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Thesis Summary 

I:adino Songs Based c;>n Biblical Olaracters: 

Abraham, Isaac, and Moses 

by 

Marcus Lance Burstein 

In 8 chapters, this thesis contains songs written in Ladino that mention the 

Biblical characters of f.braham, Isaac, and Moses, among others. The thesis 

utilizes Ladino songs and classical rabbinic midrash in order to highlight the 

specifically Judaic, Biblical, and Post-Biblical contents of the song texts. After 

translating Ladino songs from different continents, connections are made 
' 

between the Jewish' texts and traditions and the songs as they appear. After the 

introduction, the thesis is divided into six chapters that contain songs relating to 

six Biblical events. Each Ladino song is translated and then analyzed in light of 
4 

Hebrew sources and cultural context. A conclusion appears at the end of this 

thesis, as does an appendix with all the Hebrew texts used in zr-;earch. Research 

was conducted in Ladino, Hebrew, Spanish, and English. 
R 
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PREFACE 

I chose to write this thesis on Ladino songs to combine my interests of 

Jadaism, Spanish, and music: It has been an exciting and fµn endeavor, with 

many moments of enjoyment from figuring out the translations to finding the 

probable midrashic bases of the songs. Not only did I learn new words and 

phrases in Lad.ino, but I also learned a significant amount of midrash based on 

common Biblical stories and events. 

When I originally found the Ladino songs and translated them, often 

times I thought the subject matter itself was bizarre. For example, I had never 

heard of any midrashim that dealt with Abraham's birth, and - based on the_ 

context from whkh they came - thought that the Ladino songs were based on 

stories about the birth of Jesus. After looking for midrashirn that correspond to 

the tadino songs, however, I came across various sources that confirmed the 
-'< 

presence. of these stories in Jewish literature. Whether or not these Jewish 

midrashim are based on the Ouistian -stories of Jesus' t)irth still remains 

undetermined, as it lS difficult to date the authorship of the sorgs and sometimes 

the midrashim, too. 

This thesis is limited in its scope. It deals with. six topics: The Birth of 

Abraham, The Sacrifice of Isaac, The Birth of Moses, The Call to Moses, The 

Crossing of the Red Sea, and Moses Receiving the Ten Comm~ents. These 
• • I 

topics were chosen based on the number of songs I found in ea_sh category. This 

"' thesis does not include all Lad.ino songs that fall into these six categori~, as there 

are many variant versions, some with only very minor differences. Besid~ the 

six categories that appear in this thesisr many songs exist that deal with other 

ill 



Biblical characters, most notably David, King Solomon, Hannah, Rachel, and 

Leah. Perhaps in the future I will underj:ake a study of other Ladino songs that 

deal with Biblical characters. 

The Ladino songs have been copied with strict attention \o detail from the 

sources in which they were found. Spelling, grammatical, and or punctuation 

"errors" have been maintained. In the interest of esthetics, each English line 

translation begins with a capital letter. 

In Version 3 of 5iacriftcio de Isaac, the word "uma" in Lad.ino seems to be 

some sort of exclamation, but its true meaning could not be discerned. The same 

is true for a Hebrew phrase in Mose Estaba en el Campo. Both translations show an 

asterisk (*) to show the reader that these words are not translated. 

I would like to thank Dr. Isaac Yerushalrni of Hebrew Union College­

Jewislr Institute of Religion in Gncinnati for help in translating some of the 
- d 

Ladino words. I would also like to thank Dr. Mark Kligman for his 

encouragement, assistance, and enthusiasm. 

Dr. Nancy Wiener has been an amazing thesis advisor. We spent many • • 

hours throughout the last year working together and many hours laughing 

together, too. She not only helped me with this thesis, but has been a mentor in 

the true sense of the word. I will miss the sharing and the growing that I have 

accomplished with her help over the_ last years, but will always tal$ if with me. 
I 
I 

I would like to dedicate this thesis to my most special and loving parents, 

Dr. Julian and Arlene Burstein. They are 'The Wind beneath My Wings." 
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I 

It is likely that Jews have lived in the Iberian Peninsula since the 

destruction of the Serond Temple inJerusalem in the year 70 CE. For many years 

they lived peacefully beside their Muslim and Ouistian neighbors. While the 

rest of Central and Western Europe muddled through the Middle Ages, Spain 
I 

experienced the "Golden Age." Jews, Ouistians, and Muslims worked together 

in building exciting and accepting communities of learning and culture. 

After the Golden Age of Spain, various military wars contributed to a 

climate of hostility and hatred. The Christians of Castile fought successfully 

against the Muslims by driving them further and further south, and eventually 

back to North Africa. In 1492, they succeeded in reconquering the Iberian 

Peninsula from the Moors. ln that same year, the kingdoms of Castile and 

Aragon were uni~ under King Ferdinand and Queen Isabella. 

In an effort to not only unite land regions and kingdoms, the "Catholic 

Monarchs" decreed that all Jews who did not choose to convert to Catholicism 

would ~ expelled in 1492. It is estimated that between 100,000-175,000 Jews 

were forcibly exiled from modem-day Spain in that year. These exiled Jews 

became known as Sephardic Jews or Sephardim, from the ancient Hebrew word 

sephorad meaning ''Spain."1 " 

The Jews who left Spain in 1492 settled in two major regions. Those 

referred. to as "Western Sephardim" migrated to Western Europe and Northern 

Africa, especially Morocco. The vast majority of the the Jews _settled in .the _, 

Ottoman Empire in the countries of present-day Greece, Turyy, Yugoslavia, 

Bulgaria, Rumania. and Israel, and they became kr).own as the "Eastern 

Sephardim." Because of distance, the Eastern Sephardim did not have much 
1 Tracy K Harris, The Death of a l,ani)li~- Newark: University of Delaware 
Press, 1994, p. 17. 
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Ottoman Empire in the countries of present-day Greece, Turkey, Yugoslavia, 

Bulgaria, Rumani.a, and Israel, anci they became known as the "Eastern 

Sephardim." Because of distance, the Eastern Sephardim did not have much 

contact with the Iberian Peninsaja, and so the language that they. spoke amongst 

them.selves was not influenced by developments in the Spanish language of 

those still in Spain. As a result, "the Spanish of the Eastern Sephardim in the 

Balkans preserved many of the characteristics of the Castilian spoken and written 

in the late fifteenth and early sbtteenth centuries in Spain .... •·2 

Tracy Harris summarizes the linguistic results of the isolated Jewish 

commnnities in The Death of a Lan'1,lage: 

Besides i~ archaic features, the language underwent various 
independent formations and transformations, another result 
of the Sephardim 's isolation from the linguistic 
developments of the Iberian Peninsula. These new creations 
in the' Empire resulted from analogy based on either the 
Castilian framework, on Ottoman languages and other 
foreign influences, or they -originated from various Jewish 
customs -or practices. Also, given the fact that it was a 
language spoken by Jews, the-Ottoman Sephardim's Spanish 
contained a certain amount of Hebrew loan words and was 
written in Hebrew charactep or Rashi script. 3 

' 

Harris claims that because the "Jews of the Ottoman Empire viewed the 

surrounding culture to be less advanced than their own, they felt no p~cular 

need to learn the local languages:•• Despite this original feeling of'superiority, 

the lon~er the Jews lived in the Ottoman Empire, the more 1-:Ji words and 

phrases became a part of their language. Turkish. Greek, Slavic, Italian, and 

2 Harris, p. 18. 
J Harris, p . 18. 
' Harris, p. 18. 
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French elements were added to the speech of the Sephardim in the Ottoman 

Empire.s 

There are many names given to the language of the Sephardic Jews 

including: Espanyol, Muestro _Espanyol, Djidio, Ladino, Judeimo, and Judeo­

Spa¢sh or Judeo-Espanyol.6 Harris claims that "Judeo-Spanish is closer to Old 

Spanish than to the modem Castilian spoken in Spain, but at the same time, it 

shares similarities characteristic of some of the present-day Spanish dialects 

spoken in areas of LatinAmerica."' 

The Jews of the Balkan states used Judeo-Spanish as their principle 

language until the beginning of the late 1800s. The Balkan Wars of 1912-1913, 

World War I, and World War II contributed to the destruction of the Sephardic . 

communities of th~ ~a, especially the once-thriving Jewish center of Salonika. s 

Presently, it is estimated that less than 60,000 people are proficient speakers of 

Judeo--Spanis~ the majority of them living in Israel, New York Gty, anc Los 
... 

Angeles. They are mostly over SO years old and the language is not being passed 

on to younger generations.9 

As mentioned. above, there is a dispute as to what to call the 
Si 

conglomeration of languages spoken by Sephardic Jews. A scholar named 

Crantford "found a total of eighty-one different names that have been used to 

refer to the language of the Eastern Sephardim."10 The two most comm?n names 

are "Ladino" and "Judezmo." Thos.e who propose that the lang\,lifge should be 

j 
5, Harris, pp. 18-19 . 

... • Harris, p. 19. 
7 Harris, p. 19. 
8 Harris, p. 19. 
' Harris, p . 19. 
10 Harris, p. 20. 

,. 
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c.alled "Judezmo" base their claim on the fact that 16 major Sephardic 

communities used that term; it, therefore, is a name that originated from native 

speakers. These same scholars claim that "Ladino" should be limited to the 

written language of the religious t~xts.11 Those who claim that '14dino" should 

be the ~e given to the language state that "l.Jzdino was not only the name given 

to the language of texts written in Rashi script, but that the term l.Adino 'was also 

used to designate the current or spoken language. "'12 

The origin of the "Romar,zas'' or Ladino Folk songs remains unclear, a 

topic that scholars continue to debate. A 0 romanza" is an original poetic creation 

that grew and flourished in the Iberian Peninsula. D. Fernando Jose Wolf 

suggests that the original romanzas (not necessarily those that appear in this 
I 

thesis) date from the- te11;th to twelfth centuries. Some claim that the peasants 

were the original authors and singers of these poems, while others state that they 

ortginated in the upper classes.u It remains W1clear as to the specific region of 
~ 

present-day Spain from which the romanzas originated, some claiming Asturias, 

others claiming Castile . .,. Whatever the case, this genre of literature flourished 
\ 

for hundreds of years, each generation reworking the songs they i~erited. 

Sometimes instead of perfecting the poetry, they added various changes, one of 

the reasons that different versions of the same songs appear today. 

At the beginning of the sixteenth century, the romanzas began to be 

recorded on paper, and so the oral tr~mission of the songs ceased to be the 

only means of transmission of the songs. The songs were printed an) distributed 

11 Harris, p. 21. 
12 Harris, p. 21 . . 
0 Moshe Attias. Romancero Sefard,i. Jerusalem: Instituto Ben-Zewi, Universidad 
Hebrea, 1961, p . 347. 
1
• Attias, pp. 346-7. 
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on single sheets of paper or collected in songbooks. This process contributed. to a 

standardization of songs and left the pei:fonner less freedom to add his or her 

own interpretations. 15 

Throughout the centurie~, scholarship concerning the r~earch of Ladino 

songs has appeared and thousands of songs have been collected and categorized.. 

It is difficult tG prove that the songs written as early as the tenth century are 

some of the same songs collected in the nineteenth and twentieth centuries. 

Moshe Attias claims tl!at, except for very few songs, in general the earlier 

collected versions do not appear in present-day publications, but this alone is not 

reason enough to say that the original songs are lost. He notes that although 

many songs begin with different opening verses, their essence is the same. He 
I 

hypothesizes that the original opening lines have been forgotten, but the majority 

of the song remains intact. 16 

It is interesting to note the different attitude researchers have taken iP the 
,. 

study of ladino folk songs. Non-Jewish scholars, especially Spaniards, have 

been interested in studying the folk songs because they believe that they are 

witnessing the langu.ctge that Cervantes had spoken hundreds of years ago. 
p 

Ladino became a precious linguistic and poetic treasure lost by Spaniards, but 

conserved by the expelled Jews from their country.11 On the other hand, Jewish 

scholars have simply considered the songs as a poetic creation, the result of the 

·thoughts of an ancient, 'foreign peop!e - their ancestors. For the J~s, the songs 

have more importance in their spiritual value.•• Throughout ~~ centuries, the 

..$0ngs were continually adapted and included more and' more Jewish words, 
1
~ Attias, pp. 3_44-5. . 

1
' Attias, p. 340. 

17 Attias, pp. ~7. 
,a Atti' 335 as, p. . 
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phrases, and concepts. 

As mentioned earlier, the majority of the Jews forced to leave the Iberian 

Peninsula emigrated to the Ottoman Empire, ~hich welromed them with open 

arms. 1hey were so welromed that one scholar claims that the Jews o~ Salonika 

did not know for centuries what.Jthe diaspora was.19 Their power was evident in . 
all areas of life, and they continued - with great care - to speak the language of 

their Spanish ancestors. ~me go so far as to say that even at the beginning of the 

twentieth century, the language heard in the streets of Salonika was identical to 
I •o . 

thaf of Medieval Spain. ll) The riches of Sal~ were evident not only materially, 

but culturally as well. In this atmosphere the Jews produced a great deal of 
I 

Ladino literature. 

Jews came to Salonika from diverse regions of Spain, and each brought 

their own version of the songs that region produced. Because in Salonika the 
-

Jews lived together, some songs were synthesized to include differing dialects, 
~ 

styles, or words in the same song. 21 As mentioned earlier, not only in Salonika, 

but in all locales where the Jews resettled, the language of the host country and 

Hebrew all began to ap~ in the songs the longer the Jews lived away from the 

Iberian Peninsula. 

Some changes in the La~o songs ~ere deliberate. Most especially, 

modifications were made to omit or hide Ouistian references and present in 

their place a more Jewish or universal_lppeal. Sometimes entire lines or even ' -~ stanzas w_ere:.~ed;the song ei~r~ ontinued with nothing added, or 

ocx:asionally substituted different words or verses. lJlese changes did not always 

19 Attias 333 , p. . 
» Attias, p. 332. 

... 
11 Atti.as, p. 328. 
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conform to the poetic qualities of the original. 22 

Differences' among versions and songs could also be the result of memory­

related factors; because the songs originally were transmitted orally, memory 

plays a key rol~ in the perpetuation of the songs. The perform.er had the liberty 

to q\a}ce up new verses, repeat verses &om the same song, or even take verses 

from another song. n ~epetition of the same lines in different ·songs, the loss of 
! 

rhyme, and other liberties the performers took in altering the texts can be seen in 

certain songs covered in this thesis. 

Women played a very important role in the transmission of Ladino 

language and culture through the generations. First of all, many women did not 
I • ' 

have significant contact with the non-Jewish cultures in which they lived. The 

women spoke Ladino within their community and diC:,. not have reason to learn 

other'ianguages. The men, however, were much more likely to interface with the 

non-Jewish cultures, and, therefore, incorporated various foreign words into 

Ladino. Because men thought that educating women outside the home was 

superfluous and unnecessary, the primary eaucation that women rec:eived was 

from their mother.i. lhe cultural factors that kept women together at home 

provided. a perfect atmosphere for ypung women to receive and preserve the 

great folklore treasures from generation to generation. Numerous proverbs 

concerning a variety of topics acted as the source of wisdom for these women. 
-

·The Ladino ~Uc songs occupied an important role in the education and 
~ -~ 

~ ---= development of Jewish women for centuries. 241 The songs played a vital role in _,.-

the life of the v.:omen who sung them. For centuries these songs were their only 

n Attias, p. 3'0. 
u Attias, pp. 326-7. 
241

• Attias, pp. 329-30. 
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spiritual outlet. expressing their hardships, imaginations, and joys. i.s The songs 

were sung for entertainment; practical reasons such as putting a baby to sleep; 

and on special occasions, such as Jewish holidays or special lifecycle events of the 

individuals. For these reasons, it is likely that this culture ~rpetuated the 

inclusion and importance of women in some of the songs of this thesis. 

In a discussion concerning the origins of songs that contain Biblical 

passages or stories, it is almost impossible to determine the authors and whether 

or not they were Jews, w)lere they were composed, and why different versions 

exist.2t A possible hypothesis concerning the origins of these songs states that 

soon after the Jews left Spain, they surely knew the Ladino songs with Biblical 

references, and so o~er topics were more useful to them. As ti.me passed and 

the knowledge of Heb":w and Torah became a privilege for only a few Jews, a 

resurgence of songs in Ladino with Biblical themes developed to promote the 

transmission of the Biblical tales. 11 

' -< 

Concerru.ng the s,mgs that deal with Moses, Moshe Attias places them in a 

separate category from other Biblical stories. Attias claims that the authors of 

these songs must have been rabbis, whose motive for writing the songs was to 
9 

educate their communities of the important details surrounding Moses' life. 

These songs contain elements of mid.rash as well as the Biblical text as their basis. 

By including rabbinic texts in the songs, more of the tradition would be passed 

from one generation to the next. 211 
, _.,, 

futerestingly, the songs including Moses were .D..Qt sunJ at religious 

ceremonies, they were· not sung on Passover or Shavuot, and they do not appear 
n Attias, p. 326. 
16 Attias, p. 312. 
11 Attias, p. 311. 
1J! Attias, p. 310. 
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in any prayerbooks concerning these holidays. Rather, they were sung on the 

days leading up to the holidays, but not on the holidays themselves/' Because 

baking matza was a oommunal activity in the days when there were only 

communal ovens that the commqnity used, all would join in the.singing of the 

songs while participating in this activity. When matza began to be mass 

produced, the singing of these songs as a community disappeared.)11 

The act of giving birth to a son has always been a great personal and 

communal event in the Jewish community. The perpetuation of the family 

lineage as well as the completion of a Biblical commandment are two reasons for 

such joy and celebration. Ladino songs commemorate the birth of a son with the 

singing of various songs related to the births of the Jewish hero Abraham. 31 The 

importance of the birth of the son is connected to the birth stories of Abraham, 

numerous versions of which appear in this thesis. Attias claims that these 

rqmanzas are certainly a creation of Balkan rabbis who did not have the intention 

to write poetry, but rather to present to the masses - in their oommon language 

and in a style familiar to them - the legends of Abraham and the revelation of 

God before him. l2 

An entire set of customs surrounded the birth of a son. Female friends 

and relatives of the mother would take care of the infant and the mother for the 

entire eight days leading up to the circumcision. All night long for eight nights, 

women would sing romanzas to keep themselves awake and to sweeten the 

dreams of the baby. This ~tom derives from the notion that in oJer to protect 

the newborn and mother from evil spirits, others needed· to keep wattjl over 
29 Attias, p. 309 . . 
~ Attias, p. 308. 
31 Attias, p. 296. 
11 Attias, p. 295. 
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them throughout the night. ll 

With a background of Lad.ino and their influence in the daily life of the 

Jews established, we move now to an understanding of the midrashim from 

which we find the bases of the _Ladino songs in this thesis. &it HaMidrash, 

meaning 'The House of Learning," contains many stories that appear in the 

Ladino songs concerning Abraham and Moses. Beit HaMidrash was compiled by 

Adolf Jellenick between 1853 and 1878, a work of six volumes that contains 99 

smaller, largely unknown.Midrashim organized by Jewish festivals. The chapter 

on Abraham was originally written in Arabic and then translated into Hebrew.34 

Sefer HaYashar contains many stories that probably inform some Lad.in.a 

songs in this thesis. The authorship of Sefer HaYashar meaning, "Book of the 

Righteous," is unknown,. although it was published for the first time by Rabbi 

Yosef ben Shmuel haKatan in 1685 in Venice. Leopold Zu.nz states that the work 

dates from the eleventh century in Spain because of its references to European 

and Arabic -names." It it likely that the Jews living in present-day Spain were 

familiar with the stories contained in Sefer HaYashar." 

Other midrashim that probably informed the authors of the Ladino songs 
.. 

in this thesis are: Midrash Rabba, Yalkut Shemoni, Mekhilta de-Rabbi Simon b. fochai, 

Pirke d'Rabbi Eliezar, Pirke Avot, Midrash Lekach Tob, Rashl, Tanhuma, both the 

Babylonian and Palestinian Talmud, and Midrash Mishlei. 
. / 

This thesis deals with six topic;s: The Birth of Abraham, The-Sacrifice of 

Isaac, The Birth of Moses, The Call to Moses, The Crossing of the~k ed Sea, and 

l\foses Receiving the Ten Commandments. 

:u Attias, p. 295. 
:w Beit HaMidrash, pp XV-XVI. 
:111 Sefer HaYashar, pp. 7-17. 
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BIR1H OF ABRAHAM SONGS 

Four songs deal with the birth of Abraham. Five additional songs deal with 
' 

different aspects of Abraham's ~e. Although clearly midrashi\n contained in 

Beit HaMidrash and Se.fer HaYashar are found in the song texts, some songs 
-

directly utilize €ertain details, while other songs focus on different points. Each 

song text is analyzed individually, with special emphasis noted between the 

midrashim and the song~ Similarities and differences among the song texts will 

be discussed at the conclusion of this chapter. 

j 

.. 
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Cuando El &y Nimrod, Longer Version 

Cuando el rey Nimrod al campo salfa 
miraba en el cielo y en la estrellena, 
vido una luz" santa en la judena, 
que habfa de nae.er Abraham abinu. 

5 Lugo ~ las cumadres encomendaba 
que toda mujer, preftada quedaba, 
Y si hijo pariere al punto lo mataran, 
que habfa de nacer A vraham abinu. 

La mujer de Terah qued6 prenada, 
10 de dfa en dfa el le preguntaba: 

-De que tenex la cara tan demudada? 
ella ya sabfa el bien que tenia. 

En fin de mueve mezes parir queria, 
iba caminando por ca'plpos y viftas, 

15 a su marido, tal no lo descubrfa. 
Top6 una mehara, ahf lo pariria. 

En aquella hora el nacido havlaba: 
~~davos, mi madre, de la mehara, . ~ 
yo ya topo quien m'alechaar, 

20 malaK del cielo me acompanara 
porque so criado del Dfo bendicho. 

En fin de veinte dfas lo fue a vijitar, 
lo vido d 'enfrente, mancebo, saltar, 
mirando al cielo y bien ati.nar 

25 para conocer el Di6 de la verdad. 

-Madre, la mi madre, ~buxcaxaqu(? 
-Un hijo preciado parf yo aquf, 
vine a buxcarlo, si se topa aqui, 
si es~ bivo me consolare yo. 

30 ~dre, la preciada! que havlas 
un hijo preciado, c6mo lo dejax? 
a fin de veinte dfas, c6mo lo vijitax? 
y so vuestro hijo preciado. 

When King Nimrod, Longer Version 

When King Nimrod went ruttotrefields 
He looked at the sky and at the stars, 
He saw a holy light in the Jewishquane-, 
ThatAbrahamOJr Fatra'wa;mrttobeban 

' 
He decreed to the trusted midwives 
That every wo~ who was preg11a11t 
Ard if sh! 1ne a SOI\ tt.?y sh:Juli .iu '-aedialel;- iQll tiin, 
Abraham our Father was mrt.tobeban 

Terah's wife remained pregnant, 
Every day he would ask her, 
''Why is your face so pale?" 
She knew the good [thing_) she had. 

Afta-niremcrdr6shewani8:l to give birth. 
~walked throughfieldsarrl ~ 
So her husband would not find it out. 
She found a cave, and there gave birth. 

At that [same] moment, the child said, 
"Go away, my Motlter, from the cave, 
I already found someone to nurse me, 
Arnn~ ciHeaven will accompany me 
Bocai&Iama bmi fran the~ Qxi'' 

After 20 days she went to fisit him, 
~sawhiminfrmt a yo.n-gman, jtmipitig 
I...cmrgatthesky ard ~ hard togue;. 
In order to know the God of Truth. 

''Maher, my~, whatdoywseekhere?'' 
'1 gave birth to a precious son !}ete, 

· I came to find him, if he is f?11nd here, 
If he lives, I will be consoled}" 

/ 

"Mother, [my] precious! Whatdoyousay 
A precious so~ rowrow:iyoulmvehim? 
After 20 days, how could you visit? 
f am_your precious son." 
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Mira la madre, que el Di6 es uno, 
35 cri6 los cielos uno po..r uno, 

dizilde a Nimrod, que pedri6 SU tino 
paq.ieroqmeream-mel veniadero. 

Lo.alcanz6 a sabe el rey Nimrcxie;to, 
dijo, que lo traigan afna y presto 

40 an~ que dezreinen a todo el resto, 
y dejen a mi y aean en el verdadero. 
Ya me lo truxeron angrardehhx\, 
y el trab6 de la silla un buen trab6n: 

-Df raxah! Por que te tienes tui:xrOO 
45 y no quieres creer en el yerdadero? 

-Acendiendo un homo, bien~ 
echaldo presto que es entendido; 
llevaldo con trabucos, que es agudo, 
si d 'aqui Di6 escapa, es verdadero. 

50 Echandolo al homo, it~a cominando, 
con los m~ iba paseando 
y todos los leflos fruto iban dando; 

. De aqui conocemos al Qj6 vm:iadero. 
Grande zeKut tiene elsin:rdeAvram 

55 quepcr~anxmusal OOdeJa vm:iad. 

Grande ze.Kut tiene el parido, 
que afirma la miZva de Avram aanu. 
Saludamos agora al smor parido, • 
que le sea besiman tov este nacido, 

60 que fliah.J.hini:1 mos sea aparecido, 
y daremos loores al verdadero. 

Saludemos al sandaq y al mohel, 
que por sus zeKut venga el goel 
y que rigma a todo Israel 
y daremos loores v~adero. 

The mother sees that God is One, 
Who created the stars one by one, 
Tell Nimrod, th.1thebthismenny 
Rr he<hst'twanttobetieve the true [GodL 

King Nimrod came to know this, 
He said, briq; [him] tleecnl prwtptly 
Before they dethrone all the rest, 
Ard h>y leave me aid betievein the true one [Nirrmij 
A1nmy they brwghtit tome with grenimult, 
Ardheam.Ju:I d reaJ ~from the throne, 
'T al [me] evil roe, why do yru rave ttm God 
Am ckn't wanttobmevein the 1rue r~r. 
ff ake him] up to the oven, a gcxxi dimb, 
Throw himquiddy ~itis urderstcxxi 
Bring him along with sharp catapult 
if fumtaeGode.srapes. Heis the true~ 

~ him into the oven, he~ waikirg. 
With the angels he went walking 
And all the logs gave him fruit; 

From here we know the true God . 
Lord Avram deserves great honor 
~throJgh him we krow theQxi of Truth 

The newborn deserves great honor 
wtw:>fulfills themitzvahciApranlour Father. 
We greet now the newborn lord, 
May this newborn be a good sign, 
May Elijah the Prophet come to us, 
And let us praise the true [God]. 

We greet the sandak and the nrohel, 
For with their merit the~ane 
To redeem all of Israel . j __ 
Aro we will give praises 1o tretrue [C:oo.J 
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Cuando El Rey Nimrod, Longer Version 

Comes· from : Unknown 

' ' 

Appears in: Sefatdische Llederen en Balladen. pp. 56-57. 

Verses: 65 

Two versions with the title Cuando El Rey Nimrod open with the same four 

v~. Both begin with King Nimrod going out into the fields, looking up in the 

sky, and seeing a "holy" light over the Jewish quarter. signifying that Abraham 

was about to be born. The concept of a "holy light" has a Christian parallel in the 

story of Jesus' birth. When Jesus was born, the wise men are told to follow a star 

which will lead them to the baby Jesus. 

An interesting paradox exists in both songs - how could there be a 
I 

''Jewish quarter" before tµ,raham (the first Jew) was even born?! The inclusion of 

a "Jewish quarter'' in the song may have been a way for the contemporary 

li~teners' to identify further with the song. Many European cities were divid-2d 

into sections, and the Jews were required to live in only one section together. 

The reference to a Jewish quarter in the song is-the first anachro~ tic element we 

encounter, but certainly not the last. In the midrashic compila_tion Beit 
II 

H.aMidrash, King Nimrod goes out and: sees a holy light.36 Neither song continues 

with the midrashic story at this point, in which Nimrod, because he can interpret 

the stars, realizes that a man will be born that will rise up against him and 

destroy him. 
J 

Lines 5-7 of the longer version of Cuando El Rey Nimrod co~ Nimrod's 

decree to the women of his kingdom. The midrash tells of Nimrod asking his 

ministers and governors for advice about the happening with the star.37 Their 
36 Beit HaMidrash, p. 25. 
s, Beit HaMidrash, p. 25. 
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advi~ forms the bases for Nimrod's actions in lines 5-7 of the song. Beit 

HllMidrash states," ... when the woman gives birth, they [the midwives] will look: 

if it is a boy, they will kill him on her womb; if it is a girl, they will give gifts to 

the mother and dress her in courtly clothing ... "• Because Jews, Judaism, or 

Israeli~ do not exist at this point, the decree must be carried out with all 

women, and all boy's born~ Nimrod's kingdom at that time must be killed. This 
I 

decree brings to mind the story of Moses' birth, in w hich just the Hebrews were 
\ 

required to have their male children killed. The decree also brings to mind the 

tenth of the Ten Plagues visited upon the Egypt before Pharaoh allows the 

Hebrews to leave. The decree was in effect for all first-born males, as above, but 

the Hebrews could exenjpt themselves from being affected by placing the blood 

of a lamb on their dooq,osts. 

tines 9-16 speak of Terah's wife (never mentioned by name), and can be 

found almost verbatim in Beit HaMidrash . .,. Each day she gets more green 

(Hebrew text) or pale (Lad.ino text), and Terah asks about her health, yet she 

conceals her pregnancy from him. Terah's wife flees from her home to give birth 

to Abraham in a cave. 

The song then differs slightly from the midrash in Beit HaM.idrash. In line 

18, the newborn baby Abraham directs his mother to leave him in the cave. The 

Hebrew text contains no such request for Sarah to leave, but rather states that " ... 

she took [someJ,clothing that ~as on her, and she dressed him, and she left him 
. . ~.... ~ 

,. ~ inllie cave ... and she went on her way ... " The midrash states that God "sent the 
./ -

angel Gabriel to sustain him, and to give him mil.k ... "40 The song does not 

• Beit HllMidrash, p. 25. . 
39 &i.t HaMidrash, p. 26 . 
.i Beit.HaMidrash, p. 26. 
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mention Gabriel by name, but Abraham does state in line 19 that he "already 

found someone to nurse me .. .'' 

[The mid.rash continues with story elements that do not appear in Cuando 

El Rey Nimrod, but do appear in oth~r songs of Ab~'s birth.] 

In lines 22-34 of Cuando El Rey Nimrod, the song follows the midrash. 41 

Abraham's mother comes back to the cave after 20 days to search for her son. In 

both accounts, Abraham can talk and walk, and asks his mother what she is 

searching for. She responds: her precious son. Abraham then reveals rum.self to 

his mother. It is interesting to note that even after Abraham addresses his 

mother in line 26, Abraham's mother still does not know with whom she is 

speaking. Only when Abraham explicitly states in line 33 that he is her son does 

she understand. 

The lines 34-37 of Cuando El Rey Nimrod, do not come from Beit HaMidrash 

or ~other compilation that contains midrashim dealing with Abraham's birth, 

' Se.fer H.aYashar.~ The inclusion of these four lines seems extraneous to the story. 

One purpose may be to insult Nimrod for not believing in the true God. 

Abraham's mother, presumably like Abraham, realizes that "God is One," yet , 
Nimrod still does not believe in the 'True God." Although written in reference to 

Nimrod, one must wonder whether or not this line was an intended insult 

directed at the other religions surrounding the Jewish author(s) at the time the 

song was written. 

In lines 38-39, an element found in the midrashic compilJtion Se.fer 
./ 

" Beit H.aMidrash, p. 27. 
u The majority of the version in the fourth chapter of Sefer H.aYashar entitled 
Nimrod and Abraham does not appear in the Ladino songs dealing with 
Abraham's birth discussed in this thesis. Certain elements of the story, however, 
are incorporated.. · 
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HaYashar appears. The song states that "King Nimrod came to know this," 

referring to the fact that A6raham was still aliye. The Sefer HaYashar midrash 

relates that Nimrod offers to buy Terah's son from him and then kill the son, 

because Nimrod knows that this b<:>y will someday rule over llirp. Terah 

deceives Nimrod by giving him the son of one of his slaves instead of Abraham. 

Sefer HaYashar tells of how Nimrod found out that Abraham still lives and 

Nim.rod calls Abraham into his court. 43 

Lines 40-53 roughly follow the midrash from either Sefer Ha Yashar or Beit 

HaMidrash. After asking advice from his courtiers, Nimrod agrees to punish 

Abraham by attempting to bum him in an oven. The mid.rash relates that each 

time the courtiers attempted to throw Abraham into the oven, they burned, yet 
' Abraham was not affected. _Over twelve courtiers died in attempting to throw 

Abraham into the fire. This account appears in both midrashim... The Ladino 

song ~en follows the Beit HaMidrash version of what happens next. The Hebrew 
,t 

text tells that Satan appears and coW1Sels Nimrod to build a "trabuco,'' an ancient 

military engine for throwing stones (catapult).0 Although the Ladino song does 

. not mention Satan by name, line 48 mentions the "trabuco" that appears in Beit 

HaMidrash. '° 

The song then describes in lines 50-53 how Abraham was thrown into the 

j 
43 Sefer Ha Yashar, p. 78. 
"Beit HaMidrash; p. 33; Sefer HaYashar, p . 80. 
"' Oearly the mention of a "trabuco" in the song is an anachronistic object, one 
taken from the contemporary military aresenal an placed in an ancient context. 
46 Beit HaMidrash, p. 33. . 
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fire, yet walked without being burned. '7 Sefer HaYashar simply mentions 

Abraham walking in the- fire. 44 In addition to the reference to Abraham walking 

in the fire, line 52 states that "all the logs gave him fruit."'9 Beit HaMidrash also 

contains the notion that the logs originally intended. to bum Abrahfm burst into 

flowers_ and give fruit. 

The remainder of Cuando El Rey Nimrod contains stylistic and thematic 

elements that have nothing to do with the midrashim already mentioned.. Lines 

53-65 of the longer version of Cuando El Rey Nimrod are the same for the final 

lines of the shorter version. We learn that Abraham "deserves great honor, 

because through him we know the God of Truth." Tius longer version of Cuando 

El Rey Nimrod is probably a conflation of two different songs. Until line 53, the 

story of Abraham is rela\ed in th-e Ladino song. Line 54 refers to "Avram," as 

does line 57, yet at the beginning of the song he is referred to as "Avraharn avinu" 

(14tes 4, 8).'° Line 56 begins ten lines concerning a newborn baby, most probably 

a Jewish boy on the day of his brit milah. The invitation to Elijah the Prophet in 

line 60 comes directly from a brit milah ceremony, as does the qlention of the 

custom to "greet the sandak and the mohel" in line 62. The wish for the newborn 
r: 

baby is that he will come to redeem all of Israel. The last line of the song reminds 

the listeners that after Elijah's arrival, "we will give praises to the true [God)." 

0 One cannot help but think of Moses and the burning bush, another time when 
God's presence was felt in·relation to fire. Another comparison could b~ade to 
the legend of Jesus, who supposedly walked on water. In both cases,/Abraharn 
and Jesus are able to walk in places where no other "normal" human Jeing would 
be able to do so. 
48 Se.fer HaYashar, p. 80. · 
•
9 Beit HaMidrash, p. 34. 

50 God changes Abram's name to Abraham in Genesis 17:5. Although certain 
Ladino songs may contain "Avram'' or "Abram," only "Abraham" is used in the 
analysis of the song texts. · 
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I The reference to "the true [God]" emphasizes Nimrod's non-acceptance of the 

true God in lines 36-37. It-also must be s~ as a rebuttal to the Christian belief in 

th,e Trinity and not the One true God. Lest the listeners be misled, they are 

reminded who the "true" God is: the God of Abraham. · 

page 19 



Cuando El Rey Nimrod, Shorter Version 

Cuando el rey Nimrod 
al ca.mpo salfa. 
mirava en el cielo 
y en la estreyerfa, 

5 Vid6 una luz santa 
en la giuderfa 
que h.avfa de nacer 
A vraham avinu. 

A vraham avinu, padre querido 
10 padre bendicho, luz de ~rael. 

Saludemos al compadre 
y tambi~n al moel. 
Que por su zekhut 
mos venga el goel 

15 y re'hma a todo Israel. 
' 

Oerto loaremos al verdadero 
al verdadero de Israel. 

When King Nimrod, Shorter Version 

When King Nimrod 
Went out into the fields, 
He looked at the heavens 
And at all the stars, 
He saw a holy light • 
Above the Jewish quarter, 
A sign that Abraham our father 
Was about to be born. 

Abraham our father, beloved father, 
Blessed father, light of Israel. 

Let us greet the godfather [sandakJ 
And also the mohel. 
Because of his virtue 
May the Redeemer come 
To redeem all Israel. 

Surely we will praise the true redeemer 
The true redeemer of Israel. 

1 
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Ctumdo El Rey Nimrod, Shorter Version 

Comes from : Unknown -

Source: Nico Castel Ladino Songbook. pp. 75-6. 

Verses: 17 

The shorter version of Cuando El Rey Nimrod begins with the same verses 

as the longer version and ends with almost the same verses of the longer version. 

The shorter song contains a messianic view of Abraham's birth. 51 Lines 16-17 end 

with the Lad.ino text, "Surely .. we will praise the true redeemer, the true redeemer 

of Israel." The repetition serves to emphasize to the listeners that Abraham -

Father of the Jews - represents the true religion, the true way to honor the "true" 

God. Any other way that the neighbors of the Jews represent their god is not the 

correct way; Judaism i.s--t:he right way. 

The shorter version leaves out the entire story of Abraham and only 

focuses orr his birth. After setting the stage for Abraham's birth, the song 

immediately continues with a section that could be used at a brit milah 

ceremony. This version implies that no other ~ pects of Abraham's life was as 

important as his birth in establishing him Our Father, the Light of Israel. 
I' 

Exclusive mention of Abraham's birth could also be a claim refuting the Christian 

concept that Jesus' birth was the birth of the "Savior." Calling him "Light of 

Israel" is a nice play on the star over the Jewish quarter that shined heralding his 

birth. Perhaps the song was written at a time when Jews were not all0wed to . / 

practice Judaism, and so the simple act of their birth was powerruj enough to 

identify them with Abraham and Judaism in general. 

51 We will see how this messianic concept again appears in the stories 
mentioning Moses. 
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I ,1 mu1er de I eral I 
ci ued6 prenada. 
Dia d~ cada dia. 
le preguntaba: 

c; -- cDe que yevax la cara 
tan dernudada? 
0 estabax Hazina, 
o estabax prenada. 
--Ni est6 Hazina, 

10 ni est6 prenada. -­
Eya se lo sabfa, 
el bien que tenia. 
Se fue por estos campos, 
por ayf piedrida. 

15 Top6 una mearti, 
ayf se entraria. 
Ayf le parerfa 
al senor de Abraham. 

Y al ocho de la tripa: 

20 -· Andavos, la mi madre, 
andavos d 'aca. 
Que mi senor es TeraH 
vos querra matar. 
Despues de quince dfas, 

25 le sali6 a buxcar. 
Lo top6 paseando 
por la mearti. 
En la mano derecha, 
una guimara. 

30-lQue buxcax, la mi madre, 
que buxcas aca? 
- Una joy a preciosa, 
que dexi aca. 
r:. Ya vola corneria 

35 una Haya. --
Esto sinti6 la rnadre, 
se meti6 a yorar. 

ll1e \\ 11e LH Terah 
\ \ 'as pregnant. 
.\nd everv da\· 
He \\'Ould ask her, 
"\ Vhv is vour face 
So pale?;, 
Either vou are ill 
Or you are pregnant." 
"I'm not ill, 
>Jor am I pregnant." 
She knew it, 
The good [thing) she had . 
She went to the countryside, 
Because there it was rocky. 
She found a cave, 
And there she would enter . 
There she would give birth 
To lord Abraham. 

And in eight [days] from the birth: 

"Go, my mother, 
Go away from here. 
For my lord is Terah 
[And] wants to kill you. 
After fifteen days, 
She went to look for him. ~ 

• She found him pacing 
In the cave . 
In his right hand, 
A Gemara. 

"What are you looking for, my Mofher, 
· Wh. at are you looking for her•• 

"A precious jewel, 
That I l~ft here." -
'1t was already eaten · 
By a wild animal." 
The mother grieved 
And began to cry. 
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-No-yorex, la mi madre, 
. ni querex yorar .. 

40 Que yo so vuestro hijo, 
el seftor de Abram. -
Grande zi.Hud tuvo 
el set\or de Abram. 
Que por el;~nocimos 

45 al Dio de Abram. 

"Don't cry, my mother, 
Nor did you want to cry. 
For I am your son, 
Lord Abram." 
Great h.onor did 
Lord Abram have. 
For through him we met 
The God of Abram. 
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El Nacimiento y V ocacion de Abraham 

Comes from: Salonika 

Source: Judeo-Spanisb Ballads from New York, p. 28. 

Verses: 45 

~The song~ with the declaration that Terah's wife is p~l Terah 

asks her, "Why is your face so pale?" in lines 5-6. When Terah continues and 

says, ''Eithet you are ill or you are pregnant," (lines 7-8) Terah's wife denies both 

accusations (lines 9-10): 'Tm not ill. nor am I pregnant" This denial seems to 

parallel the Hebrew text from Beit HaMidrash in which she says, ''This happens 

every year to me."52 In1this version, Terah's wife knows that she i§ pregnant and 

hides this knowledge from Terah. Unique in this song is the dialogue between 

these two characters; no other dialogue between Terah and his wife-appears in 
---

the others~ dealing with Abraham's birth. 

The song continues in lines 13-14 with Terah'~ wife escaping the presence 

of her husband; she flees to the countryside ''because there it was rocky ." Neither 

midrash mentions this detail. Beginning with line 19, the song becomes 

confusing. Line 19 states the passage of ~ e of "eight (days) from the birth." In 

this version, it appears that Abraham's mother was with him until he was eight 

days old. The significance of ~e eighth day is maintained, yet transformed in 

~ case. Traditionally, the boy is with the mother until eight days old, at which 
.,..., 

~ds"nim over te men for his circumcision. Abraham tells his mother 

to leave for a--teason not found in any other song or midrash. He states in lines 

21-24: "Go away from here./ For my lord Terah/ [And) wants to kill you." She 

apparently leaves, and one week passes before she returns to look for him, for 

52 &it H.aMidrash; p. 26. 
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the song states in line 24, "After fifteen days." This differs from the midrash, in 

which 20 days elapse between the birth and the search.53 It remains unclear as to 

the origin of 15 days between her abandonment of Abraham and her search for 

him. 

A 1 most intri~ detail in line 29 mentions that Abraham carries a 

Gemara in his right hand, a mere fifteen days old. The author(s) of the ~ong 

must have been familiar with the hermeneutic principle of "ein mukdam o 

m'uchar .baT<;>rah," there is no early or late in the Torah. Utilizing this principle, 

midrashists freely aqd seemingly anachronistic objects and concepts to stories. 

Oearly the Gemara did not exist when Abraham was born, yet this poses no 
I ~ 

problems for the midrashic writers or the author(s) of the song. Additionally, the 

use of a Gemara draws on the notion that both the written Torah and. the oral 
... 

Torah were given at Mount Sinai, hence there would be no anachronism. 

Again a dialogue appears between Abraham and his mother, yet this 

exchange between the two is not unique to this song. When Abraham 

encounters his mother searching for something he asks what she is searching for. 

As in the longer version of Cuundo El Rey Nimrod, Abraham addresses his mother 

as "mother/ ye-t she does not realize that Abraham is her son until explicitly told 

in line 40. Abraham's mother responds to Abraham's question that she is 

searching for "a precious jewel." Although the midrashim in Sefer HaYashar and 

Beit~ d«Pnot contain this reference, a popular story found in Midrash 
,c;...-

Mishlei may be the origin of this language. The author(s) of the Ladino song may 

have known this midrash .about Beruriah's children who were compared to 

jewels, for they used the analogy of a child and a precious jewel.56 The 
11 Bejt H.aMidrash, p. ZJ. 
"Midrash Mishln 31:10 in Midrash Shochar Tov. 
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comparison of the children to jewels is powerful in that both in the midrash and 

in the La~o song, the comparison is made to children who are either dead 

(Beruriah story) or assumed to be dead (Abraham story). 

The song ends by Abraham telling his mother in tin~ 34-35 that the child 

"was al.ready eaten by a wild animal." There is no apparent midrashic parallel, 

however, ·there is a striking Biblical parallel. The reference to one being eaten by 

a wild animal also occurs in the Joseph story. Joseph's brothers tell Jacob that he 

was eaten by a wild animal. In both cases, the son actually was alive. In lines 34-

40, his mother "grieved and began to cry;" fi.nally Abraham reveals himself t9 be 

her son. The last 4 lines of the song are similar to a stanza in the longer version 

of Cuando El Rey Nimrod, in which praise for Abram (not Abraham) appears, "For 
\ -

through him we met/ The God of Abram." 

... 

I 
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LA Mujer de Teraj 

La mujer de Teraj 
p,ret\ada estaba, 
de en dfa en dia 
ella se demudaba. 

5 Ella non sabfa 
el bien que tenfa; 
dolores tenia, 
parirquerfa. 

Caminando y paseando 
10 entr6 en una meard 

alli lo parirfa 
al seflor de Abraham. 

-Andadvos, la mi madre, 
andadvos de aca, 

15 que a mf ya me guadra 
el Dio de la verda. 

Esto oy6 la madre, 
se desparte y ya seva; 
en ~ de ocho dfas 

20 lo sali6 a buscar. 

Lo top6 paseando 
en la mearti. 
En su mano derecha 
una Guemara. 

25-,Que busca, la mi madre, 
por este lugar? 
-Busco una joy a 
preciosa que deje aca. 
-Quejan demadre fuites 

30 tan de enemistad, 
y ya se lo comeria 
a1guna jaya. 

Esto sinti.6 la madre, 
empez6 a llorar. 

The Wife oJTerah 

• 
The wife of Terah 
Was pregnant, 
And day by day. 
Grew more pale. 
She did not know 
The good that she had; 
She felt pains, 
[And] wanted to give birth. 

Pacing to and fro, 
She came upon a cave, 
And there she bore 
Lord Abraham. 

"Go away, my Mother, 
Go away from here, 
For now watches over me 
The God of Truth." 

The mother heard this, 
Took her leave and left; 
At the end of eight days 
She left to look for him. 

She found him pacing 
In the cave. 
In his right hand 
[He had] a Gemara. 

"What are you looking for, Mother, 
Here within this cave?" 
'Tm looking for a precious jewel, 
That I left here." 
''You went away complaining 

1 
In angry enmity, I 
And it WiiS eaten ., 
By some wild beast" 

Then the mother grieved 
Anci ~gan to weep. 
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35 - Non llores, la mi madre, 
non llores ac.a 
que yo so vuestro hijo Abraham. 
V aise, la mi mad.re, 
ya su lugar, 

40 malajim del cielo 
me han de guadrar. 

"Weep not, my mother, 
Don't cry h'ere, 
For I am your son Abraham, 
Go, my mother, 
And in your place, 
The angels in Heaven, 
Must watch.over me." 
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LA Mujer de Teraj 

Com~ from: Salonika 

Source: The Sephardic Tradition, pp. 71-2. 

Verses: 41 

LA Mujer de Teraj is very similar to El Nacimiento y Vocacion de Abraham. 

Unlike El Nacimiento y Vocacion de Abraham, however, the reader does not know 

from the beginning that Terah's wife is pregnant. Also unlike El Nacimiento y 

Vocacion de Abraham, she herseli does not know that she is pregnant (lines 5-6). 

Terah's wife gives birth to Abraham in a cave (lines 10-12), yet there is no sense 

~t she did this to escape from her husband at this point. Immediately Abraham 

directs her in lines 13-16 tQ leave him, "For now watches over me/ The God of 

Truth." Although we know from the midrash that God sends Abraham the angel 

Gabriel to nurse him," in LA Mujer de Teraj, Abraham does not mention Gabriel 

by ~e. 

In this version, Terah's wife returns to look for Abraham at "the end of 

eight days" (lines 19-20). This differs from both ,£[ Nacimiento y V~cacion de 

Abraham and the midrashim. Again a dialogue between Abraham and his 
II. 

mother ensues, in which he ultimately reveals his identity. As mentioned in 

reference to the longer version of Cuando El Rey Nimrod and El Nacimiento y 

Vocacion de Abraham, Abraham's mother does not realize it is Abraham, despite 

being addressed. as ''mother" in line 25. l,Jnique to this version is the facf that 

after Abraham reveals his. identity, he then commands her to leave. ie song 
. ✓ 

ends Mth this request to leave (lines 38-41), softening the blow-oy stating, 'The 

angels in Heaven/ Will watch over me." 

