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DIGEST 

This .thesis ,i ,s a stucly ,o.f · tfie life and work of ten 

El ishev:a Raehel Esther Rab , . ..,, . . . _ . ., , 

'Y'och~ved Bat.-Ml;ri,,am,. Anda Bin;k.er£elci! f :en.inab Eergst.eih, 

L~a~ GQ1cll>'erg•, . Ze.:Ld.a,· Hannah senesh, .and. O:aliah Ita:bikovi~s·.ch:. 

I att.ertlpt.ed ·tio find common themes, ~ntrinsie •~alu~s, 

majo.r treqds., perc.eptions about buildi:;pg t.he lan·d.,, adjusting 

to the new life ., l:'eligipµs atti tud~-s, ,a,p.d othe'r questions. 

I eon,.c;::erttr•ii;tt~a; o.~ t;:.h'e to11ow_ing major the.mes: l.ove, women., 

the. larta. Ci.f Is:.rael;• natu~e" rel.i.gion,, and. ·death. I studied 

tn:e lite:.r.ary style.s and technical aspects of the v~rio:us 

p9e1;~s.ses. I. also aadre:s:sed rqy,self to t .be c e n.l:.ribQtio~ of 

contempor~:ry ts·r:aeli ppete.sse;~r tQ• prodern H.'e:P:rcew poetry .. 

Tl\e work of each .o,£ these· fOe't,efs',ses is. :eX:am:f.ned and 

ev,aluated inditr.i.dually in chr.ohological. o.rde.r.. A chapter 

is aevcH;,ed to e ·ach poetess. Each oh~pter in¢lup.es . ~ sJ.10.r:t 

piogr-aphical sketch, a li.sti;ng of her poetic ,WG:rk-s ., foll.owed 

by c:1 cri tic·al ~c}.ly,sis o,f on,e to· three rnaj,o·r theme·s. The. 

chapte1.t' may. 'include an analysis. of the tea'.hni,c.ai aspects and 

a c.;ritic~l. e:valtiat.ipn of· her po~ti;y, l:>ase,d op. the o:p·inJ.on~ 

9f. lit:eza_ry critics and my own impress.ion~·. ·Eai:::h chapt~r 

'Will be . .t:oiluwed 'l::)_y po:e·f!ls -Whi.ch . .:t tr;a..p.sli:3:tetl., 

I~ the, concluding chapter, I .d'oncentr.ate oh the 

oommon themes w.hich ~merge. f±-01.l.i .this stuijy,. .I compare 

V 



the li'tera-r¥ s·ty.1;es0 ap;q t~cnni:cal _a,SJ)e.cts .of the var'.i.Q''us 

poet.~~_se-s. An ef·fo:rt is· made to· c.om~are th·e. treatment 

-of sev:er;al th:emeis by .:male and female He'br~w poets. I ~lso 

~ttempt t.o idert.ti·fy the particllla.r. feniinin~ aqnt~ibU.tien 

to- modern ·H$brew poet~y as· see.n ip: the: work~ of :the t:en 

poet.e_s .s·es s·el·ec't•e,4 tor this1 st\l·dy. The thesi$ coneiuije·s 

w.ith n0.tes, indicatd.rtg :sou.fi'ce,s of material-s cited in the 

thesis a:nd a li;st of works, consUl ted. 

:vi 
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!NTJlODUC'l'ION 

In this s,~_µdy ,. I intel'.);d to ,pre~ent a. survey •of· the 

w:o_rk 0f 'the follow,ing Hebrew p.oete-sses·: El i -sheva, R~chel., 

E>,sthe'r ·.~ab, Yocheved I3at- Miriam, Md~ Pinke+feld, Peninah 

,:Sergst:ein., Leah Goldb~rg, Z~lda.,. Hannah Sen:esh., q,nd, ,oaliah. 

·Rabikdvit~ch. The te-n poetesses se_leeted fo;c thi~ s·tu:dy 

ar·e not ttle, -onl;!t Hebr:ew pcret:ei;rse:s,. Tb:ese ten are considered 

to be :file mo.st re~~e·senta'ti ve. 

I i -ntend tb concentrate on the fqllowing .maj·or t):iemes: 

love,, worne·n,, -tpe· land of Is"tae-l .1 na:tti:i=e, re.tigi.9.~ , an:4, d.ea±h,. 

Occas1onc3.llY, ,- an actdi tiof),a,l theme ·parti'cula.r1y .:i,mportant 

to un.d-ei.=sta.nding the work ,of -a given Jioe·te,ss i wilL-.also be 

examined, ·A,p, atteritpt wi.11 be made to find intrirfsic values·, 

major trends,. per.c.eption-S: about building the, lana, adjust.ing 

to the he:w: life., religi0i:;is attit,udes, ·qnci ot,n;er issues i1,1 

the works.1 of these. ten poeb~sse,s ·.. .I wil'l t :ry :to el:i,cit 

the un·tque cQll,tril:>:ution of 'each ·p.oetess. I will also 

examine the style and technical aspect's of each poetess. 

I shall attempt to defin~ th~· sp~¢ific:: remlnipe COI)tr'ibutiop. 

to modern, llebrew: l\)o:e;tr.y. t intenc;i to approach th.e·se 

poetess,es without a;ny pr·ecoooe~,v.ed. n,otions. -1 .also w·i 'sh 

to determine whe.t'her fe.ma,le- Hebre~ poets treat maj·o·r theme~ 

in a . n,tanp,er compa:·rc;ble ,to ipale H-ebrew• :go~ts. 

l 
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The. woi'Je of ea~h of t~hes~ poetesses will. be examined 

and eYa:l.uated indivi:~:tu.all,Y in chronological o·rder. A 

ch~pter w:i.11 be devoted to each poet.e:ss. E'?t.Ch -cll,apte_r w'tll 

in,qlude a sho.r.t bio9i'apl\ical .sketch., a li.st.itl!,g O if .her 

po·eticr works1 f e llowe-d by a. critic~l apa,lys.'i$•. of ◊n.e to· 

tJhree major t)iemes. The cl'lapter. may .i:ncl'lad~ an• .analysis 

of' the te,cb.ni,<::a-i a~p~C:t:s of lte·r p;oet.,ry,. f .ocus·1n~ on tpe u~e 

of :symbolisrt\;, dialo.:gue,; biblical expres-s -ions ana aUµs,ion:s,. 

personification, poiht,. of view:, ~nd .p.Q.eti.~· ,£@rm -~d sty.le. 

Ih mos·t:: ·ca~es, a erj..t.i~ai evaluation p .f t :he poetry; :Ls: 

.ill.c'luded,, based _on the epi,JJJ;on.:s of literary eritics an'd 

·my. o~ per•sQnal im.pr·e·ss,ions .,. Each chapter will in.cl ude 

poems· wh-i'.t :h I have translated,; 

A t:dmp,arison 'Witq othe·r lit·eratures will :be m~de 

wl:l:en a,ppropr.iat.e. A coo.cl~di!lg cI)q.,pter will bring 0 ut 

commq p. feat•-q,;ll)e:s .,. them.es, styl.es,. t .e:,chrriqu.e$, Eftc·. .:in thei.r 

works. The th:¢s"i-S. conolude.-s with· notes indi-c::ating source·s 

o,f ma:te . .ti.a:ts cited. ±n. this·. ~tU4Y' and a list o.f wo~r~s

consu1t~d. 



ELISHEVA 

Elisheva, christened Elisaveta Ivanovna Zhirkova, 

is. a convert to Judaism. She occupies a unique position 

in H.ebrew literature, and is acclaimed as ·a modern Ruth. 

She is immer.sed in two worlds -- .Je-wish and Russian •. 

Referred to as "Ruth from the banks of the Volga," her 

poems and stories reflect her appreciation and love of 

Judp:ism. In a Russian poem, she c-ompares herself to Ruth: 

Like Ruth I gle~:n th·e f all·en ea.rs 
Of his rich harvest field, 
And feel the rising hope of years 
That he, the mighty,. will cotiserit 
To let me gather earthward bentr 
The 1.eavings of his plenteous yi_eld •.. 1 

Elisheva was born in R.y:azan, Russia on S.eptember 

20, 1888. Her father, Ivan Zhirkova, the son of a 

peasant, w0rked as a village schoolteacher and later as a 

publisher of popular, books and sc;;:hool t..exts . He· died in 

1917. H~r mother was of Irish-Catholic extraction. Sne 

died when Elisheva was three years old . Following the 

death of her mother, Elisheva was brought up in her English 

auI:1t' s house in Moscow. Lat.er, sli'e studied in a girl's 

school and qompl.~ted advanced course:s in education. During 

this time, she began writing poetry in Russian. From 

l907, she came into contact with. Jewish circles, and wa,s 

attracted by the national Jewish movement. Elis'heva writes 

in her autobiography: 
3 
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:~ 19.0.7 , _ I b$came acquainted with J~W:ish circles 
in my .s<?ho9l .friend's b'ome... I -b'e9an- to rec,egniz•e 
the Jewish world ama be¢ame interested i.n the 
Hebrew language.. 2 

s·he studied Heb-J:e.w at the eve-ning sessions Qf tlte 

.A;s,.s;eciat:ion of Friends of th~ Hebrew La.n(Juage in :Mo-scow 

(,19.13-1-9115 )' . Sh~ learned YicAdish rapidl._y . ., due to her 

knowle'9;~e- of Ge.rm.an. 1.n 19:~ O, she ·con;v:.ert.ed. and marr.i._ed 

Siineoq BikhQW$.k.Y, :an¢. un.¢1.er his inf.luence,, she began 

wr.i:t,iog in Hebrew., usin-g the p:e•n name of· Elisheva 

Bikhowsky. Elishe'va re·ca.lls her in-it.fal. atte~pts 

I .~- 1920, l'. tried for th_e first tinle to compo.se 
an . original _poem i,n. l:t~brew·, anti fr:otn that time 
J: b.e·gan to cling to, tbei He.brew- nation, its lang
:uage a-rtd. its liter.:ature·. 3 

Her thi-nkirig was greatly influenee-d by Zio~-i~tio ide_als, 

leading to her imm~gra:tion t9 'Pale,stine w-ith her husband 

in _19·25. Her h~sqq.n,:~ died ip. 1932, le,av,ing Elisheva 

beref't .an:q al,Qne. Th;is solit.ude. incre.as:e.d ;her ,grief 

in he.r .la;st. _y·e .a.r.$', -w:hich is ref:le.ct.eci in .her poetry 

of this period. Sh!= ,died. on ~arch 17.,. 1·94 __ 9_ gn route t.9 

·the. Tib~r-ias .H6t Sprj,ngs.,. ~~d was l>U;ried by t .,h_e ,sl).pr
0
es 

She w:a:s particularly influenced b& the Russian 

WI:'.;iters Ja,cob. Pat and Alexa:nqer Blok; and. tne l:Jebrew 

wr.iters G. Scho·f.fmann and Q·.N. Gne-s~in. She· tran:sl-ated 

.it1to Eus,si~ both Yidd,isb and Hebrew work~ by .:r,adah 

.Ste,inbe:rg, .J .. 'lj.. Brenner, J •. o.. Be.rko:wi:tz, G. S:C:ho.ffmanri, 
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and U.N. Gnes~iin. Her Russi-an poems were p_ublish,ed. 

in two v0ium~s- in 19.19': .Min:ut:i{ C•1,Minutesi1 •• and 1::-aiinre 

Pe-sni (''~idden Son9s. 11
) H,e,r f.lrst llebr·ew poe-ms wer~ 

pub.listred. in .Hat:.e:kufah. 4 She'1rtly :a.ft~1; .her ·publication· 

of the-s.e Hebrew poer.mf?., ~l)e be.gan w:i.:1 ting prose. Followi'ng 

Wb.i"1,d Wa.r I,. her work a_ppea.re.d in 'nurrte:tous Hebrew n~wspa~er~ 

and pe:xio:dt,c:ais. ae.itide,s her poems a11<;1 ·stor,ies,,. her 

a:rticLes Of' lit.erar:y ·oriti.c1.~m on Hepr-ew, and g;el;!:eral 

Etiro~ean lit;eratqr~,, partiaularly Russian,., were wid~ly 

p.ubl i shes. Her He.hrew books £rtcl-ude : K0s ~e:tana·h 

' -
:( •i~ $m.aLl Cup," poems,, 19261 ; Haruzim ( "Vers,e:s 1 " 192tr.) ; 

/1 • . ' Sippurim ("Stories,.~" 1928):; Mikreh Tate t 'Unimpottant· 

Incident-;. 11 story, 1'9 2·9J : S-fmtq.,ot, (!".Af tey-s"" novel,. i92'9) ;_ 

,Me·shoier Ve-~-~ ( '1.Poet an.:¢1 -Man, ri. about poetry of

,Alex9-nder Blok, ·;1..~2,~) ;: Shir:im. (''~oem.s ,•, Yi 194:'6); and 

'Y;a~ut, Shir'im ( "M\,th.ology o-f Poetry." -- Hebrew -pt>-ems 

written in. Rns,sia :and Eretz Israel _.::,, 1"9 70) • Lunner 

an(l Spow.nfan have publ;tshed an anthology of h~r poetry 

and prose~ .trg:nslated into: En.glisb~ 

The _princip.J:.e tbe.m~.s ;in ,het poetry ar~ 'of two t-1,':pE:ts·. 

The p':rimary a~is: in her poetry :t.eiolv.es aroun.d. lov..e ., fate, 

a~_{i .,d.reajns.. '!'he s,eeori,da_r ·y a~i.s -includes poems de.a.ling 

wd. th ·t,he landsc~pe of Russia a,,nd ·tret·z· Israe,1. These 

p.oems ,are short il:'l form, -captU1:i_ng, t .n a Go.n:9,is.e form. 

the es:senee· of a memor:t, dream, ·or e'Xpe.rie·nc,e·. 

,E,!],isbeva' s gra~p o.f htirnah l:o-ve· is very r,ef-ined,.!. 
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Her love poems ar_e filled with a;n inte.nse longing for 

happiness. This yearning is often shattered by the harsh 

realities of life; 

We both yearned and pined for happiness 
And we were brought to shame; 
',T~s written thus on th:e pages o·f GU;t" heart -
' Life'' -- a cruel name. 5 

Her love i$ of a spiritual nature, without a future, with

out a past: 

Tbis is all. The sublime essence 
Love i~- v.ain, 
L.OV/e without blame; 
Without future , without past ••• 6 

One finds at the basis o·f her love poetry a description of 

personal anguish coupled with sadness and uncertainty. In 

11The Words of tne Wind," the speaker yearns to k:now the 

answer to a tormenting question: 

Thus the wind whispering answers .• 
And beating doth my .beart exclaim, 
O, when shall I have my respite, 
And know my lover's name?7 

The sp.e~~r in the follo.wi.n.g two verse,s in two sepat:ate 

poems recognizes a difference between her heart and her

self. The speaker has accepted her fate., but her heart 

lacks fulfillment: 

All is known to me: I saw 
Marty diffe rent nigJ;'lts ,, 
I dreamt and even cried -
But this was all in the past. 
My heart, what do you want to hear 
:tn the narrow silence? 
Why don't you find rest?S 

Suffering eontinues to torment her. The. skies reflect her 
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depressing thoughts; 

But the pleasure -- to dream, 
Fo.r me -- only suffering. 
Over my he.art, a.s ov:er the day: 1 
Grey· skies. 9 

Loneliness and a lingering Russian meiancholy are imbedded 

in the core of her poetry. Life appears to the speaker 

to ~,e slipping by too rap_idly. Once again, it is the 

l onely heart that ·su·ffex;s throughout the night: 

At eventide on the lonely ways 
T.he woe 0£ th~ W?Od is strapge1 None he.ar the pulse of its i:,t_ricken heart, 
None know of its secret grief. 
And the lonely heart in s~ffering 
Sighs in the st::i-11, dark night, 
Y:earning for m.emories of yo'tith, 
A,nd for the moon to shine. 10 

In her loneliness, she is {)lagued by eternal yea,rnings; 

for the past. She also senses the cruel fate of man 

and nature -- life passes by like a fading shadow: 

The strings are singing, complaining •.• 
My heart, what do you want? 
Ancient refrain _: . The _flower~ are

1 
•;,lilting., 

The days fly by lik•e an ar;r,ow... 1 

After looking within herself, she engages in a more 

.sophisti cated co1J1pa:r.ison wi-th nat1,1re "' The fl.owers and 

candle smoke will disappear like her dream of youth: 

The gre.e,n tree., on every branch 
The candle flame flickers. 
In awhile, the pleasant dream of childhood 
Will dissolve with the candle's smoke. 12 

She s'earches for some explanation of life which will 

give it additional meaning: 



The heart reasons: is he guilty? 
That the strings complain, 
That the secret desire has no purpose, no name, 
That the graves._, too, live? 13 

In "Even Him I Do Not Know, " the speaker expresses disap

pointment that her hopes were nqt fulfilled. Unrequited 

love is a recurring theme in many of Elisheva's poems: 

We spoke plain words; 
Not wo.rt-h ,dreaming about ••• 
We passed at twilight, 
Today was never lit for us. 14 

There is' the. hope that with :someone to cling tp, the 

sorrow of each passing day will be less· painful: 

Give me your hand not sa.dly ,, 
Life passes, ·and dre.ams pass to0, 
Like a flower of fire day flourishes 
In the garden of burning bl~e. 15 

In '"Remnant~" a sad s·cene in a coffee n.ouse graphically 

depicts the broken hopes and drea.ms remembered in old age: 

This remains for me in my old age : 
1m hour towards evening. The dining room 

of a coffee house. 
A prolong.ed conversation, and . my companion -
He ' •s not youthful ana he's not handsome·. 1:6 

Death alone awaits those for whom dream and me.Jllory have 

re:pl.aced reality: 

An unknown hand fills the cup 
Of wine of memories -- so sw~et and chilling. 17 

P,.reams and dream imagery appear in a large n~er 

of her poems . In her Russian poems, there is a yearning 

for dreams that will not die: 



I ,never planted flowers 
I n e ver raised anything 
Other than forgotten dr~ams! 18 

.Remai:n,ing within the boundaries :of d:t.eams·_, ETi.sheva 

transforms these visions into verse. Many of her poems 

seem to be ·sad dreams transcribed into a notebook 

containing memories of the past . In one poem, the 

poetess admits her 'p,ro.cli vi ty to dre,aro both da,y .and night: 

I am dreaming all the day, 
My heart awakens all night long, 
When I sing my .soul is silent., 
Mien dumb -- I have a magic· song. 19 

Dreams are attributed to reversing one's mood from 

sorrow to joy, making one's life bearable and even worth 

living: 

And if we pass through passages of darkness 
Md daybreak throws its beam, 
We shall know the secret of our joy-, 
Its name rn'l,lst be -- "A dream .• " 20 

She sees life as a dream and as a lof'ty _mystery. As a 

res~lt of her childhood suffering -- the early death of 

her parents -- it may be better for her to believe that: 

The lif~ of man is the sea-port's toil, 
The life of the .heart -- a dream. 21 

Her dream world allows her to envis~on herself in any form 

she wishes·. In bhe ·follow,ing poem, she as$umes the role 

of a gueen, The content of the poem is similar to a 

fairytale. Howev:err., the poetess identifies it as a dream: 

Once on a time I used to say 
I am a queen in stat~, 
Sy day and nigbt I ke:pt the wa;rd 
Upon my castle gate ••• 
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And so X wandered in m~ are.am - - • • • ·22 

'The t~ne chang:es -in the -po~i'Jt- Tb:e p0e,t:e.ss :step_s b ·a~){ an.d 

looks at. t he· dream as _a r .~'t~iona:l adu,l t; 

I laugh ~-t tpe· kil,);gdoni et my d~e~ms, .. 
I talk_ not thps tQ~i!.'Y, 
~l-1 k110:w th.at 'th:ese are fo:o.lish things; 
Rhyr.ne·d st_aI)za.s· ·b_y th.e way.. 2,3 

Tl)e a,)lanGe: to 'dream ,i ,s consider.~d to ·be the· ·g·reatgst pleas-ure·; 

.to. be depri v.ed of dreams· leads. to :suffering: 

But the ,pleasutr.e - .--,. to dJ;eam; 
F'o -r me -- gnly :suf fer-ing .. 2:4 

Poem~ written in p.e,r natµral fiomeland, Russi.a, and 

lo;.tging for the pristine beauty of nature. a~-t e~riy. 

_po.ems are filled with a .love 9f the l .a.nd_se,ape of ~us·sia , 

e.speciall.y the. woods and fore.~·t.s .l'.\eaa: her home. she .na.:s 

a my·steri0u.s co~p.ecti~n. :w:itb. the Ofl.ks- -wh.ic-h enab,l·es- her· 

to identify tt:rei.r1 ~h.an9''f.n'g e·motions ·; 

At eventide the, oa:J.t,s al:'e ,silent., 
.Dreams wana.ter i-n the :wood, 
At ev-eiltide the oaks arf? .mpur,n1.ng,; 
And wait for the light of the m,oon, 
To th.rQW i t -s beam on ~very path 2_ 
Qn every trun)c and twig, -- •• 5 

She especially 1,oves the. c.-edars f'rP.tn ' which she 'seeks 

a: special type of protieotion.. She .dedic0at-es to them a · 

simple poetic _prayer; 

Green c~dars in ·my I)'ative woods ;. 
Guard w-Y ,spi.xi tis jo.y and re-s-t. . 
The·re a.r~ :tna.Q.y, tr~~s :l.:n my f.ai':11' lalldi. 
You alone· Jc.now that pea:.ce is 'best. 26 
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A fee-lirig of· melam;:holy 1s exp:resse'd in the po.em 

entitled nThe Fall." The poetess chooses to live in her 

memorie.s aIJ1on,g the autumn l.eave,s: 

'Tis not for me to journey ~ar; 
My soul, why dost tnou fear? 
-In shade,s o•f . tjle past, • •'mid · autumn leaves 
Alone I shall dwell here. 2? 

The poetess searches the woods for her lost soul, knowing 

t'ha:t her soul would seek i ·ts fav0rite place-: 

Today I went into the wood 
To cat;iture my lost s9ul,, 
And lo·., I had f0rgot its pat::hs 
And the song upon my scroll. ia 

Elisheva appears in her poetry as a lover of the world 

of trees and flowers , sea and sky, and responsive to 

eve·ry mood of nature . She wis·he.s to merge with the 

natural elements and share with them he_r feeling of joy: 

To the gladness of the world 
My lattice opens ~ide, 
My brother Wind, embrace me, 
As thou wast wont to bide. 29 

She t~ns. to tihe· Wind for answers ·to questions re.gardi.ng 

love and happiness. She wishes to know . the identity 

0f her future. lc:iv:er: 

I shall go forth and ask the wind 
Who has me for his very own? 
Softly the wing. la.ugbs· back at me 
"-A ,certain one unknown. " 30 

She does not mind returning to the dust from which she 

came, knowing tha1: she will rejoin her mother: 

bn the- grave of my motber , on the grave of chj_ldhood 
Grass g_r -ows in Spring • • • 
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T•he.'y sa1 -- I,: t:00, must die • 
So wha:t; 0 rhy pE;?love:d- ttiee? 31 

. . 

S.eve.ral of Elisheva' s Isra~e~ poems p_a:tallel h~r 

Ru~sian n.at_uz,e po.ems.. In t.he foll9w'ing ver:ise, ~he poe;t:e:Ss 

c.i;:eat.e.s an i .dylli-c sett:i.n9• t .9t her ·a:r:eams t.o. spin their webs 

o f illusiQ°n: 

Tile s~ is a f'low:er of gql_d 
'l'~at g,r.ows in a gar.den of bl u.e -; 
~4.e· bre:es- s1;rr~ad the·ir a:r·ms t :o it,, 
And tn.e b1ro.s the.ir son~'s re.new .. 

The· day dra\,ts 011 -- witho·ut shad,e 
F:totn -the yoke of the noont'ide ·r 'ay, 
In the az·ure, 'the- l o fty heavens 
My dream has . flown away.. '32. 

'The w.tnd o'f't.en- s-ervEls· as an i ,mport.ant e'lement in h·er 

na:ture .poems,. ln p~•ejn$ prev~ously m-enti:on.e&., the poetess 

refer.$ ~o th~- W.ind as a brother., and as ·ah. omniscient 

.being. 33 In the fol.rowing; -poem, the wi.nd ·se.e.ms to, 

raflect the poe.tess-' changing moods: 

dn th~ red roo,f ~ dove i ~s pe·rc.I:red .,. 
Th,e dqve of love; 
From tl're .sea the win.d blPW:S· in, 
Light and. "tmtarned ~ 

In ye.tan• 'hour i!he wina. is still, 
And ·tne dove asl:eep: 
I r.eme.mber·, st1.rely· now, 
My h'ea;rt grqws <;>ld. 34 

An ear.1,y poem w;r-itten i _p., l$•rael t;le:scril;lecr;; the Ii.)Qetesl;>' 

adj ustfinent -tQ· her, newly adopted, home.iand. -'?ltis poem refers 

t:o th~ trees of Eret z Is~a:el which a.re so different from 

the trees 0 .. f her n•ati'Ve Russi~: 
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~t i •s .not ·fo:r :my· s.oul to know. 
I ,f the trees --·· a.re f__¢reig_Jl.; · 
I u .st.e:n to th~ir c0nversations 
~ tale whieh has· pa,~t. 35 · 

ln her po.em !§.ntitl~d "By the· Shore$ .. 01: Lake Kin:ner·et., ;, 

tne mounta;in$.. s·urrQ't:$d:i,:n,g the lake :form a . nafi-ural fr;ame: 

Like a .s;i.J.ve.r, .. mirror in a frame· 
.Witb. the, hills that rise ar0Uh'd., 
~inn.er.et . loo.k.s toward.s t:he clouds 

By tne sho.res· •0£ the 19-J{e, the poete.s·s· finally finds 

her true home. B~re she ca::,;i e~perien•9·e n,at.w·e an¢! al.low 

her ~hough.ts to wanoer: 

HElr~ Ii ll ~.it twi.xt. s ·ea and s:ky 
:And imagi.ne· that the end to.o has c.ome, 
'Ilhat :my saul has found its home. ,3:7 

She enjoys the· se,renity ana quie·t;ude 0£ tpE; la:ke.''s sti,11 

:Softly, so.fitly the Wg.ters ~U:r::rn-~r-r 
Lake Kinne-r .et rests in et,-ern.al s'il.ence,. 38 

And yet, e;he: p.refers n.ot to write ;poetry oy its shores, 

in case .she would dis'twtb the silence·: 

No, here I will n¢t si.ng ! ?hall I dis~urb 
'.l'l).e beal;lty of th~ silence from its sl~e.p,? ·39. 

The poete.~s en,joys the calm watµ,s bµt reg~et$, that she 

didn't take mo:re a,dvantage of her life. 

Elish.e;ua empl-o¥S' s,imple r}n'me •struct-ui:e· i.n hex ver~e. 

0c;cas.:ion•.al1¥ ,. )le:r, rbym~: pattern•s are n0t pe.rfect a:s in the 

-fo.llowing :ins.tarl'ce -: 
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lj1 eib~ t')ln 1/Jlll!) 
l~o 01 7 0 ~~l 11~ 

The. winter sun, coJ.d sW1 
Agad:n, in the shadow of the bitter day. 40 

The rhythm often is reminiscent of a folksong. It is 

similar to H~in.e ' s ~hythm;. ,::indeed,. art• imitation .gf his style. 

Her verse is very close to prose. Most of her poems come 

under the heading ·of a narration of an event, a dream, a 

memory of the past, or a fairytale. 

Her use o.f language i1::1 not arti:fiicial; the Hebrew 

flows in a natural £ashion. Ber language is sometimes 

equivocal, lacking definition. She artfully describes 

a situation in vague terms. ~he overall effect of this 

devise is that it leaves the reader with an impression 

which requires an interpretation. The third verse 

in the poem ''Remnant" l~aves an impression of a past 

event vaguely remembered: 

All this was -- in the. past, in fantasy, in v.ers·e,, 
The poet, hoping in vain . . • 
Beyond our everyday conversation -- a kind of memory: 
Something that was -- and left -- and did not return. 41 

Her images a,z::e simple, common,. not trite. In 11Near 

My Window, " she us.es phrases that o'ften occur in poetry 

·such a-s "silver net ·o..f the moon," an'd "the w.ind is ruptling 

among the leaves. " Al though these metaphors are not unique, 

s·he effectively int~grates them within .the structur,e of the 

poem. Her use of metaphor is often strikingly accurate. 

She describes Lake Kinneret. as a "silver' mirror in a, frame / 
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With. ,the h'ills that ris.e around." This Ple:taphor 9aptµres 

th.e lake's .Plac±el beauby an<l st,illness. ereatfv.e w.o.rd-pla:y. 

is· •Qft~It found in h.e1: r ,hym~ scheme. Eor example; n,,n 

and· ,n Y'- n a~e ~hynted,. :Anthropomo:rphi:sm abounds in her nature 

poe.m~. The fol.lowing i .s ah examplf? of its usc!ge: 

At evemtiqe the oak~ are· ~ilent·,, 
At . eventi,de ~h~ oaks , are. ~ourning: _ ., • • 
The. WQ~ or th~ w.eod 1.s stran.ge. 4,2 

In. E-li:sn.eva' s later poem,s, sti.e .use·s · nurne.r9us, bil:>l:ical 

expressions sucih· a·$ ilj71 illllll ( lKings 19 : i2} ~ 

The major.it:y. c;>f literary crit,iGS a:naly,ze Elisheva Is 

li.f~ ratbe:;r t.h2':n he-r poetry. The c(l;it.ics a,;re intrig-q~cl 

or i .s par-ticulatli in'ter.esteca in Elisheva ',s 'convers.ibn' 

fro~ l'1ritih9. in Rus-si•an· ·tQ w.riting in Heb:r:ew •. 43 Elis:heV:a 

aoes have a. special, s·tyle wh.ich .is unli,ke ·©tfiJ?±· ·ae:b:rew 

wri·t;:ers. Lubner -suggest~ that this ·may ·be the result of 

he.r ·unus.ua:l upbl.'inging and Fe).i:g;i.o}li;; background. 44· 

Nev,ertheles·s·,· Elishev.-a writes about· ·Jewish li.f.e f,rom the 

inside., a ,s ·a daughter o.f Isra·el. H.er treatmertt of themes 

ga:in.s in freshness and origi.nalify from her \miqu:e 

per.sp.e.cti ye. Her poems are filled ·wi.tn a geep · y·eam_in,g 

for tn.e noble qualities· of Judg.ism. 

At times, her poetry seems stmplistJc in lc;ngllage 

gn,.d co.ntent. She o ·fbeb fdctises on .one central concept., 



16 

some~ll,at superficial., often clich~. Sometimes she man•g.ges 

to combine simplicity and subtlety and tap the emotio~al 

underpinnings .. of R1.1ssian sadness, the pervading melancholy, 

wistful romanticism, and hint of tragedy beneath the surface 

of hu~an existence. Her poems o'ften have the innocence 

of a folksong_, joining dreaJit and reality, content a nd f orm. 

A sh a JU), realistic pict1,1r;!a 9f. the. Rui;sian landscape· is 

portrayed in her works. 

The re;3.qer feels .overpowered by Elisµeva's PE?rsistent 

yearning that fills her words. Poetry seems to be a means 

by which she wishes t o recreate her w9rld filled with 

perfect peace, fulfilled desires, and harmony as one 

would in a dr:eam. And yet., she is unable to fully 

believe her a.ream. Her yearnings remain unquenched; her 

dreams, unre:alized. She learns to resign herself to 

her fate. She approaches poetry out of a spiritual need, 

a sacred que-st which has its moments of satisfaction: 

My heart is prisoner to magic, 
My song is silence come to birth, 
What son 0-f man can be as happy 
As am 1 upon this earth,'? ·4 5 
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NEAR, NtY WINDOW 

Near m:y Qpen windpw 

I ·wil'l sit op.,e iong b;our. 

The · wi,nq blows again.st my f ·ac.e, 

A I:i.ght,, gentle wind( 

has the same smell 

Which it had ip the. past.; 

Tfle si.l ver ne-t ,o·f t~ ,m'Q9;n 

Is cast ·over -the 'gar.den,s. 

All is. known t .o me.: I sa:w· 

Many diff:e _r ·E=~t ni-ghtS., 

I drea:mt qnd even cried 

But this wa~· .all in :the pas.t. 

My hea·rt, what do· you warit to hear 

In the har:tbw silE;!nc.e? 

Why don't yo:u. •find. r~st?· 

For what. a.m :t wai:ti_n.g2 • • 

The 'wind i :s ·x-ustling among, the leaves, 

T·ime is pa~s.ing • • • 

I Rn0w. tl}at.. you ,wi:Ll ·not rest,.. 

~y f 'aitnful h~~u·t 1 
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The wint.-ex· sun, cold sun 

Pee·:ts 'into WY' w..il)dow • 

. ~gai:p.,. i~ the shadow of t-he bitter day 

I shi.q,,ll fo;r:get my dr.eam. 

-The wa-11s are c16$ed ab.C)tit m·e, 

The d?lY ·is so .g.l o6my, 

·rn my ·d ust.-grey eyes - 

:J!appiness· i,.s £,p-rge·tten. 

In .my ears -- a ¢oolng soun_d..1 

Saa and hus.h·ea • • • 

't ri:ow remember --

l. was a pr:i,p:¢e:ss lQ'r-19' g::go •. 

But the· pleas·u:r.·e -- to dte·~ ,, 

For me - .- op.ly .$'lif-£_ering. 

Over Jny; he a .rt, as o-ve;r the day.r --· 

G:rey s.kj.:es. 



EVEN H'IM r DO NOT ~ow 

With kis.se.s .. 

The. voice tfiat re?t::hes, 

we •,spoke 11ain wqrd.s r 

Not wort:b d_reamj.ng aqo"1:t • .• • 

T-od~y was ne·ver lit .fb:t us·. 

They say: "he· will riot for.get n,te.'' 

Wh~t shall I :say? 

.... - lle. wil,.l not rem~,Jnbe . .:rr, 

F·Or th.ere wa:,s· rt0 thing. 
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The strings ar:e singing, c1omplain.in9. 

My- h;eart ~ what do you •w~l,) t. ?· 

.. . 

Ancien:t t:e.fr~in: the fiowe,r:,s are 'iiilting., 

The :d.a:¥-s :fly 'by liJce •an .q;Jtrow. • • 

The g~een tree, on ~v.ery branch 

The c.a.ltdl.e : flame flicKers .. 

Sh©r:t-l~(, the p.leas.~nt dre.am of ch.i,ldh9op; 

Will dis,$0.lve w:i.:tb 'tbe e.~ndJ..e '' s Stnb.ke .• 

Th.e. oeart rea,:Se>RS! Is ·h.e ,guil ey ,. 

,Tha.t .the· s;brin.gs cemp.lain, 

That the. ·.secret desirE! ha .. s no :pux:;po'S.e, n:Q , n~rn~, 

That the ·gtac~s, too., live? 

on tne. g:r::av~ of. :i:ny moth::er, :on the gr·ave of childhood 

Gras•s g:?£ows in Spring.. . • 

Thef say - ·--. I, t..oo, must d,ie .• 

·so what,. 0 my be.loved tree? 
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·So:ftiy, s·of-tly the watel;,s murrnu:r; 

Lake· Kinneret res·ts i1:1 e:t.ernal -sile.n:c e. 

The .whi te-wingea. ·seaguJ.is p.ass by, 

s_uadenly, -- a Shadow ,glides across th:e waters, 

suao.enly a not.e ·of son;g, tr·~mbles in. t .he h~a_rt. 

L-ike a silyer rn.irrq;r· in a fr.a,,-me 

Wit)1 the llflls t.liat rise aromn.1, 

:Kinner:et lopks towards the. 010:uds: 

Md the ·waters t€ll in a whisper 

s~-eret.s o:f the· worl~ -·- and nol).e· listen. 

No, n.~.re 1. will not ;sin<g! s.hall I di.s'turb 

The :!_::,ea1,1ty of the s.iienoe from its slee~.? 

Relr:e: ;r '11 s:it tw-ixt• s:ea. and -sky, 

And imaginet t}1at the end' too has;- come, 

That ~y $OU1 has founq its h.om.e~ 



This remaJ.n·s. for IIJ.e i;Q xny .ql:d a9e·: 

lm h(Hlr t0war~s eyen.in,.g. Th.e dining- r.bom._ 

of a ,~o!fee ho.use,. 

A .prolonged conver·sation,, and tn:Y cqinpaniQn, ---
. . 

He •·.s not yout..hi'ul and. he' -s ·not naµds0.rrre .• 

'I'he hallway i~ e1npt._y, . :For us. ~J;o'1ae 

A violin a:~d pianp play in the corner~. 

A ,t.une 9£ b,n;e .ti:fvern -- it will live f Q>_reve:r, 

An~ !low ,sad are the musical seunds·-! 

All this .was -- in ,.t:he .pa~t., i ·n fa.nt-a.sy, ir,i v~rse. 

The poet , hoping in v:a:in • .. .• 

B.eyo.IJd g,,ur .~ve.l.?f~ay i::-o.nv~rs•ation -- a: .kind 

of memory.; 

Some:Ehin<j, that •WE.rs and 4id not :r-eturn. 

Let ' s dr int;:,, wi'l:.ho.u_t tb,e nee.cl to gras,p 

The deceiving- sha:dow ·that -flies in the air. 

An unknown hand fills th~ ,cup 

Of the· wine q..f memorie~· - .- so sweet and ch.ill.ing .. 



·R4chel B1austein7 usually .re·-fe.vr~d.' tp: simply as 

Riacb~.l, is con.si-dere.q one of the #r.$t rooo.e'l.:nists ih ·Hebriaw 

·poetry. In hei; poet~y., s]1e u:tilizej.']. the de'tt.elo}?ing spoken 

idi@m,, with. the Se:pl}a:rdic -prO:nunc.iat.ion. Her poetr_y is 

,~ss·ociatetl wit.h th;~ history of the, Second Aliyah (1904-19'15). 

She de1;cr;i.be·cl t:he ,e.xperiences oj; a gipri.e.ration returll'.i.ng to 

:the l..a..nd of it:s ances-t-ors. In .her ·poetry, :she c;h.~racte:riz·es 

the emotions ~na perce;gtien.s ~f tne.se pioneers ·wlJ,o 

of Uebr~w l.1.terqt.ure, she serve-s as· a ·tran,sitid':h-al figure 

betwe-t:!n the ,gene:rat.idn of Hay.im Nahmah, Bialik and Saul .. . 
Tcherhichov-skt, apd the middle ,gene~-atlop. ·of moderni.sts _ ... 

W?,than Alter.man, Y@oheved Bat-Miria~, Leah ~1.dperg.,, and 

Abraham Shlo.n.s.k,y ~, 

Rachel was b.ern an:. s.eptember 9., 1.89·0., in Saratov., 

on ·t'he V:bLg-a in northe-rn Rus .. sia. Her fa;t''her, Is.ser 

Bla,.Us,t~in, was a rich merc~ai1t ~n<a. q deeply' r~lig.ious ma.n. 

Re.r .mo:t:l}er ,. Sopliia, wap tn.e· dau(Jlite_r of, a wel.1.-knpwn· .raJ>bi. 

In a:n ess~y entitled II z·ic.hron~t" '( "'.8emories") , ~achel ' ·S: 

younger sister,. .S.ho.shanah-~ clesc.rib'es be:r mothe~: 

· Mother,, a rabbi ' s . daughte.r, Wa$ not only orthod'6·X. 
in, her ohs:er;va.nc-e, but her heart ·wa:s fill:ed wi 'th 
si.mpl:e, innocent fal th_-. And i.n t1ii:.s sp,irit she 
rea·red he.:r c.h.i_lq,:-ep. 4 6 

23 
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'Wb.e~ Raeh~l w-as. ten-years~91d, he,r iarents moved to· 

P:olt:~Vq. :She and her. siste.r ,s stu.died i.n a ·Hebrew.- eleme.nt.ary· 

school under the· di.r~ctorship qf tl)e father. •Qf Ber Boro.c·hov. 4 7 

T.hro1.1gh the in.fl uenc-e of her ·eldes,t brother-, Jacob, she be

damE? in'tet"e.sted in Zionism"' At th.e age ·of fi~teenr Rachel 

was wr.i ting poems in Russ.i ·an; a-'t se\reribeen, she· went to 
Ki.ev td study art. 

lI'n 1909, ~ne emigratea to Paj.esti:o;e with her sister, 

Shoshanah. tiaehel qrfg1nall¥ t.n.tended. ·to stuey. at th-e• 

Ba~a:1e:1 J).r·t Inst.i,.tute fcruQded b:y Boris $cna:tz. i:q 1906. 

Jnstea-d, Rachel and her sist.er se.ttled. in Rehovot and 
• 

work!.ed in t:he. orange g.tov.es·. Shbshana:h w'ri t.e.s ef thi,s 

·with the fi:i:st mo:uth.fu.l of Palestini·a,n air, 
we under-stood why· we had GOille • We i.minedi&t-e·1y· 
c'\lt ti.es with the D,iaspoa:.a,. realizin,g that it 
was i:tnpos:l:ribl·e to, go ba.c.k... we start:e.d to i 1earn, 
Hebrew;: w-e: wante.d. to be born again. 4 8 

$oon .thet.eafte·r, Racne.l became the -:first ,student in a 

school of agri¢:',J_ltu:re establi~hed by pionee.r . Z.ioais.t 

Hann$tl Meis·e:l .. on a. fa.rD.1 near Haifa._ W·hey: later 11}ove.d anq 

reestab.l.u .hed ·the scl;lc;:,ol as a :Young women's tra_in.ipg 

f ar:rn a·t &inneret; near Degania. Thei,r m~tto bec:ame;; 

11 rr9 ,ma,ke music with the ho.e,, and t ,o dr~w qn tfie earth ... 

/\t Rinneret, s:n.e l'(let Aa·:ron Da:v.id Gordon., the philosoJ?her 

of Zionist agra;ri.anis,J.[1.. i:Je was te hav.e a la:sti~g 

infl,uen.c~ on he:r life~ Her f ir,st _il~.brew :poem: -~nt:i tled 

''B:atokh Nefesh_'• ("Moo.di') wa.s cieqi.cated· -to hi!J\. 49 
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In. 191.£; she went tp th:e universfty ,of Toulouse ,ip. 

France to, continue h.er ,st:udie,s in agron.om¥. The ,o ·utbre·ak 

o.f Worlq ''War I p:pevent.ed her t:e;tu1::h to -Pa_l~stine. she 

briefly vis.i .ted he.r .bretner Dr. J.a~Qb Blaustein, inten¢lin-g 

tp st l,ldy drawing and sqqlpture. But as a ~U$SJ..~ :ci t.izen,, 

s.'he ·was· forcea, to .rf;;turn to :Saratov,. he·r nati'v;e re·gion,_, 

During the W'a:r, sJ:ie taught J~ish ref:ugee ehil.aren from-

Li th-u~nia. Her heal tn ~e~am:~ irreparably broken·. She 

suf.fer,ed t.h1:::Qu9h periods ·of :hunger and over-exe.xtiort .. 

In 1919; .she sailed on the Russlan., t}Je f_ir..st ship l ·e·aving 

from .Odessa t.o, P-qle.stine. She s·ett'led i.n Degania a? a 

member of tlle- kil;>.butz... ;Eiavt.ng c.ont.ra-cti;d, tuberculosLs 

d\l_;ring tb:e War, her 1).ealth con.:ti'nU'.ed to, a·eterio-rate,- and 

sh~· b.eeame too ill fo.r k-ibbutz life. sne was 'forced to 

leave the settl.e:ment J:est the k:ibbutz children W:00.ld. be. 

infec-tea.. She spent. ·the remainder o.f lie.Jt l,ife in J ,er1µ$aletn,. 

S~fed., ancli T'el-Aviv~ s·ne died on ~pril _16; 1931, at the 

age of :forty-0.:ne. She was buri·ed near the Kinn~-ret, 

Following her de.ath, .a ga-rden of ,da;te p.a\ms {Gan Rach.el) 

w~s dedicated in he-r memo~'y. 

Raqnei ts poeti-c style was influensed PY the· 

cohv.ers.ational ,Sl:::hoo:l in- Rp.s:si~Jl :Poetry· {Blok, Altbmat0va .. , . 

. anEi YeseninJ. .lier veiis.e wa-s e~peeially .influenped .by 

Anna Akhm~~ov~ _(1888•:-1.9·6_6), leader ot the Aenrei·st tno"liement-; 

wh.ic.h attempted to cul.ti v:ate a,ccu-r-acy., conci-senes·s i and 
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ece>ne5my of lan~uage in r:e;action to the s ·tyJ.i:stic v.ag-ueness 

o ,J the. Syn$olist·s. 

In 192,0, at the age of thi.rty ,. RacheJ began p-qbl.i,i;.hil)g 

ller P.O'ems. in Hebrew:.~ Many 6.f her po.ems and principal 

w1:it:.i;ng.s appe~n~d in tJl.e· f,iebrew :new~p;aper ''Da,var. n She 

trans.latea s~lea:te'd po_ems· of B.ial:ik, Fichm-an, and s.chneur 

int·9 ~ussian,. She qlsp t:ta.ns.Xated . Russian, Yitldii :sh, and 

French .p.o·et.rt itJ.tG> 'Hebrew:,. an:d w.rebe. som.e lit~xaiy 

cr!iticism.. .Man:y, of. her poems,, sliqn a •$ ''i'Ki:nnet:E;i·t ·" we,r,e 

ma.de inte s9Bgs. Two volumes, of her :v~rse appeared in her 

li·f.e:t'ime:- .sa:fial) {"Afte;rg·t:owtb« ·i., 1-927)\ ; a~d Mi.neg1e d 

("Frail) oppo$i'te'' 193,0}~ one· v,oiume was pUb:t,i.sheq post-· 

liumousl..y" sh('frtly a£ter Ra'tihe,l 's de-a.th in 1·93-2\ ·ue.r 

friends .labeled this anthology the "l{adtlish.u volume. It is· 

entitled Ne_p_o., nam.ed tor bl).e :Irto'Jmtain ' fro.m. whic.b Moses 

viewed 't.h.e . promise<i land but was unaJ;lle· to enter. These 

vol ~es w-ere co.llec.tecl in Sl:}.irat Rachel · ( "'l'.}1e. l?~etry of 

Rachel,. " 19.35}.. ']he eighth edition o-f Shirat ,Rachel .(1.9,61) 

·contains he.r ;col.le.oted poems includiR,g: a bieigra.phy and 

blbli9graphy of her p.oems and their :trans:l.ations. P-os.t

humousl_y, a vo·lume· or childrei;i.' $ poe~y was puhli-she<;i entitled 

Ba.bay.it uv:ah.~~ .( 11 Ins:i.de ,an,d Oµtside, l' 1.97:S). ft is no-t known 

·when she wrQt.e the•se poems. 

'!'he major :subjects of E'acflel ' .s poetry are .few: 

Efe,t_z Israel, love .. , a:hd. death. SJ:ie also giea.nsr some ot her 
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themes from the, Bibl~ . From 'the lTOm,en;t of her arrival in 

Ere,t2 Isra~l., ~ach:el £:onsider.~d it ~er a.dopte'd h,ome:iana 

aboµt which: s.he wrote nu~erous poems of prc:1,i,i;:e and. 

tha.n,t .sgiving. I;n ·the, poem ''To My .Lan<a,," ~achel ae:scribe:S 

her L0ve·. ijer offering may .seem insignificant to •t:he 

out$to.er, but i t is aHpar~nt tn,;1t this $ubject ii:;; 

e.inotionally laden for tbe po,ete·s,s. in tb:e poem: 

Ver_y sm.a,1.1 indeed _ .... 
t know ,it, O moth~.r .,. 
Very .s .:mall .indeed 
.Is your d.~ug.hter 's gift.; 
Just ~ shout. 0 :f - joy 
When morning brighten°s, 
Just wee:n.ihg in ·se:e:ret 

c- _s_ o· About your s ·u·ff-ering. 

He·r patr-iQtic treat~ri:t. of th:e l and _and her nelief in the 

Vcjtl\le o,f I 9por.,. particularly appe·aled· to the pion;:eers of the 

TWe1t t 'i ,¢s. }fer :po·ems describd..ng .farl[l life ma-.Y ~ppe.ar: rqma.nti_c, 

but rarely '.s .~iftimental . rn 110.awn," ~~chel ~re,s·se.s the 

sense of s·elf- fiilf illment ·which the Jewish pip,nee.rs ,attained 

as a result 0£ wo.rki.ng the l~cil: 

A: j'ug ot w.c:1,ter in t.qe han~,- a,~~- e~ 
My -sb.ouldep ~ .a 'b.:lsk~'t, spa·~e, ai,ld t:a:.~.e. 
TO dis,ta:Ilt fields., to toil; my path I '.make.! 

Uport mt ri.ght tib:e gr:een. hi.1-1s· fling, 
Protecting arms ;o b 'e-f 'e:te m.e: -- the w·:1.Ete· .fielp.._s ! 
And :i~ :my he-art my tw_enty 2\p:ri1s si.ng, • • .. 

Be ,this my lot ,, •'l.lfl.til I ·oe. undone·; 
oust o .f t _he road,, my l_and, and thy 

51 Grain ·waving gp,l.den in the sun. 
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In h.er eycle ~f ngtur,e poems, Rachel delv:es .;into, the 

im,pottan.ce of the moment, sear,~'.bi~g for faith rn tomo'rrow. 

S];i.e ~ckrfowledges t-h~t man's fa.t .. e is, tied to the la,nd. -'She 

tr:an:-s~brm's t.hi~ be.lie.f il'):~0 a ·di~sti.nguUshed epiq,, 'ril.l ,e.d 

w.i t;h ~t1t'ength an~1 pcrw:e·;r: 

Not ne'l:~ulous .. totnoJ::row but toda¥:. 
s01±a~ warm., m.i:ght·1 - · 

'l'oda,y materialized in the hand,: 
·Of this ,single I short day, to, µrink deep 
Ht:ir.e in our o~: l&nd. 

B~:for.e I);ight ';fal_ls --·· co.roe,. .oh come. all!, 
A uni£ied stu:t>:go.r•n e:f~.fol'Jt; awak:e 
With a thoi;s,ani;l. arms:. -1's it pos'si:'ble t0 ·roll 
The st<i>ne. frt5m the mouth o.£ :th.e: wel.l? 52 

''In the· Gal!:-oen" is a . poem that glqrifies th~ .co111passionate 

aspect o .f nature. 'l'he spea.k~,t in th~ po.em _is r ,~ady, to 

di$reigai:d t;Jie .past, enjiOY the· pres~nt, ~.r::i.d look forwa+-<l irr 

ant.i·Gi.~ation 'towards tbe fut;. t1::.re: 

Aut unm :rno.:;r:r.iing.s find the wq.rl:d ':l.n:. 
viol.et b:J .. :ue array;; 

·With cornpa.ssi-on af:low. 
Perh~_ps I' 11 g.et gp.,, shake off the 

dust of yester4a-y, , 
trus.t in tomo:rrow, 
Al).d bless the burden in a hunip~ea 

he.a,1;1-t; some.way, . 
Acee.pt the s,o;t·row?· 53 

Rachel felt a close identificatdo~: ,w,ith. nat.i:tre, .whi.clti· is 

vividly expresse.q; in her· poem enti:tH~a. "Spiring:' "' 

tb.e stone·$, .of tne f .iel.d are my br~th ~en, 
I have f ,riend•s .in the deeps .of the sea., 
And know the worils 0£' e~ch tr·e~ 
LiKe SelO•l.'llQn, wise.st o ·f {ilen. 54, 

.:i;n. .the· p,oem i'Aft~:,;g.~Q'Wt,h,. ~ the que.st.ion is· ,askeg., 

"Ls it tne af te:tgrowth, provender of th~ old, / ·G.ra:in:s of 
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delight harvesbed i .ong ,ar.r.o?. ,,, 55 Th · · •~ · e sp~aker in the poem 

I?,roclaims !' 

Burgeon, f'lo-urislh p1ai1ns of ~onde·r .. 
Burgeon ;i f:lo·urisp, ripe.n in .ha,st:e 1 " 
I ;remember the W,Qrds of c.omfort: 
Aftergr0v?th an,d a·ftergr.o:w,t'b, you shall 

On a lite:.r~l level, the afte,:t!·g·r.ow.th, re'fers• to the si.gn that 

I~aiah s~nt. t .o l~ing :aez.eki.ah, 110And this slia.11 be the si<:Jll 

ut1to· thee: ye. shaLl eat th:i.s year that ·wh.i.ch grewetb of· 

its-elf,. and in t.h$ ,second y~a:r that whiGll springeth of t;he 

ScPJle • • • " {II Kii;tg~ 19: 29, lsaia:.h 37: 30) • This' is caLled tlle 

after'(Jrowth,. '.In the· l:tibl.i,pal. verse tnat ft;>llo.ws, it st~tes; 

"And the remnant that is: .escaped O"f . the ho'use of Judah shall 

,again take root downward , and bear fruit ·upwar<ii." (I'I K,in9•s 

1'9 ! 3,0 l l'h:r:ough, her ii'_l.terpretatl0n of these bib.l.iera:l. v.:er·ses 

in her po~m.,• Racb;el. alluo.es to the oo.lJ.ectiv~ expei;i,enae 

of a remnant .of the •Jewish :People., ready t ·q roo,t them.selves 

in th~r ,an,c~stral s .oil . 

It n~s been ,s:ug,gested, that B:ach,e,1._ I s love }?Qems 

re.setnble Emi.J.y D.:i:t:kenson.' s love ·poet.ty. 57 A:ithough the 

subject .ma"tter i ·s -si:miLa:t in ma,ny it'e-spects , the Aineric•an 

poetesl;:l d_id not suff.er from a terminal illness at ·a young 

age! I.n· Ra:ch.~1 • s love p0et:ry,, one :'d.,1?,tect,s a mixt.lll'.e ·of 

longing arid pat.J1ps. Ip the ~p.oem ''iro ~0'.'1:J, , '' j,t is dl.ffi•cult 

t . ·d · t •,.. .a...0 whom t .he poem i .s adciress~d.. It wotua o e ·e.rnu.ne 0 : . . 
• ~ + ~ 

appea;r,. J;:>a~ed· on Rachel's ai.og·r .a.p~y and the majorit¥ of he'r 

p,o,ems, .. t:hat tbe spe~er is: •addr~s.sing a inale fri.end . 

. ' 

l 
I· 
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How.ever, it is· also .p·o.:.-s·-s·.;_ 1;-.1,e t' ha··."'-__ : h th ,:., ,.,"' ... · er · ou:g,its are e.ither 

directed to God o.r t(l the.- -we.rld~ 

To yo_~ . _and £'Clu only 1:. .of you. and Jdtl enly --
~Y s.tr_ings a~e q. tnou;sc(:nd, my .song is. t:,:gt one. 
-~~-_ storm '?r . in . .s11.e·1;1c~, . in comfor_t ~r _ w.~~p,d.ngt 

5 
__ 
8

, 
. hen sunlight: is shJ:.nl:nq, when s:unli.ght rs go,ne. 

1\he po~~ •";c.n 'My' 'Ga,rden .I Plg:nted You" d~scribe:s 

·the bel.ove.d in figurativ~ t~m.s as if h.e· ~ctually we;r~ a. 

tiree with roots a_nd b-r"",,..:ch· -. -~,s ·r.ih·i· c.h·. h' · l · t · · · h · h · · t au 'I" S _ e P._an :S' in . . er -e:ar . • 

Thi.s J?bem: 0pet.ates on both a lite'ral and. ·figurati•v:e lev.e:l ,, 

ln ~hi¢h i\ ~e-al, situ~'.ti'on (the -planting of a tree· in. a 

garden,.) is· trap·s.fQrmed into a rnetaphorie.al one -- the he-a.rt 

is ref.e.-,rre'd to, as. :a "hidden garden"t 

In my garden h,ave• r pA-,an-:t;.ed you, 
Tri ·lt\Y secret ga.rd~p -- in my aeart. 
E:xte:nd you:r hrarrc:he~ 
Your rodt-s are deep il'l.sid~ ~ -!! 

