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Digest of Thesis: 

SOME LITERARY PERSPECTIVES .ON THE HOLOCAUST 

by Bruce S. Block 

. The.basic, underlying premise of the thesis is set forth in the 
~ntroduct1on. It is that the imaginative literature of the Holocaust 
is the best source for interpretation of the unparalleled event of the 
shoah. 

The first chapter investigates what it means to be a survivor of 
the Holocaust. A common thread running through much of the literature 
is the notion that survivors have been marked in some special way by 
the suffering endured in the camps, so that they can no longer be like 
others. Finally, the most inclusive definition of the survivor is shown 
to be that anyone who has been touched in some way by the Holocaust is 
a survivor. 

The second chapter investigates the portrayal of the themes of 
guilt and atonement in the literature. It first explores the phenomenon 
known as survivor's guilt--a curious psychological condition in which 
the survivor feels guilty at having survived. Then, the question of 
the nature of German guilt is discussed. There seems to have been a 
dearth of German characters admitting personal culpability, until Robert 
Shaw's novel The Man in the Glass Booth, which was essentially a re
sponse to Hannah Arendt's Eichmann in Jerusalem. The curious fact is, 
the German in Shaw's novel is really a Jew--a fact which becomes 
significant when we turn to chapter four. 

As regards the question of atonement, German attempts at 
reparations and restitution are discussed, with the underlying question 
remaining as to whether there can be any real Wiedergutmachung--
making good again. 

The third chapter explores theological implications and perspectives 
found in the literature. This chapter emphasizes the theological quest 
of Elie Wiesel which provides the major thrust for his career as a 
writer His theology is enigmatic. The basic point of the chapter, 
howeve; is to show how concepts of God and man are perpetually on trial 
in the iiterature. The only real resolve is in terms of man's role, 
not in terms of what he is. Also, though Auschwitz has destroyed tra-

d 't' 1 t• s of God man finds it difficult to reject God i iona concep ion ' . . . · . . . . h 
altogether. In the very denial is an implicit aff1rma~1on, in ~ e 

ff . t' · · pli·c1·t denial In the end, man is left with more very a 1rma ion is im • d 
questions than answers--concerning both Gqd an man. 



~ 

i 
i 
~ 

I 
! 
l 
I 

I 
I 

Digest--p. 2 

The fourth chapter discusses the German and the Jew. The 
literature depicts the German as being unaffected, essentially, by 
the Holocaust. He is able to go about "business as usual." Yet, 
for the Jew, the Holocaust experience teaches a 614th mitzvah: not 
to forget! The chapter concludes with Romain Gary's notion that man 
is defined by the two extremities of his nature, which are personified 
by Jew and German. 

The fifth chapter is a discussion of the dybbuk motif and its 
operation in the shoah literature. The dybbuk motif--or, th~ dead 
among the living theme--is that the memory of the six million operates 
much like a dybbuk, haunting the survivors and motivating much of their 
action. There are variants of the theme, but the basic theme is that 
the dead of the Holocaust are very much with us--with all who have been 
marked by the shoah in some way. 

An epilogue forms the concluding section of the thesis. It 
reiterates the importance of using literature as a source for the study 
of the Holocaust, and concludes that it is essential to remember the 
Holocaust--not to allow a horror of such proportion to become a mere 
footnote to history. 

r--=---·------------=-=====~,,,...------· 



To Janie, for her patience and understanding 
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PREFACE 

In 1964, Rabbi Theodore Falcon--who was then a Hebrew Union College 

student--asked me to review Elie Wiesel's The Town Beyond the Wall for 

variant. I was unable to forget the name Elie Wiesel from that point on. 

It was my encounter with Wiesel's writings which stirred my interest in 

the Holocaust literature. I became intrigued with the idea that here--

in the creative literature: fiction, poetry, drama--one might be able 

to find meaning, or, at the very least, come upon a Riddush. I was 

interested in the responses of those whose very art entails interpretation. 

It was my contention that, just as the emotional, psychological and 

theological reactions of the first-century burban could be found in 

Midrash, so could these same implications be drawn from the literary 

media of our time. Indeed, in the twentieth century, Midrash is being 

written by novelists, dramatists and poets. 

This is a preliminary study of the literature of the Holocaust. 

To my knowledge, it is the first det~iled and extended study ever attempted. 

Anthologies, articles, and reviews have appeared, of course, but I am 

aware of no other study of this scope. It is an attempt to place the 

Holocaust in literary perspective, and to view it from that perspective. 

Surely, one needs the vantage point of perspective--which is afforded 

only by time--in order to begin to assess an occurrence of such magnitude. 

Literature provides such perspective. 

I have attempted in this study to extract several perspectives from 

the literature. I have tried to treat only themes and ideas which emerge 

iii 
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from the works consulted rather than engage in critical discussion of 

their relative literary merits. Also, insofar as it has been possible, 

I have tried to keep my own personal emotional response to the Holocaust 

out of this study, and to let the literature speak for itself. 

The sources for the present study are limited to the novel, primarily. 

The criterion of selection was that the novel either had to have survivors 

of the Holocaust as central figures, or had to be written by a survivor. 

Furthermore, it had to be written from the Jewish perspective, primarily. 

I had thought that in employing the above criterion I would be certain 

to encounter works which attempt to find meaning, or at the very least, 

to interpret the events in a meaningful way rather than provide a mere 

account of what transpired in the camps and ghettoes. 

One will notice the heavy influence of Elie Wiesel's writings 

upon this study. It was not totally intentional, but it so happens 

that I have been influenced most profoundly by Elie Wiesel in my own 

thinking about the Holocaust. 

Finally, I would hope that this study will prove to be of value 

to future students. At the very least, the extended bibliography of 

Holocaust literature included as an appendix to this thesis would be a 

beginning point. So far as I know, it is the most complete bibliography 

on the imaginative literature of the shoah, though even it is by no 

means exhaustive. 

I hereby wish to acknowledge my deep appreciation to my adviser, 

Dr. Stanley F. Chyet, for his suggestions and direction in the preparation 

of this study, and, above all, for his patience and kind indulgence; also, 

my gratitude to Rabbi Herman Blumberg of Providence, Rhode Island, for his 

t and f].·nally, to my wife, Jane, for her patience interest and encouragemen ; 

and understanding. 
iv 
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INTRODUCTION 

The chimneys now sit like extinct volcanoes. Once they belched 

forth smoke, fire and ashes--the ashes to which Jews were reduced 

under the supervis~on of the Third Reich. Now the habitations of 

death are museums. The chronicled facts which allow us to catalogue 

and inventory what transpired in these places are so overwhelmingly 

vast as to be altogether numbing: six million is incomprehensible; 

one or ten or forty would seem more real. Six million! It staggers 

the imagination! How can one find any meaning in such figures? How, 

indeed, in dust and ashes? Where does one begin? 

The facts are too chilling, too numbing. One is mute in the 

face of such testimony. We turn to the facts to find out what happened. 

To find the meaning of what happened, we must turn elsewhere . We are 

not interested in an inventory of what happened, but in an inventory 

of effects: what does it all mean? And so, we turn to literature. 

Many theologians are mute before the factual testimony. It is 

not that they have nothing to say; it is rather that they have not 

found a medium of expression. The writer of imaginative literature-

fiction, drama, poetry--has. What medium other than imaginative 

literature could take the reader inside an experience and allow him 

to relate to it personally, on a level evoking emotion and elicting 

an intellectual response? Imaginative literature is also interpretive 

literature. The creative writer seeks out the meaning in events. His 

very art gives him freedom--license, if you will--to do so. For a 
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beginning, in seeking to find meaning in the Holocaust, we turn to 

the literature. We turn to the literature for some perspective on the 

events frozen into the collective memory of the Jewish people for all 

time. 

"Some events do take place but are not true; others are--although 

they never occurted."1 There is truth in the writer's art. In legend 

there is often philosophic, psychological and theological truth. Did 

not the ancient rabbis teach by means of the parable? The emotional 

and theological impact of the hurban is found expressed in the Midrash. 

The sermons contained in the Midrash were attempts to derive meaning 

from events. So it is with the imaginative literature of the Holocaust: 

the impact of the shoah is expressed in its pages. The events are 

indelibly recorded in the Jewish psyche; the meaning of the events has 

just begun to be probed. 

"In the literature of the Holocaust, there is conveyed that 

which cannot be transmitted by a thousand facts and figures."2 Mean-

ing and interpretation is conveyed in this literature; emotional 

impact and theological implications abound. Facts and figures simply 

cannot express the horror of the experience. For us to experience 

the shoah in our own poor way, we need the impact which only our 

imagination can fathom through literature. And, for us to attempt 

to comprehend the meaning of the events, we must first attempt to 

experience the events and their impact in the aftermath of Auschwitz. 

Hopefully, this study is a beginning. 

lElie Wiesel Legends of Our Time, "Introduction," p. v111. 
2Albert H. F;iedlander (ed.)~ Out of the Whirlwind, p. 19. 

·-------------------=-"' ___ ....,, _ ___ ___ ·-···· --·=·-=--------------:::: 



I. THE MARK OF A SURVIVOR 

"We who have come back," says Victor Frankl, "by the aid of many 

lucky chances or miracles -- whatever one may choose to call them -- we 

know: the best of us did not return. 111 Frankl maintains that only those 

who had lost all scruples in their fight for existence could keep alive, 

for, "they were prepared to use every means, honest and otherwise, even 

brutal force, theft, and betrayal of their friends, in order to save 

themselves. 112 The terrible price of survival amidst all that dehuman-

izing horror was, at best, reverting to animal-like amorality, or, at 

worst, sinking into the abyss of immorality. But, can one even apply 

the terms "amorality" and immorality"? In the context of Auschwitz is 

not the implication of morality an absurdity? Elie Wiesel writes that, 

after having been stripped, shorn, and shaved, shortly after arrival at 

Auschwitz, "within a few seconds, we had ceased to be men. 113 This de-

humanization, so swiftly accomplished through being stripped, shorn, 

disinfected, showered and re-clothed in prison garb,4 precluded the 

existence of any conventional notions of morality. There was, in short, 

a suspension of conventional morality, and, in its place came a Darwinian 

"surival of the fittest" to serve in its stead. 

lvictor Frankl, Man's Search for Meaning: An Introduction to Logo

therap~_, p. 7. 
Ibid. 

3Elie Wiesel, Night, p. 46. 
4rbid., pp. 44-46. 

3 
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Towards the end of Elie Wi"esel's N" h h ig t, t e narrator -- who is 

Wiesel himself -- is told by the head of the block 

Listen to me boy. Don't forget that you're in a concentration 
camp. Here, every man has to fight for himself and not think 
of anyone else. Even of his father. Here, there are no fathers, 
no brothers, no friends. Everyone lives and dies for himself 
alone. I'll give you a sound piece of advice -- don't give your 
ration of bread and soup to your old father . . There's nothing 
you can do for him. And you're killing yourself. Instead, you 
ought to be having his ration.5 

The father is dying; there is nothing anyone can do for him. The so-

called "law of the jungle" prevails. "He was right, I thought in the 

most secret region of my heart, but I dared not admit it."6 

In a later novel, The Accident, Wiesel reflects on the suffering 

which was endured by his generation. The narrator is called a saint by 

his American girlfriend, Kathleen. She knows he has suffered, and it is 

her belief that suffering leads to saintliness. His reply to this notion 

is a reflection of Frankl's observation, and of Wiesel's own reportage 

in Night. 

Suffering brings out the lowest, the most cowardly in man. There 
is a phase of suffering you reach beyond which you become a brute: 
beyond it you sell your soul -- and worse, the souls of your friends 
-- for a piece of bread, for some warmth, for a moment of oblivion, 
of sleep. Saints are those who die before the end of the story. 
The others, those who live out their destiny, no longer dare look 
at themselves in the mirror, afraid they may see their inner 
image •••. 7 

Later in that same novel (The Accident) Wiesel describes the "tragic 

fate of those who came back, left over, living-dead."8 

5Ibid., p. 111. 
61bid. 
7Elie Wiesel, The Accident, p. 49. 
8Ibid. , p. 7 5. 

-
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You must look at them carefully. Their appearance is deceptive. 
They are smugglers. They look like the others. They eat, they 
laugh, they love. They seek money, fame, love. Like the others. 
But it isn't true: they are playing, sometimes without even know
ing it. Anyone who has seen what they have seen cannot be like 
the others, cannot laugh, love, pray, bargain, suffer, have fun, 
or forget. Like the others. You have to watch them carefully 
when they pass by an innocent looking smokestack, or when they 
lift a piece of bread to their mouths. Something in them shudders 
and makes you turn your eyes away. These people have been ampu
tated; they haven't lost their legs or eyes but their will and 
their taste for life. The things they have seen will come to the 
surface again sooner or later.9 

It is as if, in these few lines, Wiesel were writing a handbook for the 

perusal of anyone writing a novel about a Holocaust survivor, for one is 

confronted with this "amputee", this marked man, time and again in the 

Shoah literature. Sol Nazennan, in Edward Lewis Wallant's The Pawnbroker, 

comes to mind. Nazerman is a desensitized, passionless creature, in-

different to all the suffering borne by the broken remnants of humanity 

which enter into the sanctum of his pawnshop. He cannot laugh, cry, 

love, mourn. What he has seen does come to the surface again and again, 

in daydreams and nightmares. 

"That man suffer!"lO says Cecil Mapp of Sol Nazerman. But, Mapp, 

a Negro -- and a very minor figure in the novel -- seems to be the only 

f · The Pawnbroker's clientele merely see a merciless man one aware o it. 

with a heart of stone. "The shop creaked with the weight of other 

b . d d 1111 people's sorrows; he a 1 e . He was the pawnbroker "because that 

was what he wished to be: calm, inscrutable, giving nothing for nothing."12 

When confronted by a social worker, Marilyn Birchfield, Sol is asked how 

9Ibid. cf. Nelly Sachs, "Chorus of the Rescued . " 
10Edward Lewis Wallant, The Pawnbroker (New York: Harcourt, Brace & 

World, Inc., 1961), P· 4. 
11 Ibid • , p • 2 5 • 
12Ibid., p. 113. 



6 

the miserable plight of those who dwell 
1
·n 

the Negro ghetto where the 

shop is situated affects him. The pawnbroker replies, "They do not 

Suffering, Wiesel tells us, "pulls us farther affect me at all. 1113 

away from other human beings. 1114 

Later in the novel Sol expresses his manifesto on living. Tessie 

Rubin, herself a survivor of the camps and widow of one of Sol's friends 

who perished in the camps, provides relief for his sexual tensions. Like 

other corners of Sol's existence, this too is meaningless, for there is 

no love. As Tessie's father is dying, Sol briefly states his manifesto: 

' 'Don't think, don't feel. Get through things -- it is the only sense. 

Imagine yourself a cow in a fenced place with a million other cows. Don't 

suffer, don't fear .•.• Don't pay attention, don't cryt 1115 

Sol Nazerman is untouchable -- or, so he thinks. He has armored 

himself with indifference. Having seen what he has seen, having endured 

what he has been through, he has walled out the joys and sorrows of all 

the creatures in whose midst he finds himself. Elie Wiesel has suggested 

that a man such as this should live alone. 

A man who has suffered more than others should live apart. Alone. 
Outside of any organized existence. He poisons the air. He makes 
it unfit for breathing. He takes away from joy its spontaneity 
and its justification. He kills hope and the will to live.16 

And, in a sense, Sol Nazerman does live alone, apart from others. Though 

he lives in a house -- which he paid for with his sister and brother-

in-law and their two children, he wishes to be left alone; the relation

ship is merely symbiotic. He refuses to involve himself even in family 

affairs. 

13rbid., p. 103. 
105. 14wiesel, The Accident_, P· 

15wallant, p. 229 
16wiesel, The Accident, P· 106. 
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Do not bother me with your squabbles .••• Eat each other up, for 
all I care, but do not bother me! I will go upstairs now. I 
will shower and turn on my fan and then read until I sleep. My 
door will be closed. For my part, you can do what you want.,,,17 

When the claim is made later by Bertha, Sol's sister, that they have made 

a home for him and given him a family, the pawnbroker drives the point 

further home. 

You will be still now ••.. No more talk at all until I am out of 
this room. Silence, Bertha, silence. When I am gone from here 
you may continue your cannibalism; I do not take sides or inter
fere with your miserable pleasure. But here what I say. I do 
not need you for a family -- that is your myth,18 

Even in his pursuit of reading in his leisure hours, a pastime 

demanding no personal encounter with other human beings, Nazerman re-

mains detached. "He appreciated the emotions evoked, but he was not 

involved emotionally himself because his invulnerability allowed for 

no exceptions. 1119 Sol Nazerman is the personification and literary 

embodiment of Wiesel's emotional/spiritual amputee.20 

This symptomatic behavior of the survivor described by Wiesel as 

"the tragic fate of those who came back1121 and embodied by Wallant in 

the character of Nazerman is neatly wrapped into a psychological package 

termed "Post-KZ syndrome" by a psychiatrist in Hollis Alpert's The 

Claimant. Alfred Becker, an American Jewish attorney who represents 

claimants for reparations from the German government, is married to. a 

survivor of the camps. Becker wants to understand the gulf between him-

self and his wife. He is told that there is hardly a survivor or the 

camps who has not shown symptoms of this syndrome. 22 

17wallant, p. 36. 
18rbid. , p. 96. 
19rbid., p. 97. 
20supra, pp. 4-5. 
211bid., p. 4. 
22Hollis Alpert, The Claimant, P· 20. 

I - -- -~~=:::=:==""" 
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~t has been o~served ·•· that among some survivors, the world 
is regarded with mistrust. You see a human being cannot be 
subjected to a life in a concentrati~on · h camp wit out profound 
repercussions.in his subsequent life. Hostility and suspicion 
develop, and in some cases psychosis, although I am not saying 
that about your w~fe. No, she's relatively normal, I'd say. 
And you can take it as normal that someone who's been through 
as much as she has would quite naturally display certain atti
tudes toward other people, and this would include you. To the 
stranger~- and if you weren't in a camp you are a stranger -
these attitudes would seem like bitterness, or envy, or cyn
icism and quarrelsomeness. But it's only to be expected.23 

This behavior, then, is normal for one who has been through the camps; 

it is to be expected. 

But what of this notion that anyone who was not in a camp is a 

stranger? For Becker's wife, Lottie, this notion is fully realized when 

she calls him to come to Isreal to ask him for a divorce, so that she 

might marry Simon, a fellow survivor of the camps.24 Though Becker has 

been affected deeply by what he saw when, as an American Army officer, he 

helped liberate one of the camps, he is still a stranger in Lottie's eyes. 

Any yet, in another work -- Meyer Levin's The Fanatic we see a marriage 

which parallels that of Alfred and Lottie Becker, and the husband is not 

a total "stranger". Anika, a survivor of the camps, is married to Maury 

Finkelstein, who, as an Army chaplain, did relief work among the survivors. 

