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Stuart Binder's 'Mas ter's Project began with the set~ing of six 
Baggadah tunes for leader , choir , four-part string quartet and 
flute . This remains the central part of his project. However, the 
SSM Faculty deci ded that this co• positional acti v i ty would have to 
be supplemented by a wri tten historical-descriptive study . Henc e 
it should be emphasized that Stuart's project is not an in- depth 
study, but merely an extended essay . Nevertheless , it serves as 
a useful .guide for further study in this field. 

The first chapter is a well-written description of the liturgical 
structure of the Haggadah in its historical development, showing 
the various layers of textual growth. 

The main thrust of the followi ng two chapters is that in the f i rst 
part of the seder, tBe majority of melodies are "composed," while 
in the second part (excluding the Grace After Meals and parts of 
the Hallel) the melodies are largely "imposed." In part -this 
relates to the historical development of the Haggadah texts. Hence 
the older texts t end to employ various f orms of psal110dy ( from 
siaple to elaborate) and modal chants . It should be pointed out 
that the so-called stupen-trop used for the Mah Mishtanah is only 
one of several forms of this chants. Werner has discussed this in 
A Y<>ice Still Heard, FUrther examples of psalaodies/Jllodal cl).ants 
would have been welcome for other ancient sections of the first 
part of the seder. What about chant of Ayadim Hayinu itself? This 
is partially answered from the musical section, where• there is an 
arrangement of this text based clearly on the Akdput JlQde. Some 
discussion of this would have been welcoae i n the body of the 
written paper. 

A few melodies are found in the first part of th~ Seder, but these 
are much later in origin. Of interest is the fact that aost tend 
to be Eastern-European provenance. In the later part of the Seder, 
the tunes tend to be "imposed," that is, they were not originally 
sung to the Haggadah texts. Stuart (following Werner) even 
suggests that the Adir Hu tunes may not !:\ave originated with the 
Seder. Even though i t fits the texts of the hymn extreaely well, 
it nevertheless shows motivic resemblance to various Geraan folk 
songs . Indeed, aany of the melodies of the second part of the 
Seder are derived fro• Geraan folk-tune sources. The point that 
in addi.tion to the later date l>f ,these texts, the fact that they 
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are sung in unison rather than recited by a leader and thus have 
lent themselves to aetrical settings is well taken. More musical 
examples would have been welcome for other texts, but this is 
largely understandable given the constraints of the paper. 

The • written section was, by and large, carefully researched, 
clearly written, and stimulating in the questions it raises. The 
musical examples are beautif~lly reproduced (thanks to Stuart's 
computer skills). Once again, it is a livttlY springboard for 
further study. 

I have no difficulty in accepting this written project toward the 
degree of MSM. 

May 14, 1990 

Respectfully submitted, 
Rabbi Geoffrey Goldberg 
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~ .. 
The aim of the seder on the night of Passover is tq bring 
the events and miracles of the outgoing from Egypt into 
present immediacy.1 

iii 

ID examining the relationship of inelody to text, it is necessary to begin with the 
., 

content and context of the text in question. While the source of a melody might be 

determined without this requisite knowledge, little else of any value can be 

determined .in its absence. For this reason, this study is divided into liturgical and 

musical sections. The first section deals with the content, context, and historical 

developmer;it of some of the seder texts, while the second examines a cross section of 

the musical traditions associated with the Ashkenazic seder. 

. -
To limit the scope of this paper, only the music of the Asbkenazic tradition will ~ 

examinf"..d. While melodies of other communities are included in the arrangements" 

for the performance component of this work (see appendices), non-Ashlcenazic 

sources are brought into the study only in cases where they have ~ significant 

historical impact on Asbkenazic practice. 

'<laaYCJ. Rabbi awtea B.,Ptlslow,, 1M Tundai SIDlyaf lnd'I Oldat Fatiwll, C.19S6, Sbalsiogcr 
Brotbcn_ New Yort, New York, p. S. 



PART I 

The Texts of the Bagadah 

. . 
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The Traditional Divisions of the B1111dah 

Kadesh - Recitation of the Kiddush. 

Urchats - Washing of the hands. 

Karpas - Eating of herbs dipped in salt water. 

Yachats - Breaking of the malZah (to serve as the ajikomen). 

Magid - Telling of the stoiy of Israel's deliverance from Egyptian bondage:2 

2 

This is the longest and most basic section of the haggadah. The magul section 

may be further subdivided into introductoiy and narrative sections. The 

introductoiy section begins with ha lachma anya, and the four questions. A 

section of rabbinic commentary on the haggadah itself follows, concluding with 

the four sons. The narrative section begins with mitchilah (At first our 

ancestors worshiped idols...). 

