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Images of Jerusalem
ABSTRACT

More than any other place, Jerusalem forces people to confront the eternal issues
of life. The Hebrew Bible idealizes Jerusalem as a glorious place at the center of the
world. Today, the Old City of Jerusalem stands as a sentinel, if ot at the earth’s center
than at least within yards of the current borders of the city. To the writers of the Talmud,
Jerusalem possessed nine-tenths of the world’s beauty, but it is a city known in modern
times more for its divisiveness - between Arab and Jew, ultra-Orthodox and secular Jew.
Contemporary Istagli poets who write about Jerusalem articulate two basic motifs: the
ideal, holy Jerusalem, and the mundane city and its inhabitants. These poets wonder what
will make this divided city the “whole city” implied by her name.

This thesis proposes lo examine Jerusalem through the work of two leading poets -
Yehuda Amichai and Zelda. Both view Jerusalem through the lens of their unique
backgrounds and experiences. Both call Jerusalem home. Together they afford the reader
tremendous insight into the complexity and wonder that embody Jerusalem.

Yehuda Amichai expresses the secular mindset. Botn in Germany, his family came
to Tsrael when he was eleven. They settled in Jerusalem where he lived for the remainder
of his life, Amichai grew up religious, but as a teenager became secular. Much of his
poetry deals with the internal dilemma between his father’s traditions and the modern
individual. Arichai writes about daily existence, revealing the deep divisions between Jew

and Arab. He speaks ofthe spiritual atmosphere that pervades the entire city. Amichal

represents the secular Isracli, propoﬁionately loving and critical towards his home.

Zelda represents the religious perspective. The granddaughter of an important
rabbi in Russia, Zelda came to Jerusalem with her family in 1925 when she was eleven.
March 2003
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She chose to publish her poetry under the name “Zelda” in order to establish a personal
connection with her readers without identifying her family name. She remained a devout
Orthodox Jew and lived in Jerusalem throughout her life. Zelda’s poetry is clearly based
on her sense of the divine in the world. Much of her language echoes the langnage of
prayer and her Hasidic roots.

The following themes will serve as an analytical template in discussing these two
poets: the intensity of Jerusalem, its religious significance, relations between Jews, and the
conflict between Jews and Arabs.

March 2003
3
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L. Significance of Jerusalem in biblical, rabbinic and modern Hebrew literaiure

The comnection between the Jewish people and Jerusalem is ancient and powerful.
Judaism proclaimed Jerusalem a holy city over 3,000 years ago. Jews pray in its direction,
mention its name in daily prayers and recall the city in blessings at the end of each meal.
Jerusalem remains an enduring presence, an echo of eternity.! A brief overview of the |
biblical, rabbinic and modern epochs will demonstrate the import and significance of
Jerusalem. At no time have Jews ceased their dialogue with the eity,

It is impossible to assess the spiritual significance of Jerusalem without taking into
account its physical importance. The separation of religion and state, a central feature of
Western nations, is alien to the Jewish way of thinking, Jews consider the two
complementary and inseparable.

Jerusalem did not occupy a special role in the patriarchal period (c. 2000 BCE).
Other Canaanite cities such as Hebron, Beersheba and Shechem played more prominent
roles in the biblical account. Jerusalem is mentioned but once in the Pentateuch. The
Melchizedek, king and priest of Shalem, brings forth bread and wine in order to bless the
future patriarch Abraham.? There is an ensuing reference to a mountain in the land of
Morizah in the Akedah (lit. “binding” of Isaac) narrative, however it is not certain if this
geographical location is Jerusalem itself?

There are a flood of references to Jerusalem in the biblical narrative. The Hebrew
Bible refers to the city by name over six hundred times.* Zion, a term synonymous with the
holy city, first related to the Temple Mount. Its usage m prophetic material, however,
sealed the association between the term and the capital city.?

1 Heschel, A fsrgels An Echo of Eterniy, New York: Farmar, Strws nd Giront (15) 7
§Gm 1418
Gen. 22.2 = Y
4 Even Shashan, A New Conicardance. Jerusslem Kiryat-Sefer (1957) 49556,
5 ﬂ_-m-s ]2 X
: March 2003
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The centrality of Jerusalem is a result of religious and political decisions made by
David, King of Israel. In the biblical narrative, God chooses Jerusalem as the site for the
Temple.® After his conquest of the city, David established Jerusalem as the national capital
of the united kingdom of Isracl (c. 1000 BCE). He transferred the Ark of the Covenant to
Jerusalem and bought a site for an altar. These actions set Jerusalerm as the religious and |
political center of the Israelite nation.

Solomon, David’s son, built the first Temple in Jerusalem which cemented the
association between the city and God.” The Temple became the exclusive site permitted
for sacrificial ritual and the object of religious pilgrimages. With the exception of the
Babylonian exiles (598-538 BCE), Jerusalem remained the cultic center of Judaism
throughout the first and second Temple periods.®

Following the destruction of Jerusalem by the Babylonians (586 BCE), the Jews ,

faced the reality of how to survive and conduct worship services without the Temple. The |
psalmist expressed the problem in a poignant longing that became over the cetituries a
symbol of Jewish allegiance: If [ forget you, O Jerusalem, may my right hand lose its
eunning.® The prophets too augured the symbolic import of Jerusalem. Isaiah prophesied
that the Lord will comfort His people [Jews] and redesm Jerusalem ™ Zechariah exclaimed
that the divine presence ultimately rests in the midst of Zion.! Amos declared that the
voice of God emanates from Jerusalem.12 The significance of these passages is clear.
During periods of forced exile from Jerusalem, Jews did not remove the city from their
hearts.

Many authorities fee] that the events culminating in the emergence of the
synagogue are to be dated to the Babylonian exile. Scholarly speculation is that the exdles

E’H'Sm T1E i
1%es 519 . - The Jensalem Publishing Hoose (1 -

4 Wignder, G. (Ed}, The Engyelopedia nj‘..'udnm.-]mﬂlent The m

9}5'1 137:5
isa 529

: ; Zech 210

; I Muarch 2003
= d
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met from time to time, perhaps every Sabbath, to seck consolation over the loss of their
land, to study Seripture and perhaps to pray.s With the return of the exiles from Babylonia

and the rededication of the Temple (515 BCE), Synagogues, or proto-synagogues

probably developed in the land of Israel. The Mishnah tells of a synagogue on the Temple
Mount, beside the Temple itself.* The Jerusalem Talmud claims that there were some 400
synagogues in Jerusalem at the time of the destruetion of the Second Temple, a figure that
may be exaggerated but point to their multiplicity.’s

The development of the synagogue in the Diaspora outpaced ﬂ].;at of Eretz Yisrael
(land of Israel). Early synagogues are known to have existed in various Mediterranean
communities. By the end of the first century CE, wherever Jews lived they had their
synagogues. 6 This was to prove vital to the people’s success in surviving the destruction
of the Second Temple and reconstructing Jewish life. After the Romans destroyed the:
Temple in 70 CE, Jerusalem’s role in national life diminished. The destruction of the
Temple marked the end of the priesthood as an authoritative entity.!” l

Jerusalem endured as a central component of Judaism in the rabbinic period (c.
70-1789 CE). The rabbis, however, recast its image and meaning. Jerusalem, no longer a
cultic reality, emerged as the embodiment of religious faith, a symbol of spiritual glory
even during periods of exile. The rabbis painted an extravagant picture of Jerusalem in
order to glorify it. A few references to the city in midrash, compilations of homilies and

commentary on the Bible written between 400 and 1200 CE, will attest to the centrality of

Jerusalem. 8 OFf the ten measures of beauty that came down 0 the world, Jerusalem

secured nine.!® For the rabbis, Israel was the gcographic_ center of the world, with

s o

13 st G, (B}, The Emcyelopediaof dam. Seslem: The Densalecn P Horae (1789

1+ Souh &78; Yoma 7.1
3 Megillah 3:1 B .

wﬁ,n G, (Edl), The Entyclopedia of Judaism. Jerusalem: The _J_cnaim Publishing Houss

V7 Sachar, 11 A History of Jsrael. New York: Alfied A. Knoph (199918,

18 tioitz, . Rack fo the Sourees, Nesw Yok: Simon & Scuster {1984} 1

12 ¢ dzshin 45b

(1989) 578,
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Jerusalemm its focal point. The praise of Jerusalem extended to its inhabitants, A
prominent rabbi of the Amoraic period (3rd-6th CE) stated that God expiated the sitis of
Jerusalemites daily 2

Throughout the liturgy and various ritual practices, the rabbis kept the Jew mindful
of the religious institutions he might hope to see restored. The mention of Jerusalem is an
obligatory aspect of many statutory prayers, The central prayer in Jewish liturgy, the
Amidah (lit. “standing™ prayer) devotes an entite blessing to Jerusalem. Two of the most
sacred ceremonies of the Jewish calendar (Yom Kippur and Passover seder) conclude with
the words, “Next year in Jerusalem.” The hope of a rebuilt of Jerusalem and its Temple is
fundamental to rabbinic ideclogy. The rabbis* veneration of Jerusalem rested upon the
belief in the messianic restoration of the Jewish commonwealth,

The onset and expansion of the Holy Roman Empire did not augur an immanent
return to the land of Israel. Constantine the Great (306-337 CE) was the first Roman
emperor to radically limit the rights of Jews in the Roman Empire. As Christianity grew in
power it influenced the emperors to limit further the civil and political rights of the Jews. [
Most of the imperial laws that deal with the Jews since the days of Constantine are found
in the Latin Codex Theodosignus (438 CE) and in the Latin and Greek code of Justinian
(534 CE). Both of these works enable scholars to trace the history of the progressive
deterioration of Jewish rights.2 Jacob Marcus notes:

The Jews were never more than a tolerated group even when accorded exceptionally -

ivi Were t ways cordially disliked. Thus, in general,
favorable privileges, and they wete nearly always cor !
it is safe to say that large patches of the medieval period were characterized by

political and social disabilities.®

Despite these circumstances, Jerusalem remained the spiritual pexus of the Jewish

people. The rabbis continued to stress the superior religious qualities of Eretz Yisrael (land

;?Smhﬂiﬂﬂ' I7a
- Pirkgdakw-m_ ﬂlﬂ_ssh T i Cﬁlﬁ‘-ﬁmuml
' ng ). The Jew i the Medieval World. Cincirnati: Hebrew Unien
Yeid, xii, .
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of Israel). The Zohar, 2 13th century mystical treatise, echoed the sentiment of the prophet

Jeremiah when it proclaimed that the divine presence (shekhinah) never departs from .
Jerusalem 2 At times, individual Jews reached the holy land, Joseph Nasi, a distinguished

financier, secured the grant of the village of Tiberias in 1564.2 Historically, the motivating

factor of the constant trickle of Jews who returned to Zion over the centuries was religion.

