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Preface 

In my first year of cantorial school I had the privilege to study Jewish Music 

History with Dr. Elivahu Schleifer in Jerusalem. That was mv first cxoosurc to the 

''myth" of the Maharil and my first look at what historical reality may lie bchin<l it. As I 

continued in my studies I noticed that the Maharil was frequently mentioned in the main 

sources of Jewish musical history but seldom given more than a paragraph. Various 

hooks would extol his imporlance but contained little to no factual information. When I 

was searching for a topic for my thesis, Dr. Mark Kligman mentioned Sefer Malwril and 

it instantly made sense as a topic tlmt matched both my interests and my rnlents. 

As I began to do my research I discovered that no major ,vork on the Maharil's 

irnpm.:t on Ashkenazic musir.: had been published since 1953. There is no translation of 

Sefer Malwril, and no commentary that focuses on the musical information it contains. 

Though the myth of the Mahuril remains strong, the body of ucademic knowledge about 

him as a musical figure is quite poor. There is, ho\vevcr, much more information 

available on the Maharil as a scholar of halaclwh and as the main rabbinic authority of 

his generation. One major goal of this thesis is to incorporate knowledge about the 

Maharil as a rabbi to the discussion of the Maharil as a cantor. The main goal, however, 

was simply to present a major section of St!jer Malwril in English translation and with a 

commentary that would allow anyone with a basic familiarity of the synagogue service to 

appreciate this foundational text. I hope that this beginning effort serves as a lirst step 

towards n more informed and more rigorous understanding of the role of the Maharil as a 

founding father of Ashkenazic synagogue song. 



RADDI JACOB MOLIN (THE MAHARIL) AND A TRANSLATION OF AND 
COMMENTARY ON SELECTED CHAPTERS FROM SEFER MAHARIL 

David James Berger 

This main body of this thesis is a translation of three sections of Sefer Maharil. 

Those sections (Rosh Hashanah. Yom Kippur. and Laws of Worship) all deal mostly with 

the synagogue service and the translation and commentary is focused on the musical 

aspects therein. An introductory chapter gives historical information on the Maharil, the 

origins and nature of Sefer Maharil and an introduction to the translation itself. 

Appendix A presents some secondary sources about the "myth" of the Maharil and his 

influence on Ashkenazic synagogue music. Appendix B discusses the musical 

tenninology of Sefer Maharil. 

The essential goal of this thesis is to assess the many claims made about the 

Maharil by looking closely at Sefer .i\,Jaharil itself. A further purpose is to reestablish the 

connection to the Maharil as an important, foundational figure in the history of 

Ashkenazic synagogue music. 
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Introduction - Rabbi Jacob l\lolin (the l\laharil) 

Rabbi Jacob Molin (Moelln, Moellin), usually called the Maharil ( ,:11 :r,n 1)i1m 

,,',n i1\!JO ,J J,D~'). remains one of the most influential figures in the development of 

Ashkenazic practice (min/mg). The Maharil lived during a time of great instability. As a 

reaction to that instability. he made it his life's mission to codify all the various practices 

of Jewish life from synagogue worship to home ohservunccs and everything in between. 

The Maharil ,vas widely known as a teacher, scholar, cantor and community leader. The 

divergent practices and melodies of the Ashkenazic communities of the 14111 and 151h 

centuries were solidified into what is now known us Mi11hag Ashkenaz due to the 

prominence of this renowned rabbi. 

The Maharil lived in a time of great turmoil for Ashkt:nazic Jews. He wus born 

just after the Black Death wiped out most of the Je,1,1s of Mainz in 1348. By the time he 

died, the renewed Jewish community was on the verge of expulsion (which came in 

1438). The Tosafists a few centuries before based their careers on a scholastic, 

exhaustive elucidation of Talmudic minutia. By contrast, the Maharil worked to help the 

average Jew know how to properly celebrate the holidays and pray in the synagogue. 

Similarly, unlike his contemporaries in Spain he did not focus on philo!iiophical, 

theological, or mystical pondcrings. His works urc insteud filled with anecdotal material, 

often explaining by means of example rather than by legal argument and Talmudic 

precedent. 

Though his works primarily deal with ha/achah nnd minhag, the Mah.1ril made 

sure to record a great deal of information about the musical life of the synagogue. In later 
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generations, the myth of the l\faharil as the founder of Ashke1mzic synagogue musk grew 

to the e.xtcnt that it has become difficult to distinguish \'v'hat he actually did or <lid nol do. 

The most grandiose versions of the myth claim that the Malrnril created 1111.wch, wrote all 

the so called "Mi-Sinai tunes," and even created the genre of Ashkcnazic chaz:.m1111 

(cantorial music). More humble claims focus on his role as a codifier of pre-existing 

material and compiler of diverse traditions. While it is impossible to point to any 

particular melody and identify it as coming from the Maharil, it is just as impossihle to 

deny his tremendous imp:.1ct on Ashkcnazic synagogue music an<l practice. 

Life and Family 1 

The date of the Maharirs bi11h is not precisely known. Heinrich Graetz set it at 

1355 while others have cstimu1cd that it is closer to 1360. Some assert that he was born 

in Mainz while others see no evidence for that. All agree that he was born into a 

prominent rabbinic family. His father, R. Moshe Ben Yaakov Halcvi Molin ( p n\!./n ,J, 

)'''Y.) .,,,n :lPY') served as the chief rabbi of Mainz (1::n:n:n D'l!:l NWJl :ii) for much of his 

own life. R. Molin was part of the Rabbinic Council of the Rhcinc communities of 

Speyer, Worms and Mainz (known as D"1'll m:,;,p) and was a signatory on the 

declarations (nup.n) of that council in the late J-4 111 century. The name "Molin'', 

according to some scholars, probably comes from a small city outside of Salzburg that, at 

some early point in Ashkcnazic history hud a Jewish population.2 

1 The information for this section is taken largely from Steinman, Custom and Sunfral 

and .,,,..,l, "n,,n J1l'll:l mi:n;:,m (';,"'7iU:l} 1'':n>J :ip~., 'J7" 
') 

- :>\!.! 1l' , '11\!Jl 



The Maharil hcgan his studies in his father· s house, learning from both his father 

and his older brother Yckutiel. He also had three other brothers numcd Shimon, 

Zclmclin, and Gumfrccht (\):>1!'.l01l) and two sisters named Simchah, and Boglin (p,:n::1). 

At a voung age he left his home for Austria where he studied in the elite r£•shimt of 

Vienna. His most important teacher at this time was R. Shalom of Ncustatlt.3 R. Shalom 

ordained the young Jacob Molin with the title "Morei1111," granting him authority to serve 

as the rabbi of a community. Importantly, the formalized study and collection of 111i11hag 

was popular in Austria ut the time. He continued his travels, studying with some of the 

most important rabbinic figures of the time in Austria and Northern Italy. While in 

Verona, Italy be married his first wife (name unknown), the daughter of R. Moshe 

Neumark Hakohcn. 

A few years after the death of his father in 138 I, the Maharil was called to the 

position of chief rabbi of Mainz where he would remain for most of his life. Early on in 

his Mainz career he suffered from some sort of paralytic attack that stripped his entire 

body of movement for three days. He was found on the floor of his study with a pulse 

that could only be detected in one linger. After a seemingly mirnculous recovery, the 

Maharil went on to lead the community of Mainz for mound 30 years.~ 

Despite his prominence as the most imp011ant rnbbinic figure of his generation, 

the Maharil was constantly in a difficult financial situation. He would not take money for 

his rabbinic or cantorial services; rather, as was common for rabbis of the time, he drew 

much of his income by working as a slwdclwn (matchmaker). He struggled to support 

J For biographical information, sec The Rishonim, p. 151. R. Shalom was the Muhuril's 
most revered teacher and is cited constantly in Sefer Maharil. 
4 l,,n 'l' ,o.,oip.,, ,,,.,,m::, 1!'.l'O 



his wife and four children with this unrcliublc un<l often insunicicnt income. In u 

responsa to his nephew R. focoh Gcilcnhozin o,nm,"l J.P~' 1"no), the son of his brother 

Yekutiel, the Mahuril prefaced and concluded his comments with brief insights into this 

struggle. He writes of himself in the introduction:" r1n.Nil r11,~ N~r.i Cl'il mr.l:i m~!l \:>1,,n 

m';,:u,n" '"A small man of little significance like me is full of sorrow, worries and 

mourning.''; He concludes with a short poem: 

And here I have revealed to you the folly of my thoughts, 
Even as I don't have bread or clothing in my house/' 
I am weary with grief, 
I have only my tears for bread. 
From the depths I cried out 
To the Rock of my Salvation.7 

/>n~, m:,::,o o::,:, ,,,'),:ii mm 
,m'JJ 1'N n?r.>'l-11 cn'.:i ,, "JN 

,')!lnlNJ. 'n~l' 
,,n~1:J1 on,,, mnl 

'rlN1p 1~Pr.,n 1r.,1 
'n))l'll' 11!1 ?N 

The Mahnril married a second time, although there is no mention of the deuth of 

this first wife. His second wife wus a widow named Gumchen (1:mll). The Maharil went 

to great lengths lo demonstrate the utmost respect for Gumchen. 11 She raised his four 

children in the house while he lived with his students at the yeshivuh that he ran. He had 

two sons. Shimon and Molin and two daughters. His younger daughter Bunchin married a 

man named R. Kaufman Pessen. The older daughter's name is not recorded, though the 

Maharil writes that she was an epileptic and was plagued with terrible illness during her 

lifetime. In a famous episode recounted in Sefer Malwril, his daughter"s death shortly 

after Yom Kippur is explained as a result of her father's effort to change the minhag of 

the community of Regensburg. 

!I , ,,r.n, , l "' V:l'O ,,,,nr.J n111\!J 
6 This line is quoted from Babylonian Talmud. Shubbat, 120a. The context is that one 
should not be the sort of person who spends so much time in the Bdt Midrash that he 
cannot provide for his livelihood. 
7 1'.::i i1r.J)l , i'':, l):l'O ,,,1nr.i !l"l\!J 
8 N O'>"lP'>? :,n'>7nr.:, 1!:>0 
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The Maharil also suffcrcl.l the lcnible loss or his wife, Gumchcn. Her t.lcuth of 

Gumchcn hit the MahariJ very hard . .is evidenced by the bcmuiful eulogy he wrote on her 

tombstone. The eulogy was written in acrostic form, spelling the letters of his own name 

c,,,n .JPlJ'). He writes: 

nr.i\!.I ,:,p,mn 
ilr.l\!.ll J1N'!:1'~ 

nr.lnm,,m 
9nr.l'lJ)l ni\!J' 

n,,,y ,:,.,y O'>~ n,,,, 
n,!ll 'lt.)r.l , !l n,oy ,, 

n'.:I n'llN' mlJ 10;, 
n'.:,'.:,,no Cl C'iY\!J:I 

Wuter falls from the eyes of a child / Onto the golden crown that has fallen from 
me./ Women came to praise her,/ In the gates too, they cclchratcd her. 
Grant me strength in desolution / On the dcpm1ure of a soul/ And the death of one 
who was pure/ Honest and pleasant.'° 

The loss of Gumchen along with difficult political and economic times in Mainz led the 

Maharil to leave Mainz and 1110\'e to Worms for the last year of his life. The Hussite 

wars were raging not far from Mainz and Catholic oppression of Jews wus on the rise. 

Though the exact cause for this sudden move is unknown, it is clear that the Maharil 

could no longer continue his life and work in Mainz. He died on Sunday, the 22nd of 

Elul, 5187 (1427 CE) in Worms. 

His ,vork 

The Mahuril is universally acknowledged us the leading scholar of Ashkcnazic 

Jewry of his time. His expertise in Talmudic discourse, lcgul decisions, und min hag und 

his authority as a leader of the community earned him the title "11,n ,,,l'· ·'Great one of 

the generation." His rcsponsa include questions from communities far and wide such as 

Regensburg, Kitzingen and Bamerg, (Bavaria), Salzburg (Austria), Non.lhauscn and 

9 Steinman, Custom and Sur\'irnl, p. 133 - Hebrew only. 
10 This translation is based on reading the two columns as separate stanzas. 



Erfurt, (Germany), Eger (Hungary) and others. The l'\fahuril emphasized a more l~nicnt 

approach in his responsa whenever possible. When he opted for a more stringent ruling it 

was because he felt that the general population was so uninformed that leniency could 

onlv lead to violations of the law. "The very n.1ture of his spiritual leadership was 

centered on making the tradition a more vital part of the life of a people struggling for 

sheer smviva1:· 11 It is this mixture of tremendous scholarship combined with 

commitment to the accessibility of trndition for people leading real lives that nrnde the 

Mahmil the father of Ashkcnazic minlwi2• 

The Maharil ran a very large yeshiva, with more than 50 students. The next 

generation of great scholars including, most prominently, R. Jacob Weil came from this 

yeshiva. Funding came from donations sent from around Ashkcnaz. The Muharil 

ref erre<l 10 all of his studems with the endearing term "im~·, no matter hO\v old they 

were. He lived in the yeshivah's dormitory both to supervise his students and to 

demonstrate a life of mitz\'Ot through the example of his daily life. 

As a student of the yeshivot of Austria, the Maharil had a particular interest in the 

collection and preservation of minlwg. This emphasis on mi11/wg began with R. Meir of 

Rotenberg (1215-1293) and was continued on into the 14th century by such important 

figures as R. Meir Halevy of Vienna ( 1320-1391 ), R. Shalom of Ncustadt, and R. 

A vraham Klauzner, all of whom were key teachers of the Mah.u-il. Throughout his 

works, the Maharil cites what he learned from these and other teachers. He considered 

the study of minhag to be essential to the continued existence of the Jewish community 

during the terrible oppressions of his time. As Sidney Steinman puts it: 

11 Ibid., p. 121 
12 Sidney Sleinrnan, Custom mrd S1111-il'(I/, p. xi. 
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The century in which the M.iharil lived was indeed a period of tlisorganizalion. 
Communities were destroyed, Jews were constantly fleeing, poverty was ramp.mt; 
actuully Jewish life was disintcgrnting. It was virtually impossible lo maintain the 
inner life of German Jewry under such conditions. The great challenge of the era 
was to keep the tradition alive. The Mahuril was a 1rntjor force in preserving as 
well as uniting the spiritual life of the Jews in Ashkcnaz during this crucial 
ocriod.n 

The vast majority of the effo11s of the Maharil have long been forgotten. His most 

important influence came not from his writings (only some of which have been 

preserved) but from his influence as a traveling scholar and a lender of worship. Many of 

the details of mi11/wg arc very difficult to describe in writing, especially with regards to 

the musical practice of the synagogue. As such, the Maharil transmitted this sacred 

heritage by visiting communities around Ashkcnaz. collccling and learning their local 

practices, and demonstrating by example his own version of the tradition. Written 

documents can never adequately describe this sort of ucli vity and its effects. 

The limitations of written documents make it difficult to convey lived experience. 

Furthermore, the paucity of written works of the Muharil compounds the problem of 

tracing his actual influence. Extant today is Sefer Malwri/N (which will be discussed in 

the following section) and two volumes of rcsponsa called ·•,m,nr.:, n"l\!f' ( 1979) and 

•·m~nnn ,,,,,nr.1 n"l\!J'' ( 1977) all recently printed by the "U:,\!JN ,r.:,:,n r,iin ';,yim", a 

project of o,,\!J,,, ll::>):) dedicated to preserving the traditions of Ashkcnaz. The textual 

history of these books is complicated and is also mudc especially difficult by the 

Maharil's famously criptic handwriting. R. Zalman of St. Goar did his best to collect all 

of the responsa of the Maharil but because of family disputes among the Maharil's sons, 

I~ Ibid., p. 13 
14 The edition of Sefer Malwril referenced here was edited by Shlomo Spitzer and 
published by Machon Yerushalayim in 1989 (0"):)YJl1). 
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he was only able to access about 160 of them for the first edition of •-, .. ~,nn n",~ ... Over 

time other rcsponsa ,1ppearcd either in manuscript form or excerpted in books by the 

Maharil's students. 

