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llliages ofJel'Uliaiem 
~~rt.~- Jj~er, ···· 

tfBST&4CT 

More than any other PJ~c~; Jerusalem forces people-'to ~nff~mi the,~~ i$s:iies· 

of life, The Ht;bi:ew Bible ride,alizes J~r:usaieni as a glorious;place--a.t the c¢tet' of ¢.e 

world. Today, ttie Gld City ofJerui,a!,e.m standsas-11.'sentinel, if-not at.the eartht-s-centet 

than ,at least within. yards of the curr~.l'.lt 'Qo.rders· of the ·city. Tp the Wri'ters qf the Talmud, 

Jerusalem.possessed ·nine•tentbs- of the wod4"S. beaut}:., but it .is.a cjcy ~o'Wn ~ ~der.n 

tune.s me.re -for its ·divisiveness • bet:ween Arab ~d Jew~ rilt'ra•Orthodox and secular Jew. 

Contem.perary lstaeli poets·v.iho write about Jerusalem articulate two. basic 1notifs'! the 

ide~, hol,1 Jerusa1¢m, and themund.~e city .lltld. tts inhabit-Mts. The$i.poets wond~bat 

will ~e tlii$. divided city the. "whqle city>•·.nnplied. ~y h~r name. 

'Fhis thesis pro.poses tp examine Jerusalem tlwough the w.9rk of two leadjn,g poets -

Yehudi,; ~e~and Zel~ B.oth,view Jetµsaleinthrough the lens of their unique 

baok~ounds: tpid experi~ces. Hoth aa1l Jerusaletn:J:10~. Togethet:they aff'o(d the te~er 

tr~.mendous .. .insight info the complexity and wo_n_der that ~mbo4y Jerusalem. 

Yebudfi Alni~bai expresses. the .secular mih.dset. Born .iir G~tman.Y, ,his 'family came­

to Israel ·wneri he was eleve-n.. !'hey ,~jed ih feru$.81em whe.re. he lived for the remainder 

of his life. Artrlchai grew ~p re.Ugious.~ ·but :as ~ leeriaget ·oocame secular.. M'uc.h o;fhis 

poetry deals with tfie infernal. dilemma-between ;his father's-ttaditk>ns ~d th~ ~dem 

individual.- .Artlicfuu w;rit¢.s. aboµt daily existen-cJ,,revfi!lling the deq, 4i'Visions between Jew 

and Arab. He speaks o.fthe 'l)intual·atmosphe.g:, that per:vades'fhe·eritite city. Amicbai 

11~pte$ents tbe secular t~ae.li, propotfio~tely lovmg and critical towards his ,home. 

Zeld;l represents the religious ~r~pectlve. The granddaugb.te11,or an impc;l:1ant 

r~bbi in;Ibissja, .. l~Ida came to Jeru~alem -witlfher famil~ in ,1,92.5 w~en :sh~ was eleven. 

b.~binicTiiesis 
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She chose to publish her poetry ~der the name "Zelda" in order to establish a personal 

connection with her readers without identifying her family name. She remained a devout 

Orthodox Jew and lived in Jerusalem Uirou~out her life. Zelda's _poetry is cJea,ly based 

on her sense of the dtvine in the world. Mqcb ofber language echoes the language of 

prayer and her Rasidic roots. 

The following themes will serve as an analytical template in cliscUS$.ing these two 

poets: the intensicy of Je,rusalem. its religious significance, relations between Jews, and the 

conflict between Jews and Arabs. 
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Tl!iages ofJeNsali:;m. 
Mati:· L,, B~rg~ 

1. SitJ.1ifieemce oj Jetusa.lem in. biblical rabbinic ari-il, m· o·;.; . tr. b· li- . . · - , · ,... . u· . uern .A~e ,rew ,tert.ll'l!l't 

The cQrmectfQn lletwteil the Jewisb ~op,le and Jerus.aiem is; ancient and J>0wemil. 

Juda,i5,m procl.ajrn.ed Jer\!$llem a noly-e'itj O¥et 3,000 y~s ago. Jews:pt~y-in its direction:; 

rnentiqn :ns. nam~ m· daily pra:wrs: and:recali the city. in blessings at tbtr~d Q£~ch meal. 

Jenlsalem iemajns an enpJJring, presertce1 :arfecho or eternity,.;.1 A;'Qri~fo.v~ryjew,of the 

t>iblfoal~ rabbinic and modem eP.Ochs,wm dern~nsttate the itnJx>tt and· .signffioanoo of 

Jer.usalem, At no tun~ have JewS'cea~d. th.~ir dial0.gue·:with the cify. 

It is. irnp9ssible to ,,asse~S. the siiiritual sigpific~e of i~em wiihout ta,\ci!)g i.ntQ . 

ac.counf. its pl:iys:ieal i.mp9t1ance·. The sepatation of reijgfon ~<t,stat~, a cent'tal_:feature of 

Wes.tern natians,. is alien to tbe .Jew.islf way o:fthinld.Qg; Jews-consi der the tw:o 

c.omplementar:y and insepar:abie. 

Jeru$alem did not oc~upy a spteial fol~ in the pattiarchal;p.eriod (c. 2QO(}BCEJ. 

O'th~r Canaanite citie:s su~h,•a:s H¢br.o.n,,'.Be~rsh¢ba an<l Shecih.em p.Jayed Ill(;)re poomin~nf 

r-Qles iQ Ui~ bib.llcal ac.co11nt. Jerusalem.is._meritioned but once in the Pentateueh. The 

Mel~hizedek., lcifig and priest ,()fShdlem.~ britigs-furth bread· and wine in ~t.der to bless 1he 

_juture patriarch·Abraham} There is an ensuing tef~teuce tJ.') a mo~~ in th_!;( land of 

Mq_ria:h•µi the Akedah (lit. "ti,in'ding~ of-lsaa.~) ~tive, howevedt..is ·not certam if thls 

geo.~phica1, locat1on is Jerusalem if~ip 

Thet-~ are• a flood. ofreferep~s t9 Jiru~eni in the bibliool bffl'ative. The Hebrew 

Bible refers-to the city by ,name oveJ &ix hundred times::tZfon, ~ 1en.n synonymQu~. wii:h the 

holy city; :iitsttelated to. the Templ¢.Mo.UJ1t. Its usage in.p.topi:\~ti~uiaterl~.howevet, 

sealed the' association between .the term and. tire ~~1t•<;:ity. 
5 

I 
. . . . , . , .,, __ __.,.._, __ ,o91S9)7. 
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-.lpJ~~,ofJew~lem 
Mall L, l!te118i:t · 

the ce.ntrafuy of forusaI,-m is .,, "e ·it·· f .· Ii . ·-.. . 
• ,...-... • ... 4,. su '.o re g10us·,and poijti~ decis'ions·.made. by 

0~¥i~,,.KiQg o.f rsr.aet lti the. biblical nan:ative, Goa ·choo· ses Ji - ·•nn•I .. th . "'+ "" th . · .. , . . . · . e~U;)i:IJeJll as e s1~e .10.:r . e 
Temple:6 Aftir his conqoest ofthe ci~ Da~d ·est--~1: .. .,._,., ·1· • al · ...... , . · · na1 • ..:1 ~J, •· · . . . . . !Wu:s~ erus em as 1.1~e nat10 ·_ cap.1t111 

oftbe united'ki,ng!'lo;rnpflsrael ~c: 1000 BCE):. ~e tr~ferred the Atkofthe·Govemmt to 

Jerµ~em ~d bQugh~ a site•for an altar. These actjon.s ·~t1erusalemas the·r~ligiollS and 

political ~~nter of {he-lsi:a~fite ~tfon. 

8olo.mon, David'·s:·so~ buUhhe first Teinple fu lerusalem which cemented the, 

association between the city and Go<V Th~ Tetripl¢ became 'the exclusive site:pemilite.d 

fot ~crifi~ial ritual ana the qaject of r¢ijgiQus·pil~g~.s., With th~ e~eeption oftbe 

Babylo:nian exil~s ('98~538 BCE[, Jeiwa{~ cremained-th~ ctd.tic center Gf Judaism 

fhrougliout the fust .and second Temple.periQds.s 

Rollo.wing the dest.ructio:n of Jenrsalem b)'the Baliylortlans(58:6 BCE}~ the Jews 
• • f ; -.. 

fac~d the re.afity·of how to Stil'Vive and· ·wnduct wot:shlp servic~ without,the T:em,pi~, ·n,~ 

psalmist expressed the j)r'-lblem in a. p.oignan( l~ngµ\g , that ~came o.ver the'·centuties·a 

sym.boJ o.fJ.'~WJSh all~gianc~: !Ji fa.rget you, () Jeru~ale"", miiy m,~r.ight hand lose 1ts 

cur(fling.9· The pr(;)phets too auwed the·syml:iOlie io!port of J~msaieoi. Isalah ptophesied 

that the ::LQrd .wil) .c.ornf~rtffis. peopJe .[Jews) and tedeemJeru~m. il> ~~ e~lairned 

that th¢ divine ,pre~nce ultimately tests -in •tht::-midstt>fZion.11 Atws d.¢1ared that th'-' 

voice ofQ<>.d ~man.ates lhim Jerusalem12 Thtt :signilloance9fthese p~es is:c.lear. 

-Oµrwg periods: o.ffotced •exile· ffbtn JetusateJit. Jews did not temove the -city fram:their 

hearts. 

Many a'Qthorlties feeJ that th.~· events. cu:bninatirig in tb.e ~gence of the 

.' . . . ·. t be d t· .,;I .... ·.-1. ... BabiVJon;,..., ·e··21e S.coo](ldy sp·eculition is that the exiles s;yna..gogue-~e o · a e.u t.P.u~ . ;,, ,......., .lUI • , • - · 

M&rcll'2003 
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1111,ge;s pfJ.erilJalein 
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pi¢t from time to tim~.; per:haps eveivs ·b'l:--•'i. . ,_· . . . .. • . · • ..,, a ,u.:i\J.1, to, seek c9nsolattQn .over th~ Io·ss :of.therr 
Jand to s~udy Serintu:re and per~ ·· •t, · , •• 

· · ~ · -r · · " t.,1ap.s O pray. u Wit-h. the..tettlill of the· exiles 'frQm Babylon.ja 

·artcj.,the rededibation oft he Temp-le (.$·I,.. 13 .. 'C·E· "1 ~ - . . .. • . .... • . . 
· · . · · •J .p ,- · · gomleS Or ·pr"'tO-'llvrt~oogu· es ~ •. •~ .t:,~ . ) V r -.,;J~ , ~• 

probably devel<5IJ€d m·tlie land ofl"'rae1 TL:e' M· 1·--t----1!. t_.11- f . . . .· th ·· .. .J ., · · ~ · • n · • . ~uUUl ~ill¥ 0 a,~agogue on • e Temp e 

Mount, ,be-side tbe.Te.mple ilself)4 '.the 1e~e:m Talmud claims that-there were some 400 
• + - ., + '+ 

synagogues ·m Jerusalen1.at 'the tune ofthe. destruction of the Secend Temple, a figure tl,at 

may be exa,gget:ated. but PQintfo their rnµltipllclty.JS 

The development of the.synagQgue in t~'.D~p~ra oµtpace.d. ~t o.f Bretz Yt:s_r.ael 

(land oflsrael), Early syna~g,ues~ kno~ tO. have existed in v~ou,s Medjt~an 

communities., n1 toe end ofthe first .ce'iitw.:y CE;. wherever Jews lived th~y bad their 

~yn&go gue~.16 This was to :pto:v.e vital t(}. the people's sucte-ss in surviving' the destnic,t:ion 

0.f the SeGond T·empJe and· re-c0Mtruc_ting·Je'W,isll ·life.. AA-er the.1toIIJ8.Jl$>de-stroye.d the· 

IempJ~ in 70. CE~ J.e.tusalem''S r,ole in•~tional life djmirushed.. The desttucti.on orthe 

T.emp~ t11at'ked the ·en,d Qfthe,pri.esthqed ~ cUJ. auth_qritati~e entity.'7 

jeruS.ali?tn ,endureQ a~ a,·c~ntt~ c~mpon(lnt of Judaism in the: rabbmic p¢ti9d {C,. 

70-17$9 CE}. The:.mbbi~, hQw(l!ver.; fec~st ·its·i:rtlage and:mea11ing. Jer:u,s-aletl¼ np ,lpng~ a 

e1:1ltie-r~~ty, e~erged ~ -t@en.ibod.i.ment of ttligiQus faith, a ~bol of sp.iritual :gloxy 

even dutiQg periods of e~. The .rabbis p.aint® an ~xtravag~ pie~ of Jerusalem 'in 

or~letto ,,gJ.orify k A few refetencesJd the ejty in mi<Jrash~ C:0mpila1ions:ofbQmiii~ ~d 

coiiltUeotacy on the Bible written betw~en 400 and 1200 CE, will .a:tte:st tt th¢· central,i,ty of 

Jeru~m.1., Oftlre ten measures of ~Ytr mat cmne do-wn to th~ w,orld, J~~em 

·· ··· --;;I ..... ,.. 1":n. ·th· · ·bbi··s Israel was the g· eographi_c. ~nter Q_ffbe -world, with. seeurcu 1_uue. "' ·cOf eJ'a . · ,. · . . ·· .. , . . . 

Rabbinic Tllesis 
·R~ Union Col~ge 



Ima~ offerusa1an1, 
M.iit:IL.B~ 

Jerusalem fts foe~ poincoo Tbe pra:ise"of J:erusalerll e~ende.d to its inhabitants. A 

prominent rabt>i ofth~ Amt>raic .,eri11d (3.r-:1.·~th CE. 'i-.:m-'a· ·t :i.th t ·G. d - ·. "'" th•. . ~ r 
~ ~. v. t ')l eu .a_ Q ex.p,1;at~ . e sins o 

Jerusalemites daUy.11 

Through_out the litutgy and v.ari~us•ritual praeti~s. the tabbilfkepf the J~w mindful 

ofthe religious mstftutious·ht,n:ughtllope to see restored. The mention of Jerusalem is-an 

0'hligat-0ry aspect of many staJutoey pr;ayeis~ The ce~tral 11rayei: in Je~ liti;u:gy:
1 
th¢ 

Amidlith,{ lit. ~'starrdin:g?''pt,a.y.er) devotes an entire. blessing' to.J~ni.salem. Two oft.he most 

sacred eeremohies, 'of'tJ1e Jewfah cal~ndar (¥om Kippt.iraod· Passover seder) contlude with 

the.w.ords; f'Next year in J~rusalem." th.e· hepe ofa: rebuilt ~f.l¢ntsa.1ennmd its Temple· is 

fundameritatto rabbinic ideolo.zy. The rabbis' venerqtfon of Jero.S1tl~.r~s.ted. uPQ11.the 

belief;in the messianic restoration ,ofthe Jewish commonwealth, 

The onset ·and exp.ansi0h 6fthe~ Holy Romart Emp.ir.e di'd not augur an iinmanent 

return (0.· the. ·tand Q:ns,aeL Constantine th~e, Great (306-3Y/ CE) was the ,first: Ro.man 
· emperor to. radieally. -1:lm.it the rights of Jew$ jp_ Ute: aP~ Empire. :As· ~ty.grew i1.l 

power it infl:uer~ce.d the empe.ror_s.t6 lirnit.further th~ e:i\lil and pQJifical !~s oft~ Jews_. 

Mos.t o:f the imperial Jaw.s.tha,~ de.al ~th th~ J¢W$. s(nce the ~ys·•ofConstaritifie,are.· found 

m the Latip Cod.ex T:hfodosicmtis (438 CE)' ahd in the Latin and Greek code -0fJustufum 

(534 CE). ·Both o.fthese. works•eruil;,lescho1ars to trace t~ hiitor.y·a(the progressive 

deteri_or~t:i~n ofJewis_h rigµts:i! J~ob. MarciJS noteS': 

T..__ J mnre,th'an a tolerated grou~ ev~n ,wben ac,corded exc.ept.iQn-ally 
11G ews were neYer ,..,.. ·- ,. · .,, -. . . · · · al 

r. · ~1..i · ·, - d thev wet.e•riearly -aJwavs-tordja')ly dtstiked. Thus, m g~ner , 1.iworau.J~ pi:1v1,eg~. 30 ,, · - . • · · . hara erized 
0 it is safe to say that Jar.ge pate~ of'the-flle.(heva-1 p«r19<1 w~,r,e c et Y. 

political and,sooiaJ disib.llitie.s~23 

· . . J •ru·--1e·rn r· .. mained ·tbe RrUrih.ial nexus of the Jewish· Despite these ,Clfcumstancesr e :i<ll. · y_ · · "'r· · 

. - . ·-- - . ' .figio'us qualities of .Kretz YisrQ~l{lan.d p~ple. The,rabb'is cotttlflu¢U, •t:o stress tlie -sup.euor ~ ·. . . . 

Malt&2003: 
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c;,fI~el). The Z'obar, a 13th century tny~tiealtreatise, ·echoed the sentiment of the prophet 

Jeremiah when it pro~laimed that the· divine presence (shelchirmh) never ~eparts· from 

Jerusalem. 2.4 At times, individual Jews reach~. the holy land. Joseph Nasi, .a, distinguish¢d 

financier, secured the grant of the village ofiiberias in .1564.?S Historically, th~ motivating 

factor of the constant trickle of Jews who returned to Zion over the ce.nturies was religion. 