The physical connection between Jews and the land of Israel never expired. A
small number Jews remained in and around Zion throughout the Roman era. An estimated
300,000 Jews lived in the land of Israel by the year 1000 CE. However, the arrival of the
Crusaders nearly decimated the Jewish population (11th-13th CE). Groups of refugees
arrived from Spain and Portugal after the expulsions of the late 15th century.? Their !l
arrival corresponded with the Ottoman conquest of the Levant (countries bordering east
of the Mediterranean) in 1517 CE.

One such group established the great kabbalistic center in Safed. Other
settlements, however, such as the communities in Hebron and Tiberias, were less ff
impressive. Throughout the medieval period, indeed as late as the mid-eighteenth century, !
Jerusalem remained a small city with a population well under ten thousand Jews.? The
holy city remained an ideal rather than a concrete reality.

The revolutionary changes that swept through France in the latter part of the 18th
century affected Jews greatly. Gentile :ntellectuals championed the cause of Jewish liberty
on the basis of 2 fundamental bill of rights.” The trend toward emancipation gained
momentum, 1ot only in France but in the surrounding countries captured by Napoleon's

armies. Many Jews adopted a sympat etic attitude toward secular culture and Western

philosophy.

u f
Jer. 3:17, Zohar 2:1572 e . ress (1950) 320,
8 Mereiss J. The Jow in the Medieval World. Cincimati. kmﬂmﬁﬂ*
MW.RAHWQHWLNW?UEMM&W( '

bid,, 20.

1y ;
s ching House (1989) 326.
% \igder, G, Eincyclopedia of Judalsm. Jersaler: Joruslert - March 2003
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The Haskalah (1. “enlightenment”) movement revitalized the Jewish religion in a |

nurnber of ways. Liberal Jows weleomed sconler studies as an itegral part of Jewist

education. Jewish leaders promoted the study of Hebrew as g living language. Secular
values, as expressed in philosophy,
Judaism and the non-

be modernized.?

history and the sciences established a bridge between

religious environment, A growing sentiment emerged: Judaism must

The historical perspective of the Haskalah corresponded to modern notions of
historical process. Like other nations of the world, many Jews expressed the desire to have
a homeland. The ideological adoption of nationalism rejected the traditional belief in
Messianic deliverance. The maskil (Jewish intellectual) wrote in Hebrew rather than
Yiddish, the language of exile and segregation. Haskalah literature glorified the idealized i
Jerusalem.® Initially, the maskil did not want to retum to the land of Israel. Only in the '?
wake of disappointment with the Enlightenment did the Haskalah intellectual join the i
national struggle for a homeland. |

The notion of the European nation-state ignited the ancient Jewish desire for a
commonwealth. The Zionist (Jewish nationalist) movement desired to resettle the Jewish
people in a sovereign state. lts ideology secularized a basic tenet, namely that the land of
Tsrael is the eternal homeland of the Jewish people. In 1895, Herz, the father of modern
Zionism, described the Jewish State as a world necessity.*

A significant period of Jewish settlement in the land of Israel (yishuv) occurred
between 1881-1947. Contemporary writers depicted Jerusalemn as the eternal symbol of

the Jewish people and the embodiment of ts destiny. Zionist poets linked politics with the

physical return to Zion. At the heart of this renascence was the image of the pioneer

1967) Ba.
2 Meyer, M. The Origins of the Modern Jew. Dewvit; Waye SIsie EU:::L‘*“‘U' Press {
'3? . B, “lersalerm™ in Encyclopedia Judsica (1997) mﬁ% =
Sacar, H. 4 History of Israel. New York: Alfred A Knogh s
8
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(haluiz).?* Jewish settlers rebuilt the land of Tsrae] by means of their hands, They made the

dream of Jewish existence in the land a conerete reality

The creation of the State of Tsrael in 1948 presented fresh ch alkinges B
Jewish world. Jerusalem was no longer an ideal vision, rather a capital city. Jews from
every corner of the Diaspora (areas outside Jand of Tsrael settled by Jews) flooded into
Isracl. Thousands of survivors of the Shoat (Holocaust) emigrated from Europe. In
addition, there was a great mass migration from North Africa and the Middle East. At the
end of 1951, the Jewish population had been doubled by the arrival of over 650,000
immigrants.33

The newcomers were divided almost equally between Askkenazim (Eastern/Central
European Jews) and Sephardim (North African/Middle Eastern Jews), whereas before
1948 almost 90% had come from Europe. The confrontation between the Ashkenazim, i
who in large part built the State, and the oriental communities, which differed widely in |
language, outlook, and manners, had profound implications,

The new government was an entanglement of political parties. The shortcoming of
Israeli democracy evineed itself in crowded government offices and endless bureaucracy. i
Mass immigration aggravated the economic difficulties. Additionally, passions ran high
and vocal concerning institutionalized religion. The conflict between Arab and Jew raged.

The threat of war loomed.

The transition from settlement to statehood involved struggle. Scholars argue it is

impossible to understand the great crisis of Hebrew literature in the fifties without

understanding this process.¥ A growing disparity emerged between l.hclvisicn and reality
of the modern state. Thousands of immigrants (o/im) arrived on Istaeli soil from many

different countries. They needed housing, work and education. The government faced a

3’;’ Ritov, 1 & Slissky, Y. “He-Hlutz" in Encyciopedin Judica (1957)

22 Porut, Y, “State of Isvsl” i Encyclopedia judaica (1957 ?;mium .
Shaked. G, *Vou Wan( 2 Stete? Have  State!” in The Jerusak March 2003
' 9
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daumtiog k. The oot pefiod i e bew st i Tt writer. Tts

challenges
offered a fertile wellspring of material,

Prior to the 19805, the setting of a great deal of Israeli prose is Jerusalem. Tt is the

spiritual heart of Istael, at once perceived as the traditional image of Zion and metaphor
for Jewish history. The city itself is laden with emotion, nostalgia and antiquity. Within its
borders lie the holy sites of Judaism, Islam and Christianity, It is hallowed in the thoughts
and prayers of millions each day. Jerusalem, more than any other city, is the conduit
between God and man.

Poetry is the attempt to create an imaginative awareness of experience by means of
language.” By choosing and arranging language the poet generates an emotional response
via meaning, sound and rhythm. The Hebrew poet in particular has a twofold
responsibility, a desire to utilize the resonance of the Hebrew language without losing its

past richness and religious overtones. He/she engages in an internal battle of the self,

recongiling the religious and secular.
|
I
e d MemameWebster (1977) 88T
* Wealgyy (Ed), Webster 's New Collegiate Dictionary. Springfiel March 2003
10
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1. Yehuda Amichai and the religious perspective

The writing of Yehuda Amichaj mirrors his life. Facets of his [ife o
emotional development emerge throughout his work. Amichai weaves disparate and
antithetical themes into an effective personal poetic. His Poetry represents a unique blend
of personal, religious and socictal themes, A prominent theme in his work is wrestling.
Amichai wrestles with his past, walking the narrow bridge that connects religious and
secular society. He writes a great deal about the impact of his parents and, in particular,
his relationship with his father. Finally, Amichai wrestles with the reality of war and the
conflict between Arabs and Jews. He fought inall of Israel’s major wars between
1947-1967.

As we shall see, Amichai lived most of his life in Jerusalem. His childhood
memories, his mature loves and his everyday observations are all tied to the city. He is
unique in bringing the overwhelming drama of the city down to human dimensions.
Amichai captures the Israeli zeifgeist (spirit) by means of an intimate and autobiographical
poetic form. His work speaks to Israeli readers who live in a land of constant tension. A
general discussion of the poet’s life and work will lead to a focus on his treatment of
Jerusalem.

Yehuda Amichai (1924-2000) was born in Wurzburg, Bavaria, to a family of
Orthodox Jews. They observed the mitzvot (commandments), s e
and the greater German
arby in small rural

. : .
community. Both of Amichai’s grandfathers were farmers, living n
dler.! Amichai was

Tews, led a double life - loyal to both their Jewish heritage

Tewish communities. His father was an itinerant haberdashery ped

cat I ing F f daily prayer.
educated in an Orthodox school (eder), leaming Hebrew by means of daily pray

) itisemitism
Although Wurzburg was a communal center for Southem German Jewry, an is

————

i Paragon House (1989) 222
1 ! = L Yo e TR _Jm_sa-mﬂews’utw
Maoz, R, “Aumichai’s Struggle with Faith™ in Thinkers and Tea
March 2003
T
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was a reality. Even before the rise of the Nazi antisemiism, Aich recall

the cry: “Dirty
Jew, go to Palestine.

"% Amichai’s father decided 1o relocate the family to Palestine
following the rise of the Nazi Party,

In 1936 the family emigrated, settling first in Petach Tikva and then Jerusaler,
Amichai attended the religious high school Maaleh and completed his studies there. At the
age of fifteen Amichai abandoned formal religious practice. He viewed the mizzvot as
rituals that served to artificially distinguish Jews from non-Jews in the Diaspora (areas
outside of Israel). He felt, as did many secular Israclis, that living in the land of Israel was
a sufficient mark of his Jewish identity.?

Amichai’s religious worldview transformed during his adolescent years. He joined
the Socialist-Zionist youth movement, an atheist organization that negated many religious
traditions associated with the Diaspora, Amichai felt that institutionalized religion,
predicated upon the performance of mitzvot, diminished the spiritual experience of God.
He described some Jewish rituals, such as the mifzvah of Biur Chamelz (removing all
leavened bread prior to the Passover festival), as useless and artificial ¢

The poet’s traumatic experiences as a young Isracli soldier in the War of
Independence (1948) further reinforced his initial loss of faith. In many ways this war
shaped Isracli consciousness. For Israclis, the war of 1948 was more Jooporthat nan e

Holocaust, an event that occurred in far off lands, with its vast number of victims.

