an 

intimate tie between the character and his former quarters., 

Similarly., the room in which Davidovsky is presently 

living: 

In the corners of the lonely square 
room da1;rk shadows strertched out, and the 
room in its entirety gave the impression 
of an ascetieJ.e tent rem

5
oved from the 

vanities CJ:£ the world.1 

He isHan ascetic., and tht:ll .shadows represent the desire for 

death which is overtaking him. 

The two centers of opposing ideological groups are the, 

home o.f Isaac Rivkash wh:Lch contains the Zlonist library, 

a:l'l.d the dwelling of Menasha Katzman where the externs and 

socialists gather. Bronner uses an auditory rather than a 
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visual device for indicating wha.t takes place at the former 

residence: the voices of the Zionist youth arguing an.d 

fighting with each othtU', the voice of Ri"lrkash I s wife 

oomplaintng that the Zionists use her hom!! free of charge, 

and t,he voices of crying children who attend the school which 

Isaac conducts.16 Each of ·these voices adds a sense of 

confusion and commotion; th® three combined provide the 

framework for a further descript,ion of activities at thie 

center of Jewish life. 

Katzman 1 s dwelling has. a much different flavor and is 

described in detail: 

Menasha Katzman 1 s 13lllall apartment, in 
01:10 of wh0se three rooms Hava Blumin lived., 
stood on a deserted street, far from the 
center of town. This apartment., one story 
h:i.gh, was built strangely; narrow on. the 
inr.-dde and broad on. the outside; its walls 
filled with crevices and cracks., and their 
plaett!!r falling apar·t; two dirty windows 
facing ·the street;,

1 
tGW and near the ground ••• 

a wondrous barn. 

The windows are so placed that Katzman, a clown by nature, 

can dive directly iirto the apartment, without going through 

th@ door. '.Phe structure i.s built par'l:J.y underground, and 

is the home of the creatures of the underground, the e:xterns, 

It is narrow on the inside liko the students who themselves 

are caught up in onesided j_deologies of the day; and its 

broad ext6llrior reflects the intellectual bravado of ita 
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inhabitants. The walls are as cracked as the mind of 

Katzman, and the term "barn11 is a general designation for 

the ard.mal-like characteristics of each lodger. These various 

settil'1gs in M.isaviv LaNikudah give a new dimension to .Brermer I s 
~ -------

art which j_s not previously evident. 

The dramatic quality of~~ L~~, treated above, 

is part,icularly exemplified in the staging of this novel. 

The action is concentrated on a balcony typical of t,he newer 

buildings in Jerusalem. Beneath the balcony is a courtyard 

in which a well is being dug; a s'l:,ep-ladder connects the two 

levels. There are two entrances to the balcony from the rooms 

of the house., r:me leading to Saul Gamzu I s room and the other 

18 to that of his motherQ The actors in the drama make their 

appearance guided by the most explicit stage direoti.ons i 

Aaron Gamzu and Ahuda his sister 
ascended the ladder to the balcony.19 

Walking mincingly on the surface of 
the balcony, and by means of. a half-
melody., David Yaffa procla.Jimed ••• 20 

The fez of Issaoher ben Gershon 
appea:r.ed near the la.dder ••• His voice 
was heard from there alao •• <'>21 

'rhe use of the balcony a,s a. stage, and the drama.t;i.c form 

of. the novel, create a special problem for the author. 

:Descriptive and background in.formatd.on which the re,-ader must 

know in order to understand the plot develop~ent, must be 
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donveyed within the drama itselfe This is achieved through 

dialogue betwe@n the two teachers who are waiting for Gam~u 

at the beginning of tha novel. In other words., wha.t initially 

occurs on ·the balcony is equivalent in structural function 

to Abram.son's train trip and a number of' other passages in 

Misaviv LaNikudah wh5.ch serve as settings for information __ ,.,,$_ ... .,_,.__ .... 

presented through recollection. 

Nature also provides through its annual cycle a loose 

but neve:rthale3ss constant backdrop for action in Brenner's 
22 

novelsu Unlike Bahoref, in which there was no change of _,, -= ..... 
season, the. otcheit:1 w:0ieks usually cover at least three of t,he 

four seasons, and these are directly related to the plot1., 

1ror example., Misaviv .!f.Niku~!! opens in winter, but time 

passes quickly to the ni.ght when Abramson at,tempts suicide. 

Tha·t night., dark and damp., occurs at the e·very end of winter~ 23 

Later., when Abramson explains to Da.vidovsky that his love 

of' life kept hi.m from suicid~, he concludes by saying ·that 

spring is coming., spring is coming soon. 

Spring, the time of renewed life, comes, and wi·th it 

Passover, the festival of freedom and redemption. Yet Passover 

s:i.gnals another occasion in the life of Russian tTewry: the 

annual commencement of pogroms. In this novel, the news of 

ren~wed slaughter makes a profound impression on Abramson and 

is the proximate reason for his insanity42/J 
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'rhe same p11ttern occurs in Shkol iY'Kishalon, where the ---..~ . ...........__ 

impact of spring ts even more forcefully preeent. :when Haif'etz 

first came to Palestine as a worker, he showed signs of :tnsani ty 

at this season. An Arab girl asks him by chance if he has 

seen he:r little brother, and he reacts by shouting at her that 

Jews don't use the blood o.f little chi.Ldren. 25 Tho sp:r.ing­

pogr0m construct is a unique combi.nation of natural and 

historical events which Bremn~r develops into an important 

time-setting for his novelso 

Surmner has a dual function; in Eastern Europe it is the 

season for f:c•esh ideas: 

Hot summer days w@rt, then in the land, 
and a new spirit suddenly passed through 
the Yeshivah.ulight and pure wind which 
burs-I:, into the parched days of summer, 
into the midst of 

6 
the consuming flame of 

the heat wave ••• 2 

In Palestine, however., summer is the season for insanity, 27 

and actually the period in which Haifetz has a hernia, the 
28 

symbol of his mental distress. Finally, winter appears i11. 

the last ~rtory as the time of great physical discomfort, and 

·the rainy season in F'ebruary is the signal frxr the whole 

29 population to change apart,ments. 

'£he next structural element import.ant in Brenner I s work 

is the use of language. Bialik was the first of many to 

suggeist Brenner's style was slack, untidy, and often full of 
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gramatical errors. 30 As I have stated earlier, I consider that 

BrEinmer was most caref'ul :tn his writing, and this includes 

a consc:i.ous use of language. His Hebrtllw i.s not the polished. 

prose of Bia.lik 1 s short stories, nor does it contain the 

midrashic flavor of' Mendele. It can be:3t be characterized 

as the direct predecessor of modern speken Hebrew embellished 

wi.t,h a store of direct and often twisted quotations f':rom 

Biblical and rabb:lnic literature. 

Bremner is one of the first who distorts and sha tte:r.s 

Hebrew syl'l.tax for the sakE, of artistic effect. His dt•eam. and 

delusion sequences a.re excellant examples @f broken structure,., 

short pbr.a.'Bing, constantly changing and sh:Lfting subjects., all 

o.f which rarallel the thought processes of the deranged mind. 

In doing this he i.s typical of the broader stream of European 

li.terature.Wilson writes; 

The Symbolist Movement broke those :rules 
of French m.et,r:i.1li!s which the Romantics had 
lo.ft int.act, and it finally succeeded in 
throwing overboard completely t,h@ clar:Lty 
and logic of the J:i'reinch. class:l.cal tradition •• 031 

Wh:i.le Brerme:r does not fully cap-t;ure differences of 

dialecrli or accent, he does make an attempt ·t;o im:i.t,ate real 

speech. 
32 

The inability of children tcJ pronounce certain letters 

a11d the deep gutt.ural qua.li ties of Sephardic Hebrt3W are 

.33 
reproduced, but, the author spoils his effect by telling us what 
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he is doing in. each case. Depending on the context, his 

stories are also liberally sprinkled with Russian, Yiddish, 

and English words which add local color. 

Finally, Brenner uses two particular stylistic devices 

with such regularity that they be come a burden on the readr:r 9 

'the first of these is the rep(iti tion. of words or complete 

phrases which conclude one paragraph to begti_l?/, the very next 

paragraph.34 The second device is the long sentence describing 

action which concludes with a. dash and then a verb in the 

waw consecuti1ve form. -
Abramson hurried into the coach, removed 

from under the bench his satchel in whi.ch 
were to be found three shirtei and a numbeir 
<>f books--and he left.35 

rl:h,e device prob;,ibly was first introduced in order to give a 

surprise or definite ending t,(J a short series of actions and 

then became a habit of which the writer was unawa1·e:1. 

I Setting and language a.re the primary elements in Branner s 

structural organization. The third elem(!lnt, rhythm, is more 

difficult, to discern, yet it appears in almost ide11tical form 

in each of the :novels. The rhythmic pattern consists of 

alternating fa.st and slow mo·v-ements. His opening sequences 

(not the narrator' e introductions) thrust the reader directly 

j.nto the drama.tic development of the plot and at the same 
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t:i.me serve to initially introduce the maiJ:11. characters. A 

leisurely descript:i.ve sc:ene follows in wh:i.ch additional 

information is given about these characters either through 

·their own recollections or throagh dialogue between o·ther 

people who have some knowledge of them, as previously mentfoned. 

'l'hen a. series of movements of both dramatic a11d descrip­

tive nature, allow the plot to unfold slowly_, and prevent i.t 

from plunging directly toward its conclusion. 