Maury, now a writer, is trying to have his adaptation of Leo Kahn's Good 

and Evil produced on broadway. Leo, who perished in the camps, was 

Anika's lover, and is now the dybbuk-narrator of the novel. 25 It is 

23Ibid., pp. 21-22. 
24Ibid., pp. 337-350. 
25This novel is actually a fictionalized .account of Levin's own 

struggle to have his adaptation of The D_ia_ry of Anne Frank produced, 
though he writes a rather lengthy disclaim~r as a prelu~e to.the noveler 
itself. Documentary material is availab~e :n th~ Nea~rint file on Mey 
Levin in the American Jewish Archives, Cincinnati, Ohio. 
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Leo's ghost, the narrator of the novel, who counts Maury, too, among 

the survivors • He states that Anika has been marked by her experi-

ences, but that 

Maury too has been marked, not in having passed through our 
fate with us but in having witnessed it, if even at the last. 
He has seen us. For those who saw our enclosures those who 
saw our cordwood piles of dead, those who saw the,pits are for
ever marked. And in this generation of the living , there will 
always be the division between them, the marked ones, and the 
remainder of humanity that does not quite know, does not and 
cannot quite understand. Those who have seen us in the intimacy 
of our degraded death have in a sense been admitted amongst us.26 

What this leads us to at this point is the notion that, to be 

termed a survivor of the Holocaust, one need not have endured personally 

the horrors of the camps. Those who witnessed the stark reality of the 

hell that was Auschwitz have been marked, too. Perhaps they may be 

regarded as strangers by those who remained alive amidst the dust of 

Dachau and ashes of Auschwitz, for who could possibly comprehend the 

horror of crimes so vast and so heinous they beggar the imagination. 27 

Nevertheless, Maury Finkelstein and Alfred Becker are survivors too. To 

be a survivor, perhaps, is a state of mind. To be a survivor is to bear 

a mark! 

Another characteristic marking the survi vor is the propensity for 

k . · ht A fence is seen, or a pair of striped conjuring up wa ing nig mares. 

pajamas, the "innocent looking smokestack" cited by Wiesel,
28 

and 

suddenly, the past returns to haunt the victim. Much of the literature 

is peppered with this element. Abramowitz, one of the central figures 

(N y k Pocket Books, Inc,., 1965), 
26Meyer Levin, The !anatic ew or : 

pp. 62-63. k by Spencer Tracy in the motion 
27This is taken from a line spo en 

picture, Judgement at Nuremburg . 
28supra, p. S. 

-------~:___ ______________ ___...., --·- ----·-·-· -
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in Jerrold Morgulas's The Accused, i·s · 11 
continua y plagued with this 

malady. While pursuing a "face", which he thinks belongs to a former 

German officer whom he once saw in a concentration camp, he steps into 

a doorway, where he sees a light bulb swinging on the end of a frayed 

wire. 

Hi~ ~yes fastened on the wire, followed it along the cracked 
cei~ing to a patch of falling plaster. He shuddered, feeling 
a violent tremor run through his body, increasing in an instant 
the chill which had taken hold of him and turning it into some
thing far more penetrating.29 

This evokes an incident in the camps, an incident in which another inmate 

suggests holding onto the electrified wire -- suicide by electrocution --

as a way out.30 

Following the man still further, Abramowitz comes before a store 

window. He pauses, and is able to see the man's reflection in the glass, 

but the display catches his eye. 

One of the dummies had on a loose, ill-fitting pair of pajamas. The 
stripes were wide and blue, the material white, and again as he 
looked he felt uneasy. He glanced furtively at his own clothing, 
as though expecting to see a filthy prison shirt, striped like the 
pajamas in front of him, reeking of sweat and excrement. He 
blinked. The dummy did not move, but smiled blandly, unaware of 
the vision it had recalled. 'How can he sell such a thing?' 

• I I h i · ? 131 Abramowitz thought angrily. Doesn t e rea ize .... 

As for the "face," there are characters in other works who are 

haunted by faces.32 Abramowitz, perhaps, speaks for all of them in his 

thoughts when he muses that 

29Jerrold Morgulas, The Accused, P· 42. 
30rbid. 
31--

Ibid., p.43 Sole Survivor; Bodo Cohen, in 
32Antek Prinz, in Louis Falstein's Goldman, in Robert Shaw's 

Christopher Davi· s 'sT .1.~h:_.=e~S~h~am~i~r7o7f;;-::D:t:a:-::c::h:1a_u; Arthur d 
- d M" hael in Elie Wiesel's The Town Beyon The Man in the Glass Booth; an ic ' 

The Wall. 
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·:·it was not simply the "face" nor even the presence of the man 
himself. It was the face, but it was far greater than the face· 
it was everything that the face brought back to him the memori~s, 
the torn shreds of years, still raw and lacerated.33 

Within each character sho is haunted by "the face" there lurks a desire 

for confrontation. Antek Prinz, the hero of Louis Falstein's Sole 

Survivor, and Bodo Cohen, in Christopher Davis's The Shamir of Dachau, 

wish to exact revenge by killing the characters who wear these faces; 

Abramowitz wishes to ask why this man seemed to show some emotion while 

witnessing punishment; Michael, in Wiesel's The Town Beyond the Wall, 

wants to confront a face which symbolizes all those who stood by, passive, 

indifferent, while Jews were being led away to the slaughter. Such a 

prominent literary device is, then, perhaps symbolic of still another 

characteristic of the survivor. Here, we are speaking of the survivor as 

writer. 

It is obvious, of course, that the writer is marked by the Holocaust. 

If it were otherwise, why would he write on such a theme. "I am a story-

teller," writes Elie Wiesel. "My legends can only be told at dusk. Who

ever listens questions his life. 1134 Indeed, whoever tells a tale of the 

Holocaust asks a question. He asks questions of God and man, about 

guilt and suffering, good and evil. He asks questions out of agony: 

questions which cannot be answered. He questions belief in God; he 

questions the concept of man; he wishes to confront guilt: his own, that 

of the Gennan, that of the Jews, that of the world. He inquires into 

atonement for that guilt. And he is haunted: by ghosts, and by questions 

he cannot answer. He seeks a confrontation, that there might be some 

3~orgulas, p. 243. 
34wiesel, The Accident, p. 73. 
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resolution to the essential problem. 
The face represents something 

unresolved, i·1hich the writer wishes to resolve. He wishes ·to resolve 

the question, perhaps, for his own peace of mind. He is a marked man· 
' 

he cannot forget. He is not like the others. 

The face is a symbol for the writer 
' hence, for the reader, too. 

The face is a question mark. The survivor and "we are all survivors 1135 

-- is characterized by a question mark (HOW? WHY?). "The essence of 

man is to be a question, and the essence of the question is to be with-

out answer •.•. The depth, the meaning, the very salt of man is in his 

constant desire to ask the question ever deeper within himself, to feel 

ever more intimately the existence of an unknowable answer. 1136 

The survivor is marked: by his past -- by the memories that haunt 

him -- and by his question. He cannot forget. He is not like the others. 

Let us turn now to some of the questions. 

35Elie Wiesel, "On Being a Jew," Jewish Heritage, Summe:, 1967 (Th~s 
was the text of a commencement address delivered at the Jewish Theological 
Seminary in New York, June 4, 1967). 

36wiesel, Town, p. 176. 

' ~---~~----------:--:--~-=-



II. GUILT AND ATONEMENT 

"I am alive, therefore I am gui'lty. If I ·11 h am st1 ere, it is 

because a friend, a comrade, a stranger, died in my place."l This 

statement by Elie Wiesel finds its expression both implicitly and 

explicitly -- in much of his work; it also finds expression in the 

writings of others. It is the curious phenomenon known as "survivor's 

guilt."2 Wiesel finds it "a strange irony of fate that the only ones 

who were, who still are, fully conscious of their share of responsi

bility for the dead are those who were saved .•. 113 Indeed, it is not 

too difficult to understand that there would naturally be some guilt 

feelings on the part of those who survived the concentration camps, 

especially in light of the documentary evidence presented by Victor 

Frankl4 and Elie Wiesel.5 This is not the so-called normal "ontal 

guilt" which patients bring with them into the psychiatrist's office. 

This guilt stems from the fact that the world, for the survivor, once 

became a nightmarish hell in which the concept of God was destroyed, 

hence, all things were permitted.6 No ethical system whatever -- save 

a survival-at-any-price ethic -- could be applied to Auschwitz. Not 

1Elie Wiesel, 
2r first came 

"The Guilt We Share," Legends of Our Time, P· 171. 
across thi~s phrase in Meyer Levin's The Fanatic, 

p. 231. 
3wiesel, "Guilt," p. 170. 
4supra, p. 3. 
Ssupra, p. 4. 
6ror a fuller treatment 

"Religion and the Origins of 
pretation," After Auschwitz, 

of this notion, see Richard Rub:nstein, 
the Death Camps: a Psychoanalytic Inter
(Indianapolis: Bobbs-Merrill, 1966). 

13 
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1 t . . 11 
re a ivism, not situation ethics," not any'. The world of the camp was 

a world of amorality, while the world into which the survivor emerged 

upon his release was a world which abhorred the amoral one of the camps. 

The phenomenon of "survivor's gui' lt, 11 as 1· t f · d · in s its expression in 

literature, is a by-product of the camps, surfacing in the aftermath of 

Auschwitz, in a world which attempted to establish a sense of moral 

equilibrium. It is only in retrospect that one attempts to establish 

guilt: his own; that of others. This is how we encounter the phe~ 

nomenon of "survivor's guilt" in the shoah literature: in retrospect, 

as the sheer horror of it all is confronted from the perspective of 

time. 

It seems absurd that the survivor should be the only one who is 

still fully conscious of his share of the responsibility for his dead.7 

What about the Germans, the Americans, the Pope, the British? They have 

their spokesmen -- both the accusing and the absolving. What of the 

individuals: the murderers themselves, and the indifferent spectators 

those who merely stood by, watching the victims and executioners act 

out their roles? Wherein lies their share of the burden? Is it that 

the individual wishes to blame governments ("I was only following 

orders!"), while the governments wish to accuse individuals? It is 

this tendency in the literature which Jack Spiro terms the "Scapegoat 

Stratagem. 118 Spiro maintains that this theme does not require any 

sense of identification on the part of the reader; on the contrary, it 

enables the reader to transform guilt into accusation and condemnation 

7 Supra, p. 13 • "CCAR 
8Jack D. Spiro, ''A Partial Survey of Holocaust Literature, 

Journal, Vol. XVI, no. 1, January, 1969, P• 85. 
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directed towards the Pope, governments, even God.9 It is his con

tention that the next phase of the shoah literature must confront 

the culpability of the indiv1"dua1.lO H · e is unaware that we are 

already well into that phase! 

In this chapter, we shall begin with an examination of "sur-

vivor's guilt" as it occurs in the literature, after which we shall move 

to an enquiry into the nature of German guilt -- both individual and 

collective. We shall then proceed to the organically related theme of 

atonement as it is treated in the literature examined here. We shall 

see that there is a movement in the recent literature of the Holocaust 

from the tendency to scapegoat -- to project guilt onto governments, 

organizations, symbolic personalities -- towards a confrontation of 

individual responsibility. 

"I am responsible. He who is not among the victims is with the 

executioners. 1111 It is Gregor speaking -- the hero of Elie Wiesel's 

The Gates of the Forest. Leib, his friend, the leader of a band of 

Jewish partisans operating out of the forest, has been arrested. 

Gregor blames himself. They have sought to rescue Gavriel, a mysterious, 

enigmatic, symbolic figure. Gregor has alerted a prison guard to be on 

the lookout for a certain Jew thought to be in the area. Gregor has 

posed as a gentile, together with Clara, Leib's girlfriend. Leib is 

captured while walking through the former Jewish ghetto. Gregor must 

tell the tale again and again, until, finally, he assumes the responsi

bility for Leib's capture. The one whom they call Zeide interrogates 

9rbid., p. 87. 
lOibid., p. 88. 168 
llElie Wiesel, The Gates of the Forest, P· 



16 

Gregor. "What do you reproach yourself for?" asks Zeide. "For 

not being in Leib's place. Or Gavriel's," answers Gregor. "What 

do you regret?" inquires Zeide. Gregor replies, "That I'm not 

Leib or Gavriel. " 12 But Gregor finally admits that it is only as an 

afterthought that he takes the responsibility. "You want to know why 

I betrayed Leib? Simple. It was by mistake, unconsciously. Only 

afterwards did I take responsibility. "13 Gregor maintains that he 

betrayed Leib, but 

He was speaking for the future. Later on he would never deny the 
essential truth of what he was now saying. To live is to betray 
the dead. We hasten to bury and forget them because we are 
ashamed; we feel guilty towards them.14 

Wiesel is writing from the vantagepoint of the perspective afforded by 

time. The truth of the guilt felt by a survivor is valid only for the 

post-Holocaust future. "Guilt is defined in relation to the innnediate 

present •.• "15 

In that immediate present, which, here, for us, is the literature, 

we encounter several characters who bear the mark of "survivor's guilt." 

Abramowitz, in Jerrold Morgulas' The Accused, is a .former professor of 

law from Vienna, now employed as a shannnes in an obscure schul in New 

York City. Abramowitz lives in a barren little room in the basement 

of the schul. Zimmerman, the rabbi of the schul, who is also a 

· cur1· 0 us as to why Abramowitz is content with survivor of the camps, is 

such a menial job and such meager quarters. ''You're hiding here, 

Abramowitz. 
1 h"d' 1116 What is Abramowitz All this time, you re 1 ing. 

12rbid., p. 170. 
13rbid., p. 174. 
14Ibid. 
ls--Ibid., p. 218. JB 
16Jerrold Morgulas, The Accused, P• • 
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hiding? From what or whom is he hidi"ng?. Wh at awful guilt does he 

bear? 

Grunwald, a leading character in Lionel Davidson's Making Good 

Again, wonders about such people. G ld _ runwa , a survivor now practicing 

law in Israel, has come to Germany to put in a claim for restitution 

on behalf of a Jewish relief agency. The funds claimed had been on 

deposit to the account of a certain Herr Bamberger, thought to have 

perished in the Holocaust. At this point in the novel, it is reported 

that Bamberger may still be alive. 

What had he done, Bamberger? What shameful things? Grunwald 
had heard stories before, of souls sick of themselves, of life. 
There was a man in Frankfurt, found there not so long ago, the 
janitor in the large residential block that he had owned. What 
had made this man bury himself so, shunning surviving relatives, 
shunning mankind? He had been found there, stoking the boiler, 
doing the most menial jobs in the large property he had once 
owned, •.• sick of his life, but frightened to take it. What 
shameful things was this man expiating? How many lives had 
gone to save his own that was now so hateful to him?17 

What shameful thing was Abramowitz expiating? Had Abramowitz, like 

Goberman, a minor character in Wallant's The Pawnbroker, co-operated 

with the SS? 

Goberman is a professional schnorrer, playing on the guilt 

feelings of others as a tactic to collect money, ostensibly for Jewish 

causes. Sol Nazerman confronts Goberman with his guilt when the latter 

appears at Tessie Rubin's apartment. Sol recognizes him, maintaining 

h h co-operated with 
that Goberman had a method for getting food, t at e 

f ·1 18 Gober b of his own ami Y• -
the Nazis, that he even informed on mem ers 

man 1 . · g Sol's accusations protests, proc aim1n 
ll'es, but the pawnbroker 

------~-----------------
17Lionel Davidson, Making Good_ Agai~, P· 

65i23 
18Edward Lewis Wallant, The Pawnbro er, P· . 
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assesses him as a "Professional sufferer, · 19 
a practicing refugee." Sol 

maintains that Goberman is an opportunist who puts hi."s suffering to 

profit. "But you feel guilty about some of your crimes, you cannot 

sleep too well. So you run around with that brief case and try to make 

everyone else feel as guilty as you, meantime turning a pretty penny."20 

Is this the guilt Abramowitz hides: having been a collaborator? 

"I cried out, Rabbi. I cried out to God to put an end to my suffer

ing. And I was saved."21 The rabbi pretends not to understand. "'And 

so,' said Abramowitz, 'my guilt is more than I can bear.22 My debt to 

the dead, to those who did not cry out, is too great, too heavy for me. 11123 

Abramowitz feels guilty for having merely survived; he is guilty, perhaps, 

for not having been chosen for martyrdom. The fictional Abramowitz 

parallels to some extent the feelings of the real-life Elie Wiesel, who 

says, "I saw them die and if I feel the need to speak of guilt, it is 

always of my own that I speak. I saw them go away and I remained be

hind. Of ten I do not forgive myself for that. 1124 Is this, perhaps, 

guilt arising out of feelings of having been unworthy of martyrdom? 

For Abramowitz, this is certainly the case. Guilt, then, no matter for 

what reason, is one of the conditions of being a survivor. 

always defined in relation to the immediate present.
25 

And it is 

We also encounter the guilt of American Jews in some of the 

works. Mr. Nathan, the bakery owner in Louis Falstein's Sole Survivor, 

19ibid., p. 124. 
20rbid. 
21Morgulas, p. 152. 
22cf. Gen. 4: 13. 
23~forgulas, pp. 152-3 • d 191 

t he Dead," Legen s , p. • 
24Elie Wiesel,·~ Plea for 
25 Supra, p. 16 • 

-~----------
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employs the refugee Antek Prinz·, Nathan takes "a quick, melancholy 

inventory of his own activities on Second Avenue near Fourteenth 

Street in New York during the period when people were being cremated 

in Tiranka. 1126 

As against the mounds of corpses, Mr. Nathan envisioned mounds 
of rolls baked by his efficient aluminum oven. Even then it had 
troubled him that others were getting killed while he was getting 
rich. But whose fault was that? 
••. He wondered how startled the refugee would be if he said to 
him, 'Frankly, I'd change places with you any day.' It was an 
absurd thought; the refugee would probably laugh at him. And 
even if he wanted to, there was no such thing as changing places. 
As for his activities during the war, he had nothing to be 
ashamed of. He had given a great deal of money to more relief 
causes than he could remember. His wallet had always been and 
still was open. Then why did he feel so guilty in the presence 
of this man or others who had come out alive from the land of 
the crematoria? Why did he feel that they had suffered martyr
dom for him too? A damn-fool notion, but he couldn't get it 
out of his head.27 

It is curious that in Falstein's novel, Nathan is the only character to 

even think of guilt. Antek, the hero of the novel, is driven by the 

desire to revenge his dead brother, killed by Hornbostel, a sadistic 

camp guard, on the day before liberation. 28 Hornbostel turns up in 

bl ·t· Antek pursues him and, in a New York as a respecta e ci 1zen. 

struggle, kills him.29 Antek, then, once again, becomes a fugitive. 