Amichai’s visceral engagement with the realities of war triggered his poetry. As a soldier

he read works of modern English poetry, particularly those of Auden and Eliot, whose

colloquial use of language influenced his own Writing-
. o .
Amichai’s generation participa_ted i all of Israel’s wars. The near perpetual sta
| % ' cti wche. Amichai spoke as an
of combat left an indelible mark on Israel’s collective psyche. Amichai sp

Wi ; o i 1 . st House (1985 224,
Aniichai. V. “Darot ha"Asste®™ in La-Merkiv. May 3, 1968, b, New York: Paragod
3 Moz, R, wihF Thinkers and Teachers “.‘“h-s“- {1968) 45

3 Mixa, B ; Roash, Jens
s Amicha, ¥, “My Father on Pesach Eve” in Abishay b0V FRL0 L rygidern )
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- L ual' et 3 : &
individual, yet represented an entire Beneration “confronted with the deep disillusionment

Arab and Jew took its
toll. The rooted faith of the pre-state chaluizim (pioneers) vanished as a dream deferred
Amichai recalls this period:

of a society emptied of its values s The decades of strife between

The generations prior to 1948 had many ‘I belieyes.” The generation of the fifties had
only ‘1 dg mot beiheve.’ Itis a generation of doubis and contradictions, uncertainties
and suspicions, in both words and deeds 7

Amichai’s home of nearly four decades was in Yemin Moshe, a neighborhood that
rises over the Valley of Hinnom and affords a magnificent view of the Ol City. Amichai,
however, did not choose this location for its vantage point. In the early 1960s the city was
still divided. Yemin Moshe marked the edge of the rubble-strewn border between Jordan
and Tsrael. It was the type of neighborhood that a poet, living on a school teacher’s salary,
could afford.?

There are a number of innovative stylistic elemeénts in Amichai’s poetry. Amichai
establishes a connection with his audience due to his choice of language. He presents
images and ideas by means of colloquial rhetoric. He uses words that are in the Israeli
vernacular, unpacking lofly formulas with clear prose.” In one of his earlier poems,
Amichai approaches the subject of God with powerful yet simple language:

3 *¥ 9y omn oy
God has pity on kindergarten children T; n:?»-,';» by n1o ning
He has less pity on school children g v S 0o
And on grownups he has ne pity at all e i nm‘;"? n"im\p*
He leaves them alone . s sy
And sometimes they must crawl on all fours v by Ynp? “1'-’?; ?‘;’EE
In the burning sand '; !"i?'!‘f ot
To reach the first-aid station e
Covered with blood. o gk

At times his use of rhetoric is jarring. In “Revelation” God emerges as in a game of
. s

: ced his
hide-and-seck: Today God revealed himself to me. Hep -

———

hands over my eyes from

Judaise (1994) 2).
M0, R “Aunichas Sruggle with Pt in Thinders e Teachars o Moder
aﬂﬂﬁdni. Y. “Doror ba'Areiz” in Lo- Merhav, May 3, 1968. Jupe &, 1986) 40. ;
g Aler, R, “1sraet°s Master Poet™ in New York Times Magazire ( Poet™ is Midstream (MaylJune 2001 nw Iodisna Univessity (1966) 22
e e ey
March 2003
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Another stylistic innovation of Amichai’s poetry is his autobiographic form.

Amichai rejected the collective voice of the.generation before him. Instead he emphasizes
| the individual voice in his poetry by speaking in the first person singular. In many instances
| the lyric “T” narrates the action and tenor of his verse. 12 Amichai's introspective style
? . affords profound insight into his own personal history. Amichai does not, however, render
'. a composite life story. Rather he describes significant life events which form his
‘ fundamental character.
j. Amichai’s autobiographical statements serve as symbolic landmarks demarcating
his journey as a human being, ' For exarople, Amichai imbues a great deal of his poetry
| with the subject of memory and the burdens of memory. Jerusalem in particular awakens a

'I rich flow of memories:

|

! Jerusalem is a place where all remember R h-‘?ﬂ:’iﬁ;m

| That they have forgotten something s RPN

| But they don’t remember what AnE i o™ opy 03 R
And for the sake of this remembering o AP iR

'i I Wear my father’s face on mine. 7N 9 DK 9 7y wIin

i
; Amichai is unique among Palmach (first generation Israeli) poets in his
| incorporation of God as a central element of his work.'* To read an Amichai poem is to

Wwitness one man’s great struggle with faith. The poet moums the loss of belief in man

God. He longs for the confidence of belief from which he and his generation were

i t seem to care. In
expelled. At times he strikes out bitterly towards a deity that does not seem

—

Asmich 200,
]ll ichal, V. "Revelstion™ io Akhshary Bargash, Jerusalem: Schocken {1'1;;) o
I2 Gmmqrmm,mmmf
131&5«, 17 Jensslent: Shocken (1989) .
15 MR, Y. “Songs of Zion the Beautifil™ in Shirei Yerushalayim.

Abramson, G, "Amichai’s God" in Prosflexts 4 (1984) 111
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“Lamentations for the War Dead” e lays the b
: lame of war on God’s should i
ers, calling

mnipotent and

Him “terrible” and “toothless ™16 Amjcha; searches in vain for the
. 0

all-powerful God of his youth. A poem i the same compilation concludes with a
desperate yet fervent hope in God’s existence, 17 Amichai’s poetry reveals an individual |
Who has achieved a degree of spiritual maturity afler years of religious discomtent. God
remains a weighty element of hig identity, an arbiter of his personal fate.
Like many Palmach writers, Amichai did not possess the traditional faith of
traditional (Orthodox) Judaism. His literary cohort broke from the past through the use of
secular ideas and ideals. Many recast classical texts and religious imagery to respond to
the needs of modernity. Amichai excels in this process of modern exegesis. He
demonstrates a thorough knowledge of traditional sources due to his orthodox upbringing.
He uses biblical and liturgical texts as a springboard to create wholly modern ideas that
speak to his life and that of hJ'IS generation. ¥ il
Amichai frequently contrasts the sacred and the profane in his work. The purpose |
of his iconoclastic imagery is not to deny God and religion. On the contrary, it reflects the L

Joumney of an individual who seeks dialogue with God. He intends to shake hallowed
concepts that have grown rigid. Amichai declares in one of his Jater poems:

You [God] divided the waters yp} 290 WK DR P2 B71I]
Above the firmament from the waters below HRRY 0D P
We asked for knowledge of good and evil ¥ 2o Ay UYR2
And you gave us laws like rules for football Y *7y 109 DR 67772 n7 noy)
Dos and dont’s wY'73 Y7 MoK il

Reward and punishment.’®

a8 : > preatly admires the poetry of
ite his i ith traditional Judaism, he grea
Despite his issues wi s

ﬁt“rgiCBL biblical and rabbinic texts. His love of Jewish tradition 1s apparen

«carries in and of itself connotations
his work. “Bvery word we use,” he says of Hebrew, “carries 11 and

-"‘-—_.______

2 (1974

i Gsher Godol Tel Aviv; Schodkea (197
::WY-imﬁmthmKdW .

Thid, g '
18

Abmvson, G, i it ’ 4(1984) N1 . Sehyacken (1985) 68
19 , L O “Amichai's God™ in Progflexrs 4 (I erit; K
: chai, Y. A Way of e n e ‘adar ata v f adam ash.Jesssie

)9l
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from the Bible, the Siddur, the M]d_rash, the Talmy d Em —

halis of Jewish history.

Amichai’s struggle with fith js an integral element of his poetry. Amichai quarrels
with God and tradition via textual exegesis and remterpretation, His theological
speculation places him, as Amichaj hilmelfackmwiedges, squarely in the tradition of
Abraham and Job:
I thi_nk my sense ot‘: history _and God, even if 1 am against history and Ged, is very
Jewish. It’s an ancient Jewish idea to ght with God, to seream out against God 2!
Amicl-:ai’s measures his faith against the world of his father. The secular world of
the poet emerges as confused and uncertain as compared to the firm beliefs of traditional
Judaism. He describes this dilemma in a poem entitled “In a Right Angle: A Cycle of 7

Quatraimﬂ:

ABY2HR i3pY 3 i Ao ibing
In the sands of prayer my father saw angels’ traces. D972 47 D) 777 99 s o
He bequeathed me a route but I answered him with many ways. &
That is why his face was bright and mine scorched.
Like an old office calendar, I am covered with dates.?

Amichai feels unfaithful, not only to his biological father, but also to a greater “father” -
the Jewish people as a whole.z A number of literary critics quote the above passage as a

B N 127 .03 Y R 12
BB NAD WK P TI0R MY

confession of a generation that is aware of its spiritual malady and envies the secure
religious world of traditional Judaism.

Amichai considers himself to be inextricably connected with the past: Just as
Jerusalem has been shaped by “generations upon generations™ of Jews, so too has the poet

been “donated bit by bit” over time. Amichai represents but one of the individual lioks in

the chain of Jewish tradition, He speaks for those of his generation who feel “bound” by

heritage (Judaism).»s

———

UNY Press (1989) 1.

g?aha:mm_{i The Wriring of Yehuda Amichal. Altemy. e 1'9%52?1-

22 MeTTin, 1 *Yehuda Arichai: Dosn to Banb” in Judaisn (S Jeqmalesn: Sbocken (1962) 120. 167
Amictey : : of Quatrsins™ i Shirim. New York: Schocken (1965) 167.

S, Y. ‘In a Right Angle: A Cyele of Quatrsing’ ewrew Poem 1i5elf

22 Bt §_ Cmi T & Spiochander, E. (EA). The Moderm Hebeell ol 4 i 1900 131

29 Macz, R. “Amnictui's Stugal e with Fost” in Thinkers and Teackers f N0CL o 10g039.

ichai, Y. “Songs of Zion the Bemaiful” in Shire! Yerushalayim.
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A prominent theme that develops in Amichai’s poetry is the uniqueness of
Jerusalem. There are few places in the world where individual layers of‘hi;tory-.are 50
visible. From the window of his study, Amichai could see vestiges of the Ottoman walls of
the Old City, a Herodian citadel and a mosque dating from the seventh century 2 Armichai
utilizes archeology as an important metaphor for the human condition, He sees both the

individual and history as an elaborate depositing of layers, Nothing is ever entirely buried

: from sight;
oo L it o DY DBz — g by
Houses with houses above them PR e
This is all of history L0 i

3793 9907633 N APRYR
TR Lm 7 oD 2931 nivp
vnEn Pna ng

This learning in schools

Without roof, walls, chairs and teachers

This learning in the absolute outside 27
Amichai contemplates Jerusalem with a mixture of love and exasperation. He is

mtimately aware of its physical and emotional landscape. As a poet, he sees Jerusalem as

an insider and an outsider, reflecting his experience of two different worlds. Despite the i

political realities that divided Jerusalem for nearly twenty years, Amichai believes other

factors separate the city. Jerusalem is divided by its two natures, namely the physical and

the spiritual. Amichai invokes each of these realities in his poetry:

Apina am IR DK UEI KW?