Rachlzah - Washing of the bands before the meal. 

Motzi Matzah - Recitation of the blessing over matzah. 

Maror - &ring bitter herb. 

Koreich - Eating a combination of matrah, maror, and charoset. 

Shulchan. Omch - Eating of the Passover meal. 

Tsafun - &ring of the ajikomen. 

Bareich - Recitation of birkat hamazon. 

Ha/Jel - Recitation of the second section of halld. 

~ '"""4 sectioa ends with the first ICdiaa ~ Ito/Id, rdating tbc Exodus itself. 



3 

lvutzah • Recita~on of concluding prayer. 

The ni1tzah is followed by the cowiting of the omer, and the hagptoh itself concludes 

with a collection of sonp and poetry. 
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The Hqa<Yfnh in its Historical Develo.pment 

-The Passover haggadah began to take shape during the time of the Second Temple 

and in the first centwy thereafter.3 The Bible gives account of only a few 

celebrations preceding this period, and in the _account of a Passover celebration held 

by Josiah, we find, • And there was no Passover like that kept in Israel from the days 

of Samuel the prophet; neither did any of the lcinp of .Israel keep such a Passover 

as Josiah kept, and the Levites, and all Judah and Israel that were present, and the 

inhabitants of Jerusalem...., In the description given of the Babylonian exiles 

returning to Jerusalem in Ezra-(6:19-22) began celebrating the festival again, and the 

subsequent Roman oppression caused the people to celebrate Passover with renewed · 

fervor, so that "the ancient Feast of Freedom was charged with new vitality . .s■ 

After the destruction of the Temple, the seder received 
greater emphasis and the hatlgadah was elaborately 
furnished with text of symbolic meaDinp smd homiletical 
interpretations, with fervent prayers and with symbolic 
and didactic songs for children. The St!ller and its ritual 
became a strict b<>me ceremony and service and 
remained as such to the present day.6 

Tracing the history of hoggadah texts is not a straightforward process, since no 

-
'Idclsoh~ A. Z.,/ewisla Lilllrr, Nit, Det,dop,Mnl. C.1932, Hcmy Holl and Company, Inc., p.17S. 

4Sec:oad Ouoaidca 35:18. 

'Idclsolm, Jewish Litwzy, pp. 17U. 

'lbicl.,p.176. 
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printed haggadah texts have survived from before the tenth century. The oldest 

· printed text is from the siddur of Saadiab Geon, written in tbc tenth century. Early . . 
haggadot are also found in the Madrzor V°llly (11th century), and Mishneh Torah of 

Maimonides (12th centwy).7 

Many rcceosions, differing from one another to a greater 
or lesser degree, have been preserved in various 
marn,scripts, mostly dating from the 13th and 15th 
centuries, and also in fragments from the Cairo Gorizah. 
These manusaipts originate from all countries m which 
Jews have lived The earliest known edition of the 
haggadah to be prmtcd separately was produced in Spain 
in Guadalajara, c. 1482.1 

Because of the lack of haggadah texts from before the tenth century, and the scarcity 

of such texts until the 13th century, we must turn to other sources for information 

about the early development haggadah literature. While the early haggodot are 

scarce, the recordinp of the Geonic debates from the tenth century onward provide 

a wealth of information about the early development of the Haggadab.9 

One early source of trouble for the Geonim was the conflict between the practices 

of the Babylonian communities (normative practices to the Geonim themselves) and 

disparate practices of tbe Palestinian communities. 

7PtlSIOIMr, comp. MordeD ICJeia, C. 1973, Xda' ...._,._, qouse, JenmJrm. 1snc1. p. 8L 

'Ibid., p. 8L ' 'Hoffmn, LiM•cace A.~ of tlw S.,....,. Saw«, C.1919, Uaivaaity olNotre Dame 
Prea, Notre Dame, Jndina, p. 10. 



r' 

6 

They (the Palestinians] followed practices rooted in their 
own tradition, going back to the Yeru.shalmi and often 
beyond, into tannaiti.c times. Their Pmover ht.,ggadahs, 
for e:rample, follow their own recension of the Misboab, 
not the Bablfs .... 10 