The whole question then becomes one of whether Antek is legally guilty 

of murder, or morally innocent because he has attempted to balance the 

scales of justice. But Antek is not plagued by guilt; he is driven by 

the desire for revenge and, ultimately, for justice. 
It is not until 

depl..cting events of some ten years later than 
Wallant's The Pawnbroker, 

26Louis Falstein, , Sole Survtv~t' P· 26 · 
27rbid., pp. 26-27~ ....... ,. 
28Ibid., pp. 47-51. 
29Ibid., pp. 61-71. 
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the events depicted in Falstein's Sole Survivor (Sole Survivor, 

published in 1954, is set in 1949-1950; The Pawnbroker, published in 

1961, is set in 1958), that we encounter, possibly, the first literary 

instance of "survivor's guilt." Perhaps Falstein is saying that the 

survivor of the camps need feel no guilt, but that the American who 

participated only vicariously in the winning of the war should feel some 

guilt, particularly if he is a Jew. Here the martyrdom theme comes into 

play. He, too -- Falstein's Mr. Nathan -- was unworthy of martyrdom. 

The guilt of the survivor stems from either genuine moral turpi-

tude, determined by the perspective of the present, or from a feeling 

of having been unworthy of martyrdom, also determined by the perspective 

of the present. The question is: "Why was ! spared, when six million 

died?" 

Turning now to the question of German guilt, 30 we find responses 

ranging from Hornbostel's plea (in Sole Survivor) that he was only 

following orders,31 to Breitkopf 's conception (in The Accused) of 

his own personal culpability.32 The world is weary of hearing the 

"cog-in-the-wheel, only-following-orders" plea for absolution on the 

part of the Germans. In the literature of the shoah, we expect to be 

Who Would excuse their culpability by pleading confronted with those 

the "cog-in-the-wheel" syndrome. We also would expect to meet Germans 

who feel no shame whatever and are sick of heari ng the past being dredged 

up. Pay the Jews their "blood money" and let us be done with it! We 

30 . t' n of the question of German guilt by con-
For a closer ~xaminao~~ should read Hans Habe' s Christopher and 

temporary German writers, . d Christian Giessler's The 
His Father, Gunter Grass's The Tin Drum, an ~-

Sins of the Fathers. 
31Falstein, p. 69. 
32Morgulas, pp. 118-21. 
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had no idea what was going on. 
We were only following orders. I was 

only a tool in the hands of the 
-
real murderers. All th ese disclaimer:3 

have been heard before; the literary d 
woo s are full of them. 

Geist, a German journalist who 
appears briefly in Alpert's The 

Claimant, states that no responsible German has any thought of ever 

forgetting the "magnitude of the crimes committed by a criminal segment 

led by a maniacal dictator," but, he continues, it is neither possible 

nor desirable "for the present generation to brood constantly on the 

past. 113 3 The proverbial buck is passed. The guilt is projected onto a 

"criminal segment." Individual Germans are not culpable; only the 

vague "criminal segment." Rarely do we meet a German who admits that 

"the buck stops here! 1134 Where American writers on the Holocaust are 

concerned, we had to wait until 1967 to find one who presented us with 

just such a character. Breitkopf, in Morgulas' The Accused, is one of 

the first literary German "cogs-in-the-wheel" to admit personal 

culpability. 

k f · i"nterrogated by an American officer and At war's end, Breit op is 

is cleared of any responsibility. "You didn't do anything. You're not 

11 You didn't run a concentration camp, your brother's keeper after a · 

You didn't do a God-damn thing, do you you didn't shoot prisioners •·• 

1 k 1135 But Breitkopf is plagued by 
understand? Nobody wants supply c er s. 

guilt. 
in a mental hospital, having been 

His brother Franz is an inmate 

interned since 1944. While witnessing the execution of 
Franz cracked up 

Jewish prisoners. 
as Franz's punishment, suffered 

Breitkopf sees this 

33Alpert, p. 39. to former President 
34This saying is attributed 

d to the shoah. though in a context unrelate 
35Morgulas, p. 86. 

Harry s. Truman --

~-----------------~ 
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for the sins of both of them, "F i· t d h ranz, seeme , ad taken the world's 

wrath on his shoulders alone, for both of them, 1136 Breitkopf, outraged 

at this prospect, thinks "They should never have let me ga. 1137 He 

suffers at times from "a deep unbearable chill," that had "come slowly, 

growing like a hidden malignancy, devouring his blood. 1138 He tries to 

trace its origin, unable to remember when the pains actually began. 

Had it been at the time of Franz's conunitment? Or the day he had 
first gone to the camps and had seen what he had rejected as 
impossible before? Was it when he had realized that he had known 
all along what had been happening and that he too had wished it to 
be ••• had it been the moment when he had understood that a man 
might participate from a distance in the murder of millions yet 
retch to see one man beaten in front of him739 

He remembers that, at the time of Franz's commitment, his brother's 

behavior had been regarded as somewhat treasonous. "Yet, Breitkopf 

remembered wondering, if that were so, why all the shipments of whiskey 

to the Special Divisions in the east? He had refused to guess at what 

was going on, refused to raise inferences from the routing orders and 

invoices for 'special supplies,' odd chemicals and unusual equipment 

· · f 1140 Martin Brei tkopf that crossed his desk with such increasing requency. 

is not so willing to retreat into the "cog.,.-in-the-wheel" syndrome. 

How can a man be held responsible for what he cannot alter, wh~t 
· h d ·magined what -- even -- he hates. Obviously he has not wis e nor i , . t 

. . 'I fallowed orders. ' It is no answer o 
it is no answer to say, . r I would have died too.' No 
say 'I could not do otherwise o k 'B t some-
exc~se: better to have died, say the livi~g. Yo~4ls ' u 

. 1 M re not hurricanes. one must be respons1b e. en a 

36Ibid., p. 115. 
37rbid. 
38rbid. 
39Ibid., pp. 115-16. 
40Ibid. , p. 68 • 
41Ibid., pp. 118-19. 
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Breitkopf resolves that there simply are 
no answers; and so, he decides 

to put the concept of man on tria1.42 

Perhaps this need on the part of H 1 
o ocaust writers to depict a 

German who admits his culpability is rooted in the 1961 trial of Adolf 

Eichmann. Implicit in their need to depict such a character, also, is 

the supposition that their audience needs to hear it. Elie Wiesel 

focusses on the Eichmann trial in his essay, "The Guilt we Share." He 

does not doubt the personal guilt of Eichmann, but does maintain that 

the focus of the trial was too narrow. "The accused should have 

constituted the point of departure -- he was, instead, the end in 

sight. 1143 He maintains that there was a false equation implicit in 

the proceedings -- proceedings which "got stuck inside the rules of 

the legal game. 1144 The false equation is that "if, before the law, 

the Eichmanns are guilty, the others, therefore, are innocent. But 

the truth leads to a different conclusion: the others are guilty, too."45 

Wiesel, of course, has his own particular axe to grind, which is, that 

nobody is off the hook. But he misses a point which another writer, 

Robert Shaw, picks up. The point is that Eichmann pleaded "not guilty 

in the sense of the indictment."46 Eichmann saw himself as a law

abiding citizen of the Reich, doing his duty to the Fatherland. 47 ') 'No 

one ever doubted Eichmann's guilt; everyone was convinced of it from the 

start and no trial was needed for proof."48 Everyone was convinced; , 

42rbid., p. 119. 
43wiesel, "Guilt," p. 163. 
44rbid. 
45rbid on the Banality of 
46Hann~h Arendt, Eichmann in Jerusalem: A Report 

P 1963), p. 18. ~ (New York: The Viking ress, 
47Ibid., p. 120. 
48wiesel, "Guilt," p. 163. 
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everyone but Eichmann! Shaw depicts E. h 
an ic mann who admits his 

culpability, but this Eichmann is really J 
a ew, a survivor of the 

camps who has achieved financial success in the United States.49 

The Man in the Glass Booth, currently B on roadway as a stage 

play, first appeared as a novel in 1967. Th 1 e nave is essentially 

a response to Hannah Arendt's Eichmann in Jerusalem. The plot is 

basically this. Arthur Goldman, a highly successful businessman in 

the United States and a former concentration camp irunate, has two 

primary fixations: (1) Jesus, of whose death the Pope has absolved 

the Jews, and (2) Adolf Karl Dorff the Eichmann of the story --

whom he thinks he sees one day on the streets of New York. Goldman 

decides to resolve the two fixations through a synthetic process where-

by, through posing a Dorff -- who was, in reality, Goldman's cousin --

he becomes Jesus. 

The details in the novel concerning the abduction and interrogation 

of Dorff parallel almost exactly the facts of the Eichmann case as Hannah 

Arendt presents them. Shaw even cleverly acknowledges his indebtedness 

to Miss Arendt by having Goldman -- as Dorff -- remark upon seeing the 

newsmen at his trial, "Didn't see my friend Hannah. 1150 And, again, 

there is a reference to "reading the Princess Hannah -- to whom I must 

for her excellent observations concerning the pay constant tribute 

Cle rk51 __ .•• and rereading the Princess Hannah and therefore being 

1 . h d 1152 Shaw, then, responds to Hannah Arendt by further en ig tene ••• 

few 

49 Robert Shaw, The Man in the Glass Booth. 
SO Shaw p 146 ) 
51 ' ; • E' hmann (see Shaw, P• 133 · 

Goldman s term for ic "that Princess Hannah -- got a 
52 sh 151 Cf the statement, 

aw, P· · · . bri ht!" on P· 113. 
points from her, very bright, very g 

--·---.--.. -..--.~ ---==._..--
----~~-----------~ 
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presenting her, and us, too, with an 
Eichmann-like figure who admits 

his guilt. But this is only 
one of Goldman's motives in assuming the 

identity of Dorff. The other motive · h 
is, t rough becoming Dorff, to 

be hanged, thus atoning for the sins of the Germans. 
Goldman aspires 

to become a latter-day Jesus. If, by being crucified, Jesus atoned 

for the sins of mankind, then Goldman must be hanged to atone for the 

sins of the Germans, thus giving them ·11 sti another Jew who died for 

their sins. Only, since the death of the first seems to have had so 

little redemptive effect on the Germans, he will give them a Jew all 

their very own, whom they will not have to share with the rest of 

mankind. 

As Goldman is abducted by Israeli agents, he asks., "Do you 

suppose I could outdo Jesus?"53 He then proceeds to the matter of 

establishing himself as an Eichmann-like figure who will be the first 

honest man on the dock.54 The purpose of Goldman's masquerade is thus 

quite clear: to present before a tribunal a man who admits his own 

personal culpability, who will undoubtedly be sentenced to death, there

by effecting atonement for the sins of the Germans with an odd twist: 

1 d As a Side effect, the Jews that a Jew will be their persona re eemer. 

themselves will be relieved to find that a German was represented as 

having admitted personal culpability. 

"I was no clerk. No jumped-up bureaucrat. 
I had a past. I had 

. .. I knew 
a background. I issued my own orders, plotted my own plots. 

• • • 1155 r ·his 
'What was what. I had a ball! 

53Ibid., p. 110 . 
54Tuid., p. 114. 
55Ibid., p. 112. 

You follow? I'd got in1t1at1ve. 

---
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is Dorff/Goldman's statement upon initi"al interrogation by an 

Israeli officer. He follows up with, "you d must un erstand that 

most were cogs •.• but not I. You follow?. r h d a initiative. I'm 

not pleading I took orders. 1156 And, with a psychiatrist, Dorff/ 

Goldman states, 

I'm n~t pleadin~ the crimes were only in retrospect. I'm not 
pleading I was Just a law abider because the Fuehrer ' s orders 
possessed the force of law in the Third Rei ch. I'm not pleading 
that it was just the connnand of the Fuehrer .•• the absolute 
center of the legal order. I'm not pleading I couldn't have 
acted different, because I'm telling you I was always for it.57 

And, finally, in court, he states 

I save you the trouble -- and the expense -- yes expense of 
calling witnesses -- I admit to being a murderer -- many times 
over -- the indictment, that's a matter of details. I killed 
Jews. I killed thousands. Turn back the clock and I'd do it 
again. I had a ball, your Honor. I am a living testament of 
the health-giving powers of sin!58 

But Goldman is discovered to be an imposter. A woman testifies that 

she was in the camp with Goldman -- the very camp of which Dorff was 

commandant. Dorff was Goldman's cousin and singled .Goldman out for 

special privileges. But the real Dorff was killed by the Russians 

shortly after the liberation of the camp. 59 

In the concluding chapter we are left with more questions than 

answers. Was Goldman attempting to atone for German guilt alone? Was 

·1 ell? Or, was he attempting 
he attempting to atone for his own gui t as w · 

-- German, Jewish, and his own personal guilt 
to atone for all guilt 

fl.·gure who, by his dying, effects a 
thereby becoming, like Jesus, a 

56rbid., 
57rbid. 
53--.- ' . Ibid. , 
59rbid., 

p. 114. 
p. 123. 
p. 152 . 
pp. 172-75. 



27 

universal atonement? The Jewish reader may cri·nge at the suggestion; 

nevertheless, like it or not, the suggestion is there. "I understand 

Your need to put a case. I under t d s an your concern for Justice. I 

understand your own guilt -- I have that myself -- but did you not see 

the pain you would cause your people? 1160 remarks the Presiding Judge. 

11 I d d II • un e~stan , said the Presiding Judge, '~our need to put a 
German in the dock -- a true German -- a Nazi who would state 
and not excuse -- who would say what it was necessary to say •.. 
say what no German has ever said in the dock -- I understand 
that ..• But, Mr. Goldman ..• Mr. Goldman, it is with you I am 
concerned ••. Mr. Goldman, did you not become here more German 
than Jewish? 116l 

Indeed, there is an indication that Goldman is schizophrenic, that he 

does suffer from what is popularly termed "split personality . 11 This 

schizophrenia in Goldman's personality we shall examine more closely in 

the fourth chapter, "German and Jew." The suggestion is that, by being 

schizophrenic, at once both German and Jew, Goldman takes on more of a 

universal quality. This enables him to become even more of a Christ-

figure, much to the chagrin, perhaps, of the Jewish reader. 

"So are we all so guilty, Mr. Goldman?" asks the Presiding Judge. 62 

"'all!' said the old man. 1163 Following this, Goldman strips himself and 

C 1 Get Out the nails. Take me, crucify me, cries out, "Take me to a vary. 

1 I am Chrl..st, the chosen of God; offer part my raiment, cast your ots. 

me vinegar. I am the King of the Jews. THIS IS THE KING OF THE JEWS, 

YOU GOD-DAMNED IDIOTS. 1164 

60rbid. , p. 176. 
6lrhid., PP· 176-77. 
62rbid., p. 177. 
63rbid. 
64rbid., p. 179. 
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Of all the chara t c ers we encounter in the literature of the 

Shoah, Goldman is perhaps the most enigmatic, and certainly the most 

disturbing. One can only wonder whether Robert Shaw, too, was left 

with more questions than answers when he finished writing the novel. 

The Man in the Glass Booth is a good point of departure for 

making the transition from a discussion of guilt to a discussion of 

the concomitant notion of atonement -- concomitant, because atonement 

is related to guilt as antidote is to poison. We have already seen 

some examples of attempts to effect personal atonement for personal 

guilt (e.g., Abramowitz and Goldman). We now turn to a consideration 

of the attempt by the West German government to effect communal atonement 

for the blood guilt of an entire generation. 

Wiedergutmachung literally "making good again" -- is a catch-

all term encompassing the West Gennan government's effort to atone for 

the national guilt incurred during the period of National Socialism. 

It is two-fold in nature, .consisting of restitution and reparations, and 

of prosecution of individuals. Geist, a German journalist who makes a 

brief appearance in Alpert's The Claimant, is asked, "Does Herr Geist 

feel that Germany is doing all in its power to amend the past by 

rooting out all those criminals of the Nazi bureaucracy from the social 

and political fabric of Germany? 1165 Geist cites the Auschwitz trials 

as an example of the good faith of the government of the Federal 

Republic,66 Indeed, Becker, the central figure of The Claimant, comments 

that he "had developed a grudging respect for the earlier in the novel 

65Alpert, p. 39. 1 
66rb·d 40 For a dramatic treatment of the Auschwitz tria s, 

i • ' p. . . . 
see Peter Weiss's play, The Investigation. 
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new government's evident desire to do something about past evils 

through legal restitution. No government ••• had ever before assumed 

that much responsibility for a previous government's actions. 1167 

These two passages are essential for our understanding of the surface 

view of Wiedergutmachung in the literature. On the one hand, one 

wonders whether the Germans are d · 01ng everything in their power to 

purge the guilt of the Nazi era, while, on the other hand, there are 

indications of an evident desire to do so. There is some respect 

for this unprecendented action, yet it is begrudged the Germans. Thus, 

there are feelings lurking beneath the surface that the Germans them-

selves are going about the enterprise of Wiedergutmachung only half-

heartedly. Implicit in the question of whether the German government 

is doing everything in its power is the thought that they are obviously 

not. Carried to a further extreme, one might conclude that the questioner 

means to say that the Germans do not even want to do anything to effect 

Wiedergutmachun~ Yet, there are such attempts in actual fact. The 

question remaining is how sincere the Germans are in their apparent 

desire. We must now probe beneath the surface and view the German and 

Jewish reactions to Wiedergutmachung as depicted in the literature. Does 

the Jew really feel there can be any atonement for the collective guilt 

of the German people? How earnest is the German, and to what degree is 

he sincere? Even more fundamental is the question of why the Jew may feel 

h and why the German may feel there 
there can be no real Wiedergutmac ung, 

must be. 

6 7 Ibid. , p . 12 • 

--·--------
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Mittelman, Geist's questioner, 
approaches Becker after Geist's 

speech and inquires about the current restitution case. 
When told 

that Becker is leaving for Berlin to work on the case, he asks, "You 

expect to extract the blood money, then?. 1168 B ecker responds that 

there is both a legal and a moral reason to claim restitution. "Such 

as that murder can be compensated by payment of cast?"69 ask Mittelman. 

Mittelman is the only member of his family to have survived.70 For him, 

it might be expected that there could never be any Wiedergutmachung. 

The general attitude toward Becker's restitution work is one of mild 

surprise that he is still thus engaged, "People seemed surprised when 

they learned that I still had a lot of restitution work; they had thought 

the thing was finished, that the Germans had paid up, and that the books 

had been balanced, however lopsidedly. Wasn't it time to le.t them [the 

Gemans] off the hook?" 71 Though people in general may have such thoughts, 

this is never the case for the Jew. An echo of what is heard in Mittelman's 

rhetorical question on the compensation of murder is Grunwald's comment 

· d 1 k ~~ d Ag · Grunwald, an attorney working on a in Davi son s Ma ing U'Uoain. 

restitution case, has just concluded a tour of Dachau. He is speaking 

with Raison, an English colleague. ld " "You see," Grunwa says, re-

pentance needs guilt -- and they feel no guilt. 
For this generation 

there can't be any Wiedergutmachuna. 
How is it possible for them to 

make good again? The dead they can't repay. 
The dead family without 

an heir they can't repay. 

