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INfROPUCDON 

More has been written about the destruction of Ashkenazic 

communities during the Holocaust than Sephardic ones, due, to some 

e.nenl, to their geographical location, their sheer numbers, and tbe 

origin of the authors. The communities most often written about were 

situated in the cultural centers of Europe, and were able to produce 

scholars and historians who have attempted to interpret the events of 

the Holocaust. The Sephardim have their intellectuals and historians. 

but most were not university trained but generally self-educated. Their 

work, therefore, doe!. not have the same appeal. publicity and impact on 

the Jewish people. I 

Part of the Nazi myth of world Jev,ry's attempt at domination was 

the idea that Jews would assimilate into the local culture in order to take 

over. However. the Sephardim maintained their own culture. even 

maintaining their own language 'Or blending it with local dialects, 

rather than abandoning it altogether. Jews in the--Balkans continued to 

speak Judeo-Spanish and not Greek, Bulgarian, Serbian or Croatian. 

Jews in Muslim lands often spoke French and Spanish rather than 

Arabic dialects. But they were Jews and therefore condemned by HiUer 

nonetheless. 

Although the number of Sephardim who suffered the pains of the 

Holocaust was less than Ashkenazim, their destruction was almost ,... 

complete. Their story demands retelling in order to heighten the 

lSolomon Gaon and M. Mitchell Serels, Senhardjm and the Holocaust (New 
York: Jacob E.,Safra Institute of Sephardic Studies, Yeshiva University, 1987), 5. 



awareness that the Holocaust was aimed at all Jews. No Jew was excluded, 

for the Nazis condemned them all. 

Both during and after the Holocaust, many felt the need to 

respond to the persecution. Various artistic genre were employed to tell 

their story and express their feelings. I have chosen to look at music 

and poetzy written by Greek Jews who endured Nazi persecution in one 

form or another. Included is an historical overview, which provides a 

context of the music and poetry as well as a chronological description of 

a community of Jews often ignored by Holoc3:.ust research. 
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HISTORICAi 0\/ERVIEW 

This secUon will provide a brief oveiview of the Jews of Greece 

from their arrival to Greece in the third century B.C.E. leading up to lhe 

._.• German occupation of Greece in the 1940s, including the deportation of 

" the Jews of Greece to annihilation camps in Eastern Europe. It is 

import.ant to indude this historical overview not only to gain 

perspective on the mindset of the Jews of Greece under German 

occupation and what influenced them to record their experiences in 

poetry and song, but also to learn about a Jewish community of which .,,. 

many people remilin ignorant. 

The first literary evidence recording a Jewish presence within 

the current national confines of the Greek state lsee map in Appendix 

II) dates from lhe third century B.C.E. The first Greek Jew known b~ 

name is "Moschos, son of Moschion the Jew," a slave mentioned in an 

inscription dated approximately 300-250 B.C.E.. found a t Orupus, a small 

state between Athens and Boeotia. FurlheF-growth of the Jewish --. 

community probably occurred as a result of the Hasmonean uprising 

when a large number of Jews were sold into slavery.2 During the 

llasmonean period, lhe Jews spread to the important cities of the state. 

Ac, ording to a list of cities in I Maccabees 15:23 (probably dated to the 

year 142 B.C.E.), it seems that Jews already lived in Sparta, Delos, Sarnos, 

Rhode:~. Kos and Cyprus.3 Jews ,.apparently arrived in newly-founded 

Greek cities, such as Salonica, from Palestine, Alexandria or Antioch.4 

2Encyclopedia_ Judaica, s.v. ''Greece:" 
3Jbid. 
4Nikos Stavroulakis, "The Jews of Greece," (Athens: The Jewish Museum of 
Greece, ,1984), 2. 
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A Greek inscription from 140 B.C.E. states that Jews arrived to Salonica 

krom EgypL A Roman decree from 142 B.C.E..announces the renewal of 

a pact of friendship between the Roman Senate and the Jewish people of 

Rhodes, while a Greek inscription fro m 140 B.C.E. records the arrival of 

Jews to Salonica from Egypt.5 The oldest members of the Jewish 

community were th'e Greek-speaking Jews known as "Romaniotes." 

'"Greek identity" exerted a strong assimilative effect upon the 

many ethnic groups who enter~d into the Greek sphere of inOuence, 

often resulting in the abandonment ·of former ethnic identity. The 

Jews, too. adopted the Greek language, mores, and lifestyle, while 

simultaneously contributing to the development of Greek civilization 

through their particular skills. Contrary to other ethnic groups, 

however, they dem!mded the right to practice their ancestral religion 

and retain their own identity.6 

Little is known of Jews living in Greece from the period 

stretching from the destruction of the Second Temple to the Middle 

Ages. After 70 C.E., Judaism entered a period of crisis that is reflected in 

the rapid growth of Christianity and a growing rift between Jews and 

gentiles as a consequence. What is clear is that Jewish communities 

existed in Greece and that they continued to be faithful to the tradition 

of Judaism.7 In the twelfth century, Benjamin of Tudela, a Spanish Jew, 

recorded observin g Jewish communities during his famous journey 

through Greece. He not only mentions the names of specific 

communi ties but also provides details about conditions of life an~ the 

5Martin Gilbert. The Holpc:aust· Maps and PhoJoiraphs (New York: Braun 
Center for Holocaust Studies, and Martin Gilbert, 1992), 6. 
6Stavroulakis, 2. 
7Ibid. ' 
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economy.8 At that time, the Jews were mainly involved in textile 

production, eepecially 's!tk. Three centuries later, in 1492, Ferdinand 

and Isabella expelled the Jews from Spain. The Sultan Beyazid II of 

Turkey invited the Jewish refugees to setlle in the Ottoman Empire.. 

Embracing his offer, thirty thousand Jews arrived in Salonica, while 

others settled in Adrianople, Constantinople, Smyrna and Rhodes. The 

Iberian Jews were so proud of their heritage that it was not long before 

they forced their Sephardic culture upon the Romaniote Jey,•s. Along 

with language, the Roma niote Jews in these cities also came to adopt the · 

Sephardic liturgical minhag and became, for all intents and purposes, ,,,,. 

Sephardim.9 Elsewhere. Romaniote Jey,~s continued to live in their 0\,n 

communities, including Patras, Arta, Janina, Tripolis and Larissa. By 

the eightee.nth century, however. Sephardic minhag ciime to replac<? 

minhag Romania almost everywhere in Greece.1 0 

Under Ottoman rule ( I 453-19 I 2), the Jews of Salonica enjoyed 

prosperity. and never assumed the scapegoat role ty pically ascribed to 

East European Jews. The port of Salonica oecame virtually a Jewish city 

whose businesses were even closed for the Je...,1ish Sabbath. When the 

Greek Army entered Salonica in 19 12 in order to take it over, King 

George of Greece declared that Jews and all other minorities were to 

have the same rights accorded the Greek population. Salonica. with a 

population of 60,000 Jews which outnumbered the Greeks, became an 

integral part of Greece. The Jews were not happy about Salonica's 

incorporation into the Greek state mostly for commercjal reasons. Thex 

reared that the Greek boundaries into which Salonica was to be inserted 

8Jbid., 4 
9Jbid., 4 
I0lbid.,'6 
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wouJd inhibit their freedom of trade activity. In addition, lhey opposed 

the idea of a Greek administration, supposing that their commercial 

/ expansion into the rorii'er Ottoman territories would be eliminated.11 

Between 1917 and 1935, SaJonica experienced a mass migration of 

its Jewish population in the wake of several natural disasters and riots. 

In 191 7, an enormous fire destroyed most of SaJonica, leaving ten 

thousand Jews homeless and destroying thirty-two synagogues, as well 

as nearly every Jewish school. cultural center and library. Follo\o\ing 

this disaster. many Jews emigrated to Palestine, France and Latin 

America, so that br 1.922, o nly half of Salonica's population was Je"-iSh. 

In addition, between 1932 and I ~34, nearly ten thousand Jews left 

Salonica to find ne\o\ homes in Palestine. In spite of this decline in 

population. Jews continued to maintain a high stature in the economic 

activity of tt:ie city. 

With the outbreak of World War II. Greece followed a policy of 

"practical neutrality." which meant lhat its neutralit) would last until it 

was forced into conflicL llnwever, from the start, its interests made it 

--partial towards the Allies. Mussolini became interested in acquiring 

land in the Balkans for both historical and economic reasons. 

Acquiring land in the Balkans would complete Italy's unachieved war 

aims of 1915-1918; Italy would gain lhe copper and bauxite mines of 

Yugoslavia: and the acquisition of northern Greece would ro und out the 

Italian Empire in lhe Mediterranean. Germany continued to insist that 

Italy postpone its invasion of Greece because Hitler feared an Anglo

Russian alliance. When Germany invaded Romania without informing 

11 Ariel Mihael, "The Jewish Community of Salonica: From Glory Days Under 
the Ottoman Empire to its Destruction in World War D," presen~(ca. 1991 ), 
Special Collections, United States Holocaust Museum, Washington, D.C. 
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Italy, Mussolini became so furious that he secretly planned to invade 

Greece. Upon hearing of tully's plan, HiUer decided to aJlow the Italians -
to move forward with their plans so.long as Crete was included. In that 

way, he figured, Britain would be prevented from establishing a base 

from which lo bomb the Romanian oil fields. When Jtaly ullimately 

failed, Hiller expressed his anger a nd unwillingness to help Mussolini. 

Mussolini declared war on Greece in October, 1940 when the total 

Jewish population in Greece numbered approximately seventy 

thousand. Thousands of Jews, fulfilling their nalional duty as Greek 

citizens, marched to Albania to right in the war and contributed to the 

defeat of Italy. As the historian Joseph Matsas maintains: 

jC¾'ish soldiers had a highly patriotic spirit and fought the 
invaders fiercely, fighting as Greeks for their country's defense 
and as Jews for the defeat of Fascism and anti-Semitism. Their 
righting spirit and participation in dangerous missions earned 
thern the admiration of their officers and shot down the myth , 
created by anti-Semites and fanatical bigots. that Jews were 
cowards in the face of war.J 2 

There was no doubi that Jews were dedicated to the Greek state 

and were willing to sacrifice their life for _!.ts survival, despite the fact 

that the>· continued to identify themselves as a dist inct religious group. 

One battaJion of the 50th Regiment was even called "the Cohen 

Battalion" because of the numerous Jewish fighters who served in its 

ranks. lt has been estimated that approximately four thousand Jews 

fought in the battles that took place in Albania. Jewish casualties were 

significant in number and a testimony to their bravery. Two hundred 
~· 

sixty-eight Jewish soldiers either fell on the batUefield or died in 

12 Joseph Matsas, "The Participation of the Greek Jews in the National 
Resistance, 1940-1944." presented at the cultural center of the Jewish . 
Communitv of Athens, Athens, 2 October 1982, The Journal of the HeUemc 
Qiasoora i 1. no. I, (1991 ): 56. 
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hospitals as a result of injury. Those mutilated as a result of bombings 

and, especially frostbite, nw~ed l 38. All survivors of war were I . I 

taken directly to the crematoria by the Nazis.13 

In December l 940, Hitler issued orders for "Operation Marita," by 

wtuch German troops would attacl-' Greece from the Bulgarian border. 

On April 23, 1941,. Greece surrendered to the Axis.14 The Germans 

proceeded with preparations for the I inal Solution in the regions they 

controlled. They started with Salonica. 

The Jewish community of S~lonicn was tightly <_?rganized. lt 

maintained its own police. fire and sanitation departments, as well as 

schools, hospitals and philanthropic organizat ions. The delegates to the 

Community Council were elected by the community. and there was a 

separate Rabbinical Council in charge of religious affairs. 

Economically, the Je...,ish community was well balanced in that there 

was no excessive number of any single profession. \!any Jews were 

petty shopkeepers, but the bulk o( the community wai; as their 

ancestors had been, peddlers, craftsmen. and manu_al larorers. 

Therefore, it would seem that standard German propaganda used 

elsewhere in Europe about Jewish "influence" and "infiltration" had no 

relevance whatsoever in SaJonica. 

Anti-Semitism, as understood by the Germans, had no place in 

Greece. Rosenberg, Reich Minister of Occupied Eastern Territories, 

found in J 941, "for the average Greek there is no Jewish question. He 
# 

does not see the political danger of world Jewry." l 5 An anti-Semitic 

l 3Jbid., 56-7 
14Mark Mazower, lnsjde Hitler's Greece; The Experience of Occupatjon, I 941-
~ (London: YaJe University Press, 1993), 15. 
1 Sf bid., 257-8. , 
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movement existed only in Salonica. The National Union of Greece, an 

anti-Semitic movemerlr, was responsjbJe for an anti-Jewish pogrom in a 

Jewish neighborhood of Salonica in the 1930s. It was stimulated by 

economjc rivalries dating back generations and by the language gap 

separating Ladino-speaking Jews from the Greeks. In large part, its 

popularity was limited and its actions were officially rejected by the 

King and the Greek political establishment. A possible reason for the 

lack of anti-Jewish sentiment in Greece was the fact that Salonican Jews 

blended into the new reality and did not create any problems for a 

Greek state which was desperately trying to find its national identity. I 6 ,.. 

On April 9, 1941 Gennan units entered the port of Salonica. I see 

Appendix I fo r chronological overview of the Holocaust in Greece] In 

lhe first weeks of the occupation the Gennans closed down all Jewish 

newspapers and encouraged local anti-Semites to paste anti-Jewish 

notices on cafes, taverns and shops. Jewish families were put out of 

their homes to make room for German lodgers. 17 During these early 

days of German occupation, the Jewish corrflnunity was disorganized 

because eight of its Council leaders and many others had been arrested. 