In the middle of the ninth century, Natronai issued a polemic against a 

nonconformist seder which excluded the rabbinic material at the beginning of the 

magid section. Natronai assumed that the celebrants of this renegade seder were 

Karaites, but from the materials which we.re included in the seder in question, this 

was clearly not the case: u 

His own description of the haggadah of these •outsiders" 
indicates that they were not really "outsiders• at all, but 
simply members of.some Rabbanite subgroup who knew 
the Misbnah and accepted rabbinic oral law, but 
followed their own age~ld custom of celebrating the 
Passover seder according to local dictates. 12 

In 1898 Israel Abrahams published a set of Egyptian genizah fragments which indeed 

do not contain the verses in question (avadim hayinu and milechilah). Based on this 

and other Palestinian genizah finds, it seems clear that early Palestinian haggadot did 

not include these verses. 13 Natronai was in possesoon of an older Palestinian 

version of the haggadah, which did not contain many of the elements of what be 
' 

'°Ibid.,p. 162. 

ulbid., pp. 16-18. 

~p. 19. 

UOJid.,p. 20. 
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would have considered the normative ritual.14 

There are other areas in which Nestinian b~ggadot differed considerably from their 

Babylonian counterparts. The Palestinian ri~ for example, contained three 

questions (instead of four) including one which asks why the meat must be 

roasted.15 

Perhaps the oldest documented controversy over a set of haggadah text is the 

discussion of the arrangement of psalms which make up the haBel section of the 

seder. A distinction must be DEide at this point between the Egyptian Halle/ (Pss. 

113-18) and the Great HalleI~ whose content is open to question. but usually assumed 

to be Ps. 136. Under debate was the arrangement of the psalms which make up the 

Egyptian HalleI: 

Since the arrangement of the psalms during the sedl!r is 
disamcd by the Hillelites and the Sbammaites, whose 
existence coincided with the period between the 
beginning of the present era and the year 70, we may 
see this ha1kl as constituting part of the earliest stratum 
of the seder festivities, predating the destruction of the 
Temple and its aftermath, the period in which a 
relatively unstructured liturgy for the eve~ was 
expanded into the complex ritual·we know today. ~ -

Wffoffman, ~ . p. 19. 

ISJbid.,p. 20. 

~p. 119. 

-

-
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One of the disputes centered around the blemng before the hallel, whether a blessing 

should be said at all, and if so, which of the two existing forms were appropriate . 
... 

The farm praising God for commanding us 1ipw,' (to complete) hal1el lost out to.the 

form praising God for commanding us likro (to recite) hal1el. Both Amram and 

Tscmach reached this conclusion primarily because the halJel is not actually 

completed until after the meal.17 The decision itself, however is consistent wi~ their 

usual opposition to Palestinian aistoms.18 Hai added another (if obscure) reason for 

using the li/cro form: • At the seder we say the halle1 not as a recitation, but as a 

song.• 

The Great Ha&l, cspccially because its content was open to question, has also been 

the source of much commentary. 

The Gaon of Wilna, in his commentary on the 
haggadah ... is of the opinion that tbe halle1 recited at the 
conclusion of the ~ corresponds to the song at 
the Red Sea, and that the phrase "servants of the Lord" 
emphasius that we are no longer servants of a 
Pharaoh.u 

The debates over this text were complicated by the fact that several opinions had 

"Birabaum, Pllilip, n, Bimboum /1111f1l"M, C.1976. Hebrew Publislti .. Compuy, New York, New 
York, p. 96. 
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already developed as to the contents of the Great Ha/JeJ by the amoraic period. 20 

Tarfon states in the Bavli that the Great Hallel is to be recited over the fifth cup of 

wine. Because R. Judah's opinion (that Tarfon was referring to Ps. 136) prevailed, 

subsequent discussions assume that the term refers to Psalm 136. 

Neither the Great Ha/JeJ nor the fifth cup accompanying 
it received official sanction. To be sure, eventually the 
former was disassociated from the latter, so that by 
medieval times Psalm 136 was generally said as it is 
today, that is, without a fifth cup of wine. But 
throughout the geonic age they were still inseparably 
connected, and the Great Hallel was no more an 
obligatory part of the haggadah than was the fifth cup 
which it accompanied. Both were still at best ~tional 
and still viewed as depenaent upon each other. 

The text of pesachim 118a originally read: •At the fifth cup, one completes the 

[Egyptian] Hallel and says the Great Hallel. »- Arguments over the fifth cup and 

over the Great Hallel which was to be recited over it began with R Tarfon's quote 

in the Bavli (above) and continued into the Middle Ages. It appears that the custom 

of drinking a fifth cup of wine had survived that long as a minority custom, but did 

not gain wide acceptance. While the driokin& of the fifth cup was not accepted, its 
• 

presence at the seder table was. A tradition developed that since the question of the 

fifth cup could not be solved in the Talmud, Elijah, on his return. will settle the issue. 