Minor characters and sub-plots act as a retarding force 

which is indirectly connected to the main l!ltory, yet givee 

it gn.eater depth. For example., the desc:ripti on of the hi.st,ory 

of the Ark of Books in Mieaviv La.Nikudah., the story of ---
Baruch t,he Golem in ~M~L~_?Y~.:E;, and the separa:te 

careers of Goldstein., Hamilin., Hanoch., and both of Haifetz's 

uncles in Shkol ·<JJ<1 Kishalo:n, are all interesttng deviations ---·,.,i,--i1 «.'\/\....._.,.,_~-

from the central movement of the stories. In the latter 

portions of the novels the rhythm becomes very fast as a 

ott~is occurs in the love relationship. Dream sequences are 

either the lull before. the storm of the v:tolent act, or the 

sudden calm aft~r it which leads directly to thf, climax and 

conclusion. 

Finally., objects are placed at certain strategic 

positions in the rhythm pattern which add to the impact of a 
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particular sce:rul. These include such things asJletters, hats, 

lamps, and books. It is to be not:l.ced where these occur in 

·the stories., but since some of them have symbolic rather than 

purf~ly structural value they w.1.11 be disousll:led :I.rt the ne:xt 

chaptmre 

The blend. of se1;ting, languagQ_, and rhythm in Branner., 

does not form a highly symmetrical structure, such as one 

might find in Am1a Karenina. The digressions are often too ---
lo!i1g, a.ct:i.on is underplayed except in. Bayn~ ~S,!, 

and especially in ·the earlier novels the rhythmic movement 

often deg~neratea into jerking or hurried spurts. This 

cannot be spe;cifically pointed out in each work; the reader 

must judge for himself whether or not the occasional 

disruption.s add or detract from his ,,wr1 enjoyment. Personally, 

I believe th@y do help the overall effect by emphasizing the 

general sense of dislocation and uprootedness :i.n the world 

Brenner describes. 
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CHAPTER V 

Brenner's 3ymbols can be divided into three major areas: 

object3, illness, and dreams. Our treatment of these areas 

will focus on the specific occurrence of the symbol as 

imdicative of a general pattern withi:n. a :novel. We will 

begin with ·a discussion of objects which do not appear in 

dream sequences. 

In Misaviv La.Nikudah, lamps are used to highlight the -----
tension between life and death. In two situ.a "!-,ions, the 

extent of light oaet by lamps indicates the stre:ngth of a 

character I s relati.o:n to life. When Abramson, who works at the 

Zionist library, leavem there early on the night of his 

attempted suicide., he extinguishes the. lamp which l:lghts the 
1 

reading room. In effect, this acti.on symbolizes hif! 

conv:l.ction that Jewish life, and with it H6brew literature., 

is doomed, and he too is finished as a writer. 

The lamp in Davidovsky 1 s room ha.s:;af sim:l.la.r meaning, 

but serves also to place Davidovsky' s thwarted suic:i.de into 

contrast, with Abramson's abortive attempt. Th!§ latter visits 

Davidovsky because he sees light in his friend's window., a 



sign that he is awake and alive~ But the light is v1ry low 

a~d nearly goes out when Abramson enter$ tho room. Davidovsky 

came close to death a moment, before, and now he is nearly 

engulfed i.n da:rkrtess. However, !.!!. did not turn down the lamp, 

signifybig his readiness to commit su:!,cide fully aw~re of 

what he is doin.ge Unlike Abram.son who is nearing insanity 

because he cannot c0pe with life., Davidovsky undert!tands 

the human situation., and finds nothing of value for which 

2 
to live. 

Whil~ light is used in the sto:ry to symbolize life, fire 

personal devotiori to a cause which Brenner considers unworthy 

or unrealistic. For example, Sh.nisser, a particularly 

@bnoxi.ous individual who hatos Davidovsky., ne~$rtheless finds 

it nec1:Hrnary to pour out to him twice a week 11all the fire 

which is kindleid in his heart 11 ) Ironically, Abrainson' s 

heart also is aflame with the v;i.sion of his people I s tragEDdy 

and his hop®s for its glorious future; yet it 1$ by fire that 

h® destroys his work as a Hebrew writer.
4 

In. t,hb regard, t,he closi~g scene of .Mikan UMikan is 
~ -r~ '""'" ,,.,....,,-

pQrticularly moving. Aryeh I.a.pidot, the idealist and 

phil@sopher of labor in Palestine, gathers br.ancheis for 

k:i.ndling with his grandson. After depositing them :near ·the 



stove, the boy and the old mal\1 si·t down to relax., oovex•ed 

wit.h thorns and thistles., which represent the bitterness of 

their lives and perhaps allude to the oruoifi:xion. However., 

the same thorns a.'t'e consum.$d by fire fat' the benef'ici al 

pr@duotioB of bread~ Lapidot is pass::i.onataly dovoted to his 

cause, but his greatness has within it 'the power to :redeem 

his painful existence.
5 

'.l.1he sun is the ultim...•:1:te source of light, and in ~ 

V1Kishalon, it is ·1:,he dominant object in Haifetz I m return to 
-'I,,,_ .... -

life and health. Unlike the lamp which can be turned on and 

off at will., Haifetz considers the sun as th@ source of 

pe:rman$nt, blessing, 6 This is the final expression of light 

:tmagery in. Brenner I s works., and the eternal nature of the 

symbol uiadoubtedly represents the author's own a.ffirma:t:i.on 

of. life., no matter what ita difficult:l.es .. 

The next object symbol to be discussed is the Aron --
HaSefarim (book case) in Mieiaviv LaNikudah which symbol:i.zes 
~~- .... ~lot; ,_ ~-~-

a progressive deterioration in modern Jewish life. The name 

of the object is itself significant; the Aron HaSe.farim is ---------~ 
the secular counterpart of the .Aron Hakodesh., the Holy Ark which ~ t'UP';tal __ ,.._ 

contai11s the Torah. The Ark of Books funoM.ons as :i.f it were 

the bearer of a new religion., and it is surrou11ded by cul't;ic 

.f'uncti.or1aries just as thei tabernacle of' the Israelites in the 

desert and later the temple in Jerusalem. 7 

- 85 -

i. 



The wanderings of the Ark of' &>oks from the early days 

of the Hebrew F,n1ightir.mme11t to its final role conta.ini:ng 

the Zio111.ist Library coincides with the rise and collaps$ 

of Jewish intellectu~tl lifEIJ illl Russia. and F..ra.steri1 l!":urope
11 

1b.t beg:tns as a great effort to bring the J'ewish peoplffl 

• il!l.to the modern world through education ends pitifully in 

the hom,, of Isaac Rivka.sh"' The Zionis1, library, built upon 

the books and pamphlets il-11 this cabinet., is a graveiy-drd of 

litera:ture., frequen.ted only by co:n.f'u.sed., insensit,ive, and 

8 ignorant readers.,, and even they slip away ome by one. 

In the same way, the story of the Ark of Bo0ks symbol:bes 

Abramson I s ·t;:r•agedy o It was the sanctuary of.' what might have 

been a g:rea,t revival of' Hebrew leM,ers, and he was to be 

the prophet of the new era,; but li'lthe sanctuary is destnyed 

forever". 9 Even the grandchildren of the prese:nt day Hebrew 

wr:1.te:rs will ~ot understand what their forefathers wrote .. 

Assimilation, migration caused by eco11omic deprivation, and 

violent anti-semit'ism will finally end all forms of Jewi.sh 

Consequen:tly, when Abramsoi1 bur.ms his arM.cle, this 

violent act unites the fire symbolism with the meaning of the 

Ark o:f Books iR a destructive co:oflagra.tio:n. As writer­

prophet h® d:l.scove:rs himself speaking in a dead language t@ 
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a dying audience~ Unable to destroy himself, he symbolically 

buries his past in the ashes of his writ:l.ngs and turns to the 

larger.world of Russian literature for a ca:reero His ne·w 

role is unconvincing.because he cannot .make the adjustment, 

and the result :i.s insanj.ty-. 

In Shkol N1Kishalon, a. Torah scroll is an object, of ~--·----
major sigr1ifica.nceo Goldstein who controls the charities 

of Jerusalem and the former in-law of Haifetz•s uncle Haim, 

receives a ~:.. _!~rah by default when he forces Haim 1 s s~n 
/ 

10 Hanoch to divorce his daught;er. The scroll is Haim' s most 

precious posession, but he must turn it over to one m.o has 

no love for :i.t. La;ter, in a calcula.t,ed move to acquire 

favorable publicity in the 

organizes a comm.uni·by ... wide 

foreign Jewish press, {~.ol~;tei~ 
\, ) 

... ,,._>•,•• ,..,~,. .. ,n.,o,o,_,..,.~"' 

celebration in which he donates 

the Torah ti.'>~ Or~~ and transient home, 

A mock: wedding is staged for the transfer of the scroll, and 

it :i.s attended by beggars., whores, travelers, and the Haifetz 
J.l 

family wh:lch li'lres on the second floor of the synagogue. 

'The 0ff.ect of the scene is to make the Torah, a holy object, 

into the symbol of the corruption and callousness of Jewish 

communal leadership. , 

Unlike the ~ ~, the next, ob,iect t.o be t:r.eated­

·bhe chamber pot- has no origin.al positive valuation. 'l'he 
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chamber po·t, simply as a. container of' human waste and stench, 

is repulsive in itself'. As a symbol in a st,ory w:Lth these 

associations plus emotional impact, it is particularly 

disgusting. Previous to~ ~ishalon., &-enner inserts 

oha:mber pots only inci.denta.lly im.to his stories. For example, 

in ~. Fierman comments on the socialist-revolutfonaries 

who mock the Zionists, 

Society always needs a scapegoat t,o 
pounce upon and upon wh:tch to pour the. 
chamber pot i:n its midst.12 

In ·t;he last novel., however., this utensil is elevated to 

3 place of central significance. The violent act in Shkol --
V1Kishalon occurs when Esther, standing on a second floor 
••-•* ,:, uorun+-~ 

balcony., dumps the cont~nts of her chamber pot, on Haifetz who 

is coming to visit. 