Yet for over a year nothing occurred to give any indication of the 

devastation to follow. Until July, 1942. no specific anti-Jewish 

regulations were enacted, though there were occasional cases of assault, 

arrest and execution of Jews, as well as economic distress. A false sense 

of security spread nevertheless . ... 

Persecution began in a disguised form. On July l , 1942, the 

Wehrmacbt commander of northern Greece announced that he had 

16Mibael, I I. 
17Mazower, 238. 
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decided to mobilize the community's Jewish population for civilian 

labor, and ordered all adil1t males in Sa,Jonica between the ages of 

e ighteen and forty-five to gather (ironically) in Eleflhena (Freedom) 

Square on July 11 to register for work. As the Jews registered, they 

were deliberately humiliated in front of crowds gathering to watch. 

Ten thousand men were kept standing in the sun for hours. They were 

forbidden to wear hats (it was Saturday) and were forced to do physical 

exercises. Many collapsed from the heat and were then kicked, beaten 

and doused .,.,rjth water.18 

The first group of two thousand workers was sent to various work 

camps in Greece to improve the roads and drain swamps, and to build 

fortifications. Their daily ration was ten o unces of bread. watery soup. 

and no meat or even salt. They did hard labor for twelve to fourteen 

hours each day in l.he heat of summer in mosquito-infested areas. The) 

suffered from swollen feet, sunstroke, dysentery and malaria. Men died 

by the hundreds. The Jewisn community I.Tied to send food and clothes, 

but most of the supplies did not reach them. -Women and children were 

left at home to deal with the deprivation and starVation that the Nazi 

restric tions and occupation had caused. 

A joint commission formed. comprised of members of the Jewish 

Council , the Germans and the contractors. Exemptions from labor were 

granted for married men, disabled war veterans and elders; and Ge.rman 

authorities issued guarantees that S;;nitary conditions would improve.I 9 

The Jewish community then tried to ransom the men he!~ captive for .. 
forced labor. After negotiations, the Germans initially set the price for 

l8fbid., 238-9. 
19 David F. Altabe, "The Holocaust in Salonica," in Sephardjm and Lhe Holocaust 
(New Yor~: Yeshiva University), 77. 
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release at two billion drachmas but then raised it to 3.5 billion drachmas 

- many times more lhan lhe comrnurpt~ could afford. Wilh the Jews 

unable lo pay. lhe Germans offered the following solution: lhey would 

provide lhe Jewish community wilh one billion drac.bJnas for lhe right 

to expropriate the Jewish cemetery, whose stones would be used for 

military purposes. The Rabbinical Council met and decided against 

using the cemetery in exchange for money. Ultimately, the Germans 

extracted 2.S billion drachmas from tbe Jews by imposing a tax on the 

community and from contributions made by Salonican Jews living in 

Achens. 20 The Salonican Jews truly believed lhat lhe Germans would set,.., 

their captives free if given the ransom money. Of course, the Germans 

never had any intention of releasing them. 

Following the registration decree. Jews found support from all 

segments of the Greek population. ranging from resistance groups to 

__..- ordinary citizens. Unlike the East European resistance groups who were 

either hostile or indifferent to the Jews, lhe Greek People's Liberation 

Army was ready and willing to help the Greek Jews. These resistance 

fighters were called andartes. They moved often, living in the forests, 

mountains, and fields of Greece. In May, 1943 there was estimated to be 

seventeen thousand andartes.21 Their activities included encouraging 

villagers not to turn over weapons to the Axis and not to nu food and 

grain orders. As well, they cheered British POW's as lhey passed by, hid 

and cared for British soldiers, and participated in sporadic acts of 
. ~ 

sabotage against their enemies' supplies and buildings. At first , lhe 

Nazis were not troubled by the andarces , but as they grew in number 

20Ibid.., 78. 
21Jbid., 85. 
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and power, the Axis started killing prisoners, burning villages, and 

/ shooting suspected members. The Germans, ,however, did not 

distinguish between guerillas and civilians. In October, 1941, for 

instance. the Germans shot a total of 488 civilian hostages and seized 164 

.in the German zone around Salonica.22 

Civilians_helped Jews as welt Archbishop Damaskinos of Athens Jed a 

number of protests by Greek professionals against the puppet Greek 

government and the Nazis. He publicly called upon the Greek people to open 

their homes to their Jewish com~atriots and thous~ds of Greeks responded. 

welcoming Jews into their homes and sharing their rations_ Damaskinos 

-himself was responsible for hiding 250 Jewish children in Christian home:.. 

As well, he ordered priests to tell their congregations to help the Jews.23 By 

in large, there was little outward support for Jews among the Greek population 

of Salonica. While some Salonican citizens endangered their lives in order to 

protect their Jewish friends and neighbors, the general .attitude was 

indifference at best. This can be attributed mainly to the self-contained 

character of the Salo nican Jews. While Jewry in..,...southem Greece was more or 

less assimilated into the Greek way of life. the Jews of Salonica continued to 

retain most of their traditions and customs, setting themselves apart from the 

general population. They felt capable of resisting assimilation because of 

their large numbers and their ability to maintain good relations \'\•ith the 

Greek political establishment. As a result, the majority of Salonicans resented 

them, and Nazi policies against Jews increased discord between Jews and 

Salon icans. 24 

22tbid., 89. 
23Steven Bowman, "Jews in Wartime Greece," Jewjsh Socjal Studjes XLVII, 
no. 1 (Winter 1986): 56. 
24Mihael, 17-).8. 
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Although the Nuremberg laws were not implemented until July, 

1942, in the winter of l 91,1 twenty thousand Jews died of starvation in 
' 

Salonica. Since the German invasion, food supplies had become scarce 

and the cost of basic necessities had risen sharply. Furthermore, the 

_ invasion had deprived Greece of its normal produce exchange of dried 

fruits, tobacco and olive oil for wheaL The German troops brought no 

food or living supplies '\\,i lh them. They took whatever they needed 

from offices, homes, and restaurants: and they lived in homes rather 

than camps. German businesses forced Greek companies to sell their 

warehouse tocl.. and products at prewar or ridiculous!) -low prices. The 

• alternative was to be charged -...ith sabotage and have propcrt} 

confiscated.25 

Famine conditioni. prevailed throughout Greece. The islands, cut 

off from the mainland, usually acquired one-third of their food from 

fishing, and two-thirds from imports. But during the German 

occupation, fishing wai. prohi.bited, boats were sunk, and imports 

shrank to almost zero. Manv Greeks believed that behind the starvation . , 

was a German plan to exterminate their entire race systematically. In 

reality. there was no deliberate German plan of extermination, but 

neither were the Germans prepared to help the starving Greeks. The 

Germans were concerned only with their own welfare and that of their 

expanding nation . Goods were still exported from Greece to help the 

Reich war effort, even during the worst months of famine.26 The Nazis 

prevented Jews as well from receivi;g their share of food and medicine 

from shipmen ts sent by the British. The Axis officials saw to it that as 

25Jbid., 23-25. 
26Jbid., 45-47. 

1 
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little as possible was distributed to the Jews. In Salonica, Jews received 

only live percent of the sh.are to which the,Y were entitled.27 

From the onset of the invasion of Greece, there was conflict between 

Italy and Germany: Italy was completely opposed to the German policy toward 

- the Jews. Berlin constanUy demanded that Rome discipline the "Jew-friendly" 

officers in the. field.28 Mussolini responded with vague promises to visil.ing 

Nazi officials. However, when Mussolini learned of the true destination of the 

deported Jews, he signaled approval of the humanitarian behavior of his 

officers and diplomats, agreeing that the persecuti_?n and killing of Jews was 

"incompatible with the honor of the Italian Army."29 

Aware of Italy's opposition to the deportations, hundreds of Jews ned tu 

the luiliun-occupicd zone with the assistance of Italian diplomats and soldiers. 

The Italians granted full equality to all residents under their control and 

extended special protection to those Jews who managed to escape from the 

Germans. They provided refugees with food and housing, and even organized 

schools and recreation for lhe children.30 In 1943, when Italy surren1ered to 

the Allies and the German troops took control 9f Greece in its entire()·, Italian 

protection of Jews disappeared. When Italy surrendered, Italian troops helped 

the resistance movement by providing additional guns, men. arms and 

psychological encouragement.31 

German operations against the Jews of Greece followed a 

different pattern than those in Eastern Europe. No single Jewish 

27 Alexandros Kitroeff, "Documents: The Jews of Greece, 1941: 1944. Eyewitness 
Accounts," The Journal of the HeUenjc Diaspora Xll, no. 2, ·(Fall 1985): 11. 
28AJfred Lipson. "The Overlooked Holocaust: Sephardim in Europe," Midstream 
(October 1993): 27. 
291bid. 
30fbid. 
31Mazower, J48. 
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quarter was set up to house all the Jews, but several areas were marked 

off in those districts larg-efy inhabited ~y ,Jews. Camouflaging their 

intent. the German authorities maintained the pretext that the new 

system would facilitate the reorganization of the Jewish community 

- along somewhat autonomous lines, independent of the city. By the lime 

the Germans ·arrived in Salonica, the Jews had maintained autonomy 

for many years. However. the Nazis disbanded this. While a Jewish 

mayor, Jewish chamber of commerce, and Jewish police force were to be 

organized, the real object of these new provisions gradually emerged to 

reveal something far from autonomy. In fact, it was thought lllat if the 

Jews were isolated, lllcy could be despoiled \.\rjlll greater ease: and 

having been despoiled , llley could be annihilated all the more easily. 

Three ghettos were established in Salonica. I see Appendix II] 

One was ironicall~ caJled Baron Hirsch, the name of the noted 

philanthropist who had supported Jewish colonization. Supposedly, llle 

Jews of Salonica \.\ere being relocated to work in llle fields of Poland. 

General Stroop issued a "solemn" promise lllaH.he Jews would not be 

harmed, but that for security reasons they would be transferred to the 

beautiful cit}' of Krakow, where the Jewish community was "wailing to 

receiver them with open arms." In Krakow, they were told, they would 

be given spacious apartments and good jobs, but they would need Polish 

zlotys to get settled. The ruse worked. The Jews lined up for weeks to 

exchange their gold, jewelry and o£!1er valuables for the worthless 

Polish currency that the Germans had prepared.32 Of the forty-eight 

thousand Salonican Jews sent to Auschwitz, forty-five thousand were 

gassed there. Another fifteen thousand Jews from other Greek cities 

32Llpson, Z6. 
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were killed at Auschwitz as well. The Nazis murdered ninety percent of 

Greek Jewry, which falls st?rond to that 9f Polish Jewry. 

In October, 1944, the Allied and Greek forces liberated Salonica 

Greek records estimate that l ,950 Salonican Jews returned to find !.heir 

- homes taJ.:en over, their property looted, their synagogues demolished 

and their cemetery still used as a quarry. Jewish life in Salonica was 

devastated. The Jews' religious, educational, and cultural establishments 

were destroyed. Their rabbis, teachers and wealthy merchants were lost 

in the Holocaust. The survivors tried to rebuild their life anew on the 

scarce remains. 

In 1991, there were a mere thirteen hundred Jews living in 

Salonica. The Monasliriotis Synagogue survived and is used as the main 

house of prayer. The Shaoul Modiano home for senior citizens, (founded 

in 1932) has been restored. An elementary school and a community 

center exist as welt.33 HO"-'ever, the old glory of Jewish Salonica is 

forever buried in the ashes <1f Auschwitz, Birkenau and Bergen-Belsen. 

With the surviving few now emigrating to Israel and the United States, 

Salonica •· once the center of European Sephardic culture, the "Mother 

of Israel," the "Jerusalem of the Mediterranean" -· will be gone forever. 

Yet out of the ashes, creativity emerged. In the following section, 

I will mine the musical and poetic responses produced by that 

generation of Greek Sephardim affected by the Holocaust. Their artistic 

expressions offer an historical recor~ in its own right - one of beauty 

a nd pathos combined to enlighten future generations of this sad 

chapter in the Jewish past. 

33Mihael, 19. 
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ANALYSIS OF MUSIC ANQ.PQETRY 

The frightening cattle cars, the endless mes, the dying screams in the 
gas chambers, the burning fires in the open pits and crematoria, and 
the chimneys robbing the final resting place of the dead will remain 
forever engraved in the survivors' memories. No longer will the Jews 
be mute. They will transmit through literary compositions., painting, 
music; and other artistic means the message of the Holocaust in order to 
prevent the occurrence of more such catastrophes for Jews and gentiles 
alike.34 

Both during a nd after the Holocaust, Jews sought to express their 

feelings through artistk means of every kind. Traditionally, scholars hav► 

• focused on the Ashkenazic experience, writing of the literary and musical 

remains of Jews of F.astern Europe to understand how Jews reacted to the 

horrors perpetrated against them by the Nazis. Here, I take a different tack. 

seek to understand Sephardic Jews' artistic responses to the Holocaust, 

focusing in particular on the Jews of Greece. 

In this section. I will examine five songs wTitten by Greek Jews during 

the Holocaust; the melodies of all but one deljve from pre~xisting Judea-

Spanish or Greek folk songs. Also, I will study an additional song written as a 

response to the Holocaust in the years following the war. Besides music, I will 

analyze five poems written by Greek Jews; one of these poets writes from 

direct experience with the Nazi persecutions; the others were born in 

SaJoruca, but moved before the outset of World War II. 

