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Thesis Summary
Ladino Songs Based on Biblical Characters:
Abraham, Isaac, and Moses
by b

Marcus Lance Burstein

In 8 chapters, this thesis contains songs written in Ladino that mention the
Biblical characters of Abraham, Isaac, and Moses, among others. The thesis
utilizes Ladino songs and classical rabbinic midrash in order to highlight the
specifically Judaic, Biblical, and Post-Biblical contents of the song texts. After
translating Ladino songs from different continents, connections are made
between the Jewish texts and traditions and the songs as they appear. After the
introduction, the thesis is divided into six chapters that contain songs relating to
six Biblical events. Each Ladino song is translated and then analyzed in light of
Hebrew sources and cultural context. A conclusion appears at the end of this
thesis, as does an appendix with all the Hebrew texts used in research. Research

was conducted in Ladino, Hebrew, Spanish, and English.




PREFACE

I chose to write this thesis on Ladino songs to combine my interests of
Judaism, Spanish, and music. It has been an &d@g and fun endeavor, with
many moments of enjoyment from figuring out the translations to finding the
probable midrashic bases of the songs. Not only did I learn new words and
phrases in Ladino, but I also learned a significant amount of midrash based on
common Biblical stories and events.

When I originally found the Ladino songs and translated them, often
times I thought the subject matter itself was bizarre. For example, I had never
heard of any midrashim that dealt with Abraham's birth, and — based on the
context from which they came -- thought that the Ladino songs were based on
stories about the birth of Jesus. After looking for midrashim that correspond to
the Ladino songs, however, I came across various sources that confirmed the
presence. of these sto;'ies in Jewish literature. Whether or not these Jewish
midrashim are based on the Christian stories of Jesus' birth still remains
undetermined, as it 1s difficult to date the authorship of the songs and sometimes
the midrashim, too.

This thesis is limited in its scope. It deals with six topics: The Birth of
Abraham, The Sacrifice of Isaac, The Birth of Moses, The Call to Moses, The
Crossing of the Red Sea, and Moses Receiving the Ten Commandments. These
topids were chosen based on the number of songs I found in eagll1 category. This
thesis does not include all Ladino songs that fall into these six categories, as there
are many variant versions, some with only very minor differences. Besides the
six categories that appear in this thesis, many songs exist that deal with other 5



Biblical characters, most notably David, King Solomon, Hannah, Rachel, and
Leah. Perhaps in the future I will undertake a study of other Ladino songs that
deal with Biblical characters.

The Ladino songs have been copied with strict attention to detail from the
sources in which they were found. Spelling, grammatical, and or punctuation
"errors” have been maintained. In the interest of esthetics, each English line
translation begins with a capital letter.

In Version 3 of Sacrificio de Isaac, the word "uma" in Ladino seems to be
some sort of exclamation, but its true meaning could not be discerned. The same
is true for a Hebrew phrase in Mose Estaba en el Campo. Both translations show an

asterisk (*) to show the reader that these words are not translated.

I would like to thank Dr. Isaac Yerushalmi of Hebrew Union College-
Jewish Institute of Religion in Cincinnati for help in translating some of the
Ladino words. [ would also like to thank Dr. Mark Kligman for his
enmwagemmt, assistance, and enthusiasm.

Dr. Nancy Wiener has been an amazing thesis advisor.c We spent many
hours throughout the last year working together and man_;z hours laughing
together, too. She not only helped me with this thesis, but has been a mentor in
the true sense of the word. I will miss the sharing and the growing that I have

accomplished with her help over the last years, but will always take it with me.

= [ would like to dedicate this thesis to my most special and loving parents,
Dr. Julian and Arlene Burstein. They are "The Wind beneath My Wings."

v



It is likely that Jews have lived in the Iberian Peninsula since the
destruction of the Second Temple in Jerusalem in the year 70 CE. For many years
they lived peacefully beside their Muslim and Christian neighbors. While the
rest of Central and Western Europe muddled through the Middle Ages, Spain
experienced the "Golden Age."' Jews, Christians, and Muslims .worked together
in building exciting and accepting communities of learning and culture.

After the Golden Age of Spain, various military wars contributed to a
climate of hostility and hatred. The Christians of Castile fought successfully
against the Muslims b;r driving them further and further south, and eventually
back to North Africa. In 1492, they succeeded in reconquering the Iberian
Peninsula from the Moors. In that same year, the kingdoms of Castile and
Aragon were united under King Ferdinand and Queen Isabella.

In an effort to not only unite land regions and kingdoms, the "Catholic
Monarchs" decreed that all Jews who did not choose to convert to Catholicism
would be expelled in 1492. It is estimated that between 100,000-175,000 Jews
were forcibly exiled from modern-day Spain in that year. These exiled Jews
became known as Sephardic Jews or Sephardim, from the ancient Hebrew word
sepharad meaning "Spain." .

The Jews who left Spain in 1492 settled in two major regions. Those
referred to as "Western Sephardim” migrated to Western Europe and Northern
Africa, especially Morocco. The vast majority of the the Jews settled in the
Ottoman Empire in the countries of present-day Greece, Turl;téy, Yugoslavia,
Bulgaria, Rumania, and Israel, and they became known as the "Eastern
Sephardim." Because of distance, the Eastern Sephardim did not have much

"Tracy K. Harris, 1he Death of a Language, Newark: University of Delaware
Press, 1994, p. 17.
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Ottoman Empire in the countries of present-day Greece, Turkey, Yugoslavia,
Bulgaria, Rumania, and Israel, and they became known as the "Eastern
Sephardim.” Because of distance, the Eastern Sephardim did not have much
contact with the Iberian Peninsula, and so the I@age that theys spoke amongst
themselves was not influenced by developments in the Spanish language of
those still in Spain. As a result, "the Spanish of the Eastern Sephardim in the
Balkans preserved many of the characteristics of the Castilian spoken and written
in the late fifteenth and early sixteenth centuries in Spain...."”

Tracy Harris summarizes the linguistic results of the isolated Jewish
communities in The Death of a L.anguage:

Besides its archaic features, the language underwent various
independent formations and transformations, another result
of the Sephardim's isolation from the linguistic
developments of the Iberian Peninsula. These new creations
in the Empire resulted from analogy based on either the
Castilian framework, on Ottoman languages and other
foreign influences, or they originated from various Jewish
customs or practices. Also, given the fact that it was a
language spoken by Jews, the-Ottoman Sephardim's Spanish
contained a certain amount of Hebrew loan words and was
written in Hebrew characters or Rashi script.’ '

Harris claims that because the "Jews of the Ottoman Empire viewed the
surrounding culture to be less advanced than their own, they felt no particular
need to learn the local languages.* Despite this original feeling qf‘ superiority,
the longer the Jews lived in the Ottoman Empire, the more lo;ial words and
phrases became a part of their language. Turkish, Greek, Slavic, Italian, and

* Harris, p. 18.
' Harris, p. 18.
‘ Harmis, p. 18.
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French elements were added to the speech of the Sephardim in the Ottoman
Empire.

There are many names given to the language of the Sephardic Jews
including: Espanyol, Muestro Espanyol, Djidio, ‘Lad.ino, Judezmo, and Judeo-

]

Spanish or Judeo-Espanyol.” Harris claims that "Judeo-Spanish is closer to Old
Spanish than to the modern Castilian spoken in Spain, but at the same time, it
shares similarities characteristic of some of the present-day Spanish dialects
spoken in areas of Latin America."”

The Jews of the Balkan states used Judeo-Spanish as their principle
language until the beginning of the late 1800s. The Balkan Wars of 1912-1913,
World War I, and World War II contributed to the destruction of the Sephardic
communities of the area, espedially the once-thriving Jewish center of Salonika.’
Presently, it is estimated that less than 60,000 people are proficient speakers of
Judeo-Spanish, the majority of them living in Israel, New York City, anc Los
Angeles. They are mosfiy over 50 years old and the language is not being passed
on to younger generations.’

As mentiored above, there is a dispute as to what to call the
conglomeration of languages spoken by Sephardic Jews. A scholar named
Crantford "found a total of eighty-one different names that have been used to
refer to the language of the Eastern Sephardim.”” The two most common names
are "Ladino” and "Judezmo.” Those who propose that the langtliage should be

* Harris, pp. 18-19.
~* Harris, p. 19.
" Harris, p-19.
* Harris, p. 19.
* Harris, p. 19.
* Harris, p. 20.
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called "Judezmo” base their claim on the fact that 16 major Sephardic
communities used that term; it, therefore, is a name that originated from native
speakers. These same scholars claim that "Ladino” should be limited to the
written language of the religious texts." Those who claim that "Ladino” should
be the name given to the language state that "Ladino was not only the name given
to the language of texts written in Rashi script, but that the term Ladino 'was also
used to designate the current or spoken language.™"

The origin of the "Romanzas” or Ladino Folk songs remains unclear, a
topic that scholars continue to debate. A "romanza" is an original poetic creation
that grew and flourished in the Iberian Peninsula. D. Fernando José Wolf
suggests that the original romanzas (not necessarily those that appear in this
thesis) date from the tenth to twelfth centuries. Some claim that the peasants
were the original authors and singers of these poems, while others state that they
originated in the upper classes.” It remains unclear as to the specific region of
present-day Spain from which the romanzas originated, some claiming Asturias,
others clamung Castile.* Whatever the case, this genre of literature flourished
for hundreds of years, each generation reworking the songs ghey inherited.
Sometimes instead of perfecting the poetry, they added various changes, one of
the reasons that different versions of the same songs appear today.

At the beginning of the sixteenth century, the romanzas began to be
recorded on paper, and so the oral transmission of the songs ceased to be the
only means of transmission of the songs. The songs were printed and distributed

"' Harris, p. 21.

* Harris, p. 21.

“ Moshe Attias, Romancero Sefardi, Jerusalem: Instituto Ben-Zewi, Universidad
Hebrea, 1961, p. 347.

" Attias, pp. 346-7.
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on single sheets of paper or collected in songbooks. This process contributed to a
standardization of songs and left the performer less freedom to add his or her
own interpretations.”

Throughout the centuries, scholarship concerning the research of Ladino
songs has appeared and thousands of songs have been collected and categorized.
It is difficult to prove that the songs written as early as the tenth century are
some of the same songs collected in the nineteenth and twentieth centuries.
Moshe Attias claims that, except for very few songs, in general the earlier
collected versions do not appear in present-day publications, but this alone is not
reason enough to say that the original songs are lost. He notes that although
many songs begin with different opening verses, their essence is the same. He
hypothesizes that the original opening lines have been forgotten, but the majority
of the song remains intact."

It is interesting to note the different attitude researchers have taken ir the
study of Ladino folk songs. Non-Jewish scholars, espedially Spaniards, have
been interested in studying the folk songs because they believe that they are
witnessing the language that Cervantes had spoken hundreds of years ago.
Ladino became a precious linguisti¢ and poetic treasure lost l:y Spaniards, but
conserved by the expelled Jews from their country.” On the other hand, Jewish
scholars have simply considered the songs as a poetic creation, the result of the
thoughts of an andient, foreign people — their ancestors. For the Jews, the songs
have more importance in their spiritual value.” Throughout thé centuries, the

songs were continually adapted and included more and more Jewish words,
* Attias, pp. 344-5.

* Attias, p. 340.

7 Attias, pp. 336-7.

" Attias, p. 335.
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phrases, and concepts.

As mentioned earlier, the majority of the Jews forced to leave the Iberian
Peninsula emigrated to the Ottoman Empire, which welcomed them with open
arms. They were so welcomed that one scholar claims that the Jews of Salonika
did not know for centuries whatthe diaspora was.” Their power was evident in
all areas of life, and they continued — with great care — to speak the language of
their Spanish ancestors. Some go so far as to say that even at the beginning of the
twentieth century, the language heard in the streets of Salonika was identical to
that of h;l:dieval Spain.” The riches of Salonika were evident not only materially,
but culturally as well. In this atmosphere the Jews produced a great deal of

 Ladinoliterature. f

Jews came to Salonika from diverse regions of Spain, and each brought
their own version of the songs that region produced. Because in Salonika the
Jews lived together, some songs were synthesized to include differing dialects,
séyles, or words in the same song.” As mentioned earlier, not only in Salonika,

but in all locales where the Jews resettled, the language of the host country and

Hebrew all began to appear in the songs the longer the Jews lived away from the
Iberian Peninsula.
Some changes in the Ladino songs were deliberate. Most especially,

modifications were made to omit or hide Christian references and present in
their place a more Jewish or u:igc_ersal appeal. Someﬁmes entire lines or even
stanzas were elirtiinated; the song either continued with nothing added, or
occasionally substituted different words or verses. These changes did not always

¥ Attias, p. 333.

* Attias, p. 332.

. Attias, p. 328.
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conform to the poetic qualities of the original.”

Differences among versions and songs could also be the result of memory-
related factors; because the songs originally were transmitted orally, memory
plays a key role in the perpetuation of the songs. The performer had the liberty
to make up new verses, repeatversesfrc;m the same song, or even take verses
from another song.” Repetition of the same lines in different songs, the loss of
rhyme, and other liberties the performers took in altering the texts can be seen in
certain songs covered in this thesis.

| Womm played a very important role in the transmission of Ladino
language and cﬁltum through the generations. First ot: all, many women did not
have significant contact with the non-Jewish cultures in which they lived. The
women spoke Ladino within their community and did not have reason to learn

other languages. The men, however, were much more likely to interface with the

non-Jewish cultures, and, therefore, incorporated various foreign words into
Ladino. Because men thought that educating women outside the home was
superﬂuc;ms and unnecessary, the primary education that women received was
from their mothers. The cultural factors that kept women together at home

provided a perfect atmosphere for young women to receive and preserve the
great folklore treasures from generation to generation. Numerous proverbs
concerning a variety of topics acted as the source of wisdom for these women.
The Ladino folk songs ‘occupied an important role in the education and
55 '-:‘ci.e\:l‘-opmmt of Jewish women for centuries.” The songs played a vital role in
the life of the women who sung them. For centuries these songs were their only

“ Attias, p. 327.
® Attias, pp. 326-7.
* Attias, pp. 329-30.
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spiritual outlet, expressing their hardships, imaginations, and joys.” The songs
were sung for entertainment; practical reasons such as putting a baby to sleep;
and on special occasions, such as Jewish holidays or special lifecycle events of the
individuals. For these reasons, it is likely that tl'us culture perpetuated the
inclusion and importance of women in some of the songs of this thesis.

In a discussion concerning the origins of songs that contain Biblical
passages or stories, it is almost impossible to determine the authors and whether
or not they were Jews, where they were composed, and why different versions
exist.* A possible hypothesis concerning the origins of these songs states that
soon after the Jews left Spain, they surely knew the Ladino songs with Biblical
references, and so other topics were more useful to them. As time passed and
the knowledge of Hebrew and Torah became a privilege for only a few Jews, a
resurgence of songs in Ladino with Biblical themes developed to promote the
transmission of the Biblical tales.”

Concerning the s \r;gs that deal with Moses, Moshe Attias places them in a
separate category from other Biblical stories. Attias claims that the authors of
these songs must have been rabbis, whose motive for writing t{‘le songs was to
educate their communities of the important details surrounding Moses' life.
These songs contain elements of midrash as well as the Biblical text as their basis.
By including rabbinic texts in the songs, more of the tradition would be passed
from one generation to the next.” _

Interestingly, the songs including Moses were not sun_g!l at religious

ceremonies, they were not sung on Passover or Shavuot, and they do not appear
5 Attias, p. 326.
* Attias, p. 312.
7 Attias, p. 311.
* Attias, p. 310.




in any prayerbooks concerning these holidays. Rather, they were sung on the
days leading up to the holidays, but not on the holidays themselves.” Because
baking matza was a communal activity in the days when there were only
communal ovens that the community used, all wou:ld join in thessinging of the
songs while participating in this activity. When matza began to be mass
produced, the singing of these songs as a community disappeared.”

The act of giving birth to a son has always been a great personal and
communal event in the Jewish community. The perpetuation of the family
lineage as well as the completion of a Biblical commandment are two reasons for
such joy and celebration. Ladino songs commemorate the birth of a son with the
singing of various songs related to the births of the Jewish hero Abraham.” The
importance of the birth of the son is connected to the birth stories of Abraham,
numerous versions of which appear in this thesis. Attias claims that these
romanzas are certainly a creation of Balkan rabbis who did not have the intention
to write poetry, but rat.he; to present to the masses - in their common language
and in a- style familiar to them -- the legends of Abraham and the revelation of
God before him.*

An entire set of customs surrounded the birth of a son. Female friends
and relatives of the mother would take care of the infant and the mother for the
entire eight days leading up to the circumdsion. All night long for eight nights,
women would sing romanzas to keep themselves awake and to sweeten the
dreams of the baby. This custom derives from the notion that in order to protect

the newborn and mother from evil spirits, others needed to keep watch over
¥ Attias, p. 309.
¥ Attias, p. 308.
" Attias, p. 296.
¥ Attias, p. 295.
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them throughout the night.”

With a background of Ladino and their influence in the daily life of the
Jews established, we move now to an understanding of the midrashim from
which we find the bases of the Ladino songs in th.lS thesis. Beit HaMidrash,
meaning "The House of Learning," contains many stories that appear in the
Ladino songs concerning Abraham and Moses. Beit HaMidrash was compiled by
Adolf Jellenick between 1853 and 1878, a work of six volumes that contains 99
smaller, largely unknown Midrashim organized by Jewish festivals. The chapter
on Abraham was originally written in Arabic and then translated into Hebrew.*

Sefer HaYashar contains many stories that probably inform some Ladino
songs in this thesis. The authorship of Sefer HaYashar meaning, "Book of the
Righteous," is unknown, although it was published for the first time by Rabbi
Yosef ben Shmuel haKatan in 1685 in Venice. Leopold Zunz states that the work
dates from the eleventh century in Spain because of its references to European
and Arabic names.” It italikely that the Jews living in present-day Spain were
familiar with the stories contained in Sefer HaYashar."

Other midrashim that probably informed the authors of the Ladino songs
in this thesis are: Midrash Rabba, Yalkut Shemoni, Mekhilta de-Rabbi Simon b. Jochai,
Pirke d'Rabb:i Eliezar, Pirke Avot, Midrash Lekach Tob, Rashi, Tanhuma, both the
Babylonian and Palestinian Talmud, and Midrash Mishlei.

This thesis deals with six topics: The Birth of Abraham, The Sacrifice of
Isaac, The Birth of Moses, The Call to Moses, The Crossing of the Red Sea, and
Moses Receiving the Ten Commandments.

¥ Attias, p. 295.
* Beit HaMidrash, pp XV-XVL
= Sefer HaYashar, pp. 7-17.
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BIRTH OF ABRAHAM SONGS

Four songs deal with the birth of Abraham. Five additional songs deal with
different aspects of Abraham's life. Although cleairly midrashign contained in
Beit HaMidrash and Sefer HaYashar are found in the song texts, some songs
directly utilize certain details, while other songs focus on different points. Each
song text is analyzed individually, with special emphasis noted between the
midrashim and the songs. Similarities and differences among the song texts will
be discussed at the conclusion of this chapter.
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Cuando El Rey Nimrod, Longer Version

Cuando el rey Nimrod al campo salia
miraba en el cielo y en la estrelleria,
vido una luz santa en la juderia,

que habfa de nacer Abraham abinu.

5 Lugo a las cumadres encomendaba
que toda mujer, prefiada quedaba,
Y si hijo pariere al punto lo mataran,
que habfa de nacer Avraham abinu.

La mujer de Térah quedé prefiada,
10 de dfa en dfa €l le preguntaba:

-De qué tenéx la cara tan demudada?

ella ya sabia el bien que tenia.

En fin de mueve mezes parir queria,

iba caminando por campos y viias,
15 a su marido, tal no lo descubria.

Top6 una mehar4, ahf lo parirfa.

En aquella hora el nacido havlaba:
-Andavos, mi madre, de la mehar4,
yo ya topo quien m'alechaar,

20 malaK del celo me acompariara
porque so criado del Dio bendicho.

En fin de veinte dias lo fué a vijitar,
lo vido d'enfrente, mancebo, saltar,
mirando al cielo y bien atinar

25 para conocer el Dié de la verdad.

-Madre, la mi madre, québuxcix aquf?
-Un hijo preciado parf yo aqui,

vine a buxcarlo, si se topa aqui,

si estd bivo me consolaré yo.

30 "Madre, la preciada! qué havlas
un hijo preciado, cémo lo dejéx?
a fin de veinte dfas, c6mo lo vijitax?
y so vuestro hijo preciado.

When King Nimrod, Longer Version

When King Nimrod went outtothe fields
He looked at the sky and at the stars,

He saw a holy light in the Jewishquarter,
That Abraham our Father was about to be bom.

He decreed to the trusted midwives
That every woman, who was pregnant
And if she bore a son, they should immediately kill him,
Abraham our Father was about tobebom.

Terah's wife remained pregnant,
Every day he would ask her,

"Why is your face so pale?”

She knew the good [thing] she had.

After nine manths she wanted to give birth,
She walked through fields and vineyards,

So her husband would not find it out.
She found a cave, and there gave birth.

At that [same] moment, the child said,
"Go away, my Mother, from the cave,
I already found someone to nurse me,
Anangdl of Heaven will accompany me
Becausel am a bred from the Blessed God."

After 20 days she went to yisit him,

- She saw him in front, a young man, jumping

Looking at the sky and trying hard to guess,
In order to know the God of Truth.

"Mother, my Mother, what do you seek here?”
"I gave birth to a precious son here,

- [ came to find him, if he is foind here,

If he lives, I will be consoled,"

"Mother, [my] precious! Whatdoyousay
A precious son, how could you leave him?
After 20 days, how could you visit?

[ am your precious son."
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Mira la madre, que el Di6 es uno,

35 cri6 los cielos uno por uno,
dizilde a Nimrod, que pedrié su tino
parque no quiere creer en el verdadero.

Lo alcanzé a sabe el rey Nimrod esto,
dijo, que lo traigan afna y presto
40 antas que dezreinen a todo el resto,
y dejen a m{ y crean en el verdadero.
Ya me lo truxeron congrande helbén,
y el trabé de la silla un buen trabén:
-Df raxah! Por qué te tienes tiporDi
45 y no quieres creer en el verdadero?

-Acendiendo un hormo, bienacendido,
echaldo presto que es entendido;
llevaldo con trabucos, que es agudo,
si d'aqui Di6 escapa, es verdadero.

50 Echéndolo al horno, iba cominando,
con los malaKim iba paseando
y todos los lefios fruto iban dando;

. De aqui conocemos al Djé verdadero,
Grande zeKut tiene d sifiorde Avram
55 que par é conocemos al Did dela verdad.

Grande zeKut tiene el parido,

que afirma la miZva de Avram abinu

Saludamos agora al sifior parido,

que le sea besimén tov este nacido,
60 que Eliahuhanabl mos sea aparecido,

y daremos loores al verdadero.

Saludemos al sandaq y al mohel,
que por sus zeKut venga el goel
y que rigma a todo Israel

y daremos loores verdadero.

The mother sees that God is One,
Who created the stars one by one,
Tell Nimrod, that helost his memory

For he doesn't want to believe the true [God|.

King Nimrod came to know this,

He said, bring [him] there and promptly
Before they dethrone all the rest,

And they leave me and believe in the true one [Nimrod |
Already they brought it tome with greatinsult,
And he exdaimed a real exdamation from the throne,
"Tell [me] evil one, why do you have this God
And don't want to betieve in the true [one]?