055 Beit HaMidrash, p. 26. 
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Comparative Analysis of Birth of Abraham songs 

Many similarities exist · among the songs recounting the story of 

Abraham's birth. . The author(s) was (\Yere) probably familiar with the same 

midrashim contained in Beit H.aMidrash ~d Sefer HaYashar. lt is interesting to 

noteJ that some songs seem to combine midrashic elements from both Beit . 
HaMidrash and Sefer Ha.Yashar, so the author(s) appear(s) to have been famj}jar 

I 

with either the · two compilations, or the sources upon which they are drawn. 

DesJ:>ite many similarities, significant differences occur not only among the 

songs, but in relation to the midrashim that they apparently are based upon. 
. . 

Oearly the importance of Abraham as the first Jew is emphasized in the 
I ~ 

Ladino songs that ~eal with his birth. Perhaps this emphasis directly relates to 

s tories concemi.ng 1:he birth of Jesus. Like Christian s.tories that deal with the 

su~ messianic elements of Jesus' birth, messianic overtones explicitly 
. 

appear in both. Cuando El Rey Nimrod songs. Although these references do not 

· specifically appear in the songs Lo Mujer de Teraj and El Nacimi.ento y \locacion de 

Abraham, the songs do show great reverence towards Abraham, one specifically 

mentioning, "For th.rough him we met/ The God of Abram."56 The author(s) of 

the Cuandp El Rey Nimrod songs perhaps overemphasize the "true" .God in 

reference to the God of Abraham. Most likely th.is phrase's emphasis is a 

statement to their fellow neighbors of the moment, ones who were not Jews. It 

~<!~ message to the Jews, reinforcing pride the:y should have in 
=--

themselves_:..,--

An interesting <!,ifference among the songs occurs in relation to who is 

responsible for Abr~ at the time-of his birth. In the longer version of Cuando 

"£1 NacimientQ y Vocacion de Abraham, lines 44-45. 
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El Rey Nimrod, Abraham sends his mother away the moment he was bon\ for he 

_already found someone to m.~e him (lines 17-20). The "someone" is unspecified. 

In IA Mujer de Teraj, although Abraham sends his mother away, we learn that 

"the God of Truth" watches over Abr~ (lines 15-16). El Nacimiento y.Vocaci6n 

de Abraham contains Abraham's request for his mother to leave (lines 20--21), yet 

Abraham's care does not seem to be in another's hands. Abraham makes this 

request at eight days old (line 19), not immediately at his birth as in the other 

songs. None of the songs mention Gabriel by name, sent by God in the midrash 

to nurse Abraham.57 Perhaps the author(s) of the songs felt uncertain.as to who's 

~ the Jews were under at the time. Surrounded by other religions and cultures 

more powerful than themselves, the Jews could have been wondering who and 

where their protector was. Perhaps the confidence of Abraham sending his 

mother away - especially in the El Nacimiento y Vocacion de Abraham version 

where ,no apparent caretaker was mentioned - would give the Jews of the time 

courage to deal with the difficulties of their situation. 

The birth of Abraham songs show reverence-and honor towards the first 
> 

Jew, contain negative references to those who did not follow or believe in 
!#-

Abraham, and are filled with messianic messages. These qualities clearly portray 

the context in which the Jews were found, surrounded by Christians and 

Muslims. Elements of hope abound for those who follow in Abraham's steps, 

believing in the "true" God, the God of the Jews. Because specific refererwf to a 

brit milah ce~ony appears in the Cuando El' Rey Nimrod songs, we may /assume 
' / 

that the Jews of the time were searching for a messianic figure to redeem them 

from their oppression. Each newborn boy carries the possibility of being the 

57 Beit-HaMidrash, p. 26. 
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messiah. What better way to welcome a newborn Jewish boy into Judaism than 

by reminding him, and those present, of the wonderful strength of Abraham, the 

first Jew! The song also provides a way to retain specifically Jewish practices at a 

time that they might not have ~n able to perform these traditiOl\S. 

Mentioned in the first song analysis was the presence of anachronistic 

elements in the songs. The inclusion of a "Jewish quarter" in both versions of 

Cuando El Rey Nimrod is a phenomenon that was not present in the Ancient 

World. Nonetheless, it was a way of having the listeners identify with Abraham 

by their separate - and special, in this case - status. The longer version of 

Cuando El Rey Nimrod contains the word "trabuco." This military ~gine or 

catapult also falls into the category of anachronistic elements, especially by the 

very use of the word "t;rabuco.'' El Nacimiento y Vocadon de Abraham and LA Mujer 

de Teraj both mention a Gemara in the song. The inclusion of this item in 

reference to Abraham's (extremely! ) young age, might be a subtle reminder for 

the young·boys to study their Torah lessons and/ or to have their parents enroll 

them in Jewish learning at a younger age. All of these concepts would be a way 
I 

of relating the contemporary atmosphere of the listeners to the context 0£ 
II 

Abraham's world. 

Three of the four songs dealing with Abraham's birth contain a significant 

amount of dialogue. (The only one that does not contain dialogue is the shorter 

version of Cuando El Rey Nimrod.) Qialogue appears between husbahd and wife, 

mother and son, and between ruler (Nimrod) and commoner J One can only 

.. imagine the music given to the different voices. Perhaps -the dialogues would be 

an excuse to include more than one singer. Even if not the case, they add another 

element of interest for the listener. As mentioned in the three songs containing a 
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dialogue between Abraham and his mother, Abraham addresses his mother as 
-

''mother, '' yet she does not recognize who he is until explicitly told. 

One of the most interesting findings concerning these songs is the 

presence of Abraham's mother (again -- never mentioned by, name) and the 

absence of Terah, Abraham's father. Jewish tradition holds that one's religion 

comes from the mother. Perhaps this is the reason that emphasis on Abraham's 

mother appears in the songs. Also, Jewish women traditionally run the home. In 

a world that was often -times hostile to Jews, the home provided the only outlet 

where Jews were allowed to practice their Judaism. The mothers of the trme 

would take on an even greater responsibility for the continuance of Jewish 

customs. These observations can only be specifically applied to the songs of 

Abraham's birth, however, as the presence of women is not a significant factor in 

the other songs included in this thesis. 58 

Abraham's assertiveness and independent nature becomes evident .. 
immediately. Only a few days old- or even a few moments old in two versions 

-- Abraham commands his mother to leave him alone. From ,very early on, we 

see that Abraham takes destiny into his own hands. This powerful and even 

arrogant portrayal of Abraham probably provided comfort to the Jews who were 

not seen as equals by their governments, employers, and fellow townspeople. 

Numerous Hebrew words appear in the songs dealing with Abraham's 

birth. The words chosen to be in~uded in the songs provide an msight as to 

whi~ Hebrew words were commonly known. The largest n~ber of Hebrew 

r words appear in the longer version of Cuando El Rey Nimrod. Abraham Abinu, 

meaning, Abraham Our Father, is the title of the songs. The word for "cave" 
58 The introduction to this thesis shows the importance of women in perpetuating 
Ladino songs in general. · 
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appears in Hebrew in three of the songs. Perhaps the need to hide and escape 

from harm caused this word tooecome common . . The word ''malaK," meaning 

angel, appears in two of the songs. Also in two songs a version of "Haja" for a 

wild animal appears. "Raxah," meaning "evil one" appears in the longer vp-sion 

of Cuando El 'R!'f Nimrod. In the two songs containing references to a brit mil.ah, 

we find a number of additional Hebrew words. "Moel," "goel," "zekhut," 

"miZva," 'besim&1 tov," ''Eliahu hanabf,'' and "sandaq" all appear. From the use 

of many Hebrew words, it can b~ assumed that a good number of the listeners 

had a functional Hebrew vocabulary related to this ritual. 

It is also interesting to note the assumed name recogni ti.on of Nimrod, 

Abraham, and Terah on the part of the listeners. 

Ii 
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SACRIFICE OF ISAAC SONGS 

Five Lad.ino songs deal with Abraham and the Sacrifice of Isaac, called the 

Akedah in Hebrew. The first song to be ~yzed is Auram Abinu, becaq.se it 

begins with a mid.rash about Abraham before continuing with the Akedah. Next 

comes a song entitled En Primera Alabaremos; the Torah itself forms most of the 

basis of the Ladino song. Lastly, we will see three versions of a song called El 

Sacrificio de Isaac. 

j 
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AbramAbinu 

Avram abinu, padre querido, 
sali6 aHuera vido al sol. 

Af sol ya vido, era entendido, 
~o ens~ mezmo "hay rejidor." 

5 All~ la tadre sali6 a encorvarse 
ya humillarse no lo top6. 

. \ 
Vtdo a la luna con las estrellas, 
dixo en sf mezmo: "Este es el Di6" 

El Di6 que vido a su amigo, 
10 ech6 un grito y lo llam6: 

''iAvrain abinu! tu sos mi hijo, 
_. tu seras padre de los jidi6s. 

De hoy un a:i\o en este dfa, 
te dare un hijo EsHa el jidi6. 

lS§ igun lo dijo ans{ lo hizo, 
le di6 un hijo EsHa el jidi6. 

D'en a.t\o_en a.no lo engrandeda, 
fina que Io hizo cfe trert~ y dos. 

Our Father Abraham 

Our father Abraham, dear father, 
Went outside [and] saw the sun. 

When he saw the sun, he understood, 
He said to himself, "There is a niler." 

In.at aflan:x.tt he went out to bow down 
Am up:nh.mtiittg~hedidn'tfiro it 

He saw the moon with the stars 
And said to himself, 'This is God" 

God saw His friend, 
Called out and said to him: 

) 

''Our father Abraham! You are my son, 
you wilfbe the Father of the Jews. 

One year from today, 
I will give you a son, Isaac the Jew." 

[God] did what He said, 
He gave him a son Isaac the Jew. 

From year to year he grew, 
until he reached 32 years old. 

Cuando lo hizo de trenta y dos anos, . When he reached ~2 years o_ld, 
20 korban mizbeaH lo alleg6. He became a sacrifice on the altar. 
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Abram Abinu 

Comes from : Unknown 

Source: Sefardische-Liederen en Balladen. pp. 40-1. 

Verses: 20 

Lines.1-8 relate the story of Abraham as a young boy going outside, seeing 

the sun and bowing down to the sun. However, once the evening comes and the 

sun disappears, Abraham then bows down to the moon and the stars. This 

famous story appears in both 8eit HaMidrash and in Sefer HaYashar. YI In both 

Hebrew texts, Abraham realizes by himself, once morning comes, that there must 

be ~omeone or something that controls the sun and the moon and stars, and then 

prays to the One that sets th~m in motion. 

The song continues with two notable statements that seem to have 

nothing to do with the preceding information, for the midrash continues with 

Abram·~ life-long service to God from then on. The song states in lines 9-12 that 

God actually calls -out to Abraham: "Our father Abraham! You are my son,/ 

You will be the Father of the Jews." Jewish texts have no mention whatsoever of 

Abraham as God's son, and this could only be a direct parallel to the Christian 
II. 

notion of Jesus as the son of God. Additionally, the title "Father of the Jews" 

explains the title of the song, but this title does not appear in the Torah text or 

mid.rash. We must remember that up until this point there are no Jews, so 

"Father of the Jews" does not make sense in reference to Abraham. 60 The Cod 

that names Abraham his son and gives him the title "Father of the Jevvs" _jppears 

out of l'tO where; there does not seem to be any connection betwee-ri this God and 
·" Beit HaMidrash, p. 2.6; Sefer HaYashai, p. 68. 
"° Perhaps this title is a play on the title given to Jesus on the cross: ''Jesus of 
Nazareth, King of the Jews." Being "Father of the Jews" supercedes being ''King 
of the-Jews." · 
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the God who controls the sun, moon, and stars, yet the text assumes that the 

listener makes the connection. Lines 13-14 conti.Rue with a promise from God to 

Abraham that God will give Abraham a son in one year. God names the son 

"Isaac the Jew." Tius is in stark contr~t to the Biblical story in Genesis,18:10, in 

which the messengers tell Abraham that Sarah will have a son in one year, but no 

mention of the son's name appears. The Torah text states that Sarah overheard 

the messengers' prediction and laughed, thinking that Abraham was too old to 

father a child. It is from Sarah'G laughing that we get the name Isaac.~' The fact 

that the Ladino song twice calls Abraham's son "Isaac the Jew" seems to add 

emphasis to the fact that Abraham was the Father of the Jews. It also tells the 

listener that the reference to Abraham's son is not Ishmael. 

The song continues- wiU\ God's promise being fulfilled.; Isaac grows until 

he is 32 years old, at which time he becomes a sacrifice on the altar. Neither the 

Torah ,nor mfdrash suggest Isaac's age at the time of the Akedah as 32. Most 

interpretations place Isaac as 37 years old. &2 The song ends abruptly and in an 

ambivalent way, in that 1t is unclear what happened on the altar. Without 

knowing the s tory, one could easily assume that Isaac died on the altar. 

Although the Torah text only explicitly mentions that Abraham returned. to the 

servants from atop the mountain, clearly Abraham does not sacrifice Isaac. 

While a few midrashim that suggest that Isaac died and was resuscitated by 

God,63 the song does not go in this d.irectio11: 

.J 

" The Hebrew wordior laugh is very similar to the Hebrew word for Isaac. 
bl Shalom Spiegel,. The r .ast Trial. Woodstock, VT: Jewish Llghts Publishing, 1993, 
p. 103. 
Ii.) Beit HaMidrash, p. 38. 
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En Primero Alabaremos 

En primero aJabaremos 
al Di6. grande y ve~adero, 
que cri6 cielo y tierra 
y a la luna con el sol, 

5 y la estreller!a 
a su deredor. 
Cri6 la mar y !'arena 
y los pexc.ados en ella. 
Hodu ladonay ki tob, 

10 bendicho el que la'(e)scap6, 
la'(e)scap6 de la silla, 
loores aJ Di6 por este dfa. 
Cuando Avram sali6 del huego, 
todos loaron al Di6, 

15 milarias de tanta gente 
se hueron hazer jidi6s. 
Avram era de cien anos 
y Sara de noventa y dos, 
al c.abo de los cien at\Qs 

20 a IZhak alcanz6. 
Lo hizo de trenta y cuatro 
lo alleg(;; por alzaci6n. 
El cuello ya esta espandido 
y el cuchillo aparejado, 

25 salt6 una voz del cielo 
con Avram hay platicado: 
"fState, state tu, Avram! 
que el Di6 t'esta aprobando, 
ahf a la zarzamora 

30 un barvez hay aparejado, 
que lo allegues por korban 
por tu hijo regalado." 
A la tomado que toma 
ya le dan la besora 

35 que la naci6 la novia 
del sinor de IZhak, 
que nothbre que le mitiera 
'la siftora de- Rivca.- . 
Hodu ladonay ki tov, 

40 ogafto mos rigma el Di6. 

First We Will Give Praise 

First we will give praise 
To the great and true God, 
Who created the sky ~d the land 
And the Moon with the Sun, 
And the s tars 
Around Him. 
He created the water and the sand 
And the fish in it. 
Praise God for God is Good, 
Blessed is He Who finished it (amtn,), 
Finished it from the throne, 
Praise God for this day. 
When Abraham left from the cavity, 
All praised God, 
Thousands of people 
Hastened to become Jews. 
When Abraham was 100 years old 
And Sarah 92, 
After 100, 
He finally had Isaac. 
When he reached 34, 
He arrived to be sacrificed. 
His netjc was already s tretched out 
Ard Ire knife ready to strike (lit, Sl15pEnied) 
A voice <;ame from the sky 
And called to Abraham: 
''Stop! Stop, Abraham! 
God it _testing.you, 
There at the blackberry bush 
A male goat appeared, 
Use it for a sacrifice 
.In place of your gifted son." 
Uponretum 
They gave him good news 
That was born the wife 
Of lord Isaac 
And the name that was given 
To her was Rebecca. 
Praise God for God is good, 
Now Goo redeems us. 
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En Primero Alabaremos 

Comes from: Unknown 

Source: Sefardische Llederen en Balladen. p. 41 . 
' 

Ve~: 40 

The song En Primero Alabaremos contains the most comprehensive acroW1t 

of events in the Bible in terms of time period. It begins with the creation of the 

world in lines 3-12, by mentioning the creation of the sky, land, moon, sun, stars, 

~ water, and fish. This accoW1t comes from Genesis 1:6-1:20. Interestingly, while 

following the Biblical order of creation, this summary leaves out the creation of 

light on day one, and the creation of all the animals that are not fish on days five 

and six. Line 9 appears entirely in Hebrew, a direct ~turgical referenc_e from 

Psalm 118:1 included in the Hallel service. Lines 10-11 praise God for finishing 

creation, without reference any to the creation of the rest of the animals. 

Line 13 contains the first mention of Abraham: "When Avram left from the 

cavity ... " The cavity most probably refers to the cave in which Abraham was 

born. Midrashim·-d.iffer on Abraham's age upon leaving the cave, ranging from 

10 days to 13 years." 
• 

The idea that thousands of people ''Hastened to become Jews" in line 16 of 

En Pn·mero Alabaremos does not seem to have any basis in Hebrew texts foWld in 

relation to Abraham. In all likelihood this expands the reference to the "souls 

that Abram made in Haran" before leaving for Canaan in Genesis 12:5. Although 

the rabbis interpret this verse to mean) that Abraham converted his neighbors to 

"Beit HaMidrash, page 26 notes.Abram's age as 10 days when leaving the cave; 
page 118 of Beit HaMidrash, however, notes that Abram lived in the cave for 3 
years before leaving; page 67 of Sefer HaYashar relates that Abram was in the cave 
10 years; Pirke ~'Rabbi Eliezar chapter 26 mentions that Abram was hidden in the 
cave until he was 13 years old. 
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Judais~ it is still not clear what connection, if any, it has to the Ladino song. 

- The reference to Sarah being 92 years old (line 18) at the time of Isaac's 

birth d~ not correspond to the traditionally accepted age at the time of his 
- i' 

birth. Although the Torah provides us with few details of .characters' ages, 

Genesis-21:5 states· that Abraham was 100 years old at the birth of Isaac, but it 
I 

does not men~on Sarah's ~ge. The song merely acknowledges that she thinks it 

laughable that a woman of her advanced age will bear a child. The age usually 

ascribed to Sarah. in midrash is 90 years oJd. Perhaps the mention of 92 is simply 
('!) 

a way to have the verse rhyme with the preceding ve~ in the song, despite the 

fad ~t the entire song is not written in rhyme. The song again does not 
I 

conform with the traditionally accepted view of Isaac's age at the· time of the 

Akedah. Line 21·notes that Isaac was 34 years old at the time of the sacrifice( yet 

Isaac was traditionally thought to be 37 ye~ old at the ti.me of the Akedah. Lines 

2.µ32 of the song come almost directly from the Biblical account of the Akedah as ;a 

found in Genesis 22:10-13; Abraham is about to sacrifice Isaac when a voice calls 

out for him to stop, a goat is to replace Isaac as the sacrifice. The difference 

between the song· and the Genesis account is the way the heav.erily voice gets 

Abraham's attention. Line 27 of the song sqttes, .. Stop! Stop, Abraham!" the 

Biblical text simply repeats Abraham's name twice, without a specific direction to 

stop the sacrifice until after Abraham answers "Here I am." 

Th4e song continues in lines 33-~~ ·~ being told that Isaac's wife 
' ...,,_,.,. 

had been born ,amr~m.~ e given to her_.,was Rebecca. The "him" is 

unreferenced, though one can assume it is Abraham. Abraruun is the protagonist 

of the story, and Isaac is referred to in the third person in .the subsequent verse. 

This information can serve as a me~ for Abraham and the listeners to knpw 
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that Isaac survives. Also, the mention of his wife implies hope for future 

generations. No midrash was found that connects the events of the Akedah with 

the birth of Rebecca. The song ends as it begins, with further praise for God. 

Line 39 appears entirely in Hebtew, almost an exact repetition of line 9. The last 

line contains the motif of impending redemption. a common theme in numerous 

Ladino songs . 

j 
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Sacriftcio de Isaac 

El Dios del cielo de Abraham, 
el Dios del cielo de ISH.ac horrado 
para cumplirle las dies 
fuerte cosa le ha mandado. 

5 - Dame a tu hijo, Abraham, 
y a tu hijo ISHac horrado; 
lo pond:re en sacrificio 
en el monte aset\alado. 
De alma y de rora¢n 

10 ~l se lo habra otorgado. 
Ya sale el padre y el hijo, 
descalsos salen al campo; 
tras de ellos sali6 Sarah, 
legua y media van andando. 

15 - Echamos la bendici6n, 
que mos vamos para el camJ?O. 
La bendici.6n que les daba, _ 
que vengan vivos y sanos. 
Ya van el padre y el hijo 

20 y van de lena cargados. 
Donde ~~ el oMber, mi padre, 
que yo rto lo veo amarrado? 
-Tu sos el bMber, "ISHac, 
que de Dios era mandado. 

25 - Padre, amarreisme las manos; 
pad.re, atapeisme los ojos, 
no los vea malairados. 
Con el cordel de la lei\a 
los pies y manos le ha amarrado, 

30 con un cinta morada 
los ojos le habfa tapado. 
Tate, que ya le di6 el golpe, 
tate que non se lo ha dado; 
sali6 una voz de los cielos 

35 y a Abraham habia llamado: 
- Tate, tate, tu, Abraham, 
no mates a L'iHac horrado 
porque el Dios de Ios cielos 
ya le tiene bien probado. 

40 A eso ajadr6 un mejatreh 

The Sacrifice of Isaac 

The God of Heaven of Abraham, 
The God of Heaven of honored Isaac 
In order to complete .the ten [trials], 
~t him on a difficult task. 
''Give me your son, Abraham, 
And your honored son Isaac; 
I will place him as a sacrifice 
On the assigned mountain. 
From soul and heart 
He will have authorized it." 
So the father and son leave 
Barefoot they leave for the fields; 
Sarah left after them, 
They walk a league and a half. 
''Let us say the blessing, 
For we are going to the fields. 
The blessing which was given to them, 
11m trey shJuld retumalivearo lmlthy.·· 
So the father and the son go 
And they go carrying firewood. 
"Where is the sheep, my father, 
for I do not see [it] tied [upJ." 
"You are the sheep, Isaac, 
That was sent by God." 
"Father, tie up my hands; 
Father, cover my eyes, 
So they do not see the evil thing.'" 
With the cord from the firewood 
He tied his feet and hands, 
With a red ribbon, 
He covered his eyes. 
Stop! For he had already struck him, 
Stop! For he had not yet given it to mn 
A voice came from heaven ,.. 
And it had called to Abraham, J 
"Stop! Stop, Abraham! 
Do not kill honored Isaac 
For the God of Heaven 
Has ~ady had it well-proven. 
And thus a .devil sent a signal 
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y a Sarah se lo fue a contaryo. 
- Si supieras tu, Sarah, 
lo que por ti hoy ha pasado. 
Mina Abraham, tu marido, 

45 mat6 a ISHac horrado. 
Como eso lleg6 a Sarah 
muerta cay6 en un desmayo. 
Aquel mismo mejatreh 
a Abraham se fue a contaryo. 

50 - Si supieras tu, Abraham, 
lo que por p hoy ha pasado: 
Mina Sarah, tu mujer, 
muerta cay6 en un desmayo. 

•
0 Ya se va el padre y el hijo 

55 escasos y encapiyados. 
Con los cien pesos de plata 
la mortaja he habia comprado; 
en el campo del Hebr6(' 
a.hf la habian enterrado. 

~ -...--....-:-..-----­..........,,__.. 

And he went to tell Sarah. 
"If you only knew, Sarah, 
What happened to you today. 
I watched Abraham, your husband, 
Kill honored Isaac. 
When that one [devil] came to Sarah 
She dropped dead °in a faint. 
lbat same devil 
Went to tell Abraham 
•"If you only knew, Abraham, 
What happened to you today. 
I saw Sarah, your wife 
Dropped dead in a faint" 
Already the father and the son leave 
Scant and with clothes on. • 
With one hundred pesos of silver 

, The shroud had ~ purchased; 
In the field of Hebron 
It was there that they buried her. 
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Sacrificio de Isaac, Version 1 

Comes .from: Tetuan 

Source:· Sefardische Lled,eren en Balladen. pp. 42-43. 

Verses: 59 

El Sacrificio de Isaac, Version 1 refers to the well-known story of the Akedah 

that occurs in Genesis 22. A common interpretation for this story is that God 

tests Abraham by commanding him to offer his son Isaac as a sacrifice, yet 

Abraham is unaware that he is being tested. Lines 1-4 of the song tell the reader 

that the Sacrifice of Isaac is one of Abraham's so-called ten trials. 65 Lines 5-6 

p~t a nice parallel to the Biblical text of "Give me your son, your only son, the 

one you love" from Genesis 22:2. Line 6 manages to anticipate any question as to 

which son the text refers by-naming Isaac. Line 7 seems to be a continuation of 

God's command to Abraham. However, neither Bible nor mid.rash mention a 

statemeI\t to confirm the idea that Goel "will place Isaac as a sacrifice/ On the 

assigned mountain.\' The song seems to imply that God will be responsible for 

the physical act and perform the sacrifice, not Abraham. Lines 9-10 alsQ do not 
' 

derive from the Biblical text, but can be seen as linking the story together. Line 
a 

11, in which Abraham and Isaac set out for the field is a paraphrase from Genesis 

22:3. The Ladino song mentions that they leave barefoot, a statement that does 

not appear in the Bible, nor in midrash.66 

Line 13 of the song states that "Sarah _left after them," although the .Bil:5le 

e.s This midrash appears in Pfr~ d 1Rabbi Eliezar at the bfginning of chapter 2J. 
Pirke Avot 5:3 lists the binding of Isaac one of Abraham's trials. Maimonides 
refers -to this trial as·the tenth trial. 
f,6 Another reference to being barefoot comes from the Moses story. When God 
speaks to Moses through the burning bush in Exodus 3:5, God tells Moses to 
remove his shoes "for the place on which you stand'is holy ground." 
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does not mention anything about Sarah in relation to the A.kedah story. This idea 

is found in Sefer HaYasiwr, in which Sarah follows them on their way.67 

Although line 14 of the s~ng mentions a specific; distance of a league and a half, 

the mid.rash does not. ,The distance mentioned is_ a long distance; it is probable 

that it is meant to convey to the listener that Abraham and Isaac did not realize 

that Sarah was following them, Because of desert conditions and footprints left 
I 

in ~e sand, however, it would be possible to "follow" someone at a distance of a 

league and a half. Another addition to the Biblical story comes in lines 15-18. 
. . 

"Let us say a blessing . .,"_does not appear in the midrash from Sep HaYashar. The 

person who calls for a blessing is ambiguous. The introduction "Let us say the 
I ~ 

blessing,/ For we are g~g. to the fields" implies that Abraham and Isaac begin 

the blessing. However, V'fhe blessing which was given to them, / That they 

return alive and healthy" implies that Sarah gives the blessing on their behalf. 

The idea that ~ah is responsible for the blessing can also be found in the 

midrash where Sarah calls out after them saying, "Return to the tent"."" 

Lines 20-22 paraphrase Genesis 22:6 in which Isaac carries the wood for 

the pumt offering. The,song states that both Abraham and Isaac carry the wood 

(line 20), where~ the Biblic.al text states that ~ac carries the wood alone. While 

the text in Genesis '12:7 states that Isaac asks Abraham where the lamb is for t}le 

burnt offering, Abraham's response in the Bible is that God will provide the lamb 

Genesis '12:8. Sactifi ·ode Isaac relates a different answer in lines 23-24, stating, 
~~· 

-- ... oo are the lamb, lsaa~ that was sent by God." This interpretation can be found 
;_,,,,---

7 

in Sefer 'Ha.Yashar, in which ~raham tells Isaac,. "My son, God chose you to be 

67 Sefer HaYashar, p. 118. 
• Sefrr HllYizshar, p. 118. 
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the offering without blemish in place of the lamb."69 The song continues in lines 

'25-27 with the request from Isaac to Abraham to tie up his hands and eyes so he 

does not see Abraham about to kill him. Although the Biblical text only states 

tha.t Abraham ties up Isaac in Genesis 22:9, Sefer HaYashar includes the same 

request mentioned in the song.10 Lines 28-31 contain a reference to a red ribbon 

used to cover Isaac's eyes. The mention of a red ribbon appears in Yoma 41b and 

Shabbat 86a of the Babylonian Talmud in reference to the goat that is sent away to 

make attonement for the Israelites. It states that there was a red ribbon tied 

around the goat's eyes that was sent to Azazel as a sacrifice. The Biblical 

requirements of the procedure appear in Leviticus 16:6-10. The connection 

between both Isaac and the goat as a sacrifice to ~od is clear. 

Lines 32·33 are confusing and do not seem to flow .well with either the 

song sequence or the Biblical narrative. · The two lines seem to contradict each 

other; one stating that Abraham already struck him [Isaac], the next seeming to 

negate this very statement. Although not placed in the proper ti.me sequence in 

the song, ··perhaps this repe~tion is a way to account for the voice calling out a 

second time as in Genesis p..:15, 'The angel of the Lord called to Abraham a 

second time from heaven. .. " Lines 34-39 are a paraphrase of the Biblical text of 

Genesis 22:12, in which a voice calls out to Abraham telling him to not sacrifice 

Isaac. In the song there is a direct m~ntion of killing, this does not appear in the 

Biblical story. Also differenW_,.., the way the heavenly voice gets Abraham's 

attention. Line 36 of the son.i states, "Stop! Stop, Abraham!" The Biblical text 

simply repeats Abraham's name tw!ce, without a specific direction to stop the 

sacrifice until Abraham responds, "Here I~." 
69 Sefer f[aYashar, p. 120. 
11> Sefer HaYashar, p. 121. 
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The remainder of El Sacrificio de Isaac does not come from the Biblical text, 

1'l;lt rather from midrash. Lines 40-47 are drawn from a mid.rash about Satan 

informing Sarah that Abraham killed their son Isaac. While Sefer HaYashar 

contains a version of this story, it is not. identical to the song.n The Iajdrash 

reads, "You don't know everything that Abraham did to your son Isaac today; he 

took Isaac, built an altar, slaughtered him and offered him up as a sacrifice on the 

altar ... "12 Sefer HaYashar then relates that Sarah went to Hebron to look for 

Abraham and Isaac. 73 The midra,sh notes that Satan again speaks with Sarah 

telling her that originally he lied and Isaac still lives. Sarah, so overwhelmed by 

the good news, nonetheless dies. Lines 48-53 of the song state that Satan also 

goes to Abraham to tell him. that Sarah dropped dead in a faint. No midrash 

seems to be the source of thifyart of the song. 

Lines 54-55 mention Abraham and Isaac leaving, presumably from Motmt 

Moriah, the location of the Akedah. The details of Abraham and Isaac leaving 
I 

"' 
"scant and with clothes on'' seems bizarre, information that could not be found in 

Hebrew text. Another version of the song provides us with an insight as to the 

meaning of lines 54-55. Version 2 of Sacrificio de Isaac uses the words "descalzos y , 
encapiados" in line 49 to describe Abraham and Isaac, which make more sense 

than "escasos y encapiyados" in Version 1, line 55. "Descalzos" means "barefoot." 

Despite the fact that Version 2 provides us with a better understanding of the 

text, no midrash comments that Abraham an~ Isaac returned barefoot. Per~ps a 

connection can· be made to the event in which God tells Moses to remo I e his 

shoes at-the burning bush. The idea of removing one's shoes in the presence of 

" Sefer HaYashar, p. 122-123. 
n Sefer HaYashar, p. 122. 
"Sefer HaYashar, p. 123. 
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God could account for this detail in Sacrifido de Isaac. This detail also implies that 

they are still in God's presence~even after leaving ~1e mountain. 

The closing four lines of the song are also different from the Biblical 

narrative. Lines 56-57 note that Abraham purchased Sarah's burial shroud with 
• 

100 silver pieces. Although Genesis 23:16 relates that Abraham paid Efron the 

Hittite 400 silver pieces for the Cave of the Machpelah, no mention of the 

purchase of a burial shroud appears. Neither does any such information appear 

in midrashim concerning Sarah's death. The last two lines of the song state that 

"they buried her'' in Hebron. Genesis 23:19, however, only states that Abraham 

buries her, not Isaac. 
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Sacrificio de Isaac (2) 

- Dame a tu hijo, Abraham, 
y a tu hijo Isaac corado.-
Para cumplirle las diez, . 

The Sacrifice of Isaac, Version 2 

"Give me your son, Abraham, 
And your honored son Isaac." 

grande demanda l'habfa mandado. 
5 - Ya sabes ~ Abraham, 

In order to complete the ten [trials), 
H~ was given a great task. 

que tu hijo Isaac le quiero corban. 
Y en el monte de Sinai 
y ayf le representaras.-
Ya viene Abraham 

10 a yevar a Isaac corado. 
-.Vamos conmigo, Isaac, 
que del cielo es mandado.­
Se paraon en un monte, 
de lena le habfa cargado. 

15 -;_~vasm:Ermnestalei'\a,mi~ 
que yevas tan cargado? 
-Para ponerlo en el monte, 

Isaac, ataparte los ojos, 
porque del cielo es mandado. 

20 Tu sos el cabrito, mi hijo, 
que es corban para Dios. 
-Padre, ataime las manos, 
padre, ataime bien los ojos. 
Con la furia de la muerte, 

25 no vos vea mal airado.­
Abraham tom6 el put\al 
y al ruello se le habfa puesto. 
Sali6 una voz de los cielos, 
ya Abraham habfa yamado. 

30-Tate, tate hi, Abraham, 
no mates a Isaac corado. 
'Porque Dios de los cielos, 
ya te tiene probado.­
Ayf s'aljadr6 un mejatre 

35 y a Sara se lo fue a contar: 
-Si supieras hi, Sara, 
lo que por ti hay pasado. 
Uma Abraham tu marido, 
matara a Isaac cor~do.-

''You already know, Abraham, 
That! wantyrurscnse::asaS¥:rl6re 
And on Mount Sinai 
And there you will produce him." 
Immediately [litalready] Abraham comes 
To bring honored Isaac 
"Come with me, Isaac, 
For from heaven it is decreed.'' 
They stopped on a mountain, 
He had burdened him with wood. 
'WhatVvill you do with~~ my father, 
That you carry so burdened?" 
'To put it on the mountain ... " 

"Isaac, cover your eyes, 
For from heaven it is decreed. 
You are the little goat, my son, 
That is a sacrifice to God." 
''Father, bind my hands, 
Father, bind my eyes well. 
W,ith the fury of death, 
You will not see an evil thing." 
;~braham took the dagger 
And had placed it on [his J neck. 
A voice came from the heavens, 
And had called Abraham. 
"Stop! Stop, Abraham! 
Don't kill honored Isaac. 
For the-Cod of Heaven 
~ ~eady tested you." 
Th~re a devil sent a signal 
And he went to tell Sarah: 
'1£ you knew1 Sarah, 
What happened for you today 
*Your husband Abraham, 
Killed honorecl Isaac." 
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40 muerta qued6 en d~yo. 
- Con el_mism6 mejat::re, 

a Abraham se le fue a oontar: 
~Si supieras ~ Abraham, 
1o que por ti hay pasad~. · · 

45 Um4 Sara tu mujer, 
IJ\Uerta qued6 en un d~mayo.­
Ya sale el padre y el hijo 
descalzos y encapiados. 
Yen el campo de H~n, . 

50 ayf la habfan enterrado. · •. · 
Loque habia de morir ~ e, 
b\uri6 Ja SU madre. 
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r 
She dropped dead ih a faint r· 
Thatsamed~ 
Went to tell Abr;ahain: · 
•~you [only] knew, Abraham, 
What happened for you today.-
~ wffe Sarah . 
Drop dead in a faint" · · 
Already the father and the sQn1eave 
Barefoot and with clothes on. 
And in the fields of Hebron; 
There they had buried her. 

'-{So] instead of-Isaac dying, 
' [It was] his mother [ who J died. . . 

# 
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Sacrificio de Isaac, Version 2 

Comes from: Tetu.an 

Source: Iudeo-Spanish ~allads from New York. p. 29-30. 

Verses: 53 

Version 2 is very similar to Version 1. Version 2 begins with God's request 

to Abraham, "Give me your son ... " in lines 1-2. In lines 3-4, a narrative voice 

enters to tell the reader/listener that the request is one of Abraham's ten trials.74 

Lines 5-8 begin with the statement '"You already know, Abraham, / That I want 

your son Isaac as a sacrifice./ And on Mount Sinai ... " This differs from the story 

in Genesis, for there Abraham neither knows the request in adva,nce, nor does 

Abraham know where to perform the sacrifice. The song also differs from 

tradition concerning the name of the mountain on which the sacrifice took place. 

Mount Moriah is the location ascribed to the Akedah, Mowtt Sinai is the place 

where Moses received the Ten Commandmt'nts. Genesis 22:2 s tates that 

Abraham should offer Isaac as a burnt offering "on one of the mountains which I 

will show you." The mystery of the Biblical text is not conveyed in Version 2. 

Lines 9-10 s tate that ...\brjham immediately hastens to perform the 

request. While line 12 mentions '"for from heaven it is decreed," no such 

explanation appears in the Biblical text. It therefore seems to be here for the 

edification of the listener who :nay not understand the reason for Abraham's 

response. Lines 14-16 seem to contr.adict each other. Line 14 states, "He had 

burdened him with wood." We ass~e that this refers to Abraham giving Isaac 

the wood to cany, as it states in Genesis 22:6, ''Abraham took the wood of the 

burnt offering and laid it upon Isaac his son." Lines 16--7, however, seem to 

1
• See footnote 65 for further explanation of the ten trials.of Abraham. 
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imply that Abraham carried the wood, not Isaac; "What will you do with this 

wood, my father,/ That you carry so burdened?" This same ambiguity 

concerning who carries the wood als9 appeared in Version 1. Llne 17, also 

breaks from the Genesis narrative. The song itself also con~ a break at this 

point In answer to Isaae's question concerning the wood, Abraham replies, 'To 

put it on the mountain. .. " It seems as if Abraham cannot respond to Isaac's 

question. 

The song contin~es after the break with line 19, in which Abraham 
b 

instructs Isaac to cover his eyes. This element does not appear in the Genesis . , 

story, and seems to contradict the request by Isaac himself to do so in the 
J • 

·mid.rash. Abraham reveals to Isaac that he is the sacrifice in lines 21-22. 75 Llnes 

23-26 c:.ontain Isaac's request for Abraham to tie his eyes and hands, in case Isaac 

might prevent Abraham from completing the task. Lines 27-29 ambiguously 

state that "Abraham took the dagger/ And had placed it on [his] neclc." This 

information could provide extra suspense, or it could be read that Abraham 

performed the sacrifice. The next lines obviously inform the reader that the 

. sacrifice did not take place, as; in them, Abraham does not go through with his 

action.76 

Lines 29-51 of Ve~ion 2 are almost exactly the same as lines 34-55 of 
. 

Version 1. As mentioned in connection with Version 1, line 49 of Version 2 

' provides us witli an insight as t§.Jbe meaning of line 55 in Version 1, concerning 
~► 

Abmhmn~ returning b~QQt, 

_The song ends with an inte~ting postscript in lines 52-53. It's almost 
73 See Version 1 for further explanation concerning the disclosure to Isaac of the 
purpose of their journey. 
76 See Version 1 for furth~r explanation of ~e specific use of words in the song as 
compared to the Biblical text 
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comical, as if the listener did not understand what happened: "[So] instead of 

Isaac dying, / flt was] his mother [who] died." Titis tag-on adds closure to the 

song. 
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Sacrificio de Isaac (3) 

El Dio del cielo a Abraham, 
muchas veces le ha probado, 
para cumplirle las diez 
fuerte cosa le ha mandado. 

5 - Dame a tu hijo, Abraham, 
dame a tu hijo Isaac honrado. 

De alma y de coraz6n, 
~I se lo habfa otorgado. 
-Legua y media andf, Sara, 

10 legua y media y mas andado. , 
-Para mientes a Isaac 
que le tengo arregalado. 
-Yo le para.re mientes 
que Dio sera parado. 

15 :.....paraiJe mientes del sol, 
paraile mientes del agua. 

Abraham como es hombre grande 
hombre grande y sin pecados, 
Isaac como era pequefto 

20 de lefta se habfa cargado. 
-Padre ya trai la lei\a, 
el baroel no veo atado. 
-Tu sos el barbel, Isaac, 
que del cielo es mandado. 

25 -Si Dio lo manda, mi padre, 
no salgais de su mandado. 
Padre, atisme las manos, 
con el fervor de la muerted, 
no vaya a hacer algun pecado. 

30 Padre, atisme los ojos, 
no vos vea mal airado. 

Con una cinta morada 
los ojos le habfa amarrado. 
Alz6 Abraham SU puflal 

35 con su brazo arremangado. 
Tate, que le di el golpe, 
late, que no se le ha dado. 
Sali6 una voz de Jos cielos, 
que a Abraham iba Uamando. 

40 -Tate, tate, tu, Abraham. 

Sacrifi.:e of {saac, Version 3 

11-eQxlc:iI-Jawenlm lestB:.i Abraham. 
Many times, 
Ip. order to complete the ten [trials] • 
[God] had commanded a difficult task. 
"Give me your son, Abraham, 
Give me your honored Isaac. 

Of [your I heart and soul, 
He had given it (the order] to him." 
''A league and a half, Sarah, 
A league and a half and still walking. 
Pay attention to Isaac 
For I have [it] arranged for him.'' 
"I will pay attention 
Because God will appear." 
"Pay attention to the sun, 
Pay attention to the water. 

Abraham, as he is a great man, 
A great man without sin, 
Isaac, as he was small, 
Had carried the wood. 
''Father, I already brought the wood, 
[But) I don't see the goat tied up.'' 
"You are the goat, Isaac, 
For it is commanded from heaven." 
··u God commands it, my father, 
Do not not perform the commandment. 
Father, tie up my hands, 
[For)"with the fervor of death, 
I don't want to do any type of sin . 
Father, tie up my eyes, 
So they don't see an evil thing. 

With a red ribbon 
He had bound his [Isaac's) eyes. 
Abraham lifted his dagger 
With his sleeves rolled up. 
Stop, for he gave him a blow, 
Stop, don't do it. 
A voice came out from the heavens, 
That called out to Abraham. 
"Stop! Stop, Abraham! 
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no mates a Isaac honrado, 
ima, el Dio de los cielos, 
ya le tiene bien probado. 
A.hf se alhadr6 un mec.atrej 

45 que a Sara se fue a contarlo. 
- ,Que te conare, Sara, 
lo que por ti ha pasado?, 
ima, Abraham tu marido, 
mat6 a Isaac honrado. 

50 Como eso oyera Sara, 
muerta cay6 en un desmayo. 
Ahi se alhadr6 el mismo el, 
que a Abraham se fuera a corltarlo. 
- ,Que te contare, Abraham, 

55 por lo que hoy ha pasado?, 
ima Sara, tu mujer, 
muerta cay6 en un desmayo. 

Ya salen el padre y el hijo 
descalzos y encapiados. 

60 Con los cien pesos de oro 
la mortaja le han comprado, 
con otros tantos de plata 
la fosa le habfan comprado, 
en ::1 monte de Jebr6n 

65 alli la habian enterrado. 
El mes no habia pasado 
Isaac se hab{a casado. 

Don't kill honored Isaac, 
"The God of the-heavens, 
Already has tested you well. 
There a devil sent a signal 
That went to tell Sarah [whatrapperei] 
"What shall I tell you, Sarah? • 
What has happened to you? 
* Abraham your husband, 
Killed honored Isaac. 

When Sarah heard that, 
She dropped dead in a faint. 
There the same [devil) sent a signal 
Went to tell Abraham (whathapJ:eeij. 
"What shall I tell you, Abraham? 
What has happened today? 
~Sarah, your wife, 
Dropped dead in a faint. 

Already the father and son leave 
Barefoot and with clothes on. 
With 100 gold pieces 
They had bought the [burial] shroud, 
With as much in silver 
They had bought the grave, 
On the mountain of Hebron 
There they buried her. 
Not [even] a month had passed 
[And] Isaac was [already] married. 
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Sacriftcw de Isaac, Version 3 

Comes from: Tetu.in 

Source: El Romancero SefardL pp. 98-100. 

Verses: 67 

Version 3 is the longest version of the three songs entitled Sacriftcio de 

Isaac. Tius version was also the most difficult to translate, with many phrases 

undecipherable. The majority of the song is similar to the other versions, but 

many new details not found in rrudrash appear. 

Lines 1-6 describe to the listener that the Sacrifice of Isaac is one of the Ten 

Trials of Abraham. ~ Line 7 adds a new detail concerning Isaac; in speaking to 

Abraham, God mentions that Isaac i.s "Of [your] heart and soul." This probably is 

a reference to Genesis 22:-2, 'Take your son, your only son~ Isaac, whom you 

love." line 8 is confusing. If the listener knows the story, it can be understood, 

for it seems as though the action was already completed. Lines 11-16 do not 

seem to make sense. They remain unclear, both in translation and in intent. 

The song continues with peculiar details in a disjointed manner. Lines 17-

18 state the greatness of Abraham, a man without sin. Perhaps this is so the 

listener doesn't imagine that what he is about to do is a sin. Abraham is hot that 

kind of man! The song then immediately jumps to Isaac carrying me wood for 

the sacrifice. Although the Biblical text supports this fact, the reason given in 

lines 19-20 of the song is unique: "Isaac, as he was small,/ Had carried the 

ood " w . 

Lines 21-24 relate the interchange between Isaac and Abraham about w hat 

the sacrifice will be. Abraham discloses to Isaac that he will be the sacrifice. The 

71 See footnote 65 for further explanation of the ten trials of Abraham. 
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song contains an interesting agreement on Isaac·s part in which he tells Abraham 

to obey God's command in lines 25-26. Similar to the other versions, Isaac asks 

Abraham to tie up his hands, yet the addition of "1 don't want to do any type of 

sin'' in line 29 only occurs Ln this version. Perhaps this line implies that' to not 

fully obey God's command is to sin. This is the second time ''sin" is mentioned in 

this song, a word absent from the other two versions. Version 3 also contains the 

detail of the red ribbon with which Abraham ties up Isaac's eyes. Lines 34-35 

provide a new detail to the drama: "Abraham lifted his dagger/ With his sleeves 

rolled up." Although not necessarily important to the story, it should be noted as 

different from the other versions 

Lines 36-37 contain a similar contradiction, of whether or not Abraham's 

dagger hit Isaac, to the other versions. Lines 38-59 are almos~ identical to the 

other versions. Llnes 60-61 state that they [presumably Abrahan, and Isaac} 

bought Sarah's burial shroud with 100 pieces of gold, not silver. Lines 62-63 state 

that with "as much in silver/ They had bought the grave." This amow1t clearly 

contradicts the 400 silver pieces Abraham paid for th.e Cave of the Machpelah in 

Genesis 23:16. The song mentions in line 64 that Sarah's grave was on "the 
1· 

mountain of Hebron," while the Biblical text-states that she was buried in a cave. 

The song ends, like version 2, with an extra bit of information in lines 66-67 that 

have nothing to do ,-vith the Sacrifice of Isaac: "Not [even] a month had passed/ 

[And] Isaac was [already] married." Perhaps this addition connected this song to 

another song about lsaac and Rebecca. 
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Comparitive Analysis of Sacrifice-Of Isaac Songs 

In general, the songs dealing with the Sacrifice of Isaac seem to be based 

more on the Biblical text than midrash. However, there are numerous 

• discrepancies between the Biblical text and the songs: details left out from the 

creation story, Abraham's title vis-a-vis both God and the Jews, who notifies 

Abraham/Sarah concerning Isaac's birth, the disclosure of ,,vhere the sacrifice 

will take place, who carries the wood in the Akedah, how Abraham is stopped 

from completing the sacrifice, and who buries Sarah. Because these differences 

do not appear in midrash, it seems that the author(s) just made simple errors, as 

in the case of mistaking Mount Sirtai with Mount Moriah. The differences 

between Jewish tradition and the songs concerning the ages of Sarah and Isaac 

could be related to the fact that these songs come from an oral tradition and 

numbers can easily be mixed up. Most of the differences seem to be honest 

mistakes and not based on significant theological or cultural factors. 

Unlike the songs that dealt ,vith Abraham's birth, no anachronis tic 

concepts appear in the songs concerning the Sacrifice of Isaac. 

As a body, the songs about the A.kedah contain less Hebrew than the 

songs about Abraham's birth. Abram Abinu· uses only two Hebrew words 

beyond the title: "korban mizbeaH." En Primera Alabaremas and Sacrificio de Isaac, 

Version 2 uses ''korban," but the other versions of Sacnficia de Isaac do not. 1n En 

Primera Alabaremos we find the phr-ase "Hodu ladonay ki tob" h-<.1ice. (This phrase 

was also used in one of the songs concerning Abraham's birth.) As mentione~ 

before, it comes from Psalm 11~:1 and is part of the Hallel service. Also in "En 

P.rimera Alabaremos appears the word ''besora," an abbreviation for a Hebrew 

phrase meaning "good news." Interestingly, all three versions of Sacrificio de Isaac 

page 59 

6 



I 

contain a Hebrew word for _ the devil: "mejatreh,'' "mejatre," and "mecatrej.'' 