34Jsaac Jack Levy, And the World Stood Silent; Sephardic Poel-0' of the 
Holocaust (Chicago: University of Illinois Press, 1989), 25. 
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ANALYSIS OF MUSIC -
(See Appendix Ill for musical examples) 

- l . Sephardic Jews who composed songs in the concentration camps often 

set new words .to old and familiar melodies. One such example is "A Little 

Jewess I Was." This melody derives from a Greek pastoral song " I Was a Little 

Shcpherd."35 The text is found in the book And the World Stood Silent by Isaac 

Jack Levy, and I learned of the melody by listening to Alberto Nar during a 

testimony interview recorded on a lape housed at the United Slates Holocaust,..... 

• Memorial Museum. Alberto Nar cJaims to have heard the song from his 

mother. a native of Greece, who sang it at Auschwitz. According to Mr. Nar. 

the song was sung exclusively by women. 

The author of the poem is recounting her story: forced to wear a yello\\ 

slar of David, taken to Poland, shaved hair, "sanitized" in showers. forced labor 

and beaten. It is a story of fear- and pain. 

The melody is vel)· simple and repetitiv~ which adds a plaintive quality 

to the whole. The lamenting quality of the melody seems to mirror the 

meaning and sadness of the text. This particular song fal ls into a genre of folk 

song called Miroloyia, laments for the dead. These songs are sung exclusively 

by women. The melodies are usually short and repetitive, the meters are never 

asymmetric and the fifteen syllable text Unes are usually improvisect.36 This 

would seem to depict the dismal grayness of Poland for Jews during World War 

n. Today, the popular Greek pastoral is considered very nationalistic and may 

be heard regularly on Greek radio before the news. Perhaps, the use of a 

35AJberto Nar, Interview by Gila Flam, March 1990. Tape recording. United 
States Holocaust Memorial Museum, Washington, D.C. 
36Grove Djctionazy of Musjc. 1980 ed., s.v. "Greece." 
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familiar melody conjured up happier times for the Jews in their Greek 

homeland. Another exp@!lation for usi~g
1 
the known melody was the irony 

involved in using an upbeat Greek folk song for telling such a horrible story. 

The Jews fe lt safe in Greece and their lives changed the moment the Gennans 

entered Greece. and their Greek friends and neighbors did not help them at all. 

2. Songs about historical events constitute a large portion of the repertory 

of the Greeks. Prominent among these are the Kleftic songs which tell of the 

heroic efforts of Kleftas, a group of resistance fig~ters who battled the Turk~ 

in the War of Independence ( 182 1-1829). Kleftic songs were not sung by th>' 

• kleflas alone, but a lso by the pe~sants. Tbc Kleflas were in a power struggle 

with the authori ties and transfonned this into a moral conflict. This defiant 

attitude legitimized the unruly behavior of the Klef tas in the eyes of the 

peasants. Yet while the peasants feared and admired the Kleflas. they also 

recognized themselves in the songs to a certain extent,37 Perhaps they were 

able to support the Kleflas' ideals without actuaJly participating in acts of 

protest. The use of th.is genre in the context o( ... the Holocaust thus seems itself 

lo be a fonn of passive resistance against the Nazi persecutions. The kleflic 

songs were usually unmeasured, accompanied he terophonically by an 

instrumen tal ensemble of clarinet, violin and guitar.38 One such Klefta song 

was arranged in Auschwitz by inmates from Salonica about their experience 

during the German occupation of Greece, and is found in the book And the 

World Stood snent, It was given to the author by Dmitri N. Molfetas, the former 
, 

President of American Friends of the Jewish Museum of Greece. Like "A Linle 

37Rilci van Boe.schoten, "Myth and History in Greek ~olk_ Songs· Related to the 
War of Independence," in The Journal of the HeHemc D1asgora I 3, no. 3-4, 131-
132. 
38Grove Diqionary of Musjc, 1980 ed., s.v. "Greece." 
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Jewess I Was," the melody was sung by AJberto Nar in an interview found in 

u(e archives at the U.S. Holocaus~iemoriaJ Museu~. "Pitch Dark is Our Life" is 

based on a Greek folk song caJled "The Song of Thieves." 

The melody of "Pitch Dark is Our Life" is simple with an A B A B form. It 

is in a minor mode, which conforms to the common linking of minor mode 

melodies with sad themes or feelings. Its fast tempo is perhaps related to the 

fast-paced life of the resistance fighters and Kleftas. As well. it may aJso be 

related to the speed in which the Germans occupied Greece and took cont rol, or 

the anxiety which many Jews felt under Nazi control. 

The text of the originaJ Kieft.a song .and its innovative Auschwitz 

version have many similarities. The original Greek song described the Kleftas 

and their way of life: "How dark is our life. We eat bitter bread and we are 

always fighting." Likewise, the Auschwitz version is translated: "How dark is 

our life. We eat our bread in fear and we walk in fear." The Jews' words, unlike 

those of the Kleflas. evoke a sense of passivity. I believe that this poem is 

intended to be the voice of the Jewish people. They lived in fear of death, a nd 
, 

they felt that their imprisonment was unjustified , as exemplified in the 

following lyrics: 

"I d idn't steaJ, did n't steal or kill." 
"A little Jewess I was; for this they jailed me and locked me up in 

Auschwitz." 

Both versions appear in Greek. This is significant because it demonstrates just 

how immersed the Jews were in Greek life. Perhaps the women cho~ to 

compose in Greek because it reminded them of happier times in Greece. As 

well, speaking Greek may have been a way to cti~tance themselves from the 

reali ty with the Nazis. 

20 

,,.. 



-· 

3. The Romance attained a place of prominence in the Spanish-Jewish 

I communities as a musical genre. As Jews setUl!d outside of Spain. it became one 

of the touchstones of Sephardic culture, revealing a continuous link to 

Spanish roots. In fact, the Spanish ballad was well-preserved in the literature 

of the exiled Jews. 39 

A group of Sephardic Jews interned at Auschwitz wrote the poem "In 

Polish Lands" to the popular Judeo-Spanish romance song "Arvoles Yoran Por 

Lluvia.'' The poem is found once again in the book And the Wor!d Stood SjJent 

and was given to the author by Salomon and Renee Bivas a nd Haim and Esther 

Rafael, members of the Grupo de los Reskatados de los Kampos de Alemania 

(~roup of Liberated Inmate~ from German Camps). This group, was known as 

Koro Saloniko during their internment in Auschwitz. 

The melody_ is \o\Titten in a major key and is melismatic. which is 

characteristic of the Spanish musical tradHion. The major mode is often 

connected with cheerful themes. However, this text is very mournful. In fact, 

the original text is a lament for a iost love. The melody, although in a major 

key, takes on the mournful qua lity that the text exudes, which makes it a 

fining choice for the Holocaust texL Congruent with the original text. the 

Holocaust version is also a lament. not for a sweetheart but for the poet's 

homeland. The Jews were very established in Greece. It is significant that the 

Jews of Greece longed not for Zion, but for Greece. They were obviously 

comfortably ensconced in their "new" homeland. 

4. "La Vida de Jos Djudios en 1944" offers us one of the few-examples of both 

an original poem and original accompanying melody composed b¥ Sephardic 

39Shmuel Rafael, "The Judeo-Spanish Romance: The Characteristics and . 
Uniqueness of the Genre in Salonica," fewish Folklore and EthnoJoiy Review 
15, no. 2, (1993):' 19. 
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inmates of German concentration camps. Violette Ma)'O Fintz, who was born 

on the Island of Rhodes composed "La Vida.." with her sister. It is included in 

Isaac Jack Levy's book And the World Stood Silent and was provided personally 

by Violette Mayo Fintz. 

The text, written in Ladino, is story-like and gives a recounting of the 

horrific Greek-Jewish experience, recounting being forced from their homes 

and their experience in the concentration camps, with its accompanying 

hunger and death. The words arc very blunt and harsh. They do not try to 

gloss over anything or make it easier for people to hear. The form of the poem 
/ 

is interesting because its repetition causes the reader or listener to picture a 

death march . The first line of each stanza is a repetition of the last line of the 

previous one. 

The me19(1y once again is very simple and takes an A B form. It is 

written in a major mode and. not surprisingly, is very mournful. One can 

almost hear the sadness pouring from the notes. The melody centers around 

the third in the key. This would make it more modal. which is a typical feature 
., 

of Mediterranean music. The song is characteristic of a Miroloyia folk song -

short, repetitive, and sung exclusively by women. 

5. Another original composition-both melody and text--is "Siere Dias." 

David Chaim, a Holocaust survivor from Salonica who now resides in Tel Aviv, 

wrote "Siere Dias" while interned at Auschwitz. The melody is found in the 

collection "TOO .,,~;,., "00 Clll "1"W ?Ill 11" ("Foreign NaUonalist Songs of the 

Sayings of the Sephardic Jews"). The melody is very modal, possibly Phl")•gian, 

and follov.rs an A Al pattern. The syncopated rhythm is very melismatic, 

which is characteristic of Mediterranean music. The syncopation adds much 

to the moun}ful melody, emphasizing certain words and syllables and giving 
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lhe melody almost a wailing quality. The tempo of this song, much like lhe - , olhers, makes it very mournful as well. , 

The text, also Written by David Chaim of Salonica, is in ladino. The 

original ladino text and an English translation can be found in Isaac Jack 

Levy's book And the Worid Stood SjlenL The poem is almost like a letter written 

to lhe aulhor's family. Chaim seems to envy his mother for dying in her 

country, and he laments that his father died in lhe crematorium: 

My d earest molher, 
you were fortunate 
in dying in your country 
and not passing lhrough the chimney. 

My dearest father. 
who would have told \'Ou 
that you would come· with your brother 
to the crematorium or Auschwitz! 

In the last stanza the author prays that he will survive the camps if on ly to sa:. 

Kaddish for his family. 

o. Songs confronting the Holocaust experiepce have been written and 

appeared follov.ing World War II. Oecades after her family perished at the 

hands or the Nazis in Yugoslavia, Flory Jagoda began to compose poetry and 

melodies in order to preserve and pass on her family's tradition of ladino 

music and songs. Flory Jagoda grew up in the Sephardic tradition in Sarajevo, 

Bosnia in a musical family. Of the entire Altarasa family, only she survived 

the HolocausL Her family settled for short stints in Turkey and Greece on their 

journey from Spain before eventually settlin.g in Sarajevo, Bosnia. Therefore, 

her music is included in this analysis. Her family's music was influenced by 

the sounds of Greece, and these sounds became a part of their history as well. 

Recently, Flory returned to her home in Sarajevo in an attempt to find out 

what happened to her fami ly and community. She spoke with many who were 
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ignorant of what happened to the Jews and others who simply refused to speak 

with. She finally found a jo\trnalist to assist her. The journalist took Flory and 

her husband to an old farm on a hill to speak with the owner. The farm owner 

recalled a rainy day when his dog brougll't him severaJ bones that appeared to 

- be human. When the farmer went to investigate, to his horror he found a 

mass grave on h is land. From this, Flory Jagoda surmised the fate of her 

family and relatives.40 

After her visit she wrote a song called "Todos si Hueron" {"They Are All 

Gone"). The song has a Spanish Oair and is accompanied by the guitar . with 

very sparse notes. The whole song takes an A B A B patte rn. The melody is .,, 

•very melismatic. much like the Spanish musical tradil.ion. The last note of 

each phrase is the longest. and ii is held "'hile the guita r plays a melismatic 

patte rn. 

The text. ¼Titten in l.adino, lists various daily activities. and questions 

how the}' will be performed with no one to do them. It conveys a sense of 

emptiness and solitude. The text repeats three limes the line "where have they 

a ll gone?" and twice the line "they are all gone.',.,. It is as if the singer is slowly 

growing accustomed to this reality and so keeps repeating the lines to herself 

to try and make herself believe the horror of iL This repetition combined with 

the melod~ makes a ve ry profound impact on the listener. 

Irene Heskes writes in her book, Passport to lewjsh Musjc: 

The songs of the period are Jike ;id faded and torn photegraphs, dimmed 
and damaged likenesses from the past. They must be vjewed in th~ 
context of their creative origins and the circumstances of expression, as 
sy mbols of unfinished Jives and shattered continuities. In a sense, they 

40Ms. Flory Jagoda, interview by author, Tape recording, Falls Church, 
Virginia. 14 June 1995. 
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may also be viewed as a form of protest and an eloquent if muted echo of 
voices resistant to spiritual dcstruction.4 1 -

The songs studjed in this section, represent the voices of the survivors as well 

as the victims. The survivors tell of their experience in order to preserve the 

- memories of those who did not survive and also to tell of an horrific event in 

history so that future generations will learn from these stories in order, it is 

hoped, to prevent another Holocaust from occurring. 

41 Irene Heskes, Passport to lewjsh Music: Its History. Traditions. and CuJture 
(Connecticu\.: Greenwood Press, 1994 ), 160. 
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ANAi YSIS OF POETRY 

(See Appendix TV for poetic examples} 

Many Greek Holocaust sufferers and survivors chose poetry as their 

medium for expression. As the scholar Isaac Jack Levy writes: 

The concern that dominates Holocaust poetry is the impassioned need 
of the survivors and of the authors to give expression to their inne r 
conflicts. On the one hand. they long to fo rge t the expulsion, 
dispersion, oppression, and extermination of their brothers and sister~. 
On the o the r hand, they feel a contradictory-compulsion, as a sacred 
task, to tell those who were not part of that terrible inferno about the 
unimaginable crimes, lest the world forgets.4 2 ,,. 