[Take him| up to the oven, a good dimb,

Throw him quickly because it is understood
Bring him along with sharp catapult
if from here God escapes, He is the true one.

Throwing him mto the oven, he was walking,
With the angels he went walking
And all the logs gave him fruit;

From here we know the true God.
Lord Avram deserves great honor
Because through him we know the God of Truth.

The newborn deserves great honor
Who fulfills the mitzvah of Abram our Father.
We greet now the newborn lord,

May this newborn be a good sign,
May Elijah the Prophet come to us,
And let us praise the true [God].

We greet the sandak and the mohel,
For with their merit the redeemer comes
Toredeem all of Israel |

And we will give pratses to the true [God |
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Cuando EIl Rey Nimrod, Longer Version

Comes from : Unknown

Appears in: Sefardische Liederen en Balladen, pp. 56-57.

Verses: 65 ' .

Two versions with the title Cuando El Rey Nimrod open with the same four
verses. Both begin with King Nimrod going out into the fields, looking up in the
sky, and seeing a "holy" light over the Jewish quarter, signifying that Abraham
was about to be born. The concept of a "holy light" has a Christian parallel in the
story of Jesus' birth. When Jesus was born, the wise men are told to follow a star
which will lead them to the baby Jesus.

An interesting paradox exists in both songs -- how could there be a
"Jewish quarter” before Abraham (the first Jew) was even born?! The inclusion of
a "Jewish quarter” in the song may have been a way for the contemporary
listeners to identify further with the song. Many European dties were divided
into sections, and the ]ev\;’s were required to live in only one section together.
The reference to a Jewish quarter in the song is the first anachronistic element we
encounter, but certainly not the last. In the midrashic c?mpilation Beit
HaMidrash, King Nimrod goes out and sees a holy light.* Neither song continues
with the midrashic story at this point, in which Nimrod, because he can interpret
the stars, realizes that a man will be born that will rise up against him and
destroy him.

Lines 5-7 of the longer version of Cuando El Rey Nimrod contain Nimrod's
decree to the women of his kingdom. The midrash tells of Nimrod asking his

ministers and governors for advice about the happening with the star.” Their

* Beit HaMidrash, p. 25.
¥ Beit HaMidrash, p. 25.
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advice forms the bases for Nimrod's actions in lines 5-7 of the song. Beit
HaMidrash states, "... when the woman gives birth, they [the midwives] will look:

if it is a boy, they will kill him on her womb; if it is a girl, they will give gifts to
the mother and d.tess her in courtly clothing..."® Because Jews, Judaism, or
Israelites do not exist at this point, the de&ee must be carried out with all
women, and all boys born in Nimrod's kingdom at that time must be killed. This
decree brings to mind the story of Moses' birth, in which just the Hebrews were
required to have their male children killed. The decree also brings to mind the
tenth of the Ten Plagues visited upon the Egypt before Pharaoh allows the
Hebrews to leave. The decree was in effect for all ﬁISt—bOl‘I:l males, as above, but
the Hebrews could exempt themselves from being affected by placing the blood

of a lamb on their doorposts.

Lines 9-16 speak of Terah's wife (never mentioned by name), and can be
found almost verbatim in Beit HaMidrash.” Each day she gets more green
(Hebrew text) or pale (Ladino text), and Terah asks about her health, yet she
conceals- her pregnancy from him. Terah's wife flees from her home to give birth
to Abraham in a cave.

The song then differs slightly from the midrash in Beit HaMidrash. In line
18, the newborn baby Abraham directs his mother to leave him in the cave. The
Hebrew text contains no such request for Sarah to leave, but rather states that "...
she took [some}.clothing that was on her, and she dressed him, and she left him

o ﬁ'tﬁg;: a.ﬁd she went on her way..." The midrash states that God "sent the
angel Gabriel to sustain him, and to give him milk.."® The song does not

* Beit HaMidrash, p. 25.
* Beit HaMidrash, p. 26.
© Beit HaMidrash, p. 26.
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mention Gabriel by name, but Abraham does state in line 19 that he "already
found someone to nurse me..."

[The midrash continues with story elements that do not appear in Cuando
El Rey Nimrod, but do appear in other songs of Abraham's birth.]

In lines 22-34 of Cuando El Rey Nimrod, the song follows the midrash.*
Abraham'’s mother comes back to the cave after 20 days to search for her son. In
both accounts, Abraham can talk and walk, and asks his mother what she is
searching for. She responds: her precious son. Abraham then reveals himself to
his mother. It is interesting to note that even after Abraham addresses his
mother in line 26, Abraham's mother still does not know with whom she is
speaking. Only when Abraham explicitly states in line 33 that he is her son does
she understand.

The lines 34-37 of Cuando El Rey Nimrod, do not come from Beit HaMidrash
or another compilation that contains midrashim dealing with Abraham's birth,
Sefer -HaYashar.‘? The inclusion of these four lines seems extraneous to the story.
One purpose may be to insult Nimrod for not believing in the true God.
Abraham'’s mother, presumably like Abraham, realizes that "God is One," yet
Nimrod still does not believe in the "True God." Although written u: reference to
Nimrod, one must wonder whether or not this line was an intended insult
directed at the other religions surrounding the Jewish author(s) at the time the
song was written.

In lines 38-39, an element found in the midrashic compildltion Sefer

“ Beet HaMidrash, p. 27.

“ The majority of the version in the fourth chapter of Sefer HaYashar entitled
Nimrod and Abraham does not appear in the Ladino songs dealing with
Abraham's birth discussed in this thesis. Certam elements of the story, however,
are incorporated.
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HaYashar appears. The song states that "King Nimrod came to know this,"
referring to the fact that Abraham was still alive. The Sefer HaYashar midrash
relates that Nimrod offers to buy Terah's son from him and then kill the son,
because Nimrod knows that this boy will someday rule over him. Terah
deceives Nimrod by giving him the son of one of his slaves instead of Abraham.
Sefer HaYashar tells of how Nimrod found out that Abraham still lives and
Nimrod calls Abraham into his court.*

Lines 40-53 roughly follow the midrash from either Sefer HaYashar or Beit
HaMidrash. ~ After asking advice from his courtiers, Nimrod agrees to punish
Abraham by attempting to burn him in an oven. The midrash relates that each
time the courtiers attempted to throw Abraham into the oven, they burned, yet
Abraham was not affected. Over twelve courtiers died in attempting to throw
Abraham into the fire. This account appears in both midrashim.* The Ladino
song then follows the Beit HaMidrash version of what happens next. The Hebrew
text te-lls that Satan appears and counsels Nimrod to build a “trabuco,” an ancient
military engine for throwing stones (catapult).” Although the Ladino song does
not mention Satan by name, line 48 mentions the “trabuco” that appears in Beit
HaMidrash.* v

The song then describes in lines 50-53 how Abraham was thrown into the

Y Sefer HaYashar, p. 78.
“ Beit HaMidrash, p. 33; Sefer HaYashar, p. 80.
*“ Clearly the mention of a "trabuco" in the song is an anachronistic object, one
taken from the contemporary military aresenal an placed in an ancient context.
* Beit HaMidrash, p. 33.
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fire, yet walked without being burned.” Sefer HaYashar simply mentions
Abraham walking in the fire.* In addition to the reference to Abraham walking
in the fire, line 52 states that "all the logs gave him fruit."® Beit HaMidrash also
contains the notion that the logs originally intended to burn Abraham burst into
flowers and give fruit.

The remainder of Cuando El Rey Nimrod contains stylistic and thematic
elements that have nothing to do with the midrashim already mentioned. Lines
53-65 of the longer version of Cuando El Rey Nimrod are the same for the final
lines of the shorter version. We learn that Abraham "deserves great honor,
because through him we know the God of Truth." This longer version of Cuando
El Rey Nimrod is probably a conflation of two different songs. Until line 53, the
story of Abraham is related in the Ladino song. Line 54 refers to "Avram," as
does line 57, yet at the beginning of the song he is referred to as "Avraham avinu"
(lines 4, 8).* Line 56 begins ten lines concerning a newborn baby, most probably
a Jewish boy on the day ofihis brit milah. The invitation to Elijah the Prophet in
line 60 comes directly from a brit milah ceremony, as does the mention of the
custom to "greet the sandak and the mohel"” in line 62. The wish for the newborn
baby is that he will come to redeem all of Israel. The last line of the song reminds
the listeners that after Elijah's arrival, "we will give praises to the true [God]."

“ One cannot help but think of Moses and the burning bush, another time when
God's presence was felt in relation to fire. Another comparison could be made to
the legend of Jesus, who supposedly walked on water. In both cases, Abraham
and Jesus are able to walk in places where no other "normal" human bemg would
be able to do so.
** Sefer HaYashar, p. 80.
*“ Beit HaMidrash, p. 34.
* God changes Abram's name to Abraham in Genesis 17:5. Although certain
Ladino songs may contain "Avram" or "Abram,” only "Abraham" is used in the
analysis of the song texts.
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The reference to "the true [God]" emphasizes Nimrod's non-acceptance of the
true God in lines 36-37. It-also must be seen as a rebuttal to the Christian belief in
the Trinity and not the One true God. Lest the listeners be misled, they are
reminded who the "true"” God is: the God of Abraham. -
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Cuando El Rey Nimrod, Shorter Version

Cuando el rey Nimrod
al campo salia
mirava en €l cielo
y en la estreyeria,
5 Vid6 una luz santa
en la giuderia
que havia de nacer
Avraham avinu.

Avraham avinu, padre querido
10 padre bendicho, luz de Israel.

Saludemos al compadre
y también al moel.
Que por su zekhut

mos venga el goel
15 y re’hma a todo Israel.

Cierto loaremos al verdadero
al verdadero de Israel.

When King Nimrod, Shorter Version

When King Nimrod

Went out into the fields,

He looked at the heavens

And at all the stars,

He saw a holy light '
Above the Jewish quarter,

A sign that Abraham our father
Was about to be born,

Abraham our father, beloved father,
Blessed father, light of Israel.

Let us greet the godfather [sandak|
And also the mohel.

Because of his virtue

May the Redeemer come

To redeem all Israel.

Surely we will praise the true redeemer
The true redeemer of Israel.
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Cuando El Rey Nimrod, Shorter Version

Comes from : Unknown _
Scurce: Nico Castel Ladino Songbook, pp. 75-6.
Verses: 17

The shorter version of Cuando El Rey Nimrod begins with the s.ame verses
as the longer version and ends with almost the same verses of the longer version.
The shorter song contains a messianic view of Abraham'’s birth.” Lines 16-17 end
with the Ladino text, "Surely we will praise the true redeemer, the true redeemer
of Israel.” The repetition serves to emphasize to the listeners that Abraham --
Father of the Jews -- represents the true religion, the true way to honor the "true"
God. Any other way that the neighbors of the Jews represent their god is not the
correct way; Judaism is-the right way.

The shorter version leaves out the entire story of Abraham and only
focuses om his birth. After setting the stage for Abraham's birth, the song
imﬁtediately continues with a section that could be used at a brit milah
ceremony. This version implies that no other aspects of Abraham's life was as
important as his birth in establishing him Our Father, the Light of Israel.
Exclusive mention of Abraham's birth could also be a claim 1'efuti.ngF the Christian
concept that Jesus' birth was the birth of the "Savior." Calling him "Light of
Israel" is a nice play on the star over the Jewish quarter that shined heralding his
birth. Perhaps the song was written at a time when Jews were not e],leWed to
practice Judaism, and so the simple act of their birth was powerful lenough to
identify them with Abraham and Judaism in general.

" We will see how this messianic concept again appears in the stories
mentioning Moses. :
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El Nacomento y \ 'ocaaon de Abmidyan

[.a mujer de |erali
quedo prenada.
Dia de cada dia,
le preguntaba:
-- ¢;De qué vevax la cara
tan demudada?
O estabax Hazina,
o0 estabax prenada.
--Ni est6 Hazina,
10 ni est6 prenada. --
Eya se lo sabia,
el bien que tenia.
Se fue por estos campos,
por ayi piedrida.
15 Top6 una meard,
ayi se entraria.
Ayf le pareria
al sefior de Abraham.

21

Y al ocho de la tripa:

20 -“Andavos, la mi madre,
andavos d'acé.
Que mi sefior es TeraH
VOs querra matar.
Después de quince dfas,
25 le sali6 a buxcar.
Lo top6 paseando
por la meara.
En la mano derecha,

una guimari.

30 —-;Qué buxcdx, la mi madre,
qué buxcas ac4?
—Una joya preciosa,
que dexi ac4.
= Ya vola comerfa
35 una Hay4. -
Esto sinti6 la madre,
se meti6 a yorar.

Fhe Riveh ana Viocation o \braliam

I'he wite of Terah
\Vas pregnant,
And every dav

He would ask her,

"Why is vour face
So pale?”
Either vou are ill
Or you are pregnant.”
‘T'm notill,
Nor am I pregnant.”
She knew it,
The good [thing] she had.
She went to the countryside,
Because there it was rocky.
She found a cave,
And there she would enter.
There she would give birth
To lord Abraham.

And in eight [days] from the birth:

"Go, my mother,

Go away from here.

For my lord is Terah
[And] wants to kill you.
After fifteen days,

She went to look for him,

- She found him pacing

In the cave.
In his right hand,
A Gemara.

"What are you looking for, my Mother,

- What are you looking for here'?

"A precious ]ewel.
That I left here.”
"It was already eaten'
By a wild animal."
The mother grieved
And began to cry.
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-No yoréx, la mi madre,
ni queréx yorar.

40 Que yo so vuestro hijo,
el sefior de Abram. -
Grande ziHud tuvo
el sefior de Abram.

Que por él conocimos

45 al Dio de Abram.

i —

"Don't cry, my mother,
Nor did you want to cry.
For I am your son,

Lord Abram."

Great honor did

Lord Abram have.

For through him we met
The God of Abram.



El Nacimiento y Vocacion de Abraham
Comes from: Salonika
Source: Judeo-Spanish Ballads from New York, p. 28.

Verses: 45

‘The song begins with the declaration that Terah's wife is pregnant. Terah
asks her, "Why is your face so pale?" in lines 5-6. When Terah continues and
says, "Either you are ill or you are pregnant,” (lines 7-8) Terah's wife denies both
accusations (lines 9-10): "I'm not ill, nor am I pregnant.” This denial seems to
parallel the Hebrew text from Beit HaMidrash in which she says, "This happens
every year to me."¥ In this version, Terah's wife knows that she is pregnant and
hides this .knowledge from Terah. Unique in this song is the dialogue between
these two characters; no other dialogue between Terah and his wife-appears in
the othe;' songs dealing with Abraham's birth.

The song continues in lines 13-14 with Terah's wife escaping the presence
of her husband; she flees to the countryside "because there it was rocky.” Neither
m.idrash- mentions this detail. Beginning with line 19, the song becomes
confusing. Line 19 states the passage of time of "eight [days] from the birth." In
this version, it appears that Abraham's mother was with him until he was eight
days old. The significance of the eighth day is maintained, yet transformed in
this case. Traditionally, the boy is with the mother until eight days old, at which

- _pointshe-hands him over to men for his circumdsion. Abraham tells his mother

to leave for a reason not found in any other song or midrash. He states in lines
21-24: "Go away from here./ For my lord Terah/ [And] wants to kill you." She
apparently leaves, and one week passes before she returns to look for him, for

= Beit HaMidrash, p. 26.
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the song states in line 24, "After fifteen days." This differs from the midrash, in
which 20 days elapse between the birth and the search.* It remains unclear as to
the origin of 15 days between her abandonment of Abraham and her search for
him.

A most intriguing detail in line 29 mentions that Abraham carries a
Gemara in his right hand, a mere fifteen days old. The author(s) of the song
must have been familiar with the hermeneutic principle of "ein mukdam o
m'uchar baTorah," there is no early or late in the Torah. Utilizing this principle,
midrashists freely add seemingly anachronistic objects and concepts to stories.
Clearly the Gemara did not exist when Abraham was born, yet this poses no
problems for the midrashic writers or the author(s) of the song. Additionally, the
use of a Gemara draws on the notion that both the written Torah and_the oral
Torah were given at Mount Sinai, hence there would be no anachronism.

Againla dialogue appears between Abraham and his mother, yet this
exchange between the two is not unique to this song. When Abraham
encount&s his mother searching for something he asks what she is searching for.
As in the longer version of Cuundo El Rey Nimrod, Abraham addresses his mother
as "mother," yet she does not realize that Abraham is her son until explicitly told
in line 40. Abraham's mother responds to Abraham's question that she is
searching for "a precious jewel." Although the midrashim in Sefer HaYashar and
Beit _{Ig_w domot contain this reference, a popular story found in Midrash

oy ;I;h!zt may be the origin of this language. The author(s) of the Ladino song may
have known this midrash .about Beruriah's children who were compared to

jewels, for they used the analogy of a child and a precious jewel™® The
5 Beit HaMidrash, p.27. -
* Midrash Mishlei 31:10 in Midrash Shochar Tov.
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comparison of the children to jewels is powerful in that both in the midrash and
in the Ladino song, the comparison is made to children who are either dead
(Beruriah story) or assumed to be dead (Abraham story).

The song ends by Abraham telling his .mother in lings 34-35 that the child
"was already eaten by a wild animal." There is no apparent midrashic parallel,
however, there is a striking Biblical parallel. The reference to one being eaten by
a wild animal also occurs in the Joseph story. Joseph's brothers tell Jacob that he
was eaten by a wild animal. In both cases, the son actually was alive. In lines 34-
40, his mother “grieved and began to cry;" finally Abraham reveals himself to be
her son. The last 4 lines of the song are similar to a stanza in the longer version
of Cuando El Rey Nimrod, in which praise for Abram (not Abraham) appears, "For
through him we met/ The God of Abram.”



La Muger de Teraj

La mujer de Teraj
prefiada estaba,
de en dfa en dfa
ella se demudaba.
5 Ella non sabfa
el bien que tenia;
dolores tenia,
parir queria.

Caminando y paseando
10 entr6 en una meard

allf lo pariria

al sefior de Abraham.

—-Andadvos, la mi madre,
andadvos de ac4,

15 que a mi ya me guadra
el Dio de la verd4. 5

Esto oy6 la madre,
se desparte y ya se va;
en fin de ocho dias

20 lo sali6 a buscar.

Lo top6 paseando
en la meard.

En su mano derecha
una Guemar4.

25 —-;Qué busca, la mi madre,
por este lugar?
—~Busco una joya
preciosa que dejé acé.
—~Quejan de madre fuites
30 tan de enemistad,
y ya se lo comeria

alguna jayd.

Esto sinti6 la madre,
empez6 a llorar.

The Wife of Terah

The wife of Terah

Was pregnant,

And day by day

Grew more pale.

She did not know

The good that she had;

She felt pains,

[And] wanted to give birth.

Pacing to and fro,

She came upon a cave,
And there she bore
Lord Abraham.

"Go away, my Mother,
Go away from here,

For now watches over me
The God of Truth."

The mother heard this,

Took her leave and left;
At the end of eight days
She left to look for him.

She found him pacing
In the cave.

In his right hand

[He had] a Gemara.

"What are you looking for, Mother,

Here within this cave?"

“T'm looking for a precious jewel,

That I left here."

"You went away complaining

In angry enmity,
And it was eaten
By some wild beast."

Then the mother grieved
And began to weep.
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35 —Non llorés, la mi madre, “Weep not, my mother,

non llorés ac4 - Don'tcry here,
que yo so vuestro hijo Abraham. For I am your son Abraham,
Vaise, la mi madre, Go, my mother,
y a su lugar, And in your place,
40 malajim del celo The angels in Heaven, '
me han de guadrar. Must watch over me."
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La Mujer de Teraj

Comes from: Salonika

Source: The Sephardic Tradition, pp. 71-2.

Verses: 41 : i

La Mujer de Teraj is very similar to E! Nacimiento y Vocacién de Abraham.
Unlike EI Nacimiento y Vocacion de Abraham, however, the reader does not know
from the begmmng that Terah's wife is pregnant. Also unlike E! Nacimiento y
Vocacion de Abraham, she herself does not know that she is pregnant (lines 5-6).
Terah's wife gives birth to Abraham in a cave (lines 10-12), yet there is no sense
that she did this to escape from her husband at this point. Immediately Abraham
directs her in lines 13-16 to leave him, "For now watches over me/ The God of
Truth." Although we know from the midrash that God sends Abraham the angel
Gabriel to nurse him,” in La Mujer de Teraj, Abraham does not mention Gabriel
by name.

In this version, Terah's \_«vife returns to look for Abraham at "the end of
eight days" (lines 19-20). This differs from both El Nacimiento y Vocacién de
Abraham and the midrashim. Again a dialogue between Abrahaxé'n and his
mother ensues, in which he ultimately reveals his identity. As mentioned in
reference to the longer version of Cuando EI Rey Nimrod and El Nacimiento y
Vocacién de Abraham, Abraham's mother does not realize it is Abraham, despite
being addressed as "mother” in line 25. Unique to this version is the fact that
after Abraham reveals his identity, he then commands her to leave. Ti\ta song
ends with this request to leave (lines 38-41), softening the blow by stating, "The

angels in Heaven) Will watch over me."

5 Beit HaMidrash, p. 26.
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Comparative Analysis of Birth of Abmﬁam songs

Many similarities exist among the songs recounting the story of
Abraham's birth. _The author(s) was (were) probably familiar with the same
midrashim contained in Beit HaMidrash and Sefer HaYashar. It is interesting to
note./ that some songs seem to combine midrashic elements from both Beit
HaMidrash and Seﬁr HaYashar, so the author(s) appear(s) to have been familiar
with either the -two compilations, or the sources upon which they are drawn.
Despite many similarities, significant differences occur not only among the
songs, but in relation to the midrashim that they apparently are based upon.

Clearly the importance of Abraham as the first Jew is emphasized in the
Ladino songs that deal with his birth. Perhaps this emphasis directly relates to
stories concerning ‘the birth of Jesus. Like Christian stories that deal with the
supposed messianic elements of Jesus' birth, messianic overton-es explicitly
appear in both Cuando El Rey Nimrod songs. Although these references do rot
speciﬁca_lly appear in the songs La Mujer de Teraj and EI Nacimiento y Vocacion de
Abraham, the songs do show great reverence towards Abraham, one specifically
mentioning, "For through him we met/ The God of Abram."® The author(s) of
the Cuando El Rey Nimrod songs perhaps overemphasize the "true’ God in
reference to the God of Abraham. Most likely this phrase's emphasis is a
statement to their fellow neighbors of the moment, ones who were not Jews. It
alio ﬁﬂdbgpa message‘to the Jews, reinforcing pride they should have in
- themselves.

An interesting difference among the songs occurs in relation to who is
responsible for Abraham at the time of his birth. In the longer version of Cuando

*El Nacimiento y Vocacion de Abraham, lines 44-45.
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El Rey Nimrod, Abraham sends his mother away the moment he was born, for he
already found someone to nurse him (lines 17-20). The "someone" is unspecified.
In La Mujer de Teraj, although Abraham sends his mother away, we learn that
“the God of Truth" watches over Abraham (lines 15-16). EI' Nacimiento y Vocacion
de Abraham contains Abraham's request for his mother to leave (lines 20-21), yet
Abraham's care does not seem to be in another's hands. Abraham makes this
request at eight days old (line 19), not immediately at his birth as in the other
songs. None of the songs mention Gabriel by name, sent by God in the midrash
to nurse Abraham.” Perhaps the author(s) of the songs felt uncertain as to who's
care the Jews were under at the time. Surrounded by other religions and cultures
more powerful than themselves, the Jews could have been wondering who and
where their protector was. Perhaps the confidence of Abraham sending his
mother away — espedially in the El Nactmiento y Vocacion de Abraham version
where no apparent caretaker was mentioned - would give the Jews of the time
courage to deal with the difficulties of their si tuation.