This s;ylllbolic act of defecation on gsther 1 s part means 

murder; as Haifetz notes after glancing a'l; heir, 11 • ..,one who 

strangles his enemy must certainly have a facial expression 
13 

l:l.ke ·!;his at the time of t,he deed 11 • • In terms of the effect 

on Haifet,z, being hit with ·the f:ilth makes him. aware of his 

own filth.. Heali.ty strikes him with so g:rea.t a force 'hl1at 

he mur~t con:fro11t himself honestly and see through self­

deception as well as his deception of others. He can no longer 

seek shelter in feigned. compassion for Esther as an excuse for 
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n@t ccm:t'essing to her his impotence. Irurthe:r, he now 

understands his obligat,ion to inform Uncle Ila.im of' ·the death 

lh 
of his son Hanoch in Safed, and he does so that very night

0 

'fue end has come to lies and decei ti) 

Oi'lly in a world in which traditional values · are 

destroyed could a transformr.1.tion of symbols occur so radically-~ 

'l'he Torah, the basis of Jewish morality, now testifies to 

corruption of' leadership; and the chamber pot, filled with 

excrement, causes man to perfect him.self by realizing guilt 

and irresponsibil:i:t.yl 

In the novels written after ~~..?!2!., sickness becomes 

a dominant 1•ecurring symbol e:xp1•essed through a variety of 

m:i.:nor a:ilmer1ts. Some of thi3 ailments have specific meaning 

within the confines of a particular novel, while others 

point to the same condition whenever they occur. For e:xample, 

Abramson's nervousness in Misaviv La.Nikudah is rela:l:.ed to his ~--1±~~ 
:t'ole as wri te:t•, 15 whi.le Haifetz I s is a general ccmdi M.on 

16 aggravated by his guard duties on the cooperative f'a:rm. 

On t,he other hand, Saul Gamzu17 and Hai.fetz18 are both 

afflicted with nausea, the source of which is a. relat:f.onship 

with women .fou11ded on decept:ton rather than love. Headaches 

and sexual problems a.re common to all of Brenner's novels., 

bu·t they are particularly well developed as symbols in 
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Misav:i.v La:N'ikudah for the .former and Shkol V1Kishalon fer ___ ,_ ~ -- .,,,..,_,.__~ 

the l&tter,:, 

The headache :ts Abra,mson I s physical resp@nse to the 

•~ the con·tra.dictions within his perso:nali ty.. 'rhese 

contradictions (the Ma:n and the Jew within him) are 

crystalized in his relationship with Ha.va Blumin. In a 

series of scenes, whenever Abramson th:i.nks of' this girl and 

at the same time considerei his @wn work in Hebrew literature, 

his headache becomes noticeabie.19 Significantly, early in 

the story when .Abram.son walks p~ist Katzman' s house where she 

lives his headache becomes almost unbearable. In a scone in 

which he is alm.ost delirtous with excitement over being a 

writer--prophet in the temple, of literature; his pain is 

relieved: 

... his head doesn•t ache, his head 
doesn't ache, •• ,.he is now free from all 
decayed exterN.ality and from all servitude ••• 
only t,he hidden God---remains in his heart, 
and he shall serve m.m ..... 

'rhen suddenly, 

-."the happin?ss stop~ ... and she, and 
20 she., and she., •• Iha head 1.s pressed by tongs •• ., 

Abramson I s headache symbol:l.zes the conflict of two external 

worlds within his personality; in Shkol V''I(ishalon., how~ver, ~--~---
Haifetz 's ailment is a completely private ma·bter., 
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Since the cause of his illness isn•t 
community misfortune--what is it! -­
rather th is, it seems to have a pri va·te 
basis; in plain terms, pri va'l:,e pains 
which do not belong directly to the 
general s:ttuaticm and which don't ·couch 
upon, therefore! a,nd need no·t touch 
upon others,. •• 2 

Further, Haifetz' s illness is more mental than physical. 

There is no medical reason why a hernia should cause impc)tence­

but he claims ·that, he ~ impotent<'! Nevertheless., he is 

always aware of the fictional character of his malady~ 

Haifetz listened and relaxed, but he 
announced from the f:i.rst: in Jerusalem 
he would not seek d(rn-\:.or13o It is :for­
bidden for a man to make a mockery and 
scorn of h.imse~~. 'l'he doctGrs would 
laugh. , at him111 

Though the impotence is unreal, it does have psycholo­

gical meaning wit,h respect to Hai.fet2', 1 s personalit,y; he is 

passive in every sexL1.a.l encou:nter with Esther. He just,ifies 

his passivity on the basis of his wound, but his lack of 

action extends far beyond the sexual realm* Passivity is 

one of the major characte:risUcs of Haifetz' s insanit,y 

expressed through his endless discussions of general or 

international problems a.bout which he can do nothing,. 23 In 

other -wr.:irds, the original hernia is simply a pretext for 

in1:la.nity as well as an element in a oomplex of problems 

which symbolize his personalit,y,. 
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You wrapped your sexual weakness which 
never existed in a prayer shawl of 
compassion, as it were, and of Mi tzvah., 
and of .ioining in. another• s distrwss, 
cursedt24 

The insistence upon the private, non-universal symbolism 

of the physical defec·h is an :lntt,gral part of the non ... 

propagandistic nature of Shkol ·V'Kishalon. Tu a world where 
~"'tl~ 

all men. are sick, this is just another individual case of 

the human condit:i.ono Only one exception appears to contradict 

·this analysis; after release from the ment,al hospital., 

Haif.'etz si.ts in the synagogue and fe.els h:i.mself alienat,ed 

from those around him because of his questions about 18 sick 

25 e:rote>cism and the tottering of religion". However, the 

:religious situation is a minor concern in the story, and is 

of interest only as it allows for the general development 

of the ant:i.-hero type, as has been discussed~ Hai.f'etz I s 

1/lexual problems are not specifically Jewish in nature; they 

are the dii'ficu.lt,ies of art individual Jew :tn a particular 

tirne-,place context. 

'.['he nature of the dream sequences in Brenner• s novels 

has been'. trea. ted in connect:i.on with the analysis of Bahoref. 
=lllill"l>f'"'~-

'.Chis present discussion will simply be a commenta1•;y on. 

selected portions of dreams and delirium passages occ,mr:ring 

in Misaviv LaNikudah and Shkol V- 1Kishalon. As previously .. ~ ~ .,.~ ~ ~ ...,,.,..._..,_ . ~--
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indicated, my concern is primarily with the symbolic value 

of the dreams, although I will allude t,o cr1.rtain structural 

fe~tures as they appeare 

In Mi~ ~j._!u18h, ,,~bramson I s dream comes innnediately 

after the scene at Katzman I s in which news of the pogrom and 

the response of ·(;hose present cause Abramson to have a 

se•izure. 26 'l'he dream i.s divided into three separate sequences., 

and it is not urrl:.il the third of these that the auth0r 

explici.tly s·tates that these are dreams. Yet the disconnected 

sentences and fleeting imagery leave no doubt as to the nature 

of th:l.s ma"t,erial. :Selections .from the first two sect:i.oms 

will be treated here9 

r. 'I'he dream opens on a typical Sabbath day in Nevucha, 

Abramson°s home tawmo The name of the town., NeiVl,lcha1 is a 

personalizatio11 ind:i.cating confusion or perplexity :tn the 

Jewiah religious world. Sunlight shining on. the Christian 

church subt,ly contrasts this center of life with the darkness 

of the Jewish world. In addition, the description of the 

church foreshadows the appearance of the same structure 1.n 

Abramson's delir1.ous walk to the Russian library, and there 

too it is surrou:mded by a halo of light. In this scene 

Abramson passes the church on a Sunday morning and fears 

that the whole Chris'tian community will rise up against him, 

the last remnant o:t.' the house o.f Jacob~ 27 '.Phis is typ:tcal 
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of the p(!)grom imagery which informs muoh ef' the conc:t:udin.g 

hal.t' o:t' this :i:1ovel .. 

The Jews of Nevucha, take a leisurely Sabbath afternoon 

str0:Ll, and among them is Abramson's father. '!here isa, 

resemblance between the old man's beard and that of Tolstoy, 

and within the dream mechanism this indicates the identifi­

cati.on of the father w:i:t.h the great, writera 'lhe dx•eam con·t.ines, 

and kb:ramson' s father examines the fri.nges of garments to 

see :i.f they are :ritually proper. In :reality, while the 

father is a slaughterer a:nd examiner, ·l;he:re is no indication 

in the story that he ever performed this particular service 

in public~ Further, the tears of the old ma.n and .Aibramson, s 

guilt for having defective fringes would lead us to think 

that the writer was st,ill greatly distr@ssed over his 

alienation from Orthodox Judaism. Yet he broke with it in 

his yout,h, and it has not played any significant role i:n 

his further develop:merrt;. 1.r11(~ meaning of ·t.hese re:ferenoes t,o 

the religion will become ev:i.dent in a moment .. 

1rh.e father announces to his son that ha now receives a 

fixed income and consequently no longer needs his son's 

support. 11his is a direct contradiction of a letter which 

Abramson actually received in whioh the father told of his 

28 financial plight.. Abramson may feel guilt that he hasn't 

\ 
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sent his parents any money sinoe he left his job as a teacher, 

in which case the image represents wish .fulfillment. 