"Hoffman,~. p. m. 

IIJbid. 
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Thus the fifth cup, while not included in the seder proper, has survived as "Elijah's 

cup.23,, 

Even the kiddush itself, and several poss1ole variant texts of the- kiddush. used at the 

seder were cause for argument Particularly revealing is a tenth century debate which 

took place over the acceptability of a lengthened form of the Passover kiddusli. . , 

Saadiab Geon opposed the longer form, officially because it changed the liturgical · 

structure of the kiddush, and unofficially because he saw it as a Karaite practice.24 

Hai, on the other hand, permitted it: 

It was common, and people liked it. To censure it 
would have been -to condemn a local custom of 
thousands of Jews whose forebears may well have been 
using such a blessing hundreds of years before the 
Karaites adopted a form similar to it. Hai permitted 
yein 'asis because, as he himself said, people liked it is 

Another form of the kiddush, even longer than the version discussed above, comes 

from the Yemenite and Aleppo rituals. This version includes an alphabetical acrostic 

praising Israel's qualities and God's deeds.26 It seems that the Passover seder, and 

in fact the haggadah itself was not anywhere near as stable historically as is often 

assumed. 

z,Birnbaum, pp. 54-S. 

lllffofrman, Canonization, pp. J2.1S. 

2'Jbdi.,p.1S. 

»rclelsobn, Jewish~. pp. 178-9 . 



The religious community is rarely ever a single unified 
community. but several communities. who find 
lhemselves· in accord on enough common issues to be 
able to identify themselves and each other as belonging 
to a common tradition and being related in some 
meaningful way to their •coreligionists• of the present. 
On any particular issue. though. a given subgroup may 
be quite independent. and if that issue is not a critical 
index of the overall group•s definition of unity. no one 
will question its continued. existence.27 

11 

A Palestinian custom evolved to drink some of the wine (at least the second cup) at 

the seder without a blessing. Here again. Amram and Natronai opposed the 

custom.28 Despite these objections, Sephardic haggadot do not include a blessing 

over the second cup of wine.29 

One of the most interesting and most recent changes in this section of the haggadah 

occurred accidently in the Middle Ages. but had its roots in the Talmud. In a 

discussion of the benediction preceding the second cup of wine (Pesachim 116b) the 

Talmud contains a reversal in the phrase "min haz'vachim umin hap'sachim.• 

Although this reversal (which reads -min hap'sachim umin haz'vachim*) appears ill 
I 

the haggadah of Saadyah Gaoo, it is actually a scnl>al error (according to the 

Tosafot). A marginal note in a medieval haggadah pointing out this variant reading 

in the Mishnah to the Talmud ( fl:]~ ''N;J ) was mistaken for the abbreviatio.n for 

~offman, Canoniztltiorl. p. 18. 

-it,id..p. 124. 

9Idellobn, /ewult Lilllrgy, p. 183. 
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b'motz'ei shabbat, and to this clay, most printed haggadot indicate that this reversal 

is to be used-on Saturday night. 30 

A custom developed during geonic times include al hanisim in the haggadah. 

Because it was a Palestinian custom, R. Amram opposed it He disputed the custom 

on the grounds that the entire seder relates the miracle of deliverance, and to 

commemorate it a second time with a special blessing would be to take God's name --
in vain. 31 Saadiah. on the other band, not only endorsed the custom, but wrote his 

own poetic form of al hanisim for use at the seder.ri 

The final section of the haggadah is composed of songs and liturgical poetty. Some 

of this poetry can be traced back to the seventh centmy,33 but most were added 

much later, primarily in Italian and Asbkenazic haggadot between the tenth and 

fifteenth centnries. These poems make up the latest addition to the traditional 

Asbkenazic haigadah,34 and having not been incl}lded in the canon of the haggadah, 

are actually unofficial additions to the se.der. The section begins with Vay'hi bachatzi 

»simbaum., p. lOL 

11Hoffin•n, r..ancnization, p. 1.23. 

»idc:Jsoha. /ewislt l.ibll1Jy, pp. 184-S. 