In vai i ' ) ¥
n you will look Al 1133 0PI37Y YT TOK

For the fences of barbed wire

You know that such things do not disappear AL 'D’??ﬂ’um
A different city perhaps now being cut in two ik WY 07 W2 NN
Two lovers separated ' Wy PR R T3 0T
A different flesh torments itself now J2R NP2 3798 JT78 DR

With these thorns, refusing to be stone.

A great deal of Amichai’s poetry evinces the constant tension amid heavenly and

earthly Jerusalem. The city is in perpetual turmoil. Between 1948 and 1967, a significant

_ smained in Jordanian hands. Amichai
portion of Amichai’s career, much of Jerusalem re
ggm.Ql ey e Shocken (W}&P.
o Amichal Y, “lensalern, 1967 in Shirel Yerus ..Jﬂ"“{; - chacken (1989) 51
2. Amichai, Y. “I_;rl.mal:t;: 1967 E Shirei Yerushalayir. Shosken{
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comments on the divide between Arab and Jew in “Jerusalem,” In this poem Amichai

describes the view from his home: “Past the wall was enemy territory.” Amichai,
however, defuses the danger of the situation by humanizing his enemy. He finds an
element of commonality in the everyday activity of inveterate enemies. The white linens
drying on a rooftop in the Old City transcends the political strugele. The laundry reminds
us that we all share the same bodily functions. We all use sheets to lay our bodies upon
and towels to wipe off our brows.

Amichai challenged the assumption that only good could come from the rebuilding
of Jerusalem (post-1967). His forthright prose compels the reader to confront reality
head-on. “Mayor” adopts an cynical tone. The role of mayor cannot be fulfilled by a mere
mortal. But the mayor must do something. So he will build, build, build® These ancient
stones that surround Jerusalem offer an endless supply of raw material with which to
build. Amichai speculates on the true cost of reconstruction. Perhaps these stones will
“rise at night like wolves” to encircle the newly built edifices. Amichai likens the
domestication of Jerusalem stone to the enslavement of civilization. It is 2 sobering
realization. Those who attempt to dominate nature may becomne enslaved by their own
handiwork.

Ammichai laments artificial divisions between buman beings. |
The O1d City walls, originally constructed to protect its
Arab and Jew. Israeli and Palestinian
{his reason Amichai provides the visual
giving the impression of

Jerusalem in particular

causes divisions between people.
inhabitants, now serve to symbolically divide
nationalism separate one people from another. For
image of the flag in “Jerusalem.” National flags wave in {he sky,

that the color and mirth of the flags are superficial. Without a

happiness. Amichai implies : ¥
: jety «ate fruit of natiopalism will
physical connection between Arab and Jewish society, the ultate

Ammiicha] Ty0-11,
y ¢ -s;.acm(mw_-
29, . i, Y. “Jerusalem™ inShirel }’gﬂnﬁﬂ.’ay{m. Iemsalm e 38-39
£ nichai, ¥ “Jerusalem™ in Shire! Pemha-’aym;ml@l eﬂ; 5;*"3: _(19_8]?‘19-!1.
" Amichai, Y. “ in Shirei Yé erpirm, Jemisel hoeken {1987
Y. “Jerusalem" in Shirei Terushaf s
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\ Israelis to embrace a shared humanity.

! Amichai’s strongest feeling for Jerngalem s one of desire. Both the quiet stillness

of the city and its urban movement draw the poet near. Victory i the Six-Day War (1967)

reunited Jerusalem. It was a time of celebration. However the opportunity for quiet and

calm was short-lived. The demands of the city pressed: politics, commerce, advancement.
Amichai captures the energy and tension of the city as both citizen and emigre in
| “Jerusalem, 1967

[ dwelled in longing

‘, This year I traveled a long way : 19 PIR “RY0) MW
| To view the silence of my city oy ‘;Jg UPED DR NIRTY
; A b.aby calms down when yOI.l rock it FITIDI DY TY ,0OVIPIE ¥IY piv
' A city calms down from the distance YRV TR
|

Jerusalem is like a baby whose birth is celebrated as a sign of new life. But Jike a baby, the
city does not allow anyone calm. A baby’s needs are pressing from the moment of birth.
Amichai captures this touching human moment, when tired parents long for quiet and

| respite from their beloved child. Sometimes one needs to travel a long distance to
appreciate what is right in front of them.

The poetic career of Amichai is one of the longest and most productive in the
history of modern Hebrew literature. It has elicited a sizable body of criticism, mostly
favorable. Amichai developed a new poetic siyle by incorporating into his imagery the

most common elements of the vernacular, technological and military terms. Amichai’s

e ——— -

i i i ide Israeli and international
unique ability to express the Israeli zeilgeist resulted in a wide Israeli an

k following, As a poet he accupies two separate worlds, that of religion and modemity. As a

odern Trael, e Jongs o Hope i consolation, S a sl souroe oTcertioies s
i i jtion never ceases.
belief. Indeed his Jobian quarrel with God and Jewish trad
S, : 4243,
A, . “Jerusalems, 1967 in Shirel Yerusholayim, JestleT: shocken (1967)
March 2003
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| During his lifetime scholars regardeq Amichai a3 a master poet, His work
received many accolades, including the Shionski Prige (1955), Bialik Prize (1975) and the
prestigious Israel Prize (1982) for life-fong contribution to Hebrew literature, He lectured
at universities throughout Istael, the United States, Europe and South America, His books
continue to be translated into many languages,

Amichai is the most widely read modem Israeli poet, both in the original Hebrew
and in translation, especially to English. His poetry is an integral component of most
literary curricula. Israeli school children, adolescents, college and graduate students in

e —

both Israel and the United States study his work. Amichai’s literary corpus continues to

— e

engage academia and foster scholarship.® He is unique in bringing the overwhelming,
historic, dramatic Jerusalem down to human, non-heroic dimensions.

B

& ; g, 1985y 0.
34 AT, R “Tsrael's Master Poct™ in New York Times ;:“a;;m 2

? Wastview

2 n, G. The Experienced Soul. Boulder: Westy r1996) 31.
Kronfeld, ¢ “Read] ichai Reading” in Judalsm (S0

g, C.“Reading Amichai March 2003
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1. Zelda and the religious perspective

Zelda’s poetry is honest and open, Persong] experience and desires, grounded in
Judaic values, nurture her poetry. Zelda displays an exceptional ability to hear the

suffering and sadness of her fellow man, She is d romantic poet whose love embraces the

entire universe. Her verse declares an abiding awareness of the bty o hainasand ol
city, Jerusalem. Although an observant Jew, her outlook is not restricted by her Orthodox
background, but enriched in surprising ways, as seen below.

Zelda is modern in poetic style but not in her choice of themes. An intricate blend
of religious and universal themes forms the basis of Zelda's faith and art, Her style
alternates between prosaic colloquial speech and poetic expressions evoking biblical and
mystical overtones. Zelda composes verse with restrained power and bold metaphor.!

Zelda Schneerson-Mishkovsky (1914-1984) was born to a renowned family. Her
father and grandfather served as rabbis in the Hasidic (mystical sect of Judaism)
movement. She spent her childhood in Chernigov, a city in the Ukraine. Her grandfather,
Rabbi David Zvi Chen, was one of Russian Jewry’s leading figures, Zelda’s first cousin

was the Lubaviicher rebbe (religious leader), Rabbi Menachem Mende! Schneerson. Her

father, Rabbi Shalom Shlomo Schneerson, was the rebbe’s uncle. Although a female Zelda

received a thorough religious education, Her writing is saturated with biblical, rabbinic

herself as “a Hasid by temperament.”™

he belonged to a group of

mystical sources. Zelda half-jokingly describes

Zelda wrote her first poem at the age of ten in Russian. S

ive city ine. She wrote:
“underground” Zionist children in Chernigoy, her native city I the Ukraine.

You were born at a dreadful moment
You were born in a foreign land,

For everyone you are foreign there,
Your heart reaches out for the place Wh

not understood.

3
ere everyone understands you.

T

R"“”f N, “Zilda' ,msmml] 3
sPomy"mJamanarSem m 1982 1
3;“"“’-3 “Zelda: Ultra Osthodox Jewish Poet” o Present (

W, A “The Poetry of Zelda™ in Ariel 65 (1986) 35 F—r
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Zelda did not feel comfortable as 3 Jow ;
¢w in Russia. She lived in a strange Jand where

she was considered acher (other), and where an age-old hatred toward the Jews found it
: ;i und its

expression in both folk songs and literature ¢ Zelda eschewed social injustice. She

identified with the world’s unfortunates, such as the Jews as well as Russian peasants who

lived in crushing poverty. The masses looked for a safe outlet to vent their frustrations.
The czarist regime organized pogroms (organized massacres of Jews) in towns and
villages throughout the Russian Pale (territory of czarist Russia wherein Jews could live),

Zelda’s early years were shaped by the volatile social and political scene of the
Russian Revolution (1917). She witnessed pogroms in her native city and the mocking
chants of the populace against the local rabbis. Her uncle, Rabbi Chen of Niyedzhin, was
murdered in a nearby pogrom.s The upheaval following the Russian Revolution compelled
the Schneerson family to resettle. Zelda emigrated to Palestine with her family in 1926.
They settled in a religious neighborhood of Jerusalem.

Zelda graduated from a religious high school in the early 1930s. She was a teacher
by profession, educating both primary school children and adults. Nothing, she said, gave
her greater joy than “introducing little children to the Garden of Eden or to Abraham and

David and Solomon.”s At the age of thirty-six, she married Haim Mishkovsky. Vinir ke

imbued Zelda’s poetry with warmth and emotion. The couple lived in Keren Avraham, an

Orthodox neighborhood not far from the Old City.
A number of influences advanced Zelda's literary sense. The basic literary form she

learned as a child was the Hasidic tale. The legend
introduced the young poet to secular

7 Zelda was mmﬂrkﬂbl}’ open to the

s of Jewish lore spoke to her with

Power and vitality. As a child Zelda's mother

Russian literature and modern Hebrew Writers.

——

;nﬁ_'uthd.“n] e Hatred of M,hw.fﬁﬂiﬂ
ﬁ&mwﬁmmwcsumﬁ‘”-
29,

s " !
Morni, B “Zidx: (s Onihod Tevish Poet™ b Fresent Tanse 10€

(1997) CD-ROM Edien

o82) 17.
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lterature of other nations. Secular writers such as Walt Whitggys and the Egypti
Naguib Mahfuz influenced her work s Egyptian author

warmth. Zelda published her “Notes of a Teacher” in 1939.10

Zelda felt somewhat detached from society following the conflct and struggle of
the War of Independence (1947). One poem expressed the alienation and tension between
herself and her generation, “A harsh generation, a generation of businessmen.”!! Two
veteran Hebrew writers motivated Zelda in this period of isolation. Shin Shalom, an
accomplished poet and Yeshurun Keshet, a translator and essayist, devoted much attention
to her poetry.