The father's statement that Solomon li'rankel is happy 

after returning home is contradicted by crH,icism expressed 

through a parenthesis in the dream itself. Abramson knows 

that li'rankel has not returned, and, it may be added, therf! 

:i.s :r10 evidence in the story that Abramson's father ever kneYw 

of l'i'ranke 1 1 s exist,Emce. Instead_, ~Frankel has moved to 

Katzman' s house and is happy there A 

A ten ta ti ve conclus:i.on may be offered tha. t since reality 

as expressed in the plot contradicts information given 111 the 

dream, all images are inv@rted in meaning. 29 Thus, ll'rankel' s 

st1pposed return home is actually M.s complete a.dapti.on to 

the style of life at Katzman 1 s. Further, since the father 

lauds this move on Frankel's part, perhaps th© father, as 

Tolstoy, is a symbol for something other than traditional 

This conclusion seems to be substa.ntiated by the .figure 

of the rabbi wh0se agent,s investiga·he every wayward Yesh:i.vah 

student* '.rhe activities of. these agents fi!.nd sextons, tearing 

out the heart and examining it upon the table, has n@ 

religious referend, and is absurd if understood as it appears$ 

Abramson's Yeshivah expertence is long past but he has only 



recently turned from the school-like atmosphere of Mena.shah 

Katzman' s. 'l'he .students who dwell the:re and the visiting 

:relative.s ~ ·tear out Abramson• s heart figurat:l.vely by 

constantly deriding his a:t.tachrnent to Jewish ca.uses and 

Hebrew litera.ture! In this context., when the father asks him 

to gi.ve up f'oreigr1 gods, represented in the dream by the 

Hebrew journal Ha'rechia, he is i.n reality forcing h:tm to cut 
-i,, ,-··-~ . 

the very ties which hold him to Jewish life.JO Consequently, 

the father cannot represent the voice of Judaism calling his 

son back to the fold0 

'l'he Sabbath imagery con'tinues with an exchange between 

father and son about the pe:rmissibilit,y of traveli1"1.g on the 

Sabbath to save a li.fe. 'rhis i,s criti.cism from within the 

dream demanding that there be some consistency in the dream 

content.31 Even though the father iE, no·I; really what he 

seems to be, he still must conform to the rules of Orthod~xy 

which he outwardly :represents. 

The father disappears and the rabbi begir1s to pu:rsue 

Abramson who tries t,o run away* Abramson's thoughts turn to 

the vexing question of how he may 1•epent and satisfy th® 

rabb:i., and he says s 

--But I burned the writings, but I burned 
the a:rticleuoto no avail-=w 
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His real reasons f'or burning the article have no connection 

with Orthodox Judaism or with a return to faith& Rather., 

the,y are based on the dtsma1 fu·ture of Hebrew literature., and 

his d~sires to satisfy and please Hava Blumin whom he loves. 

We are forc~d to conclude that the rabbi represents, on the 

deep8st level, the overwhelming pressure upon Abramson to 

conform to the assimilationist and revolutionary ideal. 

Now the imagtu become even mere confused. The cha.se 

c(lmtirmes, and Abramson is near Hava Blun1in's home. He thinks 

that :tf he can reach her, sh0 vdll hi.de him, and under her 

approving eye he will read. HaTechia. This is the most glaring ---
example of ·wish fulfillment and the reversal of real:i.ty in 

the entire first section., Hava is the one who mocks hia efforts 

as a Hebrew writer., and she is completely opp0sed to any 

li.tora.ry activtties not directed toward the Russian masses. 

The rabbi shouts to Abramson to stop running because in 

front of him is a large village wheire the people will not 

under.stand his language. Wi·~h the end of knowledge of the 

Hebr~w language., 11your brothers., the children o.f your people 

shall dwell and serve o-t,her gods". Neither t,he God of Hebrew 

literature nor .Abramson as His prophet has any hope in a 

society in vh :i.ch economic and social pressures d-rive Jews to 

revolutionary-socialism, emigration, or death. 
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Hava announces that a pogrom is taking place by 

screaming and .falling upon the g:roun.d. This also is wish 

fulfillment fen' Abrarnrt.1on, since Hava has denied that such 

occurrences can happen again :i.n. Russia. But they do happen, 

and he wants her to be shaken as he ts by the catast:ropho. 

Continuing the dream content, Abramson cannot, run. away., he 

ts surrounded by the rabbi., the village, and the pogrom, all 

of wh:i.ch l~ave him no exit~ 

This first section of the dream can only be unders"l:,ood 

by inverting t,ha plain tueaning of' the symbols so that the 

represem-tat:tves of' Judaism stand .for Russificat.a.on., In 

addi tior1, what appears as .fao.t often should be ta.ken as wish 

f'ulf'illment of Abra.rnson' s deeper desires. The note upon which 

tht'l dream concludes is a final indication of the ·l;e:rribli, 

forces which Abramson has to face, and mich, because he 

cannot overcome them., cause his insanity. 

II. In th:l.s dream., the symbols are more obvious,; however., 

mot all of them .fit into the story.. Thfl cold snow and sea 

of. ice which surround Ab:t•a.mson are a throwback to Bahoref 

in which cold signifies the world without the God of 

t d·t· .32 ra 1. 1on11 In such a world, i~bramson 9 s coat, is covered by 

active, intelligent, barefoet bed-bugs. Perhaps Brenner 

mceu'ls that without God., man must warm himself in the company 
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of other men no mat't,er how insignificant thesa other men are. 

If this is the case, then the reference to bugs, t;ypical of 

the author's animal imagery, is well chosen~ 

Next, A:bramsom explains to Davidovsky that the collection. 

of bed-bugs @n his coat is really the colony wh:l.ch Davidovsky 

had f OU1'.1.ded. There is no ervidence in tht1 story that 

Davidovsky ever establ:Lshed a colony unless it be the group 

of. people who originally gathered around him, but who now 

frequent Katzman I s house. Brenner himself tried to found a 

c@lony based o:m the combined principles of Tolstoy and 

Nietzsche, and this biographical fact may be taken as the 

referend of the scene since there is no way to explain :tt 

:l.nternally. 33 

Abramson's pit,:Lful exclamatioa of despair that 

Da:vidovsky is leaving him is representta:t.ive of the relatior:1 ... 

ship between the ·t;wo young men. As in ~, there may be 

a M.nt of' hornose.XU,,1.lity in Abramson's cont:rt.ant self-abnegation 

before his friend. When he .fit'st comes to Davldovsky 1 s room 

in the story, he is filled with love and wants to embrace 

M.s old friend; bu·t; Da.vidovsky t,urns away to fill his pipe 

as if in rejection.Jli. In any case, Davj.dovslcy' s departure 

in the dream scene foreshadows his suicide which occurs near 

the conclusion of' t,he story. 
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•rhere is a sudden eh ift, in the dream sequerri.ce to a desert 

s~·~ting. Abramson wanders about and finds an Eg;yptian with 

whom he shares his bread. The :Egyptian is identified with 

Gavrilov., a Russian drunkard who also lives at Katzman's, 

and i.s known for his obnoxious and occasional anti-•slennitic 

rema~ks. The Egyptian takes up an axe against Abramson., a 

rather it•on:i.c image since the latter had g:i:ven him food. 

Abramson contrasts himself with the"J bellicose Egyptian and is 

filled with a terrible compassio~ for everything and everyone 

in the world. This scene surmnarizes .Abramson I s •iriew of non­

Jews and the Jewish at't,itudei toward them; in response to 

kindness., the H.ussian ... Egypt'lan, the enemy., organizes a pogrom. 

In the final scene of the second sequence., Abram.son is 

a.lone, waJking down a l@ng and difficult road. He e:icpeots 

something great ·to happen and he carries a banner. 1rhis 

symbolizes ~hramson 1 s self-i.m.age as a prophet-writer, leading 

hiF.J people to redemptio1J.. However, aa·ii:ntthe story., hffi is 

stopped short by Hava Blumin., who now tells him to look up 

The Nilrudah :i.s the -
dominant recurr.i.ng symbol of' this novel as its t:l.tle indicates. 

It signi.fies a point beyond which Abramson :Ls never ablei to 

go in M.s relationship with Hava Blu.mia .. 
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Fine and shy were those feelings a.rout 
her., about this near--yet far one., about 
her who could perfect his life, improve j_t 
and raise it., wjl?' it not for the one point 
between them ••• - ::> 

Similarly., in the dream he cann.ot pass beyond the point 

which rends his heart. Suddenly he understands the impossi­

bili't;y of crossing it because., "The point is in the sky and 

not on the earth., and how shall he pa,ss it by?'' Abr·amson 

realizes that what aliena:t;es him .from the girl is not j'ust a. 

difference of opinion on the value of Hebrew litera.ture., but is 

somethimg built into the very structure of the universe,, 

They are., af, it were, worlds apart, and he must give up aJ.l 

hope of a satisfactory relationship wit,h her precisely because 

of what he is. 

Following the seiizure and the dream sequence, Abramson 

goes to the Russian J,ibrary to speak to the girls who had been 

at Katzman 1 s the night before, He!:!;sr1delirious, and the 

images conveyed ·t.hrough this state of. mind reinforce the 

general symbolic meaning of the dreams. 

Jacob•~-the chosen of the patriarchs. 
He aihready visited Laban. His brother 
al1·eady left him. Hax·an a.nd Beersheba, 
where ·they pursued him for h:i.s •·vi.sion'-­
he has already passed~ He has already 
wrestled with Esau I s officer and beaten 
him. Now he will be a teacher of children 
iii.IX'; the land of Edom unt:11 the end of fue 
sixth millenium, until the diw which is 
en.t·irely Sabbath., which is entirely good 
a.11d rest .... 36 
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Abramson has tried to b~come RusGified1 but he has been 

persecuted by Laban, the traditional symbol of Gentile 

wickedness. The reference to Esau points to lbramaon•s 

"brothers", tlme e:ict,erns and Katzman I s relatives who have 

derided him for his prophetic vision of the Jewtsh future,.. 