The physical ~onnedion between.Jews and the land ofJsraelnever expired. A 

small number Jews re~ in and around Zion throughout the Roman em. An e~imated 

300,000 Jews lived in the land oflsrael by the year. 1000 CE. However, the arrival of the 

Crusaders nearly decimated the Jewish popuJation (11th-13th CE). Groups of refugees 

arrived from Spain and Portugal after the expulsions of the late 15th century.26 Their 

arrival corresponded with the Ottoman conquest 'Of the .~vant ( countries bordering east 

of-the Mediterranean) in 1517 CE. 

One· such gtottJ) established the· great 1cabbalistie ceater in S.afed. Other 

settlements; howe~er,. such,:as. the communitie~ in Hebron andTiberias, w~re les.s 

impressive. Thro,ugheut the medieval p.~riod, indeed as late as the mid-eighteenth. century, 

Je~em. remained a small cjty with a. population well 1,1Dder ten thousand Jews.n Tbe 

holy city remained an ideal rather tha.n a concrete reality. 

The revolutio,nary changes t~t swept through France in the latter _part oftbe 18th 

affi 
-A J tl Gentile intellectuals championed 1.he cause of Jewish Uberty century ectw ews gr~ Y· · 

on the basis of a fundameptal bill of rights.~ The trend toward emancipation gained 

. b t . the surrounding countries captured by Napoleon's 
momen~ not only 10 France u m 

. d . . athetic attitude toward se.cular culture and West~ 
amne_s. Many Jews ~opte a symp · 

philosophy. 

: .le{. 3:17; Zoos 2:IS7a. . . . • .,. He~ l)nim0;,lle9" !'Rs$ ( 1990)3.20-
26 ~ J. 'fhe.JlfWI in ,Jie,M~,r>'IJ! Worlf'5~~ ~1996) l.~!9, 

Saaiar, H. A H1story·oJJvocl. New Yorlc ,..,.._ 
27 Jbid., 20. cm l'l.i>lillu08 aou-(1!119) 326. 
2B W~f, G .. 'Eru:yclpted14 ,;JJ""'1is,,t. J~~ Jeru!II 
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llnages,o(Jerus/jl"'11 
~tft,, Berger 

The &ikalan (. lit "enJi\,l.• · · · . : ·• _: . , .·, . 15t'-'lemnent'r\ nl"' 'e....,...t rew··t~"--·:. tt.;;, T . ,t. . ·ill· ·- , 
. · · · 1 · v. •. , ui,,,u · · ~ ue JeWJSJi re gJ.Q.n 11) a 

nu.rii6er ofway·.· s. Liberal,J~w ... ~we· Ie-o·med· ·se·,.,, 1· · .... ;.1• • • 
. • . · ·. · , 'it -r. · .· ., ... u at ·S,uu1es ~ aJ) ~t~grafpar.t 9.f.Je:w.ish 

educa-f.ion. 'Jewish l~ac;l~rs, p,r_omQted the.study of Hebrew, as~ liviQg 1an~g¢,. Se~1:1lat 

vaJties, as e~eSsflf.i in.ph.ilosepllf, history, and th.e ~cien~es e-stabllshed a ??,ridge betwt;~n 

Judaism ana th¢ hQn-religiolls enyirofiment. A .&towing ®.ntiment e-merged; Jud~m tm!St 

be moderniietl '29 

Tue historical p~rspectiye ofthelIMkatah eotresponded to,rqodemnQtiPAS of 

historfo:al proce.$s.. Like other. ~tiops of.the.world, mru\y Jews eXl)tes~d the. desfre to ba'le. 

a homeland. The ideolqgje~ adopiion..o.inationalisnr:rejeded the traditional belief in 

Messiaruc. delfvet-ance. The ma.s'l(Jl (1ew.ish int~llee~) wr.0t¢' in I:rebrew tather:tban 

Yiddish;. the lan~uage :of exile and segregatfon. Haskal;ill. lit~1ature .. g)btified" the. idealizeq 

Jerusalettr.JJO Initially; the inaskil. d1d not want to r~(\lmto the land afl§rael. O.rily .m tbe· 

wale~ o.fdisap~intment with tbe Enlightenment did theHaskalah ·mtellecroaljoiri the 

natidnal stru~gle for a h@n:ielatid .. 

Toe·nPtion ·ofthe European n.ati~n-si~t~ ,igr.tited_.the·aµcient. Jew,is,h desireJor a 

·i;omrnonwealth. The Zionist (Je~h natip~'list):mi;,w~ent d~sirecl to F~ttle. the• Jewi-s]J 

.,Pt:!ople in a. s.oYereign: st~te. ):t$ i'deo}Qgy, secularized ·a basic-tenet, namely that· the. land ,of 

lsr~el is the et-e-m-ai hoineland ofl:be Je~lt peo.pl~ . .In 1895.. Hetz), the fathe:r of medetn 

Zio.Aism, des.cnne-d the J~wish:St~te,as,a, world nece.ssity.31 

A,,sigruficant p.eriod, of.Jewish settlement ·m the ian(l ofI&r-ael i<fis}imi) oc~ed 

· · · ···· ~ ·1:1·'"''tedJerusalem as the eternal symbol of· be~e~n· 188:l-J941. Co,ntemporazy•wrltt;rs:~ei'1Y • . - . ' 

.. · . . . · · · z.:·· mst ··.· ·ts linked politits•witb the the Jewish ~ple·and the, c.mbo.d:unent of1tsdtstmY- . m poe · · · · 

. . . . . . • . . . . r· .thi . . . nee was 'the -imagC. Qf the pio}!~er phys1~l retum to, Zton. At the be@tt: ,o . s ~~~ · · 

Man;,li'20()3 ., 



,IJ'oir!CS-'O! Jerusalem 
Ma(t,_L;. Bpsg,er· 

'(haiu.tt}.~"·Jewisb $,ettlers tebui:lt the land of Is 1 l,.., . . . • . . . 
. . · r.a~ VJ means of their hands. They ttt.ad.e th~ 

dream o'fJe_wish•existen~e .in the land a concrete ,reality. 

The·creatfo.n .ofthe State ·of.israel in 1~48 . .. .tl· fr . . .• ' - · · · · . pre_sente esh eliaU~ng,es• for the 

Jewish world. Jerusalem w~s tli"'· 1·Qnget· ·an· ·d· · •I • · · · · · ,. "' · . . · . 1 ea VJS·•on . r-.~t..,.. :·a· ""a· , ··t: ·t .. ,..t, J • ·. fro. , . -~ ~ - .. <Ull .. , .,. • p1 a • c1. y. ews •,m 

. every ·comer .of the DiaS,pora (areas •o:urside land oflsrael settl~ ~ Jews} flE➔-.oded into 

Israel. Thousands of survivoi:s of the Shoah (Holo.ea:ust) emigr:ated trom E11rope.; In 

add•itl9n,. tnere. was~ great IllaS$ ll)Jgra:tiQn.from Nortn Africa: ~d the.Middle East. it fAe 

end of 19.SJ ~ lh~ J~wrsh po-pulatipn had beel'.l dov,bled by the arrtval of over 6SO~ooo· 

immigrap.ts;.l:t 

Toe· newcomers w.e.re.,divided, abno.st e(lually between Ashkenazim .(Eifsterh/Centra:J 

Eurap,~an Jews) anti S,ephan:/,im (North African/Mid'dle Eastern Jews), whereas before 

1948 almost 90% had ~m~ :from Europe, Ihe ~<,nfrontation betVfe~n• theAshk~~ 

who,m.-larg¢: pan built th§ Sta,te., ~d the Q,tiimt,al_ ccmimunilie$, which differed widely in 

lap~e. ·outlook:,·<tnd. ma.one.rs~ had profound implleatfons. 

Th~ n~w government ;was- an. ep.tanglemetit ofj:>olitical {farties. The shortcp'tQirt~fof 

IsEaeli d,emo,cy-ac.y evjn~ed itselfin ~rowded goverrlrilent offi'C'es an9- ep~l~.ss bure.aµqacy.. 

Mass inµnigration a,g~vated the erionomie difficulties. AdilltiQnally~ .pas.signs ran high 

and voC@l ctrnQ~ming .institutionalized relig$6n.. The cQ,r;ifliet between Ara0 and Jew, raged. 

The threat olwar loom~d.-

The tranS,ition m>.Ql settlement 'to statehood i:n.volved sthi~gle. SC.};).oiars argue it is 

impossibl~ t◊. und~(~and tbe gfeat crisi's efBebrew literature in.the Jffiies wifuout 
th ' . ' and reafit\l 

~defSta.mdmg ibis :pro~ss.'M ~ growing djs~·emer.ged ~e~ . e _vision. . : . ·~· 

. . . . .. . • · .. (. r · ) ar,rived· on Israeli soil ,fiO.m many 
0.f 'the tno'dern ,.stat,e •. Thousands• of .111l1'.mgrants, 0 im , 

• . . . .. , . • . k 'd edoeation, Tue ge.vernm.entf,ced a 
diff'ei;ent ,countrie.~ .• They needed hous.mg, wor · an · 

~btilnic 'l'besis 
t-lcim,w. ui;;!>II Coll~i~' 



fijja~ of Jerusalem· 
Mitt L, J;l_etger 

.daunti.Qg ta,sJc. The turbulent .~rlo~ •o.fthe new .~te affected. J~r~~li writer. Its. cballeng~s· 

~ffere.d · a fenil~-:we~pring of. mat~®L 

Prior to (4e, i980s, the setting ·:Qfa,gre~t d~al O:tI.sta¢U pfose is :r~~m.ltistbe· 

s,piritual heatt: pflsr.ael, at a.nee perceiv~d as the trS9itjbpa,l nnage ,of Zion.and metaphor 

for JeWJ$.h.hi$tQcy. lb¢ c:ity itself is l~den with•ettlotioq} nq.~algia:an<i antiquity; Within its 

1;,orders. lie the holy sites·,ofJudaism,.lsla,qi and Christianitf.. lt is halJ,qwe,d in the thoughts 

aqd :prayer~. of milliPJl$·eacb day. Je~l~D\,:~re fhan. any other .eity~ i~ the c~mdu~ 

between God and man. 

l?getry is: tqe, att~mt,t to create ah·iinaginative,a.ware.n~s~ 0.t~Xperienc.e by ~of 

UlJ'lgu,ag~;1s By choosin~ .~d artangmg:.Iangn~ge tije. poet .ge.n~rates an ~mc;,tjonal.respqnse 

via ~ai,iing" so,µnd ,and th,thm. The Hebrew poet in parlicul!ll' has a twqfold 

r~SRE!nsjl)llit¥,· -a desire to ut.iliz~ the resonance of the Hebtew language •without 1osiijg its 

past ri~~~ss and (e,ligiol}.S:·ovea,.~nts, H~fs~ epgage_s u:ran irltelml1mttle Df the sc.~ 