'fhe birth of Abraham songs show reverence and honor towards the first
Jew, contain negative references to those who did not follow or Pelieve in
Abraham, and are filled with messianic messages. These qualities dea.riy portray
the context in which the Jews were found, surrounded by Christians and
Muslims. Elements of hope abound for those who foliow in Abraham's steps,
believing in the "true" God, the God of the Jews. Because specific reference to a
brit milah cefemony appears in the Cuando EI Rey Nimrod songs, we may}assume
that tive Jews of the time were searching for a messianic figure to6 redeem them
from their oppression. Each newborn boy carries the possibility of being the

¥ Beit HaMidrash, p. 26.
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messiah. What better way to welcome a newborn Jewish boy into Judaism than
by reminding him, and those present, of the wonderful strength of Abraham, the
first Jew! The song also provides a way to retain specifically Jewish practices at a
time that they might not have been able to perform ﬁmese traditiops.

Mentioned in the first song analysis was the presence of anachronistic
elements in the songs. The inclusion of a "Jewish quarter” in both versions of
Cuando El Rey Nimrod is a phenomenon that was not present in the Ancient
World. Nonetheless, it was a way of having the listeners identify with Abraham
by their separate — and special, in this case - status. The longer version of
Cuando El Rey Nimrod contains the word "trabuco.” This military engine or
catapult also falls into the category of anachronistic elements, especially by the
very use of the word "trabuco." EIl Nacimiento y Vocacion de Abraham and La Mujer
de Teraj both mention a Gemara in the song. The inclusion of this item in
reference to Abraham's (extremely!) young age, might be a subtle reminder for
the young boys to stud; their Torah lessons and/or to have their parents enroll
them in Jewish learning at a younger age. All of these concepts would be a way
of relating the contemporary atmosphere of the listeners t:} the context of
Abraham's world.

Three of the four songs dealing with Abraham's birth contain a significant
amount of dialogue. (The only one that does not contain dialogue is the shorter
version of Cuando El Rey Nimrod.) Dialogue appears between husband énd wife,
mother and son, and between ruler (Nimrod) and commoner. | One can only

- imagine the music given to the different voices. Perhaps the dialogues would be
an excuse to include more than one singer. Even if not the case, they add another
element of interest for the listener. As mentioned in the three songs containing a
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dialogue between Abraham and his mother, Abraham addresses his mother as
"mother," yet she does not recognize who he is until explicitly told.

One of the most interesting findings concerning these songs is the
presence of Abraham's mother (again -- never rlnentioned by, name) and the
absence of Terah, Abraham's father. Jewish tradition holds that one's religion
comes from the mother. Perhaps this is the reason that emphasis on Abraham's
mother appears in the songs. Also, Jewish women traditionally run the home. In
a world that was often-times hostile to Jews, the home provided the only outlet
where Jews were allowed to practice their Judaism. The mothers of the time
would take on an even greater responsibility for the continuance of Jewish
customs. These observations can only be spedifically applied to the songs of
Abraham'’s birth, however, as the presence of women is not a significant factor in
the other songs included in this thesis.”

Abraham's assertiveness and independent nature becomes evident
immediately. Only a fe;w days old -- or even a few moments old in two versions
= Abralﬁm commands his mother to leave him alone. From very early on, we
see that Abraham takes destiny into his own hands. This Howerful and even
arrogant portrayal of Abraham probably provided comfort to the Jews who were
not seen as equals by their governments, employers, and fellow townspeople.

Numerous Hebrew words appear in the songs dealing with Abraham's
birth. The words chosen to be included in the songs provide an insight as to
which Hebrew words were commonly known. The largest nu.l;hber of Hebrew
words appear in the longer version of Cuando El Rey Nimrod. Abraham Abinu,

meaning,- Abraham Our Father, is the title of the songs. The word for "cave”

*The introduction to this thesis shows the importance of women in perpetuating
Ladino songs in general.
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appears in Hebrew in three of the songs. Perhaps the need to hide and escape
from harm caused this word to become common.  The word "malaK,” meaning
angel, appears in two of the songs. Also in two songs a version of "Haj4" for a
wild animal appears. "Raxah,” meaning "evil one" appears in the longer version
of Cuando El Rey Nimrod. In the two songs containing references to a brit milah,
we find a number of additional Hebrew words. "Moel," “goel," "zekhut,"
"miZv4," "besimén tov,” "Eliahu hanabi,” and "sandaq" all appear. From the use
of many Hebrew words, it can be assumed that a good number of the listeners
had a functional Hebrew vocabulary related to this ritual.

It is also interesting to note the assumed name recognition of Nimrod,

Abraham, and Terah on the part of the listeners.




SACRIFICE OF ISAAC SONGS

Five Ladino songs deal with Abraham and the Sacrifice of Isaac, called the
Akedah in Hebrew. The first song to be analyzed is Abram Abinu, becayse it
begins with a midrash about Abraham before continuing with the Akedah. Next
comes a song entitled En Primero Alabaremos; the Torah itself forms most of the
basis of the Ladino song. Lastly, we will see three versions of a song called EI
Sacrificio de Isaac. %
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_ Abram Abinu

Avram abinu, padre querido,
sali6é aHuéra vido al sol.

Al sol ya vido, era entendido,
dixo en sf mezmo "hay rejidor.”

5 All4 la tadre sali6 a encorvarse
y a humillarse no lo topé.

Vido a la luna con las estrellas,
dixo en_sf mezmo: "Este es el Di¢"
El Di6 que vido a su amigo,

10 ech6 un grito y lo llamé:

"jAvram abinu! ti sos mi hijo,
ti serds padre de los jidi6s.

De hoy un afio en este dia,
te daré un hijo EsHa el jidi6.

153igun lo dijo ansi lo hizo,
le di6 un hijo EsHa el jidi6.
D'en afio en afio lo engrandecia,
fina que lo hizo de trenta y dos.

Cuando lo hizo de trenta y dos anos,
20 korbdn mizbeaH lo allegé.

Qur Father Abraham

Our father Abraham, dear father,
Went outside [and] saw the sun.

When he saw the sun, he understood,
He said to himself, "There is a ruler."

That aftemoon he went out to bow down
And upon humbling himself, he didn't find it
He saw the moon with the stars

And said to himself, "This is God"

God saw His friend,

Called out and said to him:

"Our father Abraham! You are my son,
you will be the Father of the Jews.

One year from today,
I will give you a son, Isaac the Jew."

[God] did what He said,
He gave him a son Isaac the Jew.

From year to year he grew,
until he reached 32 years old.

- When he reached 32 years old,

He became a sacrifice on the altar.
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Abram Abinu
Comes from : Unknown
Source: Sefardische Liederen en Balladen, pp. 40-1.

Verses: 20

Lines 1-8 relate the story of Abraham as a young boy going outside, seeing
the sun and bowing down to the sun. However, once the evening comes and the
sun disappears, Abraham then bows down to the moon and the stars. This
famous story appears in both Beit HaMidrash and in Sefer HaYashar.” In both
Hebrew texts, Abraham realizes by himself, once morning comes, that there must
be someone or something that controls the sun and the moon and stars, and then
prays to the One that sets them in motion.

The song continues with two notable statements that seem to have
nothing to do with the preceding information, for the midrash continues with
Abram’s life-long service to God from then on. The song states in lines 9-12 that
God actually calls out to Abraham: "Our father Abraham! You are my son,/
You will be the Father of the Jews." Jewish texts have no mention whatsoever of
Abraham as God’s son, and this could only be a direct parallel to the vChnst:an
notion of Jesus as the son of God. Additionally, the title "Father of the Jews"
explains the title of the song, but this title does not appear in the Torah text or
midrash. We must remember that up until this point there are no Jews, so
"Father of the Jews" does not make sense in reference to Abraham.* The God
that names Abraham his son and gives him the title "Father of the Jews" alppears

out of mo where; there does not seem to be any connection between this God and
" Beit HaMidrash, p. 26; Sefer HaYashar, p. 68.

* Perhaps this title is a play on the title given to Jesus on the cross: "Jesus of
Nazareth, King of the Jews." Being "Father of the Jews" supercedes being "King
of the Jews,"
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the God who controls the sun, moon, and stars, yet the text assumes that the
listener makes the connection. Lines 13-14 continue with a promise from God to
Abraham that God will give Abraham a son in one year. God names the son
“Isaac the Jew." This is in stark contrast to the Biblical stolry in Genesis,18:10, in
which the messengers tell Abraham that Sarah will have a son in one year, but no
mention of the son's name appears. The Torah text states that Sarah overheard
the messengers’ prediction and laughed, thinking that Abraham was too old to
father a child. It is from Sarah's laughing that we get the name Isaac.”’ The fact
that the Ladino song twice calls Abraham's son "Isaac the Jew" seems to add
emphasis to the fact that Abraham was the Father of the Jews. It also tells the
listener that the reference to Abraham's son is not Ishmael.

The song continues with God's promise being fulfilled; [saac grows until
he i1s 32 years old, at which time he becomes a sacrifice on the altar. Neither the
Torah nor midrash suggest Isaac’s age at the time of the Akedah as 32. Most
interpretations place Isaac as 3';' years old.” The song ends abruptly and in an
ambivalent way, in that it is unclear what happened on the altar. Without
knowing the story, one could easily assume that Isaac died on the altar.
Although the Torah text only explicitly mentions that Abraham returned to the
servants from atop the mountain, clearly Abraham does not sacrifice Isaac.
While a few midrashim that suggest that Isaac died and was resuscitated by
God,*” the song does not go in this direction.

-

* The Hebrew word for laugh is very similar to the Hebrew word for Isaac.
* Shalom Spiegel, The Last Tral. Woodstock, VT: Jewish Lights Publishing, 1993,
103

p. 103.
“ Beit HaMidrash, p. 38.
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En Primero Alabaremos

En primero alabaremos

al Di6 grande y verdadero,
que cri6 cielo y tierra

y a la luna con el sol,

5 y laestrelleria
a su deredor.

Cri6 la mar y 'arena
y los pexcados en ella.
Hodu ladonay ki tob,

10 bendicho el que la'(e)scapo,
la'(e)scap6 de la silla,
loores al Di6 por este dia.
Cuando Avram sali6 del huego,
todos loaron al Di6,

15 milarias de tanta gente
se hueron hazer jidi6s.
Avram era de den afios

y Sard de noventa y dos,
al cabo de los cien afios

20 a IZhak alcanzé.

Lo hizo de trenta y cuatro
lo allegé por alzacion.

El cuello ya est4 espandido
y el cuchillo aparejado,

25 salté una voz del cielo
con Avram hay platicado:
"iState, state ti, Avram!
que el Di6 t'estd aprobando,
ahf a la zarzamora

30 un barvez hay aparejado,
que lo allegues por korban
por tu hijo regalado."

A la tornado que torna
ya le dan la besor4

35 que la nacié la novia
del sifior de [Zhak,
que nofnbre que le mitiera
la siftora de Rivcd.” -
Hodd ladonay ki tov,

40 ogafio mos rigma el Dié.

-

First We Will Give Praise

First we will give praise

To the great and true God,

Who created the sky and the land
And the Moon with the Sun,

And the stars

Around Him.

He created the water and the sand
And the fish in it.

Praise God for God is Good,
Blessed is He Who finished it (creation),
Finished it from the throne,

Praise God for this day.

When Abraham left from the cavity,
All praised God,

Thousands of people

Hastened to become Jews.

When Abraham was 100 years old
And Sarah 92,

After 100,

He finally had Isaac.

When he reached 34,

He arrived to be sacrificed.

His neck was already stretched out
And the knife ready tostrike (lit, suspended)
A voice came from the sky

And called to Abraham:

"Stop! Stop, Abraham!

God i$ testing you,

There at the blackberry bush

A male goat appeared,

Use it for a sacrifice

In place of your gifted son."

Upon return

They gave him good news

That was born the wife

Of lord Isaac

And the name that was given

To her was Rebecca.

Praise God for God is good,

Now Ged redeems us.
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En Primero Alabaremos

Comes from: Unknown

Source: Sefardische Liederen en Balladen, p. 41.
Verses: 40 l '

The song En Primero Alabaremos contains the most comprehensive account
of events in the Bible in terms of time period. It begins with the creation of the
world in lines 3-12, by mentioning the creation of the sky, land, moon, sun, stars,
water, and fish. This account comes from Genesis 1:6-1:20. Interestingly, while
following the Biblical order of creation, this summary leaves out the creation of
light on day one, and the creation of all the animals that are not fish on days five
and six. Line 9 appears entirely in Hebrew, a direct liturgical reference from
Psalm 118:1 included in the Hailel service. Lines 10-11 praise God for finishing
creation, without reference any to the creation of the rest of the animals.

Line 13 contains the first mention of Abraham: "When Avram left from the
cavity.." The cavity most probably refers to the cave in which Abraham was
born. Midrashim differ on Abraham's age upon leaving the cave, ranging from
10 days to 13 years.” ‘

The idea that thousands of people "Hastened to become Jews" in line 16 of
En Primero Alabaremos does not seem to have any basis in Hebrew texts found in
relation to Abraham. In all likelihood this expands the reference to the "souls
that Abram made in Haran" before leaving for Canaan in Genesis 12:5. Although
the rabbis interpret this verse to mean _;that Abraham converted his neighbors to

* Beit HaMidrash, page 26 notes Abram's age as 10 days when leaving the cave;
page 118 of Beit HaMidrash, however, notes that Abram lived in the cave for 3
years before leaving; page 67 of Sefer HaYashar relates that Abram was in the cave
10 years; Pirke d'Rabbi Eliezar chapter 26 mentions that Abram was hidden in the
cave until he was 13 years old. A
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Judaism, it is still not clear what connection, if any, it has to the Ladino song.

- The reference to Sarah being 92 years old (line 18) at the time of Isaac's
birth does not correspond to the traditionally accepted age at the time of his
birth. Although the Torah provides us with few details of characters' ages,
Genesis 21:5 states that Abraham was 100 years old at the birth of Isaac, but it

does not mention Sarah's age. The song merely acknowledges that she thinks it
laughable that a woman of her advanced age will bear a child. The age usually
ascribed to Sarah'ri\n midrash is 90 years old. Perhaps the mention of 92 is simply
a way to have the verse rhyme with the preceding verse in the song, despite the
fact that the entire song is not written in rhyme. The song again does not
conform with the traditionally accepted view of Isaac's age at the time of the
Akedah. Line 21 notes that Isaac was 34 years old at the time of the sacrifice, yet
Isaac was traditionally thought to be 37 years old at the time of the Akedah. Lines
24-32 of the song come almost directly from the Biblical account of the Akedah as
found in (i?enesis 22:10-13; Abraham is about to sacrifice Isaac when a voice calls
out for l'um to stop, a goat is to replace Isaac as the sacrifice. The difference
between the song and the Genesis account is the way the heavenly voice gets
Abraham's attention. Line 27 of the song states, "Stop! Stop, Abraham!" The
Biblical text simply repeats Abraham's name twice, without a specific direction to
stop the sacrifice until after Abraham answers "Here [ am." _ -

The song continues in lines 33-38 with "him" being told that Isaac's wife
had been born amd" ﬁle‘né;e*;‘_r;l to her was Rebecca. The "him" is
unreferenced, though one can assume it is Abraham. Abraham is the protagonist
of the story, and Isaac is referred to in the third person in the subsequent verse.
This information can serve as a means for Abraham and the listeners to know
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that Isaac survives. Also, the mention of his wife implies hope for future
generations. No midrash was found that connects the events of the Akedah with
the birth of Rebecca. The song ends as it begins, with further praise for God.
Line 39 appears er.ltirely in Hebrew, almost an exact repetition of line 9. The last
line contains the motif of impending redemption, a common theme in numerous

Ladino songs.



Sacrificio de Isaac

El Dios del celo de Abraham,
el Dios del cielo de ISHac horrado
para cumplirle las dies
fuerte cosa le ha mandado.
5 — Dame a tu hijo, Abraham,
y a tu hijo ISHac horrado;
lo pondré en sacrificio
en el monte asefialado.
De alma y de coragbn
10 él se lo habr4 otorgado.
Ya sale el padre y el hijo, .
descalsos salen al campo;
tras de ellos sali6 Sarah,
legua y media van andando.
15 — Echamos la bendicién,
que mos vamos para el campo.
La bendicién que les daba,
que vengan vivos y sanos.
Ya van el padre y el hijo
20 y van de lefia cargados.
Donde est4 el barber, mi padre,
que yo rio lo veo amarrado?
— T1 sos el barber, [SHac,
que de Dios era mandado.
25 — Padre, amarréisme las manos;
padre, atapéisme los 0jos,
no los vea malairados.
Con el cordel de la lefia
los pies y manos le ha amarrado,
30 con un cinta morada
los ojos le habfa tapado.
Tate, que ya le di6 el golpe,
tate que non se lo ha dado;
sali6 una voz de los cielos
35 y a Abraham habia llamado:
— Tate, tate, ti, Abraham,
no mates a ISHac horrado
porque el Dios de los cielos
ya le tiene bien probado.
40 A eso ajadré un mejatreh

The Sacrifice of Isaac

The God of Heaven of Abraham,
The God of Heaven of honored Isaac
In order to complete the ten [trials],
Sent him on a difficult task. .
"Give me your son, Abraham,

And your honored son Isaac;

I will place him as a sacrifice

On the assigned mountain.

From soul and heart

He will have authorized it."

So the father and son leave

Barefoot they leave for the fields;
Sarah left after them,

They walk a league and a half.

"Let us say the blessing,

For we are going to the fields.

The blessing which was given to them,
So the father and the son go

And they go carrying firewood.
"Where is the sheep, my father,

for I do not see [it] tied [up].”

"You are the sheep, [saac,

That was sent by God."

“Father, tie up my hands;

Father, cover my eyes,

So they do not see the evil thing."
With the cord from the firewood

He tied his feet and hands,

With a red ribbon,

He covered his eyes.

Stop! For he had already struck him,
Stop! For he had not yet given it to him
A voice came from heaven

And it had called to Abraham,
"Stop! Stop, Abraham!

Do not kill honored Isaac

For the God of Heaven

Has already had it well-proven.

And thus a devil sent a signal
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y a Sarah se lo fué a contaryo.
- Si supieras ti, Sarah,
lo que por ti hoy ha pasado.
Mirfa Abraham, tu marido,
45 mat6 a ISHac horrado.
Como eso lleg6 a Sarah
muerta cay6 en un desmayo.
Aquel mismo mejatreh
a Abraham se fué a contaryo.
50 — Si supieras td, Abraham,
lo que por ti hoy ha pasado:
Mirfa Sarah, tu mujer,
muerta cay6 en un desmayo.
“  Yaseva el padre y el hijo
55 escasos y encapiyados.
Con los cien pesos de plata

la mortaja he habfa comprado;

en el campo del Hebrén
ahf la habian enterrado.

And he went to tell Sarah.
"If you only knew, Sarah,
What happened to you today.
I watched Abraham, your husband,
Kill honored Isaac.
When that one [devil] came to Sarah
She dropped dead in a faint.
That same devil
Went to tell Abraham

"If you only knew, Abraham,

What happened to you today.

[ saw Sarah, your wife

Dropped dead in a faint."

Already the father and the son leave
Scant and with clothes on. ‘
With one hundred pesos of silver
The shroud had been purchased;

In the field of Hebron

It was there that they buried her.
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Sacrificio de Isaac, Version 1
Comes from: Tetudn

Source: Sefardische Liederen en Balladen, pp. 42-43.
Verses: 59 \

El Sacrificio de Isaac, Version 1 refers to the well-known story of the Akedah
that occurs in Genesis 22. A common interpretation for this story is that God
tests Abraham by commanding him to offer his son Isaac as a sacrifice, yet
Abraham is unaware that he is being tested. Lines 1-4 of the song tell the reader
that the Sacrifice of Isaac is one of Abraham's so-called ten trials.® Lines 56
present a nice parallel to the Biblical text of "Give me your son, your only son, the
one you love" from Genesis 22:2. Line 6 manages to anticipate any question as to
which son the text refers by naming Isaac. Line 7 seems to be a continuation of
God's command to Abraham. However, neither Bible nor midrash mention a
statement to confirm the idea that God "will place Isaac as a sacrifice/ On the
assigned mountain.” The song séerns to imply that God will be responsible for
the phys-iical act and perform the sacrifice, not Abraham. Lines 9-10 also do not
derive from the Biblical text, but can be seen as linking the story together Line
11, in which Abraham and Isaac set out for the field is a paraphrase from Genesis
22:3. The Ladino song mentions that they leave barefoot, a statement that does
not appear in the Bible, nor in midrash.”

Line 13 of the song states that "Sarah left after them," although the Bible

* This midrash appears in Pirke d‘Rabbi Eliezar at the beginning of chapter 26
Pirke Avot 5:3 lists the binding of Isaac one of Abraham's trials. Mairmonides
refers to this trial as-the tenth trial.

** Another reference to being barefoot comes from the Moses story. When God
speaks to Moses through the burning bush in Exodus 3:5, God tells Moses to
remove his shoes "for the place on which you stand is holy ground.”
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does not mention anything about Sarah in re!a‘tion to the Akedah story. This idea
is found in Sefer HaYashar, in which Sarah follows them on their way.”
Although line 14 of the song mentions a specific distance of a league and a half,
the midrash does not. The distance mentioned is a long distance; it is probable
that it is meant to convey to the listener that Abraham and Isaac did not realize
that Sarah was following them, Because of desert conditions and footprints left
in the sand, however, it would be possible to "follow" someone at a distance of «:a
league and a half. Another addition to the Biblical story comes in lines 15-18.
"Letussaya blessing..."__does not appear in the midrash from Sefer HaYashar. The
person who calls for a blessing is ambiguous. The introduction "Let us say the
blessing,/ For we are going to the fields" implies that Abraham and Isaac begin
the blessing. However, "The blessing which was given to them,/ That they
return alive and healthy” implies that Sarah gives the blessing on their behalf.
The idea that Sarah is responsible for the blessing can also be found in the
midrash where Sarah calls out after them saying, "Return to the tent"*

L;mes 20-22 paraphrase Genesis 22:6 in which Isaac carries the wood for
the bumnt offering. The song states that both Abraham and Isaac carry the wood
(line 20), whereas the Biblical text states that Isaac carries the wood alone. While
the text in Genesis 22:7 states that Isaac asks Abraham where the lamb is for the
burnt offering, Abraham's response in the Bible is that God will provide the lamb
Genesis ‘L{Z.L Sacrificio de Isaac relates a different answer in lines 23-24, stating,

- “~""You are the lamb, Isaac, that was sent by God." This interpretation can be found
in Sefer HaYashar, in which Abraham tells Isaac, "My son, God chose you to be

¥ Sefer HaYashar, p. 118.
* Sefer HaYashar, p. 118.
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the offering without blemish in place of the lamb."” The song continues in lines
25-27 with the request from Isaac to Abraham to tie up his hands and eyes so he
does not see Al?mham about to kill him. Although the Biblical text only states
that Abraham ties up Isaac in Genesis 22:9, Sefer HaYashar includes the same
request mentioned in the song.” Lines 28-31 contain a reference to a red ribbon
used to cover Isaac’s eyes. The mention of a red ribbon appears in Yoma 41b and
Shabbat 86a of the Babylonian Talmud in reference to the goat that is sent away to
make attonement for the Israelites. It states that there was a red ribbon tied
around the goat's eyes that was sent to Azazel as a sacrifice. The Biblical
requirements of the procedure appear in Leviticus 16:6-10. The cconnection
between both Isaac and the goat as a sacrifice to God is clear.