68rbid. 
69rbid. 
70ibid., p. 41. 
71 Ibid • , p • 13 . 

d to kill every member of If they'd manage 
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every family, they'd have nothing to repay."72 
Repentance is the 

means to atonement in the traditional Jewish schema. 
Where there is 

no repentance, there can be no true atonement,· but there can be no 

repentance without guilt. Beca th use ere is no sense of guilt on the 

part of the German people, Grunwald maintains there can be no 

Wiedergutmachung. 

In an earlier discussion with Raison, Grunwald i's quite explicit 

as to why there is no guilt among the German people. 

It's a special quality of the Germans that they could believe 
that people were rabbits. Even after the war, when they could 
see that the survivors were not in fact rabbits but people, they 
still felt in their hearts that the dead ones had been rabbits. 
It was nothing more or less than the greatest rabbit hunt of all 
time, the sort of thing the authorities have to order for the 
health of the community, about which the citizen is not competent 
to express an opinion, and for which therefore he 4oesn't feel 

7J compelled to have conscience qualms, then or now. 

Grunwald believes there can be no making good again, for there is no 

sense of guilt on the part of the German people. Yet Becker, who also 

works on restitution claims, is not so sure. 

I can't honestly remember another nation in history that has 
done as much to make up for the past .•.• But what do ~hey 
feel? Remorse? Guilt? Ten years ago I would hav74sa1d they 
didn't feel a damn thing. Today, I'm not so sure. 

Perhaps we should turn to the Germans depicted in the literature 

examined here. 

in Davidson's Making Good Again, has 
Haffner, a German attorney 

d l.·s currently involved in the same 
helped prosecute war criminals an 

case as Grunwald and Raison. 

72Davidson, p. 206. 
73Ibid., p. 116. 
74-Alpert, p. 137. 

What was Haffner's rationale for having 

--- ---·----·. 
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prosecuted war criminals? "The slate h d 75 a to be wiped clean!" In 

retrospect, however, "he saw now with beautiful clarity that the 

whole thing was totally symbolic. Justice was being symbolically done 

to culprits who were themselves symbolic. 1176 

After all, decency survived! The urge to wipe clean the slate, to 
make recompense. And, by God, they were doing it, the decent 
millions, in every factory, every shop, every home in the land, 
shouldering the burden of the past, paying and paying for what 
had been done -- even those who had been babes in arms, even those 
who had not been born, through their work and their truces making 
this massive act of expiation, unexam~7ed in history, What a 
giant sweeping of the slate this was! 

Decency survived, Haffner maintains. The slate was to be wiped clean; 

justice was to be meted out. Through prosecution and restitution, 

atonement was to be effected by the German people -- for the German 

people! 

We meet another German involved in the prosecution of war 

1 1 Th c 11 b t Schenke has a notion criminals in S. L. Stebe s e o a ora or. 

ff 1 "By prosecuting the obvious criminals, quite different from Ha ner s. 

do].·ng their duty. 1178 He tells Kohn, an Germans could feel they were 

1 that t he "government and a few, a Israeli hunter of war crimina s, 

want me to root out the evil that may very few, of the intelligentsia, 

still be among us. f People are made uncomfortable But the majority o our 

1 that we have done enough, by each new arrest and prosecution; they fee 

1 and they are growing exceedingly rest
they want to forget their gui t, 

along a line which corroborates 
less. 1179 Weisse, a former Nazi, argues 

this sentiment in The Claimant. 

75oavidson, p. 43. 
76rbid. 
77--Ibid., p. 44. 
78stebel, p. 133. 
7~Ibid., p. 131. 

Weisse is still employed by the firm 

'-------------~-----~--------~~ 
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for which he worked during the 
war, a firm against which Becker is 

trying to settle a claim for t·estitution on behalf 
of former slave 

laborers. Weisse tells Becker that, if he brings up Weisse's past 

associations, "the majority of the German press wi· 11 
protest the attack 

against the integrity of our industry.. More of the same, they will say. 

It is enough already,· it i·s too much. G · ermans are tired of the smell 

Of dead cats being dug up. They turn th · 1180 eir noses away. There are 

similar statements scattered throughout the literature: Bodo Cohen 

(in The Shamir of Dachau) comments that the second Auchwitz trial "is 

being handled quietly since people are a little bored with it all by 

u81 
now... Romain Gary's Nazi officer Schatz tells his Jewish Dybbuk, 

Genghis Cohn, "You're out of date. You're old fashioned. We've seen 

enough of you •.•• Your yellow stars, your ovens, your gas chambers, 

nobody wants to hear about them anymore. 1182 Comments such as these 

are so numerous, in fact, that it would be redundant to list them. One 

could easily heap up such quotations ad infinitum. 

The general question still remains with us: whether the Germans 

are doing everything in their power toward Wiedergutmachung, or whether 

they are merely putting forth a token effort. 

the question of German sincerity and desire. 

A corollary to this is 

Moreover, there is still 

h be any Wiedetgutmachun& at 
the more basic question of whether t ere can 

all. l.
·s organically related, in that one emerges 

Each of these questions 

Considered separately without raising the 
from the other, and cannot be 

d
. ·a als who admit personal culpability; there 

others. There are some in iv1 u 

80 Alpert, p. 107. 
:~avis, p. 148. 
· Gary , p • 7 4 • 

~~-----------=-=~--·--------
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are others who plead the "cog-in-the-wheel" 
syndrome, There are those 

who seek scapegoats, There are those who take pride in the West German 

government's efforts to wipe the slate clean·, there are others who feel 

that enough is enough. Geist's statement83 is, therefore, representative 

of the prevalent German attitude·. th t th d a e magnitu e of the crimes cannot 

be forgotten, but that it is wrong to dwell on the past. The statement 

is a composite of the German attitudes confronted in the literature. 

The implication is that the German would rather remove himself as far 

as possible from any hint of personal guilt; that the crimes of the Nazi 

era were committed by somebody else in some other place. In short, there 

is an air of unreality about it. Maybe it didn't even happen! It's all 

very boring now. We've done our duty to you jews, now leave us aloner 

We have made recompense, thank you, and now we'd like to go back to lead-

ing normal lives. 

But the Jew cannot forget. He even doubts whether Wiedergutmachung 

is possible. In Alpert's The Claimant, Geist is asked, "was this time 

enough for the Jewish survivors, for Jewish comm.unities everywhere, to 

forget and forgive?"84 His questioner is of the opinion that it is 

much too soon, "if not for himself altogether, then for 
.. ss 

dead who would not wish to be forgotten so quickly. 

the six million 

are left with more questions than answers. Once again we 
The 

left alone now, and the Jew cannot forget. 
German would like to be 

For 

b for many Germans 
many Jews there can be no Wiedergutmachung ecause 

there can be no admission of guilt. 
No matter what the government has 

83 Supra, p. 21. 
84 Alpert, p. 38. 
85 Ibid., p. 39. 
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done, some survivors feel it can never do enough. The literature, 

which attempts to tender answers, instead poses more questions. In 

all cases, the reader, and perhaps the writer, too, is left more un-

settled: implicit in each answer is yet another question. Perhaps 

. 1 . . ht 86 Elie Wiese is rig • Perhaps there are no answers; perhaps one is 

incapable of understanding. 

86~.J'iesel, Town, p. 176; also, "Plea", Legends, pp. 180-182. 



III. GOD AND MAN ON TRIAL 

Rosh Hashanah in Auschwitz·. D a ay of Judgment. The witness: 

Elie Wiesel. 

I was the acc~ser, God t~e accused. My eyes were open and I was 
alone -- terribly alone in a world without God and without man. 
I had ceased to be anything but ashes, yet I felt myself to be 
stronfer than the Almighty, to whom my life had been tied for so 
long. 

This feeling of alienation from God and man is the terminus a quo for 

the spiritual journey of the writer in search of God and man, both of 

whom are perpetually on trial. Among the writers of the imaginative 

literature of the shoah, Wiesel is the most extensive in his treatment 

of theological themes. Thus, our main focus in this chapter will be on 

his works, though we shall scrutinize the thoughts of some of the other 

writers in contrast to and comparision with Wiesel's enigmatic theology. 

One wonders how God could permit Auschwitz; one wonders how man 

could permit Auschwitz! In asking such ultimate questions, we find 

ourselves in the realm of theology. We are really placing concepts of 

God and man on trial as much as God himself and man himself. Emergent 

from these questions is the question of the nature of good and evil, as 

well as the question of free will. We might consider all questions of 

1 t d Such that We do not consider each theology to be organically re a e : 

problem as if it were in a vacuum, but as it emerges in relation to yet 

another problem. Thus, God and man cannot be seen as separate theological 

lwiesel, Night, pp. 73-74. 
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issues, but must be seen in relation 
to each other. From the question 

of the relationship of God d 
an man there emerge questions of providence, 

good and evil, free will. Each concept must be seen as it relates to 

one or more of the other theological co'ncepts. But it is from the con-

cepts of God and man that the other h t eological concepts emerge as 

corollaries to basic propositions. Th us, we are primarily concerned with 

the quest for God and man in the literature examined in this chapter. 

Richard Rubenstein who is not a writer of imaginative literature 

but a theological writer writes somewhat paraphrastically that we "have 

learned in the crisis that we were totally and nakedly alone, that we 

could expect neither support nor succor from God or from our fellow 

creatures."2 That which, for Wiesel, is a terminus a quo, is a terminus 

ad quern for Rubenstein. The latter feels he has found an answer: we 

are alone and that is that: we have reached the end of any meaningful 

theological search. But this does not seem to satisfy the imaginative 

writer, particularly Wiesel. Wiesel writes with the premise that there 

is no final answer. Any answer is tenuous at best, and from it there 

emerge only more questions. But, we must continue to ask, to search, f0r 

there is value in that very search itself. 3 The beginning point of that 

search is the sense of alienation from God and man. 

If one were to consider all the imaginative works of Wiesel as being 

ld h V many elements in common with the of a piece, that piece wou a e 

literary genre known as the Bildungsroman. The Bildungsroman is the novel 

of education or development: 
it traces the emergence from childhood into 

manhood. There are often picaresque elements in the Bildungsroman: this 

2Rubenstein, p. 128. 
3see Wiesel, ·~, P• 176. 
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is the literal journey of a somewhat 
amoral, roguish character, which 

parallels a spiritual journey or quest 
symbolized and suggested by 

the literal journey as narrated in the novel, We shall see that 

Wiesel's works, considered as a whole, partake of aspects of the 

Bildungsroman, especially the Bildungsroman with picaresque elements. 

This is most clear in a discussion of the theological themes which he 

treats. There is a progressive personal gro~th and d 1 · d d w eve opment, in ee , 

by means of a spiritual and intellectual journey. 

That journey, for Wiesel and others, begins with Auschwitz. It 

begins with the loss of childhood, the loss of innocence. In his 

novelistic memoir Night, Wiesel states a brief manifesto which concludes 

"Never shall I forget those moments which murdered my God and my soul 

and turned my dreams to dust."4 He is speaking of his first night in 

Auschwitz, for it was in that first night in camp that the lasting 

impression was made, the stark impact of a hell which blotted out the 

h b d · h tl The phrase "murdered my God" ope rought by reruns 1n t e cat e cars. 

is somewhat curious. It is a statement written in retrospect. The 

curiosity is over interpretation. Does it mean that the concept of 

God was destroyed -- the concept which the young writer heretofore had 

held, or does it mean that God himself was literally murdered as far 

as the writer is concerned, or is it perhaps a subtle synthesis of 

both notions? A good case might be presented for either interpretation: 

(1) that the concept of God was destroyed, or (2) 
that God himself 

was murdered. be argued in favor of the subtle synthesis 
It could also 

· t d in a Hassidic 
notion. As we shall see, Wiesel's theology is 5 eepe 

4wiesel; Night, pp. 43-44. 

'·-----------·----:==~~---____,,,,--== 
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mystical tradition. For Wiesel G d ' o is within man, and yet is tran-
scendent in relation to the universe. G d th · o , en, is enigma. The God 

who transcends the universe stands 
perpetually on trial, perpetually 

accused; the God who dwells within 
man -- shekhinah-like -- is murdered 

daily. In His immanence, God needs man· . H. t d , in is ranscen ence, God is 

indifferent to man. It is a theology of enigma. 

Wiesel works under the assumption that there is something known 

as God; but, the concept of God which he held before Auschwitz has 

been destroyed for him. " ••. I had ceased to pray. How I sympathized 

with Job! I did not deny God's existence, but I doubted His absolute 

justice. 115 God is seen here as external to man, his relationship being 

that of the judge to the defendant and plaintiff. We see here doubt 

cast on the attribute termed by the rabbis middat ha-din. On that Rosh 

Hashanah Eve in Auschwitz the author asks, "Why, but why should I bless 

Him? In every fiber I rebelled. Because He had had thousands of 

children burned in His pits? Because He kept six crematories working 

night and day ••• ? 116 God is accused; God is on trial. How could God 

have let this happen? The God who is transcendent in relation to man 

is on trial. 

God as over and above man stands accused; adjudged guilty. But 

there is yet another aspect to the Godhead for Wiesel. A young boy is 

hanged one day at Auschwitz. He dies slowly, strangling in agony. An 

inmate asks where God is. 
"Where is He? Here He is--He is hanging here 

h . 11 117 on tis ga ows ••• Is the concept of God dead? Should Is God dead? 

5rbid., p. 53. 
6rbid., p. 73. 
7Ibid., p. 71. 
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one paraphrase Buber and say God has 
been eclipsed? How can God 

be both innnanent and transcendent 
simultaneously? That is the enigma 

which the ancient rabbis accepted -- that He is both at once. As 

makom He is transcendent; as shekhinah He is immanent. If the shekhinah 

is interpreted as the indwelling presence of God in the world, then it 

is the shekhinah which is hanging on the gallows; it is the shekhinah 

which is murdered daily. The divine in man is destroyed; God and man 

are alienated This is the terminus a quo; the spiritual quest is begun. 

Dawn, Wiesel's second work, takes up the journey begun in Night. 

The hero, Elisha, reflects on his past. 

The study of philosophy attracted me because I wanted to under
stand the meaning of the events of which I had been the victim. 
In the concentration camp I had cried out in sorrow and anger 
against God and also against man •••• 

So many questions obsessed me. Where is God to be found? 
In suffering or in rebellion? When is a man most truly a man? 
When he submits or when he refuses? Where does suffering lead 
him?8 

He elaborates this same thought by stating that eighteen years of search-

ing and suffering add up to this: "I wanted to understand the pure 

unadulterated essence of human nature, the path to the understanding 

of man. th 119 The alienation of man from 
I had sought after the tru •·· 

Go and Of man from man is not the end of the quest, 
d, of God from man, 

"t is the continuation! but the beginning; even more, i 

In The Town Beyond the Wall the narrator speaks 

novel's hero. 

of Michael, the 

tracking Him down. He would find Him 
H k · g his God, d with J b e was see in 1 . htly as He di o • 

h He Won't get off as ig yet. And t en 

Bwiesel, ~, p. 18. 
9rbid., p. 26. 

---------------·--··----====-~--
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He won't win out so quick! 1 

f 
· d f H · Y · 1 11 be a t h f a rai o im, not intimidated,10 ma c or Him. I'm not 

Again, we find a continuation of th e search for God. Indeed, in this 

fourth major work by Wiesel we see one of the major motivations driving 

the writer: to seek his God, to track Him down. 

Michael spent the whole year ur . . 
sleepless nights questioning ~ims~~~g ~~d gr:mly. He spent 
of the ancients; perhaps they k 

5 'r,~stening to the wisdom 
I'll follow Him everywhere in ~:w. d 7 follow Him, he thought. , ' ime an in the universe He 
won t get away· I'll stay h " · · He likes it ' on is t:ail whatever happens, whether 
Him what He ~~d n:~h ~~ .iJ~ok my childhood; I have a right to ask 

e ero ichael, we see the In both of the above statements about th h M 

writer reflecting on the purpose of his literary career: the pursuit 

of God. 

Wi th The Accident, Wiesel's third published work, the author's 

theological speculation takes off in several directions at once, each 

of them pursued in this and two subsequent novels -- The Town Beyond 

the Wall and The Gates of the Forest. The author treats of God's need 

of man, messianic expectations, and the divine-human encounter. We 

shall see these themes emerge presently, as we weave the pattern from 

novel to novel, embroidering from time to time with threads from other 

authors. 

God needs man. Kalman the cabalist, the narrator/hero's former 

teacher in The Accident, is asked what need God has of man. 
Kalman 

role which transcends him."
12 

answers that "man carries within him a 
The Messiah, called to liberate man, can 

we know that not only man and the universe God needs him to be ONE. 
only be liverated by him. 

lOwiesel~ ~' P· 52 
llibid., p. 53. 
12Wiesel, Accident, P· 41. 

--~~~~~--·~----------~---~-
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will be freed, but also th 
their relations It f 11 e one who established their laws and 
h • 0 ows that h · andful of earth--is c bl man--w o is nothing but a 

d f apa e of reunit · · an o giving back to G d h" . ing3t1me and its source, 
o is own image.I 

The narrator/hero states that 
at the time he heard these words he was 

too young to understand them. "Th 
e idea that God's existence could be 

bound to mine had filled me with a m· bl . isera e pride as well as a deep 

pity."14 From Kalman's words there emerges a patchwork of notions 

throughout Wiesel's imaginative wr;ti"ngs·. th t Gd' ~ a o s existence is 

bound to man's; that God is not free; that the Messiah is liberated 

by man; that God is met in encounter with men, through love . 

God needs man to be one. Towards the conclusion of The Gates of 

the Forest there is a gathering of Hasidim which Gregor attends. It is 

shortly after the end of the war; Gregor has survived. The narrative 

contends that "once God and man were one, then their unity was broken; 

ever since they have sought each other, pursued each other .•• 1115 The 

writer appears to be saying that with the Holocaust there is alienation; 

in the aftermath God and man seek reconciliation. Corollary to this is 

the notion that the liberation of God, man, and Messiah are inextricably 

bound together. In a legend cited as an epilogue to The Town Beyond the 

Wall, we are told that God and man once changed places, but that man 

refused to revert back to being .man. "So neither God 

again what he seemed to be. 1116 The legend concludes, 

of _the one was bound to the liberation of the other 

h e to us in the ni 
ancient dialo ue whose ec oes com 

13rbid., pp. 41-42. 
14rbid., p. 42. 
15wiesel, Gates, p. 187. 
16wiesel Town, P· 179. ,_ 

nor 

"As 

the 

_ ___ ..,_.--~=-=----..,,.....,.,,.....-----

man was ever 

the liberation 

renewed the 

ed with 
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hatred, with remorse, and most of 
all, with infinite · 1117 - yearning. God 

needs man to be one; God needs man to be free. Both God and man seek 

reconciliation. It is like the cla . bb" . ssic ra inic concept of teshuvah: 

man becomes reconciled to God· God · , , in turn, becomes reconciled to man. 