But he has overcome this opposition and is content to :remain 

a humble teacher in Edom., another name f'or the enemy nation, 

i.e. for Russiae 1'he passage concludes with a reaffirmation 

of his role: 

No, he will defend his life. If it means 
wa.r--then to war. His tongue., the tongue 
of the prophet o.f the Lord, shall break the 
strong. 

In a werld which denies the validity of Abramson's life woxk, 

he is doomed t,o insanity, yet it is ·the insanity of the God I s 

elect who refuses to comp:r.omise himself. 

The dream sequence in ~5hkol V1Kishalon is divided into -·-
four sect,ions.37 Before treating the first o.f these., I will 

deal briefly with some interesting features of the other 

sec-t,ions. 'l'hese dreams center about the relati.onship previously 

mentioned b@tween Haifetz and Esther. The symbolism expresses 

Haifetz•s guilt feelings because he dece:L'ves her and yet 

all0ws her t,o continue t,o take care of him. water imagery 

:ls :Lmportant in these sections: ·the bitter waters., Mar..,B.~, a 
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play on the name of.' Miriam, Esther I s sister; the cursing waters 

which are poison to be used for suicide; water mixed with 

ashes l:l.ke t,he thick mucu~:·o:flfo:m.e who is sicko M;ost peculi.ar 

is the setting of the last section in a New York t,eneme:nt 

in which Haif'etz., with a revolver in front of him., contemplates 

suicide. The revolver is broken and will not, shoot,a E>ymbol 

of Ha.if etz I s own impotence and i:uabili ty to act a 

The scene ef the first section is the Jaffa gate in 

Jerusalem,- and the two characters wh0 appear are Haifetz and 

his friend Menachem, an itinerant, worker with a positive 

and jovial disposition. The Jaffa gate appears to be made 

of iron and :i.t is closed, al though the gate is never closed; 

a hot smi beats down on Haifetz I s head, yet he is chilled; 

he is spealdng to Menachem., even though Menachem ls not really 

there. 'fhese three impossible, facts strike Ha.ifetz am 

wondrous, and his reaction informs the dream with a confused., 

but nonetheless significant measure of reality. 

The drt!lam ii;self consists of a dialogue between the two 

friends which is rather rat:Lonally formulated in contrast to 

the ICa.t'lrnesque setting. Haifetz complains that he can go on 

no longer as he is, yet he has not the power to change. The 

compassion he ha:i for others is false, and life is hell. 

Mena.chem answers that as long as one is aliv~, there are still 

:pas sibili ties of' new experiences, and because Haif'etz :i.s only 
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concerned with his own t,rouble s he has too narrow a view ·bo 

judge the value of life. The conversation fits well into 

the story$ Haifetz does hide behind false compassfon in his 

relationship with 'Esther, and toward the end of the novel 

he rea.:f.'firms life much as Menachem co11nsels him to do in the 

In this light, ·the image o.f the Jaffa Gate being closed 

seems to reflect Ha:!.fetz I s condition. He is bounded on all 

s:tdes by absorption in his Offll problems and is unable to see 

beyond himsel.f o He cannot apprecia'l:,e either the larger world 

or other people until his moment of realization during the 

vi~lent act. Consequently, we find no justification for t,he 

assertton that the closing of the Jaffa Gate means the end 

of the creative life in Palestinei38 
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CHAP1l1ll!H VI 

Conclusion ----
This conclud;i.ng chapter ia a summary of Brenner I s 

theoretical outlook and value system<> Of necess:l.ty, I will 

have to :r.epeat briefly or allude to much that has already 

been said. As a cautionary reminder, what will be discussed 

is taken from the novels, only a part of the author's 

complete writings. His newspaper articles and literary 

criticism have not been examined., and they m:l.ght reflect 

more a.ccura·tely the position Brenner took on the issues of 

his day or indicate an ideological orientat:i.on not .found 

in the works treated here. Further, since novels do not 

contain a logically formulated system of' philosophical and 

social thought, ideas presented in them are often contra­

dictory; characters can change their minds or be forced 

through circumstances into ~ posit,ion opposite to that 

prev:i.ously held,. Consequently, it cat'l only be stated that 

the schematic presentatio~ to follow seems to me to be the 

logical develop1mn1t of Brenner• s thought .. 

'rhe foundat:ton of all o.f Brenner's novelEi is the 

radical rejecM.on of Orthodox Judaisme As a result, man 

is detached and alone, and therefore begins a franti.c and 
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unsuccess.ful effort to re-establish the original security he 

had when surrounded by God's presence. Alternative ideologies 

present, themselves to fill the void: Marxism and Zionism. 

Each o.f these is rejected initially because it does not take 

into account nor can it remedy t,he perso1lal tragedy o.f the 

individual.. In parM.cular, the general revolu.tioia.a.ry- moveme»1.ts 

promise a universal salvation which holds wi.thin it the seeds 

of destruction for Jewtsh life because of assimila·tion~ 

Z:tonism is a possibility which might satisfy the author's 

Jewish concer:ns; it preseiats a solution t,o the problems of 

Jewish physj.cal and spiritual survival. In Brenner I s early 

period, however, Ziorl.1.sm is repulsive, not so much as an 

ideology, but rather because of the people associated with i.t. 

'fhe leaders of the movement are not idealists, but well 

established business men, nominally Orthodox, who co11ceive 

of the salvation o.f Jewry in financial terms. 'l'hey would 

never leave Russia to go to Palestine., nor would they admit 

the hypocri.sy of hoJ.ding ;fast to religi.ous tr•aditions in 

which they no longer believe. 

Does Brenner's attitude toward Zionism change in the 

Palestin.ian novels? 'rhe shift in locale da~,.·illlot. b:t'ing abou:~ 

a change of pe:r.sp(~cti ve, but simply reinforces the ori.gina.l 

positiono A. sect:Lon from a newspaper article by Oved A'tzot, 

the author• s spokesman in Mikan UMilrnn reads: _.....,,.._..., ____ ..._. 
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.iuNot only is the polit:i.cal and economic 
solution of the question of thei Jews • .,. through 
large and broad colonization of the land of 
Israel a vain idea; but also, the i.dea of 
the renaissance of the people of Israel by 
means of the creation of a small spiri t,ual 
Hebrew center in the hh1toric land of our 
fathers is not,hing but an idea.. It is clear: 
a small colony of some few thousands of 
people, who do not ©Xcell nor are able to 
excell ov~r others in anything, cannot serve 
as a cerr~er 1.'or millions of bro't,hers scattered 
throughout the world. 

1111.e truth has thus been openly declared: 
the Zionli1st movement isn't and can never be 
a true communal movement, a movement of those 
who conquer paths; but rat;her a kind of 
spasmodic movement of those who go a.stray 
after nothing, ••• which takes the form of 
selling shekels an.d choosing chattering · 
repreisen'tatlve's for voc:tferous assemblies. e ~ l 

In this attack, Brenner is saying "a po:x on both your housesn. 

He denies the validity of Herzl's attempt to create a Jew:tsh 

st.ate through political means, and at the same time, mocks 

Ahad Ha-Am's con.ceptien of Palest,i.ne as a spi.ritual center.. 

The author I s penertrat1.ng vision will allow him no illusions 

about any ideology - Jewish or. otherwise. 

Brenner's answer to the problem of J'ewish sllrvival is 

close to a philosophy of laboro 

And i.,he Hebrew worker, if he dot".!sn' t 
exist, he surely can exist - this is the 
necessary con.di t:.t.on for the life of our 
people - and i.n it is our sa.lvat:i.on •• , 
Let there be a Hebrew worker, let him 
multiply and be .fortified in all the 
brancl1es of labor. And it is necessary 
to add: not only in the land of Israel.2 
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Not a Jewish labor movement, but Jews who can do physj_cal 

labor - only in ·this will. there be hope for the people"' 

"rhe place of Palestine in Brerm.er' s thought is not really 

different from that of any other center of Jewish life 0 

Because a "Hebrew majo:rit,y will never exist here", Palestine 

is also in the~, the Exile. 

In Russia is Exile, in Poland is Exile, 
in America is rnxile, in the land of Israel 
is Exile, and there i.s no way out of the 
Exile; yet man should dwell in the midst 
of his people and dedicate all his powers 
to ·the creation of some foundation in the 
mid.st of ·fjhe Exile u ,,3 

This is not an ideology but a program for Jews wherever they 

ltve, in Paleertine or elsewhere. As a program., it is 

rerrd.niscent of t,he advice that Jeremiah gave to the Babylo.nian 

Captivity: 

Build ye houses, and dwell in them, and 
plant gardeas'.,, 1. and eat the fruj_t of them♦.~ 

(Jeremiah 29:5) 

La.cki:m.g the prophet I s confidence ·that the people will. survive, 

Brenner still proposes a program of work as the first step 

toward the future. Beyond that minimum plan., he hesitates 

to suggest an elaborate theoretical construct. He is too 

much of a realist to believe that an ideology can be more 

than hollow words held in desperatior.i. by hollow mer,1,. 

The notion ·that ~~ is everywhere is another way of 
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describing the human situation. After God has died., all men 

are in Exile. Only the most sensitive a.re aware of th:i.s 

conditiol'l., and. they underst,a.nd that they are living in hell 

on earth. History is st,atic., o:.r at most cyclical; thert:'.! is 

no passage of. time; past and present are equally unbearable. 