Each poet has a personal reaso n fo r writing about the Holocaust. As this 

section will sho~, Sephardim's primary motivations for writing llo locaust 

poetry derived from the need to warn humanity, to eulogize the victims, and lo 

try to absolve and assuage the survivors' guil t for having endured where 

others had no t.43 In this secti~n. I will analyze poems \.\Tillen by Sephardim to 

express their feelings. The)' tell the Sephardic story and memorialize 

Sephardic victims for generations to come. I will study five poems; one by a 

survivor and four by people who escaped the Nazi persecutions. 

I. The fi rst example "Listen My Brother," was written by ltzhak Ben Ruby. 

ltzhak Ben Ruby was born in SaJonka and moved to Palestine before World 

War II. His poem "Listen My Brother,'~ appeared in EJ Tjempo on April 4, 1962, 

col. J 4, p. 3. Ben Ruby seems to be using the word "brother" .as a metaphor for 

the human beings who stood by and let the Holocaust unfold. The sarcastic 

42t..evy, 19. 
43Jbid., 26. ' 
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tone of the poem suggests anger and bitterness for those who did not help, 

including himself: -

I call you my brother 
because you are; 
of lineage, 
of blood, 
of faith . .. 
There is something I must tell you, 
you, a nd no one else. 
And I want you to listen, 
my brother. 
I beseech your attention 
o n this chill night 
as cold as yo ur heart. 

Give me your hand and look. 
Look with me 
at what I am seeing: 
the re, over there, this child 
seized by the feet 
and hurled.against the wall ... 
to fall to the ground 
with a broken head.44 

The author continues coldly describing horrors of the death camp in the 

stanzas that follow. In the very last s tanza, however, there is a sense of hope 

for a new tomorrow, a brighter future. 

Stay. 
I shall spend ~ith you 
this chill night ... 
But tomorrow, 
oh, tomorrow! 
A bright sun 
will shine on your face, 
and hand in hand, 
with a firm step, 
we shall walk together, my brother, 
- shall we7 -

44Ibid., 65. 
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on the road 
of human dignity _ 
and liberty.45 

Ben Ruby seems to be consoling himself and the others who did not help the 

suffering Jews. Perhaps people knew at the time what was happening in 

Europe but il was just so horrifying that they could not believe it to be true. 

Each thought that someone else would help and "everything would be better in 

the morning." Since Ben Ruby was in Palestine during World War II, it is 

possible that he felt guilty for ·not helping his fellow Salonicans, or even for 

escaping the horrors himself. 
,,. 

2. "Salonika" is an example of a poet expressing his guilty feelings about 

surviving the liolocaust while so many people from his childhood memories 

perished. Chelomo Reuven was born in Salonica and moved to Palestine in 

I 935, where he lectured and wrote on national themes and the JlolocausL His 

poem, "Salonika," appeared in Judea-Spanish newspapers in Israel. "Salonika" 

is very haunting. The poem begins with Reuven returning to the town of his 

childhood, where he realizes nothing is how he remembered it: 

No. This is not the city where I first saw light; 
These are not the men 1 knew in my infancy. 
Thls is not the sun that shone then, 
Nor this the sky that intoxicated me. 

And I think that 1 live on another planet. 
Where at every step I seem to see 
Shadows parade in endless numbers, 
And their sight moves me profoundly.46 

45Jbid., 71. 
46Jbid., 179.' 
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Reuven continues by expressing bow be is haunted by the shadows of 

"countless elders, brethren, and friends" and the sound of their "excruciating 
I 

laments." 

He seems to feel a sense of guilt for not perishing with the rest of the Jewish 

- community of Sa.lonica. There is also a sense of anger directed towards the 

people and n~tions that did not help: 

"Where was the world that is considered to be civilized? 
Where were the nations that were fighting for freedom?" 
When millions in their blazing torture 
Vanished in smoke, victims of ferocity.47 

• In the very next stanza. he mournfully questions who will remember these 

Jev,s: 

"Where j s the artist who will paint the tragedy? 
Where is the poet who will mourn us?" 
The day begins, night falls, and a new day dawns, 
And the world still waits for that voice, 

The voice that ,...,ill bemoan our fate and Y.i .11 demand 
Vengeance for the crime that has no eXJ3iation: 
That voice that, in it~ accounts, would include all the anxiety 
And affliction that befell the martyred people of lsrael.48 

Without answering these questions, Reuven concludes by affirming that Israel 

lives on (hay vekayam) and that no force will be able to destroy the Jewish 

people. As a poet, he takes on the responsibility of telling bis fallen brothers' 

story. 

471bid. 
481bid., 18 I., 
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3. The third example is a poem of bitterness and of questioning God about 

Divine intentions. Enrique Saporta Y Beja )s a native of Salonica who moved to . 
Paris as a youth, where he studied the literature of his people the Sephardim. 

His poem, "What Has Become of Them? Questions and Replies," expresses rage. 

_ almost biller, at what has become of his family and friends: 

-Whal have they done with our brothers? 
Tortured by fire and steel! 

-What has happened to our sisters? 
Violated by ravishers! 

-What has become of our sons? 
They have been made into soap! 

-What has become of our d aughter!>? 

Knocked down like a set of ninepins!49 

Ultimately. the· author pleads with God. "How have You allowed these 
cruelties?" Yet the final verse affirms his faith in God: 

-But even though wounded in many places. 
We have not lost faith 1n You.SO 

Throughout his research, Isaac Jack Levy has studied survivors' fai th in God 
during and after the HolocausL In his book he writes: 

While some Jewish \\Titers have challenged the existence of God and 
have rejected Him for not fulfilling the Divine Promise. the Sephardic 
poet!>, \\ith very few exceptions, have no doubt of God's greatness and of 
His presence in the daily activities of His people. Whether He is a silent 
God, whether J-ie chooses to hide from His people, He is still the Savior. 
the one to whom His people tum in their hour of need.5 1 

Many Ashkenazic Jews also believe that God was perhaps silent or hidden 

during the Holocaust- There are Ashkenazic poets that also express anger 

49lbid., 185. 
SO!bid. 
51 Ibid., 29. , 
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toward God at the failure to save the Jews from Nazi persecution. The 

difference in Sephardic poetry, I believ~. i6 that the Sephardim may be angry 

al God, but in the end they affirm their faith in the Divine. 

- 4. ·•sut Who Knows?" expresses the author's anger towards those who 

believe that the Holocaust is a scheme that Jews invented. Henriette Asseo, the 

poet, is a descendant o f SaJonican Jews who emigrated to France. Both her 

Jewish education and the knowledge that she lost her father's family and 

practically all of her mother 's -stirred in her "a somewhat guilt)' nostalgia for 

what had been the life of those who vanished."52 Asseo's poem, "But Who 
I 

• Knows?" has a very sarcastic tone, expressing bitterness toward those .,,,·ho d o 

not believe that the Holocaust happened: 

The horror of the camps 
should not be told. 
Besides, it is of no concern 
to anyone 
since no one 
died; 
it was only done purposely 
to annoy.53 

She concludes by saying that those who deny the Holocaust do not really have 

peace of mind and the "dead not honored haunt the sleep of the living." 

believe that the author is claiming here that those who doubt that the 

Holocaust occurred might be unable to accept the fact that such a horror could 

ever occur, and thus deny it happene~_ altogether. 

5. The last example is a summary of all the ideas previot!5IY expressed. 

"Hanukah 5704" includes anger at the Nazis. It tells a story, questions and 

52Jbid, 53. 
53Jbid., 59. 
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pleads with God. Yehuda Halm Aaron HaC.Ohen Perahia spent the war years in 

) hiding in Athens with the he.Ip of his maid., His devotion to Judaism and to a 

better future inspired him to write poetry and prose. In his poem. he 

describes the conditions in Greece during the German occupation. Perahia 

raments for bis people and pleads with God to help the Jews: 

How long; compassionate God, will I go on lamenting? 
How long the tribulations of my people will I suffer? 
Ho" long will my head be a cistern of water 
And my eyes running springs of bitter tears7S4 

Perahla continues in anguish about the situation of his people and the fact 

that God has not helped them. In the. Ver) last stanza, the author offers a . 
prayer of hope for the Jewish people. in keeping with the symbolism of the 

festival of Hanukah: 

0 blessed lights of Hanukah, symbol of hope for Israel. 
Ulumine our destioy and may Michael protect us. 
Illumine the path of God's blessed children. 
Fill us with confidence as you have Hasmonay and his children, 
Soothe, soothe our souls that are greatly suffering, 
And in Your blessing anoint them with the consoling and life-givi ng 
balm. .--

Perahia seems to be praying to God for the welfare of the Jewish people. The 

author feels powerless and thus turns to God, the Savior of his people. 

Perhaps, in the spirit of Hanukkah. the author believes that God will help the 

Jews now, as God helped the Maccabees of old. 

The tragedy of the Sephardim at the hands of Nazi Germany remains 

virtually unknown. 1n the voices of poets and composers their experiences 

wilJ live on. Anhur A. Cohen states in his boolc. The Tremendum. 

54Ibid., 143. 
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"The task of this literature was neither to astonish nor amaze, neither to exalt 

pior humiliate, but to provide a-vivifying witni:ss•to the flesh of the dead ... " 

The witness speaks for the dead in order to preserve the past and protect the 

future.55 Elie Wiesel believes that to listen to a witness is to be a witness. By 

hearing the horrible s tOJ)' of a survivor or witness to the Holocaust, the 

memory is being pa·ssed on to one more person, who will in tum pass it on to 

others. Thus, there will continue to be witnesses even after the survivors 

have passed on. It is hoped that this will insure that such an occurrence will 

never again take place. 
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The two genres of poetry and music have different yet similar effects on ,,,.. 

the iistener. When hearing a poem, it is up to the listener to interpret it 

according to his or her understanding. When music is added to a poem, it adds 

a whole other dimension. The music enhances the poem, supplementing it 

with another aspect of interpretation. If the words and music are written by 

the same person, then the music is yet another way of expressing the author's 

intention. If the music was written 'by someone other than the poet, the 

listener understands the words through the lens of tne musical composer. The 

music is an interpretation of the poem, and may or may not complement the 

original author's inte ntion. 

Poetry and music have different uses. They affect people in different 

ways, or they may even affect different people altogether. That is, a listener 

may be affected by music and not poetry, or vice versa. A listener may also 

experience one image when hearing a poel'!l,and when the music is added to 

that, it may increase the intensity of his or her experience or CO!'Jlpletely alter 

its meaning. 

551bid., 28. 
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CONCLUSION 

. - ' In this paper I have a ttempted to present the experience of the 

Jews of Greece during the Holocaust and demonstrate that the 

Sephardim were affec ted by Nazi persecution and destruction as well as 

the Ashkenazim. By examining music and poetry of the Jews of Greece I 

have shown the ·ways which some have chosen lo cope with their 

feelings of rage and guilL Many fe lt a profound obligation to keep their 

memor ies alive. 

Human beings employ art to assist them and others lo confront 

issues surrounding the Holocaust: the loss of loved ones, the loss of 

their homeland and friends and neighbors. the loss both, of innocence 

and of a time when something as tragic as the Holocaust could not be 

imagined, the guilt of surviving when others did not, the anger against 

those who d id not help the Jews. the vmlth at God who was silent or 

absent, the bitterness toward those who deny that the Holocaust 

happened, and the profound tragedy and pain that survivors 

experienced during Nazi persecution. The list could continue infinitely 

for each individual has a singular connection to the HolocausL So, why 

is it that so many people choose a rt for expression of these feelings? 

For some people. art is a way of ensuring that people never forget 

what ha ppened to the Jews. By creating music, poetry, paintings and 

sculpture to express themselves, they are passing their story on to 

future generations. Music and poetry a~ active forms of art. A poem 

must be read and music must be sung, played or listened to. a is similar 

to the difference between remembering 3-!ld observing. If you are 

remembering the Holocaust, it is a cognitive acL You may think about 

I 
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it. However, if you a re observing, you are actively participating in 

faomething. -

For other people, using art as a medfom of confronting their 

Holocaust issues may be a form of therapy. During the Holocaust many 

felt utterly helpless, unable to aid themselves, their families and their 

fellow Jews. Creating art enabled them perhaps to feel as if they could 

do something to help the Jewish people. Art about the Holocaust is a 

means of reaching out to those y;ho may not have otherwise known or 

cared what happened to the Jews during World War II. Having viewed 

their creations, someone may be moved to act if he or she wilnessed . 
anti-Semitic acts in his or her own time and community. 

I was first drawn to this topic because Sephardic music has 

always appealed to n:ie, differing from what I grew up with and was 

accustomed to. I have been interested in the Holocaust mostly because I 

am looking for a way to understand why it was allowed to happen. I 

chose Greece specifically because it ·is a country that I visited and found 

to be absolutely beautiful. By putting all three interests together I was 

able to research a very interesting and relatively unexplored subject. 