.From mo-rn;i.ng to n.±ght 
It will n,o~. rest, the. ga'rden 
Since. you are. in it, you. are 
With your many joyous bi.rds. 

wi-11 ·n,ot be c·aLme:ti -
in it. 
.§.9 

_ij_aa~el is o£tel). .ref-e:rr~d tq as a ''poe.t-e'.$~- of sorrow." 

She s,11,f ·fered ·beth from unreg-ui 'l;ed l ·ove ~nd physicai .i,llne:i;;s. 

The following poem ·comparf:!'s the ~:ituat;io~ and fa;te of a. 

filar~ied woman ver$us that of a s;e:<a:re;t lo-y.-e,r:. The fi:rst. tw.o 

~.ine,s o:f eac.h stanZE;l, de-scr-µ)e the eondi.tion . .s Of the wife., 

a:nd the se:con:d two l.ine:s qesqr'i,be- those .o.f the secret lov$r·. 

The ::wi:fe walks securely tiy per hµ~ba,fld' s s.id~ during the, 

aay ,.. while the l<iver is, conC;e~le·q.· -a-t: night. ''the. qQ~stiqn 

ls r~i.s·ed •whe_ther that which se:~.ms p-r.efer~bLe is trul_y 

I 
I 

if 

r 
! 
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;pre~erao1e. The spea~e·r . ~ppear•s cont·ent wi t :h .he.r :1i.ate. - ---

sJie prefer-s ·. to: sg,f _f -e:t ·with her "iron Je.tte~s. ,n. She :c:oinsid.ers 

them IJ:lUeh s·~on.ger th-an a ltrii.n:g o.f gol.d} ,i 

S~e·_ t~~s ai;i~ call.s : him b.:y name, 
W1.~n th_e· v.0:ic-e o!'f ev..~•ry· da.y. 
How can I t,rqst my voice·.: 
Not to. give me away?. 

In tlle street, i.h the ful'l light ·o::( cla;y, 
She• waik:s by his si-o.e. · ·· 
I, in the d'ar}{ of the n.i.g}lt, 
Must hide. 

Br·igh t and serene: on her h~n.d, 
Is 'he.,r; ripg . of gq·1d; · 
T:h;e iron fetters· I ·wear 
Are stronge·r , -s-eve.nfo1d •. 60 

its.elf to the same the.me, btit ·it i .s , se.en f ·rom a dif.:fer.ent. 

pe~s.Jl?ective. It is clear tliat the poem ls d,escribing, a 

eertai1' ~itl;lation, but it .. i ,s • not de'fi.necl w.1).e'.tp_er i.t was 

expe·rienced b¥ the po:etess h'e·rself 0r l:>y s~meQne el.se. • .It 

may• r~fer to. the: li,ves o,f t.he. ma-jori ty o-f women o.r :to the 

lives of aJ.l wom.en. Ih any cii:ase; it appears that the, 

situp.,t'..i-on .alerts ·tn.e read.er to the, poetess·• viev, ·oJ w.lv.e,s 

and womanhood in general. 'This poem f!a-S ~1s6 bee,n inter-, 

pr$ted a.s an objecti:v.e, satirical l _oo~ at ·wiv,es: 

With ar,i upward glance· • . • 
thus. • • 
the s.a.(3;, devoted look 
-.of . a slave., of a kndwi-ng do.g. 
'I'll~ -·m.om.ent· ful~l and c.lear. 

A ,secret 1~:m-ging: 
t.G kiss ·th.e ·nan¢! o,f her lopg - 61 

l I 
I I I 

I 

l 
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Besides her poetry about land, labor, and love, 

Rachel wrote a large corpus of poems which reveal even a 

deeper layer of emotions. As an individual who endured 

great suffering, Rachel wrote about the effects of her 

illness and thoughts about death. The poem "Take My Hand" 

was written in 1925 while Rachel was hospitalized in Safed. 

ln this. poem, she appeals to her "brother soul" for cpmfort. 

A aense of despair and resignation enters into many of her 

poems: 

Take my hand in both your faithful, 
Brother soul. 
We both know that the stormy ship 
Will never reach its goal. 

Comfort me , only one, with steadfast 
words --

My heart is sore. 
We both know that the wandering child 
Will never reach its mother's door. 62 

Following the onset of tuberculosis, Rachel began 

to describe the duality between "then" and "now." "Then" 

lTN) refers to the period of her life before World War I, 

a time of good health,. rigorous labor, and fellowship. In 

one of her most popular poems, "Ve ' ulai" f11Perhaps") , written 

in 1927 , Rachel wonders whether the joy- filled days of the 

past were but a dream: 

And perhaps it was only a dream after all? 
And pe-rhaps 
r never really went forth with the61awn 
to to,il in the sweat of my brow? 

The joyous days of her youth are viewed by the ailing 

poetess as "Idle Tales, " which are blocked in her memory , 
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put O•f reap.h: 

'The barii'e_r stands foreve,r about thq,se. 
j -6.y,o us da y,s ,, 

Frqm .eart.h "s tour c.orners now the ancient 
'$,t0;:rmwitr.d w.ails• ... ' · 

Ob :ev:,ening !- I: am s-a;ted with yolg desolate 
~~s~ . 

I w-ill- recal_l n9 more. th~se idle tq.les .• ,64 

Raap.el' s ri.Qst~Jgie yearni:n.g for he:r p_ast. youth is -descril:,.eq. 

in the foJ,.'lE;>WJAg p9ein., Thi_s· is 0ne. o.f sev,er·al p,oem.s 

q~dicated tei Zalman Sha·zar, the third. presiEl.a.nt o.f Israe,l :. 

This, r remember: 
''J;'he steep wall of -tnountain-

rnountain wit:!.l,o~t end; 
P.:rom pea~ to stony P,e.ak .I. call,. 
"'I:I:tll'ray !, To youth:! May youth 'live long 1" 

·An.¢ the-n •~he- ·echo· answers strong., 
"ijay youth live longl" 6S 

The poem II Ln sickness" is· an eI·oquent stat~ment of a 

woman·' s feal:' of, d.eath and -s-trug·g,le with he-r fate .,. !'To curse 

To 
To 
T.o 
TQ 

feel ·tt,).e dar~n,ess -_hamm~r on the, eyebalH:n 
thrust- :olind t.in,g~rs into em]jty spade; 
s ·tart in te,rror wb.en. t,:._he t>.us:bes ru:stl·e t. _ 
,pray· for mi.racle,:.s c:i;I).d long for grace. ·66 

;,.Ba-~r~n,i• rev.ea.ls the ettent of Rachel is ~adness apd 

1on.elfai,ess . She ··compare,s hers·elf to M~the.r R~c,hel and to 

Hannah from .Shiloh: 

Like .Rachel, th.e MP-th.e-r.,. still wll.1. I complain. 
t -ike Hann.ah in Sh.,iloh, $-till will I i:fray.~ 
Still W.ill I wait 
- '-- · 61' F.o,r _uim.. · · · 

As her stren:9.!:_h 4im£n:ishes,. sh~ turns to either man 

or ~a f:or -supp;ort and kindness-: · 

I '. 
I 
I 

J 
I 
I 
I 

I 
·1 
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~:f s;t,r.~trgtn grows le$$ and le:S-s ---
P_:L~qS~ be ·~<:>od ~e 1(1~ , . pl~a-s:e · ~e good t6- me·!: 
a.e. my na-rrow bridge. aC.ross a sad a}?~.s~, 

.acros,s. the ,s•a{il;ne'.ss o,f my, day.s-. G8' 

Ber po.em "My De:ad" which was written sh9:rt_ly befo_re Rachel ''s 

d·~at.h ''b,;as a mP"tt,o ".Ona,,, the. cie-a.d won: ' 't- ·d·1··e· . 0 I t ·h. 2 .. . n .. is ·poem; 

the s_pe:aker relates h~r :thougp.t~- ab!illut ·t ,ho·se, :who ha~e died, 

ana .will accompany the ,sp:eaker at t ,h:e •end of her i±-te·; 

·.On.ly they:. a:r.e le;£,t rnet they a:re £ai thful still 
-\1,hom &ec;tth' s- .sha·t:pe.st knife can· no longe.r ·ki.11. 

,At the· tarn of? the highway, at the: cl.0·se of day 
Tney sil.entl:¥ surx-ound me; they 9:1Jiet1:t go my way. 

A ·true pa,ct is ours., -a tie ·ti.m~ c~nnot diss-ev.er. 6.9. 
·Only. what t have lo.st is what. I p0s.sess . foJ;"e,ver. 

In ~ nu~er· of her poe.Jn$, R,a:chei atte:mpts to 

:un:der.s-t.and and qCCept o,er t ,ragi~ fat~.. In the folio"1ing 

poem ~n.titled .. Let the. J\td~ent B.e, ,~ Bacnei '·d¢.c1,.a_r.·es. ~er 

wi.llin:gn_$ss to smhuiit t.6 divine justi.c~. She· .¢°'ns,t '.ructs-

an analogy bet,ween the condi. ti,0n of the 'heart and t ·he 

fields... Just as th.~ hea.tt must ln:mihly g1ccept. the judsment. 

reg-arding i:ts-£ate, so too the field~- nn,1st acce,pt t:l),e 

winter• s e~cree. N.ot only does Radtre;t. r~veal her connection 

w,ith he·r P,ersonql fa~e -, bµt she a lbso de.seribe:s th;i.s 

cdhnection, •of man with his :fat~ in l:lhivers_ai t .erms. 

11Ju,dsjnent,. roo·s.t likely re!·ers to h~r illness and .imm,inent 

deattu 

Let the judgment be,. tn7' l).e-art _be h~_le,; · 
let the j udgm~nt. be a,s :i-t hath,. 
no· st.rt1ggl~, no .. wrat]i. 

i' 

' 
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High In the no:r.ther·h fields 
SnQw' covers the r:ipe <jra:in 
s~cretly, sJ.letrtly. 

li.i,tb h\:inlble heart J:?ear :Ye>~r: 
.shame; 

li,ke. tho.se: seed-.corns' be 
th.at wait fp.r; ~;rl.llTIIU.er· •. 70 

Ih "Op.ly of Myself :I· :Know to Tell," the po~tess 

.wono.ers about h~r ch.ara .. · c. ter and h~r- f ·a~e· ,·.·. o ·· th ·"" n:c.e ac;rain , · . e 

sp:e~aker in the poem. com~ares her.sei f ' wi t:h s .om-ethiJrg in. 

•n.atttt~. In. t 'h,Ls. d·ase., stle ~ees a. s :i-milq_ri t...y b~tween bers.ei.f 

and the· antl: 

Only of mysel£ I k.n..ow to t:e·lL • 
. My nar.r.q.w ,:world.. is iik..e. the a-:ht ' ·s, 
I 9a:irry my burdens like. it 
·Tod heavy fo.r rny £rail shoulde,r. 71 

·aachel £ocuse-s on ·her chara,cter and her fate. She con:ipar~s 

and •Gontras-ts her i;>t:e ,sS:h't s¢lf with b_er p:a.st se·lf. Sl1,e sees 

h·erself as Iuli of cont~adiqtion_s., but finds it di-f·ficult 

tQ ve.li_bal.iz.e he·r con.c lu.e,j.~ns: 

Ld.ng ago. • ,, but that w.~~ lr:;ng ,a.1tro. 
Times · 
ohanj e. And now - 
th.i~~ . i.s t .he way 1 am. 72 

She ~.etu-rns once more to the ·theIJte of jnd9;1ttent aha ~c;:-ce.ptance, 

whic:h .takes place· "·In the Gax,d'en: '' 

oalm is· the .ga·rd.en· :wit!\: blue. and, ·grey 
.In the peace. o'f da"1-h. 
I w.il 1 t-ise f ,rom th.e dust o.f yes.terday 
To · fai ·bh .i.n. the; mQ'.rn., 
A.ccep'-i:: _ with b-uroble he.ar~ ,~ .d fr~·, 3 ·The j ·ud91T1en.t tll'at was giv.e.n me. 

1'~ohel pro•g.res,s ·ed to a certain. degree o'f ~cceptance. of her 

· 1 ' ·"' M. 0s. e··s, ".-E· ·a~·'i,. man .. · h .... as h_·Ls Ne_bo--,." 74 
She re.aii.zed that, 1.'.l'>.e. n .... 

I,, 

i ,[ 
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each of us ,m_· us_·t· 1· · · . e_arn t<;> a<?•Gept our death. 

Forofes'.sor Elie,7i,er Sch:we:id has po·inted out •th.at. 

the awa.rehes·s ¢.f Racl').e.l as an individual is, •never lost, 

ne>t even in hex ma;st. .obj·ecti:ve poems .writtem ,on bibl.ic.al 

s:uhjects, 'i'Whenever she is singing .. about t .he Bible, ·sne i :s 

really s·i.n.g-ihg, about he1rs·e]..'f 1'· -- in, contra.st to B.ialik, ·wnb 

"Gioe-S no:t;. write about thE; B.ible,. he writes from within i ·t.." 75 

She u_ses b-ibiical c.lt.a·racters .i analo·.g,ie,s .,. and mqtif!;l in order 

to fuily e.~pr,e_s.s her ·pe.vsonal emoticms 1;1.nq individuality. 

Sh'e. see-s . tiersel.f a.a linked tg. the gei'l.er~tions o'.f the pc;1,st .• 

One o·f the most f?tinou.s is .tl)e poent entitled "Ra.ch.ei ,_ ,; t,:.he 

l::?iblical figure witp. whem :she- nps,t iq:enti..,fied herself. She 

do~s- n'¢t emotionally re$,gond ~o ~ach..e,l tl:\e sne_ph:e.r<;te$·s in 

.a .superf ic•ial- £ash.ion·;.' rather, sh:e •closely links. h.et' fate 

with her biQliG?al anc·e.stor. The character 6 .f Rachel which 

i~ portrayed i,n t _hi~ poem i •s not the Ra.chel fro~ the pages 

of the Bi.ble, This J.$ the ~aehel in the image and from. 

the p,erspebti v;e of Ra.:ch.e,'l. ., the· poe·te-~s, .who possesses ~. 

9:r_e_ater ,~ep~h o·f feelings, and, :a. rore tragic fate:,. Rp.chel., 

the $hep:b;:erdeas., r .e.:e.r~,se!hts fb'r the :f?Oe,tess a w:ell,..kne~n 

.bist~ri•cal f:i..gure wh(D .:t7eminds ner ·of t:wo impo'r,tant motifs 

which recur in he.r pQet11Y, and in her life -- .a lqngi.n.9, fo~ 

lCiv.:e, anc;l the year.nin.g for a ,qhi;tci =· 

Her bLood in my blood. st.re-a~s, 
Her ::voice ih m~ sti,11 s.ing.s 
Ra.ch;:el, t.h·e one who tend~ Lab;~• s f.l:ook,, 
Raeh~;I.: -- IJ1other o.f mothe,~s. 

,' . ' '/ ,, ,, 
• I 

I • 

I 
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She also feels connected with Michal, Saul's 

d~ugh~er, through a common sense _ of pain and disillusionment . 

This poem also. .r~eveals the hid-:t•en "'eelings 
... .1. of· the speake,r 

regarding one whom she must Qave loved: 

By a small wi ndow still you stand, 
.Prou~, but a death wd. thin your eyes. 
My s~ster, I can understand --
Who also love whom I despise. 77 

In a poem entitled "Elijah," Rachel recalls Elijah ' s 

ability to resurrect the dead. She wishes that she could 

restore life to her loved ones who have died. Realizing 

her limitations, she is left with only their memories: 

My dear dead! He won't come as .before, 
to pray· -- outstretched 
with burning lips and eyes. 
NG voice cries out. None listen-s. 
You are cold. 
And you. will never rise. 78 

Rachel weds simpli9i ty, love of her adopted home.

land, and the Tanakh t.ogetber in her well-o·rchestrated 

poetry. Her poems are characterized by clear , concise 

lyrical lines, which frequently lack a fixed rhyme scheme, 

but remain, balanced and syn,utletrical. Her systeni. ,of rhyme 

e~phasizes certain words. Rach~! is one of the first 

Hebrew poets who wrote poetry according to the tenets 

of the· Frenc:h school,, varying both meter a :nd rhyme. She is 

.al·so among the first modern Hebrew poets who wrote in a 

conversational style. For example', in the previously 

mentioned poem ''Ve I ula,i" ( ,;Perha:ps") , a convers.ationa,l 

tone prevails . The poem appears to be a series of complex 
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que·sti9ns. addressed to -~~ init;im.ate f~iend ~ 

Her poems are· invariably sho,r~., •~legiae· o:F n:qstalgic 

ln ~one, ref:Iec,ting t-he pessimism of a dying wr-ite-r. i:r~ 

majo.ri ty, of be·r p· .o·ems ar-e writ'.t,e· .n i' ¥,I th · f •' t .1: ~• _ . ~ 1.r-s · :Person-1 uo:r 

e:X'il!npie, "I " "M··· s· -- · · · · , . Y trength Gr.ow$ Le'SS' and .Less,!' ''''Ito My 

Lai:td,:" "Barren, " a_n9- iiR~chel ~I' ~qqh,el aLso incl tides 

?in en~r "daily 

breaa:•t, ( Provez:bs, 30 ·: 8._- '7 i71n rm"l, "mine alloted bread"),; 

· 'J~rJ "sha:de-giving·" :(Ez· .,. 3-1!-: -3' -- ~fI~ "shadowing">· r 

0 7 1':fltUl'!l '7~l '"'7eep.ing: in s~ec!te't" '(Jeir • .:·13:-17 

''my _soul s_haU weep j,.l;l secr~t") ; 

"IN., nnl? '''ha.s . un4.o:~e 0 1 ('.J"ob ~4 :.2,S": :-·- ,n.'7'Q 1M-'7 ol!I·, 1 ·•:And ma}ce 

my: speech nothdi.n-g wP•rt_h,. .. 

* 
Since s6• many G-f Rachel's poenis a::re wrieten . in :the. 

first person., one ·ca:n concl u.de that, they s·erv-e as a di~ry 

of her life's journey.. T}le- p0etess has. a,I .l9wed tfie r,~_ader 

reaar acces-s 'into tbe prlvao.r: of J1e-r ,•sc:;>ul a:pd lia,s reve~led 

the aeicjh.ts and .depths of he.r e:~t.ions th:r:ou-gh the medium 

o,f ,po·etl;y. Tp,e g_r~at. dlve:ir,sit:y of· -inoods in heir poetry i ·s 

:t'efiective of t.b.e different periods fn ner li:fe. The 

app.e!l.ation ''Poetesis 'Of sorr.ow"· re·s_ulted f'rom the patho·s 

•© f J:i~r il lnes:s cih:1r ing ttie las:t yea:r:-s -e f · her 1:i :fi:e, 1abo ut 

whic1h a le.ge.nd. developed -by the cult who kncew and loveci 

her. Fo._r: many yec;t:rs, Raebel' s •popuLa:J?.i:ty ;see:med to prevent 
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.literary critics fr.om taking her werk s ·er±ous'ly.. 'Sholom, 

:Kahn. suggests that :Rache.l was affected by· the qeneral 

rea;otiQ'.n of the younger ,gene:ration· t>t' Israel.is ag:ainst 

the id.e •al:ism an.d SEU.'lti.mentalit.ie,s- of t.h.e Zionist movem~nt,, 

as.sociated with the h.i.sto;ry= of the Second Aliyafi. '79 Many 

criti9cs -were- un.abi:e. t :a find, eJ.emetrl:,$ in. her. ·ppet·r ,y which 

r-eq•µir•e.d e'l ucidation. Gritios suqJ,1 as a;arari, ~o BeA-0:r, 81 

and K.at3~helson-,Ruba.shf?W 82 r.e,fer to· the l y,r :ic. s"impli~i tN' 

6.f her .work. Reuven Kritz in bis book ·on, Ra£hel 's Poetry 

(Al ·Shiirg°t Ra.b,elf claims that the· exe:getic•al e·ss·ays, by· 

focusing OP. tJ;te po,ero' S: ·manife:st meaning, have o.nly, ot::f·e·red 

partial ~xplanations, ·of'· .the·i.Jr meart.!iing-. 9,3 He states: that 

this s-t~ms fr-om the assumption that Rachel ' ··S poem~ are 

simple,. s;pontaneoust bumble autobiegraphleal document.,s. 

He uses a structuJ;al-al)lalyt:i,c· ~pproac.h in. ,a,n atte.mpt to 

as ~•:oez>Iilplex ;;u::t.ifacts" which challenge t'h'Et inte,rp:retat'ive 

abili•t;y o..f the criti<;.. He believes that the ,tmtler.standin.g 

of her po~ms ·11 • • • i:S cons,i:de;rahly eJiihanc.ed when viewed 

as: ·mul'ti---dimension,ai rather than:. as urii-dimen~i.cmal. " 84 

Al thorign, ~ri tz, correctly.· an-aly~e,s. the p.oems, on many level·s, 

his cat-agori:z-ati.9h o.f her v;er'Se int~ .poetical patt~rns is 

probi-em.ati•o sJn_ce mari.y po.ems b:eloJ'.t'.~r i_p. mor-e tQ.ap ·q~~ tli.¢matic 

5trouping. 85 N.evertheles•s', ~ri.tz 's .sy.ste.mati;c s tudy cle'ci'rJ.y 

demonstra,tes the need fp~ a revi.sion o'f the popular view· 

of Et.achel., One must look bey0nd th~ le~e·na and· examine 



-

Rn 

40 

more closely the relationship between her life and her 

literary development and composition . This will enable the 

reader to better understand the unique qualities of her 

poetic labors, and the eroc>tional impact of her work will 

be greatly increased. 

I 

I' 
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TO MY L~D 

r•ve not sung to you, my land, 

I ' ve not p~aised your name 

With great deeds, 

.:With s·poi~s of battle; 

Just a tree -- my han.ds planted 

,&y Jorda.n's quiet sho.res, 

Just a path -- my feet follow 

Through the fields. 

Very small ind~ed -

~ know it, O mother, 

Very small inde·ea 

Is your daughter's gift; 

Just a snout of joy 

When mor~ing brightens, 

Just weeping in secret 

About y.our s·u'f f ering. 

---- --

' I, 

i 
I 

I 
I 

I 

I 
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IN MY GARDEN HAVE I PLANTED YOU 

In my garden have I planted you~. 

In my secret garden 

Extend your branches 

in my heart. 

Your roots are deep inside me. 

From morning to night 

It will not rest, tne garden will not be calmed -

Since you are in it, you are in it. 

With your many joyous birds. 

r· 

r. 
j 
Jt 



I dop.'t se:e hfm. 

But I remembe-r, 

NEIGH.B.OR 

Remember quite wel 1 .~ he ' ,s here·, he e:xi s.ts .• 

Gua_r,d ~nd sbi~ld m~ from nightly ,fear,s 

A :sgu.a.re of ,olden 1 ±-g,ht from his window·. 

If we -only .rem.embe.red: he 1·s ! 

If we only: wer~ g;iven to knqw:• 

·~he.re is one, inv-iJ~ible· but ce•r-tain as the, l_ight, 

The knowJ.ed,.ge of his nei;i_rt1e~s is· 'like a so,othip._cg•, 

hati-d 

on a forehead covered -with sweat a.nd ,tired tear. 
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If on'iy I had a ,son; a little. boy., 

with black- curls· ,and cleve·r •. 

J .u.st to hold bJ s ,ha,nd' and· .stcr¢,.1J 

Thli'Ough garden p·ath,s, .• 

~ boy • . ~ a li.ttle o:h-e-• 

.Uri I• d call him, Uri my own.;, 

Gentle ·an.a. · soft is nis _s,b..ort: ·name, 

Like ·a titiY dz;ep o:f light. 

To m.y dqrk,--ha.i,re·et . child, 

-L.ike Rachel~, the Motb¢r-, s .:till will I complain. 

Like a-annah in. Shitoh·,. still will I pray. . .. 

Still will I wait 

For him. 
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aACHEL 

Her blood in my blood streams, 

Her voice in me still sings --

Rachel, the one who tends Laban's flock, 

Rac;h,eJ_ -- m9ther o.f mothers. 

The,refore the house is too nari:ow for me 

And the city -- foreign, 

Because her scarf would fl~tter 

In the desert winds. 

Therefore I hold on to my way 

With ,such confidencer 

Since my feet guard the memories 

From long ago~ long ago. 

I• 
I 
I 
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FROM OPPOSITE 

The listening heart, the attentive ear: 

Has he come? Will he come? 

With every expectation 

There is the sadness of Nebo. 

On opposite sides 

Of one river 

A harsh decree: 

Forever distant. 

two banks 

Hands spread forth. Seen from opposite . 

There He can't enter. 

Each man has his Nebo 

Over the wide land. 
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MY STRENGTH GROWS LESS !\ND LESS 

My strength grows less and less 

Please be good to me, please be good to me! 

Be my narrow bridge across a sad abyss, 

across the sadnes.s of my d~y~. 

Please be good t~ me, please be good tom~! 

be to me something of soul, 

Be my heart's support, be a shade- giving 

tree in the arid desert. 

Please be good to me! The night is so l ong, 

the dawn is so distant. 

Be my small l ight , be sudden joy, 

Be my daily bread. 

I 

! 
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ONLY OF MYSELF I KNOW TO TELL 

Only of myself I know to tell. 

My narrow world is like the ant's, 

l carry my burdens like it 

Too heavy by far for my frail shoulder. 

Also my path -- like her path to the tree- top -

Was a path of pain, a path O'f toil, 

A giant hand,, wic~ed and sure,, 

A playful hand has undone. 

All my paths twist, are covered with tears 

From my secret fear of the giant hand. 

Why did you call me, wonderous shores? 

Why deceive me, distant lights? 

!I 
I 
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E'S['HER rum 

Es·ther Rab i ·s Eretz rsrael ' ·s f··1·· rs·t n·. ati' · . · "''"" n · t · · · , . · ·, ••. . 71J'e-.u,.,_,,•r . pee . ess. 

She ciiein.ofus'trate;s in h.er .po·e.IJ[~ a:n,. ,UJla,,f fe.ctetl· affinity wi tli 

h~r nomeland . The maj1e:r tne;Jne of he·t poetry is. I:s•rael ' ··s 

landsoap~ and.. i:nan., mer~'iJtg w>i tth · t .:, ,L J. . •. Her poems:• -are d'ist'inc.tly 

lyrical and hi9hly original. Her she.rt 1y;r'i.G-s hav.:e a h:L.ghly 

polis}1ed artistic; st--y.le.. 

The. poet·ess W;clS· porn. i'n Pet-a;b 'J,'ikvah <Dn :April 4,, 189.9. ,. . 

S:he· ·wQ.s the· ,d'aug-hte:ir ~'f J:o,dg,h E.'c!:P ,, one of the first JewisJ1 

gu~rd~ in Eretz Israel. ·ae h.elpe:a fou.n.d. P'e,talJ,: 'l'ikva~h ip, 

1878. Es-ther joined Kibbu~z Deg,artiah at t.l'r~ age of ,$,i~t~.en. 

S,be •attended a teacheit' ~· training- seminary,, and lat~r 

s:~rved .as a t :ep.che·r at ijen Sbem~p.. She al-so was employed 

as ah. a .g'ricultural worker.. rµunediately fol.low±ng her· mar

riag.e-, sh'e a,nd he:r · husb.and liv~d.- in ;E_gy,pt fo:r ,a few years, 

:retur~ing to, E.r:etz igrae.l in 19-t5. Tl'}e.y l _iv:e~ fir.s •t in 

'Tel. Ayi:v, and aft.e-rwards in P'e.tah 'TikyeJ1 • • 
•She pubi.ishe_d h~r fi,,rs·t poem. in· 1912. ije.-r 'books o.f 

poetry in.e lude: 1<i.ms.honim: (i''l':t\istles .. i ' ·' -L93,0).; Shirei Esthe·r _ 

R .. ab {"P " f E ·th· R b ,,,. , ,9· 63·· ,_, ,. and. Te,f.ilab Ah.·.a .. r. dna.h ~ . . , 0 ·eJllS o ·s • e'r a· ., .L , ., 

("Last; Pr.-ayer:," J,.972). 

as a d;aught~r of .a . ;~.,e~tl~r in · Bretz. Is·rae,l., Esther 

Rab obs,etved ,'a •settlemet\t town, tl'.eveiop Ln. a desolate ar.ea. 
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:ae:r poe-try over·flows with the sights smell • d · · . ., . . . . • · s ,. a:n ~mages 

of· a :newly -cultivate:cli .land. Th_;ls pre·oeeupat'io.:n. w.ith the 

laµ.d i,s a recur.rent m.otif, incor·porated in.to the fol.lowing 

th.~rn~_s: hbmei~nd,. ,lo,ve, +eligion.,. and aeatn. 

Alt of her poetry is. ,e:nliv..ened with t)ie ,spi,rit of 

·Eretz Lsrael,, its, fl.bra .and faun.9-, its land an-d people! 

Accor,di..ng to Y • .Zem.ora~ the p.o·~tess do~s not write- poems 

.. about the l~nA$Ga,pe ~:lone,,; rather, she w,:;:-.i:tes ,p9e.m,s. or th~ 

perception. He -states that Es-ther do.es not l(lrit:e love 

songs tq tqe land as: do the majorit.:Y ,of poe.ts.. He states:. 

"On, the 'CQ?lt.r-ary,.; he,r po.eip~ is·stie f ·orth from t'.he land.,. 

·out of the simple th,Lstles ,. pri~x,ly, · li•ke a th'o•rn-b.-usb and 

~leasant. 1'ike- the d,a.y.s of child.ho9d .• " 8 7 . E'sther Rab's 

·homeland se~ves.· as: a mentaJ, f~amew,prk ,wlii'ch '':frir.ni-she.s '·her 

t.l:le freedom and mat,erial f.or poetic c~ea:t:;iQii. Sh.e dr.aws 

She does .not- roman-- ·- ' - .,.. 

·ticize .her :mat~r;ial.. Instead; she -us·e.s· ,oom;:-r ,ete ima11es for 

her ,deser-ipt-i .on o,f her :}).olt).el.apd. ln the follow.in.g p_oem.,_,. 

s,he· ,e~J;"e-sses her love £'or th~ .se.a .a:nd mountai-n~ .and, beli-ef 

in .a .rel i .gious p,res-en¢e: 

Golan, Bashan., 
He-rmon,. KJnne,ret_:· 
The entire land 
To hu,. •with a glance. 

The majesty q,f the rnpunta_in, 
the .d:;ream of the· p.e-a. 

God of the: Fa,t~ers 
ts, in: the·se s Jq.es • _ a:a 
l trembl,e, I !;>hUQ.der. 
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On,e senses th~t the natur . . .f th . . . ._ , - . e o e lan,d -o,eep_ly' ins:fl ue,nced 

tb'e poetess, ~n<!}., .p_erhaps mo.lded, -her cha:ra:g:ter, beq·ue.athfng 

:to. her ·a s:en:se of 't~onf~dence· i~ n ,.._""rs· ·e1·;,. d h . h . . · - ' . · llc · l:: an ·er e.art.. 

Ginsbur:g ~ues-tions wp.y th.e poetess c.h6se Kims:honim 

as tb~ title -~-f her 'fir;st ho.""k.. o~ poet·ry. ·s.9 I"' •;1; He, s.; -at:es 

that the .atis1wer to. ,this· gues.tion h>eeomes cl.ear w.±th. the 

first p.o:em in the .boo'X'" He c.ona:1Ud$s t.hat ·~isj t .he first 

.R~b'rew poe-tess por~ in E;ret~ I .s·rael_.,, the land i ·s paxticularl_y 

p:r:ecio-us to· her. In the .first poem., ,g. solita.ry brambl~ lie$' 

in the 'fields after' re~ping.: 

And ;sho;ul-d the eye.. gl'QW we._ary 
Of light ' .-s . deoeiv1 n~ flow 
.rt wiil dip in.1 green of brambl·e 

turning· blue . 
As in a poo.L o-f wa,ter ehilled. 90 

.Her i'ro,age.s.-, ·drawn f·r,q~ n.ature; ar~ particularly a:.utnentic. 

Her unique co-Illbin~tion of visu~i im~,<~J;e§l , C'ilrisp sounds, and 

tactiLe obje:c:bs fo-r.tn .a tape.st1?y of colors a~~ ~~ns·i;t.tTons. 

Lfcbtenh~um states that the. goi~e;n sµn, the _smell. of tmorn,s 

ang thi,~tl_es appea:r ,~s ,;3, complete, ins.ep.ara.ble picture, 
9.1 

artd these v-ers,e-s., by themselv~s; ca.use the s:ilel)c;::~ to speak;,. 

The r¢ader :Ls pres.en.t:eQ with. an 9pportunity to see th'e•· iand 

through the eyes of t-he p.o.ete$s with all the -sens.es alive 

and functioning to their ·ult.iroate ~apapility. Concrete 

im~ges .. suc;h as thistles,; brarot>les, .. and :thorns bring to. life 

.Eretz Israe1 before t.he ·plows tilled the fieTd~ and pu!3hed 

back its w.ildet'l.l'es·s .• 

1 
I 
i 
I 

,, 
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I 
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The overused word "homeland" { n1•11n ) acquires new 

and different meanings when used by Esther Rab: 

My h7art ,is with yo~· dewdrops, o my homeland, 
At night, in the fields. of nettles, · 
The scents of cypress and moist thistle 
A. hidden wing ·will I spread .•. 92 

The poetess concentrates her att~ntion on the scents of the 

land and its produce. She will s.pread out he;r hidde n wings 

amon.g the scents o.f cypre'Ss and mQist :thistle. T.h.e ph.rase 

"hidden wing" ( iP1lnil 9JJ ) is further elucidated in another 

poem, "Bemazal Tarnmuz '' ( "-In the Const.ellation Tarnrnuz "') : 

We will spread ,a wing, 
Wander endlessly 
To the other side of existence. 93· 

Thistles and brambles serve as significant irna~es 

in the fo.llowing two poems,. In liThe E·ruption of Thistles,." 

the smell of the screw-beans and thistles will fill the 

spaces i.n the earth: 

The smell of soft., pungent odo_ur of thistles 
N.estling close to each other 
Will f:ill the wide gap§

4 In the 'Shallow c:lods • . 

Th~ thistles burst forth une~pectedly and catch one 1 s 

attention: 

Thistles erupted in the· sta,nt;Ung c.orn, 
Spilling like milk . g5 
on the face of the eartp. 

· kl thistles are pre·sented as a In another poem, the pric Y 

gift : 

1 am µnder the bramble 
Light-, wicked, . 
Laughing at its thistle;

6 I lift up towards you; 
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A.1 t.~'Ough the poet:,e:;:;s uses, concrete irnag.e.s, she does· not 

·a.· -e· ·-s· ··,C· L"ibe th. e. a""t'···a1 · · · · . . . '"' .:. · a,ppearance of, ;the laadsda;pe 0£ her 

ho~el.and.. She tend:_s to cling to natur.e as one clings 

1;:o the J:>reast of one·•·s motfre-r. 97 Bet· l)Q~e·l~Jui appe~r.s. 

tci be emg:i;:,ave.d ilil ·her soul, ·s.ub'tnerged in her e~pres's:ion_s, 

in. her tle.serf;ptians, a·na. her cotnpa~isons . 9··8 ~h~ landsc:~pe• 

is p.Qt des-c•ribe.d in bright cqlors . l;g.&tead.,. sh~' :~ain:ts 

:ner poeti9: ~an:vas with v~gue., .~\lte.d hu_Ers. Or:te ,s ·ee$ more of 

th-e back.ground thaJl the· f'.ore;groµpd. 

Jter po.em •iTb F,.rt}J.er'" is a . .ut·obiog:raJ;>h.ic:ai. In this 

poem, lier father's id.entity i .s closely ass.ocia,ted with 

n:ature. _She· ref~rs to her f:atbef as~ 

Th_e one who ploughs ttte fa:}r_FOW tle·spi te the . desert, 
The• first one who penetrates th~· vircj.iri ~oil . 
B:lessed are the hands, •. 9.9 

She p:r.a,ises he·r father·' s ca:p.a);>.l'e· hand_$ wh,ich planted 

eucalyptus t_r.ee·.s on tlle Yarkon \riq:ter$.· 

In i'Tel Aviv," the poetess. ltevo'lts. a :gp.iast the 

·st:a.rk reality o.f c,ity lire. She cont:ra:st.s tjie rural life 

o ·f the .Jewish ·p.ione,er's wit.n tbe artific'iality of the· urb_an· 

cul:ture: 

No th~eshin-g, f i:c,:~r an.d no ·oliv..e,• f.ree, 
improperly. futr;owed 
Y~u ,wil J. pr.es·s ne.re, 
And' :stones o·f oe-me:r:1t 100 on· y.o,.~~ scr·awnx b:rt:east. · -

As ,a aaugnt.e.:t t~t n.ature, 1Jsthe.l=. Rab is opposed to· e 'v.erything 

whie-h is not itatur~I, an.a ,s·he pitie·s thos~- who distance 

themselves £rom. na:turJ~,, the $Ou.tc.e of li'fe. 
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This• ·m9ti.f ·of the l~d al.~o adds a pe~~onal 

p:ersp·ect':tve ·to her sri0rt,. lyr1,e 'poJmis. p E h -1.. ·. or .. st: _er Rq.,u, 

Eretz l)srae,1, 'th·e lan.~ o.f ;i:~t:cael r se,r:ves .a.s a . symbel o·f 

lqve:·. Nevertheie~s ·, het love ,poetnl;! and nature poe1t1S' h:ave 

:their own distinct chaii"'""te·.r -1.;'·s. t1·c.:s. L- 0 .... .,. ~ ·~ · '"""' - · v;.._. .:.. •S ,, , a•s 1. I,; we . .i::"e", 

one si:de o,f' the revealed .esseJ;1q:e q,£ this land.scape. sne 

does not attempt to feminize or :S'®ft.e,.n net e.xpres:sioh .of 

fE?,elings. ~nq ¢les.i:r.e;~. I.p f ·act, Zernora assert,s · that Esth.er' s 

lb:ve· paem.s, are wr:itt:en· irn a ma:-se.uline style, authenti.e and 

.airect. ,1.0l. 

s:he 1;,tse•s exf:f ltessive 1 c;::ontr,asting images to con·v-.$y 

h~r id~a~. Wit.h unfli.nobix:ig real,i :sm; she oqmp~re.s .her 

IQ'ver t"Ei "a, d'e:ad bird on tb.e ~tre:am: " 

And then yon flctateti. tow-,arcl ,me 
Like a dead. bird t)·n th~ st:rearn. 
Dimtned, q-a,rk, your eye st 
mid for a moment; still flicke:rihg 
B'Eryond t~e, ·4~S~!ir' ,g.qldJ 
t ·o"Qr armcs W'?ary ,, 
:Prippi,l)g ~:orro\,'11. 

A bare· 01iv:e tree abo:v,e; us., l0:2 
Pale ,sh:a:do.ws at. our feet. 

The ba,re olive tree par;all,e .ll.s· th,eir 'barren rel~tionshfi~, 

• .:i · o··. e.•s,p ·1.· te.· her disa-A_ .. moiritmen.ts· fiil:e,q .w.i th ,e_mpti.ne·ss an1a1.. so.rrow ~ l:':r . 

ifl relation.s?).i,ps,, the speaRe.r in .the .poem wh.ich follows is 

willing 

' I 

' I 
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Despi:te her Sl1pposed masculine style, there is a 

strong femi nin•e presence in her poet""y. h """ Se presents a 

new int.erpre'tation of a traditional prayer which is charged 

with feminist and traditional viewpoints. In order to 

un. de,rstapd "A t·1oman ' s Pae..;. 11 i:t · · ,,, . · · rn, · is important to know 

the basic prayer which she reinterprets. During the 

preliminary mornimg service (Birkho.t ·Hashal)ar) ., me·n 

customarily say: 

Blessed art, thou, L.ord ouf God, 
King of the universe, who hast not made me 
a woman. 

Women ha-ve an· alternative. prayer.: 

Blessed art thou, Lord our God, 
K_ing of the universe, who hast 
made me accordin.g to· thy ·w.ill. 

She rewrites this prayer, beginning -the poem in the following 

manner= 
·" 

Blessed the One who made me a womaµ. 104 

The poem .is w~itten in the form of a prayer. It is a hymn 

of thanksgiving, exalting God for creating woman. God' s 

creation of woman is view.ad a_s a pos"itive act. She expresses 

her personal pride of being created as a woman, on a level 

eq11 1 t She affirms the beauty of a woman's· body, _ ~a o man .• 

its soft roun<ll}ess: 

Bless.ed You wbo made roe 
Round all OVE}T· 

Like the wheels of the 
l\Jld like round fruit • 

universe 
105 
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This ide.a of v l t 
. o up uousness is an import~nt motif in this 

poem. After revealing the speake·r' s satisfaction that she 

was created ,a~ a ,womant the emphasis changes. The speaker 

expresses the wish to become a child again: 

I am an adult 
And want to be a cb.ild, 
Crying from sorrow, 
Laughing, singing with a voice, 
Still and small --
Like a tiny crick~~- 106 

"Portrait of a Woman" describes the bond of devotion 

which develops between two people involved in a meaningful 

relationship. The love expr~ssed is ung.ual..ified and 

trusting. The beginnin9 of wisdom is realized in_ three 

-ways: (1) to be with you; (2) to obey you; (3) to be yours. 

Silberschlag notes that the attitude e~res·sed. in this poem 

i ·s cbarsacte.ristic of Rab's poetry:. l07 He .attributes it to 

her conservative view of life and her traditional femininity. 

This viewpoint a ·ssurttes that a female speaker is addressing 

.a male lover. Ho\4ever, it :i,s. unc_lear whether the speak·er 

is addressing God or a lover. This poem may be alluding 

to the personal relationship between humarik:ind and God. In 

this way.,. the poem woulg be describ,ing -the c1.ose bond and 

devotion which is the basis of wis•dom. 

One also senses a female presence in the poem which 

begins ·" I am under the ,bramble. " The woman reveals her 

hiding pl.ace, 0 r am under the bra.rnple I Light, wicked. " 

A profound understanding of life is expressed in an unexpected 

way: 
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.Eac)l fold in ~Y gown 
.. Whispers to me: 
Towards death 
White and dancing 
You go forth. 108 

The woman want:s to merge wit.h her beloved. 

·does indeed accot,nplish this c,roal 1 

The verdict 

In bright daylight 
In ~hite fields of light 
I pronounce our verdict 
Together-! 109 

If the begin.ning of wisdom is to obey and belong to one's 

beloved, then the natural cullJlinatiP-n of th.e proe.e$s ml)st 

be to become one with the object of one's love. 

Religious concerns arise in -several of her poems. 

Zemora alludes to the paradoxical \li:laerpinnings of Esther 

Rab's religious poems. He c,!1aracterizes th.em as :r;:e.ligious 

poems rif the Lrreligious, overflowing with the Jewish 

tradition and wisdom. llO .Ml example of her mpde of religious 

e~pression is found i .n "Holy Grandmothers in Jerusalem." 

The reader .is presente.d witfi an interwoven vision of the· 

people and the land. As in so many of Esther Rab's poems, 

the smells of the envirom.nel)t combine with the ima,gery to 

create a particular mood. The scents of tne blossoms and 

b.l,ooming o:i;chards are contrasted with the aroma of the 

Sabbath. These divergent images also help delineate the 

differences between the secular and the religious life: 

The smell of blossoms and blooming orchards 
I suckled with my JnOther's milk ••• 
I can feel the smell of your gar~ents, . 
'l'he aroma of Sabbath candles aad napJ:ithalin,e. 

111 
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The poem addr.esses itself to the i _mport.ance of uncovering 

the source of .life, and the meanin<J of one ,5 existence .• 

The star k reality of the life of a. sabra is juxtapo,sed 

agairtst making. ali_yah to Jerusalem. Th , · ere i s no $epar~tion 

between the two realms: 

F e·et so·ft as hands, fumbling 
In the torrid sand, 
And tousled. eucalypti 
Laden •with bees and hornets 
Whispered a lullaby to me. 
Seven times shall I ·.steep myself 
Into the Mediterranean 
To prepa.re for King David, my beloved, 
And I shall g.o up to him, with glorious digpity , 
To the mountains of Jerusalem; 112 

The poem. ta)<._es place in tr.e eternal pr.e,sent that permi t .s 

the speaker in the poem to converse with historical 

personalities. The religious- act of ritual immersion leads 

to a meeting with King David ,· and afterwards, a conver.sation 

about wa~ and defenpe with Deborah , the judge and military 

leader. Religious leaders of the past are turned to fo·r 

as·sistance by th0se wh◊. are in the process of shaping a 

~omeland: 

I shall sit with Deborah under the date- tree, 
Have coffee with her and talk 
About wa:r and defense . 113 

In "The Widow •s · Poem," traditional Judaism is exglted as q 

rational way of life: 

:t can ' t extend my hand to you-:-
Due to the holiness qf the ring on my hand. 
I can't even give yo~ my b~ow 114 
MY, eyes are, opef.1 beyond tb.l.S • • • 
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Thus, E;sthe;r' Rab has ,found a. ,way to ha.rmo1!li•ze the new w?1,;ve 

0£· p·ionee·rin.g spiri.t with the !shalspel~t haka.:bpalafi,. t.b~ 

chain of' Jewisih, traditiot1. 

ller later p>oet·ry f -s mq¢h: i~ss. in harxpo~y with the 

world . ·Wisdom,. r-esµltip.,g .from- maturity; self-exam:i:na.tien, 

0Id: •?l<;.e r and death. e'spec:ia1ly pe.nneate·. th.e p~ge·~ of i?,e·r 

later :wo.,rks. .Sbe d0es not oampos·e · p~e.ti-ry about (:le:°':t;:j_i in 

the .normative .s~-r1se. Fo.r her.,. death. is .a pluckipg {.1ut, ~ 

detachment from l.i£e, as a plan'!\: is uprqoteq. fr:Qm the e.9-rtl), 

tn. the peem,( "As a Poppy, Borp,e by ,tl1e Wind, 11 the· poet;ess 

q.es-c~.:i;t)es the .proc.es-s of d.e:atb. as 01'.l.e :which upro.ots the· 

Living.; comparing the dead to the poppy :teturn.ihg to th'e 

dust: 

Lord, when yo:q come to- upr·oo;t me: 
Str.·ew niY 11>et?,ls, in, the• ·wiiJg'- of t_h~ w1~d 
;rnd :t shall b.e lik-e- a. p.eadlesp P~PPY. 

.-And I shall bow dbWn to the dust, 
Ana the ~arched clods. o:f eaa:-th .. 

shall ga-the.r me· tr,;> them. ll5 

Ber beloved i.n'.see·ts, pla.rtt-s, and an:im.aJ~ wil 1 cont:inue= t.he'ir 

.song o ,f -life .. : 

And ins·epts will rust.le 
Iil.. '5he ae.a'c!i.a - he<:lg:~s 
And the .song - ;t,hrµs:hes ~fill lie . I>la;n.i"n~-_. , ... 

away in u;Ji;e s:ec~e_c,y of :~~e, 0raR_ge.-:g:r:;0ves, 
Mustard·· and c:i'airtomile berbs ·wiLl spread their 

· ··c-arpe~s . . _ . • 116 
JicfQ's s 1:!1$ bro-ad s'.an.ds. · 

W.h · ·· 1'..as· ·"'etur-· ·n.ed tn- t:t:i·· ·e earth, the. spi:ti.t. will · ::i.l.e · :th~ po:o.y n ... '"' · 

s9.a:r above and ob.s'~:;rve it al-1·: 

. . • t wii.11- h<iver above· them·; And my spiri · - · . . · · d 117 
Li'k,e a . poppy ··bopne .in tne, win • 

1/ 
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Bitter melancholy encompasses a mature poem entitled 

"Self Portrait." Should a person discover the bones of the 

poetess, he is told how to interpret them: 

Thus, interpret them: 
Long-straight bones 
Bones for truth, ' 
And a firm stride 
In the paths of a good homeland, 
A clean, round skull 
For smooth thought. 118 

Along with the mind and body, unexperienced emotions are 

mourned: 

The heart eaten by worms 
With the blossoming of groves 
And longings which never came 
Or were lost 
Without 1ove. 119 

In another poem, life is depicted as a thin thread which 

is drawn taut, ready to melt and extinguish one's life: 

A hairsbreadth 
Is your life; 
The thin cord 
Is drawn taut 
Toward nothingness: 
There is no hook 
To fasten it on --
The thread is melting; 
The cord is cracking -
Fluttering over the nothingness: 
Shining and dying, 
Dying and shining. 120 

This description about the approach of death and man's 

inability to prevent its occurrence, is a common motif in 

her poetry. 11songs About the End" narrates the evening of 

a woman 's life. She is ready to settle her accounts. She 

finds the stillness frightening. Nevertheless, the world 
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is·t,ecoming' sil'ent. :ap_d dp,.~-~ ·as· death appr9 ~c;h.e$,. She· beg:in:s 

tte pr@tes-t :n,er ey:entua.i de:a:th, and purstte's a co:u·r .se. -of ad:tion.~ 

-she. p.assi9nate'1y recollects· all t.ria,t ha,s occ\itted in her 

lif'e. She' .b.egins to r~gre~s. baQk ittt0' her" chil•dhoo.d , -as 

'd:e·~th approacbes, Rec~lllng .pe·r childhood, she focuses on 

a 1ar9e doll with. :Blue- .ey~s.:-

Now I am gathering 
A . handful; :thirstily 
Like on:e gath,ering 
Pieces. of 
M\,llti-~olored l_ine:n, 
For th~. bi-g. doll -
The ope which l .h?-d --
B:l-1,;ie ~jr~s • • • 
.(~y,~s. Q;;ij the gr~n~~pn , 
Eve.n mor.e plue!): 121 

The· mood chang,es·. 'l'ne sun's· '.Smile !~ b~tter- but, :tr~nq.u_il. 

1 .. · · the· '""n· ,se_t -.0f old. ·p:ge ~nd as even_ing f~ll·s, sflfiPo .iiz,JLng v 

The e.ff:ect-s· pf age are felt in eve.~y lin.e. The bare 

tho _·-· fa.11_· ing leaves -- all li1~c- tre·~, the· tlred Umbs., ""' 

s .i .gnify· tne beg±nn;i.ag o:f the ~nd.': 

I will $i~ under 
.A bare· 'l t l ;ac tree -
The piea,,;;ant warmth -
Fo.r ti.re.a. 1 imbs . . . 
I w,il 1 not be h.a:~~¥_ --
I will :no.t be. grfeved _ , .. 

. -_ .. - . the· ·falling leaves --I am in . - ·12J: 
.Like: a l.il:a;c t~ee. . 

' 11 
I 
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The ·majorit,¥ of. literarv C•r1· t1.·c· ·s 'I:.. .• .. • 
· · 7- ... · · ·. · ""e.gi-n t-he.l>•r analy-s'is 

of Rab• ·$. p.o.,e ,try by. f;fommenti'ng· 0.n:' :t...._ ·· .... • . . 
· - ,.·• · · · · · , t'1'~ r.1.cu 1~/iig,e,ry an.a 

content of her p9ems.~ H · ·· er ima!Je-s are sq strikirrg and 

aµtbe.!'lt .ig . 'She ·descr.ib~e-s the heavens ;i~ .. vivid. terms,: 

LiJ(e Cle.opa,tra··, s eyes 
Dark gt--~en wi tb ev.enfng 
And :ominoµs-. 124 

In an.other poerq, s.he ae;S•crib,e~ t,he •91::eat tiger in met:a

p1:}ys.i~ral terms: 

He li,ved 
hey-:ona time, 
he,, wa:-s 
"the et:e,rnal ti9er11 

-

gr.ari'be-r of visieins,; 
d1SI)e,nser 9.f _ ar.eams1· 
col.lect~r of' pain. 25 

B,y c.reat.ing indelible ~~ntia.l . intP:r'essions tl;l:rougb the use 

o-f e-rea:tive imagery., Esther Rab 'elevat:e~ p·~Q.sai:c ).i~es 

int.o a poet.le work cif art. '.Each ~oern is like a, s-t-ill. lif¢ 

cd~dicat:ed to the mem~.rit . 

Th.:e :t,o.ll9w,ing .poei:n is c;;har,acteristic :of 'her style . 

It ,con.tai-tis a small p:µro'.ber o:f spai!;i:e,, c .ohci:se lines wb±ch: 

pr.es•ent a momentla,.:r:y ±:mp:r~ssj.9n,: 

The rus~le qi, '-flight -wings,, 
A mt11tittlde' •of. gr-eenery 
J;:.ike. the murmur ,of h0l.~: 
B•rooks. 
Tw,o vril t i::n:e:s 
And one fig- tr,e_e 
~e· ha:ng;i.n.g. . . 
0
, . ,l,;,t 126 . n ,nq.u.gu • 

Many .of he.r eafilie:r poems: are }?ui-1 t ·on ,one rhythmic move-

men:1; which unifies tli.e ent·ife pc;,em; as in 
11
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one Fig- Tree." In her later po.ems,. o.ne not-ices a .staccato 

rhythm, which is often jarring, yet f e ·fective. Several one ·or two 

word lin.es are intersp,e_rsed between two or mc;,,re longer li.nes: 

The wi nd is whispering something - 
A vague whisper,. 
Fri9htening • • • 
This ,mist 
In the treetop -
From where? 
Is it in the eyes? 127 

Al though she neither consolidates her poetns through 

the u-se d'f rhyme nor separates them into ver.ses., Esther Rab 

does employ free verse-, focusing on a poem's internal 

rb.ythrn. In fact, the poetess composed free, unrhymed verse 

long before ;( t became popular. Al though her verse l ·acks 

regular metricaL patterns as well as ttie patterns 0£ rhyme 

that sigpal trao-itional verse,. it is _more rhythmical than 

ordinary prose. She attempts to balance small word groups 

and phrases. Her styi~ is more f1-exible and subjective, 

than that of trqditional versification. She i ncludes in 

her verse syntactic pa:tterns, -strengt:hen~d by parall elism 

d d 
. 128 an soun orchestration. 

Ze-vi Luz ·129 and Reuven Shoham .LlO nave diff~ren,t 

theories to explain Esther Rab's use of free verse. Luz 

clqims that Dav,i.d Vogel (1&91- 1944) artd Avraham Ben Yizl).ak 

(1883-1950) wrote free verse which was influenced by the 

c·urrent trends :in modern. European po"et;ry. He be.li~ves that 

Bather Rab's style was influenced by these poets. Shoham 

ag_ree·s with Luz• s fbrme.r statElment bat disagrees with ;i:.uz ' s 
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qOOP,.LU'SiOn that. Vogel and Yizhak . fl · · · .: in uenced ~er ·p.o.eti c 

style . ShOham. as,serts th.at s:he w·· .as not .sp :much infl u.enc•e.d 

hY ot.her po$:t;s; rat:b.e,r,, 'he, f>i:'op• ose· s· t·i.. ·c.1~at Iler £t'ee ver·se 

.is an e~pre.~si,on ·of the fre.eing ·e¥,perienee of .being a 

d~ught:er of· Etet~ Israel.. sh0h .. '. A~ :S:.i.tgg:es:bs -t:hat E,sther Ra.)), 

as. the .(i_rst na~ive H~brew p'oete$s, w:a•s fa,r from the c.ent-r·al 

lite!r,ary c1J,lt;:1lr~, of Eu:i:-ope, O•hly .be,eoming fa.1!1,i.liar wit.h it 

late,r in her life. 