Version 3 also contains the word ''ima/ seemingly used as some sort of 

exclamation. The Hebrew words used in these songs seem to make more sense 

as to why the listeners would be familiar with them. The word for sacrifice is a 

relatively common word, as it appears often in the prayer service and in certain 

sections of the Torah. The phrase from the Halle! service also would be relatively 

common. Even the inclusion of the Hebrew words for good news and the devil 

seems less unusual than man,.r of the Hebrew words used in the birth of 

Abraham songs. 

Like the songs dealing \vi th Abraham's birth, we note the significant 

inclusion of Sarah in almost all of the songs based on the Sacrifice of Isaac. (The 

only one in which she does not appear is Abram Abinu .) Sarah appears in En 

Primera Alabaremos only in reference to her age at the birth of Isaac, yet the song 

also includes Rebecca. The mention of Rebecca's birth and future status as Isaac's 

\We is considered good news and is worthy of the inclusion of the phrase, 

"Hodu ladonay ki tov" - Praise God for God is good. 

The three versions of Sacnficio de Isaac contain a significant presence of 

Sarah. In two versions she follows Abraham '311d Isaac out into the fields. ln one 

version Sarah offers a blessing on behalf of her husband and son. The 

interchange between the devil and Sarah appears in all versions, as do a 

significant number of lines dealing with her burial. The tag-on in Version 2 

underscores the importance of Sarah's role by emphasizing her death at the end: 

•
1[Sol instead of Isaac dying) [It was] his mother {who] died." Although the 

--Biblical text excluges Sarah from the entire chapter in Genesis 22, her presence is 

significantly felt both before and after the actual "Sacrifice of Isaac" in these 
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songs. 

Lastly, it is important to mention again the lines 15-16 of the song En 

Primera Alabaremos which we read, 'Thousands of people/ Hastened to become 

Jews." As stated earlier, these lines could refer to the "souls that Abram made in 

Haran" before leaving for Canaan in Genesis 12:5. Another possibility relates to 

the contemporary situation of the Jews listening to the song. Many Jews 

converted to Christianity on penalty of death in order to remain in their 

homelands. Yet, these ··cortversos·· returned to Judaism after relocating to 

various parts of the world. If so, the concept of "thousands of people hastening 

to become Jews'" could have been an actual historical phenomenon or aspiration. 

Conversos were not the only people who would readily become Jews again if 

given the chan~e. Crypto-Jews were Jews who lived Christian lives publicly, yet 

maintained Jewish traditions in the secrecy of their homes. They, too, would 

"hasten to become Jews" once the opportunity presented itself. Thus these lines 

could easily contain two very different, yet very meaningful, explanations. 

page 61 

6 



BIRTH OF MOSES SONGS 

Three songs deal with the birth of Meses as their subject. All songs are similar in 

nature, two named Nacimiento de Moxi and one named Contar Vos Quiero Un 
lvfahasi. 

,. 
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Nacimiento de Moxe (1 ) 

Un pregon pregon6 el Rey 
por todo su reinado; 
todo hijo nacido 
a la mar fuera echado, 

5 y toda hija nacida 
fuera abedihuada. 
En este tiempo naci6 
nuestro Rabbenu Mose; 
Ay Mose, Mose, Mose, 

10 Mose, Rabbenu Mose, 
contaros quiero un mahasse 
que nos vin0 .,i contecer. 
Su hermana 1 nev{a, 
la que mucho sabfa 

15 di6 hacer una caja 
por adentro dorada 
y por fuera esmaltada 
donde meter a Mose 
y a la mar lo echara. 

20 La hija de Parh6 A vav 
fuerase al rf_o a lavar; 
con el sejut cie Mose 
se le quit6 la macaf 
Y vier a esa caji ta 

25 ya que un agua la Uevaba 
y la otra la traia. 
Se la alargaria el brazo 
y la caja cogerfa. 
la echara en sus brazos 

30 y la meti6 en palacio. 
-Ay que del agua te saqui, 
por nombre Mose te nombrf. 
Uamara a las lechaderas 
que dieran leche a Mose: 

35 Mose, como era Nabib 
no quiso leche de Misrafm; 
llamara a s~ madre 
para que se la diera: 
su madre no se la di6 

40 hasta que se la pag6. 

The Birth of A1oses: Version 1 

The king declared a decree 
Throughout his kingdom: . 
Every s_on born 
Would be thrown into the sea, 
.l\nd every daughter born 
Would be saved. 
At this ti.me was born 
Our Rabbi Moses; 
Oh, Moses, Moses, Moses, 

. Moses, Our Rabbi Moses, 
I want to tell you a story 
That an event came to us. 
His sis ter the prophetess, 
The one who knew a lot, 
Set out to make a box 
Golden on the inside 
And with bright colors on the outside 
In which to place Moses 
And throw him into the sea. 
Pharaoh's daughter A vav 
Went to wash in the river, 
With the Glory of Moses 
The wound disappeared. 
And she saw that small box 
That the water already brought 
And the other one [A vav] brought it 
Her arm became longer 
And she gnsped the box. 
She placed it in her arms 
And put it into the palace. 
"Oh, I took you out from the ,vater 
That is why I named you Moses." 
She called the nursemaids 
To give milk to Moses: 
Moses, being a Prophet 
Didn't want the milk of the Egyptians; 
She called his mother 
So that she would give him milk: 
[But] his mother did not do so 
Until she paid her. 
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Nacimiento de Moxe, Version l 

Comes from: Unknown 

Source: Canciones Rituales Hispano-Tudfas, pp. 161-2. 

Verses: 40 

Version 1 of Nacimiento de Moxe begins with six lines reminiscent of the 

songs concerning the birth of Abraham. Lines 1-6 state that, by order of the 

king's decree, "Every son born would be thrown into the sea, / And every 

daughter born/ Would be saved'." As in the song Cuando El Rey Nimrod. the 

decree in the song seems to apply to all males born, not just those born to the 

Hebrews. What is different in this case, however, is the fact that there were 

Hebrews at the time of Moses' birth, unlike at the time of Abraham's birth. ft is 

very possible that this detail escaped the Oewish) listener, who would only be 

thinking in tenns of Hebrew males born. Exodus 1:15-1:16 states "And the king 

of Egypt spoke to the Hebrew midwives ... and he said, 'When you see that the 

Hebrev,, women give birth, you shall look: if it is a son, then you shall kill him; 

but if it is a daughter, then she shall live.·" Sefer HaYashar mentions the specific 

nature of the decree directed at "All the males of the House of Jacob."'5 

Nacimiento de Moxe continues with the ~e next lines about Moses as the 

song Cuando El Rey Nimrod does about Abraham: "At this time was born / Our 

Rabbi Moses ... " The fact that lines 8-10 mention ''Moses'' six times, and "Our 

Rabbi" twice shows the great reverence displayed towards Moses. Lines 11-12 

seem to function as an end to the introductory remarks: "I want to tell you a 

story ... .'' 
"' 
Line 13 ref~rs to Moses' sister Miriam without mentioning her name. 

18 Sefer HaYashar, p. 287. 
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Despite the fact that her nclII_le does not appear, the song gives her status as a 

··nevfa'' - a prophet. Miriam is considered a prophet in JeWish tradition, and, 

acoording to midrash, her first prophecy states that her mo~er was destined to 

give birth to a son who will save Israel from Egypt. 79 lines 15-19 imp~y that 

Miriam was responsible for the building of a small boat in which both she and 

her mother placed Moses. Tilis differs from the Biblical account in Exodus 2:3 

which gives credit to Moses' mother1 for constructing the boat. The details in 

lines 16-17 describing the boat as golden on the inside and bright colors on the 

outside do not seem to be based on Hebrew texts. Lines 18-19 state that Miriam 

would throw him into the sea, a significant difference from Exodus 2:3 in which 

Moses' mother places the ark in the plants on the bank of the river. 

Line 20 introduces Pharaoh's daughter as Avav1 a name not found in 

either the Torah text or midrash. Lines 21-23 relate that she goes down to the 

river and "With the glory of Moses/ The wound disappeared." This cryptic line 

seems to be related to midrashirn found in Se fer Ha Yashar. Se fer Ha Yasfuir states 

that God sent a burning heat upon Egypt at the moment Moses is left alone. The 

heat was so strong it burned the Egyptians' skin, and so they all go down to the 

river.80 Pharaoh's daughter in Sefer HaYashar is referred to as Bitya; she, to o, goes 

down to the river. Because of Moses' presence, her wound disappee.rs.01 

In line 24, Pharaoh's daughter notices a small box in the water. As 

mentioned above, this differs from the Biblical text of Exodus 2:3 in which the 
79 Exodus Rabba 1:18; Mechilta de-Rabbi Simon b, Jochai, Beshalach 20; Sefer 
HaYashar, p. 287. 
~ Sefer HaYashar, p. 288. 
n I'heJ_egends of the Jews, p. 267 states: "No sooner had she touched it ,[the boat] 
than the leprosy ~cting her departed from her." Although the footnote states 
that this can be found in Sotah 12B and Exodus Rabba 1:23, these- texts simply state 
that Pharaoh's daughter went to the river to cleanse herself of her father's idols. 
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small boat was left on the banks of the river. Lines 27-28 state that Pharaoh's 

daughter's arm became longer and she was able to grasp the boat. 82 Not only 

does this contradict the Biblical story in which the boat is not in the water, but 
• t 

Exodus 2:5 states that Pharaoh's daughter sent her maidservant to fetch it. 

Llnes 29-30 state that Pharaoh's daughter placed it (the ark/ the baby) in 

her arms and put it into the palace. This is assumed from Exodus 2:10, where we 

read "He [Moses] became her [Pharaoh's daughter] son." Lines 31-32 come 

'directly from Exodus 2:10, "And she called his name Moshe, and she said, 

'Because I drew him out of the water.'''!\) 

The song concludes with the story of Moses' nursing. Because Moses 

refuses to nurse from the Egyptians, Pharaoh's daughter calls Moses· mother. 

Although Moses' mother is reunited with her son Moses, she does not nurse 

Moses until she is paid. The Biblical text supports the general course of events, 

but midrash adds a significant amount of detail to the: story. Exodus 2:9 simply 

states: " ... And Pharaoh's daughter said to her, Take this child away and nurse it 

for me, and I \•vill give you your wages.' And the woman took the child and 

nursed it." The song uses the Biblical text and midrashim to develop the story. 
~ 

Immediately after Pharaoh's daughter realizes that Moses is one of the Hebrews, 

Miriam (who had been watching from afar) appears in the Biblical text of Exodus 

2:7-8 and asks if she should fetch a Hebrew woman to nurse the baby. Pharaoh's 

daughter agrees and Exodus 2:9 (above) reunites Moses' mother with her son. 

Midrash supplies the details, almost coinfcal from a Jewish perspective. The 

reason that Miriam asks Pharaoh's i;:iaughter in the first place if she should call a 
112 Midrash Lekach Tob, Shemot, "Pharaoh's daughter's arm stretched out 60 
cubits ... " 
SJ The Hebrew word Moshe is based on the root which means "to draw or pull 
out, rescue." 
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"Hebrew woman" to nurse the b.oy is because Ph,araoh's daughter "placed in front 

of Moses all the Egyptian women to nurse him and he rejected all of them."11-1 

Sefer HaYashar also contains a similar version of this story.!5 The last two lines of 

the song state that Moses' mother did not nurse Moses tU1ti1 she was paid. 11\ese 

lines could be related to the midrash in Sefer HaYashar which states that Moses· 

mother does not nurse Moses until after a price of two silver pieces a day is set 66 

Although the reference to money appears in midrash, the inclusion of this 

detail in the song may relate to the contemporary situation of the listeners. Jews 

throughout Europe were involved in money-matte.rs. The idea of establishing 

the "business deal" in concrete terms was a necessity for the Jews of the time. 

Also, the idea of exerting power over a royal entity (Pharaoh's daughter in the 

song; other monarchs of the time for the listeners) may have given the Jews a 

sense of power or accomplishment. 

.., 

·" Exodus Rabba, 1:25 . 
.sJ Sefer HaYashar, p. 288. 
'"Sefer HaYashar, p. 288. 
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Nacimiento de Moxi (2) 

Un preg6n pregon6 el rey 
por todo su reinado: 
toda hija nacida 
ser{a aguarida, 

5 y todo hijo nacido 
a la mar le tirarfa. 
Por eso tiempo naci6 
nuestro Rabbenu Moxe 
y Myriam la nevfa 

10 la que much~ sabfa, 
mand6 a hacer una area 
a las mil maravillas, 
por dentro dorada 
y por fuera esmaltada 

15 donde meten a Moxe 
para tirarle a la mar. 
Moxe,Moxe, Moxe, Moxe, 
nuestro Rabbenu Moxe, 
Contaros quiero un mahasse 

20 de nuestro Rabbenu Moxe: 
La hija de Parho 
fuese a lavar a la mar, 
ella se iba bai\ando 
y a la caja se iba acercando 

25 con el sejut de Moxe 
se la quit6 la macca 
y la hija de Parho 
cogiera aquella caja 
y echala en sus brazos; 

30 le llev6 a Palacio. 
Abri6 aquella caja 
por dentro dorada 
y por fuera esmaltada. 
Vi6 una aiatura 

35 como el sol y la luna. 
-Aunque de la mar te saquf 
por nombre a Moxe te pusf. 

The Birth of Moses, Version 2 

The king declared a degree 
Throughout his kingdom: 
Every daughter qorn 
Would be saved, 
And every son born 
Would be thrown into the sea. 
At this time was born 
Our Rabbi Moses 
And Miriam the prophetess 
Who knew a lot, 
Sent to make a boat 
To the thousand wonders, 
Golden on the inside 
And ¼rith bright colors on .the outside 
Where they placed Moses 
In order to throw him in the sea. 
Moses, Moses, Moses, Moses, 
Our Rabbi Moses, 
I want to tell you a story 
About our Rabbi Moses: 
Pharaoh's daughter 
Went to wash in the sea, 
She was bathing 
And the box came close to her 
With the Glory of Moses 
The wound disappeared 
And Pharaoh's p aughter 
Took that box 
And placed it in her arms; 
She brought him to the Palace. 
She opened that box 
Golden on the inside 
And with bright colors oh the outside. 
She saw a creature• 
Like the sun and the moon. 
"Because I rescued you from the sea 
I gave you the name Moses." 
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Nacimiento de Moxe, Version 2 

Comes from: Tetuan 

Source: Sefardische Liederen en Balladen. pp. 46-7. 

Verses: 37 

Although upon first glance Version 2 seems to begin exactly the same as 

Version 1, the order is changed. Version 2 begins with the king's decree that all 

daughters shall be saved and all sons shall be thrown into the river. In Version 2, 

as in Version 1, Miriam is responsible for the building of the small ark in which 

to place Moses, similar to Version 1; both differ from the Biblical text. A small 

difference between the songs appears in Line 15, where 'They placed Moses," 

implies that Moses· mother also was involved . 

In a different order, Version 2 recounts the same events leading up to 

Pharaoh 's daughter seeing the boat. In Version 2. Pharaoh's daughter goes to 

bathe m the "sea" (line 22), whereas in Version 1 she goes to wash in the river. 

Version 2 implies that the box floated in the water for "She , ... ·as bathing/ And the 

box came dose to her." Version 2 diverges from the Biblical text (as does Version 

1) in referring to the person responsible for acquiring the box. In the songs it is . 
Pharaoh 's daughter herself; in the Bible it is one of her maidservants. Version 2 

twice mentions a reference to the box as gold on the inside and multicolored on 

the outside. The song ends with the reason Pharaoh's daughter named Moses, 

"Because I rescued you from the sea .. 

One addition to Version 1 appears in lines 34-35 of Version 2. ;µter 

opening the box, Pharaoh's daughter " ... saw a creature/ Like the sun and the .. 
moon." This s tatement could relate to midrashim of Moses· birth. Exodus Rabba 
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states that "When Moses was born the whole house became flooded with light."117 

Se.fer H.aYashar is even more specific: 'The entire house was filled with a great 

light, like the light of the sun and the moon at the time · of their shining.''88 

I 

Although the song states that his radiance was revealed to Pharaoh's daughter 

upon opening the small boat, it is likely that this is the same radiance present at 

his birth . 

.. 

117 Exodus Rabba, 1 :20. 
&1 Se.fer HaYashar, p. 287. 

page 70 



Contar Vos Quiero Un Mahase 

Cont.ar vos quiero un mah.ase 
de el Sinor de Moxe; 
Parh6, como era estrellero, 
una noche sali6 al cielo; 

5 vido que iba nacer Moxe; 
el regmidor de Israel. 
Ya mand6 por las cumadres, 
cuantas en Aifto son, 
las jur6 y las aconjur6: 

10 T odo el hijo que nada 
al no lo echarian, 
toda hija que nada 
en saray de Parh6 entraria. 
Entre medio naci6 Moxe, 

15 el remidor de Israel, 
Salga la luna y entre el sol! 
salga el mal de los jidi6s 
Su madre la Hasida, 
su hermana la nebia, 

20 mandaron por u.na arquita 
al Sinor de Moxe guadrar; 
la en'.:alaron y la empezaron, 
la mandaron a echar a la mar. 
La hija de Parh6, Bitya, 

25 sali6 a lavar su maka, 
una area vido pasar. 
Des que la area toc6 
la maka ya la solt6. 
Des que la maka soltf, 

30 quero ver lo que hay aquf. 
Des que la arquita avri6, 
el mundo s 'are1umbr6. 
Ya mand6 por lecheras 
cuantas en Aifto son; 

35 Moxe, como era nabi, 
no guijo leche de mizrit; 
de su mad.re la Hasida, 
de su hermana la nebia. 

Let Me Tell You a Story 

Let me tell you a story 
Of lord Moses; , 
Pharaoh, ~hew-.E~m;re:dhigli 
One night left [to look at] the sky; 
He saw thatMo3€5 w-cE about to be i:xJrn; 
The redeemer of Israel. 
So he sent for the midwives, 
(There are so many in Egypt,) 
[Arrl] re swore to themarrl madett-en S¼UJ!: 

Every son who is born 
Should be thrown into the river, 
[But] every daughter w ho is born 
Wru1denterinto~'srare111. 
In the midst of this Moses was born, 
The Redeemer of Israel, 
Let tt-e m:xn depntarrl let tresunappoo.rl 
Let tremdortunecitre ~be~ 
His mother, the pious one, 
His sister the prophetess, 
Sent for a little boat 
To guard lord Moses. 
They whitewashed it and they began it, 
They dropped it into the sea. 
Bitya, Pharaoh's daughter, 
Went out to wash her wound, 
And saw a boat passing by, 
After she touched the boat 
The w ound disappeared. 
After the wound disappearPd, 
She wanted to see what w as there. 
After she opened the boat, 
The world began to shine dazzlingly. 
She immediately sent for wet nurses 
(There are so many in Egypt;) 
Moses, because he was a prophet, 
Did not want milk from an Egyptiap.; 
[But rather from] his irotla-trepicu;cne, 
[Or from] his sister the prophetess. 
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Contar Vos queiro Un Mahase 

Comes from; Tetuan 

Source: Sefardische Liederen en Balladen, pp. 41-2. 

Verses: 38 

Tite title of Contar Vos queiro Un Mahase comes from the first line of the 

song and could appear in any song, for it means "Let me tell you a story." As in 

the case of both songs entitled Cuando El Rey Nimrod, the king (in this case 

Pharaoh, in the other Nimrod) go~ out at night to look at the sky and sees in the 

s tars that a Jewish hero (Moses in this case, Abraham in the other) is about to be 

bor:n. Sefer HaYashar contains a version of this prophecy in which Pharaoh has a 

dream. Bilaam interprets the dream by stating "A son ,-vil.l be born to Israel who 

will destroy all of Egypt and kill all of her inhabitants and take Israel out of 

Egypt with a strong hand.''"" Although the details differ, the idea that Pharaoh 

knows in advance of Moses· birth propels him to make the harsh decree that 

appears in the Bible and the song. The song gives Moses the title of "Redeemer 

of Israel" in line 6. 

Lines 7-13 describe Pharaoh's decree: all boys who are born shall be 

thrown into the river, and all girls born will enter into Pharaoh's harem. 'While 

this reflects the historical reality that all girls are considered part oi Pharaoh's 

harem, this is the only place where this detail gets incorporated into a song. 

Lines 14-17 seem like a type of chorus or refrain. The verses have nothing to do 

wi th the story of Moses· birth, rather they add a joyous commentary to the s<;mg 

concerning Moses· redemptio~ of israel from the Egyptians . 
... 
Line 18 contjnues with the story of Moses' birth.. Neither Moses· mother 

"' Sefer HllYashar, p. 284. 
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nor Miriam is mentioned by name, however, they are given titles. Moses' mother 

is "the pious one" (line 18) and Miriam is "the prophetess'' (line 19). Line 20 states 

that they sent for a little boat, a detail that does not come from the Biblical text of 

• 
Exodus 2:3 in which Moses· mother builds a little boat. Llne 22 states that they 

whitewashed the boat. Although this, too, does not come from the Biblical text 

of Exodus 2:3, the fact that they treated the boat is similar. Line 23 states that 

they dropped the boat in the sea, a common misinterpretation of the Biblical text 

as mentioned before. 

Lines 24-28 relate the same story as in Nacim1ento de Maxi concerning 

l'haraoh's daughter, with slight variations. She goes to wash her wound, and is 

cured of her skin ailment when she touches the boat containing Yioses. [n this 

song it seems that touching the boat cured her; in Nacimiento de Moxe, it 

appears that her close proximity alone was enough to cure her. In this song, 

Pharaoh's daughter is named Bitya, a name found in midrash.9(.l 

When Bitya opens the boat containing Moses, line 32 states that 'The 

world began to shine dazzlingly." This description of radiance probably comes 

from the sources mPntioned above, which relate to the light Moses emanated al 
.. 

his birth.91 

The song continues in lines 33-34 with Pharaoh's daughter immediately 

sending for wet nurses. The song states in lines 35-36 that Moses did not want to 

nurse from an Egyptian because he was a prophet. This idea comes from Exodus 

Rabba. Moses rejects all the Egyptian wet nurses because, "God said, 'Shan the 

mouth that will one day s~al< with Me suck anything unclean?''"" The song 
"' 

90 Sefer HaYashar, p. 288; Exodus Rabba 1:26. 
01 See footnotes 87. 
,i Exodus Rabba, 1:25. 
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ends stating that Moses would only nurse from his mother or sister. Although 

the Biblical text of Exodus 2:9 supports the notion that Moses nursed from his 

mother, Miriam does not appear in Jewish texts as a possible wet nurse for 
' 

Moses. 
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Comparitive Analysis of Birth of Moses Song, 

The songs concerning Moses' birth combine an equaJ amount of BiblicaJ 

and midrashic text as their basis. Although many of the concepts are based on 
• 

the Book of Exodus, there are numerous discrepancies between the BiblicaJ text 

and the songs: the decree that Pharaoh makes; who makes the little boat that 

protects Moses; how the boat was decorated; where the boat was placed; and 

who grasps the boat once it is discovered. Because these story changes do not 

appear in midrash, it seems that the author(s) made errors in relation to the 

Biblical text. Another possibility is that the aulhor(s) created their own midrash 

or transmitted an oral midrash that existed in the Ladino-speaking Jewish world. 

A number of Hebrew words appear in the songs concerning Moses' birth. 

Even the title of one song contains the Hebrew word for story, "mahas~." The 

word for prophetess "nevfa" appears in each of the songs, as does the word for 

woUPd or skin disease, · maka." "Sejut" is a word that appeared in songs dealing 

with the birth of Abraham, and it reappears in these songs as well. "Hasida" -

the pious one - is used in reference to Moses· mother. "Mi.zrit," meaning 

Egyptian, also appears in one of the songs. 

As with the other songs we have seen up to this point, women play a 

significant role in the birth of Moses songs. Pharaoh's daughter is named in two 

of the songs. Although Moses· mother's name and sister's name do not appear, 

they are given titles of honor. The actions surrounding the saving of Moses all 

rela te to women. It was his mother who made a small boat to put him in, 

Pharaoh's daughter who fo.und the boat, and Miriam who (in the BiblicaJ text} 
~ 

offers to get her mother to nurse Moses for Pharaoh's daughter. 

Unlike the songs that deal with the birth of Abraham or the Sacrifice of 
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Isaac, there is no dialogue in the songs that dl!al with Moses' birth. To refer to 

Moses as "Rabbenu," meaning '"Our Rabbi" is anachronistic, because it is a title 

given to him by later generations. Moses was a prophet and 'a leader, however, 

so for followers of rabbinic Judaism, ·· rabbi" was the best-known honorific. This 

1s a possible reason Moses is referred to as "Rabbenu.'' 

As mentioned before, there are many similarities between the songs of 

Moses' birth and the songs of Abraham's birth. In certain verses, the onJy 

difference is the name Moses or ~-\braham; they are almost interchangeable. In 

the contemporary context of the listeners, there seems to be a s tandard formula 

to show the importance of these characters, a.nd the names Abraham and Moses 

can be substituted for each other in their respective songs. 
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CAU, TO MOSES SONGS 

Six songs deal with the Call to Moses. Some of the songs deal,exclusively with 

God's call co Moses in the desert through the burning bush, while oth~rs 

continue th.rough the parting of the Red Sea, the giving of the Torah on Mount 

Sinai, or even up to the contemporary time of the authors. The main theme of 

lhis section deals with God's interaction with Moses at the Burning Bush. 
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Llamolo a Moxe 

Uam6lo a Moxe 
de la zalzamola, 
el l'arespondi6 
en aquella hon, 

5 el le dijera: 
"Que mande, Sinor"! 
que despues d 'Aifto. 
no hubo var6n 
coma Moxe rabbenu, 

10 halav haxalom. 
-Ven aqui, Moxe, 
mi primer amado, 
tu has de hazer 
todo el mi mandado; 

15 va cfi1e a Parh6, 
del mi nombrado; 
quite a los jid.i6s 
de galut pesgado. 
-Quien ha de ser, Sinor, 

20 mesajero amado, 
ha de ser despierto 
y despipitado, 
no como Moxe, 
d 'elguenga pezgado. 

25 -Ciliate, Moxe, 
no hables locuras, 
que yo cre! 
toda criatura, 
yo hago havlar 

30 ni.i\o y criatura. 
Se parte Moxe 
en este mandado, 
top6 a Parh6 
en meza asentado, 

35 comiendo y biviendo 
con alegna de cora¢n, 
haziendo estaba burla .. 
d_e toda la naci6n. 

He Called to Moses 

He called to Moses 
From the blackberry bush 
He responded to it 
At th.at time, 
He said: 
"What do you demand, God?" 
That after Egypt, 
There was no man 
Like Moses our Rabbi, 

. May he rest in peace. 
"Come here, Moses, 
My first love, 
You must do 
All that I command; 
Go tell Pharaoh, 
In My Name; 
Rid the Jews 
Of weighty exile.·· 
"Who will it be, God, 
Beloved messenger 
Must be alert 
And eloquent 
Unlike Moses, 
Of heavy tongue (stutter).'' 
"Be quiet, Moses 
Don't speak crazy things, 
I created 
Every creature, 
I make [them] speak 
Child and creature." 
Moses left 
With this command, 
He found Pharaoh 
Seated at a tabie, 
Eating and drinking 
With happiness of heart, 
Making a joke 
Of every nation. 
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-El Di6 de los jidi6s 
40 el me ha mandado, 

y el me ha d.icho 
del su nombrado, 
que saquex a los jid.i6s 
de gah1t pezgado. 

45 -Quien es este Di6, 
que me vas havlando? 
yo no lo conozco, 
ni con el ha platicado, 
ni un prezentico 

SO no me ha mandado. 
Ya tom6Moxe 
camino en su mano, 
al Oi6 de los jid.i6s 
se lo ha contado, 

55 todo lo que Parh6 
a el le ha havlado. 
-Que hay, tu Moxe, 
no tomex: enojo, 
que yo le mandare 

60 sama y piojo, 
langosta sin cuenta, 
ranas a 'm anojos, 
escundad, tinievla 
y makat beKorot. 

65 Ya s alevanta, Moxe 
con todo su fonsado, 
mand6 a llamar a los jidi6s 
y Ahar6n su hermano: 
~Sa!gamos de Affto, 

70 qu 'estamos havlados. 
Ven aqui, Aharon, 
mi primer hermano, 
dame tu la vara 
enmi mano, 

75 para espartir la mar 
que pasen mis hermanos. 
Doze xebatim 
por la mar pasaro~ 

'The God of the Jews, 
He has sent me, 
And He told me 
In his name 
That you release the Jews 
From [their] weighty exile." 
"Who is this god 
Who you are telling me about? 
l don't know him, 
Nor has he conversed [with me) 
Not even a small gift 
Has he sent to me." 
Then Moses took 
It into his hands 
To the God of the Jews 
He told Him, 
Everything that Pharaoh 
Had spoken to him. 
"What's the matter, Moses, 
Don't be upset 
I will send him 
boils and lice 
Locusts beyond number, 
Frogs by the bunches, 
Darkness, fog 
And the Death of the Firstborn son." 
Then Moses got up 
With all his army, 
(And] sent for the Jews 
And for Aaron his brother; 
"Let us leave Egypt 
'Th.at we have been speaking abcut. 
Come here, Aaron, 
My first brother, 
Give me your staff 
In my hand 
To spilt the sea 
So that my brothers may pass through.'' 
Twelve tribes 
Passed through the sea, 
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al lado de la mar 
80 fueron apozados. 

Y los miZriyim 
todos s'apretaron, 
entrando en la mar 
todos s'afogaron. 

Nel<t to the sea 
Were poised. 
And the Egyptians 
All were squeezeq 
Entering into the midst of the se1 
All of them drowned. 
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Llamolo a Moxe 

Comes from: Unknown 

Source: Sefardische Lied,eren en Balladen, pp. 44-6. 

Verses: 84 

The song begins immediately with the call to Moses. From Moses' 

response in line 6, it seems that the call is from God. The Biblical story in Exodus 

3:2 states, "And the angel of the Lord appeared to him in a flame of fire out of the 
-

midst of a bush. And he looked, and, behold, the bush burned with fire, but the 

bush was not consumed." Although the Biblical text specifically states "angel of 

Ged," most people interpret this verse to mean that it was actually God who 

spoke to Moses. In this respect, the author of the song follows a common way of 

interpreting the Biblical text. 

Line 2 of the song notes that God s peaks with Moses through a 

"blackherry bush." Nowhere in midrash was a blackberry bush mentioned in 

connection to the burning bush. Perhaps a blackberry bush was a common bush 

to which the listeners could relate.°3 Most interestingly, the song mentions 

nothing of the fact that the bush burned unconsumed! That was the mir: cle of 

the burning bush; that was what made Moses take note and prepared him, in a 

sense, to hear God's words. The absence of this detail in the song appears quite 

unusual. 

Line 6 of the song 1s the first quotation to occur: ''What do you demand, 

God?" Although this is the first piece of dialogue in the song, it is a respo~ to 

the call from God which we do not hear. The words of the call are not ... 
· q

1 Rashi comments th.at God spoke from the midst of a thorn-bush. The reason 
Rashi dtes,Ji{the idea that God is "with him [Israel] in his trouble" as stated in 
Psalms 91:15. Also, berry bushes often have thorns .. 
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mentioned, but line 7 tells us that there was a call. Exodus 3:4 notes that God 

calls Moses by repeating Moses' name twice; Moses responds, 'Here I am." Why 

the author(s) chose not to include God's original call is interesting. The change in 

• Moses' response is also notable. The song makes Moses seem more reluctant 

than awe-struck. 

Lines 7-10 do not relate to the story of the call t.o Moses, but rather praise 

Moses. The song'.s statement that 'There was no man/ Like Moses our Rabbi" 

probably comes from Deuteronomy 34:10.114 

Lines 11-18 contain God's command to Moses. The song leaves out the 

majority of the Biblical text in Exodus 3:4--10 in which God tells Moses God's 

history and involvement with the Israelites and the reason for the request. The 

song, thus, assumes that Moses knows who God is, an assumption not found in 

the Biblical text. God says that Moses must go to Pharaoh and tell him to let the 

Jews escape. Line 16 of the song inst:n.•,..rs Moses to use God's name when 

speaking with Pharaoh. In Exodus 3:12 oses questions God as to what to say 

to Pharaoh and the Egyptians about sent him. God answers the forever-

enigmatic phrase, "I will be w hat l ,e." The song seems to combine these 

two sections of the Exodus text and c ~tep the rssue of God's name altogether. 

Lines 19-24 contain Moses' iruual response to God. The song paints a 

picture of a confused Moses asking, "Who will it be, God?" Moses again 

demonstrates his reluctance, dearly not assuming it is he whom God has chosen. 

This differs from the Biblical text in which Moses realizes that God wants him to
1 

represent God in front of Phara~h and states in Exodus 3:11, "Who arrll that I .. 
should go to Pharaoh ,_ and that 1 should bring the children of Israel out of 

9' ":\nd there arose not a prophet in Israel like Moses ... " 
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Egypt?" Line 24 of the song states that Moses is "of heavy tongue." This 

information does not appear in the Exodus until 4:10, over 20 verses after Moses' 

original Biblical query of "Who am I that I should go ... ?" The entire Biblical 

incident of God reassuring Moses through the display of God's power does not 

appear." 

Lines 25-30 contain God's final response to Moses before Moses sets out to 

tell Pharaoh. The lines do not contain any of the comfort or reassurance 

contained in the Exodus story. Perhaps because the listener knows the outcome 

of the story, there is no need for the song to reassure Moses in his task. God 's 

response does, however, contain a very control-oriented message: "I created/ 

Every creature,/ I make [them] speak / Child and creature."' The implications of 

these verses will be d iscussed 1n the conclusion of this section. 

The song continues with Moses appearing in Pharaoh's palace in the 

middle of a party. The song does not mention anything about Aaron, who in the 

Biblical text accompanies Moses to visit Pharaoh. Midrash notes that the party is 

a celebration oi the Pharaoh, and all the kings of the area came to show him 

honor."" Moses announces the purpose of his visit in lines 39-44 to free the Jews 

from their exile. This announcement occurs without any ini:roduction, just as in 

Exodus 5:1. A most interesting observation must be made concerning the 

specific use of the word "galut" in the song, meaning "exile." The word for Egypt 

does not appear, but rather the geD.eral term for exile appears. Most probably the 

Listeners noticed this difference, too, and could apply their individu.tl, 
' 

9S God turns Moses' staff into a snake and back into a staff again, God makes 
Moses' hand diseased and then heals it again, and God gives Moses a third 
"trick" to perform with Uie water from tlte Nile River if they still don't believe in 
the power of the God that Moses represents. 
~ Exodus Rabba, 5:14. 
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contemporary exile situatio11 to the song. In this way the song functioned as both 

an historical and contemporary means to speak ibout their exile. Also, the word 

"galut" is an anachronistic term in this context, because the word does not appear 

in the Torah, but only in the books of the Prophets. 

Pharaoh's response to Moses in lines 45-50 is one of inquiry. Although the 

language is neutral, one can imagine the disdain with which the words were 

spoken. Pharaoh asks Moses, almost rhetorically, how could you represent a god 

that has never even spoken with me? This tone is similar to the tone in Exodus 

5:2 in which Pharaoh states, "\,\!ho is the Lord. that I should let Israel go?!'' The 

w,stated implication of Pharaoh's response is: there is no way that I will free the 

Israelites. Pharaoh's response also implies that he is the only one God 

communicates with, not some lowly person like Moses. 

The song then jumps to a scene with Moses and God. \ Vi thou t responding 

to Pharaoh's question, Moses goes to God and relates what happened in the 

meeting between him and Pharaoh in lines 51-56. God comforts Moses in lines 

57-64 by telling him the plagues God will send Pharaoh because of his defiance. 

Nowhere in the Biblical text do we read a foreshadowing of the plagues. The 

closest parallel in the Biblical text occurs in Exodus 3:20 in which G&i states, 

''And I will stretch out my hand and smite Egypt with all my wonders which r 

will do in their midst." As is traditional, if we interpret wonders in this verse as 

plagues, perhaps we can see a type of foreshadowing. Although seven plagues 

appear in -lines 60-64, only six of the seven are plagues God sends to the 

Egyptians. Fog is not one of the plagues, but, perhaps the author included it to 

fit the rhyming. scheme of the song. It is also possible that fog · was a weather 

condition with which the listeners were familiar. Missing from the ten plagues in 
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the Bible are the plagues of bloGd, \o\rild beasts, pestilence, and hail. 

The song jumps again after God's foreshadowing of the Ten Plagues. 

Although those who have studied the Biblical story know that Pharaoh relents 

and allows the Israelites to leave Egypt after the plague of the death of the 

firstborn son, no mention of this appears in the song. line 65 begins the last 

section of the song, the one in which the Israelites flee Egypt. . o mention of the 

need to hurry or anything concerning the unleavened bread appears in the song. 

Line 73 states that Moses asks Aaron for his staff in order to split the sea. 

Although Moses used his staff to display magical powers in the past, Exodus 

14:21 mentions no staff. The Biblical text in Exodus 14:21 states, "And Moses 

s tretched out his hand over the sea, and the Lord caused the sea to go back by a 

strong east wind all that nignt and made the sea dry land, and the wa ters were 

divided." The sea splits and the Israelites walk through to safety . 

The song concludes in lines 81-84 with the fate of the Egyptians, drowned 

m the waters that revert back to their normal state after the Israelites pass 

through to safety. This parallels Exodus 14:28 in which we read, "And the waters 

returned and covered the chariots, and the horsemen, and all of Pharaoh's army 

that came into the sea after them [the Israelites] and not so much as one of them 

remained." 

This song contains the most detail about the redemption from Egypt story, 

beginning with Moses· call to service. All of the other songs in this chapter 

pertain to the call alone, while the next chapter of the thesis deals with the 

Crossing of the Red Sea. 
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Consagracion de Moxe 

Moxe sali6 de MiSraim 
huyendo del rey Parh6 
y se fue derecho a Midian 
y se encontr6 con Yi tr6 

5 le di6 a Opora su hija 
porque era temiente de Dios. 
Moxe paciando el ganado 
que su suegro le entreg6, 
Moxe paciando el ganado 

10 al monte Horeb lleg6; 
viera arder una zarza, 
la zarza no se quem6. 
Moxe se cubri6 sus ojos 
temiendo ver a Dios, 

15 oy6 una voz que deda: 
-Moxe, Moxe, mi siervo, 
descalza los tus zapatos 
que en lugar santo estas tu; 
te iras derecho a MiSraim 

20 y diras al rey Parh6 
que te entregue la lla ves 
de mi r ueblo el hebreo, 
y si no te las entregare1 

castigarle quiero yo 
25 con diez plagas que le mando 

para que sepa qwen soy yo. 

Hoehl la Adonay, qui tob, 
qui le holam hasd6. 
Alabado sea tu nombre 

30 porque siempre bien nos di6, 
y en los cielos y en la terra 
tu merced nunca falt6. 

The Consecration of Moses 

Moses left from Egypt 
Fleeing Pharaoh the King 
And he went straight to Midian 
And ther.e encountered Yitro 
Who gave him Zippora his daughter 
Because he was [a] God-fearing [man]. 
Moses pasturing the flock 
That his father-in-law gave him, 
Moses pasturing the flock 
Arrived at Mount Horeb; 
He saw a blackberry bush burning, 
Yet the bush was not consumed. 
Yloses covered his eves 
Fearing to see God, 
He heard a voice saying: 
"Moses, Moses, my servant, 
Remove your shoes 
For you are in a holy place; 
You will go straight to Egypt 
And say to Pharaoh the King 
lnat he give you the keys · 
To my people the Hebrews, 
And if he does not give them to you, 
1 want to punish him 
With ten plagues that I will send 
In order that he~ who 1 am ... 

Praise God for God is Good, 
May God's kingdom endure forever, 
Praised be Your name 
For You always give us good[nessJ, 
And in the heavens and on land 
Your mercies never fail. 
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Consagracion de M.oxe 

Comes from: Tetuan 

Source: Sefardische Liederen en Balladen, p. 48. 

Verses: 32 

The song Consagracion de Moxe comes almos t entirely from the Biblical 

account of the call to Moses, with few discrepancies and few extra details 

included. The song begins with Moses fleeing Egypt \i1oses flees Egypt in 

Exodus 2:15 after killing the Egyptian taskmaster who was beating one of the 

Hebrew slaves. It is interesting that the song mentions nothing about Moses· 

reason or necessity to flee. Line 3 informs the listener that Moses flees directly to 

Midian, also in Exodus 2:15. Although no account of Moses' heroism at the well 

appears in the song, it is on account of his helping Mid.ianite women that he 

meets Yitro. Again, like the Biblical text, the song proceeds directly to Yitro 

giving Moses his daughter Zippora as a wife in line 5, as in Exodus 2:21. 

Lines 7-10 set the s tage for ine call to Moses. Moses pastures the flor....k that 

his father-in-law gave him and arrives at Mount Horeb. This comes almost 

directly from Exodus 3:1. In lines 11-12, Moses sees the bush bUITing, yet it is 

not consumed. Exodus 3:2 relates the same information. The song, like Ua;n6lo r. 

Moxe, again notes that the bush is a blackberry bush. 

Lines 13--14 show a slight variation from the Biblical text. After realizing 

that there was something special in a bush burning unconsumed, "Moses 

covered his eyes/ Fearing to see God ... " Exodus 3:3 seems to portray the 
' 

opposite, although it, too, remains unclear. The Torah states, '1 ,.vil.l now rum 

aside ~d see this great sight, why the bush is not burnt." The Torah does not 

make dear whether Moses turns asid,e away from or towards the bush in an 
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attempt to understand its significance. [ t is only after God identifies who God is 

that Moses becomes afraid and hide5 from God's sight. 1n the Biblical text, this 

does not occur until Exodus 3:6: "And Moses hid his face, for ·he was afraid to 

look upon God." 

Lines 16-26 all relate to God's words to Moses. The call of "Moses, Moses" 

in line 16 is the same call that God uses in Exodus 3:4. Although Moses does not 

respond in the song, Moses answers in Exodus, "Here I am.·• Lines 17 -18 contain 

the direction for Moses to remove his shoes; the reason God gives is that Moses is 

in a holy plare. This command comes from Exodus 3:5. God tells Moses that he 

will.go to Egypt to tell the Pharaoh to free the Hebrews. U Pharaoh does not free 

the Hebrews, God will punish Pharaoh with ten plagues, in order for Pharaoh to 

realize the power vrith which he is dealing. Although the song is a gross 

reduction of the Biblical account of God's conversation v,•ith Moses, it does 

contain the essenre of God's words. 

The song ends with praise for ,d. Lines 27-32 do not relate directly to 

the Call to Moses, but could be connected with any event concerning God's 

power or activity related to the Jews. Lines 27-28 come directly from Psalm 

118:1, which appear in the Halle! service. The fact that the song ends with the 

statement "Your mercies never fail" probably gave consolation to the Jewish 

listeners, who might have doubted their contemporary situation of less-than­

perfect living conditions. 
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"Mose Salio de Misraim ... '· 

Mose sali6 de Misraim 
huyendo del Rey Parh6, 
se fue derecho a Midiayim, 
y se enoontr6 con Yitr6; 

5 le di6 a Sf pora, su hija, 
porque era temiente a Dios. 
Mose espaciaba el ganado 
que su suegro le endon6; 
Mose, espaciendo el ganado, 

10 al monte Horen llego. 
Asent6se en una piedra 
creyendo de ver a Dios; 
oy6 una voz que deda: 
-Mose, Mose, mi siervo, 

15 vete derecho a Misraim 
y dile al rey Parh6 
que te entregue las Uaves 
de mi pueblo el hebre6; 
si no te las entregare 

20 castigarle quiero yo 
oon diez plagas que le mande 
para que v~a quien soy yo. 

. .. 

Moses Left Egypt 

Moses left Egypt 
Fleeing from the King Pha('aoh, 
He went directly to Midian, 
And tnere encountered Yitro. 
He [Yrtro] gave him his daughter nppcra, 
Because he was a God-fearing man. 
Moses pastured the flock 
That his father-in-law gave to him. 
Moses, pasturing the flock, 
Arrived at Mount Horen [Horeb]. 
He sat down on a rock 
Believing he would see God. 
He heard a voice that said, 
"Moses, Moses, my servant, 
Go directly to Egypt 
And tell King Pharaoh 
To give you the keys 
To my people, the Hebrews. 
If he doesn't give them to you 
I will purush him 
With ten plagues that I will send him 
For him to realize v .. ·ho I am." 
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Moshe Salw de Misraim 

Comes from: Unknown 

Source: Canciones Rituales Hispano-[udias. pp. 162. 

Verses: 22 

This song is very similar to Consagracion de Moxe. Certain lines are exact, 

others contain regional language variations, and few lines are different. Lines 1-

10 appear almost exactly the same, with minute dialectic changes, such as the 

different spellings of "Cipora" and '"Sipora.'' and "paciando" and "espaciaba." 

Two significant difference however, appear in relation to place names. In line 3, 

Midian is referred to as "Midiayim," sounding very much like "¼sraim.'' In line 

10, Mount Horeb is either misspelled, or mistaken to be, Mount "Horen." 

The song differs in lines 10-11: "He sat down on a rod</ Believing he 

would see God." These lines imply that Moses knew God would appear to him, 

a concept foreign to the Biblical text and midrash. 

Lines 16-22 are almost an exact- repetition of lines 16-26 in Consagraci6n dP 

Moxe, with the small dialectic changes as above. The one significant difference is 

that the present song does not indude the detail about God's request for Moses 

to remove his shoes. 
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Consagraci6n de Moshe 

Moshe estaba en el cam po 
despasiando su ganado, 
sali6 una voz del cielo 
que a Moshe iba Uamando: 

5 - Moshe, Moshe, Moshe, 
descalza tu calzado, 
que bien lo sabes tu, 
que estas en el lugar santo. 
Eso oyera Moshe 

10 su calzado iba quitando, 
eso oyera Moshe 
su ganado iba apanando. 
Moshe alzara sus ojos 
la zarza vio quemando. 

The Consecrah'rn of Moses 

Moses was in the field 
Pasturing his flock , 
[When] a voice came from heaven 
That was calling Moses: 
"Moses, Moses, Moses, 
Take off your shoes, 
For you know well, 
That you are in a holy place." 
Moses heard that 
Had taken off his shoes, 
[Asl Moses heard that 
He was grasping his flock. 
Moses lifted up his eyes 
And saw the blackberry bush bu.ming. 
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Consagracion de Moshe 

Comes from: Unkn°',vn 

Source: El Romancero Sefardi. pp. 100. 

Verses: 14-

Although this song has almost the same title as a previous song, it will not 

be called Version 2, because of the variant spelling of the name "Moshe," not 

"Moxe." This song is the shortest of the Cali to Moses songs. Without any 

introduction or follow-up, it simply relates the immediate events of when God 

spoke to Moses at the burning bush. 

The song opens by briefly setting the stage. Moses was pasturing "his 

flock" when a voice came from heaven. Lines 2 and 3 contain a slight difference 

from Exodus 3:1 in which Moses pastures the flock of his father-in-law, yet also 

preserve the ambiguity of the "voice from heaven'' missing in the previous song. 

The song continues in line 5 with "Moses, Moses, Moses." Although a tiny 

difference, the Biblical text only repeats Moses' name once. Perhaps the triple 

repetition is a way to convey ~foses· reluctance to respond. The instructions to 

remove his shoes i.I1 the song are followed by the statement "For you know well 

that you are in a holy place." This addition implies that Moses knew to remove 

his shoes in the presence of a holy atmosphere. Perhaps this is a connection to 

the Muslim culture with which the listeners were familiar in which one removes 

his shoes before entering a mosque. It is interesting that God's words in the song 

end a t this pomt, with no reference whatsoever as to the nature of Moses' futi.uie 

mission. 

Lines 9-12 seeil). superfluous in relation to the story. Perhaps their 

inclusion is more a matter of meter and rhyme than essential elements of the 
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story that need repetition. We learn that-Moses removes his shoes as he was 

grasping his flock; he did not forget his responsibility to the flock, even as he 

attended God's command. 

The song ends with Moses lifting his eyes and seeing the blackberry bush 

burning. It is unusual that no mention is made of the fact that the bush was 

burning unconsumed. The song abruptly ends at this point. 
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Mose Estaba en el Campo ... , Version 1 

Mose estaba en el campo, 
espasiando el ganado, 
sali6 un ramo de fuego, 
la zarza le iba alumbrando. 

5 Quebodo male rahamim 

Moses was in the Field, Version 1 

Moses was in the field. 
Leading the flock, 
A bolt of fire appeared 
The blackberry b'.lsh was on fire. 

Llitbaraj Adcni amahar en Harabib. 
His glory, full of compassion 
Praise Adonai* 

Mose se iba acercando 
por ver si se ha apagado. 
Quebodo male raham.im ... 