reco~~lling the rellgiqµ_s and $eCular. 

~~~(rmim . . ,. iiii!ifield; Mem1D11'">~-:,,.,· ·. · · 
35,Woolt;'H; (EJtJ., Wibi.rtf'~fkw:Co.f/tgiptdJ.Jcr10lltl,:Y,-~p , ,. 

~bb(nfo Thesis 
lfe.M:w Unfbn,C9lleg~ 



JJJ1ages .of Jqu_~)etn 
M~t1 ·L . sei:aer 

11. tehudo Amichai.' and fbt r.eliufous De~e :#/: . 
~· ¥ 'Y,I,< CitMe. 

The writing of Yehud.a,Attiithai mirrors hi .. 1~£'l · n , , .• . -
· · · - " we. ra~t~:o'f his life, history and 

~motiQnal d~velop~ent ~~x:ge thtoug:hout his,-w,0-.1~ ·Ami h .• . . . ..i! · · · · · ""· · c_ ai weaves.qi~parate and 

antithetical themes into·an eft.eetive'.personatpoetic His ;;_+-. - .. . • . · - -- · · •po"~ll represents a.qmque; ble,ild 

• Qfpersoruil,., religi'o.us: and-societal themes. A pr.,omine~t thel'ne'.in his work ls wrestling~ 

Amichaj wr~stle.s with his Past1 walking the ~ow oridge that. c.o.nnects-refiio11s and 

se9u..la.t soeiety. He wnte_s a-great dtalabout the i:mpaet gfhi,s P.,arents:and, inpattteular; 

bis relati9nsrup ·with. mfather. Fifially,. Amicha'i -wiestles wiUi the reality of war /;Uld th,¢ 

cooD.icf behveen· Nab$ ·<Wd Jews, He fou~t in all ofl-srnefs ~JPf war$ ~tween 

1947-1.96:7. 

As we shall see, Amicbai liv.~d mo'S.f ofhis:. life:fuJerusaletn. IDs cbildhoo.d 

memoti~s, h.is. matun} loves arid hfs,,evecyday .o~sewat:i:QI1$ art·alJ ti~d to fhe cily. He .. i$ 

unique in 'bringing the overw.:helming dr'arrta of the.city ~own .h:> _human (l,mepsiQns . 

.tm;ii<.;hai e~ptutes ·the.Israeli "l/e}tge:ist E~P.iri\) i:?Y means ofan iritmiat~ and ·auto biQ~apbi(}ru 

poetic fomi. Iris work speak's to:lsraeJi'.reakrs, who live m ~ lan'd-of ctmstant tension. A 

general dJseuss•ioti of the poet ''s lire aqd work will lead to a focus on iJiis ~ttnenf of 

Jetµ$8l'em. 

Yehuda Arnichaifi924-2000}-was bo.m in Wun:bµrg, Bavari~ to a family of 

orthodo.x JeWS'. They observed the mitzvor(colfiinailtltp~nt~). :and like maliy German 

leW$, led a double life -Joyal tp b91h their Jewish,herit?.ge ~d the-gr.eater Gem:ian · 

li · · · b • small rural conttnumcy-. Both of A.michai !~ grandfaihers-we1:e. farmer'.S, \mlg near · Y m · · · ·' · ·" 

. : .•.· . .. 11,,.~1.. .. .,,1;.,;h~ry·peddler.1 Amichal was 
J~W1$.h.commQ.tiities-. His fath.¢r wasM 1_tineran .Jl4.l!li~u= " . · ·· · · · · 

-- · · .-. 1rb' . bv means 0f'daily praiet .. 
educated in an Ottb.odox· sehnol (hi<le.t), learrtmg -.ierew J · · · · • 

. . .•, . . fc 8 . ~hem Gennan. Jewry, ant'iseniliis.,tn 
Although Wurzburg was a eonu.n~ ,centt.r. · o:r ou · · · · · 

Min:b2003 
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Jrtuiges•~fJ~s,lile.m 
,1'4att ~. Berger 

~ a reality •. Even bef9re the,~ oftbe Nazi .. tise T . . . . 
· · · ~ · nu 18.~ Ami,bai recalls tbe ery:· "Dircy 

Jew.~ go to Palestine; ,,z At;nichai,'s fut her decided 'to t .. 1 -1· .h 41'n-a . . • . · · ' · · .. ioc.a e t · e ,!;(UUµY to Pales,tine 

foU~~g the.~ oflhe Nari Party .. 

In 1'93 6 the familv · ' d ·. " · · <.,, emtgfJlte ~ settllirg fust in Petach Tikva· and then Jerusalem. 
• • • • ,. •• + 

Amiohai :attended. the reijg:i.Qu~ high S<lh<fo'i Maaleh anti -cotQpleted his stud:i~ there, Anlie 

age of fifteen Amichai .aJ>aridoJJ~ forma.1 religious practice. Eeviewechhe n,ifzyot i!S: 

rituals that s~rved to arlifitiall}" d~tiniNWdews· fi'oni'non~Jews fu the O.iaspora ,~~ 

01.i.tside. offsrael). lfe feJt~ as <:lid many &ec.wat lsr~lis~ tbatliVilig mihe land of Israel was 

a sufficieat marlc pf his: Jewish id~ntity. 3. 

Amjchai's religious, WQrldview traµsform~d d.urlng his a.il0Ie1ee.nt yeat$; •He joi:.®d 

the .SodaUst~Ziomst youth movemeri!, an.ath~ist p_rgmw.ati~n tbat negated many·religious· 

tr~dit1~ns associ-~ted with the Ufaspoia, Arhlchai felt.that institutionalized reli.efonf 

predicated 1:1pon tli~ petf orntut<;e of m]fzvut, diminished the s~iritual ·e~~nce. of God. 

Re described :some Jewish ritu;.us~ suchlas the mifzYa.h ofBiut ·Cha.met~: (tt.emiV:ing all' 

leavened b~ead priQt fo. •the Passover :festival),_.as u~leS$and ;art.Jtmiaj. ◄ 

11:ie .poefs ttaumatic *xperiences. as. a yotWg l~aeli soldi~ m the Wfm of 

Independence (194$): further r.eibforced h,ur initial lf:>s:s ~ffaith .. lli irtany w~ysthls war 

shaped Israeli consciousne.ss. Fot Israelis. the ~ of 1948 was ~r~ .impodant than the 

Holocaust an event that occurred in far offlan(lsi witltits·va&t n.umber ,ofvictims. 
- . ., - . 

· • · . . ·. h 1..- ·--'=•·: · nf·war trigge· Jed liis poeqy.,As a:.soldiet Amicbai's visoetal ·engag~ment wtt tu.c r~es..., · · . • • , 

.h·.. d . -"' ~ ·d . E 1: .. b ,noe1rt1 .panicuJatlythoseofAudenand Elibt. wh0:$e e tea .. wo~s \ii.I,, m~ ~ . ng~ .r: . ·O,.,J y • 

CQ:Uoquial use-,of iangµage fufluente.d his o~ ,w:ritin:g.
5 

A'-: 1. .... , t· ·• .,1,;♦,·1·cinated inalloflsrael's-.wats. The ne~ perpewal state 
fiWJ.C~.kJ.J, s.g~nera 19n p.:u• t' • 

. 1·· u>,,~v· e·p"'·yche.'. "'-"'Chai ~noke 85 an .. f .. • libl · · k -.. J·srae s eo i;;i...u • .,. • Qll~ - - .r; 0 CQmba.t left an,.wde · p ·mar Ou · . . . 

'Rab!sinii;cTliesjs 
fl~v.-Unlon Coll~ge 
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Jmjlges of Jerusalem 
Mat1 L. Berger 

individual, yet represented an entire generatfon "c nfr nt d . . . . 
· 

0 0 e With the deq, disillus19mnent 
of a society emptied of its values."& The decades· of .... a: be 

· slJJJ..e tween Arab and Jew took its 

toll The rooted faith of the pre::-state chalutzim (:pioneers) vanisqed as a dream deferred. 

Amichai recalls tliis period: 

The generations priQr to 1948 had many 'I belitves.' The genetation of the fifties had 
only ' l do not believe., It is a generation of doubts and contradictions uncertainties 
and suspkions, in both words aod deeds,? ' 

Amichai's home of nearly four deeades was in Yemin Moshe, a ne'jghborhood tha,t 

rises over the Valley ofHinnom and affords a tilc:!gnificent view of the Old City. Amicha~ 

however;. did not choose this location for its vantage,point. ln the early l~fi0s the city was 

still divided. Yemin Moshe marked the edge of the rubble-strewn border between.Jordan 

and Israel It was the type of neighborhood that a poet, Uviog on a school teacher's salary, 

could afford. 1 

There are a number of innovative stylistic elements in Aniicbai's po.etry. Amichai 

establishes a connection with his audience due to his choice oflanguage. Re presents 

images and ideas by means of colloquial rhetoric. He uses words tbat are in. the lsra.el.i 

vernacular, unpacJdng lofty formulas with clear prose,9 In one of his earlier poems, 

Amichai ~pproaches the' subject of God with powerful yet simple language: 

, t~ti •tc ,, 0 tn9 Cl'tl~~ 
God has pity on kindergarten children .'\!>PlJ""'~ ~

1
~! ; 1 il!Q n1n11 

He has less pjty on school children ~,1, orn: ,; tr~~i'J 'Yi 
And Pn grownups he has no pity at all ,D~~ 

01
1~,~ 

l:Ie le.aves them atone ~.,,,~ 'i"!.. '"!~ ''1'9f.' a>~?~~l And sometimes they must craw] on all foUTs '# 

,oi)1~iJ 111,g In the b1,:1rning s.and ~ 
To reach the ftrst-aid st'atioi1 ,~o~;:-r mQi,} PJ;J,j- '1l 
Covered with blood. 10 .Dl '1Jl;l1i1 o.:n 

. .. . . . . . . In '~e-velation" God ~merges as in a game of At times his use of rhetonc• JS Jam,:ng. 
. lf He placed hls hands over my eyes from 

hide-and-seek; Today Godreveale~ himse to uie. 

'}Jodtnt ./lld4is1«(~ 221. 6
~R. "~'s SIJV&1ewithUlh,'" is1'11til,~(Jffll.1'tachtm(, 

' -~chm; v, ~ l\e'AI=" ml:o,Merliav, May 3• '1~. '°' t 1986)'<40. . 
~ AhtT. 1t '1snd's.Mcu J'otl" inN .. , Yptx ~, Magaztm,~

1
,_.; w~II! (MffJ~~BIOIJIIISIIJCO: Jo,1i.-lJAiwrs/sy(J986}n 

-"l'IIC!is, E. . . ·. J,:lomag,, IQ.!rl Jsnie I ,...._, ~_,.,,_,6'. 
10 . ~flll&Yelwtta.AmidJili. ~ "dml"infsra1/ii'odrY-AO 

Amichai, Y. "Co!! Has Piiy a, )tindcrp:!m '-"" 

~bbioie Thesis 
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Man:h200'3 
13 



I mag~ of Je~salllm 
Men 4 Berger 

behind: Guess who! n The nation of man as a divine Ja"'hin . . ~ . 
. P , . g L~ iroruc and perchance 

sacrilegious in a monotheistic context Amichai strikes a h ,:i • hj·· . . . • 
1 . ·· • . . c or~ m spoetry pree1se y 

because many secular lsraelis search for meaning in their lives. Jews engage in theological 

dialogue using religious language and metaphQr. 

Another stylistic innovation of Amichaf s poetry is his autobiographic form. 

Aroicbai rejected the coUectiv,e VQfoe of the.gene:ration before him. Instead he,emphasizes 

the individuaJ voice in his poetry by speaking in the first persQ.n singular. In many instances 

the lyric "I'' narrates the·;actjon and tenorofhls verse.'2 Amichai's intrQspectivestyle 

affurds profound insight intQ his own personal history. Alpiphai ctoes noJ, however, rendet 

a composite life stQry. Rather he describes significant life events which form his 

fimdar.,nental <;harac1er. 

Amichru's autobiograpbicaJ statements serve as symbolic landmarks demarcating 

his journey as a human being.I) For example, Amichai imbu~.s a gr~t dea,1 of his poetry 

with the subject of memory and the ourdens of memory. Jerusalem in particular awakens a 

rich flow of.memories: 

0,711T 7:i>i;W Dij'7J .0"?~~1! Jerusalem is a place where all remember . ~il~1' t,l.">n;,~ 
J'ha-t they ha,veforg.otten something .tr.DIP ,11) O'"!?iT Dt~ o;;:i ?;l~ 

1 B'ut they don't remember what , ~ · · · 
And for the sake of this remembering '~~ 1T i'll'~T l ''il~:i / 
I wear my father's faceon mine.1-t, .!:;It!~~ ntt 'J~ '7-~ WJ1h ; 

. . . . . . ·p Ima h {first generation Israeli) poets in his Amichru IS uruque among a • c . . 

. fhi' . 'rk 15 To reid:ao Amichai poem is-to incorporation of God as a centta1 element 9 s wo · · · . 

. . The ·et.mourns the loss of belief in man and Witness one man's great struggle with fai(h. .po . • 
. . . m which he and rus·generat1on were God. He longs.for the confidence of belief fro 

d .1 that does not seem to care. In 
b·tt 1 towards. a et Y expelled. At t~s b~ st.Fikes out. J er Y 

~abbinic Thesis 
1-tebrew U11~n College, 
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J.puig~•of. Jeru68lt111 
Matt~. Berger 

"Lamentations for the War Dead1
" he Iays •tbe blame f 

· · 0 war on God's shoulders, calling 
Him Hterrible" and "tootbless.''16 Amicha· • • . . 

J ~arches 10 vam for the omnipotent .and 
all-powerful God of his youth. A poem in the same comp:r-·t· 

1 
d . 

· /Ji1 10n cone u es wrth a 

desperate yet fervent hope in God's existence.11 Amichai's PQetry teveals an individual 

who b~ achieved a degree of spiritual maturity after-years of religious discontent. God 

re.mains a weighty element ofhis identity, an.,arbiter ofhis per,sonal'fate. 

Like many Palmach writers, Amichai did not possess the traditional faith of 

traditional (Orthodt:>x) Judaism. His literary· cohort broke from the past through the use of 

seoujar ideas and ideals. Many recast classi<;,al texts and religious imagery to respond to 

the needs of moderruty, Amicbai excels in.this process of modem exegesis. He 

demonstrates~ lhorough knowledge of tradition.al squrc.es du~ to his ortho~ox upbrin$ing. 

He uses biblical and liturgical texts as a springboard to create wholly modem ideas 1hat 

,speak to his life and that ,of his g~neration)J 

Amichai frequently con~s the sacred and the profane in his work. The purpose 

ofhis iconoclastic imagery is nQt to deny God and religion. Ori the-conttar)\ 'it refletts the 

joum~y of an individual who seeks diaJogue with God. He intends to shake hallowed 

concepts that have grown rigid. Amicbai declares in one of his later poems: 

You [ God] divided tbe waJ~rs 
Aboye the .firmament from the waters below 
We asked for knowledge of good and evil 
And you.gave usJaws like.rules for fOQtball 
Dos' and dont•·s, 
Reward and punishment.19 

~'P.17 ;¥~ 1 W~ ~Q r~ l;l?-=t:;>.Jl 
.1'JJi:1~~~ ~!Q 1·~~ 
Y1l :,j t, S\¥'!~l~~~ 

,n~"'- •i~~ ,,.,? 0•f?t11 °•'li~ ~~1 ~n 
. ¢/j)l',l 1iV/'{ ':HDl$?.1 "lt)~? . . 

. . . , . . • . ·s he ,greatly admires the poetry of Despite: his issue.s with trad1110nal ,udat m, · 

. . f 1 w:ish tradition is apparent throughout 
liturgica~ biblical and rabbinic texts. IDs Jove O e. . 

-- " . in and ofitse.lf connotattons 
his Work. •'Everyword we use/ he says of Hebrew, carnes . . 

~i..:.•~ (l97~) 91. ,._~., Td Aviv..,.,...,.... 16 , .. "oJJ,//ilaltrO:Mrvr,u,r,, 
17~i:bli, Y, '~fcr1bc Ww-Deed" inM«l~"' 
191bid.,1l 

19 A~ 9, "Amicbai'sGod'' in ~exrs 4 0?84? I 11. . illl Jentiele,ol; ~ (t91l5}61. 
Ainicha)',,Y. '"AWayo(Life"in:i\-k,'w,iima1ovt tf·tiiliJ,rtttah ' 

~bbinic Thesis 
licbri:w tlnio11 Coll~ 
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rmages,ofJcrusa.lem 
J'M!t L. Berger 

from the Bible, the 'Siddur, the Midrash, the Talm a E 
u • very word reverberated through the 

halls of Jewish history.20 

Amichai's struggle with faith is an integral element of his poetry. Amichai quarrels 

with God and tradition v:ia t~xma] exegesis.and reinterpretatia'm His theological 

speculation places him, as Annchai himself acknowledges, $qUarely in tlie tradition of 

Abraham and Job: 

r think my sense of history and God, eye,, jf J atn agau,st bistQIY and QQ<l, is. ve;zy 
Jewish. ll''S a.Ji anci~nt Jewish idea lo·fi¢1t with God~ to sore-am out against God.21 

Amichai's measures his faith against the world of his :father. The.0secular world of 

the poet emerges as confused and uncertain as compared to the firm beliefs of traditional 

Judaism. He d~~nbes this dilemma in a poem entitled "In a Ri~ht Angle: A Cycle of 

Quatrains": 

ln t,b~ sands of prayer my father sa,w an~lf tta:c~. 
He b.~ueathed me a route but I answered him with many ways. 
That is why his face was bright and mille scorched. 
Like ~n o)d office calendar, I am cpvered with clates.72 

,0';~7~ ru:1~3:1 •~~ ;1~1 ;fy~r;i~ 11,'nn~ 
n~;;,·n~ 17 '{)'~¥~ '111 ~°?¥ nr,t ..N'iil 

.0•:;,~'lQ -~•1i? .C'l';:l~ ~-;;i ,,~? lit 
,tl'~'lijl:l i1~?7? 'l~ ,}f, ,1~,;i i:R',f 

Amichai feels unfaithful, not only to his. biological father, but also to a greater '-'father' -

· • : ---1..- ·f li · ·t' quote the above passag~ as a the J~WJsh p~Pp1e a$''a w.h,ole.23, AoUllwic:r o terary cr.1 ;1cs . . 

conf~sion of a generation that is aware of its spiritual malady and en~s llie secure 

religious world' of traditional Judajsm.2~ 

Amiehai considers himself to be.inextricablyronnected with the past: Just as 

• ,, J Jews so tQo bas the poet Jerusalem bas been shape,d by ~•.ge_neratioriS upon generat10ns o ' - . . 

. . • resents but one oftbe individual links in been "donated bit by bit'' over tm.;ie. Amiebai rep . 

. , . fhis eneration who feel "bound'' by 
the chain of Jewish tradition. He speaks for those O g 

herit~ge (Judaism).zs 

20 sUJ«PrcSS(l9'9) 13. 
~l -"~.c~ 7M Wrir;,,g of Yeli,Jo,Am!fhol Al'- unner .r~) 291 . . 

~ -J. '''Yehu&Amid:w· Owil toEanb~ i,,]i,,da1tm(S • _..::,,...,. Sl;ockcn(l9-62) 120· (l""a 167. 
2l ._ , . . ' . · · ~ in S/,irOII, Je,_....- ,r ~ Yo,\: Sd,odtll _,, 
2) """~ Y. "l11 aRij:,t.Anglt: A (;)de-d~ },,lcdt:mH~,W,,, lJN~- . -~Z3J. 
2.◄ ~. S., C1rmi, T~& S~, 1:- (J:d). 'IP ,md ftoelrm ofMotitmJ,.Jg,mi989 ( I 19, 

""-- R. .... _, hai' .,..,,..,, .. .,... Faith" 111171/n.ter.s • -~~-•-· Sb.cdffi (I· 25 -·-. =••C s,.,.,,,._c "''111 ""l-•lff, ,.,...,..., .• 
>.llli~. Y. ''SQ118S.i>f.U\W\J~ ec-,fill" inShlnr Ym,s,,,, ~r 
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,i;,nages pflii,n~ie,n 
'Mari L, Ber.ger 

A _prominent th~me,tbat develops in Atni· h ,. , - ·- -- -
_, - ,,. - c a1 s poett;y,;is··the uniqu~ne~ of 

Jerusalem. There. ate few pJaees m the wo ·ld _ .-b ... -- . ,- ,.. .. _ · 
f' - w ere-m'd1w~ual,layet,s .of history ,1ar.e-so 

v.isible, From the w.indQ:w of his study;~ mu·· . Id .. .,, .... ... . .. 
· -, ·. 0 eou see.vest1g~s Qfthe Ottoman walls .of 

th~·Old':City; a Herod_ian cita;de,l and:a mo~ue .;1 .. t· ·_·'-fr 1:. _ ._. 
• -~'1 ,. ~ mg om tne seventh ·cent. f,,,,.,- ~ A ..,.::..-1. • - · -- , ~._..J , · -~U,l\;fJaf 

util~es:ateheo.lo_gy as,an :unporta.ntmelaphor'for the human~ -~-.. · :u . .h . _ • . . _ . _ ..,onuhtOn. ·,_~e se~ bo,t . the-

individual and history,as-~ etaf)pr,~te deposi'tu}g ofl~yer~. NQtbifig;is evet entirely mm.Ed 

ftooi ,Sight,: 

Abo:ye the hous.~ 
Houses ~ith house:s ab'9¥0' theni 
This is all of history 
This Jearni.Qg:jn schoofs 
,w:itoou1 r90f,, w,~Us.~ ~lrairs a_nd t¢acher-s. 
This leammg:in the-·iHisoJute outsi'de:17 

'i'.IW .o,~:!l OtJ•~:9:ii1· -erro - o~rui 't.,y 
" - ,..., -: • 'SC 4 - ..-: -

-i'l-!l1~'?iliJ ~~ ­
::i~ \'?'.\:i ~\;!""'lj~~ niri., itQYiJ. 

;,1'7,)?iJ .Or"!17b •n~ ~9-~12 ~?~~ T\1)'?, i,??1 
b?r;t~i.J. f'l1'l:i) Tl?{i;J 

Artiibhai cent.emplate.s Jerusalem with a mixture oflove and exasperation. He-!is 

intimately aware; of its phY,sical .and, emotional .iandseape. As a p_zytt., Ii¢ se.e.si J~s.:~em as 
an insider and:an outsider, reflecting· his eXperi.enc-e oftwo diff'~~~t worlds-. Desp,te thJ 

P@litrcal re.alities'that divided Jetusal~,m.for nearly twenty y~8{s,. Aniichai be1ieves·6thet 

fadors sepatate the city. JerusaJem,_js ·divi!l,ed. by its twg natmes, namely ·-the physical and 

:the SJ!-ifitual. Amichif invokes .each ofth~~ t~Jllil:i~ in his•po-etry: 

1i1 vain yo~ will look 
For the f~nees of barlied wire 
Yo~. ~ ('jw·p'iat such thiQgs. do not disappear 
A diff ereot city _perhaps. now being cut in two 
Two lovers _separa-t¢ · 
A diff~r~nt fles.b: tQinl®t.s itself now· 
With these thorns·,, refusing lQ· b'e stQn~,ts 

. lj?.i'lllJ 'l~en nhi_~ nf ili~JJJ;l, &11t? 
.:i~~ 1h~ 011~'1W ~ -'' ;:io~ · ,~~x n1til5: ,"~· .01i;iln-a~,g 

o•:irtil{ t nu : 0;~1;1W''l l'qi⇒¥ 11~r.;,r;it 
~~~¥ .,;~1)1? -1~ 'ilf :f ;'0'11~~­

.~~ n1•ry1, :i1Q1? ;;,)~ o•~p.;i 

,_ , .h ., _ ., t.kt. e•-..:~ th·e·. coinstant tension.amid. heavenly and A .great deal of Ami~ ai· s. poe.:./ v~,....,., · - · · · 

-hi · . . _' . . .,. ,...:1 + .. nnn ii Betw~e.p.l 948 ,and 1967, a .sigmficant 
eart y Jerusalem. The city:IS µ:l perpe,u!U' ~U,!U"" • - ' ~ 

•' ., . - ·saJ --roamed in Jordanian haJi~ A.,miGhai 
portton ofA:miehai~s career, Jnuch. of Jeru. -~ re 

'/ub.binic Thesis 
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·tm,# of Jerusalcin 
'~ttL. SefW 

cotmneP.t$- on tlie divide betwe:en Atah and few -· "'....:.-AA1 ;, 
. . . · · · m ;J\,•'~~11).- In this poem Antle~ 

descrt'be,S.lhe·VI~W fr-0mhis hrune: "Past ti,.- ... n .... · _ . . . 
- •~ Wi1U Was enemy lemtqcy.'~ •:Am,icnai; 

bowe-ver, d~fuses the danger oftbe ·sifualfonb111 h~ ........ - 1--:"' - ·.his . - · 
'J· · ... ,.~w.u.ug -enemy. He :finds an. 

element of contmonality in the evl.>'l"Yday a*tt'VI· • .,., ~f· :m.i ~;et,,... .. t· ---- •. The 
- t- ·,' ~ •1, U) ' '°" .· ~ ...... e..enennes. · white linens 

drymJ on a •I'9ofto:p hi the. Old Cifytransc~~ the P-9.lifi~al struggle. The·launwy re~s 

us that we all shalte the same bodily functions. -W-e·all Use Ai.-.. t, ;t . la . .1.--..i=-- . . - _ _ _ ~~s o y O\U' u,uwes up.011 

and to:wels to wipe off our bto.ws. 