By the 1960s Zelda expressed a need to share her poetry with a wider audience.
The young poet Yona Wallach urged Zelda to collect and publish ber poetry in book.
Wallach, herself unpublished, extended a strong, assured hand to her elder. Essayist Aza
Zwi spent two years with Zelda sorting and consolidating her poetry. Thinkd o the

publication of Zelda’s first book of poetry, Penai (Leisure), in 1967.12 Zelda was

fifty-three years old at the time.
Several innovative stylistic features emerge in Zelda’s poetry. Amidst the
rary Hebrew poets, hers is a lone

overwhelming secular starice that characterizes contempo
13 Zelda’s work derives its power from

religious voice rooted in piety and spiritual feeling.
dedicated to the subject of

her sense of the divine. Penai includes no less than five poems

___._'_‘-——

¥ Staxon 10(1984)35
’fwi.a Eﬂmmnnfﬁnﬂm:;;ﬁ;hmww
§0. A “The Poetry of Zeids™ in Ariel 65 (1986) 64
Bt B ——TlL
llzzf?&“mmdcmﬂmwﬂt“hsﬁ:;fd:fﬂm
13 5% A “The Poetry of Zelda™ in Ariel 65 (1986) 1. 964) 32
3 Wineman, A “Zeida's Pocs on Shalibet” memmvl.rdﬂml‘»'f
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Shabbat. The ritual acts and objects of Shabbat are keys to an
marvel concealed within the mundane 14 R
Zelda exiubi il
its a remarkable ability to integrate her religious voice with mod
. = with modern
sensibility.'s Religious themes appear side by side with universal themes, A
| . At times her
poetry blends the sacred and the profane. Jerusalem, where Zelda made he h
. r home, serves
as the setting for a great deal of her poetry. In “I Stood in Jerusalem™ (1967), Zeld
' - _ 17), Zelda's
connects the city with death and sex. The poet stands at a funeral on a rai day i
rainy day in
Jerusalem. The horizon is blurred and indistinct. Death arrives to annihilate her existence

Jerusalem, the eternal city, looms larger than any one person. Like death it envelopes the
individual personality;

: R
1 stood in Jerusalem oigT
Jerusalem suspended from a cloud y ki
In the graveyard with people weepin nriprn3a
And a crooked tree. i s m:;ﬁ :;
Blurred mountains and a tower.... DTYTEs 07
Why were you afraid of me e
Yesterday in the rain? W3 VIRDK R A0 P
Death spoke to me. Ny 7R 't;.aar
. . ; THE "I%

Am 1 not your quiet older brother?t6 b Kb

In “The Shadow of the White Mountain” (1974) the poet juxtaposes fear and

ver Zelda’s face and hands, which
bride and groom.” The

hope. The glaring light of Jerusalem casis a shadow 0

brings thoughts of death. Suddenly, there is music and “the joy ofa
hot (Seven Blessings) recited after the reading of the

nal Jewish weddings. The prayer voiced at the end
le and a collective hope for Jerusalem

image evokes the Sheva Berac
ketubah (marriage contract) at traditio
of the poem is both a personal request for the coup

and the Jewish people:

——
e

4., » -
'5:’3,,“.”"-" A “Zelda’s Poeers on Shabbet™ in Cmszr;;l?r;:ﬁ:lm 37(1984) M
s - “Zelda's Poctry” inJournol for Semiter 1985 63.
Zelda, *Y Stood in Jerusalem” in Shirel Zefda. Jenusalent W}mﬂ-ﬂ(
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. WA
The shadow of the white mountain e E;;
Covered my face and hands RN g ﬂm
| pictured my soul as free as a dead man's, _ 00 55 e
[ went out ta see the joy of bride and groom uwﬁ.:;“
I saw them weaving a delicate hope. W0 19 3173
| requested secretly: e m
Creator of humanity o g
Let no devils and evildoers i) ’;ﬁaﬁ]
Overtake the:r @a—ginings : P— m "E’;
Let their building be everlasting.\7 b
R o

Zelda’'s poetic style grounds everyday activities within the framework of Jewish
religion. Judaism marks the transitions of everyday life by means of ritual, Zelda addresses
the spiritual dilemmas of society and the individual through her poetry. She perceives that
which troubles humanity. Zelda offers the possibility of feshuvah (Jewish concept of
personal repentance) in this poem as a “delicate” hope. 1®

Traditional Jewish sources play a decisive role in Zelda’s memory and symbolism.
She evinces masterful integration of biblical, rabbinic and mystical wisdom into her poetry.
In “With My Grandfather” (1967) the poet compares her grandfather to Abraharm, a man
of perfect faith. Like the patriarch, Zelda's grandfather “bound his son on the altar”
(Akedah).1s Rabbi Menachem Mendel Chen, murdered in a pogrom during the Russian
Revolution, was Zelda’s matemal uncle. She echoes the Talmudic cry, “there is no justice,

1o judge.” When he learned of his son’s fate on the eve of Shabbat, Zelda’s grandfather

insisted on observing the Sabbath:
R0 PRE AN
The same perfect faith "'7? mabws Ting
In the midst of the flames by £33 1NiK)
The same dewy gaze n‘?i%‘l 'IPI;
And soft curling beard. o w2 VANT
Oitside 3 . A3Ea T 1IN3
Side 1 snowed RY PN
Outside they roared: e : mg
There is no justice, no judge.?! FATH TITE
T“‘— m—T R
18 2932 “The Shadow ofthe White Moumiain” in Shirei Zelda. Je 1995) L.
19 F“Penbers. R images of Jerusalens New Yok, NY: Hadasssh (1
ms-m 225 -
iy Terushalmi | S L {lm) >
% Zelda, Witk r:;h;mmmw- in Shirei Zelda. Jervsalemt Haldbbuaz B March 2003
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“Y >3
The poem “You Concealed Your Soy (1967) alludes to the hiding of the face, a

symbol of alienation and death. The candle refers to the desecration of the holiness of
Shabbat. The river represents the hidden divine reaim, The Hasidic origin is most probabl
. Yy

connected to Levi Yitzchak of Berdichev (18th CE).2 He wrote: “Every moment God is

creating, for every moment God causes an influx of vitality to all that lives, ™ Creativity is

stifled when a river’s source is cut off.

380 L) Nk ANoa
You hid your soul from me K223 53 Yp v 3 33 K
No more in me was the sound of the full river b
Overflowing its banks. W3 20 W
My life was cut off from the song, ngz L ”’f,:‘;
I stood in the pit ashamed nﬁ?,ﬁ;
Without sun, without moon, without candle.4 29

Zelda conveys the ever changing nature of spiritual experience through the use of
ritual objects and acts. In the following poem, “Silver Candlesticks™ (1967), religious

artifacts serve as the catalyst in the act of transformation. The poem begins:
AFYD Nk D2 Moy

Silver candlesticks, a glowing legacy MFPRE ATT? 7T N 250
Transformed my room to an ancient castle, vaio R YRl7 AEER ATV
To a castle in the heavens, to a starlit firmament... ~ P oTIYT
Their living flames kissed my soul 031 PP
My thoughts became a river of pink blossoms... o5y ) R "B
I became as one wholly burning ngit M 93 I8
In a fire of freedom and of joy in God.” ks ety AEIn

Candles serve as an image of spiritual freedom and creativity. An artisan creates a

erials. Zelda marvels at such beauty and wonder.
objects). Connected here with the
transform a person’s experience.
that touches the soul.

pair of silver candlesticks from raw mat
The simplest of metals can result in klei kodesh (holy
Shabbat ritual, the candleholders have the capacity to |
The “living flames™ of the candles bave mystical import, & meatioE T
The "ﬁre of freedom” evokes the ecstatic experiences of the o

B o

n 2 onisr 12 (1584) 28
25 Waltimen, N, *Revetaicns: The Foetry of Zelda” i Reconsmuerion’

: : §3.
% Levion Gen. 151 Halgbbuz (1585)
Zelda. Y ou Coneealed You Soul™ i Shirei Zelda JeNSEM S - o (198925
Zelda, “Silver Candlesticks” in ShireF Zelda, Jenisalem: Hakibbotz
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Zelda’s poetry is replete with traditional and Hasidie allusions, Students of her

work explicate these references. Hillel Bargg notes that the word ayin (nothingness) in her
in

poems derives from the Hasidic master, Schnequr Zalman of Liadi.?s Aryeh Weinman also
explores the imagery of Zelda and traces it 1o the Hasidic Rav Nachman of Bratslav,z
Nahum Waldman contends that Zelda reports genume mystical experiences in her poetry,

“conscious of illuminations from the divine sphere " Zelda years to embrace the divine
sparks of creation, even those that flow into vessels already broken.
A prominent innovation of Zelda’s poétry is her use of duality and contrast. Zelda
embeds three categories of existence into her poetry: life/death; dream/reality;
holy/profane. The dialectical mode serves as a means to pursue elusive answers in poetic
i form.? The poem “Two Elements” (1984) presents a quarrel between the irreconcilable
spirits within her. It exudes the ¢lemental tension present in life and death. After a lifetime

of revolt, the cypress tree seems ready to cease its argument against nature. Zelda leaves

us with a sense of doubt, Perhaps the lone cypress is not prepared to abandon its calling:

ingl npik 13520
I The flame says (o the cypress T '8 T2

When [ see how serene you are 1IRT A 752
How clothed in pride 1IR3 TR 2
Something within me goes wild. Yhingn »5ipa 1D
How can one pass through life - D

' S 9y% UK TR
This terrible life: oeng Y A2 19EE

nyg DR

i o PRy O
Without a hint of madness mnp YU 7RY °23

Without a hint of the spiritual I'H’JEH" ‘??‘ fﬂz ‘:;:
Without a hint of imagination P W 79 ,-,-?‘
Without a hint of freedom R
In stern and antique pride?* YR RRE TR

y of dream and reality in “On Facts” (1984). It is clear
m
i } nance. Zelda affinms that
she longs to explore the recesses of the soul and 1t mystical resonanc
We witness the interplay that takes place

Zelda explores the dichoto

Sensory experience is fundamental to existence.