10 Sali6 una voz del cielo, 
a Mose iba llamando 
Quebodo male rahamim ... 

Quftate tu calzado 
que estas en lugar santo. 

15 Quebodo male rahamim ... 

Moses went closer 
To see if it went out. 
His glory, full of compassion ... 

A voice came from heaven, 
Calling to Moses 
His glory, full of compassion ... 

Take off your shoes 
For you are in a holy place. 
His glory, full of compassion ... 
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Mose Estaba en el Campo, Version 1 

Comes from: Unknown 

Source: Canciones Rituales Hispao0:Tudfas. p. 159. 

Verses: 15 

The song Mose Estaba en el Campo, Version 1 begins in al.most identical 

fashion as Consagracion de Moshe The first two lines only contain one variant 

spelling of one word. The song begins by setting the s tage and tells the listener 

in lines 1-2 that "Moses was in the held,/ Leading the flock .. . " Line 3 contains an 

interesting addition to the Biblical text, one that could not be found in mid.rash . 

Lines 3-4 state "A bolt of fire appeared / The blackberry bush v:as on fire.· . o 

other song mentions the appearance of a bolt of fire. While it makes sense that 

the bush must have been ignited by something, a normal, "scientific" explanation 

s tating that a bolt of fire was responsible seems to diminish God 's power in the 

story. This explanation could also be an interesting theological statement. 

Rather than emphasizing a "God of ~fuades," it depicts God as acting through 

the natural world. 

Lest the "scientific" explanation detract from God's presence, the song 

continues in lines 5-6 with praise for God. 'Ir.is two line refrain appears after 

each verse of the song. 

Lines 7-8 describe Moses approaching the bush to see ii it went out. 

Although the Biblical text does not specifically state that Moses approached the 

bush, he certainly needed to pay attention to the bush in order to realize that it 

was not being burned. 
,.. 

Lines 10-11 state that a voice called out to Moses from heaven, based on 

Exodus 3:4. A small difference between this song and the others is that this song 
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does not contain any dialogue. Moses does not r~spond to God's call in the song, 

as in Exodus 3:4. The song continues with the direction from God for Moses to 

remove his shoes, because Moses is in a holy place. This direction comes from 

Exodus 3:5. The song abruptly ends, with a praise for God as after each verse. ' 

page 96 

I -



Mose Estaba en el Campo ... , Version 2 

Mose estaba en el campo, 
espasiando el ganado, 
y oy6 una voz del sielo 
que a Mose iba llamando: 
-Mose, Mose, Mose, 
descalsa tus sapatos, 
que est.as en luguar santo. 
Mose, como eso oyera, 
su faze iba tapando, 
y el Di6, con propia mano, 
la Ley Santa le ha entregado. 
Ya la bajada del monte 
las Tablas se han quebrado; 
los caxi tos que qued.aron 
a los xudfos se la ha dado. 
Los xudfos de la alegna, 
a sus hijos lo ensenaron, 
y en med.io de la xuderia 
la Ley Santa ha amparado. 

Moses was ,,,, the Field, Version 2 

Moses was in the field, 
Leading the flock, . 
And heard a voice from heaven 
That was calling Moses: 
''Moses, Moses, Moses, 
Take off your shoes, 
For you are in a holy place." 
Moses, since he had heard that, 
His face was covered, 
And God, with His own hand 

~ Gave him [Moses) the Holy Law. 
And on the descent from the mountain 
The Tablets had been broken; 
The pieces that remained 
He had given to the Jews. 
The Jews in [ their] happiness, 
Taught it to their children, 
And in the center of the Jewish quarter 
The Holy Law has supported [themJ. 
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Mose Estaba en el Campo ... , Version 2 

Comes from: Unknown 

Source: Canciones Rituales Hispan0;Tudfas. p. 160. 

Verses: 19 

Mose Estaba en el Campo ... , Version 2 contains two important events in 

Moses' life: receiving the call from God and receiving of the Torah on Mount 

Sinai. The two events are connected in the song as if nothing occurred between 

the two expenences. Left out from the song is the entire episode between Moses 

and Pharaoh, the Ten Plagues, and hovv Moses led the Israelites out of Egypt into 

the Sinai Desert. This omiss ion leads the listener to believe that the call to Moses 

somehow was directly connected to his receiving the Torah. 

Mose Estaba en el Campo ... , Version 2 is similar to Consagrac,6n de Moshe. 

Lines 1-8 of Mose Estaba en el Campo .... Version 2 are almost identical to lines 1-9 

of Consagmci6n de Moshe. The song states that Moses was in the field pasturing 

the flock, when a voice calls out to Moses. Like Consagraci6n de lvfoshe, this 

version includes a three-time repetition of Moses, and the order for Moses to 

rE>.move his shoes. 

Line 8 begins the new phase of the song, dealing with the receiving of the 

Torah on Mount Sinai. Lines 9-11 state that Moses had his face covered, "And 

God, with His own hand / Gave him the Holy Law." The song is unclear as to 

whether the s tatement of Moses covering his face refers to the burning bush 

incident or the receiving of the commandments, although it seems to be the later 

event. The connection of the covering 9f Moses· face and the receiving the Tor~ 

appears· beginning with the Biblical text in Exodus 3:6 which states that Moses 
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hid his face. Rav Hoshaia Rab~ah rn states that Moses acted properly in hiding 

his face. He states "The Holy One said to Moses, 'Since you showed Me respect 

by hiding your face when I came to show you My face, as you live, you will be 
• 

seeing Me on the mountain forty days and forty nights. You will neither eat nor 

drink, but will be feasting upon the splendor of the Presence,· as it said, 'Moses 

knew not that the skin of his face sent forth beams [of splendor]"' in Exodus 

34:29.~ This midrash would seem to contradict the idea that Moses hid his face 

when receiving the commandments from God. 

The author(s) may have confused the idea that Moses covered his face 

based on Exodus 34:30-35. After Moses receives the commandments and 

descends from Mount Sinai, his face is rad iant and the [sraelites are afraid to 

approach Moses. Moses calls to Aaron and the leaders of the assembly, and they 

reluctantly approach him. Exodus 34:33 states that ·· ... when Moses had hnished 

speaking wit!' them, he put a veil over hls face." Exodus 34:34-35 continues, 

"Whenever Moses went in before the Lord to speak with God, he would leave the 

veil off until he came out; and v;hen he came out ... the Israelites would see how 

radiant the skin of Moses· face was. Moses would then p~t the veil back over his 
I: 

face until he went in to speak with God." 

Lines 12-13 note that as Moses desc~nds "the mountain" the Tablets have 

been broken. First it is noteworthy that MoW1t Sinai is not mentioned as the 

mountain where Moses receives the Tablets. Second, the song impLies that the 

Tablets broke by themselves! This significantly differs from the Biblical account 

in Exodus 32 containing the story of the Golden Calf. The Israelites become 

'17'R. Hoshaia Rabbah was a first generation amora who lived in Israel and was 
active du.ring the years 230-250 CE. 
96 Exodus Rabba 47:6. 
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impatient from waiting for Moses to r-eturn from the top of MoW1t Sinai, and so 

build an idol that they can see in the form of a Golden Calf. Exodus 32:19 states, 

''As soon as Moses came near the camp and saw the calf and the dancing, he 

became enraged; and he hurled the Tablets from his hands and shattered them at 

the foot of the moW1tain." His probable that the listeners knew of the story of the 

Golden Calf. The fact that the song leaves this story out may be a way of relating 

the incident to their own times. :-\s mentioned before, many Jews had to live 

public lifestyles that were not Je½rish, some to the extent that they had to worship 

idols (a crucifix, for example). By not calling attention to the errors of their 

ancestors, despite the fact that the Golden Calf story was probably widely 

known, they would not have to feel as badly about their contemporary situation. 

There is some support, ho,,vever:, for the idea that Moses does not break 

the Tablets in a rage of anger as he descends from MoW1t Sinai. Tanhuma relates 

a story that s~ys when thE> Holy One gave Moses the Tablets, they carried 

themselves, as though weightless. 90 But when Moses descended and approached 

the camp and saw the calf, the writing on the Tablets flew off, and the Tablets 

became heavy in the hands of Moses, as it is said in Exodus 32:19, "When Moses' 

anger arose, he had to cast the Tablets out of his hands.'1 

Lines 14-15 states that the pieces from the broken Tablets remain and were 

given to the Jews. When God gives Moses the second set of Tablets, we review 

what God said in Deuteronomy 10:2: "And I will write on the Tablets the words 

that were on the first Tablets which you broke, and you shall put them in the 

ark." 

9<I Tanhuma, Ki Tissa, 26. 
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Lines 16-19 have nothing to do with the c~ to Moses or the receiving of 

the commandments. The song concludes stating that the "Holy Law" has 

supported them. It is noteworthy that the Hebrew wora ''Torah" does not 
• 

appear, (nor does any other Hebrew word). An anachronistic reference to a 

Jewish quarter appears in this song, as it appears in the first song of this thesis, 

Cuando El Rey Nimrod, Longer Version. 
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Comparative Analysis of Call to Moses Songs 

This section contains the largest number of Ladino songs centered on a 

particular topic. Although there are significant similarities among the songs, 

their contents include everything from Moses leaving Egypt to the receiving of 

the commandments. Some focus exclusively on the moments at the burning 

bush, •..vhile others relate a significant part of Moses· life. 

Hebrew words do not app~ar as frequently as they do in the songs dealing 

with Abraham. L/.amolo a A1oxe contains the largest number of Hebrew words: 

"Rabbenu, halav haxalom" appears in lines 9-10; ··galut" appears in line 18, 

"makat beKorot" appears in line 64; "xebatim" appears in line 77; and "mi.Zriyim" 

appears in line 81. These words, with the exception of "xebatim" and "mak.at 

beKorot" could easily be used in common conversations, or be familiar to the 

listeners from the daily liturgy. The song Consagraci6n de Moxe contains the 

Hebrew wo~d for Egypt and one phrase from Psalms 118:1, also seen twice in En 

Primero Alabaremos. As mentioned earlier, the song "Mose sali6 de ,\fisraim ... .. 

contains two Hebrew errors in reference to places -- Vlidian and Mount Horeb. 

The song Mose Estaba en el Campo ... , Version 1 contains a Hebrew phrase 

that is not totally dear. The first two words mean "Praise Adonai," but the rest of 

the phrase is undecipherable. Two songs contain no Hebrew at all: Consagraci6n 

de Moshe and Mose Estaba en el Campo ... , Version 2. 

The only anachronistic details in the Call to Moses songs occur with the 

mention of a Jewish quarter in Mose Estaba en el Campo ... , Version 2 and the use of 

the word "galut'' in Llam6lo a Moxe, 
... 

Moses' wife Zippora is the only woman to appear in the songs concerning 

the Call to Moses. She is mentioned in a passive manner, given by her father 
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Yitro as a wife to Moses. 

Only Uamolo a Moxi contains dialogue. We hear dialogue between God 

fllld Moses, Moses and Pharaoh, and a request to Aaron by Moses. The only 

other quotes appear from God in relation to the words God speaks to Moses at 

the burning bush. 
-

Four of the songs mention God's command for Moses to remove his shoes. 

Certainly when the Jel.vs lived in Spain, ·they were surrounded by Muslim 

culture. Although the idea of removing one's shoes before entering a mosque 

may originate in Judaism, the fact that it appears so frequently in the songs may 

be a result of the Muslim influence on the author(s)
1 
and listeners of the songs. 

-.,... 
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CROSSING OF THE RED SEA SONGS 

Two songs deal with the Crossing of the Red Sea. Both are similar-in nature, and 

both deal exclusively with the Exodus from Egypt. 
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A Catorce Era Del Mes 

A catorce era del mes 
el primo mes en el a.no 
cuando el pueblo [srael 
de Affto sali6 cantando; 

5 el cantar que va cticiendo, 
al gran Di6 van alabando. 
Sin hijos y sin mujeres, 
sisim nob6 fueron contados; 
W'\os carrean la Jena, 

10 otros el pan amasado, 
las mujeres llevaban el oro, 
que era lo mas liviano. 
Debajo de aquella bla.flca flor, 
alli se habfan ajuntado; 

15 vieron venir a Parh6 
con el pend6n colorado 
saltaron todos a una boz, 
con Moxe se han tornado: 
-A qui mos truji tes, Moxe, 

20 a murir en este campo! 
a murir sin sunboltura 
y en la ,nar afogados. 
-Face oraciones, vosotros jidi6s, · 
pues yo hare por el mi cabo. 

25 T antas eran las oraciones, 
que ya el Di6 los ha escucha.do. 
Ahf saliera una boz 
con Moxe hubo havlado: 
-Toma la vara, Moxe, 

30 la vara que en tu mano, 
parte la mar en doce carreras, 
sacaras tu pueblo a salvo. 
Ya toma la vara Moxe, 
la vara que en su mano, 

35 parte la mar en doce carreras, 
sacaba su pueblo a salvo. 

On the Fourteenth of the Month 

On the fourteenth of the month 
The first month of the year 
When the people of Israel 
Left Egypt singing: 
Singing the song that says, 
They go praising [the] Great God. 
Without children and without women, 
They numbered sixty myriads; 
Some transporting the firewood, 
Others [ carrying] the kneaded bread, 
Tile women carried the gold, 
Which was the lightest (of all]. 
Under that white flower, [the moon) 
There they had gathered; 
'They saw Pharaoh coming 
With [his] royal banner 
They all attacked in one voice. 
Moses who had taken them; 
"You brought us here, Moses, 
To die in this field!? 
To die without leaving a trace 
And drowning in the sea." 
"Pray [your] prayers, you Jews, 
And I'll do my part. 
There were so many prayers, 
That finally God had heard them. 
Then a voice came out 
With M,oses it had spoken: 
'Take [your] staff, Moses, 
The staff that's in your hand., 
Spilt the sea into twelve parts, 
Take your people to salvation." 
So Moses took the sta.ff, 
The Staff that was in his hand, 
Parting the sea in twelve parts, 
Taking his people to salvation. 
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A Catorce Era Del Mes 

Comes from: Tetu.an 

Source: Sefardische Liederen en Balladen. p. 47. 

Verses: 36 

The song A Catorce Em Del Mes opens stating the date of the Exodus from 

Egypt, the fourteenth day of the first month of the Hebrew calender: ~issan. 

Lines 3-5 state that the Israelites left Egypt singing praises to God. It must be 

-noted that the Lad.inc word for Egypt appears for the first time in this song, 

"Affto" not "Mitsraim.·' Lines 7-8 s tate that without counting women and 

children, the Israelites numbered 600,000 at their departure from Egypt. Exodus 

12:37 narrates, 'The [sraelites journeyed from Raarnses to Succoth, about six 

hundred th0usand men on foot, aside from children." 

In describing the departure from Egypt, lines 9-12 mention the objects that 

the lsraelites carried: firewood, the bread that did not have time to ri!oe, and gold. 
-

Exodus 12:35 mentions that the Israelites also took clothing, and Rashi comments 

that the clothing was more important than gold in the desert. Contemporary 

listeners would place more emphasis on the gold, however. as clothing was 
V 

taken for granted. Outsiae of the desert, gold is much more valuable. 

Lines 13-14 poetically describe the Israelites gathered under an almost-full 

moon. 100 Lines 15-16 demonstrate that once the Israelites see Pharaoh coming 

however, their mood changes immediately. Lines 17-22 relate the verbal attack 

the Israelites direct towards Moses. The song uses similflT words that appear in 

Exodus 14:11, "Was it for want of graves in Egypt that ·you brought us to die in 

the ¼rildemess? What have you done to us, taking us out of Egypt?" Moses' 
100 Because the Hebrew calender is based on the moon, the 14th day of each 
month would be the full moon. 
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response in the song is to have them pray their ?rayers. The Biblical text 

contains a different response, one based solely on the intervention of God in their 

plight. Perhaps this omission in the song is a message to the contemporary 

listeners: you will have to save yourselves, God will not always be there to rescue 

you . In fact, the Biblical text itself contains a similar message from God in 

Exodus 14:15-16, 'Then the Lord said to Moses, '\Nhy do you cry out to Me? Tell 

the Israelites to go forward. And you lift up your rod and hold out your arm 

over the sea and split it, so that the Braeiites may march into the sea on dry 

ground.''' The song parallels God's statement beginning with line 29. 

Line 31 states that the result of Moses lifting his arms will be to spilt the 

sea into 12 parts. This is based on a midrash that appears in Sefer HaYashar, 

where, in fact, the sea splits into hvelve parts and the Israelites march through to 

salvation!<'1 Interestingly, the song does not mention what happens with Pharaoh 

and his army, who are drowned in the waters of the Red Sea. Also, no mention 

of the "Red Sea" or any other specific body of water appears in the song. 

101 Se.fer HaYashar, p. 319. 
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El Paso def Mar Rojo 

Cuando el pueblo de Israel 
de Ayifto salieron cantando, 
con hijos y con mujeres, 
shir shirim iban cantando. 

S Unos llevaban la lena, 
otros llevaban el amasado; 
los hombres a las criaturas 
de los brazos y de las manes. 
Las mujeres llevaban el oro, 

10 que es la cosa mas liviana. 
Volt6 la car Moshe, 
por ver cuanto iban pasando. 
Vido venir a Par6 
con un pend6n coronado. 

15 .:.. ,Ande nos trujites, Moshe, 
a morir en estos campos, 
a morir sin subultura 
o en la mar ahogados? 
- No vos espantes, judios, 

20 ni seas despacenciados. 
Hace ?raci6n a El; 
yo h.at'e por el otro lado. 

Tantas fueron las oraciones 
que subieron al Dio alto. 

25 Una voz sali6 de los cielos; 
a Moshe lo iban llamando, 
- Ven aqui tu, mi hijo Moshe, 
hazme este mandado: 
Toma esta vara, Moshe, 

30 toma esta vara en tu mano. 
Parte la mar por doce caminos 
y quita a tu pueblo a salvo. 

Los judfos iban pasando; 
los mitsrim se iban ahogando. 

35 No qued6 m~ que Par6, 
de la garganta encolgado. 
Que p:uremos sus marvfas, 
que nos hace el Qio de en alto. 
El es uno y no segundo; 

40 El es Patr6n de todo el mundo. 

Crossing the _Red Sea 

When the Israelites 
Left singing from Egypt, 
\tXith children and women, , 
They were singing the Song of Songs. 
Some carried wood, 
Others carried the dough; 
The men [took care of] the animals 
With their arms and hands. 
The women carried the gold, 
Which was the lightest thing. 
Moses turned his face 
To see how many were passing by. 
He saw Pharaoh coming 
With a royal banner. 
"Where did you bring us, Moses, 
To die in these fields 
To die without leaving a trace 
Or drowning in the sea?! 
"Don't be frightened, Jews, 
Nor be impatient. 
Pray to God, 
111 do my part." 

The prayers were so nwnerous 
That they rose to the High God. 
A voice came from the heavens 
[Andi called out to Moses, 
"Come here, my son Moses, 
Do this wish for me: 
Take this staff, Moses, 
Take this staff in your hand 
Split the sea into twelve paths 
And take out your people to salvation." 

The Jews went through; 
The Egyptians were drowned. 
Pharaoh is the only one who remained. 
Hanging by [his J throat. 1 

Let us look at His marvels, 
For what God on High did for us. 
He is One and there is none else; 
He is the Master of the entire world. 
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El Paso de/ Mar Rojo 

Comes fr.om: Unknown 

Source: EI Romancero Sefardi. pp. 100-1. 

Verses: 40 

El Paso del Mar Rojo begins in a similar manner as the previous song, with 

the Israelites singing as they depart from Egypt. 1lus song specifically mentions 

the song the Israelites sang: The Song of Songs. It is likely that they confused this 
' 

with The Song of the Sea, the song that Moses and the Israelites sang after they 

crossed the Red Sea in Exodus 15:1 . As in A Catorce Era Del Mes, this song uses 

the Ladino word for Egypt, although, interestingly, the word "mitsrim" appears 

later on in the song referring to the Egyptians. 

As in the previous song, there is mention in lines 5-10 of the objects the 

Israelites brought with them on their departure. Lines 7-8 note that the "men 

took care i){ the animals ·with their hands." Perhaps the concept that they took 

care of the animals comes from Rashi's commentary on Exodus 12:34. He notes 

that the men carried the leftovers of the dough on their shoulders, and did not 

burden the animals with this extra weight. Rashi further notes that this was a 

way to show love for the mitzvah of heeding God's command. The song 

mentions that the women carried the gold in their flight from Egypt, but no 

midrash relates this detail. Although Rashi comments on Exodus 12:35 that the 

dothing was more important than the gold and silver the Israelites carried with 

them into the Sinai, certainly gold was more valuable when the songs were 

written. ferhaps the detail that-the women carried the gold was a way for the 

women to show their influence in their contemporary setting. 

Lines 12-32 are very similar to the preceding song. When the Israelites 
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realize that Pharaoh and his army are pursuing them, they_ cry out to Moses. 

11tis song contains an interesting difference in God's response to Moses after 

hearing the prayers of the Israelites. Line 27 st.ates, "Corne here, my sort ~oses." 

As mentioned earlier, the song Abram Abinu contains a reference to Abraham as 

God's son. As noted in the context of that song, perhaps Utis is a way of 

comparing Moses with the Christian notion of Jesus being a son of God. 

The other small difference ben-veen this song and the preceding one deals 

with line 29. In this version, it appears that God plays a more active role by 

handing Moses a staff, while the other song -- and the Biblical text -- instruct 

Moses to use the s taff that he already possesses. 

El Paso del Mar Ro;o ends in a very different manner than the previous 

song. Line 34 states the drowning the Egyptians in the sea. Lines 35-36 single 

out Pharaoh and relate that he remained hanging by his throat. Perhaps this is a 

reference to Haman, 1(11 or hanging ,-vas a method known to the listeners for 

punishing the v.ricked. Although no midrash recounts this event, Sefer HaYaslwr 

. also singles Pharaoh ou t in the drowning of the Egyptians. In that version, 

Pharaoh gives thanks to God, states that he believes in God, and is saved from 

dying with the rest of the Egyptians. '03 

The last four lines of the song end with praise for God. The themes 

mentioned of ''God on High," God's Oneness, and the title of "Master of the entire 

world ," are common themes in Judaism. Perhaps they are referenecs to the song 

"Adon Olam," which contains the phrases ''He is One; none other can compare to 

Him" and the title which means "Lord qf the World." ... 
102 Esther 7:10 st.ates that Haman was hanged in the gallows built originally for 
Mordechai. 
103 Sefer HaYashar, p. 319. 
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Comparative Analysis of vossing the Red Sea Songs 

Only two songs fall into this category, and both share a number of similar 

verses. A Catorce Era Del Mes only contains one Hebrew phra$e, "sisim ribb6." It 
• 

is interesting that this is the sole phrase used, its meaning ''six hundred 

thousand." It seems bizzare that this should be the only Hebrew used in the 

song. The song El Paso del Mar Rojo only cont.a.ins two Hebrew references: one to 

Song of Songs, the other to Egyptians. As mentioned earlier, it is probable that 

the author(s) confused Song of Songs with the Song of the Sea. 

No anachronistic words or concepts appear in these songs. 

Women only appear in the songs with relation to the gold that they 

carried on the Israelites' departure from Egypt. 

TI1e dialogue in the songs includes exchanges between Moses and the 

Israelites and a short statement to r,roses from God. 

Both songs closely parallel the Biblical text, with minor midrashic 

additions. 

,. 
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MOSES RECEIVING THE TEN COMM.AJ\DMENTS SONGS 

Four songs concentrate on Moses receiving the Ten Commandments. As a 

group, they contain the largest mixture of Ladino and Hebrew. The songs are 

presented in an order starting with the one containing the most Hebrew and 

ending with the one containing the least. There are two versions of Adonenu 

Elohenu, one song called Mirex Que inor Grande, and one song called .41 .\fonte de 

Sina{ 
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Adonenu Elohenu, Version 1 

Nuestro Senor, Elohenu, 
llam6 a Mose Rabbenu, 
para darmos T{!ra tenu, 
que empieza c:,n Anojf. 

5 Ana Adonay ochiana 
nuestros pecados sel.ahna, 

\ Eliyahu mel!asenui -
con el que dijo Anoji. 

Mois~ subi6 a los samayim 
10 sin ajil.a y sin mayim, 

t:rujo las luhot senallim1 

que empieza con Anoj{. 

Ana ¼nay ochian.a ... 

Nos di6 sus hase,ref adiberot 
con sus dinin y sus sodet, 

15 alli estaban los nesamot 
cuando Dios dijo A.noji. 

Ana Adonay ochiana ... 

Nuestra Ley estimada, 
de las ftumot apartada, 
de Israel es amad4 

20 y del que dijo Anoj{. 

Ana Ado,iay ochiana ... 

En Arsinay hizo lumbrar 
con tuen()$ y VOS de sofar, 
a Israel biza:;Jie!iffilar __.. 

~ - - - a1ahd~Dios dijo AnoJ!:-
Ana Adonay ochiana ... 

Our Lord, Our God 

Our Lord, Our God, 
Called our Rabbi Moses, 
In order to give us our torah. 
That begins with (the word) "Anochi." 

Weimpbeyoo, Admai, deliver us 
Forgive our sins 
Elijali, cnewro~ us goodrews 
Wrth the~wrosaid, ''Anxhi:' 

Moses went up to the heavens 
Without food or water, 
He brought the two Tablets, 
That begin with _[the word] "Anochi." 

Weimpbeyoo, Adooai, delivwus... 

[God]gaveus His Ten Commandments 
With their laws and secrets, 
[All) the souls were there 
When (God] said, "Anochi." 

Weimpbeyou,Adooai,demwus... 

Our esteemed torah, 
Separated from the nations, 
Loved by IsraeJ,· 
And by The.One who said, "Anochi." 

Weinq,heyoo, Adcciai,deliverus... 

He enlightened on Mount Sinai 
• With trumpets and thennl cithesh:iar, 
He made Israel tremble 
When God said, "Anochi." 

Weimpbeyoo,Adm.i,deliverus... 
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25 Hisimos un grande yerro, 
mas duro era que el hierro, 
sirbemos al mal beserro 
contra el que dijo Anojr. 

Ana Ado nay ochiana ... 

Raz6n es que le sirvamos 
30 y que sus misbota hagamos 

porque la cuenta daremos 
a el que dijo Anoji. 

Ana Adonay ochiano .. . 

Betami quedash fraguaremos, 
los corbanot llegaremos, 

35 al queteror sahumaremos 
y al que dijo Anoji. 

Ana Adonay och,anll ... 

Mesabertoh esperamos, 
Aben David enviamos, 
a Yerusalaim ~uberemos 

40 con el que dijo Anoj,·. 

Ana Adonay ochiana ... 

El mahaser apartaremos, 
a el Cohen se lo daremos, 
a los bejorim suberemos 
con el que dijo Anof 

Ana Adonay ochiana ... 

45 Los muertos resucitaran, 
todos alegres estarart, 
todo el mundo se creeran 
en el que dijo Anojr. .. 

Ana Adonay ochiana ... 

We made a great error, 
It was harder than iron, 
We worshiped the evil calf 
Against the One who said, "Ar,ochi ." 

We implore you, Adonai,deliverus._ 

Reason is why we follow God 
And follow His commandments 
Because we shall give account 
To the One who said, "Arwchi." 

\Ve implore you. Adooai,deliverus,_ 

We will build the Holy Temple 
We will offer the sacrifices 
We will b..nn iro:nie b 11'l: Crown ciLight 
And to the One who said, " Annchi." 

We implore you, Adonai. deliverus­

We are waiting for the good proclaimer 
Send us the son of David [the Messiah] 
\

1~e will go up to Jerusalem 
With the One who said, "Arwchi." 

We implore you. Adonai, deliva-us,_ 

Let us set aside the tithe 
Let us give it to the Priest 
Let us offer up the first-born 
With the One who said, ''Anochi." 

We implore )'OU, Adorai. deliva-us,_ 

The dead will be resusitated, 
All will be happy, 
All the world ¼7ill believe 
In the One who said , "Annchi." 

Weimploreyou.Ada,ai,.deliverus_ 
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Nuestro premio cogeremos, 
50 Melej Mesiah veremos, 

de la gloria gozaremos 
con el que dijo AnoJI. 

Ana Adonay ochiana ... 

Ahora vamos acostar 
para manana madrugar, 

55 para subir, para lohar 
a el que dijo Anoji. 

Ana Adonay ochian.n ... 

Let us receive our reward 
Let us see the King Messiah 
Let us enjoy the glory 
With the One who said, "A1wchi." 

We.imploreyou.Adcriai,d~US-. 

:\low we will go to sleep 
In order to get up early tomorrow, 
To go up, to praise 
The One who said, "Anochi.'' 

We implore you. Adonai, deliver US-. 

page 115 



.. 

-

Adonenu Elohenu, Version 1 

Comes from: Unknown 

Source: Canc;iones Rituales Hispan0;fudias. pp. 156-8. 

Verses: 56 

Almost every line contains a Hebrew word or phrase in this song. 

According to the source, this song is sung on Simchat Torah. The song begins 

stating God called Moses in order to receive the Ten Commandments. Line 4 

reminds the listener that the Ten Commandments start with the word. "Anojf." 

The chorus begins on line 5 with the phrase, "Ana Adonay ochiana,'' 

which appears in the Hallel service used on holidays. It also appears during the 

hakafot, or parading of the Torah, on Simchat Torah. It asks God to deliver us -

from exile, pain, suffering, from whatever we need deliverance. Line 6 asks God 

to forgive our sins. Line 7 notes that Elijah will be the one to bring us good news. 

The chorus ends with the refrain "With the One who said , 'Anoj{."' 

Lines 9-12 relate that Moses went up to1he heavens ½rithout food or water 

and brought dO\.-vn the two Tables that contained the Ten Commandments. ln 

Exodus 34:28 we read, "And he [Moses] was there with God for forty days and 

forty nights; he did neither eat bread, nor drink water .. . " In Exodus 19:3 we read. 

''And Moses went up to God.'' It is unclear whether Moses went up Mount Sinai 

or actually went up to heaven. The Biblical text states that Moses went up Mount 

Sinai, not up to heaven to receive the commandments. Exodus 31:18 states, 

"When God finished speaking v,ri th him on Mount Sinai; God gave Moses the 

two Tablets of the Law ..... 

Lin~ 13-1{ state that God gave us the Ten Commandments, with their 

Jaws and secrets, and that all souls were there. The idea that we received both 
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the laws and their secrets probably .comes from the concept of the Written Torah 

and the Oral Torah. The Palestinian Talmud s tates that ~t the time of the giving 

of the Ten Commandments, both the Written Law (Torah) and the Oral Law 

(Talmud and Midrash) were given to Moses.'104 The idea that all souls were ' 

present may come from Deuteronomy 29:13-14 where we read, "I make this 

covenant ... not with you alone, but both with those who are standing here with 

us this day before the Lord our God and with those who are not with us here this 

day." There is also a midrash that appears in Exodus Rabba that states that 

Moses' reference to ''those who are not v,ith us here this dav" refers to "souls that 

are destined to be created,"10~ 

Lines 17-20 state that our Torah is esteemed by other nations and Israel is 

loved by God. While the first part of this statement may be true, the second part 

was probably more of a desire than a reality in the context of the contemporary 

listeners. This verse would give strength to the Jews of the time who may have 

lived under less-than-ideal circumstances. 

Lines 21-24 relate what happened at the time the Ten Commandments 

were given to Moses. Mount Sinai was full of light, and trumpets and the sound 

of the shofar made Israel tremble. This description is true to the Biblical text di 

Exodus 19:18 in which we read, "~ow Mount Sinai was all in smoke, for th~ Lord 

had come down upon it in fire; the smoke rose like the smoke of a kiln, and the 

whole mountain trembled violently.1°" The blare of the horn grew louder and 

louder." 

The incident of the golden calf appears in lines 25-28, with the song 
IG4 Palestinian Talmud, Shekalim 6:L 49d. 
ios Exodus Rabba, 28:6. • 
106 The New Jewish Publication Society translation of the Tana/ch notes that ''Some 
Hebrew manuscripts and the Greek read 'all the people."' 

page 117 



demonstrating the error of the Israelites in the construction of the golden calf. 

The s tory of the golden calf appears in Exodus 32:1-6. 

Lines 33-36 state that the Israelites promised to forge a holy nation by 

offering sacrifices and incense to God. A good d~al of the book of Leviticus 

describes in detail the laws concerning sacrifices and the burnt offerings required 

by God of the Israelites. 

Lines 37-52 relate to the future. The Jews will wait for good news, and a 

descendant of King David who will go upi:o Jerusalem. Jewish tradition holds 

that the Messiah will be a descendant of King David, so this verse speaks of the 

coming of the Messiah. The next verse describes how after the coming of the 

Messiah, we will offer up our first fruits through the Priest. This \Nill be possible, 

because legend states that when the t-..fessiah comes, the Temple in Jerusalem will 

be rebuilt and we will again be able to offer sacrifices to God. Also at that time 

the dead will be resuscitated, as s tated in line 45 of the song. Another result of 

the coming of the Messiah is that all •..vill be happy and the entire world will 

believe in One God. 

Lines 49-52 continue to describe the glory all will experience when the 

Messiah comes. 

The song concludes with a directive to go to sleep, so that the listeners wi:t 

be able to rise up early the next morning and praise God. 
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Adonenu Elohenu, Version 2 

Adonenu, Elohenu, 
bad. et Moxe rabbenu, 
para darmos toratenu, 
que empesa con "AnbKi.'' 

5 Moxe hala 1-axamayim 
sin aKiM y sin mayim, 
trujo las luHot xnayim, 
que empesa con ''AnoKf." 

Le-sinay ba arelumbrar, 
10 ba-HaZoZerot ve-kol xofar, 

a Israel hfzo temblar 
cuando dijo "A.no Ki." 

Muestra ley es estimada, 
de las_urnot atorgada, 

15 con Israel cativada, 
Lfbrela! el que dijo "AnoKi." 

Raz6n es que lo servamos 
y sus miZ vQt que hagamos, 
a el Di6 la cuenta daremos, 

20 el que dijo "AnoKf." 

Mos di6 H aseret haddibrot 
con sus dinim y sus sodot, 
ahf estaban las nexamot 
cuando dijo "AnoKi." 

Our Lord, Our God, Version 2 

Our Lord, Our God, 
Created our Rabbi Moses, 
In order to give us our Torah, 

' That begins with [the word] "Anochi." 

Moses went up to heaven 
Without food or water, 
He brought the tvvo Tablets, 
That begin with [the word) "A nochi." 

To Sinai it came to enlighten [us], 
With trumpets and ~oourrlof tresrdar, 
[It] made Israel tremble 
When [God] said, "Anochi." 

Our I orah is esteemed., 
By the recognized nations, 
vVith captured Israel, 
Free it! The One who said, ''Arwcht.'' 

Reason is w hy we serve God, 
And do His commandments, 
We will pay attention to the God, 
The One who said, "Anochi.'' 

f God] g,we us the Ten Commandments 
With their laws and secrets, , 
[ .AJI] the souls were there 
When [God] said, "Anochi." 
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Adonenu Elohenu, Version 2 

Comes from: Monastir 

Source: Sefardische Liederen en Balladen. pp. 54-55. 

Verses: 24 

Version 2 is shorter than Version 1, and its text is almost an exact replica 

of the previous text with very small differences. First of all, there is no chorus, 

just 6 verses. Line 2 notes that God "created" Moses in order to give him our 

Torah, unlike the previous song in which God "called" \1oses in order to give 

him the Torah. Line 5 is the same as line 9 in Version 1, but Version 2 contains an 

additional word in Hebrew, ''hala.'' 

Version 2 then skips some verses that appear in Version 1 and continues 

with Mount Sinai ablaze and the , ound of the trumpets and shofar caus ing the 

Israelites to tremble. Again Version 2 adds h-vo words in Hebrew that Version l 

contains in Ladino, ·~a-HaZoZerot'' and "ve-kol." 

The fourth verse is the one verse that significantly differs from the 

preceding text. Lines 13-16 state, "Our Torah is esteemed,/ By the recognized 

nations,/ With captured Israel, / Free it! The One who said, 'Anochi."' The first 

difference between the texts is the statement that the Torah is esteemed by all the 

"recognized" nations, not all the nations. In Version 2, the omission of "Israel is 

loved," is replaced by ''With captured Israel." This may reflect the contemporary 

reality more than the other version. The request for God to free captured Israel 

also may be a reality of the time period in which the song was written. 

The song concludes with God delivering the Ten Commandments with 

their laws a'.;,.d secrets. No mention of the Messiah appears, nor do any of the 

verses dealing with the Messianic Era. 
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Mirex Que Sinor Grande 

Mi.rex que si.i\or grande 
es Moxe rabbenu, 
que subi6 y abaj6 
los altos cielos, 

5 quesu zeKut mampare 
a todo el puevlo. 
Mala.Kim del cielo 
le tienen celo: 
los otros malaI<im 

10 debajo el velo! 
- Ven aqui tu Moxe. 
el mi secretero. 
- M'espanto, Sinor grande. 
y tengo miedo. 

15 - ~rrate de nu silla 
no tengax miedo, 
que yo t'escaparfa 
de todo el fuego. 
Toma esta, mi ley santa, 

20 lleva a mi puevlo, 
que sepa Israel 
que hay pj6 en los cielos. 
Ya tomaba Moxe 
muestra ley santa, 

25 las mont.mas mas bajas, 
est.in calladas. 
Ah{ mos abaj6 
muestra ley santa. 

,. 

Look [at/ Such a Great Man 

Look at such a great man 
111.at Moses our rabbi is, 
Who went up and came down 
To the high heavens, 
His honor protects 
The entire people. 
Angels from heaven 
Are jealous of him: 
The other angels 
[Arel under the veil! 
"Come here, Moses, 
My confidant." 
"I am awed, Great Lord , 
And I am afraid." 
"Grasp my throne 
Don't be afraid, 
For I will protect you 
From all the fire. 
Take this, my holy law, 
Take it to my people, 
So Israel knows 
That there is a God in the heavens." 
[So] Moses took 
Our holy lav.•, 
The shortest mountains 
Were quiet. 
There he came down to us 
[To] show [us the] holy law. 
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Mirix Que Sinor Grande 

Comes from: Spain 

.. .. 

Source: Sefardische Liederen en Balladen. p. 49. 

Verses: 28 

This song begins with praise for Moses in lines 1-2. Moses deserves praise 

because he " ... went up and came down/ To the high heavens," as stated in lines 

3-4. The idea that Moses went up to heaven is one that also appeared in the 

previous two songs, although it does not come from the Biblical text or midrash. 

Lines 5-6 demonstrate that Moses' action protects the entire people. ft is 

interesting to note that the "Acts of the Fathers," a phrase used in reference to the 

Je-wish patriarchs, still protect their descendants. This concept would be very 

comforting to the original listeners of this song. 

Lines 7-10 continue ,vith the notion that the angels in heaven are jealous of 

Moses, for they are "under the veil," implying that Moses interacts with God 

without any barriers. A story from the Talmud states that w hen Moses went up 

on high, the ministering angels dared say to the Holy One: "Master of the 

Universe, what business does one born of woman have in our midst?"1111 It is 

clear from this statement that they were jealous of Moses'.presence in heaven. 

Lines 11-12 contain God 's request for Moses to approach. Moses responds 

that he is afraid in lines 13-14. Lines 15-18 are related to the same story from the 

Talmud as above. After the angels ask God what Moses is doing amongst them, 

God replies that Moses himself should answer the angels. Moses responds, "I 

fear that they will consume me with the_fiery breath of their mouths." God said. 
~ 

- 'Take hold of the throne of My ~lory and reply to them ... "'1
06 From this story, itis 

l<77 Babylonian Talmud, Shabbat 88b. 
it.a &bylonian Talmud, Shabbat 88b. 
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clear that God will protect Moses as stated in lines 17-18 of the song. 

in lines 19-22, God instructs Moses to take the "holy law" to God's people. 

so Israel knows that there is a God in the heavens. The song concludes with 

Moses taking the "holy law·· and descending to the people. The song states that 

even the shortest mountains we!'e quiet. The idea that the entire world was quiet 

at the giving of the Ten Commandments occurs in midrash; perhaps this is what 

the author(s) was referring to in terms of the silent nature of the world. Rabbi 

Abbahu said in the name of Rabbi Yohanan: When the Holy One gave the Torah, 

no bird chirped, no fowl flew, no ox lowed, not one of the angels stirred a wing, 

not one of the seraphim said, 'Holy, holy, holy!· The sea did not roar, creatures 

did not speak - the whole world was hushed into breathless silence; it was then 

that the voice went forth: ·1 am the Lord thy God.""00 

.. 

109 Exodus Rabba, 29:9. 
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Al Monte de Sina( 

Al monte de Sinai 
subi6 el sabio Moises 
con Josu~ en compana 
para traemos la Ley. 

5 Los malajim se espantaron 
de ver a un hombre tan sabio, 
y Dios con sus propias manos 
la Ley Santa le entreg6, 
y en tablas de diamantes 

10 a Mose le escribi6. 
Mose, bajando del monte, 
las Tablas se le cay6, 
los pedazitos que quedaron 
a los xudfos se les di6: 

15 los xudfos de Ia alegria, 
a sus hijos lo enseflaron, 
y en medio de la xuderia 
la Ley Santa ha amparado. 

On Moun-I: Sinai 

On Mount Sinai 
Moses the Sage ascended 
With Joshua accompanying him 
ln order to bring us the Torah. 
The angels were astounded 
To see a man so wise, 
And God with His own hands 
Gave him [Moses] the Holy Torah, 
And in tablets of diamonds 
He wrote to Moses. 
Moses, descending from the mountain, 
The Tab lets fell from him, 
Of the small pieces that remained 
He gave them to the Jews; 
The Jews, happily, 
Taught it to their children, 
Ard in tre middled tre Jewish quarter 
The Holy Torah has supported [them]. 
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Al Monte de Sinai 

Comes from: Unknown 

Source: Canciones Rituales Hispano-Iud!as. pp. 160-1. 

Verses: 18 

The song begins with both Moses and Joshua ascending Mount Sinai to 

receive the Torah. Although Joshua succeeded Moses as leader of the Israelites, 

there is no place where we read in the Biblical text that Joshua accompanies 

Moses in receiving the Ten Commandments. The idea that Joshua and Moses 

receive the Torah together does not appear in midrash either. Perhaps because 

the name Joshua in Hebrew is so close to the name of Jesus in Hebrew. there was 

an attempt to emphasize that Jesus was a Jew. ..\nother possibility is that the 

author(s) wanted the listener to hear that Joshua or Jesus is a receiver of the same 

Torah as Moses. 

In lines 5-8, we see an opposite view that the angels had of Moses from the 

previous song. In Mirix Que Sinor Grande, we learn that the angels were jealous 

of ~loses. In this song, we learn that the angels are "astounded / To see a man so 

wise.'' Their favorable disposition comes from later on in the same s tory from the 

Talmud. After Moses tells the angels the reason why he should receive the Ten 

Commandments, the angels became favorable disposed toward Moses. 110 

Lines 9-10 state that Go<i , .. 'Tote the Tablets in cliamonds. Although no 

midtash specifically compares the Tablets to diamonds, the following two 

midrashim may provide the connection. Rabbi Simeon ben Lakish 111 said, 'The 

Torah given to Moses was written with bl~ck fire upon white fue .. . "
112 In the 

"
0 Babylonian Talmud, Shabbat 89a. 

• 111 Rabbi Simeon ben Lakish was a second generation amora who lived in Israel 
and was active during 250-290 CE. 
m Palestinian Talmud, Shekalim 6:1 49d. 
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Zohar, when speaking about " ... her coals of fire," an explanation of what the 

coals are states:" ... the diamonds and precious gems which are born of that fire. 

'A blaze of God' - the flame which issues out of the Supernal World to unite 

itself with the Community of Lsrael and so briage the gulf betv.reen Heaven and 

earth and unite both. .. " 113 Fire creates diamonds. Since the Torah was "written 

with fire," by using the above analogy, it would be possible to say that it was 

written in diamonds. 

Lines 11-12 describing how the'Tablets fell from Moses are reminiscent of 

Mose Estaba en el Campo ... , Version 2 in which the Tablets fell on their own accord 

because of their weight. 11
• Lines 13-16 state that Moses gave the pieces of the 

broken Tablets to the Jews, and they happily taught their contents to their 

children. It is interesting that the Jews were able to read from the broken Tablets! 

The song concludes with the exact lines found in the conclusion of Mose 

Estaba en el Campo .... Version 2. Both songs state that the Torah has supported 

them and has been the center of the Jev.ish quarter . 

.. 
m Zohar, Shemot, section 2, p. 114a. 
114 See footnote 99. 
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Comparitive Analysis of Moses Recei'ling of Ten Commandments Songs 

As noted at the beginning of this section, the song~ as a whole contain a 

significant amount of Hebrew, more than any other section. Version l of 

Adonenu Elohenu contains Hebrew words or phrases in almost every verse • 

including: "Elohenu, Rabbenu, Tora tenu, ,Anojf, Ana Adonay ochiana, selahna, 

Eliyahu mebasema, samayim, ajila, mayim, tu.hot senallim, haseref adiberot, 

dinin, sodet, nesamot, hurnot, Arsinay, sofar, misbota, betami quedash, corbanot, 

queteror, Mesabertoah, Aben, Yerusala±m, mahaser, Cohen, bejorim, and Melej 

Mesiah.'' Perhaps the song was even used to teach Hebrew words to the listeners 

- if they did not know them already -- as many can be figured out by context. 

The great quantity, however, would surely overwhelm a novice. 1-\l.so noted 

earlier, despite the fact that Version 2 is significantly shorter than Version 1, the 

follmvin g Hebrew words appear there. but not in the former song: "'bara, hala. 

ba-HaZoZerot, ve-kol, and miZvot." .\firex Que Sinor Grande contains the word 

"zeKuf' as well as "rabbenu" and "malaKim." A.I Monte de Sina( only contains one 

Hebrew word: "malajim." 

The referencE> to a "Jewish quarter" in Al Monte de. Sina( is the only 

anachronistic element in the songs concerning the receiving of the Ten · 

Commandments. As noted before, the same exact line appears in the song Mose 

Estaba en el Campo ... , Version 2. ,t\lso as noted before, to refer to Moses as 

"Rabbenu,'' meaning "Our Rabbi'" is anachronistic, because it is a title given to 

him by later generations. Moses was a prophet artd a leader, however, so for 

followers of rabbinic Judaism, "rabbi" was the best-known honorific. 111.is is the 

reasqn Mos~ is referred_ to as "Rabbenu.'' No women appear in relation to this 

set of songs. 
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Only one song, Mirex Que Siiiar Grande, contains a dialogue between God 

and Moses. The other songs are more straightforward in their style. 

Almost half the song Adonen11 Elohenu, Version 1 deals. with the Messial, 

and the context of the Messianic Era. Although we have seen other songs \.tlith 

this theme, none are so explicit and thorough in their dealing with the topic. For 

Jews living in a Christian world, asserting the fact that the Messiah has not yet 

come is an important means to underscore rejection of Jesus and Ouistian 

doctrine. 

The Torah text, rather than m.idrash, seems to be the basis for most of the 

songs dealing with Moses receiving the Ten Commandments. 
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CONCLUSION 

The Ladino songs included in this thesis provide the reader/ list~er \Vith 

so much more than the Biblical stories that include Abraham, Isaac, and Moses. 

After studying the song texts, we can gain an appreciation of: 1) the familiarity of 

the songs with traditional midrash; 2) the importance and centrality ascribed to 

women in the Ladino telling of Biblical stories; 3) the place of Hebrew 

vocabulary in an oral tradition that is primarily grounded in Spanish; 4) the 

inclusion of anachronistic words and concepts; 5) the polemical nature of many 

of the songs; and 6) the presence and meaning of God in Ladino culture through 

the lens of the song texts. 

The use of many forms and compila tions of midrash informs us that the 

Jews who contributed to the composition of the songs were familiar with a vast 

amount of Jewish texts. It remains unclear whether or not the author(s) and 

singers had direct access to these texts, but the s tories contained in them form 

parts of the songs. Because dating the song texts is almost impossible, it is 

difficult to make any conclusions concerning what midrashim the author(s) was 

(were) familiar with at the time of their composition. 

As mentioned in the introduction, women played a crucial role in t'i.e 

perpetuation of the Ladino folk songs, as singers and transmitters of the 

tradition. It is therefore striking that these songs, whose identified protagonists 

are male, mention women in 15 of the 25 songs, many runes taking an active - or 

almost heroic - role. This 1s especially noteworthy because of the subject matter 

of the t?pics inauded and ~ecause the actions of women do not appear with such 

importance in the original Bible stories. Because women were the primary 
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receptors and transmitters of the songs, it makes sense that the actions of the 

wqmen connected to Abraham, Isaac, and Moses would be specifically 

delineated, expanded, highlighted, and conserved. 