It would seem, that Shoham·' s position is too ·a-d'ai:nant 

a~d un.comprqWis ing. It ·may, be :true t:h'at Es,ther Rab had 

,m,i;pimal ·contact wit,h Jnode-rn ppt;tio circles .; hpwev.er, it 

seems unreason.able bo a.$'sl\;llt\e· tha·t · .s.he was ¢!Qmp.iet~ly ''cut-=

of£" ifrofu E.~rc;,pean culture a .s a da•1:1g>ht:er of t~~ land.. T.i;).e 

.p.Qe~e:s,s herself p~j;'mits us an insi~fit into hef inte.rp:re,tation 

of poet.rr. she in~ica,t~s that "internal rhythm." i :is. a 

pivot.al. f.actor in ~e·r poetry-: 

wh~t i.s µoetry? :Now: the time bas dome to -s.a.y: 
I thi.nk that poetry i ,s Ci} music,; Cb) a struc:hur.e' 
w,~ich corne.s from unknown depths, not qne t:hat £-s 
built: with ·b4 nds an4 intellect. TJ;/:e tr~e- und.erlying 
Str.u'ct.ure of pQ.etry, is its rhythm • • . 'l'hi.s is t-he
s:ort of thing tha;t live$ ·within tb¢. poet ! • • The· 
internal rhythm :.i;s dif:f:i.ciult to exp.re.$'.S in :word&,. 
This is the rhythm ~hi.ch goes :ag:ail}!t: t:h.e ru.l~s ;, 
:tat·be~., a rhythm. tJf the l)~ar~;, cr:f . d.1.,f ·fere.nt ctiltUI;~.S 
~ue.d up, ~ithin y:.ou. I learned ~b?ut ~hythm a.n.d I 
learned ab.dut rhyme•; but 1 for9ot J;.t all; ~nd I _ 
.have ne attachment to it: . . • Why do I w...r1.t.e snort 
Li~es· • ... ii>ec:ause· then it .j,s ·as. i _f I :have· an int~rnal 
poin:t/ ~ f j ~g.gjlJeJ:lt, of t._his te$lirig C>r th•~S· :me.~odt. 
Thi·s . is· like a .pa:us_e· in mu~.;i._c;, tne name o.,f thil.s J.;s 
i -n te.xnal rhythm. 1. 3l 
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Es,ther R~ aqkno,wled'g·. _es that h · 
:.. · · l:! ··e studieg ,prosody but· "I 

£ergot 1t all.. l• sn h ·· : q · am. c;onc1.udes th~t tbis J?6etess· does. 

not c,a-.t-ry W•ith ~e·r the clll.tbral baggag-_e: ,0 .i: ·. a· 
~ p:r:.0sody S¥St.em. 

SJ1e· i~ not ,.s /i?l)ply a ,ttefi\ntin.g·. t _o a"'t •· • • 
i:- - · · ,:,. ·C~ntr:ary to ¢'onvention. 

She is tryi.ng to expre·ss reg..li;t;:y ,as, ,·exactly -q·s poss1ble· •. 

P'a.rall.ellsm occur:s pe'ri(;)'dical-lf. in her p_0 ·e.try ( tn~ 
,nost higfily ,struc::tu.;red. of wnloh is "Portrait ~f a wom~n.-: 11 • 

B·eginning of wlsdom / To b~ with. ygu. - / L.i~e· the. ,wi:nc;I;. 
in th~ tree. 

Beginning· •o)f wisdom / To nee:d you - / I:.ik.·Ea a bir·d ·that 
h~e.d,s its flight .. 

Be:<J.i.nning of w.isd9im / To. l:)·~ yo;urs - / Llk:e th.e vine 
to the earth. l 3''2 

Est:helt Ra;b '·s s:y-nbax, he.r simpl:e ph'.ras.e.o.Leg;y., her lack 

ef· f 'low;ery, 1:fria~l language are highly inf·l u.enced by b:tblical 

synt-ax> Her uniqu~ ·rhythms, are also e·f :feeted by biblical 

rhy:bhins. On~ qiscerns e,xpi.±.ci t .b-il:>:lical all.us ions in 

~cµ1y poems·. '.r.he followi·l).g are two examples: ;r~ 'lA: Wbma:n ' -s 

Poem," one finds the phr-a-s-e nyo'U. ma.de m~: like a plant;. o·f 

the field { nil!iii niJ1j_}_ri Thi.s ph.rai;;e :is fow:rd in ~z. 16:7. 

!n ';'Spn.gs· About the. E·nd,, '' on.e f-:i.nd·s the ·pm:as~ '' t am i.:n the 

fa.l.li:ng leave-s." Th,e. w.o.rd n;;'lt?J, is found in I~a:. 6 :.13'. 

The lieerary critics pr.a,isl!} E•sther R:a:b ~·~· a. mat'Ulr·e. 

and deeply .serio.u~ poetess.. Ginsb~rg ~·x"t:0Ll~s b'..ex int..~t;pr~tiv.e 

ability .and ·e,lllot.ioo;al e~re.ss·ion ;· 

Each interpretation of hers ;Ls as if it. we.fi.e 
hewn ·trom .roc:k. ~Est:.J,,.er Rab· is ,a p~t of _ the 

r """ k·-· l d ·..,,a,.,,,.e·. A· sense of tenderness ec . y ans~~ • •• • · 
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.bursts f Qrth he·.te. and there: 
the ;roc1k,s . o ,f a ·cliff~, 13:,3 ' as if fro.II) under 

1t is generally agreed tha.t; •sh:.e compos~s poet .. ~y whJ eh i s 

carefully we,igheq and meas'l.lred. 

r ,e ve :als ve~y i.n:t.imate emotion-s - . ,, 
Inner feelings a-re an . .a •. l~zed ~n · "' .., a r..e.f reshi •ti.(9 manne-r , 

wf:tnout :p.re-tex.t or ,a;n,y att.i!l (tialit:-!. Be.ri-0:rr notes t.h,at 

.Esther Rab'' s ·po·e.m& a•:tie r.eality~based:~ 

~hese are mod~r.n poems,! base.d 'ih .teality1 d.ess ribihg 
int~rl_l~l . r~al.1,.t¥;, the a.dea, d~e.sseq .in cloth.es , 
d7scrrw't 'ivri?· of feelings and wrapired the reality in 
h.1.nts and s ·ymbol s. 13-4 

Lichte,n.b~-um ;comroe,nts Qn her power o.f Q'.bserva:ti~,n ~P 

eontempl-ati:on. .Ile a•s,s·e·rts that she .t¥an_s·e~I},.ds re.a.lity 

and e?q)re$ses the ine.ltp.res:.s:ill·le ,in· p_oet i~ fomr; 

.BUt in several of .her p:osms· 'Ls· ,s-en,sed. not only 
the' power o f_ ·s.i'fht, put also the p-e,wer o f . 
0bser-va-l:,'ip;n a.nd contemplation. There t1? ~lis.o 
the lh.c,ompr~neps·ible which is couched in form,. 
the hi.odden £la.shes·. from behind the-. reye_ale-d 
,Pict.:ure- of the. _p:t"e!=rent comes -~ fat, :away pie.tu.re" 
fr:olf\ tl'}e · V.iSJiOh bf ,g .ep(i:!:r ,ation,s. l 3S 

Mest of her ,poems n@nage to· cqm,bine semeth.ing of• th.~ 

b\n.gible and iJJtan.gibl·e, the cOl'.kScieus, obser'va,tion and the 

.uncan.sciou:s sensj.bi,J,.'i ty .• _He':lr :poetry· •sqan ·b.e .ei,assified 

somewhei~ petwe-en a _poem an<i a meditation on lifie. 

Est}'.ler Rah pr,e·stent~ tie.r senses ~nd m¢ods in. an 

nones.t and straightforward ·m..:ann~,r. ,IC-CO•rding tlo y. Zemota., 

the, •'mar.k of t~utn-. g.i¥es h,er, work :special meaning .. 136, 

I<i.msh
0

nirn whic:h w,as pUbli'shed duripg the geBeration of 

B-ial.ik, p.~.r.etz,. ana: -ShlGms:k.y i :s very <iiffe.rent itn ·c0n-t.ept. 
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and-· form f:tom the works of the · · · · · · · · · se rna:,5ters. In her f'itst :be.Q}{,. 

,sb.e r:eve~ls l\:e;r ,,or±gin·al moe:l-1.' c· e· .,.,P .... ""'"-. . 
· '"' A.. · · -w · ... "'-'9 s.1on. He-:,; best p0¢t..r-y 

flows effortl.essly out o:f ho·w lo••e· - f. E . 
· ...,..., · · • lt• 0 -· :ret'z Is·rae.l •- tne 

fi:elds, distacnt land·scapes t -he 0 1:.11 d . 
• , •· · 1:1 an · new, ci ti.es . She 

:mixes b.o:th t -he J\iS-t!lric.al and p~:r:s©~ai pa;~t 'wit:h the 

copp.rete pre.sent, mainta.i:nln.g:• an ip:t~'~Jrity a:boti~ preserving 

the ,pa-st. 

In t,n:e short poe~, she creates neithe-r memorable 
~.ype'S r:i.9r memorable . i.mq.ge,s ,. but oniy . a vagµe· .. 
1:mpresis.J:<qn ,o'f' love fo.r her native land •. l ;3J 

Lichtenb'a .'um' s anal:ysi$' 1Qf :E:sth~r Rab's short poe,ms seems 

to be more eompelling .· He s•t ,at:es· tha.t the: poetesi;• well 

Qh4ers·f:~,nds that the minimal ap_Jtrcao·ll '.i,s: .appr;-qpriate t0 

her lyrical wo·r:ks. 138 App,ar~nbly., the shctrt poetic form 

.was zielati ve.lr, '.JllJ.CtcmtmPn in :il~f>Few peetry at. th.at. t.ime. 

Ben-G'.r. expl.ains "!:hat .:the p9etess was· unconc::.et-ned. Wit.h 

'ptib.lishin.g vast amounts o.f v:et:Se, -and ,instead co,neentxatS'd 

'"' . \,,. . f . - . 139 on sfA.cfrpe:01n,g ,...er p0eti.c .or:m.. · · 

:Many crit.ies r ·e 'f~r to Esther Rab;'-s use of' ma:sctiJ..ine 

lang_uag·e. The'¥ state .that .ner poe~ ,e·xhibit_ oh·af.acte,:t ( 

emotional upheaval., , and strength. Naitb:er •feminine 

st:tnt.i.men~,a.lity •n0 r feminine 'ten.detnes.s< l:p 9isoerned in her 

•.. ; . . .,,riting's. t .h·. 1· s does :nQ't necess.ar-.ily me~ that she However, 
re is· tru~ that. s -he does n,9t 

bave a romantic· ,dew of life•· 
:She is too much of a reali·st 
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to concern herself with petty flights of the imagination. 

Rather , she confronts life in a straight-forward manner, 

with her gaze directed to life around her -- the difficult 

life of a sensitive soul who draws her inspirati on from 

the soil of her homeland. 
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A WOMAN,S POEM 

Blessed the One who made me a woman __ 

I am earth and earthling, 

A soft rib; 

Blessed You who made me 

Round all over 

Like the wheels of the universe 

And like round fruit --

That you gave me living flesh 

Blossoming, 

You made me like g. plant of tne field -

Bearing fruit; 

That torn wisps of your clouds, 

Gl iding as silk 

over my face, my thighs; 

I am an adult 

And want to be a child, 

crying from sorrow., 

Laughing, singing with a voice, 

Still and small --

Like a tiny cricket 

In the exalted chorus 

Of your cherubim. 
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I play 

The smallest 

At your feet 

My creator! 
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PORTRAIT OF A WOMAN 

Beginning of wisdom: 

To be w.i:th you 

Like the wind 

In the tree~ 

Beginning of wisdom, 

To heed you 

Like a bird that heeds its flight. 

Be9inni ng of wisdom: 

To be yours -

Like the vine is_ 

Of the earth. 
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MOUNTAINS AND HILLS 

Mountains and hills 

Under eyes - -

Wide open - -

Without seeing: 

Oceans 

Of light, 

Abysses of darkness 

And you move among them 

Like a seed --

A hairsbreadth 

Is your life; 

The thin cord 

Is drawn taqt 

Toward nothingness: 

There is no hook 

To fasten it on --

The thread is melting; 

The cord is cracking --

Fl utt.ering over the nothingness: 

Shining and dying, 

Dying and shining. 
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I AM UNDER THE BRAMBLE 

I am under the bramble 

Light, wicked, 

Laughing at its thistles 

I lift up towards you; 

Light strikes the expanse, 

Each fold in my gown 

Whispers to me : 

Towards death 

White and dancing 

You go fortb.. 

You appear - -

But I , softl y rejoicing 

Though the gleaming sword is swinging -

In bright daylight 

In white fields of light 

I pronounce our verdict 

Together! 
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,M~ h~art is w:i th your dewdro'{>$.., o my home_lai:id, 

At n.;i._g~t., in tne ;f ieids 6£ nettle:s, 

The ste,rits of cypress, and moist t;p.istie 

.~ hidden 'wing will I spread 

I snal l f0:rev.e.;r .mqve, in C:J,;acl'.1es c>'t $e_f,t sand. --

your :ways 

aetweeii the l0ng, stretch of ,your. acacia lanes 

L.i,lie on. p~re silk 

A la·nccit:;;cape o;f char~ ~bc).t will n<it ,d'j.e,. 

The clear he.av.ens· are' wrii:spe_ring 
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SONGS ABOUT THE END 

The wind is whispering something -

A vague whisper, 

Frightening . . . 

This mist 

In the treetop 

From where? 

Is it in the eyes? 

I do not love the clouds, 

Now I am gathering 

A handful, thirstily 

Like one gathering 

Pi,eces of 

Multi-colored linen, 

For the big doll --

The one which I had 

Blue eyes ••. 

(Eyes of the grandson, 

Even more blue!) 

This sun is joyful -

Accompanies me --

Her smile is bitter, tranquil --

Towards evening; 
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Greening fields 

No longer mine , 

Fields - - I sowed 

Already distant. 

I will sit under 

A bare lilac tree 

The pleasant warmth 

For tired limbs 

I will not be happy 

I will not be grieved 

I am in the falling leaves 

Like a lilac tree~ 
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Yoc11eved Ba..t-Mi-riam (·Zhe,J...e.z,niak) w:as aw~t'-S,l.¢d the 

Israei Pri·ze 'for' Heb1few Li-tera't1,1-t.e in 1·97"2. Sh~- j;s the 

tir.~'t :wo111al) w·rit-~.r 'to be honcn;,ed by -:t.sra~l ' _s' fo;J::'.em.o·s-t 

l .i te,r.~ry aw•arq.. :Sh~ is con·si.dere.d to be a Plodernis.t 

poe,:t,ess. in the same gehte as N:at_b_ah ~ltermaI?-, Leab 

Goicll;>erg, Abraham S:hl9n:slc.y,:, and Ezra Sus-srnan. 

She w a:s bo.:i:.n in :ij_epli,ts , ~e·Lo~µ_ssi q,• ort May 3 , l 9 O l 

a,rtd :died Janu-ar,ys.,. 198:0. a.ais~.d. i,);I an aasi.dJ c ~am;i'.ly, she 

r ·ecei ve.a both a tt:a~litiona'l Jewish educati on: ,and -oo.de·m.. 

instr~ot±on in Russ.ian aha Hebrew. She st:udie-d educatio?) 

in I{:)J:a
0

rkpv ·and lat·e-r at-t,e_nded ~tie univer-sitie.s o.t Od~s·sa 

cmd Mos'C:ow~ Leaving. tl.l.e tr.S.S""R. , , she liv.ed in Fran_ce 

f0:r s.e.ve.ral _years,. Jin J.;9:2·$,,. -she _iniinigr~ted :tb Et'etz 

lSriaeI ·• she worked as; -a k;in:clt2fr_g·a,rte_n teacher and. partioip;a,te5ii 

in l.i t er~ry ci._rcles • -She marr i .'e~ g.n,d .l~ter- di vt5rced tile 

write:r- ija,y.,it_rt l}az.az·. Hex only sop f.ell in the War (i f 

0 f B.a .. t-Mi ... · .r ~ a_in ' s ,poESt·ry was· written The maj_s ri tyi· ... 

between the 'two w.6.rld war·s:, refl'ec"t:ing_ hei;- personal 

.e)K:pe'.r'i·erre-esi a:s a. .Q'b.ild in a_ small Russt:art· ,vil:ia,g,e <!l-Pd as 

1 He-r·_ f . .;·_.r,st· _poems were -p.~lished in a s;ettler in.: Isra.e • ... 
"H t k -fah .ii He-r f;ilGst 19i.3 , •i:n the- imp0::ttant atlnual ·· a. e ,u · ·• 
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''efoJume o.f po~t~y MeraP.0k (;'1·F-r0m ~ar••·J w~s ··p\lblisl}ed in 

,1,9·3.2 ~- Tbese ly_r ·icaLly £.omantj_~ po,ems ,c.on~.a1.'-n 
i.. :intimate 

me.morles· infus.ed ·with love a~<.a wi:th yearning fo•r e.he· 

religious s.anctity of be;};' tat.her' s hp,u~e-, It was followed 

·by six o-th¢r ,volumes qf poetry. The· ~oems: e.ollec.t:ed in 

D_.· eml.!-YO·t Me' qf ~~ (" Ima,ges ·from the· tl'-,:,.~l.; Z."'.,,·n, .n 1·9 A ,, ) • t n... "' ':t . .c. r -ecrea · .e 

.pict.ur.e·s ·of her family in the tl:i$t~11t w~~ld she.: 1.e:ft benihd,. 

The• ·coll-ection Rea_yoo ( 111'11tervie:w,. 1~49'')' .deals. with life 

and d.~a,th, ·and di.~plays· 'the mai:ik~d i.t1.:fllienoe of the· ,&usslan 

~·ym.boli:sts. Her v,olume. of? s ·el:ee't~.d poems ,. Sh±ri.m· (".Poems, " 

19.63) was de.d.ic:ated to her son, z.nzi~·, -one· .of the "Thirty'-

F'i ve ii Who. fell in the H~bron· ,Hills during the w~r of Lib~±

,tticin. Oth~r works· in.elud~::- .Eretz Tsr-a.el ("lI+e i.and 0£ Israel, "· 

1937); Misl:l-irei, ~usyah tns•op,g,s ·of · Rus~-ia,." 19;4-2) ; anq. 1943 -

Shirim ta-,Ghetta :( 11.Ghe.tto verse,," ·194.6'-. ) 

Ac90Fdin.g to ·Ruth Rartum-Blurn,,. one ,e.an ·di:via:~ .Bat

Miriant • ~- poe:t:ry into· two dist·.:i,.nct pe·tid'ds :. (l) F.ct~ms o'f 

.her yputh, p,rictr to he~ aliyah to I$rae.l :(192.9)' : .(2) P·oems 

· tt · r ·1· 14'0 .H.er• .ea·r1·y• ._poems are oharacteriz:e.4. \tfri , e:n: in .mret:zr srae- • · · · 

lil. ·· d · the p· oems about l::>:Y; a . .cle.~r ,. con_c::-;i:.se s:tyle, a;S ex_e.mp 1e · in 

the writer's chlldhoog:; During h-e·~ s~co.n4 .C:I"eati:ve period, 

· t · four generat-ion. Poetry than any o.f tpe Israeli poe s O ·· · - · · - · 

A ..... . d . l{t·e·r ·ature, Ba't-.;;Miriam: was, ·greatly ,.,-.,_~ ent ef Rqpsl.g.n .Ja, 

· ts sUcb as ~l'~xanaer :i.nfl•uenced, ey S:'e·v.e,ral sy¢,oli:st poe · .: · ·· • · · 
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her childhood; fill.-e:d with. :exotic,. dream-like imag~.r::~. One. 

';im.a.ge fades- :i.ntQ ·another," (!8.US"i-n_n t..h .. e n,._ .. ,5·.t . t ·o'. · 
.-::i .tt:"4 . conver.<je wi~Jl 

the pre:~:ent, and tl).e f ·utUre-... Her symboli:sm de1:ves if.it0 the 

inteJtnal e:s :s.f;:!n,e'e of an idea or o·b • t -~ · J e.c · , attempting b.Q pri~~ent 

Jts true ima.ge. 'The fo-il.lowi.ng i,s a.Ii ·example •o-f her v~gue 

·symbolism: 

. . .i1"ll.D~. n, Vi'll iUl 'U<t,11 '7M 
. , )lOil ilD l D..J - "llll il i:UJ 

D~n '' t ask here -ft:>:)j a .cle.:ar ,expl,-anatioti-, 
Here it is clear -- -- the- lo·n<:Jiitg. for :s-a.mi 

Tradition, 'Eretz Ist:ael, -w9meri., and ·i-o•v~ cU"e several 

i.mpqi:;tant t .hemes in Bat-.f1ir:i-am's poetry:. An_ ov.exar~ql_ng 

feeling of l'.'elig:i os'it:Y .e,nq.omp_a.,$:i,s.es thi-s \v'iqe range of 

thematic c·entent. Bat_:Miriam remark.et! a~on. acpeptittg t.b!::? 

Bialik Priz~: 

T:p.e. B:iali)< Pri·z'e .. Bi=al.ik poe~s - - the 'first bo'.o.k 
I ever 1t~·Geive,a, ~ fr-~m n:iy fa-t:h~r. N'<:J°t as a gift, bJlt '. 
a·s a pri2,e fdr ha,;t,::Ln:g le:a,r::ned ~ro~e-. ch~~ter.}3. _f ·r.nm 
the B.ible by heart·~ s.emewh?r~· be1l1.nd }j,s·. ~re; t~e 
ye,ars. of our childho.od., .c.lq,sed apd shut away·_ l1ke 
a <}a,rd'.en in. ,pe-rpetnal !;)loom that k.J;l.Gws· no change. 

'.tt. is· there· r s~~ 'i:}lys·elf,, sJtJ,-11 ~;~ tting :oh the 
doorstep, learmi:i):g ;my ehapters wJ1:il7_ the ~eat 
skie;S :s,~J:.ead o•ut, a:ho•;v-e me. d_esc:end lif3 flock,s 
to· tr.he far ed~i=s "of -the £1.eld • • • 

• ·e ;ner· -pr.esen.t preoc-0,µ-e senses in these · wo·:i;-ds t .h~ .. p.oet.e,$·s •v 

• "Cra.n .. es fimm. the 0-upatiq.n with per .childhood mem,or·ie,s .• 
· • ·- · aus -poems insp:ired by l1hr.e$ho·ldi' is· ~n example of· t _he nu:mer - -·· · · · · 
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the· pqet.e-s·s' memory of the t 1· pa~ or.a landscape of het:: youth 
in southern RtJ;ss ic\..: 

Behind me you remainep ,on th . d 
A, ·-a .. . f e roa , 
. .n .. ~y _• ootste~ el'lp.i.lts remembertnr,r. 
A .. golden., 'E)e:ns:qre. •sheaf • · -::i 

C.tane-s i cir.an:,es 9n the m!adow. 1.44. 

The.se €r~ne:s.,, wll.ld:i s·erve :as the .eent.r:p.i i?1'age, ,0 .f tfi.e poern,

:sy@bo1ize ,tte.r r ;em,emb.rance:s bf things J:1?-as>t ~,. 

A:$ in. th:e po:e;try· of s.aul 'I'cJ~f)rnic.h.ovsky,, •-- .. a pa.et 

whom ,she g,r .e-atly admi:re.<11 -- aat-Mi.ria:m fo:e\i~e$ in h.er 

earlie.r poems· on the ideal wo·rld. o:f lier nat..ural homeland-. 

she fondl:y r ,ecalls h~r f ,athe·r; ~ hous·e · as •i:mb.uea with holine·s -s, 

·pr~yer ,.. the stud:y of Toxah, mitz:vot,; an.d t ·Z:edakab: 

My father's hous:e rose peacefully:· 
Like a -:p~ay.er --· pure and bri..ght:. 
'$aintly men ilJ,µmined it 
witl);. r :~ligious ·1.igh£. 1.45 

•flex father was a c;,.hai;>,~d. Ha.sid,., 9 .scho'la:r,. and an owner of 

a wate:r ..... nu11.. His: desc;.ri.pti,on, toget.ne.r wi~h. poem$ a.ijout 

he-r ,mother , grandm0ther.; grandfath~·r, apd :µnole appear in. 

'her book b~m:uyot M~ •_ofek .• 14·6· The anpJJ~pit •~e·lodies ·o'.f- tilie 

Kiddu:sb ,. th'e e~.rGhu, ap._d the Shabba'.t ni.<:1gun reve,rberate i:n 

her memory·: 

A patriarch's. ·n.;igglro. ct~es 1~ ~e· . . 1,4 7 
T.he ·S;upp,ress.e'd ery qf the mat.raal:cb..s .• 

She often c-r.:ies out ·1;:o .God; l~menting her d:i,f.fi:cult.:Y i .n 

composing. a ptaye.r;. 

148 

I I 
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;tp,e· style of· a _s-qp.p.lic4tion:. 

God 0'r Ab~P:ham, Isaac., and _jacob 
Be- g.ra.cio,es, o. merci:f \1l. one, G.bd,' d.f Ge>ds ! 
HO'W t ~ ~our_ fo :lf.th.,. 1 -~ op·t kn~w;

1 
Behdld, -mt hear.t is befo~e y.Qu,. :o: Lord •. 149 

In this poe•m and ·ot!ler poe-ms w,~itten i.n· the, foitin o,f ~ 

pray~,i: or .s,rippl_j_catien, th.~ :_s_pea.l(er Gonver..ses :wi-th God an& 

oQn:f:esses he~ personal -sh0.:rtco1t1in.gs. The po.e.tess identifies 

with• Qtli~r J .e.ws w.h.o pot1,r forth their sti.pplic.;i.t.ion to God, 

from the depths 0£ their ,soul.· The, s:ense· O:f unco,nt:rolled 

.grie·f of w.omen join~d together 1n public prayer 1eaves a 

lasting, ~pre,sS'ion :on t:he re~der: 

R~aciin,gs o f ''Tehillm.11 in a Jnin.ya.rh in. p~l ic; 
Joined a;r01md me, crying and-we:eping .. 
E,rqited, ,ang moved edngr~ga:~d.0p, y:o•u rise l 
Ask roe what is in inf sdul. lS.O . 

Ruth E,art.un-Bl um .provid~s an ~ssential ~ey fqx unlq~~ing the 

She states 

that in B:at- Miri.arn" s t::!:?ligi.qu-§> p_oe~ry, o'ne fin.4s .all th.e 

;,igns of an introverbed writing style of· a ~errs.on. ,speak.iP.g 

to him§elf'. indeed,. Bat-.Miriam.. q,t:tempts to empha,si,.ze th¢ 

a · ·· · f · to all that is ncie.n.t ,and myste-rieu:s attachme-nt ·o · m~n 
lSi 

t · ·e.x'l ·ste:nee . :r.ans,cend.en.t an:d· synu::i:g:11.,c :i:n ,., 

· · h hovers_. over the e,mpty The s;hadow of the matr.iarc' s . . 

t-,,v God, ~y. Destin)": ''' S'ah.bath menor.a_p: i_n "'F t:om Your ·Han.a, '-'· 
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:p.170.m your ha:n:d• mu G . · 
Submitt · : · ' ,'"~ Qd! ~Y des:t.tay -... i .ng,~ I accept Fhm and . .· 1 . 
BUt the melod . 11~,;: ·, , . :. . s1 eno,e .• 

. . , : · • • · . . • Y. _ .... ~ .n_Lster.1:ng· Af\g.el.sP· 
J:s 0.\.llWl:ling in ~Y g.qhin.·g h.ea.tt:. . . . 

.How. c~m E'tiday, the, mos·t '"'l;;s 'f · 1· k · · · · u ~ s u 0.f aays., S l:p . oV'i?.'r my hoUSie --· · 
·come-.! on my .en};pty m.eno·rot 
I ' 11 wt.lisper the :Lnno·eent whisper ... 152 

She whi~p~rs a ;sqn.g o::e heart'"'!-felt yearning• to :the Sabpa.th 

i,.rt ?:\n:. attempt t ·o · .re.¢"apture her for-m~r r'eli.gious innocence,. 

Hovi:e~er , th.,e Sa,bb.a,th .spe·nt in he.r fa.t,her' s home .. is, only 

a memory. She, hqs• th~ empty i:neno.ro.t ·a:s a mom~·rito 

•.cqneQmitant. with ·ropd uiemo.rie..s and ,mf,ul.fi.lle'd. l@hgin . .gs. 

as e~pre·~rsed tn a me1.ody imb.~dded in 'her soul. 

B,e·s •,i,des po:ertts which exp±es•s longing for the 1-andspape 

of chiidho:od .. f on~ fitrls in Bat-Miriam's early poetry, a;s i n 

tne w.or.ks o,f the majority ·of ,.poets Q;f her ?ge ·and cgen:er·~tion, 

These i ·nc1ucie motifs 
• •• + .. + -

cb.al'.Tacteristic of Zionistic poetry s ~<;:h ·~.s a feeling of 

st-:tan.9.ene•SS; towa:irds the landse~p~ of ·Ere:t.z tsrael, even 

.... h - gh · ' . th 1 d · f " · · c,n:.:·.1· r· ",; ... ,·ua.l ho· m·el·~·~ .. -ii.·.. . A.·.f"'".':e . .r· 
\!. Q.U .: . ;Lt i.S ~-e · an ·SC.~p.e O · aer "<'tr •'- - "~'"' "' 

i~grating to Er,.etz Is:t,~el,, ~ne yearned to total:ly id.ent.ify· 

·Witll th:e nati;onal .aspirations of' her .peo,ple·; ye·t, it st.ill 

i'ema'in:e.d a ~i.stant vision f9r her,. In h:er P:¢e.m ,,, Eret~ 

Isra.e,l . ,. ... .,. · · · · th. e my". st.erious c_ortpept'ion Bat0-.1~.1'ir1.am express'e.~ 

b'etw.ee.n t;he· .peopl.e and the 1and its~1f•: 

MY land, my land i •s aglo.W. . . 
In the iumi.nous· vi<:Slpn of my pe<;ple 
L . ~:· . f. • . . • unsolved red:em~tion. . .. . . 

o.ng,1.ng 0.r an. . .. . . . .· .· a·.· . ·. a· storm~' -world. 
It: is dis1pe'l.:s·ed to a hiq en ar,L · ··""· 

153 

I , 
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s_he ;al so, succe.eq;a in t~an·s·=m· • · ... t-l.ng th . .. .. ·· · · ·· · ......... ·· · . -~ .. spirit of tb.:e 

hpline,s .s of the land,, which ,she ~ee · f • ,... .- s as 1. · in a vision .. 

on:·ce· again, ,the P.o.etes-$ Q.pp:ear·s to, be ~,eniovip.g herself f:tom 

be~ pd'etic descr-iptioJ;1..s .'- 91;).~~·rvin.g the ·1ar:i,d f :ro.m afar: 

You a:.:te Ul).g.r~S'pe:d, unseen-. 
U.~rdem,andi,l)g-,. f ar.-o f.f ., \ine;i_q)re·s sed 
Like Jsome j_r.p:st:-fr.ozen query, :i; $tare . 
Mp.y, t'h~ mystery :unrnani'f~st _ 
B ·e ha•ll~"Wed in 111e ev~_rmo.ire,. 154 

In her se-ries 6:f eiti' poem~ ~nt·itled •fF-:i,:ve Cities," B'at

Miri-.am de.s ·cribes· the na.tur~ o:f life a:nii tradition: itl 

Jerusalem,. 'rel Avivt Kiev·:, 1>~ris ., .an,d S-t. Pete.r-sburg. 

Q~r,\l.'5-alem. 'ha:s l;,eft .its- ,ip_dei.i:bi'e matk •0.n the very roc:k:s 

Engraved in a ,cleft 0f stone , 
Carved in a rock and .a crev,ice, 
_Inscr-ib~d. in, th$ lanffscape a:ad on the s,>ide of a .s.lope --
M,oUl)tain.,. v~lley,·, an,q g;ree~- hill --- 155 

~•1\ere is a mood of 1 urking f ·ea.r reg,ardiI)g the p:r:.ec:ar.ious 

po:si tio.p.. ·of J~wi:sh Jerusalem which is· ca.ugp.t between :tr.lie 

Oh:r'ist=:.iarrs and' tb.:e M~sl~ms·: 

A st,ranger, yoµ tllf.:n, wr-aJ?p,e"d .. . . 
In• the heil sound of cro.s,s.- cov.e,r(2d m<?.n:3-'steries ,: 
Ima9e .of a er~s·ce~t: :gr-awn ~r?m ,the ~1.i;ie'iss 
Lik:e a. sword from. tho·se .lying 1:-n wal. t • 

Tli~ ctty o.£ Tel A:'l.tiV. e:v-okes the whole. ·g~mt>.it o.f 

emotion,s. Te.ars ar~ ·mixed witJ1 laughter , v-isi.on.s, of death, 

i ' s of its irih~bi:t.ants : love, ~n-d fanta:sy animate the. iLY,e · · 

From t.his• pia:nt·ed . po:ve!t:Y- the p'.lant, 
The, still life, it,ne, ati;imal , 
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The _.all-inclus'i'7e bUUl,ility 
Tears; laughter . ., and W:ant. '157 

Jre,r hUinility prevent.s ne1: from. fol1ow.i;ng in the 

of the c:ity: 

P.l,0we;ri2:1~ 'wi:thin their. J::lear smiles .. 
to remember · · · ( 

Death, _ ~ision, l.pv;e.,; and fant'a.:sy. 
I . am _tco humt>le ;to fo 110w, o ,c_i t y, 
My ~l.ty , . my beautJ,f:Ul cit¥. l.5-8 .. 

feotsteps 

Th. e :noe_ te,gs reveals her.. d. · · l · r . .eep ·· ove. :and eoneer.n £or her 
- . , + + 

people an.d her ·complete identificatiop with, t _bed..r fate,: 

Y.-e~ o.h-1~ you, d1'shevell~d :from -tp.e whirl 
Sti-11 rent from cry and hue, 
-~mbtirdef1ed '.\>fit_n. yo_~r sto·rroy W9-cy ,. 
Wh-at, my; peQple.! w-:1.ll you do-? 159 

·q,);J.e $•ubject o:f · wqroen i •s, anoth.er major ·tb,ente in h:e-r 

poe-t+Y• Bat-Miriam portra;ys. wqm~n as s·tand-i.ng at. ,th_e 

cros:$'road.s .of a. cha.;r;i'i;fing g,ertetat:i.ofl. .ACGGr.q..in.g t.o 

S·ilbe·:rts'.chla.g,. ~er po.e.ms serve, .a·S a mentO'rJJ.:al to tl\¢ ·WQf!lan ·of 

the. pas-t. 1'60. Sbe cen,siders the ho.use-wife. and tn.ctt.:l}er to be 

the femi.n.ine ide,al. For Ba'.t--Mi,rJair!, the highest attrih)p.,t:,e 

of womanhood is "to so0th~- ap.d. -to p'lt:!:ase:: t• 

.This' i.s our gi,ft 0 -f giftSi 
To eas:e for awhi l~ 
:~an·' s· ;grie·f witn -~ ~o.n.161 
And, ~ motherly $.nu,le t · 

She e -xtolls t~e c) .. ose re-lationships ~meng f:emale 

members, of a family., -including poems of a daughter- to ·her 

mothe·r 1 of a mother -to her daugnt~r, •.and.. c;>f a si st¢r to 

he.-.··.· si· 
5 

.... e"",·'S. · - , ·nt-~t·"te·d·: "Gran:dmothest:,·" -she e'xtolls; "' "' "'" In _her p~em. -e· · -~ . - . · · · · -

the .religious faith amd hurnili,tY c;,f a J-ta~.ish. grandmo-ther: 

I , 
I 
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Large,,. s,t.ri:ct and f'"'st,:,v· , , .. -=- ·"" e, 
T;Olv';ar.ds the blaeJ<-&nii4th ' .s .wile 
Slle _wa~ed, ·with ll.fo'desty and -a fe'elin 
Eq,ual tq an ·e;):{tendea hoUday" 16,2· <.11 

The pp,eteis·s is ·appal.l~q by the erf~cts. 9 t model;"lli,ty on 

JJ~wisl! l.ive·s ,_pr-eJe~rin9 t.o el,ic_i t fo,rme.t mernor.ie.s of 

'traditi0:r1.ai (;)}i)s:ervance. She r:e$]:>e-t:ts only tho:s~ modern 

:wo![)en :who retain a conn:e~ition, w:i,t:.h the-ix relig_io.ll..s pa,:st. 

Sh~ pr·aise-s· tne old WQ+ne~ who ait on· the. tbrestmld of the· 

hpus:e of sb,udy with their -~:tayer books open_. _It -app·e.ars· 

t:hi3:t :tnese wome·n a:·re ddin.g the'•ir upmost to keep_. t.:t:1e 

:celig.ion ali v~ :-

They s,it, still they sit.t o·ld ar;ioien.t women, 
On ·t-he s""too.p pf the -slll1'.Q,beri_ng .sy-na.gogu-e., 
As on i;t. fainting sho:r::e betwe.e.~ fae:t and 

fa:Qta.sy,, . . · ._ 
Star.j,,ng uns-tirri_ng in still .settj.ng· _rog,. ,163 

The$e• wo~~n ,a'lte not. eo,nceJ:"rrea. wi t.P. their mw::i:g~ne .s·xi,pten¢e i 

rat.her,, t.hef. .peer into the mysterious world io.und "among 

space.s l>~t:wee.o let-t;e.rs. and s.igns 11
: 

P~9 y~-r ~ook-s op-e,,n tow.'!'.rds leanin,g horizons 
InGlioed in d~s:i :r¢ to• -see ari:d divine 
'l'he splendour$: o•f a wpri_o. that; <;l.r:eg.in's · 

of its,elf 164 
Among sp.ace:s between· lette:rs and · si.9.ns-! 

Bat,...:~Hri.am loved and re.spe~te·d t ,he. po-e•t._e-sses 'Rachel 

a·n·a 'll'!l · h. ·1··· s· ·h·e d.e&ic:ated two el.e-gie-s· t:9 • - · · ·.u · .se Laske~---se ue .er. . 

her f.r iends, .each: :one filled with love an,d pai:p: • The 

a ., of 10-5 •8·. ~t .tbe~ a_• eath- ,of · a, close frie.nd ngi.n.s'h:ed .feeling · -

is "'h .-~\.,. . t f t· h·_e p·.· r..·em_. ll·_n,.,' d Yol,l .l,,:pe No't,,, "' geqioated . ··"' e SUJ./Je~ ._ q,_ ..,, ... ...,.. 

to .n.a"',·-he-l. · th int.ensi'.ty Of t-h.a,.-s:. feeling o·f n ..... _ She· -cowpar~.s · e · . · · · · 

I' 

:r 
,'I 
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io'!;J•S to the e:rnptine.ss o:f ' ~n ab~ndqne:d t?alaicze: 

The. s-t~~et~. ar:e swallowing m.e' tQ;day 
wa. tho.at you:,, · 

Empty a,nd aban.c:ilone<d ---
Jts in ;;mcie_nt p,alaoes 
:M)': $'~:ange . ,step·s are sbaking,, . _ 

li·st~r.i.i:n-s to t.h·em~~lv·e$,. 1Ei5,: 

Thrdug:h .h~r revela.t.t.ort . .of :the i .hner ,WQ:r::}{fng,s o'f' the soul 0,f · 

a J -ewish woJn~.·, B.at- Mi.rha.m $'t,wj}b1es on tb~ universa:1 

expe,rience, of .human. isolat;_ion. This ,understafidin:g ts; 

intensified -by the poeteµ.s' e~pr~$·t;don of lier personal 

i$Pl~ tion :. 

J; 
Am the loved 6ne 
'SecTuded 
.on: a CJ.onely ·mountain.. 16 6 

.She .d'ees no~ :fail to convey the inner s-tren9th and religi-©s.i:ty: 

-of the b.ibl,.;Lcai wqman.. !n "M,triam, '' ervel'.}t•s of the· past 

are il'l,term:Lngle:d, E-e.miniscent o.f the· rabbiaic dict'um-: ein 

JnUk'd.am urne' ~a'f• ba.torah, '11:here is• no "before-"· ~IJd "~fter" 

in the To!tah.. Mtl,r,iam, ga,,t-Mird.am,' s ·na~_s_al{e,, i ,s po"rtr;ayed 

as. a · strong rel.igious fi;gµre who 1.s. eon,-fro.nt~d with aa eGho 

.o·f the future: 

W•ith you,. w;i.th you iil the ~t~rm 
Ycrlir body e:xte;nds like· a !-a:~,~~l, 
Wi,th you, i n. yS.ur dan.ce oppo.s1 te 

the flame . , . 
'Tb$ .smell of s.ands and' uifini t,y,. 

I will t:el;l of being j'~al0tis . .and _lep,~-ous' 
I- . . 11 tell w.o .. u s·ometn1,n,g ,abqut my:s.elf. . • 
. Wib: . ' J: • . d. ' cl SJ.On I bes:eech yoµ. in x0.ur unyiel · 1-ng se ·· u .,· 

do not s"1.tll>mit, . 1 t. -. 167 
B.emai~. ±h Y,ou;r splendid J;.SO' ,a -3.0R. 
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In Bat,-~i.r:.i.am' s .love ·poe:i:ns, She expres-:;;~s her ideas 

in na;tural iina:ger:y,. m an impliessi0nist m~nne-r,, s.ensi,tive 

to shade,s, o..f color <3:hil v,a~yi.ng s.ouriq$. Ir.er ·oreat.i ve use of 

symboli·sm .p(Cov_i_des. the ,dominant foundati:on of her love 

po_etry. On.ce _agai,,nr :fifie poetess -~h9~s-e:s to view b.er 

world. &t a distance-. By d.Lstan,€,ing. herse1£., sJ1e is ~ble 

to un.e.over n.ew perceptions· th.at h~_lp her rindeil=st~nd t.b.e past, . . 

. Sine states at th.e. conclq~;i.on of -a po.em~ 

I &l),'.SW:erei: 
Re.re I am, 
:t -love -- th'e, distance. 16·8= 

There is· a ·stro.hg reJ.igli:,ous ~e:nsi:biift.y unae-rlying 

her love ,pbefus.. ·'.Ruth K~rtun-Blµm w~ites:· 

. l ' • ., ., • • 'Her lpve p9ems are ;SOmeti_mes· mor~ ,re, 1,gi;o,us 
t.h&p h'?r poems in which s~~ turl).$' t~. Gbd .•• • ., E.;e~ 
_lov.e is ide'.9-list:ic, s:,p_iritual , apst.~ac·t .,. and .self
defea:ting,. The s.o.urce of this .c_qrrc.~al,e~ 'p>arac;t<:>x 
i~ tound in the mixture :e.f the erpt.-i_;-c w:i:t_h :t~e 
rel i ,,;fi.e us • 1 Q'9 

0ne discerns: a feeling "' ::i. ....,r-"'·•·.f l -9ng·- ;i.· n .cr_. , o.f ·e· -b,.""e .. ctatio.n bf the 

fuy,sterious visitor.: 

I shall bre.ak :my crus-t into two 
.AJl·d wait opp my stoop, _hand on knee, 
They wi.11 cbme: _ . 
The wa:hde:rett; the bJ.~e 170 
Td q.rink my w-ater wit,h m~-

r ·t is -some.times dif.ficul t to ae·te'rmine wJiether the obj'edt 

of her lov,:~ is .Qod. o,: man: 

. " d' . · 11 ·r be able- to s:av,, No·t a W""'it:' · ,Wll., · · · · · · J. · "" · · , · - , ab1 ·· te sho~ 
Not -,a thin~ w,.1:ll I. be - · , ~sing higher, 
Of bis hei,ght that ~~~.ps .... . 171 
O:f his good a1nd gentle, gl-ow. 

d 'th even i .n he:r T:here is an ~xpre.s.sion of ··ea. 
love· J?Oems , 
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-.mingled with g. .feelin.g of s·erenity a.nd comp,letion: 

When the part~ng sudde~ly flings wide forever 
The unkl).own di.stance, i.n a little while 
I 

1
11 r~meru.>e-r e:veryth.ing by n~_me., by th~ quiver 

Of their wise and bashful smile. 

I shall put on my dead face with a 
silence free 

Qf joy and 0f pain forevermore, 
And down, will trail like a child af~er me 
To play with shells op the shore. 172 

Bat.-Miriam us:e~ metaphors and similes ·drawn from 

the past. Her shoulders are "a book of prayer and praise 

to the Lord, 11 and the door to her: father's .house· i_s ''an 

illumina:ted title page of the hyrnna~." 173 Many e~amples 

of biblical expres'Sions are- found in her poetry. In -Me1ral;10){ ,, 

the vav conversive , a bibliGal form which <manges a future 

form int.o the past tense, , and hinei~ni, a Col11f!lon biblical 

expression meaning "here I am," are used: 

: 1:Yl'-l,l 
, 'JJi1 

n~1n1n 'lN nli11N 

I a~swered: 
Here I a~-, 174 
I love the distance. 

She frequently empioys biblical parallelism that 

emphasizes her vivid imagery: 

,y'7Dl l 11'~lJ, ilj7,:j7n 
;,·ii7li 1u:l nnnn 

Engraved in a ?left of stone, 175 
Car:ved in a rock and a crevice 

Th. e fo·und in Jeremiah 1:3: 4, and expression ,Y'7Di1 i7'i7ll is 

•l~il n1i7ll, in E~odus 33:22. 
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,on:e, s:enses in teadini:Y-. lie,.. ·PO"""".r'•y· that 
-:, ="" ~,.,., · :a.at-Miriam is 

:not p~r t J,,G'\llar·1¥ c.gnse.rhed wit.h J:'.eve.a •l.;p· g to th · th .... . 'e -reader ·. e 

iden.tJty o:f tbe person· or o,bje'ct addressed. rt is· a.s, if the 

po·em ,dest:ribe•s, an in.t ·ernal oo:1;rif.ersation: b~bfe·e_n a person 

,.anq. hi,s s .oul ~ 1'1;. s~ems- p~rfectl~ ¢lear to the sp:eaker to 

whom .s/he is a,P!peali,ng,. This ¢har.act:eri$tic .gi\te.s the 

pP .. ~.m.. a: ·di;eam:-li~e: g:1,ra lity . In 1'<:;_rai:l'e~- fr.om t.he Thres'hol.d-, n 

the. fi.r.st 1in,e. ctf - the po.em b~g1n.s fiN '>-1nN:1l t.1B.ehind me you • • 

on f 'i -1;st reading, i\ is0 un.eiear wn.o: i$ 'the, Mn,arned fe1n':inine 

s.ing-i;il9 r, 11:you" (at.). the P.Ge-t_es-s. 'is. ·al ldres,s i ng. Perha,ps 

it is tbe po·ete$s 1 ho:g;ielanq., the ~.ast,. or the. i inag,e of her 

life. By ·the third st.an,za, ,one reali-zes that the poete'ss 

,i •s speaking to the landscape of her c:hildhood: 176 

Beoaut;re y01,1 (·atJ war.el beGa:us.e yo.u were. 
radiant i.n yo.~r weep·ing, 

Because ycu bent ◊'Yt;..r . a pai nted W?•v:e·, 
Bre. athin.g, as, you s ,ai'led o:r:i and on,. 
'T.ne bre~_tJ1,. 177 

Batr .Mi·r ·iam o :ften. us:e$ s-el$¢t,ed colors with synib~lie 

_s ,ignif•icant?e i_ti her po~'l;.ry- ■ :Bll:ie., _g;re-en, g0.Ld, and white· 

occur with t._he greatest :frequency. .Blue (7inJ and n~:3n are. 

used .syno;n,ymo .. us·ly} Aften is used. to describe t .b,e Landscape 

o.f her • childh0.od. or E_:tet:,z !s.rael =· 

With your f ·lu-te,, g;ilded and· 0¥ill9 178 
As a di_sd:ant hous.:e su,~pended in blue• 

Green i$ .also useo in the descI:iptioh of tlre lan:ds~ape as 

W'el1 as;, of mctod$ anq. em.otions,. one poetn begims :. 

In my dream -. 179 
I saw a gre·en fire• 

It, , I 
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Tb:is is the· fir,e of jeal · · OiJs,y,;. g'reen is oft.en a-ssoeiat~d 

with j e ·alousy i"rl. folklore•, G · · reen a,l_so ,app.ea·rs in p.e-r -poem: 

:i, Eret:·Z· Is:rael : 11 

W1:\ile over _tne st.afidiRg corn wb.ispe:rin•· 
W1, th .g:entl:e_ ?1r:eru1· ·r:iuml1ity g 
E!roe~gent,, _ m?re _pla1.~., ,qµiveri'ng:, 
Y.ou:r clea:ir 1nmo:st lik~t}~ss t .s:e.e. T8.0 

$he f 'req_uently us~s tl}e ·color. "w.hi +e_·' " "" · · -~ 1..-0 p.ort·;r·ay th~-

p:ti•s ·tirie be~uty of nature·: 

In g.~r.d.en,s tbey,: will S'tJ;'.o,11, where white and clear 
Qn pedepta.ls mad0n1tas, .,muS.'e . 
Wh0•. l;:>·J.ess the'i)I' pray_ers, tll.eiit J ,ows of love, 
T-h~·ir fr.esh and j'oyful views. Iar 

White, •'t.ne. c.ol:.dr ti£ purity, and ~014,,. •.a q9l~ 91£ ri_qhness,. 

help descri'be the v:irgin la11q of :etetz· Isr.ael: 

Hill, :mpuntp.,i~; sands·t.~i.J? a-pwlni .ng: 
Without shadow, or fou:~J"paip or tr.ee. 
S1Q:W camel$_ , .acin:9: an.d' }lovering 
T.h·:t:O.U\gh a Whl. t.e ,. ba.re :M.d <gQld~n ,eeu,ntry. 

Gold is the -predominant ao,lor. -r'elltini.scent p.f ~he landscape 

of her ch_iLdhooq.. !n "Cxan'es from ·the ,'r"b.r'~shoTo., ,; the 

l~dscape ·o_.f the s,p:e:ak;~r' s oli,il-dhood is bathed .i,,n gol;!] . 

"a golden,. pensive she,:af,..·I!' i•gplden 'distanee1'' and 1llg,g_lden.ing. 

letter .. " ·•Arneld Band 4 ,slSe~t-s: "'the '-'golden·• l:ru..e w.ill 

· . . th' - . . ,, 183 
flicker li.ke a lei tmoticf t:h'.r<n1,gll0.ut ··: e poem. · · 

t..T • th ·· h h · · · d ... ·7 e..,r. -se.·"'· an_. d tr-adi tiona.l st,anz·a,$,, " 'a.. ., 1.n er r ·ym~ · .v ... 

t .. a· n·· d as.s.:ona_ 'nc·e. 
B.at-M.i.~ia:tn. ,u.s,es .coosona.nce, allit¢._ra .10n, 
13Y jUX'taposing ,,n:Jl ''with, blue" and -fi~l'l't1li1 "nope';,. she 

st:ri'7es· .f.or int:erhal rh_yth~ irr the ,fir.~t line 6,f a st,a,nza: 

11.,rn:nn 1171.nJl ninTYil 
stahdi,ng; with :Clue bop.-e.. 

I ' 
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.. . s-, ~ TI'1!lu1l 77 ~IYll l~ t)1tiil 
Y~arning ~-0r the br·ave, emb.raee .• 

B.'at-Miri9-m ' s }?-61:d,,. unus,t1q..l phraseology,. ·$opbis,,ti.oat.ed 

r.hythIJt, ail1ldr biblical _p.arialleli-f;>-ms emphasize· -the s .k1ll of 

her pQ.etic e~ft. 

R'Litfi Krartun.-B~~ writes in the int.rodud.tion .. to heL" 

The ,Pe.ems o:f aa·t-M.iJ:iarn, da:11.g_bte~ o-f the g.ene.ration 
of Shlonsk-y,, . Alt;~rrnan, a:nta Leah ,Goldber·g ha:ve- general.ly 
not ~e'ri t .ed the academic 1:rre·spons.e1 -- in the ·respeo.t of · 
c.:ri:tiei$Jr.t and :rese·arch -- wnieh1 s:e v.~ral ot:hevs .ctf her 

·generation have mer.±.tetl,. 1:84, 

·This i.s the first hook .wh'j,,ch .q_e~l-s wi-th Bat--.Mi.riam' s peetr.Y. 

in q~pt,h. T-}:l.ose literary cr.i tic-s whq have ·chosen to, 

i::espopd t.q stome a.$•Pe.ct 'of B~t-~,iriaf!!:•'·s work see1n to e~pre~-s 

a prefe·rertc;e £.Qr e.itbers ·h.er e?L:rlte.r pr: ~ab~.r poeti9 st,yle. 

Lichtenb~.uin !?refers her earliest wo:rk, -Meral).o~,- 4u~ to its 

1 · · •. 1 · · 1:8-5 c. a:r;-1.ty and s..imp 1.qit'ty,. He .ass.erts ttiat these are-

h. · - ~ ~ · te -:-r:e_=es_·_se .. _!::· o.£ the pe.rs0:n,al ppems which pr-obe t _e in =Illa ·. .... .... ~ 

sour in the :manner df -a ,pe_rs,onal c.on=fes.s-ion, ~ving :from 

'the• subjective to. t:he oJ:>j'ective, .• ,. •ae reco9n.iz~$ that 

the po.ete.s ·s: s:om-atimes: distanoe·s he:r_se;lf from the i:reader 

in these intimate poems. 

Eis·i~ Silberschlag Pr-·. e:fe·rs her late,r, nonl,)erso,l'l~l. 

po·ems . He ,s-tat:e-s: 
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~he perspnal poems of Bat-Mir '· . . . 
la.ck the immedi · . · f . : .. - .~a.m -- the lov~ poem.~ -=-

.. · acy O app.eal o;f her nq.npe~s9p;q.l, po;e,.ms. 18:Ei 

Tnere truly is a IQ.ar;k,~4 contrast betw-een he~ earli'er aJJ.d 

1.ate_r works. ~-·ccorciin·,,,.. t v.- t 
. ::i 

O rta:i:; un-BJ Uffi:,, 'th~, works w.hic;h., 

f:otlow ~er,al}.o)( ·euib:i:t .rqoit~ oi¼ca-ln.a,lity.~ zemora •·s rq.laim 

th:at it i.s almo.st i-mpossihle: 'to believe that Me:rahok at)!.d 
, .. 

o:e.muyot J.li1e ' ofek w.,e·r.e· w.ri:tten by t :tte, sam~ poetess is 

ah,sol-Utely -v~,;J,id. 187 Ben-0~ ·warns the reader th.at the 

·cotl~ction of poer;cts. wn.ie}). ap'@eare'd after *~ra)i.o~ regµir.es . 

intelligeJ).t readers 'W.h.o are .ca{3aole of •unco.v:erin,g its• 

hidden ;s~ere:ts. 188 

.cri ti.cs o.ften. cdrnmeht on her sense or inde.pen.d~ncs:, 

originality,, and "root~_dn~_s_s. 11 Her sense· op Ji?elongi:ng to 

th,e land 0£ Isra.el ·co~t·ra;sts ssharply with t:he f~~I,ing:s. of 

rootl.ess,ries;s w.hictt was, the fate ,of o:ther. po~ts. o.f h_e:t 

•generation who also e:mig't"ated .f:l'.om Rus::sia .. 

Several. c,ritic-s have ·a:.ttetnpt:e 'd 'to -id~ntify :that. 

·unique qu_ali ty in, her p9~tcy that s .e.ts ,he-t a;pa1;t f,rom. 

others. G.,,in.sbtl;,;g· att;ribu'te·s thi"S \}niq_ue, .characteristi'c 

to her _humble orig.ins·. ·a.-e b~Ii~ves tha:t he.r chil.dho.o·a 

.spent in a small village .g.zieatl.J i-(ltf.luenced he.t S:.pirit . and 

her pe·r _s<:>nality. 189 He suggest1s .ti}at she. cr.eat:ed an 

J. .. deal . · .• . f h·. , • .,; l la- ge ~·n .·her soul and retaught ner · ·· V'il.$.J..OD Q., .er ·v·.., · .., · -· 

. .. f a prio:ri as• if fro-m af.a:t·. eyes tq see tbat ·p&,st,. as 1. , ,. · 

. ml•.:1ell •':IJ.'1n•·g· interp·re'bati'Oll • Een--or pre·sents :a :mor·e cc:>~~ i,1.!1, . .. · _... ._, 

. _ . . . ., speaking in her po.etry. 
s'Ubtnits- that t-he poe-te.ss .1s · 

as if 
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to. h,e:e:.sel.f .an:a; not to o:t;:bei;:s. 190 Bat-~iriam· seems 

undo-nce:rrted ·whether the reader un·. ·de,..,..,.,.. -· d. h · . ·· . • ·- _.._. . .,,"'an :S, t ·e intention 

of her words. Ot).e :senses that t;l1e 'hi'.i;Ide-n roea:~ing ◊:f he.r 

,words is OI).ly k.nOWJ:t :b.v the .r.ioe'i!e's.s. h'e·'.·-_.;s· el· f .• 2 ·t< __ ...,- ltartun-:slw:n 
:s-e-ems te lJ:P.'.Q.~r.s-tand the t:ru·e._·. -se·_,.,,_· __ .. .,, .,;, "'f. B. · · • · -

.,.._..,... Y · at- Mir:i...am' ~ unique 

style. Ac·condib.g to her, one f e.els· .like one ·llas entered 

:t;Jila wo.rltl of dreair\s wn:en one _reads. he.r .p.0e:t:rt.; 

~~:rre, tii~ w~l-11s het~ee~ 'Op.j'ect- .and. sUbj_ ect tU!tlhle 
·aown, between ttie p,·a,ist and pres·ent and future·. 
The m~mory becqme•s• 'O.o.W:, ' and now is as if -it wer:e 
not: now, -b~cq:us·e tbe p&st <ft.wells in i ti,, 191 

'One' c ·an.no.t .help, but notice that ·l:fa·t-:Miriam, ts· 

tht0wn alternately between t:wo opposing forc~s -- :tebellious

ne:ss, and S"l:ll9mi.·ssion; the en¢hantmen.t ef remoteness and the 

attraction, Qf h,e.r father I s heus:e.. ouring her y,o.uth., she 

found happ.iJte:s 's: in -.i;.he" J~w.ish traditi0n . In h~r newly 

adopted hdmeland, th:e. tra.di tion :was percei:v-e_d. 'hy o-l:J1e.r-<S 

as' a joyl:ess :bu:rden. She found t"he ·proc~:S:S. of adjl.l~tment: 

'to this world rathe-r dii:rficult, .anifl. disc.Qve.req. ren~wed - ' - .. 

f¾th- .(,J;) he.r- •ehe'rished me:mo:ries. 