Lines 32-33 are confusing and do not seem to flow well with either the
song sequence or the Biblical narrative. ' The two lines seem to contradict each
other; one stating that Abraham already struck him [Isaac], the next seeming to
negate this very statement. Although not placed in the proper time sequence in
the song, perhaps this repetition is a way to account for the voice calling out a
second time as in Genesis 22:15, "The angel of the Lord called to Abraham a
second time from heaven.." Lines 34-39 are a paraphrase of the Biblical text of
Genesis 22:12, in which a voice calls out to Abraham telling him to not sacrifice
Isaac. In the song there is a direct mention of killing, this does not appear in the
Biblical story. Also different is ‘the way the heavenly voice gets Abraham's
attention. Line 36 of the song states, "Stop! Stop, Abraham!" The Biblical text
simply repeats Abraham's name twice, without a specific direction to stop the

sacrifice until Abraham responds, "Here [ am.”

* Sefer HaYashar, p. 120.
™ Sefer HaYashar, p. 121.
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The remainder of El Sacrificio de Isaac does not come from the Biblical text,
but rather from midrash. Lines 4047 are drawn from a midrash about Satan
informing Sarah that Abraham killed their son Isaac. While Sefer HaYashar
contains a version of this story, it is not identical to the sc;ng." The mjdrash
reads, "You don't know everything that Abraham did to your son Isaac today; he
took Isaac, built an altar, slaughtered him and offered him up as a sacrifice on the
altar.."” Sefer HaYashar then relates that Sarah went to Hebron to look for
Abraham and Isaac.” The midrash notes that Satan again speaks with Sarah
telling her that originally he lied and Isaac still lives. Sarah, so overwhelmed by
the good news, nonetheless dies. Lines 48-53 of the song state that Satan also
goeé to Abraham to tell him that Sarah dropped dead in a faint. No midrash
seems to be the source of this part of the song.

Lines 54-55 mention Abraham and Isaac leaving, presumably from Mount
Moriah, the location of the Akedah. The details of Abraham and Isaac leaving
“scant and with clothes on" seems‘.bizarre, information that could not be found in
Hebrew text. Another version of the song provides us with an insight as to the
meaning of lines 54-55. Version 2 of Sacrificio de Isaac uses the words "descalzos v
encapiados” in line 49 to describe Abraham and Isaac, which make mo;e sense
than "escasos y encapiyados” in Version 1, line 55. "Descalzos" means "barefoot."
Despite the fact that Version 2 provides us with a better understanding of the
text, no midrash comments that Abraham and Isaac returned barefoot. Perhaps a
connection can-be made to the event in which God tells Moses to remog;e his

shoes at-the burning bush. The idea of removing one's shoes in the presence of

" Sefer HaYashar, p. 122-123.
7 Sefer HaYashar, p. 122.
™ Sefer HaYashar, p. 123.
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God could account for this detail in Sacrificio de Isaac. This detail also impliels that
they are still in God's presence, even after leaving the mountain.

The closing four lines of the song are also different from the Biblical
narrative. Lines 56-57 note that Abraham purchased Sarah's burial shroud with
100 silver pieces. Although Genesis 23:16 relates that Abraham paid Efron the
Hittite 400 silver pieces for the Cave of the Machpelah, no mention of the
purchase of a burial shroud appears. Neither does any such information appear
in midrashim concerning Sarah's death. The last two lines of the song state that
“they buried her” in Hebron. Genesis 23:19, however, only states that Abraham

buries her, not Isaac.
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Sacrificio de Isaac (2)

— Dame a tu hijo, Abraham,
y a tu hijo Isaac corado.—
Para cumplirle las diez,
grande demanda I'habfa mandado.
5 — Yasabes ti, Abraham,
que tu hijo Isaac le quiero corban.
Y en el monte de Sinai
y ayi le representards.—
Ya viene Abraham
10 a yevar a Isaac corado.
~Vames conmigo, Isaac,
que del cielo es mandado.—-
Se paraon en un monte,
de lefa le habfa cargado.
15 —;Qué vas hacer con esta lefia, mi padre,
que yevas tan cargado?
—Para ponerlo en el monte,
Isaac, ataparte los ojos,
rque del cielo es mandado.
20 T sos el cabrito, mi hijo,
que es corbdn para Dios.
—Padre, ataime las manos,
padre, ataime bien los ojos.

The Sacrifice of Isaac, Version 2

"Give me your son, Abraham,

And your honored son Isaac."

In order to complete the ten [trials],
Hg was given a great task.

"You already know, Abraham,

That I want your son Isaacas a sacrifice.

And on Mount Sinai

And there you will produce him."
[mmediately [lit already] Abraham comes
To bring honored Isaac

"Come with me, [saac,

For from heaven it is decreed.”

They stopped on a mountain,

He had burdened him with wood.
“What will you do with this wood, my father,
That you carry so burdened?”

“To put it on the mountain..."

"Isaac, cover your eyes,

For from heaven it is decreed.
You are the little goat, my son,
That is a sacrifice to God."
‘Father, bind my hands,
Father, bind my eyes well.

Con la furia de la muerte, With the fury of death,

25 no vos vea mal airado.— You will not see an evil thing."
Abraham tomo el puiial Abraham took the dagger
y al cuello se le habfa puesto. And had placed it on [his] neck.
Sali6é una voz de los cielos, A voice came from the heavens,
ya Abraham habia yamado. And had called Abraham.

30 —-Tate, tate ti, Abraham, "Stop! Stop, Abraham!
no mates a Isaac corado. Don't kill honored Isaac.
Porque Dios de los delos, For the God of Heaven
ya te tiene probado.—- Has already tested you."
Ayl s'aljadré un mejatré Thg‘re a devil sent a signal

35 y a Sara se lo fue a contar: And he went to tell Sarah:
—Si supieras t, Sara, "If you knew, Sarah,
lo que por ti hay pasado. What happened for you today
Umé Abraham tu marido, *Your husband Abraham,
matara a Isaac corado.— Killed honored Isaac.”
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40 muerta qued6 en desmayo.
~ Con el mismé mejatré,
a Abraham se le fue a contar:
-.-Sisupiemstﬁ,A,braham
lo que por ti hay pasado. -
45 Um4 Sara tu mujer,
muerta qued6 en un desmayo.--
Ya sale el padre y el hijo
descalzos y encapiados.
Y en el campo de Hebré6n,
50 ayf la habfan enterrado.
Lo que habfa de morir Isaac,
nuri6 la su madre.

)

|
She dropped dead in a faint.
Thatsame devil
Went to tell Abraham: -
"If you [only] knew, Abraham,
What happened for you today.
Drop dead in a faint."
Already the father and the son leave
Barefoot and with clothes on.
And in the fields of Hebron,
There they had buried her.
[So] instead of Isaac dyi
[It was] his mother [who] died.

L4
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Sacrificio de Isaac, Version 2

Comes from: Tetuan

Source: ludeo-Spanish Ballads from New York, p. 29-30.
Verses: 53 ;

Version 2 is very similar to Version 1. Version 2 begins with God's request
to Abraham, "Give me your son..."” in lines 1-2. In lines 3-4, a narrative voice
enters to tell the reader/ listener that the request is one of Abraham's ten trials.™
Lines 5-8 begin with the statement "You already know, Abraham,/ That [ want
your son Isaac as a sacrifice./ And on Mount Sinai..." This differs from the story
in Genesis, for there Abraham neither knows the request in advance, nor dces
Abraham know where to perform the sacrifice. The song also differs from
tradition concerning the name of the mountain on which the sacrifice took place.
Mount Moriah is the location ascribed to the Akedah, Mount Sinai is the place
where Moses received the Ten Commandments. Genesis 22:2 states that
Abraham should offer Isaac as a burnt offering "on one of the mountains which I
will show vou.” The mystery of the Biblical text is not conveyed in Version 2.

Lines 9-10 state that Abraham immediately hastens to perform the
request. While line 12 mentions "for from heaven it is decreed,” no such
explanation appears in the Biblical text. It therefore seems to be here for the
edification of the listener who may not understand the reason for Abraham's
response. Lines 14-16 seem to contradict each other. Line 14 states, "He had
burdened him with wood." We assume that this refers to Abraham giving Isaac
the wood to carry, as it states in Genesis 22:6, "Abraham took the wood of the
burnt offering and laid it upon Isaac his son.”" Lines 16-7, however, seem to

7 See footnote 65 for further explanation of the ten trials of Abraham.
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imply that Abraham carried the wood, not Isaac: "What will you do with this
wood, my father,/ That you carry so burdened?" This same ambiguity

concerning who carries the wood also appeared in Version 1. Line 17, also
breaks from the Genesis narrative. The song itself also contains a break at this
point. In answer to Isaac’s question concerning the wood, Abraham replies, "To
put it on the mountain.." It seems as if Abraham cannot respond to Isaac's
question.

The song continues after the break with line 19, in which Abraham
;stmcts Isaac to cover his eyes. This element does not appear in the Genesis
story, and seems to contradict the request by Isaac himself to do so in the
midrash. Abraham reveals to Isaac that hL is the sacrifice in lines 21-22.” Lines
23-26 contain Isaac’s request for Abraham to tie his eyes and hands, in case Isaac
might prevent Abraham from completing the task. Lines 27-29 ambiguously
state that "Abraham took the dagger/ And had placed it on [his] neck." This
information could provide extra suspense, or it could be read that Abraham
performed the sacrifice. The next lines obviously inform the reader that the
sacrifice did not take place, as, in them, Abraham does not go through with his
action.™

Lines 29-51 of Version 2 are almost exactly the same as lines 34-55 of
Version 1. As mentioned in connection with Version 1, line 49 of Version 2
provides us with an m_s.ig‘}i as to'the meaning of line 55 in Version 1, concerning
Abrahan and Isaac returning barefoot.

The song ends with an interesting postscript in lines 52-53. It's almost
7 See Version 1 for further explanation concerning the disclosure to Isaac of the
purpose of their journey. .
" See Version 1 for further explanation of the specific use of words in the song as
compared to the Biblical text.
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comical, as if the listener did not understand what happened: "[So] instead of
[saac dying,/ [It was] his mother [who] died.” This tag-on adds closure to the

song.
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Sacrificio de Isaac (3)

El Dio del cielo a Abraham,
muchas veces le ha probado,
para cumplirle las diez
fuerte cosa le ha mandado.

5 -—Dame a tu hijo, Abraham,
dame a tu hijo Isaac honrado.

De alma y de corazén,
él se lo habfa otorgado.
—~Legua y media andi, Sar4,

10 legua y media y mas andado.
—Para mientes a Isaac
que le tengo arregalado.

—Yo le pararé mientes
que Dio serd parado.

15 —Paraile mientes del sol,
paraile mientes del agua.

Abraham como es hombre grande
hombre grande y sin pecados,
[saac como era pequefio

20 de lefia se habia cargado.
—Padre ya traf la lefia,
el barbel no veo atado.

—T1 sos el barbel, Isaac,
que del cielo es mandado.

25 -5i Dio lo manda, mi padre,
no salgdis de su mandado.
Padre, 4tisme las manos,
con el fervor de la muerted,
no vaya a hacer algiin pecado.

30 Padre, 4tisme los ojos,
no vos vea mal airado.

Con una cinta morada
los ojos le habfa amarrado.
Alz6 Abraham su pufial

35 con su brazo arremangado.
Tate, que le di el golpe,
tate, que no se le ha dado.
Sali6é una voz de los dielos,
que a Abraham iba llamando.

40 —Tate, tate, td, Abraham,

Sacrifice of Isaac, Version 3

The God of Heaven had tested Abraham,
Many times,
In order to complete the ten [trials],
[God] had commanded a difficult task.
“Give me your son, Abraham,
Give me your honored Isaac.

Of [your] heart and soul,
He had given it [the order] to him."
"A league and a half, Sarah,
A league and a half and still walking.
Pay attention to Isaac
For [ have [it] arranged for him."
‘Twill pay attention
Because God will appear.”
"Pay attention to the sun,
Pay attention to the water.

Abraham, as he is a great man,
A great man without sin,
Isaac, as he was small,
Had carried the wood.
“Father, I already brought the wood,
[But] [ don't see the goat tied up.”
"You are the goat, Isaac,
For it is commanded from heaven.”
'If God commands it, my father,
Do not not perform the commandment.
Father, tie up my hands,
[For] with the fervor of death,
I don't want to do any type of sin.
Father, tie up my eyes,
So they don't see an evil thing.

With a red ribbon
He had bound his [Isaac's] eyes.
Abraham lifted his dagger
With his sleeves rolled up.
Stop, for he gave him a blow,
Stop, don't do it.
A voice came out from the heavens,
That called out to Abraham.
"Stop! Stop, Abraham!
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no mates a Isaac honrado,
1ma, el Dio de los cielos,
ya le tiene bien probado.
Ah{ se alhadr6 un mecatrej
45 que a Sar4 se fue a contarlo.
— ¢Qué te conaré, Sara,
lo que por ti ha pasado?,
ima, Abraham tu marido,
mat6 a Isaac honrado.
50 Como eso oyera Sar4,
muerta cay6 en un desmayo.
Ah{ se alhadré el mismo €],

que a Abraham se fuera a coritarlo.

— (Qué te contaré, Abraham,
55 por lo que hoy ha pasado?,
ima Sard, tu mujer,
muerta cay6 en un desmayo.
Ya salen el padre y el hijo
descalzos y encapiados.
60 Con los cien pesos de oro
la mortaja le han comprado,
con otros tantos de plata
la fosa le habfan comprado,
en 2l monte de Jebréon
65 allf la habian enterrado.
El mes no habia pasado
Isaac se habia casado.

Don't kill honored Isaac,
“The God of the heavens,
Already has tested you well.
There a devil sent a signal
That went to tell Sarah [what happened.]
"What shall I tell you, Sarah?  *
What has happened to you?
*Abraham your husband,
Killed honored Isaac.

When Sarah heard that,
She dropped dead in a faint.
There the same [devil] sent a signal
Went to tell Abraham [what happened].
"What shall I tell you, Abraham?
What has happened today?
*Sarah, your wife,
Dropped dead in a faint.

Already the father and son leave
Barefoot and with clothes on.
With 100 gold pieces
They had bought the [burial] shroud,
With as much in silver
They had bought the grave,
On the mountain of Hebron
There they buried her.
Not [even] a month had passed
[And] Isaac was [already] married.
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Sacrificio de Isaac, Version 3
Comes from: Tetudn
Source: El Romancero Sefard{, pp. 98-100.
Verses: 67 '

Version 3 is the longest version of the three songs entitled Sacrificio de
Isaac. This version was also the most difficult to translate, with many phrases
undecipherable. The majority of the song is similar to the other versions, but
many new details not found in midrash appear.

Lines 1-6 describe to the listener that the Sacrifice of Isaac is one of the Ten
Trials of Abraham.” Line 7 adds a new detail concerning Isaac; in speaking to
Abraham, God mentions that Isaac is "Of {your] heart and soul.” This probably is
a reference to Genesis 22:2, "Take your son, your only son, Isaac, whom you
love.” Line 8 is confusing. If the listener knows the story, it can be understood,
for it seems as though the action was already completed. Lines 11-16 do not
seem to make sense. They remain unclear, both in translation and in intent.

The song continues with peculiar details in a disjointed manner. Lines 17-
18 state the greatness of Abraham, a man without sin. Perhaps this is so the
listener doesn't imagine that what he is about to do is a sin. Abraham is hot that
kind of man! The song then immediately jumps to Isaac carrying the wood for
the sacrifice. Although the Biblical text supports this fact, the reason given in
lines 19-20 of the song is unique: "Isaac, as he was small,/ Had carried the
wood."

Lines 21-24 relate the interchange between Isaac and Abraham about what
the sacrifice will be. Abrahah discloses to Isaac that he will be the sacrifice. The

7 See footnote 65 for further explanation of the ten trials of Abraham.
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song contains an interesting agreement on Isaac’s part in which he tells Abraham
to obey God's command in lines 25-26. Similar tb the other versions, Isaac asks
Abraham to tie up his hands, yet the addition of "I don't want to do any type of
sin” in line 29 only occurs in this version. Perhaps this line implies that to not
fully obey God's command is to sin. This is the second time "sin” is mentioned in
this song, a word absent from the other two versions. Version 3 also contains the
detail of the red ribbon with which Abraham ties up Isaac’s eyes. Lines 34-35
provide a new detail to the drarha: 'Abraham lifted his dagger/ With his sleeves
rolled up.” Although not necessarily important to the story, it should be noted as
different from the other versions

Lines 36-37 contain a similar contradiction, of whether or not Abraham's
dagger hit Isaac, to the other versions. Lines 38-59 are almost identical to the
other versions. Lines 60-61 state that they [presumably Abraham and Isaac]
bought Sarah's burial shroud with 100 pieces of gold, not silver. Lines 62-63 state
that with "as much in silver/ They had bought the grave.” This amount clearly
contradicts the 400 silver pieces Abraham paid for the Cave of the Machpelah in
Genesis 23:16. The song mentions in line 64 that Sarah's grave was on "the
mountain of Hebron," while the Biblical text states that she was buried m a cave.
The song ends, like version 2, with an extra bit of information in lines 66-67 that
have nothing to do with the Sacrifice of Isaac: "Not [even] a month had passed/
[And] Isaac was [already] married.” Perhaps this additicn connected this song to

another song about Isaac and Rebecca.
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Comparitive Analysis of Sacrifice of Isaac Songs

In general, the songs dealing with the Sacriﬁcé of Isaac seem to be based
more on the Biblical text than midrash. However, there are numerous
discrepancies between the Biblical text and the songs: details left out from the
creation story, Abraham's title vis-a-vis both God and the Jews, who notifies
Abraham/Sarah concerning Isaac's birth, the disclosure of where the sacrifice
will take place, who carries the wood in the Akedah, how Abraham is stopped
from completing the sacrifice, and who buries Sarah. Because these differences
do not appear in midrash, it seems that the author(s) just made simple errors, as
in the case of mistaking Mount Sinai with Mount Moriah. The differences
between Jewish tradition and the songs concerning the ages of Sarah and Isaac
could be related to the fact that these songs come from an oral tradition and
numbers can easily be mixed up. Most of the differences seem to be honest
mistakes and not based on significant theological or cultural factors.

Unlike the songs that dealt with Abraham's birth, no anachronistic
concepts appear in the songs concerning the Sacrifice of Isaac.

As a body, the songs about the Akedah contain less Hebrew than the
songs about Abraham's birth. Abram Abinu uses only tweo Hebrew wérds
beyond the title: "korban mizbeaH." En Primero Alabaremos and Sacrificio de Isaac,
Version 2 uses "korbdn,” but the other versions of Sacrificio de Isaac do not. In En
Primero Alabaremos we find the phrase "Hodu ladonay ki tob" twice. (This phrase
was also used in one of the songs concerning Abraham's birth.) As mentioned
before, it comes from Psalm 118:1 and is part of the Hallel service. Also in En
Primero ;;Iabaremos appears the word "besord,” an abbreviation for a Hebrew

phrase meaning "good news." Interestingly, all three versions of Sacrificio de Isaac
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contain a Hebrew word for the devil: "mejatreh,” "mejatré,” and "mecatrej.”
Version 3 also contains the word "ima," seemingly used as some sort of
exclamation. The Hebrew words used in these songs seem to make more sense
as to why the listeners would be familiar with them. The word for sacrifice is a
relatively common word, as it appears often in the prayer service and in certain
sections of the Torah. The phrase from the Hallel service also would be relatively
common. Even the inclusion of the Hebrew words for good news and the devil
seems less unusual than many of the Hebrew words used in the birth of
Abraham songs.

Like the songs dealing with Abraham's birth, we note the significant
inclusion of Sarah in almost all of the songs based on the Sacrifice of Isaac. (The
only one in which she does not appear i1s Abram Abinu.) Sarah appears in En
Primero Alabaremos only in reference to her age at the birth of Isaac, yet the song
also includes Rebecca. The mention of Rebecca's birth and future status as [saac's
wife is.considered good news and is worthy of the inclusion of the phrase,
"Hodd ladonay ki tov" — Praise God for God is good.

The three versions of Sacrificio de [saac contain a significant presence of
Sarah. In two versions she follows Abraham and Isaac out into the fields. In one
version Sarah offers a blessing on behalf of her husband and son. The
interchange between the devil and Sarah appears in all versions, as do a
significant number of lines dealing with her burial. The tag-on in Version 2
underscores the importance of Sarah's role by emphasizing her death at the end:
‘[So] instead of Isaac dying,/ [It was]| his mother [who] died." Although the
Biblical text excludes Sarah from the entire chapter in Genesis 22, her presence is
significantly felt both before and after the actual "Sacrifice of Isaac” in these
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songs.

Lastly, it is important to mention again the lines 15-16 of the song En
Primero Alabaremos which we read, "Thousands of people/ Hastened to become
Jews." As stated earlier, these lines cotuld refer to the "souls that Abram made in
Haran" before leaving for Canaan in Genesis 12:5. Another possibility relates to
the contemporary situation of the Jews listening to the song. Many Jews
converted to Christianity on penalty of death in order to remain in their
homelands. Yet, these “coriversos’ returned to Judaism after relocating to
various parts of the world. If so, the concept of "thousands of people hastening
to become jews" could have been an actual historical phenomenon or aspiration.
Conversos were not the only people who would readily become Jews again if
given the chance. Crypto-Jews were Jews who lived Christian lives publicly, yet
maintained Jewish traditions in the secrecy of their homes. They, too, would
‘hasten to become Jews" once the opportunity presented itself. Thus these lines

could easily contain two very different, yet very meaningful, explanations.
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BIRTH OF MOSES SONGS

Three songs deal with the birth of Moses as their subject. All songs are similar in

nature, two named Nacimiento de Moxe and one named Contar Vos Quiero Un
Mahasé.
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Nacimiento de Moxe (1)

Un pregén pregond el Rey
por todo su reinado;

todo hijo nacido

a la mar fuera echado,

5 y toda hija nacida
fuera abedihuada.

En este tiempo nacié
nuestroc Rabbenu Mosé;
Ay Mosé, Mosé, Mosé,

10 Mosé, Rabbenu Mosé,
contaros quiero un mahassé
que nos vinc a contecer.
Su hermana 1 nevia,
la que mucho sabia

15 di6 hacer una caja
por adentro dorada
y por fuera esmaltada
donde meter a Mosé
y a la mar lo echara.

20 La hija de Parh6 Avav
fuérase al rio a lavar;
con el sejut de Mosé
se le quit6 la macaf.

Y viera esa cajita

25 ya que un agua la llevaba
y la otra la traia.

Se la alargaria el brazo
y la caja cogeria.
la echara en sus brazos

30 y la meti6 en palacio.

—Ay que del agua te saqui,

por nombre Mosé te nombri.

Llamara a las lechaderas
que dieran leche a Mosé:
35 Mosé, como era Nabib
no quiso leche de Misraim;
llamara a sy madre
para que se la diera:
su madre no se la dié
40 hasta que se la pago6.

The Birth of Moses, Version 1

The king declared a decree
Throughout his kingdom: .
Every son born

Would be thrown into the sea,
And every daughter born
Would be saved.

At this time was born

Our Rabbi Moses;

Oh, Moses, Moses, Moses,

_Moses, Our Rabbi Moses,

[ want to tell you a story

That an event came to us.