Rabbi Yitchok Satz at o,,\IJ,1'> ,,:in did the incredible work of collecting e,·erv 

available piece. Rabbi Satz did his best to mukc sense of utterly con-upted manuscripts 

and wrote a simple commentary to make the works more accessible. Thanks to his work 

we now have a standard edition of these works and a more complete picture of the 

Maharil's life achievements than was ever previously available. In addition to the three 

volumes published by o,,'l',1' 1i:,r.i, other scattered references to the Maharil and writings 

that are attributed to hini are scattered throughout the rnhbinic literature of Ashkenaz. 

Perhaps most unusually, a hook of magical spells (such as how to fly and turn people into 

rocks) and mystical journeys knovm as The Book of rhe Sacred lvlagic of Abramdin has 

been attributed by some scholars to the Maharil. However, most important and 

influential among all of his works however, is the monumental Sefer Malwril. Though he 

himself did not author the volume, it bears the most direct testimony to the Maharil"s 

personality, and practice. Sc.fer Malwril is the principal source from which later schol~1rs 

of Ashkenaz would draw their material about Mi11'1ag Ashkcna::.. 

Sefer ,\laharil and Zalnmn of St. Goar 

Prior to the writing of S£fer Malwril there were many extant books of mi11/wgi111, 

hut the majority of them were anonymous. Individual rnbbis (usually not of high status) 

would put simple how-to books together. Some of the common topics were ritual 

slaughter, family purity, and holiday observance. Though the study of minhag extends 

farther back into Ashkenazic history, (According to Dr. Alyssa Gray, the phrase lnm 
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N~il n1u1 )J~m:iN - "the minlwg of our anc.:c:-.tors is Torah"' cxtenJs ba(k ,\l k'ast to the 11 1h 

century), R. Meir of Rotenberg ( 1215-1293) was the first to make a book of 111i11ha.~im 

associated with his name and personal practice, Se.(er 1-/ap(lmeis. The book was 

!='reoared h~, his student R. Moshe Parncis of Rotenberg. Other rahbis followed soon 

thereafter~ lead srndcnts prepared books of min hag on behalf of their teachers. It is 

within the context of this tradition that Sefer Maharil was created. 

This single text has, over the centuries, acquired many titles. While it was 

originally known as Se.fer D'raslwt Mallari/, it has also been culled Se.fer Malwril, Sefer 

Minha,~ei Maharil, and, in its most current edition, Sf!jt!r Malwril: Mi11lwgim. The book 

was prepared by Zulman of St. Gour, the Maharil's most dedicated student. Z.ilmun's full 

nume has been preserved on two documents. On a write of divorce ("l), he signed 

St. Goar." 1~ The extra "Ben" in this signature is generally thought to he u sho11ened 

version of "Bonn," indicating Zalman • s family origins. If this is correct, then Zalman of 

St. Goar may in fact be R. Zalman Bonna (NJlJ) who in 1456 was in Mainz at the same 

time as with R. Moshe Mintz (c. 1415 Mainz - 1485 Posen, Poland). "1 Mintz was the 

first conduit of German Jewish scholarship to the :-.teadily growing Jewish community in 

PoJand. Also, assuming that this attribution is correct, Zalman's greut grandfather wus R. 

Shmuel Bonfont (t:mm:i). Rabbi Bonfant together with the Muharil's father signed 

declarations (rrn;,n) for the principal Rhine communities of Speyer, Worms and Mainz 

(C"1\!J.rn~,np) in 1381.17 

l.:i 271 ,~, D"J'J,1·'1:J' "1-'lb::Z rJ~'&JN 'JXJn ,,,~,, 
16 Also known us "<l'~ 0"7i1~. For more inf ormution sec The Ris/1011fo1, p. 156. 
17 272 ,~ ,'1)'1 



Zalmun was cxccc<lingly faithful to his teacher and dci.licatcd to preserving his 

teachings as accurntcly us possible. He writes in his introduction to S,'.fer Maharil: 

,1nu ,,,n ,\!JN:> 10\!Jr.J m:m:, 1\!JN ,,,:n ';,!J m!:loln N,'l'i m~1l N';,\!J 'N11J. ,,,J. ,,, 
11Nm .,,J, n1)\!J:i ,nr.>:> m,,n, n,,,n, om om n,,,n, 
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It is clear to me, of course, that I did not diminish or add to the words ,vhich I 
have wrmen m nis name, us 1s oniy proper. Goo rnro1u, for a s1mp1ewn iike me ro 
change the words of the genius. 18 

In fact, however, Zalman did quite a bit of editing, releasing (apparently against his will) 

early versions of the book before he was actually finished. His voice us a collector and 

editor is very clear throughout the hook. Occasionally he will identify himself us·· ,m 

"p,on" "I, the collector'', or with other similar titles. Most often, Zalman's pen is 

noticeable in the extended halnchic, Talmudic, or rishonic discourse. As a collector, he 

simply couldn't help but include the writings of many other scholars of Ashkenaz (both 

those before and after the Maharil). 

Some uchronim did not trust Sefer Maharil because of its many manuscript 

difficulties. 19 No one doubted the authority of the Maharil himself. However, some 

scholars felt that the text had become so distorted as to render it impossible to discern 

what the Muharil himself actually said. There arc several reasons for this. First of all, the 

versions of the book that they had in fiunt of them were clearly written and arranged by 

multiple authors. Furthermore, substantial variations were common between the different 

editions. Some began (as the original) with the laws of the month of Nissan while others 

were totally reorganized and began with Tishrei. In fact, even within the lifetime of 

18 :i '!J ,mYrpn ,,,,,1nr.1 ,.oti 
19 Dinari cites two specific sources in nule 119 on page 279 of -'D' 'i171!1:J iJ::J'tVN ,,::,:;n 
D"J>:in. I quote one of them here: 
,~nr.3=) Nin,:, ,p,,~ n)l'l'1 il'.:1\:>~ ',\'.I n:,N'.:1r.3 Nin i::J. pi,p,n '\!Jl:ll ,n ,,,,,,n~ ii'll,~ pip,, or•n 

\:l1n' l"l"l\!JJ. '1"1N' \:))n' :,}I~ ;1\!J ,~ti 11:,J '.:1N1>:l~ ,,, ,,:,, pl1pi::!. 1::, ';,:, O'J'J}ln ::m:, N:1 (';,"'1nl::l 'ti 
. (N"' 'ti ''J\!JM 
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Zalman himscirthere were several cuitions in at:tivc circulation. Zalman re!->puntlet.1 to 

this situation by carefully dating select entries und insisting that older versions of the 

book were no longer valid. 20 The phenomenon of several in-process versions of the same 

hook circulating simultaneouslv is well documented with other similar books of the era. 

Additionally, one of the last major changes Zalman made was to include some of the 

opinions of the Maharil's most important student, R. Jacob Weil. The variation in texts 

that were circulating around Ashkcnaz is apparent in the commentary on the Sh11/cha11 

Aruch known as the Mapah by the Rama, R. Moshe lsserlcs ( 1510-1572). The Rama 

makes extensive use of Se.fer Malwri/ throughout his work. Whenever issues of minlwg 

are discussed, especially regarding synagogue ritual, the Rama quotes from the Maharil. 

At times howeYcr, the Rama either directly contradicts the Maharil's discussion of a 

given issue or seems completely unaware of it. It seems probably that the copy of Sefer 

Ma/wril in his possession lacked these seetions.21 

Sefer Mallari/ contains a large breadth of materials. Compiling this book was 

Zalman's life work. His dedication led to much more than a simple book of minhagim. 

According to Yedidya Dinari, there are nine main elements of S£fer Malwril. 2'2. They are: 

I. D 'raslwt that Zalman heard from the Maharil 
2. Minlwgim that Zulman observed from the Maharil's practice 
3. Legal decisions that Z.ilman heard from the Maharil 
4. Written materials of the Maharil 
5. Comparisons of the Maharil's comments to those of the ,.;s/umim 
6. The decisions of R. Shalom of Vicnna2-~ (known as the \!J"1i1Y.)), including over 1/3 

of Sefer Minhagei Maharash 
7. Quotes from Sefer Minhagei Malwrak (R. Avruham Klauzner24 ) 

20 Sec "Order of the Musaf Service for Rosh Hashannh,'' page 27, No. 13 
JI 284 1).1 ,">1l'>i 
22 Ibid., p. 274-276. This list is a reduction of a larger description. 
23 See The Rishonim, p. 151 - R' Shalom of Ncustadt 
24 Ibid., R' Avraham Klausner 



8. Sections of Sefr:r Mi11/wgi111 of R. Chuyim Pulticl25 (u ~Ith.Jent of R. Meir of 
Rolen berg) 

9. The decisions of R. Jacob Weil (the Maharil's most outstm1ding student)~" 

I:? 

The first sections of Se.fer Malwril arc organized according to liturgical order, beginning 

with the month of Nisan. which is technically the beginning of the litllrgical cvcle. 27 The 

book continues with extensive discussions of all the details of Passo,·cr observance. 

Following that is Slwmot. Yom Tov. the intermediary days of festivals, Slwbbat, Fast 

days (including an especially detailed c..lcs<.:ription uf Tisha B 'm•), Rosh Clwdesh, Rosi, 

Hasluuui/1, the Ten Days of Rcpentunce, Yom Kippur, Sukkot, Shabhat B'rds1,it, 

Clw1111kah, and finally Purim. After completing the liturgical cycle the book continues 

with other issues that are not calcndricaly hound. This second ~cction begins with 

general rules of worship for the whole year and continues with Torah re.iding, blessings 

at meals. marriage, circumcision, redemption of the first born, divorce, chalitzah,~8 

absolution of vows, kashrut, ritual slaughter, family purity, t:.it:.it and tcfilin, m '~11:.ah, 

s 'machot29 and condudes with some selections under the title "0101p1~" (coJJected 

pieces). 

Sefer Mahari/ has been called a .. score without music·•~0 and indeed it includes a 

tremendous amount of detail about the musical life of the Maharil's time. The chapters 

describing the services for the major holidays arc filled ,vith information about which 

piyutim are to be inserted and in what sequence. They are also filled with the Maharil's 

25 Ibid., p. 148 -R' Chaim Paltiel 
26 Ibid., p. 154 - R' Yaakov Weil (Muhariv) - These sections arc only in the later editions 
of Sefer Maharil. 
27 Mis/mah Rosh Hashmwh 1: 1 
18 Chalitiah is the ceremony by which a man rejects his obligation to a leviratc marriage. 
29 S'machor (celebrations) is a rabbinic euphemism for issues of death, dying, and 
mourning. 
30 "Music" in Encyclopedia Judaica, 2nd Edition, vol. 14, p. 662. 

- - - - - - --- - - - - -- - -
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cmcn<latinns an<l correct ions to the text of the prayer book. There me entire pages of fo,ls 

of words with changes of one letter or one vowel. There arc many directions to the 

Slwliach T:z.ibur as to the \'Olume for pa11icular prayers or words. Additionally, many 

limes there are directions to "lengthen out" (i,,Nn) particular prayers or words. 

Although it is impossible to reconstruct the actual music sung in the Muharirs 

synagogue, there is more detail about this music than there is for any other contemporary 

source. Additionally, Se.fer Maharil chronicles more anecdotal information about the 

musical life of 141h century Ashkcnuzic Jcv,'ry tlmn any other source. 

Below are examples of the detailed information contained in Se.fer Ma/writ. 

· These two small selections come from the concluding o,o,p,, section. 

11. He said that it is not correct that at parties people sing"'~')'~~,~ T71N''~ 1 and 
similarly several piyutim for the joy of singing,32 for then the Torah wraps itself in 
sackcloth and mourns before the Holy, Hlesscd One, saying: "My children have 
made me into some so1t of song." Though in the synagogue on festivals and set 
times it is a mitzrah to sing and play (pl,) songs and praises in honor of the great, 
mighty, blessed Sovereign. 

59. He said: Verses and hymns that they do in the language of Ashkenaz for the 
individual;l3 and about the Thirteen Essential Statements of Faith34 of course 
should not be done because most of the uneducated people will think that all of 
the commandments arc based on these statements ... 

Both of these small examples demonstrate something significant about the musical life of 

the time. Apparently Jews were singing liturgical music outside of the synagogue in non

liturgical settings. They also incorporated vernacular hymns into their liturgy. 

Interestingly, whereas most halachic sources simply forbid a practice, leaving scholars 

31 This is an excerpt from Psalm 118 which is pa1t of Hallcl. 
32 nw,,~ rm~'ll, 
:n There is a specific known text by R. Judah the Chassid, the founder of Chassidei 
Ashkenaz, that this may be directed at. 
:14 This could either refer to Yigdal (based on Maimonides 13 statements of faith) or on 
the recitation of )":)Nr.l i)N (the Maimonides text itself). 



unclear as to whether or not people were aclually doing it, the Maharil makes it clc..ir that 

people in the community were engaging in these improper practices. These me just two 

small examples of the sort of information that mukcs Se.fer Malwril an essential resource 

both scholars of minhae and lwladwh and for scholars of Jewish musical traditions and 

cantorial history. 

The l\·'lyth and Reality 

The Maharil is mentioned frequently in hooks about Ashkcnazic practice and is 

highly respected as a halachic source. Despite this, only serious experts of Jewish law 

know much about him. It is in the field of Jewish music that the Maharil has taken on 

something of a mythic charncter. No one can precisely identify what he did but most 

discussions of the history of Ashkenazic synagogue music cite him us :m curly founder. 

The most common version of the myth of the Maharil credits him with the formal 

organization and standardization of Ashkcnazic synagogue chant. At times, he is 

identified as the composer of an indeterminate set of melodies labeled "Nigunei Malwril" 

(which is not necessarily the same as the so culled "Mi-Sinai'' melodics). To some, he is 

the founder of c/wz:,a1111t (cantorial art), while to others he is the central force behind the 

"sanctioning'' of the "Mi-Sinai" melodies. In order to better undcrstund this myth, 

Appendix A offers a small representative selection of descriptions of lhc Malrnril arn.J his 

activities. 

The variety of claims regarding the Maharil's life, from the most grandiose to the 

most modest, demonstrates just how undear the true history is. While many books on 

Jewish music history neglect to mention him at all, others portray him as the savior of the 
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Ashkcnazic synagogue. The Maharil lived in a tumultuous time. wi1h major migrations 

and oppressions soon after his death. Because of this, there is no direct line of tradition 

extending back to curly 151h century Mainz that could offer us a more precise history. 

Gashuri links the mvth of the Maharil to a similar ohcnomcnon in Chassidic Judaism. He 

writes: 

:n!lmmn nn,,!loJ\!J ,m,,unn n!l1;,n, ,.,,,.,r.i n!:>1;,n nN nn\!Jil, NlJN ON i1).ION N';I 
n,:mm ')N ',y ,'R~, ,!11"r.i mo,ynn :n,:>'l ,l!l'il' .,m,:i mo,,:i n,m,YJl nr>lm l'N 

'~!I,. UN o,,r.i,lJ ', 11,,nr.i, on,:i Ol\!J '>lJ1tnn .rn,,onn ,,,o,r., 1nN, n:i~m nl'>llil~ 
35.n n)l!lm 

I would not be wrong to compare the period of the Malrnril to that of Clws.,·idut, 
,s.·hich, in all of its rich litera1ure, music and its issues do not play a major role. 
Indeed, a noticeable :1bsence is well known here, even though the fact is that 
music is considered one of the founding principles of Chassidut. I believe that we 
stand before the same phenomenon when looking at the Maharil. 

It is commonly known, for example, that the Baal Shem Tov composed many melodics 

and had a lasting effect on Jewish music. Glancing through his collected works, 

however, one would not easily discern this fact. In this way, he is similar to the Maharil. 