0 t f h · , "'~ ··o.,·f _ ~. •~·-..u.•:·_"'ism, .,- Bat- Miriam l)as suoceec:led . u : 0 ,·er "'ove u ua, 

ir:i ¢cmvey'ih.g her hope'ful vision of .fh.e la:ndst:ape ,of bQ:th 

he,r na'tu.ral alld spiritual. hqmgl.a,nd. She e,ffe.ctiv-~1¥ 

compin~s tne pa,s·t wi~n tqe p-rese_nt i _n ~e.r d'es.o,rip.tio.nJ~ o-t 

Bretz J;-sra:el. She gives expt'ess:i·oI.J. ter t:ne -deep.est Jewish, 

S t .. • h 1· a,nd -:;-:f Isr:ael; employing sp:ec.ial en i :ments- regarding t . e .., 

I 

I' 
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that in her ''Eretz, Israel'' poems, she tries to bring a 

se.pse of the ex.oti~ to the verses b Y emulating the oriental 

style, using abstract images to cr~ate an inspired fo.rm., 192 

Joseph Carmel successfully articul~tes, the nature of this 

po~try-: 

Messfa·nic ~nia and ~h~ dizzy longing for redemption 
are w..even into Bat- Miriam's poems about: Eretz Israel 
which sweep you away wit}l their r~ging,. mon0.tono:us 

1 

r~_ytlun fr<;>m. stanza to stanza , from poelt) t0 po.em, 
w.itho..u.t g1.v1ng you a moment ·to breathe or look aside, 
or concentrate on a small item or to medita,te . When 
you finally arrive at the end of a brief section: 

My l~nd, m.y land .is aglow, 
In the luminous vision of my people. 

you k.now that some.thing is happening to you, 'W:ords 
of prophesy pass you by in an apocalyptic manner~ 193 

B.at- Miriam has an int:i,,rnate, intll:itive understp,ndirng of the 

soul o ·f woman . She delves into the 'inner recesses bf her 

own being in an attempt to re.veal the essep,.ce of womanhood. 

Acco.rding to Silberschl.ag , neither lo:Ve of land nor love 

of man compares to her overpowe:i;-ing l ove for the woman of 

the past . He states: 

Bc1,t- Mirii;:im became -- thro'l,lgb sheer forae of 
e~athr --.her recorier, her annalist, her 
historian in verse. 

94 

Lichtenbaum asserts tnat she reveals one of the exalted 

symbols of the feminine craft -- the l ife of the soul , 

not only her own, but also the urfi versal sou.l. 19 5 

. t - "'-riarn' ·s ability to express 
Similqrly , Gurf ein lauds Ba 1

•i
1 

of wotn~n by explaining 
the f r agile, intimate fee l ings 

·1 · . 196 
the emotional underpinnings of their persona it.ies. 
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The reader will undoubtedly notice Bat- Miriam• s 

preoccupation with grief and ioneliness, Har-ari somewha:t 

overstates this point by attributing this to the poetess' 

obsess'ive fear of life a~d death, by claiming that almost 

every poem that she writes includes tae wo·rd ",death. 11 l97 

B.at- Miriam'· s im.p:r~ssiortistic poetry· is replete with 

unusual images that enlarge the scope of poetic expression. 

Wl)i l e gazing at the world. from a,far, she is able to peer 

through the looking glass of a woman,'s soul and disclose 

the chao,9 .0f human emoti.ons. Her charming vers.e c0ntains 

within it the qualities O'f great inspiration and honest 

expl o,ration, capable of awakening the reader. to the beauty 

of the natura'l wosrld and man' and woman ' s place within its 

perimeters . 
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To Rachel 

AND YOU ARE NOT 

Anq. you a,re not, you are not, you· are not. 

There as· on.e who is planted and sprouting, 

From the silent and UI).ited earth and heav·ens 

Rising f r:om your grave 

Observing -- a single white. stone . 

And you are not, you ,are not,, you are not. 

·Day·s - - a flook of birds are ruffled, 

To the deck of a wrecked ship. 

Clinging to one another, 

Beaten by this 

Calling in silence; 

Melting like foam in space 

You are not, you a:re not, you are not. 

The streets,, are swal;l.owing me today without you, 

Empty and abandoned --

As in ancient palaces 
·· · · list·ening to themselves. 

My s ·trange steps are shaking,, 

Lofty and very alone 

The echo falls near them - - -

An
·d t u a""e no:t, you are not. 

you are no , yo "" 
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In the coming of a new red day on 't b l. s anks 

Let it be as a river 

In its depths: mountainr tree, and I. 

Floating, floating, floating: 

Smells, echoes, colors 

And taste, things remembered long ago 

Like green and blue on the water 

You return 

Not caught like a. cloud . 

Like an invisible memory, 

But affirm in silence your hid.den nature 

And ascend l ike a mist from the earth . 

And you are not, you are not, you are not. 

Your name is raised and moves 

like a drowning veil 

Your name moves and hovers like circles 

in the river 

From a stone descending to the depths, 

A white stone, alone;. 

And you are not, you are not, you are not. 
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MIRIAM 

She stood opposite the bulrush and reeds 

Breathing stars and desert. 

The eye of Apis, round and sleepy 

Flo~ting like i ts cautious sands. 

Near the sand, near its golden rustle 

Near the hidden smile of the princess 

Near the secret of the scribes on stone 

Advancing to the melody of the palace 

Far away, in the memory of affluence 

Like a viper at the border of the worl<l, 

The trodden -- Goshen strengthens 

The image of the di.romed tribes. 

-- With you, with you in the storm 

Your body extends like a timbrel, 

With you, in your dance opposite the flame 

The smell of sands and infinity. 

-- I will tell of being jealous and leprous 

I will tell you something about myself. 

unyielding seclusion I beseech you in your 
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do npt submit , 

Remain in your s.plendid isolation! 

She stood shaken by the whispe.r 

As the white or·est of a crashing wave 

Bent over the infant as .a vow., 

As a command, 

As redemption , 

As fate .• 

I 
'I' 
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I SAW YOU IN MY DR~ 

I saw you in my dream 

Today. 

Silence and a deep valley 

All around. 

I went outside, 

Three glowing candles 

I lifted to face the sky; 

They gaze ~tall the expanse from above 

Thousands of stars shimmering 

In modesty. 

I raised them 

And even more, was I quiet. 
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LAND OF ISRAEL 

My land, my land is aglow 

In the luminous vision of my people 

Longing for an unsolved redemption 

It is dispersed to a hidden and stormy worl,d . 

With _it you are exalted,, permeated 

Like tidings in the spa.ce o·f the world, 

With it you are e~alted, unred~erned, 

A fiery char iot between mountains of the world . 
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JERUSALEM 

Engraved in a cleft of stone , 

Carved in a rook and a . crevice , 

Inscribed in the landscape and on the 

side of a slope --

Mountain , valley , and green hill -

You ascend, brooding , groping 

In ancient houses of study. 

Fear of memories, whispering 

Amid the dimness of days iong ago . 

A stranger , you turn, wrapped 

I.n the bell sound of cross- covered monasteries, 

Image of a crescent drawn from the side, 

Like a sword from those lying in wait . 

onward, spins the web 

Yesterday, tomorrow, f l eeting as a shadow. 

You raise the high smiling wall 

Agai nst an ancient tower and remember 

,standing with blue of hope! 

Prolonging in gold Your ble,ssed surrender! 
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It doubles the yearning · of the brave 

With the last whisper and fading sound! 

Jerusalem -- pµrple evenings 

Opposite the dark cave's mouth. 

Light in the water is doubled 

On the blue stone of the depths . 

Superficial as magic tricks 

Of a tired wanderer of the desert, 

Tattered at the portals of heaven 

Taking in your veiled image. 

With your flut·e , gilded and dying 

As a distant house suspended in blue 

Inciting oneself without rest 

My people's vision of beauty and ber eavement. 

Until you ascended and your countenance 

Was borne in glory, 

Envious of redemption, hidden and desperate 

An eternal and secr~t covenant of life --

But your name I will whisper Jerusalem, 

As one who wishes to enclose in its borders 

All the splendor unseen by the eye, 

Whose light forms your kingdom. 
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GOD OF ABRAHAM, ISAAC, AND JACOB 

God of Abra~am, Isaac, and Jacob, 

Be gracious, 0 merciful one, God of Gods! 

How to pour forth, I do not know, 

Ben.old , my heart is before you, o Lord. 

I ' 11 take a "Tehina , '" aged, crushed. 

I'll read a prayer, each prayer in silence. 

Tears , cries, sighs -- go before me, 

Rise , all of you, on mr lips. 

Readings of "Tehilim11 in a minyan , in public, 

Joined arowid me in crying and weeping 

Excited and moved congregation, you rise! 

Ask me what is in my soul . 

God of Abraham, Isaac, and Jacob, 

Be gracious, o merciful one, God of Gods! 

How to pour forth , I do not know, 

Behold,· my heart is before you, God. 



~_DA PIN~ERFELD 

.1.-\:nda P'in~¢rfeidr is tl.ie ffr.$t poete:Ss to wr±:-t-e ,ijebrew 

poe:trf' ·,s:peaificq_lly '£9r chi.ldren and ..il· s·tr·•ng·:,:""'.' sh h -. -1· s:. 
. - g. . . .. . . ... ,... .erse "" 

i.n t his· field. a.:er ·prin:c_ip,le streng.th f!:I found in her 

ppetry a:.po~t Dq..s ewig: W.eibliche,, ' 'e:t~r.pa:l f~,rnininity 
1 

, . 19:8 

'Nt> othe~ HecJ,'.>r.e:w poe'te.s:s- permits ·us .suc;h ij' p.rofotmd ins,igh"t 

in td t.he e':S sence o.f · womanhood in a1.1· i' ·t· s· · ... · · t · · · -..:i _ v~ria: .1..ons ani:.i. 

rtuanees·. 

·The pgei;,~ss ,was· .born· i :P Rest. .Ga,licia on June 26., 190·2 

into· {i,n ~ssimi_la:t;.ed JeW'.ish f~m:ily.. ou_rin<;f he,r youth, he.t 

f.amily .moved fr-om t .he small .. town. of RiS'ha to Lv.ov •. Their 

d:auq.ht:er wa-s :educated i'fi this center ,.of H.ebrew. and Pblish 

:.en1ightenrrie.rit in G:alic:ia. She studied. Hebrew w.ith private 

instructors an:d was e'Q.uca.ted in a Polish second.ar:y sahool. 

·A~ter sh:e QOil.T\pLetep.: her ·~-tu~tes ,. ~n~ was .aGftnitted to. the 

Uni ve.~si:ty. .of L~a.pzig, GE;rmany· ·t:0 ,sb1dy microbiology. She 

.also· stud'ied at the u.riiv.e-r·s ,~ties of Lv0v. and Herlin. ln 

19"\0 E~_._:e·,tz .T,s :r·.a•e· ·1·. ll1,ith a Sho.mer Itatza±r group - ·i. , she viisited "" ~ ..,, 

a · 'd · ;_ • b ·h · .t:'. •. h.e· soon .... eturned to :eoLana . . n . worNed 1,n t · e s ontron . iJ ..... 

·h·.e.·.r· m·_.,,.·..,.•·riage.· ... , sh.e ahd her :In 1:92'4, q:zye yea,r followi;n·g g..,; • 

h · · l ·'r .. h ... e .. ·,..,.· in:i't:ially· liV"ed Usq.an,d :C:Atnir) emtl.,grai:,e,<B. to r-srae, • - 'J. 

an~ wo- rk·,ea i' ·n • ., .. ·t ,..,.. •v~ 'm ·-~he·ll'"e· "'-da pursued her e.a.tlie·r I,;!. ~1.ria &;U•.1.:a~ ·,.. . , . .. , . ,.. eu• - - . 

i:nberes·t in biol·og.ica.l r-eseardi • . In i 9 4 6., t'he Je:w:is·h 

.i:.. re .. Fug·e'.e :camp~ in ·qe•nnahr. 
2\ge!lcy: sent, her on a, miss.ion .;o 

105, 
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Fo.l.lowin.g the Israeli Wa-r -of' I:.· b - • . . . . . 
· · i eza~;um, she ·wqrke_d to.r 

S'.0 .,v .. · e,.,;a_i y·· e.a .. rs ·ga·"'-her· · · · · = ,... . •·"' <tng materl:al en th· •e'·. · · .... •,. . . h - . . Vl.€1:.litns of t . ·e 

Hol90a.u-st. She wa:s later ernpli:;,yed _qp , the direc~o·r of the 

~a:IJ.ya Bialik House _q,.n(;i at D' vii:, the ;:publishing company. 

She P'l.U;>Iisa-eo.- ker first book •o'f poetry in Polis'h 

at th.e age of eilg:hte.en. (192.0) ae:r first: f>Oem was· a 

pray·er of a Polish'. .chilg fqr the· J,i'heratioh of his country. . 

.I:n the fa:11owinCff ye:ar, $he ·pul).lished sosgs ~of Life, another 

voluine o,f _po.etry i.n Poli;SJ,1. Uno.er the influenc;:e .of t,Jrl 

zvi :Greenberg, "(1$94,- ) she oe1an writing ip Hebrew. 

Her f;i.-r$'t Hebi:;-ew. po.em w..a-sr ·pl:J.ljlishe.d in nava:c in 1~ 2 a • 

¥a:.rnim. Do'.Ve:V.im ( "Days. TeJ .. l," 19·2·9} .is her first c:::ollEreti:on 

of Hebrew _poems·.. Her _book~s of ·p0ett:y inelUde: :Yi.iya.l (19:J2.Y; 

.Gei~ha. Lian rnang: .Shea.rah (.G~is;ha Lian Tc!Jlg Sings," 19'.3-S.) ; 

_G.ittit ('B,ibliqal mµsical instrl.l1Ilent, P$. 8:1,., 1937) ,; 

Du.cJ.a:'· im (•tMandr91k·es, i• 1~4 3 ).;. t;adi'sh ( ,,·Gi:.ain Heap . ., ,.. 1.9.49) ; 

and I<:t>khav.im B,ide-li ( •!stars :in a Buqket," !'9.·57}.. •Her 

fir·st;. co.11-edtion of ch'il.dren •·~ poetry ts ~ l -Anan Kev.i.sh· 

('l'The ,IJ'i,ghway in .the •CJ.ouds, ,, 1933) w.bicb was edi::ted bJ 

· ·h ·· -- · 'V!;,,.l,,.d.im ( "-Songs· ·Gf :Children~" Bi.ali:k. He·r coll~ction. S. · .1,-re1. J.s:. .. '"'' . · -

lit 34) :was· award~d :t _ne Bialik Priz,e for chll.dre·n' s p0.et.ty. 

W.. _-.- 1,. · .. : . . an··· d Eretz I-sr'a:e-1 q:r~ th.tee main themes omen.,.. oye, ' , . 
· 1 g- ues ~qa Pink:er·feld of h r t µi . her .p_ .oe'tic •mono ·o '· . , e poe r;y.. . . 

t ·.he •c:."'n·.d. i-t~an of the Jew.ish _soul by. addre..s-ses her-s·el-f to "' · 

d 1 • ,_· n,ne·:r; _P· sYcn.e • · e v1.1tg into her town ... ,,. 
Thi.s wellsp~,tn.9 of 
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h:i!dde·n emotions is revealed thro-ugh her prayers of tbe 

heart. She infuses her poetry with,_ vitality through the 

process of honest qon.fes-sion and reflection. 

The poetess relentlessly explores the nature of 

womarl'' s inevitable de.stiny as passionate love,r, supportive 

wife, and _sacrificing ~other. According to Simon Ginsburg, 

thre.e motifs are pr.ese11t ip her poetry about women: love·; 

desire; and suffering, or '.the fear of suffe~ing. 199 Two 

of these motifs -- love and desire -- are vividly depicted 

in the following poem which appears in the collection 

Yuval: 

We,women, 
Pass through the wor_ld 
Like torches 0£ love. 
our dresses burn with the warmtjl of our bodies. 
We, women, 
call hungr_iiy for lovers . 
W,i t.h eyes, ~,ith mouth,, with beaving c}:lest,. 
With each motion of the body, 
We call. 
And. this is lif

2
e .

0
. 

To us, women. O 

Anda Pinkerfel~ fully identifies with all women who, she 

f W0 .. men a.;-e seeµ as active 
believes, share a unive:rsal ate . 

.,pass through the wo.rld like torches 
participants in life who 

o-f love. ,, The love and des ire which emanate from their 

of tneir ability to loye. 
bodies re.fleet the magnitude 

O
f peetry contributes additional 

Each of her ·ten_ book.s 
. d.f women and womanhood. In 

insights to our understand~ng 

exhibits a profound und~r
"All Mothers" Anda Pinkerfeld 

1 
·gment hues -- black, White, 

st~ndi_ng for uiothers of ~l P1 
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yellow, nnd red. Once again, the Poetess extends her 

vision beyong herself and speciks in universal terms. 

sufferirig, Ginsburg's third motif, is seen as concomitant 

with giving birth. While they suffer in childbirth, they 

understand nothing at all, "except the fear of life and of 

death." She reduces the process of childbirth to the most 

common denominators of suffering, fear, and nurturing. 

In Gadish Ve-omer, 201 Anda focuses on the eternal 

female of former times. She deals with the mysterious 

quality of woman's love. 202 "Astarte 11 is an ode to life 

taken from the Jewish people's mythopoetic past. Astarte, 

the goddess of fertility ., personifie·s life and fertility 

inherent in the biblical injunction "be fruitful, and 

multiply. 11 (Gen. 1:28) The poem is a hymn of adoration 

to fertility symbolized py Astarte, the "mother of the 

earth" who nourishes all creatures and is deserving of 

their praise. 

It is appropriate for a female poet to concern 

herself with the womep in the Bible. She is preoccupied 

with the nature of heroic and pre-historic women such as: 

Eve, Lot's wife, Hagar, Leah, Yael, Jephthah's daughter, 

Delilah , a.nd Abi$hag. According to Eisig Silberschlag, 

. ; 8 sensuous intoxication and "their common denominator~ 

. l 203 The poem entitled "Even reflects vio ent passion ." 
of all life. The intense 

on the image of Eve, the mother 
is the subject of this 

Yearning of a woman for motherhood 
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poem. Just as bearing fruit ;is the goal of fruit-bearing 

trees, so too, childbearing is: ·seen as . the goal of all 

women~ In the poem, Eve seeks out th. e tree i·n the garden 

and feels a kinship with it, a - common destiny: 

I will know your secret, you grew because of Him, 
You g:.JSeW t-a11 because of Him, .you even branched 

outwards . 
so too, .r grew , 
So too, I grew tall 
Like you I will bear my fruit 
Truly you taught .me, o tree. 1.04 

Anda Pin~e~feld depicts ijagar, Abraham's maidservant 

and con·cubine, as the archetype of the despised woman. rn 

her poem "Hagar," 205 the poetess confronts the issQ.e of 

mas0chistic love. In the poem, Abraham maltreats aagar, 

who is "entangled lik.e a vine ab0ut his feet." 206 Howev:er,, 

his cr,uel de.eds serve to , increase her love. ;Abr-aham aecuse·s 

her stating; "The more I cause you pain/ The more you love 

-me." 207 A'ft·er Abraham: sends Hagar away, she wanders with 

her son in the desert , waiting for Abraham to ask her to 

return. She is willing to fo-rget her pain : 

If only ne would call her 
Wholeheartedly she'd run to him 
Embra~e. his feet 
As before. 208 

But he doesn't call . The poetess views this as a grievous 

~ She takes a position contrary to wrong, worse than deata.. 

S d God said to Abraham.:. 'Let it 
cri:ptu,res which st.ate: "All 

not be grievous in thy sight because of thy bondwoman . • • . 

An . d .G. d ' ·s statement to Abraham, and 
· da Pinker£eld disregar s o 

t 209 
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h'o..ids. ~ral<!;am re.sponsibi.e £or Ha . '" , . . . 
· · · ga1:, s s,ufferin'g. Ac,oordi:ng 

to th.e poetess·, ~J;g.l').am is· the ,on .. ly· one who ·co.µld a.~one .for 
this s.ln,, but: ht.a cllo'ocs.es not t 9 : 

Ab.:t·aham ~·1~n:e· could wipe this : -· : 1 t . 
But ~rabatn wip.ed not, this gm a:wa;y • 
.E'erever Hagar lives . . ·guilt away. 
Forever s.he w~f.ts ;· . 210 

·Folle>~ing th.i.s is a ey· cie ·o .. f ·p,,.ems ' -en·t1.'tled ,_, "And Thes.e A.r.e 

the Poe·ms o:f ,J::l'ztgar, {!ntii. T:Qday ,. ;, re:f:lecting. th,,e su;ff.er.ing 

and agpi1y which :nlen have inflicte<i 1:ip:pn women th:t~,ughout 

tb,e age,$ .. 

~.n ~ont:r:ast to the st-o.t,t o.f 'Ha,gar, the.r-·e ,are women 

who rul:e in the kingdom o·f lqye.. The~~- are represente:d 

in' her poe,t .ry ey; Yael ap·d bel iiah... Yael i.$' shew:n, to be· 

a h~roine of' .lo~e , r{tther tb,ap a na:tiq~-~l h~roin:e. 4n }J:.er 

po~m·; Yael kills: ,Sis~ra p.µt of lgv~ .for him, and in or.qer 

use -of ~etic lice.nee- to ach=ie,v.:e tt,:i:s nov~l inte.rpretatiQn. 

In the peem about B.el.iLa.ih, Anda Pink-e.r :eel.d shows us the 

attrac-tion of t;he WOIJlart to her be.love:d :who, ne,ve•rt,ru.fless,. 

is· Wi'llip.9' t ·o deceive: ap.Gl endanger li-ims:elf out of 0'2rio::ti ty: , 

and ,live-s· to t-e.g,re,t it .. 

woman•· 8 Love .. o'f man i s -a maj,pr th,eme i.P:· ber p·oetry·,. 

S:he .el.8-vates ero~_ic f.eeli:n9'.s to th~ hei,ghts of subLime 

lo:ije, filled with wqnder ··and mrstery.,. She ,weaves t .og·e·t.her 

the th.rea.ds of y¢arr,iiing . ~ 'q fulfi1Jme.nt. EsJ?.e .. cially 

de.flg.ht.ful ~re. h·er . sh:or.t 10.v:e poern.s whi.eb desdt.iloe 
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solitary, memo:t:able moments. 
She de,$e,,ribe-s .a P~PS.On ' .$ ' 

first;. e:nco'UJJ.te·r · wit'h rom9int:tc 

that l.ove•. 

f;irst ki•SS -.. 

The ton..e changes. 

:A rnir:acle-: 
With th.i~ smq'll kiss• 
~1:111tains ·are melt ing ., 
De~t'}ls ?i:'~ le•ve.l,..:i;n9"'• 2,11 

The ·p-oetess0 de1s"r· ~'bes th- .. ·· •. t •o··· • . .. . .... · "'' . · . , • • .... ur<3e ~K:p.res$ 

the e'$pe·riencoe. ~n. WO'l;-ds,, l'ea¢1,j,n9 to the . realization o-f the 

il)'effable n_a,ture· of tJJ,e e~p~rience;. 

'I'~e, · wQrd.:s --
SQ much like ruff1ed birds 
Want:i'n.9 'tt..o hreak thr:oug,n the .Glenche'd. lips 
.And' r.etreating --
F..lowin~ new,, i;i.e·rene, re:qee.med 
t?le~rly a:nd so simply,.. 212 

TJ~e ~ollec;t.:,;io.n o.f pQe;ms Tne Geisha Lian Tang, Sings 

tell,.s the· story of ,the unp..appy love affair of a g'ei:sha 

a:11.d ,Ju,dge TSung-TU~ This pre,jace intreduG!eS tne cycle of 

po~n.t.s·: 

Tsun-g-Tu1 d.e,scende.nt o.f a 'nobl~ family 0f judges 
,0 :f Jap~ti, read to tne' the :PID.e,Fls o~ t~e. Geisha ... Liart 
T?n:g, whic:h were wrftt:~n to 011e O'f his ancestors 
in ·t .he 12:th cep.,tucy. 21.3 

~~is• •b~q.J(. of ·ppem:::; i.s w#tteh in. s.p:ecial script and :is 

i'.li u.str-atea with, o.rien:t~I •pictcures wbi.9b ni$.eu.y e .om_plement 

the ima,gery, tone:, and fqrm of .the poietry • 

The. foltowi.ng is an· ex.~:~rpt of 0.I;l;e poem ·which 

~xpre·,sses th.e Geisna ' .. s , sens:e o.£ expecta:'l::i9r.r ~nd ·patient 
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hope that her lover Tsung-Tl.l will visit her: 

lh patient repose I await the evening h 
Re wtll come and visit .me our, 
Tsung-Tu. 214 · 

Eisig Silberschlag correctly asserts that tnis entire 

collection of poems would have given Anda Pinkerfeld a 

special place in Hebre~ literature even if she had. 

written no o.ther poetry. 215 I.n he·r love poeJ:l!s, the 

poe tess attempts to expose the feminine soul to q tborough 

inspection in an attempt to reveal ~he emotional underpinnings. 

Sh~ s ·ucceeds in her demonstration of the many-faceted nature 

of love. 

In several of her poems dealing w~th E.~etz IsrqeJ.,. 

one is aware ·of the poetess ' religious · love of the land. 

In the po_ern iiValley," this love of the l~d is explicit : 

We kn:ew the :1a:nd's secret. 
How it dried up our wrinkled brow, 
Lts s\lll burned. up our tears., 
How we loved the land. 216 

-T-hi' s 11 beyond the- lov. e of t .he ·people fo.r; the-poem goes we· 

land and alludes to God's love for ais people. A correlation, 

is made between the people's love of the l and and God ' 5 

love of His people. 
, the land 1-s described as· In the poem "Fields',• 1 

''b:urning· w.i ti?, di vine Lo"\te •· 11 

role as God'~ footstool: 

Th land readily accepts its , e 

'th divine love - -
Fields of o·ur land burning wi . 

He chose, it as His footst001. 
The land bows her, hea~i 7 
Accept~ng His glory. 
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~oth~r poem:, 

the poeftess' b·roth;er-
"Our '.Beau~iful Lana•~ ii.s qedicatec3. to 

and ether YOunq ,SQ.OU.:ts Who. died in 

·t:he wa,r • 'fhe l~n,d,! is: a tt1rihuted with a ... th""· · ·. · h · - __ ,., .. ... e_ppmGrp · l.o 

feeJ.ings.. Tl:\e Land s -u~posedly SlJ.f:fers ,an,d :ne,·~ls· t :he 

w.01Jnd.s o.:E tbe in~·Ured ari..d the. dead.: 

0 ~- till th;• p.a._in of ou:t; beautiful land 
'F.a ll the pai;r1., . · -- ' 
Is· e.le,an1y 'bathed in ~ showe-r ,o•f tear.$~ 
Its ro~;ks a,re p.olish,eq by dreiplets pure-, 
'I'.o . soot1?, the sfl,~rp1t ess of 'lihe:.:w0wid;. 
May· th~ir :parts ·s·p.arkle: ,like a mirror •of God, 
To l.oo.k at _·a;,t:s" Splendor in it ~ tle-

'i'br:pugh ,the mee:ii um of- 'her: ·poetry! Anda Pi nke~feld. skillfull·y 

present.s her God.:....conc·e.pt . tn all tlu::ee· poems,, ~od is ~n 

active parti:ci1;'an:t;. in th~ lile of the l.~nd ·~rid it,p people. 

,Goa is s.ee;n as immanent in all cr,eatfon, who c~res ~pout 

Hi$ laJ1d ans:i His peo,p,i~. 

AFJ:da ,Pfnk.e:.r -feld' ·s large· co:ppus q,f ehildFeQ' s· pQ.ems 

Q;Ud.' songs serve a.s a pro:tr.oty:Pe f0:r s·00,seque,t1t writ:er:.s ~f 

children's· po-e,t:ry:. Her uniqtre lis:e; of ,!lu:bject, ima,gir:iati:on, 

and imagery in.fuse;s her poems w.i.t.h a. sense of th~ une,•xpee::ted. 

Her children ,·s poe.try appe41.s· 'to ,the re.:al ana .. j.ma:gin.ar_y 

fears· and! fan~-a;·sies' of a child I s wat1.a. 

. ·:11._•·-: d_· a p: i·.•n.k.e .. rf· e:ld's cbildren.• .~ poetz:;y B'e-rt--0)1::-- prai~res l"l.n . 

• . I.. He·.· co·· .. mp·,,11'_.,m_. ents her work by- q.).lu,ding W3,.t·i,0U:~ reservat ion.'.! -
t .·., · -- Gad-ish Ve--omer: t .o the title. of a b9Q~ of' her poe cy 

· 1 •·,mportant sheaf "Amir• s ,cbildre_n ·w s: p:Q~t!:Y is t:e.r;ta.µi S an J: · · · · · 

j'i9 Ile tu.rlhej; st.a.tes that her in b;er heap ( gadish) _..,, 
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children's poetry is joyous and r f h . . 
e res 1.ng, also s~mple and 

enchanting. It is filled ' th th · wi e innocence of youth 

its dreams, laughter, and capriciousne_ss. She always reveals 

in her poetry something of educational value, be it on a 

linguistic, emotional, or imaginary level. 

Eisig Silberschlag also lauds her poetic genius in 

the area of children's poetry. According to Silberschlag, 

she bas earned a fine reputation as a writer of children's 

songs and poems , and -has ". • • delighted children with 

nimble fancies in nimble vers-e." 220 

The relationship between a mother and child is 

believed to be one of the closest human bonds . It is most 

interesting to note that prior to 1950, tne majority or 

children ' s poetry in ~ebrew was written by men. 221 Zevi 

Scharfstein 222 applauds the rise of a generation of women 

who can co~Wlioate from their souls with children in Hebrew 

verse. 

In her children's verse, Anda Pinkerfeld reveals 

her familiarity with the composite world of children. 

According to Yehudit Harari, 223 the poetry of the poetess 

emanates the charm and happiness of childhood1 des.c r ibing 

the delightful activities of childhood in simple and 

Even the tl.. tles of her poems appeal to a 
Pleasant verse .. 

"St in a Bucket 11 and child ' s imagination, such as ars 

She imbues her verse with 
"Highway in the Clouds . " 

eness and lively spirit. 
intell igence, imagination, human ' 
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She de:so.ribes 

l?oems about a 

the daily lives· of children, compos,in9 

doll's birthday' being lulled to sleep' a 

doll c,atching· a cold, a train's journey, a button under a 

chest of drawers ., ano. a great treasure in a child's pocket. 

She also ca,ptures a child's ability to animate •the 

inanimate world by the spirit of imagination as in these 

li.nes froIJl a po.em about a sick .doll: 

The doll caugnt a cold, 
She has a· fever and a runny nose. 
Th~ doll caught a ·cold, 
All day she coughs. 224 

'l'_he poetess displays her vivid ima9ination not only in her 

poetic tales about miraculous events, but also in heJ:" 

description of ordinary events : 

To the pencil 
Disaster calls: 
Here it fell 
From the bo)C, 
Broke its yellow 
And can 
NO longer write. 

n9_se 

In this poem·, the· -poetess p),9-usiblY:- compares the :Oreak-ing 

of the J?~ncil point t..o the brealting of one 's no-se • 
The 

poem "works" due to her success in closely ·associating 

animate and inanimate images. 

Anda Pihkerfeld' s use of subtle hum0r pervades her 

ch.ildren ' s poetry. She juxtaposes t:he. e-.xpected and unexpe.cted 

consistantly copcocts a fusion 

in 'her poetry , similar to the 
with amazing results. She 

of imagination and reality 
··•hich can, t always differentiate 

way a child• s mind functions .. 
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He.r chiLdren' s · poems .seem •,effo· r· -tles·s ~. th. • · • • • .. • •· -. •· . · · _ .... n . , e1.r s.1.mp.l1GJ. ty. 

Altho~gh Anda Pinkerfeld, is- unive·r·sally ac.cilairned 

.by litera.ry critics fo;t ·· her dhild:t:-en 's ·p:oetry·,, ma-ny of 

th.e·se sa:n:re critics sharply, ~ritiqiie her Pve::tall poetic 

skills -. They fi;\d -s;e'V'eral defects in .her poems. Licntenba.um 

q l aµt,l_s t.h:~A:. s'he does n0t util,.i.z,~ the poetic tools of our 

:We.stern, ocmtemp,o.~i\rY1 modernist.:lc _poetry. 2,46 He. dis

appt,oves of b·e.r. inf'r,eguent 'us·~ of s,ymbo.lism, .imag.es,, and 

epigrains. ae·n-0r"',s assessrne'n.t of. Anda Pink-e·tf'eld \s 

poe1:.ic style, see.ms to ,be the mo.st persuasiv:e·.227 ae 

pz::esent:.s the· follewin~ argument:e. -since· her poetry is; aot 

de,sign?d ~c·cordin,g, to cotjt.ernp0rafy poetic. style,, it :t.s 

impossible to j:u.d'ge her mlc@r(1in.g: to the pt:J .. n€:ip.I~s,. ~f 

th;e. mode•!t'n sohoG.l. ~ather ,. one· ~'µst ev.al u:ate the poero.s 

,tthemsel:v:es, f ·rom their foundations, f,r.o.rn their -manne·r 

of ~~P~~.$icm,, fr.om her -ability •t¢· present. and achieve 

'he,r aims... Thus,, e:Q.e mu.~:i:t e:va:luat.e her p9~m$ individually ' 

te determine" whether a: par!:i-cular ,P◊e:m !$ s·.uoe.e.ssrful. 

First of all,, one must es'.E)eciai;ty ·single out her 

· l gue ·oramatic <;:haracterist.i c us.e ·of .dramati:c mono o •· 

Indho.log,u-e us.si1allY occu.rs in ~ .poem pf JnQdetate, Lehg'th in 

nort. ,s,.pep:k, bu-t; p,resents ·tne 
WhiG:t,t the, po$t. os·t~n,si:Oly .do~s 



sp.eech of ,~!n "indiv:idual ,cha:tacter sp · ··1.: • 
, · · · · , · ,eal\.1.ng to an unheard 

a:udi:to.:r wno s·tanQS .i;n. a: dramat.ic ,re.lationsh·~ t:\ 
... s:- t<:;, the 

spe·a:k-er at a ci;i tica:l m· m t •· 0 en 1.11. tl)e, sp.e~ke.r' s catea- or 
i ·2a 

scb~rn~s •· Du1,;ihg t his proee:J:.-s , . the in_dividJ.1a,l is ~-ft·en 

involv:e-d in an heroic soul-s:ear_ .... 11.1.i•ng··., th 
~ or e :~ettling· of 

account·i::r w.ith tne :world.. By t:hi-nJdng aloud, the- ·oha:taeter 

uhcover:s his/he·r nak_ed hea·~t. Tni.-s, ferr:n of mo.tlo.log,ue 

dominates her poems ano. infus:es the poem~ -:with vit:a:lity. 

The.re i~ an el¢roent ,of the "true ·eontessi0n ,; i_n i:nan;y ;gf 

hEf:t :J;llPoems, par:ticula±ly those eie·aling with womanlrp.od'~ Tb:e 

poetes·s e».deavors to -shamele,ss~ly _:rzeveal the i_nl,le~ .r~ice'$,s:~s 

of her hi.dd,efi soul. I.n her poetic. 109nol_og~~~-, sh.~ ad~resses 

hersel_f t® the. conditioIJ. of the· .-s:qul ,, of,te,n in thi~ .fonn 

0.f an irite1-'..np.l conver,s.a:t;:ion._ Jm. e~ceJ.l~I)t e~_9.,t;nple pf 

Anda Pi,.nk~.rfeld ' :s creative U$e of a;r;:amati~ 1.1;\@no.lqgue is 

fo'Uil'd in her po.em "A-s:ta:tte. ,i In th~e po_~m, th~ speaker 

addresses tne unheard auditor, ,Astarte., th,e godde-ss -q-f 

fertili t .y. The _s -:pe·~~$r s-ing.s tfie p.l;'.~ises •of ·A.starte in 

the form ·.of .a. prayer 9f t-hanks9"i v-i'ng • 

Her vers,e- ·gene-r.al.1·¥" ta.~es' the 'f•o·rrn •0 f 1yr.i.cal 

P t .h • ·-ho·rt· . 9 •• t,. ,J' ective, emotional po~, -oe ry ~ t . .at is ; .s . , . 1.1.Q . -

"' · · 22:9 H'er 1· :\Tri' "' 
b.u._ .,. '.s _·-: :n'l'f_, _1e ~;p>ea~,er.. . : ~- "' suppe-se.9- 'te be spoken :i Q ... ., .. ,;, 

poetry is -mostly; of a !(teditati v;e natu,re., r :~ve·a:q.n.g the 

. . object . event, o.r idea .. 
I>oet•' '.$ f:eelings a:bou;t -~ pers.on, · · · ' 

An ·ha·.· s·. -b·-·_2;._~"'- -acc::1,1sed bi some .. critics- of da P'ink::e:i::fe.ld ,;;......,, 
This defect d.oes n-ot 
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exist in her short lyrical poems which are often presented 

in the form of a monologue. 

She, is not particular.ly concerned with symbolism in 

her poetry. Rather, she deals with the inner thoughts 

and emotions. She includes a mixture of simple and difficult 

language in her poems. Her use of rare biblical terminology 

may be initially problematic for the reader who is unfamiliar 

with this vocabulary. The section "Me-az Ume- olam" in 

Gadish Ve- omer 230 is replete with biblical allusions. 

In this section, she presents her own interpretation of 

heroic and pre-historic female Biblical personalities. 

For example, there are two rare biblical terms in "Astarte. " 

One is the hapex legomenon 1JlMnl "And they roll upwardr O 231 

(Isa. 9:17)~ She also uses DliP-il "creatures," 232 a rare 

word which occurs three times as a norm in the Bible 

( e • g . Gen . 7 : 4 ) • 

Instead of a consistent rhyme scheme, Anda Pinkerfeld 

uses rhythm and alliteration in her poems. One frequently 

. and repetition u~ed in two finds word alliteration 

adjacent l ines, such as nyA' and nYA 1 = 

ny A' M .,, l J '7 Y l 
233 nYA1 H'7 TJ '7Y1 

f You didn't tire And there or_e 
Y. ou didn 1 t rest And therefore 

She also creates a certain rhyt hrn through her 

·n the phrase: metathesis of adjacent words as 1 

use of 



119 

234 
'11JrJil 1 l'Jn1 rJ'1ili1'7 

··to silence the · noises of bereavement 

.Biblical para.J,.lelism also .appe.a·rs· in ·h·er p·oe·ms. 

for example, the following -'-:•··o 1 · 1.-W 1.ne.s: 

1jlll cy.g 11Ri1i 
DP ayg t<1ll 

When once the morning shines 
When o:nce. the day ar.ri ves 

Consider, 

Anda Pinkerfe·ld effectively uses imagery to create 

a vicarious sense impress.io_n. ~he employs .concrete image,s 

to convey an emotional experience. In the ·poem "At the 

Gates 0£ the Hospital," shad,es of color and concr.ete ima.g.es, 

~onvey a sense of loneliness.. The grey, sickly faces are 

juxtaposed against a sol.itary lit window: 

Grey face.s, 
Joined together at the gates· of the hospital, 
At night. . 
Their souls go forth to th'e same· s.1n-g:le,, 

. ill:1II1inated. window, 236 Behind it fate is sealed ••. 

The poete.ss also uses, per.Sonificat . .i:o·n in her poetry, 

the giving of nominal - human attributes to natural objects 

or .t·orces. 237 ln her poe~ "astarte·," the $Oddess serve~ 

as a personification of fertility• In a children' ·s poem, 

a doll is de-scribed as having a cold, 

t o_f the poetess i -s The subjective involvemen 

evident in many of her poe~s. 
I-n the poem "From the Songs 

h f ·rst person narrator 
of the Shaken Foundations, " t e 1 · · 

• . n 238 The speaker, who 
begins "Let us play like cl:p.ldren · 



.a,ppear.s: to be the p.ae.tes:;; , as,s ·e-r .ts th.at w·e.·: .c· .a··"' 
u no longe,r 

ii v.e. in a,n iv:or1.,, ,t0-we··r' 8.; ,n"'e •"-l..e-- .~· 
.i , . .. .,_ · "' · ,L,.... · i:,,J.~ers in;Side don't give 

us any r-~-.st •· We ·c;an ohl,y cty O'tlt. 
The SP:eak..er/poe.t~ess 

is s,p.?ak.ing in t:he: f •irst pe:r.s(;)n plural • , , .. , 
· _ . in. •or.cl.er to incbrp(!rate 

.e:ife·ryene, ±incl i.ldi.n.g· t. lie .,,.""'.,._ak · · J.,.h._,
1
• 

5 ~.i-,.,., :er., .1.n t: statement... Oh tb:e 

o·the-r hand, the po-ete-$s ai•so ·serv:_.es i:'.·.n .. . . ,SO'IIJe po.ems as. an· 

objeo-tive observe_r .,, ·or na·rrator, as in t.h:e poem ,iA:t the· 

Gates ©f the Hospital.·'i 

~ - qu_g,J,.ity of universality en~onma~ses a large -htil:nber 

of Anda .Pfnkerfeld I s po.ems. In t·he p.o~. ".P...li Motne:rs, 11 

She desc.r:ibes the conllTloi;i 'li.fe e~pe,r.{ence cf;{ giving bi'rtb, 

which trans:G~nds t 'l').~· mome:nt and t;p.e color of ,one's skin.. 

Those cri::t:.i~.s who q.C.c .use. tj)e· poe-tess o_f la:~~in_g th'e 

p.rQper tec.):l.nieal. skills ·o:f pas.try s.houJ..d e~nsfde,:i; t,ne 

overal.l st;r:en.gt:hs of her -p:0etry'i bnqa-. Pillk~rtei.a has m,;!:d:e 

a major centribution to the sphere of -women·'·s literature. 

The p.oetes:s ~cµ1:ages. t:o e·xp1or·e the inner $;0.ul of women 

~ • t I .J;:. an9 pr•e$ent to /tp-e. r .eade,r; in a struct.ttr:e\:4,. i;tt'tJ:p 1.c ::i •. O:1:m,, 

th.e :res•uit•s of t:hi.si s~arch. .she· porttay·s the wom¢:n ·of 

Bihlical tdmes ih a · highly p_ositi~e· manner, ~.s strong, 

pxoud., compas$io•p.ate women who eo.pstar:itly strLve t:9 

P:oe't could :describe Uh.derst·~_nd their world. Only a WqJJlai'l 

· limited pers:pect.ive. 
to ex-tend her. ·poetic V::i.sion 'beyond b.e.r 

a·n.a thus de-sc-r-i,be the es,senee of "W.9.manheod and ·ITIOtherhooq 

,I 
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i .n universal texrns. In her Geisha poetry , she creates an 

oriental framework as a setting in which she allows the 

reader to feel the pain and joys of romantic love-. Her 

high'ly imaginative children's poetry, which recounts tbe 

multi- faceted experienoe.s of childhood , ·captures the interest 

of the reader. It .is unfortunate that Anda Pinkerfeld is 

.:r;el_at.i v~l y -u.nknown out.side of Is.rael , f-or the subject 

matter 0f her poetry certainI:y bas a universal appeal. 
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ASTARTE 

To Astarte I sing, 

Astarte, mother of the earth, 

Mother of the blood of the trees. 

All creatures suckle the milk of her breasts 

And live by it. 

Life is rolled up in her 

Until it hurts, 

It erupts in her 

And contracts her into a thousand fonns. 

You are alive, Astarte, 

In a c~us~er of grapes, ripe and heavy, 

In a roll golden ear of corn. 

You press oil from a sleeping olive tree , 

You bring forth fruit from each flower. 

And if the tree should fall , 

And if the tree should rot, 

A thousand tiny lives 

You resurrect from its carcass·. 
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And if a man should fall, 

And if a man should rot --

A thousand of tiny lives 

You resurrect from bis carcass 

O wise queen. 

But you -- your fertility doesn't satiate you, 

You will bear ~nd beget forever - -

0 blessed one! 

Blessed Astarte, 

Your motherhood is obstinate, 

Your motherhood is madness: 

You don't let up on your earth, 

You will never loosen your grip: 

If you are wearied of bearing., 

If you are wearied of bearing fruit, 

Beneath the garment of her sleep 

Blind juices flow and stream, 

Digging, digging in her smarting lap, 

.Burs.ting forth, welling up from dark clods, 

Greening, renewing the world and its fullness with joy. 

The tired earth will not defeat you. 

The lambs bleat in praise of you, 

· f 1 and multiply, For your sake, they are fr\ll.t u 
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In pain and in joy. 

One ewe gives birth to twenty lambs -

And dies. 

And twenty lambs do bles$ yqu with their bleats. 

Each night is richly blessed 

With your wondrous ~lessing 

The breasts of dreamin.g virgins. 

Rolling, swelling breasts like pomegranates. 

A strange commotion stirs 

In limbs of dreaming virgins. 

The touch of your bewitching hands 

Makes thirsty their parched lips. 

How happy are your eyes 

To her who bears the fruit of the w01nb 

Towards each mother: 

Joyous towards her as ever, 

As towards the mother of all creatures. 

lf · every mother, How you l ove yourse in 

Your living image, 

1· n its motherhood, bec0me Its flesh and blood has, 

As you. 
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We are your blood and flesh, 

Each c1.od of earth 

Hidden in it has life 

Your blood and your flesh. 

so, do not tire, 

so, do not rest. 

Life is forever burning, flaming inside you , 

You are drunk from it~ 

You are blessed, Astarte, 

Great goddess. 

I bow before you 

In ripe gratitude 

I shall serv•e you .• 
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ALL MOTHERS 

All mothers , 

Black, 

White, 

Yellow, 

Red, 

All of them, 

Give birth in suffering. 

And while giving birth 

They understand nothing, 

Nothing at all, 

Except the fear of life and of death . 

And while giving birth 

Eyes of all mothers 

Those very eyes, 

Wide open, almost bursting 

With that fear, 

Fear of life and of death. 

All mothers , 

Black, 

White, 

Yellow, 

Red , 
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All of them. 

After giving birth, 

Swelling , their bulging breasts , 

Stand up eagerly 

Towards hungry mouths , 

"To crying young ones. 

All of them . 
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OUR BEAUTIFUL LAND 

(To my brother Jacob qnd 
to the young scouts who 
fell for the beauty of 
our land) 

O, till the pain of our beautiful land, 

Till the pain, 

Is cleanly bathed in a shower of tears. 

Its rocks are polished by droplets pure, 

To sooth the sharpness of the wound; 

May their parts sparkle like a mirror 

of God, 

To look at His splendor in it. 

o, till the pain of this beautiful land, 

Till the pain, 

Princely-scouts caress it, 

Yearning with l ove , 

Till death. 

Look, how the beat of our land 

And their glance treads here, 

Hung in the distance, 

Ih eternal blessing, 

The glance of the princely- scouts who 

loved it. 
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VALLEY 

TO Bei.t A1pha 

We knew the land's secret. 

flow it dried up our wrinkled bro'W, 

Its sun bui:;:ned up our tears, 

How we loved the land. 

our little ones'deeds are forgotten, 

Giants have we brought up here, 

Ther.ef.o re the sto:nes of rock di:d wonder: 

And bring forth gras,s thern.s,~lves , -

For the God of the land He loves us. 
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FIELDS 

Fields t>f our land burning with divine lov.e - 

H~ chos,e it as His footstool. 

The la~cil. bows her head: 

Accepting lli~ gl.ory . 

But how will you bloom, 

How will you sprout 9.rass, pe_rfect and green? 
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AN EXCERPT FROM: 

LIAN TANG SINGS TO HER BELOVED TS UNG TU. 

In patient repose I await the evening hour, 

He will come and visit me 

Tsung Tu. 

He will sit with me, he will drink rice wine 

With the scent of rnayongo flowers, 

I will tell him a story. 

In patient repose I await the evening hour, 

I surely know 

You will come again this evening, Tsung Tu. 
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A KEY 

A miracle: 

With this small kiss 

Mountains are melting 

Depths are leveling . 

The words - -

So much like ruffled birds 

Wanting to break through the clenched lips 

And retreating --

Flowing now, serene, redeemed 

Clearly and so simply. 

Now , the every secret 

We set on the open palm, 

In the light of the sun 

In the light of the eyes 

Look now! 
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ANDA PINKERFELD'S CHILDREN 'S POETRY 

LAND OF ISRAEL 

All the land is before you; 

Take a pencil in your hand 

Draw the borders 

Of Judah, Galilee, Shomron. 

Also mark, if you know, 

The place in which you live: 

Red circle -- sign of a city, 

Green circle -- sign of a village. 

MONKEY 

Go out to the street! 

There ' s an Arab 

Who brought with him 

A monkey. 

The adorable monkey 

Like a trained dancer 

Dances to the sound 

Of the flute. 



As· a me:ml:;-e,r of :Kibbu~.z Gev_ at ·1'·n· .. 
E:tnek .Jez:r.e..el, 

Penin.ah E~rg:ste.in ' •s p.oetr,u re. f1e· cts·. -' her be.1,.1¢£ in the 

iptrinsic, V'alue of wotking tne land, and ·a cpnstant 

a,w~rene•s ·s O'if the .p).aG!e of the· :individual in. ;the cbaia of 

g•el).e.rations·. The subject o·f hei:. po~!Ils is de~.ive~ from 

h~r d.ai.ly life i:n GeVat~ 

the· ,sttuggle of ·man .,with his fat~. 

S:be ':w,as born on April 1r, 19.0,8 i~ S,zczuc,(Ztyn ,. neg.r 

Lomza, 1?,olali:d.. lier farttily move_d se·~e~Jl'l times: during her 

childhood. 1rh~y settled in 'Ti~t_in dur4l~J' °W'Q:r:ld War ! . At 

ag~ 16., • she and. ner ,pa;r~~t.s l,l,lOVed to s.~i, il:i f:.'he •c.1i$t.ric-t 

of Cra_qew.·. Sh~ :r:~oeiv.ed,, a aehrew a.nd RU!:?Sian e9,uca.tion. 

She w.as taught ,by ner f a-ther, a . fte}a:ew te·acher, and 

a.-f terw.a-:tds., she ,s.tu:d£e.'d in a :aus-sian h;i;g p _se'tioo.l. ln 1922 ;. 

he·r ·f _a.inil_y rnpveel t9 ·Au~stGl·W., ·Po.ian4. She continu~d h:er 

ectuc_~t~on an~ became· ac-ti ve in tJie ii'Qnist y:Qutn mov.e~ht., 

He1Ja1. ut:z hats'a.' ir. .~~ter •fi. ve years in pioneer youth 

trainin.g, s ,lie. inunig:r ·ated :to Pales'tine: .tn 1930, a~d joined 

l\Jbbutz Geva:t. She• wrote ma?)Y poems abe~t kibbutz· ,1i-f •e. 
·-· . . -

$:he s'.e·rved a& 4D ~.gr,icul t~ura:l worke:r anQ' in ·her s.par'.e time 

Sh - - 'f f .,.,.:1 f""Offi he'art' d~sease, a,s .a 
• e Wt"Ote pee try. S}?.e su· · ercu · .,_ · · ·· 

"'·e·.s_u·1t h . ·. o· n·· .f ·1··ne·d t .o. a -s·iqk-bed "for many, "" _ 0£ :whd.ch· '$' e- was, 9 ·· · .. 

u ""_·ep·te'."" ·\.,.. er 18,, l,950 iM Gevat • .,r•ears . ··,sh~ died on ~ . 1111"1 

1J4 
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l'ler first poemsr written i_n Polis~, ,we·re published 
in Wi).rsaw' S, neW•Spg.p,e,r ~awo_· m·· 

.....,_,L,L.;;_;;;,; ¾d in, new.spapie:rs ,Qf 'the Zionist. 
youth: movement~ 

poems i,r)clud~: )3at:sir ( "Vint, •q:r't_e., 11. 1·939-) · 
'D. • • · · ; Avim {ioJ...fo.t (·"Clouds 

Pa>S$' By, 11 1950); Asif ( •iiia_rves_t··. ,. ·11 1·1 · co e~ted po:eurs 1 1955} •. 

He·:t 0ollec'tea pros~- 1.s. publish,ed in a book ~tj1;:if;led .:ae.sh.imot 

( '''W~i t .i 'nrrs ,· " 19.S.z') •. s,.,· h """l · · ·-:, 1_:1e , as p 1!,#) 1..s'hed ten ·voi:umes o.f poe.m,s'
1 

·stori.es, and ·plays for children,. These werks in;,ciuid;,e :. 

T~kh.e ,let ·Ve--.--Qdom ( 11·B1ue and Red, 11 ~oe~.s,, 19~1); Ei~ayi..ro, 

Semevot ( 11 Hci.p:py, Eye.s/' poems, 1961). 

In her poetry, Peninah Ber9stein primarily concen:

t .rat:e.s on her thoughts ., feelings, ,and ex-perienoes as a 

residefnt ef a kibbutz. An app:teciairfon of na'.t·ure, love .of 

hum~k:i :ncJ:, .a,p'fl ·:reeling et l11~lanc.holi~ are; the major mot-i:fs 

which p,e,r:i;ne~rte ber . poet·r,y,. Sb~ we~ve~ together the threads: 

o·£ .i,rnaginati.on: ano. re.ality in h~r lyri_c_al p_6erns. 

Love. o•f " the· land,· the impor·t.ance of the pioneerin-g, 

spi±i t ,. and k.i.bbutz work ethic,, ar~ iro,po:rrt•~'t the'mes .tn. her 

nature• pg~s ~ She freq_u(;!ntly 'bl~nds !,act .an<:i fa,ntasy in 

'her nature p;o.ems. ''I'-ha.s ch.a'ra(zlt-eristic is particularly 

· .. d · ,.,•· . th th p· 1o•·•er· s O· f ·. the Field." J;n, ev1. .ent in the poem, Wl- · · · e · -· ·~ --· 

.:i 1• ,,.,,-.ts in the beau.ty qf 
tlJ;-is .agga,dic poE;!m, the poet.e-ss, la.le l-0:, 1

~ • .•· · 

• · • • 1 • t.ion The· speak~r a. peace'.fu_l IOP.~ent,,. a, ti'Itle Qf conei 1.a · · • 

. • . . • . , ,..:i . a· nd e'xude·s ,a child,..like 
in the poem is :fil,led •vath, wonue:r: · · 

SJ>.irit a .f i .hquis,it:'iven~ss .. 
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flowers, butterflies, birds, and the . simple cares.sin.g wind 

that \lnderstands the soul of man: 

Th~ wind he.ard, silent., listening. 
Th'e wind heard, and all was :understood. 
You. caressed my head softly 
And whispered to roe: 
1 Tomorrow? See you th~n ' 239 

This poem exemplifies a type of poetry that is appr,opria.te 

f9r both adults and children. These pleasant verses are 

both pla~ful an,d sub.dued, capable of evoking c-reative 

fantasies and gentle soul searching. The poetess travels 

in an animated kingdom, absorbing all t .he sights and scents. 