MJdclsolan, A. Z.. Jewish NMlk in its Hutoticol ~ C. 1956, A. Z. ldclsoba, Sbockca 
Boob, New York. p. 36L 

J 
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halailah. This text is attributed to Y annai, 35 and probably dates to the seventh 

century, although its inclusion in the haggadah began much later. Va'amartem zevach 

pesach, which is used in place of Vay'hi b~ laalailah on the second night, is 

attnl>uted to Eliezer ~ of the eighth century. 



-
PART II 

The Music of the Haggadah 

1 
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ctag;ification of Seder melodies 

For the purposes of this study, it will be useful to da.u seder melodies into two major 

categories: those which are composed, and those which are imposed. The composed 

melodies may be further subdivided into those which are composed along p~odic 

principles (generally arrhythmic with one or two reciting tones), and those which are 

composed specifically to fit a given text. Imposed melodies (contrafacts) may be 

divided into those which are of secular origin. and those melodies which are taken 

from other Jewish sources. This is the full classification strategy in outline form: 

1. Composed melody 

A. Psalmody 

B. Specific composition 

2. Imposed melody 

A. Secular source 

B. Jewish source 

There is some degree of overlap and ambiguity in the above classification strategy. 

Existing psalmodic melodies form a continuum from pure and simple recitation to 

melodies of extreme complexity and excessive ornamentation. At some point on this 

continuum, a melody becomes more a specific composition, and less a psalmody. A 

simple psalmody is easily identified. but as the level of complexity and ornamentation 
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in a melody incrcascs:; the category appropriate for it becomes more ambiguous. 

Sometimes a melody will retain enough of a modal character in its developmc\lt to 

allow us to classify it as the offspring of a~' as many versions of the kiddush 

for Passover are sufficiently modal to show that they are descended from the 

psalmodic chant 

The same difficulty exists when classifying a melody as composed or imposed. In the 

process of fitting a melody to a particular text, the melody itself will often be 

changed to some degree. Again, contrafacts form a continuum from melodics which 

fit a new text without modification to melodics whose rhythm and structure are 

revised so completely that they bear little resemblance to the melodics from which 

they originate. Again, at some point on this continuum, a melody becomes more a 

specific composition, and less a contrafact. 

There are also musicological difficulties inherent in distinguishing melodics of seailar 

origin from those of Jewish origin. In many cases, the 1aclc of adequate historical 

documentation (for this, we must rely exclusively on notated music) makes the • 

distinction impow"ble. There are also cases where a melody is taken from a Jewish 

source, which in turn is a contrafact of a secular melody. 

' Despite the inherent difficulties, the classification system outlined above can be 

applied to the music of the sedu. As explained above, ~ of the sedo- melodies 
.... 
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do not fit cleanly into a single dassffication. Nevertheleu, some useful and 

interesting conclusions can be drawn by euurining the music of the seder with these 

-characteristics in mind. 

., 

( 
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Seder music in its Historical Development 

----
Many of The melddies used for the opening sections of the Passover seder very clearly 

conform to the ~ui?ements of the psalmodic category. Many are chanted in the 

Mishnab mode or stubentrop, •an appropriate remnant of the Talmudic study 

tradition, from which a number of haggadah texts originated.37" 

Also common are the use of the lbree Festival cadence, Atkmai Mal.ach, and Magen 

Avot modes, which indicate a strong influence of synagogue liturgical music. As a 

family ritual, however the, seder bas ~eveloped in ways different from synagogue 

liturgy, and the music of the s«ler- bas also enjoyed a life of its own: 

As the recitation of the haggadah takes place in the 
home, in the restricted circl~ of the family, the resulting 
particularism of its musical tradition has acted against 
the usual trend toward standardization or uniformity. 
This bolds true especially for the time before haggadot 
when music notes were printed. 31 

The Passover seder opens with the recitation of the festival kiddush. While the 

history of the text itself can be traced through Geonic responsa, no opportunities to 
• 

study the music of the /ciddt4sh existed until the invention of music notation. Most 

settings of the kiddush are either psalmodic or exlul>it allusions to their origins in 

"Newhouse, Rudl S., ~ Music of 1M Ptml1',ller S«ler From N""1Ju. Sourca (1644-1945), C. 1~, 
Rutb S. Newhouse, UDMnity of Maryland, Vol 1, p. 178. 