Flipping through Sefer Malwril docs not reveal the secrets of Ashkenazic dw:.:.wwt, 

despite the written testimony of musical practices. The difference between the Baal 

Shem Tov and the Maharil (in this case) is that a direct chain of oral tradition exists 

between the founder of Chassi<lism and modern day Chassidic Jewry. Musicologists can 

listen to the melodics attributed to the Baal Shem Tov and know that they have not 

changed significantly over the centuries. While there are certainly some links bm:k to the 

Maharil and his music, there is no continuous, uninterrupted chain of oral tradition. Even 

the earliest notated versions of 11u.wc/1 and Mi-Sinai melodics are too far removed to be 

considered "authentic'' sources for this purpose. 
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Gashuri laments the fact that in the Maharil's time it was simply not po::.~ible to 

print musical notes (the li\'c line stave was not even in common use among Chrislians at 

the time). He theorizes that the Mahnril must have been active in selling musical minhag 

for everv service (weekdav. Shubbat. and festival) but due to the difficulty of presenting 

that information in written form it was left to the oral tradition and summarily forgollcn.~6 

What is remarkable though is not the amount of nmtcri .. 11 thut has been forgotten but the 

amount of informution tlmt remains. S£fer Mt1lwril and the responsa preserve a picture of 

a musical figure that is more complete than that of virtually any other musician of the 

time (Christian or Jewish). Combined with the oral tradition passed down through 

generations of cantors who have looked to the Maharil as a founding father, that written 

testimony makes an even greater impact. 

If it is possible to assess 1he validity of the myth of the Maharil academically, it is 

only through careful analysis of the written texts. In order to begin the work of 1his 

assessment, I have translated selections of Sefer Maharil from the chapters on Rosh 

Haslwnah, Yom Kippur, and general niles of worship. A close look nt these selections 

will present a pai1ial snapshot of both the 141h century Ashkenazic synagogue and the 

man who worked to improve it. 

The Translation of Sefer Afal,aril 

The central purpose of this translation is to open Sefer Maharil to an audience that 

may be unfamiliar with both lhe intricacies of Ashkcnazic mi11Jwg and the language of 

medieval halachic discomsc. Because S(;fer Malwril is a very large ,vork, I have 
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tn.mslalc<l only a limited scc1ion dealing specilically with music an<l synagogue practice. 

The chapters dealing ,vilh Rosh /lashmwh, Yom Kippur, and gcncrnl worship arc all 

filled with musical direction, liturgical prm:tices, and the Maharil's personal observances. 

In them more than in any 01hcr section (with the possible exception of the detailed 

descriptions of Tisha B 'av), the role of the Maharil as Slwliach T:ibbur is directly 

evident. 

This translation is according to the most recent edition of Sefer Maharil. 31 

References to page numbers and the division of the text into numbered sections arc all 

according to that edition. Also, using the critical apparatus in this edition, I translated 

many sections found in the various manuscripts of Sefer Mallari/. Those sections arc 

indicated with square brackets ( [ ] ) .md a footnote indicating that this section is "from 

manuscripts.'' 

Because my translation is focused on discovering the musical aspects of Sefer 

Malwril, I have cut out extended legal discussions, most of the lists of grammatical 

corrections, and some other material. There are three ways to identify that I have cut 

text. The first is that there is a leap in the numbering of the sections (meaning that I have 

left out one or more numbered sections entirely). The second is that there are periods of 

ellipses, indicating that the particular numbered section begins before or continues 

beyond the translated selection. The third is an explanation in century gothic font 

(century gothic) giving a brief summary of the information that has been cut out from 

the middle of a section. 



Occasionally a word appears in Hehrcw in parentheses after its trnnslution in 

order to give greater clarity or to show the ambiguity of cc11ai11 Hebrew terms. For 

longer phrases where I considered ii helpful, the original Hebrew words have been 

reoroduced in a footnote. Whenever oossible I have cross referenced the liturnical texts . . . 

IX 

referred to by the Maharil with the Birnbaum siddur and mm:hzor. For texts not found in 

the Birnb.mm, I have tried to identify other sources where these texts do appear. The 

main purposes of the footnotes arc to connect this text to the larger hotly of rabbinic und 

halachic literature (both hiswrically and textually), to make basic comparisons to 

contemporary minlw~~' and to clarify some difficult points. Jt is highly recommended to 

have a machwr along-side the text in order to best understand this tnmslation. 

Sefer Malwril is a unique document and is crucial to understanding the roots of 

Ashkenazic synagogue music. Through presenting a small selection here, I hope 10 shed 

some light on that history, on the role of the Mahari1 and his leadership, and also to show 

some of the connections to this material that remain intact in Ashkenazic synagogues 

today. As inheritors to the traditions that the Maharil is believed to have sanctioned, thP-

modern Jew should consider his writings as more than just an interesting historical relic. 

The most impo11ant reason for creating this translation, anti for opening up what has been 

a closed book is to reestablish a connection with a founding teacher of the Tornh She 'b 'al 

Peh that is our cantorial tradition. It is for this purpose that I undertook this exploration 

into the life and teachings of Morcinu I-larav Rabbi facob hen Moshe Ha levy Molin and 

his Sefer Ma/writ. 



Laws of Rosi, Ha!J'/1a11al, 

[Page N.Yi] 
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2. The Mahuri Segal explained that each man should make himself familiar with the 

kroi•etz. 1 and piyutim of Rosh Hashmwh and Yom K1i1pur and pray to himself with 

intention and not rely on the Sha "tz. He {the Sha "tz] only fulfills the requirements of2 

common folk ('(1Nn 'OY), those who live in the villages and small settlements who do not 

know how to pray, and sick people \'1'110 arc unublc to pruy hccuuse of their great 

sickness. If a man says to himself thut he will focus and listen to the Sha "tz, it is 

impossible because on those days the service is greatly lengthened by piyutim und 

sometimes he will lose his focus and will not pay allcntion and hear the Sha "t::., ~md one's 

requirement is not fulfilled by a Sha "rz unless he is paying attention to each and every 

word, and it is thus in the Orac:h Cha\'im. ':o 

[Page !:>1] 

Worship for Rosi, Hasha11aJ, 

I. In Mainz on both days of Rosh Haslumah and on Yom Kippur, the first Kaddish 

(before Bar 'c/111) is sung to the melody of the first Kaddish on a festival. The Mahari 

Segal used to serve as Sha "t: every year on the first day of Rosh Haslwnah and on Yom 

Kippur for the entire day. He \\'ould stand important people, one on his right and one on 

his left for Rosh Haslwnah and Yom Kippur, as is explained in Omc:h Clwyim in the laws 

1 The word K'rowtz is a combination of the ca1egory of piyyut known as K'rvl'ah .ind the 
old French plural suffix es. See Elbogen, p. I 70. 
') 

- ... pi N,~,r.i ll'N Nin,:, 
3 N.spn 10 ,o"n n1,N ,o,,,u n.Y:JiN 
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of Yom Kippur . .!j He also rcgulurly served as S/w "r:. on the eve of Tisha B '111, and on 

Hoslumah Rahbah. One time he took the Tornh from the lmnds of the Sha "1:. on Sh '111i11i 

Atzeret to give a blessing to the congregation for the gifts of their hands, and he kept the 

Torah in his hands and the con~regation olcaded with him to return the Torah to the ark 

and pray o~~iJ n~~);l. and thus he did. On Rosh Haslwnah, one begins with .. 1~.'~iJ 

::i\!)i'D"'.s The Mahari Segal said one should sturt quietly<' ,md then continue to grndually 

raise the voice so that it will be hear<.! with fear and awe 7. and the Slw "tz returns with 

in the Kaddish. 

2. This is a listing of the correct voweling for specific words and the correct 

wording for specific prayers in the Rosh Hashanah service. 

lPagc J!l7] 

4. In the synagogue of Worms, the practice is to say ma 'arfrim8 in the evening sc1·vict'!s of 

Rosh Hashanah, something that is not true in the other communities of the Rhine. [In 

Worms, on the first night of Rosh 1-laslwnah (they say) "n~l,:i;, ')?·r, o~;;i ''J\l,i2:f', on the 

second night (they say) "').l'l):} ''JiN n~t'.]9 The Mahari Segui said that it originates from 

the great men of Wormsio so custom follmvs after the Rokeac:/1 11 of blessed memory who 

4 "'1!1 'O, also see the Slwldum Amd1 in the same chapter, halachah i. 
!i Birnbaum o,vn inn1:i, page 169 
6 "N\!Jn:i ,,m,, 
7 This particular prnctice is frequently cited as one of the Maharil's most inllucntial. Sec, 
for example, Nulman, Concise Encyclopedia of Je11'ish Music, p. 177. 
8 The various types of piyutim are generally named by when they occur liturgically. 
~1a 'aril'im, therefore, are piy111im that arc recited during the evening ma 'ad,• service. 
, From manuscripts 
io ,:i,:n ,,YJl'GI ,,n, - literally, it hangs on high tamarisks, as in Bavli Avodah Zarah 7b 
11 Rokeach is the common name for Rabbi Elazar Rokeach of Worms (1160-1238), the 
main student of the important Rabbi Yehudah Hcchasid (1150-I 217), the founder and 
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is buried there tin Worms). He held that on the eve of Rosh 1-/aslumah people must fast 

for the ,vhole day, and therefore the service is extended with ma 'arfrim until it is dmk 12 

In the other places their custom is according to our other rabbis. who hold that one docs 

not need a complete (whole da:v) fast. 1~ ••• 

[Page :i~,] 

6. The Mahari Segal would stand during his prayer with bent head, even while praying to 

himself, 1-' which he did not do <luring the rest of the yenr [when he stood tall and straight 

for every Sh '111011a/1 Esreih, except that he would rock his body forward und back l:i and 

he always had a sidclur in his hand for every SI, 'monah Esreih from which he would 

pray.] 16 He ,vould bend down low every time he mentioned Jerusalem ... (Specific 

instruction on voweling and exact wording of some of the prayers) ... He 

would especially extend it out when he said .. n~i::<", which apparently was because he 

would focus on the sense of "m;1:f' known to the mystics. 18 In Mainz they say ·• 1ie>? 

leader of Cfwssidei Ashkenaz, a pietistic movement in Germany. The Rokeach 's prolific 
output includes liturgical, halachic, mystical, exegetical and narratiYe ,-..·orks. See The 
Risho11im, p. 139. 
12 n:,,-e,n ill. The service must be extended until a tier dark because of Kiddush ut the end 
of the service, which requires the participants to drink a cup of wine. If they are to be 
fasting for the full day they cannot make Kiddush untiJ the day is completely over. 
i:- See Sh11/dra11 Arm:h, ::i 'l')l'D ,Nopn ,r.3,0 ,m-ein \!m, m:i,n 
14 u::i~y';, n,:1 1,n,3 
15 This is clearly "Shuck ling," a typical Ashkenazic practice of swaying during worship. 
Some people tend to sway from side to side, clearly the Maharil's practice was from front 
to buck. 
16 From manuscript N 

17 Birnbaum, o,\!J ,nm::l, page 265 
18 There are very few mentions of mystical practice in Sefer Malwril. making this small 
note an important part of understanding the character of the Mahuril. Most prohably, this 
tradition came to the Maharil from the Clwssidei Ashke11a;., a pietist movement led by R. 
Yehudah Hechasid (I 150-1217). 



22 

[Page :J!i7] 

Laws of Shofar 

12. If there were no shofur sounders present aside from the Mahari Segal, he would sound 

it himself, even though he was serving as Sha "t;:. al the time, including the order of 

blessings said while staiH.ling. :o He said regarding the ruling by the sages, that the S/w "tz 

should not sound the shofar lest he become unlit21 for his prayers, tlrnt he was sure of 

himself that he could return to his prayers and not become unlit. He would stay standing 

in his place in front of the podium and sound the standing shofor blasts, and he would not 

go up to the elevated platfonn22 as the rest of the shofor sounders do during the standing 

shofor blasts. 

19 Ibid., page 209 
:!O Even though in modern practice the congregation is standing during every sounding of 
the Shofar, the Shofar blasts are called "sitting" and "standing'' referring to the Shofar 
blasts during the Torah Service (Birnbaum page 3 I 5.3 I 7) and those during the 
Malclwyot, Zichronot, and Slwfarot sections of Musaf (i.e. Birnbaum, page 383), 
respectively. See Mis/mah B 'rurah' ,r.i~~ il"'l ,N l')'l-1'0 ,il!)pl1 ,~,t, ,m'l!m \!JN1 .n,:,;,n 
21 It is commonly believed that blowing a shofar can cause strain on the vocal chords and 
therefore should be av()ided for one who needs to continue musical leadership of the 
service. There is also a concern that hath sounding the shofar and leading the service 
might be confusing. Sec the Tur, m:ipn v::Po m\!m VN7 m::>;:,n in the words of R. Hui 
Gaon, and Shuchan Aruch, same section, , ')')lo - "N';,\!J ,,:, ,,:i~-n,,\!J N,, )lj?tn 1nN 
,::i,:::111," 
22 ',-r)r.l 
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The Order of the Musaf Service of Rosh /lashanah 

1. Musaf - When he said "1,i,~Q ow lil' 1,J~~ n~~--2~ he would especi.illy raise his voice 

and say "1,i,~D □\!i" with ull his strength. [In the public prnycr, the Clw::an says the 

kro\'etz 14l~~ 1$~ , through l'."J~~ n~1:1'¢; .2:1,,J~:;i 'Hil{ should be sung to the melody of 

1'J''P N~)]26 .... In Mainz they would say ,z:,qi\u ,;, before )i'{).J l'?.~/7 and before 1i'1~ l?P 

he did not say 1):1) o~·y'? 1i,1?? ?? p~, .... 

[Page n~,] 

2. The sequence of verses before :?R ll)iNQ in the Musaf service were arranged by the 

Mahari Segal in the following order: first 7,,14,rypr,3 ,:;, through O'>~iijp>~ ,~!;!. then he 

say the words of lOiNQ [loudlyt0 in the same breath as the word \:>~~J;,D, one breath for 

the two words. □<i!il 'I::(~ ,·po~ 110 ['~;} and not 'i::9'?, thus he changed to say at the end of 

his life, here in Worms, but in the beginning he said ,~;i'?J'' ... 

3. After the end of lOiNO, the Mahari Segal would bow his head especially low to the 

ground and would recite a memorial prayer'.12 with great intention. I heard someone tell 

23 Birnbaum, 07\!.li1 inn~. p. 214 
:?-1 Ibid., p. 349 
25 Ibid., page 351 
26 From manuscripts 
27 Ibid., p. 355 
28 More commonly knows as □'l'>::lN>:1 .,.,,, ibid., page 367, this sequence of verses begins 
on page 365 and modern practice retains this smnc order 
29 mm rather than the more common o,,N 
:1o From manuscripts 
31 From manuscripts 
32 n',lil nm.:>::i 7,:nnv, nr., ,,:,im - Apparently the Maharil composed his own memorial 
prayer (possibly for his father) and inse1ted into the Rosh Hashanah service. 
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about the '.'J?"'t l"O't' l"1i1r.3, [who would serve every year as Sha "t::. on the second day of 

Rosh Hashanah at the Mahuri Scgul's place in Mainz]J4 lhat he rcqucslcd from the 

Mahari Segal to pass this memorial prayer (n,:nn) after lOiNQ on to him, so that he can 

use it when he serves us Sha "t:r. but (the Muhari]) did not want to reveal it to him .... 