e

% :
Barzel, M. "Bein Gl Lemisped™ in Mibfaim 401 (1978) 121-132 5761,
Bl e LT
29 Valdman, N “The Poetry of Zelda" in Reconstructionsst 12() ebrew Literatirt Jog1584) 36
30 SYaroni, B Luminous Mimor of the Hotan Spirt” 1 Modert Hebwt 0 lhpy g
Zelda. “Two Elemems” in Shirei Zolda, Jerusalom: Haki et
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[rmapes of Jerusalem
Wit L. Bergsr

within the poet that serves to impede metaphysical annihilatiop Zelda captures th
well - LI ] €5 1he

mystical expenience of surrender to a will beyond one’s own:

gy

D21 Ol NTPROR My

My soul says: The facts conceal the sea C K
My senses say: The facts are an island in the ocean .D'lzl;gm?h:;ﬁ Tt:f;
My soul says: The facts are a wa!l around the self e 3y T
My senses say: The facts are a window it up in the dark .
A skylight to my innermost being ! N3 Tm 1N ninE

SIPRNE a3
Zelda combats the hubris of man in “Proud as a Constellston” (1984). Man s

formed in the image of God. Indeed our primary purpose is imatatio dei (to ennulate
God).® God affords us the ability to make tremendous advances in the fields of science,
technology and medicine. Man should not, however, wield his “gleaming measuring tools”
in an attempt to defy the “time-scheme” of God, Zelda's precise and simple diction recalls
the dialogue between Joband God .5 She looks to Tanakh (Hebrew Bible) for answers to

her profoundest questions:*
nipyma TN A

Proud as a constellation JiK-ng 1Ny
ifeis i - Sl k]

Whose life is light-years TR T:';F:;

A man born of woman sprang forth opann AT °29 OF

SRR AR L
% 92 P17
ety noand 1207

aivag Teim N

With gleaming measuring tools
Into the midst of a glassy wasteland
To examine each stone

To mark with a havoe of signposts
The time-scheme of God.

develops in Zelda’s poetry is her sense of social

an intense love for the Creator of the

A prominent theme that
consciousness. Evident throughout her work 15 .
Zelda’s love of humanity and strong social

gs such as “Lgve your heighbor as

Universe and all forms of existence.

consciousness emanate from basic Jewish teachin R
o ier social circle.
yourselfs She has a special affinity for thase who do ot belong 1o fiet

3 Zeldy . \GRT 228,
3 {18 “On Facts” in Shirei Zelda. enusabo: iakibinaz Hame ol

s Lev. 19

. Joby 387241 - i i
2 shml m'. l v o 4 Heb}'f" bf L \ 77
5 S50, B, *Lyminous Mirror of the Hugan Spint mM:ﬁ"‘" otz Hameurtad (1985)
% Z°',_ -“"; “Proud as & Constellation” i Shirel Z¢lda. Jonusalom: P
e March 2003
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Images of Jernsalem
Matt L. Berger

Zelda opens her heart to the lonely and the alienated. The poem “In the Bosom of
the Weeds He Cried” (1971 describes the tortured soul of Levi Neufeld, a survivor of
Auschwitz suspected of murder, He committed suicide in 1963. In an interview Zelda
stated that the affair haunted her “like a dybbuk” (evil spirit)." Zelda expresses her pain
and suffering through her poetry by identifying with the less fortunate.

Zelda’s poetry extols the beauty of God's universe, Her love of nature, mankind
and her city Jerusalem emerges from her belief in divine creation. Images of nature abound
in her poetry: flowers, butterflies, vine leaves, almond trees. Zelda displays an idyllic type
of love that is both pure and painful.* One finds spiritual and sensual love poetry in her
work. “A Wall of Love” (1977) describes the protective wall she and her husband build to

allay trouble and hardship. The work conveys a message of positive dependency:

a3 B anin 19 niswy
His caresses are a wall of love 08 % R

i ) Mg O 2730
His caresses are the flowers m,n;mg 091 7Y
Of an almond tree.® Jow niedy TR TR

Jerusalem serves as the axis of religion and soul.© The city is the center of Zelda’s
existence. It embodies her spirit, passion and enthusiasm. Jerusalem is the conduit between
heaven and earth. “I Flowered in a Stone House” (1 967) recalls her entrance into the city:

iRy e
Jerusalem entrapped my free soul. Mwena w9l ng
1 drowned in the light. X3 *DY3IY
I forgot my name.*! ST NR RN

Zelda spent her entire life within the sphere of traditional Judaism. Her family
drank the “old wine” of their religious neighborhood in Chernigov. Zelda St veale
in an Orthodox neighborhood of Jerusalem. The poem “A New Fruit in the Age of
that drew Zelda to Jerusalem. The Holy

Childhood™ (1971) describes the spiritual aura

a7 . i ¥ % y s 35“931}3!.

> Morrig, B *Pertrail da” in Jewish ALfairs

i Kolb:f;:l 'M’sffq*mwﬁr&.’“““ 272 (1991) 28. (1985) 156.

::M&.‘A\Vnﬂoflm”hﬂﬁﬂzﬂﬁ&mmm o
Zwi, A, " i Avel 65 (19%6) 65

e s v I"'m”,ms.qmmmmmwﬂmw
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City is the source of ife. The gray bird awakens Zelda to the viscera] sights and sounds of

Jerusalem. The wonders of God’s earth bring the poet contentment: A2y A3 TIbK Tiny
" mAsY oRpI 7bK sk

An unexpected gray bird any 75Ky 79w
Who came to eat bread spread a celestial glow &y mi apes
Our tears mingled with the sunset light BIWND Y nivay
Fused with the orange splendor.  AYp T
A sudden little bird oh2a K3 533

npkng AyYp viny

DIVYT 113 K1Y "Wy iy npoq
713 '3¥ 5% wana o nraph
D'390 N0RY NRIRY

AT AR 23]

Zelda fell captive to the Holy City. Over the course of fifty years as a Jerusalemite

Prepared my soul for the hum of grass
For the wondering scent of olive trees
For the joy of clouds

And the flicker of splintered glass 42

the city grew tenfold in size. Dust covered streets and alleys became broad thoroughfares
choked with city traffic. Despite its vitality and growth, Zelda insists Jerusalem is eternal.

In an interview she concludes:

Have no fear, Jerusalem will never change. The light of Jerusalem will continue to
shine. The air over Jerusalem will remain pure: The stones of Jerusalem will stand tall
and proud.#

The poetic career of Zelda was short yet dynamic. Her poetry aroused i
considerable interest and surprise due to her integration of religious verse and modemn
sensibility. Her work displayed honesty and openness. She spoke with a generous spirit in
an age of cynicism and selfishness. Her belief in God and the goodness of man did not
wane. Critics praised her collections of poetry. She achieved great popularity in her time.
Zelda received a number of literary prizes, including the Bialik Prize for Literature (1978).
Zelda's Jerusalem poetry reveals a journcy of revelation and discovery. The

mystery of the city ensnares her soul from an early age. It evokes mempries spffuse with

s 2 - 7 salem exists
religions import. It serves as a conduit for mystical experience. For Zelda, Jerusalem ¢

i ity is th her inner
more in a dream state than reality. Ultimately, the city is the nexus of her Inn

psychological and emotional landscape.

. arm
) iz Harmeuchad {1 ¥
2 2elan 5 New it i e A oF Cilood? in Shire Zel. Jorasems TS
®Morris, B, “Pantrait of Zelda” in Jewish Affairs 36 (1981) 27
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Iimages of Jerusalem
pMatt L. Berger

[V. Legacy of Amichai and Zelda

The connection between the Jewish people and Jerusalem is ancient and powerful

More than any other place, Jerusalem forces people to confront the sternal issues of life

The city served as the ritual center of Judaism for hundreds of years. Rabbinic literature
lauded the city as the spiritual center of the world. A great deal of biblical, rabbiic and
modern Hebrew literature is devoted to Jerusalem. In 1948, the dream of Jewish
sovereignty in the land of Israel became a reality once more. At no time have Jews ceased
their dialogue with the city.
Prior to the 1980s, the setting of'a great deal of Israeli prose was Jerusalem.
Modemn Hebrew poets view the holy city through the lens of their unique backgrounds and
experience. Amichai and Zelda are longtime residents of Jerusalem. Each poet affords the !:
reader tremendous insight into the complexity and wonder of this capital city. Drawing on |
the insights of the previous chapters, this chapter will summarize and conclude the
diseussion regarding the two poets.

The poetic career of Yehuda Amichai (1924-2000) is one of the longest and most

productive in the history of modern Hebrew literature. Scholars regard Amichai as a

master poet. His work receives accolades and predominantly favorable criticism, His
nent of 1sraell literary curricula and academic scholarship.

poetry is an integral compo
Amichai aptly expresses the Israeli zeilgeist by means of colloquial language He employs |

; T
elements of the colloguial in his poetry. As a poet he ocouples two disparate worlds,

of religion and modernity. As a modern Israeli, he longs for social and religious peace I
his beloved Jerusalem.

as short yet dynamic. Her poetry aroused

The poetic career of Zelda wi 5
circles. Zelda deftly blended religious verse

considerable interest and surprise in Jiterary pisie
erous spirit in an age of cynicism an

with a modern sensibility. She spoke with a gen

ity . o Zelda spent her entire life within
egotism, Her work achieved great popularity I her e Spe
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abiding awareness of the beauty of nature and her ciy, Jerusalom The city remained the |
{ center of Zelda’s existence, It embodied her Spirit, passion and enthusiasm,
The poetry of Amichai and Zelda offers striking contrasts. A number of innovative
stylistic elements emerge in Amichai’s poetry. The poet rejects the collective voice of the
J generation before him. Amichai emphasizes the individual voice in his poetry by speaking
| in the first person singular. The lyric “1” frequently narrates the tenor of his verse. This
k introspective style affords profound insight into his personal history. Amichai describes
significant life events which form his fundamental character,
Like many writers of his generation, Amichai did not possess the traditional faith

E’ of Orthodox Judaism. Amichai was born to a family of Orthodox Jews. Raised in a

‘; traditional household, he experienced antisemitism as a child. Upen emigration to
Palestine, he attended a religious high school. At the age of fifteen the poet abandoned
formal religious practice. He felt, as did many secular Israelis, that living in the Jand of

i Israel was a sufficient mark of his Jewish identity. Amichai joined the Socialist-Zionist

' youth movement, an atheist organization that negated many of the r cligious traditions of
| the Diaspora.

| The poet’s traumatic experiences as a soldier in the
j challenged traditional faith. As a result his verse frequently contrasts
|

War of Independence
the sacred and I|
does not aim to deny God or religion. It reflects

profane. Amichai’s iconoclastic imagery
ialogue with the divine. Amichai intends to shake

the journey of an individual who seeks d

il

lowed concepts that have grown rigid. |
element of his poetry. The poet

pesis and reinterpretation.
mpared to the firm religious

The Jobian struggle with faith is an integral
quarrels with God and tradition by means of textual exe
sed and ﬁ'—agmented as co

Amictlﬂi’s- W{}rld €Imerges as G'Oﬁfu !
ular Jew, Amichai considers

beliefs of his ancestors. Though a €6

himself to be a

f Rabbinjc Thesis
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significant link in the chain of Jewish tradition, His js generation of doubis =
dissonance. It is at once bound by tradition ang eager to break free from it
| The poetry of Zelda exhibits stylistic innovations as well, Her poetry is honest and
open. Personal experience and emotions nurture her work. She displays an ability to
respond to the suffering and alienation of her fellow man, She s 3 romantic poet whose
love embraces the entire universe. A prominent theme in hier poetry is her sense of social
a consciousness. Zelda’s love of humanity emanates from basic Jewish teachings.