'l'he pa·ttern of troubles repeats itself even i:n the lifetime 

of a single individual • 

. A.gain. the same thing •• ,.again the same 
thimgu .:i.t repeatedly goes..., .and repeatedly 
returns.," • indeed some time ago - fi.f ty years 
ago., or two years ago., or a year ago, or 
perhaps yesterday or tM.s morning - he 
anticipated from the beginning and felt, he 
felt clearly, that xiow, now, that is, after 
fifty years, or after two years., or. after 
a year, or tomorrow, or this evening, new, 
at, this moment., it will be the same .... 
actually the same-. .and again :i.t is destined 
to be the same e • "'actually the same• .. 1) and 
before his death he will feel that4this 
vi.sion is destined to be repeatedo 

The most for which t,he group can hope is survival., and the 

most the individual will ever know is the same horror over 

and over again. 

"l1he author is concerned in almost all of his novels wit,h 

the individual and iaot with the Jewish people as a collecti.ve 

body. Brem1er 1 s arM.stic achievements, such as the use of 

dreams, delusions., and the interior monologue, reveal his 

constant efforts to portray the personal and subjectj_ve levels 

of human experience.. These formal features of h::ts writings, 
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which place him in the cultural context of neo-romantici.srn, 

also ind:i.cate certain values inhenrn.t in Brenner• s style of 

individualism~ 

'fhere can be no doubt that the value of honesty is 

central in Brenner's ·t;hought. It allows and even forces the 

wri.ter to destroy every illusion which comforts and deceives 

man,; it pushes man to the limits of despa:tr as he tries to 

discover sornethimg upon which to lean. Nevertheless, honesty 

by itself will lead man to self-destruction because nothing 

survives the penetra·ting cri·tical eye. Beyond honesty there 

mus·t; be a deeper va.lue, one which will not permit man to 

succumb to desolation and suicide - it is the bli:111d affirmation 

of ltfe. 

Life is go0d not only because it is possible 
to fill lt wi'th good deeds, not only because 
there :l..s love in it, happiness., ideals., etc • ., 
etc • ., in short, not only because of this or 

that content in it which fi]).s it, but because 
it is good in itself alor.i.e • .5 

There is no evidence upon wh:i..ch this affirmation of life could 

be buil-t,,; it is corJ.tvary to what th~~ senses perceive or the 

mind th1.nks. When Brenn.er says life is good., he does so out 

of a full awareness o.f i·l;;s tragedy arrl 1:'oolishnerrn. Accep·~i.ng 

the verdict that there is no God to ease one's sufferj_ng., 

and in spite of the difficulties of the human situat:i.on, the 

author counsels us to lllrchoose life"• 
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APPENDIX I 

This appe:ridix includes the important dates in Brenner I s 

career. In addition to his novels., a list of characters 

whose names appear in the thesis is given. 

1881 - born in the Ukrain~ 

1897-1902 ... in Homel 

1902-190!i ... in Russian army; pri.soner 

1904-1908 - in London 

1904 ... ~~: Fierman, Obadiah., .Himov:i.tz., Davidovsky,11 Lerner, 

Rochel Moesayevna, Elim@lech the Lender., 

1904-1905 - Misaviv La.Nikudah: Abrams0n., Solomon Frankel, ---
Hava. Blurnin., Isaac Rivka.sh, Memasha Katzman., 

Davidovsky. 

1906 - !<i!:l~~f ~ ~ 

1908-1~09 - in Galicia 

1908-1909 - Sha.nah Ahat: Ha.nina Mintz .• --
1909-1921 - in :Pale stin.e 

1910 - ~ M~Yi~ g~ Saul Gamzu., P 9nina, David Ya.fi'a. 

1911 - Mikan UMikan: Oved Atzot, .iA.ryeh La.pi.dot .. ---
1920 -~ ~,E_: Ezekiel Haifet~, Esther Haii'etz, 

Uncle maim, Ha.noch Ha::l.fetz, Goldmax1. 

1921 - killed in riots near Tel Avlv. 
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FOOTNO'rE:S 

Chapter I 

Other authors who begmi .. their careers in the same 
period are: 
Schofman, Gnessin, Berkovitch, Kabak, J. Ste:i.l'lberg. 

The ed:l:~ion of Brenner I s novel is quoted in this thesis 
is that edited by Mena.chem Poznanski, Kol Kitvay 'Y.H. 
Brenner, Vol.I, Tel Aviv, HaKibutz HaMiuchacf;~l95'5:­
All stories cited in the footnotes will be found 
in this edition. Bot,h the translations and 
transli·~eratio:m.s are my own, and the transli·~eratfons 
follow con.temporary Sephardic pronunciatio:n. 

A. Ben-Or ( Ori.:m.ovsky). Taldot HaSi.fru.t Haivri t HaHadasha. 
Tel Avi·v, Jezreel, 1947. II. "p." '41!;r ... 444,, • Ben-or-·­
uses a biographical approach, tra.c:l.ng Brenner• s 
charact~rs and sit,ua"t,ions to real people and ev~nts 
i:m the au·l;hor' s life. I)aniel Ben-Nahum ("Adam V1Hevra 
B1Sipuray Y. H. Brenner". Orlogin, v. X., 1954. 
P. 330-337; v. XI, 1955. P.-r7j:i:76) follows a Marxist, 
orientation in. analyzing the novels., with often 
eJi:cellent results. 

Yos~f Haim Brenner. Iggrat Y. H. Brenner. Tel ~\viv, 
Dava:r, 19~1. Vol7Ir;=p~ '"2o=f. '"'firenner states that 
his autobiography is portrayed in. hj.s ea,rly novels. 
While that may be so, the value of' the novels as 
literature can never be assessed only on the basis 
of bi ographi ca.l inf'orma tion., 

1rhe b:i.ographical sources are: Ben-Or, !l)_!_~J~.; Joseph 
Klausner. "Y. H. Brenner 11 , Ha.Enc~c~~f..!:!!:_~vr~ 
VI, P. 876-880; Joseph Seh-tavan. Y. H. Brenner. 
Tel Av:i.v, Mer.ka.z L'Tarbut, 19!il. - __ ,, ___ _ 



i 

I 

60 Simon M. Dubnow. Histor · c,f. Jews in Russia and Poland .. 
Philadelphia, Jewish ublicaticrn Society ,-w].918;­
Vol\') II, III; Howard Sacher. The Course of Modern 
~~• Cleveland and-New Yor"i(;-vu~ 
Publishing Compa1:1y, 1958. Chapters IX, X, XII., XIII, 
XIV. Both works give historical background of the 
period u~der discussio~. 

7,. "Soc:i.al disorder., economic crisis, and institutional 
malfunctioning had contributed to ·~he growth of 
Soci.alist partfos and to the spread of Marxist 
doctrines. 'l'he decade o.f th~ 1890 1 s was to be the 
great period of expans:l.on in the M.story of European 
Social1.sm. 11 H. Stuart Hughes, Consciousness and 
~• New York, Random House~ 

8~ H. S. Hughes, ibid., P. 34, and Edmund Wilson. 
Axel I s Oa~it'lf.- New York, .Charles Scribn.er 1 ,s Soms, 
lB~. P. 1~. Hughes and Wilson use the term 
11neo-romant1c 11 to refer to the movement in western 
literature which reacted against scientific positivism 
and turned to the subjective and irrational .facrt:.oi-s 
of human expt,riance as the source of truth. 

9. Hughes~!,!?!,.<!,:., P. 36. 

10., Hughes.~, P. 34. 

11. Hughes. ibid., Pi) 10!1-. Hughes writes that Ni.etzsche 1,s: 
"~~ an9;_ ~-± and 

1r~~~-~~.!.~ 
contain a theory of natural drives.,, of rationali-
zations., of sexual m.asochi.sm a.ml subli.mat:l.on., of 
guilt as a :result of cultural thwarting. u ". 

12. Wilso1'J.. op. c:Lt .. ., P. 19. -O;II,--~ 
l3ci Hughes. !E!_S,i~t, P. 63 ff. 

lli~ Brenner. Ig~E?t !!..li! .. ~~• .21?..-:.~ P. 20 f. The 
auther comments t,ha.t in his youth he read widely 
in Russian and European literatures. 

15. Sacher.~~•, P. 291 • 
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16. Dubnow. op,!._,~, vol. II, PG Jlr8 ff" E:d1.1catio:nal 
restrict:i.ons against Jews h1 Russi.a are listed. 

17.. Da.w. Miron. lltlHaSifrut Haivrit B'rayshit HaMayah Ha20". 
~£ II, 1961, P. 46J. 

18,. Bremier., l.![grot .. r,,!.,l!_~e:1ner. ~2lli, I. See 
l~tters to Berdichevsky from peri©d in London,. 
Haim Nachman Bialik• ]j,IE?_l~. •rel A v:tv, 
:Dv:tr, 1938. See Bialik I s letters t0 Brenner., Vol,. I, 
during the year 1905. 

19. Asher Beilin. "Brenner B'London 11 • ~~~~~ XIV-XV, 1921.. 
PP~ 6),1.6-671. 

20.. Beilin, ibid10, PP. 650 ff. /A iiurnb®r of incidents which 
Beilinreporte; are reflected in Brenner's last two 
1tovels. The desc:dption of Chicago, the factory, 
and funeral in Mikan UMikan can. be traced direc't,'ly 
to the London perfocr;ir:-670$ -

21. I coulcl, i'indnoevidence satisfactorily explai.ning. Brenner I s 
motives for moving to Palestine. 

22. Samuel H. Bergman. Fa.i th and Heasone 11)1ashington., D. Cf,, 
B '1\1.a.i BI ri th Hillel Fcn.mdat.ions ,"1961.e '.Chapter 'V. 
Bergman has a cond.se summary of .A.. D. Gordon's 
philosphy. He writes, "Th(! :return to nature t,hrough 
labor will enabJ.e man to rediscover reli.gion and to 
:regai:n a s~!llse o.f' cosmic unity~ Gordon• s religion 
may therefore be defined as a reli(i~.2..2! .2£. ~•" 
P .. lll .. 