His sister the prophetess,

The one who knew a lot,

Set out to make a box

Golden on the inside

And with bright colors on the outside
In which to place Moses

And throw him into the sea.
Pharaoh's daughter Avav

Went to wash in the river,

With the Glory of Moses

The wound disappeared.

And she saw that small box

That the water already brought

And the other one [Avav] brought it
Her arm became longer

And she grasped the box.

She placed it in her arms

And put it into the palace.

"Oh, I took you out from the water
That is why I named you Moses."
She called the nursemaids

To give milk to Moses:

Moses, being a Prophet

Didn't want the milk of the Egyptians;
She called his mother

So that she would give him milk:
[But] his mother did not do so

Until she paid her.
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Nactmiento de Moxé, Version 1
Comes from: Unknown
Source: Canciones Rituales Hispano-udias, pp. 161-2.
Verses: 40 R

Version 1 of Nacimiento de Moxé begins with six lines reminiscent of the
songs concerning the birth of Abraham. Lines 1-6 state that, by order of the
king's decree, "Every son born would be thrown into the sea,/ And every
daughter born/ Would be saved." As in the song Cuando El Rey Nimrod, the
decree in the song seems to apply to all males born, not just those born to the
Hebrews. What 1s different in this case, however, is the fact that there were
Hebrews at the time of Moses’ birth, unlike at the time of Abraham's birth. It is
very possible that this detail escaped the (Jewish) listener, who would only be
thinking in terms of Hebrew males born. Exodus 1:15-1:16 states "And the king
of Egypt spoke to the Hebrew midwives ... and he said, 'When you see that the
Hebrew women give birth, you shall look: if it is a son, then you shali kill him;
but if it is a daughter, then she shall live.” Sefer HaYashar mentions the specific
nature of the decree directed at "All the males of the House of Jacob."™

Nacimiento de Moxé continues with the same next lines about Moses as the
song Cuando EI Rey Nimrod does about Abraham: "At this time was born/ Our
Rabbi Moses..." The fact that lines 8-10 mention "Moses" six times, and "Our
Rabbi" twice shows the great reverence displayed towards Moses. Lines 11-12
seem to function as an end to the introductory remarks: "I want to tell you a
story...."

Line 13 refers to Moses' sister Miriam without mentioning her name.

™ Sefer HaYashar, p. 287.
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Despite the fact that her name does not appear, the song gives her status as a
"'nevia’ — a prophet. Miriam is considered a prophet in Jewish tradition, and,
according to midrash, her first prophecy states that her mother was destined to
give birth to a son who will save Israel from Egypt.” Lines 15-19 imply that
Miriam was responsible for the building of a small boat in which both she and
her mother placed Moses. This differs from the Biblical account in Exodus 2:3
which gives credit to Moses' mother, for constructing the boat. The details in
lines 16-17 describing the boat as golden on the inside and bright colors on the
outside do not seem to be based on Hebrew texts. Lines 18-19 state that Miriam
would throw him into the sea, a significant difference from Exodus 2:3 in which
Moses' mother places the ark in the plants on the bank of the river.

Line 20 introduces Pharaoh's daughter as Avav, a name not found in
either the Torah text or midrash. Lines 21-23 relate that she goes down to the
river and "With the glorv of Moses/ The wound disappeared.” This cryptic line
seems to be related to midrashim found in Sefer HaYashar. Sefer HaYashar states
that God sent a burning heat upon Egypt at the moment Moses is left alone. The
heat was so strong it burned the Egyptians’ skin, and so they all go down to the
river.® Pharaoh's daughter in Sefer HaYashar is referred to as Bitya; she, tbo, goes
down to the river. Because of Moses’ presence, her wound disappears.”

In line 24, Pharaoh's daughter notices a small box in the water. As

mentioned above, this differs from the Biblical text of Exodus 2:3 in which the

™ Exodus Rabba 1:18; Mechilta de-Rabbi Simon b. Jochai, Beshalach 20; Sefer
HaYashar, p. 287.

* Sefer HaYashar, p. 288.

" TheLegends of the [ews, p. 267 states: "No sooner had she touched it {the boat]
than the leprosy afflicting her departed from her.” Although the footnote states
that this can be found in Sotah 12B and Exodus Rabba 1:23, these texts simply state
that Pharaoh's daughter went to the river to cleanse herself of her father's idols.
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small boat was left on the banks of the river. Lines 27-28 state that Pharaoh's
daughter's arm became longer and she was able to grasp the boat.” Not only
does this contradict the Biblical story in which the boat is not in the water, but
Exodus 2:5 states that Pharaoh's daughter ’sent her maidservant to fetch it.

Lines 29-30 state that Pharaoh's daughter placed it (the ark/the baby) in
her arms and put it into the palace. This is assumed from Exodus 2:10, where we
read "He [Moses] became her [Pharaoh's daughter] son." Lines 31-32 come
“directly from Exodus 2:10, "And she called his name Moshe, and she said,
‘Because I drew him out of the water."™

The song concludes with the story of Moses' nursing. Because Moses
refuses to nurse from the Egyptians, Pharaoh's daughter calls Moses' mother.
Although Moses' mother is reunited with her son Moses, she does not nurse
Moses until she is paid. The Biblical text supports the general course of events,
but midrash adds a significant amount of detail to the story. Exodus 2:9 simply
states: "... And Pharaoh’s daughter said to her, Take this child away and nurse it
for me, and I will give you your wages." And the woman took the child and
nursed it." The song uses the Biblical text and midrashim to develop the story.
Immediately after Pharaoh's daughter re:alizes that Moses is one of the Hebrews,
Miriam (who had been watching from afar) appears in the Biblical text of Exodus
2:7-8 and asks if she should fetch a Hebrew woman to nurse the baby. Pharaoh's
daughter agrees and Exodus 2:9 (above) reunites Moses' mother with her son.
Midrash supplies the details, almost comical from a Jewish perspective. The

reason that Miriam asks Pharaoh's daughter in the first place if she should call a
* Midrash Lekach Tob, Shemot, "Pharach’s daughter's arm stretched out 60
cubits..."

* The Hebrew word Moshe is based on the root which means "to draw or pull
out, rescue.”
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"Hebrew woman" to nurse the boy is because Pharaoh's daughter "placed in front
of Moses all the Egyptian women to nurse him and he rejected all of them."™
Sefer HaYashar also contains a similar version of this story.® The last two lines of
the song state that Moses' mother did not riurse Moses until she was paid. These
lines could be related to the midrash in Sefer HaYashar which states that Moses'
mother does not nurse Moses until after a price of two silver pieces a day is set.®
Although the reference to money appears in midrash, the inclusion of this
detail in the song may relate to the contemporary situation of the listeners. Jews
throughout Europe were involved in money-matters. The idea of establishing
the "business deal” in concrete terms was a necessity for the Jews of the time.
Also, the idea of exerting power over a royal entity (Pharaoh's daughter in the
song; other monarchs of the time for the listeners) may have given the Jews a

sense of power or accomplishment.

-

* Exodus Rabba, 1:25.
* Sefer HaYashar, p. 288.
* Sefer HaYashar, p. 288.
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Nacimiento de Moxé (2)

Un pregén pregond el rey
por tode su reinado:
toda hija nacida
seria aguarida,
5 y todo hijo nacido
a la mar le tiraria.
Por eso tiempo naci6
nuestro Rabbenu Moxeé
y Myriam la nevia
10 1a que mucho sabfa,
mandé a hacer una arca
a las mil maravillas,
por dentro dorada
y por fuera esmaltada
15 donde meten a Moxé
para tirarle a la mar.
Moxé, Moxé, Moxé, Moxé,
nuestro Rabbenu Moxé,
Contaros quiero un mahassé
20 de nuestro Rabbenu Moxé:
La hija de Parho
fuése a lavar a la mar,
ella se iba bafiando
y a la caja se iba acercando
25 con el sejut de Moxé
se la quité la maccd
y la hija de Parho
cogiera aquella caja
y échala en sus brazos;
30 le llev6 a Palacio.
Abri6 aquella caja
por dentro dorada
y por fuera esmaltada.
Vi6 una criatura
35 como el sol y la luna.
-Aunque de la mar te saquf
por nombre a Moxé te pusi.

The Birth of Moses, Version 2

The king declared a degree
Throughout his kingdom:

Every daughter horn

Would be saved,

And every son born

Would be thrown into the sea.
At this ime was born

Our Rabbi Moses

And Miriam the prophetess
Who knew a lot,

Sent to make a boat

To the thousand wonders,
Golden on the inside

And with bright colors on the outside
Where they placed Moses

In order to throw him in the sea.
Moses, Moses, Moses, Moses,
Our Rabbi Moses,

[ want to tell you a story

About our Rabbi Moses:
Pharaoh's daughter

Went to wash in the sea,

She was bathing

And the box came close to her
With the Clory of Moses

The wound disappeared

And Pharaoh's daughter

Took that box

And placed it in her arms;

She brought him to the Palace.
She opened that box

Golden on the inside

And with bright colors on the outside.
She saw a creature

Like the sun and the moon.
“Because I rescued you from the sea
I gave you the name Moses."
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Nacimiento de Moxé, Version 2

Comes from: Tetudn

Source: Sefardische Liederen en Balladen, pp. 46-7.
Verses: 37

Although upon first glance Version 2 seems to begin exactly the same as
Version 1, the order is changed. Version 2 begins with the king's decree that all
daughters shall be saved and all sons shall be thrown into the river. In Version 2,
as in Version 1, Miriam is responsible for the building of the small ark in which
to place Moses, similar to Version 1; both differ from the Biblical text. A small
difference between the songs appears in line 15, where “They placed Moses,"
implies that Moses' mother also was involved.

In a different order, Version 2 recounts the same events leading up to
Pharaoh's daughter seeing the boat. In Version 2, Pharaoh's daughter goes to
bathe in the "sea” (line 22), whereas in Version 1 she goes to wash in the river.
Version 2 implies that the box floated in the water for "She was bathing/ And the
box Camé close to her.” Version 2 diverges from the Biblical text (as does Version
1) in referring to the person responsible for acquiring the box. In the songs it is
Pharaoh's daughter herself; in the Bible it is one of her maidservants. Vt;.rsion 2
twice mentions a reference to the box as gold on the inside and multicolored on
the outside. The song ends with the reason Pharaoh's daughter named Moses,
"Because I rescued you from the sea ™

One addition to Version 1 appears in lines 34-35 of Version 2. After
opening the box, Pharaoh's daughter "... saw a creature/ Like the sun and the
moon.: This statement could relate to midrashim of Moses’ birth. Exodus Rabba
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states that “When Moses was born the whole house became flooded with light."”
Sefer HaYashar is even more specific: "The entire house was filled with a great
light, like the light of the sun and the moon at the time 'of their shining."™
Although the song states that his radiance was revealed to Pharaoh's dau.ghter

upon opening the small boat, it is likely that this is the same radiance present at
his birth.

-

” Exodus Rabba, 1:20.
* Sefer HaYashar, p. 287.
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Contar Vos Quiero Un Mahasé

Contar vos quiero un mahasé
de el Sifior de Moxé;
Parhé, como era estrellero,
una noche sali6 al cielo;

5 vido que iba nacer Moxé;
el regmidor de Israel.
Ya mand6 por las cumadres,
cuantas en Affto son,
las jur6 y las aconjurd:

10 Todo el hijo que nacia
al rio lo echarfan,
toda hija que nacia
en saray de Parho entraria.
Entre medio naci6 Moxé,

15 el remidor de Israel,
Salga la luna y entre el sol!
salga el mal de los jidi6s
Su madre la Hasid4,
su hermana la nebi4,

20 mandaron por una arquita
al Sifior de Moxé guadrar;
la envalaron y la empezaron,

la mandaron a echar a la mar.

La hija de Parhé, Bitya,
25 sali6 a lavar su maka,
una arca vido pasar.
Dés que la arca toco
la maka ya la solt6.
Dés que la maka soltf,
30 quero ver lo que hay aqui.
Dés que la arquita avri6,
el mundo s'arelumbré.
Ya mandé por lecheras
cuartas en Aifto son;
35 Moxé, como era nabf,
no guijo leche de mizrit;
de su madre la Hasid4,
de st hermana la nebia.

Let Me Tell You a Story

Let me tell you a story

Of lord Moses; ,

Pharaoh, as he was holding his head hi
One night left [to look at] the sky;

He saw that Moses was about to be borm;
The redeemer of Israel.

So he sent for the midwives,

(There are so many in Egypt,)

[And] he swore to them and made them swear
Every son who is born

Should be thrown into the river,
[But] every daughter who is born
Would enter into Pharaoh’s harem.

In the midst of this Moses was born,
The Redeemer of Israel,

Let the moon depart and let the sun appear!
Let the musfortune of the Jews be gone.

His mother, the pious one,

His sister the prophetess,

Sent for a little boat

To guard lord Moses.

They whitewashed it and they began it,
They dropped it into the sea.

Bitya, Pharach's daughter,

Went out to wash her wound,

And saw a boat passing by,

After she touched the boat

The wound disappeared.

After the wound disappeared,

She wanted to see what was there.
After she opened the boat,

The world began to shine dazzlingly.
She immediately sent for wet nurses
(There are so many in Egypt;)
Moses, because he was a prophet,
Did not want milk from an Egyptian;
[But rather from] his mother the pious ane,
[Or from] his sister the prophetess.
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Contar Vos quetro Un Mahasé

Comes from: Tetudn

Source: Sefardische Liederen en Balladen, pp. 41-2.

Verses: 38 '

The title of Contar Vos queiro Un Mahasé comes from the first line of the
song and could appear in any song, for it means "Let me tell you a story.” As in
the case of both songs entitled Cuando El Rey Nimrod, the king (in this case
Pharaoh, in the other Nimrod) goés out at night to look at the sky and sees in the
stars that a Jewish hero (Moses in this case, Abraham in the other) is about to be
born. Sefer HaYashar contains a version of this prophecy in which Pharaoh has a
dream. Bilaam interprets the dream by stating "A son will be born to Israel who
will destroy all of Egypt and kill all of her inhabitants and take Israel out of
Egypt with a strong hand."™ Although the details differ, the idea that Pharaoh
knows in advance of Moses' birth propels him to make the harsh decree that
appears in the Bible and the song. The song gives Moses the title of "Redeemer
of Israel” in line 6.

Lines 7-13 describe I’haraoh’'s decree: all boys who are born shall be
thrown into the river, and all girls born will enter into Pharaoh's harem. While
this reflects the historical reality that all girls are considered part of Pharaoh's
harem, this is the only place where this detail gets incorporated into a song.
Lines 14-17 seem like a type of chorus or refrain. The verses have nothing to do
with the story of Moses' birth, rather they add a joyous commentary to the song
concerning Moses' redemption of Israel from the Egyptians.

I:ine 18 continues with the story of Moses' birth. Neither Moses' mother

= Sefer HaYashar, p. 284.
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nor Miriam is mentioned by name, however, they are given titles. Moses' mother
is "the pious one" (line 18) and Miriam is "the prophetess” (line 19). Line 20 states
that they sent for a little boat, a detail that does not come from the Biblical text of
Exodus 2:3 in which Moses' mother builds a little boat. Line 22 states tha; they
whitewashed the boat. Although this, too, does not come from the Biblical text
of Exodus 2:3, the fact that they treated the boat is similar. Line 23 states that
they dropped the boat in the sea, a common misinterpretation of the Biblical text
as mentioned before. "

Lines 24-28 relate the same story as in Nacimiento de Moxe concerning
Pharaoh's daughter, with slight variations. She goes to wash her wound, and is
cured of her skin ailment when she touches the boat containing Moses. In this
song it seems that touching the boat cured her; in Nacimiento de Moxé, it
appears that her close proximity alone was enough to cure her. In this song,
Pharach’'s daughter is named Bitya, a name found in midrash.™

When Bitya opens the boat containing Moses, line 32 states that "The
world began to shine dazzlingly." This description of radiance probably comes
from the sources mentioned above, which relate to the light Moses emanated at
his birth.” |

The song continues in lines 33-34 with Pharaoh's daughter immediately
sending for wet nurses. The song states in lines 35-36 that Moses did not want to
nurse from an Egyptian because he was a prophet. This idea comes from Exodus
Rabba. Moses rejects all the Egyptian wet nurses because, "God said, ‘Shall the
moutl"l that will one day speak with Me suck anything unclean?"™ The song

¥ Sefer HaYashar, p. 288; Exodus Rabba 1:26.
"' See footnotes 87.
“ Exodus Rabba, 1:25.
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ends stating that Moses would only nurse from his mother or sister. Although
the Biblical text of Exodus 2:9 supports the notion that Moses nursed from his

mother, Miriam does not appear in Jewish texts as a possible wet nurse for
1]

Moses.
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Comparitive Analysis of Birth of Moses Songs

The songs concerning Moses' birth combine an equal amount of Biblical
and midrashic text as their basis. Although many of the concepts are based on
the Book of Exodus, there are numerous discrepancies between the Bibh"cal text
and the songs: the decree that Pharaoh makes; who makes the little boat that
protects Moses; how the boat was decorated; where the boat was placed; and
who grasps the boat once it is discovered. Because these story changes do not
appear in midrash, it seems that the author(s) made errors in relation to the
Biblical text. Another possibility is that the author(s) created their own midrash
or transmitted an oral midrash that existed in the LLadino-speaking Jewish world.

A number of Hebrew words appear in the songs concerning Moses' birth.
Even the title of one song contains the Hebrew word for story, "mahasé.” The
word for prophetess "nevia" appears in each of the songs, as does the word for
wound or skin disease, ‘maka.” "Sejut” is a word that appeared in songs dealing
with the birth of Abraham, and it reappears in these songs as well. "Hasidd" --
the pious one — is used in reference to Moses' mother. “Mizrit," meaning
Egyptian, also appears in one of the songs.

As with the other songs we have seen up to this point, women play a
significant role in the birth of Moses songs. Pharaoh’s daughter is named in two
of the songs. Although Moses' mother's name and sister's name do not appear,
they are given titles of honor. The actions surrounding the saving of Moses all
relate to women. It was his mother who made a smali boat to put him in,
Pharaoh's daughter who found the boat, and Miriam who (in the Biblical text)
offer; to get her mother to nurse Moses for Pharaoh's daughter.

Unlike the songs that deal with the birth of Abraham or the Sacnfice of
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[saac, there is no dialogue in the songs that deal with Moses' birth. To refer to
Moses as "Rabbenu,” meaning "Our Rabbi" is anachronistic, because it is a tite
given to him by later generations. Moses was a prophet and’a leader, however,
so for followers of rabbinic Judaism, "rabbi" was the best-known honorific. 'This
1s a possible reason Moses is referred to as "Rabbenu.”

As mentioned before, there are many similarities between the songs of
Moses' birth and the songs of Abraham's birth. In certain verses, the only
difference is the name Moses or Abraham; they are almost interchangeable. In
the contemporary context of the listeners, there seems to be a standard formula

to show the importance of these characters, and the names Abraham and Moses

can be substituted for each other in their respective songs.
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CALL TO MOSES SONGS

Six songs deal with the Call to Moses. Some of the songs deal -exclusively with
God's call to Moses in the desert through the burning bush, while others
continue through the parting of the Red Sea, the giving of the Torah on Mount

Sinai, or even up to the contemporary time of the authors. The main theme of

this section deals with God's interaction with Moses at the Burning Bush.

-
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Llamélo a Moxé

Llaméln a Moxé

de la zalzamola,

el 'arespondi6

en aquella hora,
5 élledijera:

"Que mande, Sifior"!

que después d'Aifto,

no hubo varén

como Moxé rabbenu,
10 halav haxalom.

-Ven aqui, Moxé,

mi primer amado,

ti has de hazer

todo el mi mandado;
15 va dile a Parho,

del mi nombrado;

quite a los jidi6s

de galut pesgado.

-Quién ha de ser, Sifior,

20 mesajero amado,
ha de ser despierto
y despipiado,
no como Moxé,
d'elguenga pezgado.

25 -Céllate, Moxé,
no hables locuras,
que yo cre{
toda criatura,
yo hago havlar

30 nifio y criatura.

Se parte Moxé

en este mandado,
top6 a Parh6

en meza asentado,

35 comiendo y biviendo
con alegria de coragon,
haziendo estaba burla
de toda la nacién.

He Called to Mo_ses

He called to Moses

From the blackberry bush
He responded to it

At that time,

He said:

"What do you demand, God?"
That after Egypt,

There was no man

Like Moses our Rabbi,
May he rest in peace.
"Come here, Moses,

My first love,

You must do

All that [ command;

Go tell Pharaoh,

In My Name;

Rid the Jews

Of weighty exile.”

“Who will it be, God,
Beloved messenger
Must be alert

And eloquent

Unlike Moses,

Of heavy tongue (stutter).”
"Be quiet, Moses

Don't speak crazy things,
I created

Every creature,

[ make [them] speak
Child and creature.”
Moses left

With this command,

He found Pharaoh
Seated at a tabie,

Eating and drinking
With happiness of heart,
Making a joke

Of every nation.
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-El Di6 de los jidi6s

40 €l me ha mandado,

y €l me ha dicho

del su nombrado,

que saquéx a los jidi6s
de galit pezgado.

45 -Quién es este Di6,
que me vas havlando?
yo no lo conozco,
ni con €] ha platicado,
n1 un prezentico

50 no me ha mandado.
Ya tomé Moxé
Camino en su marno,
al Di6 de los jidi6s
se lo ha contado,

55 todo lo que Parhé
a €l le ha havlado.
-Qué hay, ta Moxé,
no toméx enojo,
que yo le mandaré

60 sarna y piojo,
langosta sin cuenta,
ranas a manojos,
escunidad, tinievla
y makat beKorot.

65 Ya s alevanta, Moxé
con todo su fonsado,

mand¢ a llamar a los jidi6s

v Aharén su hermano:
-Salgamos de Aifto,

70 qu'estamos havlados.
Ven aqui, Ahar6n,
mi primer hermano,
dame ti la vara
€N mi mano,

75 para espartir la mar

que pasen mis hermanos.

Doze xebatim
por la mar pasaron,

"The God of the Jews,

He has sent me,

And He told me

In his name )

That you release the Jews
From [their] weighty exile."
"Who is this god

Who you are telling me about?
[ don't know him,

Nor has he conversed [with me]
Not even a small gift

Has he sent to me."

Then Moses took

It into his hands

To the God of the Jews

He told Him,

Everything that Pharaoh

Had spoken to him.

"What's the matter, Moses,
Don't be upset

[ will send him

boils and lice

Locusts beyond number,

Frogs by the bunches,
Darkness, fog

And the Death of the Firstborn son.”
Then Moses got up

With all his army,

[And] sent for the Jews

And for Aaron his brother;

“"Let us leave Egypt

That we have been speaking about.
Come here, Aaron,

My first brother,

Give me your staff

In my hand

To spilt the sea

So that my brothers may pass through”

Twelve tribes
Passed through the sea,
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al lado de la mar
80 fueron apozados.
Y los miZriyim
todos s'apretaron,
entrando en la mar
todos s'afogaron.

Next to the sea

Were poised.

And the Egyptians

All were squeezed

Entering into the midst of the sea
All of them drowned.
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Llamolo a Moxé

The song begins immediately with the call to Moses. From Moses'
response in line 6, it seems that the call is from God. The Biblical story in Exodus
3:2 states, "And the angel of the Lord appeared to him in a flame of fire out of the
midst of a bush. And he looked, and, behold, the bush burned with fire, but the
bush was not consumed.” Although the Biblical text specifically states "angel of
God,” most people interpret this verse to mean that it was actually God who
spoke to Moses. In this respect, the author of the song follows a common way of
interpreting the Biblical text.