The pop·lars~ the foliage, the our l ing v:i.nes - - in all of 

them she se~s fantasy and Jreality as interchangeable. In 

"Three Poplars, 11 nature serv-es as a backdrop to hurngI1 

e.motions: 

Three popl~s 
Naked and bare 
J:n the clear, quivering light •. 
Maidens reprimanded 
Ashamed with regret 
Eye,s , lifted. 24 

She is very po,ssessive of her field, furrow, and vine . 

All these belong to her and she blends them together with 

her Vl.·s~on of her homeland: 
her own feelings in ~ 

. . , and corn flourishes, 
My field J.S' still ,bloom1ng ' a 1 · 'ht 
M furrow is still open to dew an 1.g ' 

y . .. . ""' 11 a·s1ee·r1 a quiet ,obse.r ver 241 
My vine is S"-1-· f;:'' $ ring to awaken. 
Of the days to come, of tbe p · 

She:. is awa:re of every moment 

' l II moving, a hamlet, a fami Y· 

__ ,,somewhere a cradle is 

2:42, Yet nothing se.em,s to 



c:h. ange £he .~e-~.: uiari tu 
.1. O•f . tbe· da·ily routlne·: 

M-Y f.loc,){ . sti.11 ambles slowly· ·ewe,r· \r . . · . 
'] t.n ·· d · - •· • · · • · · ~- mor~u.ng 

,,'O, e :v;~r . .ant hi1ls :wit:h sh.ephe'rd. b:ells 
As. long __ ~s t _h~:r~' s -dew .~n:a :swi-,. clowi~ -.. ' .d. t .ainbow· -
My golden cornf1.e.ld ~!3, 9re'en f~rew,.. 2t~ 

Her f?oEtms a1:1e fille~ witl:i. a love "of t:h~ lan'dsca_pe, 

0f nature, qf fua_r,i -who toils· -t:o bri~,g fbrth l)_re;a~ from 

the eaz:th.. . ''And ~is.o !Jloday, '·' is an ode t\:i> w.or~. Pehinah 

Berg-st~i,.n gl.o,rities. the k'.ibButz-- wot:k etti:te that a,~knowled.:ge~ 

the intri:n$i~ value of wcrkin,g t 'he ep._rtp.:. Thi~ ,at:t.,i;tu,de, 

re.calls A. D.. Gordon ' s concept of Oat Avo'd,ah, t,lile :i;e1igion 

of work, wh'ich .as-s:e.rts that time o-nly, h.a.s. vaiue w.hen i.t 

is• used fbi:" we:tk. On~'s life is cgmpos·e.d. of days of to~l, 

·''As . 'life· pa.s·.ses day _by day. in toi.l;" 24•4 The •.d.a¥· is 

des·cribe.!1 in terms 0f its activities Qf lal>or.. Tbl:'.ee 

ac;tio.ns· e;o:tnbirre to •C.Fe:a,te a ~qn-,g- about t _he world' §3 ~ea.u'\:y:: 

Th~ song .. of ,a beautiful wo·.r:J.d, transp~rent
·a:nd 1 lfminan.1s• 

From sway,.~g h-at1d:s, by the ,ef~ort ·oj: an at:m
245 F7:om beads Qf sweat on a,,, ;f.lamiJ\9 £9reh:e~d; 

:a.~ •· ·u·· ·· nr·o·.,,,.ess ±n which the Hi$tory is .seen p.S a cont...1-.n1:10 s I." . · ... • • 

historic,a.l pas.t and ·un-kn0wn :future 901119-e. i,n. the. present, 

. - ... 
b~it+gin;.g with ·them ".heavines.s an4 Q .. ppres~nop.:· 

Aft~r ohe_ q:a:y and t-h~ da¥, b~.for.e ,, ·, .. · r it 
n ...... d . a"l· those day· s that •w;i.ll '°oll].e aft:E? . . 
=.u · _.a. · .. . · , 'th all theu 
Oe:scends on· your ,sho'til'.de:r .• ~1 . 

h~~v~n~_s5. ~d op~resh
510,! thev- ·thr:ea:t•en you.~ 

T-fie" 1rn:-r.,:rison y.our bJ1eat a . ii . _ ;:- , ,.,. 
.r. ,.. ir .. .. . t -1 the e:.tld of your ua;r s ., 

A long gJ:"eY ro.w un: l. · 
Dri~il y:aur last d.a-y 
An,d also today 246 

d as a lcm;g grey: row· of days 
In this .poe;m, li.ife .i<s portra:y,~ . 
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of ha.i;d wo-rk until the encl f 
o . one ' s life. There is a 

religious strain in this poem~ 
God serves as a comfort 

to the w.orkin.g person, w k · or . is percei· ved .. as· . " within God • s 
dominion; He is a partner 1- 0 ·w·o· k d . · r - ay toil: 

And also t .oday ,. God is • . th 
f • wi · you in the hours o l:>urning ·toil. 

Anhd also today,_exists and dwells the wind 
'I'. e poem hums with each bendin - of . . 
In every .. Ill9Vel'l\ent ·Of a hand ana in :v.!-;i.nger, 

flexing of a muscle --- 247 · · ry 

Due to God's presence, th e gloomy day will be illuminated 

w'ith a purple bor'der: 

In each and every step of toil 
Threading together a strin_g of moments and hours 
On the thread of a. gloomy day, toward a purple 

border --
Also today. 248 

Th.e poem "My Field II desc,r.ibes ~ore than an interest 

in the soil • .although the poem is written in the first 

person,. :the intended. me·s'sage· er£ tbe spe~er extends beyond 

the self. The ?owing of a seed in the earth parallels the 

Pt::ocess of motherhood. The speaker vocalizes the gal.den 

dream of the immigrant. All three generations wish to have 

their d~·scendant; a Jewish child, grow u_p on Jewish soil : 

A kernel, a dream of gold on black sadness, 
On the ground of my life , tomorrow, a pure kernel 
~onging fo.r- ·my father ano. the memory of ml . grandfather, 
For f::..pe sake, of my child, tn:Y soft baby. 2' 9 

The poem was written in 1936, at the time of rampant Arab 

t:~rrorism. The <:!.areful,l.y watched grain. h,a.d grown to 

n:iaturity. However, no one was able to enjoy tbe fruits 

of labor because the ~rabs burned the ripened wheat: 
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In my beautifu1 
Wai ting for me 

' , 
Flames c~nsw,ned 

field, the wh 
callin . ~at has ripened 
the • 9., yelL~ng fI'om the straits 

innocent creature. 250 

Follow,ing the catastrophe, she 
expresses her willingness to 

start anew. D'espi te her black 
sadness, ·she is willing to 

plant her seeds once more t· 
· ' 

5 
·
111 hoping, for her q.ream of gold.( 

I .w~ll plant: Still I will plant the ,ld . 
I will bw:y 1. t deep in the· pl h d go en Kerne,l. ., • . · oug e furrow 
Again I w~ll number the days, again I will . ..numbe 

the nigh ts " r 
'Ti.11 l '11 harvest, 'till I ' 11 thrash --
Wheat, a · dre·cUn of. ·gold in my black. sadness 
A golden . tomorrow standing on the ground of '· 

my life --
Longin·g· for my father and the memory of •my 

grandfather, 
Fot the sake o·f my. child, my soft baby --- 251 

In Peni.nah. Bergstein 's love poetry, she e~alt$ 

mai:i's love Gf God, the love of man ~d woman, the love 

of friends.trip, and the l ove of a mother £or her child . 

According to Ben-or, 252 the poetess wrote love poems from 

the viewpoint of a woman regarding man, her heart sec·retly 

rejoicing with tender, pure emotion, .yearning· for life's 

pleasures. He further s,tabes that she concentra.tes Qn 

popular subj.ects and creates from them Hebrew folksongs, 

which ar.e caressing, impulsive, light and simple. One 

senses in he-r love poems veiled .allusions to the past. 

Also, she willingly peers into the window of her soul 

in order to r eveal her inner feelings. She does ·not 

discl-0se the essence of iove itself• Rather., she 

·· · of and g.ea.rning for love that concentrates "On, the rnen'lories J, 

f childhood. 253 
has passed. This love is like the dreams 0 
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one die.a, She praises "the 
I _n her final :poem before she 

who pulled me f.rom the depths. 
11 254 

in this poem as 
11

a very ·great light, 11 the 
God is portrayed 

epitome of 
heavenly perfection. 

In "Prayer of the Road, " G0d is 
described as "a distant father,., 255 and 

as a friend, 
will help her i:ilong the path of life·: 

Now we'll go as friends 
'We ' 11 talk between ourse.lves . 
We h~ve ~lways gone together 

1.n the mountains 
The two ot' us. -25.6 

who 

Peninah Bergstein co~posed an elegy which she 

dedicated to Rachel. She express·es an affih-ity to -her 

"Silent sister" who has become one with her beloved land: 

My silent siLst.er 
Now you a:re one 
With the murmur of w.ave,s in Lake K.inneret, 
With the. dust of earth on the snor~. 257 

She also fondly recalls Rachel ' s clear, poetic style that 

served as an in•s,piration to those of her generat,ion a_nd 

g~nerations to follow: 

Precious is your memory , o sister. 
And the clear lines of your poetry 
Are like delicate -f) .. ow-ers at the crossroads, 
As a prayer to the heavens. Z58 

:rn the poem "! ain the Daughter," $he attempts to 

desc.ribe her role in Jewish ,histocy from the perspective 

of a daughter, si$,te.r , and mother· She examines dif-fer-e:nt 

facets of the Jewish -collective · past _ _,, ,of ,Jewish .men and 

Of the messianic hopes of pious Jews Women in the shtetl; 

a\t/aitin_g rede.m,ption; and of her generation .. She ass-erts 
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thclt she tielong,s tp a:1.1. l .hr-ee· . . . . 
- . . . :gene.rat:io•ns an<;} is . a p·art . of 

the Sh,EJ..l.~h~let Ha.ao·r.ot., tb. ~ 
· · - ,: e G'i•.i.:a:in of .. g,enerat.ions. $.he 

contrasts tne· timid· ghettE) ,Jews with ~'"' - _ .. ·. . . 
, . . •'-'~-4e new. gene:r~tiQn of 

Jews i,n Pa,:;Le:s'.ti:n~ wn;o bravely contront d ... th ·. . . .. - .. e.a , .eae);:I ,da;y. 

r a;m. the daughter 
0 f Jews. :who wipe spit f.r~m. their f.ac ·. 
E~pr~s~ _,s i.~ er_it gratituo.e, ·whisper E;!~' 

frightened pard0n 
To eve.ry otpressor o,f their lives-; • • . 

I am the sister 
O.f all thos·e who · go fo,r1th, .:each day to 

me·e-t· death 
N~ver koow:ing .if .;lt is ,their la,st -- l59 

Sb.e lapels her,s.elf as· the tnother· ·o.f the chil&e·n o·f the 

the ghetto J-ew or the fear of ·ma.rtyrdbm,: 

To all these tiny chil.dten 
Wl\G> .;qo, longer wtll ,be cdmpel-led 
To· £ol;'.g;i.v:e·:, tp be silent., · and die· her¢±cal-l,y; 
i11 t.ho.se, in the futu~e will ·co.ii'tintre to wc;ld.k 
Ott tbe 'fa,ce of th_i,s .li,.~:;tle e·ar'eh 
·w.i~ho,ut seri0usnes·s and o,pp•re.ssive· feat 
The ' ',Cr0,WI;>, 'of' ma·~tw,rs ,.on their he·ads. --
I am ''bhe tnother. 2fj0 

Her 10-Ve: 0 ,f chilaren i'$ ev.ia.'e.:nt throughout her c9:.1;pus <i:>:( 

ppet:ry.. In. on,e poem,. ;she ~~•scribes ,the d·espair of a woma.n 

bere£'t of o.ff~,prir:rg: 

My ehJl.d,, 
/.'ill- th~ ,paths y.0,u. traveled not, 
cry· out at my fe~t... . . 
All tne .s:ongs 1-e.ft unsung,, 
choke>in my threat, .. . .26·1 
My ~hild, son ,of mc:;mrn±ng .• 

- · bes ttie tu,mult,uous 
In. "Before·, " Periin:a:h Berg~tein d:e$crl. · 

... h : e,xp~e-ssing' ,tp:e joys ,and 
emotions of an eKEie.c:tant ,mot · er, · 
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Jei?rs, of ~regnancy. 

0 .f happ.ine·ss., lJi{e a. 

Motl'iert-' d ·-, . uoo .. rs ·desc-~, .-,.,.e .. d 
...... u as t.h;'e · $dU,rc.e 

hymn to the ·ac.t ·t· - · .. · · · · O: .creation.; 

The .general mood of h~n lat-e.r poe~s i:s Wi$t.ful-

msi-i anG-h.o.ly mixed with ' · f .. , • -· grie • An a\t?artmesg of ·en.suin-g df:!a.tl) 

permeates tile: lines .•9£ a1~ost eve:rt [loem. she· wr.ite.s: 

I . h~d t _he 'feeLing that :my day,s w.ere 
l1mit~;d:, a~d, thEl_ Sky· seemea: ·to me so 
·Veify .blue, and I wa:l'lted to_ l.iv.e ,. · 
I wa:.IJ.ted .s9 -~ch tp live.. 2:6'~ 

As. ,a d~_oght.er of ·"trne g:e::n.erabio.rrs •o'f .bent. Je:ws ,, ,lilowed ¢1de·r 

tb.e bu:Iiden of heavy darts·," 2.6.4 she, carries· with her ·the 

memorie:s . of pog:roms and c0nc·entration· camps,,, the final 

resting place -6£ p.e.r entire :f~·mily. "A Song of Gti.ef'' is 

a. viv-id ~x.press:i ·en of h:ei:: ~tteint1t to sup:p;r.ess· her great 

Grief be:q_omi;_s·- a pers0nif'icat.i0n of h'et ·own inner 
' " 

t:: Uir-IttO i 1 • This, poem helps e~l•a-in ,her copviotion that no 

ene cah ea$:e apothet' perst,rt . .-.. s, •grief~: 

~~ht, grie,f wallows op ~h~ earth 's b-rea:st., 
_And t}1e gr~ss a:n.sw·er·s, dewy. f.r~l!l_ ~:a,r!tl:l 
Th,er p~in n-as sil.e.hce'd ,1$h,e : w1d9wer 5 _.P. j 65 
.Purple blossoms ri,se up he.r-e .a,,nd there· 

She· fe.a.r'S that tJ:1e c;are·fullt, eon·s•t.ru-c.ted a:z:earo 'will 

-dt·?a:p_pear.t le,adirig to a bitter awa,k.·~ning: 

. .. . . . . . toWaX9.- 't:Jii:$ horiz~n,, When removed, me.l tin_g . a·, •· -,· ..... , . . . •· . . . l . . ng to ttte rea•,u . 
.. .:t:h -~.is ·o-ea_ebh .. b~d- ·_ PP.9d·.·el.·•p'.arts· far aw~y frQm 

The sh~p· da-y' · Y. · ~y - · --·~ .. · i · t 2-6~ 
\l.S to tl;le k.I:ngdom. of rea_ 1 Y; 
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Sadness resulting from 
unrequited love is 

a recurrent 
motif in her poems·: 

Tng,t I cried -all th . 
With th 1 · h e night ---

w,;lel. . itg kt of the day, you 
- no now, 

I_will rinse my e;elashes 
With the cool clew-of morning, 26 7 

G.ri.ef ap.d despair are the · , . 
· primary •ernot-1.ons art.:iculated 

in th,e p9ems 
11

0n the De~t.h of the Ch:i.ld" 2.68 and 
"In Natqre' s · 

House .• " 269 These po.ems describe the reaction of par~nts 

to the death of their child. 

The origin of this sadness is not difficult to uncover. 

Peninah Bergstein became accustomed to suffering due ~o 

the fact that her illness prevented he~ from enjoying life. 

She writes: 

• • • And thus I was alway-s chained to Gevat. I 
neve.r went out.. I never saw anything_; I did not 
know the land. Until today, I 5-till do not recognize 
the land. I am embarass.ed t:0 say that only th:uee 
years ago I saw Degania and Kin.neret for the first 
time . . • It was di.fficult for me. But then I found 
in writi~g a way to bring forth this problematic 
f-eelihg. I wrote and I found s.a.ti.sfaction and was 
rewarded. 270 

In the declining hours of her life, she appeals to God for 

adcii tional assistance. The poem entitled "P.taye-r of tbe 

Road" is constructed as a prayer of hope and faith dir~cted 

to God. one associates this prayer wit_b ':L'efilat Haderekh, 

a Prayer .recited by religious Jews p_rior to any. lol)g 

jburney. In this Cg.·se, ·-tne poepi/prayer refers to the 

f . The s-pea.ker expresses confidence 1.na,l journe y of life . 

that God will be there a:ny tiltle she calls: 
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'Rave· .m~~cy ctn me . th . . . . . . ... , . 
Acre cal.1 in · · ·· ., · e d:clii:i~ng aay-s 
. . .. '.g. me from the1:r lofb, . , ' . . . 
,The .sup,p.ort-1.n.g hand df . . . . . . , . ¥ ,.li:1.ght , 

dort 't .st~hd s:t.i-ll my c~ild, St)•, .1 

G[v-e me It. for -th~ way,. d 'God. 211 

In p.er 1.ast po.em, wr.itten: i.n 19.S'O 8-.1.. . • • 
· · ·· ., 1 '-~ ,s,eems e-o come to 

t ,er~ wit:b l .if:e and ·dea+-h ""'ann' •· .. i- ., u :c-..,...1:.ness. and s.adness.:: 

L.i:ght., .a very -great ligh.t'.: 
A ·perfect ·neaven 
0'11$er dry earth. 
And bricg.p.t eyes 
Dewy l6ve . 
Ana tea,J:'.s • 2 7 2: 

Peni.n9-b ,Bergst,ei.:i:i had a ve_ry ,c.Ios.e tel-at;i.cntsh . .ip 

•with cni.14:('en. Rer door in the kibbutz was aH-,ayi~ 0J1.e,n, 

.and she acc:epted, every.· r-e·<fqest for a ·po,em, short :s:tp,;ry, 

.o.r class pl.ay. In tlie 1a'S't \r~a~;,. 'b.f her li·fe, she "dl d ·not 

loosen. p:.er strong: bo.na:. with children, even tl\.Ol:lgh s.he. was 

con.fi.:n~d to be'd. In, her :children '.s poems, Jrn~g:in.at.i,9n and 

r~aLi.ty' a-re inext.ric.a.b1y j .oinea to.geth'er:k ,$,n,e -writes 

about the eve::r-y.daY, conc:ern,s :of chi1dren, tt,;eir tnougnts• 

and ·fa:nta:si.es, 6r even.ts, wlJ..;i.cfr o~cGUir in their 'l..iyes. In 

irHolid;a.y, ,, the po.em celeb'rp:tes• tb~ e1ev:ent,h year- of :t:lie 

founding of KiBb.ui:z Gerv.a.t. She t'.?omJi>al':e,s t;.h'~ .pa.st. wi·th 

tbe p_re$ent: 

~o ypu know tl:iat once, 
When Ge,va t \ilas yoµog ~ · • • 
It b.aa nP .fJ..ower-s, 
Tnerre were . no cr¢.ps • ~ • 

And rt©W', lol1)Jd . . . . 
·Gevaie has become t>eaut_iful. . 

· , ·· · s have grfJ.Wn 
Al.r.ead"t,, her. -t;.res_ se a. A s··p·r ·0ut1'' ng· I 213 '1' . ad·· . a:nv. ' . . . . .• 
Alre.ady- .i. t' s bu· wg ; ' · · 
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''Harvest'' describes the i t 
n eraction b t 

. . e ween a SII!all ho 
and his fathe r a:t the begi i . . · y 

nn .ng of the harves,t season 
The little boy tells l')is father th . . . . · 

at he is .interested in 
go.ing to the fiel ds to see t.he harvest . 

He repeats his 
father ' s words. from Psalms, ,.They th t 

reap in joy:" (Ps-. 126:5) 
a sow in tears shall 

Tben ih Fali you s•aid: 
They sow in tears. · 
In S:pr1ngt;me . he will sa.y 
The;y reap in Joy.. 274 

"How Good it Will Be" describes a Ine:$siani,c age ih which 

"No one will cry / · Not ev.e.·n a b·aby, / • There ' ll be no tears 
at ~ll . 11 275 , · 

A smile will be found in every eye; birds 

will sing at every w:indow. The child innocently asks: 

Mother, tel1 me,. . 
How they do this. 276 

Pen~h Bergstein ' s poems are primarily written in 

free verse, with a de:finite rhy'thrn, bu:t the rhyme· sclleme 

is often arbitrary . In fact, she infrequently employs a 

rhy.me scheme . Her children I s poetry and songs are an 

except'i0n . These poems 'Usual l ·Y are. base.d .on, a strict rhyme 

and rhythm. when she utilizes rhyme in . her general poetry, 

it is for a particular reason. I n her poem "Prayer· of tne 

Road, 11 she makes use of a strong rhythm, alternating lines 

of milra and mil , el (ultimate and penultimate stres ses ) . 

She also erqploys a strict ABAB, rhyme scheme' 

attempting to rhyme i -n a simplified ·fas'hion: 

like a child 
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daughter -

Qp.e notiQ~$. seve'tal i.filo'$yn-cra.s'ies·• .in be_r 'pQetry, 

es,pe(:!ially t,he r:e.c:ur.tent 4s•e• o:I; the •color l>l ue a-n;q th~ 

nl.liilb'e.r thre_e, or a grou"".' of th...-ee th· · ·h · 
£' · • .;,,, . • .1.ngs:. -~ e :Poe.m "I. am 

ttre -Oa:u:ght$r" de.a,ls with, three generations o.f Jews., ts.ls·o: 

in th~ t>o~!ll, t~~ee. things ~re mentioned th~t wf1.1 nw,t be 

d~manded. of c.hild.t:en, tn the future•~ to f0,r:give, ·t0· -~~ 

:silent, and ,tt➔, die heroit:ally. •·iP':tayer .of 'the Road;" Ls· 

di v.:ide<;j i.nto th.re.e secti.ohs, reptes.enting the morning., 

no0:ni and night ot one ' s life:; in effeQ:t.;· the t0tality of 

one 1·.s life. "And Also moda;y" in.clude.s a gjoi.ip>'ing o.-f three 

movements: "F.rom ~wa...y:d.ng ha;nds·, ~Y. the. ef·for.t of an arm, .. / 

From beads •of sweat on a fl,.allling ftii'.r-'eheaa."278. ·ft fs d'iff-icult 

to determ_in.e the meardn.g O'f thif:i symbol.ism .• 

'
.s:~:e· quent'fu wr· 1· -tes noetr'', in t:Pe Pehinah Be.rg:s•tei'n ,.1. ... , .1,Y.z /:" .z 

· · d II th actiGiit is r .epe~tea .fi,rst i;:ierson. I~ the. poem "l1Y P.i.,el ' r · · e 

ttJiee. .. ·an·.·.·: d the · · o .f that; ~ction comes later. ~ . ~ . obj.eat 
This 

<ltevic~ emph.a.si.zes a ,1i d i.ntensifJ.es the action qf til.e fir5t 

Iii 1--•1y-,A. il - 1 ,ny1.r • ?rjyi·r ;~Jil ., 
l79 

_ . . , t the golden kerne.l-. ·r so.wed., I sowe,o. .1 _.., · - · · 

·ral dashes to notify the 
In this• poe11),, _ijhe also, use·s sev:e · 
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:r.i'eade~ that ~he is moving f .:ir-om one·· .~1..., . 
·· · 8 1.WJ,et:t :to another~ 

Th.:Ls' can also i;~p,resen:t: !in µn,expeeted _s~· t .h 
· · 1.- c of ~cer,iery, 

as well as topic•: 

On the .gt_--_o\md _0.f mp" life, 
·.i . tomC:;>Z'l'PW, 

a pure kerne,l - ·-,-
·TI·0ngi,ng. for my; f.ath'Ei-r ahd the· m~mo:"'y"• f 

~andfath.er. aao · • 0 my 

.She- a1~10 includes 'bibl.i-cal p·.""'.'r_·,.all.el" ·s·m 1.''·n· .. ,.. ... he.r po~t_.ic 

st:yie ... , rn the .follewifrg in-stanc:e·, ~WQ.' :vetbs, with s·1-m±l~:it 

,me·a.ni:ngs., ahd tw(? ·l\lOtms with 9pp,0si t~ meanings ar.e used: 

• :fl'l :'7," '7 ~,Jp l -11 l D· ,,jt '? '>-n~ g D 

t .n .~ .e.t:: the dayrs and c.oun-t the nights. 281 

He.r p<betic·al vocahulary i ,n:.cludes biblical. te:rmino,lo~. In 

''M:¥1· Field," -she mentions -the· yot;eh,; the, .f,i,rl;t ta'i .n of _Fali, 

Whic~ is neferred to in the Shema .and i-t.s l;>le,s·si:os-s, 

In i'P.,t."a,y:e·r 'for -the Ro~g,-_, " she inoorpo-rate,s words 

.fro,m t.he Prayerbook into th~- poem,. As previously ment:i.:.onedJ 

:~,ne writes ne;r- owrt v~rs:i •on, of T~filat H.ads.re-lth-. fhe liturgical 

element in the p.oem b.egi,n.s when _she •'·evo~e's ner master.:· 

F:ath·~r of the g:.teat peak-s, •. 
.M:a.st·er o.f ini.fhty 1.tie, . . . . . 
Your me.re¥ re~e.s.; ·t:he rtar,t:o~: ,°Path 
Betwe·en th.e - cliff. qf t .he. abyss, a~d 

· · · · t , - · 282, th~ m9un ains .• 

The Pa.lesti:Jlian Hebrew poe-t Jo•Sh~a R.~binov (l.
9.0S: - ) 

- , . ·· · · .. ·' te:.1.' n' s poems in .tbe 
dest,ribes. i;.he nat:w=·e of Pen::i:nah.! :ae:r-gs. · · · · - · 

'f'QlLo"'{.i.ng i:nann~:r ~ "Tbe li.ne _drawp·. from r~al·i~:i. to aggad.:a 

, h p-.o-e,J.ce,s.s s-t:rings her poems ,. ,an.d 
is t.he line on ,which·· t e ·I,; 
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weaves t:o.~ether faet 9.-h°d :f antasµ i .-n. h 
2

• 'er l:lOems which are 

Sne· e£fe¢tiy.ely 

writ:ten ih a, sirople, natutal stu_1e· . · 
:1. Every line ,sp.~ak\s of· 

he\r lov~. of rncm an.d na·t u:re.. :rn hE:!•r · 
gr~ce·ful style, she. 

rev:eais the 'cog.lta'tioz:is :of her sad. ·S\)irtt ,and tender feeling;,. 

Penin..ah Berg,steln raises questio,ns ~0ut th.e. ·fat:e. of ma:n .and 

tb~ s:~crets .of life·, :w.hieh s-h'E!· ·gr.app.le$3. wit4 in. n,e.ir pt>etry. 

T,ho~gpts <;;>f death seem to permeate he.r gr-eat-e.st joy~ . As an 

invalid, for pa'i:t. of her life,., she was aeute:J.y ~w.a.r:e of li£e' s 

lim,i'tations and unfulfilled ~~pectations. I'o~try sery¢d as 

an ·emotiona:1 0utlet for h~r dep_r.es,s·io~. Gore,n consiqers 

he:1'5 w<;>:r::k ~o be lyrioa~l me-di.t·~tions on ii£~. 28~ 

The poetes.s p.erceive_s hersei-f as a link in. t~e 

ch,aip. ~:,cf, ,t.he ,generat'j,o·n.s. Sh~ portr,~-ys a rea'listi.¢ pi~it!ll'~ 

of Jew:is:h hi.stor1 £.tom i(the gen~ra'ti.on.s of bent Sews., bow~a /, 

Uhder tqe Iilu'.rd:en of heavy clays,_.,,. 28!5 to tbe' young_ -children 

"whos-e el,e~;r,. wondErr in,g, ,eyes I Wordl~s.sly ask'. en:e qUeS't'l:.Oil 

· " . · . . -. -•:t··.s · inncrc·ence : / Why'?' For what? How .of a:dul·tcs ., :ri.er•c,.in.g 1.n 1. . • · •· • 

l:0ng?•" 213-6 

P. . b· ,;,.. , -and ancient past haV.e le_ft 'I'la.e Ba•:01 e ! r ayer oo.r.-. , . . • -

. h ,.,..ul •wh·.1··,,.h she de•scr-ibes ~itb· a lasting: impress.ion on · .·er .,,., · ,.,. ·. · · · 

·S. be.· wili be _remeinbftr,ed not .so .a few"~ well-c}1o,s.en word::1·. 

. _.. ·h' , · ntensity o·t · h:e~ m.uch for her l.ove. poems a$, for t e :i. · · 

.. . - . . . ._ ,. l •. e the ae:ptns, of· ner 
Suff'e,rirr<:r a,:nd her. ability ,to ve,rl:ta. ii ·· · · 

. . . . . e· .. :a·,...,,e,theless eLoquep.t and · a w· :.h··.1c_h . . ar H ,,. . · ·&orrcw in si1J1p1e: •wor. :s . 
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TBREE PO-PLARS 

Three poplars 

Bare twigs 

In the background of a green forest . 

Barefoot little girls 

Hiding their curls 

In fine tresses . 

Three poplars 

Naked and bare 

In the clear, quivering light. 

Maidens reprimanded 

Ashamed with regret 

Eyes lifted . 

Three poplars 

Lifting upwards 

Arms adorned with foliage. 

The pretty damsels 

Disheveled curls 

In arms of 1ove-
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MY lfIELD STILt B'L'QOMS· 

My field is s ~ . .i J;l bl O,omin· g_ apd 'C:O..tn f'lout'iS'hE;S', 

~Y :fµ:i:rew. is s:ti.11 op.an to ((l:~w and light, 

My vi.ne is: still a:s1~ep,, a quie:t observ~r 

Of the days toco,m_e ,., o .. f . t~e. ·Sp,,tj;.ng to .awa1ce~. 

Q,n. tl').e sc:Nales:,, ..in. t)le fl i:cke:ring di s.t~ance 

6.ornswhere a .c.r.adl~· :i:'s: moVing ,, a hamlet, a family·,. 

A: crimson anemone .d:h. a, reddish rock 

pries, to fuy s0n ,a:nd t ·o his blue- eye-s. 

My fl:09k still ambles ·slowl,y every m6i:h1ilg 

'ro· th.e ve,rdp;n t l)a. 11.s with the shephe'rd .l5~lls,. 

As l.o:ng as there's, ,dew ~µ.d s~, ~1ouds .ano.• ~ain.bow. 

My 9plden cotnf'le:ld .a:nd g~een fur:to\'t.. 
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AND ALSO TODAY 

And also today 

As: life passes day· b¥ day in t ... 1 ·Ol. , 

When removed, melting toward . the horizon, 

t'hiS- .beach belonging to the dream 

The. ship day by day dep.arts far away from 

us to the kingdoIT\ o,f reality,; 

After having nearly strangled the perfect 

·thin sound 0£ the poem, 

The song of a beautiful world, transparent 

and luminous; 

From swaying hands, by the effort of an arm, 

From beads of sweat on a flaming forehead; 

After one day and the day before, 

And all those days that will come after it 

Descends on your shoulder with all their 

heaviness an.d oppression 

"" they·· t .hrea ten Tbey imp~is'on your breaih as· 

you 

A long- gr~y row until tbe ·end of your day..s; 

Until your last day --

And also today·, 

God l.· s with you in the hours And also today, 

of burnihg toil• 



I 

\ 

152 

And a.l'so today, exi:sts and dwells the wind 

The poem hums with ~ach bending of a finger- , 

In every, movement of a h~d and ln every 

fle:1tin.g of a muscle - ---

In each and e very step of toil 

'fhre~ding together a string of moment,s ,and hour·s 

on the thread of a gloomy day toward a purple border 

Alst> today ·. 



MY FIELD 

I suwe:d,,, I sowed it t)e golden ke.71p;el,. 

I }?ur·ied it d1?e,p •' 
:in tJ1e ,pl0u~hed furr.ciw .• 

I: l..:o·okJ:!:.cl t .o• the s.ea,, I prayed to t;h~ wind , 

To; the; .c lo(li.d' s s .hadow .. e.v.ei:: t}:le J;>.l \le h:eicgh't; 

I hoped fo_r the mercy { the b1es1se:d first rain·, 

I bent 'tg tJ1e ea.rt);). and explo.recl e.aoh ~:ud, 

t l:.:e s-to..i;-~d my· soµl by the coming up gr.e,en . 

;r ntimb.,eJr the ,days and - co,unt ,th.e ni.gnts. 

I grew up toge'tne:r w,itn. t::·he iea:rs of corn. 

'1'oge-t;:J~-et wl-th i .t; ·as the, .seed bec.orne~$ f.•ili.ed1-

So iny ~6Jil beq0J11es1 filled with kernels• et hopE;!'-· 

A k'ernel, , a id;ream of 9old on black sadr(es~, 

On the gr'.otmd. o,f my lite·, to1TIOrtow ,. ,a pu:ce ker:iJel 

Lon,g,irrg for my fathe~ {ir.uii t;..h;e, memb'I'.Y of my. g·randf (itti,er,,, 

For brre sake o .f ·my child, my soft b,aby. 

In my .:beautiful f1eld1 th,e wn.e~t has ripe11e!i~ 

Th,e golJtien. st.anding ·gra.in is ripened. 

The c~:rn tq,p,s 1:)er,id with the night 

He:a:vy. wit:·h f ru.i t , awaiting ,the hatw.est. 

I -h my ~eautiful 

Wq.itui.g fb'!J me., 

. . . - t. h ,,., .. i ,pened .. ---, 
fie.Jd, the: wbea a:.~ ~- · .. 

f - · the stra.its calii:r:ig, y.el.l:lp;g; - ro.m , . -. , 

. _ • - cent .0 reatu:re. Flames een:s•umed, the J,,nno · --. 
' ' . ' 



My-ria,ds o'f wheat stret¢!'ied out 

Like froze·n ffnge.rs supp~~ss ••. · · · ·· ~ · ·· · · · · - .: ·l.n<;r a,n o,ut,cry 

Opposite a 'black, ·q.ark $'kYi ,c:r;yin,g out fo-r l)elp 

oesp'?r:at:e, di,imb at tlJe sight. 9f the fire 

~tiokin:g in a Ql◊sed ring, q:£ :fire 

sta..nd.i.n-ig: :r;::ipe in· lnY l;>eaut'i,ful field. 

I •Will p.lant. Sti1,l. i will ·plant the gelden ~e·r~l~ 

:t. will ~ury it d·e,ep .in the p'.l.0U<Jhe'd furrew:. 

A<Jai.Ji. I will numbe-r the day-s,. a-ga.tn I will ~¼nber 

the nights 

' Till I ·'·ll harv:est, 'till I'll thrash -

Wheat , ~ ar-eam o·f go1¢ in my black sadhes.s, 

A g.oiden toni.orrow st.an.ding 911 the 9:round .of my 1.i£~ 

LO'ng.ing :for· ,rn.,y f.athe-r and tb~ meirtoty of my grand£athe'r, 

F'.or the sake of m~ 1clti'ld, my so:ft paby -----
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I AM THE DAUGHT,ER 

I am the ,d~ughter 

Of generations of bent Jews,. bowed 

Under the burden o"f heavy days. 

Afraid o:f every ,official and every "s'heige·tz, "' 

FearfUl of the neighbor ' s barking dog, 

Making way fo.r s·treet urchins. 

O.ffering greetings to every scoundrel and drunkard , 

Trembling as a leaf in a stonn 

:At the echo,es of pogroms and slaughter, 

Of their brothers. 

I am the daughter 

Of mot.hers, confused and speechless 

The years of their l'ives slip, away 

Like a long 9orridor, dark and narrow, 

With the light of two candles flicke,ring on Shabbat, 

Nourished by their dream of joy from children 

.And a pur~ tearful prayer flowing from the heart. 

I am the daughter 

Of· Jews who wipe spit from their faces, 

Express silent gratitude, whisper frightened pardon 



To every oppressor o£ their lives· ' , 

T.ne daughter --

Carrying in the holiness of tnei'r hearts 

A dream of distant light and compassion 

About the wing of Zion, wiping off the sadness of 

their sonsr 

·of the Sheahinah crying bi tter1¥ on the distant 

shore 

'Lamenting the welfare of its· prisoners. 

I am the sist~r 

Of all those who ,go forth each day to' meet death 

Never knowing if it is their last --

Da;y on earth , 

.Suns.et glow, 

Ch,ild' s kiss, he, lisps: Shalom, 

Thi,s '.silent, tr'erobling handshake 

While the other .hand grasps the rifle 

His last and only friend that remains 

There is fear and mu,rder in the s-ile,it nights• 

I am the sister 

Of all those who concentrate OJ) the road each day, 

The hand grasping the steering wheel 

Prepa~ed for every c-u.rve in the road 

Towards death, 
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Like a fri~htened guess 

Every day, every hour, every moment. 

All those who give their jubilant lives 

With their own two hands to· the jaws of death, 

That doesn't ask, doesn.'t choos·e,, doesn,'t separate; 

All thos.e who lie do:wn, at the foot of the. rec.ks 

soaked wi.th .sweat 

And at the head of mountains wrapped with pl.aJlts 

Their lives, their pure souls -

I am the sister. 

! am the rother 

Of all thes-e little children 

Whose cl-ear , wondering eyes 

,,WOJ:1dlessly ask one questiop of adults r 

Piercing in its innoc~~ce: 

Why? For what? How long? 

For all these children, each step of their reet 

Kisses tbe ground 

Every clod they engag~ witb joy, 

. shoot in its budding; They sanctify ev:ery green 

h have hidden in them For these- so.ft h.aods t at 

Of 'tomorrow:; All desire for the beauty 

'These innocent eyes 

That ar-e opened .beneath the heavy sky 
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Good tidings of the ploug,hed field, 

the forest and garden 

The dry dunes in the desolate desert -

Tam the mother. 

Ta all these tiny children 

Who no longer will be compelled 

To forgive, to be silent, to die heroically; 

All tbose in th'e future will continue to 'l/lalk 

on: the face o'f this little earth 

Without seriousness and oppressive fea'r 

The crown of martyrs qn their heads..,_ 

I am the mbthe:i:;. 
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LIGHT 

Light, a very great light. 

A pe?:fect heaven 

over dry earth. 

And ,bright eyes 

Dewy love 

And tears. 

Light over the house, 

And li.ght in the ey,es 

And in tears. 

Blessed is• the one ·who pulled me 

From the depths .• 

I 
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TO RACHEL 

My silent sister 

Now you are one 

With the murmur of waves in Lake Kinneret, 

With the dust of ·earth on the shore. 

Precious is your memory, O sister. 

And the clear lines of your poetry 

Are like delicate flowers at the crossroads, 

As a prayer to the heavens. 

I 
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BEFORE 

Befo,re my hopeful .,eye saw you, 

Before I encouraged you to t _he tab,lets of my heart; 

In my pure dream you already cried, you struggled - ---

My son. 

Before I dare believe you will come., 

Before I silently ask my creator for you, 

Rejoicing towards you as to the blazing sun 

Is my womb, 

And if I knew, still you are not, 

A dark to.morrow fully covered you, 

Every sinew in me heralds with joy ,rour coming 

My child. 

' 
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A SdNG OF GRIEF 

1 . 

A silent grief that does not lament - -

A man doesn't c.ome with lovi11,.,g c.omp.assion 

to, embrace;, 

c;_ry1ng tears - -The pain that is ashamed of · 

A man has- not called with him bread to eat, 

And all the simple ~aily blessings 

Sur·rounding the patp. o_f g_rief . 

He wi l l dress his heart i n his .gloomy grief 

Borrowed garments and luxurious mantle, 

To send it among the people 

A covering veil. 

Grief wen:t, and smiledt a:nd they recognized 

it not, 

Sadness came into the house, and they seated 

it at the tabLe~ 

From thEiir .br.ead of blessing., they dealt it 

with a geperous hand. 

Sadness became drunk from the wine within her 

And forgot the vows of silence it vowed 

And extended its hand to the v~il - - and it was lifted. 
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A:11 

A).l 

heat froze inside the hous.e , 

light vanished from all eyes, 

All t:h·e gates within were locked 

With seventy-seven latch~s~ 

Grief rose and returned to twist its steps 

And the win<a. :w):listles after it and stirs 

The hem of its bor.rowed garments 

And tattered veil . 

2 . 

Grief retur ned to wear the sackcloth,, 

Grief lifted its voice and cried without sh'ame. 

The wind came, rocking his cry 

On the shoulders of dark clouds. 

Their last light commanded it 

Fading stars. 

A fallen leaf rests on the ashes of his head 

Of a wasted touch, 

And orpha:ned thorns approach 

Its feet . 

Bent, grief wallows on the earth's breast , 

And the grass answers, dewy from tears 

The pain has silenced tb.e wido~er ' s path, 

purple blossoms rise up here and there 
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Ali wrap tnemselv.es in sackcloth like him, 

They secretly bless him in his going. 

One wreath surrounds them all, 

'L'he wr eath is bruised to the blood 

Embraces them .and unites them-. 

Grief will raise its head 

In its going and its coqiing 

And will carry it's burden. 
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THAT I CRIED 
, ' 

That I cried a-11 the night 

With the light o'f day, you w.ill not know. 

I w-ill rinse my eyelashes 

With the cool dew ,of np.rning. 

That I was so deeply grieved -

You will no.t notice in my ,voice: 

And with the echo of my song in the morning 

Come to my side, you do not dare. 

Even when you place at my fe~t 

All that is sealed in your heart 

You wiJ.l not soften the hard rock 

Even the slightest . 



-
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PRAYER OF TBE ROAD 

l. 

upright, proud, sure of your steps 

You tread on the 100untain slopes. 

How high and mighty were you then 

In the eyes of the little girl. 

When over any rock and stone 

A little foot would stumbLe - -

A voice calls me from high above: 

Come after me, don ' t be afraid! 

His hand beckons and calls 

From the height its strength leads on, 

All hope , all fear 

That I do not stand still. 

It was good for me to go like this, 

Clasping the thread of your voice, 

'Till the horizon from the, peak is revealed, 

The strength is in me: Now I will go alone! 

But when I went away alone 

And a wrathful spirit met me 



You walk by my side, 

r· know it. 

2. 
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Extend your hand to me, dis:t9-nt fatner ,. 

The abys·s is behind us, 

The valley of shado~ and green l9-n,dscap~ 

calling U$ to come down. 

Here the path is the same for me 

As the one you traversed. 

Wait for me, ..father, just a moment, 

And I' 11 attune µtYSe.lf to your step.· 

Now we'll go as friends 

We• il talk b~tween our.selves. 

We have always gone togeth¢r in the mountains 

The two o~ us. 

If on the descent you tire 

And your step becomes heavy on the patb -

wait, never go ato:ne, 

Hold my hand before evening. 

Extend your hand! •• until suddenly 

I no longer ,see it, 



,_ 
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Without you,. opposite the abyss, 

I Silently bow down. 

3. 

Father of the gr,eat pe.aks. 

Master of mighty life, 

Your mercy :teaches- the nar1cow pa,th 

Between the cliff of the al)yss and the mountains. 

Have mercy on me, the declining days 

Are calling me from their lofty heig~t, 

The supporting hand of my child, so I don't 

stand still 

Give me for the way, O God. 

command, my God, my ear will still pear -

Before you snuff out the light, of my day.s -

The song of the. summi. t in my child's mouth 

I never s.an9 to my, father. 
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PENINAH BERGSTEIN"S CHILDREN rs POETRY 

HOLIDAY 

A gireat h0l i day fe·r us, 

Joy and song --

Toaay Gevat completes 

rts eleventh year, 

Do you know that once, 

•When Gevat was yourtg , 

When Gevat w.as a baby 

It had no gard~n? 

It had no flowers 

There were no crops, 

Also viney-ards 

I .t didp ' •t have it . 

The:re- was only s:ky , 

It ~a:; deso1atei 

Thisties grew here 

on the face of the earth . 

And now , look! 

Gevat has become beauticful. 



I 
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Already her tres$es have grown -

Already it'' s budding and sprout1.ng 1 

Ln tne tresses -- her ribbons, 

Blue an,q. red, 

Fresh flow,e.rs blooming, 

In the 1ight of day. 

Rel'.' house.s are standing, 

Fields are flourishj.,ng, 

There are cows in the barn, 

And chickens :in the GOOP. 

And new, l ook , 

Gevat .has grown so much --

Come, let's sing, 

come, let's be happy. 
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HARVEST 

Don is rejoicing to-day, 

Great rejoicing and song. 

This mt>rning in the field 

R~rvesting b~gan • 

.So he asked father: 

Tak'e me tQ the field ! 

I want to rej,o;i.c.e 

With you this day. 

Tlien, in Fall. you said: 

They sow in tears. 

In spring he wi'll say 

They reap in joy. 

No~ t~ey are already barvesting, 

And outside -- spiri~g~ 

Take 'DOrinY with fOU,, 

My dear father! 
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BOW GOOD IT WILL BE 

Mothe'r, 

How good it wil'l be, -when the bird 

Will sin.9 at every window 

Songs without numbe.r . 

At e,very doo~ay 

.Flpwer tops will blos.som 

Happy, bless~dr 

And in every flower bed 

Will grow the radish and tbe cabbage , 

;,.nd the grain will sprout; 

And in. ev~ry. eye 

Will blossom a smile, 

No one will cry 

Not even a baby, 

There' 11 be no tears at al.1-

Mothe-r, tell me, 

Ho~ they do tnis. 
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MOTHER HA$ A CHILD 

Mother has a li't,tl:e child, 

Blue- eyed and blond curls, 

,Mother's child is sick 

And lies in the ho-spita.J.. 

Mother ' s child li~s 

Closed up in on.e •of those .rooms 

So many doors-

Turning on hinges . 

Mother has a little child, 

He already .knows ho~ to read, 

She wri tes· him a letter 

In clear, I;"ound script: 

"We, all o-f us , all of us 

Love you so inuch, 

p.nd mis-s you 

.n,ad.dy, , brother, and I. 

Hello from the chicken-coopl 

Hello, from the garden , 

And from tbe dog, hello, 

And frbm the tin:Y kit-ten. I! 
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Mdther has a lov~ly child, 

Ci.ear- eyed and' gol:den curls. 

Mother's child is sick 

And lies in the hospital. 
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THE SHADOW AND I 

Here I sit, 

And there the shadow sits. 

I lower a finger - -

Here it falls! 

I raise a finger , 

Like a high tower 

Pleaee, look he:re , 

Already the shadow has risen. 

! lift two, 

Two of my finge.rs 

A head of an animal 

Appears on th.e w~ll . 

This is the goat,· s head , 

Maybe a donk~y"? 

I do.n' t k.now 

'l'o say with certainty . 

I lift a second hand 

And stretch a pin){y --
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L.ook1 t.he cow 

Opens and cloaes its mouth. 

°Here ·r sit, 

And ther~ the shadow. sits. 

It rises 

It falls 

* 

with my hand, 

with my hand. 

* 

'.IN Ttl.E' JEZREEL VALLEY 

There is in the Jezreel Valley 

T~e light of the sun, dew and shade. 

It has olive .and carob. 

Lovely, beloved v-alley! 

* * 
* 

J 
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IN THE ·GARDEN 

In the garden, in the garden 

The rose alr.eady blossoms! 

pon' t touch. it,. dear boy, 

Fo.r it I s forbidden, forbidd~n to piek. 

* 

* 

WHO. IS BARKING? 

Who is barking all the time? 

This is my loyal do~-

ThiS is our guard dog 

to US , 
Which says "Good Nighe' 

* 

I RAN' 

l 
I ran, and I fell, 

r .ant 

handt I r,.urt m.Y 

ouch, the ~ound aches 

;Moth.er,. give me a kiss l 

~ 

l 



Leah :ae-ldberg ... - liebre·w· p·o-- ·e· ,1,,,. • . ••• • . . . • • • . "' .. ...ess, noV<ela.st;, d,ra~t,ist,1 

tra:ns,lator, .and lite~ary eritie --- was born on .May ~9 , 1911 

in K6..eni gsbe:r .g 1 Ea~tern Pl!"ussi_a. sb·e $pent ·tne early years 
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in 19.2-&. Spe gradu~te-d. from th~ He~.r~w Gyll\fiasci~ of ~ovno 
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trans.iat-0r ,a11a edit.or ·of 'l"U..ri.m, t.:t1e litei:arf forum oJ the 

group. .Sh~ ·al.so b.e,gah pub:li.ishing her _poetry i'n tbi:s 

magazine. 

F · 11 .. ,. a ,, c· ·a.r •e·- ·e·r as a s.c'hopl t:e~¢.p,er, she .Qecaine .O ·. -OW:Lng _ 

a drctiiia and J..i~e;ta,ry criU<== for various newsJ?.apers' and 

journa-1,s . Lea.ii Gol(llb~r:g joined. tJre edit'.orial sta:ff of 

,Davar ana iat.e•r .Mishnlar. she also served as the e;dib;>.P of 

Al. aami·s-hmat', s li t&ra.r:y supp;i.ement ·• She ·l5¢cµl'[le. ipvol vea 
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of Da.va·r Liladim- a pom 1 h " 
. . . , . L"'u p.r, c J.l<;lren' s ma.gazi.pe, and wa.s the 

'Children'''s h<i5.ok edito, r of- s1.· f · ·• . t - .. ' . ... . 
· · • riya Po. al·i'.•rn·::.. h -

- r .s ~- serv;~g ~s 
li:t~rary ad~ise,r. fo.r the. ·Habima theate•r,, 

"' 1:s:rael.' s ,. nationa,l 
,t}:l.eat~r, a:na also lectu.l:te:"3_·.•. 0· n·.· -"' the history of th.e theater 

for the H.ab.ima a~g.lJ\'a iS~J:.'i(;j0.l :. I 1· n 9'54 i sh~ jo.irted the 

fao.ulty· of the Hebrew · Un1ve:rsit¥ as a lecturer in· C.Oltl()arative 

Li te~ature a::nd se.rv:e4 a:s dS,pa.rtme-nb chai.r,pe_-rs.on imtil her 

ae.a t:h i ,n- 197 o • 

Her :p· oet'i:·~ works ~ncl•••i>e• .·•• T' ·'t-1 • ... A ·h · c 11 • • ... ....a a£/ao,i;. _ · s · ~n , · Smoke Ri'ngs ,. 11 

19·3S·) i Shibolet Ye·rukat ijµ'a~din. ( ''G:t'e..en'-Eyed Ear o-f 'Corn,, 11 

1940); Mibet.i Hay.a~han (":~rorn My Ol-d Home,'' 19.44} :; Al Hapr1.ha 

.( ":O:n the Flo:weri.ng ,. " 194.8) ; Ba,:r-a,k Babok.e·r ( ii~tJ,r.n:i.ng Li9huning
1 

" 

1959).;. MUkdain 1Jtn-e.:' uoar \ ( ''Sooner or Lat~r," 1,959); Im .Halatla 

Ra.Zeh ( "Wit'n '11hi$. Night, Ii 1-96:4); ana p0sthqmpusly.:,. She·.•·erit 

Habayim ("I{ema:i,ns 0£ a Life-, ·" 1971) . 

Of the ten po.ete-sse-s. d:Lscussed in ehis· stud:y, Leah 

Sol dbe-rg' s peems are perhaps the. most we:J.1..,;kno"1n,. Written, 

in a 00.n':t.ersation:al s.tyle .r h~r poems are· ba$eQ. on traditioJial 

v~r.se forms ,. A:scording to Ez:ra. S'pi!;:.ehap.q.l~r., ,'the• pm~te·ss 

~~res:se.S:: 

:• • . he:r ·rno.4erni,$m ;t:hrqugn a oqnverpatl-0n~l sctyle 
which. es.c:bewe&: tlie or.n~:t;;e · .rh~bpric_ .or ~a:hf 0£ _ h .e:r 
.~redett:e;~rsott-s a~ the bo-mb~;st~<?' e~.r.~s51:()ni.sm o·f. 
b:~~ c'o.ntempior.pri~,s. li~r. l~g;uage t1:oUgh symbol,1,c 
:i;..s S'ii.-Jnple and f~mi'liar in which ora,1.:I'l'a_ry ~Ci)i:,:~s, 
im9-g1e 'P, rf.\Y:tbmS, a~d rhymes ha:v~ µn as:t.on.,1,,s.hi.ng 
fr~sbn.~ss .• 2 8. 7' 

Her poetie :s•ty,le· is llllii~rstated.i direct, almo.st dece:ptively 

s.impl:e ip• f:o~m. Her i~ger-y is i~lue-noed by t:tie Fr~nch-, 
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According 

style• re.sembles \rerli!._1ne: 

• • wH:,n his tnel.,odic :o:rehes""ra't ·~-on· £ . . . -- ·. ., ,., · ....., o · a!3'SQnc1.nce,. alliter:atip:n, 

r'h:Yme.,. hi,s attachme•"t• t . ~~. .o $.tanz,aic .fon:ns, . c1nd .the· ~eneral. 

'at.ti tu<i(e ·tow.ar.d style . . . II 'H~r 'f tirthe:t states ii 
- - . I < • • • 

l,ea:h Golab,'e'r.".1' br.ough_t t"l' H·, eb.,..e·w · · . .-,,. - o·f b' ·eau· ..... •~·u, . .1 '"' . : .... , vers,:e a. -'Swi:itle .~ense v-il 

in: ·s .rna.11- wo:rds and :sinall th.4.ng,$, a 9.raceful'tles-s ; ,ain.d ev.ep. 

pla_yfulne-ss·· of' sf.yl.e .• " 288 

,Her po.ems a-;re J:itimm:i~g wi. ti:l meJ,.,iii;npl;loly t,hat is 

ex_.p· ..... ,e.·ss'ed t '•h,,..o: ug·h· sy: .... 1,.,.,:,,:1s•. "'nd·. 1.·ma·· .. «.e·•ru. ,._ .... muw 'Q, ~ - J. S.b~ wrote ·p.e.e.i:.ns OR 

llni·versal themes including chiHlhood, na:t:qre., Loi\l'e, il!,,g'in9', 

a.nd deatti:. S.inc·e -ahe themes o.f 1·ove and de,:a:~h and 4yipg 

h<;tve bee.n de.alt with. extensi"ltelr by c~mt.ernpo.rary 1,it~rary 

criti.c.s., 289 I h:ave chosen t.o e ,~plore. in ,gre.ater depth the 

tl'reme o'f childhood. Ma1'·Y e:f the p.oe.ts trans,plante.d fr~m 

Ea.$ter:tt -Europe to Ett~tz I.~rra~l inc:L1t1~e Within ·their poetic 

re·pertoire poems '9-.bout thed:'f chil'4.l'ld,0d .. Leah Goldhe:r.g i~ 

no ,e.~cel;>tiQn., ijer .~.G>Q)'.; enti:tl:ed P.r0m, My 01.di Heme" contaj;ns· 

ti~l3;ghtf'ul v:i:.gt1:~ttes cibout he.r cpildhood home that aescribe 

th.e· v.icissitq~es of p-rovincial. life ip: Lithuania . 

of pax:.ticular inter-est· is ·her s:er±e:$ of ~vQeati.ve 

poems. en:ti tled ''·cnildhood." w'h.ich' .are· .i.rci.bu.¢d w:itb w.i.stfal, 

h · 1.d .. 1 · 1, a The· poe· t 0 .s.s n_re.·. ·se, n,..s the re,a:der :w.i th c 1 \ .. 1-0i,e, wo!l. e:r. = J:'. ,.,, 

an im,pr¢..ssiohi1?t landscape ,qf 'the ~ .nei;: territory o-f 

t childhpoq." eol.ored by neYl'ly· discovere91 hopes and fears,. 

At f'ir.st glance, the.s~ ten poe,xµ.s a,pp.eat' to be Wl.'ltten 'from 
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a cl~-ild ''s pe.r.s,peetive · · ·h · · 
·1.n w .1.ch d-ayd-rea:rns., fanta~:i.es.,, a.rid 

iairytales, ~ntertw-i ,ne with .:tµie realities of a~ily li.f~. 