Amichai challenged the assumption .tbat onlygood could coni~ from the rebu:ildi6g 

of Jerusalem (pi!fst:-1'96'7). His fottbright prose· cornµelS.:the reader to e6nfro-nt reality 

head-on. ~'Mayor,:' adopts .an, .e.yni'bal tone. Toe tole. of may6r.: c.atmQt he ·futn1Ied.by a l[lefe 

mortal. But the .mayor must da:soi:netlmlg; $.o he Will buijd_,..build, build.JO These _an9ienf 

stones that ~ou.nd Jerusalem.offe1tan··endless .. supply·of~wmat.ei:ial with-wffichto 

.bl:iild. A.niwhai speculates on the tnie ~Qst ·0.faeco.nstruction. Perhaps thtse· s.to$.S will 

'1ise ai night like v✓,()lves~' to. e.n~ircJe-the newly bunt ,edifices. Amichai. lik~ns tht 

dotnesticat1oh of Jerusalem. stone-tcr the ~I_!S-1;1:v.ement ofclv'ifizati~ll'- It .is· a :so~ring 

realization. Those who attempt to dominat~ nature may ~ome,ens-laved by.thelt own 

liandiwQrk. 

Amicbai lament~ artificial Qivisiomi betWetil h~ beings_. J~~ in particular 

causes di~iQns between people. the Old City walls~ ocigutilly cons,tru.~ted to_ protect its 

inhabrtan· t . , . · · "''e to ~bo..fi~llvdivide ~b .and. Jew. tsra~il an~ PaleS1iman. ---· s,nowseu• "'J'~ - - ' :I; 

. . _ .. . . . .. _ _ ... ,,. ror·tbis·reason Amichai·provid~ the ~ 
nattonali$m ~ar:ate one pe0ple from anouµ;/t• · -
· ._, -. . · . -.·• .' ,the .;tn,, 01\!ing the. impressJon of 
lm!ge ofth~ fl~ ip "JerusalernPN4tt~nal ~g~ wave-m ~ 1

, c:,- - -

_ .. d mirffi, ., f the flags '8J'e, superficial. Without ,a 
happiness.~• ;Ami,chai u:n,plie's ~t the ce.lor an_ · Q - - - - · · · · _ 

· . - . .. .:,,1. - -.1 
_ fu . the ultimatl' fruit ofbationalis'.m-~ 

p.hy~ical e~nnection between.A.fat> and Je~ ~~ socie,.n 

ltabbmic 'l;ht;sis . 
l-!e~, '!:)niqn CQ.llege 
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f"!ages of Jenfs.alem 
Matt' L. Berge.r 

be bitter. Arnichahe:fuses to dem . . . · · · oruze the enemv Abo 
• . ••f1• . ve'all hei'aises·th . 

Israelis to embrace a shared humanity. . · · · e consciousness of 

Amichai's strongest feeling for Ierusal . . 
em 1$. one of desire ·B th h . . 

of tbe city and its urban . ' 
0

· ,t • e qtltet stillness 
movement draw·the t . . poe near. V1ctory in the Six-D . 

reuruted Jerusalem. It was a tune of celeb:rafi ey War (19.67) 
on. However the opportunity' ti . 

... :1- . b Ii d • . · ar quiet and 
CD.JJH was s ort- ve . The demands of the . . .. 

. . city pressed: po'litJcs, cmnmerce, advancement. 
Amichai captures the energy d . · . an tens10n ofthe city as bot}) citizen and emi e in 

''Jerusalem, '1967": gr 

This year I traveled a long way 
To. view the silenc.e.0fmy. city 
A baby calms down when you rock it 
A city calms down from the distance 
1 dweUed in longing}l 

11~ rrrr,J 'f:l¥Q1 il~it,:t 
-''!1~ 7¥/. 1'lfD n~ hitt1? 

·Pt11~~ mii1~ ,~~ ,O')!~J¥~~ :Y~:~ p'll~l:l 
.01)!~:l¥~~ 'l:11! 

Jerusalem is like a baby whose birth is cele.brated as a sign of new life. But ~e a baby, ~e 

city does. not allow anyone calm. A baby's needs are pressing from the moment of birth. 

Amichai captures"this touobing human moment. when tired parents long for ·quiet and 

respite from their beloved child. Sometimes one needs-to travel a long distance to 

appreciate what is right in frdnt,·ofthem. 

The poetic career of t\,fnichai is one of the longest and most productive in the 

history of modem Hebrew literature. It bas elidted a sizable. i;>od.Y of cr,iticism, mostly 

favorable. Amichai _developed a new poetic style by incorporating mto his imagery the 

most GQmmon elements of the v.er.napuJa.i:, technological and milltaIY•'leons. Amicbai's. 

wlique ability to express the Israeli zeitgeist resulted .in a wide Isra~li and intepiational 

following, As a poet he oecupjes two separate worlds, that of ~ligion and modernity. As a 

modem ~raeli, he longs for nope and co~lation, for a solid source of certainties and 

belief. Indeed his Jo.biao quarrel with God and Jewish tradirio~ neve·r ceases. 

Mardi 200-3 
19 



JmagesofJerusalcm 
J,1~tt L. -a,erier, 

l)uring hls lifetjme scholars regm'ded Amicbai as a master po~t.Al.His.-work 

received many aoGolades, including the Shlonski Prize (1955), Bialilc Priz.e (1975) aod the 

prestigioµs Israel Prize (1982) for life-.Ioqg contribution to Hebrew literature. He lectur~d· 

at universities throughout Israel the United States, Europe and South America. His booJcs 

continue. to be tran$lated into many ~gu;lges, 

Amichai' is the most widely read mpdern Israeli poet, both m the original Hebrew 

and in translation, especially to English.}' His poetry is an integral component of most 

literary cunicula Israeli· school children, adolescents, college and ,graduate students in 

both Israel and the United States study his work. Amichai's literary corpus continues to 

engage acadentla .and foster .schoJar-ship.3s He is unique in bringing.'tbe· overwhelming, 

historic, dramatic Jerusalem down to human, non-heroic dimensions. 

1'abb1nic Thesis 
'Re~ U11jon College 
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btJases of1~~Jcm 
~att'L .. B~tg& 

1/1 Zelda rmd:the re,llgfq11_~ perspective 

Z'eJaa?spoetty.js honest and•f>pen.. Per-so . l· •· .. • . .. . . 
. ., . _ . · - na expepeI,I~ $lnd de~ires, groll.Qdea in 

rod.rue yalu.es~_muture her p~e.try, .~lda disp}av., anex .~ tt· .M ... 1 . , ••.. 
· "'~ · · · cep · 911:'ll ability to heat the· 

•suffering and sadn~ss of her fellow: man She·js •aroma.mi . . . . . · -
' · · · · · · e poet wb~:se love ·enmra~es the 

:etitfre. uni'>'.'~rse, ller ·verse:•de:clar:esdm abiding -aw"" :n· · . f th . · · · ,..e ess O · ~•~ucy of na.ture'and of her 

city, Je~salem, .Altha.ugh an observant,Jews h~ o:utlobk rs not:restr:foted by· h.er Qrthod<:tx 

packgro.und., but ,nr1ched ·ifi2sttrpnsmg w~ys, as se¢n oetow. 

Zelda is modem in poetic style but Q.Qt in .l:l~t ·etwice of themesi An'mtrie~te bl~nd 

of'Ieligfous and universal themes forms the. ~is Qf Zeldisiaith .and art·. Het.sutle 

alte.rnat!?.S oetw~en prosaje ~lloquj,al speech ~d poeti~ expressio.flS evols:ing bibli~ and 

mystical,. qvert'Qnes .. Zelda com.p.ases,·ver.se with restrained p~>:wer.. and hold rnet~pb()r.1 

Ze1da.S'dmeemo_n~Misbko:vsky{l9.t4"t984)wasbom,tolireJlownoo.fumily. F{er 

.fat-lrer.,and grllnl'.l'fa:ther:S.erv.~~ ~ ra~b~ m tn~·Hasidic (~ysticiil.seqt ofJudaism) 

movement., .She spent hei! eliildho(ld .in Che.:¢iggv, 1i cjty in the·Utctame .. Ber grandnitber 1, 

·,Rabbi Davjd z~ Chell; was one of Russi.an Jewry's leading ti~ures. ~lda>s fjrst cous~ 

WU the Luhavift\het-r.ebbe { religious·-leader)~ IW,&i Menaefre:r.n M~ndet -Sc~p, Her 

father, -Rabbi. Shal¢rii•Shlomo-Schn~rson, was tlie,.rebbe's un.,ele. A1tb9ugh.a.fema.Ie:~elda, 

received ~ thorc;,ugh religiou .. s education,. B.er iWfitin~ is saturated with biblieal, rabbini~ and 

·""':1:1"""·•;.-1 '7- l;.1 half. ·•·· ·1,:.,.,.,1y .. d-cribes berself·as "a'Hasid J>y·tempe.r~t.t'i U~;,-)\l~_so\ll'.e'es_. hft. ~Ji : . -Jotu,<~ · "'~ · . · · · · · 
. .. ·. /ff' inRu~ian. She belonged to a gro.up of 

Zelda. wr0.te h0r .nr~ ,poem :at the. ~e fj. en .. · · 
. . . . . . .. . . . h. nat· city in.the {Jlcraine: Slte wmte: 

~'underground" Zionist '<,.nildr:en:µi Chermgov, · er JV!! · · · _ 

YQ.u Wete born ata clt~fulm~ment 
You_wete born ma foreign Jand; Ot)(I. 
For ~Yecymre.yoo aj'~.fcm~igu {herei not-un~erst . ·understands you) 
Y 0m heart r:eaches ourfo'r the pla~ where ~ecyone · · ·· 

I 
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11111ges.of J.eru~lem 
Matt L; Berger 

Zelda did not feel comfortable as a Jew . n .. _ . . . 
m.~sia. She lived ma strange land where 

she w~ considered ac.her ( oth~t), and where an . ·Jd ha 
· a~e-o tred toward the Je~ fo,JJlld its 

expression in both folk songs. an:d literature 4 Zelda esch wed • 
· e . social injustice. She 

identified with the WQr1d,s unfortunates such as th'" -tews "'" . n o., ·. • 
, · l" J' - we as «uss1an peasan~s who• 

lived in crushing poverty. The masses looked for a safe outlet to vent their frustrations. 

The ~zatist regime cugani.zed pogroms ( organized.massacres: otJews) in towns an.d 

villages throughout the Russian Pale (territory of czarist Rus"sia wherein Jews could live). 

Zelda's early y.ears were-shaped by the volatile soci~ and political scene ofthe 

Russian Revolution (1917). She witnessed pogroms in her native city ~d the mocking 

chants of the populace against the local rabbis. Her uncle, Rabbi Chen QfNiyedzhiil. was 

murdered in a nearby pbgrom.5 The upheaval following the R~ssian Revolution compelled 

the Scbneerson family to resettle; Zelda emigrated to Palestine with her family in ·1926. 

They. settled in a religious neighborhQod of J~rusal.ero, 

Zelda graduated from a religious high schooJ in the early 1930s. She was a teacher 

by profession, educating both pril:nary ~hQ.ol children -and adults. Nothmg,_ she said •. gave 

her greater joy than "introducing little children to the Garden of Eden or to Abraham and 

David and S_olomon."» At the age of tbirty~six, she married Raim Mishkovsk:y. The.ir love 

imbued Zeld~'s poetry with warmth and emotion. The couple lived in Keren Aviaham, an 

Orthodox neighborhood not fadrom the Old City. 
. _ , ? .. Id , lit rary sense. The basic literary form she A number pf i.nflµences ad:vanc~ µ.., a 8 - e 

. fJ wish tore spoke to her with 
learned as a child was the Hasidic tale. The legends O e · 

, d -ed the young poet to secula,_r 
power and vitality. As a child lelda' s niotber mtro uc · · . 

• 7 Zelda was re.markably·open to the 
Russian literature and modem Hebrew wnters. · 
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Jmages of JCl'U#alem 
M.-rtL. Berger 

literanu-e of other nations. Secular writers such Wah . 
. •. . . . · ~ Whitman• and the Ewi,tian author 

Nagmb Mahfuz influenced her work,9 

Zelda resumed her writing career in Palestine d . h . . 
tITTng t e lat~ l 930s. She gave voice 

to her thoughts and desires in Dvar Hopvelet the literary 
O 

f h C . . 
, rgan o t e ouncil of Pio~ 

Women. The e<lit0r~ Rachel S.rumi.r and Rivka AI~r, encouraged her writing with 

warmth. Zelda published her "No.tes of a Teacher" jn 1939,10 

Ze1da felt somewhat detached from society following the conflict and struggle of 

the War ·of Independence· (1947). One poem expressed the alienation and tension between 

herself and her generation, f'A harsh $eneratio~ a generation of businessmen."11. Two 

veteran Hebrew writers motivated Zelda in this period of oolation. Shin Shalom, an 

accomplished poet and Yeshun:til Keshet; a translator and· essayist, devoted. much attention·. 

to her poetry. 

By the J 96Os Zelda expressed a need to share her poetry with a wider audience. 

The roung po·et Yona Wallach urged Zelda to coll¢ct and publish her poetry in book. 

Wallach, herself unp.qblished, extended a strong, assured :band to her elder. Essayist Aza 

Zwi spent two years with Zelda sorting and consolidating her poetry. 'I1us led to the 

publication of Zelda's first book of poetry, Penqi (Leisure), in· 196,7, 11 Zelda was 

fifty-three years old at the time. 
• , · Amidst the 

Several 1DI1ovative stylistic featur-es emerge m Zelda s poetry. 
. . . . =rv Hebrew poets, hers is a lone 

overwhelnifug secular .stance that charaotenz<1s eoptempo,-., 
. . fi lin a Zelda's work derives its powet from 

reli~ous voice ro.oted in piety and spmtual ee g. 
· · ,. · · .t.--•five e.ms dedicated to the subject of 

her sense o.fthe divine. Pe.nai includes no less ll1iW po . 

Rabbinic Thesis 
l:l'e-Union College 
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(JTi_agcs r,f ierus;1lem 
Nfatl L. Berger 

Shabbat. The ritual acts .and objects ofShabbat are keys to an• fre ~ . 
. mner e..,.om, revealing the 

marvel c:~mcealed within _the mundane. •it 

Z~lda exb.ioits a remarkable ability to integrate her religious--voice with mod~rn 

sensibility. '
5 

Religious themes appear side by side with universal themes. At ti.mes her 

po¢tfy blends the sa~red and the pro'farui. Jerusalem, where Zelda made her home, serves 

as the setting for.a great deal of ner _poetry. Jn ''I Stood mJerusaltmi~' (1967)., Z~lda's 

co,nnects the city with death and sex. The poet stands at a funeral on a rainy day in 

Jerusalem,. The horizon is blurted and indistinct Death arrives to annihilate her existence. 

Jerusalem the eternal city, looms larger than anyone person, Like·oeath it envelopes the . ,. . 

individual perso~lity: ·~, 
imifir\1~. 