2]. B:i:•enrier. Iggrot Y. H. Brerm.er. <Jp .. cit., P .. 281.. This 
COll ta :ln s'thetTas~f hTs son ·I:rl his let te:r s • 
The letter is dated ,Tumei 6, 1919. 

2li. Baruch ICurtzweil,. .Sifr~t13;~~~~• Jerusalem, 
Sohocken, 1960, ~ Kurtzwe1l notes here the 
romantic i'oUJ1:1.dation.s in Bremmer I s novels"' 
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Chapter II 

1. Ernest J_. Simmons.. ~~!!!_l~~f_a, Nov~,!?;s~ .. 
New York, Oxford University Press, 19 o: P. 123~ 
Sinmwm.s notes that, the use of the narrator was a 
favorite device of the Russian author. 

"No doubt, personal experience confirmed a1id sharpened 
his (1)0stoevsky' s)sense of the fantastic. But we must 
not ide1'ltify a poetic roethod and a philosophy as 
tenacious and subtle as Dosteovsky' s with the more 
restricted domain of bi0g:raphica:L fact." George 
Ste itaer. ~~~~~~<!.e;!~k,l: New York, Random 
House, 194I~p;-92~ 

Percy Lubbock.. The Craft of Ficrtrl.on. New York., Viking 
Press., 1957 • P.~l~!.. - Describes-the i\mct1 on of the 
hero ilil the first person J1ovel., 

4. Ibid. -
6., .!E!d.,, p,. 26. 

7 ,. Ibid.• ., P. 29 • --
8,. Irving Howe and EJ.ieza.r Greenberg. ~~J~.~<?,ish 

:Stories. New York, Meridian Books, 1959~ PP. 39 ff~ 
~d Greenberg describe the anti-hero in Yiddish 
literature: "It is he, lel'1g-suffering, persistent., 

lovingly,. ironic, whom the Yiddish writers celebrate: 
it is the poar but proud household~r trying to 
maintain his status in the Jewish world even as he 
grows poorer and p0orer ••• 11 Needless to say., this 
ima.ge of the ant1.-her0, based on Peretz I s Bon.ache 
Schwe:tg and Sholom Aleichem's Tevye is quite unl:i.ke 
Brenner 1 s anti-hero, a much more intense., bitter 
charac.rter ~ 

.Fyodor Dostoyevsky. Notes From Under~nd .. 
Dell Publishing C~~ 27.-

New York, 
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11. 

12 .. 

13 .. 

14 .. 

15 .. 

16. 

17. 

18,,, 

19. 

20 .. 

21 .. 

22 .. 

23. 

21~ .• 

2,5,a, 

26. 

27. 

28 .. 

29, 

Ibid"', P .. 11,,. -
Si:mm®ns. ~~~•, Vintage Edition, 1962. P. 121. 

Ibid., 

Brenner.~• P~ 1.3,. 

~, p., 14. 

Ibid., P. 20. --
Ibidt, -- P. Hi. 

J:2:ij.:,, p. 2L 

~id., P. 2,. 
Ibid., p.,, 26. 

~, p., 15 .. 

:s.immons • ~, Oxford Edition. 

Dostoyevsky .. 2J2.:.._~, P. 139., 

Brenner,. Bahoref. p. 26. -~·--
~, P. 8,.. 

Ibid. 

pl\l 154 .. 

Davtd A. Friedman., 11Y • .H. Brenner V' Giborav". 
Ha.Tekuf'a V, 1950, P. 412. Friedman co:rrectly shows 
~BrennerT s u.s@ o:f' symbolic names (Diaspor:i.n~ Oved, 
Atz0t in Mikan UMikan) £or signifying types rather 
tha:m f'ully deveI'opia characters. Neverthe:J.oss, evenr'! 
these typeHs have more reality as characters thal'l. 
the types emp;J.eyed by Meridele or Sholom Al(,ichem. 

JOo Simmons@ .2l2.!._~.:., P. 347. 
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II 

31.. 

32. 

33. 

34. 

35. 

36. 

37. 

38. 

Steiner. 5:2.: 9.:1;_~ .. ., P. 101 .. 

Brenner" Bahoref. p,. 20. --
Babylonian Talmud, '11aani th: 20a. 

Brenner~ Bahore.t'. P. 20. -
Ibid., Pe .32o -... 

~.!.' 
p,. 30. 

Ibid,., P. 32. 
~ .............. ~. 

Other characters ill Bahorei' mo reappear under the sa~• 
name in a later novelue li.tdlia and Kleinstein ia 
Mika.rt mff.ika.n. 
'fl.,_ - .. 11,:1 1 ,_ 

.39. Brenner. Bahore.f. P. 38. 

ho. 

44. 

45. 

46e 

47. 

48. 

In Bayn ~ £!~M.a;y:~ the t~o dissimilar women are 
~a Gamzu and P'nina; 111. Shkol V1Kishalcm., Esther 
Haifetz and Miriam Haifetz~- -

Nicholas Berdyaev. ~toevse Cleveland, World 
Publii:ihing Company, !9~7. PP. 188 ff~ 

Brenner. Bahorefe P. 33. ---
Steiner. op. c:i.t11, - P .. 299. 

Brexmer., 13ah<l>ref. P~ 20. -
Ibid., P. 23. -
Ibid .. , P. 2,. ---
~, p., 20. 

Ibid., P. 2,3. -
~11, Pe 56. 

In Misa.viv LaNi.kudah, the vfolent act occurs when 
I5ranisori'biirns7iis Hebrew article; in .§.h~ ~~~!. 
it takes place when r~sther Haifetz dumps her chamber 
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ii 
ti 
ii 
lj 
I, 

ii 
ii 
!I 

II 

l 

~ 
I 

j 

.51., 

52. 

53. 

5)4. 

55. 

56. 

57 ~ 

58. 

.59. 

po·h on Ezekiel Haifetz,. Notice that compa,red to 
Raskoln:i.kov 1 s action, these inc:l..derrts seem very minor; 
bllt wi th:!.n each of Brenn~r I s stories they ha:ve an 
:i.mpact :Ro less .forceful than the murder in Crime and 
Pwlishment. -- ---

Brenner., 'J3ahoref • p* 51.i • -
Ip:!:_c!!., p. 37,. 

Ibid., - p,. 24. 

Ibid., p,. 56. --
Ibid .. , p., 10. -
111.~, p,. 58. 

Ibid., p,. 56 .. -
~, P. 30. 

~, p., 59 • 

Chapter III 

1 .. Bialik. OE• 2!_h, II .. P. 269. tetter number 149. 

2. Brenner. Misav:l.v LaNikudah in K!~ Kit;!~.~•-H..:_&r~~• 
22,~--~,!h, P. 60:---

3. ~•, P. 69~ 

4. Ibid., P. ?Ou 

5. Brenner. ~~~ :l..n !_oJ.. .. !~~!az_!.:_~, 2!>~·, 
P. 127,. 

6. 

7. 

~., P. 105. 

Brenner. . !~Ale&;,~dJ!~~ ia ~? .. !· ... !!~ .... .!..•_&.Qr~., 
op., Et., P • l ., 
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10 .. 

11 .. 

12. 

Brenner. Bahoref., PP. 161 20., 22. ---
Brermer. Misavi v La.Nikudah. P. 12 • ________ ... ' .,. ---

Y. H. Brenner. -

Chapter IV 

1 • William Y0rk 1ri:ndall. ~~~.:J-~t~e:ar~bo l. Bloomington., 
Indtana University Press.,I9o2. P .. rn. 

3. Brennei:·. Misav:i.v LaNikt.1.da.h~ P. J. ~-.,..11\111' 

Li.. Vie:rrna, London~ Paris., Buenos Aires, New York., and ChicagC:> 
are th~ major oi ties outside of Pa.lestime ment:i.o:ned 
in t,he last three novels. 

5~ Be:ilin-. ~-~' Pe 670. Bf:'9ilin here describes condi"t1.ons 
im London wh:lch Brenner se~ms to ha;ve used as a basis 
for his description of Chicago. 

6. 

7. 

8. 

9~ 

10. 

11., 

12. 

Brennere Shkol V1K:i.shal011- P • .38.3. 
.....,_~ ·---

Ibi.d • ., P. 382" -
f]2id.•.z. P .. 383, 402. R1$fere:nces to stone imagery. 

Brenner. ~vn ~~im .&'.!~a~~ PG 311 f. 

Brenner. Ba.horef. P. 18; Lubbock~ opo cit., PP. 297 f. 
where he discusses the use of 11the scene'''® 

Brenner. Mi.savi v La.Nlkudah. Pw 61$ 
~___.~-

Ben-Nahum. op. cit., x. P., 335., gives excellent analys:i.s 
of use of two~me:rchants bl terms of the new Jewish 
ca.pi t,alis·tic class they represent .. 
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11 

13 .. Brenner. :M1$av'iv LaNikudah. P .. 63 • . ~, ... __. 

14. 

15,, 

16. 

17. 

20 .. 

21,., 

Ibid., p., --
Ibid .. , p. -
~, p,. 