[Page,~,] 

Mahari Segal would say the following verses silently" ,o,;:,;~v N)il ?? ':;'I ,n~J~ lj,l'.f;JD ilJ;ll:-1 

i~:J?I? ,iy ,,~.,Jto ... [The MahurashJ7 said that one should pause between the word "l1'?!;( 

and the word "U.i>'?~":-1\ bccuusc if one connected them sometimes he would elide the 

aleph of "n9!;( and would blaspheme and insult.~9 A similar example is that one should 

pause during the end of the recitation of the Sh 'ma between "c:;r~J"-,~ ?r and "Jl'?tf', The 

Maharash also said that when praying lhe Birkat Hama:.011, there are those who do not 

recite "mp~~ 01,,;,,;,"40 because within that paragraph is the phrase "?? nt(~ n:n:;i N~)l" and 

if, heaven forbid, one would elide the aleph of "nl::(~" he would blaspheme, and he said 

:n One of the Maharirs students, in,~ )r.)''O ,,,,,nr., Jl"1't', (page lYP) he is referred to as 
"an important student'" in the Maharil's yeshivuh, und his name is given there us" 7"nn 
)\.1\!) v::1~n" 
:1 4 From manuscripts 
J'.'i This is the Maharil 's preferred wording for the sentence in the Alei1111 thut in 
contemporary siddurim reads "1i)I VN 1J'n.,N Nm"' 
36 Deut. 4:35, see m't'n \!)N1 ,O'?\!Jl1' ,nm:l, p. 214 or The Complete Ansc:ro/1 Mad1:.or: 
Rosh Hashanah, p. 502. There is a full paragraph of Biblical verses recited silently by 
the Sha "rz while the congregation continues to recite the Ale in 11. This tradition was 
introduced by Rabbi Elazur Rokeach of Worms (see above, note l 0) and is now retained 
only in some synngogues. 
:17 UO\!,ll'Jr.l ,,p, pn::i, 7"J 01':,'t' ,,, Rabbi Shulom of Ncustadt, one of the l\faharil's main 
teachers. See The Rishonim, p. 151 
'JR This refers to the words "u,:::,,r.i nr.iN" as found in the Alei1111 
39 If one were to accidentally omit the letter aleph, one would say "Our Sovereign is 
dead", which would be an accident.ii statement of heresy. 
-1o Modern practice has ono:i here. 



thut he saw from his teachers that there were places in the Rhine where they did not say 

this paragraph for this reason. There arc those who say .. ?? o~~··.r" 

'>).·1~J D'i'.1;~;::, 'iJ1,~ N~n 0,,01.?~ ~? '>:\)" .u"i"l'.11 ,w~ ?.:]) '('J~iJ O?Q\}iiJ 'l;;l'?' O?Y.l\?iJ j'iJ'~ 

~"J°l tliJ N?i?~ ?? ow'.'.;)" ·15 ,,,.,-~ nv? N,} D'~;i N~?-N~ ,~~ NJi3D) ,-~~iJ ~-,~iJ 7~Q o,~-,~.D 

This (recitation of verses) is a tradition from Rabbi Elazar Rokeiach of Worms. ":i~n~;i 

in:iin~ .. .as "o'>)JJi!I ur:,q··49 He would how down on his knees and would prostrate himself 

and foll on his face. He suid ••~,.~;, N, ?t-e?°"50, and would stop il moment when he suid 

"P'"J) 7~.i)?°' and he ,1-·ould spit one time.51 •••• 

41 This section about the proper pronunciation is an editorial insc11 giving the practice of 
the Maharash. The text continues with the verses the Muharil would recite to himself 
while the congregation was reciting 'll'>il?N Nm. 
42 Deut. 4:39 
•13 Dcut 6:4 
44 Deut 10: 14 
45 Deut 10: 17 
46 Deut 32:3 
47 Psalms I I 3:2 
41! This is a wording change. Modem versions have ••,,n,m::t"'. The Maharirs version 
would retain the third person address to God of the rest of the paragraph whereas the 
modern version switches to the second person. 
49 This is another wording change. Modern versions have .. UnlNf'. There is no 
significant difference in meaning. 
50 This is part of a line that was censored out of the Alei11u by Christian authorities 
precisely because of the practice described here. After the initial statement of the Aleim, 
about the special character of the Jewish people and their sep.u-.1tencss from other nations, 
the censored line continues "because they bow down to emptiness and nothing and pmy 
lo a god without redeeming powers." 
51 The word "p,,, .. (emptiness, nothingness) is numerically equivalent in gematria to the 
name ",\I.I," which is the traditional Jewish spelling for the name of Jesus. Spitting while 
saying .. p,11" is therefore a direct insult on Christian belief. 



(Page mn} 

8. On the second day of Rosh 1-lashanah, the Sha "tz s.iys :;21~?0? 'J'.l'.J:lt<, all in a pretty and 

pleasant mclody . .53 The congregation says the Si/11k54 through the word "01,;:,)".55 The 

Sha "tz then returns and says .. iD< ,,.:nuf56 through "tJi'tif', then the congregation 

continues through "n?t? ~n:r:ivf .57 The Sha "rz returns "iD? ll~~J:l":'i8 and continues 

through "n'?9", and the congregation finishes (the piyut) ... 

9. Musuf on the second day, one does not say 1ior,:,. :'i9 The Sha "t:z says"?~ il')l!< J\ii' in a 

simple melody (\:>1\!J!I ,m), continues with 60n1:;,1 etc. through ''O'l:l~v n~cu?''· Then the 

congregation says "eoii?·1;1 niti~f' in a loud voicc61 •••• 

51 A k 'rovah in the beginning of the repetition of the Shae/writ Amidal, on the second 
day of Rosh Hashanah. See Birnbaum, 07\!m ,nnc, p. 229 
53 0"lll1 n!l" lil'l::l l~l:> 
54 A Siluk is "a poem whose place is in the last part of the qerora'' (Elbogen, p. I 68. also 
see the longer description on p. 171 }. This panicular Siluk, for the second day of Rosh 
Hashanah, can be found inm\!ln \!IN, ,0">7~n,, ,,mo. p. 399 or in Tl,e Complete Arrscm/1 
Mac/,zor: Rosh Haslwnah, p. 675. 
:;s 01,n, occurs two times in this lengthy piyut, from the context here one must asi.umc 
that the Maharil is referring to the first time which is about a third through. In the Koren 
o.,,\!J,,, 1nnr., version, this line is on page 400 upproximatcly mid~way through the page. 

56 This is just a few lines before the congregation's stopping point at o,,m. 
57 nl\!Jil VJN7 ,o,',\!.ll7'> 1ltnr.J, p. 403, 8 lines from the top of the page. 
58 The correct wording here should be 1:,1J, ~J\!IJt This is, .is before, a f cw lines before 
the congregation's stopping point. 
59 o,o:,n 1100 is a R's/mt, which is ··an introduction in which the poet presents himself 
before the congregation" (Elbogen, p. 171 ). The purpose of this sho11 invocation is to 
formally request permission to add extra piyyutim to the statutory liturgy. Much of the 
additional k 'rm•ot for the Rosh Hashanah Musaf Amidah are not included on the second 
day. In fact, the cipm mm, comes immediately after the m11::il in most Ashkcnazic 
communities on the second day of Rosh J-lashanah. See Birnbaum, 07\!Jn ,nno p. 359. 
<l() The High Holy Day inselt for the first blessing of the Amidah. 
<,i Apparently it is the congregation which begins the singing of cipm mrm. This 
tradition immediately brings to mind the majestic congregational melody composed by 
Louis Lewandowsky. 
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[Puge 'ti] 

11. The Mallari Segal explained that one is commanded to extend out the service on Rosh 

Hashunah [with piyyutim and k'ropetzt'2 [He would recite U"iJ?N~ )'z::< to a nice melody]'':\ 

at least through midday.64 And thus was the prnctice of the ancients. half for the Eternal. 

half for you.65 With this understanding, the heart of a man should not wander off if the 

Sha "tz lengthens the prayer (with melodics), rather, his allcntion should be directed for 

the sake of heaven .... 

[Page N\!J] 

13. I, the author of this compilation,66 heard from the mouth of the pure, Mahari Segal, 

while I studied Tractate Yoma before him. and it was the year l"!li' (5186, or 1426 C.E.), 

one year before the Rav, may he rest in peace, was called to the hca\'cnly yeshivah. He 

said that if the Eternal One, may God be blessed, will keep him alive to lead the High 

Holy Day prayers, then he would want to change many of the words of the prn.ycrs of 

Rosh Hashanah and Yom Kippur from what he usually did up till now [because several 

things became clear to him].c'7 Therefore I followed after them to know them and to write 

them for Rosh Hashanah and Yom Kippur as Rabbi Zalman of Erfurt heard them and 

62 From manuscripts 
c,:1 From manuscripts 
64 mn!l, 01,n m.::in i~ 
6~ See Bavli Beitzah 15b for the Tannaitic story about Rabbi Eliezcr teaching a class on a 
festival. Rabbi Yehoshua posits that one should spend half the day in intense study and 
devotional activity, and the other half enjoying the festival and eating and drinking. 
66 Rabbi Zalman of St. Goar 
67 From manuscripts 



passed them on lo me lo copy them down as a mcmory."8 No man who has already seen 

a copy of this book prior to this time should reject these udditions. 

68 Shortly before his death, the Mahuril moved from his long time residence in Mainz to 
Worms for reasons that arc unclear. Several reasons, both political and person..11, are 
posited by various historians. See Steinman, p. 6. Apparently Zalman of St. Gour did not 
accompany the Maharil in this move. 



Laws or Yom Kippur 

Laws of Yorn Kiµpur E,·e 

5. The Mahuri Segal said when people arrive in the synagogue on e\'ening of Kol Nidre, it 

is good to begin (the recitation oO Kol Nidre while there is still daylight because it is a 

nullification of a vow and it is not permitted to nullify vows on Shabbat or Yom Tov. 

Therefore, the Sha "tz begins Kol Nie/re before he sanctifies the day. 1 Indeed, the Sha "r:: 

should extend it with mclodics2 so that it continues until the night. Because of this, each 

man should bring himself to the synagogue early so that (everyone may) request 

forgiveness one from the other before the Sha "tz comes before the ark. J On Kol Nidre 

evening, before the Sha "tz came before the ark, the Mahari Segal would stand before the 

-l'J?";l:Jl,!i:, c~ ,~$~iJ~?''4 And thus, this is to be said by the chief authority in each city.5 The 

1 This refers to the Shehecheycmu prayer which is recited after Kol Nit/re. While most 
holidays have Kiddush followed by Shelu.'cheya11u, because Yom Kippur is a fast day, 
there is no Kiddush to sanctify the day. 
2 Note the use of plural (O'l1ll). Schol.1rs (ldelsohn, Werner and others) have argued 
from this Jinc that the "Misinat' tune of Kol Nidre must not have been in place ns of the 
time of the M::iharil. It is, however, unclear if "C'l1ll" refers to different melodies or 
perhaps means that the Sha "tz should use many musical embellishments in order to 
lengthen the recitation until dark. See Eric Werner, A Voice Still Heard, p. 35. 
3 n:::i,m, 'l!>, ,,, - this is a common rabbinic term for leading prayer. 
4 In many Ashkenazic mac/J:orim. this phrase is in a different order. beginning with" ~ll 
o,p~n r,~-r·•. Birnbaum explains that this line was composed by Rabbi Meir of 
Rothenburg (c. 1215-1293), who was one of the Maharil's most revered sources. See 
Birnbttum, o,wn ,nnr.i, p. 489, and The Rislumim, p. 142. Modern practice requires the 
Sha "tz to recite this line three times. 



Mulmri Scg.11 would not serve us Sha ··,z on Kol Nidre evening, just during the day of 

Yom Kippur, for the whole day. 

[Page,:,~) 

6. The Mahari Segal said that it ha.-; been established for us according to the ruling of 

Drach Clwyim (of the Atha 'ah Turim, Section "'1n), because we release the vows that 

are still before him for the coming year ahead of us.7 And each person should be careful 

to recite Kol Nidre with the Sha "1:. so that, for one who says that we release the vow of 

the past, of course we need to say it with the Sha "tz because no man can release his own 

past vows,8 but also for one who says that we release the vows of the coming year, as has 

been established for us, in any case each person should recite it with the Sha "1:. so that 

there will be at least three relcasers.9 In the lin .. t time, he says Kol Nidre quictly,'0 and 

the second time he raises his voice more. And even more on the third time so that it wiH 

be heard with fear and trembling. And he says it three times because the word of sages is 

5 This statement gives halachic permission for something that might otherwise be 
considered forbidden, it must therefore be proclaimed by the leading halachic authority 
available. This is no longer normative practice. 
6 Rabbi Yaakov hen Meir (I 100-1171) 
7 There is much debate, going back to Mishnah N"darim, Chapter 3 (and see Bavli 
N'darim 23b and Tosafot on the same p.ige, starting with •·n~,, m·n"), about an annual 
nullification of vows. Debate about whether this nullific~1tion should be for the year that 
has just passed or for the year that is about to stm1 continues into the modern era, with 
siddurim of different movement and ethnic groups reflecting diff crent decisions. 
11 And therefore the community must recite Kol Nidre along with the Sha "tz in order that 
his vows are also released. 
9 Almost any rabbinic declaration requires a quorum of at least lhrec qualified men. 
Many other reasons for this practice have been given by different rabbinic authorities, 
perhaps indic1.1Ling Llml this practice pre-dutes any of these explanation attempts. See 
'>11l ,:, 1r.m-<'c.l O'lnm n111 ,o,,n 11:J,o ,0,11!:l:m o,, m:,~,n ,n,11::1 m-.?n:J for an explanation of 
Lhe text and practice. 
rn There are several different words in the manuscripts, including 'lJn~::i. ,N'lJn::i. and nm::i. 



1lu1s: "onnN onm'{ onnN·· 11 "n ;,:u~ n ':,)):) n ?:.\>:f'. 12 A different reason: because lhc 

releasing of vows happens when the sage says "it is permitted to you, it is permitted to 

you, it is permitted to you" while releasing a vow. 1~ 

fPage n:,\!.I) 
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7 .... [When the Sha"tz reaches •·~)I;'.~~ '.:i~ij'' 14 which comes before the confession, he 

shouJd be silent for a momcnt] 15 [From the collected writing of the Mahari Wcil, 16 when 

the Sha "tz reaches "~Jr;,.i~ ?;Jt(" which comes before the confession, he should stop for a 

moment so that the congregation will recite "m~.\?Q nr;,.~~ ,.:n( together with him because 

this is the essential statement of confession, therefore the congregation should say 

"1,f:i3;1 ,u,_tii:it( 'iJ7N) U'.D7i:$'' softly through the end.) 17 And thus was the prnctice of the 

Mahari Segal: when he would confess he would stand with his he.id bent over just like 

when he would bow while saying □"Jin, and not like most people do, prostrating 

themselves on the floor, because then he wouldn"t be standing. 18 

11 Mishnah Shekalim 3:3 - The one who is in charge of the heave offering docs not do no 
so until the people repeat the command "01,.n'' "take the heave offering" three times. 
12 Mishnah M'nachot 10:2 - An elaborate ritual for the harvesting of the omeir during 
Passover, which requires every command to be repeated three times. For one other 
example of a ritual requiring three repetitions of a command see Mishnah, Y'vamot 12:6. 
13 See n'Vr.i ·u,,, [:,J i1"i, pl!l ,,J,r.:iJ ,i11lN \!.111r.:i. Because this text is a bit rare, I cite the 
pertinent section of this mid rash here: 

,,'.:1 ,,,nm o,1nN [?:JN] ,,nm ll'N Nm ,(l l' N1P'1) n::i, ,n, N? 7r.:lN)'l' ,11)? lJ1'i1 \!))\!,) 1")!::n 
1m>:J ,,ny1JYJ ,y 1N ,11J 1,y 'lN ",nm:i 1r.nN Y.J'Vln 1N ,-nm □N ,,,\1,111m nN ,m,::i o:,n ,~,:, 
,:,n, Nn))1N 1r.mn ,nn!l 1'.:1 nm!l o:,nn ,"1nnn il'N □N1 ,o,m,!l '" l' 1mr.:i ,, ,i::nN, ,,,r.:i m,N 

: ,mN ,,,,m:i ,,r.:i N'., ,r.:i,Ni .n,tiN1 '171) m 
14 Birnbaum, □?'ti 11mo, p. 547 
15 From manuscripts 
16 Rabbi Jacob Weil (<.I. 1455), one of the Maharil's principle students and generally 
regarded as the leading halachic authority of his generation. Sec The Rislumim. p. 154. 
17 From manuscripts 
18 The general rule is that <luring any confession ('>n,n), one should be standing up. The 
erroneous practice described here of full prostration during the confessional is no longer 
extant in any synagogue that I know of. Birnbaum, o;,\!.11,mr.:l, p. 491 



9. When the Sha "t::. finishes the thirt.l repetition of Kol Nit/re, he sings with a loud [and 

lovcly] 19 voice "JlJl! ',~'? n~,;,~(w and docs not say ''ltl')in~ :nn~i'.21 The custom in 