Line 2 of the song notes that God speaks with Moses through a
‘blackterry bush." Nowhere in midrash was a blackberry bush mentioned in
connection to the burning bush. Perhaps a blackberry bush was a common bush
to which the listeners could relate” Most interestingly, the song mentions
nothing of the fact that the bush burned unconsumed! That was the miracle of
the burning bush; that was what made Moses take note and prepared h.u'n ina
sense, to hear God's words. The absence of this detail in the song appears quite
unusual.

Line 6 of the song 1s the first quotation to occur: "What do you demand,
God?" Although this is the first piece of dialogue in the song, it is a response to
the call from God which we do not hear. The words of the call are not

" Rashi comments that God spoke from the midst of a thorn-bush. The reason

M the idea that God is "with him [Israel] in his trouble" as stated in

Psalms 91:15. Also, berry bushes often have thorns.
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mentioned, but line 7 tells us that there was a call. Exodus 3:4 notes that God
calls Moses by repeating Moses' name twice; Moses responds, "Here I am.” Why
the author(s) chose not to include God's original call is interesting. The change in
Moses' response is also notable. The song makes Moses seem more reluctar'\t
than awe-struck.

Lines 7-10 do not relate to the story of the call to Moses, but rather praise
Moses. The song's statement that "There was no man/ Like Moses our Rabbi"
probably comes from Deuteronomy 34:10.%

Lines 11-18 contain God's command to Moses. The song leaves out the
majority of the Biblical text in Exodus 3:4-10 in which God tells Moses God's
history and involvement with the Israelites and the reason for the request. The
song, thus, assumes that Moses knows who God is, an assumption not found in
the Biblical text. God says that Moses must go to Pharaoh and tell him to let the
Jews escape. Line 16 of the song instri'~is Moses to use God's name when
speaking with Pharaoh. In Exodus 3:12  oses questions God as to what to say
to Pharaoh and the Egyptians about sent him. God answers the forever-
enigmatic phrase, “I will be what | e.” The song seems to combine these
two sections of the Exodus textand < step the issue of God's name altogethe..r.

Lines 19-24 contain Moses' imiual response to God. The song paints a
picture of a confused Moses asking, "Who will it be, God?" Moses again
demonstrates his reluctance, clearly not assuming it is he whom God has chosen.
This differs from the Biblical text in which Moses realizes that God wants him to
represent God in front of Pharaoh and states in Exodus 3:11, "Who am [ that I
should goﬂ to Pharaoh , and that I should bring the children of Israel out of

* "And there arose not a prophet in Israel like Moses..."
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Egypt?" Line 24 of the song states that Moses is "of heavy tongue.” This
information does not appear in the Exodus until 4:10, over 20 verses after Moses'
original Biblical query of "Who am 1 that I should go..?" The entire Biblical

incident of God reassuring Moses through the display of God's power does fiot

95

appear.
Lines 25-30 contain God's final response to Moses before Moses sets out to

teil Pharaoh. The lines do not contain any of the comfort or reassurance

contairied in the Exodus story. Perhaps because the listener knows the outcome
of the story, there is no need for the song to reassure Moses in his task. God's
response does, however, contain a very control-oriented message: "I created/
Every creature,/ I make [them] speak/ Child and creature.” The implications of
these verses will be discussed in the conclusion of this section.

The song continues with Moses appearing in Pharaoh's palace in the
middle of a party. The song does not mention anything about Aaron, who in the
Biblical text accompanies Moses to visit Pharaoh. Midrash notes that the party is
a celebration of the Pharaoh, and all the kings of the area came to show him
honor.* Moses announces the purpose of his visit in lines 39-44 to free the Jews
from their exile. This announcement occurs without any introduction, just as in
Exodus 5:1. A most interesting observation must be made concerning the
specific use of the word "galut” in the song, meaning "exile.” The word for Egypt
does not appear, but rather the general term for exile appears. Most probably the
listeners noticed this difference, too, and could apply their individual,

¥ God turns Moses' staff into a snake and back into a staff again, God makes
Moses' hand diseased and then heals it again, and God gives Moses a third
"trick" to perform with the water from the Nile River if they still don't believe in
the power of the God that Moses represents.
* Exodus Rabba, 5:14.
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contemporary exile situation to the song. In this way the song functioned as both
an historical and contemporary means to speak about their exile. Also, the word
"galut” is an anachronistic term in this context, because the word does not appear
in the Torah, but only in the books of the Prophets. 2

Pharaoh's response to Moses in lines 45-50 is one of inquiry. Although the
language is neutral, one can imagine the disdain with which the words were
spoken. Pharaoh asks Moses, almost rhetorically, how could you represent a god
that has never even spoken with me? This tone is similar to the tone in Exodus
5:2 in which Pharaoh states, "Who is the Lord. that I should let Israel go?!" The
unstated implication of Pharaoh’s response is: there is no way that [ will free the
Israelites. Pharaoh’s response also implies that he is the only one God
communicates with, not some lowly person like Moses.

The song then jumps to a scene with Moses and God. Without responding
to Pharaoh's question, Moses goes to God and relates what happened in the
meeting between him and Pharaoh in lines 51-56. God comforts Moses in lines
57-64 by telling him the plagues God will send Pharaoh because of his defiance.
Nowhere in the Biblical text do we read a foreshadowing of the plagues. The
closest parallel in the Biblical text occurs in Exodus 3:20 in which G&d states,
"And 1 will stretch out my hand and smite Egypt with all my wonders which I
will do in their midst." As is traditional, if we interpret wonders in this verse as
plagues, perhaps we can see a type of foreshadowing. Although seven plagues
appear in lines 60-64, only six of the seven are plagues God sends to the
Egyptians. Fog is not one of the plagues, but, perhaps the author included it to
fit the rhyming scheme of the song. It is also possible that fog was a weather
condition with which the listeners were familiar. Missing from the ten plagues in
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the Bible are the plagues of bloed, wild beasts, pestilence, and hail.

The song jumps again after God's foreshadowing of the Ten Plagues.
Although those who have studied the Biblical story know that Pharaoh relents
and allows the Israelites to leave Egypt after the plague of the death of the
firstborn son, no mention of this appears in the song. Line 65 begins the last
section of the song, the one in which the Israelites flee Egypt. No mention of the
need to hurry or anything concerning the unleavened bread appears in the song.
Line 73 states that Moses asks Aaron for his staff in order to split the sea.
Although Moses used his staff to display magical powers in the past, Exodus
14:21 mentions no staff. The Biblical text in Exodus 14:21 states, "And Moses
stretched out his hand over the sea, and the Lord caused the sea to go back by a
strong east wind all that night and made the sea dry land, and the waters were
divided.” The sea splits and the Israelites walk through to safety.

The song concludes in lines 81-84 with the fate of the Egyptians, drowned
in the waters that revert back to their normal state after the Israelites pass
through to safety. This parallels Exodus 14:28 in which we read, "And the waters
returned and covered the chariots, and the horsemen, and all of Pharaoh's army
that came into the sea after them [the Israelites] and not so much as one uf'l them
remained.”

This song contains the most detail about the redemption from Egypt story,
beginning with Moses' call to service. All of the other songs in this chapter
pertain to the call alone, while the next chapter of the thesis deals with the
Crossing of the Red Sea.
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Consagracion de Moxé

Moxé sali6 de MiSraim
huyendo del rey Parh6
y se fué derecho a Mididn
y se encontré con Yitré

5 ledi6 a Cipora su hija
porque era temiente de Dios.
Moxé paciando el ganado
que su suegro le entregé,
Moxé paciando el ganado

10 al monte Horeb llego;
viera arder una zarza,
la zarza no se quemo.
Moxé se cubri6 sus ojos
temiendo ver a Dios,

15 oy6 una voz que decia:
-Moxé, Moxé, mu siervo,
descalza los tus zapatos
que en lugar santo estas tu;
te irds derecho a MiSraim

20y dir4s al rey Parhé
que te entregue la llaves
de mi pueblo el hebreo,
y si no te las entregare,
castigarle quiero vo

25 con diez plagas que le mando

para que sepa quién soy vo.

Hodu la Adonay, qui tob,
qui le holam hasdé.
Alabado sea tu nombre

30 porque siempre bien nos dio,
y en los cielos y en la terra
tu merced nunca falté.

The Consecration of Moses

Moses left from Egypt

Fleeing Pharaoh the King

And he went straight to Midian

And there encountered Yitro X
Who gave him Zippora his daughter
Because he was [a] God-fearing [man].
Moses pasturing the flock

That his father-in-law gave him,
Moses pasturing the flock

Armived at Mount Horeb;

He saw a blackberry bush burning,
Yet the bush was not consumed.
Moses covered his eyes

Fearing to see God,

He heard a voice saying:

"Moses, Moses, my servant,

Remove your shoes

For you are in a holy place;

You will go straight to Egypt

And say to Pharaoh the King

That he give you the keys

To my people the Hebrews,

And if he does not give them to you,

[ want to punish him

With ten plagues that [ will send

In order that he understands who [ am.”

Praise God for God is Good,

May God's kingdom endure forever.
Praised be Your name

For You always give us good|[ness],
And in the heavens and on land
Your mercies never fail.
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Consagracion de Moxé

Comes from: Tetuan

Source: Sefardische Liederen en Balladen, p. 48.

Verses: 32 '

The song Consagracion de Moxé comes almost entirely from the Biblical
account of the call to Moses, with few discrepancies and few extra details
included. The song begins with Moses fleeing Egypt. Moses flees Egypt in
Exodus 2:15 after killing the Egyptian taskmaster who was beating one of the
Hebrew slaves. It is interesting that the song mentions nothing about Moses’
reason or recessity to flee. Line 3 informs the listener that Moses flees directly to
Midian, also in Exodus 2:15. Although no account of Moses' heroism at the well
appears in the song, it is on account of his helping Midianite women that he
meets Yitro. Again, like the Biblical text, the song proceeds directly to Yitro
giving Moses his daughter Zippora as a wife in line 5, as in Exodus 2:21.

Lines 7-10 set the stage for the call to Moses. Moses pastures the flock that
his father-in-law gave him and arrives at Mount Horeb. This comes almost
directly from Exodus 3:1. In lines 11-12, Moses sees the bush burning, vet it is
not consumed. Exodus 3:2 relates the same information. The song, like Liaindlo &
Moxé, again notes that the bush is a blackberry bush.

Lines 13-14 show a slight variation from the Biblical text. After realizing
that there was something special in a bush burmning unconsumed, "Moses
covered his eyes/ Fearing to see God.." Exodus 3:3 seems to portray the
opposite, although it, too, remains unclear. The Torah states, "I will now turn
aside and see this great sight, why the bush is not burnt." The Torah does not
make clear whether Moses turns aside away from or towards the bush in an
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attempt to understand its significance. It is only after God identifies who God is
that Moses becomes afraid and hides from God's sight. In the Biblical text, this
does not occur until Exodus 3:6: “And Moses hid his face, for he was afraid to
look upon God." .

Lines 16-26 all relate to God's words to Moses. The call of "Moses, Moses"
in line 16 is the same call that God uses in Exodus 3:4. Although Moses does not
respond in the song, Moses answers in Exodus, "Here I am.” Lines 17-18 contain
the direction for Moses to remove his shoes; the reason God gives is that Moses is
in a holy place. This command comes from Exodus 3:5. God tells Moses that he
will go to Egypt to tell the Pharaoh to free the Hebrews. If Pharaoh does not free
the Hebrews, God will punish Pharaoh with ten plagues, in order for Pharaoh to
realize the power with which he is dealing. Although the song is a gross
reduction of the Biblical account of God's conversation with Moses, it does
contain the essence of God's words.

The song ends with praise for .d. Lines 27-32 do not relate directly to
the Call to Moses, but could be connected with any event concerning God's
power or activity related to the Jews. Lines 27-28 come directly from Psalm
118:1, which appear in the Hallel service. The fact that the song ends withl. the
statement "Your mercies never fail’ probably gave consolation to the Jewish

listeners, who might have doubted their contemporary situation of less-than-

perfect living conditions.



"Mosé Salio de Misraim...”

Mosé sali6é de Misraim
huyendo del Rey Parhé,
se fué derecho a Midiayim,
y se encontré con Yitré;

5 le di6 a Sfpora, su hija,
porque era temiente a Dios.
Mosé espaciaba el ganado
que su suegro le endond;
Mosé, espaciendo el ganado,

10 al monte Horén llego.
Asentése en una piedra
creyendo de ver a Dios;
oy6 una voz que decia:
-~Mosé, Mosé, mu siervo,

15 vete derecho a Misraim
y dile al rey Parh6
que te entregue las llaves
de mi pueblo el hebre¢;
si no te las entregare

20 castigarle quiero yo
con diez plagas que le mande
para que v2a quién soy yo.

Moses Left Egypt

Moses left Egypt

Fleeing from the King Pharaoh,
He went directly to Midian,

And there encountered Yitro.

He Yitro] gave him his daughter Zippora,
Because he was a God-fearing man.
Moses pastured the flock

That his father-in-law gave to him.
Moses, pasturing the flock,
Arrived at Mount Horen [Horeb].
He sat down on a rock

Believing he would see God.

He heard a voice that said,
"Moses, Moses, my servant,

Go directly to Egypt

And tell King Pharach

To give you the keys

To my people, the Hebrews.

If he doesn't give them to you

I will punish him

With ten plagues that [ will send him
For him to realize who [ am.”
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Moshé Salio de Misraim
Comes from: Unknown
Source: Canciones Rituales Hispano-ludias, pp. 162.

Verses: 22 '

This song is very similar to Consagracién de Moxé. Certain lines are exact,
others contain regional language variations, and few lines are different. Lines 1-
10 appear almost exactly the same, with minute dialectic changes, such as the
different spellings of "Cipora” and “Sipora,” and "paciando” and “espaciaba.”
Two significant difference however, appear in relation to place names. In line 3,
Midian is referred to as "Midiayim," sounding very much like "Misraim." In line
10, Mount Horeb is either misspelled, or mistaken to be, Mount "Horen."

The song differs in lines 10-11: "He sat down on a rock/ Believing he
would see God." These lines imply that Moses knew God would appear to him,
a concept foreign to the Biblical text and midrash.

Lines 16-22 are almost an exact repetition of lines 16-26 in Consagracion de
Moxé, with the small dialectic changes as above. The one significant difference is

that the present song does not include the detail about God's request for Moses

to remove his shoes.
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Consagracion de Moshe

Moshé estaba en el campo
despasiando su ganado,
salié una voz del celo

que a Moshé iba llamando:

w

-- Moshé, Moshé, Moshé,
descalza tu calzado,
que bien lo sabes tu,

que estds en el lugar santo.

Eso oyera Moshé

10 su calzado iba quitando,
eso oyera Moshé
su ganado iba apafiando.
Moshé alzara sus ojos
la zarza vio quemando.

The Consecratien of Moses

Moses was in the field

Pasturing his flock \
[When] a voice came from heaven
That was calling Moses:

"Moses, Moses, Moses,

Take off your shoes,

For you know well,

That you are in a holy place.”
Moses heard that

Had taken off his shoes,

[As] Moses heard that

He was grasping his flock.

Moses lifted up his eyes

And saw the blackberry bush burning.
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Consagracion de Moshe

Comes from: Unknown

Source: El Romancero Sefardi, pp. 100.
Verses: 14

Although this song has almost the same title as a previous song, it will not
be called Version 2, because of the variant spelling of the name "Moshe," not
"Moxe." This song is the shortest of the Call tc Moses songs. Without any
introduction or follow-up, it simply relates the immediate events of when God
spoke to Moses at the burning bush.

The song opens by briefly setting the stage. Moses was pasturing "his
flock” when a voice came from heaven. Lines 2 and 3 contain a slight difference
from Exodus 3:1 in which Moses pastures the flock of his father-in-law, yet also
preserve the ambiguity of the "voice from heaven" missing in the previous song.
The song continues in line 5 with "Moses, Moses, Moses." Although a tiny
difference, the Biblical text only repeats Moses' name once. Perhaps the triple
repetition is a way to convey Moses' reluctance to respond. The instructions o
remove his shoes in the song are followed by the statement "For you know well
that you are in a holy place.” This addition implies that Moses knew to remove
his shoes in the presence of a holy atmosphere. Perhaps this is 2 connection to
the Muslim culture with which the listeners were familiar in which one removes
his shoes before entering a mosque. It is interesting that God's words in the song
end at this point, with no reference whatsoever as to the nature of Moses' future
mission.

Li?nes 9-12 seem superfluous in relation to the story. Perhaps their

inclusion is more a matter of meter and rhyme than essential elements of the
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story that need repetition. We learn that Moses removes his shoes as he was
grasping his flock; he did not forget his responsibility to the flock, even as he
attended God's command.

The song ends with Moses lifting his eyes and seeing the blackberry bush
burning. It is unusual that no mention is made of the fact that the bush was

burning unconsumed. The song abruptly ends at this point.
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Mosé Estaba en el Campo..., Version 1

Mosé estaba en el campo,
espasiando el ganado,
salié un ramo de fuego,

la zarza le iba alumbrando.

5 Quebodo male rahamim

Llitbaraj Adona amahar en Harabib.

Mosé se iba acercando
por ver si se ha apagado.
Quebodo male rahamim...

10 Sali6 una voz del cielo,
a Mosé iba llamando
Quebodo male rahamim...

Quitate tu calzado
que estds en lugar santo.
15 Quebodo male rahamim...

Moses was in the Field, Version 1

Moses was in the field.
Leading the flock,
A bolt of fire appeared
The blackberry bush was on fire.

His glory, full of compassion
Praise Adonai*

Moses went closer
To see if it went out.
His glorv, full of compassion...

A voice came from heaven,
Calling to Moses
His glory, full of compassion...

Take off your shoes
For you are in a holy place.
His glory, full of compassion...



Mosé Estaba en el Campo, Version 1

Comes from: Unknown

Source: Canciones Rituales Hispano-Judias, p. 159.
Verses: 15

The song Mosé Estaba en el Campo, Version 1 begins in almost identical
fashion as Consagracion de Moshe The first two lines only contain one variant
spelling of one word. The song begins by setting the stage and tells the listener
in lines 1-2 that “Moses was in the field,/ Leading the flock..." Line 3 contains an
interesting addition to the Biblical text, one that could not be found in midrash.
Lines 3-4 state "A bolt of fire appeared/ The blackberry bush was on fire." No
other song mentions the appearance of a bolt of fire. While it makes sense that
the bush must have been ignited by something, a normal, "scientific’ explanation
stating that a bolt of fire was responsible seems to diminish God's power in the
story. This explanation could also be an interesting theological statement.
Rather than emphasizing a "God of Miracles,” it depicts God as acting through
the natural world.

Lest the “scenufic’ explanation detract from God's presence, the song
continues in lines 5-6 with praise for God. This two line refrain appears after
each verse of the song.

Lines 7-8 describe Moses approaching the bush to see if it went out.
Although the Biblical text does not specifically state that Moses approached the
bush, he certainly needed to pay attention to the bush in order to realize that it
was not being burned.

Li;es 10-11 state that a voice called cut to Moses from heaven, based on
Exodus 3:4. A small difference between this song and the others is that this song
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does not contain any dialogue. Moses does not respond to God's call in the song,
as in Exodus 3:4. The song continues with the direction from God for Moses to
remove his shoes, because Moses is in a holy place. This direction comes from

Exodus 3:5. The song abruptly ends, with a praise for God as after each verse."
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Mosé Estaba en el Campo..., Version 2 Moses was 1 the Field, Version 2

Mosé estaba en el campo, Moses was in the field,

espasiando el ganado, Leading the flock, .

y oy6 una voz del sielo And heard a voice from heaven

que a Mosé iba llamando: That was calling Moses:

—~Mosé, Mosé, Mosé, "Moses, Moses, Moses,

descalsa tus sapatos, Take off your shoes,

que estds en luguar santo. For you are in a holy place.”

Mosé, como eso oyera, Moses, since he had heard that,

su faze iba tapando, His face was covered,

y el Di6, con propia mano, And God, with His own hand

la Ley Santa le ha entregado. * Gave him [Moses| the Holy Law.

Y a la bajada del monte And on the descent from the mountain
las Tablas se han quebrado; The Tablets had been broken;

los caxitos que quedaron The pieces that remained

a los xudfos se la ha dado. He had given to the Jews.

Los xudios de la alegria, The Jews in [their] happiness,

a sus hijos lo ensefiaron, Taught it to their children,

y en medio de la xuderia And in the center of the Jewish quarter
la Ley Santa ha amparado. The Holy Law has supported [them].
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Mosé Estaba en el Campo..., Version 2
Comes from: Unknown
Source: Candones Rituales Hispano-Tudias, p. 160.
Verses: 19

Mosé Estaba en el Campo..., Version 2 contains two important events in
Moses' life: receiving the call from God and receiving of the Torah on Mount
Sinai. The two events are connected in the song as if nothing occurred between
the two experiences. Left out from the song is the entire episode between Moses
and Pharaoh, the Ten Plagues, and how Moses led the Israelites out of Egypt into
the Sinai Desert. This omission leads the listener to believe that the call to Moses
somehow was directly connected to his receiving the Torah.

Mosé Estaba en el Campo..., Version 2 is similar to Consagracion de Moshe.
Lines 1-8 of Mosé Estaba en el Campo..., Version 2 are almost identical to lines 1-9
of Consagracion de Moshe. The song states that Moses was in the field pasturing
the flock, when a voice calls out to Moses. Like Consagracion de Moshe, this
version includes a three-time repetition of Moses, and the order for Moses to
remove his shoes.

Line 8 begins the new phase of the song, dealing with the receiving of the
Torah on Mount Sinai. Lines 9-11 state that Moses had his face covered, "And
God, with His own hand/ Gave him the Holy Law.” The song is unclear as to
whether the statement of Moses covering his face refers to the burning bush
incident or the receiving of the commandments, although it seems to be the later
event. The connection of the covering of Moses' face and the receiving the Torah

appears beginning with the Biblical text in Exodus 3:6 which states that Moses
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hid his face. Rav Hoshaia Rabbah” states that Moses acted properly in hiding
his face. He states "The Holy One said to Moses, 'Since you showed Me respect
by hiding your face when I came to show you My face, as you live, you will be
seeing Me on the mountain forty days and forty nights. You will neither eat nor
drink, but will be feasting upon the splendor of the Presence, as it said, "Moses
knew not that the skin of his face sent forth beams [of splendor]" in Exodus
34:29." This midrash would seem to contradict the idea that Moses hid his face
when receivh:tg the commandments from God.

The author(s) may have confused the idea that Moses covered his face
based on Exodus 34:30-35. After Moses receives the commandments and
descends from Mount Sinai, his face is radiant and the [sraelites are afraid to
approach Moses. Moses calls to Aaron and the leaders of the assembly, and they
reluctantly approach him. Exodus 34:33 states that "... when Moses had finished
speaking with them, he put a veil over tis face.” Exodus 34:34-35 continues,
"Whenever Moses went in before the Lord to speak with God, he would leave the
veil off until he came out; and when he came out ... the Israelites would see how
radiant the skin of Moses' face was. Moses would then put the veil back over his
face until he went in to speak with God."