Ana~tic terms appear from time to time in · the song texts. Most 

probably their inclusion was ~ way of relating the contemporary situation of the 

Jewish listener to the Biblical characters in the songs. The concepts of a 'Jewish 
I • 

quarter" or "galut" would be familiar to the listeners of the time, and, hence, they 

could relate more easily to the characters portrayed. 

The amount of Hebrew used in the songs varies significantly. Sotne songs 

contain no Hebrew a_t all, while otjlers mention Hebrew wor~ in a.I.most evezx 

phrase. There is no way to determine the reason for this phenomenon. As 

suggested in the fll:ro9uction, it is possible that the songs were written so as to 

teach the listeners the Biblical stories. 1be inclusion of many Hebrew words and 

phrases may have been done for the same reason. Most likely, however, the 

Hebrew words included in the were ones with which the listener was familiar. 

The Hebrew words that appear in the songs can be classified into the 

following categories: liturgical, ritual, titles given to Abraham and Moses, 

common-usage words,. and random words. Liturgical references appear in the 

songs En Primera Alabaremos, Consagracion de Moxi, Mose Estaba en el Campo ... 

VersiQn 1, and Adonenu Elohenu, Version I'. The first two songs contain the 

phrase ' 'Praise God for-God is good," ·a text from Psalms used in the Hallel 

~~' ---=--,4W!~:-Mose Estaba en el Campo ... Version 1 employs a phrase that tS not entirely . _.,,,-- -

understood, but begins with a word that appears in the Kaddish prayer, meaning 

"May God be magnified." Adonenu Elohenu, Version 1 includes the phrase, 'We 

implore yo~ Adonai, deliver us,", used in the Hall el service and on Simchat 
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Torah. 

Ritual Hebrew references occur in both the Cwmdo el Rey Nimrod songs, 

and contain words related to a brit milah ceremony, such as: sandaq, mohel, goel, 

and Eliahu lumabi. Although sacrifices are not performed anymore, the word for 

sacrifice appears in Hebrew in a few songs, and would thus fall into the category 

of ritual (and/ or liturgical) Hebrew words. The titles given to Abraham and 

Moses in Hebrew are noteworthy. "Our Father Abraham" a.ppears in both 

Cuando el Rey Nimrod songs. ''Our Rabbi \1oses" appears in the songs of 

Nacimiento de Moxe, Versions 1 and 2, Llam6lo a Moxe, Adonenu Elohenu, Versions 

1 and 2, and Mirh: que SiiiC1r Grande. Words that would probably appear in 

common usage include the Hebrev,· words for angels, an ··evil one," glory, 

mitzvah, the devil, sacrifice, prophet, story, Torah, heavens, the Ten 

Commandments. shof ar, the phrase ··may he rest in peace," and others. Some 

random words used in Hebre\-\' that appear in the songs are for cave, disease, a 

•..vild animal, and sixty thousand. It remains unclear why these ,.vords would be 

included in Hebrew in the Ladino songs. 

Messianic concepts occur in many of the songs examined in this thesis. 

The Birth of Abraham songs, as well as the Birth of Moses songs, incorporate 

frequent references to the Messiah and/ or Elijah, the Jewish precursor to th.? 

Messiah. These references also appear in Nuestro Sinor Elohenu, a song about 

Receiving the Ten Commandments. Certainly the event of leaving Egypt 

showed God's saving power, present in the Crossing the R~d Sea songs, as well 

as Luimolo a Moxe. The concept of redemption even appears in En Primera 

Alabare~s, a so;g dealing ~th the Sacrifice of Isaac. As mentioned in the thesis, 

the significance of the Messiah should not only be seen as a parallel to the Jewish 
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importance of the Messiah, but should also . be viewed as a rejection of the 

Ouistian concept of Jesus as the Messiah. Moreover, this is a diaspora 

community, some claim a double-diaspora community from Israel and Spain. 

The emphasis on exile in the songs show how much. they want their situation to 

change, either by returning to Spain and / or .by returning to Israel. 

Although not discussed in the individual songs, we must not overlook the 

significance of God in the songs. First of all, a close look at the way God is 

represented or referred to in ~e song texts is important The Spanish word for 

God is "Dios." Spanish words that end in "s" signify a plural concept The notion 

of a plural God is problematic in Judaism, because Jews believe in One God. Six 
I 

songs in this thesis, however, contain the word "Dios" for "God.'' 

In Jewish texts, many times the word "God" will not even appear. Rather 

"HaShem," meaning "The Name,;.' will appear so as not to use the name "God." 

The Jewish I\Otion of God is a singular entity. One way to note this difference in 

Ladino is to refer to Q;)d as "Dio," removing the last "s" signifying a plural 

concept. Twelve songs contain "Dio" instead of "Dios'' in reference to God. 

Interestingly, only the Birth of Moses songs do not contain any mention of God. 

With the exception of the Birth of Moses songs, the short version of CUQndo el Rey 

Nimrod and Consagraci6n de Moshe, all other songs mention Goo in one way or 

another. God has always been ·a significant entity in the lives of the Jews, and 

God's hnportance ~ be f~und in the songs of this thesjs. 
, ....... 

Many songs con~ons-dfwhat God does and how God and the ...........---= 
Jews-relat~ each other. God is often-portrayed as a redeemer in Ladino songs. 

This characterization appears directly, as in the case of the Crossing the Red Sea 

songs, or indirectly as in the songs of the birth of Abraham. God stands up to the 
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enemies of the Jews, as in the case of Pharaoh and the (',all to Moses songs of 

Uamolo a Moxe, Consagracion de Moxe, and A 1ose sali6 de Misraim. In Adonenu 

Elohenu, Version 1, God appears as deliverer, in addition to the One who gives 

the Torah. In Al Monte de SiMi and Mirex Que Sinor Grande we read that God is 

accompanied in heaven by angels. Various songs imply that God hears the Jews' 

pleas, as in the case of the Biblical story of the Exodus. Perhaps the emphasis of 

this concept encouraged the Jews hearing the songs to have faith that God would 

hear their prayers, too. 

By studying Ladino songs containing Biblical characters, we can see a 

combination of influences that reflect the various communities among which the 

Jews lived. Christian and Muslim practices and concepts often appear sidlLby­

side with Jewish ones, probably without the contemporary listener being able to 
-

discern the difference. The language of Ladino itself is a synthesis of different 

languages, and the songs mix the religious and linguistic culture of the Jews with 

that of their neighbors. The study of Ladino songs provides the modern reader 

with insight into the history, customs, traditions, and language of Jews living 

throughout the world over a period of centuries. There is so much yet to 

discover ... 
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. C ,i-1cJ op 1, v,1Nrt1 nee 

?Ni1 r\l,C~J ""lDl:> "ll"lCl :w1 o:i""l:>N .,,uru o,1p1tt ,,~x 
c,,:nv l1i1 llCt 'llllNl i1l?N t-11:iltl iClNl IClll/J mm,c il'ill 'n• 
c•:::i::ro;, ·r-i~n::, ilk""ll o::>ni pin 7',c;, ill ;i,:,, 1', 011nnruc1 

lnlill)l lnllCNC ,nu-, lt'1n::,;,', 11JJ::> "'IICJl•lll PC- .J 'N 07N .,,,,It' 
i,,Di11 01"lltli1 '"\MN n,1t1 ilWJI i1C , )1n!>CI ,1?11J i11""ln 1"'1n•1 

fltJ n11tt)I) Ot"IN 'JIS1J11n ilO on, "'lCNl "'l.J1i1 o:,', 1'.lill l?IU 

~,., ;-,1 ?V O,0,::,co 1.>Nlll illlJlil 1', 1,cN • NJ? i •nvru 1',1il 

',:,r, 1ni::,',c ',:,:::i 11iJn1 1nnDJ ,011u o,wn, ',11J n•.J i1J:in1t1 

n1,ni1 p OJ )Nl:::11 CNIJ '"\MN) Oil/? lN)Jllll nl"'lJljlO );")Ill o•ruJ:, 
p ON IN"'I' n,,., illl/N:, 1111::i::n cn,1', JOI 1JI ilClt/? O?llN ,,,.,,1 
iiCN? MIJl'ID 1nm n 1n1 N1:i n::i CNl :'Uo:> ?J,1 lilltmlt/1 Nl,"'I .ro ,,n ilt1N i11t1N),:,ll1JI' :,J::, :,,.)!)) N"lpl"ll li)IJ?C 1"1JJ illlll';)?nl 

ffll1,C ?JJ t1iJill 1NO 1.J,I i1?11l i'V1Clt' MCltl OflllJl lJIOfVJ ,:,,1 

t:)1li','lt1 1i1JJ ,,o, "-?m n'J nu:J? 01l01Nil ',::, INl:l'ltl lnlJ?O 

',:::, IN:J'lt' t1"'1Ji1 01::lil nlJJ) nl?J "IMNl ilCN 1'J)Clll IJn""ll :icN 

01"'1'i)D "'l'j)D;'ll i1l"l?nltl ,v Olt1 lil'il? N)ili1 n 1:,', nl""l:Jl),/0;'1 0 1llll;") 

•n',:::i', nra>., nN "'l)Cltl? C•,0)10 n•:i;, ,v i 1pDt1 CJ Clll ,1l'N;'1) 

)Jilltl Jil'~ll ""lJJI ti,',,;,', n,,,,o C'llll Ji1'?l1 1•po:, OJ • lOU1 

,, n i1CN nN 11t11:,',,111 N'i1 m ct-11 10N mn ,v ,m~ne,, ,,11i1 

:,111 JJ ,:, ;,J11"'1 "'llJJ il? IIUJ.111 C:VC i11N1lll'l i10pil 11l/C1 It/Ill 

Nli1;'1 "'lJ1:, ?JI IJ"l,1,llt/ i 1JOi1 iON , -,l='JJ iln".J? ill:>1)111 j?C:i 

: to~ u • in t> , '7 , u t , jD ~'1th, oJJo con (" 

□•',11,1111', "'ltnl 1,J:,, ov i!?l 11:>1 o•,wn•o il?lil ,WK 
lJ ::,n::, 1::,,gl, :-Ul"lntfil :i?Uil C)I 1lll1J1Jl n•J1t1 lnlN ;-,',.;.,1 

: :,',.1.i "'lltlN C1CJID •Jlt1 
l:J 11;-, '\l 11;,r, E>•JIN 11½ 11 ""ICN 10t i1N:J N1i1 :liVJ 
,p:,:, i1Nll111 no~l il),',:, N?N D11:J ilO1J:,c '•il N?ltl nl)l1JK ,,, 

'4"'10 ,,, p i11\11 ,., ,ON 'Ill ;'1N) N1i1 ::>iv.J ,c1N N),"'1 . p11 

;,',,', Oil:>~ 1t11n ,i,v 0 1lzt ncittpnc 11JJi1 ln)N ~:, YIN ,1JIU 

: 1',c:, 'JllN MN 

: i1~'JQ tlliiQ i''~O 

r'i:> 

'V 

~ 
:!J 
~ 
:D 
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C.-n:>N CH 1'.1Pi1 ,ON , il'1Mn1Ui1l ilJ/l"'OJ 1n, Cit'? "Dn.11 11?J1l 

.UJ nH tt?:J) 11Jli1 JC MNJl'I n,1,J i1'.'J::l nro:n lnll~ i1i;)l il"VN 

~'1n•i11 11,v 11V no:,) n:ii.11 lnl-«310 N)l i1Dll'1 lil::lljtltf i1"1)1C:J 

D':JN1',1 n,,.,.,'1 c,:i,,, n-w:, n,,n, 'l,u ,,n,,1 1:, ,, 11N n,01N 
,,., ,:, li'1l'IJ111 N?I i1)J nN ilN!ilDI ,.,m nDltf ,v n:>)lil nn•n, 

nH i10 c,',tJ 1'?)11 i1) :J'tr/:11 ,,,.v Cl?ltl '' iiiDN .i1c1p:, iNC 

n, icN 1JJ nN 1t1p::i, ,,vn 10 1nNS1' 1, i1"1DN nro,oi1 t?NJ ro~1i1 
.,,,,n n,l}.:ll llt11N nine il'\1 1n,1il ,, i1"1CN i1Ji11N1::Jil 10 ,rn 
10:, J)IJJ .p "11i0l ll:J?D ' uJ-..1' N?ltl IJ:)JJ i1'illt' •JJ ?}I 1ninD 
1llMNl '\1lil i11J ,nN i11)1C ?N •nNJl c,,,, ')?N 'V i!:lCO J1,1ltl 

1nN:i nnv1 1111:,, 1n:i,i11 ili.vc:i 1:i•n::>1v1 JJ ,n,',,, ;,1',11 ,,,s, 
r,icNltf c•~7il i7?N Cil"1JN ii) "'ION , l'nN!IO N?l 11t1pJ? 

1:Jl ii? iCN 011 C1iltfV IOJ l? ir"ICN l? lt11 0 10 1 i1CJ i',,', nJT}llt' 

crp:,', H:tn1 n:,~ ,::i,o:i · 1up m::i nN :mvnlll :illlN o',,v::i ll/1 

1JN il? iCN ?Nil JlM' 1?1N N'il i1"10N Cl' C1illlV iMN lniN 
n:,',;,1 :,•:, iND n',,J 1J::i ,, i1iON lil:::l))J iiilil m, mrnu 7):::> 
,, )}71'1t1 p ii' iCN 0 11 01,wv:i ill ?Jl 7•DJ ni:::l11 ,,,J, ,v 
Nlill ilNil U1Nl i1Nli 0 11p1 1n Nilll ,1,J ?N 0)1)):l ll/11l/ 1CN 

,,,,~:ic il1N ?N IU1 1::,i 1l:l ,, i1iCN 1,1x, yiNil ',::, N?Cl 0 1Clt'J 

1li0l 1p',r-,1 • yiNil 'P?Nl C101Uil 'P'N 10N p i1?. iON 1liOJ 

i'V' .C?ill nr:, 'iJ1il lnlN v1,m1 ,1,cl? ,::,',n i'1T ?}11 ;}llJ p 
n1:i:i ,,,J, "\IV i"1'i1 n,n, i'UJ nN ilN!ilO 1'f'f illl/'N n,n, iliONl ,,c, n1nrntr.11 ctu ,,on ,wN c1po il"1\J', ,,m i1,0J 7',on 

111Ni 0,-..0 iW'l N? ,,o', i11nnrvci1 ',:, Nlilil )OTJl il!iliN l'l!:ll 

71i1Dn ?Nlt'l 71tJNi C"'lil ,,on 1,"N • 1IUNi C'\7 ,,, iON11l/ ,v 
,nc:,n:, n1N"1tu i1C ',v 7n1N ,w.::i', 1nN~ 7',oil 1J11N ,n, , ·N 

'JI l"'llJ}IJ n.l'\"'11 7nJ1CN 1 '05lll 1n1J~OJ 7~' 1~l'IU 0 1J::>1:)il 

ill1,.,.1l 1n.vi1 N?l ;,-,., i1n1il 10Nl \JJ Nli1lll 7,lllJN ''i::>I ')?N 

c11t1 •nNlm N)I ;ut,::, ,ntttp:.ll ,J»',1p., ,',,no 'lN ;,',in iliCN ,::, 

i1N.YC1 "\ill? i'}lil !O il:J7i1 1?''i7 11t11M lO?~ J ilUNJ 'il1l • iJl}I 

C1"11t'V iMNl il1efil nl'n, lnlN ilJTVl p Cit/ ,,n, i1iVO Cit' 

',11J 01N:J "\J1Cl ii7li1 now ,v 7?ilO lilnN!IOl ,,',N il:>?il 0)1 

V,Cll!Jl , •Jltf )'NI 1MN ilNiJ 1NO i1N11 0 10ltlJ 0 1p?N l/111JJ iClNI 

l'ilUI 11ll}/1'? "'ICN11 1NC ,, il?11l :,,,n ,,n cr1J1il l) N lli!Jl 

L - '._ 

" 

a,,, ,;, l?N n.)17;, ;,,vo 1:JN?O l"llN-01 0,,:::,1 ri"N 01)/Jll/O "'tnl' 
JJ 'JliOJ itn:m vin., i1ltl}lltl ilO n•Ni N);"I ;i"Jpil . 1JD? liON 

C'JN?O Oil? "'ION 0:,10::,.::i ocn N? ,v c,,.,, il[?:> J"\11t/ lVlJ 
'lN }171'1 i7Nlil )IU'N N?l C1JN N', ,:::, 1n•Ni) 1/'1}17' 0'"1'1j' 
ilfi1 i!:l1Ji1 ,JJIU"'I? ill/lJ)N ilO 1Nin tlnN ?JN n1,JJill n1,ncln 
□N ilJ?;""I 11i1:,,7 ICTJIU 7•~0i1 iON , liD'? 11,v 11 1 C1WN •::, 

c 1rv1n IL'?IUOJ ,:,,, 1JCO ,:in1 lCIU n,n llNi ;,np',, il"JJN 0;"1"\JN 

l(lllJN 7'-, ,70 i7?,JJJ n,n i1? iDN n,;;,,10 il'lE>l ilJtlJ ?1JnT 

ill ,, J)i' N ilJIUl :mv ',:::i:, ,, ,1iCN i1?11J 7JUJl Tilj)'ilO 71lD 

,, ilN"'tJrv 7lu:i 1J1N,i1 mn ;,', ,oN • •J!b1p 1', noN'IV ,',1nil 

.,noJ ll 'il?N nl.YC- nN i lJJ)? '1Ni )'N Nl,7 ·,:, CNl l"liJl}IC nNIV 
mn:, nnn n,vc, ,,.,, 7',;,1 oJ il"Ji'i1 ;i', ;,wv ;,Ji:,:, ,v 11• oiu 

N?I niCNIU ,7DJ np1ll ii? iDN "\J1 Olll/ N.YO N?l l'1'J lt'Dlll!:>! 

ilN!,I' il1nD Jli01 7?'i1 ,w,n lC?ll/lltl 7)) }11)) N?l "1J'1i1 ilNil 

,nvr.i □Ill ilN~o, 'N ,;,J', :in;, ,::i10:, 7,1 ilJ?ill ,,v:, JC 
nN i1Ninl p ,',n, i11?1' ,',:in ;mnN inc',, , Oil/? i10Dll il?l1l 

il?l1.l :inolll ,7nOllll ,,,,il IJ:) ; INC IUOll/J ;ii•NC ,7',:, ;-Ji.J)Cil 

ill,7 ]OlJ 71n1,•1t1 •JN illONI ,7'!:> .,nn!:>l , :,"vN o:iiJN il'i1 Nlill 

7NO 71',p 7MDN 1lNl O'i:>! ~?N 'V 711:JJ)J .li,71 7llOJ 7',ort, 
N?l n Nl,7 ,7i))CJ rnornv J lD ,n,1 ill ?}11 7n1• 7::i )11' DNIII 

lilll/'J?,11 il''V ill/N ll!1J?D ,,np',1 '?Ill iltnil ?J) uinru 'l'}/ 71Ni1 

7::i1v1 N?l 7Dl' N? 70v l'P'N 'il' illONI i1iVCJ ,n1N :,:11v1 
:w1 N? iliVOJ 171.J)J ;i•vN OiliJNll/ 7 ,Jci1 iCN • il:i,,, ilJ?i1l 

7N_?Oil ?N1i:::ll? n',1t11 ln"JJ 1"1l1il ))CCVI ilJJ 1i1p1mcv npl'C I? 
J'01i1 lVJYNO ::i',n 1', N1!110 i'Wl 'J ::i, n l? nn,1 lnlN m 1n, 

n:,, ', ',,nn;,1 0 10• n,rvv p on,:::iN ;,1.1rt1 ·,v 1Joc p1J11 i11i11 
•· -••~• ... .-.~,--. - .. -. .. ,-.. _.._,..._ _,..,,,, "•• ~L.,, -,~u""'~"' Ult\\ t t"'\U-, 1N:i'1 111u111, , r-<.Jru..1, ",J,, , 1!:.lru " JI ,,,., , , ,,,..,,..., ... . , r ..... 
ilNl N? ,nrz,;, ,10.v i1?Vltl::l :,"nN O??Nil Ci1 l?N iON C1JJJil 

ll101Ui1 ilNi J"nN O'j'?N OJIN ,:, l?N nN 1 1JVN N? iON 0 1J:>l:>t1 

ni1i1 i1Ni ill?N ill )'N iON ll101l/il NJIUJI linlN1 1?N ill iCN 

Oil? ll/1 ;,1',N ill )•N iON 7'ltlnilll/:J ln)tf 11JVN1 '?N ill 10N 

7'?V Ol?ll/ l? lONl ?N1iJJ 1N',o:, NJ i7J:,J iJ70 ll11}1 .V'JD. 

7N?Oi1 ?N1iJJ \JN ?"N ilnN '0 ',·N 01',ru 7'?.V ?"N Oi1i::JN 

1'11 l'JD yn-tl Oil/ NllCIQ 'N l"VO? 7',:, N';'1il OJ.l::l ,7"Jyil n•?lll 

' 
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0,11JN 1?i1 ,1r,•J /CNJ 11.:>;, □i7,J11t •JNI , no.> •p,N1 c•p,N,1 
,1J11C,1 •rm, ,.,, ,nJ ?lpJ 1'1J,1I i1Jl10,1 llnJ OJJjl ,,•v IJ':)N 

'P'H Nl,1! c •o1t1i1 •p?N Nlill •Jru f'NI 1MN o•p?Nil Mil 1:, 

Hm1t1 :ir ,v ~01 c 11t1J1 0 1lt'JN c',.:, 111v,, -n1cJ 'P'N' 01p?Nil 
,,,;, Nlil · ,:,,, • ,n,:::i tONJ 11:::iv Cil1JN •JNltl l71J/n CJ) ncN 

)N'1JJ 1N?O? N!ilO OJI 1CN1 l'JN N!ID f\9001 nJ:Jln1J1 0' p11t1J 

111v11 oil CJ u10N1ft' 1cN?1 l'JN? "IONn o:i,:::iN lN,oil ,, 10N 

l/lOi'J 1.i•1 .,i,:i',o 11V l 'N o•p?Nil Nlil 'il:V 1'1JO i7nNll1 ilfJ 

C1N? 0'1J1V OnN lON?l l'JN? iON 1N?Oil '"01 nN Cili:>1-< 

i7!J 1', iv, •.:, onv11 N?il 11,cJ mo, o',y', 11?N nnniuni 0:110::, 

~ 11' N?l 11?J'"O 1?' N',1 ,VOIU• N?I JIN ilN"I• N?l l'V 1J1• N?l 

np', 1•1:i, nN n,n VlCll/J 1il11 • 01,nN? N?l ICY)/? N) n',p1n 

,nN Q)'jlt! l/11NOil ?J • 1', 1!)0•! 1n•::::i ?N IN'Jill 0'1J1J JnlN 

v,n , ~NI , ,"\t)J ?YN 1?i1 i7I 1,111:lllUJJ 01' 0'JIJ1N ,,;io 7';,;i 

l'n?NIQI NJ i'llil 11l!:>O n11J nni7 11t1N •JJ ""IJ/lillU 7';,oil 1J'JJ1N 

Ol•ill OIUO 'n,IIOJ IUON ?"N 111i1 t11J 1',lil NlillU It/• IOI ;-JOJ 
"ION1l 1NC 1)1 il?11J i111n ,,n,, ilJ:J l}IOllDJ ,.,,, ;'ll,1 •n,11Jil 

i1C ,,,;, ill ,.v i:lll.V l? N•:i;,', 0 10:,n:,1 0'!1)/l'i':l 0'1rl/;'1 ',:, 'l!::,, 

111::n illlil'l o,,v, 11"\0l ,,oil 1n 1 1nN ;'1!) 1, llV'l lOV nirt1.v, 
new, ltl 'N ',:,1 c•o• nvJru ;inoiu, ,,nwo i1J'10i1 ',J:, P"t>'flf 

ill110il ';,::, il'il'IUI nl'JWOl c•ru1.:i, •J•O )JJ NY' I ll/:::i,11 Jn1JJ 
?J:11 n10 1J!>i'11 i1Jl ll1n:, ,,oil n •J ,vn.:i :iw;,n 0J1 ,1noru1 il';,,1y 

jnlN 11:iv11 o 1N ',:, NJ' ';,m:, 1n,1J1 .0Y1.vr 1n1:>,o nu,,o 

lll/!>?11 n1J1""1Jl o•p!ltlJ ,::::i:::i:::i n, 1nm1 p n11t1v', l?Oil iON'l 

. 'l'O ?JI ilOp"ll 1IU01 II/Ill 11l/1J', ~::,J CnlN ll pM '!:11' 1)J O?J 

: JJ lll/)/11 ,,, .l'll/n 11l1NJ lt''N ll/1N ')OJ n11:::,rt10 

M)lt' 1n1:,',o NOJ ,v 1l"IOJ 7',o;i Nit/:> p 'il1N 'i1', 
mni:>i1 'J!)7 Cil1JN i lJJI') lOJ,1 n,il l1JNl ,,,,N NJ,1 Oi"liJN ,,nN 

NO:>J o,~n,, 11, .v Jlt/11 Nlil ,ll/N ,,c;i NO:>? v1Jilll/ ,.v c•JJ0.11 

"l!:>l:>i1 ?)lllil 1110.l 'N :,',Nil Q11J1J ?11J ?lj)J N"lp1l ln!N )11li1l 

iONnl 11Jln ln1J JCNl 11.'.ll/ O[liJNJI onp1 •n ?NJ 1!:>IJ) ,P1.VJ 

N?l 1n Nli:il ')lJ IJ1NI 'Jll/ J'Nl 7nN □'r7Ni1 Nl:1 ';'11l/ 1l10J 

Nli11 Ci"liJN 'lNltJ J'ONrn 70Y,11 ,.v ,,vm /"11 N,1 Oll1 N? mc1 

011::,1;i l?NJ l?lp nN NltJl) IJ 1.l10N11t' 11J .071.Vi"I ,., mt NiJ 

J!Ji' ,,10 ,mm ;io 1J1p,N1 u:,',o liON • ,,,.., mo n11t1v, ilO 

n!NC 1iltl'I 0 1D?N l"lft' 0 1,ru 0 1D?N 1D)N ~?N 7n1:,',c ?JJ 11\1 

7',1 □111t1::::i1tt 1i,p.1 ,Doc I'"' c1,u11tt1 'l"ll1JJ '"\IUI o,wn '"llr1 
0 1"\lt/,l)C ,,, OJ1C1C 1n1N1i"1 Oil? iON 1.,0:i n•JJ IJD11U'l llN'J'I 

ill?N r,•r, ,01N1 1r,:i0 lJ11tt,::i1 110::, 1::i,01 1•?J1 . ,v 1,1i1 o,, 

?Jr, 1'J0il 1CN , ilN1J 1J1N1 ;'1Nl1 Nli11 17 1ll0 l'NI 1nN C101tJJ 
l'Jl 1:, r:>1 o•,::iiil 1',Nc ;i',11J ;i•on 1.,on :icJtt 1•,11t1 □',lt'i"I 
1JD? mnnlll;-,1 ,,..,1 .,,nru 11Do ltl'IJ? oiN n101::i IOft'i"I NJ ,:i 

1? 10N 1ll!>n ?Nitti l"1N"l 01i1 17Ci7 I? 'ONlt' 1)1 111Cl 1?0i1 
Olll/}17 ilO :lllJ,1 1Y.V1N IIJi' 1nN ,,,c o•,,on OJ)JI JNl1 ilnN i10 

',J', 1nm i"lcn,oi1 1,:: nn111N nnD ?"N 1m1v ilO ,,o;i ,', "'ION 

NJ'lll p';,N on',1t1n1 :,on,ci1 •1t1.lN ',:,',1 rnn!l:,1 01.lJDil1 c•10i1 

□',ll/il ',J';, 7',o:, illlllll 11Jo;-, ,cN • ,.,, nnn ..,,,,,, 7mN 11.:i;,', 

lJ?il ,,o,, nl"'IYINO " ' l~J 1n;,11 lN1J•ltl ,,on',o;i 'IVJN ?J?I 
llnN :11 OJ/ p';,N INJltl IJ1JN 0,7,JN l"HN,Jl Cil,JN';, N'Ji1? 

Nli7 1J 0710 li1?1Y'll/ C•Oll/,7 'i)?N? j)l/Y11 ',1'J!)0 ?17J 1n!l1 1J11 

lny)/Y nN o•p)N .))01.Y•I 0:10 'l?'!ln ilnNI IJOO prn 't.)} ?'llOil 
,ON 0110 lnlN ~,y;,', ?N11JJ 1N' I~ ,~ n?IV'l l'n1vo, ('\N N11) 
O•ltlJNO •n,n!) ?"N ;-)Jl.:) ;-inN ,iOI C;"l,JN ,, ,70 1N?Oi1 ,, 

01r1
m,1 ,::, 1m:,n N) l l'n•n N? )"N 'Jl"'li1? ')JI O•NJ,7 11)Nil 

?N11JJ? illY il''Jj),11V 1 1JOil ,ON , 1'J'JN i_,::, ")JO 1)1Y1 Nli11 10JI 
nn!l ?OiVill 1run,11 PVil cn1NiJ .m1.>~1 1J1J ,!l,J/1 JJV 01ru1r., 
)/lOIVJI i1I m::i,oo ilJ,JI i"l}IOJ ,, l10Nl o:i,o 1liOJ ?N lJll11 ,m, 

: ',:::,:, ru11c, CltlO l}IOll 1'1J.Vl l'iltl ',:::,', m;,o 1nr p ,,o,, 
110N ,, ?N11JJ 1N?o', 0 1j)?N 10N'I ovcu ,,nN ,n,, 
pN il•VN C,iiJN l? 10N ?JJ', 1liCl J'lNi"l 11nN 7','•1t1 CinJN) 
!OJI n1ru.v, ,7:::, ,,n 1il/JN N?l ,,,v :11:i,, OlO N?l ,,,, i111ll ,', 

N'> i'l?NO "\J7 □lit'? l'i!I i1MN J'N 7N?Oi1 ' "'1JJ ?"N i"lon,c 
IOV n1ro.v', ',,n 11t'lN N,,l 11,v :llJ"I? c,o';, N?I ,,,, ili111', 
l JJ'JNl 1NlllN 1lN1 :::,::,,n 1E>ro ,v ,:, 011t11!> oJJ JJ, N?I ;icn',o 

MINJ J')/ ")1ilJ ?Nl"\J.l ';,ll/ lElnJ ?V JJi1l Oi11JN op•l ?JJ 7)1 

i1l11c½ OlJ 1N?Oi7 ';,•NI i_,JJ nl170 '"IVIVJ lOlil)J kllt> il)lfl 
nnnr.i y,Nil ?.Vl ,voe C101VJ o•p,N;i Nl;'l 1,1 ?l1J ?lj'J Nij'nl 

'P'N Ni.11 ~1J 1J1N1 ~u;i mo, 1', J'N 1Jv pN1 inN ,nN ,,p J'N 

' ' 
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N~l .,,,10., n•JJ 10l/ltl :io•on ,7Jltl l'ltl:>}I ,, ,7lltl oi t-t •Jue 
70N C?IJIJ ?JNO CIIV N',1 o•o N?l on', N'J 01N Dllt/ ,, N'J :, 

1J:>•,rtrN1 uN•Jn 1J•1t11 ON 1•'>N ppim1 ,il!Oil n•JJ 1'>n J"JV 1', 
,It! 1'il '1ll/ lCIU iJI• N',1 lnlN l,:::>pni :nu in!• no ON) ll/NJ 

•n i1nN Ci'li~N' p,ni ?l1J ,1p:::, N'"lp' I ilJil nm,, .... ,,o,, n •J 

,v 1'l•nei1 il,1::>N ,, JnJ '0 1, iON •n 1:::>JN 1n1N lll'I no IN 

'P'~ Nlil ',::, ,.v '>1:>1 N1i11t1 •c •Jprt1:i1 •J',1:::>Nil 1', iDH • mil 

1l"'IOJ 'P'N Nlil l!Jl 1,:i, nlN?D) illt/1}1 o•l17Nil 1ll1Nl c•p,N;, 

ilNiJ ll'Nl ilNli ,,, Ol~Ol F Nli1 o,1v;; ',:, 'P?N n,n •p? t-0 

•il'l , c•u-v.,;, ',:,:i n1J1t101 o,po ?::>:> NY0J1 ',poo 0 101t1.l N1;i1 

C;"liJN 1p)NJ Nlil OJ )ON'l l1'U1 nN "l:110;"1 n 1::i "IW VlOW-l 

ilnN Oll m . '>v 1'VN 'JNI c •p?N:i Nli1 c;;;JN 1'j)?N 10N'l ,,o, l71J•1 T-> liOll)fJ WI , i pltlO Nl;"I 71"'\Cll noNJ IN1J JI 17JV 

nON N1;'11t/ Oili::lN 'j)?N ,v i•vo "li1Dil n•J ilt/ ;"')Jil iON? 

ilD ,, 'CN'I l1"V1N n ':-1t1•1 7NC 7,oil ilOn l n c N n:iv Q;"l")J N 1 

Cll ncN DiliJN 'j)?Nlt/ niCNI IJ n1:i:::, 7' N 'io7 10il n •J i lt/ , , 

J 71'"\CJ 7',c;i iln NI. nCNil Nl;"') !:Jfll ,,, i ON • ncN 11:iv o :n JN 

~ 1J', '>N ~11.vnJ ii'llDi-:'f n• J iltl · 11::i, nN 7',cil n1Ni:}l n oN:, i!lD 

'° iil10i7 r.•J ill! j)l/ll'l ln' Oil~ IJ )/lJ!)', l!l' l ;ion N',011 1NO 

71"'1C'J 1im1 o,1v,, ',:, •p?N Nl,7 0 1j)?N;'1 N1;'1 ' i1 i0N1l lJ VIJ!)J 

il'illt1 il'll'I 11Nl!l) 1n1n i1•il N? ')"0,11t/ ,,.io;, 10N . j!))Jil 

nN N'Jil? ,,oil l!l'l j?Ci\ ;ion ')110;; iJIVO il1ii • ')"OJ ilJO 

1N•Ji'll 01"110i1 JC ,nN , , ., . lt1Nil jlUJJ , ,n:, •J 1',ru;,',1 Oil1JN 

1:,1',rt1;i', cp•l il?l1J;; IUNi1 7,n', li1J1',rv,, ,,o;, 1', iONI 11.)!)? 

,no.> •JD',o "IMN "Ill/ Clj)'l lnlN ')liltlnl )lt1J:>il JO ll/N N!lnl 

o,'xl,;,', lnlN np1', ;,,;-iru 'D ',:,1 ~itV.l N);i OJl It/NJ lnll-t ,,,wil', 
)l:)rtt,, NJ11 • i!)00 l'N'l ,pn l'N C1Ji incrz, ,v ~ilVJ :,1;, lt1NJ 

:,i,,niv i10 ?NIU ,, ilO 7',o;i )? iON11 7',c';, mnru11 tv•N 0101:J 

,', i1Ji1 lt'N;"l !IUJJ 11nJ 0 ,7iJN', 71',ru;,', i1!l,V 7Y.V'N 1? iCN 

71ncrv 1•?1JN,LJ 7', i71V.VN •JNl c 1',:in1 nr-10001 ;,:n:i c•Y.)I 

ll,"N' lt/N;"l ')111UI N?l p1n;o It/Nu )lllJJ 7,n', )i1J1?1Vn in.vim 

llUJ}1l p 11ru.v', lll'l • 11i1 ill,llf;"l ½v 7NO ,,en noru•1 Nlil,1 

;'ll(l?IU ,,o;i 1JD:J 101N 10.) niru.v, lil10 1? 1Vi1 ,ruN iMNI l"plJNi lJi1 

W'lyJ;"J Nl;'11 rttN:i 1)0? 0 1JJN lJ l,j1?1Ui1 pl~ ltl 1}1 010J}!l 
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O•:Jll/1' 7';,o;i '0)Y 1n1N"\:)I jli J 17':::l Mj''l ,., i lt'N '1Vlil n•:l ')N 

illliN cNo:::i ,vo o:::,•',ll/11 c •p~:-iil Nlil ' il o •v',N;i N1:i 1
;, iON 

;,1',1 r?Ji vup ;;,', ii?:> ILJp:::,1 ',n;, ',1,J:> ;,',nJ il:>o c:i:i ~1 

Nll1) C'iJIU.l o',:,1 1•,J"I nN 1J'II :,1',1 l'l'V i)ltf ;,1',1 l!VN"I n-o 

-a•lt'llr.> ill c,1p1 ln'J 'N 7',c;i NJ1l i1nlUCil 10 1 10,~•1 CiliJN 

C•"ll~ltf l'D'>Y nN :-i'>o:, nlNi:>1 o•D?llil ?11.l 7 1J ll"IJ.1 Cit/ cn1N 

OJ)il ',J lJ)III )J n11t1v, o', lt-C,C iWN Nl:i •Cl JN) il1;'1 10 "ICN 

c',i,N Jltf)I ;,,;, CiliJNIU ,, )17n 7',o;, lJ1Jl7N 1iCN11 o•)l.:J 

l'J;>', Cli1iJN nN N 1:i.1, ,~oil 1!111 , Oil? iJIUO iWllV JlVCtvl 
"ION u•p?N nN li"IJltf ;,c', ) ljJU) ,,c., ,, i0N11 lnlN INIJ 1l 

N?i1 Oi1Jll/ ?11.lil ON 1:, oniN iJlt/ N', onlN ,n,Jtv N? •JN 
, ,.i, N hi l lJCC ½NIU u •cNn N', □NI 11' :::l 11"\J;j Ol'il ilNil'I 

lll' l nilDil n 1:,', 1:,•',1;,', iDN'I n ll) ,v 1, ;;, n l'i..:7 llfCllVJI 

, ON • nmlll', o•o N',1 ',1:>N? m> 1', n n •n ',:,', "'l.7o,, n•::, ,ru ?H 
10N11 0'0rl'' l'l 'V 1n1 , :,o:, n •JJ 111v::: i1"VN 0 ,7,JNrl 7 1.>Ci1 

,ilil 7)/ 1n .l)J,7 N', ,:, n.v,, :'IONl illiCiOJ:'I .)/i ll ,inN ' j)?N 1il 

7N',c ;i 1', n ,1t11 ,n,:in nN .l)OIV ;-,•.:ipill ,niDv ,.v ON I) 

Ni'n ',N OiliJN 71',y Ol?ll/ ',"NI :,',:,:, iii 7 '0 l.)/'ll/lil~ ',N1iJJ 

0 1•n o•o l" VO 8 ilNiJ N' ,i il 'Vlll.J , jD.V TP'N ',7 •::, nr.n '>NI 
11::> Oil/ lOV J ll/ 'l ?IJN, ',JNO ' l'D ',::i 7N',1J;"l 1', N'.Jill t,10 ;;nil/I 

11YJ11'1 7',o;i 111l/ 1 NJ N •;,,, il.llll,7 •lflN ,,, , , , ;;o•cn ,7Jlll 1n11',', 

11,:,;,',1 ',i,J ,,.i 1';, nu:i', 71;,c, 1iCN•1 • 7',oil ov mnlll?l ',1::>N? 

r-,,::,;i ?N N'J' lt/ 7'?c;i ni1::,v:i y!:ln Nlillt' •o , ::i:!f li' ll I;,:,) 

7:> inNl i1!:>? ;'1!) O'!lll Olj'Oi'l ',:, N?O•lll ,v ;,:11i1 Cl'!lV ;ir:, 

ilJlnJ 71',wn, o •oru', OJil, lt/il il?}lnlV ,v il/NJ D'll}/0 l"l'J)JI 

7',0,1 n c1t111 '7nJlON 1 10!:ln N?l o',1y', 7 ::, 1Jlt~N1 ilr.n Oil-ON? 

, c N', C}lil , :>, lY'I 7ND ;,',m ,,nolll illll.V':, MNl;'l il!lVi1 ?,V 
?N O' !l.V lN 1:J 1 7',c;i '1l'70 ',:,J ilUN Jj'll iV l ;"\IUHl lt11N ?J 

Oi17JN nNl ?JJl 01' o•v::i,N ,y 101 Ci1? lnl ,:, Nli7i1 n ,::,;i 

ilt.lN n•:::,ii 7lnJ ?liJ Jll/.JJ rn1t1y', 7',o;, IY•l i.110il n 1JJ '101.V 

,v '•Dtu? ,v n:,i)',ru;, il?V i1Jil1 lJlnJ □'YJlil nN 1p1,,11 i1JJ 

1', 1ok? , ,11oi1 n 1:i ,~ ',N n,1tt1 lt'N,7 :mo 1in!l o.v;; ',:,Ill 

NJ'! !ZIN ?Ill JIUJJ;i ill 710, 1,1:,•',ll/:,1 Q:,; JN 1J'1N nN ,', N•Jn 

',Nllln l'N 1'> 10N11 1•J!:>? n11nntt1,1, 7?oi1 ,.,!:>, ,ilo;, n ,:, ,iv 
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MN C'"'lllCil 10,,111 i'1}11t1::l 1'"1 0 10::,n liON , ';, .vrv,,, 
½N"'llt'' 1',e,cJ IN il1}1il ilO•N OtMN ',N-i1t11 1nn-t )N"'ll ',NilU' 

1::, IUnJ CfU ill'•UlC i'lJP? ilN::llUJl f Jil 1J!)O nnilJ iln'i'IIU i'IJl'', 

! IJ'J"'I ilfUO i'lll/0', nCN 0'"1Y0i'I nN 'Nill/' 1Nil0 nvru:i ?N'"'lt/1 

~ i'1' ::)J:J O?lp 1Nlt1J IN IJ'J!)', C'i'li lJ'"'\l"IN, C'i!ilOi'I ,,;, l'J ;"lJN 

~ illl/0', "'ICNl i1::i"pi1 ',ltl l'CMi 1',J',Jm 110 CilOV i'IJJ illl/0 ")Nl 

ilVlt'J 1Jil1N Ci'l"'\JN ',',!)rilrtt ;i',on,7 'lk i:>11 ,::i::, '?N ;,vin i'IO 

"'IMO?l i7Ji'INJ ½::ip ,,o IJ!)? 1lJ nN Olnlt'l ,, ,, 'ni0Nl' 

r11cn nN lt1JM'l ,p::i:, Oi1"'1jN O:Jlt'11 iONJIU 'Jl!li n11uv, 01::,ru;, .,,Nil 0 1,vJ;i w, 101 u:r pnw, nN1 lnk w1va •Jlt' nN np•1 

lJN lN' HJN 1':JN? pny, '"ION • 'NVO~l OiliJN i:,v i lV' 'N 

O;'li:JN np11 J'll:Jl :ltip c·pc ,v ;,::, ,v IJJ ''N lJ1:J? 0 1:,',1:-1 

n,:>NCi'I ONI IDNil l'IN n1J np11 lJJ j'nll1 ,v CW1l n',1vn 'llV l'IN 

iON 0 1,,n, ,,J i'IJN', N:JN 11:JN~ pm1• ,ON Pin, Qi1•J~ 1:,',,1 

c~ 1'\1 1>"N piy :i1;,;,', i'lnN 1n:, ,:,1 ?"N pip ::i1;,n', 'JJ 1', 
pn11• ~v n,11.l i'ID'N il?DJ , ,o ;,',1.v;i nN J',P' Nli'1l J":, Nli11t' 

',N pnll' iON't :,,n::,1 ::l'"'lpil', l'JN 1 1J CJ?::, i'INi N?IV •JDC 

C'V}liil 117Nil i1l;'1 iCN•I 'JJ 1Jli'l iCN11 1JN "lON11 11:JN CiliJN 

nJll1nC i•:Ji1117 l'"'l::IN llli1 I ;,m11 v,v,u ,,r:. n',1v, illt/;'l il'Nl 

noN ON l'JN? "'ION! ptnnl J!)".VNI iJ1', ?IJ' il•,i N,1 )IJN 

"'IIJ)IJ lnlCJ pm,, C" Dnlt 1, i1llnl 11l,'£)J , ... , ;i::q,;i IJ inJIU 

' 3 

;,tn ,rup::, 1•,Jil l•7• )' ill.l)lil '•r.:lj); Dili:lN r,N m p-•1 1"p1:ii,r,u 

i1"J)N OiliJN nlN,JI , 1J1?1li';'l', l"plJNiO;'l 71nJ lnlN l0' 1t1' 1 

nN i1Nli i1C,N •p?N ';"'! -irJNl O'CIV', l'.l'V Nltll tnlN l"lttlp 7'N 

UlJi ;rJp,i •J!)', l"'ICN n',JJO 'JN',o CJ ,i'lli'l Vltliil 'J il!VIV ilt'N 

iD0.1 11iCJ i'llt'V i'IC n 1Ni N,il 111.J::) f1Ni1 ?::> N',c o,,v W v,,, •;JJ~l viN N? 1'N ;,"Jpil on, "'ION • o.iiJN 1N' Jl1 ,,:>VJ 

t'IN ',1YNI iDt::>., 1l1CJJ ilCpl o::,', 'lN i1NiN ?:lN nl"'lnDJi1 ',:, 

: 11JV Oi11JN 

1) iCNl 01N nl01J O.i"\JN ',vN NJ JUIUillll 1'J0i1 1~X 
, 1J l0Ni11 11,N ·;i,nr,ru:, 11'1Cl lli'NO ',,y,i', ,111,n ON Oi1'):JN 

fUltli1 1:> ,., i VJ' 1', , ON•I lUlllil 11:n nN □il1JN v101t1J w1 
jJIVJ? 0 ,,1::iN ) It/ ION N:m1 ,l'J!)?O NV11 i!>lJ ")11N .ilJJ n1m, 

o11nn1t1,1 1lJ ,, iONnl IUNil Jlt'JJ? ,r,N l:J'?lt''IU 011;:, lnlN 

0 :7iJ N ii? , ON , IUNil JIUJ::JO ',iuni lnllON nnn OJJnl ,noJ', 
"ll"'ll.'ll ll/N •r-N ;-il-, iON'l i'?VO i7n1N i11711 1?VO ,:,',n 10N 

0 '1.'ll ;'1J 1JO lJ•N 0 1'1V? ,v, o •p?N !UN ',:iN o,o,, lnlN i'IJ:,n 

1? iliCN 0'j)1l!IO □'iJ7 11iJ1 10N ilVOllllUJ l lnJJJ? 1';,:,p N? 

p ,-,nN 'il' l • 1 l70J It/NO 11)'!1' Nl,1 7 j 1v ., nN l lt'N cf,p',Nn 
1:::>N? r:>1 1w:i:i,1 71m 1mN ,,,w,,, l"p1::iN,1x1 71m 1rnN 10 1111•1 p 
, 1J"'IOJ ll/NO 1)1!1,7';, ni,, ;i"::ip,, •J!)',o □'0171 llllj1:l n1ru;-, 

ll/Nil :,10 7)1YN;i O;"t')JN i10 1', ,ON'l ~N•,JJ 7NL;,0,1 l•?N NJ' l 
1p?N1 0 10llli7 'i'? N lJ mm 'lN ·wm o•p,Nil 0 ,1"1JN ,,, "lON11 

o •on,J l'?N j1J!) ;,:nu;, lnl!J i1~Jj'il n 11-n:n 'l?'ll' Nlil fiNil 

: oiliJN ,,Jv ,v i11,1t11. ,,,;, N•;i;i ll1N, "'loN11 

o',1::,1 Y'!l l!l'Vil □'llVill 0 10 N?J ;,::iJJ lllNi11t/ ,,m:-, 11JX 
7',o;:i 1n 1J nl'l !OJ Jlt/JJil J lt/1 i'•~· Jnl yv ',:, nt"'ll!) lN'lllil 

nNl JJ:-'I nN N"'l' l ,,o;, J!l'l IJ lnJ O;"liJN 0)1 o •Jt'l' 0 1::,N',0;,1 

")llt/J O;"iiJN) ,,o;, ")ON'l pi1 71n::, Oi11JN □v O'Jlt'I' 01::,N',cn 

i7nNlt/ N ) N 71}1 N)I 7:, 111.))lll/ ;-)Jll,t lt.'Nt71l/ V11' ;,nN ,m 

1'1M' 1liOJ 1ilt/ ',:, uv11 1n•J nJJ 11n:, Jlt/1' . ;inNlli' cv', ilN'"lD 

0:-'li:JN 'P'N , ,,., ill?N n',1::,, ON 'J ")lltlJ ill J'N ll'.)11N N', ,,o', 
.noto 11J.l) Oil1JN OJI ill ,v c1, 1vo llnJNi 11J? O "'\l"IN ill',N )'NI 

!i0N'1 Ci1i:lN 'j)?N 'i1J 10}1 ',:,1 7170 J ' l ll/ ?J N1i7il i1Vlll:l ll'ON'l 

: 11v f1N nnnc y,N;i ,v1 ,voo o•ow::i a,,,,i-m N1;, ';i o':,1:, 
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111MNI O' J ;,,nn ,,,, J"lJ~O.V fJ lrt'nl yE>pltl ,v 0 1J, NJ? 4,r,, 
Vll'l'I ,C?N0I0'01 Ol•c10 ;,01n Cil? C1C.1l i11t1J'J ?N"llt'' ?:J lNJ 

'il )1'11'1 N., n,ru:i 'D Ulp?•) ,·r D1C:X, ncN Nl.1il Cl'J 'il 
Cl'J 0 1i¥Dil 1'J J1ilCC 11;, ?N11U• 1:11 (i' :IJN lt'i"lt) OIUJ 11:>1 

C 1"UIC "l'J ½Nit" r,N Nli\1 Ol'J 1il Vlttl'l i01N Nlilltl . Nli1i1 

0 1,JID ?rl ,rz1 NTlV iCV C1"l!ICC ?N"'llt11 lN!l•rf i1l/lt1.l ?"IN N?N 

□1illC0 N~lO i1nllflV ll ilOlN )llt"'Ji 11JD? iCNl ilJ"pil 'J!)', 

1'JE>? 'CV }1 °1'1 Cil?IV , tu ?N:>10 t,o::,, 1lllf"I ON OilOV /' , ,', IV' • 

Nnv nm, ,,o 'JE>~ 1cv 111, NY ?N:>•o', ;,J"pil ioN ;iv1t1 ;in1NJ 

Pil'IU ll i101N ,.v n"ltJ vei•:,, iONl il:l"pi7 •.)!)', 0 1i!IO ?Ill ',ro 
onlN llVl OliJ)ll '"\ONlrtl ilJlt' nlNC 11 1n o 1N nnn 0'1JJ)11UO 

n,',uttt 0 110 O' Jft' ltlltl) o •J)Oltl N~N 011:,.v N? p,v, .iJ:t{ I'llNO ,, 

0i1''n nN' liiO'l iCNJft' ' 0i1''" nN 0"i!IOi1 l"'liDlt/ CHU '>v QljQ 

Oi1lnN1 n1D1 ,', in 7l1!ili ON N?N onN'll1 101 .V'Jil N? 1•,.v1 '!Jl 

nN 0"p1 liNtQJIU i1Jlt' iltl.V }/:JiNl nlNO ltl?IU o,1J}/ll/? O•i!ID? 