Mainz: On the C\'ening of Kol Nidre and on its day the congregation responds with a loud 

voice ''v':F~ n.t1l<l'"22 after they have confessed with the Sha•·,:.. The Sha "tr. then repeats 

it after them 1~1s on all other days. and most places do not do this, rather the Sha "1z says it 

on his own].2~ And he blesses Shehecheyu1111 in a loud and pleas.mt voice because it has 

been established for us that one may even say the Sheheche_rcmu in a market place. 24 It is 

not possible in these days to say it over a cup (of wine) as there is no one present to taste 

it. We cannot even bring it to a child lest he misunderstand in a fl!lure year and think that 

it is allowed to drink because this is a set thing, forbidden in every year_'.!:; 

10. They pray the Maariv st:rvice, with the whole congregation saying " ii:l~ o\(i 1ii.:J. 

"TYi o,u,~ im::,,c''16 of the recitation of the Sh 'ma in a loud voice. If it is Shubbat, the 
'lo",.- T .; I • 

19 From manuscripts 
20 In contempornry practice, this line is recited three times. The Malmril seems to only 
indicate one recitation. 
21 It is unclear what this refers to. There is no line in this part of the service that includes 
that phrase. Pcrhups this was inse11ed at one time as a prelude to the biblicul verses 
(n,m,, Nl n,o, and 'n ioN,,) that come between Kol Nidre and Sheher:hera1111. 
?? • 
-- Birnbaum, o,w ,nnD, p. 547 
,J F . -· rom manuscnpts 
24 Talmud Bavli, Eiruvin, 40b records u discussion about when it is appropriate to say the 
Sl,e/recheya,m. This statement about saying it even in the market is a major part of the 
defense for saying it on Yom Kippur. 
25 This continuation about who will drink is a response to the arguments in the Talmud as 
lhe Tulrnuuic assumption is that whenevt:r one says Shd1echeym111 for a holiday, it should 
be over a glass of wine, as part of Kiddush. 
16 Birnbaum, o,vm ,,,nn, p. 495 
27 On a regular Shabhat this would be \1-ll1pn ,Nn. Birnbaum, o,wn ,nnn, p. 519 



Aflcrw.mls, the Slw"t::. opens up with melodics (nu::r:i,l) for ''U}UQJJ il~~(18 and they 

traditionally say four (verses) - U}UQlJ, )l_~i;,. u,n,,nl.', WJi?~l:;-C- 29 After that, he opens 

with the verses of "1r,f:;t? 1¼':} J~ 1'.1Y. ,n't?f;l ~-,;i·\!i•·. Jo In the Rhine the Sha "tz and the 

congregation recite each verse loudlv together and there are olaces where thcv alternate 

(the congregation) one verse then the Sha "t::, one verse. And .afterwards, he says the 

l'PQJ",32 and in this sequence is the S'lichah "niY.>'?i~ N? n'.?t;f"/3 and also the S '/idwh 

"o,·.n~ m~t(- 3-i The Slw ,.,::. says "U'.D'-'~ p-;rf'35 in a loud voice and the congregation 

repeats and the same for "U'.iJ'~ ']}l.:J)i?°". The congregation s.tys the first stanza of" o~'?t't 

)))t;;)\(ltf'.36 They begin the last stanza, ··n.;n1~ n~~JJ·· in a loud voice. The Slw"tz then 

28 Birnbaum, 07~Jn 1imY.l, p. 521 
29 This word is not in most modern o,,nnr.>, but as ;,'.;,y, is a reverse alphabetical acrostic 
(P"i\!J.il), one would assume that it began the third verse, which now begins with 1J">">1))). 

30 Birnbaum, o,vn ,nnr.i, p. 523 
31 Ibid,, page 525. Though in the Birnbaum, this phrase appears in the middle of a long 
paragraph and does not seem to open up a new section, Baer has it as an extended piece 
of nusach with solo and choral/congregational singing (p. 302, No. 1310b) 
32 This line is not in modern Ashkcnazic machzorim. In the Baer (p. 302, No. 131 Oc) this 
line appears in the column for "Minhag Aschk'nas ... In the Birnbaum mn,'.;,u it ,1ppears 
on page I 6. 
33 Birnbaum, o,\!Jil 1nnr.>, p. 531. Note that this S'/iclwh is not in the same liturgical 
position in the Birnbaum as the Maharil seems to indicate. 
3-i This S'lichah does not appear in modern Ashkenazic machzorim. Baer (p. 305, No. 
1320) again lists it as "Minhag Aschk'nas" and has a setting for solo and 
choir/congregation. Macy Nulman's Enc:yclopedia of Je,rish Prayer indicates (p. 325) 
that this piyut is an Akeidah, meaning a poetic telling of the story of the binding of Isaac. 
35 Birnbaum, o'.:i\!Jn inn~. p. 527 
36 This is a lenglhy piyut that alternates between 1:ni and l)lJD? as refrains. It is an 
acrostic in simple aleph bet order. It is still included in its entirety in some communities. 
Common practice has retained the two refrains and the final stanza. For the complete 
text, see ,,n:, oP ,o,,\!J,1' 1nm~, p. 61. 



repents .. il?~~··. The congregation then says "':J'?.ii' J'-?.>? ,z:,:t··:l7 .md the Sha "tz says v~rses 

and then, in a loud voice, "UJ~!:1 UN.'?l)··.-'8 The congregation then repeats that and says 

the first two lines of "vii7i, lJ;'liN''~9 and the Sha "rz returns "nJ;i~ m". And so it 

continues. e\'erv two verses. the S/ra"tz returns " ... m•·-1° through "o,m 7ii'D 1tll~ ,:;,",-11 and 

then the congregation says .. :i~;, 11.~ ~t{" and the Sha "tz says verses. He then says" D'!O 

11n•·42 and continues as in the first verses through ''''JI?~ J:11 l'Ji' ,:;,"';D then they interrupt 

again with .. :i~;, J'-?.'9 ~?!(·· and verses. They finish the remainder (of 'tii17~ JJ;'liN) in the 

same manner as the first verses, and this is the practice in Mainz.--t-t There arc places 

where he says the cha!tlllll,l5 "o,mrrr• n·:i:n~••-ltl (in place of ivi17~ 1J;liN) in this whole 

'Jo? The introductory paragraph before the first recitation of the 13 Di vine Attributes. This 
is the first of three repetitions of this section that form the backbone of the S'liclwt 
service. Birnbaum, o:;,'tl 1HnY.l, p. 527. 
'!-S Ibid, p. 541. This line appears to part of a very short four line section in the Birnbaum, 
but the line u,,,~ UN'-'n is actually the refrain of 'll111N 1mN, a lengthy acrostic piyut. 
The particular emphasis put on singing this small line in a loud voice is clearly to 
introduce this important piyut with a nourish. 
39 ,,!l::, o,, ,o,,'t!,1' ,nnr.i, p. 78 - For a ful1 discussion of this interchange between cantor 
and congregation on \!J,11N 1mN see Geoffrey Goldberg. "Aspects of Congregational 
Song in the German Synagogue up until the Shoah•' in Tiu: Journal of Synagogue Music 
30:1, p. 17-20. 
40 Every other line of \!J11iN 1mN begins with the word .. ,n". 
41 The end of the l verse 
42 The beginning of the n verse 
43 The end of the \!J verse. It is not unusual in early piyut for the YJ to uppe.1r in place of o 
in an acrostic. 
44 This sequence is completely diff crcnt from contemporary Ashkenazic practice. There 
,tre also completely different sequences of piy111 and liturgy recorded for the communities 
in Worms and Frnnkfmt from the time of the Maharil. Common to all nre the three 
recitations of the 13 Divine Attributes, but they are otherwise highly di vergcnt. 
45 A clwranu is a type of s 'liclwh in which the repeating chorus generally begins with the 
word chatwm. See Leon Wcinhcrgcr. Jewish Hymnography, p. 60. 
46 This piyut is said in sume communities during Slwdwrit of Yom Kippur . .Just as 1mN 
~,11N it uses il'1lS DNIJn as a refrain. In Worms, o,mnn ni:nN ,vas recited in the 
evening and 'l1l11N 1mN in the morning. For the full text, sec 1i!l:> Cl' ,c,,'lll1' ,nnr.i, p. 
244. Also see Nulman Encyclopedia of Jewish Prayer, p. 4. 



sequence that I just cxpluincd. The Sha "1z finishes C\'crything through "·p~,~ 1~.?1i·-17 and 

then the congregntion says the first line of "l':;l" m:uf' ;111 and they open the last verse, 

"O?i~~ ll?'ilf' with a loud voice, .md the Sha "tz repeats it. And the Sha "t:. finishes the 

oraver49 and the verses. If it is Fridav ni~ht. one savs r one doesn't savf10 •• om:i ,N 
1.~'?··. ~1 It is not Shabbat, one says A 1·i11u Malkei1111. If it is Shabbat, one docs not say 

Kaddish,5., Aleimt, Mourners· Kaddish, Shir Hayid11ul:~5 

l Page N!:iYJ] 

12. The Mahari Segui explained that it is customary that the people should sleep at the 

synagogue on the evening of Kol Nie/re in order to multiply praises and singing. s6 It is 

written in Ored1 Chayim51 that we practice this way because of what it says in Tractate 

47 Birnbaum. o,v ,,mo, p. 549. The Maharil has skipped over a large part of the Yom 
Kippur liturgy. Perhaps this section is so stam.ford that he assumed that it needed no 
explication. In any case, this phrase is actually the end of the piyut that the congregation 
is about to say. 
48 1i!:l:::> 01, ,o,,'lln' ,nnr.i, p. 88 
49 n,!:ln 
5° From manusc1ipts, and indeed, according to 71!:I:> o,, ,a,,\!Jl1' ,nnn, this is the practice. 
Birnbaum does not indicate that this piyut should be excluded on Shabbat. 
:;i Birnbaum, o,'ll 1nnn, p. 559 
52 The second chapter of Mislmah Shabbat, usually recited on Friday evening between 
Kabba/at Shabbat and Ma 'a riv. 
5:1 This has to do with a specific halachic ruling of the Malmril about preparing food 
before Shabbat and burying it to keep it warm until after Slmbbat (and the end of the Yom 
Kippur fast). The reference to above is in the Laws of Yom Kippur, number 11 (Page :>'ti) 
s4 This is the full Kaddish, either called "';,Jpnn \!J,1p·• or "o';:7'l.l 'l''iii', Birnbaum ,nm~ 
0)\'-1, p. 569 
55 There is a different Shir /layiclwd for each day of the week. Sec Birnbaum, ,,mo 
O?YJ, p. IO 1-126. 
56 0,:,311 mruw:::i m:::i,n, 
:-7 "'131 •u ,o,,n n11N ,o,,m i1lJJ7N, at the very end of the section: 
N':, c,,\!.I,,, ,,,p,r.i 1m1 Nno ,np':,YJ '")l n,,,n ';7:, mn::i\!.lm m,,\!J c,,o,~n il"J:i 1,,, ilm 1ll.ll 

N'il il1lrl lJ'IJ"llJN lmD, n,,,n ,:, Q'IJYJ' l'il 



36 

Yoma (19b) .. ,be elite of Jerusalem would not sleep .Ill night so that the High Priest 

would hear the reverberating sounds and would not foll asleep so that he should not 

become defiled by a nocturnal cmission.'''.'i8 The Mahari Segal said that this is the 

tradition, and indeed he felt it himself, that when a man stays awake the whole night 

without any sleep, then his voice would become more muddied and durkcned59 than any 

other thing in the world. This being the case, one who is serving as Slw "1z should be 

careful not to remain awake all night. [However. he should be careful not to sleep too 

deeply or soundly lest a disgusting thing (nocturnal emission) happcn.J''° 

13. After they finished saying Shir HC1yiclmcl with the Mahari Segal, they would say 

Mourners' Kaddish. After that, he would begin .and say .. ,,11'1?1 o,~1~•·61 in a pleasant 

voice (O'Y.l '.,ip:i) and after that, Adon Olam.62 ..• 

[Page n',\!.I] 

Laws of \Vorship on Yom Kippur 

8. [In the morning service of Yom Kippur, the preliminury psalms are the same as on 

other festivals, and the cantor begins]6J ":tWi'>iJ 1'.;m1iJ''M and returns ut "n:ti~ 1~1i' of 

58 Ul!l\.:nn ill'\!.I Nnn N'.:n ,n1.Jn ~:np ,,-rl 1n:, YD\!.l'W ')j:, ,n,,,n ;:, l'l\!.I' ,m N; o,,w,,, ,,,p,o 
59 o~Yml 1:,y) 
6° From manuscripts 
61 Birnbaum, o,'ll ,nnr.i, p. 127 
62 Most other sources indicate !hat Shir Hayiclwd is to be sung after Adon O/am and not 
as the Maharil has indicated here. 
63 From manuscripts 
64 Birnbaum, o:i'l.ln ,nno, p. 58 I. In modern machzorim this line has been changed from 
:l\!/l'n 1,nn lo :i~n, ,,on, a minor change that. according to The Complete Artscro/1 
Mach:.or: Yom Kipp11r, "conveys the idea of immediacy, that the King is now on His 
throne" (p. 320). 
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~~'<?"· The Slw "tz says the blessing "o.ni9iJ"<'~ in a beautiful vokc, and says·• 'il{ n'?9 

~11i7"66 then the congregation repeats, und the same for "u::mi m-t,\'CI", Slw "tz then 

congregation. The congrcg.ition says the Yot:..er ·n~:\> o;,~ t~ through "n1~m n,~~"67 and 

the Sha "1z returns to "1t'l~Q:;i"."R The congregation savs "O'l'<\>O 11::;i~"ti9 through "1iN 

niQf and the Sha "tz returns to ")UQlJ;i 1:1:;ii•:f' and it continues this way through the end. 

[The Sha "tz stays "im:>'.;19 ,t:q, ow 1n~"70 in a loud voice and the congregation responds 

says the verse and then the congregation repeats). The Sha ''t::. says "in!':?~;t 1"'71::1- 'liiiv·· 

and the congregation responds "i:rn:>1>? ,i:1:p cw J17;J." and so on for all the verses.] 71 [And 

e\'crything is according to the customs of the place. And he said " in-l:::>?Y.l ,t:q, ow 111;}. 