From writing this paper, I have learned that my Judaic 

knowledge did not encompass the variety of cultures that make up the 

worldwide Jewish community. The Jewish world and Jewish h istory 

includes mu~e Jews of the United States, Israel and 

F.astem Europe. I realize I am not the only pne who needs to expand his 

or her views. I must educate others about the Sephardim in general and 

specifically about their experience in the Holocaust. Music, poetry '.'11d 

other art forms can be very valuable in teaching not only the Holocaust 

but other topics in Judaism as well. Not only can they teach valuable 
• 
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lessons on the surface, but they touch people in ways that can not be 

rperienced through lecture or-text books. I.agree wholeheartedly with 

the sentiments of Violette Mayo Fintz as told to Isaac Jack Levy: 

I cry over the fate of all Jews. I cannot forget the agony, I refuse to 
- forget the sting of death in the camps. I shall always remember the 

faces of the thousands of innocent children, of our children. I want the 
world to know that the Sephardim were also martyrs and that we, too, 
saw our towns destroyed and our families vanish in the smoke.56 

S61bid., 83. 
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1932 • 1934 

October l 940 

October 28, 1940 

November 14, 1940 

December I 940 . 

April b. 1941 

April 9, 1941 

April 12, 1941 

April I 5, l 941 

April 17, 1941 

April 18, 194 I 

APPENDIX I 

Chronology of- Holocaust ,in • Greece 

l 0,000 Jews leave Salonica to find new 
homes in Palestine. 

Italy declares war on Greece. 

Italian Army attacks Greece after 
occupying Albania. Greeks 
successful in repelling attack. 

General Wilhelm Keitel tells Marshal 
Badaglio that Hitler desires the 
annihilation of Greece because it is 
becoming a British air and naval base. 

Hitler issues orders for Operation 
Marita, by which German troops attack 
Greece from Bulgarian border. 

Germany comes to aid of Italy and sub
dues Greece. Western Greece occupied 
by Italy; Central Greece occupied by 
Germany; Eastern Greece (Thrace and 
Macedonia) occupied by_ Bulgaria. 

German motorized columns enter 
· Salonica. Jews slowly return to accust
omed occupations. Newspaper public-
ations cease. .,.. 

German Army requisitions Jewish 
homes and apartments; Jewish 
hospital. 

Eight leading officers and members of 
Jewish Council in Salonica arrested. 
Community records, typewriters, 
mimeograph equipment, e tc. taken 
from offices of Council. 

Other Salonican leaders arrested: Pres
ident of B'nai B'rith, and dealers in 
typewriters and duplicating 
equipment. Offices of Zionisf 
organization ransacked. 

Greek Prime Minister shoots himself. 

--, 
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April 20, 1941 

I 

April 23. 1941 

April 27, 1941 

April 29, I 94 1 

M.1~ 4, 1941 

May 12, 1941 

1d) 17, 194 1 

May 22. 1941 

July 11. 1942 

July 13, 1942 

September 14, 1942 

Sunday edition of newspaper founded 
by Germans, Nea Evropi, comes out 
with edit9 rial blaming Jews for 
ruining Germany after WW I and 
affirming that after the war, there will 
be no more wars because the Jews ,,., ill 
be eliminated from the polilical life of 
Europe. The same dav Germans visit all 
o f the synagogues to ·take invento~ of 
all precious objects. 

Greece surrende rs to Axis. 

Athe ns and Pirae us surre nder without 
resistance from the tvvo mayors a nd the 
comma nder of the Greek Army 
garrison in Athe ns. 

Ne" spaper, Nea Evropi, informs Jews to 
tum in all rad ios. 

Newspapers a nnounce that a ll Jewish 
stores that still remain shut " ill he 
requisitioned by the Germans. 

Germans requisition bookstores owned 
by Jews and a rrest the owners. 

Editors of Nea Evropi encourage the 
reorganization of a n anti-Semitic 

· Greek organization that had been 
banned by the Greek government in 
the 1930's. .,,.. 

Germans send Chief Rabbi o f Salonica, 
Rabbi Dr. Koretz, to an internme nt 
camp in Vienna because of a sermon 
he delivers against the Axis powe rs. 

Gestapo again visits synagogues and 
removes from one of the m a Torah 
scroll dating from the 16 th century. 

AH Jewish males in Salonica between 
18-45 q.rdered to appear at the public 
square for forced labor. They are 
humiliated in public. 

Jewish males in Salonica ordered to 
repon to the square a second time. 

German paper in Se rvia reports tha t all 
Jews in Salonlca will be sent to_ ghettos 
on the island of Crete. They WIii have 
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October 16, 1942 

November 1942 

November 9, 1942 

December 6. 1942 

l)ccember 1 5, 1942 

February 1943 

February 6, 1943 

February 13, 1943 

l~ bruary 25, 1943 

to leave a ll their JX)ssessions behind as 
punishment for "making Greece fight 
the Axis.• 

Rabbinical council of Salonica meets to 
consider offer made by Germans to pav 
1 billion drachmas for rights to · 
expropriate the Jewish cemetery whose 
stones will be used for military 
purposes. 

Germans confisca te Jewish property in 
Salonica for first lime. 

GeN an-run Greek Press headlines 
Hiller's claim that "international 
Judaism will disappear from Europe." 

Germans expropriate Jev.;sh cemetery 
in Salonica and turn into a marble 
quarry. Use stones to line a swimming 
pool for the German troops. 

Jewish community of Salonica raises 
and pays the Germans 2 l / 2 billion 
drachmas to release men from forc.:ed 
labor. 

Alois Brunner and Dieter Wisliceny 
arrive in Salonica to begin the "Final 
Solution." 

Commission of S.S. arrives in Salonica 
to employ the racial laws issued in 
Nuremberg in 1935. All but foreign 
Jews are to be marked with arm bands 
and yellow stars and stores are to be 
identified as Jewish . First deportations. 

Further applicaUon of racial laws 
prohibit Jews from changing 
residence; using public 
transportation; appearing on street or 
public places afte r dark; using public 
telephones, private phones are to be 
turned in. Germans want to-cul off all 
communication between Jews and 
outside world. 

Governor General of Salonica· is 
informed that labor unions and 
professional organizations are to 
exclude Jews from membership. 
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Early March 1943 Rabbi Koretz notified that Eichmann 

J 
wants lo deport the entire Jewish - community of Salonica. 

March 1, J 943 Germans order Jews to declare all their 
possessions. 

March 13, 1943 Germans issue proclamation forcing 
Jewish community lO account for all I 
property except household goods and 
other articles of the most simple 
description. Everything is to be 
transformed into cash and deposited in 
banks in a collective credit. 104 
hostages are taken by Nazis to make 
sure that alJ orders will be carried out 
punctually. 

March 14, 1943 S.S. orders Rabbi Dr. Koretz to assemble ,,,. 
all Jews in the largest synagogue in 
ghetto in order to announce their 
forthcoming deportation. 

March l S. 1943 
First transport of 2.600 people leaves 
Salo nica. 

March 1 5. 1943· 
Sixteen convoys carry 42 ,830 Jews 

tay 9, 1943 from Salonica. 

Morch 17, 1943 
Delegation from Salonican community 
goes to Rabbi Koretz demanding an 
explanation. 

March 25. 1943 
All Jews have to move to l\-\O zones 
de~ignated as ghettos. 

April 20. 1943 
First Gennan tanks roll into Janina. 

May 20, 1943 
Hiller orders plans to be drawn up for 
a Gennan takeover in the Balkans. 

August 7, J 943 
Last transport of 1,800 men who have 
survived the forced labor leaves 
Salonlca. 46,000 Salonican Jews have 
be;n deported to Auschwitz/Birkenau. 

August 20, 1943 
Gennans surround a Jewish neigh· 
borhood for first time, If\ Janina. 

September 8, 1943 
Italy surrenders to Allies. Jewish 
persecution begins throughout Greece. 

October 3, 1943 
Germans order Jews of Athens to 
register within five days on penalty 
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of being shot, but very few do. 

~tober 4, 1943- - No incidents occur to alert Janina 

arch 1, 1944 
Jews that the Germans have scheduled 
their date of deportation. 

March 1, 1944 
Germans arrest four members of 
Jewish Council of Janina. 

By Jul~ 1944 
According to report of Greek 
government in exile, 879 villages have 
been totally destroyed, 460 in parL 

October I ~44 
Salonica liberated b) the Allied and 
Greek forces. 

October 7, l 944 
Greek Sonderkommando leads revolt in 
Auschwitz. Only revolt in histol) of 

, Auschwitz. ,, 

October 1 2. I 944 
Liberation of Athens. 
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APPENDIX 11 

Map of Greece 

Source: Encyclopedia Judaica, s.v. "Greece." 
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Map of Deportations from Greece 

THE DEPORTATION OF JEWS FROM HOLLAND, BELGIUM, 
FRANCE, ITALY AND GREECE 

O,,,,.n lfom lhetf -• and depr!ftdol 11,ew 
PoUffSoOnS. more ll'IAn tou, .,,.1,on ol ttw su. 
r,11ll!On Jews o4 Eu,_..,,.,_.~ br 
,,,. Nu,, were Hnt ,n cattle trvd<& to Nu, 
outh camps"' the east Up to • thousand 
peoo1t ,..,.1orc.d "''° tachtralfl. do1,,1...io1 
tood o, ••W al\O shunted HO!w1rds Mony 
d•.0 duft"O ttw ,ourney Onarova11t llw 
oeath camp,. tht m11oilty . .. akent<S. 10<~ 
and btwllOtred. -• .. nt 1tr1,ghl to tl,e 
QH · th.l mben 

0 

e Soma al Ille p,lnc\p&l lowns "-wtiidl.-... 
-.daportecl IIOl\'llhe c:ourotna.i-i.. 

♦ Somo of the CS.port.,otion cent,e1. In ""°ch 
Jews were contlned before ~•loon. 

/ / Moon cltpartatoon rou1ts. """11y ~ / i.,- July 19' 2 and Auvust 194'. 

1! + Death c:amos ., 

••• 
I -_ - EurooHn tn:irtliefl ol 1937 

Source: Martin Gilbert. The HoJocaust: Maps aod PbcJographs. 
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- APPENDIX II) 
I 

"A Little Jewess I Was" 

J J i J J J J ~J J J ~ I Jd ll Ji 

A little Jewess I was 
I put on m) little star 
The wretches fell on us 
And took us to Poland 

To Poland we went 
Ohl Whal we had lO suffer 
They shaved off our halr 
And dressed us in men's clothes 

In the morning at Auphsteen 
We came out at Tz.el-Apel 
Alwars nve In a row 
(Ohl my sweet mother) 
Always 0ve In a row 
(Oh! my precious mother) 

They took us to the showers 
they searched for lice 
Thump, thump, our hearts went 
Will they take us to the gas? 

Off to work we go 
Come wind or come rain 
And if our work,1s slow 
We feel the cane's blow 

0 t#po1or.n1·Aa ijµ t>1•1·ca 

1 U ,i,r TC(>(ll<I 6<,pt<IO 

\In~ r..l.o i<w<101' TO ,·ollwnn 
11.oi µ ci,;:TJ~IOI' <1T7)11 rI0Aw1•111 

! 77j1• n o.1.wna ~)0/lC 

n w. n w. nw. Tl r.nOaµc. 

\lo<; i<ovpi;,J,011 ni µa.I.ALO 

ti:o, µ o~ ,~011 ci111i(>U<O 

To rrpwi <ITO ' ..\oud,cnccv 
8 -you·oµc cno Tur>.-' . .\,r,:A 

navrn r.Clr.'£ u7'j O'C<p0 

I "..\,1. ! µavou>.o µ ov -y>.uia:,a• 

nav:-o r.r;i,TC (11"1j -ypoµµ'1) 

I"..\>.: µavov>.o µ ou >J)V<n)I 

,- ~TO >.ovrpo µir~ TTT/'Yai•·u vc 
f«i ,J,wpo µa~ icvrrci~av1.' 
._,. T/ icapli10 µo~ riic Tµ< TOK 
~hi v TV)(OV cno -yi<o( µo,; r.ov 

!ri, liov.l.r.io TTT/'YOiVOUp.C 

t.r oviµo~ icai {3pox~ 
ict' 011 u1ya liov.l.cuov,u 

10 µ.1ra<1Tou11, /3>.brovµ.c 

... 
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"Pitch Dark is Our Life" -

The phrases repeal in the following pattern: A A B A B B A B B A B B 

Pi tch dark is our life. 
In fear \\'e cal our bread; in fear we wa lk. 

To the fountain, the fountain I cannot go. 
The guard always warns me: "A prisoner you are held by the Gennans." 

I didn't steal, didn' t steal or kill. 
A little Jewess I was; for this they jalled me and locked me up in Ausch\\1tz. 

Bless, bless the English lads. 
They will save us, they will liberate us, and deeper in they 1\ill push us. 

\ l,wp') µ.wµr JUll'p
0 

~··. 'l ~W'l :':'OU .. o, U /JL 

\Ii 00/30 1pwµ.r; 10 ~,wµ,. µ,; dxif3o ,:-cp,:-cr.o,;c 

~ "1 /jpv<n} µwpc. CTTT) {Jpi•CJT/ 1•0: :row 6t~· µ,:-opw. 

no,.,.oii µ oii -'er;, 0 q1<0-::-o, ··i:it1u1 ou>..01<u1µr•"l• 

; rpµa1101<p0'1ouµ.i 1-r,' 

..ir:1• i:1o:>.1 <!io µwpr. 6c, i1o:Aclbo ovn: <11<01wun 
"l::f3pn10µ01•>.,1 Tjµ.01•1•0. -yunr.ci µi 611-'o",uo••· uni ·.:i.ow/311, i,i 

KAr;ttTOV 

:\,1>.o>..1 µ..wpc.\0-'c:i>.1 a-TO 'Eyy-'c(a:1<10 µo , 
,\l'10 Oci µa, yAt'7WO'Ol'I' 1<oi Oa µa, 1..et'1Cp<uUOIJI' ,no jlC<IO t/0 ,,,,, 

~WrTOl 111. 