.!l?ido, Po 

Brenner. 

Ibid.-, p,, --
Ibid., p .. -
Ibid~, p,. ---

66. 

65. 

67,. 

76 .. 

~ M~li2!~ P. 293"' 

297~ 

JOO., 

301. 

22. See s. Zemachl> 11 Y. H. Bren:ner11 • Hashiloach XXIII, 
1913, Po 470• Zemach holds that~Brenniruses nature 
to highlight, human frailties. S~e also Ben-Nahum. 
~" c,i-t;,,., Vo x, P., 331"' Ben-Nahum agrees that man 
is the cemter of Breru:i.er• s descri.ptio:m of nattu•e. 

23. 

24. 

25,. 

26. 

27. 

28. 

29. 

30~ 

3:i_. 

My point that Bremner uses :nature for staging is 
not far from Zema.ch I s positiono I thi.nk Ben ... Nahum 
t!l.xaggerates when he claims that Brenn.er I s 
descriptions of 11ature are glorious. 

Brenner. Misaviv LaNikudah. P. 93. -,:,.,~...,...,.,..,. 

I~, P11 99. 

Brenner. Shkol VI Kisha.].01'!. .. pp,, 378, li02 .. ""~--
Brenner. M.isavi v La'N:i.kudah. p,. 69. --~-
Brenner .. Bayn Mayim. L1Mayim. p., .'31li .. --...-.-~--
Brenner. tfukol V1 K:i.shalon. p. 375., ____,,...__,..~-·-
Ibid., p,. hl,5., ---
B:i.a.lik .. op., cit., I. p., 267. Letter number iho. --- ...... 
Wllson. op,, cit • .t P. lo. ---
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32. 

33. 

Brennere Mir:iaviv LaNikudah. P. 64Q ---·-· ,,._~~ 

3he Other examples of words or phrases which concludffll 0ne 
paragraph and c0m1nence the next are to be found in 
M~s~V!!~~ PP~ 62, 12, 74, 76, 79, e.3. 91. 

J~. Examples of ·the sentence structure: MifilaViv L&Nikudah., 
PP~ 13., 6!i, 65, 66, 68, 10, 78, 9~--· 

Chapter V 

1. Brenner. Misaviv LaNikudah. ___ .... _______ p,,, 92@ 

2. lbid .. , p. 93. -
3. !bi2,:_, p., 7,3 .. 

4. J~i.5-!!.., P. 95. 

5s Brenner. Mikan. UMikan. P. 374. -
6. Brenner .. $1.kol V1Kishalon., PP. 417, 1il8, 447. --
7. Brenner .. Misaviv LaNikudah. p., 69. ~-_, .. ,._..___ 

8 .. ~, P. 89. 

9. Ibid., Po 90. ---
10 •.• Bre:rmer$ &'hkol V1Kisha.lon.. --.-.~ ... ~ P. 400,i 

11. Ibid., p. 431. --
12. Brenner. Bahoref'. P. 37, ~-.. ~ 

Brenner. Misav:tv La.Nikudah. PP. 75, 91.11 ---
16. Brenner. Shkol V1Kishal1;ni. P .. 376. li'r:i.edman (op~ c:tt-,, 

)~ ... ~ --p., 1.2 points out the nei:rvousness ©f Brenner• s characfa11rsa> 
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17. Brenner. ~E,!n,.!-!_'._Mal!~o p,. 319 .. 

18. Bremner@ Shkol V1Kishalon., PP. 429., LJ6. --
19. Brenner. Misa vi v La.Nilcudah • P. 62., 6.3, 74, ~--~ 
20. fbid.!., p. 75. 

22. !12.~.:., Po 377. 

Ibid1, p., 378~ -
~, p. 437. 

~., P. 408., 

26. B:t•enner~ Misavlv r..aNikudah. PP., 100 f ~ 

27. 

28. 

JO,. 

~,.~ 

Ibid., pp., 101 f. 
411110:IOIFWWW .::<ll<1' .. 

S:i.gmu:nd. FI'eud. !!!e Basic. Wr~~in~-~--E~~<!_.F.t.a.~o 
New York., Mode:r~ry., 19 31J;-p;-m;--7'.i1Freud 1 s 
discussion of dre.,am displacement he po:tnts to the 
effects of overdetermination in which new s:i.gn:i.ficant 
values are ~-eiemen:t.s of alight value• 
In the dream under discussion, Br~nner achieves his 
effect by reversing ·the meaning of his symbols., a. 
techn:i.que which is close 't,o that o.f overdeterm:i.nat:lon.. 

From. an Orth0dox point of vierw, such j ou:rnals as 
HaTechia. wert\l considered to be t,he cause o.f heresy. -.--,-~ 

J:ireud. ~1•, P., 463. :Secondary elaboration, 11 the 
psychic agency which approaches the dr@am-content with 
the demand that it must be intelligible, which subjects 
it to a firi;;t interpretation., and i.n so doing leads 
to ·the complete misunderstani}ing of it, is none other 
thaJ¼ our owr1 normal thought. · The references to the 
Jewish figures :l.n ·the dream under di.scussion has a 
logi.cal consistency mich would also prevent ·the real 
meaning of the d.r@am from appearing~ 
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32. See analysis of the .first dream in Chapter II. 

33. Hill.el ;~itlin. i11Yose:f Ha.int Bremner''• Ha'rekufa, 
XIV-:XV, 1922~ P. 637 ~ Zeitlin dj.sou.sses'"Brenner ta 
attempt to fou.nd a colony on 'folstoyan principles 
and the disdai11 with which Peretz greeted the idea, 

3411 B:r·enner. Misav:i.v LaNikudah. P., 65,. -......... -----

36. Ibid.,, P, 1020 -
Brenner. ~ti.kol V1Kishalon. PP. 394-6$ 

.... ~ •-i!< -~ 

Harold Spivak~ J. H. Brex-mer as 3;.]o~!A~!­
(U:npublished ~TTew York, Jewi.sh 
Institute of Religien, 1955, P. 63., 

Chapter VI 

1. Bremner. Mikan ill!ikano P. 360 • 

2. Ibid., P<1> . 371 .. ---
3. Ibid~, p., 372., --
4 .. Brenner., Shkol V'Kishalon* P. 394. --
5. Ibid.,, Po w.o .. -
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Indiana Universtty ~~ 

IJ:dmumd Wilson. Axel's Castle.. New York, Charles 
Sc:ribm.er I s s~;v;-·-

B. Works consulted or quoted relating specifically to 
Y. H. Bremner .. 

Asher Beilin. "Brenner B1London11 • ~!.~ (Warsaw) .. 
XIV-XV, 1921, ppa 6~.6-671 .. 

Daniel Ben-Nahum .. 11Adam V1Hevra B'Sipuray y., H. Brenner11 • 

Orlogin (Me:rhavyah)., .I, 1954, PP• 330-.337, XI, 1955, 
PP• m--116. 

DaBiel Ben-Nahum. 11 Y. H. Brem.mer B' Espaklaria Shel 
Yamaynu11 • qr_.1-2,itl!. (Merhavya.h). IV.:~ November 1951, 
PP• 32-47. 

A. Ben-Or (Orin~vsky)~ Toldot Ha.S:J.fru·~ Ha.Ivrit HaHadashah. 
•r~l Aviv, Jez.reel, 1947:-~Tr;p~-

Ha.im Nahman B:i.ali.k. ( ed. Pinchas Lahove:r). JgS:ot-1!:,.~. 
Bialik. Tel Aviv, Dvir, 1938 .. 

Yosef. Haim Bre:ianer ( ed. Mena.hem Pozw.anski). rur,2!._!!_I_!• 
Brenner. Tel Aviv, Davar, 1941. 

Yose£ Haim B:re1"J.l'2er (ed. M(S)nahem Pozl'lanski). Kol Kitvay 
Y. H. Brenner. '11el Aviv·, Ha.Kibbutz HaM•ui'iacT;-"1:9;;:· 
VoI":-r;--

Jaoob l!~ichman. 111Brenner HaM'saper11 • Ahdut HaAvodah, 
r, 'rammuz-Av 1930-Jl, PP• 89-96, 22J=m:--

David ;A. F.riedma.n. ll'IIY. H. Brenner V•Giboravn. 
(Warsaw) V, 1920. pp .. 397-1.i/4-'l • 

HaTekuf'a ...--- -
Joseph Klausner.. tty., H .. Bre:nner11 • 

(Jerusalem) VI, pp. 876 ... 880 • 
Ha.Encyclopedia Haivrlt 
-~·- fl"l7"10_,. 
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Jacob Koplivitz. B1Doro Shel Bial:.l.k"' Te,l Av:i.v, Mosa.d 
Bialj.k-Dvtr, 1~-----

Barueh I{urtzweil .. Si.fr~. Jerusalem, 
Schocken, 1960, --· 

l!)a.n. Mirol\~ ••HaSif'rut Halvrit B1:c•a.yshit HaMayah Ha20"., 
~~ (Jerusalem) II, 1961, PP• 436-464. 

Joseph Seh-r..a.va1.'l. Y'. H. Brenaer.. Tel :tviv., Merkaz 
L1 Tarbut, 1941 .. --

Harold Spivak.. J $ H. Brenner as a. N<nrelist.. (Un.published 
Masters rfues~~ute of 
Religioa, 1955 .. 

Hillel Zeitlin. 11llYosef' Haim Brenner". HaTek1.1fa (Warsaw) 
xrv-xv, 1921, PP• 617-645" · ---

Shlom@ Zemach. 'l((fY., H$ Brenner". 
XXVIII, 1913, PP• 462 ... 473~ 

HaShiloach (Odessa) --
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