-Wcrnu, Eric;.A Voice Still Hurd, C. 1976, The Penmylvuua State ~ra,y. p. 147. 
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,-1 psalmody. In most of the early notated sources, the kiddu.sh represents one of the 

many variants of theAkdamut mode, and Werner posits a connection between these 

-
kiddu.shim and the Gregorian Magnifieat of _the Third Tone: 

Like that ancient mode, the chant of the kiddush has a 
range of not more than a sixth, it bas one tenor, and the 
constitutive formulas are clearly recognizable. It is 
impossil>le to say whether the mode originated with Jews 
or Ouistians. It is more than a thousand years old The 
kiddush, in its form is, of course, more recent, but the 
venerable basic mode is clearly discemable.39 

Example of the Akdamut mode:40 

r:J.' A I B _ , 

~ Ef u Llf El/j 
~--c-----, 

>u IJ J 
Magnifica1 III Toni, Uber Usualis, 215:41 

. -
.-A.-, ----B~· --~ 

18 D a El E.tr J " 
I C---, 

gfiJ JI 

While examples of several early vemons of the four questions exist in the Ashkenazi 

tradition, most of them represent variations of the same Misboab mode or 

stubentrop.42 While the rhythms differ, sqmetimes considerably, these'settings tend 

JfJbid.,p.153. 

4tfdelsoba, /ewislt ¥usic, p. 156 • 

.. Newhouse, Vol(. p. 139. 

°Ibid,.p.143. 
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__) to D)a)ce use of only four pitches and an octave: 

Pitch~ used in early settings of the four-qu~tions:43 

-- -
Again. the simplicity of the recitation and the rhythmic diversity of existing settings 

point more to psalmody than to composition. 

Several of the melodies used at the Ashkenazic sedo are traceable settings of 

Eastern European Jewish folk song.-Most of these settings are to three texts - Vehi 

she'amdah, Dayeinu, and Al achat.44 the text of Vehi she'amdah bas two major 

variants. One is based on a lively Clwsidic tune and the other is based on a slower 

melody ( also Cbassidic ). 45 

Immediately before the meal, a group of psalms is recited which deal with the 

redemption from Egypl The setting of Psalm 113, as found in Lewandowski (Kol 

Rinnah Ut'filah, Berlin, 1871), bears a striking resemblance to a chanted version in 

~ John Jacobsohn's Sabbathldang und Fertusang, Berlin, 1927. · 

As the similarities in these settings do not seem merely 
coincide~ it seems ~nable to suggest that perhaps 

°lbid.,p. 148. 

~Ibid.. p. 1.59. 

~ 
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- Lewandowskrs setting is a partial transcription of an 
already existing synagogue melody for this psalm (since 
it is less likely that a chanted setting is derived &om a 

'cal ttmg' ) 46 must se . _ 

It is.interesting that Jacobsobn's setting. printed over SO years lf1'1 Lewandowski's, 

is probably tJ;te older version. some fo.rm of which was available to Lewandowski 

when be wrote Kol Rinah Ut'jilah. 

A aoss study involving some Sephardic and Western European materials seems to 

suggest that there bas been some significant musical exchange between these groups 

and the Eastern European Jews whose music made up most of the study. The 

melody of Kadesh Ur'chats (quoted by ldelsobn in his Thesaurus of Hebrew Oriental 

Melodie.s as a Babylonian melody) appears in numerous Asbkenazic and Sephardic 

sources up to the present. 47 In a classic example of etbnomusicology affecting the 

very thing it attempts to study, Newhouse posits that ldelsobn's Babylonian melody 

became popular at Ashkenazic and Sephardic seders. The transcription in the 

Thaaurus of Hebrew Oriental Melodies is therefore responsible for the introduction 

of this melody to the Ashkenazic tradition.• 

In the music occurring after the meal. psalmodic settings are rare. Birkat Hamazon., 

Ps. 136 (Great Hal/en), lvlShmat, and Chasal siddlu pesach are notable exceptions.. 

~ewbouse,Vol.J.pp. 165-6. 

ffJbid,.p. 17S. 

-ibid.,p.178. 
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Mosi of the music in the latter sections of the haggadah is imposed on the haggadah 

texts from secular sources. According to Werner, Offenbach's Cha.sal Sidur Pe.sach, 

for exampl~ 

... smacks strongly of Haydn's early rnaw:s and choruses. 
Th~ first eight rneasures are obviously meant for a 
precentor of sorts, while the second part corresponds to 
the stereotyped and custoIDaI)' close of the Oedo: 
Amen, amen, amen, amen149 

Strictly speaking, Birkat Hamazon is not specifically aw/er text, but because the seder 

surrounds a meal, the Birkat Hamazon is included in all haggadot. Furthermore, like 

the material which surrounds it in the haggadah, significant portions of the Birkat 

Hamazon melody arc taken from German folk soap: 

The Western Ashk~nazim, always fond of metrical 
contrafacts to nonmetrical texts, included a number of 
choral responses and refrains in the simple recitation of 
the prayer. These insertions originat~ without 
exception, in the secular German folk song of the late 
eighteenth and early nineteenth ~ntury_ In the 
Rhineland and in southwestern Germany these tunes 
were famjliar JlS dancing songs.50 

-Werner,p. 158. 