1).1) o~il.l~f loudly72 and the congregation prays the Sh 'mom•h Esrei exactly like the 

previous evening, and the cantor goes back and sings intricately (pm) in the first blessing 

and says K'roretz and S'lichot as the custom of the place]n "a,1~;,p iio>i"74 finishes with 

65 Birnbaum, o,\!Jn 1nn,,j, p. 583 
66 Ibid., p. 585 
67 The end of the first stanza 
68 The middle of the first stanza 
69 Just as before, the congregation says the entire second stanza, and the Sha "tz repeats 
the second half of it. 
70 Birnbaum, c';:l\!J 1nn,J, p. 595 
71 From manuscripts 
72 This is referring to the actual recitation of the Sh'ma. On every day but Yom Kippur 
this line is said silently. See Birnbaum, o';:l\!J 1nnl'.l, p. 599 
73 From manuscripts. 
74 Birnbaum, o';:l\!J inn~. p. 623 
75 This is different from lhe version in modern nrnchzorim which include the phrnsc N';:lr.J 

D'r.Jn1 in this sentence. Also, the last word here (.num, instead of the usual o,m~) is 
almost certainly a scribal error as every other line of this piyut ends with the masCL11inc 
plural (□') and this final word could hardly be different. 



oNf'.71! "n~,ct10J J'l'J1~ti"79 - the Sha "t:. says it ,,..·ith melodics1;o in fear and with great 

intention, with head bent over .md in prostration because there are many holy names and 

secrets included in it. The Mallari Segal said that the congregation may not say it in the 

rest of the year, just on Yom Kippur, but an individual may say it whenever he wants in 

plucc of Tac:ha111m. "ni:r;i~ :1~1,1 :ni,;:,.f;l ::iwi''.?''.81 He only said the verses of "l~J? N:i' 

once before the R'hitim.82 

9. Yot-;.a'~3 - The Mahari Seg.1I said that [because the morning service is the longest of the 

four services of the day}84 every Sha "t:::. should be careful to hurry his prayers [and cut 

back on his extended melodicst:1 so that he can also pray the Mu.m/scrvice before the 

76 AR 'shut for the second day of Rosh Hashanuh. See Birnbaum, O?\!Jn ,nnn, p. 229. 
Baer indicates that 'l1NYJ) l'~N should be sung to the melody of ,ni~!l:i ,m-<,,, the R 'shm 
for the first day of Rosh Hashanah (p. 317) 
77 Birnbaum, o'.:7w ,,mo, p. 639 - the correct wording should be as Birnbaum, ,p, ,1N, 

not ,p, :n11N. 
78 A K'ro\'ah for the first day of Rosh Hashanah. Sec Birnbaum, o~wn1nno, p. 223. 
Baer gives the same indication that ,p, ,,N should be sung to the melody of 1ll i'!lNN. 
79 Birnbaum, C?'tl 71lnO, p. 657 
80 mo,lll, manuscripts - il!:I' )1l,ll 
81 Birnbaum, o,\!.l ,nno, p. 661. This single line in the Birnbaum is again the refrain of a 
larger piyut that has been omitted from most modern machzorim. For the complete text, 
see ,l!:1:> c,, ,o,7w,,, ,nno, p. 232. 
82 The Ral,it is the seventh part of a Kedushta. For a detailed explanation. see Leon 
Weinberger, Jeirish Hymnography: A Literary History, p. 50·52. This particular 
sequence can be found in its complete form in,,!>::> o,, ,o,~\!.I,,, ,nno, p. 581-589. This 
Rahit begins with an initial statement of a verse, which the Maharil Ii.is referred to as •• N? 
1N1'" and then continues with a series of poems, each introduced by a partial recitation of 
this same verse. Apparently the Maharil did not use these introductions, choosing instead 
to only say the complete verse one time as an introduction to this lengthy sequence. 
ii;i The Shacharit service 
84 From manuscript 
115 From manuscript 
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time of Mi11t'h1i/1 G'dola// has arrivcu, which means a half hour past nuun.86 Rabbi Meir 

of Rothenberg, when he took too long for the morning service, would speed up and pray 

the Musa/ service individually in order to hurry to Mi11clwh, and sometimes when he 

needed, he would postpone A\·inu Malkeinu until the Musaf service. And also, he would 

sometimes postpone the A rim, Malkei1111 of Minclwh until N'ifah in order to begin N'i/ah 

during the day. And the one who hurries and plans to pray the four services ~tccording to 

their assigned times, this is to be praised. And thus I saw the Mahari Segal, in many 

ye.ars, that he would plan for each scrvi~c to be in its time. 

[Page ""\!J] 

I I. The custom of the Mulmri Segal was to place two impommt people on his sides when 

he served as Sha "tz on Yom Kippur, and he did the same on Rosh Haslw11ah. And 

indeed, it is in Orech Chayim, in the laws of Yom Kippur. 87 

The Mahari Segal said that one should not change the custom of the place in any 

mutter, even just by using melodics that are not familiar to the people there.88 He told us 

a story about himself when he served, one time, as Sha "r:. in the conmninity of 

Regensburg for the High Holy Duys, and he would sing (pm) each prnyer according to 

the custom of AustriaA9 because that was the custom there. He failed to understand why 

86 The earliest time at which a person can pray the Minchah service. See Isaac Klein, A 
Guide to lell'ish Reli.~ious Practic:e, p. 35 for a discussion of Minc'1ah G'dvlah and 
Minc:hah K'tanah. 
87 "'1n V~'O ,onn n,1N ,01110 i1).IJ1N 
8~ O\IJ Oi';ll111J 1'N\!.I 0':liliJ:J 1,,!lN 
89 1''1UVJH-< m,,o - it is noteworthy that the Maharil w.1s able to lead Yom Kippur 
services in another community using that community's melodics and ,wsach, especially 
as there was no musical notation for any of this material. 
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they wollld say 1hc 1-1,ifiarah in the mdotly of the people of the Rhinc.911 Anll he sui<l that 

at that time he would say the S'fichah ",:;n~iJ ,~~,~~.,which was composed by Rabbeinu 

Ephraim (of Bonnf' 1 whose burial place is there (in Regensburg). The leaders of the 

community told him that it was not their custom lo say that S 'lichah and he did not listen 

to them because he had his own logical reason described above. After a few days, the 

daughter of the Rabbi (the Maharil) died on Yom Kippur and this same Rabbi justified the 

death of his daughter to himself because he changed the local custom.92 

The l\fohari Segal said th.it when they were honoring him they brought him 

beautiful madr::.r>rim from which to pray, but he did not want to pray publicly ,:vith them. 

Rather, he would use the mach:.orim anti sidtlurim made especially for the public, even if 

they were old, blackened, and hud mistakes. He said that this was what the Rokcach9~ 

wrote that one should only pray from the public siddurim because they were written 

purely for the sake of fulfilling a commantlment,9-t lest with the other sidd11rim, the scribe 

did not make them for the sake of fulfilled a commandment, but rather made it to impress 

[and be glorified for his own :,;cribal talents] and, heaven forbid, lest prayers made from 

such a siddur may not he received. And the Mahari Segal said that the ones who make 

textual corrections in the public hooks arc making a mistake. lest the one who created the 

90 ou,,, ').J 11:Pl.J n1\:>!:ln o,,r.m-< ,,n\l/ ,,.:i,y;:i nvpmi - Others (sec, for example, 
Enc:yclopedia Judaic:a, 2'111 Ed, "Music .. ) ha,·e translated this phrase differently, indicating 
that the Maharil found it difficult himself to chant the Haftarah in the Austrian melody 
and therefore chanting it in the trndition of the Rhine. The language in the current edition 
seems to be clear, hov1:evcr, that the Malrnril was confused by what they did, not 
frustrated at what he was unable to do. 
91 R' Ephraim of Bonn ( 1133-1198) was a scholar and paytun during the crusader 
massacres. Sec, The Rishonim, p. 133 for more information. 
92 This fomous episode is <list:ussed in many secondary sources. Sec, for example, 
Idelsohn, Jewish Music, p. 178. 
9J Rabbi Elazar Rokeach of Worms (1160-1238), sec above, Rosh Hashanah, note 10. 
94 oi.JJ"l:::)J m::ir.i O\lh Nr.im,-r OW.JY.l 



book was greater than the one ,vl10 tries to revise it. An<l ~Yen if it filled his heart to lix 

some specific order or he wanted to revise some hook from beginning to end he would 

not. For pai1icular simple things that were known for all their mistakes (he would make 

his corrections) but for things that have some sort of dis:.1grecment, heaven forbid that 

someone should emend them one way or the other. Instead, he would accustom himsc1f 

to saying it by heart according to how it seemed to him that it should be rather than 

writing it in the book. 

[Page 1r.iv] 

The Musa/ Senil'e 

,io~" n"!l:l.99 One does not say any K'rovetz during the K'dus/wh of M11s£ifuntil at the 

I . . 101 I M if 1 I " .. HP • . N ' ., I t 1e morrnng service. n 11.rn 1c a so says :J'J~J.;1) - JUSt as m , a 1. 

95 Birnbaum, □;i\!Jn 1nrm, p. 765. Also, sec ahove, note 75. 
96 Ibid. 
97 This line docs not appear in the Birnbaum mach:.or, see ,.,,~r.iv1'Jn 'Jx1n, o,o,';, 1nn>J 

o,x,nn, Volume 2, p. 343. 
98 Ibid., p. 789 
99 Ibid., p. 775 It is unclear why this line is listed in a different order than it currently 
appears. Also, the meaning of "n"!l:l" is uncertain. 
100 Ibid., p. 795 
101 This extremely rnre piyut can be found in to The Complete Artscroll Mach~or: Yom 
Kippur, p. 817. It is recited in between the congregation's recitation and the cantor's 
repetition of U.,7.,iN 7'1N. 
102 Birnbaum, o,~.m 7'1nr.:i, p. 865. This is a congregational insert to the fourth blessing 
of the Sh'mo11ah Esrei. 

-- ---- -------
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19. The Mahari Segal said that Rabbi Moshe Ncumark'°·' witnessed Rabbi Moses 

Segui io.i when he would, on Yom Kippur, say "oWD N~t;,<" 10~ he would misc his voice 

verv ]oudly. The reason for this is found in Trnctatc Yoma (20b): when the High Priest 

would say .. CWD N~lf' his voice was heard in Jericho and Rabbuh bur bur Chanuh said that 

Rabbi Yochanan said that from Jerusalem to Jericho is ten Persian miles. The Mahari 

word, so he bent on his knees, and prostrated, and fell on his face, and the entire 

congregation would also say it with him and do it just like him .... Here is a full 

description of il~ir., il?O rn ... The yeur before he was called up to the heavenly 

yeshivah, he said n~io il1Q pJ four times and the place of the fourth time was not 

explained to me, but I finally found in one commentary the place for the fourth, after he 

103 The Maharil's father in law from his first marriage. Sometimes he is identified with 
Rabbi Moshe of Zurich. See The Rislwnim, p. 150. 
io.i The Maharil's father, Rabbi Moses bcn Yckuticl Halcvi (d. 1381 ), also known as R. 
Moses Mo]in. 
105 Birnbaum, O?'tln 11mo, p. 815. This is pm1 of 7D1N n~n 1:n in the Awulah service. 
106 This Yerse is traditionally split up in order to stress the rabbinic teaching that Yom 
Kippur atones only for sins hetwccn man and God. If one were to say ,,m,n with the rest 
of the verse, one might get the impression that Yom Kipp111· atones for all of one's sins 
c.:ommilled before God, which is to say, all of one's sins. The insc11ion here of" ,~lNl 

on," means that, as in modern mac/1:.orim, the Maharil would most likely have said 
.. o,m:,n1" between "1n ')!l'.:l" und "nm:m". 
107 Birnbaum, o,~m ,,mo, p. 819, one line after the second recitation of m,o nm 1=>1. 

- • 
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The Mi11cllal, Senice 

25. After they have finished the full Kaddish after the Mu.mf service, they take out the 

Torah and read the portion for Mim:lwh. It would have been proper to say ··,1~~" 108 and 

.. ,~i111Ni'? z,q.f' I09 before this as on the other festivals, but it is postponed until the end of 

the Mi11clwh service in order to make u break between A'1im:/wl, and N'ilah. 

The Mallari Segal would chant (1:uo) the scriptural portion for the morning and afternoon 

services just like the students when they leurn, wlmt is c.11lcd "Stubcn Trope" 1 IO ... Here 

are some notes about exactly what was read and the texts of the 

blessings ... The half Kaddish after returning the Torah to the ~,rk before the 

congregation's Mi11chah prayer is like in the morning service. The S/m ''tz says·• iiOr,l 

tm;3.:;,q·• and finishes it as in the morning service, and he udds the K'roretz "1':;>D l.JJ'~·•. 111 

When the Sha"tz finishes "'z-<':i?) i1~~?" 112 in Minchah, the congregation replies after him 

.. :iv;;, l'?.~ ?2!(" and the Sha "tz says "1i:i~f .11 J And he says S 'lic/101 as per the traditional 

order of the place. In Mi11clwh, the Mahari Seg;.ll said "nJ;, 0~'°?.)1 o,:;i?o m~¥,) 0'1':<\JQ '~) 

,·:ti".'ll/3'· 11 "' which he did not say in any other service. The K'rm·et::. in the K'duslwh is 

108 Birnbaum, o!:ivn ,nm~, p. 957 
109 Birnbaum, o,~m ,nnn, p. 959 
1 '° N!lno p10\!J - For discussion on Stuben trope, sec Gashuri, p. n!,YJ-i,YJ and Werner, p. 
69 and 77. 
111 Birnh.iurn, c,wn ,nnn, p. 9 J 7 
112 Ibid., p. 927 
113 There is no recitation of the 13 Divine Attributes in the Minclwh service in 
contemporary practice, it happens instead at N'ilah. 
114 Ibid., p. 943 



I l'i , , Tl • , I l <l' , I 16 , "U'P~ !li'~~r;i 1'~t{·· · ju~t like 111 the lvfo.w{/'serv1cc. 1crc 1s no prn:st y "/Cnc 11.:11011 111 

Minclwh. In ull my days I never heard the Maharil say u.t?,;, u,,:;i~ in Mi11dwh. 

[Page 1l\!.I] 

The N'ilah Service 

28. After the end of the Mindwh service is a full Kaddish and after !hut ''J'?~, 11~~? N~~. 

half K,uldish, 117 and the congregation prays (the silent Amidah) just .is in the morning 

O'?DD'. I20: an<l indeed in every place where there "inscribing·· one says "scaling·•. [When 

the Sha "tz says "no,,in" 1hc congregation suys the phrases of "nr.i,r,n" with him in a loud 

voice. ";it:,>;)'' just like in the other services. The K'roret:. is "1~J~ :i~". l::?I K'duslwh: the 

which is not the case in any other scrvicc. 123 The kolumim bless the congregation even if 

it will extend the service fmther into the evening, as was exph1ined before. 124 

115 See above, note 101 
116 By this I mean that the kohanim do not go up to the bimah and there is no "'duchenen·•. 
Of course, the usual cantor's statement of the pricslly benediction is still recited. 
117 Birnbuam, o,\!J innr.1, p. 957-961 
118 Ibid., p. 971 
119 □',iy ''t1 Yi1' ;inN is a short introductory paragraph to the i-mn ,}I and ,, 1rm i1nN 

O'.\l\!J1!>, is a longer meditation on human mo11ality and the God given ability to repent. 
120 Ibid., p. 963. This textual clmngc is only for the N'ilah service. On all olhcr services 
one says "u,:in:,1". Because N'ilah is the time when the "book of life" is dosed, we no 
longer petition God to inscribe us for a good year. The writing is, we pray, already done. 
We now pray that the good inscription is sealed and closed. 
121 Ibid., p. 977 
122 This is upp.in:ntly .1 scribal error. The text should rcud "m,,,n v:nf' as in the other 
services. 
123 This is not contemporary practice. :ii:im, is now recited only in Musaf The Maharil 
has recommended that the kohanim recite the priestly benediction at N'ilah, and generally 
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29. In N'il"h lhcy say the first verse of all the Pimumim and if it is Shabbat he says the 

first verse of "',in?, 0'J°i? )'J ~''J:;t~D", 125 and thus it is in the Agudah. 126 After the 

Pizmonim in N'ilah [when the Sha "tz finishes through "oi,\§'D n~iY", if he did not say 

congregation answers, follO\\'ing him one time. The Mahari Segal said that this is a good 

prnctice according to the third chapter of Trnctutc Mcgilah in the Bnhyloniun Talmud 

(Page 25a)no ••for the one who says a word and then they repeat it applies what was said 

before, that we quiet him;• which is to say tlmt when he says one ,vord then they go back 

and repeat it another time. rn He did not agree with the practice of the places that say 

"',t,t:t\}I~ y,;,~·· three times. And those who do say it three times interpret the Talmud so 

that when it says "it is a shameful practice" it refers to the one who says one word and 

.J1YJ'l1 goes along with "duchenen."' This seems to be the reason for the Maharirs 
inclusion of it here though no other source that I have found follows this practice. 
i:i4 Laws of Yom Kippur, No. 10, page "'\!J (not translated here). 
125 Birnbaum, o,~m ,11t1n, p. 553. This is not found in contemporary mach:.orim. 
126 Rabbi Alexander Zuslein HaKohen (d. 1348) is commonly referred to as the Ague/ah, 
the name of his compendium of rabbinic decisions on a range of Talmudic issues. See 
Tiu! Rishonim, p. 149. 
127 From manuscripts 
128 This entire discussion relates to the liturgy foun<l on page 1017 of the Birbaum inn,:, 
o,vm. 
129 From manuscripts 
130 This is a discussion on the repetition of words and verses. Different ways in which 
one might attempt to repeat the Sir 'ma are discussed and it is generally agreed that though 
there arc ways that may not be forbidden, they are to be avoided. 
131 This is clearly a scribal error. The Maharil's preferred practice, as evidenced by his 
choice of quote from the Talmud, is that the Sha "tz and the congregation say the Sil 'ma 
together as repetition of the text might give the impression that there are two different 
gods of Israel. For a more complete discussion of the possible intention of the Maharil, 
see note 6 on page nl'tl of ,,,,,nr., 1!::lo. 
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then repeals it. Ami the Maharil saiJ that in any case one shouldn't repeat bccau~e even 

if it is not forbidden, it is a shmneful practice. And regarding the repetition of·• Nm?~ 

c1D?tFi' seven times, one should not think that this is from a scriptural verse.n2 Also, 

one should not think that it is as the &nwk 1 ~3 argued that this "symbolizes the departure 

of the Sh 'chinah which climbs up over SC\'Cll expanses, us it is written: ·God ascends 

midst acclamation; the Eternal, to the blasts of the horn' (Psalms ➔7:6), therefore, after 

the shofur blast it ascends and leaves." After he !ms said '''.n,•:fJ~? )I>~~., the Sha "r::. says, in 

a loud voice, "1~) c<i)J~ im:,~1;3 1i::q1 cw 1nf· und the congregation says it after him and 

they do it three times. lln the Maharak: D4 In France he says "O'iJ?~Q N~il ??" seven times 

and "~tQ~? )Jr,>~" one time, for the one who says ")Jr.J'll l'r.J'll" is silenced.] The Sha ''t:. says 

••o,i):J~D Nm??" und the congregation repeats it after him and each time he raises his 

voice more than the one before it until it has been repeated seven limes by the Slw "tz and 

seven times by the congregation. After th.it is Km/dish. 