There is a s~-nt?e· of growth from in.noce..n~ce t0 e~~~iertce. 

This .·seleptien of poems :efv0k~s t!1e: IJl~~¥ of William Bl-ak:e, :s 

Song's o,f'. _.Innocence _and -E:X:i;>.erience·. In t,he beginning, l'ife· 

appears ",So ,simple,~ / So simple and COIQ,Blet_e. 11 29()' 'IAS the 

liftl.e girl beco.mes mor,e awa,r ,e of the worlq a1i:P.:u.n.d- h~r,, she, 

not(;?s ~he inj.ui:rti,.ce.s an.d incohs.i-sl-encies• in life. .S~e 

del:ves· ipto ·a ~'.:t~a:m: wo_;rld in an at:t:empt. t.o r .ecapt:u:[(e her 

lo.st in:nqc~nee· apd -to, restor.e · her hatmonicrns- vision 0f' life, 

r~~.iniscent of :th¢ ;U-asicUc c.onee_p.t, Tikk.un 01:afu; t!lie. 

i _mp.rovemen::t of .the wor:J:-d. She enoot11tte.ts dea?t:l'l.. fae:e, to 

£a.ce, ,and leaves ·chila.tio0d f-Q_:1$'·~.ve;r. Ropept ,Alt~,r de_teet:s 

"a cei;r-.taii;i 1;:ou_gh str~ns-t.h •• .in t:h~S'e lyrioal ~oel;t:ls . He 

writes: ''. .• • one s~nse·s j,,µ t~·e ,gµiet,l.;y st4t~c1,., b-etuty qf_ 

her brief i'yric. poem~ ~ qer~ai-n tough strengtb precise.l,¥. 

~ecau,:se that_ orde_reQ.' f!ea~~·Y' s-iian.qs i.n· ten:s'e rel.,atidh with 

a dar](;. backg·round o·f ehaes, ugl:ine-ssr ,s:uffe.1dng •. '1'
291 

;Alter laud.s; ·ner creative use ·.of ima;ge-r_y ·vt.hi'.¢b. ;qeriv:es fr.om 

r~mantiG ·poe~ry. apd tradition_a1 :fiolts0Dgs·: !' ~ •· • the:se 

tra4i-t::i.on~l ;Prcipe'rties e>ft:en, '5.e.em f):·e,s 'biy. perceived ::md 

s,urp~is:±ngly pe!'r,suas.ive be:c•a,Q_se the poat l'l'as, .tedi-sc.ove:r.ed 

them., somehow tbr~:>'ugJi im;i~r s.trugg;le has ,won· b~c.K frem 

"f -.:i. · e.x, ner-i.ez:ice the ltceourte.nt 0Qj~9t of the <jhaos. e: moµ.:erp . :,, _ . 
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On·e can not help irtves-t~gat. · · - · • • · · ~·. ,1.ng the symbolic, 

ti.nderpannin·g;$ of tl:\ese poems. 
An analy:sis. of· ·t:he veiled 

and indir.eet :su-1-01· ." . -.&:. • • • • 
. · .z m1-1 . J.Sm 0.1. _poetr~t-· 1.:s ·o.f .. te· n··· l,;,.·a· se· ~: 

J.' .u u on con j ,e ·c-

t ur.e •, but hofi)e·fqlly, it is. also foun<i¢d o_n an unders.:t~uding 

of literary s.y:It)J:>ol.i.sm. Ez.r ,a Spicell~IJc!.ler 'iI1ject-s a note 6£ 

ca.utiofi to this endeav0.r·: 

Ana~t~is of ·sy~o,ls i .s .a dangerous thip;g .• A gt>,Qd' 
P.eem _ slmuld :stand as· it is written and sho.uid' t 
be tampered with t-00. 'much. ., C.ertainly., whaiever no 
the meanings of te,ati G~l~~'ti"g Is "rfcidle-e.nchanted' 
l~~,u~ge, ·:• the .s.Q.ee~ b:ea1:1ty of her i1$,gery i~· · 
ex:cit,iRg i:n a-nd ot 1.t,S~lf.: 2.93 

.Nev-e.rthele.;1s , it c;an o·e wort•fiwhile to pursue the 

·meaning of t}J.is ;,·riddle-.enchan;t.ed 1ait<;1U,a.ge. ;, ·Thtlls precess· 

ma¥· yi,eld _Rew ins,igl;it•!; .j.nt9 the 4'e~.per meanin<J Qf the p.oe.rn~. 

·IJanc)ch G·ay .:in 'h:is .book; entitle4 T.s-ipor Sa:sgox:ii.t ('''Mult'i

tolo.ted :Bird'') 29·4 app.r13a'.'~h~ t~ah: Goldl;>:~r,g 1 .s .po~tr,y, threl.lgh 

'~P ana.l,ysis ·Qf the synwolism inhe~ent in the poems! Sq:y 

asserts tb'~t 'th~ co.lors which ue~}1 Goldbe,rg uses in her' 

poems have symbolic qie.;ning. In the ;s.eties o.:f poems 

entitled "Y:cµout" { "Cnildhoofl'" J, .,. ·white,. ;t-e.d, .. and gr,ean 

are the· p.ri:m~ry ·colors tnent:.ioned. Th.e ,cQ;lor .wp:ite is 

general!¥ u$,ed to symbolize i ·nno.cel)9e~ ·simpliciti ., ·a.Dd. 

purit:x ~ Ex-afll.~1es o.£ the .colo~ wb.it~ in the,se poems 

· ..... ··t · a· w~1.· ... ,.e.. m· =on .. •, and incl~de a, 1-ittl:e glrl ,dJ:'¢:s~e,q in WJ:11 er H '-' .., 

daylight . The col-or r~q; f_requen:tl,_¼! symbolize·$: b?l,oo.d ., death, 

and destruction. E,xarppl:es of the' .c.olor red i'n th¢se poeJ[fs 

include th.e -r 'eg su:!,iq·e,t and the se.agulls<( r~d wings· The 

I l 
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color green symboiizes the . t· 
· pr1.s ine state of fulfillment 

and happiness. 

caiover. 
Exp:mples include a green meadow' and green 

An analysis of these poems follows. 
Reference will 

be made to the symbolism in the poems •·•hen 
_ .... applicable. T,!le 

first poem ''Beginning" is suffused with light. s 

and light are .ail ]tient~oned: 
tars, day,. 

As star:s that find their way to every window. 
As a day that gazes at every opened eye . 
As light, ••. 295 

The ~etting i .$ so idyllic and peace£ui. ·soft images _colored 

gre~n and white, s:yrnboliiing purity and perfe.ction, compl~:te 

this picture: 

As a green m¢aciow e.rnbraces the lost: path 
And dew 

And clover 
And a lamb. Z96 

The peginning of childhood appears as an idealistic vision 

which arises from a dr,eam or a _memory. Ip "Night, 11 the 

white moon ~h.ines down on all thos·e who are blessed. .Onc.e 

again, the color white is the dominant color -- white moon, 

light, and shells: 

But he w}:lo merits such a whi,te moon, 
Who casts a spell in the light of cra,shing waves 
Legeµds, like bewildered eyes --- 297 

In the third poem f'T}:le Shore," thei;e is an ,abrupt 

change in tone. A new color is introduced - red. As 

mentioned previously, the color red symbolizes blood and 

d.eath. Bo:rp ·three years prior to the 0utbreak ·of World 
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War I, Leah. Goldberg most likely en.counte,red the harsh 

re~lity of deatb at an early age . 7 The sunset, the red 

pathS,. and the red wings of the s·eagull remind a little 

ear tue end of this girl that her hap.piness is temporal. N "" 

poem, a small girl appears in a white dress;. 5rhe is crying. 

The que·stion is raised:. 

So "'flhy did she cry, 
The small girl dressed in ·white 
Alone o~ the sand? 29.8 

Her innocence, symbolized by her white dress, is b.e.ing 

,af£ected .by the realities of th.e world. He.r innocent 

view of the world begi~s to mature. Gay carries his 

analysis too far when he states that the fight between 

the red and white is disrupting the silence and makes the 

iittle girl cry. Instead1 it appears that the ~mall girl 

feels disconnected from the extern.al world ana lier sense 

0£ 'isolation i .s the cause of her sorrow. 

I.n "The courtyard," simple things like hanging ivy, 

a barrel, and a shac~k are viewed as i.f they had magical 

.qualities . The small girl appa·rently •finds some solace 

ip an enchant~d wo.rld which is disconnected from the 

pi;esent horrors o.f war .and death: 

The sm<ill girl in a white d.ress 
The s~lent courtyard, enchanted paths• 
That gr eat bliss 
of first solitude. 299 

The love of solitude is a fundamental -theme which frequently 

r ·ecurs in Leah Goldberg's poetry• 
The thrill of ~olitude 
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o,an ,only be re_al1._· z.i:>id, .1· n a · 
... · s1.len:t s;etting.,. which allows 

the littl.e g4rl; s. f anta'$y_ -wo,:ld to, take- ·"'h' ar.r-r_, e· .• _. h 
"' . '=' . ,'.I;' ;us:~ 'in 

her fan:basy; 'th~ •c:e.urtya'.ra a,nr.,,•ears a-s 1• f :· t·· - .. 
. rt' .. . . 1 · w:~re e~cn•aut:ea. 

"g:ihe s 't,re,et'' 6f.ter __ S 'th' e .. .., d · h . ...-ei;l: er .a .s ort r.e,prieve ;f rorn 

~he w9rLd of fc:\nt-asy,-.. In thi-s p:oe:m, a sirqple man, -a gardener., 

is descri.ped with warm affe.ct,ion: 

On street& like t'h.e.se. liv e t-he silqple,st ·Q;f folk -
Ga:rdeners. !J'.'h.e-i r Sun-.bronz,ed. hands --

'earth,, stqlk., .. and stem. · · 
In. the ,bulg:in,g veitis -of t h e hands 
Are blu~ness of sky ancl df !Jla:n.'ce.; lQO 

·This po:em has the. i.i lt and eas·y e~.re$.sion of a f'olk,son.g. 

l1i s- ~-a:rrtby quaii,tt contrasts -shatpl:y •wi th. the h~:Kt po~fll 

transformed in.to .a le.g~·ndar:1, kin.go.pm v,,~il~ti il'.l s·ecrecy. 

ID this wo1tld o'.f le~e:Qd' .-al'!d fa;qtal;>y, :the srn~;I.l girl feels 

safe· an.!,':i preteete.d fr:.o~ ~11 evil. aere s:h:.e can. f,r~lic 

with be·r 'f r-.iend'$: 

;~even yQu~g. goq,t _s await. tbe·ii:; mq:t,het,. 
A priI.1.ces's p.ti-c'k.,:s be·r finger wit h a needle; 
seven · dwar£s cei_ep!!:a.te th.eir holiday • . . . 
11:~ 9 :~ girl -- ,so l}iltidy, jay.ous -- 301 

In II Se-•ven Young Goa ts, '·' th'.e fantasy ctip. tin.ues • 'line 

white goats represent the yoim:g, girl's .J,..a,st -v~_s ,tige qf 

'• · T .... £.a-n· ·t· ,as~y-__ .,. it is P .. ~rnu.tted to reversl;3 rol.es. linnocence • .w~ 

She w.ish~s to change, -re'a,J,.ity PY ~llowing •the gtsat:s to live 

a:nq. the wo.l:f to ,die•: 

Obc.e uppn a time, 
.In -the hig:4 h~av~n:s 
D1-tn;l.y lit 'by__ a __ s ~ar .. 
seven, goats played all .. d~y . . J0'2 
oo 1;:.lae gr.av~ of a wolf .t~rn to pieces. 

' 

J 



In th~ ne*t .Poem, ''.Dimness .. · .. , ,; th. e d ' 
. · eception 1s cli,s·covered'~ 

the veils are 11.· fted..... Th. e · 1 ·· 
· · .Y01,:!n.g; ~ir; qonf ron•ts death f .aqe 

to face ..• 
Th:e ,a,ea:th of h~r hroth:er brings her hlac}I; to realj_ty: 

Thos~ ?timing back from th,e funeral. 
Rest;i;-~1-nect steps. of s.adnes"s 
Th~· d,~:<;>r immeai.at.ely q:reaks: 
S~l.elq::i:ng. the-. ey,e .s ef t.he gtrl, 

wh;o saw death ··:fa.ce to f~c:e. 30} 

The 'f :i,11.ai two poems in thi_s .sect_io:n. "The· Forest" 

arid· 
1
',Garde;n'' r~ve.al fe.elihgs· of g~ie.:f and ult.i~~te 

:aeceptan:ce of de_ath,. Two t 'ea'irs -are th~ pl).y,sic,al m~iti.i;f~.$-: , 

ta,ti~n. of h.er so~:roW,.:' 

'I'he ·a.~op-s qn a sp~der' ·s· we:b. --- tW:o tear·s 
Stretd:h'ed fr0l1!'· bl:"qn¢:P. t{? ;!;>,ranch in. the s0t-r6w 

qf their pu~ity,. 304 

She, has ·t .rav~rs,ed tJ1e re·alm 9f ·chi.l ,dbot.>'d. Sprt~ngtime has. 

g.one; cfiilgnood ,is replaced ~Y puijding: ~doi~sqel'lq$-: 

• ~ • Spt-in:g:b_imE1s li:k;e tn.e·s.e ·! ,ctom.e and gone. 
Gqn~ to an.9tb~r '.s c·hil·q.qooq.. 30,5 

.:tp. :f;tne short seri.~$ 0£ p9erns· entitlf,3.d "From th~ 

,Songs of the Red. ·Colt,, 11 the· poetess.: j UX:ti;lpcises ·the color 

wfiite against .the color red. Death s:etve.s as a· p;r;im~ry· 

rnoti.f . ih these poe.ms •. · The .. child confre.n't.$ d.aatb a¢d. loss 

face to face:. 

Wh:e:y s~nt the c •ni.ld into the white:.ne:s's, ·t,lind 
To, -s·e,ek t,1:):e red, :aolt. 
The. bluste.rin:9 wind 
T.he fr©z,en tea•r 
S;u,rtset hover.s bet~een f:tos-t and. fiJ;'e. 

·A ''Yahr..zeit "' ca:ndle 
306 For a si~-year.~0ld • 
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The use of symbolism can help explicate the inner 

dynamics of Leqh_ Golab.erg's poetry. However, J.lanoch Gay 

extended his symbolic analysis beyond the limits of 

acceptability . Nevertheless, the painstaking u?e of symbolic 

analysis can be useful when tempered by the she.er enjoyment 

of her lyric ballads . The following words by Leah Goldberg 

help clarify her feelings about her childhood: 

The <,;olden Era . The Golden Era .-- Childhood, bhey 
call it in Tolstoy ' s book . • . we who grew up 
during the World war have not succeeded even 
until this day to heal the wounds of this 
"Golden E:ra·. " 3.07 

She was unable to forget the horror of war and its 

aftermath. Even dreams and fantasy could not fully 

distract her from the ravages of war and the• sorrow of 

death. 1ier poems based on childhood have a universal 

appeal. They particularly speak to anyo~e who, like 

Leah Goldberg, viewed death, war, and destruction as a 

chil d . 
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CHILDHOOD 

I. BEGINNIN(; 

As ptar-s- that find their way to every, window, 

As a day that gazes at every opened eye, 

As light, 

Fingers that touched the str:ing of the final dream 

That made joy tremble, and fear melt 

And there was a song. 

So simple-' 

so simple and complete , 

As a green meadow that emb,races the lost path 

And dew 

And clov~r 

And a ,lamb-
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II. NIGHT 

But he who merits such a whit e meon 

Who recalls the childhood 0£ many people 

And the lullaby which m,any .mothers sung, 

But he who merits such a white inoon, 

Who casts a spelJ. in tlle light of crashing waves 

Legends, lik•e l;;ewildered eyes - -

He who merits it knows that he is blessed, 

This night is childlike and wise --

In his large palm -- a ·11 ·the rooftops o~ the city 

Like shells foI play from the sea . 
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III. THE SHORE 

For the paths were red that led to the sunset 

And the flqcks of dunes that trail to the sea, 

For the seagulls' \llings redden by the light 

of the SUI)set, 

For all this was 

Here 

Nearby 

In the world -

For it was only exalted, festive, and blue, 

For Go~ cast off the yoke from his shoulder, 

This they remembered and they \IDderstood it all. 

So why did she cry; 

The small girl dressed in white 

Alone on the sand?. 



IV. THE 'COURTYARD 

The ivy· that climbs lik;e a sec.ret on t.he, dar.k wall, 

Of the shack, the gutter, an~ the deep barrel. 

A smell of summer rain ~o strong and refreshing. 

Raindrops on poppy leaves 

Like me·lting pearls. 

The shoulders are weak., narrow, and wet 

The· small girl in a white dress 

The- silent courtyard , enchanted paths,. 

That great bliss. 

Of first solitude. 
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V. TUE STREET 

On streeits 1:.,ik,e t.h.es,e ii.ve the, simplest of folk 

•G'ara·~nf;!_rs. l'.h~ir :sun-bronzed nand.s - --

ea1tt,,h, .$talk,. and stem. 

!n t;.he· bqigin;g '.i/ein-s of the hands 

Are bl uene·.ss 0£ .s'k:t and of glance~ 

They ·bave· np neeg. to smile., in th:ei golden b.lessi~g 

of th,eir s-ilen.c¢. 

Her .gate .revolves Q11 i;ts- h.ing;~fs. faci,ng th~ d ·ay 

that closes its eyes~ 

Th~ gras:s breathes aut.~. 

'.t'he stneet -- a pool .qf gold, 

Its •i5i:;Lence .,.._ who ,wf'll drcaw it fort.hi 

1n the en.trance .stand"s the gii::'eat; anc':i..-en't. g~r.dener, 
. . ' .· ~ . ~-



II:1 t.he folds. of 'the cu;rtain tp;e1 wind isr hidi ng 

And :tJte· ':room ls· an isle in a moo~. lit s·ea. 

In a• mirror,. ta1e.s ~ppear .in rev.er,se --

Th~. hunchbacked pony· swallowec;l 'llP ld,:I.lgdoms, 

A brother, and. s.iste-r- went wa:1:king in th~••!forest, 

A..ncl a wolf and a hunter in the fo.rest. 

seven youn.g goats, await the.i .r tnothe·r ., 

A p.tinc.es~f pr-ick~ her fi_n;ger ·w::i..'th a needl~., 

seve:n .dwa.t::fS c:ele,b~atre t ,p.e-ir b,0li-day,, 

The.· isl.,e is a, place, ttie mir,ror i ,s. a lake, 

He sa:.iled in a boat wit!\ a: :nigh mast 

Tb:e s~a'.ll girl in a whit:e _b0a:t 

sets sail fqr anothe.r l -.and~ 
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One~ up6n. -a: time·, 

l ·n ·· th'.e· high heavens 

Dimly lit by -a st:~.r, 

S:e-v:en goats. played a.11 day 

On the gt.ave of the w'c;,l'f toi:'h to ·.pieces •. 

Th.e- l '.atge goat looks .into t 'he =mi-rror: 

·.The-re •a fl-imsy •1i tt-le, hotis.e -

.Seven go'ats :tbJrQWing .balls= 

To t •lie .white, ,ro.Un<$ -moqn • 

'The• srn.,q;l,li. gi_ll'.1 di.n. -a :~hlte d"ress 

A.lone _.;. and s~ven yq\mg goats. 

T.hey com~ to ·h~.r from•ever_y cotne:r. 

Lite living furniture. 
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VIII. DIMNESS 

It is wel_l -know-n that Perrault' s*tales are jus t Li.es , 

"The qolden Liorar~·11 -- this is a red book, witb. gold 

_binding·. 

Dimness enters to a room. The day .snuffs out its 

cand'le . 

On the black p:l..ano shelf are silent dots and no,tes . 

To wait for their return; 

'l'hose com.ing back from the funeral: . 

Restrained s~eps of sadness . 

The door immediatel~ creaks. 

shielding the eyes of the girl , who saw death faGe 

to face. 

(*See note 308 . ) 

-
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rx. THE FOREST 

Pine needles. Their dark 
. ' warm gold. 

Lying on the ground. Moss and trunks. 

A glance and treetop in blue. 

The whisper of the forest in the windr 

mysterious and wise. 

o, those tall tree·s. 

Two drops on a spider's web -- two tears 

~tretched from b,ranch to brancb 

in the sorrow of their purity. 

Perhaps a very tall tree al.ready grows 

on the grave of the little brother. 

j 
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X. GARDEN . 

Cherry resin - so sweet and clear . 

To peel, to take it trom the stem. 

E~alted in the morning and the garden in blos~om 

A white storm of blossoms. 

To ascend to the hill and to laugh: "Brothers. 

Look at the clearness of the treetop! 

Springtimes like these! •Corne and gone." 

Gone to another childhood. 
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FROM THE SONGS OF THE RED COLT 

I. THE BOY 

The smell of a barn and light before morn, 

The haystack next to the pond. 

Mounted on the red colt 

Your small , fair son w.ill we1come the dawn. 

The field will uncover an endless path 

And the boy will ride and will meet tbe heavens. 

And morning, is· hun.u>le and eyes are opened . 

And day . 

An orphaned glass of milk 

Remains alone in the house. 

\ 
\ 
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II. THE BIRTH OF THE COLT 

A wide yard and gilded fence. 

Lithuania's clever spring of my childl:lood. 

All of them stood. near the stable 

Tbe large horse is giving birth. 

Olya had a startled look, 

She toucb~d its skin. We too t ouched it. 

So very small and so reddish 

our new col't l 

And the voices of children. 

And ·the fresh roornin9. 

The yard is wide like bUr spacious world. 

The colt has grown; the colt has left. 

The colt was :re.d as blood. 

Away he went and is no more. 
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III. IN ITS. F00TSTE,PS 

The red colt -- he fled to the west, 

To the white £ore st, to the pure frost. 

~o,ther went to find him but d_id not return, 

Footprints of blood in the snow. 

They sent the child into the whiteness blind 

To seek the red colt. 

The blustery wind 

The frozen tear 

sunset hovers betw.een fro;St and fire. 

A "Yahrzeit11 candle 

For a six--year-old. 
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HANNAH SENE;SH 

Hannah Senesh is one Qf Israel· ' s 
greatest national 

he.r9ines. 
1?.s a.. Haganah f ·ighter, she parachuted into Nazi-

occupied Euro.pe i .n an at:temp·t tit' h 
...., warn t e· Jewish population 

o.f their impendi.ng fate. T d h 
o ay, er lyric poems are 

memorized by. Israeli s chool children. Since her poetry 

is directly related to her life experience, I will attempt 

to illuminate her poetry ~n the context of her life. 

She was born in Budapest, Hungary on· July 17', 1921 

to a weal thy, assimilated family. She is the daughter of 
, 

Belc;1 Szenes (1894-1927), a Hungarian writer ano journalist. 

She greatly admir.ed her father's literary talents and 

dee ply mourned his premature death. She writes of the 

legacy which her father left to his 'family: 

This morni ng we visited Daddy's' grave. How sad 
that we had t-0 hecome acquai nted with the eemetery 
s ·o e.a~ly in l.;i.fe. But I feel t}:iat eve n .from beyond 
the grave Daddy is helping us,. if in no other way 
than .witb hi& name. I don't th.1.nk he could .have· 
left us a g·reater leg~cy. 344 

Her mother was a pianist cind a lover o-.£ art. S,he dedicated 

some of he.r 1n9,st moving poems to her m<;>ther whom she 

revered. At the age of twelve, Hannah Senesh wrote the 

following poem entitled 0 Mother:" 

If the world offered a reward, 
A laurel for patience and love, 
Ohe person alone would be worthy: 
MPther. 

201 



202 

Let there be thanks fn your hearts 
And on your lips a prayer, 
Whenever you hear that most beautiful word: 
Mother . 345 

Hannah Senesh studied in a Protestant school, the Lyceum, 

in which the majority of students were gentiles or Jews 

converted to Christianity. Her brother, George , attended 

high school in Budapest and later was accepted to a university 

in France. At an early age, Hannah Senesh displayed literary 

talent and a precocious intellect . 

At the age of thirteen, she began to keep a diary 

in which she. recorded her impressions of life, including 

her inner feelings and experiences. The diary -- the first 

part written in Hungarian and the last S$Ction, in Hebrew 

(see below) - - reveals a sensitive, perceptive, critical 

mind. 

At age fourteen, she began to write poetry. She 

wrote the following poem in Hungarian for her mother rs 

birthday i n 1 935: 

Life is a brie.f and hurtling day , 
Pain and striving £ill every page . 
Just time enough to glance around, 
Register a face or sound 346 And __ life' s been around. 

At this age, she had already written a play entitled Bella 

F.elJ.· x Austria, Nube. 347 It seems apparent 
Gerant Alii; Tu, 

tl..fl\O to emulate her fat.her~s literary 
that she wished 'at this ......... 

pursuits. Although she enjoyed writing, she questioned 

her ability in this field : 
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June 15,. l;.9.3'6: 

~. h~~:e, ~ad such._ 'st.range tho1J.ghts _ latel·v r·· 
WOU<t"" like t · b · · "' . · · J: • 

. . . · · 0 .I;! a wr1. ter. -Fo·· r the·• tl.· m·e· b· · I · ust 1 . . . . . . · · · ·· • · e 1.ng 
J ~ug}l at m~self-• I'•·"e no l'..:ie.·a "'h ·t •:i.. · I h .. ·; . . . ' . .,i• , V • • .• ' ~ : "' . ·e 'n:e·r 

5 
a~e a.n¥ ~·aJ,e:nt,.. I ' ve, ~t;en insp.i.rea by the 

uc.ces:$ of Bel.la ,Gerant - - ,ever yone :l.ike's it 
But eve n so r d · .... ,. t -.a..·.h ·' . · ·k · · . · . · • .. _ . . ; :'· .• · · .oi:i, Lo: i:° . . I woµ,1~ wri:be play-s. 
I wol;lld rat~e,r w.~1.te: novels. 34,8 · 

At age fi_ft:$ ¢.tl; she expl.9'red in her d:;i.art the 

rea-so:ns undeJ!:l yin<J he~r d .esire to ·bec9m~ a writ·e:r . L.ittle 

did she know thq;t h,er ultimate ·go·al :wou'ld bec0IJ1e a r~a:Jity,~. 

I still 1911,g to be a write:r . I~ '·s my; co:nst·ant .wish. 
I don ·' t 15:now ;wn.et:h:er ;i. t 1'.s simply a ,d:e·sire for praise, 
~~d f .arcie, but I 9.Q )mow .it i cs such a marvelous . 
.f:eeling t 9 , writ e .something- '!Nell that I think i .tt is. 
worth ,s t r.ugglin,g to b"ecome a . w;riter. :on th'e :who1e', 
the a.bov;e- a:w~~-~:g.e. !ll~n suff,e.r-S: :rg,0r~, b.ut hi·s, j'oy $= ,~:te 
g~ea tE?.r t:oo., and' . .t :wm,tld ra,t,ll,¢:r .he -a:n unu$1~al · ·persl::)p. 
t;han j us.t ave:r:ag~ . I am ncrt even ,thipking now qf .the 

·Wri ting p.rofes·i:don,, pe·c~use when ·1 tbink o.f an ·a..bove-
ave>La._ge maij I don'' t ;necess~ril:Y t hink ·ot a- .famous 
ma,p., b~t:. of ·~ great ;SOlJ.l • • • ·a g.r-e!2t huroa_a being. 
And I would like to be a ~Jr:e~t 9o_u.L If God ;will 
:P~TIQ.i,t ,! 349 

It is il).t~re,st.:i..ng tp note that both -she- and h¢r b.t~t.her. 

hea::r::d little abo~t religion and be:ing _Je.wJ·sh iro. :tbe:i}:' 

ear_ly chi ldhood. 350 On Ro:sh Ha-shan?<, 193;6, Ha.nQ.ah Senesh 

re:co)Sd:s- i .A her c:ii~ty. her at'ternPt-s to· sdrt put her re·l •igious 
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BY, tbe' .~g:ef o'f si~teen, s,ev.e.ral of :h'er ·:po~.ms ·were 

p ·ublished,, and s.he ,was me __ .nt.ion.ed ,. 
- - in a.-: lit~r~ry maga.zine aS' 

being 
11

9- gx_eat; hope of Hungarian p•0:¢t:ry.,, 3'5-2 tn he~ 

diary., 5 4~, col'1tinues to ~rite about net ·thought,s ,- belie£s, 

and. exp· er±en.· ees... on· e ~ · ··th , · · .e.1.. e mp.st 1nterestin.g excerpts 

from be.r d.iar_y ·i:l.t 'E.h.is time. de·~l~ with :an:tis~miti-.sm and 

Jewish identity,: 

Mat ·10, 1939 

In my• ·wa';{· ,9£ t)iink:ing, Ybtr 'have to ·be• s0rneone 
e_xceptiE1.pal t .o ttght ~ritisemi ti-sm,, ·which :i .s ,: the 
Jl\O$t cllffiqult Kind. ,0:f figh.t. Only nb.w am. I 
h~ginning to S'E:i'~ ·w.ll'a.:.t it. r~,g.:lly means to .be a,, 
,J.~w :Ln a c.n:ristia:n s:m;:ie.t.y·. ,B'ut I do.n 't. mind• 
it at all, It is b~cau$.~ wa l:la,\~e :~o , str.ut_lg.ie,,. 
be.~ause it is n,.qr:e .q.i•HicuJ..t fo:ir: us ·t9 r:~q:¢h 
our go,aI, ;that we de:veLqp o.utst-q.nd.irw qua;Li.t:iss. 353 

In ~938, she v:is·i~eq frien:d~ i . .ri. Tatra,. ·~iela-Vqda,. a 'town 

.in CZ'~oho~lovakiai . S_he de~cribe$· c1:n e·atly mornf n'9' wal~ 

in her diary,,, Tbis ,4e.scription is re_pr.e:s;e.h:tative '<i>f be-J: 

fin.e p0etical sensiti,v:!lty:,: 

'Ju.];y 31.,. 19 3'8 

• • ~ Last night we· went f◊; a walk, an_d this . . 
morning I gc;,t Up at five .,ancl we.pt !03: .a -~alk _ aga:1..n •. rt · w:as ma'i::veloU:s. I was a.-ll :alone~· the ai7 was . . . 
heaveRlfi' the vi'ew s.up:erb~ ;r s~w !11e s~~ise, ~ang, 
picked s·ttawb'et'.ties ;, a11a~_-some €>t~ex 

I 
edi~ie be~:tY ,. ; 

looked fo.r a :four<;..le:af ¢'lover (didh_ t f:1.pci 0.ne], ·· · 
t'.hen · sat on· a t-re,e •S'tump ane. marveled at tl)E;! view •. 
:st~~~ndouf.H '354 

· · · " bg.Sed "Qn her s:tte• aiiso qompo-sed a poem e·ntitled. "Eeaves, 

.eneotmte:~ with na.t.ure,. j'tJxtarp©sing th±:S _pra:sti11e_ .se't:.tin•g 

aga~nst the 'hreuhled t ~me:s~ 
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First it was green 
Then it turned ye11' So . . . ow. 

" o.n l.:ts face chahged t . 
Tomo:ro.w it will hide i~ 
And its next colour will 

Wine-red .. 
a monk's robe . 
sp~ll deat~. ~55 

Another poem written at this 
time reveals the poetess' 

desire to express herself in 

di,fficul ty in doing so: 
a unigue fashion, and her 

Now, il<;>w I'd like to sa,y s0mething., 
Something, more tl)q,n . .mere words, 
More dappled than colour 
More rn~sical than rhy,tbm'or ~hyme 
Something a million people haven't 

alr,eady said or heard. 
Just s.omething. · 
All about the ~and is silent, listening, 
The forest gazing at me,, eocpec,tant. 
The , sky watches me w:i.th a curious e,ye. 
Eve·rything is silent. And so am1 t. 356 

Under the impact of the antisemitic atmosphere in 

Budapest, sh.e became an ardent Zionist anQ began tQ learn 

Hebrew. F.ollowing her sev.ente:enth birthday, she w~it~s 

about h.e:t recent ·.decisio,n: 

October 27, 19.38 

I don't know whether I' ' ve already mentioned tihat 
I've become a Zionist. This word stands for a 
tremendous nwnber of things, To me it means, in 
short, that I now consoiou'sly and st~ongly feel 
I am ,a Jew,. and am proud of it. My primary aim is 
to go to .Palestine, to work for it . . . I'm 
convinced Zionism is Jewry's so]..:ution to its 
problems, and that the outstanding work being 
done in Palestine is not in vain. 3.57 

Within three months, Hannah Senesh became totally pre

occupied. with thoughts about Pales.tine. She writes, "The 

tho.ught that now. occupies my every waking moment is Palestine. 

Everything in connec,tion ~ith it interests me, everything 



else is. el).tir.:ely segondarw.. . 
;z Even school ha·s 1.qst some ~£ 

i t.s meq:ni.ng,, and the ◊niy thing_. I. 
am st:udyJng h~d is 

She r :eve;,a1$1 in her diar.Y h' d . · .er · ecisd:o.n to go 

.on a,.liyah .. ,, to emigr,ate to· Palestine: 

Noi\li~~er i2, 1938 

I am ~et.~mi:ne?-.lY ,and' .pu:tJYo$effilly .prejp~~ill& f.o.r 
1_ife .~n l>:ale~t7ne. A.n~ alth:o·ttgh I 0oni:¢:ss that il)., 
many respe€f:~ ~t' s pa~~ful t-o te:a:r myself away 
fr?m. _rny_ HUllgJ~ri-a-? S0Jltl.~ilts,. I tntist do SC> i ,n IJlY 
:o\1/rt _ in_teres•ts·; and the .1,ntere~t;s· of Jew·ry . ov.e.i · 
twa-thous-a;ntl-y,ear hi.stcy,ry t i;;i:st.iftes Us• the' 

. • • • ! • • " , • 

pres·e_nt 90rqi,·els , us{ t~e fut1;1r~ :.gi\7~$ \ls c.onriience. 
Whoever 1.s awa:pe gf his Je~i'shQess aan.not continue 
·with his. e-ye.s shut. ~ •. '3"59', ·· · · 

In June, 193.9.) she began writing .'.her qi,ai::.y e&trie:s in 

Ftebr-ew... S.lie de.sc-ribes why she wants to learn to, read the 

Bible ih Hebrew. She a.l,so refe:r.s. to a fatE'¼£ul statement 

of her :brother •·-s· which be-cornefs a :s.elf- fulfilling prophecy~= 

x watit to r:ead the Bible in R.eb'rew.. I knQ\11 it; w:iil 
I v be very dif.f ie-Ult, 1:5.ut it i ·s tl:l~ true Iangu~g~. amt 

t ·.tte most beautiful.: in it is. tl).e ~piil'.'.it o,f . ·ou;ir 
people • . . I want. t o: writ! sQme 1J1ore ab.·0.ut. . €:~<?r,g:~, 
my brother. He ' ·s ·also lear;n.1..11,g Hebrew an4r at th_e 
end a .if one of his :J;ett~r s, he wrote:, ' '1:.t 's· goo·d to 
die for au.r l:_and r' ,Reeently, ci}.a~ . ~~n,te~c~. has ~ak:en 
on. re'.al m:eanipg t:or .th~-.se {lre .diJfl.e:ult tunes an 
Pale·stine • • • 1 360 

h tl b. f · s 'he• f·- 1.· ni-sh. ed h:et seeo~da.rY studies-, s, or . ;y e ore .· . . . . . 

she, wrot.e a letter in Hebrew to the .c;}irls I Agricuitural 

l.
. n· l 1 "'ale,stine, requesting th4.t.· tlie,:y: .accept School N&ha .a , • 

her a•s a- student . she al:sO: w.rote' her brother in Fra,nce a.11d. 

• sh· e· was on1eas.eii; ti;> l~ara that 
told hi·m ·Q:f 'pf?r de~is~On·. r 

he . also inteQdecl te emi,gra.te :to Pal.estine a..fte.r ·h~ c Gimplete_d 

'l':i:-r·ee· ·a.ays foliowµ-19 he,r ·eigh:teeni;h birthday, 
his .stuc;iies·. 1·, . 
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Sl'ie' was miti.f ied th ., .. g.t she, was accep~ .. :e. d. ,.···. ~·t •r.- ~he ·...: ... ~. "' a.. schoo·l 
ih Nahalal. one sem~es the intep,si t .~ o·f. ·he· r ..z. exci te~nt.: 

Tl t , 
!L v.e· g0 · it I I V1e · · t ·· t. · 
f'i.lled with' • .' .. ' ·. }J.0 

. .
1

: : . -- the· c~z-tificatre ! r t.m 
J:. • , . . • J .OY •and happiness!. I don 't k.now w'I,, -.. 
1:..0 writer I can't belie-ve .1.···t r re· d. a·· · ~ial" th i · . .. ·- . .. · ' · .ac an re- read 

. ~: _e:ttex: be.arin.~· .:tn·e g:oGtd ne,ws, now 1: c.an , t find: 
wo~i;is to ext:.re;ss w·h,a:·t I ·fe· e··l · . I h · · . •· • J 

, · . . . L" . : .. , u . · _ : . . ave Ro .f~~-l).n:g 
otjle,r .than C?verw:helming happ:J:ness. But. 1 can 
tm~~r~ta~d t~~il:. Mot:~er eart'i. ·see the ·matte:r as I 
?P, s.ne_ 1$ . fi.1,l~d -w.1..th co:n.flicting emotions,, and 
:i.~. reaJ,ly v.er::y . brave .. . I won't f .6rget. h'tti' sa.c.ti:fi·ce. 
Not llli;U,J,Y I\lOth¢rs ·would be.h·qVe as s.ne. i:s heha:ving. ~61, 

I~ . .Se,ptemher, 1~~9,, $he 9Xxivet;l 1.:o, ·Pa],e:s.-tfa:1~· and 

oe·~an,. Aer S•tu<3.ies ,~t th~ Na,halal :AgriGultur~l .~chool . 

:F.ou.r, <l~Y$ !@l lowing. her arri vaJ,,, stie wri te_s ,. ·" '.I am in 

'Nah.al.c!-1, i -n E_;r'E:ttz. I am. heme ..... 3:62 Aith~uig-h s·ne was: 

satisfied, ,w'i tl). her de9isiop to e:mi·gt13-te·· to Pale'stirte;, sh,e 

continuecil tq wo,t:ry ~l)o.ut her motbei ' s weLf'are~ S~e- e.xpr~sse.s 

her fe·elin<JS af s ·adµ,¢~s and .remorse, iri the fcll0wing 

exdet'.pt ft.~1tt h.e1: dia_it:¥: 

And M9t;heI . • • I can ima:gin.e ):i~.r spending sleep.less 
ni•glit.s ,, gettin<ij' up in tJ;ie- morning wotrled, ,-sep.;r:c;,tin.g, 
tb~ n,ewspapers.1 wad-ting f a:r th.e ~ost, leckin_g. !J.e:i;: 
wo.rri

1
e-s @d s,1;3.dne:ss· i.1,;1. her ll.eart beca1.t~:re• s-ne•., .1.-s ,mueh, 

too nobi'e ·to .,burden (:)t.bers with her worries . And I, 
tho'us.ands ·0f mile$ aw,;1:.y,_., cannot S·it. l:)esid~ .lle~,. . . ~63 
sioot;l}. her ccreased brow, calm her, .share the worries . 

Sh.e, wrote· the poem e:ri;ti tleg uT6 1'1.:Y Mother" w.hi.eh e::icpresses, 

these :thoughts .and also serv~~ .~ a~, ode of praise ..:1:,0 he.Jt 

,mother, s· .stren~Jt.h ana c0ura.ge. The po.em begins: 



:Wh$:r.e_ did yo-µ l .ea,tn-·to W'ip·e· th·e • ·e ? . T"" ,b ·· · ·· · ·, · '"' ars 
. ·.;.,, · ~~r ~e pa_in. -in silence·? ·· • 
To· h1:d.e -1.n "'°'he ,.,e· =e· . . . f - ' . . . · . . . ., _· -"' ..., $se.s 0 your h~art 
The compla,1.nt th= •s•.•·f ·~· ,· •.. ·. ··· --- : .. , ,._ "" .11e•:t!l:ng:, 

the w~eping, t:he ~◊rrow .• . .3·64. 

Sit\e, be0.cUg:e .mere. ad~pt at Beprew, -yet f{H;md it 

di£fteul:t; to Qelieve that sne woVila .-eyer iear.n to write 

.f :l u¢ntly i:n Hep.rewi: 

-H,:bre\o{ has·· be;o,?me p~~t o.f me. I write· it eas;i.ly 
1).e".l Caltp.911g:h incorre.ctly) , but l.ine•s wntch 
cam,;e t9 m.i.n'd. thi.s m0tni,ng .dui:ixig,, ~Y ~&lk in the 
.m_eador,l} capie in Hungarian. ·I don !·t think: I s:ha,11 
e-ve:rr be. abJ.~ to w:ti ti:i poetry in 'HeQ~ew. 396 · 

Fc{:ttunately, h~r fears we-re in vain;, she began writing 

Hehzew poetry in 194_0. ije9: f .ii.•st 1:1.eb.rew poem which .appears, 

in her d.iary ±s ''Fires q;f War." 366 rn b4a,y, 194l,, S:n,;e

wi:.ote tpree He.brew .po·e.ms , "To Di.e, ,i. ~1A.. soi:v:g :1;:g, the GaU.1lee," 

and ''For -the Brp1;:her.s" ·whieh a~m0.ns-trate· her nat.ural 

abiii ty as a •p9e,t~ss . In thes~ p9ems, she ·addresses. her,se.Lf 

t9 the IJle~ning of ·11t~, death, ·and the -Holooa:ust. Sher 

eiaboDates on these irnportan't theme.s i11, he·r •di~l't'Y, i:n an 

$ntry en. ~ay 11, 19.41: 

I want to believe that the cat-a:s'-tr9.phe _w~n•~ f 01!18 . 
to pa:ss . :But if it doe'sr I nq.pe· we' 11 £~ce. 1~ w~th 
honor . . And if we can't no1.d .out,. then. we will fall 
honorably·. 

The- words o.f Zalman Shneur ~ing_. in_ Inf _e_ar:_S!' ' ''I 't :'•'s 
·• lo.:rrious tG> di.e: th~ ·qi=:ath p f saints~ and t~ ~ea:v:e 
fhe •world -te t .he i _ng,lorio~s • ' Wh~'t 1 :5 '. a berQ.d1.7 _ .. d 

. . . . . . . . t God's- name ni a mannei;: ivorce 
death'?'· To cons-ecra, e ~ . . .. . • · - . . h l f than 
f . life itself.? Is ·the.r.e anythJ.:.rig .!J1or,e . e . . . 

rolJl · · ·3·67 life i:tsel-f? '. · · ·· 

0 . . . 11,lilo Die" .suceinctly expfei;s~.s her be1i.ef in ::t~e 
µe:rr poe:m .-i· . - , . 

. ., . . .. · ·t · an honorable death. for 
need to af fi.;rrn 11.-fe ~n4 to accep • 
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th.E! sa;)q~, Of ,one '·s homeland:. 

'l'Q o.ie • .. • , ,so ,y;oung, • 
no,, no, not r 

209' 

.. . •· 

I love the. wa,:itlh 'SQn., . 
'.]:'h~ lig'ht,,, the .~png., a 
NG>, I 'didn't want war., 
No.» n6 1 ·not I •. 

spa:rkle of ,a pa,ir- of .eyes., 
destruction. 

But if it is de.cre-ed that l. 1,1 v.:.e to«iiay 
);;p; the spill. o.f plooa,· in the awesome de'V9cStationt 
I wi.Ll say: bhqnk Go<i ·tor the ti.ght ' 
To liiV'.e ,~ and may the hour ¢o;ro.e·. to .dle. . 
Upon ·yQur eal:'th, my land, my homelan¢1. 3.:6.8 

Tn t.he poem "To 'the Gallle~, '' she states t-t.1.;at f.t ~.s the: 

.me:mory of .the pa.s't whi?h infuses t4e la.n4scape pf 1',alestine,,. 

~mi the' Galilee in. ,partieular;, with i~ µnigue be:atJ.ty:-

-<ilh, the face of 'the fu'o•un t-ain~, ·in tfie ,p;eart 
of· the chH.d:ten 

The ,ene.hantea· lne-roo'.ry o,f thousands of years. 
He who· .. cr.ie.s with the sounds; of the· fi11..te ,. 
It is the Galilee.~ 3.E? 9, 

She wrote "'F.or the Brothers·•; a few ,c;lay,s ·. prior tc, Russia is 

entry into. Wbrl'd Watt II. She· .r~:er,s to ·t .h.e ce-s,tly, ng:ture 

of war, ·1aven if th:e oa:~.tse is ju~t: 

And know·, costly t: ~~:'\~;~e ~h~;a µsE 
h . ,..,,,,,,..un, a . a.'9e' of· nine.teen, Ha~n~ Senesh r~:veals ,At t .·e . .i"" ::,. . 

in her diary her sipcere b.elie.f ' tha,:t ~J:n~ n.as a dut;.y, a 

missien wh:ich ·she, must .fslloW: in order to •heilp ot:be..ts. ·sne 

l I _:::o_rn. an emis,$ar'y 'whQ ha.s l;')een 
claims.,. "Sometime·~ I fee- "' 

. ~ Wh· at tais, ~i,ssion is; -- is not 
el'ltru.sted. w':iitb a m,is,sion-. 

h a •mi~~i.on iti life-.) 
Gl~~r to me. ,G.A:fte_r al.1, e\l'eryon~ as . 

t feel r bav,e a· dtit¥ t .o:w;ar.ds· o·thers, as· if .l were obligated 
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to them. '' 311 i few months l~t.e.r she writ,es·• " . • • I' in 

consciou$'-s·t..ricke11 th~=t I have it .so 
go.oc(i and easy !"!.ere 

w~ile others a.te suff_erinrr, and, fe·_el ,::, I o:ugh t ·to .do •son:ieth_in_g ...... 
somet \., ' ,n · · "'.kl:n,:,. exerting., demt1..nd:ing --,_ to justify my existence. 11 372' 

In the, ·meantlme,, ltat)nah1 ,:Senesh. continued :to wr.fte 

,poetry• In Septefrlberc t' 1941.,, Sl'l:e· v.1.sited ,l\vigcior iiamei'ri, 

the -aut:nor7 in Rainat Gap- ,s-0.e t;ead. to him her poems ,;~<.>m~_nt" 

ari'd "To th.e Ga:lil." Sh_e writ;:es in h¢r ,,;ii_;rry·,: 11He listened 

atte.ntiv:eli, ana saiti. ·they· -we.re 'int~r:~:sting ~Sf.nple.s,t 

showed ·technique~ £aci-1i'tf . a :£ ·e~pre·s.~ion, cln~ simplicity;. .•. "'' 371 

She .writ.es, in her -d;iat-y ·~bout qne· olo.se. fll:iend named 

Miriam. She .confi:dad. t-o. h~,r friend all h~r thoughts· and 

eon.:cerns,. t-ieverthe:11ess·, aa:n:nah Se'n:esh rel:t isO:la/ted ahd oft'en 

alone: 

some,tirnes I lo:ok about ,me ,and .re;aJ.,i,ze bpw very 
alone I am amc.1:n:g- my c◊llea.gues i;l.ll-d acg:,uaip.tanc.e.s ·. 
r :wonder if ev.:ei-ytme £etils th:Ls WaN, or:. a~ I 3.14 unique-.?, I r.e,ad m,y poelfl•, 1'GJnqsa_r , ,, to M1..tl1am,. , 

Although ,she f.elt alone' in te~ms. o.£ .be·r r ,elationship, to 

other,s ,, .Hannan Se,n:esh w~s 9om.fo.rted by- th.e sea: 

You ar.e net q'lo.n:~ .. Here is your sea •. 
It will ask you with . its gent,le·. 11,UJOJliing . s 3'75 
of the mal)ner .of you,r dreams, of, your hepe • 

d. t h but s he. those odt to '~ev~al bo;f frj.en-,ds· pr~pQs'e O er' 

,g..ccept t:he.se !D'ft~_rs. ,She was 1011.Jd:ng f9:t the i~e.~'L Ingn 

wbo w.ould ·nelp h'e.r a.ll.eviate he:r feeling 

..:i .,.o:u'· ~.<i unde1;s,ta:nd her inner soul: anu. "' !I. 

of be:i,ng lon~some 
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for: he:r: brother,: 

!-f ,yo.u. suddep.iy: came be.fore me in ;the s:t~et, . .. . 
Hands- . in your .po_cket!:, ~nq l~u.ght~t in your 'e,-;y;es, · 
An_d tµ~ sound of :your :step,s ~.IJ a we11-know.p. r ,b,yt(m~ 
.I u..-se.cfL :t? ·s,tand :startled, '·fri.gtit~ned, 
,?\t :th:e 11.g~t of a s~len.o.id; cheri~hed vis:1on,. 

Un:tfl. your picture .break.s £~rth ~o the depths. 
)fop. Qc:t\1-S.~ &11 my v?a:.11.s 0£ do~t to fall.,. 
)[.oµ mak_e r.ne swin-g :fo,rth IBY a:mns- ta e'tnbrace you 
tn lc1;ugh:t;:-er a_nq. in ~ears:, fny brother] .3-77 

S)le und:e.rs-to_0d the des:r,,er~te concern and l~ngln,g ,o.f •motllers 

in the -dia1sp0ra f,o?.' tneir children who :elll;i·qxated to Palest:ine .-. 

Her p<:)~ '' To b!othe·r ,s i-q the· Diasp.o.rq.-,'.! d~sc.~il)es the angQish• 

of :the .sep:gration of a m0the·r f :roJ(t .h,er o-rfsprin.g. The. p·oem 

is even mo:r~ p.o.i.gnant ct5nsid.e;t'i.r;1g, tpat in -19-42', &~Y Jewisl~ 

m©ther 11 v.in·g f.n the diasp:o;ra ef s~o~e did n~t J{now wnether 

she, wo.u-ld see- 'he.r lev.ea ,on,es agai,m~ 

A day, t::wo •day.s ., a week ;,, a mo-nt~,. 
one year;, t~n year-s •. • • ,to wait. 
For a line, ·a wq.r.d,, no lha:tter how .late;. 

Through eh.4.1.~s,s _ pli-9.l'i:t 
ifo gather and t9· st<;>:t"e 
'Th~ terror of the ni.gp.t .• 

toneealin.g ±JJ. the· uir,ead 
v-a~-t· seas· o,f bloo'a 
A 'beat. 
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~h1.n what word can w:e ,say? 
n Ya look, a word toda, 

Mother! Mother! 378 Y or any day : 

E:annah Senesh wa~ enraptured . 
with the beauty of the 

Iandscape of· Palestine. 
She was parti~ularly captivated 

~y the sand and sea of Caesarea. 
In this poem, she 

reiterates he·r attach,rnent to her 
newly adopted homeland: 

Hush, cea,se: all sound. 
Across the sea is the sand 
The shore known and .n~ar ' 
The -shore golden, dear, ' 
Home , the Homeland .•. 

But reaching the city of ruins 
Soft a few words we intone. 
We r~turn. We are here. 
Soft answers the silence 0£ stone, 
We awaited you two thousand years . 379 

J;n her diary, she writes about a ivisit to Caesar .ea.: 

February 4, 1942 

I've just returned from a short visit to Caesarea. 
It was my second time· the.re, and I was .rno1:e impressed 
with the site than ever. The infinite horizon, the 
sea • • • As one sits by the s_ea and t})inks of the 
world's past, and cortt''E!mplates its future; one's 
scope broadens, one:s det~rrnination to achieve 
something great and beauti£ul strengthens .. 380 

After corople:tdng her agric.ultural studies, she visit.ed 

several kibbutzim, and decided to join a kibbutz of youth 

workers in Sedot Yarn, next to Caesarea. Here she wrote 

some of her most memorable poems. She marveled at the 

blue waters ahd golden sands, givt'n·g rise to the· well

k_nown poem -and song, "Walk to caesat,ea," ("Eli, Eli "J : 

God .-- may there be no end 
to sea, to sand, 
water's splash, 
l ig• htning ' s f;l.ash, 

381 the prayer of man. 



~Y. ehe beginiting 

.With ·ttie fate ,of 

t© help 9.ii'Sganize 

of 194.3, Har.mah Sene.sn· wa·s· dee:piy. conce,rned 

a foU'tb:, exntlgrat'ion and brihg 'her mother to 
·Fales tine. She · wt.:1 ~es. in her dla:ry: 

;J'anJJ.ary ff, 1943. 

· • • I was sudd · l . · . . . . . . to JI . . . , . . e.~. · Y . st:r::uek by; -the. i .dea of going 
daysl.11,)gar,¥ d I : feel I Itl\IS·t lte tiler~ during enese 

': . 1._n ©r er tO' help :o,r;gani·z:e '}'©Uth emig,rati.dn 
a,n;d also no _ ~et_ my, .m9~J).e'r out. Although. I'm ,qui,te 
a~~:r~ . h?'w absu_ra· the J,!aea is., it still -seems 
ff)aS.1.ble and . .ne.cessar:u_.· ce, me .. ,·0 r , 1·-1 ge··t t: . ·k 

• · ;i.; .,, •• · :1. - ,,.
8 

- · · e wor. . 
on :i:.. an.:... ,oa-rry it ·,t}lr./ou-gh. ;y · ·. · · · · · 

One deteats in ner diary. a re~u:r:gence of optimism and a 

·s:en~e o·f purpos.e.i In .,. poem· ea.lied "~t· the c_:ros:srGads," 

she writes., "A voi.ee called and 1 went. / I ,went; :for. it 

cal.led. / , I W:ent·, lest I fall...!' ~83 on f ,e:bruary ~2·, 1943, 

Hannah S.enesh writes of a 'f~tef.ul coi,nottien.ce: 

H©w s.trangely things work out.... On .:ranu·,n!y 8, I wrote 
a £e·w w0rds about the -si:ido.en ±dea that s.truek me. 
A. few days ego a ·rnan from iibbut.z Ma' a.ga:Ii, a m~rtlber 
of ·l?.a.lma·dfi:t visite'.d the kibl>l:itz and we cha,t'ted awh.ile. 
In the course, of the eonvefr -sation: h.e told me t;h9-t a 
Palma.ch :uni..::t was oeing org:a:niz.ea to c;I~ -- e.l{a9tly 
what I fe1it then I . wanted to• ;d<h 1 was t _ruly astouhdeq.. 
'l'h~ identical ideal My answer, o:f course, ,was that I'm 
ab,s:olutely t-eady • • • '3.84 

This visitor told her ~bout a :gro,u,p of· parau:oopers irt the 
' .. 

process of formation_. t)le group would be, sent to 'Hµngary 

in ·o,rd~ t.Q res·cu:e Alli.ea pris~Fle:rs: of w.a.r ao<;l :9rgani_ZE! 

J~w:bsh re-sistance. T.h'~ poen;i "'The Ho'r .a of a Daughter· in the 

Dias,po-ra" &°peak,s ,of ·n~r de:be'i',mination to pur$ue this 

pou:rageous goal:, 
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Blue ey'e . Gloom~ s~1' a questi oning l ook 
,,._ l. ence and ' The si.l~ce over ~ stubb9rn mouth 

. e among hundreds M remain standing Alon . - comes me -- I . · Y mothe-r and I. 385 

In tbe following two entries in her diar·y, Hannah 
a -~ senesh 

escriJ../es her excitement and readiness for her mission: 

MiiY 27, 1943 

My entl re being ~s P. reoccupied w1.·th one 
departure. It • s · tbl.ng: imminent , real. ; . 