1 stood in Jerusalem ,U\' ~f :i;t,1;1,:i 
Jerusalem suspended from a cloud nh?~·n•~~ 
In lhe ·gra.~•eyard With pe()p]e we~ping ,o•~i.i O'~c!S er 
And a crooked tree. · · .tipf rr 

0''9ffltl'1~ Blurred mountains and a tower... ·7'1!J;>l 
Why were you afraid of me ?D'e¢~ 7;,,,~ •i~ i:i-w?: ~Q 

Yesterday in the min? .n.}7c1 --'?l< 'llJ 

D~th spok~ to me, . 11'~~ •~ k:~ 
Arn I not your quiet older brother?16 -~n~J) 0~,;:i 

. ,. (19.74) the poet ~aposes fear and In "The Shadow of the White Mountain · 

. . . . alem casts a.shadow o·vet Zelda's f~ce and hands, w.;tncb hope. The glaring light of Jerus 
. . . . . .. musie and ''tb~ joy., of-a bride and grqom." The bnngs thoughts of death. Suddenly, there -1$ 

. . lessin s) recited after the reading of the-
imag~ evokes the Sheva Berqchpt (Sev.enB g_ . . . 

· . . . wish weddio.g~. The prayer v01ced at the end 
lcetubah (marriage contract) at trad1t1onal Je . le 

u le and a collective hope for Jerosa m 
of the po~m is both a·pttS<>nal Fequest•for-tlie co p 

and•the J~wish people, 

. .,_. ·:a1(19S4}~-14 . ,.. co,uer,,o,;.., J_,ISlfl · ... 
W'Ulttnlrl.>,. '"Zelda'sporo,sl)n~· lll • j/2(1991)1202. 98SJ63. 15 
l<olber; N. ~al~'sPrx:try""in-./o,,nt(i/.fo,Se,,ll/ta ; H,Jo'bl,dZHllll"~(I 16 
Zelda. '1 Stood in Jerusalem" in $Jlrrd ~fd,a. J~ 

~bbinic Thesis 
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lmag~of Jt;ru_salem 
~attL. Berger 

l~~ , ~ '7J 
The shadow ofthe white mountain ·r.i '<1? iii ;\91 
covered my face •and hands 11

~ 9i;i ''i''if11 'l.i'~ 
•Ill» 

1 pictured my soul as free as a dead man's... :i.m ~ ~~ ·~: 
r went ·out to see _the joy o_f .bride all(! l)T, oom . ·~'ll 

h 9," D"J)i! 'Q~ ':, 
J saw t em weavmg a de).1cate hope. ~ 'IJ,.ii.~ ;!Jl!n 
J requested secretly: '"'"' 

D'')!)lli :!lJCj ~ 
Creator of humanity .,. ·~ :iw.11 
Let no devils and evildoers- :,c~~ 'l.lfP.,i ~ 

- 1'P.-, ,,1, 
Ove~e their .imaginin~ ~ '!OI l7'Jf n~ttP' K~!' 

Let their building be everlasting.11 l)M>1 ~, 
. 01:1~ n:-r.r 

. ' . . ""'1? r.1, 
Zelda'.$ poetic style grourtns everyday activities within the framework of Jewish 

religion. Judaism marks the transitions of everyday life, by ~ans ~f ritual. Ze.lda . .atl.dresses 

the spir1tual dilemmas of society and the individual through.her poetry. She perceives that 

which tro1.1bles humanity .. Zelda offers tbe·p:ossibili'ty of tesftuvah {Jewisq. conqept of 

personal repentance) in this poem as a "delicate" hope. 1s 

Traditional JeWJsh sources play a dec_isive role in Zelda"s memory and symbolism. 

She e.vinces masterful.integration ofbiblical, rabbinic and mystical wisdom.into her poetry. 

In "With My, Grandfather" (1967) the J)Qet compares her grandfather to Abrah~ a man 

of perfect faith, Like the patriarc~-Zelda's grandfather "bound.his son on the altar" 

(Akedah).19 Rabbi Menacbem Mendel Chen. murdered in a pogrom during the Russian 

ReYolution, was Zelda's maternal uncle. She echoes the Talmudic cry,,. ''there is no justice, 

no judge.'~ When he learned oflris son's fate on the eve ofShabbat, Zelda's grandfather 

insisted on ob~rying the Sabbath: 

The same perfect faith 
In the midst offhe flames. 
The same dewy gaze 
-And sof} curling beard. 
Outs1de it snowed 
Outside_ they roared: 
There is no justice, .no judge.21 

:V,?W ;tl~0K fiQilC 

: ~~;iil~W~ ,Jin~ 
,~~~,~~~ iniitJ 

.oi?rn nm 
,l?.W!l n~ r~m, 
. ·:uKw rt~ 

"i" 

-Wt 1~11'1 l'~ 
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Jlll,\g~ ofltnJS11lem 
Matt 1. J3ergcir-

The poem ''You Concealed Your Soul" {] 967) U 
. , . . . a ud~s to the hiding of the face, a 

symbol of alienation ~d de~. The candle refi the . 
. .ers to . desecration of the holiness of 

Shabbat. The river represents the hidden divin abn Th · . . · 
ere • e Has1d1c origin is most probably 

conn~cted to Lev.i Yitzchak ofBerd'icbev (18th CE) 22 H .. . · · · e wrote: "Every moment God is 

creating, for every moment'God causes an ihflUX\ of•trtality t ·all ha • . . . . . . · · · ,.. o . t t lives.''23 CreativrtyJS 

stilled when a river's source is cut off. 

You hid y.our soul from me 
No more in me was the sound of the·ful] river 
Ovetflowing its banks. 
My iife was cut off from the song, 
I stood in th~ pit ·asham~d 
Without sun, witfiot,t moon. without:candle.24 

. '~1l.l? _:1!'¥9J ~ · 1;1:(jr;!;:I 
-"~~~ ,;;i,., ',ip m '¥ ~;:i •~­

• l't)TT1, ',,t il~i,;.i 

-
,~ng ~" 'Iv~ 

lilq'm !fl,:jl ,f.>~ 
Vl'l!Sl!.i, '?) 

V V # I 

OJ!'~~ 
.1) '?1l 

Zelda c.onveys the ever changing nat1:1re of spiritual experienc,e through the use ,of 

ritual objects and acts. In the follo:wmg poem, "Silver Candlesticks" (1967), religious 

artif~cts serve as the catalyst in the. act oftrans{C!rmation. The poem begins: 

Silver candlesticks, a gJowingle.gacy 
Transformed my room to an 'ancient castle;, 
To a castle in th~ heavens, to a starli1 'firmament... 
Their livin·g flames kissed my soui 
My thoughts became a river of pink blossoms .. , 
I became as one,-wholly horning, 
In a fire of freedom and of joy in God;:Z.S 

,fft't<1 l'!i;t'4 ,rig~;;i nitntl? 
,:w,•1;11 ;11~'? 'Ti!.! ~ t:>~;:i 

.n'~?,~ ~•'?;i~ '1l:lJ7 ,D'!TJ~ :JTlf7 

- m'QiJ _Dl)b~f 
,'W?l li'f! 

0•1~, 1;:tl )Wt~ 'A';:JJ 

n1.e,1; .Mid! ~~~ 'l~l 
o•;:i'nt~ :u:1/lqi J\'i?O 

C di 
· . · 'f , m· · 'tual freedom aad ct:eativity. An artisan creates a an es serve as an image o · sp . · , · · 

' • ,. . ·Ar '7~td _,.,.,,els at such beauty and wonder. 
Pa.tr of silver candlesttcks from raw maten~s. L$i, a .,,... · · 

. h (h I b. ts) Connected here with the 
The simplest ofmetals can result in kleI kodes O YO ~ec · 

, t transfoon 8 person's e~rience. 
Sbabbat ritual, t he candleholders have the capacity 0 

·ca1 . rt meaning that ·touches the soul. 
The ·":Jiving flames" of'tbe candles have mysti llllpo 'a · 

, ,. . · ··ences of the Jewish-my5ric. 
The "fire Qffreedom" evokq the ecstatic expert 

22 W • _ ---~;., 12 ( 1984J2S. 
23 IC aldmori.. N. "'Revelllions: Thel'oell)l,of~~ 1JJRr,,,.,.--· 
24 cdushai IA<i on Gen. I; I . Hafo1>bl'% ~ ('1985) 63

· 
?$ «lda. ''You Concealed Yen $Qa• ut Sltlrri Ult/Q. ,e,usa)em: ~ (1985)2S. 

Zelda, ''Silver,Cindlc.sii~" in SJn"tti lAJdq • .Je,u!lll~ HIID~ 
M■rcli,2003 
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Jm,ages'Of<WUsalem 
Matt L. Bel'gt:r 

Zelda's poetcy is replete with traditional and u-.-~d- ll • . S 
.u.,i;:rn JC a usfons . . tudents of her 

work explicate thes.e references. Hillel Bar.zel notes that the word .~ ( h: .... --...~ ) - h 
. aym not~~s m er 

poems derives from the Hasidic master, Se:hneour Zalman of Liadi26 Aryeh Weinman.alsQ 

explores the irtiagery 0f Zelda and trace.s 1t to the Hasidic Rav Nachman ofBtatsJav.21 

Nahum Waldman contends that Zelda rep.9rts genuine mystical experiences inJaer poetry, 

"conscious of illuminations from the divine sphere."2s Zelda years to embrnce the divine 

sparks. of creation, even those that flow into vessels already broken. 

A prominent innovation of Zelda's .,·oetry is her use of duality and contrast. Zelda 

embeds thre~ categories of existence into her poetzy: life/death.; dream/reality; 

ho'ly/pro'fane. The dialeetical mode serve·s ag,·a means to ptir.sue elusive answers-in·poetic· 

form. 'ZC) The poem "Two Elements'' ( 1984) presents a quarrel between the irreconcilable 

spirits within her. It exude-s the elemental tension present in life·and de:ath. Afrtr, a lifetime 

of revolt, the cypress tree seems re.ady to cease its argwnent against nature. Zelda leaves 

us with a sense of do~bt. Perhaps the lone. ~~ress is not prepared to abandon its tailing: 

The flame says to the cypress 
When 1 see how serene you are 
Ifow clothed in pride. 
Something within me goes wild. 
How can one pa.ss through life 
This terrible life: 

· ufi,~'i 111~'1( ;,1~~;j 
~;, ,~ iv!,t9 
H~W il~~ m~~ 
1iK~ ;,~iY il~ 

'i71J'!1~i? '=?ill:ji ,;,,i, 
c,~lJ ~ i:i~'i if~ ~'~ 

:,1,;,x:, 0•~,,~~ 
,.~ •.• 9; ,.. .. • . ,. 1?!1 

l')~'"I\? 17W f.~W ' · ; 
Without a hint of madness n-'PJ(Jli '?V/ ~!Ii •'?~ 
Without a hint of the spirituaJ , 

1
;~,;,~ ?'f. T9W •'?~ 

Without a hirit qf irn?gination n~,
0 

'1?'# .r~W '7:P 
Without a 'lilli't of freedtttn · Kl:il 

· ·· - . - 30 .n1lir1 i1i:tl;li ill.,·. 
In stern and antique pnde? ' ,, (l984) It is clear 

and reality in «on Facts . . 
Zelda explores the dicllOJomy of dream _ . . . . e Zelda··alfums •that 

th soul and its mysttcal resonanc . 
she longs to explore the recesses of e · . . 

1 
that taJces place 

. . We witness the wterp ay 
. ,. d tal to e10steooe. ~nsory expenence IS fun amen · 

26 • · (1978) 121-132. )57-6L ·2"' 'Bat.el, H. "Bein Gilor· • __ ,__. in l&bfji,im 40/1 ~. r1..1..-,6S(l918 
1·w · ·, . ....,.,~'"'."' Beshf,alelda u,.--•-

it,..ellllnan,A. '.J{ed!msbel~Ji.rnttslav . ·. ml2(1984)39- . JO(J984)36. 
29 ,vaJ~ ~ 'The P.oc,,y tif 2.e.l~" 111 R,ro~!I mt 1/ebre>'. L1/,rgt,ff ' 
:30 3hlrtlnj E. ''t!.umJ,-w Minoroflhtc}-luriJln SJilnl· ,JJIM;ld , .• ·-·~.(1~)225. ~- ' . ~- . . , , . -~bbUIZ 11•1•~""',,.. ""Ida. 'TwoEfemcms'' in Shir,tleldp. Jtn/sal~III,'- · 

~abbinic Thesis. 
Hebrew Union C,Qllege 

Ma,cll2003 
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withm the .poet th'a.t serves to jmpe4.~ met~hv,si~~annil-:,_ ., . . . 
· · .Ji' • • ·• Wi:ltJQn. :Z¢lda captures the 

mystical experience of s~en~er tQ a will beyond one's ovm: . :n~{k',~1 
.ll!l'.1 l:!\Hln>J;l'?l2-1.1l~!;} 

MY soµl says: The fa:cts conceal tne.s~ 
My senses sa.,y: The facts ar,~ an isfatrd jn the o~eaq 
Mysoul say§; Th.e facts ate·a wall at~und theseJr 
My, senses say.: The fatts are a window it up in the dark 
A skyliglit t~ my ~nnermost:b.eing.31 

· :o,'J??;~ '1fln . 
. oil~Ril9 'l~ lll't,l.tv ' 
., ~n':yj1~ 1~1 

· 'J~iJ -~\l9 .i9Jn'. n1~ij 
:ll~ilC ;,.;,ji - - . (,. , ,,,.., 

i,n~ ~u, 11~.o ni,g~, 
;>rJf~'i!/~ ,ax 

Zelda com~ts-'the hubris of mah ih "Prp;µc} a.s.a Co.nstell~tton~': (1984). ·.Manis 

formed. iri the imaie ◊f God. indeed ·out primacy,, ptµ:pose is imatq/iQ. dei{io emulate. 

God),.lZ: God affords us .the aoillty 'to·fl:Jake tr~IJ\enctous ad~an~$ fo th_~ &elds. o.f $ien~~, 

lechnoJo:gy and ·medicine. ,Man snould 1\Qt,,:bnwever., wiekUtis "gJe.aming i;neasurmg tp,9:1_$" 

in an attempt' to defy the ''time--scben:ie" of Goel, ·z~I.cfa~s p~ise.a,q_d ·.simple djcfibn.reealls­

th~, dialogu~,between 1ob·a,od God.31:_She Joqk~to Ttinakh (Hebrew Bible) for,answers to 

her profo.Wtd¢.st ~e$ti~ns:::M. 

'Proud as'a. eonst¢llation 
Whos.e. 'life, is li ght-yeats-
A man 'born ofw.oma~ spfang'foith 
With-gle,aming m~w::mg, toots 
lntq:;the inidsl -0f.a gllfs:~y,. wasteland 
T-e,exa,mine.each stone · 
To m~rkwith a. hav~~ ofsl&{l!l0St~ 
t~;li:m~scbeme of God.35 

,,n,7;~;:, in l$~ :i~i ,, ' ,. - . :. 

,i&··n~11f ''Wi 
illfl'.t' ·:..1'1!.ciH 

o'K"iJ:?~ ilt'1~, '2~ D? 
·'~':l} iil'l~W:? '!ji~"1~ 

p ~ ,~ p;q) 
0'.~1w · ni~~ 1~"~­

·:.~i1K:n 1~f,J I}~,. . ·~ '(, . .. ... - • 

. . .... ' ' i...r se"<'"" o·r· social 
I. " ·z ld"''S poetrn JS,11'. ·--- .· . A ptominent theme that •de1/e. ops m e .... · ··' · ' · " 

. . . . . . . tenSe l<:iv.e. tor th~ Cieator oflhe 
consciousness .. Evident tbtougli-0ut l!~r work 18 ~ U1 . 

· · · · · · ·· . . . . . . fliumanit'Y and stroi:!g. social 
univer~ and~ forms of existence., Zelda'slov~ (} . . .. . . - ··· ·· . 

. .. . . . h.. ''Love vour. ru:1ghbor-.as .. . . . , · J · h teachiJlgssue as · · J 
·Consciousness: emanate from basic e.~ · . . ., . , .. ·. . . .. , . : , . . J· . tG her S()~Jal CJI;C1e. 

. ..· . h , e wbo do not be ong 
Ye\ifself.''36 She bas,~ spe~ial atliruty fQr t, es. . 

,, 

I 
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Jnil!gcs of'Jc'n,salem 
Matt.L.~r 

Zelda opens her heart to the lonely and the ahenated. The poem ''In the Bosom of 

the Weeds He Cried" (1971 )'descr-ibes.the tortured soul ofLevi Neufeld, a SUrvivor of 

Auschwitz stlSJ)e¢ted of murder, He cotrurutted suicide in 1963~ In an interview Zelda 

stated that the affair haunted her '~like a dybbu'!e( (evil spirit).37'Zelda expresses her pain 

and suffering throq~h her po.etry by identifying with Tue Jess (o.rtunare. 

Zeld.a1s poetry extols the beauty ,of GQd's universe. Her love.ofnat\lte, mankind 

and her city Jerusalem emerges from her l;,elit;f in divine creation. Im~ges Qf natwre abo\.llld 

in her poetry; flowers, butterflies, vine leaves, almopd trees. Zelda displays an idyllic type 

oflove that is both pure and p~l. 38 One finds spiritual and sensual lov~ ~etry in her 

work. ''A Wall ofLove" (1977) describes the protective-wall she and her husband build to 

allay trouble ·and hardship. The work conveys a message of posit_ive dependency: 

;,~;:il5 ,i ;tQin 't'?'# ni!>'97 
His caresses are a wall ofJove iQ!?) ii~--W I.P ::1•~9 
H_is car~ses a,,re th~ f)ower,s . .;,~~k~ :i:vi' 'W 
Of an almond tree.'9 

.;~ ni~''IJ71i?,\7 'IJ1~ 

Jerusalem se~s as.the axis of religion and s.oul.40 The city is the center of Zelda's 

existence. It eml>Qdies her spirit, passion and enthusiasm. Jerusalem is the· conduit-between 

b d arth l<J Ft·owered in a ·Stone House" (1967) recalls her entrance irito the city: eavenan e . . 
:itt) ·D77~~i: 

Jerusalem entrapped my free s0uL 1n•~ 'IV!?l n~ 
l drownyel in the light. ,,,iqi 'J;WJ9 
I forgot my-name.41 -•~ 11!$ 'J'.1(1:IV 

. . .. life "thin the sphere_ oftradittenal Judaism. Her family Zelda spent her entire WJ 

• L .... rh d · Cbernioov Zek;la ehose to reside 
drank the ~•old wme'' of their religious netghvv oo . in . . •~ . 