[Page 1l'll] 

30. After that they blast one simple shofar blast, 1~5 even though they have not made 

Ha1•dalall in their prayers because this is wisdom and not work as it is in Orach 

D:? The exact phrase occurs in I Kings 18:39 in the story of Elijah and the prophets of 
Baal. After Elijah's sacrifice is mirnculously set afire by God, the people exclaim "The 
Eternal alone is God! The Eternal alone is God!" 
i:u R. Yitzchak of Corbeil (d. 1280) wrote a book that became known as the nm101!:lo 
WP (P"DO). See The Ris/1011im, p. 141. The comment referred to is in a gloss by Rabbi 
Peretz of Corbeil and is found in Mitzvah il:>7, note n. Because this book is somewhat 
rare I nm including the pertinent section here: 

0111N,!:j)Y.) ,,,:i ,n:,1-br.J ill'N) N'il nr.>:>nl 01\!.lr.> \!.l)n';, ,~N i'l1YT:lil 01,;, p)JpU1\!J '!l ,~ ')N 

7nN O!nN 0'7t.m-< 'll'l ,ill''P!'I 01,p omN N"' O'r!~!) 'l om':n-tn Nlil 'il 1r.>,, O'''l7\\I 0'7l!l::Jil 
::i,n:,, ,')l'J\!.'il )),p,, j)I n,t1n ;,~,it,~'ll m,:,'ll p,,,o 1):l'tl' U"llN ir.JU"' '1i1\!J i1N7) ,,, il))'PTlil 

pf::,,on, ilN?~n ,,n 7!'.:>1\!Jn ny1pn 1nN, NJJ?N ,11:im mn1n:i om,N n,:;, 
D-1 Rabbi Avrnham Kluusner, one of the Muharil's main teachers. See The Rislumim, p. 
151. 
I J5 N"1\!J!l 'N l''Pn 1'l'P1J'l 



Clwyim 1::.6 also, this is u simple hlu:-.t without effort and the shofar sounder is used lo it 

from all the shofar blasts on Rosh Haslrnnah and will perform this one with case, and thus 

it is in the Maharnk. 

The Mahari Segal said that with this shofur blast it shows that it will soon be Yom 

Tov, and to boost the meal on this night, and the duys of happiness in which they were 

dedicating the altar are coming, and a di\"ine voice is still calling, and is says at the end of 

Y om Ki ppur "Go, cat your breaJ in gl.1dncss .. :• ( Ecclesiastes 9: 7). 



Laws of Worship for All the Days of the Year1 

1. This is how the Mahari Segal acted in the sy,rngoguc in the end of his days. He would 

arrive early at the synagogue and say P '.rnkl'i D '-:.imrah [When he ,vas still resident in 

Wormsj-. When 11e said the :5i, ma Yisrae, or .. ~)l;l,J~ 1;>'.!;>:(· in me mornmg, nc wouia 

conclude after it ·•1~J o'?i!il? im::>?Y.l -ri:a:;, ow 1n;i'''"'. bccuuse at that moment he would 

focus (1n:m) on receiving the yoke of the sovereignty of heaven\ since most times the 

communal recitation of the Sh 'ma continues on after its uppointcd time. He would not 

st.md when he said the verses "n?J.~D ?~ 11 .. of "i'rJ T).~;J, .. (i And when he said ·• a,7;~ 

1~ ,)~-~~·· at the end of these ,·crscs, he would bow to the cast while seated. [And he 

would extend out the singing when he said "ntpD ?11':( up through ''l-tr;n~!?l;l ow~;,"7, and 

he would extend out the singing of "1.:t!J~~l;l O~?'' and all this while seated.]8 

When the Mahari Segal said',!::(:,~~ ll~'l,i in the full rccitution of the Sh 'ma, he 

would put his hand over his eyes and cover them through the end of the intention of 

1 mYJn mr.J' ';,:,o ,n'.:i!:i.:n m:,,n ,nmn ,, Nn 
'F . - rorn manuscnpts 
3 1mJN 1:,,!)';, - This refers to the Sh 'ma in the middle portion of llirc/101 Huslwdwr. 
Birnbaum, o';,",n 1liOn, p. 25. 
4 Although this is the preliminary Sh 'ma and not the full recitation which forms the 
central pai1 of the Shae/writ service, according to many sources it is preferable to say 
both lines here in case the communal service does not reach the full recitation until alter 
the halachicaly set time for Sh 'ma. This was also the practice of R. Y chuda HcHasid, see 
the Tur, s·if 46 and the Rama in OH 9 
5 0''>:l\!J ,n:,';,r., ';,)lJ 
6 n';,1,:1n •n 1,. this refers to I Chronicles 29: I 0-I 3, which begins .. ,,, ,,~,r· und is recited 
just before the Song of the Sea in P 'sukei D 'zimrah. Contemporary practice is to stand 
during these verses. Birnbaum, o';,itJn ,,,on, p. 65. 
7 The end of I Chronicles 29: 13 
8 From manuscripts 



In Shadwrit he would staml for the S/1 'mmwh Esreih when the Slw "tz. began 

··,;,~)! ?~? ni~n:,3;1''9 , in Mi11chah, when the Sha "rz came before the urk 10 und in Anir when 

the Slw"tz began Kaddish [after Yir'u Ei11eil111]. 11 

[Page n?TI] 

2. He would pray the entire service by heart except for the Sh 'monah Esrei. He held the 

siddur in his right hand and would pray the entire Sh 'monah Esrei from it, and his left 

hand was under his O\'er-shirt (',J10) near his hcal't. He shook 12 his body from b,ick to 

front, 1:1 und would frn:us especially on the A rot uml on Modim fund would take a lot of 

bow to the east. 17 ••• He would rock 18 three times when saying "'l)i,i? ,'l!)i,i?,'l!Ji,i?" in the 

K'duslwh [after the Sha "t;:] 19 and when he said "1iJ~ 111:i' he ,,,ould bow low20 and bend 

over21 when saying the Divine Name. Similarly, when he said "1°71??" he woulc.l bow low 

and bend over when saying the Divine Name. He would not talk with any other person 

during the whole time of the K'duslwh until he said "Amen" after the end of" 1i13 1i1'? 

9 This line comes before the Mi Clwmoclw, which is different from most modern practice 
where the congregation rises al "?Ni\!n ,,.s·•. Birnbaum, □?\!.lil 1liOil, p. 81. 
IO il.J'llil 'J!l? ,,, 
11 From manuscripts, Birnbaum, □?'Vi11l10i1, p. 199. 
12 l'll.lm 

n This "shuckling·• is one vuriant. Some trnditions hold that a person should stund totally 
still, others sway from right to left. 
14 From manuscripts 
1~ The opening of the 14111 blessing of the Sh 'mmwh Esrei. 
16 The closing of the 14th blessing of the Sh '111011a'1 Esrei 
17 This is not the contemporary practice. In fact, some hold that it is forbidden to bow in 
any p]ace that is not specifically mentioned in the Talmud. R. Meir of Rotenberg is also 
recorded to have bowed at these points and is probnbly the source of the Maharil's 
custom. 
1~ ipl1 
19 From manuscripts 
20 nnnTl'Vl~ or~,,::, (in different manuscripts) 
21 'lPH 



50 

·p~f·. He would not say ")i!:IJ 'D?·-~1 as p~oplc usually say Juring the priestly benediction 

and did not say "A111e11" after "ci~~ 1~ O~?f' .... 

[Page t~,ri] 

3 .... He was very careful to sav K'rovetz and was angry with the Yeshiva studcnts23 who 

would be learning Tosafol or something else in the synagogue while the community said 

K'ro\•et:., and they would not be mindful to sny them.2"' He would often c.irry a copy of 

O"ilO il)JJiN i!>O to the synagogue, and he would study in it whenever the Slw"t:. would 

take more time in mclollics25[on Slmbhm um) Festivulsf6 or during the time of K'duslwh 

or Kaddish.27 Though, when the community recited K'ro\'etz he was careful to say it 

with thcnt And also. during the rending of the Tornh on Slrnbbut, he had a c/wmas/r in 

which he ,,·ould follow the reader, and he wouldn't even study between aliyot.~8 

22 Contemporary practice in the Diaspora is to respond to each part of the threefold 
blessing with ")i!:I, ,n, p" except during festivals when the priests recite the blessing, 
called .. duchcnen'' in Yiddish, when the congregation responds "Amen·• to each of the 
three blessings. 
23 C'>iinJ 
24 The Mahuril w.ts not upset ubout students studying in the synagogue, in foct, us the 
next sentence indicated, he himself would bring the Tur with him to synagogue. 
Amazingly, the Maharil was upset only that the students would not be saying the words 
of the piyy111im. While one would think that the statutory liturgy would be more 
important than the extra piyyut materials, upparently the Maharil saw the proper recitation 
of piyyut as obligatory and not optional. 
'.2'.I )"lU'JJ !:l"\!.I 1'7Nr.l 
16 From manuscripts 
27 Interestingly, these two liturgical selections are often the presentation points of nusach. 
From this asse11ion that the Sha "tz ,vould tuke more time here and lengthen his 
presentation of the liturgy, one may construe that this was where the "cantorial fantasia" 
material may have been particularly prevalent. Whereas in most modern Ashkenazic 
synagogues, for example, the chatzi kaddish before the musaf service is a very quick, less 
one I minute moment, it is possible that a Sha "tz could lmve spent much more time there 
in the time of the Maharil. 
28 N1Jl, N1Jl p:1 - literally "from man to man." It is common in muny trnditionul 
synagogues for members of the congregation to read various commentaries during the 
Torah reading, often to the exclusion of listening to the actual reading of the Torah itself. 
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When they lifted up rhc Torah to roll it, he woul<l bow [his headfJ towards the text and 

say " ... n:,ir-iD l'U'{'lJ." And when they returned the Tornh to the ark he we go from his scat 

on the south side of the menorah and walk behind it to accompany it up to the me,wrah. 30 

When. during "1:,~\I)? ~,,~i'. he would say "p,·:11 ,~n?"31 he would spit -just one time. us 

is the common custom. 

When he left the symtgogue he would go from his place and stand before the me11om/1. 

I le would bow to the cast and suy wlmtcver he said m1d then go to the door of the 

synagogue, remaining inside, bow and kave as one who requests permission from his 

master to leave. He would not stand during Kaddish or Bar'c/111, but each Kaddish at 

which the congregation was already standing, he would rcmuin standing until "Nm ,W~ 

[Page u',n] 

5. When he would pray 111i11c:fwh with the ycshivah students in his room after the lesson 

in Jewish law, he would light a small wax candle there. If he tarried in the lesson until 

close to the stars coming out, in uny case, he would pray mi,ic/wh .... The Slw "tz would 

pray the minchah Sh 'monah Esrd with a loud voice/:? and everyone would pray together 

The Maharil, according to this passage, felt that it was essential to play close attention to 
the reading as it progressed. 
29 From manuscripts 
30 The menorah ,vas apparently either directly in front of the ark or right near it, 
according to other contemporary sources. 
31 This practice became common in places ,vhcrc Jews lived Lmdcr oppressive Christian 
rule. The numerical value (gematria) for the word "p~,,,, (3 I 6), meaning "and 
emptiness" is equivalent to that of "1\!.I''', the Jewish spelling for Jesus. The line 
containing this phrase, largely because of this practice, was removed from most sicld11rim 
and has only recently been re-introduced to the Orthodox ritual. 
32 □, ';,1p:::i 



with him. I le would comm.md one of them not to pray yet so that he could reply "umcn·· 

for the Sha' 'tz. 

[Page :mn] 

8. The Muhari Segal said thut they asked him about a boy who will turn 13 years old on 

Shabbat. if he is permitted to serve as the Sha' '1::. on the evening of that same Shabbat. 

He replied that even though the Maharam would make a young hoy an auxiliury member 

of a mi11ya11 for the purposes of the invitation to recite the Birkat flama:.011, we <lo not 

follow this practice. So even if we were to add from the profane to the holy (begin 

Shabbat early), it applies only to the extension of the holiness of the day and docs not 

·~1pply to udd days to the young man (docs not make him older), since we pray on Erel' 

Slwbbat on the day before, he should not serve as Slw "tz. And they reported to him that 

in Sachsen33 it is the custom that young men become the Sha "tz a full month before they 

reach 13 years old, and he said that we do not act that way. 

33 Saxony, in the southeast of modern Germany. 
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Conclusion 

Sej"er Mahw·il provides an exciting glance into the Maharil's person:d practice and 

tunes with both imcliectuai ano emotional returns. The m1orma1ion H comams .. mom 1i1e 

intricacies of musical prnctice in 14th and 151h century Ashkcnaz is invaluable mld opens 

many doors to further intcllcctuul inquiry. Reading about how he shucklcd while 

praying, 1 for example, makes an instant connection to contemporary practice, linking 

modern Jews with our medievul ancestors. While not every page is tilled with 

groundbreaking material, the work as a ,..,•hole leaves one anmzed ut how much we can 

know about this one man and his community and also curious to find out more. 

Looking back into 141h and 15th century Ashkenaz is a complicated enterprise. 

Sefer Maharil provides only a small glance into a large body of interconnected texts 

written over several centuries. A full address of the myth and reality of the Maharil and 

his contribution to Jewish music would require a survey of the many books of mi11/tag 

and halachah beginning with R. Meir of Rotenberg and continuing through the early 

musicological endeavors of Abraham Baer and his contemporaries. The sad reality is that 

the Maharil was the last of the great Ashkcnazic rabbi-cantors who left a written legacy. 

Because musical traditions were rarely pm1 of halachic discourse. there are tremendous 

holes in the history of Ashkcnnzic synagogue music tlrnt may never be filled. 

How is Sefer Mulraril rcleva111 to modern synagogue music? Macy Nulman 

invokes the legacy of the Maharil in discussing the future of Jewish music. 

Where do we go from here? It is my c.:onl1:11lio11 tlmt we must do everything 
within our power to preserve synagogue music tradition ... We must reemphasize 

1 In this translation, page 49, No. 2 



the ruling of the M:.iharil that. "universal Jewish lr.u.li1ional melodics should not 
be changed." How, then, c.in we contend with creative synagogue music?2 

The ch,11lenge of the contcmpornry sy1rngoguc is to offer congregants music tlmt speaks 

to their modern sensibilities while connecting them to the history and heri1agc of their 

people. Rabbis offer contempornry insights on centuries or rabbinic commentary, 

creating modern midrashim tlmt brilliantly recast ancient Jewish texts. Cantors should be 

able to do the same. Before singing, for example, the S1ephen Richards ammgcmcnt of 

1~.~;:, a cantor might look back at St.fer Malwril to learn the way thut this prayer was sung 

600 years ago. That is not lo say that synagogue musicians should slavishly hash out the 

traditional melodics of the past generations. It means that to 1110\'e forward one must 

know the past. 