May 29, 194'3 

~f • ..,;._i~i~~a!1{tr n~~lt.°i• . t~ing, that_ the per'iod 
see action soon . As for ~~ ong, and that I 7an 
of nothin . I ' · e rest :- I'm afraid 
anything. g3B6 m totally self-confident, ;ready f or 

Prior to he·r denarture· for her tra . . . 
J,· · 1.n1.ng p:rogr.am in 

Egypt , Hannah Senesh indulges in a few moments of intro-
e asser s ~hat she accepts 

spection and retrospection. Sh t ~ 
her fate,: September 19 , 1.94 '.3 

In my life ' s chain of e1rents nothing ,ras accidental. 
Everything b.:ppened. according to an inner need; I 
,rould nave been miserable following a r oad other 
than the one I chQse - No, perhaps this is an 
exaggeration . B.ut had I chosen di fferently, I would 
not have been in harmonY with myself - 387 

In the last line of her diary , she stateS "I want to beJ.ieve 

that what I've acne , and will do, is right- Time will tell 

the rest.• 388 Her 1ast Hebrew poem written in Palestine 

about a weel< befo.ce ;,er departure, is entitl ed •we Gathered 

Flowers.... The poem e,cpresses her aesl:re to absorb Bretz 

Israel ;,pto her blood in order to infuse the bro!<•" 
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y with pride, cqurage, and love for Eretz Hungarian Jewr · • 

Israel: 

We 
We 
We 
In 

gathered flowers in th , f . . ld . 
'breathed the fresh win~ l.~ 

5 
~nd mountains, 

were drenched · 
5 

o spring, H . ~l. th the waonth of the sun, 9 rays 
our omeland, J.P. our belpve.d home. 

We go out to our brothers in. exile· 
~o t~e suffedng of winter• to fro~t in the night 

ur ~arts . will bring tidings of sprin ,time • 
Our 11.ps s .1.ng the song 0:f light. 389 

9 
' 

·Befor~ she left on her miss-ion, she gave her diary and a 

notebook of her· poems to Kibbutz Sedot Y·am in Cae.sarea. 

In March·, 1944, she parachuted 0ver Yugosiavia and 

joined wit;_h Tito• s parta-i-sans. rn May, 1944., while in 

Sc!.rdice,, Yugoslavia she wrote her last Hebrew poem, "Bles·sed 

is the ?-1atc)l." Earlier in he.r life, she wrote these :words, 

11 

If I had great talent,. 1 could express all in a poem of 

four line? . . . " 390 She ,succeeds i _n this taslc~ Th,ese 

~ 

four Hebrew lines capture the spirit of her life and will 

rewain el!lblazened in the memory of those who appreciate 

her poetcy: 
B,lessed i .s the- match consun{ed in kindling fl~• 
Blessed is the fl,ame that burns in the secret 
· fg.stness of the heart. 
Blessed is the heart with strength to stop its 

· beating .:fo~ h..onor ' s sa}<e •. . . . . . 391 
Blessed is· the match consUl!l"d in kin<Uing name, 

on 
June 7, 1944, s.he crossed th!> i,orde:r into 11ungarY during 

pfi\ak of the deportation of aungarian Je..,rY• subsequentlY, 
ouring her 

the 
she was ar,rested by the 'Hungarian police . 

imprisonment in Budapest, she wrote a final poem in 
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Hungar.ian which concl \:ldes o 

I c.ould have beeri twenty- three next July; 
T gambled on what mattered most , 
The dice were ca-st , I lost . 392 

She was cruelly· tortured; nevertheless, she re~ained 

faithful to her mission and did not divu.lgf? any informatioQ .. 

A secret eourt conderonea her to death following the F~scist 

takeover in Hunga·ry. On November 7, 1944 ! she was executed 

b_y a firing squad in a Budapest prison courty&rd. In 19~0', 

her remains were taken to Israel and 1.nterred on Mt . Herzl. 

She will be remembered a.s one of the most ·belov~d .'.Jewish 

martyrs of this century, Her poetry will continue to 

speak to young and Q).d of generations to come. 
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TO MY MOTHE.R 

Where did you learn to wipe the tears? 

To bear the pain in silence? 

To hide in the recesses of your heart 

The complaint, the suffering, 

the weeping, the sorrow . 

Hear the wind! 

Its open jaw 

Roars through hill and dale. 

Behold the sea --

Lashing the giant rocks 

In fury and rage. 

All of nature shakes and quakes 

Bursting through every fence and form • , • • 

Whence comes this· quiet in your heart? 

Where did you learn such courage1 

Nahalal, January 5, 1940 



\ 
I 

I 
' I 
I 

\ 

r 

_L 

no, no, not I 

I lov.e warm .sun, 

218 

TO DIE? • • • 

Th~ light., the song, a sparkle .of a pair of eyes, 

N.o, I didn't :want war, destruction. 

No , no , not I '• 

But if it is decreed tnat I live today 

In the spill. of .blood, in the awesome devastation, 

I will say: thank God for the right 

To live, .and may the hou.r cof!\e to die. 

Upon your earth, my land, my h0meland, 

Nahalal, ~ay 5, 194.l 
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A SONG ·To THE GALILEE 

Your mountains, O Galilee, are l ike all mountains. 

Gold and green, rocks and meadows. 

Between your slopes, the light s~adow. 

But the mountains, -- this is not the Galilee. 

A:nd also the cornrields like all the fields . 

In the bosom of your earth,, hidden secrets , 

Of white bread, of luscious fruit. 

But the fields -- this is not the Galilee. 

And so also your children, like all people. 

Days of toil , long and nard. 

Deep lines are engraved on their face.s. 

aut the Galil:ee -- it is not the children, 

on the face of t}le mountains, 

in the heart of the children 

'.!'he enchanted mi,mory of thousands of years , 

ne who cries with the sounds of the flute , 

It is the Galilee . 

\ 
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IF YOU CAME . . . 
If you suddenly came bef·ore me i.n th.e street • • • 

Hands in your pocket and laughter _in your eyes , 

And the sound of your steps in .a familiar rhythm 

I used to stand ·startled, ·frightened 

At the lig;ht of a splendid, cherished visiop. 

When your picture breaks forth to the depths 

You cause all my walls of doubt to fall, 

You make me swing forth ,my arms to embrace you 

In laughter and in tears, my brotherl 

March 5 , 1942 

~ -- -
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THE HORA nF A DAOGHTER I.N THE- DIASPORA 

c amors, rattles The Hora rages , 1 

Quivers, surges a110UR<i me . 

Th~ charm of t he i;hytlnn 

from joy and sorrQW 

Pulls my body and lllY' heart. 

The foot is stepping, the 'shoulder is tretnblin:g, 

The song. is blazing, the tune is 'burning, 

Dance and so-ng, 

A prayer 'ltrlitllout words 
To the God of the future, to the G'od of creation. 

,And suddenlY . . • 

AA image hovers opposit~ my eyes . 

MY arm is removed from the shoulders of triend• , 

WI !,earl is estranged from tl'ie raging song. 

Whether near or far, .mY mother st ill rules me . 

Blue eyes, a questioning 100.k., 

Gloomrf silence and a stubl>OJ:n moubh, --

The silence overcome• me -- 1 re!ll"in standing 

;r.1one among i,undred•· My mother and 1. caesarea, Februax:-y 27, 1943 
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YOU ARE NQT ALO~E 

You are not ~lone. Here is your sea 

It will ask you with its gentle humming 

About the dreams ,of your way, and your hopes . 

They waited for your coming -- they all waited·: 

The shore, the sand, rocks, waves and sea, 

They surely know: you will ,come in the dq.1:~ night . 

From bn high, ·the myriad eyes in ,the sk,Y, 

The! understand their two friends 

That •steal• from the sea of infini t_y 
a tear. 

caesarea , July , 1943 

J 
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ZelflJa (n.ee Sehneurso.n,). ,was horn i _n chernigov,. 

Ukraine in 1914 . She is .. a: de·scendru.:i·t of Rcjbbi .sohn~ur 

·ZalJ11an of Ladi (l 745- 1813) ., the. foUTlciier ·of the Habad. 
' • + -

rrtovernept •. Her father, Shalom '.SoloJTion S9hne"Urs0.n, -:wa;:; a 

Hasi,~~c ·rabbi. I:n. 1,92-51 Zelda immigra~ed to Eret.z ~sr:ael 

wi t:q. her fat:(lil;y ,and se;tt.led in '.ilerusal.e'.m.. She :f::$,ce.ived 

a r~ligi·9\1S· ·e.aµ:ca:t'fo:n and lived in a. ·religi.o.tl:S quarte,r 

o.f J erusaiem, Sbe st.ua,i-.ect in the ~i"Z•r~i: T.eacher ' is 

Semina.ry and. 'ta:~ght .a..t. reli-s-ipu_s' .scbools, for :gi:t'ls .. - I:n 

'1951
() I sh~ ntar,lZ':ieo :Jiayim Mi:.1?hkPV.s~y., Vino· ,d:ie:d in l-970-. 

Zelda h~s ?ub,l:i.s-h:¢d her Po~m:s i:Q, v:a~:i::ou~. Isra~li 

J>eri.<Yd.ic.als. lier th,ree Pott:Js::s o.f p·oetry, include·{ i?enai 

•('
1·Leisut'e.! ir 19·61) ~ Ha.~armel l.fqf'ini.reh (·1'T.be U:ns:een car:m~l, ,i 

l .'9.J'l),; and Al ~i.tt>,ak (''Let Me• :~ot 13.·e ForS"ak.en_, ,i . l974) . 

Her book,s have b:ee-h hJgniy pr.ai.s:ei;:1 bM li. t~;ra.:rry cri ties. 

She t-.ee.eived a numb.er o;f literary .pri,z~s- ipcludi:qg· the 

Bren.P~-r P.rize for Literature ... 

In her poetx:y, sh·e J?rObes. 'the n:atur'? 0·f t.he 

human. ~ondi~iop; p,a;rtdculariy_,. man "s pl,lisuit. for religiou,s,, 

truth... •She oon:fronts sth.e iss_ue of faith. v;e:r,sµs doupt i11 

the. mQ"de:rm ag.~. one ,dis·c .ernS. ·ech9e·s of ·oibl.ic-al ·:w.o.rk.s 

sticFi a's ,Jpb, Isa,iah., ah.d :Psa.lt:nS i:Uld mcµiy li_tungical 

---•---



re fer.ences in he-I: T."loe_· tioa. _l w· or'-.. ~· • s · _J:' -~ ·. eve:ra:l of nex: E)o.ems 

delineate ~e..r a-t t:itlude t;ewa-rds G©d a.mi the ,4.~ta,ils ~f a 

religious Lif~--- There .i..s a sy:nthes.is in ner ve:r:.$e .of 

~e.ligi.ous -awa:reness -wit·n ·a mpde·rn sensitivity,._. sh:e ac'.Qley-es 

this ~;y d~scr'ib.ing her .religious ·se1 £ in t.be cmote-~t o·f 

,q\Qdern ver.sa. . One oc:easionclll.Y. -n.qtice$ a oonl:lic·t 8:risi,ng 

b~tween the tradi tidn:al .Jewi'$.h wor:l:.4 aild tlie .seottl~·r wo'i'.ld ~ 

,Qf tJ)e te,n poetess,e.s cover.ed in this study,, ze,1da ekliib.its 

t.ll~ ·g'lreat,es:t ·p.·ree>.scupation w-i th rel-igibn. Thus'., J: in.t..~l>l:\i 

to eoncen.trate. o,·n the- religious themes in h.e.-r ve.r:se. 

Hi:l,l.!.el B\:3,:tz.~:l _ iil an artj;.cie ept,itted ;' B'etw~en 

R~ve.la,tion and I.ia.nientatio.n" 3,09 ciaims that it is c-t1stoll.lS-ry 

to defih·e .Zelda's roem$ p.S' ~itt>,er ,r :e,J,.ig-ious O!: ~etap}1:y.sical • 

. Ba:rz·el •finds the.'se def:i;niti0,ns: to, .be t ,ep general . 1Ie 

w0ul.d ,prefer to. view Zelda '-s poetry from .a .hasidie ,or 

kali:>oa_listie pe·rspee:t . .iltt'e . ,}fe ootes t}?.at sbe il)eludea iri _her. 

poettt -a tre..asirr::Y o-f wor.&s 'cind G:,◊n,cepts 'taken f.rom t..he 

Kab};>alall. For .example, the. ka::bba:li.st.ti:: te.rn,t a,yin (1.7~) 

'':nothingness" appea~s i:n; many,· of he.I; poem~. lfer use of 

this terw. is bas:ed oa $,c.h,:i,:ie1,1,l'.! Zct:~-n of I.adi ' s i:n'terpr.e,tation 

of its mec;1,nin9 . Afin refe-rs to f:oi::mles-s ~tter in the 

a:s_pect. of wisdom'. This .term occurs in her poem entitled 

"The OJ.;d House,11
:,: 

The htlllible· hpus~ doe,s no,t 
sing songs :ot i t.s c .~osene~:s ·~o the g.b;Y$S 
oi" to the kingdom of nothingness•, 
Nor does the, $i.lent hou~·e ; reel, 
Nor is the- :s ,t.t:a.1rge ho-use 
nrun~ . 310 



A.lthou.,gJ1,: ·this pe.rspeetive ca;n hetgl:rt.en ,one •.s understand.in;g 

of per- po:e.tt'y , it is· .sometimes d'i'ff'ice;lt to deterroip.e t,9e 

tull e·x-t ·e.nt :c ·f thLs inf'lueng~ o.n .her wor}S:,.. Ai;: times, Ba:c·ze:1 

:s~~ms .to read ha.sidie meanipgs into t:he text~ Atuent.ion . , 

ttill t>e ·given to w.o:tds and ~ta.phora in ,zel~a 's. •poetry 

wtlic~ 0$eems t:b be.at a hasidicf or kabbalisti.ra· imprint. 

~ a daughter and. _gFandda'.ug,hte·t · Of ha-s-id:ic t-abb;;i.s~" 

Zel4a., was gr-e.atly lnfluen:,Qetd ;by• the-.tr attitllde? an~ teaqhin·gsr 

In o,ne . poem, she rerne:moer.s net f.a:the'r' $: s~,rious: <.le.me·an.or 

aut I recall the .s-tr;t.ct·ness . . of my c.hildhood.: 
Laaght:er was n:ot p.,r<b;per 
For .. a bearded man., 
I:-t -w.as not. p.l'Jo.per :for a, halach:is,t · -
It wa.s. riot pro:per- :fpr a £.a.-th~r .. J:ll 

•She com_p'ai.es "che pe:cfe:.ct faith'" of her g.r.andf.~tlp~r- 1;.o the 

faith of Abraham wh.o wa.s wii.li;n;g to sac;-d:..:fip~ his son Isaac' 

to ,pizove his de,v,o:tion tp• Go·d: 

Like · Fathe.r .aj::,raha,m 
Whb -ct)unted stars at n,ight, 
Whb: c~ll~d to his Cre_atrOIZ 
;F:rorn the .f .u.rna:.c~·, 
Who .bound h±s son --
S@ was :WY _gr a_J'.laf.a ther. 
''l'he· s .ame .perfect faith 31;2, 
In the m:id-st of the. flame • . . 

,S'he ~es~ected her g:ta:-odf atjier '-s belief in oo·d'., ~H1e pays 

tribute to the re.:i..igi9us .atmosphere that p,¢ryades he·:r 

g:r~4father··• s room~ 

And in h:ils broken-down toQm, 
. ..\!.. · · 

Che:rUsU:Lm ,sa:n_~ - _ . . . , . 3.13 
Of the heav~nly .Jerusalem. · 



II) 'i•,l<idi:t.ush1' 11 .Z·el:da sings words of praise about 

her -grand'f-at.l\er. Bh · ·· · · e cred'i ts h'li.m with -:the .abil:i ty t.o inspir·e 

the. h ·earts o:.·:f . h· ,.;l s 1 ··· · ' . "" oved ones wi t .h ,iln appreciation .0£ the 

Shabbat" ' ... " .! 

Re brings. fdrth our- h~arts from the 
Tei the. cr}tstal Shabba.t: 
F.rotl\ .ttie· chao-s of despair 
To a. :h(!Hid:ay' df friendsnie. 31·4' 

!~ tlre Jabcld philosophy; gt~~t emphasis .is •pla~ed 

en the i,p.teJ.i~et and oh the.• study, o.f Torah. The H~siqill.l 

belie:v~ tha;t. the re.bbe or ~addik is· able to li.f t up ,t:he 

.f~ll·en., S'Ou:ls' ef h.is follb~ers •. In the f ·ollo.wing- ·poem, 

Z,eLda' s ·,grandf-athe'r, a · ifaddik, is C're.di ted :with J;il::·obi:ng 

the 'i,mte.r so.ul of t'h.e indi~iid,'.l'al. The. •~ho·1y words .d ·f 

tra4.ttd.on" .are s:¢en ~s hq.Vin,g a simi.l.ar c:apa:biiit.y,: 

:J?ra.i.se t.o tn:e h,qiy .wqr&l;i:;· 
Th'eV, axe the ·stn~il; s.ister$ 
Of. tbe: t,en¢ie•r nigh:t, 
ti:ik1e him t.h~y. knQw to ope:n 
p~pr;s 
T.Gj tbe in·n.e.-r s:el,.t ~ • • 3 1.5 

For .Ze,l;({a,. 1:tt~ ~ha,bh~'t i .s a. 1Jli3:jor emotional 

experience. L}i trt i ,s t:he. primary motif in the. fdll:ow.ing 

th:dee p'bems: 11when t BI~s's the Candles, '' "'t.i.gh:t a Ca:p.dle , " 

.and '"A .Bha:btt.at ca:na;'i.e. h, 'l;'p.e lit candl~ sei::v:es. ~s the rocai 

point 6.f the Sb~b.t>at . In. tbe poem ii'Wpen t Bles,se·a the 

Candles:, 11 the S'p~.a~er wishes, to receive ·r:e.li9:i.ciu.s in$pirat;.iqn 

as a result of ner ·p.er-f9rrn.A-nce Qf the mit.z:va .of blessing 

th:~ eandles on .. Shabbat. aowev:er ,, the lig)tt,s do not. speak 

to her and she is· d-isappo.inteo. i bat she is unable to be· 
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com.£:q:rte:d h,¥ the il0.liday : 

When :1 b].ess~d tlie t:'alJ.~les 
'l'l1ey g~ve v0ii;:e tp ~y ;longing': 
Shabha.e Shalom, -~ dea·r one•s - ·-
B'li.t 'they, fQrsook ·the lc;l;nd · of the 1i ving. 
And t.ne.y did not .answe.r ttle weak ~ne .: 3:1-6 

'nh'E~ light cif the can· di·; e:s- 1.· 11,um•n_a:t:•es h·. e·-r d . _ "" . tiears an reveals 

the tre··n_ th of her · . r _pa.l.t:l.: 

Through my tears. wa·nde.r the flames 
The golden w:a,11 is all a9)0w; · 
So mtrbh li.ght alll ar-bund me . 
st,· rnu'€h p.a•i -n -- · 
Ano't.hsr moment -and rgy soul wi11 lt;!~:V~. 317 

The Shabbat: is dep'idte,(ll as a h.eaven.ly• :queen, 

reni.in'is•c:;:ent -0f t:he. Shabbat. bl1'i.a.e. which the. has:idiG rabbis 

would w.elcome each t<sabbalat ·shabbat_: 

Se.c.r:etly the Shabbat plucked 
:The ·-setting .s'llh.. 
·Siowlv• the Sha,bbat q.e-sceti-ds: 

"' 31}3' The rQse tif h.'e.~v.-en in he:r ha~d. 

Silbers.chlag -suggeS:ts that the ros-e,, oft,en a symbpl o·f 

per.f.e<::t.ion, i's tnetamo-r:p;h_o.$~.a 'fn.to a. s.y:mbo·1 o-£ ;ti\e mes.s'ianic 

era. 319· Accot'ci,£n,g t.o. t:taditien,, t_he S_l)apb~t is a .fot:et~Stf; 

al: t:he me-ssi:anic: .age. Th¢ pcrem con.eJ.ude,s without th:~ 

arr.i~al of the Me.s:sial;l. Th:e· que~ti.on .is rcdsed .wh.e,tjler 

t_h~ •worl.d can be. per.fee:te,o. in a ,g:e11~ration cc1,\lght up in 

death and de,structio.n.. Silher:SC~-la,g;i s i.~1;:.e.rpretatton 1.s 

·s ugg-·e;s.ti ve; hpwe;V,er, another i ;nter-p:r~ta,:t:ion seem.I? mor.!a 

a;pprepr.ia,J:~.• In the _p.o·em, the (l;'.PS~ i.s a ~y.:mb·ol of Israel. 

The, ques,tion. is ra_i·s,ed wbe>ther Israe:l will t>·e abl·e to 

·· . · h d . d · th ~, d-, · ~ t' 3 2 0 'fl0uri.sh j:n .~ ge.n.erat.J,on, enmE:i!S·. e ~ -1.n · ea . anu · ~s..,_rue -ion: . , 
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Will the rose of eternity grow 
In a: generatio:n enslaved 
'110 des,t.ruction. 
In a generation enslaved 
To dea_th? 321 

In the poem entitled "A Shabbat Candle," the 

candlelight represents for th.e speaker i,i the poem entirely 

different phenomena, both beneficient and malevolent. Her 

heart as'Jcs the evening the· secret 0£ the :flame. She iearns· 

that love is the basis of the fire. Her blood rebels at 

this answer: 

.MY blood l_istens -
And eries and cries. ,, .. 
Woe, a flame -- also auto-da-fe . 322 

The: candle flame reminds :her. of the .burning of heretics 

during the Inquisition and, presumably, the incineration 

of bodies during the Holm::aust. The speaker finds it 

di£ficult to reconcile the arnazing fire of candlelight with 

its destr.uctive potential: 

It is further said 
The· fire mocks· th,e mira·oles to dust. 323 

The candle's sparks also remind the speaker of the temples 

in which mothers sing praises to God: 

The candle's sparks -- temples, 
Inside the temp.le~ 
Mothers sing t.o the heavens 
Un~il the end 0£ time. 324 

"My Mother's E¢on\ :;cs Lit" provides the reader wit.b 

an i~tirnate description of a beautiful room bathed in 

Shabbat light. Past, present, and future converge in this 

poem wbiqh exults life and envisions death. The Shabbat 



mood. in th_· i. s· sil.e·._n. t a·pa-r··· tme··n-e i·· s · d th ld t · oOJ!ipq:re · t() : . ·. e wor · o 

'1',h_e l~rg~ inner ro:om.~ dark 
L;ik~, tre c,av,e Of Rabbi Shimon 'l~ar Yo:b,ai • 
In. J.'j:: 1.~. th,e silence of the sea ...,.., · 
In Lt is the Shabbat, like. the world t ·o come. 325 

Ip thi,s room., .a veil. of S.h:abbat. light covers all pain and, 

sorr,ow. Ben~-~th the v:eil, life f -louii1shes arid eventudliy 

dimi:p:i.~p~s·: 

4 ve i.1 ·.0:f li.gh.t cov~,t:s 
Suf'ferirtg,, weakne.~s, ·mtl.sta.kes ~.-
So -p,ass. t~~ d_a;_y.s .a:na. 'noisy lite. 3:26· 

In ~; S,b,_a~ba:t ano. We~~d'ay., ·., ~-eJ.d:a cl.e:filJ).es the 

sh.a'bpa.J: in term$ ·of a. lµl.iye.rs,e · fiilt;?o. wi-t;.h oano.lelight. 

Acoo.~C,.ing. ·to the- Ka.bbal~ti, t .here are 310' wqr.lds· :whiqh £.il.l 

the 'IJlliver-se: 

To• light candie.s in all the worlds· -
-T,hi~~ is the· sngphat~ 
:TO, ligbt t~e Sha-~bat cangles 
•Thi.~ so.ql,-lia~p, p:.regnant with secret: thin.g_s 
TO' a g.:~a~d s .e~, i~1:1ed· with the· mys:becy 
Of a sJn,k..il\g '.fire. 327, 

"On th~ s'babbat, be:r n9Qm is aglow and her imagiha-tion so·ars 

into th¢ firmament.;. 

wn-en ;r l,'i t t he c:tafidles, my room 
T·u;t'nep' il)to the M;ilky ;way, _ '.32S 
MY heart s:aJ* irtto ,the emerald ·c:ascade. 

'l'h.e spe;i:itketr in. t..~e poeIB sinks into a reverie o.n t.he ,fiz,.s .t: 

da:y of t .h~· we
0
ek . Sh~ meets .a shopt.eepe~ and, ·see~ her 

image r~tled;~d in his eyes·-: 

When .t e:nter the storE! ! the. s.hop~~epe'r 
·· fe~J.s right away 



·That I came• from- -~,n··.o-.th. _e·.,. · t a· · • · - d - . .. s -ar, an - 1:n won · er 
The. in~rre.r l99~s strange to· him·, refugee, 

fr0m ,the · ·abys.~- ---
I :h his· cold. •P--llP.-ilir,. :l,:ike in .a . black\ m.trror, 
I SEte If:I.Y :wrin.k:.1¢4 veil, my .confused s-mile. . 129. 

In th.e poeni1 the rn.ir:tor ls. ~, meta:Phor of the soul. Thi.s 

poem i ,s r .emini,soe.nt of t:h!= passq:g:$- in Pirkei: 1¥vot (';Sc!'.,Yin:gs 

·e ':f the Fathers 11 
·) wtii·ch st,~:tets ''. ~- • the ·shop. $,tands- o.pe,n 

and tihe shopk:e·eper :give-s cr~di t: a,nd the aceoun.t book i.s· 

ope-n. '' ·330 In both cases, t _he sl;iopk~ep~r· syttlboliz.es 60d. 

The s.pea,}ce1; in many: qf z.el_da '-s po~ms dlr~cts 

has/her th9u9pts to ·God. '.l:n 1i1 Criea ~l.l Ni~ht.," the ·spe.ake,r 

petitio.ns· God: thro\:igno·ut .the night. She is searchirtg for· 

a deat.h witho-lit pain ·and suf'f.ering. God ,,s .erves as ner 

r ,epose a-nd }\er source of comf0.tt: 

r offer,ed. my p:le-as a:11 night 
Ev.en tho.ugh I am dUs'E 
Let the·re ·be -re.st ·£0,t.· i:.ne 
To look to "the· hei·gnts of b-e-ave:n 
Again -and a,ga·in 
To. tak.e 1'eave: from t~ei,r .~ea,u:i:y. 3·31 

w:(;itten in:. tn.e fo-rrtl of a. petition to God. In this c-as·e.,_ 

t)'i~ ~peake:t.s in the po.em usii;i.g -words· from Psalm$, ~ppeal 

to ~-h~ ~-qntain air to• se_rv:e g's , :their- i ~nter:rnegi_ary: 

Mount..ain· ~.ir ative 
Be-1b:V:¢J1 b:i;ea;thi..n.g 
As'k mercy, i;q~ ~ 
From Hirn :\v'Q~ is abov;e all . 332 

· ~ 0 h·_e·r. t'/<a,.,.e_m en,ti tJ.ed "Ewe:rr-i:1orie Has a Name, i, icc6r<ii:tng. \;' t:',-;, .'Z.' 

God is one o'f the pa~tfcipants iri the naming pr-oce:ss ~ 
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Everyone has a name 
Given to him by God 
And given to 'him by his parents . . • • 
Everyone has a name 
Given to him by the sea 
And given to him 
By his death. 333 

ielda is ,appea::} .. ing to a v.e-.,:y persona). God. Employing 

biblical language, the spea~er in the following poem, "Be 

N0t Far," submits a Job-like protest to the "Creator or 
night~, a_nd winds"': 

Creator of night and winds, 
,f.\99-in.st Thee is t.tiis dr,eadful weeping. 
B-~ not far. 
Let not millic;ms of light-years 
St~nd like a wall 
&etween Thee and Job, 334 

She someµmes e.xpresses the fear that she may lose 

her priviledged status by God's side. In the poem "Cast 

Me Not Off From aefore tou," 335 a dialogue ensu~s between 

he.r s .elf and her soul. She feels manipulate.d and controlled 

by a power outside herself. In fear, she t~rns to God 

arid asks· not to be cast away•:.; 

It's hard for a lost heart 
With da-.tkness 
And with words --
Cast me not off from before you. 336 

out of lonelj..ness, she prays that she will not be abandoned~ 

When I awa~e from my dream 
And darkness wiJ..i be· all around me 
My old furniture will sigh 
With faintly ,cr~a~ing sounds --

3 Cast me not off from before you-. 37 

She is filled with uncet'ti:linty. She wants to h.ave a 
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Altho\igh she .is will.in.g to be -dir.ec:teQ,,.. no, d.ire·ction is 

se-en • Her sens.es s:e.em t:.o ·be in eontradictio:n •to the 

re-o;te.lat;ian. Even a. beautiful ·flower is o,f no cbmfort to 

fie:r:· 

Sqre)..y. tb~, s·oft he.a,uty 0.f ·a fiewer 
~as t.<;>JJcb-e~ -me -with the• .ha.rqhJf;$~ 

0-£ words. 
In an, h,ou.r ·of S•nto-uld~r. .. tng grief. 33:·8 

In "Tne ,Se'~ntstress, '' tl)e angel 0£ death .r~i9.ns. 

--~p?.lerde. At .f ir:-st n~ seit"V.f?S t:he ,sea~tres.s at ·.night . 

$·-dbsefquent_ly-, as tl'l~ w91nan gt◊ws i'l.l, he c·omf ert·s her. 

wb.en s.:h~ i ~s df:i..ng,. the angel of d~ath en'ber.·s and d:r.avls. 

her t,o hi.m until the M~s·slah :comes: 

By dp;y, her smal'l' ho\lse is .s0 emp-t-y 
Witho,ut .a f:.i:i~ncl.,, without :a gr.o.om. 
~t: ni°<ght a lore. .. rule:s h.er -
FaitJ.1.ful, supretne. 

When $li~ grows: · ill ~ he emb'race,s her, 
rJhin ane· is ·aying - M kis.se.s her,, 
When she is. dead. --
i-te·•11 hold her 
To hi-s he-art of ·f .rost 
In 'his hands of ,dust. 

I banis,hed aJ.1. the: w.prd's . 
. From my hear·t 
}'Qr the· .day ha~ :P?-ss:ed 
And my m0thesr: fel-l- asleep -
And .niy mot1he-t will sl·eep 

·,. 1, .h 1..or · . • h om----·· 339 Ti :,.. t e ;•Jessia .· .c i-.... 

}~el-dar infuse.s: t .:r-a~:itio1Ja). Jewish activities with 

h.el:ine,s,s . and me·aning. Tbe s-pe·aker i11 ·a po:em. entitled 

"Ma'k:e Your Voi¢es Hea·rd, Morp:ing Blessings" looks out on 

a: 'b:eau,tifut new day and :f~el·s · impel.led to eff'er praise 



a,la.d thanksgivip,g·... Reeit:i,ng the ·m:ofninc:r pr~yers· neve,r 

se:e~red so logical: 

Behold, t.h.e .S'uri exists E,v-e.rywhe-t;e, _,_ , , ·· · · 
And the worl¢1. ~xiats. 
Already the home13 ar·e O\iltlinea :i,n gt1l-d..~ 

Make ydu± voice heard 
·You be1¢vea ::rn.orning · ble:5.si:ng,~ 
In the s~lendor 
Make Y,ou:F dee~ v0iee· h~a:i::,d . 14,0, 

During ·ze.lda Is chl.ldhO(?O, ,s:he was imwe-r~•ed. in a 

traditional. Jewish milieu -replete wi-eh ~ql~ men, fervent 

faith, and te.lig'io.us de>gma. 'lth'is period of her li.fe. was 

la ber recalled with nostai:g·ia in a 'pCi>em a-pproprial::e . .1y 

ti tl.ed "'Time. " :tier youth is remexnbe.r.ed ·a:s ·11 ~ •• • a time. 

of stories , tears, ·embrace-s .. and holy days .. " 3.4-'l I .n this 

poem; she recreates· an· imp-res:s-iorti,stic. picture fOf an 

idyllic moment she s·pent wit:h tlre: woll\eQ. in. he·r f~mily: 

A time o:f Mdt1het",, Gra~dm~, arui :t;.h.~ aunts. 
S1-t:ting tr·an.guil fn a boat 
O·f .s.ple'nd<:ft·, 
Glidl.ilg slowJ.y - ·- ,~lewlY: 
in a tiny beat· !:ff :peac.:~. 
With th.e moon. :and ·al.1 tfie st-a:~s. $

42 

OC?ca-sio.nally-, Zelda .y.ea·:t'.n~d. :f.or a;, ~gie ,. vi9ionary, world 

in. wltich. ·anything ~as· po~-sible. Sp.e oomi?os-ed a ,poem .ib 

which the lllo.en is teat:bi.ng Bi)Jle-: 

ThS mo.on is teachi.ng Bi'.ble. 
cyclamen~ an~mon~; aad mountain 
LiSt¢n., 'w,1t~ JO¥· . 314 J 
Only the g,irl cr.ie,s.~ · 

'In ·'her re-ligi.p.us. poet(y, 'Ze.lda e-xp1ores the p.oig,Mant 
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memories ot fi~r trap.itio,n-a,l upbringing. She i -s willing 

to. probe the· ipnermq:Sit ¢1,ept.t,i._s, of her soul in orde:r to

understand the ways o:f GoJJ. S:be then en.cou.nt,~~s t~e 

rriode.z-n age wl1;:h, a h,eight~n.ea.· .religious 1s-ens-ibili'.ty ~ ite·r 

poekic i.nsight.s offer the IJ10de,r.n ;Jew a £resp. pers·p-eoti ve 

on the religious ~lte-u qf Ea~tern Europe.. ·Sh~ i,s one. ·of 

the few modern Is-r~eli p6$-ts wbo c~n eff~ctively · br-id~e 

both .'the secu'la·r and t ,eligio:qp world. 
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W}!EN, I BLESSED. THE· ¢14l.bLES 

~~e,n. t ol,ess..~d t:he' candl.es 

T:l:iey :gave voj'.~~- to. my longing: 

~:qq._b.bat ·snal..o.m,, my· dear ones 

But they .fo.X:.$O()k the la;nd o.f ,the living, 

~(}. the.:y• di~ ,no·t ?).n:swe,r the weJ:f:k one. 

&y t.re~ling holii;Ia:y ·saJ_ci.; ~y ~.Qci t .s ar~ above •. 

I w:b. i ~pe,:r;:ed,: 

Shalo.m to yo.~,: Sba!:)·b*at fe.r you, my soul. 

'Th+O•JJgh. my ~-ears wander f.he flames 

'Tll.e golden. wall: is ~11 ~glow, 

$0 ml,.!<:;:h Li gh:ti all al:iouna. ·tne 

so I,11:UGb paip, --

Another mom~:ht and. my soul will l .e.ave. 



S,he bent t:~:Ward.s· ·my s·ou:1 

To tou€h tb:~ sobbing i.n my thz'oi:lt•:, 

Eterna:l God --

Her touch makes me into. 

'Shreds and ·t.a't'ters#' 

It' s hard :ffQr a lost hea.1:t 

wi t:n darkne,s·s 

And wi,th wo:t-ds --

When I a;w~ke ... f .rom my dFeam 

And d.ark:ttes£ will pe· a1:1 arqund me 

~y G;lp. fµ,t"niture W,il_l s.i .s'h 

With faint..ly c.re:aii'ng s-ounds· ---

Whe:ri I awake to t?ond'e.t: 

If the stori~s w,ere really so .sweet 

As t}).e se1;1ses, te·ll 

T,c;. ·rn.Y soul ---
.1.; • • ·· s,. m'U' f. •o,..,.t·ress? Ar.e· 'th,1?.,se ,s1..or1e ' . I.!, • .... . 
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Su;t:e~y ·the. so,ft be~µty o.f ,a fio~~r 

Ras'- to·uched nie .. wit:h. th~ hardness of wo.r.ds 

In an hour· :o .f :sm~:ni1d~ring g_ri~'.f. 

Wh'.e:n I .awake in te:•ars, 

r·f only- I knew 

·whe-re· ti:eav.en directs my, life .• 



A tr,o:libl.ing t-'houg-ht . ' 

she ht.)·l!ds in her hand 

My S~i-rit 

.AJ.l •hi.ght 1on~ 

i:u:.·d I . ,9a;;n :hJpt sl.e.ep 

Ji{e:r na'.ils, 1::~.ar th,e trac.e$ 

Qf my· d;re·ams 

And I aSink 
~ ~. . -

FroJn th_e wo_rld. 

I.n. the l ,al}d :o.f the. 11v'ing. 

;Btess~d is •his comin.g 

Bl-ess·eq is lil•i ,s c.o:mS,n,g· 

You ~pgel of' req,etllPtiop ! 

And ·flOW they wait for the ~runris,e' 

'l'h¢y· turn 

fr-om one: si.de-· ef the pain 

, T.o the o.th.er side o:f pai'n• 



Ari& she moi:Ste.n,s 

als sco~ehed l.i_p:s· 

In,: ·~he ·da:ck 

And:' J1eJt neart hr fi-lled with great fear:. 

Be)?io·1a,,. the S® e~ists 

,Eve'1;~he..re --

And tlle wo:r-id ,e~i.J::1ts. 

Alt.ead,y t.he·- hgmes •~re outlineq in gold .• 

Make yoµr voic'e he•ard 

You peloved m6tning o1.e·ssings 

tn the, $ple.ridor 

Make. yciur dee:p ·voie.e heard. 

In awhile tihe. &tpl.endo.r ;will t'U:rn. 

To consuming fire 

And the slim hope will be b'IJ.X'nt:. 

13ut perhaps: you will a.nswe'r 

0 s.Otil 



'MY .MQ'l'llEB. '· S ROOM I.S LIT 

The t:>·ale· pl~stere.r mixE!'q, intQ th.~ moist plas'te.r 

A. del·i.0ate p{ nk ,. 

The lust.ne p£ a: flaming appl;e ., the $mile of a baby. 

G't'a;Pe el '(1sters and eng·ra;v.ed c.rowns- of bra.ss ·ile put 

In he.irl.oom eanalesticks·~ rli6:k(;!-t:in9' on 'bfle,. ,console, 

Visible in the r0.und mirror, 

'(Garden.s of· love . . fr.om 9.en.eration •. ·to 9ene~atioh 

and pri:zed crowns and. te.a:rs) • 

·in storie·s ' o.f .goldr 

rum ove·r s ·o s'lowJ.y·, the w:ind of ..m.9u.n,t,ain~ 

Mixi~<,g tlte lands.ci:':l.pt:! ·a.f s~ow with. tl)-e·· burning l1ea t . 

~~ mother ±s p~ay'ing - o_~ b.e:~ hea<i is sil-~ brocade .. 

,'l'h~- lar.ge i .nne't' ;r-0om,, ··oark 

,Like :the c,av.e :of Rabbi $hiroon 'ba:r totud-. 

:rn it i .s . the· .sile~ce of. th~ sea .... ,.. 

in it i.S shabb~t,. l ~e- t}'l.e worl:d t.o co.me. 

Al.1 the apartment i,s silent 

.M,y husband went t'c;> t ;h~ off.ice. 

tJie temple of .he.r PJtayer-s: • 



I am in th~ kitchen. 

Gerianiruns. grow. iri' t .h.·.,e ,.,..,_ot d f . . . r:c an. . over -low 1':1,1:t.~ . blopd,,. 

in the pitved w.a.td ne.xt. ·to th 1· t ;J. : e p ,an .-s 

A cat w-alR:s . lik¢ a.- land-ow.~er frc:,rn .tb,~ . 0ld g~n·e.:rati;oa. 

Very s.lcrt;;ly 

.The d.001r is: o~ened 

re~r ,milk , fo'r bread.,, f-b.r candles r 

for t~~e,s ,. ftlr a letter. 

Friday is her day fo·r paintin·9' h.er LqUghirtg 

eY,e.s blue., 

.And the day of ~he s-a:d: ln~utli.., 

Frid'ay is the o:a~t o.f th:e· .po..q,r .• 

So pass the •,d~y-s ,. so -the years p~s,si 

A ·veil of li~ht cevers 

S'u'fferi,ng-,. we~~ne:1;,s, mistake-~. 

So• pa:s s tb.e d,ays .;l.:P,d noi,sy life • 

Desires .abou.n,d.,, bu.ds, :b~pes, ,0~ean-S and fore·sts, 

Secretly depart from IrJ<J 1:3.;1'1\bs, f 'l.:ow-ing ;Like ~l,oe<l. 

When I die· --

God. will ri_p ou.t mt· efubroider.y 

Sti't.ch by. st.itch, 

j\iid· He .. casi;,ij my <1:olors int(:) -pll~ sea 

To: its, $to.rehouse·s in t'h~a- ,a.b,yss. 

And ,p.erhap.s. 1{e, wi_ll .tti.tn th~m -;i.nto a flower or 

a 'buttesr·fly, 

~Y •gentle dark m:Lgh-t, mf d,.ark nig.ht lives .• 



.KJDDUSH 

P~c!.i$e,. to ·my gr aiilqfather 

Wit'h axes. of· fire and ,go l d 

Hammer.s at dis·tras•,s 

With t..he words . o ·f :ki.ddus:h he st:cikes• 

a ·e · .opens a g~t.e · in the. t:to.Ubled n.eart 

Far out st.retch- ~ndl·e·ss years of .e ,d:stens:::e, 

Orion and Pleiaiie;S· in ,a wretched. no.l~ 

He .dares the.m to wa.n:a:e:r 

Inside, po'([~rty· :a:n,:d :~tGrr:pw. 

He drink"s wit.Le 

T.o bo.nqr. t _h.ei.r shinillq. j ·ourn~y,! 

Ile br±p:g:s fQ_rt~ ·0.u.r heart_s fr()tn the ,darkness 

T.o t:h:.e c:ry,s.tal SbraJ::ibat, 

'ltrdtn t:11:e chaos 0 f de~pai-r 

'1.'P a · he;i.iday· ,o·f fr_ieh¢:Sbip, 

Friend. ·of mo;up-~ain,s a-hd fore·st.s, 

Gaz·eil ;es· o-f the :fie-ld and birds· .ot pal:acUse:L 

Praiae to t .b.e _ho.ly \ilords 

They ar.e tbe sffic!:ll siste~s 

Of the, ten.d.~.r n~ght,, 

i.Jke him tb.ey k,now to ·opl',U:1. 

000'.]:'S 



To ttle i.tm.e:r s.e1'f 

.And ·i,~s thous.and 9at,es, 

Ui:it:ll the st.rliam· of my" •·.soQ:1.,. 

Th_is free 1 i£e 

Ui~gl~s w.{ ~h .:t,he· st,r .eam of c:reat'ie·n .• 
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WITH MY GRANtJFATHER 

Like our Father Abraham 

Who counted sta,rs· at night., 

Who cal led to his Creator 

From the fu·rnace., 

Who bound his son 

So was ,my grandfather. 

The same perfect faitn 

In the mid~t of the flame, 

And the same dewy glance 

And the soft curly beard. 

Outside the snow fell 

O~tside they roared: 

There· is no law, n0. j ud.ge, 

And in his broken-down room 

Che-rubim sang 

Of the heavenly Jerusalem. 



LIGijT ~ CANDLE 

Eight. ~ ca,ndle 

Dr.in~ wi.ne. 

Se¢£~tl,t tpe Shq:b~,a,t ·pl u~ke·d 

'lfie· -~etti.n.g s-~ • 

.Slowly the S.habpat descend·$ 

'.the rose ~f he·~ven in her hand~ 

How ,will the· Sha_bbat pl~nt 

A large and -shining .flower 

In a blind and narrow heart? 

How will tne. Sh.a-bbat ~lant 

The b-ud o.f an·.ge:i:s 

r:n -a nea~t o.:e wild cmd, ·craz,y tfles-h? 

wf.11 the, r:ese· -~f ete·r .n-ity ·grow-

In a . •gEfner,ation ~ns,1ave~ 

T.o •, de,s-t :rqcti.-~1)-, 

Tn. a .. geneir.a:tio~ ·ens·l-aved 

'l'o. death? 

Light .a c~ndlel 

Drink --wine! 

slowlf .the ;Shahnat ae·scends 

And in her hand a flower, 

And tn .ner iJ.and 

~he· S.ett.ing. sun. 
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A:. SHABBAT CANOLE 

]1.y heart asked the eveni.ng 

My. deep and gracious friend: 

Kaw cap wings of gold 

Cause £ire to grow 

And how goes t~e enchanted flight wor~? 

What is the sepret? 

A lonel:v, flowe·i:: answer.ad my h.eart: 

Love is the basis o-f fire. 

The spirit of the sea 

Responded to my thoughts : 

.A rose is all the free.dam in creation , 

This light with its marvelous lustre. 

My blood l iste.ns -

And cries arid qries. 
, 

woe, a flame - - also auto- da-fe . 

It is further s~id --

The fire mock& tbe ,miracles 'to ,dust. 

Is it prpper fer a mortal,. 

A timid creature 

To wande,r a.bout 



In a garden of -fire? 

How can you dar~, 

To foretell the spark of peace 

In the chaos of smoke, 

A flame that you light 

Sarah bat Tovim. 

The Shabbat canale in the darkness of pain . 

Between the walls of nightmare 

It thrives, burning slowly 

J:n the collapsed house., in. the c.iste·rn .• 

Facing it -- she closed her eyes, 

DolEfful in the. abyss, 

From worry, mourning, disgrp.9e, 

and unholy things. 

The cand1e·1.s sparks -- temples, 

Inside the temples 

Mothers sing to the heavens 

Until th.e end of time. 

And she wanders among them· 

Towards ·Gt>d, with her barefoot infant 

And with the murdered one. 

Alasi 

The timid s·oul dances 

In the golden s~nctuary, in the· spacrk. 

l 

j 
j 
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SHABBAT AND WE_EKDAY 

To light candles in all the worlds 

This i ,s the Sh·apbat. 

To iight tne Shabbat candles 

This s.~:n1l-leap .. , pregnant •··i•t· h _ w sec_re,t things 

To a grand sea, imbued with the mystery 

Of the .sinking fire .. 

When I lit the candl~s , my room 

Turned into the Milky Way, 

My heart sa.nk into t,l:te emerald cascade. 

But on the first qay of the week 

My soul is cast 

From the heart o,f the ocean to th.e dry shore 

Long, narrowt- and desolate .. 

When I enter ,the store, the shopkeeper fee ls 

right away 

That I came from another star, and in wonder 

The mirror looks str·q.I1ge to him, 

refugee from the abyss --

In his cold pupils, l ike in a b,lack mirror, 

I see my wrinkled veil, my confused smile ~ •. 

In the store a.nether woman stqpds, a plump woman, 

Slowl y picking golden fruit, 

A creature of a distant world. 
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I will awake £rom this reverie 

In the dance of change, in the sound of air, 

in the rhythm 

Of sounds, be.cause the stout woman gisacver.ed 

That She had lost her money •.• oh my! 

The dark shopkeeper poured the dung of suspicion 

On my gt-irny, neglec'f:ed rriirr•ox. His g,lance 

Wither~d like an overripe flower, my past 

has shriveled. 

My dreams are dead. 

Alas, I ain alone in the dense forest, 

In the dark, a l ion roars, in answer to my c:;ry, 

And all around me the ,silent trees a1::e dr.in.Jtlng 

to me. 

The doo,r is ·o:pened, but I can not go out 

From the store trap. 

Now I see with harsh clarity, 

How little a man knows about his neighbot 

Even y.o~r family, even your dear ones, 

are capable 

In a moment of utter blackness 

To see in yo.u every bad fault. 

I am drowning in darkness . . . 

l.• n the .very midst of .plindness, And suddenly, 

I heard a voice: 

I 
I 
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The truth will not di·e with the stopkeeper , 
The truth Will not die with the stout lady,, 

The truth will not die with your death. 
My soul is awakened, and tremb>ling 

She sei1ses that the honored king is _present 

With her in tlie muddy store . 

I always say, : 

The voice of the Lord is on the g-reat waters, 

The voice of the Lord is· in the song -o.f the 

morning stars, 

The voice of the Lord is in t he whir.iw.ind. 

And here 

tn the midst of this commotion 'the master of 

the winds gathered me , 

On waves·· of ·h-ate lil{·e on sti•cky· stone 

I danced before Him, 

I ·raised my voice in song 

To th~t truth for which sun, moon, and stars 

~Jte the E.eotstoo.l . 

I almost kissed the shopkeeper 

Since behind his bacl~ the worried one is1 revealed 

Of shining freedom, To me, a scene 

The freedom of Shapbat lands 

· songs· of the children of the palace . Burns in their -
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In tl'te eyes of the butterfly;, 

In paradise, and in the eyes of the raging 

Wind on the sea, my treauty did no.t depart. 

I did not bend from the searching look 

At my cheeks-, so wrinkled an:d collapsed 

He did not see my roving soul 

Full 0£· life and he· ·does not know 

That my soul is a ray of sun, 

It will not be oaug_ht in the hand . 



252 

THE MOON rs TEACHING BIBLE 

·The moon is teaching Bible. 

Cyclamen, anemone, and mountain 

Listen with joy. 

Only the girl crie.s. 

The anemone can•t hear her crying, 

T,he a.nemone blaz,es, in the Torah, 

The anemone burns like the verse. 

Th~ cyclamen doesn:Lt listen to the weeping 

The cyclamen._swoon_s 

From tne swe·et se_c,re't. 

The rnoWltain will not hear her crying , 

The mountai_n is submerged 

B.ut he'Z-8 comes the wind 

So soft and fragrant, 

To hono.r hope., 

To sing --

Each h.eart is a 'flying t,torsernah., 

A zealous hunter, 

Lifted to the ends of the sea. 

l 
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I CRIED ALL NIGHT 

I cried all night 

Master of the. 'Oni ve:t:.se 

Perhaps there's a death that has no 

Terror 

A death that seems like a flower. 

I offe.red my pleas all night 

Even though I am dust 

Let there be rest for me 

To look to the heights of he~ven 

To take leave from their beauty, 

I thought all night 

Of many: people, living 

In my aching chest 

-And different stories, 

One must light a candle 

TO 1.06-k at them 

Before the sleep of death. 

i 

l 
' 

l 
I 
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Bl:RDS OF1 PARADISE' 

Birds of paradise 

Were singing in his eyes 

And feathers of gold fell 

On the b.ook:s. 

But I recall tl).e striotness of my cl}ildhqod: 

Laughter was not proper 

For a bearg.~d mc1.n., 

It was not proper for a h~lachist 

It "-'.aS not proper £or a father. 



D;a.l.i.ah Rabi.Ko vi ts~h ¥1-ct.s bor.n qn Npvemb.e,•r 2 7', ], 9 3 6 

±n R:amat Gan. She 'Was educateg. in. K~vutsah Geva and 

attenii"ed. hig.h . stiho:.·o·.·1 .'l.;• n·. H···aJ.·· x· ·a. . S'he st1.1d'i..ea for three ¥ears 

,a.t the Rebre~ Univet-sity. She .. has· worked,. as, a jouthal-ist 

and. teacher. She p·ubl.ished her :fir.st poems: in .. Orlogln- ,at. 

the age .of eighteen. Her J;>'oerns· have appe.ar~.d in:, v,g;,r,iqus 

I ,sraeli newspa,p.e=.fts and jo·urn.als, She .has pubi:ish~<;I s·~veraJ 

articles. on Ll.J::e-rat·ur.e and a rt. Sl::le ha!:3' also pubiis~~d 

stories and ch:ild:i:::)e:n~ ~· hooks .a ,n:d e-cllite:.d an anthol,o.g.t ,o'f 

snort sto·ri:es .entlt tle:d .. The New Is.ra.eli ,Wri tets. 

Her firsct volume of poetry,,. A'l:ia,va.t 'Da_pu' ao. Ha-z.~na:v 

( 11 The ;t.ov:e of an Orange·, • .- 19$.9) ., .l~ediate.l y estahli?.h;~d 

her reputation-. It was f0llow:ed by n,o':tef Kasheh ( ''A H,ard' 
.• . . i•.,----,-------

Winter, 11• L96,4) an~ Iiase.f-er· l'iashelishi ( i1Th~- ·-Tl:lird Bqok , 
11 

1$69)'. Kol M~$n:ah:ri.Jn Ve.galim ('"All Th.Y Br.-ea:1.:ers and waves,, 
11 

1.972.) _in.el.ude,s s·electio~s from t ·nesa Y:~lumes. fI:e,r most 

re·een.t boo~· ±s Teh'om, Kor~ ("The Oept,h:s G.;31.1, '' 19•7,6.). 

'.F~elirt~s ot ).o-ss_ and ·disorientation pe:rfva,de much 

· · "'•11:-_e· · ~e·, .. •ea-ls the der,,tti;s of :her p_el".tS.~nai pa:i,n, of her poetry. ~,i, . ,v :r 

angui.s~, .and loaeliness. 
s'lle rea:d'i i.y,, e»~resses b:e·:r ¢o_rnpl.aint.s 

about th~ inju'stices of li'fe. Da).iah RablkovitsQ'h is. a 

. 
1 

t s she_ will,i~g•lY. delves ';1.p.:~o ·d:r~ams 
·e0nfessiona poe e :s. 

'255i 
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and fantasies and focuses o.n her own 
anxieties and subconscious 

thoughts . • Man,, f h 
• •-,z .o er ve_ry perso·n.a1 poems a:ss.ume the 

impersonal form of hallucination and myth. 

The reader de·tects many images o·f pa,in in.: her po:eI11.$. 

In the poem ''The Tearinrr, 11 the · a 
j , win gores a stranger, ravens 

shriek, and the. sunset signifies teITror: 

Then that stranger walked away 
a .. shrerl of ivy clung to his shoes 
his sca;r-f knotted around his neck 
qnd the wind gored him 

The larks were whistling 
starlings hung in the clouds 
and the sk'ies were filled 

wi t:h the raven Is shriekin:g 
the terror of sunset, 

the glare of the rose 393 

This poem conveys an om.inous feeling. T!ie malevolent 

elements are seen as focusing their wrath on a st.ranger. 

Dal,ia.h Eabikovitsch ~ev.eals great susceptibility to phy.s•ical 

and emotional pain -- both her own and the world's. 

"On •the Road at Night" de.scribes the original so·u~ce 

of her personal pain. Her father was run over by a car 

whe:n the poetess was six~years.-old. In this poeTQ., ·she tells 

how she returned to the scene of his death out 0£ a sens·e 

of responsibility and tried to evoke from him "o.ne word ◊f 

love ": 

And he doesn't tell me one word of love 
Tho\!lgh 0.ire,_e upon a time. he w~s my father . 
And everi though I was h1:s eldest. daughte..t: 
He cannot tell me one word of love. 394 

The trauma o.f h.i;s death is destined to remain with her for 



a lif~tlme·. She r~alize•s that she wci,11 1;t:).w<;1y.s nave ·to· 

confront :11~r in,emo·r.r-· o'f hi'm: 

And Ili-ght after· ·night 
ia his place-

And I must go dow:t). to 
~d I want to ask 'ttre 
~d I ·know.,. - ·e·v~n a:,s I 

he st.and.s there alone 
~ :-. . . 

his place and be the-re •. 
man now long will -I nave to-. 
a~k, I will -a.1:ways 'have. to~ 395 

'rhis initial sense ·o,f great l:o·ss will bave .~n adv:er_s~ eff~ct 

on all her subseq\}:e.nt rel.l:t _:l..Q.'.IJ;Ship:s .:.: It, ~ppea~s t~a:t ller 

.fear of 1os.s . and ensuincg pa.in will lead 'to -feel,in.gs of 

_a,l.i!!;!ria,:ti_01l as an ~&lllt .• 

In ;'Only -the °Oust, 11 tti~ ghil~ s:pea.ks ,of lier utter 

lonelil}'ess·: 

Think of· it: o'i1ly the dust 
fo·lldwed me,,. . 
·r had no .. other cornp\anion .• 
Tr ai 1ed rn~ te the· ki'na.e:tg'.q.'r,t:.e:n,, 
Tailg.led my ·na,itt' 
..6n the warmest cl~y,s:. 3,9.6 

T)le 0.nild ·~e¢om~s· a _y,o'l.mg a'dul t a,n4 sl\e yearns fS?r corti~anion-

:sl:iip a;nd love;-

·The pine cone-s rustle~, .. ·and fo~ .a while 
I ached· to 'be al•O:fe Wl-~ h .t~e· ~a.nd · 
Nights I dr.e.a,med J,.n a £·ever 
-abo,ut houses ~r.encl).ed 
,wl t :h love.. . - . . 
Imagi ne libw' I was ·ehe-at·ed· ·J.f ·the. dust 
was' ~~ onlY ,compani.o•n~ 39·7 

Bun she :,i:s .. 4i_s_ill:osionet1 ~- her dre,arrts w~fre· not fulfilled._. 

d. · t "I had ·po, compa,l)iQll at. all , She rE!ro.af ns" .alone wt th .tne u~ , , . . 