J 

... 
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"In Polish Lands" -
Fl Ir C rQf I l 

;,,, . .. . .... .. ... ,.._ . ... 
lfh' E5B3 ij! - wvn Ir 

, __ _..t • . .. 
,. ___ _ 

~f d ' fd_) j) CJ F 0 Ir .. .. 
t, 

M I n ;fffl I b ' Ji J 
II ..... ri ... ·- .. -. .. .. 

D IC' a I\ 

. Joo ,. d ... 
m t ·rn 1 I r Ur 

.. , .. 
la 

II d I A 

~u J 

Trees cry for rain 
And mountains for air. 
So cry my eyes 
For you, dear Mother: 
So cry my eyes 
For you, dear Mother. 

.. ,_ ll -.,.._ . ► --
H 

l tum and I ask what will become of me. 
In Polish lands 
I am destined to die. 

While you are and while you wear; 
White is your face. 
White flowers fall from you, 
From your beauty; 
White flowers fall from you, 
from Your beauty. 

I tum and I ask what will become of me. 
In Polish lands , 
I am destined to die. 

• . joo ,. 

I 

I 

r - .. 
n a I 

ri ... ·-
□ mu I 

..... .... _ .. ,. . .. _ -

Arvoles yoran por /uvi.1s 
I muntanias por ayre 
Ansi yoran /os mis ojos 
Por ti kerida madre 
Ansi yor.1n /os mis ojos 
Por ti kerida madre 

Torno i digo ke va ser de nu 
En Uerras de Polonia 
Me cengo ke murir 

Blanb sos blanka vistes 
Bianka es la cu ligura 
Blankas flores kayen de ti 
De la ru ermozura 
Blankas flores kayen de ti 
De Ia cu ermozura 

Torno is digo ke va ser de mi 
En cierras de Polonia 
Me tengo ke murlr 
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"La Vida de los Djudios en 1944" 

I 
'At1dan1dSodJ 

9 J ii 

De nucs • tras 

& r 
~ 

;- r §- I _J 

I~ ron A l'a · vi3 

~3 • .. ~ 

- V .., 

~ .., 

tr3 ron Nues-tros trc 

- -~ I 
> 

al. ..l •' • r .... • 
ma ron Al va por 

0c mucsUH ku:u m os k,uron, 
A l'aviu ion ya mos enuaron, 
Nucscros trczoros mm tomuonf 
Al v1por mot cnbuk,ro n. 

Al v1po1 y1 enmmos, 
Komo sarlklu m os C$tdlmos, 
Diez diu n,vcgimoo, 
A Plreos dez.barkomos. 

A l>jn,os J ,-ih.lrkumus, 
kumo los r,crns aru11mos, 
Munchos kcridos •Y• rcJnmos, 
r,u H•yJar pmsc:1timo1. 

A Haydu ya ucvimos, 
De haftonu mos knns<>mimos, 
Trcs dias cstovimo•, 
l.)c ansias m ns 1ba11mns. 

Al trcn Y• mos cntrarnn, 
Sin komcr mo• dcsharon, 
Katonc Jiu vi1jimns, 
A Aus.chwiu de~barkimos. 

In Aus.chwuz mos dc:zbarkaron, 

~ 
mos 

Kon nucstms kcroJos mos sep,11r0fl, 
Al banyn mos entraron, 
Los kavcym mos lwnaron. 

Los kavcym mos konaron, 
lk-z.mudu m os Jc1h1mn, 
l..ttS vt.-sthJns mo~ 1umarnn, 
Al ·hloko vcntc mos mandaron. 

A lu ires Jc mcJi1 nachc:, 
Al hlukn vcntc ya arcvimus, , 
I.us 1pclos cmpcsaron. 
I los lrim mos 1pm1mn. 

-
( f 

ka z.as mos ki 

r r 
sion ya mos en • 

19 F -I 3 
zo · ros mos to 

a I D· J II 
cm· bar • ka ron. 

From our homes they n:movcd us, 
In th< Ai1J>On1 they put us, 
Our treasures they t ook from us, 
Onto the bolu thty l01dtd us. 

Onto the bolts we bolrdcd, 
Like sardines wt pressed 1ogc1hcr, 
Ten days wt wen: sailing. 
In Pir,cus we d isembarktd. 

In Pir,cus we d1sembarkcd, 
Lake dogs we dr1ued ounclvcs, 
Many loved ones we lost there, 
And 10 H1yd11 we proceeded. 

To Haydu wt then c,me, 
From l,ulinp we wc,c worn out, 
Three days we spent there, 
With aniuilh we wert effiicted, 

Onto the tnin• they pUI u.s, 
Without food they ldt us, 
For lounttn d1y1 we u ,vclcd, 
In Auschwitz we descended. 

At Auschwit~ they pUt UI out, 
From our loved oMS 1hcy oep,ratcd ut, 
Into the blths they put us, 
Our hair they cur oll, 

Our ~ ir they CUI oll, 
Naked they Jell us, 
Our clothes 1hey t ook away, 
To Block n,tcnty they acnt us. 

At three o'clock in the morning. 
At Block n.-enty we arrived, 
lhc roll call• l,q.tn, 
And the cold wore UI OUI. 

... 
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"La Vida de los Djudios en 1944" conL 

A Aiadlwm: It.on h.ahunu, 
Al ,pclo ,nu I m a1, 
Bioko Vul11u•1 kon uumcJ , d, 
Mos ,nu1on sin p11d1d. 

Yo11nJo nochc I d11, 
Yam,ndo ucmprc: ·M,drt m11t• 
Mos fut Jitho , u 1cuudo, 
Kt en cl fucio lucron kcmados 

En cl ,., uf\lu11ndo 
0 en cl lucco lucron kcm,dos, 
L,s kru1uru sen pckado, 
Al son de h mui1k1 lutron kcmados 

o,,,,., .. Jo. AutthWII~. 
Kc rov,no muesuu l1miyu, 
Amb11-1dos , mucho , bucno, 
Aruudos ,en m.an111 

to, uuponos mos kaYuron, 

En bee , '11c mos roJ11ron. 
A 11 iin de I• 11achcd11 
Bclscmor mos y,u,on 

!kl,cn tomb• uman, . 
Ondc ;,cdnmos mucscru crmarus 
Sc dcpcJ11cron munchu muchothn 
Po, la , mb1<. la mal, • 1d1 

I-lo •Y 11nu nc p, pcl. 
Pan duk11•ir I, •1J1 dt Behen, 
Kuhkara dt rapo, 
I ,gu, en muc11c • bcvcr. 

At A..ach<wla baucnd we amvtd, 
Th• roll calla kept inac.ilin" 
For our misfortune 10 Wuclutubc Block, 
Th<Y brou"11 w pllilusly. 

Wcepinc ni&)it ..,d day, 
Shouunc con,uolly, •Mother dc,r•• 
We wuc told and u•urcd, 
Th•I they were con,umed in the Rre. 

In Ille pl chambc11 u phyx,ued, 
Or burned In the A.re, 
Ouldrco w;1hou1 110, 
To r.he ICKll)d of ~usic wuc bumtd. 

O,ustrow Auschw1u. 
Thu Nintd our fam11iu, 
Who were used 10 r.he be.st in lilt. 
D11ucd off wubout co111pusion 

They put ,ocethcr trains for us, 
From ump 10 ca111p ,hey movtd us, 
Al the end ol the 1oumey, 
Thct 100k us to th" Sebc11 bog 

Sclscn, human v••e, 
Where we 10>1 our su1e11, 
C,cat numbu• of yo1111, wome n died, 
From huncu and a wretched l~e 

There II ncl\hcr ink nor paper, 
To dCSUlbc r.hc We 111. Bcbc.n. 
1'\lm1p pccliog,, 
And 11 death wotu 10 dnnk. 
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"Sic re Dias" 

J 
r .: ti 

·Sic - It do-al, en-cc - rn-dol 
I - W O') ) - O'Y.I YI - U - ~ 

en •• - go • ncs de be- he-rnh , 
l - ? - ,,~ 1 - ,:,-11m 1- in- o•o 

u - r a \H •- '"' 110 Cl - J, _ mos q,u r, - t.an, 11- ·t - 11 

-•- •!-\N-\J_ ~-"t-' ,- ... n _ , -0~ J - )~ - ~ ! ~ - 0
1

0 

Seven d.1~-, locked up 
in hoxc.in, for animJb; 
nnn: ever) lhrcc dJ.~ l> 
lhc} Y.ould t.J.ke u~ out for ,ur. 

M~ deJre~t mnlher. 
, ou were fonun.1tc 
in dying in your counlr~ 
and not pasl>ing lhrough lhc chimnc~. 

M) dearesl father. 
who v,.ould have lOld you 
lhat you would come v,.i th }Our brother 
tc, the crematorium of Auschwitz! 

father and mother.brothers and sisters 
may }OU all be supplic,m ts 
10 lhe Maslcr of lhe world 
10 grant me health 
and remove me from these camps 
lo recite for you the Kaddish! 

Su?l t.' d1a~ en!>eradm 
en VJ)lones dc nemas 
ounJ ves alo~ tre!, di.1~ 
mm quitavan atrear. 

Madre mia m) querida 
, u 1ouvi1es c l zchoul 
de mouerirte en IOU!> licr.1~ 
y non passate:. por cl olouk. 

Padre mio m, cerido 
quicn tc lo iv.1 dczir 
que vinieras con 10u ermano 
al crc1mat0rio de AuchvilS. 

Padre y madre ermanos y crmanikas 
salicndo todns redjadjis 
a el patron de el moundo 
que cmbie saloud am> 
que me quite de est0s campos 
par.1 vos etchar kadich! 

.... 
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"Todos si Hueron" (They Are All Gone) 

J 

TOOOS Sl H\JERON 

Lez kal e Je& eon vez1yas 

Lez keze1 son &in e l~gr iye s 

Lez vent enee son s in rozaa 

Kerenfil1e, kund ) a s ermozaa 

Lez guerta& son sin enamuredus 

Nu ey mez None& kun tukadus 

J l ez muJeris kun l az kunes 

Ke kenteva n e l ez kriye turee 

Onde 1 1 hueron? 

Onde •s1 hueron7 

Onde s i hueron? 

7odos,todoa si hueron 

Todos,todos s1 hueron 

I l uz Hahem1s ke muz meldeven 

Le : oresiones ke pez muz deven 

I l ez bodes de luz fiJlkUS 

Ke muz be lyev e n kun luz penderikos 

! l ez Medr1s kun l ez kunes 
Ke kente ve n e s uz kriyatures 
Onde ai hueron7 

Onde s1 hueron7 

Onde a i hueron? 

Todos, todoa ai hueron 

Todos, todos a1 hueron 

Mus2c and Lyr1cs 
nory J agode 

THEY AR£ ALL GONE f 

The streets ere empty 

The houae a ere wilhout hepp111ess 

The window Silla ere 111 thout r ose but 
Carnation&, beautiful roses 
The gardens a rc without lovers 

There a re no Nones with hee~ cover1~, 
And the women with cradles 

Singing to their children 
Where have they ell gon~7 

Where · he ve they ell gone? 

Where have ~hey ell gone 7 

They e re e ll gMe 

They a re a ll gone 

And the Rabbis who preyed w1th JS 

The prayers thet gave us peace 

And the weddings of our young 

Dancing with t embour!.nes 

And the Mother• with crad l ~s 

Singing to their children 

Where he ve they -ell 
Wher e hove they all 

Where have the y ell 

They e re ell gone 

The y ere e ll gone 

gone? 
gone ? 

gone? 

ones 

so 

J 

.. 
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APPENDIX IV 

"Listen J1y Brother" -
f.scutclu mi bcnnano Listen, My Brother 

Tr ro,;o kc me ukutcbu. I ~, )'OU to l1" c:o, 
m1 hcmuno my bnxhcr. 
Es d un1ko favor Thai rs the only favor 
kc rck,lmo de 11, I ~uu1 from you 
en en , no1chc In a, on this c hill n1,th1 
knmn 1u kornon• as oold as your hun. 

Tc y1mo m1 ham.ano. I call you my brOlhc, 
Porkr los SOS; bc-ausc you u c, 
de r1:..J, nf lrnu~. 
ck <aO,tlC, of bllluJ, , Jr Icy o/ 1111h 
l 11,tn 1cnin • d:s1n.- There 1s 1o0mc1hrn,: I muu tell you. ,,, 
~ 11 nu , ouo, ynu, .and no one c be. 
I k,·111 kc mcnl·•:1chn, And I want you 10 luicn, 
nu hc,mano, m y brochc:r 
11nrlo10 ru 11,·rs1nn, I ~ Kcch your ancnuon 
en csu notchc h" on 1h1s chi ll night 
lomn 1u ·kornon1 as c:>ld as your hcan. 