7::, ?NJ10 vcwr:,:, .nc"p 1mu Niln 1:, □"p i1t'lNIU 10::n 7'i::J1 

i1Nilt1 11•::, 01,110 ,rv ilt' Nill)? nu.v, i1JJ)D ,', :,,,, N?I pnnltll 

N11J)? iON C1i!IO':, ? NilV1 nN i'tMi1? Nl!J) il!ill"'l il1i11U i1J"pi1 

•JJ lJ"nN 01',:, ,,,::ivcv, !JJ nN ,,,n;,', il!lli ilnN ilC IJ!)O 

'ni0Nltl ;'l}lrt/J O;'liJN ,::i,,ru ,ni-,, iJ1 ,,:,v:i N~ 7nClN? 11::iv, 

n Nli1 y,Nil nN ,, nn', o,,ru:, ,1NO 7•nNY!ii ilt/N 1il 1JN ,,, 

iJ1 ,v, illltl'"l'N ,:, v,N i70J 0 10?1},'il 11Ji 'l!l? iON i1nru,, 

on, N'> Y,N:l N?N 'I'l':IDN N? 0'1!1DJ 1'i1' O'iJ 1', •niON i1t 

n !NC ,, OnlN liJV iJJI O''"l~ 1'i1 pny, 1?llrt/ 01'0 l/l,'l 11',J 

'fl J)lt11'1 JlnJil i0Nll1 ill! ,,:, nN iJJ)ltl? n1tn ,, J'NI illlU 

: 11~1 N)ilil Dl1J 

v•Jcn', il:tpil 1t1p:11t1 il.JltUJ • il1m.>:i ,,il nN ?N"'llV' Ni'i 
p•i!I nNipl }llt"'Ji l1JD? 10Nl Oil?ltl ,ru NIIJI ,cv O'"'l!,10 nN 

;inN :,c',, C1JD NltrO N?l ilMJlt' N'>l il)lV H? , •JD'., J'Nl "'llt'1 

CilC llin IN 1'lJC •J:: )})JO 01',:, a,:, 'lJ nN },'1J0il) mn, 
iJJ OilJ •JJ l1JVltllU ilrup -"ll.:J~ ',,:ir,;J CNl 1'lJ0 1nN 1',•i:iN 

;,m.-,J ,l',Ol b;,', i11illtl Jill ,',:,1 ")DJ , ~:, O'"\Jlt' CilC 1'JJ l?DJ 

)'JI ' J 1J IODltl Oil) i CNl il',J)c ?rt/ N1)0D ';,:, i1J"pi1 DlJ i1VIV 

,n,oJ)ill JJJ"'I c;i•',JJ •nNJil il?nno noNJ o~o ',ru iltl NTIV 

- -- .>n 

'JillN CiliJN', OO'N'"l n,fllil 1:>N?O? i1J"pi1 iCN U::l nN OlntD? 

'ni0Nlt1 il}/lt'J O'j½ JIClll/ W'i""I ON D?l),IJ 'Cit' ,n10 1N':, 
il'il 10 u,ptin ,:, CiN p1 1n:11n ,::, lttllN ilO •0,1)1 nN•iJJ 

,c::i rnruil 1JN?C 1::,::i ilJl&U ;imN::i 0;,iJNJ illil c',,v::i 1011 in10 

n 1iJ '"l'Jil nilN iJlJ) n:11u n ,,co IClt'J 0'-it:>lt,I l'i\ :,01 rt/Dl 

',:,o )'NJ l'i1'1 JlMilNil ',:,ru O'nilN ,o•JJO '"' J'"l:lttl Nl., J::1
1
i1 

p•;, o:,-n', pl?CI 1pwol l?':>NDl ln'J 1IOJ 0:-:liJN o•JJC 01po 

':> 1, niDNll/ n 1-i::i 1n1N i~i1 n,,J '"l!lil OiliJN ?Cl lU i:>lt!il 
n?JNOil ,,;,, pn!il' nN □'PN ,n,,:::i n·N1 JJil ,; Nip' pn!l•J 

70)/IV 1J) r:,o,, ',,11 □i11n1vc, l?:lJ l nirt'il •JN?O l.JJI liNl!,I ,v 
;-)J"pil I? iON inOIVJ ;-,n,!) 7 '0 pn!ilj ½ru liNlllJ o',ru ,.,,1 

?N::>•o N-ip , ,o 1omru', \ln1m ',N 101v ;inN ,,o •JE>O ',N:,•c', 

•!)½ □'0)/'J 'J Nii' i70 IJ!)O c;-nJN C.l"'lJN '"\ON) o;i,::iN', 

1ll?'J ,,1,ai ")OlNl n,yo c ,NJ Mill 1N?Oi11 ,;,op INN Oi11JNl/1 

'"\ON i'lO)NO 1', ruvn ,N1 1j/Ji1 ?N 111 n',run ?N illt'l.V ;'10N ilD 

N, ,½ i01N ;-,nNl mnuu', ,, iON ,7J"j)i1 7r.',o, O;"liJN 1, 

N'"li''l , ,o pvoiru 10 ,,J, , ,o',n;-, •iJ11 :n:i ' iJ1 ucnrt1n 
J.V' 1i1 □NJ 'C)JJJIDJ ,:, "'lON'l o •ovil 10 n 1J1V Di1i::ik ~ 'ii lN',o 
7iJ ,:, 711n 1 nN 7l::> nN miun N,1 ilt;i -u1n nN n •rvv ,ruH 
O!)lll ?J,/ ill/N 1}1n:,1 O'Cltl;"l ,:::,1:,::, 1Vil nN i1J"'lN ;'1J'"lill 1J'UN 

70,111 lJ lC'\OIV.l ;,-i1m 1n•Ji1 1 '0 l'J11N '"\J)lt' nN ,Vil ID1
11l O'il 

o;-rpN Nlt'l i1})1V ilnlNJl o •no;, il~O imN 71'"\J 1iJl 11,Ji ',,11 
ll Oil? "'llJtn iJ)!lJ 1lJ l70J)11U i1VIVJ J)IO":n iONI r,)'01t1) l'l1V 
. [ 7'l!:l? 101V· 1JNIV il)llt'il 

i1J"j:>il )J!)? ,llVO J)J11 • lJ)O'l ?N"'lltl1 1lJ ?N 1J1 nnv, 
o ,, ,,1 ,, ,nnl ill/N illlCil ?It, 1, "'lCN ;'llVJ)N. ilC 1JN1 ),IIO"J1 

IJJ', 7'Ji1 ;,',J n 1lt/N"P i!ll' ',w m1,iv 'lN ,, ilCNl , n,n•',1t1:i 

□'ii IJJ'l i1J"pi1 1i:'Ji l? 10Nl Cl' :, ',N iltuC 1? i1 110 7:::, 1i:J),l'IU 

r-~ ,:i,:i 11 N?l illtlN 7 1?1 i10NIU 1E>? l'i:11::> illt'VN N' illt0~ 
N.? :,nNl ' lt/l?lt1il 01':J 1nNiJl 1lNll1 0'0' ilet',1t1 1cc ,1,J 'lNll1 

l? '"lCNl i'IJ"pil? 0'i1 'iJ1 illUD J 11t';'1 1 10 1ltllt/i1 C)I 1}1 nNiJJ 

pp',o i11VO ,, 70N ,, J'llll)) i10 lJi? ::noo 1J)) illt/0? ilJ"pil 

',v , , , ;:it,JI 700 nN Oiil i1nN ')N :,::i"pil ,, 10H :')t,OJ ln)N 

l'N1' l'i11 1;,yp:111 0'i1 ½v 11 ' i"IN :,ruo lJ11 ,,o li1}1~::ll 0
1
:, 

l 
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ilr.m'n.J ,,n,,, K',1il nl-':n illlV 0'l1J7N p 117'-Jl nl' ,7:l ,il,l 

prnn,, .Cil':l'U< ,, nnn ,,n~ l'il'l nD' 'lJ p:1,· l' nN l'J 

Ci1'n,n1>1VIJ ~:>l lV'lJ 'lJ ?J nK l'lJP'l ,,,, K"i'L1 m,:i 1177.ll 

?:>l l1:lf1lK ?:> nK Cl 7lJUl'l ,U."K C'!Vllll nlN7.l l7l "'UC:l 

,i17.ln?r.>? Ci17.)l7 ,,,, 07:l!V 1n,, ,IV'N 0'll1JW:> C'l !J? 1-i111P 

17.)K'l lnK lJ?il 1 1VN Cl7il ?J J? me 1117.)l p rn, , 171J 'il'l 

U1':l ll':l'lK ~J llnl' }ml 'J 1J7l7n ?Ml lK1m ?N : OiP?K 

wr.m:, /l?Kil 0'1VlKi1 ?:> ,:,;,, .o:,,J'YJ :nu:, c;,, on, u,111 

0U7'lJ'1 Cln'nlV'l Cil'J'lK ? l1 17.ln,,, ,lV'N 0 ' l1J"'lKl nnu.J 

np,, .( Cil' Jmolp7.JJ C'J'Jl Oil'? ll 1177.)l ClV'l ,01' nnn 

UD'l .,,mi,, ,r,?.Jl? C'1Jl7 C?lJ l' i1'1 , llJ"'lll? 0il' lJ7.J 

.□m7.Jlj:'7.J7 mK "'llVN Ollil ';,:n 1117.Jl lJ HV'l 

m< nu 11VK:::>. nn1.Jiv:i ;ir.in?'7.Ji17.J 1no J :iw "'lWKJ ,:,,, 

.,,o,, C'lD~ l"l11P ,:n l'nK ';,:, ,n, 0?1:l 111111,, , 1'::l '1K ',:, 

C'11V ClV'l .llVK7l m:>?7.l in:, nK 17'.)'IIJJ'l OiP? ll lillJ 

,0 ' :>?7.lil DDlV7.l:> l7Jl1 ?:> ?171 l'lJ11 ?17 O'l' illr.)l 0 ' 1JD11Vl 

';,:, ?117.l lilKIVl'l iil?ll'l ,,m 1J n"'ln nK l N:J~ 71JJ OlV'l 

nu 71VK:n llVDl mK ';,:,:i ,,r.1 11Vl:C) 'il' l . ,, 71JJN 0'7!Zlil 

,,11 '' nUJ? ,,111,, ';,:, Cl7 fl1'n'l ,l'l::lJ:)7.) l'J' lK ?J nN 

n7l7.l? lll7.l il?lll mrp:i 1KJ7.l'l ,P l lVV'l ,1m:i1m n ' J ? 

nl( 1177.)l K1P'l .,N,., i1Jn71 il? l1l 7'11 01V ,, u:i,, tl,'l.Jll/il 

.c,:i,,, i,3D7.l l'J'lK nK ' il 117) , :::, , 7l7l1V illJ 71VK 7 ' l7il Otv 

Cl7'lJ'l l'J"lK ',:, 017 en,,, no:i ';, 71?7.)'l jl7llVJ 1177.)J JlV'l 

?:>1 C'llil ?:ll , lNO ln1J?T.l ?llnl l'mTJn?o ?JJ n'?J'l 

,, lK' l'l l'?N ,n, C?l:> u:ipn,, ll7r.)IV l'U( wr.,w l11J11V?il 

lJIV'l ,CiT'?l7 . 7?r.>?l ll1K? 11l'l i1i7K , , ,,nnw,, mmo 

nl ' ll ';,:, ?17 riKJ 1177.Jl ,,,,.,,, ,"'ll7ltl/ 7,17J ,nx e ',1:, 

nnK ilDIU riK-1 ';,:, 'i1n1 .,n~11 nnn, ,,, .• .J,nn c,,:i ,,:,,, 
',:,r., 17'1V7'1 ,' il 1:,1,:i ,,1,.,l ,,n M? 1K .c,,nx a ,,:i,1 
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'l7'J1 j,"'ID 

cn,:1N, 11,~J 

lVl:>l . ilill mo nn nM ,,,, , illlV illll:)l.Vl 0 ' 1Vl?W n1n •n,1 

JJ , ,m , mlpr nv';, □il ;-r C\':>'J ilil'N nv';, riJ 1.J en 1::1 

D1H:i 'JJ , , n ,i M'ilil nll.J : 1/JN? ,117iJ.l ,mv n N 1Niy'1 

,:, 1KO 1J ,7N P JIO 1';,, ,7 ?1l'1 ,1ll7 0 ',1?N J 1711VD7l 1lil.)? 

mvv 1:.:lN 7ll7;-J m m:> nK tvl:> 1n,, ., , Nl,1 0 ' l 1pT lJ 

0 1N nll.) ' 7nN ,,7,1 . l)il ll.J OnN:it.J lniVN? l 01N? □',1?Nil 

~ i,; 1un np',,1J, , ,,, J.J 1un i, nun:>il n N ,m,, m tvNl 

' cmK np';, n ';,wm,.J m o::i, ,u::i n ';,w1m.:> ?K om, , 0 ' ,1?N;, 
I 

.,,:m;, m omc,c ,v mx p;,,, ,,:i, n;, ?N mK ON'J'1 nJ 

enpi1 PJ K nJ ) K Oili1 n u n:,;, nN en Jlll'l CnN:itJ ,,,,, 

nun::,;, nx ,, lnl n1:>:i tv1:i nK en n , ,:i, ,rmcr.:> 01,no, , 

l')J n N7.J Nlii Cl 01'1'10'1 O' J "') 0 ' 7.J' IVl:) 017 ,,,,,, ,71'10J 

0' 1 l J ,7 nK 1';, ln'l 1171.Jl nN IV):) , ;, 11VN:> ,;,,, •. ,,nx, 

lVJ ? 'l illlV 0'11Vl1 }J 'il'l 1177.Jl ?1l'l .lmN lnli1N) Clilil 

ln' l 0'1lJil n N !ZJJ ? 1 lVMJ 1177.Jl prnn,, ,Oilil 0 ' 1l:Ji1 nK 

,>)l 71.Jl ;,,,1 Nlil . fiNJ l')l 71.Jl 'il'l il7llll n:, 0'i1?Nil l? 

nK lil'?V :i,p,, nm:i,,., 1:::i,, ,nl'nil nx i1Jli ,;,;, ,i111VJ 

,'il 'lD? nl'nil 
Oil' l ' lN ?:>7.J PnK mr.,n,~ en, ,, l' nN T.:> op,, 1117.)l i'tnn 'l 

011D:> 1il 1;,n ,';,:ir,, .n,J l'nK ,J'lN ?::> nK 'il }n'l ,J,J07.) 

c,o,:i ?1L' 7.J? il'il p ';,11 . r;N:i 71';, 1.:>, , . ,,n ,r.,n,o ';,:,::i 0110:i 

11"'l~ J:> : P?M )77;)1('1 on1m ';, ,,:,,Jn m< W'N p,,, 71llN:> Cil,1 
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i1Y1K 1? nnmv,, l?l'J,1 ?K 1K1J'1 0 1
;,,:, 1J?'1 . , p W l1'1 

JJ ,,u i~K mn,iv lJnJK • ,,on ,n, , 1'?r.m '"' : ,,mp, 
?:nu, ln'J ?K i1?'?J WOK K1Jl1 1KJlr ,iu ,,m JJ n,n, 

n'Jr.l ,,,:ur lHJ' ituK:> 'i1'l .;,;,;l 1011 nnivl1 nnum en, 

ll'l'P nae MWll ,Ul?DJ ,n,:i:i llT'K Tl?? u~n:i, n::,'>, n,n 

,117.lWil n,11.~p Kl 1K7.) ,,,1 1m( :i:,1:, i1l;'ll iUC,ll i17J'7.ltu i1 

D'J:,1:, ilPJiK nae 11?J'l il?11l mn,r.,:i Klilil J.Jl.Jil Ti· 1 

Klilil i1K10.1 ?P 1'1Jl1 ii17.ln'l ,0'7.)1Vil nm,, )1Jjl(7.) 0'1;i11l 

llnll:>n:i l71ll i1K17:l.7 m< OlDUlll ,1K7.) 11;,ilJn,, ll'K1 11VN 

n,n, ,,,,n ,,,n 'n1 ,::, : illlJl ,11 Klili1 i1N7r.>i1 n,no me 
?J nK n'7.li'll Clrl11 1K7.l i1l1'1 ?1l' 1WK Nl:lil 1J1i1 i1 'i1 

.c'nv 1Y w,n l'l::n K\7 ci,K ,:, nK w,,,, f 1 Ki1 ,::i'm 

,,,n ?Y u,tc, iwK nK 1mn1n mn 7?7.lil u ln1< nmn 
Mlilil ,,,:i ,,n7J 1':lK? nn, :rn, 1?7:)il ?l,I OK .jll)J ~ ? l,I ill il 

u,',y ,n11, :1J1nl }'1KJ i1:l1'1 ,,1, 11VK c,u 1:ll1,1 l1 

.,m,,:i u1.1,n U'l:11 llnlK U?lJ U1JK1 f1NJ 

?K K1P'l n,w,, , l'l'l7J ,:io,,, 0i1'1J1 l'\K 1?7.)il l,17.)tl)'l 

1lli1 1lil : n,n ?N 7?/'J,1 ,7.)N'l . 1?7.)il 'lD? n,n Kl:l'l .n,:, 

.1~11.):l C'DlVJ i1N1l nKJ:>1 nio:,1 wm( ll ,, 7 ?1l 1WK ,, 

. ,,ns,, ll"?l1 n7Jlrl'\ c,u 1i1l1i1l1 K'\.7i1 7?'i1 nK , , illn i1nPl 

1?Dil nK n,n 117'1 .::inn -,0:, 1l'l'J Kl?t.) n,no ,, 1mn 
ruin, 1lVK ',:, ,7,1::n l'\IC 1?0il 'll1K 'nP7.llV : 1' ?K 17.)lot'l 

nK 1'?K i'lK 1?0i1 'll1K O?lK .n:::111 i1lVl1' 11
m ;i ' ll1N 

,11JY ?K 1?Ci1 nll1 nl< i1K1K 11VK 117 ,lVT.lN '? i11P 11VN 

11::lK'l ,1J1 : 1?7)i1 17.)K'l .nJ, 1'17 1?1'J,7 nK J'IVN 1nN1 

il?'?J 'n' J ?K 1V7.)K '?K Kl ,,,o il ll' l1N ~::> 1?1'J,1 'nc n , n 

1'm;, ,, tnl 11VK Jl0 i11 ?11lil OlOil nK , , il.ln : 77.)N? 

.1<1D001 pn ,n,:i K1~7J1 :inn rio::i 1,,n rJ nK ,, 7n x1 

;-rm ., .. ,:i, ?J7 177.)il '1Jl1K nK i1K1K 11VN 117 : 1'?1< 77.)lNl 

1'm,, 'lTIK i1nl71 .i11V17K lnlK ,,r.m ' ? N 1J"P 11VK 7 J1il 
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';,:,1 1'1Jll ,~ nN 1 7.)';,,, ',1J ll"\7.), l .c,,, n nn~·,, lJNl }'ll 

1Kt> 11'~'1,1 1JJ }1117.> Cll .C'J71il l' J11 7:, l"IK )' '1Kil 'IVlK 

i1JJ71 1171.)J JJ l 1110 ,11l.'J77.l nH J17.>ll!' 11VK ?:> il"i11 , l'lKr.> 

T1Hi1 7::>J ?IV7;)7 ,1,,1 p ?J1 ,PlV1 Hlr' D'l71V17.) : l ' ?Y 11JHl 

Ol',17;) 01Kil ?J ''1lll ?tvl.)? ',1'1 ,172'1 ff~, D'Ptll1r.) : 17.)H? 

,ilJil 01'.1 1J7 i1N?i11 Hli1il 
tlil,1 C'l.)'J 1Ni':> 'nil il'il 1117.)l KJY 11V 11m }J n,m 
0'1UJi1l 1?l.),1 l;'llJilN'l , .,,lJlJ ?::, 'l'17Jl 1'm;, 'l'lJJ 

1,1nl ,l:ll1J nJ N?llr.>K ,7i':>1Vl ,11VK n,n np,, ,1NfJ l,11K(VJll 

n,n il'il ,l J IV 0 117llV lJ .o ,,,1 0'1.l' :J. 7J 1 ';,n, n , n nlVK 

: 7l.)K? ,01.JM l? 1?Ui! 1JJ Oil) mt n,n K1P' l . lmK n,,J 

1 UJK 0 '1Wil 7::> 
1
i 17l.) l,1NUJ.l'l C,1,1 0,'-l,J 1?1:),1 lr.l'1,1 1'7J'J 

.mK 
n,n ' 1.Jv 7 ::> lKlJ'l 07JK nx n,i,1., nv 10;,,1 ,1 ';, , 7J , ,,,, 

,n,n n 'JJ lnlV' l , ,,:ix,, ,,,.m,,n 7::>1 111,JJ '7J::>n ';,:,, 

0 '7J1t,1n,11 O'l.)Jnil ';,:, nNYJ 'il' l ,Hlilil ,1';,,';,J 17.)ll lnlJUJl l 

- ::i,::iil ?K Hlil,1 ,,,,,.:i ,1l.),7JfVi1 OiliJ , ll nN lNi.!''l n,n n'Jr.> 

r,,, IVlJU) n 1Jl.)'-) NJ 1K7.) 7l1l 1nK .:i;,., ,1Jill 1N1'l ,O'J 

li1fJn,, .0'7.>1lli1 mm, llJ1Kr.l C'J::>lJ il17J1K l.l?J' l n,7.)!VJ 

0 ' 7J:>n;1 U' J 'l Klil,1 ilK17Jil1J 0'7.>lt,in,, ';,:,1 l~fJil 'fJ:m ';,:, 
m PK : 1,1111 ?N W'H 117JK' l . ,,m,1H 111,,, Hlilil 1J'J;i 1"1N 
i11D'l ,,l., 11VN .n,n7 i1Til ,17'?J ,,,, iUJH ,,,,, OK ,, 

Hlil l1i1l ,o'nv 111 l'l)l Nl,1 T"lNil ';,:, nK w,,,, ,1Kr.> ,1l1'l 

.c:1tiN nK ,iv,,,, c ,,1,1 o,:,';,7J w,n 
IV'K Klilil ;,';,,';,J C'fJU,1nil ?::>l 0'7JJ'1,1 ';,:, 1KlJ'l 1J?' 1 

-m,n,, 7:n O' fJ::>n;, ,, ,n, 0'?1:, 11J,:,u,,1 '1PlJ , ;,,, . ,n,J';, 

: ,m,, ?N l!" N 11 7.)N'l 17J1'l ,011117.) n 'JJ O?lJ 11171'1 cir., 
, l'?K l111J N? 77t>;-r,J 071,' J lVlJH ll' N"l . 1UJK ilH1r.li1 m;, 

,17.)? : ll'7N i ~Nl 0'7J'il n ' ,nKJ l?7J7 1Jlil 1111' CK 11',11 

,,,.,, ,,,,lJ 1::i ';, ,1n 111 , ll?)J llnl.)1 , 'Jl.)l.) 1J1il n N OnlJ?ll,1 
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1?7Jin .01:iK me 1117Jl J1'7Jil ,n,J? ,1r,1 1.:113 n,n nx 

lnlK n7J1l 111J iU1K ,mo IUC Yl>l1l n,n 1 17.) ,,,;, m< np? 

n:>1V'l i1K?ill Cl'iJO 1J1il ,no,, .Klil 01JK ,:::, J tvn .. , 

,01JH n,7.) 1n?J? i1T i11il ' j'J nN7.l 'I:> 1?0i1 J ?O 

1np1117.l mn 17.l:< nHl inoJ u:i ciJK nH np, n·,n, 

.C"llV 1VlJ7 11J77JJ 01JK 1il'l ?1l,l .K1 i1;, i11l17JJ CK'Jn11 

11m? ,wic C'7J::>nm 0 10,u,nil ',::,1 111:is,, ,,,w ,::n 1?7.),11 

C1JK 1nK n,n 1J 1,m ,C1lK m< 7?7Ji1 n1 0i1 1::l lllVn 

i1'tl C'llU 111Vnl C11V?llJ lJ ,Ci1i1 cm•:i ;"llVK np? ll1:)i'.) ? 17li1 

,Ul? 17J1V nK K1P'l lJ· ,, ,,m 11i1 n~M 1iln1 .;,nnpJ l1i1 

1?m 1111 1;,m .;i:::,'10 ;,ow nK Mipn, n::i ,,ni 1111 1;,m 

11i1 il'il ill!V 01 n w1 0'l1J1K p .,,w i17JIV nM x,pn, nJ 

.Ci:lK ''n? 1W:11 nllV K1 i1 ,1 7t.V nK ln7? J 

,n::itv 1VJlC> iJ7J11:li17J mpl'Ol 17.)Ml C1JK lKlP Oilil 01 7.)'IJ 

i11J17.),17J 01:lK m<lrJ 'il'l ,C1JM nn1M nK , ~,:iv, 777:>il 

1017.) nK 1l7J?? cn1JJ Oi17Jl1 J lll'l llJ OIVl nl 71( ,~ 77'1 

nl nK 01JK n,w,, .01:JK nK 1,17, N? lll1 Kl ,l':>71 nMl ' il 

J11t'nl C1Vl?1Z7 nl n ~JJ C1JK 'i'J'1 .C'J7 0 11:l' ll:J CUJ nKl 

1l1 'i1 1:J11:l 1?'1 ,C1l 1V 1V?1V llr.l 'il nK D1JK ll711 .O' lll' 

'ill ll11UI> l'1Kil 'lJ ?:n . l]J ClVl nl li111i1 1 lVN:> mm Cl' 

nK 1n:::,w11 lJ17nK C1i1?K nJll'l lJ 1117:>11 Dilil C'i'.)'J 7K7.) 

lill?K lU'K f1K,1 1l:l ?::> Oil? 1lLll11l ,Y,ICl CK1J 11VN 1
:, 

M?l 11::111 K?l 1l101V1 K? 11VK lJKl f:11 'il?K ,Cilil 010 1:J 

,C'il?K? Oil? 11 il11 01Ki1 1lJ 011:lll'l , 171l' 

Ci1i1 C'r.l'J i1lilVM1 l'il 1Fl'J ,,, n,m 1'1Jl1 ?:>1 771:>;'ll 

,0'7111 0 1 i1?K 11Vl1 C1 llll n,n';, l'i1'1 .1JK1 fll 0'1JUli1 7::>? 

.,w,n ,nK ',:::, 11J),7'1 ,0 11V1n 7lVl1 01l1V7 ,PKl Yl1 'i17K .. 
mnnw11 11n?K? c1.:>ol1 ;,nm n,n ::i,,p, 1w1n:i win ' ir.> , ;,, 1 

1Tii1 7:::, Cll .C101il ?::> n,n :11Vl1' il:.J:::> .cn,K 11Jl7'1 Oil? 
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. , . " ''J" ·, , , 111 nr< Ti'lJil 111•1 .ilt'llN ;in1N n Jv nN 

,ill,7 1r1,1 nx ,1iv11n 'J ,1J1Jn ion H< ilnK 111J1 7'0Ji1 

? NlDOi'.)1 JJnJ ON l]Kl JmJ lK 'lOJJ JlU,7 1010 llK inn •:, 

?JNlJ? NlDOl.)1 }Jn ,, )'M 11L'N 11.' ,,nx J;"lJl l]O:> ion,, 

J ,11:J lN '10::::>J 7? i'J7.)l 1 m,7 1J1;'l nx ,1tVl,n' ,:::, , 1010 

11l'N ,~ 'nm ltVM JU,;-r 1010 nx }nn ,.:, Ml!l07.)l JJnJ 'lMl 

1 f1Mi1 ?JJ 1i117J:::> 010 PM 
i11il 1J1) : 17JN? l?!J,7 nN n,n lll ' l '1J7? 177Jil 7:::,,, 

i11,7 1:n,1 ,i !J ,l ??Jil ' JllK 'J .11Jl1 7N 1'm,7 'l11N 1J7 

ll'nl) nx 1? lnNl 1,1n•r.m llJ i1Jn , 1TJN? "?N n,::i, 1 1VN 

'17:) ,:::, , 'JJ mo •1nx ::lillJ lN '10.:::>J i1lllllN ,11.) ,J,111 'lO::> 
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?J nK mn K1'l .,, f1'1 C1JK i1J li11)1V'l ?'1lil l'JK 

, l?Oi1 ?K ,,,, ,n,JTl KJ'l ,m:Pl llJ 01JK ,, i11Q!1 1iVM 

,, irJK"l ,J'r.l? lnntv'l l'lD? ,,r.11,,, 1l17ll 'JD? l(l:Jil 

0'1VOn CWl '? 1?1' 1?' ,'ll1M 'J : 17lK'l 1 7';, ilrJ : 7?iJ;i 

nmn .,:i, ;11::n ;11:n ,'il?K7.l ,';, mvs, m::,1 nxT::>1 nKJJl ;,JtZJ 

?Xll lYO? 1'0DlV7.lJ lilODIVl 1'lD? KJl Kl n';,w 7?7.l,7 'll11< 

nK lK'J'l l:>?'1 ,,,:n,p O'ltllK iltZJ?ltl 7';,r.,;, n,w,, .,mnD 

l"lD? C'::ltul' 1'1JY1 1'11V ?Jl 111rJll , 7?7.l;'l , lD? CiJK 

,O;''l'JD? JU)' n,m ,Ml,lil CPJ 

1'lK? n 1 ;.,,y :ltlK illil m:.'Y7.)il j17.) : 07:lK ?K 7?7Ji1 17.l:'Pl 

?K 1.J1 1tllf( O'iJ1::> 11mn me 01.JK 117'1 1 Wl?K ';, ::, ?Kl 

Oil? illUl7 n'JJ Ont( il'il iTUK ?11lil ill?Kil : i7.lK' l l'JK 

,:i,, n:, Dill IV'il : OilK ?K 7?7.);-J 17.)K'l .nY7.)Ul ilVK me 

: i7JM? 1'mil llM 01::lK tY'l 1 n,:i, iUIK ';,:,:, nlUJY?l 1?lJK?l 

01Kil 'lJ ';,:, nK mmn i17J?l 01ll7n i17.)? ,n::, o ;i:i PK CK1 

111Jpo ,:i, ,wv, uc· 71?'li' ,~n ,:, 1, :rnvnnn , 1'?:i;i:i 

i!DK 1'1Kil ';,::, 'il?K 11::ll7n K? il1.)
1
}1 ,011Jl7n ,::, ?11l 1Yl 

1?7.l 'lil ,m'nil?l n•1.Jil? l1'l C:>'nltvDl 1!DK1 o:mK K1J 

,,, n,,n nnK ,:, ,n,oK .c';,n, 117 ,, ' lK , 1Yll ?'OJ ,,,K 
r,Kil '}:, K';,7.)n, n'tvl7 p K? ,1nK O?lNl ,1'1JY ?:> '7K 1lZJ'il 

nv-r K?il ,1'J11J 1::,';,,1 '11VK 1'WlN ';,::, nllUIJl 11nlllVJ 

lKtm ll o,;zm, onN 1tz7K i}lil S,j;J i1!Dl77J::J ,::, nl77.)IV K? 01'( 

, ';,1::io.1 '7.l me 0.11 ';,11 c';,111n ';,:, 'il?N K'J'l o,p ,r.,,r., ll'mJK 

ilnK opm ! C1lll7J nn•iu f1Kil ?:> Oll ,01n:, nK n'OIV'l 

nKTil iltz7l77.)J lWYm O'""" O'IVlK m:i,11 OPil il?K 1't'll<l 

? :> ';,1,11 o:,,';,y ;,s,i K'Jil? o';,,v 'il?K ' il 'lli n,n ,11 moo';, 

I TI I 

I I 

• , I.JI:. ., U / 1.J U '/UIJ U 'l ' l t<,, 7:) nx NY~,, i171ni1 n,n 

11L'N a ir.,11uoi1l . lJIVl K? ,:, ,CilJ ?l1lil ,,:i mm,ip;-i, 

illil il1Vl77Jil OK n,n K1'l ,0,1'lD? ll11Y llJ C1JK illVY 

me Nlt7.)'l .o,JN ?N ,,nil J7.l Nl'l 1i17.l'l .1K7.l lDK ,n,1 

illil i1 lVY7.lil ilT.) : l'?N 17lK'l ,n'J:J :Jtvl' ll1117 lJJ 01:lN 

: 17JIC''l l'JK n,n nK C1JK ll7'1 ? "il?N ?J ?N n'tvY 11VN 

nK 'nlL'l il 11VM:> 'il' l ,O;'l'lD? 'nNJ;'J 0'7.ll707l ,:, ,'l11K K? 

n';,w, 070 71:>K? 01' O?l:> ln?lll'l ?1:>K? Oil'lD? 0'7.l11l)7.)jJ 

ltvll 11llK 0;'1'1Vl17.) nK ?l1lil Ni'l . ?l)K? Oil7.) ?l1lil 11' 

,WK m1:>nivi1 nM nv,, ,,,, .o ,,,';,v 1N1:> 101< ,n,, l 'JD? 

UllY n m111vi1 ,llill ,0? 1:> nK 1:Jtv,, 0.1'?K N1J'l n'JJ 

7J1;-J llJTJ ,n ClJN ,v n1n 'lK ,n,, .n'K1 lfL'lO ll'J 

11llK ;'l lil 1:i,;i ,77.) : ln7.lnJ llJ OiJK ?K n,n 17.)K'l ,1Ti1 

IVDll nn il?Nil ciil?KJ lll'il .'?K 1Jl1 ;inK lvlll .n,:i, 

i17:lil pN1 rv N)i11 1 ''" n1:11 1tvN ';,::, nK nwv';, m:n , 
?11l;-J ill?Nil 77.lK?, C'JTJ '?K iJ1n 1'Kl ,CnlK 'n'tvl1 'lKl 

ilJil Ni.1 ioK? 11':J mr.,n1vi1 nK 1nm ,cmK ;,::,;, anK 11Z7K 

11K ,uvn 7'Kl : l'?K 17:)K'l l'JN nK 01:lK ll7'1 .o';,1::, OnlN 

117':lit' , ~;iil 1 1J1 nllVY? m:> CilJ PK' 11VK il?Kil o,,,,Kil 

nK WDlll' lll7.)1V OK JilJ nUlJ ;inN llVK il?Mil c,,,,Kil 

,,1u1w ';,:, , ,o 1m,o• V77.lil 1 Cil'?K 1mr•1;;, n11J 1n?Dn 

JJKl yv 1lJYn ,:, , 1' :J'lNJ 7,n,r.,n';,1J nK ,, ,on';,, .o,n';, Cl\ 

nN nllllll? CJ? JlD l(';, ilm7l .11"7.)VJ' K?l 1iJ1' K? 11VN 

,7,';,N C'l?lil C'lli il C1Nil 'lJ ?::>1 ilOK ,i1';,Kil 0'iJ1;, 

11:i11, i1J1:::in oJ:, PK 1tvN onx c,,,,K lK onK o•';,•o:m 

C'il?Kil ' il llK lnJlllnl t illil 1::l1:> m~ll?l tJKil OKl TYil nK 

,1'1KJ c:>nN KlJ ilVKl r11<:, nKl 0 '7:llllil nK illVV 11VK 

.JJNl rv 11Jll? iltil iJ1J CJ'nllVDl ?l7 il?l1l i1Y1 lK•:in, 

';,:, 'il?M 'il N' J ' 1 ,c,p '7J'1.) ll'nlJK H<Un illi1 1J1J K?il 

cnK ,,x, . flN,1 ';,J nK n ,nw,, ';,1:ioil • '7.l nN c;,,';,i, f1Kil . 
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.O'T.)Jnil ';,::i1 1?T.)il ' 7:mnn lnll( lKi'l 0'1JN NlJJ ,,,,, 

,nrp IV'N,1 m N?i1 , 1?Jli1 'll1N : 117:)Nll 1 ';,r.,;;i 7N lP!llPl 

,n,'nr.,J 0 ' JJ1:> ilPJiK ?l1l,1 JJlJ,1 Jl?J 11VK ,,,;, Nlil ') 

l'JK illil ilnlll .Cl'il illlU C'IU7.)n i11 7?7:>il ?K u,:n it!IK 

,1ill1ilm·,nK ,,, 1'?K lK'JilJ 1J 'mil'l 1'D nN il17:) 'Nlil Cl 

n,n Nl::l'l llt'l ,1N7:) lDK ,n,, Cil'i:n nN 1?7.lil Jll1:)tl)) , ;,,, 

,C"7J:>nil ,,:n iWN nN n!llllVil : 1?7.lil 17.lN' l .7?1Jil 'lD? , 
,:i,n n7.)K CK il'ill ,n'IVJl 7' N i1l1:>l ,, N.l l l il ill\lJl 

17.)K'l 1Nr.l lDK i11n , :, 7?7:>il me n , n Ni' l .itn:< nU?r.lll 

,,~n l1l1 ilVNl , 7?7.li1 'll1N nl77:)lV n].)K : 7?7.l:l ?N n,n 

'D mt »ir.m, m;, ,::i,~ ilU.' lln 1'N1 : 1?7.lil i7.lK'1 ,N'li"i ;1)1::>l 

n,n W'l 1 ,,,no npn, n,,, N? 1 1VN , ,,;, nN ,, 1nn, 

npt<i N'ilil nv:i ' l:J ',y 'T.)n, ,,o:n ,, : ,r.>N11 1',r.,;i nN 

"lWN '7.)l : 1?0il 17.)N' l .71;,r.,;, ?N 1i1N'JNl 1nnDlll 7J m< 
.n,r.,n K?l iJ1 ' ) 7:)7:) ,n?n ,x ,, Nl llil ,illil 1J1il 1'?11 fll' 

?l1lil 'lJ lii1 : 7?7.lil ?N 1r.)N'1 l?r.)il ' lD1m 1N7.) n ,n N7'1 

1?,, "llVN Cili1 C'O'J il'il }iill .illil 1:llil 'l3U7' 11VN Nlil 

,;ir.mu, ,,:uc mt fl/' N? Pill ,illW c•niv, C'lV?ll/ l:J 01JN 

17.) 11VDl nN ,,:ir;, ilJJ1J 1?7Jil ?N 1J1il nN '"IJl n,n ' :> 
,1K7.l Ki' ,:, 777:>il 

n,7.), illil ,:i,n 7Jl1'1 '"ltvN 7lJ l'"lil : n,n ?K 71mi1 i1'N'l 

• 7?7:>il 'D nK il17:) it!IK ?Y l'?Y n,r., DDlVO ') ,C1JN 017 IUNJ 

1K O"llK ,,nK N' ilil nl7J ilDl r,m .mil '"l:Jlil 1n,wl1J 

illil ilnP 7N : lJ? ?N liil iOK'l .l:J?J 1J1i1 nN i'nOil 

,CiJK iHVJl ilVK il?Mil 0'1J1i1 ?ll C1JK nM lVDn l?r.)il 

7?7.)il iJl' CKl YinN m::>?ill_ l?r.)il 17.l CiJK ill' CK iT'ill 

Ul l i il ?JI n,n ,:i, ilQN) ' il'l . l?r.)il "1nK •n:>?ill l'?l7 

OJI J1i1 mt Cl llVDn"l 7?1.lil illJ'l , 1?7.lil ?N illil iJ1il nK 

llK ilON? 1?7:>i1 llit'l , 1 ?7.lil 'lD? Cit'l~ nM lK'J'l .CiJ N 
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7':J11 1r:i nN J Hll? ,,:n nN 1117.)IV? il:lK, l11il 7J? PK 

C'D' il n i inNJ mr.m i1D1nJ ,c';,u, 'ti1?N nK 11:ill?l c't111,1 

, ,,:n nK O'Y7.llC'il ?:::>l 1'?K C'l?li1 ?)l l'tlVJK ?Jl nnK 

.c,v, ,,:,11J C'::>?li1i1 ?::>l 

KIV'l C'11Vill 7?7.lil 'tJE)? l'ill ',::, me il1? Ci JN ?J'tl 

Q'tJl;!iil ?:> nl\ 'ii Ni' : i7.lN'1 ilr.>,7.)il,t;i l'l,Jl tlK CiJK 

lilUn,, u ,, 01JK ' ill ?:::> nK 1 1?1'.l.1 1717.llVJ 'il'l .u,ow, , 

' il'l .ilit'll 0'7.)' iillOil n'JJ 01:::>N ,,,, , , 1i110i1 n •::i ?N 

,1VK 0 1,w;, ,::i nN 1x.:1v'l 11m;i n,w,, a.iii □'7.l'il r vr.> 
1?7.),1 , JD? O?lJ lKlJ ,, o,l.l::>nill nU'17.)il ,,iv ,,, 1?r.l? 

17.lN, 1 .K?J,1 n'JJ OIV 1l1 ll1 OiJNl , PlD? O?lJ lJ;!)'l 

11VN ';,:, nN cnl77.l!Vil : oi7.)Jnil ?J ?Nl 01 '"lll',1 ?J ?N 7?7.lil 

1J!)? lillN'J'l n?tVNl ,,, il!Vll ilDl ,,IJ ,l'JN? n,n }J ililll,' 

Nlil illill .'l7J7.) lll N7 lJJ ?l ,m, N?l 1?N '1J1 nNJJl nNT::>l 

,1Til 1!11 K? UJ' uowr:, ,17.) IU llJD-:.· ilnlll . 1ill0i1 n•JJ 110K 

0 ' iJ1il ?J nM il'qJI '"111/Nl 1:11 11VN1 7',r.>;, nN ??p 11VN 

i!VK ll/1 N ; 111.lK' l 1?7.lil nN C?lJ lll7'l .cnl77.l1V 1 :UK ,1?Ni1 

nN illllll ,u.·N 11Jl/J C?lKl . fl7il ?17 ;,';,n, 7?7.)il nK ';,',p, 

, ,,,w, IVNJ - 1l 1 il?N me iHJ'l , 1J1 "llVN il?Kil 0'1J1il ';,:, 

nN nll!lll? :nu 7?7.lil ? JI ON .ilril 1 J1il ?JI PD!i:'7.)il p ,::, 

ilVN 01lJ?il l lllJJ me lil,IJ'l 1'1Jll nN Kl n?lV' mil 1J1i1 

.)J Nlilil lll'Kil nK 7'?1Vl ,nNl ,01'1 il?'? ,0'7.)' fllV?lV ,, 

71mil llllJJ:l IUK un,, ,,,::i17 nK 1X'l ,p 1?7.lt1 lllY'l 

N'Xlil? 1?7.lil llit'l ,n,';,,', i11V?IV1 C'O' i11V?IV 0'11!':J:J 1 1VK 

1?1.lil , ,:iv ?Jl .lQKJ lD1W? ll('Jil?l K?Jil n ' J 7:) CiJM nK 

11wn:, O'PDl!Vill mnDil '7::n 1?7.l? it!IK C'ilJlill C'iWil ? Jl 

nlKi? l lUJJi1 1ll CIV Q'tJ)itl f1Nil 'liVl' ,:n ,ILPK 'l?N mttr., 

?Nl nlllil ? K 071::> lDONl 'llJil ?Jl C'llll ,1 ?Jl .OiJK nK 
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.•, 11VJ 11ol'<T.1 7 :in 7 K ,l!>l .'.' J 

,1.)K'l 7 lVKl nD,tvl N? 1'M : oiJN ?M 11m,, 1r.>~Pl 

itvKl ,.::i ,nm,:i 11VK riKm 0'1.)1Vi1 ,,,?M : 1?1:)i'I ~K C"l~K 

'"K J1ill , lJ 'lnnl 11VK IVK,1 J1.) 'l?'lfil 11VK Ki;, ,,,.::i ';,:,;, 
illKJ1.)'1 ln"ll nK llVvJ'l ,"U)K? 'il'l. lVMl 'l1lVl C1JN . ,nc:i lnl1.)J ill IV C'nlVl nn, 0'll1.)IV ll 1,m , iVKJ i1D111V 

C1:uc ?J~l ,:, Y1Ki'J ':ltvl' ?-'l 0'11Vill 1'm,1 U<"l'l ,0'1lVJ 

: C1lK 0il"?K 11.)K'l .C1lK ?K l111nlV'l C?lJ 1Kl:Pl i!JN,1 m 
cnnN i1tv17 iWK c1n11;, 'il?K? 1mntvil 1N '?K 1,nnivn ?K 

,mrn, IVNil 7,n;,;) 'l?'lil 1lVN Kl;J ,:::, l'J77J l::>?l 1i117Jl11 

}t,ll 'C1Ki1 1¥"1 ,,m, nKl 01N ';,:, lVDl nK N"ll 11VN Mlill 

,i1?n1.) ?J1.) ll ntJlli1 ';,:, ?'i' Nli1l , YiN~ 1K'll'l , mx 
C1lN ?lfli1 "J 0"11Vill 7?~7 'l'17J 1K1:) i1Ti1 1:i,;1 M?D''l 

,, 1n,, n1::i, nun1.) 01::iN, 7?1:)ii 1n,, . 'l,tvl 1,,,, tVN,, m 
'llt'i1 01V1 'lU1 inKil ClV ,1?1'.)i1 n'JJ 0'?11),,7 0'7Jl1 'JV 

nll1 nlln1.) C"llN? unJ 1'1J111 7?1:)il '7tv ?::> Cl l .1T17'?M 

.01,w';, cnN1:) ,,,, C'11Vill 1'm;, ,:-nn';,w,, n';,11:::i, :i;,11 '1D:> 

0':l1 C'lVlK 1'1MN lJ?'l ,Cl?lVJ 1?7:)il nN7:) N~' 01JX1 

Cl':J 01JK ltV'l ,lD"K nlK7:) lt'?IV:> lJ 1PJ1'1 1?7Jil '1J111.) 