Zelda displays an emotional maturity in her work, One scholar comments that
reading her poetry is like receiving a personal letter. Zelda uses dialogue in an attempt to
reach the reader. The restrained power of her writing is immediately discernible. She deals
wiih deep feelings, yet rarely permits herself an emotional outburst. There is nothing
impulsive in her work. Her words are carefully chosen.

Zelda’s poetry contemplates the contrast between the dream world and reality. A

great deal of her poetic work represents this inmer struggle. Unlike Amichai, she spent her
entire life within the sphere of traditional Judaism. Her inner struggle focuses upon aspects
of duality and contrast: life and death, dream and reality, holy and profane. The dialectical
mode serves as a means to pursue elusive answers in poetic form. In this way the poet

captures the mystical experience of her Hasidic training and education. |
the religious beliefs of our two poets. To read an

He searches for the omnipotent and

A preat divide exists between

Amichai poem is to witness a spiritual struggle. 2 i dd
all-powerful deity of his youth. He years for a firm belief in God’s ﬂXlSiﬂnGﬂ.-”A:::::
uses traditional concepts and metaphors in a unique manner. H:a scel: a n:: Zgious

religion; a Judaism rooted in traditional sOurces s disﬂssf’cmfed 0:1-15 ;:f reﬁgic:;us
establishment. His poetry reveals a degree of spiritual maturiy e |

discontent,

' 2wi, A. “The Poerry of Zelde" in Ariel 65 (1985) 65. March 2003
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| mystical sources. Traditional Jewish sources Play a decisive role in her memory and

| symbolism. She evinces masterful integration of Jewish wisdomn into her poetry. Her

‘ poetry is replete with traditional and Hasidic allusigns, Indeed, one scholar coritends that
Zelda reports genuine mystical experiences in her poetry .2

The poetry of Zelda extols the beauty of God’s universe. Her love of nature,

mankind and her city Jerusalem emerges from her belief in divine creation. Her beliefin

T

God and the goodness of man did not wane. The legends of Jewish lore spoke to her with
power and vitality. Her poetic style grounds everyday activities within the framework of
traditional religion. Zelda exhibits a great respect for Jewish tradition, She addresses the
spiritual dilemmas of society and the individual through her poetry.

" Amichai and Zelda’s generation lived through all of Israel’s wars. The near
perpetual state of aggression impacted the lives of every Israeli citizen. Nevertheless, each

poet uniquely portrayed Israel’s societal ills. Amichai spoke as an individual yet

represented an entire generation. Decades of strife between Arab and Jew took its toll.

What remained was an amalgam of “doubts and contradictions, uncertainties and

i - i - ular Israelis
suspicions.” Amichai struck a chord in his poetry precisely because many sec ._

searched for meaning in the midst of conflict. He refised to dehumanize the enemy

longed to find elements of commonality amidst a sea of hate. Y.
The point of departure of Zelda’s poetry s the reconciliation between individuals.

. ee i divine. Pure and refined love is the
Her love of humankind emerges from her belief in the divine. Pure and r

displays a sensitivity toward the

s AR AR i religious feeling. She
| : ' ith religiou ;
downtrodden of modern society. Much of her poetry suffised W

suffering and passion of her characters. Her poetry is

has an exceptional ability to hear the

-_*-‘-‘_‘—‘——
2 .
3 o, N. “The Pociry of Zeld” in Recorsiructions 2 Ll
chei, Y, “Tiomon ba' Aretz” in La-Merchav, My 3, 1968 G
34
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Images of Jerusalem
| Matt L Berger

honest and open. Zelda is painfully aware of the harsh WOrld i which che 1 s

i her heart to the lonely and the deprived, Social consciousress 1s t::u:::::&:- She ap@
.' o | of much of her
A prominent theme that develops in the work of bot poets is the uniqueness of

b Jerusalem. Amichai’s Jerusalem breathes history. It s a city in which individual layers of
history are visible. He utilizes archeology as 3 metaphor for the human condition. Both the

f individual and time itself deposit layers of history. Amicha is intimately aware of the city’s
physical, emotional and historical beauty.

His strongest feeling for Jerusalem is one of desire. The quiet stillness of the city
and its urban movement seduce the poet. His verse captures the energy and tension of a

city at once ancient and modern. The poet laments artificial divisions between human

beings, whether Arab or Jew, religious or secular. He contemplates Jerusalem with a
| mixture of love and exasperation.

Jerusalem is the center of Zelda’s existence, It embodies her spirit, passion and
enthusiasm. The city, where she made her home, serves as the setting for a great deal of
her poetry, She views the city as the conduit between heaven and earth. Long ago she fel
captive to the holy city:

The air and the hills remain. The city cholfr]:lll:: tl:i),:?e&:;:::tsrb;n :nvéf;c?mei Ak

to do to it. New waves of people come. But
Jerusalemites.*

Zelda’s poems of Jerusalem are romantic and moving. She jauds the beauty of

holiness in her work. Unlike Amichai,

God’s universe. One can sense a feeling of exalted
inner soul. Zelda’s Jerusalem

her verse deals with the intangible aspects of life, such as the

*ea B r th
s fundamentally a spiritual city. Her poetry 154 both & prayer o
2 and growth, she insists that Jerasal

e welfare of her city
em is eternal.
and the Jewish people. Despite its vitality

—

* Mori . o Fense |01 (1582} 16.
Movris, B. “Zeldar UltraOnihodox Jewish Post™ in Present ot
15
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jinpges of Jerusalem '
Mot L, Berger

v Lesson Plan (Multi-Session Course)

Images of Jerusalem in Modern Hebrew Ppe,

One: ,gfgngﬁcance-af Jerusalem
Subject Matier

» Jerusalem in Jewish and secular history
% Hebrew Bible
» Rabbinic Literature

Objectives

» Examine biblical and rabbinic sources that discuss Jerusalem

» Recognize that the image of Jerusalem shifis over time

» Understand that modem-day Jerusalem rests upon 3.000 years of history
Opening Blessing

Baruch ata Adonai, eloheinu melech haolam, asher kidshanu b mitzvotay, vitzivany
laasok b 'divrei Torah. We bless you, Adonai our God, who commands us to study Torah.

Introduction (Brainstorm)

What are your images / pre-conceptions of Jerusatem?

How does the media poriray Jerusalem? _
What did you learn in religious school regarding Jerusalem?
Can you describe the current conflict(s)?

Epocks of Hebrew literature

A. Biblical period (Tanakh)

The city is mentioned but once in the Torah (Gen. 14:18)

King Melchizedek of Shalem brought ot preid e iR

He was a priest of God Most High.

. _ : ok (Gen. 22:14)
The Akedah narrative specifies its periphery - Mt Morizh (

ook [the Lord will see]
Abraham named that site Adonai-yireh [the Lﬂ}‘d o there s vision:
Whence the present saying, «(On the mownt of the Lo

March 2003
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God chooses Jerusalem as site for Temple (I Sam. 6:12)

Thereupon David went and broy

ght up the Ark of God
From the house of Obed-edom to the City of D;];d amid rejoicing

Jerusalem (Zion) serves as the ritual / cultic center of the monarchy (I Kgs. 8.64)

That day the king consecrated the center of the court
That was in fromt of the House of the Lord.

Prophets augur the symbolic import of Jerusalem (Zech. 8:3)

Thus said the Lord: I have returned to Zion
I'will dwell in Jerusalem. Jerusalem will be called the City of Faithfulness.

B. Post-biblical / Medieval periods (Midrash, Talmud, Liturgy)

Jerusalem is recast as the embodiment of religious faith during exile
The rabbis paint an extravagant picture of Jerusalem in order to glorify it
The city secures nine of the ten measures of beauty (Kiddushin 49b)

Of the ten measures of beauty that came down to the world
Jerusalem secured nine.

It is the geographic center of the world (Sanhedrin 372)

Israel is the geographic center of the word
Jerusalem is its focal point.

Praise of Jerusalem extends to her inhabitants (Pirke d’Rabbi Kahana 55b)

The inhabitants of Jerusalem
! Were granted atonement for their sins daily.
i.l The mention of Jerusalem is an obligatory aspect © fmar?'fNS;m;’zg ?ﬁfmem 3
. It is mentioned in Amidah, Pesach sedet, Yo %ﬂl to rabbinic ideology
The hope of a rebuilt Jerusalem and its Temple is

t C. Modern period (Haskalah, Zionism, Yishuy, State of Israel)

Haskalak

The French Revolution (1789) radieallycmr;s;d Europe |
: Gentile intellectuals championed the caUSe & “20 ' 1 o pure and Westem philosophy
Many Jews adopted a sympathetic

March 2003
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The Haskalah (1it. “enlightenment”) revitalized the Jowish religi
Liberal Jew welcomed secular studies as an integral part of Jewigh educatio
The Western ideal of the nation-state =

. ; ignited the Jewish des;
Haskalah literature glorified the idealized Jerusalem h desire for a homeland

Initially the maskil (intellectual) did not want to return to the land
el g - of Israel
The maskil joined the nationalist struggle in the Jatter half of the 19th century

Zionism

Zionism (Jewish nationalist movement) began with Theodore Herzl in 1890s
The movement desired to resettle the Jewish people in a sovereign state

Its basic tenet - the land of Tsrael is the eternal homeland of the Jewish people
Zionist poets linked politics with the physical return to Zion

Yishuy

A significant period of Jewish settlement in the land of Israel occurred between 1881-1947
The Yishuv (settlement) period ushered a physical return to Zion
The heart of this renascence was the image of the haluiz (pioneer)

State of Israel

The creation of the State of Israel presented fresh challenges
Jerusalem was no Jonger an ideal vision - it was now a capital city
Jews from every corner of the Diaspora flooded info Israel

The threat of war between Arab and Jew loomed

Conclusion

Jerusalem is a city with 3,000 years of history | .
! It receives attenttijtrm in biblical, rabbinic and modern Hebre;lvshterahn?e l
|-: The images of Jerusalem changed during these major epoc
-‘ The transition from settlement to statehood mvt-ilvec‘l struggle
r Realities of a modern state greatly impact Israeli writers

) * Biblical translations from JPS Tanakh

March 2003
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| [mages of Jerusalem in Modern Hebrey p,
Lesson Two: Yehuda Amichai (1924-2000)

5 Subject Matter

» Modern Hebrew poetry
] » Life and poetry of Amichai

Objectives

» Identifv major events that influence Amichai’s poetry
» Recognize unique features of Amichai’s poetic style
» Explore major issues in Amichai’s work

Opening Blessing

Baruch ata Adonai, eloheiny melech haolam, asher kidshany b’mitzvotav, vitzivanu
laasok b 'divrei Torah. We bless you, Adonai our God, who commands us to study Torah.