The above passages would seem to indicate a reworking of the classic 

notion of teshuvah--in the sense f o reconciliation--in post-

Holocaust dress. Just as sin in the classi·c bb ra inic notion brought 

about alienation between God and man, so did the Holocaust effect an 

alienation between God and man• and , , just as teshuvah served as a means 

for effecting reconciliation between God and man in the classic 

rabbinic system, there must be an effecting of reconciliation between 

God and man in the post-Holocaust era. 

But God in the post-Holocaust period is not the same: the concept 

of God is not the same. Indeed, it cannot be! The narrator/hero of 

The Accident encounters Sarah, a prostitute who was given to a concen-

tration camp commandant as a "birthday present11 when she was twelve. 

Upon learning of her background, he says, "Whoever listens to Sarah 

and doesn't change, whoever enters Sarah's world and doesn't invent 

new gods and new religions, deserves death and destruction. 
1118 

In 

order for there to be a reconciliation after Auschwitz, man must seek 

a new concept of God. 
This is the thrust of Lionel Davidson's poem of 

1966, "Requiem", which reappears in the novel Making Good Again. 
In 

the novel there is an explication of the poem, which is presented as 

b f · nded by Elke Haffner, the 
the work of a Hungarian Jew who was e rie 

German attorney's daughter. 
She explains to Raison. 

17rbid. 
18Wiesel Accident, P• 91. 

' 
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He started off hating God lf and then l" se · So he turned it · rea ized he was hating him-
we ' ve had so far and hintfo a requiem for the conception of God 

' e orgave h" 
••• He said we couldn't im. 
f 

ever know G d H o having blind faith in ° · e said it was a question 

d 
an unknown fore H . 

o was make representations of wh e. e said all we could 
of our own goodness and m ,at we wanted it to be, and out 

t f ercy we d made it g d d ou o our own sense of j t. 00 an merciful, and 
loving, but it was time us ice and love we'd made it just and 
· . now to make a ne b incredible years had taken all . . . w one, ecause the last 
chewed-up Teddy bear with 1 ~redib1l1ty from the old, like a 
ears should be. He said .~n y oles and flaps where its eyes and 

1 was never more than a one w 
anyway. We could call but Tedd 'd - ay game, 
thought we had to do it y neve: answer. Still, he 
be, we said what we ~ :ecause in saying what we wanted it to 

wan e to be, and when we f ailed there was 
always the chance of making good again •.• 19 

Davidson takes a Feuerbachian attitude toward the concept of God: that 

God is what He is to me; that God is nothing without man.20 Thus, if 

God is what he is to me, then I must remake Him after Auschwitz, for He 

will appear to be something different after a shoah. 

Yet, .there are some who do not need to rethink their concept of 

God, even after having been confronted with the facts--facts which are 

a part of their very lives. God, as conceived by Wiesel prior to 

Auschwitz, is guilty. In the Gates of the Forest, Gregor asks a 

Hassidic rebbe, "What do you make of Auschwitz?
1121 

The rebbe answers, 

"Auschwitz proves that nothing has changed, that the primeval war 

goes on. Man is capable of love and hate, murder and sacrifi ce. He 

· h ' h d n22 Gregor 
is Abraham and Isaac together. God himself asn t c ange · 

angrily queries, "After what happened to us, how can you believe in 

God?"23 The rebbe answers, "How can you ~believe in God after what 

l9navidson, p. 292. . Feuerbach in Charles Hartshorne & 
20see the treatment of Ludwig (The University of 

William Reese (eds.), Philosopher~ Speak of God 
Chicago Press: Chicago, 1963), PP· 

448
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· 

2Iwiesel, Gates, P· 192. 
22Ibid. 
23Ibid. 
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has happened? 1124 Some cannot concei.·ve f o a Holocaust without a God 

traditionally conceived; others cannot 
conceive of God in the traditional 

sense after Auschwitz. 

Is there a theological impasse, then?. L et us say rather, there can 

be no consensus as to a viable God concept among writers on the Holocaust. 

One might hold to a traditional notion of God in order to accuse Him, 

adjudge Him guilty or pronounce Him dead. Another might simply find 

that the traditional concept of God is no longer viable. For example, 

if God is as the traditional concept would have Him be, then Wiesel tries 

Him and finds Him guilty: responsible for the Holocaust. But, Wies~ 
cannot accept the traditional concept of God; it was destroyed for him 

at . Auschwitz.25 Thus, he must seek a new concept of God. It is 

difficult to believe in God after what has happened, yet Wiesel does 

believe there is something called God. He may revert to a traditional 

notion at times and shout accusingly; at other times he finds God within 

man. Michael tells Pedro, "I want to blaspheme, and I can't quite 

manage it. H. I shake my fist, I froth with rage, I go up against im, 

1 . Hi"m that He's there, that He exists, but it's still a way of tel ing 

that denial itself is an offering to 
that He's never the same twice, 

His grandeur. 1126 Gavr~el tells Gregor how he learned that 
Similarly, ..... 

man is unable to reject God. 
. H"m but your curse is praise; you think 

You think you're cursing 
1
1

1
' do is open yourself to Him: you 

. · H · but a you 11 ' you're fighting im, h tred and rebellion, but a you re 
27 think you're cryin~ out your au need His support and forgiveness. 

doing is telling Him how much yo 

24Ibid. 
25~a, pp. 36, 38. S 
26wiesel~ Town, PP· ll4-l · 
27Wiesel~ ~s, P· 42 • 
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Or, as Michael concludes, "The 
shout becomes a prayer i·n 