11::is,,, , 11.)17 1:::,'m ,wN C'WlKil ';,:::,1 M'li1 l'JK n,J ,,,, Klilil 

ilt,'l ,in,,n:i, l':>11::l ,,,, ,,,n '1.)' ';,:::, l'il?K ,,, nN CiJ~ 

Kli1i1 Cl'ilP 'il nN 11)17? Ci1i1 0'1.)'l C1Nil ')J J? nN OiJN 

,ilN?,11 

nlll D'IVl Oil? ,,nN 01JN'l ,,m ,np,, N':1i1 n11J 'il'l 

,,w, .,,u;, 01lN ntvK ClVl i1J77J 11nl Z,!Z)l( 01Z' ,o:,,nM Tiil 

.Cilil 0"r.l~ 11n i'l? l'N ,il"lj:)17 iln'il 01JK lllVN 

nlw N,'i1 , tVNil 17.> c1J1< nNi~ c,l'j, o,nlw y pl'.) , il,, 

NOJ ';,17 Jtvl' 1nr.>l 17r.lill 01JN •in';, ill!V C'C'7.)nl O' niZ.' 

l'?,,n Cs, 17.)117 i1li"n 01,n,, 1?1:)il .. JlD'l . ?JJJ ,7::>177:>il 

K1'l l'l'l1 KlV"l . 77r.>? 1tvK !VN,1 JIVJ::> "?ll vl::ll7J l ' n1NJil 

I s1 J 

'JU1 J I U '\£..' ~, , / J I ""' • .,., ,, · · · - · · ·- - • 

.o;i•7v Nlil;-J Ol'J 01V 0'17YIV 

Cltl'IVD'l ,,nK l1i1 nKl 01:JK nN 7?Pi1 ,,::111 ,nv'l 

11DK'l ,Ci1'?17 l'i1 Ci1'0l:>7l pi ,Cil'1l:l ?:>1ll Oil'nlln:>1.) 

l:>'?IV'l 177).1 '7Jl7 OlKW'l fll '?JnJ 0,1,,11 mn Oi'l'l' 1'1K 

'i1 ,,,,. ,1'711 ,,r.in,, 01:JN ?K 'il Klj:)'1 ,)lVJ::>il 7N ,n, onlK 

11VN C'?Jnil ',:, 1N ·'\11Vl N?l U)l(il )7:) CilK nN ?l'l 

,U)l(;l 7,nJ 77iln'l 01JN ,m,, ,071:J 'ID11Vl o;,J li1110N 

c';,w 1:iJ7 ;,,;, N? ,::, ,'111V'1 WNJ nl:) ,mu< c:::,,';,w;,::i ,nm 
llJKil Jil? il?ll WNil ?K omK ,:,,';,um 11VK C'IV)Kill .'il nN 

11Vl7 O'lllJJ Oil7J ,nmi1 tVNil J'JIVJ C?l::> lD11Vl1 0i1'7K 

i11V?1V1 C'r.l' illV?V !VK;t 7,nJ 7',,1nr.> 01JK ,,7,1 . IV'K 

lK:Jl ,1VNi1 7,n:::, 7',;inr.i 7?7.),7 '7Jl7 ,, lnlN 11(1'1 .m,,, 

771i1 01:JK nK 1l'K1 illil : 17.)K? 177.)? l7'l'l 7?r.>i1 '7J11 7:J 
,IVKJ 101Vl K? 1'717 11VN 0'0l::>Dii Oll ,tvKil 7,nJ KJl 

0,711:n nN 7?1Jil l1lr.>1V::> 'iPl .1n1•1 '111Vl liONr.> ';,:rn 11< 
I 

0'7nN 0 ' 11V n?ur, ,C;"P?K p1:)N;-J K71 O;"P1J7J lJ? lD'l 

D~Pl ,7';,r.i7 ll'l 'l 1K1'1 l::>7'1 ,illil iJ7il nK n1N1? C'lr.>Kl 

,lVKil 7,n:i NJl 7?lil 07JN m< 1(1'1 ,n1N7? ,,,, 177:)il . 
,i7m 1Kr.> 7?r.>i1 i17:)n'l .!Z)KJ iiDl11V liil n 11,:1, nN K1'1 

7?r.li1 11Jl7 )l.Z)l'l ,IVKil 7,nr., 01JK nK N'~li17 7?~i1 li'l 

10 cnNij;>? il?)lJ Jil?il) IVN;, :l'J IV 'J 1';,1:P K?l lN1lli17 

,.,,:iv ,::i:i 7';,r.i;i 7l7l' l .ur.ir.> 7';,1).1 .,,:111 ,o,i,, ,l'VJ:>i1 

lUJl' l .,nmn K?l ,1VKi1 lr.l C1JK nN lK'llill 11i17:) : 10K? 

me '1171V' l CiP?N Jil?i1 711'1 01:lN nK K"ilil? 777.>il '1)11 

N? ,:, 777.)il ' lD? , , ,11 l' OJ:>7.)J NJ c,jK nK ,,,:n.1 ';,:::,, 
01JK ?K 7?7:)il 1np,, , ,o,w, 10 tJKil ?N mvl? ,,,:i11 1';,:,• 

K1J 1 1VKi1 7,nr.> O'OlV:l 7tvN C'il?Nil 7Jl1 C1JK K~ : 77.)K? 

VNil 71n7l C"lJK Kl'l 777:)il ?lpl 01JK P01V'l ,'JD';, ,7lil 

777:>il N7' 1 01JK Nl' 1tvK::> 'il' l . 7~7.),7 'JD? 117::lll'l Nll'l 
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•"' ,. , t I t UIVIJ N~ •l ,,11,,M 1:lr.>'1 ,C1JI:( nN n'TJ,1~ 

: 01JN? 1U1'?N 17.)N'l ,01:lN ?N 177.l,1 '1Jl7 ll'l:l 01U 01!lN 

:n:>1 m:, ,:, , 1?7.>.i 1'l m0n K?l 11VDJ ,11 i,';,~, c1p im.> 

nK1:n 1pm, ,, inD m:,1 m:n ,,nn1K 'n, 01,n:i 1?7.lil ilM"l 

1lll'?K ?lPl c,:uc )17.)U,'l , 1'?17 1?7.lil nK lPUN yy, mo:,, 

ClV Klnn,, ,lll ClVl nl n ' l ?M ltvDlJ ,,,, 01JK 1:l7:)'l 

K?l C1lK 'me itVPl'l O"llM 1l'l lKJ 1?7.lil 'lllll .U?'1J1 1 

.)'10 1"11il ?:>l ltvp:i,1 l:J?'l ,)'Nl l'1K;"I ?:::JJ 11L' v J '1 .,~~7:) 

177.l.1 ?N lJltv'l C1JK me 177.lil '1ll1 11(~7:) N? llVIC) 'iP1 

,li11Ki7.) N? "llVK:::J 01JN fUC,j 1?7.lil n7.>n n:::,ivn, o:::i,1, 

,ll?I:) 01lK "lJl nK 177:);-J n:,v,, 

.,,:i, nK 1?1:lil n,:,w ,i.r 0'7.l' t!'1n nJ n'JJ 01:iK ,no,, 

nuc,';, n,n 10:i,, .Kw1i1 ,:i,;, ']17 1?7.lil m x,, u,w □1JN1 
"lOK'l ,1K7.) 11mn 'l'17l ?lll n,n, , ,noJ nl n'JJ UJ 01JK 

1JK?l ,u,,,, onlnr.> 7';,7.>;, 'J ,w,, K?:'1 : PJK ?N OiJN 

ilD ,, 'O nm, . 1? "llVK Ytviil li].'1' nil1J Y,Kil 17:) 'r.>UJ nx 

,ll,1lJ il~"lK ,n, ll?l:> ilJ?ll 17.llP ,mm, f1NJ il!:l ,, il7.)) 

K?il .0'1:>'il n,,nNJ lnlliJ ilnN Cl ilDOn l!:l 11'7:> rn,,,.))1 

',:, nK 1117.ll ,, }nl ilJilKT.l K? ,:, ·mn:,w K? OK nl11' 

?:> nK ,, i1tvl7 ,, Jl0? CK ,:, , lJ nnK ilVN illil 11::,:,;, 

i1l:1Jl i1l,1J ill"lil ilJlO 1117 1? :,u,17, ON Oll ,nNlil i1J11'il 

il"UY Dl'J 1 lVU1l Jl.1 ?'llP K? ,:, ,C?Wil "?Jil ClN ":> ,1l l'N 

1117.)l m,,,.., tl1lJ il~"lN n:>?ll m.llyll ,,,p:i 111::>lV ilnll ,Cl1Tl 

?:> nK 1'?l7r.l Jll]ll ,, JlUl f1NJ lNiJ itVK ' il nN 11:nn 

.,•,nN ,,,,, ilnK iVJK ?Jilil 

noK ; n,n ?K 117.lK'l lll o w, nl 111'1 1J1? 01JK ,,,, 

llJ C"Uk ?lyl n,n 171::>W'l •l'?K Cil1lK 1lJN 1iVK 1l1il 

,n,:i';, ,, nn,:, ':17.l ,:, c1JN ,:n ,iv~"' ?:::> nK n,n 1Z-'l1'1 

IJl? nNl llJ 01JK nN n,n "v' l ,C1JN nK 7?Dil n 'l'Jil 
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ILl'Nil l ~ti.' ' 1 lOUJ 'il'1 ,N,, ':> Nlilil ILl'Kill'J 7?Dil Ol'l 

,,,n ?:J lllJIJ'l ,?11l 1ill? il~'lil 'lilnl .m,,:i 1?7.>il WN1 717 

itvN C'IVlK ,1llJ?U1 011 n,:i 1?7.)ill ,C?lJ lnlr.l'l Klilil ,nlJ 
1 Ctvll? illill Cilil C"VJlKl 71'1Ji1 t,J"l ,t,?7.)"l l'lD? l'i1 

,1?0i1 1Nln:J ilT.llyJl 1KlnJ Oill 1?7.)il "1llJ m:>?7.) tvlJ7 

,777.lil 7ll ;,';,,nnJJ il:lt"l? Nlilil 1illil Jl.!7'1 cniJJ 'il'l 

?11 111J'1 l?r.>,7 'lD? NlJ'l TOP n11DK N"ilil il~'JilT.l K~'l 

Klil.7 iiN1PilD 7?7.lil ,,n,, ,1?7.lil l'l1 nK 1Pl'l l?Oil llJK1 

.1ND il? l1l ilKl' K1"1 inn Cl1Dnm lnltv7) YP'l 

l'lD? 1K'J'l l~'l ,,7?i1JJ lJ::JU,7)7.) 1?7.lil Oj:)'1 1.;>JJ 'il'l 

111'1 .Ol? nil nu 7?Dil Oil? 100'1 0'7.)H.'7nil ';,:,1 O'r.>:mil ?J 
jil l'N : 71')~7 7?7Jil nN lpUN mllll 777:>il '1Jl17:) lnl\ c :>n 

n i1nKJ 7? /'Jil 'l11N '7 11 nr.>:m 1wN unn c,JN n111 ox ':> 

ln'J ' l:Jl 111111 01JK NlJ' llL' N O' NJ C'T.l' illil ,0'7:>' il 
I 

. P?"nl l ? Dil nlNJ~ , ?:::> nx D ' l ,77Dil "lllN 011 cn?il? 

- nu?Dl1 717.l:> 11VK O' lLllK nu.•';,;v 011 nn,::i iVJK n•K1 1IJJK1 

l'il' ,w~ Y,Kil ,,,m~ o,:,';,7J ilVJ?IV 011 11:i? ?Im 1iVK ill 

il?'nnJJ ;,~'J? :JU., 71VM 1i1)il nM n'M1 11VN) .ilr.>n?DJ 1011 

1UJN o,JN 11,r ox 'J ;it pN , 1'7r.>il rv nK :,nnDK 1pl'l 

illl 7?7Jil 'l11K 01, n ill .C'l'J' il n'lnNJ l?Dil nK l 11i1' 

ilnl1 .71:::,11 7? ,no 1WK p1n!:lil ll:>ll Ol?nil n7.)IC, u11nD 

1 CJN OPil ;-t)lV 0'Ul7:)n1 oim:.1 ;it ':l n111• K?il 1?Dil 'l11N 

'l11K il'n' ill'J?) ,01JK 1?lr.>J illil 1J1il nK 7'7.l:>n lK1 

1\VK C'l'J'il ?:J i :::i , 177.),7 'l11K nl1i? f1NJ c:iJK nx l?l'Jil 

ill ~nu C11J , :, 7n,:>7r.>l ilnN 11:m K? f1N:l '" Oi:lK 

n,,mc:i ,,,111::> ,n111 ,,nm ,,o., 1;in'T.l' K? ilr.>?1 .n,mJ 

.C'O'il 

n:,I;,';, ,no:i P1JlJr.> 7';,T.);, n';,u,, 1 ipux ';,1pJ ,nol l7DIL''1 

1:i11 ,,11,,~o .,n,r.,;,';, 11m;, ,30', 1K'Ji1?1· 01::iK nN w,on? 
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;i,.,n,7.l ;in,,, Jlll:J T1NJ 01JN nJIV? 0'llV 11Vl1 nll!l ::11 .,1l t!l 

PDW ,:, ,O?'ll 1?7J 17JU1?11:> }'J1 1l1lW 1~7J 1117.)l l'J 

TI1Dl K1J'1 :,D111,,,:, 1' nnnD 0110 't?lK lJIWD ,:, 1117.ll 

mKJJ .'1WD ,::, .,,, nnn 1l1'l::>i17 iD1J1?11::, 011 on,;,, 

'WlK ?:> 1?Dl 1WKJ1 ,Oi1i1 0'7J'J 17Jll1?11:> ;,,;, 1117Jl 

17.llV?11J 7?'1 Y,Ki1 ?::> 'lD ?11 0'1KWli1 li1Dl1 ?1l7Ji1 
) 

.l'll1Kl 1110'1i1'?l111?7.)' l 0?' 11 }'11< 

""lllll1'711Jl ll 1111VD ,:, 1117.:)l ltlr.>~::> O:"lil 0 ' 7J'J ' il ' l 

f1JP'l .n:i, illNl:l 17J117?11J 011 on'm', :C1J'l 1:::i:::i;i ,,v ? ::> 

nN1P? 1?'1 ,tll'I< 01D?N n11:1tV:J 1'1Jl71 ,,,;i,, ?::> m< 11"'lrJJ 

,tU'N '.D?N nwr.,nJ ,mc,p, Kl' ,7.)iv,,,::n . , r=iiv,,1:, 

11::>n?'l .,111-v p:11 0,,11 l'J 1rvK ?JJ n11p:1J nrJn?rJ n,11,, 

'lD? 11::>11 ,:n ,nr.,1 'lll'1 ,Klilil Cly7JJ ii?Kil O' J ? 7.)i1 1;,:, 

WWJ N'iln i17:>n?7JJ 1l17Jl ' IVlK7J ?lD'l ,l7J1V?11J 'tlllK 

1117.ll n,:i.,., .Oi11::>11 7?7Ji1 l'.l 11117.l Cl ?UPl , IV'K nucr.> 

0'0' ,m11,,,, 'lD? l1lJ'l ,i17J'?J1 nWlJJ liiK ?N JW'l 

.01:11 

?K l"nlNll ,,w m< n?tv'l ,llf1N ?K :llll 17Jll1?11::>1 

1?7.) ?111n ?K1 1t>?N K?7J 11'1K ?K_ ,l'nlJ'JO i ll) :< 0'J?7Ji1 

,lnl17J1V7J 'N C?l:J 01'0' 1 ,n,,:::i 07JV nn:,,1 C' ll 

0'11::lt' nl!V N'il Y,K::l 01JK n:itv? ilitvll IV7Jn nllVJ 'il' l 

: 1'?K 17JK'l N'ilil illWJ O"lJK ?K ' il N1'1 CiJK ,,n';, ,ll!U 

nNti1 riKil nK ,, nn? o,,w::, 111<7.) ,,nKtlil -,:,:,~ 'ii ' ll< 

,n,o;or.> me n,ow, o,on i1'i11 'JD? 1?i1ni1 iln11 .;mt.11, 

1111 0'li7J 1i1l7.) i1nlll1? nKlil flNil nK JnN 11711?1 1? ,:, 

ilJ'iVJl. Cl?lVJ 1'nlJN ~N NlJn ilnt<l .nlD lill ? Tilil lillil 

.O?UT? i11W'1'l nNli1 T1KJ i13'1 lJlW' '11'Jl 1111 ,i1Jl0 

n,',111 ?ll'l , l'?N ilNllil ' il OIVJ /1ii''l nJ 11.) 0 1JK JJ'l 

l')K nK nuc,, i1lin ,,,, C1JK :llV M'ilil n11:i .'il? nJTl.lJ 

( 85 I 

0 11 ' n:in11 1N1.l i1J10 r,Kil lK:irr., ,:, Otv lll:l1 l ,,n f,K 11f 

.Oi11,lll 1t:7K 01Kil ?:,, 

D'tVlNl 0 1 i1'll( D17 '1TV'1 :rn, C1JK nK 1,n riK '!UlK lK'11l 

0'1JKJ lyJ1'1 tin 'lVlKr.l Cl l'?N lKlJ'l ,l7J11 l'il'K 'ill 

0'1JK 011 C1 WlK,, l::llV'1 , ,,:::,,, mn 'il ,o,r., nK 011J?1 1 

Yvr.l ,;,,, ,O'llV tll?ill nnJ 01JK JlV'l ,lJ lyl1'1 n 1JJ 

1WK 'il 'lk : l'?K 11JK'l 01JK ?K ' il K111 O'llU 1ll?C1 

ilnll l . l'J'lK ? ::> '1J7.) 1'n?:itil '1 iVNl 0 111VJ 1lKT.:) 7'nK:itlil 

, n , om •n n 1n1 ' mvm 'nncr., n1r.>w1 ,,,v::i lll:)tvn 11mw oN 
1 n n?iVill 0 'D!l.' i1 ' :DD:> 1l11T nK •n1J,i11 , 1' lD7 1 ' J'1N n1< 

nK nv mv i1nll . , :i, ,onn 1< ?1 , , , , illlll17.) ?JJ 'n::n:i nx 

Y,KJ o :.:: n J UJ 11 J11J:> il~lX 1? ,,, 7 ';, 1WK ?J mn 1n:vK 

,1J1JK1 0 ',1?K? 1? ,11i1N 0 :.!11 JYl::> 

11/lJ i1~1K ,,,, 1? 11VK ?::> n1<1 lnr..!iN m< nv' l 01JK Cv'l 

l ilK~J O'l lV IU7.)nl 0 1 tu1Jn JJ 01JKl .';'l 11 ?N 1J1 ''llVKJ 
I 

l? ilK O!ll 0 ' 1 111.'il , ~nJ Jtv1l Jl1l:J illt1K 01JN NlJ'l .pnr., 

il~1K lK lJJ 01JK ?K ' ii N1'l ,f1Ki1 'JWl' 'llllJ;'l 1lJ 1lnJ 

111nK 7ll11? l , ~ ' n nl 11VK fikil nKl : l1 ?K 17.)K'l JS,JJ 

nN 1v11, 1 nm, 0 11Jtvi1 1:i::i1:,:, 11111 nft 1nrJw1 ,o,w 11,1 

O'"lJK J:P l .□nll'< n ll11? ilN11 ilnK 11VK il?Kil m :nKil ?::> 

.',7 OIVJ 0 1JK Ct!) K1v' l ,'it 1m< 1J11WK Olj:17.)J nJT7.) 

nJ n D'l Y,NJ 01JN n:iw, C' lW W?IV il~yl:) K1,1il , n11:i 

l 'il'l .C1JK " " ' illlV illlr.>tvl 0 1tzmn nltv K'il M";-til ,1l'OJ 

J il,"l .n l:)'l ill lV □'IL'T.)nl ill tV nlK7J vtvn '" 1 i:,'K nJ '7.)' 1;,:, 

1 .!!K C1Ki1 ';,:,1 17 11L'N ?:)l lnlL'Kl Klil l11J:J Y,KJ ClJK 

C1JK 1nK 1lnl ?1 ,Y-,Nil 1lJr.> l'? K C'l?lil ?J l'?l1J 

.nn:i ,::iw, Oil? 1w1< ',,:,1 n;i JJ 01,1 l'JK n,m 

' lVlK 1S1 1VD JlllJ Y,KJ 01JK n:i ::,, O'lW W7.)n nJiVJ 

.0~'11 177.) 1DlV?11J ,, nnnr.> 1J::>il ,,y ',,:,1 ilill.lJll 0110 
• 
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'IV'r.ln p,D 

1,,p, 

, 
m,:m ';,:,:, ,,:nvo, c:,n tv'N ,vltv r,NJ ;w1 c;i;i .l'r.l'J 

.i,,p"l iotvi ,I;,:, PK Klil lVil 'll1 !L''K •1N ,1N7.) iNn il£P1 

W"l'l1VK ?N ;io,,ir., n:,;, yv,,, ,,n'!ino 1ilT 1N7.) um~';, ,;i:, 1 

1n N~O' ,,,K I m~:,n nM 177:.)il mN,il? c,,~r., 777.) Oll1 1::i 
.p ll' Pi wv,, .mnn7.) me ,, nn';,1 1';,11';, ,,l,11:i 

, ,,r.m 11Jl1J o,,ir., 'IJU!l' nM ?Nw,, il7.)'i~I.) nip; NlJJ ,:,,1 ,,o UDIVO , :, ,C' iit.) 7?1:) t>DtlTI:) nN C'i~O iJ w,, ,, 11'l'1 

177.lil 1irY'IKO l?J'i17::> 1?7::>il Kl' K? - Ci1il C'O'J 0'i~1J 

,u, Kil' i:i , ,nKl ,illlVJ inN c,, ON ,:, fiNJ ill'{i' K?l 

bE>lV'l 7?1:)il K'!I:' il/JK Ci'J il"ili ,CIV n:,u,';, 1';,:,,;i ?N 777.)il 

'lD? KlJ' il1 i? 1lVK tl7'M ?:>l ,Miilil Cl'l Y,Nil ?::> nN 

,7?7::>il nK1.l ?KIQ' i!QK ';,:, nk ,, mvv, K1ilil Cl'l 1?7.)il 

'lD? KlJ? ';,:,,, K? ,:,, c,,~o UDIVb nM ll'Pi vmu,:, ' iPl 

Jl'Pi ,,,, JiYJ 'il''l ,ilJ:J ';,11 1';, ,n,, 1r<o Jil7n''l , 177.)il 

j7:)J ClV 1?'1 ,O'i'l&O? "llVK O'DlKii 'nJr.> Jin n'J K~o,, 

i17.) : lJ? 017 ll'i?i iJ1' 1 .l'l'l.17.) lnlW 1·1n, ,Jl1iJ1 l lllDJ 

'llVDl me ';,:,';,::i';, ';,:,,, ;i:PN1 7?7:>il n1K1il 117 , , v:i illVl1' 

,Pi'il ,.,:,,o.J ,.,,po ,p,, ,1 ' 11l 71mn,, iplll CP'l ,1'11l 

Pi':l ClVDl nM c r;,:,';,::ir., Oil iWK ,, 11' l ' 1 Cil'7N ?KlV' l 

11'Pi ·fUln''l ,fiKil -~JWl"? 1i'.)l:)'11 UP' ilVK C'l'll7"lJJ1 

STl' K? 7M ,, ,1.1:i 11VDl nM n'!"nil i1Jl7J Cil'l,Vl,17.):) nwv';, 

Pi' np,, ,,,, .c:>1nJ KT.)10:J ' il' t Y,Nil 'IVlN UDU,7.) nK 
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_ --·· - ,_., '''" , ,.., ,.., , . , , u ' .1 "' 1Vr.i11 1,n:1 cu, :iv,,, ill1n 

nN 01JN 07'-l?'l .tv'N c im v, 0 1l1Jlll:> .11n ' IVlNr.> C'J1 

0,1;, C'lJ'l .'il n N mn';, cnuc 11:)';,,, ,,:i,, mn ' il ,c,o 

ill 1'? K , n,:i, N?il : l'?K 17.)K'l 1,n:i CiJN ?K ' il ilNil 

7'JN n'li'Jl ,n,,u~rJl 7IiKrJ ,, ,, : i7JN? :uw D'iWJ,7 

'(1NJ c w ' J , 1'll ,, ,, ilmN nn, 1'n'Kiil 11VN fil<il ?N 

1J l.::>illl 17.)lV il?1lK1 ?11l 'll? 1lZlJIN 0 ~'1 7:nJN N' i1il 

i1nN ,illil 01j:)7.)i1 17.) ,,, N1 ClP ;,n1,1 ,il7.)1Ni1 mno!lm '' 
n 'll,'l,I l ll,'N ;!l!)J ,7 ?Jl 1n'J ,,,,, ?J Cl l ,, 71.:.'K ;:,, 7ntvNl 

n~n 0 1J~ Clj;>'l ,fl,'D iU1N Jli!,' Olj:)l i117.) 1nN term J111J 

7:> mo ln'J ,,,,, ?J mo l? l lVN ;:, nNl lntvN 'i!V nN 

.}lTD i1:i7N n::i,, lN:ll'l llnJ 1:Z'll i:.!'N iVDJ,7 

l"'\,7 }J t,1';, lnN 7?'1 ,',7 1J1J JlT.lJ i111N Cl7JN J lV'l 111'1 

::lllll? r 1n7.) lnN:iJ i1llll 0 'l1l lV1 O'lill il.'7.)n JJ Cl1JM1 ,l'nN 

CllJN r.,,, ,Cl7JN 7N ' i1 7J1J }llJJ ,1~ 7N lNll'l .JlTl:> il::llN 

, )7.)17 , , l tvK ,::i, PnN JJ 01?1 ,iilm 'll?NJ J t:/'l 1? i1N 

.moil l'1Ki1 nN 1m~ 71111';, : '17.)M' l 11lJ CiJN ?N ' i1 ' Ml'l 

.oril 111 ii717.) ' l17NJ u,w ,1'1?N ,1N11,1 •,, , n:im o:,:., p ,, 
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1 tl1lC ~:,r., ,:, ,n:>tU ,,, nMl r,,c;i l :JIZ7P '7::, '7 '?nl ilnlVO IVV'l 

Ul ,me ,,w C'T.l?IV lK i1?U1 lJ1j:> 1'JD? J'7j:)il H7 i11Vl1 

D,,,., Dl ,lll nK ',1.)lil Dl'l 0nU? 1WM ',:,I',) ,nx tP lK :i;v:, 

MllD 1'lD~ i1ll K', ,ill IV Vl!Vl C'tz;',t, Cl'il , UJ 1?U 11UK 

IVPJ 11VM ,., nnl 'IJ i1K1 ,:, ,1J1P ,,,s, l'?K l'1Pil K? l 

, 1l U1'l l'lD?r.l 

l'K '=> c,i,llc ,,:iv 'nc 1:1, nl'.livil : 1i,wn 
1nc ' il 1olf!1 

'lK '" ,nD ,o, C'i11?1C K1'l 'lD? ,w,, en Vl'K f1KJ lill7J.) 

n,u,', 'lD? 1ll pni' nk Kl l'1Pi1 : l? 'n17.)K OK ,:, 

17.) il?U1 'lD? J'1Pil l'?K 17.)lK ,:, t'jKl ,'JOO lillllT.)' K? 

Kl 1:11 ,'ll1K 'l : 17.)K'l ' il nK 10Wil l}Pl .1pJi1 17:l 1K 1K~i1 

nK 1'1'.l'l 1llP' K7 CK n,:i, 1WN i1li1 1J1:l Ci11JK ';,K 
.Cl'il 1 ' 1:J1 

I Ci11JK : ,,1nc 17.)K'l ,Ci11JK 1n< ' il ,:n iPil N'ilil nl7J 

n:i,iK 1tl1K ,,m, nK 7ll me kl np : 17.)K'l ,'llil : 17:lN' l 

',p il?W? cw li1?J1i11 i1'117.).1 f1K ?K , , ,,, ,pn~' m< 
Ci11JK 11'.lK'l ,11JJl 1ll7 CIV lJ 7? ;-JK1' 1t!IK C'1ilil 1m< 

lDK i11tl1D 'lJ pni' nK 1'1DK 11UN 117 i1lll l7K l'N : lJ?J 

'lD? ltU'l il?ilKil Ci11JK Kll'l 1 il?U1? 'ii 'lD? lnl7l1il? 
• 

K?l ?11 pni' llll : il?Kil 0'1l1J il'?K 1l1'l lnlVK i171V 

7K UK':lKl inT.l? ,, 7?K ilnl7 .C'r.>' ill l'il?K n1lJl1 10? 

nP1? ,m,D?' ,:, ,'il ,:,,, nK 77.l?' CtVl ,UJ iJli ?Kl OIV 

nn?l ,li1ll7'l n11 ?Jl 'il 'lD? ??Dn' 1V1KJ m,,,, 'ii nK 

,::,';, ,n,:i, JlO : ;i;w ,r.acm .w,'iK ' il n,1::111 ,,, nK ow 

'?lll'J ' l:l me p,n,n 7K c 'ilKl ,n,::i, 1WN::> ,., i11Vl71 ' ll1K 

1r.>K'l ,1KO llVDlJ i111\Vj? ,,lVDl , :, ,C':17 0'0" CW JUP K?l 

i1lVl1' ilVK 1l'i17K ' il 'lD nK Kl il?n ,'nJ : i111V 7N Ci11lK 

.i1:J 10 ll0l7 

li'Jy!Unl ,Klilil il?'?J ilnt( 17'1 i1JJ pnl' m< it11Z.1 npn, 

( 117 J 

'>,7"1Vn P1D 

pn,i, n1p11 

l':JK Oi11JK li117.)?' l ,om, 0'7.)'J ?1l\ l?lil Cil1JK ll ~,n:ii,, 

c ,w';,iv 1:i pn:ic, nl'ilJ , ,,,, .11:>Y 'i11 ,'il m< m11, 'il ,,, n1< 

1KDn'l . ?;-)NJ 17.)17 KJl 1?lil ,,nN ?Kl17JIZ),, o,Jil,' llJllJl illtv 

11VIO 1n 1'il ilJllJ i171Us.' IV?llJ p : 10N? pmp ?ll ? Nlli'Jll,1' 

1:11 1lZ.IN ' il 1:11 nK 1Vl1N1 , llnl:( ?17.l? 'JN ?N 'ii 1:11 

ill~ j t!) I( l1J1 nN ,n,:Jll N?l 'ii ? N irvDl nK JnK ,'JK 71( 

,';,17 1NDnn i17.)? : 11:>N? ?Ns.'1:>IO' I'll( pn~' l)l'l , ' JI( nK 

, mK i'Oil? 'ii ,,~ 11171( 111Z.1J1l 1 1VJ Os.'1l ?JI m;, 1J1J 

l(l n p ,' JN7 ' ,7 17:lK' CN , ::, Oi11JN 'i17N 'il '" :7,'no 
I 

illVl7N 'j 'IVDl nN 'n>,710 K7 ,il?lJ,' 'lD? 1il?Yi1l pn:ic, nK 

.ilnrJw:i 1J1;i nK 

:ii,n , 7Nl71:>ll7' ? K pm,, 7l1 71VK 1J1j1 me ' il »OTV'l 

lKll' l OP il ' i1'1 .iTTil 1J1J Ci11JN nK nl0l? 17.lK'l 'i1 'l'YJ 

Ji'nil? o::nnJ llJWil Cl Nl:l'l 'il ?11 Ji'ni1? C'il?f<il 'lJ 

: l1'lZ.lil ? K 'il 10N'l .'il 'JD? 01Kil ' JJ nN pt,;.:.'il? ',7 ?l/ 

17iln;im Y,Nl UllllO : 701<'1 'ii nN lUIVil lJl'l 1 1(1Jn l'KT.l 

1 Y,Nil ' lJ ?:> 717 1? K 11:11 i17j : 1U1Vi1 ?N 'il 11:>K'l ,i1J 

7;z,•N Y,Ki1 ' lJ ? :> me 'n'K7 ':l : 17JK' l ' ii me ll.)1Vi1 117'1 

tnn 1 lZ.IN:> il ' ,11 ,7Ji 7'lD?IJ CIZ.IPJ nyj 111:JPl 711J),7, 

11J 1171 Oil? lJllll 7'lD?r.> llVyl' 11VN Klilil 1l1il nN Oil? 

1WN n,n lJ Oi17JK nK n 1Kii1 ,11]1 lnlK 71:ll? 1D' OP K?l 

7:JJ nlnJIIJ 1'71( ill:J'l ,,:i,,,,, ,O'lJ , , Pil K? il7'nnJ 
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TU'11' '? ,:, , ,7" If.JI\ · """ r., .., ,, " , , , , , . - ·-.. . .. . __ 
.,nv., ,,me ,, 1TVK ',::, nK 

m,,,, )t,TUi1 K:i,, ,,,:i lll pn'¥1 DY Ci11JK n:,?J 'i1'1 

?K Wl'l .1K7.) m, ?l>IVl 1))1 1Kr.> l?l W'K ,inn:, 0i11lK? 

,,,,,, ;,nae ,wac i1n1C 1Pl lM ? 10Jil : l'?IC 17.)K'l Ci11JK 

ll D'i1?Mi1 ,,, tnl , :, .,,,n, 1l:lr.> 0l'i1 i1li1 ,:nil nl
0

TUY? 

c7.)n K' 111, c11n 1;,c,nwn, ,,ni ,1n1p1 mi', ,,r.,, n'imc:i 

K? OK nY,, K?i1 l ritcil lr.l ,,,n, lll UiDl nK n1JKi11 

i1V"lJ 'IU'K? 'ii iliUV' K? ,, ,'il nKr., ntil 1J1i1 P K ,, mm•o 
nK Ci1"lJK Y7.)tl'1 ,1ll OK l)lntU ,, : 1', '17.)K? ,f1NJ nKtil 

,,,,., ,mYnil? WPJ 1iVK K1i1 lOIVil ,:i, ,, )1111 illil "lJ1i1 

Cil"lJK 1J 1Yll ,lOTUil ?1pJ l11r.liV? Ci1'1JK ilJK :<?l .'i1 .,, ,,,, 
,,n:i IV'K "lKln:> pnt'? il7.)1'l j:>nlr1 'ni:< K1J'l lOIVil l lV'l 

x'm : 11?K ~K'1 pnt' ?K Ull11 ,1K7.) i1K17.) ilD'l ,inn ilD' 

,onw', 1K'J7.) illil ,,o,m lPTil 1'JK ,::, nllOlU K7 CK mn, 

lPlil , , ,,, illKn K?l l'?K llr.llVn K? • 'll ilnll .Cln OPil 

17.) i11Ui1 ,,Kn nK1 ;-nj:)'il l;z/Dl nM 1JKn K?l .,,o::, Klil 

: l'Jl< C.11JK? 17.)K'l illil '1J1il nN v mP 117.)llt''l .f 1Kil 

.,:i,, i11'l illJ l iltil TU1Ki1 ' ?K ,:i, , 11VK nK ' JK nYOU/il 

?Kl 1)7.)7.) ,, 17.)Wil : 17K ,mc11 llJ pnt' nN Cil"lJK 111'1 

,1,1JYi1? l l? Klil 10w ,, ,, il:lKn ?Kl ,,,:i, ?K imum 

1c~•i1 ,, ,,,, lUWJ 1111 Cil"llK 1Yl 1l .C11i1 1l'i1?K m:icoo 

.Oi11?YTJ 

11:lY' l ,,,, ,Oi11 1D7.) ,, ,no,, ,Oil? '71::,, K? , ::, K111 

.,,,n ?V 01 7.) N?O ?11l ',m::, Cii? ,.,,, ,111il ?K Cli1'lD? 

?nl 1K1' l Klilil OlyOil ,11 ,,,111 ' llU'l pn~,, Cil'llK llJ'l'l 

,1J l1JlJ'l ?nlil 7,n::i 11(1:J' l .0,,1,K ~ l 1K7.) 01:illl ?nl 

n''l'1 ,)11Jl)l 11?i1 Klilil ?nll ,,,, , ,Ci1'7l17 0 11:nlJ 0'7.)ill 
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CM ,:, nJ ~ ',, "lnK JJ .,, l'K ,:, l'?l1 1l'l1 n ~ 0 '1ZJ1 1lJJ 

Kr.llril ONl en', 1:,',,,Ki1 l'Y1i1 OK lil:nvn Ml ~K ,K1il 

,IVIJWJ JIV'? K~l l'~l1J n:>~~ 1iln'ln ?Ml ,0"7.) lil?tvil 

11VK ',:,n lilOlKn K?l n:i', ,,,:i n:,',~ lilJJYn ?K 011 

':>J 11Y il"lll 1Jn1 · 1 '?K ,me, "lllK ?J:> , , n,rvy1 , 1J1' 

. "lPJil 1V lillJnl Klilil ,1~'?J pnJ, ?M ?111 

11VK 0 ' 1l J i1 l lJ 1K7) :lKll :in, lll il11V npn, 1PlJ "il1l 

illJ pm,, nM ll)J ?m . 7',r.,,JN il? lnl 11VN1J n ' JJ ilnK 

mm nDJ:itf;);, ?Y n,p, lJK o wm llVK"l 'n., nDnr.l 1, o ~ m 

0 ,11:)l,I l:>?'l PJK 0 ,11JK1 pn:ir• lJ?'l Klt'l , 111? i11lt Oil? 

om( 111::i , ,m Oilr.)l,I il"'IIV Cl Kltnl . ,,,:i cn?IV? 0i1'1llllJ 

'1J1 nN il1tv llOIVnl ,il?,1K,1 1? l llV : ,1? l1r.)M"l ,On?tu? 

1J
1
l ,ilDll illlJ'K Oi11JN Cl 1J' 1 ?111 'JJ 1:m1 ,1ll pnJ1 

l:>J c n?!.!l? l:>?il 11llN Cl 1 . 1MlJ ?l1l ' :>J ;,m, ilJJ pn:ic, Cl 

r:i 1;,rnxm ilJJ ;,n:ir1:i i111V pmm . 1M7.l 1 11 ':>111 ' :>J 

"lf;)Mm . lr.)ll nlJJ? 1U1 '101n1 lilPIUnl lilpJnn, :,,nun,, 
1UI lJJ'l .;,r;i 01',17.l 'JJ 1ll.' 1nlN ,1K1K ON l/11' 'TJ : ;'1111) 

111.J Oi17.lll lJ?il 1lVI( Cll pmr11 i111Vl Oi11JK1 ?lll ':>J 

?l,17.) i111V p '1nN il? J ilin, .Ci17.ll1 ?11l 'JJ l:>J Orl?IZJ? 

,il ?ilM,1 ,11:)ll ,111JV1 i11nln!~IV ?J 1:JlllJ'l ,1J1 ,1'JJJ ~,n:ic, 

.1ill:i 11VKJ 'il 'JD? il?U.1 lnl?l1il? llJ pni1 OV 1?,1 Cil"lJKl 

nin 1l i1 }J ?Nll01V1 nM ' 11:)ll l'"llll 'IJ IU nM Cl 0:l"'IJK np,, 
,CillJll 1n1 l:::>?11 l1Jl11lll1?K 

0'1J1J 0 il'J1J 0'1l1Ji1 l1J1'1 111J c ,:,',1,1 Ci1 ' il'l 

1?li1 'JI( Cil"'IJK ill.1 : 1n"?K ? K ?NYOIV' 17JN'l : il?Kil 

,, lnll llllVJ ,1' i1l . 1,113' 11VNJ ' il? i1?ll1 lJ'"lPil? pmr, nN 

"llll'?M }lPl , l"llJJ llJ 'lN ,.::, , 111nN lnW"l? , , 11UM ',:, nM 

'10M nMl lnlK IV1l Oi11JN M1
)il : 1'71( ~lJM'l ?Nl/7J:V1 nN 
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CK ,, ,i1Jil 1l1l 'l?J J'K ilJ/1 illfl1 1K ,:n ?:i IlJ~n7J 

1117,C 'ii ,,,l ,n,r.>M 11< ,'i1 ,:n:i 'lK IUDl :au,, n7ltv :i~ 

,l'lD' i1?U1' ·o,,n 'J Yl>n 

?M Dil'lV,' lMll"l ,:,,,, ,pnJ' ,,l1J 1MC Di11JM nOTD'l 

n:m:>.1 nM nlll? Ci11JK tl7l'l .'il ,:i, 1tl7M Kl;"li1 ·c,p7)il 

,o,ni 0'llM ,,,:i tn' pn'll'l illll DiTilK 'il11 ,Klilil Clj:>1.lJ 

C'liil me 0il1:JN np,, .n:ilr.l.1 nM nllJ~ ,,,:, 1lVN 111 
J 

li110M,, lll pmi1 nN np,, .illJ 1WM Klilil nJ 17.lil ?l7 OJ1l7.1} 

/ii 'lD? il?U1? lt,nlW? n:rn:lil ?l7 1'!Z1l( 01 il7;'1 ,v ,r.rnv~ 
,me, 'nlK ,,wp, 1K7.) 'l1v11 ,':lM : ,,:uc ?M pmP ir.lM'l 

n'?,Mr.li':1 nptn7) pnun l7UM1 ::llWN lD ,n:im;i ?l7 'l7:)'1Vi7 

11'.)M'l ,p Ci11JM 1Vl7;1 ,il?ll7i1 ll1P me ?'mMl 'ilVJJ ill.'N 

,il?lP? 'lD11Vnl 'lt,nu;n 1lt'M nl1J ,'JM : l'JK ?N pni' 1HI 

m : i1'1nt n"lmn '7.)M i11lV? m<Jill ,,Dl77l 1Ntvlil 71::111 np 

'li>? iln:lWJ illi1 1l1il nM ;'l'~K 1:i1n M? 1M ,n,1 pn7,,r,~ 

SICtZ7'1 ,n,r.,n, ,,s, il'l!,-Dl nK 1'?t.:1n lD ;11:ll Clj:'7:)J lK 1KJ 

pn'lt" 1)1l 1l'l l?lP nM Ci11:JM MIV'l pmr ,,::11 me Ci11JM 

pmt' Cll .lll pn'll' ?S7 Oi11:JK nil11:l1 ,,,,, ,il?Mil 0'1J1J 

'ii pi, 'l iltl7l71 ':IK mvin i11i17) : l'lK ?N 17:)M'l 1M1:l il:>:J 

,711 11DM:> ll'il?M 

)'JI 1K 'il Cl'll 11VM illil 1J1l n7.)W pn111 Oi11JN l? ,;,,, 

iznM DW'1 u~ ;;m'll' ntc ci11:iN 11pY"l .noiv :i,, n:,:in 10:::i 

l':JK 'lD? 11Ml'll me pn'll' OllVll'l ,C''llY? ?l71,l7) nlT7lil ?l7 

t,,nw';, n?::>M7:li1 n~ nnp? 11• nM cn,::iM n,w,, .n:it7:lil ';,11 

.n:rn:)il ';,11 il?UI? llJ nx 

11JS1J l'?K l")l1'1 ' ii 'lD? K,ilil nl7J c•oni '::>N?O llVl,, 

nKi:i "'IWK ;:, ?Y ilnK mm c,n, 11m 'il KlK : ,ott, pni, 

nnn ll'lDl 1D1J illn ,t:i?1:> nK ,,,no ilnKl Y,Mll 0'7:)IVJ 

I 121 1 C. 
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i11Vll' ilVK Klil lUW iinll ,0 ' 7:) N?l ?m N? i:i PK 11.VM illi1 

,illil Ol'il ll'il?N nmt7:)7:) lln1K .,,Jllil? il?K ?J mt ll? 

Kl 1? ,}t,tv,1 1J 'il illl' : l'?K 17.lK'l Jt,{i•:;i Cilil:t 1171'1 

o;,iJN 'npo 1l31Vi1 ,nD11 . ll:>?il ll'il?K nnr1.lJ ,:, , ll'?J77.) 

,il?'nn:i il'il i lVM:J illVJ'? Klilil ClyOil llV'l ,0il'?l77.) l? ,,,, 

.O'il?Mil l? iOK 71VK Clj:)1'.)il ?K pn'll'l 0il1JK 1?'1 

Clyr:lil nx N1' 1 rJiy nN 0.1,.:at XVJ'l 'IV'?lVil Cl1J ,;,,, 

Y-,Ni1 11:) tllN 117:)11 l1?ll K1'1 .p1n-10 0';'1?Ni1 1? 71.)N ,um 
Ci11JK "11:lN'l .}ll1l ' il 11JJ1 1;'liT 711 1JJ ll11l 0'7.llV,1 1111 

i,:>lnlr.) O'Nll lJnlN 11VN l'<lil,1 i;J.J n'N1il : Ul j::'Oi' ?N 

'n'K1 : l'JM 7K 11:)M'l j::'mP ll7' l 1 ,,,v ilNli 'lN i lVN nN 

CiliJK 111'1 .1'
1
71,' JlllJ i1N1l 'ii 11J:>l lllll lllK 117:)ll ;,Jill 

.'ii 1lD? il?W? il:l[ll UJ j;,0:l[' ':> 

Cl cn'N1i1 : llJ ?Nl10W1 ?Nl 1 l1l'?M 7K Oi11:JM 11::IK'l 

M? : 117:)K11 1Jl1' 1 1 j;,1"10 Mlilil iilJ 1J' K'l 1 1VN OM CON 

'J 0,11JM 111'1 . ll'N1 }'lNil ?:> '1ilJ 1il i,:>1 , 1ll 1l'N1 

1:Jtv : CiliJM Oil'?R 17:lM'l .CiJ7.:)ll n:>?? 'il ' l.D? iU1l M? 

Ml.1il 1i1il 111 lJ? ilJ?l 1lJ j;,n:lPl 'lKl 1V.:mil 011 iTD OJ? 

1ll1'7K ;")1:)U) 1JIV'1 .o:r';,K i1JllVJl 'il 'lD? 01V nmntvll 

.0,17JK 01':ic 1tvM:> Ki.1;, Clp7:ll ?Ml77.llV11 

nK lnP'l ,1JJ PO:l[' 711 07:)'Ul'l ,il?ll1? 0':l[Y np';, Cil'J.:!Ml 

on:,';,J 'il'l ,N1,1il ClPOil ?N Cil'llV 1J?'l n?JM7.:lil mo lVK,1 

'il 'lD? iTIVil ,1'Nl llnN oi:l[lJl IVI\ illil : , , :iN ?M vn~1P 10M'l 

,,, ,nJ 7J ,1 lJ : 17:)K? llJ pnx, nM Oi11lN lll'l 1 il?ll7? 

: ,,:iN ?K y0:l[' 11.lN'l ,illllil nnn il0'7.)n il?UI? ,, np;,';, 

17:lN'l .J? JlL?:n i107:)IVJ il!VllN 'JM 'il 7'17K ,::i,, 1:VN ',:, 

ill:! 7:11 n::iwno ll?J IV'il ,'lJ : u:::i pn'll' ?N 1UI Oi11JN 

,')7:)7) 1n:,n ?N ,'lJ ,, Nl 1lil ,illl:>l illl'M 11VK il'llS1 lN 
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'lHUIV 1IJ,1'1 1'nnou1 11n ?1l 'J 1'717 .,, 7i : 77.)l(nl nlJJ? 

11VK 117 i1?1>nl ilPYlr? 1'?'K 'nHKn iln"il ,::, , ?JK? 1,',,17 

nm cw1 WK?l n',,1:>KrJ? n"'il ;imn ,illtv c ,111Un? 1,n,,,, 

1'i1?K nl~7J ,:, "lJ 'i1 '1J1J 1'?17 'JlK n1'Jnlno 1K ,i1)7.)', 

'" ?J tuDl 11VK ll'i1?K '7J1 nK 11:Jl7? ,:n, v:, 'J ,n'U.']1 

,., ,C'71V'l C'Jlt, 1'lVl17J ?J ,:::, ll'i1?K 'i1 nnK P'li . ll'J , 
J?l ,;,:,::in 17JJ ' l'll 7K ,n'll 7tvK 1'1J1.J 'lK Cl ilm.:;:,, 

p ,,me il'mnDwr:, nnK v'n:i i11VK'1 me i11U7 mm .nr:,w 
,lJtC> 011m 

?Ktvm 111:in 111 1,m il?Ntv1 71',;, ,,m p ,,nx opm 

,:n il'?K ,:n, PKl ;,,,J l7lDn 1lVN ,,,;, 'J?lil ?:J l'H( 

n''1PJ i1'1ll7l n,n,nDlV 011 KlJnl ,illJJ illllll) ill.) 17JK7 

iMJl71'J n,wn, ,i17Jtu :itvm ,illJ '711 ?K:um .111:in N'il 11J11< 

cw n'J cn'uc wp:i'7 ,,,,, .pmr,, Oi17JK 1:i?il illN lilPJ? 