Dame 1u mano I m1u, C 1vc me your band and look 
mu1 Ir.on m1, Look w-n h me 
In kc- yo C-SIO vic.•ndo 11 wha1 I am 1tt.1n,: 
Ayr. 1y1 n 1c 1ch1kn 1hcrc, over 1hc_rc, this c.h1ld 
1fcn1do por los pi« 1<1ud by 1hc leer 
1 1,nudn konoa 11 pa,c-d and hurled aµrnn the will 
r,.,ra karr al sudn to fall to 1bc pound 
kun su kavcs, rou • w11h I brnkrn head 

M111, m111 Look, lnnk 
,.,.,, b\.-Ut, nu IC C'Sp.antt~ Plcuc-. Jo not be: 1fr,1d,... 
Tu ,•,u, 11ank1l0 Ynu arc 11 ~cc, 
al.., •~1J,· h,v,-s h,·rt -.h,-,,. ynu ,re 

Miu mu,. Look. lr.,k, 

' "'· vc, csus h 11u there, do you s« tho$t "rls, 
dn 1111J1~ naked, 
kc 1<·mhl•n s h1vcn n~ 
knmo ota\ al v1cn1n: h ltc lu,·cs in the wa.ndl 

Dcmoni01 Danoru, 
.-om.ttadoa clcJ inficmo epnted OUI from HcJ1. 
lmun:,o kootra cyas act on them 
penoa, lovos, bloodhOUDds 
kc •f)UlgU&roo au, .ect who quenched thcb acxual 
,au.) thlnt 
IOYTC - kllapOI OD thdrii:mymt llod,a 
nwtirb ados! 



, 
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"Listen My Brother" cont. 

I 
No IC csp&IIICI 

1 m,ra mat •. 

•T'· • .., .• 1 (ondo, 
tfUl flamH 

lt suvrn al a1tlo 
ltomo un tprmido 
de ~ Hum1n1dad m1c:o., 
I, Hunwudad 
ltrida 
l.llCfl'Ol bum,no. 
de ,au. 
de ._.nqc, 
,k fey 
kt ahmmuron cl fuqo• 

I m111 muayi 
In m11rahous kl- krcpu~ 
los kutfl!OI Ile kaycn, 
1 10$ 1nlc:m1la 
1ntdts prnos de 11 muutc, 
IH°"-1 tflOI kuc:rpos 

"' ""'". kt • rr~ u11d1mc:n1c ~rran 
k-,n ~ltl.dal clc lltTTl 1 

M111, ffllll, 

Ay, la uma tcmbla l 
ac: muc•c:1 

E.n1 rt 101 mucnos 
cn1m1ron 
¥tkuma.1 kc tocbvu 
lMYllll 

• las kualaa no d1cron 
ti ,:,>lpc ck pu11 
kc la pied.ad onSnu 
m1smo para los knmuul~ 

I ' "" muncron 
OM. &inko. l<Cb rn1hones 
de llU hffm&nOi • 
d.- uu, 
de <a11grc, 
de fc:v• 

I agora, v11c, 
~•c, yen Ir.on u 
tu fno k0t uon 

komo c:ara notchc Ina• 
T1tna uv,mu • ,u, otOS! 
Ma lc,a J'(lrOI no s.,,,,1c:raa• 

V11c, ntc IDJ ~ 
dcrua, • • 
dcungc, 
de Icy• 

Tc kniasl 
Tu mano fru 
komo N koraion 
bucflu ffll IJllOO 

1 I; csu ,,chal 
Tus ut<>S ~ 00 :,«an, 
ma Ilk miran I me avlanl 

Do not be .t\aid 
and looldunha ... 
Then. O\'U lhcrr.. In the dasuncc. 
those: Oamn 
1h11 nw 1owanl cbc bcavcna 
hkc • uy 
of all huowuty
• woundc4 
humanuy
buman ~ 
of )'001 brou,en, 
of line.age. 
of blood, 
of lanh, 
elm fed chc lire. 

And look sull funhcr· 
chc machine guru chat nddlc, 
the bocl1n that fall. 
and the 1nfcnw 
blKk •~ls•of duch 
m<>Y< them 
into 1h, hnk ~ 
1h"' th,·• humcdly covtt 
,..,th 1-huvclfuls of din 

Look, look. 
Then The eanh t.baltcs! 
Docs II move' 
Amon~ rhc dead 
they b\mcd 
Yicuma who were 5ull 

·""" . to whnm they did 001 pant 
the mercy stroke 
ilut compauaoa demands 
n-m !Of cnmuub 

And IO they died, 
two. fi.,c, 5.1& mtllioo 
of ynur b,cxhcn 
ol linca~c. 
ol blood. 
ol faith 

... And now, leave, 
l~ve and ukc wuh you 
yow bean. cold 
u th11 chill rught 
Yow eyes, are they ahedd1ng tun! 
Alu Crym& ... for nou&ht 
Leew, lcaYC, m,.a.,ocha 
ol lancap:, 
of blood. 
a1 w«h. 

You auy! 
Ywr tunJ, c.olJ 
.. your hcan. 
reaches for iny lund 
and bolds it 11cadfa1tl 
Your cvM nn lnnl:('T cry, 
bid look at me aDCl ,pukf 

-
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_"Usten My Brother" cont. 

lte4atel J 
Vo,-.rkaDli 
-. DOCCM Ida ... 
Mt,memma. 
Oh!----' 
Un tol u 1 ••• Ink¥-: 
iJ...-aNaur.. 
1.-0•..-o. 
koapic&r-. 
hmin 1• n, ai llllmEr!.a-.. 
-.enWI 
enloaba .... 
ckudapillal'hmuna, 
I ck la LallauJI 

, 

• 

SU,. 
1-11.-dwilll,-
.. diill ..... .. . 
... ... uoc. •--·-' Allript-
..UtlliM•-r-fact. ............... 
wida • firm tttp, 
we llhell walk ~ . ay 'lirocba, 
-tlwlwrl-
OII dw road 
ol human dipilY 
.S ltbctty. 
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"Salonika" 

Salooiko 

I 
No No " csta b sivdad oock _,,de cl d11 
No son eS1os los hombre, kc lr.onos:1 en nu tdulcs. 
No n u1e cl sol lr.e en1orua a,d,a. 
N1 es es1t cl saelo lr.e me Ultclua de boratche:$. 

I f(> luco b1,•11 rn una ou1 r,lancta 
Ondc ai kacb puo me pa.r~ 1 m, v~ 
Solombrn kr ddilan-cn un numcro sin kucnu 
I SIU v,su: me l:tC prof(lf)(Umcn1< fZ.fflOYCI 

lcnuc cyr, yn lr.rco vc, lu lr.ooos,das fl~,as 
l>,: mss v1qu:>, mis cnnmos, de am,gns 11n konur 
Em ,c t yas m,1,-s son lu 1nos.m1n lr.1111u1as, 
- lwn ru1,1s lr.c las bestt&6 no hl.'2Jtuon a am.au,. 

-

[ ),lS me s1,iicn en cl daa. me p1n 1xcn (11 la nflfdl< 
Ondc kc vayJ, vo los Yeo am lt.c 0 11os los ruNim vet 
A mi, u ,c,as 1oarv1cne sus d11 m1Jn a1rotchc 
H mlZITlo kc 1ntcs an,oa no puJo mnguno 

0

cvnover 

•·fombrc I O ndc cs11vas1• dr m1ndan c yns, "demos ku1ndo 
fuemos 1o4os aras11dos en tt1c ms z.mn lug.ar, 
Kuando lucmttS dc r,on.clos. kuando los :rnndct •kom.ndo 
Vic,m 1 1ch1kos en los g.az.o OU!' au cron aog.ar ' 

· D,mo, . nnde ~u:vaJ luundo, luJcm I atcmados. 
Vnfudos ror la ambrc, a,.d.-dos ,w•r la ~ . 
1-ucmos ro11do, en 10!, om o~ , cumos ans, kcm.1dM 
I lo, d11u1cs d~i oyaron ,1n 111niuna,mcl"!ltd1 

"tlnJ, .-..u va d nru11Jo kr sc: d,:.- s1v1h z.1dol 

Ond<- cs1:1van 111, r ucvl,,• L:, g, " '•" '•" "'' ' l,t,c,u J ' 
Al,11• ~< l11s milu,n.,.. en 1.111 , url"'" t"inhru..>do 
~raian en cl urno- v1k11m.1 , J l' lc rosuhd 

'Uu-k tsu d pintur k,· r 1n1111 la 11.1,:C'd1a1 

OnJc o u cl "'"' '• kl' cnJc-1ch11a r m ntK'" 
N 1~ cl dr,a, vrcnc la notcht' , <Sf'Un•• un nut YO d,_. 
l ti mundo rSl'(:u Mcmprc kt sc lc v1ntr ak_cya bcu, 

A.kc:y1 boz kc d1urun P()I nucsu a 1ucnc 1 ¥fflP'1Y 
l:xmandar, por el knmcn kc no ay paga para el, 
Akey1 boz kc en sus now putd.ra m c1e, tocb la a ns11 

I la angusw kc luc: akcya dd pucvlo marwyo ck Israel 

Ans, paun las solombr11 en una Ali long.a I aiauo 
Sus pasos sovre eel 1daho 1 1u1 lavios palpiw 
I sus kcdu cst.rem1S1cnlf 11< lr.onfonck kon d Y!cnto 
Sin kc pueda d cntanto sus d11m1do an:sw. 

l yo ando 1111 kamrno nn topar una rcpuesu 
A las krud1 demandH 1 • 11 d1usta folor 
En m, alma sc d~a una violtncc 1cmpesu 
I yo SJenco kc m1 k.ucrpo tctcru de yclor 

SoYrc 111 s1n1us unto dcl maldrtcho B1rknau 
So¥1c tu munu.n,as dc guaot ck los lur1po1 ck cbtcnnU\Uloa 
Vc:mc 1ruos dcspuC'S, gr,ncSe c:a la htt dcl r,yo 
Kc C$pllnco po, a6rmar la ctcruidld de la nasion. 

Hay vclr.ayam es ls11cl, bivcc I flrme I DOS komola 
de la horrivlc pcrioda la aiprcz.a de aavcr 
Kc mas ninguna lucru, It< ma runguna ou 
No puedn aravdonarmos, ao IDOi in cle,;puacr, 

Salon.i.k.a 

No ll11s I• not the ch:y wh~ I first uw hgln, 
Thcsc •re no« the men I knew 1n my infancy 
ll11s 1s 001 tht 1un ttu.1 shone then 
Nor 1h11 the alr.y that tntoz.iattd m

0

c 

And I 11,,nk 1h11 I lrvc on ~her planet 
Whrrc 11 every step I K'CID to ace 
ShadnwJ parade tn endless numlxrs 
And 1hc11 11gl11 moves me profoundiy 
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• Amnn,t thtm I SCt'm rn rttngn,zt the wr ll•known laces 
Of my c<>unil"s cldtrs, brrdu~-n. ind fncnd, , 
Amo ng diem arc those of lhou$&llds ol 1nnuc;cn1 children 
l\r1gh1 sur1 ttu.1 die bca:su did noc hcs1u1e to lull. ' 

T'IKy /oUow me by day, they haunt me by 111gb1, 

Whcrt\lct I go I Stt 1hem when no one c'-5< can. 
Thc11 ucrucs.ung laments reach my t1rs, 
Yc:11, ago l!Ky could not touch anyone 's 

"Man' Where were you1" the-, ask •Tell us 
When we were 111 """'eel m 1h1s umc c11y, 

,,... 

When we were dcpontd, whc:n the Sonderkonunandos 
Sulloc:..tcd ow old and roung m tht psi 

"Tell Ill wht-rt were you when, l«blc- and exhausted, 
Swollen by hungn, dncd wuh ll11nt, 
We were hurled sntn the o•cns aod thus burned. 
/\11d lhc u .ccuuoncrs slaughtered w11h no mucyl 

" Whl'rc was the wn,ld 1h>1 ,~ cormdr,cd 10 II( a v,lu.cdl 
Wht ie Wt'fl' the rutmns 1h11 wrrc f1,th11,u: for trccdoml 
Wh,·11 m,lhons 1n 1hc11 blaz:sng tor1u1c 
VAnishcd 1n unoke . .,,cums ol fcroc:11y 

"Where rs the 1r11s1 who wrJI pa101 the u.agcdyl 
Whe re Is the i--1 who will mourn u,, .. 
The d.ay bcgtns, nrgh1 falls, a nd • new d6y dawns 
And ~orld Ifill wasu for th.ac •o•« . 

The vo1cx that wlU broloan our lace and will dCUWld 
Vmgeancx for the crime du1 hu no ap1111nn1 
That vosc:c that, sn iu acGOWJLS, would mclude all lbe IIIJOCly 

And alll1c.uon th.ac befell the~ people of lsrlel 

So the thadnW$ pass rn • long file and l hc:11 
The 11eps on the asphalt and thel.l' Ups palp1utc:, 
And theu cerrifymg l1mc:nu mia with the w,nd. 
The .rind that 11 powaless to drown out 1.1K groans. 

And I w1lk along without finding any answc:1 

To the cruel questions ,nd to the ju11 fl.gt. 

In my 91>UI a violent tempc:st 1waka 
~ And I feel my bod)' shlvo wst.h cold 

On the bl~ nbcs of cursed Bukcnau, 
On the mounulns ol bones of the a1erm1na11on camps, 
Twen1y yean lalCI, put is the hgJ11 of lbc sunbeam 
Th,t dawned lO affiral the CI.Cffllt)' ol the l\lltlOO.. 

Hiy vekayam._, ll lsrxl: it Lives, ll. IS unsbakai, and i i CCID,M)lts UI 

For the time ol tmor. Sccu~ we know 
That no other foroe, due no ()(ha W1Yc, 
WilJ be able co clcsuoy Ill md mah ta nni$h. 

• 

J 



nwhal Has Become of Them?" 

J 
Que ~on1•1ls dcvcnus! 