me."28 spite of 

In Meyer Levin's The Fanat' 
~~~:.:.::::~i~c, Maury finds i·t d ifficult to be-

lieve in God, yet difficult to reject God as well. 

Maury is among those who still all 
of God, of an explanation of G d ow themselves to feel the need 
living have suppressed or d o , the need that so many of the 
d 

estroyed A d h rama to create a Job . th · n e struggles in his , in e cond · t · who can after all hi's t 1 ions of the modern world orments st·11 k ' 
ception of God bereft of th h i see an acceptable con-
and reward to ~hich e h e orrible element of punishment 

ven t e modern · 1 of every day is tempted t man, in a most every action 
' o revert the h b · · h. 

a thousand times caught h' lf ~9 a it in w ich Maury has imse .•. 

Maury has been bothered by the biblical story f o Job, by the conception 

of God within it. He has decided to construct a play.· Job in modern 

dress. He compares the literary events of the book of Job with actual 

events of the twentieth century. 11Like the sons and daughters of Job, 

a whole Jewish civilization in Europe is destroyed. 1130 

Suppose, following the parable of Job on a vaster scale, that ... 
the entire Jewish civilization of Europe is destroyed by the hand 
of God as a test of faith. And, behold, a Jewish faith neverthe
less remains. There are still Jews in many lands in the world 
who continue their prayers to this same conception of God, there 
are even survivors from the cinder-beds who pray their faithful 
prayers. And this remnant is rewarded, and Israel is reborn. 
And just as for Job, a new good life for the Jewish people is to 

begin. 
It is this monstrous equation that stares Maury in the 

face, and will not let him turn aside. • .• He cannot and does 
not even want to attempt to reconcile a God indifferent to the 
extinction of millions of innocent souls with the el elohim 
rachamim the compassionate God who is sensitive to the fall of 
a starli~g the prayer of a child .••. To this stark impasse, 
every huma~ mind has come. It is hopeless to seek an answer, 
and in order to live, people turn away from the question. But 

th t 
· t be shouted even if the sounds are snuffed 

e ques ion mus ' 31 
out in the thunder of the heavens. 

28wiesel, Town, p. 115. 
29 -Levin, p. 275. 
30rbid., p. 274. 
3lrbid., pp. 274-75. 
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Maury is stuck at this impasse. 
In discussing prayer with Maury, his 

friend Shep speaks of M ' 
aury s theological impasse. He states that 

Maury has rejected God because of h 
t e shoah, yet has absolved God 

because He could not intervene or even be responsible, having endowed 

man with free will. But, when asked where the will itself comes from, 

Maury must concede that God is the source. "So you make God guilty 

after all. " 32 Maury replies, "That's where I'm stuck. 1133 Maury is 

stuck, yet feels the need of God, of an explanation of God. God needs 

man. Does man also need God? Are we then back to the classic formula, 

God needs man/man needs God? Like a character out of Wiesel ' s writings, 

Maury is unable to reject totally or accept totally a concept of God. 

Even a finite God, ignorant of or indifferent to Auschwitz, can ultimately 

be made culpable. Perhaps we must conclude with Wiesel that man is 

unable to reject God. 

Corollary to the notion that God needs man--to be ONE; to be free--

is the notion that the Messiah can only be liberated by man. It is in 

The Gates of the Forest that we see the full scheme of Wiesel's messianic 

f h Gavriel, a mysterious character representing 
speculation blossom ort • 

and man simultaneously, tells Gregor that he has 
God, Elijah, Messiah, 

spoken with Elijah. 
He has presented Elijah with the urgency of the 

situation of the Jewish people. 
"If the Messiah doesn't hurry, he may 

there Wl.
• 11 be no one left to save. 

be too late; 
1134 Elijah tells Gavriel 

that he knows. 
1 . t watch, to observe and to 

"I am condemned to l. ve, o 

11135 
witness the unfolding of the holocaust. 

Gavriel __ learns __ .. _ 

32rbid., P· 328. 
33rbid. 
34wiesel, Gates, P· 41. 
35rbid. , p. 42. 
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a secret from Elijah: "The ..... nessiah is n t o coming. He's not coming 
because he has already come . 

••. The Messiah is everywhere."36 

When 

Ever present, he gives each 
ness, desolation and ashe p:ssing moment its taste of drunken-
On the day when his name :~d f e has a name, a face, and a destiny. 
will fall, time will be f dace.and destiny are one, all masks 

ree ot its chai d h · to God, as he will link t G d ns, an e will link it 
0 0 drunkenness, desolation and ashes.37 

Gavriel seeks to know when that day will be, he is told that God 

himself prefers not to know. Pressing Elijah, Gavriel is told he is 

blaspheming, and that it is not right to blaspheme one who shares his 

suffering. 

Later, you'll understand the importance of the mystery; you'll 
see ~he lig~t and perhaps it will pervade you. For the present 
let it suffice you to know that the Messiah is already ainong 
men. The rest, after all, is less important.38 

Gavriel eventually discloses to Gregor that he encountered the 

Messiah. He was an eccentric beadle who married and went into his father-

in-law's business. He shirked his responsibility to mankind. Gavriel 

had pleaded with him as the human carnage mounted day by day, but the 

erstwhile Messiah went about his business as usual. Gavriel had begun 

to think that he was waiting for the worst of all possible moments in 

which to reveal himself, so that all the horror preceding his emergence 

as Messiah could be considered ~evlay ha-mashia~. When the fatal day 

came for his town to be captured and the Jews to be rounded up, Moshe, 

the former beadle, looked on and did nothing. 
Gavriel again pleaded 

with him and again he did nothing. Finally, his tongue was cut out, 

·1 39 "He who had started 
and all that was left of the Messiah was si ence. 

36rbid. 
37Ibid., p. 132. 
38"Ibid. 
39see Ibid., PP· 53-58 for the full account. 
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out to overturn the laws now 
submitted to them. The earth-shaking 

had been called off •1140 

I've seen the man who was t . 
wings. , •• But instead of o :ncarnate salvation and give it 
and corrupt him. Because ~aving me~ he··· let them contaminate 
bring men their freedom fi e1i'' waited too long, he who was to 
their equal. Having givenna ~.resembled them; he has become 
to accepting theirs. . •• ThupM is.own destiny he lowered himself 

e ess1ah came, and nothing changed.41 

Later, Gregor comments on Gavriel's tales of the Messiah. ''Gavriel' s 

story teaches us that the Messi"ah h as come too late, that he's killed 

anew every day by men and by God. God, too, is killed every day. Who'll 

dare speak tomorrow of divine grace and f 42 mercy or o man as a savior'?" 

The implication is, of course, that there is a messianic spark of the ---divine within each of us. Indeed, the very implication comes to full 

bloom at the end of the novel, on a note of hope. 

Whether or not the Messiah comes doesn't matter; we' 11 manage 
without him. It is because it is too late that we are commanded 
to hope. We shall be honest and humble and strong, and then he 
will come, he will come every day, thousands of times every day. 
He will have no face, because he will have a thousand faces. The 
Messiah isn't one man, ••• he's all men. As long as there are men 
there will be a Messiah. One day you'll sing, and he will sing 
in you.43 

The messianic hope--the dream, the vision--lies within man. If the 

Messiah is within man as species, is it to man that we must also turn 

to find God? 

Within ourselves we begin to find God. 

tiness but a presence. 
Michael realized that silence.waslnot angae1.mnpst the world~ God: I 

f G d hen one is a one a 
The presence o o w h "t . not lost that something 
feel my own breath and know t aht 1 is of something, which is perhaps 

. f 1 that I am at t e core 44 
hears it; I ee . d b the beating of my heart. 
Time, whose existence is prove y 

40tt)id., P• 56. 
41 rbid. 
42Ibid. p. 132. 
43--, Ibid • , p • 2 2 3 • 
44wiesel, ~, P• 115. 

l. 



so 
Prior to this, Michael ' s 

father has told him that God is a bond. 
If the soul is the link b 
same between you and y eftween you and God, the body is the 
· our ellows G d . is a bond between thi • · • · o is God because he 
b ngs and beings b t etween the past and th f ' e ween heart and soul 

k e uture To r bl ' ma e perfect our own b d · esem e God means to 
the man of today for ho~ ··h· Who does not live for man--for 

' im w o walks b "d can see, touch love and h esi e you and whom you 
image of God.45 ate--creates for himself a false 

God, then, is met in encounter: between past and future, good and 

evil, man and man. Thus, the emphasis i'n our h searc for God shifts: 

in order to find God, we must first fi"nd man. " For man the infinite is 

God; for God the infinite is man. 1146 

But, just as Auschwitz caused the concept of God to be put on 

trial, so did the shoah cause us to place the concept of man in the 

dock as well. If God is met in the encounter between man and man, then 

we must try him in absentia, and try a concept of man which seemed to 

be in absentia during the twelve years of the thousand-year Reich. 

The idea of man on trial is a major theme of Morgulas's The Accused. 

Breitkopf contemplates confronting Zerlinski with what he con-

siders to be the real crime against humanity: that of elevating man 

beyond his humanity. 

Are we so sure of what man is that we can judg: as thes: people, 

h Z 1 . k · have J. udged? That is the crime of crimes ••• t ese er ins is, . . b d h · 
for it strikes man down precisely by elevating z~m eyon is 
humanity. Such a crime strikes at God as well. 

· ly that we cannot live 
He concludes it would have been better to say simp 

N . and that we must kill them, rather 
with such creatures as these azis, 

Of law, morality and ethics. 
than to spin a tortured web 

1 at all. 1148 
outdo all those who claimed there was no aw 

45rbid., p. 43 
46wiesel, Gates, P· 188. 
4n1orgulas, p. 119. 
48Ibid., p. 120. 

"That is to 

- - - - ..... ~---_.-.ru·· ·---~ -======-::::;' 



f I f' , , 

" 

r t 

t.•j. 

i. ~ . r 

j: -~ 

I ":1r 
1 i J . -·~ 

• ,, :.I 

; f r 

. 
j 

l 

. ' 

51 

Grunwald tells Raison in Mak' 
- ing Good Again: 

This was the worst · the · ' worst that h in the history of the pl appened to the human species 
century, in the middle 0;n~~~ It.happened in the twentieth 
of the advanced people. It w enlightened co~tinent, at the hands 
is only just beneath I as a demonstration that the animal 
h t b . d • n the end, if man's to survive here he 
as o e JU ged on his eth" 1 

achievements.49 ica standards, not his intellectual 

The animal is only just beneath.' y G et, runwald concludes that man 

must be judged on his standards of ethics and morality, whereas Breitkopf 

maintains we cannot even apply such standards b ecause of the very animal 

in our nature. "Perhaps if one could look into each man's heart and 

open his soul like the trembling wound it is, we would all see the 

bloody savages inside. 1150 He is suggesting that man is scarcely more 

than an animal; Grunwald is suggesting that the animal in us is only 

just beneath. There is a vast difference in the two suggestions! 

Ironically, Judge Zerlinski has come to a similar conclusion: 

that he had no right to judge. "We set ourselves up and presumed to 

see deep into man's soul. In the absence of law we attempted to find 

a substitute ••• 1151 He remembers not being able to believe that men 

were capable of such things as he saw at war's end. The judges had all 

said "that the acts which we were called upon to judge were so monstrous 

· · 1 1152 But Zerlinski's 
that all men must have known they were cr1m1na • 

conclusion is that man called out for revenge; not God's justice, but 

man's.53 

Finally, at the novel's end, Breitkopf has abducted Zerlinski--

to the ·courtroom which he has constructed 
on Yam Kippur Eve--and taken him 

49navidson, p. 204 • 
5~orgulas , p. 120. 
Slibid., p. 292. 
52rbid. 
53rb i d. 
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for the purpose of conducting a t,...i· al f 11 

~ or crimes against the natural 
law and the true nature of man."54 

To whit, the promulgation of the unsupported and unsupportable 
doct:ine that mankind is fundamentally possessed of a character 
tending to the doing of good rather than of evil and · 

· 1 . , in 
particu ar, the willful condemnation of any person or persons 
on the ground that they have transgressed against such a false 
"natural law" by the doing of acts which are considered by his 
accusers "basically and obviously evil." We declare as a crime 
the willful condemnation of murder, genocide, enslavement, 
deportation, and any other such acts committed against any 
population, civil or military, however expedient or proper 
such a condemnation may otherwise be on political or other 
grounds, when the justification given for the verdict is that 
such acts are against the law of nations and of men. For they 
are not. We declare it a crime to condemn persecutions for 
political, racial or religious reasons on the ground that such 
acts are opposed to the "true nature of man." For they are not.55 

The indictment is then read; Zerlinski is accused of having violated 

the above "statute." The prosecution intends to show that the basic 

assumptions of the war crimes tribunals were false, that it is a 

· to assume that man is fundamentally good. dangerous delusion Man must 

11 . 56 know himself for what he rea Y is. 

on the scene, and, while Abramowitz and Rabbi Zimmerman appear 

they wait for the police they all grimly act out the trial, with 

- as judge, Zerlinski as defendant, Breitkopf - the former SS officer 

Abramowitz as prosecutor and Zimmerman as counsel for the defense. 

Abramowitz calls witness 
among the spectators--members upon witness from 

of the rabbi's congregation--while 
Abramowitz. the rabbi calls but one: 

1 des that Abramowitz has proven nothing: 
In the end, the Rabbi cone u 

. d ·n this world and also "only that there is goo 1 

knows. 1157 

54rbid., P· 308. 
55Ibid., PP· 308-9. 
56Ibid, PP· 310-11. 
57Ibid., P• 332. 
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In the classic rabbinic 
theological scheme of things, man is 

neither good nor evil but contains 
within himself the· yetzer tov and 

the yetzer ha-rah·-the inclination to do good and the 
inclination to 

do evil. Neither inclination is good or ev;l 
L in itself, but rather 

responds to stimuli from without,58 
According to the teachings of 

rabbinic Judaism, Breitkopf is as wrong as the judges he is condemning. 

There is both good and evil in th e world, and man must choose between 

them; inteed, he is free to choose, though he d was a vised to choose 

the good as early as biblical times. 59 The dybbuk/narrator of Levin's 

The Fanatic cites the presence of Auschwitz as the evidence that man 

was endowed with free will: the freedom to choose. "This very evil 

is the final proof that God has given man freedom of will, to choose 

between good and evil."60 The choice is man's. He responds to stimuli 

from without and chooses good or evil. The animal may be just beneath, 

yet it is beneath! If one accepts the classic rabbinic notion of man, 

then Auschwitz indeed proves nothing: only that there is good and there 

is evil. How--on the level of man--could Auschwitz have happened? The 

answer proposed here is so simple as to be unsettling. In this complex 

world in which the nature of man is investigated by psychology and 

ttl . And yet, one wonders whether 
sociology, such an answer is unse 1ng. 

Conducted by the men of the behavioral 
the empirical investigations 

. f . g' sciences are any more sat1s y1n · 
in The Gates of the Forest. "Hope 

What is man, asks Elie Wiesel 
What is man? 

61 "the opposite is equally true. 
turned to dust." Yet, 

D 
1162 The messianic hope was turned to dust at 

ust turned to hope. 

Vol. I, PP· 587-93. 
58see George F. Moore's Judais_E!., 
59ot. 11:26-28; also, 30:15~19' 
60r,evin, p. 66. 
6lwiesel Gates, P· 94. 
62rbid. ' 
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Auschwitz; yet, out of that dust and 
ashes has sprung new hope. We 

may not know how or wh A y uschwitz happened,· it may not tell us any 

more than we already know about the nature of our species. But the 

experience can help us more clearly defi"ne our role on earth. "Su ff er-

ing must open us to others. It must not cause us to reject them. 1163 

This is told to Gregor, but, until he comes to h " t is position himself 

it is meaningless. In his c f on rontation with the Hassidic Rebbe, 

Gregor is asked what he expects of himself. 

Very little. Almost nothing. I have only one purpose: not to 
cause others to suffer •.•• I'm no longer intent upon measuring 
myself against fate and saving humanity. I'm content with little; 
to help a single human being is enough for me.64 

This is precisely what Michael has been told by Pedro. 

Try to help others. Many others. Obviously it isn't the 
number that matters. But then again, how can you help one 
man and not another? •.. at least let no man reject the chance. 
In rejecting

6 
a man rejects himself; he isolates us all, and 

himself too. 5 

This was what had attracted Alfred Becker to Lottie in Alpert's The 

Claimant. "Imagine having the strength to go through all that and to 

survive, and hope, and help others. That's what being a human being 

is all about. u66 

opened to others. 

Even the pawnbroker of Wallant's novel is eventually 

At the end of the novel there is a catharsis, and 

1167 
Sol Nazerman goes to Tillie's house, "to help her mourn. 

A man must not remain indifferent. _ 

Suffering 

must open us to others. 

h W 11 is contained in the con
The crux of The Town Beyond t e a 

and 
"the face," the symbol of all those who 

f rontation between Michael 

63Ibid., p. 180. 
64--Ibid., p. 194. 
65wiesel, Town, P· 123. 
66Alpert, pP:-79-80. 
67wallant, P· 279. 
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stood by and watched, indifferently, 
as the Jews were carted off to 

the slaughter. 
That there were those who knew what was happening and 

Yet remained indifferent _is well establi" shed. 
Wiesel's novelistic 

memoir Night cites the German workers and 
villagers who saw the inmates 

on their way to forced labor projects. 68 Now the writer seeks to answer 

why men are indifferent. 

The spectator is entirely beyond us. He sees without being seen. 
He is there by unnoticed. The footlights hide him. He neither 
applauds nor hisses; his presence is evasive, and ·eommits him 
less than his absence might. He says neither yes nor no, and 
not even maybe. He says nothing. He is there, but he acts as 
if he were not. Worse: he acts as if the rest of us were not.69 

The spectator had watched and felt nothing. His wife had been crying 

in the kitchen, but he had felt nothing. For Wiesel, this indifference 

is not living at all. "The spectator has nothing of the human in him .•• 

He ••• reduces himself to the level of an object. He is no longer he, 

you, or I: he is 'it. 11170 Yet, when the man is surprised that Michael 

h . and he says that he must, Michael sees him as human does not hate im, 

once again. h h man ~s not only an executioner, "Deep down, I t oug t , _,_ 

not only a victim, not only a spectator: 
1171 he is all three at once. 

a conclusion about the nature of man, Later, Michael reaches 

based upon his confrontation with indifference. "To be indifferent 

b t lso its beauty. 
Validity of existence, u a is to deny not only the 

1172 

Of man is to be a question, and the essence of the 
The essence 

question is to be without answer. 

. G d? What is the world? What is my 
"What is o . lk to, someone to But to say, 1 have someone to ta 

friend?" is to say that 

68Wiesel; Night, PP· 54, 
69wiesel; ~' P· 1514 
70Jbid., p. 160. 
7lrbid., p. 163. 
72rbid., p. 177. 

101. 

\ 
I 
I 

I 

I 

I 



56 

ask a direction of The m~n is his constan~ desir:epth, the meaning, the very salt of 
himself, to feel ever more ~o ~sk the question ever deeper within 
able answer. intimately the existence of an unknow-

Man •. • does not need t . 
order to maintain his d 0 submerge himself in destiny in 

· k eep signif icanc H ris ' a confrontation with d . e. e must risk, he can 
demands, to ask the great est~ny, he must try to seize what he 

It's in h . question and ask them again 
umanity itself th t f. • . • . 

the strength to keep it within 1~ .we ind both our questions and 
make it universal To fl imits--or on the contrary to 

• ee to a sort f N' a considered indiffere 0 irvana--whether through 
humanity A . nee or through a sick apathy--is to oppose 

· • • • man is a man only when he · 1 
harder to remain human th t is among men. It s an o try to leap beyond humanity.73 

If you should be told that all the world's a stage and the people 

merely players, "So what? J h 74 ump onto t e stage ... l" What we are 

• commitment to action; confronted with is more than the exi' stent~ali'st · 

it is a commitment not to be indifferent. 

There is no one lesson of the Holocaust; there are lessons. One 

of these lessons is not to be indifferent. Wiesel emphasizes that "the 

victims suffered more, and more profoundly, from the indifference of 

the onlookers than from the brutality of the executioner. u75 It was 

11
the silence of those he believed to be his friends ••• which broke his 

heart. 
11

7 6 To be a man means not to be indifferent to life, which 

includes cruelty, pain and suffering, but also compassion, companionship, 

and love. 
"Perhaps some day someone will explain how, on the level of man, 

but O
n the level of God, it will forever remain 

Auschwitz was possible; 
. 1177 At best, for Elie Wiesel, the 

the most disturbing of mysteries. 

problem of God remains insoluble. 

731bid., PP· 176-77 
74Ibid., p. 177. 
75Wiesel; Legend~, P· 189. 
76rbid. -
77~., P• 6. 

Even man remains somewhat enigmatic, 
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for he maintains that at A uschwitz, "not only man died, but also the 
idea of man. It was its own heart 

the world incinerated at Auschwitz."78 

Perhaps he means the idea that man is essentially good at heart. For 

the most part, though, the following best sums up Wiesel's stance. 

To me, the whole event remains 
know how man could have chosen 
how God could have allowed him 
know why Jews kept silent. In 

a question mark. I still don't 
cruelty. I still don't know 
such a choice. I still don't 
fact, I know nothing.79 

" ••• I was there. Ad I t·11 d 80 n s i o not understand." 

Perhaps we are left once again with questions only. Unless one 

can accept a traditional rabbinic notion of man put in modern dress 

by Meyer Levin. But then we are left with Maury's impasse irt The 

Fanatic: that God is guilty after all, having endowed man with free 

will. As the source of that will, He is ultimately guilty, But the 

concomitant of a traditional rabbinic notion of man is a traditional 

rabbinic notion of God. Can one accept this? Perhaps the concepts of 

God and man are indeed to be perpetually on trial: constantly subject 

to scrutiny, rejection, reworking; forever tendered on a trial basis. 

If so, what else is new? If so, Auschwitz changes nothing for con

temporary man. our conceptions of God are constantly subject to intell

ectual scrutiny and reworking, as are our conceptions of man and his 

world, in the light of each new discovery. 
Yet Auschwitz is unique, 

unparalleied. 
For some, it is the discovery that 

Auschwitz changes much. 
subject to scrutiny; for others, who 

conceptions of God and man are 

XVI 

78Ibid., p. 190. 
79Wiesel, "Jewish 
(1967), p. 298. 
BOWiesel, ·1egends, 

Values in 

p. 194. 

II d • 

th
e Post-Holocaust future, Ju aism, 
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have already learned this, it is that such concepts are subject to 

rejection and reworking. Many have rej ected--some permanently. Many 

others are in the process of reworking. The very literature itself 