9Ibid.,p.1S4. 

• 
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Rhineland dance at about 1810 ·in G. Bnum's Studenten • liederbucb No. 98:51 

German Children's song. used in E. Humperdinck's "Hlnscl und Gretel:52" 

l@ 5 iJ I -= .J J !TI Ir c:r 1J J IJ 11 
Eln Mun-leln stela iSD Yal - de 1anz atlll und anmm. 

Adir hu first appears in West European printed haggadot in the 16th century.53 

While the text of adir hu originated in the sixth or seventh centuries, an early form 

of the melody we know today (which was also sung in the German translation) 

bealrne popular in the beginning of the 17th centwy.54 Of all of the Passover 

melodies in the ~enazic tradition, the Adir Hu melody is certainly the best known 

and most widely used. The melody is used both at the seder and in the synagogue 

in Mi Chamocha, parts of Hallel, Kiddu.sh, and the priestly benediction:. This melody 

can be traced back to 1644, when it was first published in Johann Stephan 

Ritt.angel's Latin•Hebrew haggadaJa, Liber Rituum Paschalium.ss Two major variants 

otthis melody developed: 

Slpasso,,,,er, p. 79. 

Sffdelsohn, /ewi.slt Libl,g, pp. 185-6. 

llfFsrst published iD ltocnipbe,g. 1644. 

. 
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Johan Stephan Rittange~ Libt:r Ritulfm P~, Koenipbe.rg. 1644:56 

1&~ir< 1F 1r'r Ir r 1J t 1r 1r 1,1 
Adir - bu if - oe be - to be - - rub bun - -

· 1& ► J Ir I r r Ir r 1 4 •r Ir I r· ! 1 
- ro be - lo - me - tu be - Jca - - ruf El r.,. -

1&~ j Ir· EI j I 67i1 r r f I€ f i It II 
_ DC beDC - DC bcne bet- cha be - ka - - ruf. 

Central and West European variant:57 

1, ~ J F F I J F F I F F f J I J JJ F II 
American variant:58 

-

I j r r I F F F EJ I F < r II 

Of these two major variants, the second is more recent, and was first popularized by 

the Reform movement59. Since its initial appearance in the 19th century, it bas 

predominated American notated sources.60 

Despite the fact that the Adir Hu melody fits its text so closely and, by every internal 

"Newhouse. Vol II, p. 317. Tnmcriptioa by Newhouse. 

~ewbousc. Vol I, p. 22A. 

"Ibid. 

'Jbid.,pp. '1Z1.S. 

-itJid.., p.188. 
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indication. was written for it," there is evidence that it may actually be a cont:rafact: 

Whereas no German song was taken over completely for 
these settinp ofAdir Hu and Hodu·.Anah, certainly the 
motifs... from old forgotten German folk soup are close 
parallels. a 

Werner provides these examples of German folk songs from which the Adir Hu 

melody may have come: 

I..eisn~tt, _Gesangbucb 1573:63 

. ,, ~b j 
~ 

j J j j J r· fJ II II 

Vier - atg Tag bllcb er be)' lb - - - ncn 

Bayrische lieder 1788:6' 

Pou lat hler, 
I J F r =-

II 
Poat lu clal 

There are examples in this section of texts being shaped by nmsical considerations. 

In Echad Mi Yodea, for ~le Aramaic forms (dib'raya, kochvaya, shiv'taya, and 

midaya) are used in place of their corresponding Hebrew terms for the purposes of 

rhyme.65 Toe text first appears in a 16th century haggadah, and is very similar to 

61W'rth only two excepcioas_ tbe melody uses one note pct syUabte, and tbe musical phrasing closcJy 
coincides with the phrasing « tbe tc:xt. 

UWcrncr, p. 1.58. 

.Ibid., p. 1.58. 

9Bimbaum,p. 1SL 

\ 
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the German pastoral song Guler freund, ich ft'aBe dich.66 

Another good example is Chad gad.ya, ~ch was not incorporated in printed 

haggadot until the late sixteenth century.67 Although folk son~ of similar nature 

abound in various languages, 9 the text is most likely a contrafact of the German 

folk song Der Herr der schickt den Jockel aus.<D 

If the latter sections of the haggadah are taken as a group, the following 

generalization can be made: 

_,Their style does not suggest the centuries-earlier 
origins implied in the chanted settings of some pre-meal 
texts, but rather simple, current folk tunes of the time 
when they were published.'° 

"'Posso,,er, p. 79. 