Qucsu on avcc rcronscs 

-Ou• wnt !!rvcnui no~ rucn1.,1 
lls on• t' l t dtponeti. ffl ttn,t"' 

-Que 1-\tnt dC',·l'nu:i. nn~ rc,·rci1 

L"\:, I, ch•n ~uc I on o~rr• 

-Our \I'"' dr,cnu<', nM- me-re,, 
Ell,, 0111 m•n11:.1.· d,~ h,·rl"C.·\ .amrn•"' 

•)o .J t nn f.111 d'-· nu1i, Inn·,~ 
T,111uu.~ r,,:u k h.·u ... , h: kr' 

-()u r-,, 11 lfllVC' a OH"' '-1,·ur,1 

\ ,,•In:\ rar l('ic. U'\ 1'-~Uf'l. 

-(Ju\.' ,ont dcvrnu) nu, µ1~nnsl 
On h,.,, , ch,ng« 1•n yvon§1 

-OuC' "'"' ~c-vcnu1."' no'\ fillr,1 
R1.n\l.t\tM- cnmmt: un trU dr qutlt~• 

-Que .,,,m dc,•l'nu, nM 1,cbci,1 

U vnnunt lc-s ,1 ah .. n,~''' 

-(Ju, \ot11U Ji.:vcnu, n,..._, .anu, • 
M,1.,',1'- ,r, rar nM rnnt·m,,1 

-nl\·U Ju rid O,cu d\. ~\OU 

Com nu nt as 11., l'f'""•"' <•~ nuaur~ • 
'•OHII• Ill o ' n tu r.1"' I- nlf'-Chc. 

l,;I '4,luunn drfin1u,·• 
Lt ,H4'11 bt,"'f' lau'-t", 
l .1111 Jt hul, t"I uni J, hu""'" ~ 

,,.,, .. ~' ,, .... u, bh.," ... \.ti rlu ... t\.Ul:t \.U\JltHI'\ 

n••u ... u J\dO~ p,u Jk.tJu I~ 101 en TOI 

- What Has Become of Them! 
Quesuons with Rcphcs 

-WhJt hu h«om< of our paronts• 
They were cltponcd ,n rank,• 

- WhJI hH become of our l•thcr•' 
Fltsh th., 11 orcn•cd on• 

- Whac hn ~cnmt of our mt,thrr\' 
Thty h.avC' tah·n h1t1tt hr,M1 

- Wlut h"'" 1h-." dlHH.' w11h our hunhen' 
Tonurl"d ~v fitr and ~tc:d• 

- \\1ha1 h-l"- h,rr,rnN to ou, 1-1,ttn • 

V10l•1NI b1 fJVIShcrt1 

-What h,.., hl:comr of our ~ n\' 
Thty havr bctn m.ad( int"• M"IJIJ)

1 

- WhJO ho, I><-omc c,f our d,udnc"' 
Knock.NI do., n hkc .1 Kl nt n,neyms' 

-WN1 h.a ... htcomc of ou1 ,,,b1t'S1 
Vrrmin ha-..r u,cn 1hc-m• 

- Wh,1 h,, ,-.. 1.nmt: of om frn:·nJ, 

Mu~c.rrJ hy our tncm1<"\
1 

-God m tfr,,cn God ol gooJn," 
Hnw h,H , nu ,llowcd th<'"'-<' cruduci' 

1 lu-... h.aH '\ .._,u n.•l ph.·YrnuJ 
The ftn:al V'luunn 
AnJ h.1H ,11.,~"-d th, mm,,·in.( d,1" n 

Ut w m,11, h ·\\t~h n1('n anJ ""'-'•mC1'1° 

- lh.11 \\\II 1ln•u~h .. ,,uoJ J II ni.,un r'-'"""' 
\\'c h,,, lhH lost1'in.h an , uu 
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"But Who Kno..._ s?" 

I 

L ho"ru, de, camrs 
11 nr f•u1 r•• t. due 
r, ru1\ ~• n 1n1cru.sc 
f'('IS"Rn< 

ru1"1Ul C C\ I ~1-0lln< 

q,u ril mut1 
,1 t t<l rn nprcs 
rour rmh<,1<1 
tr,, k ,J,,,.- qu, r rou,c le cr1mc 
r.- I oft,, irr S~ 
,, h rh , 1 1 rit n 

•< ...,.,, 11 h11 n rn m·1 le l(.,J,l,.h rnfic•. • 
i u ,h ,,q ,h, ~ hJtTittr, u1.1uJ1MC"\ 

m, tttl "' , .. , .anu·" ncc,rlc;-,·, 
,, I' , .. , n• 1 11 un ,,,I ,1 n1rulil, 
~ iJ J n, t.ll'\1'U 

de "" n11ll111n, 
d ~,C"nu·u1~ 

rh nr crh-h1r111 
qv, I h1•1 hr J," J«,u• 
CC'\U.. ~UI , p11. \.4..0 1 \OU\ nh 01 

c ruu. n, ,1, .un,, uou\Cf II rrr,1,' 
h., nu11h n,m h,)n,u,·, hiHH(·n t Ir wmn1rll dr, v1vanu 

The honor of the c.amps 
shou Id not be told 
lk11de,;, 11 1s of no conu.m 
10 1ny0t,C' 

since no one 
dll'<l, 
11 was only done pu~ly 
to :anno)1 

h is rhc corr se 1h.r proves the cnmc. 
nnc the SS officer 
h Jl'C'.: n.-1 m~rrr, 
I ,.,,II t,c- ::-Ir 11, ,r, 11.- wdl , h, l1•v,•11,h K••l<!"h 
,1n 1hr sil .. · •,1 n,"u~Jlt'~ 
c\\·n d vnur &l.1111 ~ouh. 
h ,1 1n S-U\.h" h.,.,...._. ~ul 
th II has 111umrhed O\CI 
ynUI m,llu,n, 
of bones 
Thq· £an,: ""'Y 1hr flU1ses 
ol , h e gu" I 1a1 <JllflUlcd 

1h11sc who•• pre<rn• den ) you 
du ,hcv 1h1nl the,• h,~c 1,,und rra.c nl m,nJI 

The d~, J n fll hnnored haun1 1he ,teer of 1h, 111 111r 
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"llanukah 5704" 

H.anolu 5704 

5o,rt las rou•trutJ cit 1odos 106 bttnu ~ m, Poue•lo 
S, uscnuron 106 h>emigm I unuron ~n ydo 
(Jllos nw.uon todo nou~.suo 1vr, 1 K rn"'°k-,1fron 
I Im D!odtos da.r--sos I cr-oudo< at uum~,t,OC: 

lr..-r/lO,I de dttt.1h croul-ln contro n•n1cot • 
T,romri,.,. ck lffllth ambn,n1os c:onua 1a1nn,cot • 
Tr~ clc loucn<'1, ro«mb conll• 0 aeo6 • 
Tnomrfw,. ck bar1g.tlld armadas con1111 clcum.odos I . 
0 d,lnr '0 ,,.,. kenJ,,. d.. l,ud ~l$ttuu1tJo1 • 
c,...,, l rd>d, ~,.ct,>< ~inJ~ cit b ~,<u cld cncaugo 
T , .. ,t,t,nJ., nttt-tnl \'n,. v-.ich cnom1r-ndn l.n ounus 
I.a u>t·, ... ,t,.,ca,t, eomc, um1nanclo bacho lu louv,u t 

C.d, do,"'""''",,..., 1 ,..k,-srr,nclo ,_...,.,~ born•~ 
Lu, C"ftt1tµdotn MP• mouu.hm. • M' c.onu.n ~ su:nn.. 
t-.~un rt:crv1, ~ - Ju <"n dta K v1n ,roc,anJo 
Como Oiu Simo .a:c, bso • * mct>Httrn auptUntanclo• 

I.Alu: "'"" ~ •• El cncm,,c,, ,u,....., •yncb rnrcnrt 
1.0 u l••J.10,-. ud1m a venu E,11~ ya ..,,, loutnts 
M• d p.,, """ d,d.., •ynJ• ya lu<t• unu •n~ousua 
I tola m cl. en sou ulvmon •• 1oda noun,u ltou:u 

U li Dto S..nM. ~ rdart'mt~ h1vo,. t u.nus t UIYO(, ' 
l• l e ti tncrn1l1) r,on m,.. altur• <'Ofl snu mano cit d .iWII r 
L. kt b , 1,..,::-. cl.- Hanouka non mos a1tloumbra1an mu I 
E> kt 010 Rahman nounuas bout non ,t ai.~aun mu ' 

-''u c·ou.1nd., rl'ln ck-m,n,r ("\f\h"ntttUrt' Jt ""'' 11 J11m1t"ckl l 
A\U <,.,,undo ror IM m.alttf1,."(, di.· m1 P..-Nc-, fn ut soiuhtf'ndo ' 
~ .. .., \ou.tuJu 11-d:a m, ' " •'-'-' -..cu nun d<·r,:,111 i i i.• ~,tnua 
I mt"'"""' ..-.. knt,-, COUrlt"tlh.--<. Ji-. b.:,1m.u ltk.-n aimag,, ' 

0 bmdllthos n=ros dt folp,r1 , pu rtvtrud l mozoum 
Dwd • los ~moo,01 Auu, 1>011 1y nus loug.or pan vozorros 
D111d • loo canvadm Rt1onucl con alcgna • vouesuu cu;u 
Alondo,d voucall'OI SO<Uptros , llmoun,os, , voueauu aru,a._ 

0 lm.:,s unu, 1M H1noulu l'Yfflbolo cU tspb1ru:u pn• lane.I 
lltloumbrad noucsu0> c1«11na. , kt m0> prott,t M1h1d 
Rtlaumbracl los cam,nos, clef O,o 1h11 lo, ,ios bcncl,tcnos 
lntchidlll'6 1k conAcnu como lo m1c-dl po, Hasmon•r i su> ''°' 
Cononad, canon.ad noucou.u almu kt t:n•n moulcbo "°'"codo 
l tchod en coltn ti balumo cont0laclo1 , 1nb1v1dor en 

bcnJmc:ndo -

Athb\1 1S K,s·ev S704 
ll Ottnnbfc 19'.l- M,ttealb 

--
On IM n,1ns ol all the wulth o/ my people 
Sat tb< c:nmuos and s.ang in r.old blood 
They ltolc all our pc,AeAMICU and rot nd\. 
And tbc nalcccl and row ~ws tttmblccl 

Tnvmf)I,. ol autl pa,,u ,p ,not motlg-cu• 
Tnumrlu ol hungry lion, ag.,U1st ltt1lt mia• 
Tnumph, ol tllt mont and midtty 1g11nJ1 the wal,.1 
Tnumrlu ol am>«! ru/furu 1.p1ns1 the un.un,ccl• 

0 ,-am' 0 b<,lovcd ch,lcl,en nl ~rwcu,td l<inl' 
How ,...., rcnmn ,n h,d,n~ out ol 11dn ol 11,c tncmy• 

Trnnhl,n~ ,ou b,t, ynur fin-tis. 
Your heads bo~ u ,J you w= wallunt ,n lhc mn' 

Eot h doy they Jrt .,,zing and conliK:a11nr.ou, wulth, 
1 he ,nlomw:n ue m,ny and cm b< coun1cJ ,n lhc hundr«I• 
Out 1'6CIV<S from cby to d11 .are cl1m,nl>h1n• 
How can you. Holy God. prospa by mcrus1ng ou, 1>«11•' 
Lrd,1 ' Time ,. n<>M The cnnny sull •ppca•• powcriul, 
TM tlcl1•ffC:l'S ckby ,n coming Thty att drudy su~ 
flu, Cod h .. yet ro .. y "Enough of thts , n~mb • 
In Him , lo,,c. u, tit, .,.l•111on rest.a our lehc,ty 
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Could II Ix, Holy Cod, that we w,11 rcma,n •lt•c. ult . and ,ouncll 
C.OUlcl " bt that the cn<my w,11 !IOI tc1U us w,th hn fut ol uo"' 
Could II bt that the anclles ol Hanuuh w,IJ no longn shiM 

UpOn UJ.) 

Cnuld II be, m,mlul CoJ, 1h.a1 our hps • tll no longer prai~ You/ 

Ho, .. ""'x ,.,,,.,.._,,c C od. wtll 1 ~o on lamcntlft~• 
H,•w lon.c: 1hc- ,nhul,n,,n" uf my r,corlt ""'" I ,utter ' 
Huw t.i,;g ,.,fl m Y h.·..J I>< • Cl!ICln nl w>1<1 

And my eves runn,ni: i.rrtn~ of bnrcr tnrs1 

0 bieuecl l lmd ol c:oo,lon and pcQ,c. JC(\lffl 10 ~• 
Tdl the demons· "Co baclt, thete II oo room lor you • 
Tdl ~ ,n dtt1n:ss "Return in ho:ppitxA 10 yow homes. 
Duc.ud you, t1ghs and poa,unp, and all yow alUlcllea • 

O 1,1.....,! lighu ol Hanuhh. symbol of • for lsrad, 
Ulwnmt our d.sony •nd nuy M,chad protea u,, 
lllwrunc ~ p,th ol Cod's bl~ d»ldmt. 
F,IJ us wuh confidence•• yoo ha-vt Hasmonay" and lus d»lclJcn, 
s-J,c. ,oothc our ,ouls 1h11 arc puLly ruJrcnn1, 
And in You, blesunc anoont 1h<r11 wnh tl-c: coruohng and We

c,v,ni bJlm 

A 1h...-ns lS R tllcv S mt 
ll December 194J-WeclncsdJy 
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