is evidence of this. But, a most disturbing question remains: Why 

is God absent from much of the literature? 



IV. THE JEW AS GERMAN: THE GERMAN AS JEW 

Can we speak of G a erman national character?. If we can, has it 

remained unchanged by Auschwitz? When we speak of man, if the animal 

is only just beneath · · h ' is it t e German who gives evidence of this 
' 

while the Jew bears witness t h b o t e elief that man is created in God's 

image, .,but little lower than the angles"?. A b re oth peoples chosen--

e ot er or suffering the one to act out bestiality and barbari"sm, th h f 

and martyrdom? If so, does the one need the other to fulfill its 

destiny? How representative of man as species is each? Are both so 

deeply ingrained in the species that man has the potential to play 

either role assigned these two peoples by the Holocaust: victims or 

executioners? Can the Jew become the German, and the German the Jew? 

Are the two so inextricably bound in the mind of man that whenever one 

hears the name of the one, he automatically associates the other? 

From the question of man emerges the question of Germ.an and Jew. 

Which is most fully human? Or, is it that humanity embodies within 

it the best and worst of both peoples? Must we look to the Jew and 

the Germ.an to find a definition of man after Auschwitz? 

d 
· the preceding chapter with what it means 

We were concerne in 

to be a man. 
Let us consider now what it means to be a Jew and what 

h a Consideration lies a clue 
Perhaps in sue 

it means to be a German. 

to to be a man after Auschwitz: 
what it means 

Are the Germans the same people? 
Are they the same people now 

the period of National Socialism? 
that they were before and during 

59 
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have they been affected by Auschwitz? 

Not all Germans we encounter in 
the literature are depicted like 

Breitkopf 's brother Franz (in The 
Accused). Franz has written to his 

brother that he can live with his own sense 
of guilt, even if he does 

not fully understand it.l 

But it is the smiling, uncaring faces around me, the faces of 
men who once looked on the same horrors that I saw and yet did 
not go mad. In a word, they have either forgotten or they 
never understood to begi'n w'th I d i • o not know •.. which would 
be more terrible.2 

Franz continues reflecting on the National Socialist period. He 

comments that the German people accepted National Socialism with joy, 

or at the very least, with impassivity. He writes that what happened 

is not the problem, "but that it happened within a framework that allowed 

my butcher and my streetcar conductor to return to their trades with 

a shrug when the slaughtering of babies and the gas chambers had come 

to an end."3 

And because of this, I walk. I do not ride the streetcars, and 
I do not eat meat •••• I am surrounded by abundance .•• Acor
nucopia turned upside down over this land of ours. Perhaps we 
are meant to smother in it. Perhaps that is to be heaven's 

vengence • ld d ld 
It would seem to me that the least such men cou . o wou 

be to cut their throats. How can they ten~ fl~wer~4 raise 
children, marry and say that they love their wives. 

has been affected by that which he witnessed and 
Franz--an individual--

. that the German people as a 
was party to, while it is his contention 

1 " It is this . h ubusiness as usua • 
whole is--and was then--content wit 

disturbing on a recent visit to 
which Elie Wiesel found particularly 

lMorgulas, p. 278. 
2Ibid., pp. 278-79. 
3 Ibid • , p • 2 7 9 • 
4rbid. 



61 

Germany: 11the people's 

by the past. 115 
complacency--a self-sati f . 

s action unhaunted 

In _T_h_e~C_o_l~l=a=b~o~r~a~t~o~r, 
Eichler is bothered by the s· ame phenomenon. 

His wife states that he has 
been bitter ever si'nce the war "because he 

believes his countr\rmen are ~J... despicable. 
They feel no shame, he says. 

They deny their history, or say they had 
no knowledge of it."6 No 

shame. Self-satisfied, Complacent. Unhaunted by the past. As if 

there never had been a Holocaust. 

"People were not the same. Id · - entity did not continue. What 

was true of one time was not true of andther. 117 It is Haffner in 

Davidson's Making Good Again, reflecting on the prosecution of war 

criminals. 

People who acted in a certain way at one time could no longer 
be said to be the same people in another time. Everything had 
changed. The context in which they had acted had changed. 
They were no longer the same people who had performed the actions • 

••• It explained the underlying contradiction of how one 
could reconcile the good decent people who were around with the 
horrifying things they had ••• 

Well, it was a fact, terrible things had been done, 
barbarous things. The mind reeled at some of the things that 
had been done. It was totally impossible sometimes in a 
courtroom to accept that the ordinary decent-looking fellow 
in the dock had actually ••• 

And of course he hadn't. Re hadn't. Not that ordinary-
looking fellow. His former self, of Former Times, had done 8 
them. This was the explanation--so blindingly clear suddenly. 

"They only deal with one thing at a time ••• 
Grunwald would disagree. 

It's a singleminded people. 
It's a people that lacks perspective, and 

hence a sense of shame. I suppose if you're singleminded and do as 

f h rr9 Where 
' h , poi.·nt in having a sense o s ame. you re told, t ere s no 

.~-~-~--~ 

. h R te "Legends, P· 133. 
5Wiesel "Appointment wit a ' =.::.!il.'"---

6s. L. Stebel, ·The Collaborator, P• 200. 

7Davidson, p. 43. 
8Ibid. 
9Ibid., p. 115. 
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Haffner would maintain that people are 
never the same, Grunwald 

would argue that the German is! o 
ne might infer from Haffner's 

thoughts that the German people were changed after Auschwitz, though 

not particularly changed E.l_ Auschwitz. Grunwald would disagree that 

they have been changed; he would say that they merely adapt well. 

It's a people capable of enormous endurance, if they're told 
they have to endure .••• When •.• the new policy became to Win 
the Heart and Mind of the German and turn him into a self
respecting democrat, which was a new order, ••• they set 
about carrying it out. They did it incredibly thoroughly. 
It was an order! Even the political parties, when they 
came about, were all democratic, There weren't any people 
but democrats anymore. There were the Christian Democrats, 
the Social Democrats, the Free Democrats. Even the new 
fascists now, what do they call themselves? the National 
Democrats. This is the way they are.10 

Alfred Becker (in The Claimant) would seem to concur with Grunwald 

that there is a German national character typified by the single-

minded sense of obedience. 

1 Th can be so damned correct, 
They're a m:dden!ng ~~:~ ~~ve d:~s and flowers, they cry at 
thhe sou: of a~~e~fy~omeone tells them to smash a baby's head t e movies, . 11 
against the wall they smash it. 

whereas Grunwald finds a characHowever, Becker deals in sterotypes, 

to be typical. teristic adaptiveness But, the notion that the German 

the statements of both. does what he is told to do underlies 
Obedience 

adaptive, Grunwald would ·s r esourceful and l.·s typ1'cal. If the German 1 

l·s because that is maintain that it 
f h " It is his what is expected o im. 

duty to be so. 

d in some o If there is a ten ency 
f the literature 

German as essentially unaff ecte 

lOibi d. 
11Alpert, P· 137. 

't perhaps d by Auschw1 z , 

to portray the 

due in l arge j 

I 
r 

I 
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part to some national character 
traits, this is not the case with 

the treatment of Jews in the lit 
erature, as preceding chapters of 

Like Alfred Becker in The Claimant 
this study will bear witness. 

----==~' 
some Jews find in the Holocaust a 

context in which to seek their own 

1. dentity as Jews. In a lett h 
er to is father written in the third 

person, Becker--heretofore somewhat assimilated--describes how he 

found the context in which to discover his Jewishness. 

Alfred Becker became a Jew on April 12th, 1945. Up until that 
time this young American, a first lieutenant in the Army, had 
had, probably, less than the normal amount of consciousness 
of himself as a Jew ••. Suffice it to say that Alfred Becker, 
upon being asked his religion for the Army records, put down 
the word 'None.' But on April 12th, Alfred Becker came across 
his first concentration camp, and he saw the blood-spattered 
bodies of eighty-three Jews--some of whome may not have 
considered themselves Jews either--and he came to the conclusion 
that a Jew, no matter how little he identified himself as such, 
must claim his Jewish identity. For there is no other way to 
combat the evil which is anti-Jewish.12 

Becker is deeply affected; changed even. Yet, what a horrible price! 

Out of so negative a context he brings forth affirmation of his 

Jewishness. He is the claimant of the title; he claims his Jewish 

identity. The cost of tuition for Alfred Becker was outrageously 

high--six million! there was a lesson; at least there But at least 

was, at last, an affirmation! 
in The Fanatic--has not even 

Albert Weitz--a minor character 

learned this. 
himself, Albert Weitz 

"without admitting it even to 

. h" a matter of mistaken 1s for im 
has always felt that being a Jew 

ful over the great mistake that 
identity. 1113 1 f eels sorrow He "secret Y 

-·-----------
12Ibid., PP· 85-86. 
13Levin, p. 118. 
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the better Germans allowed to be 
made in thei.· r n ame, in rejecting him 

and Jews like him 
' who could have helped 

create a great nation."14 
Weitz is avowedly an as .. 
entire tragedy as proofsiomfilation.ist, and he n th ow regards our 
Jews had long ago assimila e rightness of his way. If all 
there would have been ted andlSceased completely to be Jews 

no trouble. ' 

According to Weitz, the tragedy befell 
the Jews because they stubbornly 

refused to be anything but Jews• - . 
Perhaps then there is something in being Jewish--in the Jew's 

refusal to simply be "one of the g 11 ang. In affirming Jewishness, 

perhaps, one is denying the animal that · is just beneath; in affirming 

Jewishness, one affirms his humanity. Th' h is t en was one of the things 

the Nazis saw in the Jew and resented in him: the affirmation of 

human dignity. 

It must be that they sense in the Jew the antithesis to their 
philosophy. The Jew remained the witness and the active symbol 
of the finality of the individual, of the single conscience. 
For him, not the conscience of the state, but the individual 
conscience remained supreme. He was forever the prophet Nathan, 
standing before the king in accusation: "Thou art the man." 

Even when his individual conscience agreed in perfect 
loyalty with the conscience of the state, the Jew had to be 
destroyed because he still represented the principle that if 
there should one day be disharmony, his individual conscience 
must be the final authority.

16 

Indeed, a key theme of Romain Gary '·s allegory of mythic proportion, 

The l.
·
5 

that the Jew has never joined the rest of 
Dance of Genghis Cohn 

h b 
" e of the boys. 11 For Gary, the 

umanity; he has refused to ecome on 

rest of humanity is barbarous. 
The Jew steadfastly refuses to join the 

of barbarism in the name of Kultur. 
rest of humanity in its pursuit 

T L 
. has expressed it. Finally, Cohn 

he Jew is forever Nathan, as evin 

14Ibid. 
15Ibid. 
16Ibid., pp. 209-210. 
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is asked to join "C 
-- ome along, Cohn, be one of us."17 --and his 

response is that the rest of 
the human race is "trying to lure me .•. 

onto their bloody historical 
tapestry, where no Jew has ever been 

admitted before. 1118 

After Auschwitz, what can a Jew do?. s· 1 imp Y remain a Jew! What 

must he do? Be a Jew! "As a Jew you can contribute just by living as 
a Jew. nl9 Grunwald (in Davidson's Making G d _ oo Again) is speaking with 

his friend Ansbach, who has expressed d a esire to live in Israel, though, 

for the present, Ansbach feels he can contri'bute J b more as a ew y stay-

ing in Germany to help effect Wiedergutmachung. Grunwald's response is 

that one doesn't necessarily have to live in Israel. One can con-

tribute much simply by maintaining his identity as a Jew. 

The land is holy for me not only because God said so and for 
what happened in it, but for the view of life it represents, 
the particular vision, the standards. But standards exist 
without places. God made all places. We carried the standards 
around for two thousand years, after all. They exist wherever 
Jews exist--at least there's a chance. It's all there. It 
isn't to say that every Jew abides by every small part of 
them ••• But at least in acknowledging that he's a Jew--and 
who forces him?--he acknowledges the standards. They're 
there. It's a line. He can measure by it. It's a question 
of how to live in the world, a question, fundamentally, of 
a state of mind. 20 

Davidson--through his character Grunwald--is supportive of a 

k h · and Elie Wiesel. Fackenheim position held by both Emil Fae en eim 

h 't h to the established taryag adds a six hundred and f ourteent mi zva 

mitzvot: "Jews are forbidden to grant posthumous victories to 

17 Gary, p. 209. 
18Ibid., p. 215. 
19navidson, p. 246. 
20Ibid., pp. 246-247 

------.,-·-=--===---====~--~--------_..:::=-
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Hitler."21 

colllIIlentary. 

And, as with every mitzvah 
' there is an accompanying 

They are commanded t . . h o survive J 
pl eris • They are COIDID.anded to as ews' lest the Jewish 
est their memory pe . h remember the vict. f people ris • They ims o Auschwit 

man and his world and t are forbidden to despa. z 
worldliness, lest' they o escape into either cynicism ir ofh . cooperate · d 1 . or ot er-
1nto the forces of Auschw· t . in e ivering the world ove 
despair of the God of Is i zl. Finally, they are forbidden tr 
J rae ' lest Jud . . o 

ew cannot make himself believe b aism perish. A secularist 
he be connnanded to do so· yet h y a mere act of will, nor can 
Auschwitz. And a religi' J e can perform the commandment of 

b f d 
ous ew who has s ta d . h 

e orce into new possi"bl . ye wit his God may 
H

. ' Y revolutionary 1 . . im. One possibility h . , re at1onsh1ps with , owever, is wholly th" kb 
may not respond to Hitle , un in a le. A Jew r s attempt to destro J d . 
self cooperating in its destru t. . Y u ~ism by him-
unthinkable Jewish sin was ido~a~~n. In anci:nt.times, the 
to Hitler by doing his work.22 y. Today, it is to respond 

In his 196 7 address, "On Being a Jew, 11 delivered at the commencement 

exercises of the Jewish Theological Seminary of America, Elie Wiesel 

presented an idea which parallels that of Fackenheim. 

We are all witnesses. We all embody the intense destiny of 
our people--a destiny which resents being divided into sections 
and selected periods. Each Jew represents all Jews and is 
Jewish history; he who denies his Jewishness involves more 
than his own person; he is denying Abraham, Isaac and Jacob. 
He who remains faithful reflects the secret which makes of us 
a living community, obstinate and different from others. Each 
of us is therefore responsible for the past and the future of 
Israel, because each of us carries withi~3himself the vision 
of Sinai and the flames of the Khourban. 

Both indicate that every time a Jew affirms his Jewishness, Hitler 

P th t].·me a Jew denies his Jewishness, Hitler 
os umously fails; but every 

d h H 1 caust· A Fragment,
11 

21 Emil Fackenheim, "Jewish Faith an t e 
0 0 

• C · 
32 

This article appeared later (October, 
ommentary, August, 1968, P• · t and Future. 

l968) as the introduction to Quest for Pas 
22Ibid.' PP• 32-33. " ·sh Heritage, Summer, 1967, PP· 53-54. 
23wiesel, "On Being a Je'W, _Jewi f h e two--Wiesel or Fackenheim-

lt i s difficult to determine 'Which o t es el for a symposium entitled 
i f 1 h peared on a pan n uenced the other. Bot ap 11 conducted in March, 196 7 
·~ . H locaust Future, d ewish Values in the Post- 0 t this time they both expresse 
(~udaism, XVI, 1967, PP· 266-99). A And in Fackenheim's essays, he 
kindered thoughts on the Holocaust •.. ' 
Oft W' el'S "Wr1t1ngs. 

en cites passages from 1e5 

-----
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posthumously succeeds. 
This also seems t 

o be the thriist of Grunwald's 
statement in Making Good Again. 24 

But then, being a Jew b . 
Bei~g a Jew is a value to be affirmed. 

. 1 . ecomes a Pr . . 1 
inp ies burning wonders known t ivi ege, since our existence 
and the laughter of the od o those who attract the lightning 
the center of mankind's g s. ' We are--we have always been--at 
where interminable car greatest convulsions, at the crossroads 
ecstasy. avans meet in thirst of blood, expiation or 

•.. Often it seems as if th 
incompatible with its own.25 e world considered our existence 

Why the Jew? It is a theme as old as Cain and Abel. A German 

student in The Claimant explains why he thi"nks the German people were 

so willing to believe in an internati'onal Jewi"sh conspiracy. "Because 

they saw in this the mirror of their own nature. h T ey transposed the 

German into the Jew, and felt themselves cleansed thereby--a simple 

and satisfying act of transference. 1126 Or, as Richard Rubenstein has 

expressed it, 

Undoubtedly we seek to destroy in others what we fear in ourselves. 
Those who accused the Jews of demonic intent and power created 
the most demonic environment ever known to man, the death camp, 
an environment in which God was dead and all things permissible 
to the masters. Some who called the Jews Christ-killers did so 
out of envy. 27 

It is ,Rubenstein's contention that the German attempted to deny his own 

wish/fantasy by ascribing it to the Jews. The German secretly wished 

f God as represented in Judaeo-Christian thought, to negate the concept o 

fantasy onto the Jew, who then assumed mythic 
and so he projected this 

proportions. feared the demonic in himself; he sought to 
The German 

the J ew to whom he transferred it. 
destroy it by destroying 

24supra, p. 61. 
25Wiesel, "On Being 
26Alpert, p. 183. 
27Rubenstein, P• 31. 

a Jew'" p. 54. 
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The German 
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secretly wished to rid himself of the 
Judaeo-Christian God; therefore, 

he secretly envied th J / e ew, who--according 
to the accusation of deicide--

had done just that: had killed G d 0 • 

Jewry is at once God's chosen 
people and the murderer of God. 

The Cain and Abel motif is more obvious in the 
consideration of Jews 

as the chosen people than in their consideration as Christ-killers. 

But if Rubenstein's analysis is 1 p ausible--that the mythical, demonic 

Christ-killing Jew accomplished that whi'ch h t e German secretly wished 

to do--then there is another aspect to the c ain and Abel motif which is 

far more subtle.28 

And, finally, one must ask whether Cain has within him the 

potential to become Abel and vice versa. s. L. Stebel's The Collaborator 

and Robert Shaw's The Man in the Glass Booth deal explicitly with this 

possibility, and Roman Gary's The Dance of Genghis Cohn synthesizes it 

into a key thematic ref rain. 

In The Collaborator we encounter the Jew Ernst Gottliebsohn, who 

in reality is the Nazi Karl Brunner. Brunner killed the real Gottliebsohn 

--a fact which is not revealed until the concluding chapters of this 

suspenseful novel--and, out of guilt and remorse, became Gottliebsohn. 

He totally assumed a Jewish identity without realizing that he had 

ever been Karl Brunner, a German! Thus, with respect to his past as 

Gottliebsohn, he suffered amnesia, which was in reality a repression of 

h
. In short, he has no memory of ever having been any-
1s real identity. 

one but Ernst Gottliebsohn, though that memory goes back only to 1939. 

"R l' ion 28 f Rubenstein's thesis, see e 1g 
For the full developmhenCtamops " in After Auschwitz, PP. 1-44. 

and the Origins of the Deat ' 
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In The Man in the Glass Booth there is 
the Jew Arthur Goldman , 

who transfigures himself into the 
Nazi Adolf Karl Dorff, a former 

concentration camp commandant.29 
In pretending to be Dorff, Goldman 

In this novel Shaw seems to be asking a actually becomes Dorff. 

question posed by Judge Zerlinski in Morgulas' The Accused. 

Can we be so sure that, had we been they, raised as children 
on the same milk, fattened with the same legends and defeats, 
that we might not have acted the butcher as well? Our own 
innocence is not a fact of our being but only an accident of 
history. 30 

The converse of this notion--the German becoming the Jew--is 

expressed by Hortsky in The Collaborator. Hortsky tells his own 

version of the fable about the "legendary wolf who come among the 

flock disguised as a lamb and who, when accepted as a lamb by others, 

found that his base heart has been transformed .•. 11 31 Upon learning 

that Gottliebsohn is really Brunner, Hortsky remarks, "With this man 

we can prove that it is possible for the wolf to become a lamb! The 

fable can be made real! "32 

has Synthesized it for us best. "There Perhaps Genghis Cohn 

1 h b th of us are merely humans," are moments when I begin to fee t at o 

and Schatz, the former SS officer whom he haunts, 
he says of himself 

1.
·s capable of turning up in the Jew and the Jew 

"and thus the Nazi 
. 1133 

Of the very semen of the species. 
in the Nazi: we are both part 

d l.
·t regarding the roles of victim and 

Or, as Elie Wiesel has expresse 
n34 

h extremities of the estate of man. 
executioner, "The two roles are t e 

29supra, pp. 23-27. 
30Morgulas, PP• 292-293 · 
31Stebel, p. 140. 
32Ibid., p. 291 
33Gary, p. 65. 
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At the conclusion of The Collaborator, Kohn and Glass are chasing 

Gottliebsohn/Brunner, who at this point is not sure whether he is Jew 

or German, 

Kohn fired, and that superb marksman, who fired perhaps out of 
pity or of anger, or of frustration, of of all three, and with the 
silent concurrence of his horrified companion, who was at once 
himself gentile and Jew, anguished and angry, victim and murderer, 
hit his mark for the final and most perfect shot of his bloody 
career, each thinking perhaps to destroy ambiguity, but Glass 
at least left with the sudden appalling knowledge that there 
are no simple identifications, knowing that for the rest of his 
life he had to be all things to all men, for all men are all 
things. 35 

35stebel, p. 310. 

-----~-~-~--
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V • THE DEAD AMONG THE LIVING.· THE DYBBUK MOTIF 

Yes, at times one's h ofte t eart could bre k · n, oo, preferably in the . a in sorrow. But 
that Ernie Levy, dead six mill~veni~g, I can't help thinking 
where, I don't know where i~n times, is still alive some-
street trembling in des :··· esterday, as I stood in the 

. t f pair' rooted to th pi Y ell from above upon f e spot, a drop of 
th · my ace. But the e air' no cloud in the sk re was no breeze j.n 

Y···· There was only a presence.~ 

In these closing lines of Andre S h c wartz-Bart's monumental novel, The 

Last of the Just, we catch a brief glimpse of something which in other 

and later Holocaust novels,becornes a dominant motif: namely, a dybbuk 

motif, in which the dead conti"nue to 1 p ay a major role in the world of 

is more atant in novels like The Fanatic, the living. The theme · bl 

narra or, an e ance of Genghis Cohn, which has a dybbuk as i·ts t d Th D 

whose protagonist is a dybbuk, as well as The Accused, which allows 

the brief appearance of a dybbuk. The motif operates more subtly in 

other works. 

Perhaps the earliest operation of the theme occurs in Falstein's 

Sole Survivor (published in 1954). Antek Prinz is accused of the 

murder of Hornbostel, the former SS guard at Tiranka. Antek had killed 

Hornbostel, but it was not murder. He had only wished to bring him to 

justice--to have him prosecuted for war crimes--but, in a life-or-death 