Lines 12-13 note that as Moses descends "the mountain” the Tablets have
been broken. First it is noteworthy that Mount Sinai is not mentioned as the
mountain where Moses receives the Tablets. Second, the song implies that the
Tablets broke by themselves! This significantly differs from the Biblical account
in Exodus 32 containing the story of the Golden Calf. The Israelites become

7R. Hoshaia Rabbah was a first generation amora who lived in Israel and was
active during the years 230-250 CE.
* Exodus Rabba 47:6.
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impatient from waiting for Moses to return from the top of Mount Sinai, and so
build an idol that they can see in the form of a Golden Calf.l Exodus 32:19 states,
'As soon as Moses came near the camp and saw the calf and the dancing, he
became enraged; and he hurled the Tablets from his hands and shattered them at
the foot of the mountain.” It is probable that the listeners knew of the story of the
Golden Calf. The fact that the song leaves this storv out may be a way of relating
the incident to their own times. As mentioned before, many Jews had to live
public lifestyles that were not Jewish, some to the extent that they had to worship
idols (a crudifix, for example). By not calling attention to the errors of their
ancestors, despite the fact that the Golden Calf story was probably widely
known, they would not have to feel as badly about their contemporary situation.

There is some support, however, for the idea that Moses does not break
the Tablets in a rage of anger as he descends from Mount Sinai. Tanhuma relates
a story that says when the Holy One gave Moses the Tablets, they carried
themselves, as though weightless.™ But when Moses descended and approached
the camp and saw the calf, the writing on the Tablets flew off, and the Tablets
became heavy in the hands of Moses, as it is said in Exodus 32:19, "When Moses'
anger arose, he had to cast the Tablets out of his hands."

Lines 14-15 states that the pieces from the broken Tablets remain and were
given to the Jews. When God gives Moses the second set of Tablets, we review
what God said in Deuteronomy 10:2: "And I will write on the Tablets the words
that were on the first Tablets which you broke, and you shall put them in the
ark.”

THE KLAU LIBRARY
HEBREW UNION COLLEGE-

JEWISH INSTITUTE OF RELIGION
BROOKDALE CENTER

*® Tanhuma, Ki Tissa, 26. ONE WEST FOURTH STREET
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Lines 16-19 have nothing to do with the call to Moses or the receiving of
the commandments. The song concludes stating that the "Holy Law" has
supported them. It is noteworthy that the Hebrew word "Torah” does not
appear, (nor does any other Hebrew word). An anachronistic referenc:e to a
Jewish quarter appears in this song, as it appears in the first song of this thesis,
Cuando E! Rey Nimrod, Longer Version.
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Comparative Analysis of Call te Moses Songs

This section contains the largest number of Ladino songs centered on a
particular topic. Although there are significant similarities among the songs,
their contents include everything from Moses leaving Egypt to the receiving of.
the commandments. Some focus exclusively on the moments at the burning
bush, while others relate a significant part of Moses' life.

Hebrew words do not appear as frequently as they do in the songs dealing
with Abraham. Llamélo a Moxé contains the largest number of Hebrew words:
"Rabbenu, halav haxalom" appears in lines 9-10; "galut” appears in line 18,
"makat beKorot" appears in line 64; "xebatim" appears in line 77; and "miZriyim"
appears in line 81. These words, with the exception of "xebatim” and "makat
beKorot" could easily be used in common conversations, or be famuliar to the
listeners from the daily liturgy. The song Consagracion de Moxé contains the
Hebrew word for Egypt and one phrase from Psalms 118:1, also seen twice in En
Primero Alabaremos. As mentioned earlier, the song “Mosé salio de Misraim...”
contains two Hebrew errors in reference to places -- Midian and Mount Horeb.

The song Mosé Estaba en el Campo..., Version 1 contains a Hebrew phrase
that is not totally clear. The first two words mean "Praise Adonai,” but the rest of
the phrase is undecipherable. Two songs contain no Hebrew at all: Censagracion
de Moshe and Mosé¢ Estaba en el Campo..., Version 2.

The only anachronistic details in the Call to Moses songs occur with the
mention of a Jewish quarter in Mosé Estaba en el Campo..., Version 2 and the use of
the word "galut” in Llamolo a Moxe.

Mos;s' wife Zippora is the only woman to appear in the songs concerning
the Call to Moses. She is mentioned in a passive manner, given by her father
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Yitro as a wife to Moses.

Only Llamélo a Moxé contains dialogue. We hear dialogue between God
and Moses, Moses and Pharaoh, and a request to Aaron by Moses. The only
other quotes appear from God in relation to the words God speaks to Moses at
the burning bush.

Four of the songs mention God's command for Moses to remove his shoes.
Certainly when the Jews lived in Spain, .they were surrounded by Muslim
culture. Although the idea of removing one's shoes before entering a mosque

may originate in Judaism, the fact that it appears so frequently in the songs may

be a result of the Muslim influence on the author(s) and listeners of the songs.
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CROSSING OF THE RED SEA SONGS

Two songs deal with the Crossing of the Red Sea. Both are similar.in nature, and

both deal exclusively with the Exodus from Egypt.
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A Catorce Era Del Mes

A catorce era del mes

el primo mes en el afio
cuando el pueblo Israel
de Affto sali6 cantando;

5 el cantar que va diciendo,
al gran Di6 van alabando.
Sin hijos y sin mujeres,
sisim ribb6 fueron contados;
unos carrean la lefia,

10 otros el pan amasado,
las mujeres llevaban el oro,
que era lo m4s liviano.
Debajo de aquella blanca flor,
allf se habfan ajuntado;

15 vieron venir a Parh6
con el pendén colorado
saltaron todos a una boz,
con Moxé se han tomado:
-Aqui mos trujites, Moxé,

20 a murir en este campo!

a murir sin sunboltura

y en la mnar afogados.

-Face oraciones, vosotros jidids,
pues yo haré por el mi cabo.

25 Tantas eran las oraciones,
que ya el Di6 los ha escuchado.
Ah{ saliera una boz
con Moxé hubo havlado:
-Toma la vara, Moxé,

30 la vara que en tu mano,
parte la mar en doce carreras,
sacards tu pueblo a salvo.

Ya toma la vara Moxé,
la vara que en su mano,

35 parte la mar en doce carreras,
sacaba su pueblo a salvo.

On the Fourteenth of the Month

On the fourteenth of the month

The first month of the year

When the people of Israel

Left Egypt singing: )
Singing the song that says,

They go praising [the] Great God.
Without children and without women,
They numbered sixty myriads;
Some transporting the firewood,
Others [carrying] the kneaded bread,
The women carnied the gold,

Which was the lightest [of all].
Under that white flower, [the moon|
There they had gathered;

They saw Pharaoh coming

With [his] royal banner

They all attacked in one voice,
Moses who had taken them:

"You brought us here, Moses,

To die in this field!?

To die without leaving a trace

And drowning in the sea.”

"Pray [your] prayers, you Jews,

And I'll do my part.

There were so many prayers,

That finally God had heard them.
Then a voice came out

With Moses it had spoken:

"Take [your] staff, Moses,

The staff that's in your hand,

Spilt the sea into twelve parts,

Take your people to salvation.”

So Moses took the staff,

The Staff that was in his hand,
Parting the sea in twelve parts,
Taking his people to salvation.
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A Catorce Era Del Mes

Comes from: Tetudn

Source: Sefardische Liederen en Balladen, p. 47.
Verses: 36

The song A Catorce Era Del Mes opens stating the date of the Exodus from
Egypt, the fourteenth day of the first month of the Hebrew calender: Nissan.
Lines 3-5 state that the Israelites left Egypt singing praises to God. It must be
noted that the Ladino word for Egypt appears for the first time in this song,
"Aifto” not "Mitsraim.” Lines 7-8 state that without counting women and
children, the Israelites numbered 600,000 at their departure from Egypt. Exodus
12:37 narrates, "The Israelites journeyed from Raamses to Succoth, about six
hundreci thousand men on foot, aside from children.”

In describing the departure from Egypt, lines 9-12 mention the objects that
the Israelites carried: firewood, the bread that did not have time to rice, and gold.
Exodus 12:35 Imentions that the Israelites also took clothing, and Rashi comments
that the clothing was more important than gold in the desert. Contemporary
listeners would place more emphasis on the gold, however, as clothing was
taken for granted. Outside of the desert, gold is much ;nDre valuable.

Lines 13-14 poetically describe the Israelites gathered under an almost-full
moon.'® Lines 15-16 demonstrate that once the Israelites see Pharach coming
however, their mood changes immediately. Lines 17-22 relate the verbal attack
the Israelites direct towards Moses. The song uses similar words that appear in
Exodus 14:11, "Was it for want of graves in Egypt that you brought us to die in

the wilderness? What have you done to us, taking us out of Egypt?" Moses'

™ Because the Hebrew calender is based on the moon, the 14th day of each
month would be the full moon.
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response in the song is to have them pray their prayers. The Biblical text
contains a different response, one based solely on the intefvention of God in their
plight. Perhaps this omission in the song is a message to the contemporary
listeners: you will have to save yourselves, God will not always be there to rescue
you. In fact, the Biblical text itself contains a similar message from God in
Exodus 14:15-16, "Then the Lord said to Moses, 'Why do vou cry out to Me? Tell
the Israelites to go forward. And you lift up yvour rod and hold out your arm
over the sea and split it, so that the I3raelites mav march into the sea on dry
ground.” The song parallels God's statement beginning with line 29.

Line 31 states that the result of Moses lifting his arms will be to spilt the
sea into 12 parts. This is based on a mudrash that appears in Sefer HaYashar,
where, in fact, the sea splits into twelve parts and the Israelites march through to
salvation.” Interestingly, the song does not mention what happens with Pharaoh
and his army, who are drowned in the waters of the Red Sea. Also, no mention

of the "Red Sea" or any other specific body of water appears in the song.

T Sefer HaYashar, p. 319.
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El Paso del Mar Rojo

Cuando el pueblo de Israel
de Ayifto salieron cantando,
con hijos y con mujeres,
shir shirim iban cantando.
5 Unos llevaban la lefia,
otros llevaban el amasado;
los hombres a las criaturas
de los brazos y de las manos.
Las mujeres llevaban el oro,
10 que es la cosa més liviana.
Volt6 la car Moshé,
por ver cudnto iban pasando.
Vido venir a Par6
con un pendén coronado.
15 — ;Ande nos trujites, Moshé,
a morir en estos campos,
a morir sin subultura
0 en la mar ahogados?
- No vos espantés, judios,
20 ni seds despacenciados.
Hacé oracién a El;
yo haré por el otro lado.
Tantas fueron las oraciones
que subieron al Dio alto.
25 Una voz sali6 de los cielos;
a Moshé lo iban llamando,
— Ven aquf tG, mi hijo Moshé,
hazme este mandado:
Toma esta vara, Moshé,
30 toma esta vara en tu mano.
Parte la mar por doce caminos
y quita a tu pueblo a salvo.
Los judfos iban pasando;
los mitsrim se iban ahogando.
35 No qued6 mds que Pard,
de la garganta encolgado.
Que miremos sus marvias, -
que nos hace el Dio de en alto.
El es uno y no segundo;

40 El es Patrén de todo el mundo.

Crosstng the Red Sea

When the Israelites
Left singing from Egypt,
With children and women, ;
They were singing the Song of Songs.
Some carried wood,
Others carried the dough;
The men [took care of] the animals
With their arms and hands.
The women carried the gold,
Which was the lightest thing.
Moses turned his face
To see how many were passing by.
He saw Pharach coming
With a royal banner.
"Where did you bring us, Moses,
To die in these fields
To die without leaving a trace
Or drowning in the sea?!
"Don't be frightened, Jews,
Nor be impatient.
Pray to God,
Il do my part.”
The prayers were so numerous
That they rose to the High God.
A voice came from the heavens
[And] called out to Moses,
"Come here, my son Moses,
Do this wish for me:
Take this staff, Moses,
Take this staff in your hand
Split the sea into twelve paths
And take out your people to salvation.”
The Jews went through;
The Egyptians were drowned.
Pharaoh is the only one who remained.
Hanging by [his] throat.
Let us look at His marvels,
For what God on High did for us.
He is One and there is none else;
He is the Master of the entire world.
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EI Paso del Mar Rojo

Comes from: Unknown

Source: El Romancero Sefard, pp. 100-1.
Verses: 40

El Paso del Mar Rojo begins in a similar manner as the previous song, with
the Israelites singing as they depart from Egypt. This song specifically mentions
the song the Israelites sang: The Song of Songs. Itis likely that they confused this
with The Song of the Sea, the song that Moses and the Israelites sang after they
crossed the Red Sea in Exodus 15:1. As in A Catorce Era Del Mes, this song uses
the Ladino word for Egypt, although, interestingly, the word "mitsrim" appears
later on in the song referring to the Egyptians.

As in the previous song, there is mention in lines 5-10 of the objects the
Israelites brought with them on their departure. Lines 7-8 riote that the "men
took care of the animals with their hands." Perhaps the concept that they took
care of the animals comes from Rashi's commentary on Exodus 12:34. He notes
that the men carried the leftovers of the dough on their shoulders, and did not
burden the aniinals with this extra weight. Rashi further notes that this was a
way to show love for the mitzvah of heeding God's command. The song
mentions that the women carried the gold in their flight from Egypt, but no
midrash relates this detail. Although Rashi comments on Exodus 12:35 that the
clothing was more important than the gold and silver the Israelites carried with
them into the Sinai, certainly gold was more valuable when the songs were
written. Perhaps the detail that the women carried the gold was a way for the
women to show their influence in their contemporary setting.

Lines 12-32 are very similar to the preceding song. When the [sraelites
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realize that Pharaoh and his army are pursuing them, they cry out to Moses,
This song contains an interesting difference in God's response to Moses after
hearing the prayers of the Israelites. Line 27 states, "Come here, my sori Moses."
As mentioned earlier, the song Abram Abinu contains a reference toc Abraham as
God's son. As noted in the context of that song, perhaps this is a way of
comparing Moses with the Christian notion of Jesus being a son of God.

The other small difference between this song and the preceding one deals
with line 29. In this version, it appears that God plays a more active role by
handing Moses a staff, while the other song - and the Biblical text -- instruct
Moses to use the staff that he alreadv possesses.

El Paso del Mar Rojo ends in a very different manner than the previous
song. Line 34 states the drowning the Egyptians in the sea. Lines 35-36 single
out Pharach and relate that he remained hanging by his throat. Perhaps this is a
reference to Haman,'” or hanging was a method known to the listeners for
punishing the wicked. Although no midrash recounts this event, Sefer HaYashar
_also singles Pharaoh out in the drowning of the Egyptians. In that version,
Pharaoh gives thanks to God, states that he believes in God, and is saved from
dying with the rest of the Egyptians."™

The last four lines of the song end with praise for God. The themes
mentioned of "God on High," God's Oneness, and the title of "Master of the entire
world," are common themes in Judaism. Perhaps they are references to the song
"Adon Olam," which contains the phrases "He is One; none other can compare to

Him" and the title which means "Lord of the World."

@ Esther 7-10 states that Haman was hanged in the gallows built originally for

Mordechai.

'® Sefer HaYashar, p. 319.
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Comparative Analysis of Crossing the Red Sea Songs

Only two songs fall into this category, and both share a number of similar
verses. A Catorce Era Del Mes only contains one Hebrew phrase, "sisim ribb6." It
is interesting that this is the sole phrase used, its meaning “six 'hundred
thousand.” It seems bizzare that this should be the only Hebrew used in the
song. The song El Paso del Mar Rojo only contains two Hebrew references: one to
Song of Songs, the other to Egyptians. As mentioned earlier, it is probable that
the author(s) confused Song of Songs with the Song of the Sea.

No anachronistic words or concepts appear in these songs.

Women only appear in the songs with relation to the gold that they
carried on the [sraelites’ departure from Egypt.

The dialogue in the songs includes exchanges between Moses and the
Israelites and a short statement to Moses from God.

Both songs closely parallel the Biblical text, with minor midrashic
additions.
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MOSES RECEIVING THE TEN COMMANDMENTS SONGS

Four songs concentrate on Moses receiving the Ten Commandments. As a
group, they contain the largest mixture of Ladino and Hebrew. The songs are
presented in an order starting with the one containing the most Hebrew and
ending with the one containing the least. There are two versions of Adonenu
Elohenu, one song called Miréx Que Sirior Grande, and one song called 4/ Monte de

Sinar.
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Adonenu Elohenu, Version 1

Nuestro Sefior, Elohenu,
llamé6 a Mosé Rabbenu,
para darmos Tora tenu,
que empieza con Anoji.

5 Ana Adonay ochiana

nuestros pecados selahna,

| Eliyahu mebasernd
con el que dijo Anoji.

Moisés subi6 a los samayim
10 sin ajila y sin mayim,

trujo las [uhot senallim,

que empieza con Anoji.

Ana Adonay ochiana...

Nos di6 sus haseref adiberot
con sus dinin y sus sodet,
15 allf estaban los nesamot
cuando Dios dijo Anojr.
Ana Adonay ochiana...
Nuestra Ley estimada,
de las humot apartada,

de Israel es amada
20 y del que dijo Anoji.

Ana Adonay ochiana...
En Arsinay hizo lumbrar
con tuenos y vos de soﬁar
a Israel hizo-temtblar -
-~¢hando Dios dijo AmJ;r

Ana Adonay ochiana...

Our Lord, Our God

Our Lord, Our God,

Called our Rabbi Moses,

In order to give us our torah,

That begins with [the word] " Anochi."

We implore you, Adonai, deliver us
Forgive our sins
Hijahmewiblmngsmgmdmrs
With the One whosaid, " Anodn

Moses went up to the heavens
Without food or water,

He brought the two Tablets,

That begin with [the word] " Anochi "

We mplore you, Adonai, deliver us._.

[God] gaveus His Ten Commandments
With their laws and secrets,

[All] the souls were there

When [God] said, "Anochi."

Weimplore you, Adonai, deliver us._.
Our esteemed torah,
Separated from the nations,

Loved by Israel,
And by The One who said, "Anochi."

Weimpilore you, Adonai, deliver us...

He enlightened on Mount Sinai

- With trumpets and thesound of the shofar,
He made Israel tremble

When God said, "Anochi "

We implore you, Adonai, deliver us_




25 Hisimos un grande yerro,
mds duro era que el hierro,
sirbemos al mal beserro
contra el que dijo Anoji.

Ana Adonay ochiana...

Razoén es que le sirvamos

30 y que sus misbota hagamos
porque la cuenta daremos
a el que dijo Anoyr.

Ana Adonay ochiana...

Betamt quedash fraguaremos,
los corbanot llegaremos,

35 al queteror sahumaremos
y al que dijo Anoji.

Ana Adonay ochiana...

Mesabertoh esperamos,

Aben David enviamos,

a Yerusalaim _uberemos
40 con el que dijo Anoyr,

Ana Adonay ochiana...

El mahaser apartaremos,
a el Cohen se lo daremos,
a los bejorim suberemos
con el que dijo Anojr.

Ana Adonay ochiana...
45 Los muertos resucitaran,
todos alegres estaran,
todo el mundo se creerdn
en el que dijo Anojr.

Ana Adonay ochiana...

We made a grezt error,

It was harder than iron,

We worshiped the evil calf

Against the One who said, "Anochi."

We mplore you, Adonai, deliver us_

Reason is why we follow God
And follow His commandments
Because we shall give account
To the One who said, "Anochi.”

We implore you, Adonai, deliverus_

We will build the Holy Temple

We will offer the sacrifices

We will bum incerse o The Crown of Light
And to the One who said, " Anochi.”

We mplore you, Adonai, deliver us_

We are waiting for the good proclaimer
Send us the son of David [the Messiah]
We will go up to Jerusalem

With the One who said, "Anochi

We mplore vou, Adonai, deliver us...

Let us set aside the tithe

Let us give it to the Priest

Let us offer up the first-born
With the One who said, "Anochi .

We mpilore you, Adonai, deliver us_.
The dead will be resusitated,
All will be happy,

All the world will believe
In the One who said, "Anochi."

We mplore you, Adonai, deliver us_
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Nuestro premio cogeremos, Let us receive our reward

50 Mele; Mesiah veremos, Let us see the King Messiah
de la gloria gozaremos Let us enjoy the glory
con el que dijo Anoyr. With the One who said, "Anochi."
Ana Adonay ochiana... We mplore you, Adonai, deliver us.. '
Ahora vamos acostar Now we will go to sleep
para mafana madrugar, In order to get up early tomorrow,
35 para subir, para lohar To go up, to praise
a el que dijo Anoji. The One who said, "Anoch."
Ana Adonay ochana... Weimplore you, Adonai, deliver us..
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Adonenu Elohenu, Version 1

Comes from: Unknown

Source: Candones Rituales Hispano-Judias, pp. 156-8.
Verses: 56

Almost every line contains a Hebrew word or phrase in this song.
According to the source, this song is sung on Simchat Torah. The song begins
stating God called Moses in order to receive the Ten Commandments. Line 4
reminds the listener that the Ten Commandments start with the word, "Anoji."

The chorus begins on line 5 with the phrase, "Ana Adonay ochiana,”
which appears in the Hallel service used on holidays. It also appears during the
hakafot, or parading of the Torah, on Simchat Torah. It asks God to deliver us --
from exile, pain, suffering, from whatever we need deliverance. Line 6 asks God
to forgive our sins. Line 7 notes that Elijah will be the one to bring us good news.
The chorus ends with the refrain "With the One who said, 'Anoji."

Lines 9-12 relate that Moses went up to the heavens without food or water
and brought down the two Tables that contained the Ten Commandments. In
E;todus 34:28 we read, "And he [Moses] was there with God for forty days and
forty nights; he did neither eat bread, nor drink water...” In Exodus 19:3 we read,
"And Moses went up to God." It is unclear whether Moses went up Mount Sinai
or actually went up to heaven. The Biblical text states that Moses went up Mount
Sinai, not up to heaven to receive the commandments. Exodus 31:18 states,
"When God finished speaking with him on Mount Sinai, God gave Moses the
two Tablets of the Law...”

Lines 13-16 state that God gave us the Ten Commandments, with their
laws and secrets, and that all souls were there. The idea that we received both
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the laws and their secrets probably comes from the concept of the Written Torah
and the Oral Torah. The Palestinian Talmud states that at the time of the giving
of the Ten Commandments, both the Written Law (Torah) and the Oral Law
(Talmud and Midrash) were given to Moses."™ The idea that all souls were
present may come from Deuteronomy 29:13-14 where we read, "I make this
covenant ... not with you alone, but both with those who are standing here with
us this day before the Lord our God and with those who are not with us here this
day.” There is also a midrash that appears in Exodus Rabba that states that
Moses' reference to "those who are not with us here this day" refers to "souls that
are destined to be created.""™

Lines 17-20 state that our Torah 1s esteemed by other nations and Israel is
loved by God. While the first part of this statement may be true, the second part
was probably more of a desire than a reality in the context of the contemporary
listeners. This verse would give strength to the Jews of the time who may have
lived under less-than-ideal circumstances.

Lines 21-24 relate what happened at the time the Ten Commandments
were given to Moses. Mount Sinai was full of light, and trumpets and the sound
of the shofar made Israel tremble. This description is true to the Biblical text of
Exodus 19:18 in which we read, "Now Mount Sinai was all in smoke, for the Lord
had come down upon it in fire; the smoke rose like the smoke of a kiln, and the
whole mountain trembled violently.™ The blare of the horm grew louder and
louder.”

The incident of the golden calf appears in lines 25-28, with the song

'“ Palestiniam Talmud, Shekalim 6:1, 49d.
'® Exodus Rabba, 28:6. ;
® The New Jewish Publication Society translation of the Tanakh notes that "Some
Hebrew manuscripts and the Greek read ‘all the people.™
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demonstrating the error of the Israelites in the construction of the golden calf.
The story of the golden calf appears in Exodus 32:1-6. |

Lines 33-36 state that the Israelites promised to forge a holy nation by
offering sacrifices and incense to God. A good deal of the book of Leviticus
describes in detail the laws concerning sacrifices and the burnt offerings required
by God of the Israelites.