Nulman says that we must "contend'' with creative music, but that word is too 

combative. What made the Maharil successful was the way in which he honored the 

people and their minlwgim even while working to create a more standard mi11hag 

Ashkenaz. Throughout S<ifc.•r Malwril there are descriptions of the ways in v,:hich 

disparate communities observe things differently. There urc differences in melodics, 

order of worship, observance of life-cycle events and other areas. Rather than contending 

with these different traditions, the Maharil acknowledged the differences and focused on 

what united everyone together. If any of the traditional minlwg Ashkcnaz is to survive 

the modern era, it will be through creative combinations of the new with the old in which 

both are properly honored and acknowledged. 

Sefer Maharil makes it clear that music is Torah. Contemporary halachic 

volumes thm discuss worship do not bother with musical traditions. The Artscroll siddur 

l Macy Nulnmn. Co11cepts of Je1ri.~h Music and P;·ayer, p. 73 
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is tilled with comments on tcxtuu\ history and prayer <..·horcography hut somehow the 

musical uspccts of the synagogue service .1rc not mentioned. The Malmril did not c.im 

renown as a Slwliach Tdlmr because he was cxpc11 at fulfilling halachic rcquircrncnts. 

His prayer brought meaning to the text of the siddur in a way that moved people and 

taught people all at once. He was unable 10 discuss worship without passing on 

instruction about the non•halw:hic aspects that distinguish simple recitation of text from 

authentic expression of prayer und make connections with trndition. As modern Jay 

rabbis and cantors in nil the movements work together to lead worship they would do 

well to keep that in mind. 

In the final analysis. it remains impossible to precisely answer the questions of the 

myth of the Maharil, but that is the very nature of myth. Just as rabbinic scholars have 

looked to Rabbi Akiva as a mythic founding father, cantors have looked to the M:iharil. 

In neither case cun we point with ce11ainty to specific attributed traditions and say that 

they arc absolutely true or false. In both cases we have a literature that supports the 

myth, though not definith·ely. In both cases the only certainty is that there will never be 

a complete answer to the questions we want to ask. Luckily for cantors. much more is 

knowable about the Mahuril. 

In one conversation ,vith an 011hodox cantor about this thesis, I was told that the 

Maharil "essentially started out this whole business." In other venues I have gotten used 

to saying .. no, not the Mnharal of Prnguc ... this is the Mulmril." I believe that it is 

important to have the Malmril us a mythic founder and hope that through this work I can 

give some honor to his memory. 



Apcndix A 
Miscellaneous Quotes About the Myth of the Maharil 

:;_r,m,m:,) ov o,,o,xv O'\:>l'!:!J 1N 0')1:l')J ,,,!:)N ,,,yn :mm,:, 01N ill\!)' ~N) 

No person should change the practice of the town, even in melodics and piyutim that they 
say there (Mahari!). 

It is with the Ashkenazim that one still finds the precious rudiments of ancient Hchrew 
music ... The order established by Maharil is still in forc:e and vali(f-1 

I cultivated especially the traditional tunes of our Nestor5 Maharil, which I often 
d lb . f .. <, use as t 1e asIs o my own compos1t1ons .... 

The last prominent rabbi who rendered great scn•icc to the Synngoguc song was Jacob 
Le,·i Mij/in, called Malwril (born in Maycncc c. 1356, and died in Worms in 1427). He 
found it his joy and considered it his high duty to be prcccntor on festivals, fast days, and 
High Holidays .... When in the fourteenth century the decay in the spiritual life of 
German Jewry began, the Malwril, through his exalted personality, saved the integrity of 
the Synagogal ritual and music by sanctioning the old tuncs.7 

Medieval Rabbis of the widest reputation, like Jacob Molin, were noted lovers of vocal 
melody; and this fourteenth century Rabbi was the forerunner of a whole class of clerical 
musicians. 8 

rnY!:l'llil~,, ,, mim'tl ,J, m:nvn n:>YJion in:mm nN 1, tm,, o,y,,, U~'lJ o'>.li,,,mmn,'.) o,oyo 
"'l'O>J" mN,pm nr,n11or.m nl)'>lm ,n::,nvl N, 

Very few of our historians know to connect to him the intriguing fact that because of him 
and his influence the traditional melodies knows as "Mi-Sinai" were not forgotten.9 

,,p ,y:i 1mm:11 ,nOl:Jn-n'>JJ illlJYil ,,o, l71n'l' ,nnm J1Ul!lllJilil1 'll?'>'Oil ?)J 1>J)J l'YOOJ 
:,:::,:illJ il!:l'N\!Jl n\!n,, JlN ,n,,,:-ip:, ,nn nN ,,,.,:,;, 0')'TM, ,nn - "'>.)'>00" mNnOl)J 'PJl O'>)J.) 

10.o,,J1pn o,m,,ocn o,m,n :,y 10,,on .,,nN nou :im,, t.l:>llJN m,mp 

3 N 'PYO o,,n )t.:PO o,,n n,1N 1nY 1n'J1\!J - This is a textual gloss by R. Moses Isscrles (the 
Rama). 
4 Naumbourg, Samuel, Recueil, p. XXXVI as quoted in Werner, A Voice Still Heard, p. 
204. 
5 Nestor - one who is a patriarch or leader in a field 
6 Sulzer, Salomon, from the preface to Schir Zion part II, :.1s quoted by Eric Werner in the 
introduction to the Out of Print Classics series, No. 6 
7 Itlelsohn, Abrnham, Jewish 1v/11sic: Its Histvdcal Del'(.:lopment, p. 177-178 
8 Abrahams, Israel, Jewish Life i11 the Middle Ages, p. 255 
'\,,.., ,y '111YJl 

IO 71 'Y ,mum n,7,n,n ;,p,r::n~n ,?i',n-.in ,N"~'\!I - (balding from original text) 
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In his travels, he opposed ihe distortions and ll1e foreign influences that had infihrutcd lhc 
worship service in the synagogue und as he himself possessed a beautiful voice and was 
cxpc11 in the "Mi•Si11af' melodics, he modeled for and trained the cantors of' the 
,·arious communities, apropos to his ambition that all Ashkcnazic communities would 
use one common m,sac:h based on the traditional, received melodies. 

The writings of MahariJ ought to be understood not only as evidence of the consolidation 
of mi11hag ashkenaz, but also as a regulative instrument to maintain its stability. Prayer 
modes, Mis.,·i11ai tunes, and scriptural cantillation were considered by the German Jews 
authentic and integral clements of minlwg ashke11az. Its formati\'e stage was, by and 
large, completed at the time of MahariJ' s death ( 1427). 11 

The efforts to consolidate an Ashkc1rnzic tradition of sacred song was carried out mainly 
by Rabbi Molin. He was a renowned mbhinic authority of his time who codified the 
synagogue ritual and gave sanction to the old existing pmycr chants. Molin considered it 
a duty for the rabbi as well as the Shelioh T::.ihbur (cantor) 10 officiate at services. He 
himself functioned as a Shdiah T:.ibhur during the High Holy Days and festivals. 
According to tradition he "composecr (or sanctioned) numerous synagogue melodics and 
set certain standards and practices for music in the synagogllc and community. So far• 
reaching was his influence that the Missinai•lunes are sometimes referred to as "tunes of 
our Rabbi Maharil." His ruling. obligatory to this day, states that local custom and 
universal Jewish melodies should not be changed (Orah Hayyim 619). 12 

Moellin was renowned as a ha::.w11 and his activities left a lasting influence on the 
Ashkcnazi tradition. His opinion that traditional tunes should 1101 be changed was a 
constantly stabilizing factor. The so-called "Niggunei Mallari/," attributed to him (or at 
least thought lo have been sanctioned by him) were in use in the Mainz community until 
modern timcs. 13 · 

11 Werner, Eric, A Voice Still Heard, p. 87 
12 Nulman, Macy, Concepts of Jewish Music and Prayer, p. 31 
13 "Moellin, Jacob hen Moses" in Em.:yc:lopedia Judaica, 2nd ed. 



Appendix B 
The Musicul Terminology of Sefer Muharil 

Sefer Malwril was written at a time when musical notation as we know it did not 

exist. There was neither a standard way to visually represent music nor a stundard 

language of musical terminology. The book is, however, replete with musically 

descriptive language. ln this appendix, I h:.1Yc extracted most of the musical terms found 

in the sections of Sefer Maharil translated here. The terms fall into three categories: 

words for or descriptions of melodics, voc.::.11 directions or descriptions of the voice, und 

musical directions or technical terms relating to d,n-e11e11. I have classilied the terms 

according to these categories and offer here some explanation of the terms as they arc 

used in Se.fer Malwril. 

Words for or Descriptions of Melodics 

)m - The most common word that is most easily translated us "melody'' is )Ul. Jt appears 

many times throughout the book nnd is used in several distinct wuys: 

I. D'll~'l 1 )l:l'l - this most basic usage of the word seems to simply mean 

melody. It may be possible to link this word to the "Cantoriul Fantasia" 

material, especially when o,ml is used in the plural and seems to indicate 

that whatever is happening is taking up a lot of time. The most famous 

example of this usage is the recitation of Kol Nidre (page 29, No. 5). 1 

2. lU'l:J - "to the melody of' - this appears frequently. Eric Werner took 

particulur interest in this trnclition of singing one text to a melody that is 

connected with a different text and his chapter on "The Missinai Tunes" in 

1 Page numbers given here refer to this thesis. 



A Voice Still Heard (p. 26-45) is replete with dcscriplinns of lhis 

phenomenon. 

3. To clarify the type of melody. Two particular examples of this can be 

found in the section on Mu:wf of Rosh Hoshmwh. On page 26, No. 8, the 

melody for 1no? 1 :i:P .. D~ is described as "□"Y:n il~P 1u,f' (a beautiful anJ 

loYcly melody) and on page 26, No. 9, the Sha "rz is instructed to say" 1n~ 

'?~ m:12f' in "o1\!.I!:> )Uf' (a simple melody). 

4. A type of cantillation. In the famous story explaining the death of the 

Mah.1ril's <laughter (page 40, No. l l ), it is explained that the lwjrarnh was 

chanted "tm,,, 'JJ )U'JJ" (,1ccording to the melody of the people of the 

Rhine). The word also appears (though in a different form) in this sense in 

the explanation of the famous "Stubcntrop"' (page 43, No. 25): .. ?"m '''7i1)'.) 

mr,,;:m 1))):) nm" (the Mahari Segal would chant the scriptural portion). 

,UJ'Yl - Though not as common as )1)), it is found several times in Sl'.{er Malwril and ;.1lso 

is probably best transh1ted as "melody''. It is generally found in the plural. Two 

prominent examples include the recitations of "n,JUQD il~~~·• (page 33, No. I 0) and 

"ni~r.,~D) n:i,7~~f' (page 38, No. 8). From a purely linguistic perspective, one could 

surmise that a n,J,Yl might be a particularly pleasant sort of melody, and as a possible 

contirmation for that, note the manuscript variation for the melody of "il~H:l~D) nJ.:J~iJ·•. 

The melody could either be "n,o,y)''or "i1!:>'> win". 

Other words for songs or melodics present in Sefer Malwri/ include mn:i.\'.!, tP)n, m,,'l', 

and n1nJ\!.lm. Also, the verb for singing songs (in a non-religious context) is O'>i11'll 



(page 13, No. 11 ). None of these words appear often enough to have any special 

technical meaning in Stfer Malwril, though it is interesting to consider tlmt the Maharil 

may have used each of these words to indicate a specific genre of song. 

Vocal Directions or Descriptions of the Voice 

Volume indications 

60 

1. o-, '::n;, - Loud ,·oice. This is one of the most common vocal directions in 

S<'fer Mt1lwr;f. Bused on the frequency with which it .ippcms, this docs 1101 

mean that the Slw "1~ should sing especially loud or as loud as he can, but 

rather seems to mean that he should raise his ,·oicc more on this pa11icuh1r 

text than on the other texts around it. 

2. \!Jn,::1- nm::1 - ,:-,nm- Silent or softly. All three of these words arc used 

interchangeably. The most important usages of them arc in the description 

of 1'?.J?iJ (page 20, No. I) and Kol Nidrc (page 30, No. 6 ). 

Vocal Directions 

I. ,,m:,:i tnp o,,, - .. Raise his voice gradually"'- This is the specific direction 

for the singing of l?PiJ (Page 20. No. I) and indicates a gradual raising of 

the voice. 

2. ,m,:i i',ip 0'7r.l - ··Especially misc his voice·· - ~11 the beginning of Musaf on 

",i,~iJ 0¥.) liY '"J?~ n~\?'' (Page 23, No. I) 

3. 01:i 1',1p JlN ~'))J\!11::i - ln the description of 1hc Maharil's fothcr's lcndership 

of the Al'Odah service on Yom Kipp111·, he is said to have especially raised his 

voice for the singing of ··owD N~~·• (page 42, No. 19). 
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Vocal Descriptions 

1. oi)I) ~n;:, - "Pleasant voice" - This term is used frequcmly throughout Sefer 

Maharil. One particularly appropriate exmnplc is that the Sha "r:. is directed 

to sing "ni,'Y,)l o,Y,1z::<,'' in a oi)IJ ,,;:, (page 36, No. 13). 

" omnm ,:,:ii:, - "muddied and darkened'' - This is a specific description of 

whut can happen to the voice when the Sha "t:, does not sleep on the night of 

does not sleep on the night of Yvm Kippur (pugc 36, No. 12). 

Musical Direction 

I. ,tm-.c 1 ,~,, - "says·· - This is the most common direction in Sefer Maharil. 

Following traditional language, prayers are not generally sung, 1hcy arc said. 

This is characteristic of all Jc,1,1ish legal materi.11 that deals with prayer. 

2. ,,~r,., -"pray" - This is a much less common form in SLfer Mahm·il. One 

significant example is the episode in which the congregation pleaded with the 

Maharil that he "pray°' o~~D n?!,'lJ;l (p;,1ge 20, No. I). 

3. 1'1Nn - "extend out, lengthen" -This word comes up often in Sefer Mallari/ 

and though its literal meaning is perfectly clear, the musical direction that it 

refers to is uncertain. It may mean to extend the prnycr through virtuosic 

coloratura or perhaps it means to sing the melody slowly. Perhaps the most 

endearing use of this term is in the description of the Maharil studying his 

o,,," n)IJ1N in synagogue while the cantor extended out the service with 

melodies (l'J1l'l:l ~"\!J 1'1N>:JV 1):Jt ',:,) (page 50, No. 3). 



4. 1J nrn.!l - "open with'' - This phrase usually indicates that the Sha "t::. is 

beginning a new section of the service and most probably indicah!S a more 

conspicuous and possibly more dramatic entrance. In the Kol Nie/re service, 

the Sha "tz "opens up with melodics" (TnO')l)J ~"VJ nrm1) for Yao/eh (page 33, 

No. 10). 

5. ,,,n - "return" - This most probably means that either the Sha "tz or the 

congregation is repealing a line that has already been said. This is a fairly 

common phenomenon in trnditional chll'e11e11, especially when there me 

congregational melodics involved. The fullest cxmnple of this sort of 

interchange is in the singing of Y.ii77~· JJ;liN (page 34, No. I 0). 

6. pm - "sings intricately'' - In most usages, this word means "plays un 

instrument" but because Sefer Malwril is dealing with synagogue practice, it is 

impossible that there could be instruments in the service. That hcing said, it is 

possible that this may indicate an intricate singing that would be associated 

with instrumental music. Perhaps this word is related to the "Cantorial 

Fantasia" style described by A vcnary. There are several interesting examples. 

The Sha "tz is instructed to pJr.i in the lirst blessing of the Slwdwrir Amidah on 

Yom Kippur (page 37, No. 8). In the famous story of Mahuril ut Regensburg, 

he is said to have been able to sing (pm) all the melodics according to the 

traditions of Austria (page 39, No. 11 ). 
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