, , . Th . . JJ1 "ANew Fruit in the Age of 
inan OrtbodoJt neigbborhoad of Jerusalem. e po~ · 

- • . . t}m.t drew Zelda to Jerosalem. The Holy 
Childhood" (1971) describe~.the sp1J1t.ual aura · 

Rilbbinic Th~is­
liebrew Ulliqn C.91.J"~ 

Mim:112003 
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lmateir,of Jen1salem 
M,aili L., B:er~~,. 

City is the source' oflife.'The. gr· ay bir. • d ·•·-''"' . . . · · a.\'\\iffi:en.s ceJda t · ·1:c 
. . .. . . · · · · ·• ··• · · 0 t.1i~ vi:sceralsight.s·and sot:U1d$ of 
Jerusalem. The w-0.nders· .of.God's earth b , . 1.. . 

·- nng tue poet contentment: 
;'J!.ftiJ •.1;1~ i11!l~ ,ti,~ 

!rJ1 U;peipeded gray bird · · ', ',j. ; · 
i ;0!\. : ~:~- ::i.~~t 

WhQ cam!} t? ~t br~ ·spread a cel~tia! glow c1i'?.~ i'l~)· ;,l•'i'-;:J 
Our tears mmglel'.f w1th th~ ~Ufis~t light · ~::i~1;1i;i:, ~i'I'f n,~,n 
Fused with the orang~ splendor, ,;ij,i<ftf ".Ilk~ 
A IS\!dd~lt' lj'tti¢· bird .Dl)~J ":\~-~ ~1,'H~ 
Prep.ated mrsouJ for tfie hum of.gr.ass . nifjkJ;ii, :l?'~~ 11'!:iJ-
For tbe:,wondering scent Qf ofi\(e trees l'l'~T¼'~-~ 11~1 nx1~1? •w~i n~ ;ir?;:r 
For. the joy ~f Qfo~ds. ·· · · 'l'l~tn · '¥¥ "-i n:;::11;1:, 0'1 Tlkl,€7 

· &d the :Oic.ker of splintered gtass.!t2 °W¥::i ~Q~i;t niq~'l 
· ,11,~~1;:i 111.1'1:::i1:> Jm::i;n 

• ~ - 4 T • • ' •, 

Z~lda· fell capti:ve to the Holy ·city·. Over ihe t.ourse of fifty years as· cl Jenisale.roiJe 

th~ city--gr.~w tenfa.ld in 81ie. Dust' eovered stToot:s and ~~Y.S o_¢game ,broad thoioughfare_s, 

· ehok¢tl wifh city traffic. Despite its vitality and grow~ ZeJ{J~ insists Jexusalem is-ete_mal. 

J;o an 'interview .she condudes;• - ~ • • • - ➔ • 

Hav~ no fear.,. Jen,is.aJem W:i~l never chang~. ''Tb~ li&lit Qf J(;fll,s~l~m ,will -contj.nue.-to 
.shine. The a_ir,1;M~r J~r,,qsafem-Will i:emaio pure; Tlie;_.S,fon~ ef Je-rU:salem.WilJ stand fall 
and prOuiL~3 

The poetic cateer,of Zelda was short yet.d.ynam:ic. I{1;:t}ltl~tcy:,atoused 

CGl'lSider.able fur:ete__st and .$.uPprise du_e to• h~r ihtegratio-11 of religjous ver.~ ansJ modem 

:sensibility ..:Her work display~d honesty and ope.ones~ .. SM ~~e With a generous. spirit in 

aµ age Q:f cynicism ,and se.lfiShn(s~ fler ~lief in God and the. ,oodness (}f maP· did n-ot 

)yane: ,~cl.tics praised her crolleQtions of pQetry. She achlev~ gr~t poptllarjty in.h~r t,ime. 

Zelda r~eiy.ed •,:r-nw:nber of lit~faJ.Y prizes; including OJ.~ Biallk Pi@ for Literature '(1978)'. 

Zelda;\ Jerusalem po.et'1Y reveals ajo\U'fl(';Y ofrevela'ti~n and disco'\iery. The 

myS,teo~ of the city ensJ:ll\fe$ .h~r soul from an -ijatly a_ge. Jt evokes mettwrie$' su1Ju~ with 

teligfo,us imp.on. It serves as a conduit f~r -tnycStical experience. f Qrief4~ Jerusalem ~xists. 

more in a dream st~te -than reality. Ultimately)/ the· city. is .the·~ -ofhef inner 

psy,ch,qlogicai and e'ftlo:tioniil landsca~ 

Rabbini~'T'hesis 
Hc~~:lf.nj(ln College 

Mardi2'00.'J 
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l~s.e§ oJ Jerusalem 
fyf att-•J.:.· J3e'r_get 

iV. Legacy o[ Amichaf .crnd Ze{qa 

The ·c0nne,QtioU::bet.ween the Je~h'j>eo-nle, d J . . ._ . .. 
. · · ~ an erusatem is ane1ept and pow,erfj.tl. 

More ·than any other plac.e, Jerusaiem '.fo . · 1, -• · · •.. · .roes ·peop e to conJfortUhe ~fernaHssues of life. 
Tbe·oity·serve.d as.the ritual ceriter ofJud~;..,.m•-~0-·r1.und·. A ·r ... ... .. ·. 

· · ....., 11 n reus P years. R$b1Iilc literature 

~ud_ed the· city as. the spin'tu~ center of'tt.e· '''"rld A. ~eat lr~ ... , 1-b· ibli ,.,. bini' , • . U • Yl•,u . • & · Ul-cU OJ J , Cw f"k , o·.-:--.1 , .. . :>.' .~ .,., .ffl.lY 

modern Hebrew litetatute is dev~1ed to JtJUsalem. In 194.8, the dream of Jewish 

sovereigll!)'' in the land ~.f'lsra~l .t>ec~ a realiJy :once more, At no,.tifue haieJew~•ceased 

their dialogue with th~ dty. 

Pri~:rto tlie 198.0~, tfie .setting-ofa: great d~ aflsrl!~ pr.Qse. was Jen,isalem,. 

Mod_ernH~brew.,poets view ti.le-holy city .through tlie lens.of their uniqye :bac~gro.unds and 

e,q,eri~nc.e. Arrdc)lai and Zelda ate longtnne resident§. of Jef!Jsalein. Each-poet ,affotds the 

rea.der tremendous i,nS.j~t mt-0 the t-oitlplexify ,and 'wonder ofthiS''capital city:; Drawjng on 

the, ipsight~ of the prevwu:S cl~pte!'S; this ehaptet will s~ imd CQnclude the, 

discussion--regar_diog ~ tw.o poets. 

'Ibe poe'ti~ ~~er 0,f'YehudaAmiehai.(i9Z4.:2OQo)Js:.one of the longes.t and JilQ$t 

procluetive in th~·history of;modern Hebrew lit~ra,ture. Schola'fs regai:41\michai as-~ 

·~e:r poet. ij1s work r~ceives flCc'oiade-s and ,pre~fom.ifiantly.fa~Q~ai;,Je crit.ic.~m. His 

nn-et.-.~ · · · ,. ~• . '' t ·r1s .. r·a·eli' lit"'T"""' r-'um• ·,;u1a a,;;,d a:cademfo:scholarsbip, 
· . .t'.,, ..,j ~ ,-cP! Ult.Cgf~ 'QOOJp<;m~n O , . · " -J "' " · ~ -· · · 

A.....:.~· 1.._: 'I . . . . th' 1· ·e·u .;,,11g." 'l' . .,ti:..,roeansofcolloquiallanguage., l{eemploys 
~CU4\ apty el'Pr~sses.- . ~- sra ~,..,,t, __ ~ ., _u:, · · , . 

• ,, · n•• :· a;-,..,...,.te world&. that ·1· . t 'r• h ·u. :-1" ,i.:: .. · ·oe'·' tru A..-,},imetheoceup1eSLw.Ou..>J'~"' .. ·.· ,, l . . e emen _so. t, e co .. Qqµlllj m ~p . "!'J• ffiJ •<& ,.,~ · ·· · · · 

. f .. ., . . As .. .l T~""eli he Jongs,f6r.soeia,J and.religiouspeace'in 
9 religis;,n and ._me4ermty~ _ a moµem ~"" .? · · -· · 

rus·beloved Jerusalem. 
, · · · · · · · · . . . . . dynamic .. He,: poetry aroused, 

The p.oe:tic· career of Zelda was ~hort y,~t · · . . . .. .. 
.. ,, . . . . .. .. • • ' . -~ • cles. Zelda deflly ble.nde_~ IeliglOJ,\S verse 

cons1d,~ble 'int~te$t·,and surptJS.e m liter~ .cir · , . . . _ . 
.. . . . • . ,. . . . . enerous sp,irit in an age of,cymc'tStn and 

with, a·mod~ ~nsibilit.y. She spoke WJ.th ~ g, · . _ • . . . . 
. . . ., her;fime:· Ze.lda spept 'her .entire life within 

egotism,. ·Her work aclifeved ,gr.e,at popuhu'itr m · 

~20l)3 
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1.1n~es ofier:usalem 
M,tt L .. Berger. 

the~sphere of traditional Judajsm. · Though she. . t h - . . . 
wro .e · er fir-st poem as a child, she did':not 

publis.b-aiiY verse. ~til her .frfti~& •. 2elda was.a romanr . . .. . .. . · · 
· ·· · · le po~t~ Her verse proclaimedl!n' 

abiding awaren~·of the beayty :o'f:natu:reand 1-.er. cih', J .. sat . . · ,.,, · ~,, en,11 em. The cny remam:e<l the 

c~nter·o(Ze1da·•s e~en~¥, Ii ernbedied her .spµit, passion and ertthusi~m . 

. Tht poetry of1&nic~ and Zelda·,~'ffers ·striking·. contr"A" ,,A n· uinber f .. • 
• · · - · C.:,l.,. n. _o ,mnQ-v~tIVe 

stylistic e~m~nts emerge. in Ami¢hai'~ poe~. Thtrpo¢t rejectii the colleetivt}V6ice o'fth~ 

generation be.f9re; him .. Atnichai emphasizes tlie indiv,idu&J voi.ce in his poetcy by spefildng 

in the 'first p:¢tson singular. The lyric '1" freq~~n~ly namttes .tbe tev.oi of.his verse. .. This 

introspective style afor.d:s·;profound ·insight irito ms ~onal Jiistoty; Anii.¢bai desenoo-s. 

signuieartt life events which 'form.hisiurtdamental -charactet. 

bike rmmrWriters 'of'his. genera.tibn, Atniehai did not passess the t'raditionai :fiuth 

ofOrthodo~ Judaisril: Amichai,·was hom .. to aJamily ofOrthod¢1&Jews·. 'Ra:is~d in.a 

traditional household,. tie experienced ·anti.s¢nutism,as•a c.h,iM .. Upon en»gl;ation to 

Palestine; he attend,ed a teli~ious hlgli gcht)_QL At the-age of,tiffoen. the p(fet abandoned 

fotmal religious pr~etjce. He, felt,,.as• did• many .sec~l~ .Israeli$; that living in tile land fif 

i'srnel was~ suffi.cient' mark ofhis Jewisti identity .. Atm~haijoined the Socialist~Zionist 

'llh~-...h - , · ... ··· ·. th . :,.... . --..... i.,,i:ition that .neg· ~teit many-of 1he religious traditions .of .,rv!~.l movemem_, an a , el,;)l org,.......- ., · 

the~· · - ·· . .v.iaspora. 
• . 1d: • .- the uiar' ofind~ndence 

Th•. t''· .• n·· . . 0 .-.en,ce•<-•as a SOJ 1er10 YV'• . :--,r~ -e poe s, trauma , c expe. ~ .'-! ,., · 

.. l ... 11 _ . . • . ., • . • , . . .. -·'t his verse frequently-e@ntrasfs the sacred and C.wwenged µ-a~tiQnal _fajtp. As· a re.~~-, 
' . . ., . •· . . . .. . .- ' . ,to, deriy' G:od QI religion It -reflects 

profane. Amichai' s iconoclastic nnagezy does not aun ·· 
· · - : . .. witll the divine. Amicbai intends ta shake 

the journey o.fan indiv.j4ual who·se~ks-dialo,gue · 

ballowed oonce~ts t~~ have growu: rigid. . . _ 
-: • - • v. • at element Qflus poetry.~ poet 

'The Jnbian,struggle with fitith,is :anmt~gr: .. ,. 
y . . • _,a..,.I . :ntPTnretation. 

.. . , . . . . . , . ails of textuaJ ·exege,stS <11.IU relLl ~· r. .. 
. quarrels with God and tradit1on liY IlJe · . . . . .. th · mm reli ions 

. . . ~ tnt~~ as eornpar~ to e g_ . 
A ..... = \._:, ·Id- . - ;,.o"",.;,sed,and .u,ag!D .c:uwc.11i:1.L sw~J;' ·. emerg~,as "' · µl.'4 • - · • . •• . •, •If be a 

. . , . . )uni¢bai:eons1de.rs· hlirtse . to . 
~liefs of Jns. anCJ;:sto:rs, Thougb -~ 'secular Jew., 



images q)'Jepis'aftllJ! 
Ma1< l,. Berger 

signilieattt link in the ,chain of Je~h tradition His 18 .. . • 
· ·. · · · a generation 6fdoubts and· 

dissonanee: It is.at onee bouno by tradition and· . . . . .. , . . . . . 
· eager to titeak.fre.~ ftom it. 

The po.etry• of Zelda exhibits stylistic inno;vatio . -·u n . . . . . 
·· · · · · ~ .. lllSas we_ .. -0e;t'. pqetcy 1s.·honest and 

ope.n. Perional t*Perle~c~ andemo1fons nurture herwotk She ·d' ,,_. . . · · . ·· ~ . · IBp~ysan ability to 
ie.spm1d to the ~ermg mi~. ali~natio1tofher (ellow ,man, She isl romantic poet wJlosc. 

Jp.vt:c.embmcesthe entire univ.etse: .. A piomilient theme m· · 1.,..,t. poe:fl'u. ' · h .. · · . f ia1 
. . . . .uc. . •~· 1 1s. er ·sense o soc . ... 

. eonscio:u~neS§.. Zeld,~ s love :Qfhumaruty·emanates· from basi~· J~wish teacbnlgs. 

Zelda displays.an emotidnai maturity in berwqr,k. One s9h0Jar i;.9mments.that 

reading hl:r ~e.try is like receiV.ihg a personal letter., hlda u.se.s, dial~~e iµ.an au;e;;mpt. to 

rea~h the reader. The restrained power •of her writing is immedia,tdy discernible. She '.deaJs 

with deep .feeimgs; yet rareiy,penruts ber~1fam emotional outb1111st. Thereis.J10thlng 

irrt_puisiv:e in her work Her ,words are care.fully chosen. 

'Zelda '-s poeur catit'emplate.~ the. contrast ~een thec"drearn•WO:tl,fand' reajity: A 

great deal of her po,eiic wor,k represents this mner $tl'.Ug$1e.:Unlike Amichai, $he,spent her 

entire life within the :spheie oftraditic:maJ Jud..- Her inner ,struggle focuse.s uponaspetrs 

ofduality:1111cl cQnttast~ life and aeatft;·,dream ans! reality, lioly and profane, The d1aie,etical 

mode serves ·as a m~~ to pursue elusive. ans\Vers in p<>eticfoi:m. ~ tl.tls ~Y 'the,pc;et 

'captures tlte mystical experience of ®r. H8$idic training,an~ erbi~at~n-
... ·• ... · l.;;.li rs· ·f tw-:- rwiets To r,ead an A .great divid~ ~xists between the religmus I.&> e · 0· .Qur · "' r •V • · · · 

11:....: .. L .;_ ":• · • , . . .• :...i.. .... i """"•g.a.Je. ue searches-foj the omni.potep.tand 
n.JUIOWlt poe[Q JS. to witfleSS a-spu 1\UiU ,>,~,u l::i .• ll' . " . • " 

. all~nnu, J:.., d .;..,. ·"'1. ... :•ft . •!L He yearns for a:firrn ~l,iefin God's exist~~ • .kriicbai • . ...,..,,,.~u.w •.e ... -4 0.1 .J.U3-youw. • . ,·· 
. - . . . . . . ·•. .. .. • . , tue Jl]aJlrier: He :seeks tt n~:w model for· 

uses tradttiQ~·conceptsandmeta._µhm,;s m ~-uruq · . 
. . .. . . . .. . .. . bile disassoda.t.ed ftoill the refign>us 

religion;· a •;Ju~m rooted in tradittonal.:sources w -- . . 
_ ~ . .· • .. . ~bJal .maturity aft~,yeats,ohelig1ous 

establisbzneQt. His poehlY .rtveals a degree of spu:i · 

diseont. t . .en. 