Lines 37-52 relate to the future. The Jews will wait for good news, and a
descendant of King David who will go up+o Jerusalem. Jewish tradition holds
that the Messiah will be a descendant of King David, so this verse speaks of the
coming of the Messiah. The next verse describes how after the coming of the
Messiah, we will offer up our first fruits through the Priest. This will be possible,
because legend states that when the Messiah comes, the Temple in Jerusalem will
be rebuilt and we will again be able to offer sacrifices to God. Also at that time
the dead will be resuscitated, as stated in line 45 of the song. Another result of
the coming of the Messiah 1s that all will be happy and the entire world will

believe in One God.
| Lines 49-52 continue to describe the glory all will experience when the
Messiah comes.
The song concludes with a directive to go to sleep, so that the listeners wiil

be able to rise up early the next morning and praise God.
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Adonenu Elohenu, Version 2

Adonenu, Elohenu,

bard et Moxé rabbenu,
para darmos toratenu,
que empesa con "AnoKi."

5 Moxé hal4 l-axamayim
sin aKild y sin mayim,
trujo las luHot xnayim,
que empesa con "AnoKj."

Le-sinay ba arelumbrar,

10 ba-HaZoZerot ve-kol xofar,
a Israel hizo temblar
cuando dijo "AnoKj."

Muestra ley es estimada,
de las umot atorgada,

15 con Israel cativada,
librela! el que dijo "AnoKi."

Raz6n es que lo servamos

y sus miZvat que hagamos,

a el Di6 la cuenta daremos,
20 el que dijo "AnoKi."

Mos dié Haseret haddibrot
con sus dinim y sus sodot,
ah{ estaban las nexamot
cuando dijo "AnoKi."

Our Lord, Our God, Version 2

Our Lord, Qur God,

Created our Rabbi Moses,

In order to give us our Torah,

That begins with [the word] " Anochi.”

Moses went up to heaven

Without food or water,

He brought the two Tablets,

That begin with [the word] " Anochi .

To Sinai it came to enlighten [us],

With trumpets and the sound of the shofar,
[It] made Israel tremble

When [God] said, “Anoch:."

Qur Torah is esteemed,

By the recognized nations,

With captured Israel,

Free it! The One who said, “Anocht.”

Reason is why we serve God,
And do His commandments,

We will pay attention to the God,
The One who said, "Anochi.”

[God] gave us the Ten Commandments
With their laws and secrets,

[All] the souls were there

When [God| said, "Anochi "
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Adonenu Elohenu, Version 2

Comes from: Monastir

Source: Sefardische Liederen en Balladen, pp. 54-55.
Verses: 24

Version 2 is shorter than Version 1, and its text is almost an exact replica
of the previous text with very small differences. First of all, there is no chorus,
Just 6 verses. Line 2 notes that God "created" Moses in order to give him our
Torah, unlike the previous song in which God “called” Moses in order to give
him the Torah. Line 5 is the same as line 9 in Version 1, but Version 2 contains an
additional word in Hebrew, "hald.”

Version 2 then skips some verses that appear in Version 1 and continues
with Mount Sinai ablaze and the sound of the trumpets and shofar causing the
Israelites to tremble. Again Version 2 adds two words in Hebrew that Version 1
contains in Ladino, "ba-HaZoZerot" and "ve-kol."

The fourth verse is the one verse that significantly differs from the
preceding text. Lines 13-16 state, "Our Torah 1s esteemed,/ By the recognized
nations,/ With captured Israel,/ Free it! The One who said, 'Anochi.” The first
difference between the texts is the statement that the Torah is esteemed by all the
‘recognized" nations, not all the nations. In Version 2, the omission of "Israel is
loved," is replaced by "With captured Israel.” This may reflect the contemporary
reality more than the other version. The request for God to free captured Israel
also may be a reality of the time period in which the song was written.

The song concludes with God delivering the Ten Commandments with
their laws a;'ld secrets. No mentio-n of the Messiah appears, nor do any of the
verses dealing with the Messianic Era.
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Miréx Que Sinior Grande

Miréx que sifior grande
es Moxé rabbenu,

que subi6 y abajé

los altos cielos,

5 que su zeKut mampare
a todo el puevlo.
MalaKim del cielo
le tienen celo:
los otros malaKim

10 debajo el velo!

- Ven aqui ti Moxé,
el mi secretero.

— M'espanto, Sifior grande,

y tengo miedo.
15 — Aférrate de mu silla
no tengdx miedo,
que yo t'escaparia
de todo el fuego.
Toma ésta, mi ley santa,
20 lleva a mi puevlo,
que sepa Israel
que hay Di6 en los dielos.
Ya tomaba Moxé
muesfra ley santa,
25 las montafias mds bajas,
estdn calladas.
Ahf mos abaj6
muestra ley santa.

Look [at] Such a Great Man

Look at such a great man
That Moses our rabbi is,
Who went up and came down
To the high heavens,
His honor protects

The entire people.
Angels from heaven
Are jealous of him:

The other angels

[Are] under the veil!
“Come here, Moses,

My confidant."

'Iam awed, Great Lord,
And I am afraid.”
‘'Grasp my throne

Don't be atraid,

For [ will protect you
From all the fire.

Take this, my holy law,
Take it to my people,

So Israel knows

That there is a God in the heavens."

[So] Moses took

Qur holy law,

The shortest mountains
Were quiet.

There he came down to us
[To] show [us the] holy law.
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Miréx Que Sirior Grande

Comes from: Spain

Source: Sefardische Liederen en Balladen, p. 49.
Verses: 28

This song begins with praise for Moses in lines 1-2. Moses deserves praise
because he "... went up and came down/ To the high heavens,” as stated in lines
3-4. The idea that Moses went up to heaven is one that also appeared in the
previous two songs, although it does not come from the Biblical text or midrash.
Lines 5-6 demonstrate that Moses' action protects the entire people. It is
interesting to note that the "Acts of the Fathers," a phrase used in reference to the
Jewish patriarchs, still protect their descendants. This concept would be very
comforting to the original listeners of this song.

Lines 7-10 continue with the notion that the angels in heaven are jealous of
Moses, for they are "under the veil," implying that Moses interacts with God
without any barriers. A story from the Talmud states that when Moses went up
on high, the ministering angels dared say to the Holy One: "Master of the
Universe, what business does one born of woman have in our midst?"'” It is
clear from this statement that they were jealous of Moses-presence in heaven.

Lines 11-12 contain God's request for Moses to approach. Moses responds
that he is afraid in lines 13-14. Lines 15-18 are related to the same story from the
Talmud as above. After the angels ask God what Moses is doing amongst them,
God replies that Moses himself should answer the angels. Moses responds, "I
fear that they will consume me with the fiery breath of their mouths.” God said,

"Take hold of the'throne of My glory and reply to them..."" From this story, it is

" Babylonian Talmud, Shabbat 88b.
“* Babylonian Talmud, Shabbat 88b.
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clear that God will protect Moses as stated in lines 17-18 of the song.

In lines 19-22, God instructs Moses to take the "hol)‘r law" to God's people,
so Israel knows that there is a God in the heavens. The song concludes with
Moses taking the "holy law"” and descending to the people. The song states that
even the shortest mountains were quiet. The idea that the entire world was quiet
at the giving of the Ten Commandments occurs in midrash; perhaps this is what
the author(s) was referring to in terms of the silent nature of the world. Rabbi
Abbahu said in the name of Rabbi Yohanan: When the Holy One gave the Torah,
no bird chirped, no fowl flew, no ox lowed, not one of the angels stirred a wing,
not one of the seraphim said, 'Holy, holy, holy!" The sea did not roar, creatures
did not speak — the whole world was hushed into breathless silence; it was then
that the voice went forth: T am the Lord thy God.""”

™ Exodus Rabba, 29:9.
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Al Monte de Sinar’

Al monte de Sinai
subi6 el sabio Moisés
con Josud en comparia
para traernos la Ley.
5 Los malajim se espantaron
de ver a un hombre tan sabio,
y Dios con sus propias manos
la Ley Santa le entrego6,
y en tablas de diamantes
10 a Mosé le escribié.
Mosé, bajando del monte,
las Tablas se le cayo,
los pedazitos que quedaron
a los xudfos se les di6:
15 los xudfos de la alegria,
a sus hijos lo ensefiaron,
y en medio de la xuderia
la Ley Santa ha amparado.

On Mount Sina

On Mount Sinai

Moses the Sage ascended

With Joshua accompanying him

[n order to bring us the Torah.

The angels were astounded

To see a man so wise,

And God with His own hands

Gave him [Moses] the Holy Torah,
And in tablets of diamonds

He wrote to Moses.

Moses, descending from the mountain,
The Tablets fell from him,

Of the small pieces that remained

He gave them to the Jews;

The Jews, happily,

Taught it to their children,

And in the middle of the Jewish quarter

The Holy Torah has supported [them].
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Al Monte de Sinar

Comes from: Unknown

Source: Canciones Rituales Hispano-Judias, pp. 160-1.
Verses: 18

The song begins with both Moses and Joshua ascending Mount Sinai to
receive the Torah. Although Joshua succeeded Moses as leader of the Israelites,
there is no place where we read in the Riblical text that Joshua accompanies
Moses in receiving the Ten Commandments. The idea that Joshua and Moses
receive the Torah together does not appear in midrash either. Perhaps because
the name Joshua in Hebrew is so close to the name of Jesus in Hebrew, there was
an attempt to emphasize that Jesus was a Jew. Another possibility is that the
author(s) wanted the listener to hear that Joshua or jesus is a recetver of the same
Torah as Moses.

In lines 5-8, we see an opposite view that the angels had of Moses from the
previous song. In Miréx Que Sirior Grande, we learn that the angels were jealous
of Moses. In this song, we learn that the angels are “astounded/ To see a man so
wise." Their favorable disposition comes from later on in the same story from the
Talmud. After Moses tells the angels the reason why he should receive the Ten
Commandments, the angels became favorable disposed toward Moses. "

Lines 9-10 state that God wrote the Tablets in diamonds. Although no
midrash specifically compares the Tablets to diamonds, the following two
midrashim may provide the connection. Rabbi Simeon ben Lakish™ said, "The

Torah given to Moses was written with black fire upon white fire..""™ In the
"® Babyloman Talmud, Shabbat 8%a. e
" Rabbi Simeon ben Lakish was a second generation amora who lived in Israel
and was active during 250-290 CE.
"2 Palestinian Talmud, Shekalim 6:1 49d.
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Zohar, when speaking about "... her coals of fire," an explanation of what the
coals are states: "... the diamonds and precious gems which are born of that fire.
'A blaze of God' - the flame which issues out of the Supernal World to unite
itself with the Community of Israel and so bridge the gulf between Heaven and '
earth and unite both.."™ Fire creates diamonds. Since the Torah was "written
with fire," by using the above analogy, it would be possible to say that it was
written in diamonds.

Lines 11-12 describing how the Tablets fell from Moses are reminiscent of
Mosé Estaba en el Campo..., Version 2 in which the Tablets fell on their own accord
because of their weight.™ Lines 13-16 state that Moses gave the pieces of the
broken Tablets to the Jews, and they happily taught their contents to their
children. It is interesting that the Jews were able to read from the broken Tablets!

The song concludes with the exact lines found in the conclusion of Mose
Estaba en el Campo..., Version 2. Both songs state that the Torah has supported

them and has been the center of the Jewish quarter.

-

"3 Zohar, Shemot, section 2, p. 114a.
' See footnote 99.
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Comparitive Analysis of Moses Receiving of Ten Commandments Songs

As noted at the beginning of this section, the songs as a whole contain a
significant amount of Hebrew, more than any other section. Version 1 of
Adonenu Elohenu contains Hebrew words or phrases in almost every verse
including: "Elohenu, Rabbenu, Tora tenu, Anoji, Ana Adonay ochiana, selahna,
Eliyahu mebasernd, samayim, ajila, mayim, luhot senallim, haseref adiberot,
dinin, sodet, nesamot, humot, Arsinay, sofar, misbota, betami quedash, corbanot,
queteror, Mesabertoah, Aben, Yerusalaim, mahaser, Cohen, bejorim, and Melej
Mesiah." Perhaps the song was even used to teach Hebrew words to the listeners
~ if they did not know them already -- as many can be figured out by context.
The great quantity, however, would surely overwhelm a novice. Also noted
earlier, despite the fact that Version 2 is significantly shorter than Version 1, the
following Hebrew words appear there. but not in the former song: ‘bara, hal4,
ba-HaZoZerot, ve-kol, and miZvot." Miréx Que Sitior Grande contains the word
"zeKut" as well as “rabbenu” and ‘malaKim." .Al Monte de Sinai only contains one
Hebrew word: "malajim.”

The reference to a "Jewish quarter’ in Al Monte de Sinai is the only
anachronistic element in the songs concerning the receiving of the Ten
Commandments. As noted before, the same exact line appears in the song Mosé
Estaba en el Campo...,, Version 2. Also as noted before, to refer to Moses as
"Rabbenu," meaning "Our Rabbi" is anachronistic, because it is a title given to
him by later generations. Moses was a prophet and a leader, however, so for
followers of rabbinic Judaism, "rabbi" was the best-known honorific. This is the
reason Moses is referred to as "Rabbenu.” No women appear in relation to this

set of songs.
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Only one song, Miréx Que Sifor Grande, contains a dialogue between God
and Moses. The other songs are more straightforward in their style.

Almost half the song Adonenu Elohenu, Version 1 deals with the Messiah
and the context of the Messianic Era. Although we have seen other songs with
this theme, none are so explicit and thorough in their dealing with the topic. For
Jews living in a Christian world, asserting the fact that the Messiah has not yet
come is an important means to underscore rejection of Jesus and Christian
doctrine. Y

The Torah text, rather than midrash, seems to be the basis for most of the

songs dealing with Moses receiving the Ten Commandments.
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CONCLUSION

The Ladino songs included in this thesis provide the reader/listener with
so much more than the Biblical stories that include Abraham, Isaac, and Moses.
After studying the song texts, we can gain an appredation of: 1) the familiarity of
the songs with traditional midrash:; 2) the importance and centrality ascribed to
women in the Ladino telling of Biblical stories; 3) the place of Hebrew
vocabulary in an oral tradition that is primarily grounded in Spanish; 4) the
inclusion of anachronistic words and concepts; 5) the polemical nature of many
of the songs; and €) the presence and meaning of God in Ladino culture through
the lens of the song texts,

The use of many forms and compilations of midrash informs us that the
Jews who contributed to the composition of the songs were familiar with a vast
amount of Jewish texts. It remains unclear whether or not the author(s) and
singers had direct access to these texts, but the stories contained in them form
parts of the songs. Because dating the song texts is almost impossible, it is
difficult to make any conclusions concerning what midrashim the author(s) was
(were) familiar with at the time of their composition.

As mentioned in the introduction, women played a crucial role in the
perpetuation of the Ladino folk songs, as singers and transmitters of the
tradition. It is therefore striking that these songs, whose identified protagonists
are male, mention women in 15 of the 25 songs, many times taking an active — or
almost heroic - role. This is especially noteworthy because of the subject matter
of the topics included and because the actions of women do not appear with such

importance in the original Bible stories. Because women were the primary
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receptors and transmitters of the songs, it makes sense that the actions of the
women connected to Abraham, Isaac, and Moses would be specifically
delineated, expanded, highlightéd, and conserved.

Anachrmﬁ_stic terms appear from time to time in the song texts. Most
probably their inclusion was a way of relating the contemporary situation of the
Jewish listener to the Biblical charactérs in the songs. The concepts of a "Jewish
quarter"llor "galut” would be familiar to the listeners of the time, and, hence, they
could relate more easily to the characters portrayed.

The amount of Hebrew used in the songs varies significantly. Sotne songs
contain no Hebrew at all, while others mention Hebrew words in almost every
phrase. There is nol way to determine the reason for this phenomenon As
suggested in the introduction, it is possible that the songs were written so as to
teach the listeners ihe_ Biblical stories. The inclusion of many Hebrew words and

- phrases may have been done for the same reason. Most likely, however, the
Hebrew words included in the were ones with which the listener was familiar.

Tl_\e Hebrew words that appear in the songs can be classified into the
following categories: liturgical, ritual, titles given to Abraham and Moses,
common-usage words, and random words. Liturgical references appear in the
songs En Primero Alabaremos, Consagracion de Moxé, Mosé Estaba en el Campo...
Version 1, and Adonenu Elohenu, Version 1. The first two songs contain the
phrase "Praise God for- God is good, a text from Psalms used in the Hallel
service. “Mosé Estaba en el Campo... Version 1 employs a phrase that is not entirely
understood, but begins with a word that appears in the Kaddish prayer, meaning
"May God be magnified." Adonenu Elohenu, Version 1 includes the phrase, "We

implore you, Adonai, deliver us," used in the Hallel service and on Simchat
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Torah.

Ritual Hebrew references occur in both the Cuando el Rey Nimrod songs,
and contain words related to a brit milah ceremony, such as: sandag, mokel, goel,
and Elishu hanabi. Although sacrifices are not performed anymore, the word for
sacrifice appears in Hebrew in a few songs, and would thus fall into the category
of ritual (and/or liturgical) Hebrew words. The titles given to Abraham and
Moses in Hebrew are noteworthy. "Our Father Abraham" appears in both
Cuando el Rey Nimrod songs. "Our Rabbi Moses" appears in the songs of
Nactmiento de Moxe, Versions 1 and 2, Llamadlo a Moxé, Adonenu Elohenu, Versions
1 and 2, and Miréx que Sifior Grande. \Words that would probably appear in
common usage include the Hebrew words for angels, an “evil one," glory,
mitzvah, the devil, sacrifice, prophet, story, Torah, heavens, the Ten
Commandments, shofar, the phrase “may he rest in peace," and others. Some
random words used in Hebrew that appear in the songs are for cave, disease, a

wild animal, and sixty thousand. It remains unclear why these words would be

included in Hebrew in the Ladino songs.

Messianic concepts occur in many of the songs examined in this thesis.
The Birth of Abraham songs, as well as the Birth of Moses songs, incorporate
frequent references to the Messiah and/or Elijah, the Jewish precursor to the
Messiah. These references also appear in Nuestro Sitior Elohenu, a song about
Receiving the Ten Commandments. Certainly the event of leaving Egypt
showed God's saving power, present in the Crossing the Red Sea songs, as well
as Lldmolo a Moxé, The concept of redemption even appears in En Primero
Alabaremos, a soﬁg dealing with the Sacrifice of [saac. As mentioned in the thesis,

the significance of the Messiah should not only be seen as a parallel to the Jewish
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importance of the Messiah, but should also be viewed as a rejection of the
Christian concept of Jesus as the Messiah. Moreover, this is a diaspora

_community, some claim a double-diaspora community from Israel and Spain.
The emphasis on exile in the songs show how much they want their situation to
change, either by returning to Spain and/ or by returning to Israel.

Although not discussed in the individual songs, we must not overlook the
significance of God in the songs. First of all, a close look at the way God is
represented or referred to in the song texts is important. The Spanish word for
God is "Dios." Spanish words that end in 's” signify a plural concept. The notion
of a plural God is problematic in Judaism, because Jews believe in One God. Six
songs in this thesis, however, contain the word “Dios” for "God."

In Jewish texts, many times the word "God" will not even appear. Rather
"HaShem," meaning "The Name," will appear so as not to use the name "God."
The Jewish notion of God is a singular entity. One way to note this difference in
Ladino is to refer to God as "Dio," removing the last "s" signifying a plural
concept.v Twelve songs contain "Dio” instead of "Dios" in reference to Ged.
Interestingly, only the Birth of Moses songs do not contain any mention of God.
With the exception of the Birth of Moses songs, the short version of Cuando el Rey
Nimrod and Consagracion de Moshe, all other songs mention God in one way or
another. God has always been a significant entity in the lives of the Jews, and
God's :mportanoe can be found in the songs of this thesis.

Many songs c contau@ _d.smphonsﬂf what God does and how God and the
Jews relate to each other. God is often portrayed as a redeemer in Ladino songs.
This characterization appears directly, as in the case of the Crossing the Red Sea
songs, or indirectly as in the songs of the birth of Abraham. God stands up to the
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enemies of the Jews, as in the case of Pharaoh and the Call to Moses songs of
Llamolo a Moxé, Consagracion de Moxé, and Mosé salié de Misraim. In Adonenu
Elohenu, Version 1, God appears as deliverer, in addition to the One who gives
the Torah. In Al Monte de Sinai and Miréx Que Sifior Grande we read that God is
accompanied in heaven by angels. Various songs imply that God hears the Jews'
pleas, as in the case of the Biblical story of the Exodus. Perhaps the emphasis of
this concept encouraged the Jews hearing the songs to have faith that God would
hear their prayers, too. .

By studying Ladino songs containing Biblical characters, we can see a
combination of influences that reflect the various communities among which the
Jews lived. Christian and Muslim practices and concepts often appear side-by-
side with Jewish ones, probably without the contemporary listener being able to
dJSCEﬂ; the difference. The language of Ladino itself is a synthesis of different
languages, and the songs mux the religious and linguistic culture of the Jews with
that of their neighbors. The study of Ladino songs provides the modern reader
with insight into the history, customs, traditions, and language of Jews living
throughout the world over a period of centuries. There is so much yet to
discover...
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houws 25, 196, @ The

B.17. 10 Erodus 25,

hah 49, 20. 13 Even
texts.
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Avorn 5%

themn the waters of the Flood. There?
were ten generations from Noah?
to' Abraham,* to make known how
long-suffering God is, for all those
generations provoked Him contin-
ually,* untl* Abraham came and
received the reward they [should]
all [have earned].’®

1 = 100 years. See Geuns §.

<2127 RTAR OITRY XY TY
QTR TR 0P DT Ay
TI97 ORR W AR2 yAY
TR VIR ™1 N1 537
120 7Y 93P 02K KT Ty
‘B?‘D"

2 ™ in the Prayer Book. 3 Including

Neah's years of life. 4 God, in His patience, awaited their repentance. 5 The

Prayer Book gives TIDA OD'FDD jnstead of TRIV I'O'¥DD,

68 Here begins

Mishagh 3 in the Prayer Book. 7 mz., after Noah's death. 8 See Genens 11, 10f1
® The Prayer Book has 872 7120 Y270 W3R D773 RIY T8, 10 s, which they
forfeited by their transgressions. *In some texts T

Mishnah 3

With! ten tnals was our father
Abraham, peace be unto him,? tried,?
yet he stood steadfast in them all,*
to make manifest how great was the
love of Abraham our father,* peace
be unto him.?

:n;gml

0TI TPt nuTe) AT
07103 TRy 0i%Ea THY AR

D73 5¢ ngn 2 vTA?
I QFn PV TR

1 Mishnah 4 begins here in the Prayver Book.
Book. 3 They are enumerated in JUT "377 MaK 33.¢

2 OVP¥T TP is omitted in the Prayer
4 Q‘_’?:‘l in the Praver

Book 5 Compare [iaich 41, 8. *See ADDENDA, Page 552.

Mishnah 4

Ten' miracles® were wrought for our
ancestors in Egypt,* and ten at the

Sea? (Ten* plagues did the Holy

One, blessed be He, bring upon the
Egyptians in Egypt, and ten® at the
Sea.) With ten® templations” did
our forefathers tempt the Omn:-
present,® blessed be He, in the
wilderness, as it is said,* yet have they

put Me® to the proof these len times,

and have not hearkened 1o My poce.
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