"Birnbaum, p. 156. 

aidcJsohn, /IWisll ~. p. 186. 

•pllSIOl!er, p. 79. 

~ewbouse_ Vol. I. p.. 212. 
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Conclusion 

Haviqg classifi"°-d the music of the Passover seder as: 

1. Composed 

A. Psalmody 

B. Specific composition 

2. Imposed 

A Secular source 

B. Jewish source 

27 

several interesting trends are evident Almost all of the Ashkenazic se~ of texts 

from the opening sections of the haggadah are psalmodies. As Newhouse points out, 

much of the material in these sections is of Talmudic origin, hence the study mode 

(stubentrop) used in most sc~. Those settings of pR!Jiminary texts to melodics 

other than psalmodic chants tend to use melodics of Eastern European Jewish origin. 

The two predominant.forces in Ashkenazicseder music through the mogill section and 

up to the meal are the simple and ornate psalmody, and the contrafact of Eastern 

European Jewish folk melodies. 

&ginning with the Birk.at Hamazon, the music of the seder takes on a character 

completely different in nature from the music which precedes the seder meal. . , 

Psalmodies are uncommon in the closing sections of the haggadah; the melodics used 
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.-• in most settings are taken from German-Jewish and secular Ge.rman folk song. 

Except for the Hatikvah melody used in some Eastern European haggadot for 

portions of the hallel,71 German folk song~ predominate the notated sources 

for post-meal texts. 

Toe difference in maim category between the pre-meal section and the closing 

section of the haggadah can be explained in a large part in terms of the history of the 

haggadah itself. The centuries older texts of the opening sections are chanted in a 

style similar to the chant used for Talmud study. Even given the Ashkenazic 

penchant for using metrical melodies C'leD with arrhythmic texts, 72 sea.er leaders who 

studied these texts in Misluiah mode as children would know how to recite them in 

the same manner at the seder. 

Unlike the texts in the opening section, the dosing texts are not an official part of 

the haggadah canon. These texts are very late additions to the haggadah, and their 

melodies did not have the advantage of an educational system to teach them. 

Further, these closing texts are not recited by a leader as the opening texts are, but 

are usually sung by all present at the seder. This makes the follc tune fonnat much 

more-attractiv.e for the singing of these texts; a metrical or even well lplown melody 

is easily learned, and can be immediately applied to the texts of the ~ 

11Ncwbouse, Vol I, pp. 202-4. 

~CIIIU, p.5. 



-

29 

- 1 thereby allowing all present to participate in the singjng u the end of the seder. It 

may also have seemed appropriate in the final moments of the evening's ritual drama 

-to approach these texts in such a way that •o~dinary people could sing their ordinary 

so~ so full of natural unbridled joy.73ot 

Another J>OSSl'ble explanation for the lack of continuity between sections can be 

found in the musicologjcal theory that the staying power of a melody is inversely 

proportional to its usage. While the texts occurring earlier in the seder are mostly 

Passover specific, Post meal texts include much material which is also used at other 

times during the year. The increase in the nQmber of times a given text is repeated 

during the year would tend to erode the accuracy of its melody over time. This 

would allow the earlier texts to retain their modal flavor for a much longer period 

of time than the closing texts, and would allow folk clements to creep into the post

meal texts more quickly. 

The miJw[ category distinction, the classification of contrafacts used at the seder, is 

more troublesome. Contra.facts in the early part of the seder are almost exclusively 

from Western Europe, while those in the ending sections arc almost exclusively of 

German origin. Perhaps the difference in time between the canon.iz.ation of the 

haggadah and the introduction of the closing poet!)' can explain the difference in 

origin of the musical material. This factor alone, however, does not adequately . , 

1'ffoffman, Lawreacc A.; Cd.ebrating tJse lt1JS of PIIIStl',lfr, Refonn Jp4,jm,, '\Ymter 1983. p. 29. 



-
30 

account for the complete change in musical character between the opening and 

closing sections of the seder. These differences are remarkable, and to the extent 

that notated music already existed when some of these melodies became part of the - . 

Passover seder, further study may yield a more complete explanation. 



-

• 

APPENDICES 

Settings of Six Hagp~ah Texts 
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