'Rabbini.<::Thcsi~ . 
lie~ (Jnio~ .Co1J¢&!': 

, . . ., 
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ll!lllge$of,J~sal~ 
. Me.tt;L, J3#$t:r 

Ze\4a was oont into a :.ren:own¢.Hasidi.c famil .. h . . . . . . . . .. . . . 
• Y. S ~ tecerved a thorough religious • 

edu.-c.ati'Qn boib ih Ru~ssia and Palestinei Henmf g , , . tu ·. · . . . . .. 
. . ·· m_: IS ·sa rated wrtq bibliea_~,r~llbinic, and 

mystic.al sour~.es~ Traditiof)alTe\\iis}t soqic,es nlay ad· . .... •· . 1,. • . . . · · _...,,. · ec1<>.tV.e fOJC m her llleJTIQey ~ -

.cvni.boli$m. ·~he evinces.,masterful intem-atfon ofTe'";.•s·h ,.;; .. ~om· t 1:.... . .. ":J- -. 0 ~: - · · · J! "'' r.im.,.,, m.omrpoet~. Her 

poetry is0 replete:with traditioruil and Hasidip aliusiO""" r .. ·.,ae;.a · h 1~~ .. , ... . · ·,· . . ., .... mu ~ -, on~ se 9.J4.I contends tfurt 

Ulda reports genuine mystical• exp~~nces-in her, p,i~try..i 

The poetry of Z-eld~ e~ols th~ beauty .of God's univ'erse. Her fove of natui~, 

:manlci:qd and her city Jehisalem·emerg~s fromh~r ®lief'in divine creation; Her belieffu 

God ruid the goi)dness of man did not ,~<;. ·The k:gen4$ of Jewish lb-re spoke to her with 

.wwer and vitality. Her poeii~ style gro~ e.v~cy.day,ag~v,ities wifl)in the fuln}e:work of 

traditionalrellg~n. Z:elda ,wits a great respeet !Qr, J~h tradi(ion .. She, addre~~s f}ge 

spiritu&l, dU~~ of.soe:i~ty and' the ~dividµal thro~gb her poetry. 

~ i::hai a;nd ~ldajs ·generation liv.ed.fJlrougb.all oflsrael's wars, The·near 

perpf!~•stat:e ef aggrt.ssio1ri,rnp~cte<'l' tbe ijves of every Israeli cit~n. Neveribe~, each 

poet uniqu1'l}rpomayed isratl's societal ills . . AmieHai.spoke.as·an in4ividual:yet 

rep~sented an entire ~ener~fio.n. Dec~d~ of stfift between Arab aad)ew took its toll. 

·What re.ma.med was an ~gam of"doubts,arid conttadictfons,. uncertainties and 
• .•.. Ll- .. tr.u p--~nA•y· because manv secular]$faelis sus1111cio ·· ''3 A ..... !• .. '-...:!'st•ru:k .. ehord m UL>,poe~ ..... ;; .1~~ · . ., · · r . . ns. .t:lllUCU.i:ll . .C. .. -~ . 

•, .• . . .a..n: ·t l'..TA, e~-sed to dehumanize, the enemy, He 
searched for meaning in the i:riitlst Qf e9.µwc • :£,P, r :l~. · 

lpnge.d to ·find elements· of commQnality amidSt a sea ofhlltc. . 
. . . . . . , . tli recenclliatiQn between, individ~. 

The J?Qip,t 0f aepa:rtme QfZelda's poetry~ e · · · .· . 
. . ·ne d'vine Pure,and refin:ed love 1S the 

H·er· ,, . :v1. •.• ...:..:.-1·~=--d •.• . ... e· s-from her belief.10 t . 1 .. , .1.ov.e 0.1 1lW.lWU.lUll emerg . 
. . . . . - . da dispiays a sensitmty toward the 

SOW'rt.e of the .strength and :flow of'ber p.oetrY- Zel · . . . :_ . 
· · · _ _ . . . ..:ffl',sciJ.witb.religious feel.iqg; She 

d M. '·hdfber poetrY JS Su:µ_u 
. o:wntrodd~n ofmpd~ $6ciety . . · u~ · · · · . . . . . · . .. t is 

. . . . -·· - • and ,assion ofbetcbaraciers. Her poe ry 
~ an e~ceptional ability ta ,Jie.ar. (he .suffeOQS P 



Jmages ofJe,y9''l\:Jn 
.Matt ts. Befi~ 

. ~oiie~ and opejL Zelda is pairp:µJly aware. ofihe harsh •. Id • . • : _ •. 
· · · wot ~ wbicliiShe lives. She O ·•· . · · . . . .. __ , ,pens 

her bear:t ta the.,lonelt a.rtd the de,pdved. Soeial conw-.. .• • . .. .. . . . . 
· · ._.iousness JS the subtext of .mu~h of hey 

verse. 

A prominent ·theme th€tt d'evel~ps 1il ~e work of'hoth wet~ is·the Qniqueooss. of 

Jerusaltm. Arriiehai' $· J¢rilsalem, breathes. histoi:y., It _is ~ ·city :in whicJi indiyiQqal .Jaiers,of 

bi,stQcy are visible. H~ u~s ai:~heology as -~ ~tap:b,ori'.orthehuman condition. :Botb the 

-Jn'1ividu;:u and tun~ its~lf d.~posit~l~yers dfhistory. Amichaj i& fut.imate.ly,·aware ,oflhe city's 

phys.i~. ~fflotip,nalan:a hi'Sf(>.ri~al beauty. 

His str.onge~t .f~eliog fot Jerusalem is one. Qf ttesii:e. The qµlet st'illIJ.e~s Qf..~ ~ny 

··and its ur~ lllQvement s.educe the poet,His verse captures, tpe. enerwand te.osion of a 

¢ity at once an£ient .and modem. The poet laments: arlificfal diviski~ oetweeri.bilman 

'beings, whether Arab or Jew~ religious or secular. He c()nttmplate-s Jero~~ia.w.itb. a· 

mixture of iove and eX8$peration 

Jerusalem m· the center of 2:elda'·s .e~~Jt~.e. It ernbQmes her spirit, .P~ion and 

~nthusiasm. The dty, wh~te :she i:md~ her-h.otn_e., se,ves as the settinpor a great deat,o.f 

i::,· -~,I ....... n Lang ago she fell her.poetry: She views the. eity as the: e9nduit between 1ieaven au:u •t;,<ll • . •• • •· ·••· • • 

eaptiveto the h9ly city: 

. mes ftS infiab'i~ and wliat'lhey may try 
The air and the hills remain. Tlte. -e1·•· b' 9verco,h · . -. · e t:.ts;,;;b,..,,'. .11nd become 

' -"'· l .. ,...... But t e:y too ar au u•. p.a ,.. . to ~o•tp n. N~w waves·m~p1e co...... · ·. · 
Jerusalemites. • 

_ . . . . . . and moving. $}:le lauds the bea11ty of 
Zelda'·s· T.:\nems of Jerusalem-are .romanll~. 

r~ · . . • A .... : haj 
. ' . . ' ' xa)ted ho.liiiess. in.I- work. u illike n.uµC , 

God's tmiverse. Orte can se.nse<1JI,ellilg oft · ... ·, , . ,; Jerusalem 
. . lill eh ·as· the· mner soul. z~tda :s . 

her verse deaJs:'wifh the· m.ta;noipl@ awects Qf. e., su . . . h . , 
- · · c-> . th Jfar.e of er ctfY . . . . . ..· a, 00th a pi;ayer far e we. 

IS 4:. __ d. • -· ,. n . ~-~• ,ciru Her poetry 1s - . . .um am.enti1lly a '.spnu:i.uu ,.~," · · · . 
1
. •- _.:, . ..,.. ·is·· e·temal 

· · . sh m.siSts ,that et\1::,G.<e .. ,., • 
anti theJewish~eople. Despite it_sv.italiW and growth, e · · · 
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Me.Hi~m. Htbre.wpot::ts. ~ontribute .ta tije on,gQiog.bqqy oJ-w.
0
rk devoted to. 

Jerusalem. Each individual lyricist :inye~s ~er.'mietcy. ·With singular pe'rsotihlfty &id 

c~acterJ Am.ichai imd' Zelda prese~' radically. dilfereut images-of the holy•ci~. 'Each tte,at 

J,rusaleni:ill a ·particuJarway. AI:t:rl¢hai ~xmnine~ t]le-to:nflict and chaos·of a-modem 

capital-b,icy.~ Zeloa escorts th~ reader .into the lll)'.$!i~ &ld etemal-world oftl)e -spirit·. Bpth, 

Qtilize. tbe rlch:ne,~§. :~d ,:resp~~~. QfJ.eWish traditfqn..tQ,. i;e,~n~ile the.religious '.and sec~lar 

world. 



v:- L'(1sson,P/at1(MJilti-Ses.sion Cb~) 

/mag.is i!f Jer~al'!"'• in_ M~dern lltbrew R~t,y, 
U,$.Soll One~ Signif[cance·of Jerus.alent; 

S!l!Jject Matter 

► Jeruijalenr_in Jewish:aad ,secular history 
► Heorew Bible 
► RabQini<; Lfter.ature 

Ob,Jectille$ 

> Examine biblical .a:nd rabbinic sQqrces that d)spq~ J.~nisalem 
►. . Re.(;{)glrlz~ that the ~ge of Jerusalem ·shifts o'v.et time 
► Ua.d~tstand that modem-day Jerusale,n:xests ,1;1~n3:QOO yeat1ofbisto'fY. 

()pening JflessJng· 

Baruch ~ta.A.tkm.af, e./r,jheinu m;eleeh haakim, asherlicishan.u b{Uii'ZV().tQ1!, vit.ii:yQffu 
~a~so~ b 'divrei Torah We bless ye.~., ;A,donai ·our Go<t .. who commands us to·-sfudy-Torab. 

l11trod,4cfi-a.~ ()Jr.alti$t.orm) 

f¥nqJ are y.aur fmages l pre-con.cepti'o:ns .of )frosfJ./eJti? 
How·does t.he mt'dia.p..0.rtray J.erusaleimft 
What did-yoµ f tam tn religious st:huoJ regqrdlng Jen(Sr;1lem? 
Cc,nyo1' rl({stri:be the current c.:onjlict(s} i 

BpQChS. o.fHebtew lite,tature. 

4.. Biblicillp~ri<Jd(T.anakh) 

The city~ mentionM byt once ·in the. to.rah {Gen. 1'4;l:S) 

• .. .. . . .. 1. . . .. , h't out breail and wf11e. King Melcli,ize.lle'k ofSf,glem vrou:g. '.. · · · 
He Wl1$ a priest QfGpd Mvst ,H.igh:~ 

. . • . . · • ..:..:1. (Oen. 22: 14) Th · ··"ke ..:i ·m', •t· . · ·npher.v - Mt. Moruu• · e .a . uql.J narrative. s~ ,es 1-s,pe . .., · 

. . . • . . ·.• . ., . h [the'Le.rd willsee] . . . . 
Ab ... rllham 1'lame.d-thtits1t~ :A.donaz~yrr-e · · · ,f' h' L. -0_,.J'thete ts vision., . ·" . . .. . . h '. ntoJ.te ,u . . 
'Wh~nce the pr~s~nt sqyfn'gi "On.t .? mou • · ·. · 
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1mages.ofJ.erusalent 
fyfaifL. Berger 

God chooses Jerusalem as site for Temple (II Sam. 6:12) 

Thereupon David went and br.ou_ght up thi Ark of God 
From the house of Ohed-edom to the Ciro 0 r D ·d --. . 

·.r 'J · av, , amid rejoicmg. 

Jerusalem (Zion) serves as the ritu;tl / cultic center of the monarch (I K 8.64) . y gs. . . 

That day the king consecrated the center of the coutt 
That was in front of the 'House CJf t~e, Lorri 

Prophets augur the symbolic import of Jerusalem (Zech. 8:3) 

thus sait/ the Lord: l have ieiurned to z;an 
I will dwe./1 in Jerusalem. Jerusalem will be called the City of Faithfulness. 

B. PQs(-hlblica/1/ Me_dievalperriods (Mil/rash,_ 1)iJinud, Liturgy) 

Jerusalem is r-ecast as the embodiment of religious faith during exile 
The rabbis paint an extravagant picture .Qf Jerusalem in orde.r to glorify it 
The.city secures nine of the ,ten measur~s of beauty (l(idf/usniii 49b) 

Of the len measures of beauty that come down to the-world 
Jerusafom secured 'ffitle4 

It is the geographic center of the world (Sanhedrin 31a) 

-Israel is the _ge0graphic. center of the word 
Jerusalem is its focal point. 

Praise of Jerusalem, extends to ber inhabitants (Pirke d'Rabbi Kahana S5b) 

The inhabitants of Jerusalem . 
Were granted atonement for their si'(IS daily. 

. . ... . ._ er of many ~rutory prayers 
~e mention ofJerusalem JS an obbgat()r}' aspe Ki ur ("Next Year in Je'n!$.alem ") 
It ts mentioned in :Amidah., Pesach ~der, Yo: 

15 
:d~tal to rabbinic ideology 

The 1'ope ofa rebuilt Jerusalem and rts Temp 

. . ri· huv State of Israel) 
C. Modern period (Haskalah, Zwn-ism, ,s ' 

Haskflla/r 

·ca11 banged Europe 
The French Revolution (1789) rad1 Y c [Jewish bl,erty . 
Gentile intellectuals championed the cause O d se· cuJar culture and Western philosophy 
M , tt'tu'-'e towar · · any Jews adopted a sympathetic a 1 .,. 

bbbioic Thesis 
Hebrew UniQO CollegG 
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lml!Ses of Jerusalc:m 
Maft L. Ber:get 

Toe Has/r,alah (lit. "ehligbt~nrn.ent'') revitaliied the Jewish - Ii . 
Liberal Jew welcomed sec~ studies _as an integral part of~e:: ed . , 
The Western ideal of the nation-state lgnifed the J . h d . ucatidn 
Haskalah literatwe glorified the idea.lizetl JerusaJe:is esire (or a homeland 

Initially the, ,:naskil (intellectual) did not want to return to th land fl . 1 
The maskil joined the nationalist st:ruggle in the latter half o;the l~.::tury 

Zionism 

Zionism (Jewish nationalist movement) began With Tlieodore Herzl in 1890s 
The movement desired to r.esettle the Jewish ,pe9pJe in a s.overeign st-ate 
It$ basic ten~'t - the land of Israel is the eternal homeland of the Jewish people 
Zionist poets I.inked politics with the physieal return ,to Ziou 

Y-tshuv 

A significant period of Jewish settlement in the land of1srael occurred between 188 l-1947 
The Yishuv (settl~ment) period·usbe.r~d ap,h)'sic.al retu:rn·tQ Zio~ 
The heart of this renascenee was the image of the hah;tz (pione-er) 

Stale of Israel 

Tbe CEeation of the State ofJsrael pres.ented fresh challenges 
Jerusalem was no longer an ideal vis.ion - it was now-a capital city 
Jews from. every corner of the Diaspora flooded into Israel 
The threat of war between Arab and lew loomed 

Conclusion 

Jerusalem is a city with 3,000 years ofbistoty lit ture 
It rec~ives attention in biblical,o .rabb1nic and moder_n.Hebrew era 
the images of Jerusalem changed during these ma1or epochse 
The !~arisition from settlement to s~atehood inv~l:!:Uggl 
Realitres of a mode.m state greatly llllpact Israeli · 

* Biblical translation'S from JPS Tanqkh 

Qalibinic Thesis 
~ 1:lnion College 
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images ofJCfllsalcm 
Matt i.,,.,Be,g¢:r, 

Jmllges of Jerusalem in Modem Hebrew Poet , 
Lemm Two: Yehuda Amichai (1924~2000) · r.y 

Subj'ect Matter 

► Modem Hebrew poetry 
► Life and poetry of Amichai 

Objecliv~ 

► Identify major events that influence Amicbai's poetry 
► Recognize un1que f~ures of Amiehai's poetic style 
► Explore major issues: lli Amichai's: work · 

Opening Blessmg 

Baruch ata·Adonai,. eloheinu melech ha.o/qm, asher kitlshanu b 'mitz11otav, vitz/vanu 
Jaasok b 'divrei Torah. We bless you, Ado.Dai our God. who commands us to study Torah. 

Intr"<Jduction 

Poetry rnitrors .his life 
Amichai wrestles with the past (traditional religion,. fumily, war) 
He captures the Israeli.zeitgeist {spirit} 
Amichai is intimately connected to Jerusalem 

Character development 

Orthodox upbringing in Wurzburg, GennanY 
M9ve to Palestine as a teen 
Effect of war as an Israeli soldier (5 wars) 
Life in Yem.in Moshe, a neighborhood of J~em 

ln'l!Ovativepoetic style 

Colloquial language, use of vernacular 
Al.ltobiogra:phical form, the lyric "I" __ ,,..., 1.~:..+s G . . . . . among seuwu •1.,v,,n 

od as a central feature of poetry, Wllqu~ ular jrr-everence 
Interweaving of traditional knowledge with sec 

Major issu~ in his work 

Struggle with sacred texts, religious faitb and~ pn,astlayers of history, modem realities) . . . . ·t al tensio 
Uniqueness of Jerusalem as .a c1ty (spITT u ·· 
Conflict ~tween Arab/ Jew 
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,t:l'trusalein" Y ehuaa Amfohaj 

Qp a n,cifin the•Qld City 
1aundry l)angingjn thel~te :tfternci6q sunlight 
:f:be white sh~t .of a wo~a:ri who is ~y.~emy 
Tne,tp.weJ qfa miln who 1s n:iy_ enemy 
to wjp.e .Qff\the sw~t-of his brow. 

fo fu~: &Icy of the ·Oki tj_ty, a ~ite 
At the -other end: of the string 
A ·ol:dld I ea:nnpt see because of th~waU:. 