Introduction

Poetry mirrors his life

Amichai wrestles with the past (traditional religion, family, war)
He captures the Israeli zeitgeist (spirif)

Amichai is intimately connected to Jerusalem

Character development

Orthodox upbringing in Wurzburg, Germany
Move to Palestine as a teen

Effect of war as an Israeli soldier (5 wars)

Life in Yemin Moshe, a neighborhood of Jerusalem

Innovative poetic style

Co]loquial language, use of vernacular
Autobiographical form, the lyric “T"
God as a central feature of poetry, unique

Inlerweaving of traditional knowledge with

among secular lyricists
secular frreverence

Major issues in his work

Struggle with sacred texts, religious ith 207 hl-foﬁyﬂs of history, modern realities)
Uniqueness of Jerusalem as a city (spiritual tens
Conflict between Arab / Jew

March 2003
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wJorusalem” Yehuda Amichai

On a reof in ﬂlﬁ-Old City TIRYE Ty by
Laundry hanging in the late afternoon sunlight 0 7 T T s ng
The white sheet of a woman who is my enemy SR Y i TR

a1 g noan

The towel of a man who is my enemy o nyy Mg 13 23
bt --'.-:":!'!'

To wipe off the sweat of his brow,

| b F’? AR T TR
! In the sky of the Old City a kite ' ooy
At the other end of the string — wing R
A child 1 cannot see because of the wall. ke R:;;
oI Yo
We have put up many flags
They have put up many flags. _ 3T T g
To make us think that they are happy oy g

~ Ny 007 VY 713

To make them think that we are happy. T T " "

! Questions

Why does Amichai discuss the linens hung on the roofs of Arab homes?
What is the significance of the flags?

How would this poem characterize the enemy?

“Ecology of Jerusalem” Yehuda Amichai

The air over Jerusalem is saturated with prayers and dreams o F9Bn AN U7 PE MEE

e o o8 s . : a2 TR,
FTU?H time to time a new shipment of histery arrives

i‘“d the houses a:nd towers are its pat:!{.ing materials. voon S Wy D 9 1217 O

ater these are discarded and piled up in dumps. U o Tien D 0P eE DRI

Someti iy G DI T Y
Sometimes candles arrive instead of people

e it is quiet. ot 4 i3 N O DRYE7L
Then there is noise. ning oipH2 B1R ) DY 09971
il By

;ﬂ enclosed gardens heavy with jasmine
Oreign consulates PREEE 4 PR
Like wicked brides that have been rejected R ENT wz ?:?'33
* I wait for their moment. " Joywy AR

. A IINM
i 72 DTN O LA

Qﬂ&i‘ﬁans

What i Amichai’s emotional state in this poem
" does he compare Jerusalem to a baby?
at do the Sforeign consulates repfresenr?

March 2003
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«Jerusalem 196 7" Yehuda Amichaj

This year I traveled a long way T2 P Ay mw
To view the silence of my city T 70 vpwa ng nikay
A baby calms down when you rock it P02 M9 7Y oovnagsg v i
A city calms down from the distance. oYL snpriy DY Ty

; i o Yy BN nYawng yaw
I dwelled in longing. I played the hopscotch 2 M 5 b
Of the four strict squares of Yehuda Halevi: iy L

My heart. Myself. East. West,

W3 *nymw Y g

‘‘‘‘‘

1 heard bells ringing in the religions of time NPT M2 Yy
But the wailing that I heard inside me T 2 W TR g

Has always been from my Judean desert. - .
Now that 1 have returned | am screaming again. . SRS e

Questions
What does Amichai means by the “four strict squares” of Yehuda Halevi?

How is Jerusalem described once Amichai has “come back?”
In what way does this poem represent the concept of emotional distance?

“All The Generations Before Me” Yehuda Amichai

All the generations before me donated me, bit by bit,
So that I'd be erected all at once here in Jerusalem,
Like a house of prayer or charitable institution.

It binds. My name is my donor’s name. It binds.

I am approaching the age of my father’s death.
My last will is patched with many patches.

I have to change my life and death daily

To fulfill all the prophecies prophesied for me.
So they are not lies. It binds.

T have passed forty. There are jobs I cannot get because of l:f;
Were T in Auschwitz they would not have sent me out to WO
But gassed me straightaway. It binds.

Qﬂesﬁans

Describe how the concept of “donation” 0per afes here.

_ ?
at does the “gge” of his father’s death represent
at binds the poet to Jerusalem?

* Transiation of poems by Matt Berger
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Imagss of Terusalem
Mali L. Berger

Conclusion
‘Amichai had a long and productive poetic career
Most widely read Israeli poet

Amichai lives between two separate worlds (religion and moderrity)

In what ways do these poems challenge your images of Jerusalem?
Do these poems reinforce your pre-conceived notions of Jerusalem?

Learning Experience

Try to write a poem about either Jerusalem or the city that you live in
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Images nf}enrsalem
Malt L. Berger

Images of Jerusalem in Modern Hebrey Poetry
Lesson Three: Zelda Sdmeer,san-Mie{z-kapsky (1914-1984)

Goals

» Modern Hebrew poetry
» Life and poetry of Zelda

Objectives

» Identify major events that influence Zelda’s poetry
» Recognize unique features of Zelda’s poetic style
» Explore major issues in Zelda’s work

Opening Blessing

Baruch ata Adonai, eloheiny melech haolam, asher kidshanu b'mitzvotav, vitzivanu
laasok b 'divrei Torah. We bless you, Adonai our God, who commands us to study Torah.

Introduction

Zelda’s poetry: honest and open
A romantic and emotional poet .
Religious themes appear alongside universal themes

Character development

Traditional upbringing (Orthodoxy / Hasidism / J_;fcm)- _ _
Early memories (Russian antisemitism / social injustice Iliour;l}ey t? i:;’usalem)
; Diverse literary influences (mother, Israeli writers, non-l racl v
r Life in Jerusalem (traditional neighborhoods / work as a teacher / love of husband)

Innovative poetic style

! igi i ' 1 (s Israeli poets
A “lone” religious voice amidst modern (secular) EAENES _
Masterful integration of biblical, rabbinic and mystical wisdora "2 poetry

Use of duality and contrast (life/death, dream/reality; holy/profane)

Major issues in her work

Social consciousness (belief in Gsao]d. lo/v}t:-- D; :ﬂ‘ﬁ‘;ﬂmﬂ

Love (God / man / nature / Jerusalem./ RUSSEEE, srituality, beauty)
Jerusalem is the axis of religion and soul (mysticiS™ L
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Matl L. Berger

wThe Invisible Canneil”.ZeI'da

When 1 die to become another essence

The invisible Mt. Carmel, which is all mine
All the quintessence of joy

Whose needles. cones, flowers and clouds
Are carved into my flesh

Wil part from the visible Carmel

With its boulevard of pine trees
Descending 1o the sea,

Does the pleasure of a red sunset

Come from the mortal element in me?

The pleasure of earth’s perfumes

The moment when the sea bursts into spray

The moment of return to the stern gaze of Jerusalem’s sky
To the Supreme One. Is all this from the mortal element?

Questions

How does Jerusalem compare with Haifa?
What is the invisible / visible Carmel?
Why does Jerusalem’s sky have a “stern gaze?”

“I Stood in Jerusalem” Zelda

I'stood in Jerusalem suspended from a could
In a graveyard with people wesping

And a crooked tree,

Blurred mountains and a tower.

You are not! Death spoke to us.

You are not! He turned {0 me.

Istood in the midst of Jerusalem
Jetusalem bejeweled in the sun

Smiling like a bride in the field

Beside slender green grass.

Why were you afraid of me

Yesterday in the rain? Death spoke to me.
Am 1 not your guiet older brother?

Ouestions
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. in this poem?
How is Jerysalem associated with death / sex in this poe
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Jrags of Jerusalem
Matt L.

“f F[awergd in a Stone House” Zelda

1 flowered in a stone house
without yoke, without goal, an eccentric fiction
As a red cyclamen bursting through the rock.

Jerusalem captured my free spirit
{ drowned in light. 1 forgot my name.

Her abyss captured my joyous soul
[ drowned in darkness in emerald.

Her secrets caughl my living soul
[ drowned in her mysterijes.

Questions

Why did Zelda use the same syntax as Adon Olam in this poem?
What does “drowning” represent?
Describe the “mysteries” and “secrets” of Jerusalem.

“With My Grandfather” Zelda

Like our father Abraham

Who counted stars at night

Who called out to his Creator from the furnace
Who bound his son on the altar

So was my grandfather.

The same perfect faith
In the midst of the flames
The same dewy gaze and curling beard.

Outside it snowed

Outside they roared

There is no justice, no judge

In the shambles of his room

Angels sang of the Heavenly Jerusalem.

Quesﬁans

: ther to Abraham? »
Why does Zelda compare her gr ""df ?Ther? is no justice, no Judge?

the final stanza?

What is the meaning of the phrase: "1he
! is happening outside of the house in

. Translation of poems by Maut Berger

Rabbinic Thesis
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jmages of Jeusalem
Matt L. Berges

Conclusion
{-S)ho.rt ;r:j dynamic poetic career
n ener: Sies
Upzn.';ihaken %elief? 1:1zs égg}: :gi age of cynicism and selfi
istence and d selfishness
goodness '

I what ways d
do these
Do these poems o Yo challenge your ima;
p reinforce your pre-co é‘iw ;" fes of Jerusalem?
nceive 9ionsofa’m :
em?

Learning Experience
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