=anu " 398 Ia t :hi•s po~m•; 
and only I the dus·t l kept:: we co ... .l:". J. • . 

· . • .. h · • veals the rav:ag.¢:f?. .. o·f s.o<::--ial ostrac:ism 
Daliah R.a.bJ.kOvl-t,$c · re,· ·· -

i .ndi vHiual. who i _s, scqrned • 
and. their effe·cts on ·Ute 

I 
I 
' 

ii 
!.t 

I 

I , 

1,' 



:tn -'U Pride, n pe~_ple. are compared tO' rocks. 

poete,ss informij 4he reader,, ,;Even ro.ck,s cr.ac.kr I te.l1 . y·ou; ./ 

and no:t beca:us;:e q,f q.f"e. •" 3,9,9. c:i She as.setts: tha t :tocks re.main 

ii'l;"Jat:iona.ry :and c9ve;-ed. by 'V~ge:tat,iQn s:o. that th-e crack.a ·~re 

hidden - ~s a s·1gn of pir-id~,. Rock,s st;.ay: this w.?J;)I. roi; year-s 

like pe,o~le:: 

Ti ll a li t'-iHe ·Se-al- comes to rU]) against -~b.e· ro~1q~., 
c.omes a:n:d 9:o~s away. 
And suaaenly· t:ne .stone i ·s split .• 
I told you, ·when p·eeple -br 'e.ak :i.t 'haf?pens, by surprise~ ilOO 

She claims• that pe'ople a·re ea:pabl.e o.f · coverirt~ up th~ c:Tadks 

in their p-e::t·scmality 'until a e.ettain pe.rsoh t:ub.s agains~ 

tneµ1 unex~e,c tedly -and re.v..eals the.it? vulnerabilit y. She 

ipiplies· that p.e~rp1e• are fragile a:na. ~g..si.ly btoken. 

She also w.rites aJ16\lt tJAe di:rficult y 0£ maint,aining 

one ' s saii.i ty in an .unpte4ictal;>1e un:L Vi9':l::'.s~ \Jill.es s one. "i a .on 

th~ defehs is11Et agains,t t;h.e t,1;;a:u:ma:.s of lire. In "H.ard :Winter, '' 

the mu1be:r.:ry t.ree.s serv~ as a pai:adi.gm ·fo.r · th~ ¢ ond.i tion of 

m~n. The mulbet·-ry ,trees- a):e; described ·as pre_qccup.i ecl. with 

tlteir owh needsi :i•~ll t,he .f:i-bi,es of the _pl'ants we-re in.tent 

4 0.1. -S,;,., ·t .oo, e· ::a_e_ h·. pe_ rson-, us wranp· e_· d en tnerpse l v-es alone~,,. "' '*' i:-:: 

; _.s hi' mse·lf ·a1~.-. •n•e· •. " ·4_0··2 up ,in hiJnself.,. ,i:Ea:'C!~ o,£ US' :wa-s sunlc ..... V->1,. 

r.rhis ?~lf-...~reocoup:atiot} ~na la.ck .o·f conQern with the 

~al'ev_ol~.nt exter.n.al fo.;r'Ce$· ·c,an l,e~d te gne ' s downfall: 

B~ut for an ip;st-an:t, 1of f-guard, 

• ♦ • 
1 · s-aw . .. d 
how men :topple from t .bis. wo~~ 
Th :i.S tiJiie l neve-r tbougl:).t I a survi·ve. 

I 
I. 
[· 
I ' 
I I 

I' 
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Thta voice· of the pm!t.e,S.A in 11.A Pt;!rson·al. Op·j,tiion" is 

ardam~tlJ against m:ain_: .• Sh~ 1 ~:1-. .,s · " ·· h -r ~,• .· • · fl!U.e,-,. pa1n in uman and .c .laims 

-that ·th.e·re is no) e~cuse, ior th:~ e.xt~ten:ce of pain-: 

Pain i"s inh'lliQan, 
I ins,ist; · · 
there. Ls ·no eJd:::e·n.uati:og cir;cum.stance. 
r..o.o¼, isn.' t it mons-:trous~ · 
s.ome<:me s.e,c.retly :dyi_J:1g a~al.{. 
gr.owing bla:cker ano,. 'lH_ack·er, 
wi tb.ering, 
without a . ·w·ife,;. wit'hcrnt sc#1,s. 4·0'4. 

:An,d yet,. pain is a constant element. in: .. her life. In 

Dalian RabikcNitsch ·aisp:lats ber ftagile s:elf which i-s 

o.oht~bl-led .by otbers:, vuin~ral;>le.1, . an.d ea:s;il,y broke,n a_l).d 

S:hatte"r :ed:. A fr:i -end ,in i•·The· 't>l;'eP.,s·';, trie.s to warn ·th~ 

f•irst Ete.rs'o.n sp.ea~er that her dre.ss is on fi•re. She 

a d.kh:owledges it wi i;_h.qut: e~hibi 'bing any signs of ¢•oncrern-: 

Wh.a.t will pec:.ome. of- JiQu, sns said, 
thei maa,e -ycn1. a burni.itg: dress . 
The1y madJ~ m€? a burning ih:-,es-s, I said, 

.I kilQWi j, t . 
So '<!h;Y a_;p:' you standing. the:re., s-.he sai{i ,. 
you' v:e g9t to be, careful, .. 
d0:n't you know -what a. :Ba:rn_i.r;ig -d~es~ is? 405 

The speaker soon reve~Js that 'tbe:i;:e i ·s no ext~:r;hal. garment 

·which.. .i'S 'burnj~g1: _xather, she i .s h1-J.rninq in.sf.de-: 

B·'tlt the dres.s, phe said., the dxe~s is o.n fire· •. 
What a.,t~ you sayipg, I snouted; 
What ali;'e yotJ s :a~in.g? 
i'm not \.t.7.e:a .~in,,g_~ d'i·esf0it ail, 
what I S burt:1111g· 1 .S · me,~ . 

Her inne:i:- fire is destrust_ive, not -.~assi.9p-ate-. It appears 

to si,gni,f-Y· tb.e d;ete:tiQ~?,tion .of tti~ sel f. 

I' 
I 

11 
' 
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A marionette is controlled by others and manip~lated 

according to their fancy . The poetess des cribes the 

marionette as "a P~le fragi.le dh;ihi:l doll/ held by threads ." ~01 

I n the las-t verse 6£ this poem, t _l)e twentieth century w9man 

is considere d lucky to be· a rnarion·ett:e: 

Ihn the twentieth century , in a grey, precious dawn, 
· ow fortunate 
to be a mari,onette. 
This woman is not responsible for her actions, 
say the judges. 
Her fr.agile heart is grey as the dawn .• 
Her body i:s held by ·'threads . 4 08 

She has an .excuse -- she is not responsible for her actions . 

Her fa.te is in someone elS'e.' s hangs. :i;.ife.' s pres.sures gore 

al l eviated; her bpdy is supporte_q by another . 

The poetess- also ~nvisions hersel f as a mechanical 

doll , programmed to move in the correct circles and to act 

pJ::o_perly . Thenl all propriety was destroyed when she fell 

down and was shattered.. "They , 11 presuma,bly the doctors , 

tried, to patch her together , but so.mehow _she had changed : 

That night, I was a clockwork doll, 
And I turned round and round, 

to the le.ft and the right, 
Ana I fell on mY face and shattered to bitsf 
And they tried to patch me with all o,f their .skill . 

And once again, I was a proper dol~, 
~y manner carefully poised a~d polite. 
But r • a become a:, doll of a dl.ff7rent sort, . _ 
A brok·en twig that only a tendril holds. 

4o9 

Ac~ording to Chana Bloch, the poetess sees herself as used 

by t hose who do not understand her. " ' clockwork Do],:l' 

· . e of breakdown and partial ;r-ecovery . " 410 
recalls an e:xperienc -



;Sl)e Jr;eaLizes that c:,he· c.an ·.n,-,,. l""n· •g·e· .r ret t h £. ,.. ~,v '-' · · 'ijll'I_l .0 e'r o·rrtre.r 

thw~·rte'd eroticis~ r-gns thro,µgh -ttie· ppe.m. 11 411 T.he doll 

~es't;?I®l~s an .attra"Qtive girl l';)ut ii; s . .exl.ess and incapable 

of ex_pre.s,sing emotions. 

LG:i~·;,e ·. a""'d' e· .r.ot1·c,1.· s=_ · ,,.. ..... "'" are the. surd ects ·o:£ ma:ny-- ·of b-e.r 

"pe:e.ms • Sh.e , .. deals wi bh i:h:e fu.1.1 .ap~ctrUI'I). of :e~otio:r:rsi 

a :s :s :oci~t$d with- Love and the lack ·of lov.e -- aLienatfo.n, 

paint l o,neline,s:s, los:s , de-s:tru·c.t:ive pas.sion, happ±n:ess'.,. 

and. j'oy ·• "'A ·P.o·e.m of E~p-lana-t.ion" is a modern ·E'-oem on the 

e.~rsence of.' l-0:'lf.e. Dali'an .,13.~bi~ov'f b:i~b. ,de~c.::d.J':Yes. tpe io,,v~ 

hal.;>;'i. t,s 0.J h~r g~n~rat.ipn. Thi . .s p,q:~m b).e,!r? th:e pQetes;s 1 

.pers,onal impri:nt. H_µmo.1;,. iron,y, bitte~ness, and ~ar.casm, 

t]lose wh9 can e*pres•s 1..ove and those who 

There a,r.·e p,eop.t.e whG kno:~t how- t:.0 1O,re 
Md t.h.e;r.e are p~.9ple £or wfiQm· ,it is: un-su:i-table. 
There ~:re p,eopl·e t}1ait kiss one another ~ the ~titeet 
And ther.e are 9thers for \'ihom zlt is distA,stef.u_L • 

•• 
11. --• d · t · . ..,.J. ' " the ·s·t...,,,...,.·t· 412 
:n .. u no: o~~· Y. in . . . "-'"-:,= • · 

'l'ho.se W:Q.O do pot kn:ow ·now t(Y idve c!:JSe o.fte-r,i -a:l.iena.becii 

from others. It:1 i•~fa .. nas. of Nbt:h-ip,g,ness, '' th~re is -~ g:z.e-at 

feeling .of •o.issa.t..isf.action. The wo.man i ·n the p.o.efu :~isne-s 

· · h -he 10· · · r hut he' di.· · .smiss.'""S t:·~ clari'fY ·ber r~latiop.sh1.P, WJ:.t r , .. ve- - ...,. 

S·'L'.e, be·g_-ins_ t<D nag., i;es:~nting .his s:ulbterfuge. 
the sul:;)j.ect •. H . 

d d a·""tr-..: :1:,,utes_ .:ner dis:satisfa .. ction s~e fe~l s d.i:spl'ease · an · "' ,L..., . 

i;.o, the pl,ace,, inste~d of t,o therns~lv'es. 
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dominate the sit t· · ua 1.on, but ends .by criticizing herself 
for it. She rea1i.zes that her relationship is really 

becomin_g· "like crumbling san.d "·: 

And I hi1;1ted again that perhaps we should think 
And I said again tha't:. this is like crumbling sand · 
But what he answered, I do not remember. · ' 
And the·:i:::e, at that moment 
Next to the sea 
Everything c:rumb:led for me indeed like the: sand. 413 

"Hill s of Salt" describes in vivid pictoral terms 

the lone.liness of human relationships.. Two figures sit 

close by one another, but never touch~ Each one feels 

isolated in his/her own world, separated by sand and 

seawe·ed: 

The. two of us sat, each by his pool, 
two sand strips between ·us 
~nd a wealtp of seaweed. 
The heavy· fronds swayed back and forth, 
grasping at the teeth of the roclcs in their lust. 414 

The inanimatE? world expresses its lust while the two 

individuals sit ~lone, repressing their ernotiqns . The last 

:ver·se of this poem provides a· pain.fully accurate descr.ipti,on 

a.f bu.man ali~nation. During the entire day neither individoal 

made .al)y atte~pt to draw closer to the o ther. Their bodies 

appear as though thet were inanimg,te objects, lack_ing energy 

or desire~ 

Po_ols lapp~d at the pa1ms of our hands, 
the san4 between us -- the length of two arms. 
we did not draw near al.l day, 
Not by a hairsbrea.th,. 415 
•our bodies two salt hills and o:qr feet seaweed. · 

"From Day to N,ight" co,ntains a similar feeling of 
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nothingness and despair. There, is a timele~s quali.ty; to 

this poem. It is hard to differentiate between day and 

night. One senses her vague, unfulfilled feelings. She is 

longing -for companionship. She be·liev~s that if her beloved 

were with her, she wouldn I t. feel ~o cold. De:;per,a,tiori begins 

to enter her consciousness. She nas not founQ her beloved 

and she fears that she won ' t have the strength to -find 

·somtaone else: 

The one who is. dear to me isn ' t here 
P.erhaps ne'll never be found . 
I move from day to day 
Li)ce q: featl:t.er --
The bird doesn I t fe.eJ. 
As it falls. 416 

She has become res·igned to her colorless· life which has no 

borders t>'r s'eparation between things: 

Perhaps that explains 
Why nothing awaits me. 417 
This corning spring is like the one befo~e. 

"The Noise of the waters" desoriffes th.e effects of 

destructive ·p~ssion. The woman in the poem liv:es in 

exp,ecta-tion of pl:easu,re: 

I sank in a oloud of pleasure 
I sank, 418 
Oh 1 m~l ted away• ·· 

·encount~_.rs disappointment and terror'" She is 
Instead, 'she 

t he whims of a man who supposedly loved 
totally subjected to 

. f the 
her. 

past: 

s.he ultimately loses herself and all memories o_ 

.:i,ro\'/.ned in the ocean But no I was 11' · · 

There a man loved~ ail 
didn't leave me a f~ngern • 



2-64 

~is .hand caught me by the hair 
in the oceans pounding 
I nearly went U)'lder. 

His hand 
<:}ragged me by the hair 
in t he teeming ocean 

I no long.er 
remember 
a thing. 419 

''Time Caught irr a Net 11 •"'s • a sarcastic description 

of the anger and' frustration underlying young <Jj.rls, ~mroature 

fantasies of love: 

Aga~n I was like one 0£ those little girls 
who· sail in one night around the whole world 
a 'nd sail to the land of Cathay 
and Madagascar, 
And who smash plates and saucers· 
from so much love 
so much l .ove, . 
so much love. ·420 

In "Matte·rs that are Me.asurable, tr t .he. love of a 

sunflow~r for tha sun is compared ~o a woman's love for her 

man. As a sunflower is committed to the sun for its 

survival, so too is t'he wo_tnan willing to comm;i.t hers.elf to 

ner map. lier lover, like the sun, s:hows no firm commitments 

to any one which would exclude others: 

It was like this in the beginning: 
I loved him as a sunflower loves the sun 
As she turn:s to it. 
Not bec~use it's the sun 
and I'm the sunflower. 
I love d him for whai2~e is 
And for what I am. 

In the second stanza of the poem, her beloved is described 

with God-like powers. Indeed, she may be referring to God 

as her Lord in this verse: 
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Sometimes when my sorrow 
I want to say to him overpowers me 
My LQrd, you are everywhere, 
Eve~where , just not here •. 
aes.J,des· this, my Lord, 
My life is in your hand. 422 

Daliah Ra'bik;ovi tsch reve·als the ecstasy 0£ love -in 
11 Hi..:ie-and-Seek." She de 'b h • 4 

· · sc:r::..1. e:s t . e inner sensation of love· 

in terms of overl.,Y la.den 9louc;s and man, s v.ivj,d imagination: 

When I fall i n love I am as dense a$· a aloud 
Laden with rain, 
Po.uring forth rain. 
When I .fall in love 
I am e'1ferything 
Tbqt can arise in man's mind. 423 

In several poems, the destructive power of love is 

portrayed and erotic fe·elings remain unfulfi-lle-g.. Daliah 

Rabikovitsch confronts· the brutality of adult relationships 

in unusual terms. The following poem~ appear to be based 

on dr.e-am, hallucination, myth,. all$go~y, and fairytale. 

Con,sequently, it is somewhat difficult to define the ex,act 

meaning of these works. Nevertnel?ss, certain eommon 

metaphors and themes necur in these poetns. 

"The Gifts of Rings i,, is an archaic stdry about the 

love of a king and his beioved. The poem <1:ppears to hark 

ba,ck ,to the time p.erio'.d •of King .Solomop. Several parallels 

c .a-n be drawn between ~ords and expressions in the poem and 

the Biple. The king in the poem is remini$cent of ~ing 

Solomon and the beloved seems to he an amalgamation of the 

Of the kl.. ng. 42·4 In the biblical . te·xt, the many lovers 
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great wisdom of King Solo~on is deiilonstrated. 425 

poem, the king is described as . a wise man: 
In the 

And.all that l. weigh and e~amine in wisdom 
I will reveal to you - - out of love for you. 426 

In the biblieal t:ext, th~ Que·en of· Sheba viewe,d 'the king's 

many attendants, 427 and the king, con§truoted "sandal- wood· 

pillars for the house of the Lord." (l Kings 1.0: 12) So too, 

in the poem, the woman is presented with horsemen and 

attendants and telllple.s of prayer: 

I will give you hors·ernen and attendants 
I will build you temples of prayer. 428 

t• I will bring you ivory and peacocks 11 is reminisce,nt of an 

expression which occurs in the story of Solomon, ". . . bring-

ing gold and siltter, ivory, and apes, and peacock's." 429 

The recurring term 1l111(1il llMil "top stone" is, bas.ad .on 

Zechariah 4: 7 w.hic.h states, •~who art thou, o great mountain 

before Ze.rubbabel!? thou shalt become a plain; and he shall 

bring forth the top stone with shoutings of grace, grace, 

unto it." At first, .:it seems that the "top stone;rj is ene 

0£ the many presents which the kin~g wishes to give to his 

beloved, 4nd the be·loved doesn't ki:iow the meaning of this 

present and how i 1t is different from the others. At the 

end of the poem, the top stone becomes identified with the 

king, "The l(ing is the top stone." The fire w}Jich goes 

forth from the bramble and burns the king recalls the verse 

in Judges in which the bramble threatens to "let the· fire 



come 6ut of =the brambl'e, an·d de,v,,..,,u·r. t·.:h·· e·. Ce·d.ar= "' . . ... of LeD<)npn • " 

(Judges 9.; l5) Th.~- qhorus, th'e all- knowing refrain_ from 

·c;.reeR · · t · · ·· ·po.e · ry ~a drama, re~leet$. the alter.ed .p·ero.ept:ion ·of 

l .0v.-e-. Ih 'the. fi::i;st onorus, it st,ates: •i•happy is he ':\'tho 

taKe·s d 43· an p,osses:S~s it.,11• .· 0 By -the fip.a,l, t::hprus, t.he 

readt~r tinde'rstands that ple~sure ·iP of'ten. ;a 9,<:mmp•ani•e·d by 

destructi<.;in and s0:rro;w, as ~v:ig;e-nced by, the cqmc-lus}ing 

words;: "~l'.a-'S,; to 1;.ake, and ~Qssess it. !I 4 31 

"PatG:hes 0f Light.0 has a ,s ·imil.aj: ino,tif, as· "The Gifts 

of Kin,~rs " but it does not •use areha±.c or b.j;bli:cal language 

to. sn1.dh an extent. It t :s cempos-ed in a, :oai;rati ve. fa;sJ}iQn

long sentences· strung t.Q.ge'the,r ~it:h eonj'W)'ct:ion~. BaJrue~ 

suggests in his -b:OQ~ eptitlied studies i.p :tb,~ Po.ems of Dalian 

R.?ibi.kovitsch, t1'3i tb·at, t'he dark and lig~t litii;iger¥ in thi,s 

p0em i .s descrip.t:i:ve. of t ,he •eon-trast.s- b?,twee1' ma-le. an'd femal.e. 

He, f -urt'he:r state:s , ;that, the ~olot-s in the- poem am link,e\i 

with the lov~~ and his beloved~ He. perceives an e~rQ'tic 

tension a:nd -magnetic atb;ac:t;.ian betwe:en th¢ g.~rk.ness _and 

gold and inf~'.I;'S tjl~t f;tils refer;s to· Inqle/fem,ale." •at-tt·a:cition:: 

There is jo;y:.a>us. love o:etwe.en t@- d.arkness and 
the. gold 

They; a:t:e -e....~,I;.acing and ~e pe-~e~fiµ a.nd the.re-
i ,s .n..o 'Wind no-r rustling 

Md the light ·drips and R:lsses -th,.is mat'ter with 
ibs l.i:ps 

A.n.d the darknes·s· turns its body like a · well to 
the :go.led patches • 4 3 3 

R d 
• ... .,..,d,, ·"""".··-_,:;L,_d a. ·:re .seen as conne:~ting the femi•n-irte: _•e , , w~1te; au.- -::i·"' _ 

images and :green and dark G:010.r~, the rriascul'ine ima,g-es. ~ 

, I 

' ' ' I 

\ ! 
1' 
. I 
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The contrast betw.een 1.ight. and da~k. is .suggestive o:f the 

female/ male dichotomy, but it is difficult to ascertain 

whethe;r this is the correct meaning of the poem. 

"De,s. ·i.re•r is not ab. O· ut _phy.sical · h ...., 'desire; rat ·er, it 

is a personal poem about the mQment o'f spiritual desire ~ 

One senses the inner yearning, the lyrical feelings of the 

poetes,s reg.arding he.r visions and perceptions. Light 

permeates the poem. 'l'he poem is also fille.d with expressive 

movement and descriptions of hunger. In the first velise, 

the br~nche-s of the tre e are •stnaining to reach high." 434 

The light is described as "flooding like a river." 435 

The river l'ilies .desire to swallow the river ripples 

cq.rryirtg st.ems of grass to satiate hungry feelings: 

The yellow river lilies open their mouths wide 
to swallow 

In a hurry the river ripples and the stem 0f 
grass. 436 

This poem attempts to recapture the setting ,and mood of 

M.aase h Bereshit. {'"The A:ct .of ·creat:ion''). It is a graphic 

depiction of th.e Garden of Eden bathed in light and f ·ramed 

by rivers wbich circumlocate the garden! The poetess 

derives material for this poem from the first chapter 

of Genesis and from the ·S·abbath Am.idah. In this p.ray~r, 

th.e seventh d a y is referred to as ~PD., n1nn ( "desirable of 

da_y s " ) • 4 3 7 

In "Lo'lte," two fish descend to the depths of the 

'"' n n 438 The descent, sea to reveal llbow the-ir love ~~as grow . . 

t ' 
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whieh 'serves as. the central metaphor in the· poem, is an 

erot.ic symbol: 

Two -fish dived 
And lingered at the sea depths 
And the deeper they sank 
The more their love grew. 439. 

In "The Gifts of Kings," the ki'ng d h ' an · 1.s beloved desce·nd 

to. the bottom of th .. e shi' .. P. I th f · ·- n e 1.rst poem, the descent 

led to increased love and in the latteT, it led to eventual 

death. 

"Like Rachel" details the consuming nature• o f love. 

The love of ~acob for Rachel appears t .o be one of the causes 

of Rachel's death: 

Jacob's lo,v.e consumed he-r 
With a hearty appetite . · 
Now when the ·soul depart..s 
She will no longer need it. 440 

Thus, love for Daliah Rabikovitsoh is frequently destructive, 

often disapp9inting, ·and occasiona1iy gratifying. rt. would 

app~ar that the poetess' life is so ih'undated witb p~in and 

fealings of loss and disorientation that her love poems 

primarily reflect the.$e feelings.-

Literary crLtic$ are· partj,cl:llarly impr.esse'd by 

the poetess' w'iiqt.te content and language. Acco'rding to 

Dall.. ah Rabikovitscb is a "rebel Eisi~ Silber.schlag, 

again:;;'t reality. 11 ae writes: 

In her poetry the dead come back to the living , 
fish fall in love, oranges lust for their 



M,i'ss ~'.a~iJ~<iv~ toh ' s 1'(\)~tty ~adulates £.rom incant,,atory 
r'.7pet~ tJ..<;>tl t .o 00..i loguial direc:trtes s. Some. of lier · 
~~tle:s ::t -~ec~·s . n_ a'!'e. .'a J fai.-rytale quia_- ii't.y, botfi in 
la,ng\lage ,an;Q J..n .1.mag1nati"ve :set~ing. 4~·2 

Ad:ir- C:Qhen a,sserts.: 

The rn~st ±rnportan,.t eielll~:i,ert qf Da,iiah Ra:-vikovitsch' s 
,poem7. is theiz, inne.r hon~:sty Jilid:,c:h · f.l'Qws. from pure1 

g~'t-IU1ne lyrical , expe:rt:i:ence., Sl):e lqtows how to expr.e.s$ 
m0ment.a.r:1t _ .e.xp1:;1r,1en·<;:e • • .• in quive:ring. ,origi.na.l 
poems ~ ~-4 B · 

A most interesting aspect 0£. 'be~ poetry iis its: 

p,e;r-$ol;ial, gµ~'iit:y. $he· <lescribes a, world .of untulfill.e.a 

ierrg.in~'S using, uniqu·e verse fbr-gts to give .voice to her 

per.s◊nai f ·eel'ings. Her pQems. ~lso Gont.ain· a ·roo:Sq,iq .of 

bibi:i,,c:al and mi·drashlc, ra,llusions. .Sh:e :u~es bibl.i.cc!,l 

wor.<;1;$. ap:d exp:ress).ons: in a ntode~n. _sy.nt~. She gemetally 

'in~orpQ_J?ates the o:t'igihal meani:ng of ttie h>ib_licaJ. te.xt.· 

:Her late~ work is mo.re ·<::~l-loquial in tGne. She writes 

in a: ngr:ma;l. ~onv.ersation.al ~t.yle, in. m$.:ny of these. -po.e.ms .• 

Bdtb conte-nt. and· form at•e ef:fect-i:v:e-lt s&:hthef?ized i.n her 

poems·. one not.es :a· ·,sharpne,ss CP.'f .des.cript:ion· exp-r~s,$ed -lp: 

witty·,. innovatd.v.e language, 

zevd. r.i.12 4.44· claims that ·t -h~rie· ;i.s a change· in. the 

di'l:.ec;tio.P o£ Daliah Raplkovitsch' s poetry from t:he !)opu1.ar 

-~h •: f _ ad·ern poetry'• at the .end Gf. the Fifties. This, sliift 
pa.1.- .. o. m. . . 

' 
lj 
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in ]ler ,poetry; is marked ·br t.he re.turn ~O' Jew,ish subj~et$ 

instead of ~ol·ely• ce·ne'.e11:tr.ating· on ~iv~r~ai s\lbjeets'" 

Th.,e :J:,.iterar:y criti:c•rs l@en-er.al1y agree that "oaliah. Rabiko:vitsch 

is· an important m0ae_1;·l) is.::t~e'l'i: t'Oe.te.ss . Y.. Z,et.nd•ra ()ref¢rs 

to yiew ·ner a'S' a poete·$s first 9i!'t~ .~ ,. m.o'de:r,nist, second,. 

f.le co~ncl udes,-.. 

Oa1ia'h Raj:.)Uovitsell ·.ics,, fir~t of ,ail.; a po~tess; 
only aft,e ,:t;;wg;rd:S- i .~ it-: pq_s·sibl~ t.o e,x'gl~in her 
·connec;tJon w,i:th tbe a!fi_j·e.otive • mod~i:n, ' a 
mod.e:rnist :of this time. 445 

~ - - - .. - - + • • 

s'he ,of'felrs the rea<:1in'i1 pub.lie her dw:h ±:ncii-v:tdu.al 

'$l.a~t ,©ll. _po~t,i,~ ~ios,s t bi'l . .ttie,s. He·:ir ?-<>ems o ftep. b:av_e 

incleifiJ!)·ab).e meap.ings·., ,similar in effe·ct t~ abs.tr-act 

p~in:tings. '&e-ve:-rthe:les.s ., the mood:,. he~ eµlp'tiona:l hone.sty:! 

an<:l intensit.y o:f 'feeling sustain: ~yen t .l:).e: l!\OS't obscure o,f 

her poerqs. :C ¥ou:).d aga:::e·e, with thc.,se critics who consid.e:r· 

D~li~.h ~abikov·i tsch to '.he one·· of ''i$,r.ael 's leading; :p.0,Ef ts 

o,f today. 

I 
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MATTERS THAT ARE MEASURABLE 

I l .ove him n0w 

Witn all my strength . 

A few more days and I'll stop. 

It was iike this in the beginning: 

I l9veo. him as a sunfl·ower loves the s.un 

As •she turns to it. 

Not because it ' s the sun 

And I'm the sunflower. 

I loved him for what he is 

And for what I am. 

Soll\etimes when my sorrow overpowers me 

I want to say to him 

My Lord, you are everywhere, 

Everywhere, just not here . 

Besides this, my Lord, 

My life is• in your hand. 

But the:se matte.rs are measurable 

And these matters contain errors. 

These matters 

Have always been. 

I. 



FROM DAY TO NIGHt 

Each day I awake anew from sleep 

As if for the last time 

I don't know what awaits m:e 

·:ee:r.haps ±hat e)tplains 

Why noth,ing awaits me. 

This corning sp~ing is li,ke the one before . 

I know what is the month of iyyar, 

But it doesn.•.t matter to me . 

I don ' t not-ice when 

Day paS-s'es to night 

Only that ttie night is colder 

J\nd silepce is equal to the~ both . 

At dawn I hear the sound of b.irds 

Affection for them 

Puts me easily to sleep . 

The· on·e w:ho is dear ·to me isn ' t here 

Pe,rhaps he ' 11 never be f <>und. 

I move from day to day 

Erom day to night 

Like a feather -

The bird doesn ' t feel 

As it falls. 
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SANDS OF NOTHINGNESS 

Once again we went t th · o, e . seas-hare,. 

Agaj,n I said, what will be? 

And he said it is too early to speak 

This hurts very much but it's likely to change. 

And a.gain I Said that too, many times, 

And too many times 

He apeaks to me or tries 

To chang~ the subject. 

Once again we embrace one another for a time' 

We also, .searched for a, mere ,enchanting la.ndscape, 

And only quite late we shook off _our clothes., 

And I hinted ag?lin that perh~ps we should think 

And I said again. that this i s like crumblin·g s·ana, 

But what he answered, I do not remember. 

And there·, at th?Lt moment 

Next to the se·a 

Eve~ything crumt?led for me indeed like the sand. 
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A POEM OF EXPLANATIONS 

There are people who know how to love 

And there are people for whom it is unsuitable. 

There ar~ people that kiss one another in the street 

And there are ·otb.e,rs for whom :it i$ 'distasteful. 

And not only, in the street. 

I thi~k that this is a talent like ~11 talent~, 

Perhaps this i~ an advantage. 

Like the rose of Sharon 

That knows how to bloom, 

Like a li!y. o'f the valleys 

T_hat chooses her colors by h~rself. 

You know 

When a rose and lily blossom 

They strike you with blindness. 

r didn't say this to insult anyone, 

I know that there are also others. 

t •he m. o.st beautiful of bird,s Honeysuckers are 

Fer my ta.s.te , 

But sorneo_p.e else might prefer the starling. 

l return and tell rnyselfr If so, I'l 

A greyhound 

'Ii A three-year-old ram·, 
. a· ·n, t become red, Ari apple that oe~ 

This is not me. 
*Cf.Genesis 15:9 



THE S_QUND OF BlRDS AT NOON 

'I'his chirping 

Is c·erta,inl~ not .~alid.qus . 

They sin<]' witheut t'hinking o·f us 

And they. are many 

As the se.ed of Abraham. 

~bey have their own life , 

Flight is a thin·g they take for granted. 

Sqme are rare and some are common, 

Bl:!.t the wing is all grac'e. 

Their heart is never heavy 

Even when they peck at worms. 

Perha,ps they're just light- headed. 

Tliey were given the heavens 

Te rule over day and ni.g:ht 

And when they touch a branch 

The branch is also· t,neirs. 

This chirping is c::ornpletely free of mal ice. 

over the years 

It even seems 

TO, be,?r 

A no~e of compassion. 



LIKE RACHEL 

~o die like Rachel 

When the soul trembles like a bird 

Wanting to escape. 

Beyond the tent Jacob and J0seph stood frightened, 

Shaking, speaking of her. 

All the days of'' her life t :U::rnbled in her 

Like a baby that wants to be born. 

How di-ffi0ult. 

J -acop' s love consumed her 

,With a hearty appeti.te. 

Now wnen the soul departs 

She will no longer need it. 

Sµddenly the baby cried 

A.pd yacob went to the tent 

But Rachel n¢ longer felt 

Pleasure flooding her face 

And her J:iead . 

A great r,est has descended ctn her. 

Her breatjt Would. no longer sti:r a f .eatn~r. 
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They placed her between mountaip ,stones 

Not eulogizing her. 

To die li~e ~achel 

Is .what I want. 
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DESIRE 

There I knew a desire unl'k 1 e any other, 

It was the seventh day, Shaboat 

All t he branches of the trees straining to reach high. 

The light is all a.round, flooding lik'e a tiver 

The eyeball coveted the ball of the sun. 

Th4;in I ·knew a desi.x:e unlike· any ot:her. 

The tops .of the snr-ub,s w.arned apd the light 

could not get eno-ugh(-

Poqred out in the wav_es 0£ the river and in all its 

ripples all aglow, 

Even my head was in its eyes like an orange to swallow. 

The yellow river l .1. lies open their mouths wi.de to swa·llow 

In a hurry the- river ripples and the ·stetn of grass , 

Anli that same day- was the seventh day, Shabbat 

And all the branches o:f the trees straining with 

longing to reach high 

And then I knew a desir,e unlike any othe-r • 
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THE GIFTS OF ~INGS 

The king descended with his beloved 

To the bottom of the ship 

To the bottom of the ship 

To choose a present for her from his treasures. 

--I will give you horsemen and attendants 

I will build you temples of prayer 

I will say your prayer to God 

Your prayer for you -- out <!i f love for you. 

I will bring you ivory and peacocks. 

Sages and old men will serve you. 

And all that I weigh and examine in wisdom 

I will reveal to you - - out of love for you. 

I will bring you midgets and moors 

And Sheba's chariot, her commander and charioteer 

Your head will turn like a wheel at my great delight. 

! will bring you the top stone.* 

* See Zechariah 4: 7 
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CHORUS: 

The top stone, the top stone 

Happy is he who takes and possesses it. 

--I will possess the· top stone 

And Sheba'
1
s chariot, her commander and charioteer. 

My head will turn about in my desire 

To touch the top stone 

To lick the top stone 

To crush the top stone~ 

I took all my desire 

As my desire increased 

My desire was insatiable 

I took a part of six even sev.en . 

I want the t op stone 

To touch the top stone 

To lick the top stone 

Knocking my head on the top stone. 

Wl.· 11 be my trouble-maker My desire 

I will see my death - not far 
of all my desire - 

I will talk in the presence 

I want the top stone 
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To touch the top stone 

To lick the top stone 

On me and on my head 

On me and on my head 

And on my neck 

I knew that my desire will be my trouble- maker. 

The king is the top stone . 

From the bottom of the ship t o the ends of the 

earth 

It's too bad that all the attendants are blind 

Don ' t they see the fire 

Coming out of the bramble 

Burning their king? 

The king is the top stone . 

CHORUS : 

The top stone, the top stone 

Alas, to take and possess it. 
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PATC~ES OF LLGHT 

Patches of light are drown.ed in th; -s 
... dark l11a tter 

And no voic~ is heard in them and no w.hisp-er 

passes through them 

Like the Oil of myrrh ,they flow and splash 

from the jug. 

They are flowing like perfume th · · ft · , . e1r so. , 
calm mo·vements 

Alld in the dark matter they are· gathered to 

the small fountain 

In it grae·e and de:sire rise up and pass 'Over their 

rim. 

In this dark matter~ .gold mine is discovered 

Ana this dark matter reveals its .depths 

~here is joyous lOVs€ -between the darkness and 

the gold 

They a ·re ernbz:·acing ano are peaceful a.pd 

ther~ is no wind nor rustling 

And ~~ thi' s m.a. tter the light drips and ~sses. · 

with i t .s lips 
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And the darkness turns its body like a well to 

the gold patches. 

patches of light are drowned in this dark matter 

And no voice is heard in them and no whisper 

passes through them 

Like the oil of myrrh they flow and splash 

from the jug. 
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HIDE-AND-SE.EI< 

There ' s something that 1 forgot 

And there ' s something that I still remember 

My childhood blossomed and passed by 

And I remain . 

Al so the honey sucker flies 

From branch to branch 

From stick to beam 

And I observe . 

Something is there behind the wall 

And the door ; 

A memory that upr oots mountains 

And crushes them against each other . 

I once loved 

An Italian statue . 

When I fall in lover am as dense as a cloud 

Laden with rain, 

Pouring forth rain. 

When I fall in love 

I am everything 

That can arise in a man' 5 roind" 

I ask 

With amazement: 
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Wh~t can happen to me 

That has not happened before? 

I hang from a cloud 

Without falling 

Without wings without beak. 

Once, when I fell in love 

I felt neither 

Hot nor cold. 
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LOVE 

Two fish hurried, 

And descended to the sea depths 

To tell one another 

How their love has grown. 

Two fish dived 

And lingered at the sea depths 

And the deeper they sank 

The more their love grew. 

No longer did they ascend to the shore 

These lovers of the sea d~pths. 

The mouth is tired of telling 

How their love has grown. 



If;>. th.is study, I ~~IJlined the 1· i· f·e 
and ,wo-~k Of ten 

I.sra~li poetie·s:s-e,s, concent.ratinrt on th f. ·~ · · e :bllow1ng ~j•o~ 
ttremes; love, worne.n, the. land o·f· 

and death. Of tourse the t 
Israel, nature, 1r-eligiqn,, 

· · ,. . :en poetes:ses <:lid ·.no.t wr-i't·e on all 

six themes. Therefore., I ~ft.all. here ~.ry t .o :giv:e an overview 

of these theme.s r calling 9,ttention t6 ~.hPse poet'e.'$S~s· who 

primarily foe~ on a give~ theme. I will also a,tbe~pt to 

COJijpare t.he l.i t~r,ary ;Styl~s, p~d 't·ffC.hnical aspec~s •of th~ 

va:t:i0q$ poe,t~sse·s. f:i,n~lJ.Y, I shall address myse1£ tq th~ 

co~tri'.pu.ti·0n G-f cortteznp~rary :;r.sraeii poet.easies to .rnode:rn 

.Hebrew goetr.Y. 

Love is the mos.t recurrent theme fchura. in. thi s st:iu.'dy. 

The poetess:es ~lore the full spectrum · efi ·p,er.in,n~l eI1i0.t:io.ns 

associ-ated with love. ~ig· e.xample, the mul·t :i-.fa,~eted nabme 

of· love is· mp·st t ,ypi;~al'iy eJCp'1:es:sed by- ~da .~.in.~e.rfeld. 

WomM '' s love Qf m.an is a wi:J.9r motif in. her poetry· :She 

• · .:i • tn rom.antci-c love : e- " lt t' \.., •· h · · o .. ·f f··.eeli.,.,·r.i: ass·oc:;i..a:t;eu Wl. ...,a . s .1'1e ric n,ess ·•~· 

A .mir~'G'le: . . . 
Wi'th, th:i:S .~:fntall, Jh•~.s 
M0unt.aips ar_e l'fie.; ting 44 6 
I>.epth:s. are· ).ev.eli,ng • . 

El . 'I;. , • lo'•'•,·e 1.' .... ·. di f~:fereht t ·e.rms • .· l.S.i,iev9 q'escr1bes _ v, w-

ba.·sii:; .of ner. love po:eins. 
and 'U)eertainty· are at the 

Unrequi t.ed. 

. r.ep· ·eated in heli poems. 
love is a J[l(jt.i-f e:I)d.ie-sslt 

The speaker 
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longs .for ,a -S'piritua,l tvpe Of·" h 
'..l. __ a_p.i:,i ness: 

'rbis ~s all. Tl:le subli , . 
Lov~ in 'Y:ain, ·· · me essence 
Love withGiut ,b'lame 
W'th t · ~ ' a. .. ou fUture:,, .wi.t,hcu't past • . •. 14.7 

sirrd .. l,:tri.y, a relig'ious sensibilit.:r UI'ld- :1 . .. . _ . 
- ·· ~. · e:rr ies Yocheve.d Bat-

.. u · ·i· r;:_.am:1 s .. love p· ·.oe· :Ms·. H' · · ,... ... · ,... er 1ITip,ress 'ionistic poem~, q·re des-

cri.pt.-i-ve ,of· an idealistiG, ~pi.ritual love p"eni·· h B· .. ·t . - - . . • _ ..• n.~ _ . ergs _ ein 

glori'.fie-s ·ntrur' s l ove ,of· ,Godt the• love of. majl and woman and 
- ,, ' . 

the love of. a mo·t:.her tor her dhil.!i.. In ·these poems, sh~ 

reli v~~- the rn~mo~fes .of ,pa:st l ,Q'ves.. She .also incl11de,s. 

i\Te,iled ctilusions 'to h,e.i;- l<:Hte of tne Q.ountl"y. Like Peninah 

Berg,.s.tei.n' s, _R,ach~i' s -Lo'!le- pp-ems· contain. a nri~t:ure 0£, l.G:ogi'n,g 

g.n.d :f}athb:$ • Dal i~h Rabiko:vftseh .is ;tn.~ 'Qnly: poete.ss ·'W',tl(;) 

ir:nmersas herse.lf in th.e destructive' p.o:we:r ·of love... She, 

willingly in:ve.stig1ates this, 'da.rk s..ide. of PUinal:l nature. 

As wor,nen poet;s, it. is in~v,itabl.e that th~y, would 

• · " .sr.· e· r. einterprets a tra4_itional In '' A W:ornatl,, s :Poe:m, ·11 . 

. t . a pr.~y.er of af.f irm~ticm a11a praye:r, tran..Sfortning it i.n ~· 

·pt::i~e at bei_htg ere.ated a. woman: 



cq_nsider the contemporary J"ewi,sh. worna._r-i.' s emotional make .up 

to be oo~p&X9ble t_o. he:r bi'b1ica.i coqiJ:te,rpa:1rt. 'Yooh:ey:eo; 

Bat--.ly!iria,m pr$tr.ay$ women as sbandinQ ~-1?- the crossroads e~ 

a changing genera'.ti•Qn.. .She· .res})e·cts modern. w-omen wno :r~t'<lin 

aonneetions to tJ,l.eir religipus past. She exaLt:s, the feminine 

Ld:eal 0f womap. as wife ~nd Il\9th~r. ~'eve·ral 0£ :the pc:>.etesses 

expre.ss a concern. and inte.r.~s-t in •motherhood,. Pe:ni_n:ah 

B'ergst-e'in and Rachel };:>o,th composed poem? at,9ut .women una'b:I.-e· 

to, ·give bi-rth~ Anda 'J?:ink.e:t.fe·ld .c.ounters with a poem .on the 

j ·o.y·s c;if rnoth:e.rh-o.~d • 

. Lqive 0£ th~· 1~4: of Is_raeJ. -is anoth~r ma-jo:r theme. 

. h , . .int eir poetry. As· E.retz Lsrael' s 'firs·t n~ti.ve-born poe'liess,; 

Es-t.l'.ler Ra}) is preo·ce_.µpied wi,tp. .tp.e be,atit'y of her homeland, 

which ~ppear_s :1;:o be en9raved, i'n her soul:. 

f.ty. hea:rt is with your· dewdrqps·, my h~meJ.q.J)d, 
At ni9ht, in the, fie.1Jl of · ne-tt:.17:~,. . .. 
To ·the. :scentts .of- cy·p~es-s, and mqist tlu.stle 
A hid.den wing· Wi],.l ·x Sp>·read . . • 4.49 

Fer many of ,the •imrtiigt-ant poe~e-sses, Isra~l - then .P.alestine -

· th · d t d 11.-omel and ·Th~ ·.shore .. of 'Lake Kin,p-er~t be¢.arne eir ct o.p e . J.'\,. · · - · • 

attracts the poetic eye o -f both E1i'sheva a·nd ~acp-e1, • ET:isi+eva 

,·Here r' 11 s-i t twixt sea ~n-o.- sky 
1}incl; iI~agin.e, -t;.hat the, :en~ to9 h~-~ ~~~e, 
''Bhat my so.ul. ~~s fetmd ·its home• 

B_erg.s '.tein o.£.fer romantic deserip:tiq~s of Rachel and P.ep.inah. 

· ass'·e.nt tne· i:m.portance of labor and the .fa·rm ,life and both: 
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kibbutz work ethic. 
Their poems are 

filled With love for the land gDQ the people who toil its 
Soil• Hannah Benesh 

was particularly capti~ated by the sand and 

sea of Ca~sarea 
and the overall beauty of Palesune I s landscape. 

Anda 
finkerleld Proclaims in Se1feral Poe111S t!Je people's love of 

Eret_z Israel and God ' s l ove for His peopl,e. Yocheved Bat

Miriam gives expression to the people• s longing for redemp

tion and wish to return to the land of Israel. She reveals 

her deep love for the _people of Ere·tz Israel and lier 

willingness to accept their fate. 

Nature of ten serves as the backdrop for hUI'oan emotions 

in many of their poems . Particularly in the poetry of Blisbeva 

and Rachel, man's fate is seen as tied to the land. Both 

poetesses allude to the compassi0nate a~peot of nature. In 

her po~ms, Elisheva appears as a lover of nature from whose 

presence she seeks solace: 

Green cedars in my native woods, 
Guard my spirit's joy and res~. 
There are many trees in my.fai~ lantsl 
You alone know that peace is beSt • 

Rachel 
I
s poem "In the Garden II is based on a ~imilar view of 

nature. 

Of the ten poetesses , z·elda e.xhibits the greatest 

concern with religion. She infuses traditional Jewish 

activities with holiness and meaning. Religious awareness 

ana modern sens 1. 1. vi · · • din her poems . . t . . . ty are synthesize She 

i · us truth. also probes man's search f-0r rel gio The speaker 
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ii} m~y 9f Zelda's Poems directs her t}loughts to God
1 

ei:ther directly or through an intermediary: 

Mountain air alive 
Beloved b~ea th.ing 
Ask mercy for us 
From Him wno is abo.ve all. 452 

A number of her poems concentrate on the reli9iosity of her 

grandfather and the Shabb~t. Sev:eral other poete·sses - -

who grew up, in religious homes, immigrated to Eretz rs:rael ,, 

and became .secular Jews -- attempt to harmonize the pionef!r:ing 

spirit with the religious. s.piri t. Fo;r exarnpl~:, 'Yocheved 

Bat-Miriam and Esto.er ijab str,ive to, reconcile their religious 

past with their current secular 1-ife . 

Deata and dying is a commoD theme in alm:>st all of 

the ,t .en, poetesses' work. Of .the te.n , Peninah Bergs.te..in ar.id 

Ra.ch.el wrote. many: poems on this t.he:m.e. Bqtl;l. hail much in 

common and a similar fate . Eac;h one be.came gra:vely ill and 

died at a young age. Peninah Be,rgst~in £elt a special 

a'f.f inity for Rachel. She composed an elegy which she 

dedicated to. Rachel; 

My silent sister 
Now you are one . . 
With the murmur of waves 1.n Lake Kin:peret 
With the dust of earth on the shore . 

Precious is your rneioory, o sister. 
Artd the clear line~ of your poetry , 
Are like d~licate flowers at th.e crosq;roads, 
As a prayer to the heavens . 453 

As there are similarities and .differences in thematic 

"'"'o o:ne notes similarities. content among the poetesse,s, so """ 
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and differences. in style form and t h • 
, 

1 
.. 1, ec n1.que. Each poetess 

uses the .Hebrew language in a "t,mique fashion to create her 

·own poe.ti.c recipe .• · 

Elisheva an.d Rat:hel have certai n poetic techniques 
in common. Elisheva 

1·s verse is written in a s.imple rhyme 

struct.ure wl th the rhytl;lm of a folk.song. Her verse· resenlble_s 

Pr-0s.e; itr is written i' n a n-ar·rat-1· ... e style . · 
v Short., concise 

in form, her verse contain.s· s·imple images, '-lan·guage, and 

content. She tends, to focus on one central concept. 

Likewise,, Rachel'$ poems are written in .a natural" simple 

1a·nguage ·-without eltlbelli'shrrtent.. Rach'el ge.t.erally wrote, 

short poems composed of concise lyrical lin-es, balancE!d 

and symmetrical. S'imple rhythms permeate the works of both 

poetesses. Rachel was one. of the first modern Hebrew 

poetesses' to write in a conversati0nal st11e.. Leah 

Goldberg and Daliah Rabikovits,dh would later be- influenced 

by this technique. 

Rachel and Peninah Berg·S'tein both ·have an elegiac 

tone and intirna-te style. A mefancholic rnooa pervades muc.n 

of their poetry. Peninah Bergste'.in's poems are written 

primarily in free 'v~rse. She uses a definite rhythm ·:bµt 

her rhyme scheme is often arbitrary. Zelda's poems also 

pos.sess an elegiac quality. Zelda; tends to ignore, the 

1 f, 1· f · ati' on Her poem<> are written in accepted ru es o , vers 1.c · • " 

simple language with unconfined rhythms-, l •acking external 

symmetry, rhy~e, or £orxnal meter. 
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80
th Anda Pinkerfeld and Esther Rab· are lyrical 

poetesses. Anda Pinkerfeld wrote short, sub' t· Jee iver 
emotional poems. Esther Rab' 

s poetry is particularly noted 

for its authentic:, r.i,ch. image.ty. Her poems are w~itten in 

sparse, concise lines, compo~ed of small word groups and 

simple phrase·s. She was one of toe first poetesse·s to 

employ free, unrhymed verse. internal rhythm is a pivotal 

f ac·t0r' in her poetry. Hannah Senesh was also a lyri·ca:l, 

poetess. Using natural, direct images, her poetry had a 

simple eloqµence. 

ln contrast to tbe lyrical poetess.es, Yocheved Bat

Miriam, Le.ah Goldberg, and Daliah Rab:1.kov:itsch are considered 

m~dernist poetesses. 1\.11 th.t~ee employed symbolic verse in 

which they delved into the eternal essence of an idea or 
object. Xocheved Bat-Miriam was the greatest adherent of 

symbolist poetry of the Israali poets of her generation.~ 

Her early poems we.:r.e written i!n a clear, concise- styl~, cUtd 

her later poems revealed complicated, vague imagery. In 

her verse~ she in•corporates cQnsona.Iice, -alliteration, 

assonance, and a sophisticated rhythm. Leah GoldQerg 's 

symb0lic language includes ordinary words, rhythms, and 

rhymes with a fre-sh twist. She wrote in a, conversational 

style which was based oh traditional verse forms. Daliah 

Rabi~ovitsch also write~ in a .normal conversational style. 

The reader is especially impressed with her unique use of 
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language and exotic story-telli•ng ability. 

and Yocheved Bat-Miriam infuse colors w1· th 
symbolJc signt•ficance. 

Leah Goldberg 

Leah Goldberg att_aches mean,1.·ngs to th e colors white, green, 

an~ red; while Yocheved Bat-Miriam focuses on blue , green, 
.gold, and white. 

All ten poetesses wrote numerous poems in the first 

:Person~ Oft.en, the identity of the poetess ano the speaker 

in the poem appear to ~rge.. In many cases, the poetess 

engages in a dialogue with herself. Oecasionally, the 

sj;>eaker in these poems is an objective observe·r or a 

narrator. Anda Pinkerfeld u.ses dramatic monologue as an 

effective d~vise in many of her poems. The speaker thinks 

a1-oud and reveals her· innermost feelings and conc:erns. 

The,reby, the poetess succeeds in addressing _herself to tne 

condition of her soul. 

All ten poetesses· we~e influenced by biblical laDg

uage and syntax to a c~rtain extent. For example, Elisheva 

uses many bi)::>lical expressions in her later .. poerns. Elsther 

E:ab was greatly influe·nced by biblical synta"x and rhythm. 

One notes many biblical allusions in her po~ms. Yocheved 

Bat-Miriam includes a 1,_arge •·number of ,metaphor's and simi.L•es 

drawn f ·rom t.he Bible. Bat-Miriamr Pinkerfeld, and Bergstein 

also employ biblical parallelism in their poetry. Anda 

P inkerfeld uses rare biblical terminolo·gy it:1 h,er 'lerse r 

as does Peninah .Bergstein. Daliah Rabikovitsch incorporates 

biblical and ¢.drashic allusions in her poemij in a unique 

fashion. 
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An attempt has been made t · a · o i entify the· ,particuJ,.a.r 

feminine contribution to modern Jiebrew poetry as seen in 

the wo.rks of the. ten poetesses. selected for this study. 

They have been recognized by literary critics as talented 

writers. Several poetesses have rec•eived I$raeli prizes. 

For e.xamplei Zelda :t1eG:eive.d the B.r.enner Prize for .iitera,ture.; 

Leah Goldberg, the Ruppin Prize; and Yocheved Bat-Miriam, 

the Israel Prize for Hebrew literature_. Hannah Sene·sh 

is considered on~ of Israe.l' s greatest natio;nal heroines. 

Leah Goldberg also served as a department chairperson in 

Compar.ati ve Li ter.ature. at the -Hebrew Uni ver-si ty. 

Female Hebrew poets treat several themes in a manner 

comparable to male Hebrew poets. The themes of nature, 

Bretz 'lsrae.l, and Jewisn religious traaition are t.rea,ted 

in a similar fashion. ijowever , 1;he women poets tend to be 

more lyrical in form than their male counterparts. The 

women po.et.s offer uniq~e per.spectives i.r1 two. ar·eas love 

and woman.hood. Al~ ten poetesses deal with love from a 

feminine perspective, and reveal the esseno.~ of being a 

woman. They' cour.ageous.ly delve in:to their private souls ,in 

order to discover an inner truth. Most of the poetesses 

tend towards personal cpnf·e~.sions as well. 'J;'h.is, accounts 

for the large p~oportion of poe~s 'Written in the first 

person by Israeli women poet-s. Elements of old-fashioned 

femininity is pre.served by modern· Hebrew. poetesses . Alsor 



s-e:i;r,.eral of' ·tQ,.e :cc,rnteinporary .l?~~tes-ses n:~v,.e· u:nabashedl_y 

p-rbduced se.nsual , ,erotic .love ~oe~. ft tAk'¢s •a f .e:tnale 

poet to describe t~e e.~s:ence of '"ete:rmal femininity~ 11 

'J?hretigh thei_r revelation, Q}f ,the intfe.iir wo.i/k:in.gs of the soul 

of Jewish wom~n, the- p.o~t~_ss.es shed light oh t:he uni:ve.rsal 

human- condition.. Also, these poete'.s.se.s w.¢re well- ed'.\ieat:ed, 

cbg'rtizant of tn;e most. C·lJIFe_n't tre~ds fn poenI;y •. ·s~ve:ral 

of the J>oetess.es wer~ ameng: tne- 'fir.st it:0 use. s_ymboli-sm ,ana. 

free verse-... 

l hav:e, trie.d t.6· pre-sent ,a cr:itical sur:vey of' 'the 

wo.;tk of· modern ·Hebi-;ew :Poete·ss.es •. unfortunately, the 

m.aj,:orit-y 0.f m.oaer:n, H,ebr::~w- poe;t.ry '\i'.«"ittea bJ ·p.r~me~ ti,as, not 

bee,ri translated in1to English.. T.b,.is accoun~s :for fii.~ 1aJ11t3:Z'ing 

J?.wnher ,o.f w0.m.en J;sra:eil poet;-~ who ~ie reJ.ati.:vely Wlknow.n 

outside o·f israel. liopefw..ty,, 'the. r.e-ader of' t:his· st:u.d.t, wili 

cl)oo,se -to e~p.lore· the .collecte.d we.rks of t:h.e ten poetes·ses 

in g_re-ate.t- <depth. It is, im_portan,t t!;tat mo-re of tl,ieir poetry 

bff ~iansla'9ed into -En~lisp. in ~rder to widen the reading 

c1,udience. lt is aP,par;e,nt ,th,at JT\G.Gern Hebrew po.etr'it ,wt;>u.1d 

not 'be the. same without ~nei.r c:6fl:b:-'1bution. I ,be,lie:v:e t .l:l:at 

wtimen poe,t.s will ¢0:ntin,ue t:o fiav:e a lasti.ng, impact op 

modern. Hehrew llteratu.re:. 
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