We have put up inany fla,~ 
· they ha:ve p11t 1:1:p··many flags, 
ToJJiale us think tha:t:they are h.\ppy, 
To irla&~ tliem ~ tb_at we.are haP,py. 

~"l'~l~ '"l 
:ti)' ~ ~ :illql•l'MJ'IP 11~ t.g,~ ~1!! ;tlz, rw · 

,r1~"ki/;~, 
:19~ 1\~ llf ~ :)~!7 

iJW~ 'l''f!) ~f~ 
. .. -~~l, 

-~'1~11!?.~ 
I ;it 

.wit~-~ 
.. 19,irn:i !?i~ 

Why do.ec$, Arniahai. ditcuss the, linens hui:tg on th¢- .ror;ft·QfAra/j ,hQtn,,e,,s1 
What '.ls 'the :signfjicfl]J(!e ·of lbeJZ:agJ? 
lloJv wauld this poem ahaiaeter:iz.e the- enemy?. 

Tli!! air ov~r Jerusalem is sawrated wbh-pr;yers and dreai.ris 
·Like the air over ihdu:strial citi,es 
lt' s hard to 'breathe.. . 
Erom ''time· to time a .. new ,~hiprnent Qf~~tor:y, arrives 
And the ho.uses and towers are ifs pat.king .ml}terials. 
La:tc;r, thes.e are discaf.d~ and pil,ed up in dumps. 

- ' . 

·semetiJlles·~-andles .lirrNe insfoaa of poop le 
~hen it is ,quiet., · 
Sometim~• peopl~ ~ome · instead of ~all~les 
The~. f~-e is' hofse. 

Jn. enclosed ,gardens he.av.y ,with jasmine 
For,eign co.nsulates 
Like .W1cked brides that have ~P rejected 
Lit, in W.ait fot thea momeoi. . 

. 21'tstio~· 

'1M, . . '}( ·, em": 
· . df.iSiAmichai"s-emoti<Jnal-sta.telfJ I T$ ': • 

Why does.he compare Jerusalemdo lJ•haby .. 
'Wha:r dQ the.for~ign consulates !!qtresent7 



1roages of [ffllsalem 
?>:fall L. l)crgef 

"Jerusalem 1967" Yehuda Amichai 

This year I traveled a long way 
To view the silence of my·city 
A baby calms do.wn when you· roo-k ·it 
A dty ~lms down from the distance. 

j 4welled in Jongii)g. I played the hopscotch 
Of the four stricrsquares o-fYehu.da Halevi: 
My heart. Myself. East. West. 

1 heard bells ringi.ng in the religions oftim~ 
But the wailing that I heard inside· me. 
Has always been from my J udean desert. 
Now that 1 have returned J am screaming again. 

Questi()ns 

,1~i6 ·nm1~ o•'l¥t~l? 0•110:i,9·,1wnw - . . ~- . ; - ,... 

'=?irq 'I;lf~1¾'o/ i17?;:J ~!.( 

. il"!lil",, ~::111',) ;v; ·,,1)1';, i11"1';"' 
~ "' ' ; . '? ..... ~J 

What doe~ Amichai means by the "four str.fct squares" ofYehlJi]a Halevi? 
How is Jerusalem described once Amie.hai has "come back?'' 
in what·Way does rhis poem represent ihe, concept of emotional distance? 

''All The Generations .Before.Me'~ Y.ehuda Amichai. 

All the ge11erations before me donated me, bit by bit, 
So that Pd be eye<;ted all at orioe be're in Jerusalem, 
Like a hol.lse of prayer or charitable institution. 
ft binds. My name is my donor's name. It t,inds. 

1 am approaching the age of my father's death. 
My last wil.J is patched with many p~tcbes, 
l have to change my life and death daily 
To fulfill all the prophecies prophesied for me. 
S.o they cµ"e not lies. It binds. 

'?)iN ·~y;i '~9?W: n;,,,;:i 'l 
o~'?~n":\l Jlq Oj?_~Nw '1~ il¥'?P. i1,¥l';>R 

.;,~1~ 11?W ix ;,~1,?1;,-n''.ll io? ,nm~ ~~ 

.'01~ OW N~;, •~ j ~l)J? ;i! 
. ' 

~•nn ;n ... : ~ ~ 

"I have-pa.ssed forty. There are jobs I ca,mot get beca~s,e of_ ~s. 
Were 1 in Auschwitz they would not have sent rne oul to wort 
But gassed me straightaway. It binds. 

-~ niD ,,~7 :rJP.I;ll? ~ 
,-o,~~t?· ,:1~7;:i~ nit?l?I? ' I:11$'!1 

•nw ~ 1 ~IJ n~ nllif? l'1; '1~ 

~)K~J!~ ·,i n~ ~;.'? '1~ c1~ oi~ 
.iif ~'~~ K~'Vj .•J)iK. ~tq~f 

-~IJ1? :ii 

Questions 

D0 s ·b ·, ,,, .~rates here . . ~ en e how the concept of '"do.nanon °r- nl' 
What does the "age" qfhisfather's death represe . 
What bit'l<ls the poet ,ta Jer11sa/e[11? 

* Translation of poems by Matt Berger 
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,C.onclusibn 

.Amiribai had a long and prodq_ptjv~ peeticA¼it~er 
'Mt;1st widely r~~d 'l$"~li poet 
Am.fchai liv.es between t\l'o :~paratt -worlds· (religion and m~tle.rmty) 

ln· whizt wqys.ilb these pogms,chal1enge yo.'Ur1ifiagei r,ff.~r.u,a,fert,? 
Do. thi!S'ejtfJ'elTJS re.infotC~' your pfe.-c0ne.~ivttd' ndtf QflS 'Of Jerusalem?' 

Learning Experie.nie 

Try', · 10, write ap,,~em,abQut either., Jeiusal~m ·of ~he c(ty tl:!at' you Uv~ ln 
" 

l!;ibpiiii~"'rhesi~ 
H~!:,rew-1:Jnfcin'C'OJleip 

~li20Q3 
f3. 

r 
I 



Jrn~Kl!S ·of Jer~~!em-i~ Modern H~b.re.w Poetry 
~wn Three: Zelda Sehnt~~Qn-Mishko,vs/(y (1914:-19S◄) 

(i(j(/~ 

► Modem Hebrew· poetcy: 
►· Life -ati"d._poetcy af Z~lda 

► Identify major e\ie~ts Jhat influem;e ~lda'&.poetty 
► Reto,gnize un.ique·features o'f Zelda~s poe(i~ style 
► Explore tnajQr issu,e$ in. 2-e.ldt.1':s werk 

,Of?et:1ing Blt!$Sing 

B-~uch at"' A ,;1:..ff'M . "'-'aheinu ""elech hao-.· fa .... a: s·he· r· ·1..:-i:s,r,:~,.-. r: :m· .1•,·- .: .-'·t -. ·-··•1· ···: --: · -"'' . .. . "' ""'· "''1 ,.,-~- . . . . ,,.t . . ___ ,,,., . . . . 11,11,1, "-I;("" u . zvo av., vz znlanu 
/aaso~ p 'd.iv:t~i Torah. ·we bless.you, ~don,ai Ollr God, w.ho ~~ us.i_o $fuqy Tonib .. 

/ntrod 11.ctio.n 

Zelda's poetcy: honest and open 
A romantiG and emotional· po:et 
Retigiq_us:the.m-e-s appeai: ·alo~gside univers_al themes 

Ttad'itional upbringing (Orthodp_xy I H3$idistn• fyteh:'s} . _ . . . 
Ea,r1y ~mories (Ru~sian 11I1pis~mitism /. sociaUnjusf!~ l Jo~ey ~Q Jeru$3.lemJ 
Div~rse literaryiliflue~ces·{filother,, lsraeli wrifets, -n~n~~.r:a~li.WI1ters) __ ·.· _ _ . 
Life, m-Jeru~em-(tm(litij}Ml_ neighoothood.sl work,as a teacher./ l!➔.:Ye 9f husband) 

ln/aova~e poetic it,,.IJ! 

A.-· . d . -· '"'•1>uJar' Israeli pnets . "lone'' r ... li:g·1· 0 u·s-voice_ amidst mo em\_.,.,,., '' · . -'·-· . - ·· to """"' 
• l,;, "' d' t·~-' .. .:-.s·,.iom·m . po .... .,.,., . 

~temil futegrati~m ofbibli~ r:a~binic an '~J.$.
1
~ i:Jj/profan~) . . . 

Use -Of duality, and C!>nttast (~/i.l~ath, dr~mrealify, .. 

M:ajtir Issues iii: her' w.ork 

Soc.iaJ consoio,i'sness{belief'in God. Jo;ve,ofh~) 
Lo-v.e (.OQd. / =,.· .. l nature / .Jerus.ale.m f nusban~). . · ·t· u""'~" beautt1) . . .....- . ' . . . ·ul ·(mystlCISIP, SP.lfl IWl'J• • ., Jerus·-· I · · -· · ·h · ·· · ·"' ·. lig1·0· n.·and so · . · · · · · a em ts t e8XIS. 0.1' re .. 

Rai?biiiit 'thesi~ 
lle&rew•uniol) Colltg~ 
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"The lnvi$fhle Canr,el" 'Zelda 

When J d'i~ to "beeoi:ne anot~er .~sence 
th~. invisible Mt. Ca:tmel, . which is all n;imt 
All the quiJ)te~seqcaofJoy, 
Whose ne~~es .. :e'.flnes, fJ'owers and clouds 
Are earved ,ihto, my flesli 
wm part fi,:om. th~·¥isib)e·CarmtJ 
Wm:i tts bout~ard pfpin~lree.s 
Qesc'Cfldlng to ttr~se~·. 

Do.es the pleasure of i,· ted sunset 
C@~e frnm f.he ruortaJ element in m~? 

- ' + • + • • • • ~ 

The plea~i.g;e.9f.e.ar:th's p~fum¢.S 
11lj;T~:i', :'1:!P~IQ~ ill~t-1 CK.1 

.~ ,,. T: • ♦• \ ♦ - ... - , ,. 

The momerlt whin tne sea burs-ts into spray 
1~z1.w, <1m?Jn:, ,;o~rJ. R'l:1 • ••• ·1' : - . • • .• 

Th~ mqme~l pfreturQ. -to ,the:stem.gaz,e,of .feru$al~'s sky, 
To. the S.Uprerne Q'ne. IS all lhis frotn fhe..morfal.ele'meni? 

•Q•bill::i.J l~lY111 
- ·,y. : • ~-- •• 

~;:r· ,J:J~,y Y.i,, 
, . " - - · • ·· · ..i • - ,. •,;•;· 

Flow, d<Ye'S Jerusdlem ·ej,mpare wUh' Haifq?­
Wh~t 'is t/.t"it invis.ib:/11 / visible.Car-Mel:?· · 

;,zmriv Yl-11 

.~~1i~~,~ · ,~~ ~w ri·;~;, i~~~~ 
- -?~.ti '1t fii7¥7.. 

?~,:t :1:l;n1:J~;J '1i0'!~ C~:J 

Why, r/o§,S Jeru.sa.1em '.s sky have .a "st~m.,gaze?" 

'I stooo in J~rusalem suspended from a could 
ln a gr_a:li'eyatd with people weeping. 
And.:a· cr.ook~d ,tree, 
. .B:Jurrecl mQtintains ~nda:JoWet.: 
_ _Y 9u ~te not! fleidi ~poke. to us, 
You are-not! HeJumed !O me, 

I stood in the midst of Jerusalem 
Jerusat~m b~jewefed m,tb~.~µn 
Smiling J'*-c;, a bri<:le in the fieJd 
Beside.s-lehaer :green gr~ss .. 

W.hy weye. you afraid of me 
Y este.'rday .in tne rain?'Deaili ~poke to. ·me, 
Am. I not your qui~! 0J~e1; :J,rothi1? 

Questions 

, ,r-i,1',j1t 
• : .. . y 

.C~~Tf~'l~ ':lin; 
wllw:J l'ft:il~im ..• f - •,· ....... , ' ,:: 

;,~·;of 1l~WJ1?V 
;,,wJ 

... 1', -

.pt,~7 P'i :2i[?v. i! ~f 

10V$ii1 ?ir.>'2f ;~'W~ ~tr,~: Y1JJ~ 
•. . n'·r-1 .. ""')f ,::rr •' ;~'1''.!.'· {;,_~ ~ ... 

·:'i~ott '}~ i}~ 

.,iii;:iJ 1'ic,~ 

· . . · /f ·· oem? 
ffqw rs. Jerzrsalem associated with de(lth/se~:r I IS. p 
1¥nq.t happens• when tire sun ftnall'y caT.hPS {Jut. . . b .. 
D · · · · · •· ~ tder brot11er. f?~ribe the image ofdeatli as tI '.'quie,., a . . 

~i\1~ . , • r 

D'?~l~'::,I ... -. .,. . 

l. li' 1iY ;,•~',J:li;I 
I • ~• - , , -

J','1~11i?,iJ'Il'~l 
0•1i!l o•w.i~ .til'f , .. - . 
. .,op,t ti 

ti•ltt;,~(27;) D'1:J 
., :t1tll 

'!''t" 

to:::1l~~ ic:"Ji1 -.:" i , t • 

t;l'7.~: ~l 
.nj~;:i 

mrwt1t1 
.,~ :'11~ imt 
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!Jn~ges ofJeru54lcm 
Mill L. 13etX_er 

''/ Flowered in a Stone Housel' Zelda 

I flowered in a stone house 
Without yoke, without goal, an eccentric fiction 
As a red cyclamen. bursting througn the roc;:.Jc. 

Jerusalem captured my free spirit 
1 drowned in light. 1 forgot my name. 

Btr ~byss captured my joyous soul 
I drowne.d in darkness in emerald. 

. ff er secret,s ·caught my living s.oul 
I drowned in her mysteries. 

Questions 

Why did Zelda use the same synt~ as Adon 0/am in fnis poem? 
Whar does '' drowning" represent? 
Describe the "mysteries" and "secrets'' of Jerosdlem. 

,;With My Grandfather" Zelda 

Lik\;: o:ur father Abraham 
Who counted stars at night 
Who called out to his Creator from tfle furnace 
Who bound his son on the altar 
So ~as my grandfather. 

The same perfect faith 
In the midst of the flames 
The same d~ gaze an<lcurling be;u:d. 

Outside it snowed 
Outside they roared 
There is no justice, no judge 
In the shambles of bis toom 
AngeJs sang of the Heavenly Jerusalem. 

Questions 

Why does Zelda compari! her grandfather t~ Ab,r~ha~? . •udo-e?;, 
Wn t . h h "There is no;ushce, no J . P 
rm_-a, ~s I e meaning .of the.P. rase; . the final stanza? 
"nat 1s happening outside of the house m · · 

* Tran,s}afion of poems by MattB~rger 

n11i:izm ;-rn1 
J • , - • 'Tr 1 • 

.~'z,i n~f 
:,l?i .D!2f~i ! 

,n,ip~~;:i 'W~J n~ 
,,iKf 'l:IV;J~ 

.,,;,, nis 'l:l,;i,w 

. l~.7 rl'tii!J;1 
.n'2niiti ,w,J m( 

- - . • r • ~., 

,'!JV!h~ 111~:::it . . : - . 
·1l1~!~i 
,~7 n'fic;> 

,:'l!IJ;:I 'W~l n~ 
;;i•ti:::i •t-ii::ro 

_-T ••• I' J • - ~ 

U'~~ D;r}~l$f 
,ni',z, ,~9 ni~~~w 

• . • I. ,i,,111 
1K71J ,~ K ,Y. -, 

, lV1~;J 'l)iFIQ 

- l i2i il; n~vj 
• ,;:in :-i~n - T ,..,, 

:v;,2, :,1~7.J~ ;11;1,x 
· .J'~t!~v.J iin¥. ,,,9, o;~ ini1J 

.b•'?1·111 um 
,1.7.'f,J n: r~n1 

:~l~W ~ni 
• l!l 1'~' .1"1 P.~ 

T~!ltiJ ,prl'!;>;J i1"f!.9~ 
D'l~1J ~,u; - : ,. 

.:f?~ ?vj o~'zfl"I! ?i. 
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IJl!3'8tS of Jerusalem 
Matt i,. serger 

conclusion 

SbP.rt yet dynamic poetic career-
Open and generous. spirit -m an ag~ of cynicism and selfishne~ 
uns~en beliefin 6od's ·e~tence and goodness 

In-what ways 4<> these poems cnallenge yoz1r images .<>./ Je'Y:$alem? 
Do these poems reinforceyour pre--concetved notions of Jerusalem? 

Learning Experienee· 

Try to write a poem about either Jeru~ lew or thes.city that you live in 

Rabbinic Thesis 
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