struggle, Antek had killed him. Now, accused of the murder of the man 

who murdered countless Jews, Antek wonders how he can demonstrate his 

lAndre Schwartz-Bart, The Last of the Just, P· 42
2
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innocence. His wife recalls a 
private 

on the world when released f 
joke they were going to play 

rom the camps. 

a pair of skeletons, relics on exhibition . 

world what th l" · e 1v1ng dead looked l"k rr2 1 e. 

'I 
· we were going to remain 

•.. We wanted to show the 

! 

Too bad you didn't find H b 
b d orn ostel then t t 1 o Y would dare commit h 0 se t e accounts. No-
have needed lawyers the~ou ~ enb dafter a look at you. You wouldn't 

• 
00 a the time cannot be turned back.3 

Thus it is Antek's wife. Lisa who 
germinates the seed of an idea for 

Antek. He says, "A recital of gri"evances h at t e trial will not b h e enoug .•• 

And you can't dig up the corpses and make h t e sky yield the smoke from 

the crematoria. But a witness from the past--that would be something!"4 

It is .. not as if there are no antecedents to this thought in the 

novel. Earlier, when Antek first tells Mr. Ellis that he has seen 

Hornbostel in New York and that he wants him turned over to the 

authorities, Ellis tells him he needs witnesses. Antek replies, 

11:'.'fust six million Jews rise from their graves to testify?"S Ellis 

gives Antek the names of the only other survivors of Tiranka living 

in New York--two to be exact, and there weren't many others anywhere 

else. When Antek tries to convince one of them to sign an affidavit, 

the man says, "You would have to call together the skeletons, reactivate 

h d . 116 
the death ovens, bring back the screams, the stench, t e ying--

become that witness from the past. Antek decides to 
He decides 

1
·n order to regain the appearance he had on 

to stage a hunger strike, 

the day of his liberation from Tiranka. 

2Falstein, p. 163. 
3Ibid. 
4--

P· 164. Ibid., 
5--

P• 55. Ibid. , 
5--

P· 100. Ibid., 

---···---~=====-=== 



l 

' 73 

[He] saw himself as the 1 
before the trial a vast a~lt skeleton, And if he died now 

, si ence ld ' and never again he felt wou descend upon the earth 
f h h ' , would anyone · k h o t e uman race with t 1 pric t e conscience 

· a es of a blood d h it was determined to for t Y an s ameful past 
final skeleton who had bge' He was the last messenger, the 
and grave, to stand brie~lsome miracle escaped the crematoria 

y as the conscience of mankind.7 
As Antek continues to starve himself 

, he takes on more of the appearance 
of an apparition out of the past. c f 

on routed with the ghostly skeleton-

like appearance of Antek, the prosecutor bee f · 
omes urious. To add to 

his outrage, Ellis has secretly photographed Antek, and the picture 

appears in all the newspapers. The prosecutor realizes he could never 

get a conviction. The papers report "that it's as though a ghost has 

come among the living. 118 Antek has succeeded iri becoming his own dybbuk! 

He is "a lone skeleton who has survived the death camps and has come t o 

plague the conscience of the world. 119 

There are two prominent motifs in Sole Survivor. One is more 

obvious, and is suggested by the very title itself: the sole survivor 

motif. There are reflections of this in other works, to be sure. Many 

survivors are the last of their family, the only one to have survived; 

1 ·f he is the sole survivor of the Holocaust. therefore, each fee s as 1 

b1.bli·cal literature,10 and finds its expression The motif is as old as the 

Such as Melville's Moby Dick. in other literary works 
The dybbuk motif--

li·v1·ng--is much more subtle here. or, the dead among the 
However, when 

. . f deceased person which acts 
we recall that a dybbuk is the spirit 0 a 

. becomes clear that through the living, it 
this motif is quite prominent 

both here and in other works. 

7rbid., p. 174. 
8rbid., p. 190. 
9Thid. 

lOJob 1: 13-19. 

Case it is the spirit of six 
In Antek's 

I 
' 
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million murdered Jews acting th 
rough him to t• h s ir t e conscience of 

the living. In other novels th -
ere might be slight variations, but in 

each, it is the spirit of the dead 
acting through living persons who 

are in turn affected by the spiri't 
of these dead, and motivated to 

act because of it. 

The dybbuk motif is quite prom1'nent 1·n th 
e writings of Elie 

Wiesel. "Know .•• that all of us have_ our ghosts... They come and go 

at will, breaking open doors, never shutting them tight ••• rrll Such 

is Gregor's notion at the conclusion of The Gates of the Forest. And 

in The Accident, the narrator/hero describes himself as "just a messenger 

of the dead among the living .••. rrl2 Moreover, he feels he had "become 

a grave for the unburied dead. 1113 This thought has its antecedent in 

Dawn, with Elisha saying that "sometimes I thought of myself as a 

1 . . d 1114 1v1ng graveyar • 

We all have our ,ghosts ••• and these particular ghosts, having 

been transformed into dust and ashes more rapidly than those who were 

h h the memories of the living. buried, have no graves ot er t an And 

to serve as spokesmen for the Jews many of these living write, so as 

Soot--to the sky and stars in an instant. who ascended--as smoke and 

The dead among the living! 

Ell.'sha is visited by the dead from his past. In Dawn, 
He must 

hostage by his group if the British hang 
execute a British officer held 

dreamlike fantasy, Elisha learns that 
David ben Moshe at Acre. In a -

-~--------------
llwiesel, Gates, P· 223. 
12wiesel, The Accident, P· 
13Ibid., P• 49. 
14wiesel, ~' P· 37 • 

45, 
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the dead have come to watch the 
form.er victim b ecome an executioner. 

He fears they have come to judge h. im. 

In their frozen world the dead 
and because they have no . sense 

have nothing to do but 'ud e 
of past or f J g , 

out pity. They condemn not with words or 
uture they 3·udge with-

very existence.15 gestures but with their 

The ghost of his father · f in onns him to the contrary. 

We're not here to sit in J·udgement ' h • We' re here · 1 b you re ere. We're present wher simp y ecause 
do .••• Why are we silent? B ever ~ou go; we are what you 
dwellingplace but our ver~ be~~:u:: =~i~ncewis not ?nlly our 
your silence is y · e are si ence. And 

16 
us· ou carry us with you y .1 . 

your judge. • ···our si ence is 

Genghis Cohn comments that "It has b een my fate to add a new 

dimension to the legend of the Wandering Jew·. that of the ,immanent Jew, 

omnipresent, entirely assimilated, forever part of each atom of the 

German earth, air, and conscience. 1117 Cohn later elaborates this thought. 

There are some dead who never die. ·~·Take Germany. Today it's 
a country entirely inhabited by Jews. Of course, you can't see 
them, they don't have any physical presence, but .•• how shall I 
put it? They make themselves felt. Walk around in German cities, 
as well as in Warsaw and other places rich in German history, and 
you feel a strange, heavy, Jewish presence in the air. It's a 
terrible thing we have done to them and it causes a lot or resent
ment and anti-Semitism. They won't be able to get rid of us unless 
they destroy themselves, God forbid.18 

Elie Wiesel has parallel expressions of this notion. 

It had rained the day before and, because they felt at ease there, 
the clouds refused to leave the patch of sky above the houses 
huddled together in the town below. Later Gregor un~erstood why: 

h t 1 Uds P
roperly speaking, but Jews driven from 

t ey were no c o ' d · · th 
their homes and transformed into clouds. In this isqui~e I~ 

t 
their homes where strangers now lived. 

were able to return o · 

lSrbid., p. 65. 
16Ibid., PP· 68-69. 
17Gary, p. 7. 
18rbid. , p. 21. 
19wiesel, Gates, P· 13. 

·-· .--·--===~== 
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Suddenly the clouds seemed th" k . 
J . ic er--undoubtedly a trans o t f ews coming back from far away to 1 . h h . P r 0 

ig t t e fires in their homes.20 
And not only in clouds, but in names as 

well we find similar expression 
of a variant of this dybbuk motif. 

A dying man takes his soul with him but leaves his name to the 
survivors. The Germans don't know to what extent they are branded 
by their stupidity: they kill off Jews but they can't find a way 
of erasing their names.21 · 

Everywhere there are names without bodies, nowhere Jews •... They 
forgot to deport the names of their Jewish neighbors whose homes 
and furniture and bedclothes they have inherited. The names are 
still hovering, like memories, overheard, and they will return to 
haunt their dreams and add blood to their wine.22 

Underlying each of the variant expressions of it is the very theme 

itself: the dybbuk motif: the dead among the living. It is perhaps 

expressive of what motivates one to write a novel or poem about the 

Holocaust, or study t e s oa , or h h h r ead about it, or J"ust remember it: 

six million dead wihin the recent memory of the living. It is this 

h l·s haunted by a dybbuk which will not let which marks a survivor: e 

him rest. 

. 1 one of the keys to understanding Yehuda This motif is certain Y 

Pl Joel is haunted ~~2~f:...]T::!h~i~s~T:_:i~m~e:..:,?......:N:.:.:o~t:......:o::.:f=-...;T~h_i_s __ a_c_e. Amichai's novel, Bot 

by his past, particularly 1 R th a childhood by the memory of litt e u ' 

friend lost in the whirlwind. This is one stratum of the novel. 

this stratum he returns 
t wn in Germany. to Weinburg, his native o 

decided to return. wonders why he has 

I 'll 11·ttle Ruth .•• 
1123 Later, 

"What would I do there? 

l·n Zurich, Joel reflects. 

In 

Joel 

Perhaps 

avenge 

And for what purpose am 
"th a a dream and grew wi 

? It began with 
I returning to Weinburg. childhood. Now 

t longing for a lost grea 

20rbid., P· .17. 
21Ibid., P• 25. 
22Ibid. ' p. 26 . 
23iehuda Amichai' 

Of This Time, Not Not 
of This Place, P· 13. 
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all these feelings have merged into 
they have done to little Ruth. 24 a passion to avenge what 

It is above all the memory of little Ruth, f h 
o c ildhood lost, which 

hauntingly spurs Joel on, 

It is in the nature of a show window to reflect the image of 
the person looking into it . 

••• In a window I saw Ruth's face as it was when she turned 
towards me when we both lay on the ground, the boys of the Hitler 
Jugend holding me fast, and I heard one of them kicking her and 
her artificial leg gave out the dead sounds of wood and metal. 
When Ruth was burned, revenge was burned, too, and the country 
remained empty of mercy and of vengence and of man. Her face 
is the eternal light for my actions and, like all eternal lights, 
her face is exerting a calming effect on me and fills me with 
melody and ha~~iness and sadness, instead of driving me to acts 
of vengeance. 

he comes to the realization that others have taken their revenge But, 

for him when he meets Melvin, an American who had been an officer in 

the Army which destroye ein urg. d W · b "I h., ad killed nobody and the 

· 1126 Thus, the only resolve in the novel ghosts were still within me. 

is that Joel learns to live with the ghosts which haunt his memory, 

e them but neither can he forget them. knowing he cannot aveng , 

Wl"th us, too: we can only remember. so it is, perhaps, 

24Ibid., P• 36. 
25rbid., pp. 112-113. 
26rbid., P· 204. 

And 



EPILOGUE 

Like th d e ocumentary h" . istorical 
literature of the h 8 oah is becoming 

evidence th . . ' e imaginative 

Some are of great literary merit· 
' 

a vast sea of literary works. 

others, thought not exceptional 
works from a literary st d . 

an point, are of . 
interest from theological 

perspectives, or psychological . 
perspectives. All are of value. 

Literary reactions to any h " 
istorical event--let alone one of such 

unprecedented magnitude in 3ewish d 
an world history--are of great 

significance to the h" . 
1stor1an, particularly to the intellectual and 

social historian. 

We know what happened. w b · e are eg1nning to learn how it happened. 

We do not know--we may never k h · h now--~ it appened. If one's Weltan-

schauungis essentially teleological, he would expect--at least in due 

time--to find meaning. If so, upon being asked if it had to happen 

at all, he might answer with Grunwald (in Davidson's Making Good Again). 

the 
(as 

Were six million people murdered, over some years, with the 
world looking on, many of them helping, as part of some accident? 
Perhaps. Perhaps everything is an accident. Perhaps, God forbid, 
God doesn't exist. Perhaps he exists and he's tired of his work. 
Even if it were so, what would it mean? Only that we would have 
to do the work for him. • •• We would have to act as if carrying 
out the original purpose, and if there were no purpose, we would 
have to make a purpose. The world, at least, exists! .• • There 
has got to be some sanction for the activities in it. But I 
believe he does exist, and I believe the Creation didn't end 
on the sixth day, or whichever period you prefer, and that we 

' . h 1 have a role, and that there s meaning ere. 

h t if In ·a 205 Note the subtlety contained in the passage: t a 
av1 son, P· . t ·11 not hold up he will shift to an als ob 

teleological argumen w1 . ' 
though) philosophy. 

78 
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"The Creation didn't end on the 
sixth day .•. there's meaning here." 

Grunwald has faith that one day we'll 
see meaning in these events.2 

So 

for many, it is difficult to find meani·n 
g, or even to be convinced that 

But 

meaning can be found. 

One can only hope that Joel's Indi"an 
friend (in Not of This Time, 

Not of This Place) will be proven wrong. 

Our memory tells us that the Nazis had murdered so-and-so many 
Jews and that the city was destroyed by the American army. Crime 
and punishment. History will describe the events otherwise. It 
will say: 'So-and-so many Jews and Germans were killed in the great 
war. ' Here will be a balancing and equalizing of oppressed and 
oppressors. More distant history, which has to embrace many 
generations and wars, will say: 'In the middle of the twentieth 
century a great war raged and so-and-so many people perished in 
it.' Archeology of times to come will define the event as 
follows: 'It appears that toward the end of the second millenium 
of the Christian era a great catastrophe occurred marked by many 
conflagrations. This is proved by a black, fire-scorched layer 
and numerous broken iron objects that have been uncovered. The 
city appears to have been rebuilt.'3 

For at least two millenia we Jews have been known as a literate 

people. Our literature preserves material of a documentary nature, as 

f l.·magi"native writers to the events chronicled well as the responses o 

At least among our own people our history has in documentary accounts. ·. 

remained more than a footnote. And so, lest the Indian's ironic 

least one lesson to learn from the prediction be realized, we have at 

shoah. That is, not to forget. 

tour 

Grunwald and Raison are touring Dachau. 

h enter a garden. of the grim museum, t ey 

As they complete their 

"th a narrow entrance--eened by hedges, wi A f 
It was a small garden, s~r . the heat of the afternoon. ew 
a private place, very quiet in 

t of this teleological 
2 296 For the complete develo~m~~3 205, 295, 296, 297. 
Ibid., p. ·!lowing pages in sequence. ' 

approach, see the fo 
3Amichai, P• 29S. 
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begonias grew in a circular bed in the middle of it. A candelabrum 
of granite stood on a granite Shield of David, which in turn stood 
on a single tombstone. There were no records and no explanations. 
A single line of lettering cut in the stone carried a simple 
message: VERGISS NICHT, it said in German; LOH TISHKACH, it said 
in Hebrew; DO NOT FORGET, it said in English.4 

It is the very least one can do. 

4navidson, pp. 205-6. 
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APPENDIX 

The following bibliography is an extended bibliography of imagina

tive literature reflecting the Holocaust and written in English or available 

in English translation. It i·s c f " d f 
on ine to iction and non-fictional 

accounts which are written in novelistic fashion. It is not classified 

according to subject matter or theme (e.g., "Warsaw Ghetto," "Concentration 

Camps," "Survivors," "Children," etc.), nor is there a chronological 

listing in the order of publication. However, the works are annotated 

where it has been possible to do so . Hopefully, this bibliography will 

prove to be a most valuable source for future students of the literature 

of the Holocaust. 

************************************************************************ 

Herod's Children. Translated by Cornelia Schaeffer. 
Aichinger, Ilse. 1963. Treats of children who escape to England. New York: Atheneum, 

The Claimant. New York: The Dial Press' 1968: An 
Alpert, Hollis. ~~.:::.::.:=.::.=:::...-.works on restitution cases seeks his own 

American attorney who 
identity as a Jew. 

f This Place Translated by 
Amichai' Yehuda. Not of This Time' Not o 1968 An Israeli archaeologist 

Shlomo Katz. New York: Harper and Row, cl.comes to terms with the 
seeks revenge for the childhood he lost, an 
realities of his existence. 

N York· Thomas Yoseloff, 1968: 
f A tumn ew · fl t'ons in it. Angof f Charles. Memory 0 u • 1 though there are re ec 1 

' . H 1 caust nove ' Not primarily a 0 0 

Y rk • Charles Scribner's Sons, 
h · New 0 

• Should Arnold, Elliot. A Night of Watc in~. the rescue of Danish.Jewry. k 
1967. A novelistic acc~unt o ld Flender's Rescue in Denmar • 
be read in conjuction with Haro 

83 
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Behrman, S. N. The Burnin Gl 
A novel of Am g ass. Boston• Little, Brown & Co an erican Jewin G • • • , 1968. 

ermany in the late 1930's. 

Berger, Zdena. Tell Me An h 
1961. h ~~d er Morning. New York· A novel of c i re . · Harper and Brothers 

n in a concentration , camp. 

Berri, Claude, The Two of Us. 
Morrow 1968 L 'k h · . Translated by Helen Weaver. New York: 

, • i e t e film of the 
anti-Semitic French farme h h. same name, the story of an old 

r w 0 ides a little Jewish boy. 

Blankfort, Michael. The Juggler. Boston: Little 
novel about a Holocaust survivor in 1 1 

, Brown & Co., 1952. This srae was made into a film. 

Josef. The Terezin Requiem T 1 York: Alfred A. Knopf 1963 ~ans ated by Edith Pargeter. New 
of Verdi's Requiem at,Terez~n. n account of the actual performance 

Bor, 

Borowski, Tadeusz. This Way for the Gas, Ladies and Gentlemen. Selected 
and trans:ated by Barbara Vedder. New York: Viking Press, 1967. 
A collection of short stories by a concentration camp survivor who 
later conmritted suicide. 

Caspary, Vera. A Chosen Sparrow. New York: G. P. Putnam's Sons, 1964. 

Condon, Richard. An Infinity of Mirrors. New York: Random House, 1964. 

Davidson, Lionel. Making Good Again. New York: Harper and Row, 1968. 
Three lawyers--a German, an Israeli and an Englishman--work on a 
restitution case, and tackle the question of German guilt in the 

process. 

Davis, Christopher. The Shamir of Dachau. New York: New American Library, 
1966. Two survivors of Dachau seek revenge when they discover the 
camp's former doctor still alive in Germany. 

Davis, Dorothy Salisbury and Ross Jerome. God Speed the Night. New York: 
Chas. Scribner's Sons, 1968. A suspenseful account of escape in 

Vichy France. 

Delbo Charlotte. None of Us Will Return. Transla~ed by ~ohn.Githens. 
,N y k G Press 1968 A personal memoir of life in a 

ew or : rove , • · · h M · h 1 · · Sh ld be read in conjunction wit ic e ine 
concentration camp. ou 
Maurel' s An Ordinary Cam.£.· 

From out of the Ashes. 
New York: Vantage Press, 

Dowby, Marc Coleman. 
1968. 

of Elul. New York: Chas. Scribner's Son~, 
Elman, Richard. The 28th Day . h. h the hero reminisces about h1s . vel in w ic 

1967. A memoir-type no ' 
youth in Nazi-occupied Hungary. 

1968 Lilo' s 
Ch Scriber's Sons, . 

Lilo 's Diar_y. New York: asfrom the above novel. 
account of Alex Yagodah's story 
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Falstein, Louis. Sole Survivor. 
An early novel b New York: Dell Publishing Co. 1954. a out a concentrat · ' 

ion camp survivor who seeks revenge. 
Feuchtwanger, Lion, The o 

The story of a Jewishp~~~~s .. New York: The Viking Press, 1934, 1961. 
nu Y in Germany during Hitler's rise to power. 

Fuks, Ladislav. Mr Theodo M d 
· re un stock. Translated by Iris Urwin. New 

:ork: Grossman Publishers, 1968. A man prepares himself for his 
inevitable deportation to a concentration camp. 

Gary, Romain. The Dance of Genghis Cohn. New York: NAL/World, 1968. A 
Jewish Dybbuk haunts a former SS officer. 

Geissler, Christian. The Sins of the Fathers. Translated by James Kirkup. New York: Random House, 1962, 
German guilt in contemporary Germany. A German author examines 

Gheorghiu, Constantin Virgil. The 25th Hour. Translated by Rita Eldon. 
New York : Alfred A. Knopf, 1950. An Aryan is mistaken for a Jew 
and suffers the fate of the Jew. Made into a film recently. 

Goldring-Goding, Henry. 
An early novel on 
price of survival. 

Out of Hell. Boston: Chapman and Grimes, 1955. 
the horrors of the concentration camp and the 

Gouri, Haim. The Chocolate Deal. Translated by Seymour Simckes. New 
York: Holt, Rinehart and Winston, 1968. The surrealistic world 
of two survivors in post-war Europe. 

Grass, Gunter. The Tin Drum. Translated from the German. New York: 
Pantheon Books, 1961, 1962. A novel of post-World War II Germany. 

Rabe Hans. The Mission. 
Coward-McCann, 1966. 
conference. 

Translated by Michael Bullock. New Yor~: 
A novelistic treatment of the 1938 Evian 

·s Father Translated from the German. New 
Christopher and Hi · 1 of contemporary Germany. The 

York: Coward-McCann, 1967. A nave k to expiate the guilt of his 
father is a former Nazi; the son see s 
father's generation. 

York· Atheneum, 1960. An adventure 
deHartog Jan. The Inspector. New . d. the camps and the guilty Dutch 

, . 'rl who survive 
story involving a gi 

1 
her get to Palestine. 

police inspector who he ps One 
. . New York: Harper and Ro~' 1962. 

Hearne John. Land of the Li~n~his novel is a· Jewish survivor. 
~f the central figures o 

rk· Julian Messner, 1964. 
Brucknerstrasse. New i~ve~ in the United Stat:s· 

Herisko, Ilona. ~ h authore~s now 1 de i'cti'ng life during former German, t e by p 
guilt of Germany examines the blood 

Hitler years. 

A 
She 

the 
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Hersey, John. The Wall. New y k 
1 f or : Alfred A Kno f 1950 nove o the Warsaw Ghett 

8 
• P , • An early 

Chaim Kaplan's Scroll of~· hould be studied in conjunction with 
the Warsaw Ghetto. Adapt ~0~l. and Emanuel Ringelblum's Notes from 

e or the stage by Millard Lampell. 
Hilsenrath, Edgar. Night. Translated 

- by Michael Roloff. Doubleday and Co., 1966. Garden City: 

Holm Anne. North to Freedom. Translated by L. w. Kingsland. 
Harcourt, Brace and World, 1965. A novel of escape. 

New York: 

Ka-tsetnick 135633 (Karol Oetynski). House of Dolls. 
M. Kohn. New York: Simon and Schuster, 1955. 
women in the concentration camp. 

Translated by Moshe 
The degradation of 

Atrocity. New York: Lyle Stewart, 1963 (original English 
publication under the title Piepel. Translated by Moshe M. Kohn. 
London: Anthony Blond, Ltd., -1961). The degradation of young boys 
in the camps who were used by the SS for homosexual orgies. 

Kolitz, Zvi. 
1947. 

The Tiger Beneath the Skin. New York: Creative Age Press, 
The collection in which the well-known · "Yossel Rakover' s 

Appeal to God" appears. 

Kosinski, Jerzy. The Painted Bird. Boston: Houghton Mifflin, 1965. 
The wandering of a small boy from village to village with the 
war always in the background. Should read conjointly with Jack 
Kuper's Child of the Holocaust . 

Kuper, Jack. Child of the Holocaust. Garden City: Doubleday & Co., 
1968. A non-fiction novel dealing with the author's childhood 
wanderings in war-torn Europe. 

b . y Translated by Jacob Guralsky. New Kusnetzov, Anatoly. Ba i ar. 
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