?K KJ llJ~il ;'llill ,PNl f7Ki1 ?JJ llVPl'l , lKi7J N?l 1::1111 

iptv : i1'7K 11'.)K'l i1'lJ)? 1lr.ll7'1 KlJ'l IV'K nmu i11lV 

'il'l .nrJ K?l UJ pmt' nK Oi11JK tmw M? ,:, ,1'?K ,r,,:n 
i1lVDl K~n, nll 'i'K ,iu:, 1K7:l nr:,ivn, tvlllm 1l1i1 ill17.)tvJ 

,i1'7Jl7 ?K"}ONm nrJn, ilnnrJtvD 

, l'1l7l ?K UJ pni' 011 JlV'l ll11lll7 nN 10,?JJ Oi17JN1 

il1tv nN ,vp:i,, .on'l 7N l7JW i11KJ ,,,n, l::>7'1 lr.)lj:)'11 

111 ;,::,'m 711m : 0i1'7K 171:>K'l il'?ll 17tClL7'l ,i11N3'1'.l N?l 

,,,,, .;,', ,1,;, ;n:::,1 m:, ,:::, ,cn:>?i1 illK o:::>nK tvp::i? pi:in 

O?l:> lKIV'l ,iln7;) ,::, i11Kll7J'l ;u,1:in il'?K pn111 Ci17JK 

1l'l 17.)K 'lD ?JI pnl' ?lD'l . ?11l 'JJ i1'7l1 1::,:i,, O?lp m< 
il:>'10 ,illNl illK , 17nl 'Jl'lJll7 1'K ,'7.>N ' !.,N : 17JN11 il'?Y 

cnK lJJ Ci1'1Jl7 ?::ll 7111 'JJ pni'l Oi17JK l::>J'l .')nJJl1 

, 1.J::>l ?l1l 1D07.J-,1'?l7 l1D0'1 ,ili ll/ ?N 

{ l 23 ) 
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oi!Jum }1.J P?N KlP'l Oi11JN ?N 'il i1N1l N'ilil nl1l .Oil'?J1 

,i17:)1Kr.l l? ~nm ?Kl 1S7li1 ?K ,,, n?tvn ?K : 1'?K 77JK'l 

illil '1l1il nK ln11Vl7J ilnK C'il?K z,c;, ':l 'l1l71' ;,np ,J 

,l'l'J1 nK 0i11JK Ktv, , ,iJr:,7:) ,,,n, nK 1lJ nK n:::,wn K?l 

' il K1l 7ll/K ?'Nil Klil ,l'l1jil 1JDJ tnKl ';,,K illill K1'1 

lVJJil OK O'il?K P'l ,0'7:)TVl f1K lnllVS, Cl'J f1KJ 0'i1?K 

, ,Nm .il?lll? ;,mp nnn n ril? ilN?ill Klilil 01' n1.) Nlilil 

nN 7J0'1 JUtvil lJ rnK'l ,Oil7JK ')!)? :npl ll?il Nlil,1 

Oi17JK t,ntl" 1WN lllr.)? OillJK ?N Jlp 'n?J? lJOJ 1':l1i' 

OiliJN 'H)7 J1P1 7?1il Klilil ~'Kil nK o;nJK Xl'l . UJ nN 

,n,, ,n::imil 'JO? li11<':P1 mnp, , ciliJK ,,,, .u,,n, WiL'ill 

tJniv,, .1<1i1,1 ?'N,1 nN ,,nnn oiv,, noxr.,l,) UJ pmi, nN 

. u::i ph~' nnn i1?1ll? 1il?l1'1 nJ m;i ,v ?'Nil ni< Oi11JN: 

'l::J nnn ill : ll.)N'l N1j:)' 1 n:rn:,;i ? Y ?'Kil 017.) CillJK 1'1 

iltvll' l1VN 7J1;-J ? :J ;,,;,, .'il ')!)? 'lJ 01:> OP,1 :iwn, illl 

' ll nnn ill : 1r.,x1 1<1p1 n:i1f.Ji1 '711 Klilil tv:i:i.:i Oi17JN 

.,JJ ?ll 'il iJD? Cl'il J IVO' ,111 

iTilJJ1il iliinl nJT~1 ?11 il11JJ1il ?J nN OiliJK ?:>'1 

Ol'J W7T mn CillJK nN ' il 71::111 ,pmri:> Jtvnnl ,,, 'JD? 

-~Jilil 

?DIV }Pl lV'K 1Nln:l il'?ll il1'.l1'1 i1'11V ?K Jt,tVil 1?'1 

: iP?N imPl .'il? il?lllil ::ii;pr., 1l11J1 Oi17JK1 ,1Kti lll1l 

,Ol'il 7lJ pn:iri';, Oi11JN i11VJ1 ilVK illVJ11.)jJ ?:> nN n11,, N?il 

,nJTr.)il ,v ,n11< J'iP'l 1mmtv'1 n:im lJ'l pmc, nK np';, ,:;i 

cn,o }'Kl 1'?1.' t,i:m PKl VJK 'lD? ilJlJl PSlli pmc, 'iPl 

7?'1 ,0'7JYD i711V7 1ll1 il?Nil 0'1Jli1 nN lUtvil '1J1'l ,l'?V 

lll'N 'J Jlll/nm Jl3Wil '1J1 ?::> nK i17tv l11:ltum ,il"lD?7:l ,, 

0'1J1:> il? 1l ' l KlJ'l illJ ?'.llN il'il 11UK 01Ki1 ':lJ1.) Nlil }PT 
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'l? JJ n;,p p C"U.)11 17.)tvl 'l? 11"llr.l 0'1J7.) Y"lNJ i1'i1 IV'N 

,,, n:i ,:i:,,, me iltuK np,, Klilil W'Ki1 ,,,, . ?NilV' lJ 

KlJ'l ,omv C'i1Vl71 1V1Vl i1l1V i1Nr.> nJ N'i1l , PJN mm< 
c,r.,,:i ,;:, ,D',,., ;,r.,w · x1pn, n:::i ,,m i1tVKi1 1i1m ,il' ?N 

,ll ,,m 1117 ,nm . ?K1ivi 'lJ ''" m< C'i'lCO ,,,o c;i;, 
'1'.)1 11D1V? i1171D ?nil i1nl1i1 '7J'J ,:, ,11i1K 17.)UJ NiPn1 

• ?K"l1V' ' lJ '11::>l 

71?7.)'l ,c,n:, 11'1'::) ltvl7 ll lD'?N lJ lDlt no Citi1 C'7.)'J 

c,n:, 'll ;:, ?11 lDi 1?1'.) 1WK 0 '7.)'ill • ,,nnn llJ lVl' lK' 

11?7.)'l ,c,n:, f 1HJ NlJl "l'llJ 1:lP'l nr.,,, ,i1llV 0'1V'1Jn 
71?7.)'l ,c,n:, 'lJ '1lJl7.) ,tvlDK' C'n:> 'lJ ',:, ?lT ,,,me 

,nllV 0'1V7.)i1 
Y"lK7.) ,,11:i lJ Dll?J n, :i ,, 0'i1:J ,,,., lDlr mr., ,,me 'il'l 

1il?JP'l ,0'117.) ,,,., i1171D ?K i17.l'"lJ7.) NlJ'l , ,,, ,cin:, 

nun,:, ,, tn'l , mo:m nK s,r.,iz, ,:; , ? l7l 11:1:,::i ;,111D 

CS7 1lJ:JJ C'1J7.>:l Ol7? :l J tv'l .lil?1l'l flll'? l? li17.)'tuil 

,,,.,,, c,,:, men;, ,:, Cll? J llN 0'11V:1 1K1Vl ' l , , ,~, ,,w i;iJ 

.,nr.,:>n nK 

ilP"'ll>l it7.l'"llr7.> ?K"l1V' nti? i1llV C'1V?1Vl i1Kr.> nllVJ 'il'l 

itlill K1'l l'l'lT MlU'l ,ln):>?O KOJ ?ll J IVP Nlill ,C?ln 

.C'"lnl0iJ 'llK7.l7.l C' llK7.) lPlil 1 ' J l ~ l7ll? 10U7 l Pl tv'K 

lPlil np,, ,illl"lD 'lD? o,n,, C1lJK1Jil me lPli1 IV'N;-J np,, 
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n1'r?J;i 1;i•?N ~n:m C1t,J ,;,J,7 n,,n ?tnlV, "JJ ?:, ,:i ,m
1

, 

n'1Jll ,11VH ill?' K? 0 ' J"l c,r.,, ill 1' n1nDtv llnll() . ,,,,, 

,:-tlil nl'n ,:, 01VJ)l? li1 m,,,,., 0'"lJ7.) "1Vl ;:, ,:, , ll'?ll 

m,,,r.,m .,,m "lJ1il ?ll Oil? JlJM'l Jil'"lJ1 me iTJ1"lD Pl.)tv'l 

,1M7.) l7.)3flPl Dllil J"l'l J,1? 0'i1?MiT ::n,,,1 illl"lD 'lD?l.) lMlr'> 
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l•n:r, .i11:),1:J 1y1 c,r<r.,1 u,,, 1 .J 1.1,, ,, " ... .., ......... , .... ,._ .. 
J'tn 1117.l? 1;n,nD"1 ,iJ';,,'m Cl?nJ 7';,r.,,JN ?K 17.),;i?K 

i1ii1 'WlM ';,:, ,n:,inn p ,,mn .np? ,wac iliw nK Ci11JN.? 

,, ,nY'l ,,il?K ?K Cil'?l7 Cili.JK ??Dn'1 ,i111V 11J:VJ 

JW'l mv ,11, ,,,v i1KJi1 i111'\7 ';,::, nK 7?r.>'JK K1'1 .CND1"1 

.n,:i, nunm nuo i10Y ,; m,, ,mwi< h,w m< cn,:iK? 

1011 l"i1?N r?D'l ,1111':) ln1K 01V1lJ illL'l7 il:J pmi' ?K Cll 

,lnr.lJ K? cn::mn 'll1l il1"ll '7.)'7.) 'KJ17.) ?:J lWJ' n,, .m~''D 

-,u, ,,::)'Dl lill717.) nnnKl ,,10 7?r.l'JN ,,,N 1:>?i1 ,WK 117 

??Dnn, mnn ur.ir.i ,wp:i,, ,ilJ1K ,, ,mnw,, ,,p,, u~:ii 

Oll .ClllN KD1'l ' it ,, ,nv,, ' il ?N. CiP?l7 ,,on,, CiP?Y 

,r.,,i<i1' p'? ,,r.i, ,,me 1w11 ,,r., i7.)1nJ ?Jlil en W'N :i;n,, 
1WK 1111::, ':l?r.> ?:> ,,r., Cll .llVDl mt tl,IVj:')7.)il )l.:lN ,nK 

CT'r.l 'it CnlN 71'1 01,7.)IL'i1? l"'l:l ?171 1,';,17 1ni C?lJ 1~:J 

? i1P'll C~J ,,, n?IL' ,IVN 'r.) '1:J ,c,nir.,,, tJiP?.17 1:11w,, 
';,::, ?l7 Jvl7' lJ 110,, nN ,,,1 l'JN ')N 'll7.:l7vil i1l71D K?;i 

me i,;,r., ,nr.):Jn:i ,:, ,,nr.,:,n nx ,nnn:i c,,~ 7.:i fiK ,-,u, 

:ip11, nx ,,,1i1? m:.i p ,,mn .:iv,;, 17.:l fiNit 'Jt!.'P 7::i 
c,cn:i lWll f1Kl 0'117.) f"H( t,?7.)n 1170? ;,o,,Jr.::, Pl:Jl 

"lJ nx n'numr.> ,, ,,n 7'l'l7l J W cN ;,n111 .:::111,il 17.:l 

,,,,, i1J7.) cn,x n?IL' m:,,,~m OJ'IL'lil? 7J7J PN CNl ,7N11V, 

,Ci1'n1JK '1117.) flK ,lVl:> ilJ1N 

op,, , ,,,11 1Kr.l lDN ,n,, ,,n, ,,:i, nN ill71D l71l.:l1VJ 'il'1 

?N ,,,, ,Xlitil Cl''J 0'117.)7.) Ni'l ,ntvlJl 177.:lil 'lD nK7.) 

: '1Jll1i1 J1'K7 171:lil 10N'l .l1'l np';, i,o,, i107.:ll ,itl~17.) liiK 

Jl'K 17:)K'l ? 0'1:117:l lI'\117 il'iln i101 ,J1'K ilI'\N 77.)KI'\ ill.:l 

,itU.,17, 7?0;1 'l'l7 Jlt,J 71':l fi~il ':l1W' ';,:, K?il : l?Pil ?K 

,,,:i, nK 1l1 ,017?:l ilnK ir.ii<n ill'.:l : 01,'?J ?N 7';,,.:i;i i7:)N'l 

D'iJl1i1 ?17 7';,r.,;, Yl1' 11VK ?:> : 77r.::,.~ CY?J 17.JN'l . Ul77.)1Vl1 
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~illil llTn;i ?V ilYiD ill'.:ln'l .C':"1::> T\K i11lJil lJi:l,1 il'l1Vil 

.c,'m illill illliD l'v'l ,0,1:::, nK i1?t,i1 11,:,, 1.'111'.:l ,K1ili1 

nK Oil? 1DO'l 1'1:ll1 ?::>? K1pi1 1PlJl i1171D CJW'l 

';,:, ?N 7?1Ji1 17.)K'l ,i1?l1l itN1' 0'WlKit lK1'l ,Ol?nit 

117'1 . u11,N1 'nr.)';,n iwN iltil 0l?ni1 "?K Kl ,,nD' : l'r.):Jn 

it171 ON ,::, ill PK : l'?K ir.)K'l 7?7Ji1 nN 1U7l lJ 017?J 

,,,, lJ illil ,:, ,C'r.)1,1 niinK::i 0'1ltr.> ?V nr.>xn 1WK ,1?l'll 

il'JIVP ?:> nN ninwm o,,~m ';,:i nK J'1n' iwK ?N1tl!'? 

• 7?l.:li1 u,JnK ilI'\lll .C'1i7.)7J ilvTn 1'J ?K11V' nN N'i'l.11 

?K11ll' 'l:l nipn I'\N Cn1J'Kl ,illit 1::l1it ?17 ;uv C:>? 1Ji1 

.C, iil'.:l ';,:, ';,:v r,Nrit iU1ii1 nr.lin c,o cn';,n,n n1<1 

N?i1 , ?tr'"lt:J,';, mtvll? n, :17:)1 : Oll?J ?N l?Oil 11:lN'l 

ilnY) ,tlit'?ll ll?l:>, N?l ;,';,,nnJ tlil'?ll mn,, ,,r::n ,7T::> 

tlll?J lY'l .c:i,';,1< ?JU i77.)::l ,Oil'?V ilnl't Cl ilU' ll? ,7lil 

m.::, ilN,l) 7,1v,, 'llV ?N Mivl NJ n?IV : i1JN~ 7';,r.:,;i m< 

N1v'' 777.Jil n,w,, .71J11 iJ1' ,mo ,ilrn ,J1i1 ';,i.w cniv 

lKl::l'l .'~1:Vil J1'~ I'\Kl 'l'17.:li1 ?Nllli nK ,r111,, 'ltv nM 

cmn~tZJ OJ?lJ itlil : 177.)it CiT'?~ 17.lN'l . 7?7:)il 'lD? 1::lt,,, 

11111 i1~:V Kl l~Ul j'lI'\lll .m,no, 'm?'m 11VN 01';,n;, I'\K 

11VN Qjt, Cit'?ll , :m j17:)Jl ,7N11V' 'lJ? mu,11';, itr.) lKll 

: 11:>N'l 7?7.:lit nN 'l'17:)i1 ?Nll71 lv,, .u,';,v CI'\:V"l nl.)JI'\ 

';,vr.i 17 , ,n, Jlt, 177:lil ?l1 CK ,C?lll? 7?1.Ji1 '"' , 7?l.:li1 '"' 

OJ ,n:i Cit,il?N ,:i ,c;i:i 11' n';,w• ?Nl OI'\lN J n11,, 0'1Jlli1 

,::,';,o , :m, fiNil nu ';,:m ,n';,m '?:in';, cnv,, C7j;> 'l'J,l.) 

Oil'il?N 1J ,7:!.'11 N?l ,1yl1 CilJ ,,, n?IJ./ 1lVK '7:)l ,m:nKil 

i1V1D x,,, it7.)~7iD Cit'JN Cit1JN I'\11J ,j I'\Y11 N?it 1 Cj;>l 

Ci11JK iDK ,:, ,iltllN? ,, ,,np'l iliW nK 'll7.)1j;>i1 0 '1il:l 7?7:) 

,;,,, .m:L'N ?lJ 0'ii7.) 'IVlN li11liil' }D Ni' ,:, ,K'i1 'nlnN 

,0'?11l C'Yl) Cil';'l?N li1Yll'l i171V mt 0'1Jl.:l ,,r.) nnpJ 
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?M IV'N Q'!,J7.) ,, lNJPl m,, 7J1il nN 0'7~/:) ';,J );-(7'1 

,,w1.l, l'::Jl ?JI ,w,,n,i , inw,nr.>Ji 11pJ 17.lJJ 1!7'K , 1:nl!l 

'lJ ,,,, me P'Jil? ,,:::,, K?l 0121,n:> 'il'l .111lil n17J ?Jn 

01' Cl' 1'0'10 mt ;m,7.) i1Y1Dl ,1K7.) 17.)JY'l OY:t :i,,, ,:Jvll' 

il'ill CTVP:lJ il'ill ,?K,w' 'l)J ,,,, nK lVPJ? i1llll1l n:,;'} . . 
1i11J'?'ll'lill ,ilPTnl 17.lt( v'nl') lnlK 1np1n 1?'i1 m< OKJl')J 

?K 0''l!ir7)f! ltuY' ilJ) .ill')N ?K illl lY' nJi1 mn ,il'llN'il 

.0'7).,il ?J ?X11V' 

nmM o,m, n:i c ,,7) ,11 c 1;,
1nc n,-, 'ilm N'ilil n11:i ,;,,, 

'!Jl(t.:) ~l? 1?ll ll ;,)i1 : 'll')K? n ' J;'l 7,nJ KJln1 ,,m ,17ilM 

,:,,, .01 ,Jt.:) 117) ?Kiili' me l7'tvl' Klill m<Til Ol7!JJ '17.)1(7.)1 

?K i1:l'tv'l ,nwK nK np,, ,,,, ,inJ ~,:n nK Oil:)11 11m1.1:i 

,,,·um, ;'ll71D ill'lf 11.':< Tll7J ilnU( tv'l) ilL'K ' 7nK ,n,:i 

,nwK 1::i:n, me c11J11 np,, .i17)'7Jil ::ip1P n,::1, ·,:i, ,:, 
ilY:llll illfyl') 'il'l .,, 1ilm il'?K KlJ'l ,iltv7)? tvl?v nltvJ 

ilKJ ,,111 11K n"Jil ';,::i K'm,, ,1:i ,,n, ilnl7i1 nv';, o,w,n 

11')nl1 ::m, ,:, 1?'i1 nK illllNil Nin, .en,, nvJ n,,m llll')Wil 

. 'O'lDil 11nJ 0 1n,, i11V1?1V 1jl)!)Jn, ,illnr.>? Nlil 

.O''lJYil ';,:, CUl "J.:lN? 0'117::).1 ?J 110 lr.l''1l:il Oiiil 0'/:l'J • 
i1lKIZ1nl , ?K'ltV' "ll 0121 11Z1K illtVll 0'710 'lt:JJ illJ?nl 
1nt11Z1' 'l:l "llll ',:n .l'lJ1' IC? 'ltVK li1'1?'l }il'Dn::> ?Y lil'lll 

'n?J? 0'1!ir7) 'lD7.) illJ nK i1tVNi1 llfJ!irnl Cilil 0'7.)'J Jn1?J 

illNJnl .nr.nKil ',11r., on1nw;, ,n',:i', ,nm,, nN 0'7lf7) nv1 

l(lJJ 'i'T'l ,l1J1' c,i, ,lil'Dn:> ?Y li1'1?'l illlVU 0'7:lCr.> 'Ull 

l7.)l7.)lll7.)J 'il'l ,UlW?J 0)7.)17.) i11?' 1 n 11Jl1il n1:i Tl'1lf~il 

i1l1r.lKnl n,,,Jr.).1 ill:>?-m , 11ni! 7ln7.l t,Dlfil ,,,;, 1m1111 

0,1,,;, nK nnp', ,,,t,,w nK n'nw ill77!Jl ,iWlD n'J 

.0'7.l'il ';,:, nP7:JY? c,,:ic7:) ';,:, 1cv11' ilJ:::> .an,r.li1? ... 
illJ nK 1JJP 11D:i nY? a,w,n Ul)?UJ/:lJ N';"lil n11:i i;p1 
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';,•I'( }nl'l ,lJr.,/j lJ?,';)l Oil1JN pn:i' N?il ,01'7:)Ulil? 7>)Kn 

,:nn N? CnlN t,il77.li1? -imm 'tVlPl llD n11Jl1J CKl .11nnn 

mvp il11Jl;' ?:>J lJ? nK 1JY C.1':?M Jpp, K?il ,;iT '}17 

iUl7i1 nNn ,'1J1 nK Nl Y1.)tz1 l?r.>.1 'll1K ilnl1l .n,',im 

?l7 ON : 1lOn U? illl.);Jl ,0:'l'?ll ?J,n 11VK Cil'?Y i1ilY1:'1 

K);iil Cl'i17J 11'?11 7tVK Ji1'1?' l'?IVil? ,11i, :rn, 1?7.)i1 

ilOll N? lJ ,Cl:)l!' nM mno, ';,:::,,n iJTJ , :, ,i17.)1lJ,1 ?K ,1N?:n 

.mil lJ1J CnlJl(l:)l Cilr.> int< 

7?7.:>il 'llYJ lJ1,1 Jt,111 Oll?J '7J1 nM 1'mil 11/;)IV'l 

?lj:) 17':ll/ll l?Oi1 llf ' l ,Ol7?J lJ1J l 1m,1 lVl711 ,0'71Vill 

C'lJll? 1?Pi1 lJJ ,, ,l7JN? C'llf,';) f1N ?JJ n, Jmn, 
?J ? ~ i111l!J MlP'l ,il1J'r.li1 ?N 17lVP ,1N?;-11 ,1J,1 CP,1r.> 
1
l J Oi.!l llVK }WU fll'< ? JJ l!Vj:)Jl Kl lM~ : 7~K? P1Jl1 

?Jl lillJ'?ILln ;171K1
;, 0'7Jl7? 11?1i1 lJil ?J , iin, 7NllV1 

, . lPPln nJil 

l'?lVi1? i1l77D ill'1 1tVK 1J1il nN 'm,ur lJJ lll/:llVJ ' il'l 

On:ipm ,Oil1 1Vl7.) CYi1 n~;m l17D'l ,il'llN',1 Oil'llJJ mt 
?K 1:.:·

1 'l'.'l n1';, nv:J ,ilK';,:n Nlilil Ol'i11:) "il'l ,illilJ lPJ1 

illl?nl ,il/:llV ff'T?? i11lVi1 illK:inl ,illilJ 1PJ1 01111 11VN 

.o;rn:i ?K 1JllV11 i111Vi1 l)!) ?l7 li111?' ,1lJlll1fl) ,i111VJ 

11 n71V7)1.) 7K?l) Oil? n ?ill On1Jlil~ On1JK? llJWl '1UJK 1i11 
1 nw 111 :J Oll!l?l mwm,, lJlO?l 0'7.)J ,:icn,, O;l)IVJ 11VN 

Oll .WJ1 PJP n 1JIVi1 J?.:ll J?n yll' nnNil )?.:l ,0 1lJK 'Pl?n 

OilJ ilOJn1 Jll7:)? l'nl:J1J1K 111 ?1l,';) llVN'1 nlll71ll TIN 

11VyJJl Oi11?11 C'il?Kil ?11:lnJ 'il') . l'?Y l~l:lnJ 1j:>J1?1 Ull7? 

71.)Wil? □?Jpn, 117N ?:in? llf'l ilr.>1Kil ' lD ?17 On1J1i1? 

,cmx N1pn, ;,10 Y7Ki1 ,,nno 1::i 11mn ,o,nl nv 111 c:nnJ 

? N tv'I'< 1:J1w•1 ,v, 1no1.:n flNil JlVVJ 11im 1J 1 :ic11 
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·,ci!Z7' 'll l1ll1'l , ,.,11.:,:11 0'i1 'ill~ ,t,1:) nx ntn 

, D' '0 l»ip,, , liWP:l'l .D':t ,11 l:tt,D:l c,,, ,illt'7J p 1Ql1'l 

0'i1 11nl ~lC,V,' 'll l'llJ7'l ,c,11,p i1itVY D'n1Z1? 'llO 

me,,, .n,,~0 niUCl D1Mi'.J illP' ,w,c:, ,n1,11JJ OiP?l"O 

-lrl7Zl ,,l 0'i1 ,,nll D'1J~l l'n1M,Dl nK ,K,tv' 'll ?K 'i1 

,C.,,111M 0'1'JD lMU'l ,f11.l'i1 ,Kitv' 'll Klll 'il'l ,}1i1Kl 
.L 

Vl'lC D:tD in,1 1e,1 D'Dl D?l:J 111:U)'l ,C.i'?J1 D'il 'D 1J11.1'l 

1:, '» ,ll l7JK'l 'il' il1ln Jnl 1WK ,0'117:) ,,I'.) ill11D 'n'm 

lilK'lll'l 1K11!:l 'ilr lrl .o,iJ7:> DP K'ilil nYJ ';:I ln'7Ji1 N? 

,D'li D'D" il''Jl1 , ~?7:l'l ,illl'l i1J1K li1::,,'Jw,, 0'1~1:)il r:::io 
;:, UC1'l ,C'illr.> r 7:) ?k1V7' nK K'\o1il 01':l ' il l11Zll'l 

iv,K ;i,nlil 'i1 ,,,~K 1K1'1 ,D'1J7J '}::, ln7:> >::, ?N1VJ' 'l:l 

i11'Wi1 nK ,ac,v,, ~''lll ·mu.0 ,,w, JK .C' Jl 0'1~1.)J ili!ll1 

,ac,v,, ;:, 117JK'l .~,,10, 0'117.) nK ' il ''~il Cl'J 'il' nKJiJ 

,D'l i1Di llJ11l er, i1Kl ilKl ,:, 'i1' i11'1l.'K , 17JN; ilil'IVJ 

~ .c,;i,ac;, n,,n illo ,11 ;i:nn::, illil 

'nc 'il 1n,, ,i11Dl \ln,, ?Kiw, ,1:i n10,, p ,,me 'il'l 

'il ll'l ,il,Dl lciili1 ClPDl C'Ul1V11:ll D'P1n ?K11V' 'lJ 

i11D7.l ,,o,, .1h1K 1,l1»,, ,,::,,, ,.:i:i n:i,, ?N11V' 'll nN 

,0,,0n D'PlWi 0'1'.) ~ 1l'l1 i111VY D'nlV C?'iKll ,i11.)?'K lKlJ'l 

'" lKll'l D'1'K0 1110'1 ,0'7Jil ,11 ,iciw, 'l:l DIV llM'l 

· .0,,17JD cnK1, 'llVil win'J Cl' 1wsi ilW'l:lnJ ,po 1J,r.i 

'il ,i,0,i , ,,:iic, ,K,tu' 'll '" )7.)il nK 'i1 1n1 K"ilil nllJ 

,K,W' 'll ,,:iK'l .c,,. Cl' CJ"l'.)V,il lD en? ?K1VT' ' ll 'nc 
i1J1K DKll 1Y 1:l1tll Dnl~il. ,r.,, ;::, ,illlV 0'l1l1K 17.lil nae 

w1,KD 1110'1 .w,,K:i llM'l po ,:i,r.>D lYC'l ,ilnt:,,, 1n:, 

C.1'?11 Kll'l C'1'D1l ,Kilf' 'll nllMl ,;,,, .c,,,D,:i un,, 
K'l'l , 1nc,w, DY i17.>ll?D, lDJ 'MK 1WJ1 ll 11>'1)!( ll p,011 

111~1 ,llK ''Pll D"ZlOlP ,tu'M Kl!li D'llDWl 'l'K lnK •. 

l 31' l 

mu i11:) : l'MK ?K VJ'K 117JN1 l ,cn,~:i0, 
0

0l'lVi1? '7Hie,, 

;:, J? nK 'il pm,, 1111JP0 ,,c,w, me un?tt• ,:, ll'WY 

0,,1,.:i ;:, nK ?'Dil' •;i ron ,:, .~Kiw, ,,me 'l,,,, 0,,11.) 

,'llO n, 11nl 

,_f:?'1J1.) ~::, nK llJP' l li'l ,n:i::,,r., 1l0K'l ilY11> · op,l 
ill11D DY 0'111.) ?J lKi'l ,D'IUlill ')t)i'J DK "J lV'K ,nu' K' 
, 1l:)l ? l1l i1ln1.) 0'117.) i1JM1.) 'ilm , ?K1UJ'° 'lJ nK '1111? 
11nN 1011•1 ,mm, mnon 'J::, 1'Jn1 .w,K 'l?K mKr.> iu,11::, 

? ll O'lln ?N11V' nK ll'U."l ,i11.)'1~7J 0J'1Vi1? ?K1t/J' ' lJ 

0'1~1J ?J illill 1N1'1 Cil' l'Y nN ?N1iV' 'll lNlv'l .')10 0 1 

' lJ lj;)n•, Dil'lDIJ 1KIJ ?K1t/J' 'lJ lN1'1 ,Ci1'1nK 1D11 

,C'VJln llJ1N? 0 '1~1J 'lD7J ?K11V' 'lJ lp?nn,, .'il ?K , K1tlJ' 

Ci11 ?K 7J1' ilt/Jbl ,c,,~r., nt( 1N1' 'J ,c;,,1:i, ?ll lp~nn,, 

: n mn nnK ';,:, ?K 

?1Di1? l17JN'l , 1JUJUJ1l }lll7JIVl )JlKl 'l) nnKil IVK1i1 

CiP?K 11.:>N' l .c,,,m ?J ' JD1.) 11(1.) lNl' , :, C'l CIVDl nN 

c::,';, illVlt'' 11VK ',l n YllV' nK lNll ,~~•nil ,U(1'n ?K ; i11V1.) 

111.)1(~1 ,'?n!>ll )'1:)' lJl ll?lJJ 'lJ n1 J1Vi1 IVN1ill ,illil Cl'il 

, 1N1'n ?N ; i1UJ1.) Dil'?K 11:)N'l -0 ' 1:!ilJ Cll i11:)11~7J J ltlJ? 

111 ,u, OnlN1? lD'Dln N? Dl'i1 011~1.) nN cn'K1 1UJK ,:, 

n;,?? 111JN•·, ,'lDP lll i11li11 ' )J n,Uf\?IL.>;1 IVKlil .D?lll 

nr.,v ~= ;,:or., Cil'?K 101<11 .cnx en';,;,';, ·c ,1~1J n.Ni;;,'J 

n ' l1 ' l1i1 wx1;i1 .p w,,nn cnN1 c::,, en,, 'il ,::, c::>1r.>117JJ 

77JN'l ,01:>1,1
1
) 0'1i7.> 1lnl Kl? llDK'l ,11o:1Nl 1 .ll 'l? ,JJ 

lK1P 1K , 1N1'n ?Kl c:i,on, 11nl 111.)ll : ,lll)1:) Cil,?K 

.01'7J c:>nK l1'1Vl.l? ' i1 ?K 

: 1mp1 ',1 ?K ??Dn11 CVil 1ln7J ilWIJ 0p•1 P 'lnN 'il'l 
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' l~) 0 .. Qi i11"' 
t~;:1 a,<', -VWi~ 
{~, i Vlr.tt ,"1. 
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~ ;c~p~t;,,o n .. ~, 
I Ci"~ i,;,. Ttc'? 
?~ ~ 0"7,)~· t!~ 
'U( m,:, iffl\11 at,, 

·: - 'T f' : • : 

I ,,or;, t<~7?; ~ 
;:t cr;ii;nu ,C'J?.iJ 
"lQJJ~1" C,.!;)U)~ 

lr¥'1 ~~ i'--r.:t 
)?~ K?J ; 07iP1i) 

I~ Civ,iJ "7 ,¥11 

K?'I' 21b. s or I.be 

·a1ing. See~ 21'. 
7 See. 21b. 
23, 19ff. t The 

. 17. 10 E.codM.r ZI, 
&4/1 41, 20. 13 EYl:n 
latl. 

~ : 
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:;-.a,. .... 

\hem lhe watcn or the Flood. There' 
were lcn generations from Noah' 
to' Abraham,• to make known how 
long-suffering God is, for a.11 thOilC 
generations provoked Him contin­
ually,• until' Abraham IAltle and 
received the reward they [should] 
all (have eamed].1• 

. ~J~iJ ~-1'1$ Cry"?~ K':;I~ ,V 

.c;:i1~~• 'ii' IJ~•.n;,;, :i1~· 
:r~'i>7 0;~~ 1lif il~~ ry:,7 , 
~~1 ri;>~r.,· r;:i ni,i~;J ',f~ 
,~~ -r'?v ?iP.1 CiJl~~ tq~ 1\7• 

·07'1:l)lt 

I ffl :z, 100 ye.an. See c-si.s 5. 2 ~ in the Prayer Book. 3 Including 
Noah's ye.an o( life. 4 God, in His paticn~, awaited their repentance. 5 The 

PraycT Book gives '!?,~ ~~~!] inatcad of riq, ~~~- 8 Here bcgiru 

M ult.,a/t 3 in the Pnytt Book. 7 oi<., af1cr Noah's death. 8 See Gmuu 11, IOff. 

I The Pn~r Book hu D?~ i ~ ',~~ "'?' D;:t'Hl5 ~~ ~ - 10 sc •• which they 
forfeited by their Ln.nsgnssions. •tn i.orac tc:xlS '11;,. 

Mishnah 3 

With1 ~ tnalJ was our father 
AhraAam, peace.be unto him,1 tried,1 

yet he stood steadfast in them all, ' 
to make manifest how great wa.s the. 
love of Abra.ham our father,' pc.ace 
be unto him.• 

l .\fuhrialt 4 ~ru here in the Prayer Book. 2 0'1"!;:t 1'?! i, omitted ,nth( Prayer 

Boole 3 Th~ arc eaWDcntecl in I~ •~!~ nb':( 33,• 4 0??'.? in the Prayer 

Book. S Corapar< lsauJi 41, 8. •Sec ADDE'.'l'"DA, Page 552. 

Miihnah -4 

T m1 miraeln• were wrought for ou.r 
Q.11t;l.SWS in £g_;pt,• and ten at the 
Sea.• (Ten' plagues did the Holy 
One, blcs.scd be He. bring upon the 
Eg)1)tia.ru in Egypt, and tcni at the 
Sea.) With v11' temptatioru7 did 
our forefathers tempt the. Omni­
prucnt, • bl~ be He, in the 
wilderness, :u it is said,' ytl haot wy 
,,,;i Mt1o to w proof tNse ~ timu, , 
tAd ltoot not lilarlr.nlld to My ooiu. 

76 

, i'1~ 

1rni:n<i, 1t73Jl C"t'i>~· ;,,~• 
1- -: - ,, -: 

·C!iJ' ?i il1~ ,C;'J~~~• 
1n; wiiretr K'~v ni:!>Q j~•} 

:,,m• C"i~T.)J C""i~~i'11,lJ N1i'1 1'" - :- . ,. : . : .. : . - -

,rpi::i~ 10~ nili"r;>+' ,~•·(C!iJ ',~ , ,~,r;,~ N1it 1n~ c,p7fiJ'-n~ 
C"7.)lJ9 iW ill "r'liM1110l"l i7)~• 

• • ' ... ,v '"-~'?iv~ ,-~~i -~~ 

. ... - - • 4 - - ---·~ 
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,~ ,nN, :NO"N N';N , it,jN ,~ inN, -:NO"n N7 - 1i0"07 N.:,'IN "NO 
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- 7:it n,,v "N .nnN i11"i!l np,w 7u:i :ND!l Ji iON - 19,y; 7,.,,!l 
nN~n "N .ilJ1.l'? N'?iN n,,y "Ni11 ,inNton .,o,o 1nJ1n N"Jo,. 9,0,0 
.i1l'i'0' N'lN l'iNton "Ni11 ,,n,,y "010 ,n:1,n-N"J01 9"010 7"N - 7.:li 
N':lil1 1"tt'l) rt'1p0 NOtoO :N"J)W1i1 "Ji iON iiV7N "Ji iON N!l1J 
>711'~0 :":l"l'i"O .Nl" :N"J)W1i1 .,Ji iON NJn "Ji1 ,Nl" N? - ".lV 7.:lip 
- !Nl" N'; - "Jl) 7.:lip N"Ji1tu i.,tuy ,Nl" - i"WJ) 7.:lip N".:li1W "JV 
,:i, Nit - !"Ol Ntu"i "Ji1 "N - .nNi (i" t,-,p,,) :l"nJ, tlni1 "JXW 
,i"tt'l) 7::1,p N.,.:li1tu "JJ) yiilo n i:ii, - n,,n :N"Jn;,, .niin N.lon, 
· !i1J"0 :,r;"l1 - .nNi i017 11t,j7r\ - ".lJ) 1Jip N"Ji1W i"WJ) 17"£lN ?1:l" 
i"l)tU tt'N1:l n.,,,i1i ?tu 71w, itufili1.ltUO .N1i1 ,, tlN1 NJOni toJ)"O 
NJ .,n~"ntU n"J ,.u:i tonwJ,, ,,n,,,w Ii"J 1.iJ:i ,,.,oyn,gj,nwo;, 
NlN :ion-t i't"it ,~, .n,,nt,j, ,,,y ,.,,., "ntu 7010, ,i1"Jtu 1i!l ?"::CN ,, 
([,r,t,0r, ,r,r,"' ,r,,,i,] :c"c:, r,,,cn) c,nyru!li ,n.,,y ,nNton) rerun 
nu,y, Nl 1£)~ !Ctui1 KJK .7w,,p tl'l) iii1N '1JJ1 ,"Ii"J1 ".lN 7".l!l? 
".l:l1 'l'i":l" 'JN 7".l!l? "IiNtonw, "IiJ)W!ltQ1 "Ii"1J)tQ tl"Nton,, t:l"J)tu!l71 
i1iit c,.,:i ,:i (rD t,,p,,) 71.:ly ;iruo n,,n:i :i,n:i:i r7w,,p cy 7ii1N 
1"l1l); 7n, .,,n~J"1 ' i1 "l!l'? □:i"·nNton ,:io o:inN ii1to7 o.:,,,y i!l:l" 
:in, N"'l).:l"N .N··10.i .,y, c,,y; ,n,:i,o , ,:i.:, cw 71,::i :1"inN 
itup :i:,01'- :i, "Jni , yow Mn ?"NP ;,ioynN 1N "~P i1i"tuPN tonw J?1 
, 1nJ,"to n,:i 1.:iJ:i ,,.,oy;,, n,nwon ,,yru tuNi.:l n"i1i1i ,ru 7,w, 
.tl"inN:i :iiyn, N'?i ,i1TJ ili JiJ)n" N?tu into"ntu Ii"J 1.iJ:i tonwJ,, 
- "NP il10l)i1N riiON "N K7N , i"!lW - "NP i1i"WPN N07W.:l niON "N 
- i1':l ,.,~P N' "Ni11 i1".:l ,.,top ,xn, ,:i,y,o x, i1'i.:ln:i, "i1J v 

J)bto ,"NP iT1"toPN - i1.l"t,j J)t,jtQ ,x, N7N !JiJ)"O ni1"0 'IJ'linN:i ,tu nnN, ni!l ,w nnN ,"nyow nu,w, ,nw :pn1., "Ji ioN .i1J"O 
x,, , ,,v,ro n:i,,l i1J"N nnN, , ,,y,w n:i,,i nnx .n,nwon i"'YW 
"J):l1 n';ntoOit i"'l)W ,w px "in'IJ .:90,., Ji iON .1i1"".l"b "i1 N~'l)1" 
.i1l)"tU "l):l N7 - ;,p,,n ·,y:i N71 i1i!l ,w, .,i 1J)"W "VJ - np,,n 
. ,:i,:i :N:li it"' iON - !1.:l1J "J)J "0.l i1i!i1 :Non i.:l "Oi ii? 9"P!i0 
,i1W1l) N1i1 1l"~ :""JN i1".:l"ri"N 1i1p17n "l):l N7 i1i!l11 .N"i1 "N.l!i 
i'V ::li 10N p:in "Ji iPN .7,w, J.li:l :NO"N - !J1W7 "i"W.:l 7:li1J 
pwr;;, :in:innl :"J"n"o - .ri,w:i - nJn7tu 7nto'?pw ny,,n "Jtui ,t,x 
iN~ ,nn,,p:i - 7N:i N"WP N7 :"".:lN iON - !tu1po, ,nx 7,w, N"Jt,j -

page 166 



,,:, ,7:,ii:, iiO? :N"Jn, N"i1 "Nln ,:ii.:, :io,N NJi - .n.£)£):JlJ -
:ioiN 71yow "JiJ ity7N ":li .":li "i:li ,nnN ii11JNJ 7;,::i ,,;,,tu 
iON "0"1 :li NliN ,:, .i1i.£)i1 n£l"itl! 1,n, 17£)"1 ,,~,:, 7iiJ Ni1"tl! .,,::i 
,,yw ,w nnN, ,iii.£) ,w nnN ,,nyotu nu,w, w,tu :pn,., ":li 
"lW ,pwo nnN, ,tn nitUy ,ptUo nnN .y,r10 ,w nnN, ,n,nwo;, 
il"Otl/0 iiWi".£) 7":li NnN ".'.:l .tu,£)? .,, 7"N1 ,,pw ,pwo nnN, ,O"l)7D 

:7nJ,., ":li1 
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.... 

8,~tQJL.hfJ T ~up 

N.u:, ~, n:i~ 

cnn - !'11CN - ":lii 1N'; Nii ,"1to1 N1i1 N,:ito:i . nl):J1i0 N';Jto.:, 
.i1l~~ ~illt:)"i1 N~1"i1 ,,n toNi , .,nn, - N.l"1nN N,,p il:l ,,,pN'; 
:0,.G:, r,i,~n) (Nilnto) "to"';toii 01".:l l)1T n:i:ito nto,u:,'; 7".lO 
7"lt:) .C'tt:)'1 nro,ro, C".l:l.l ,,;, (0'1 l'>i1'~) 10N.lto· - ilNOto ([t,,:,~] 
iONl~ - n:ito:i n,,n, ,nto "to",ton c,,:i n,,on nN J"':i"n,ow 
,ro 7,~, 7"'1toipw r.1§1.c,:iN:i cn,,;,:i.- "to",toii c,.,:i ,;,,, c,~ r,,~t,,,) 
c.:,'!N~n ,,;,, CN (t, ,:,,l)~'I) iONJW n,nwo;, 'i"l)to toNi:l r\"11iiT 
'V ~N - C"i1£):li1 C1".:l il""nto:i N"i1W ;,.:,,o; j".lt:(U":l7" J,w:i C"Jtu.:, 
c,o.:, N:in, (Dp o,!,::,r,) iON.ltv , 1.:l1'; i.:,t - -,:i,, ii"N1 j"NW '1:) 
,ii"1Tl) l:l itl)';N ":li:l N';1 Nw,, .N10J . ,,n,o~v:i 7ow:i, ,:i,p.:J 
n,,n~ - i1"iT'l) 7:i iT'l)7N ".:li:l "N1 ,i1"-iTl) j:l iTV'N ":li:l ND"O 
ii? ,i;,o, - n,,nto Nw,, NJn · "NJn:i ,p,o N?1 7No - !i1"' NJyow 
,p:i, NtO"i - "NJn.:, c,p,o, 7N01 .i1"1Tl) 7:i ·,ty,N ":li:l n,,.:,, 
C1":l l)iT n:i:i~ nto,,£) :JJ.:li un .i1"1Tl) 7:i iT~7N ":li:l N£)"01 
:101N 'Nl)Oto" ":li .il"iTl) 1.:l iTl)'N "ji "i:l1 _,i1i1i1to - "W"?Wi1 
tottt 7nro -'C"O'l)£l ,nu,v toon 1nto C"Ol)D ,nu,y J):liN 7nto C"Ol)D 
iiJ1'l) n~po illiN':i" CN1 .toon C?1JJ' :101N N:l"PV ":li .nu,y 
,N.E)!l :i,, i1"0i' 7J.:li n,ioN .n"toto niiy nipo n, 7,.1nu - n.1,toNi 
,p:i~.:, - i1"iTl) 7.:l iT-l)7N ".:l1 No,w:i ·:N:i,, N£)£) :li n, "i0N1 
~:JiN:l - ON1 "01" ":li:l ';Nl)~to" ".:li1 .iltz!'1j£) 1":l,V toon:i "i0N1 
::li iON1~ ,"01" "·:li:l c,iy; · '?iNO:) ,N.:l.,pl) ":li N';N .i1to"i£l 1".:ll) 
· ii'l) i1Q.:,toi1:l . 1i" i10:ltoii::l 1 ,ii';l) iiO:ltoii:l iitoO :i1:liiN i.:l N1N 
- ,,., nc.:,ron:i .,.l~c iii 7N ;y,, ,p:i:i iitoO c:ito.,, (i!> r>in~) ~,r,.:,1 
,ii""'V' n,,,., to"PO .7oy 1,nN, iinN n.,,y, ,, 7; (D" n,n~) .:l"n.:,, 
'?in, Ni0"0' ;,,, no, .iiO:ltoii.:l - ii1"i" J:lN ,i10:ltoii.:l - i1""'Y iiP 
- !C1":l ,n~n,too i"?VOtoO 7"N1 iii C"to11P ';Nitz!" :NJ1i1 :li iON Ni11 
.:li Nt:)"n"N1 N:li iON1 .,n,o - 'DN l"\'1.:J ii"i1 CN :N:l_i 10N Nii 

. ,n,o, - ,n.,,10:1 7"£lNO c:in ,,~,n :ND£l 

-
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n· 1n·c H i1w,?:a n1nw :,::,., w,,n 

p .:i,,,,iocK w,tv p i1tvl) i10?1 iU 101) ,v ~K 1U' Jn , ,, :l '01' i 'IK ,ov ';i :,; ~,£) 11'1 n , 
Nin c,,m 1N' N1i1 'NiW'I CK 7,y,,, UN pN, [ioN uoo i1i:l1)nJ ,N,tv' ?Ni~,, C'i01N 
c:,,,tuKtt' C"tum ·~ C:l'J:l nN ,; 1?'NWil Oil' iON1 0'i:t0i1 ,:i i1l)iD OJ:) i1j)tv i1n1N:l 
7'.:l pn ,:, N'N TN:l :i,n:, 7'K ?KiW' ,w pn ;:, ·,.:i, i1i1N'il ,,;,;i pn ';i:, 1"i1i1 i1N'? 
70 N'N c,i'l), 7n1N ?K.l' K' 'i:tO p 1i0KW UOO ?:ip, 1Tl N,i 'i':tO 'j':l '11i1' 
p.:i,,i,toeKi1 7"N1i ,,nw 'D' i 1K'? p,,w;i; 1iTJ ;io; ,m:,,;rvn ni1K'i1 nPi:lj)il 
C'O 1N:l '"'l) N'N i1"i1 K?1 1):l~' C'O:ltv 7'i1:lC ' i11 ;ip;, 0'0 '"V ?Nitv' ?tv nrwiow 
i1~ ,p,O'l)i1 '10K 7J:li1 ·,.:n 'J cnJOKi1 K? 1V' (:, i::110:l) iONJW n 10 ni'lJ ,,;y iTJJ 
,,m i110 1.ll:) n,o K'K c,wo il":lpi1 7'KW py,1, 1"i1W 'D? 0'0:l 7i10 i1":lpi1 1)iD" K?W 
;,yi.D' ,-,,'I no 7,,nn n:in r;:,, c,o:i cv':i~;i; 1iTJ 7:, o,,v, , ,:io N":l' N?tv o,n,~:i 
C"i'JOi1 1"ittv "D' C'tvJ? n,:::ipJi1 np:i, O'i:ili1 nioJ O'i01K 1"il 7:, K?K n,:ipJn C"'P7 

:i10T:l C"D1~W 
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. . 

'j 1 

:(•n ::>•0 Cr) U'C': •:, ~IZ'l ·:, 7l'C' c:n,eN cntt : (:•: i·c ·rr) ' )"11'1 :,Ir,~½ 
n 't-T r.•::> :,•:,, !Pi'' 10,:K• ,,,,,, n',1e1n j'Cp c,i.,n l'Nl ::>,:, cr•.::at c.·1t 
~ cn-.:ac CNt :(;,-• 'K •i,u-) c:1,:N1 c::,, ,i',,, "r' :='f n'71 ~,', -:-_e-;- :":: 
p', l"'III i.:ae anieac c:n,c : ( ·n ,.. ·,:1) c•',,z:,,i•c c--n c-o iMlr c•c ;::~r> jCN 

D~ tnN T?TO ',:, ,ici,:.,e', r c1tt1 wn 1:',• .,.,, c'n: r,r ',:; ;',,ar ,-,::it ':': 
cnt :(n ,~ ·trr) c:,;,, Jl'IN ·m· l'\Nl 7m-u ncl'J cnictt cr,,c :(n: ·', c, ·, 
ins• l'I,,) l:l'l"IOM Cl'lN : (c·: ,,', ·ui) :,:o: ·e ',tt"llt" T"IIVN :,:io: ·:: cn,e,c 
amr:,t CNI : (Y' l tt'>o) rcn i'"IK l'M ·: c-u., ',~ 0:nM , "'"' TM ,::r',:.­
TJnn CM,f ire., 1:r1,ett ~ : ( • , ., ·rr) "'10' tt', 7M0 •,~ ,,c:,, n•:i> 
~ .. mat •c,',N ,.,.,,, 1r c:n,cK C:M : (w: ·', Cl'~ , cit', T"lnNC ,:, :,Jpe111r 
l-w} '11f m• 1t',1 ,•rv,n ,~ :·nr1:m 'nc 111• •::p', c;,e •nc;,, ,r, lC'rr.N' :N11: 
Tfflt"lC c:-rn,ia:,, TlDlM c•,',c ,.,, , inc, .,no•at c,,•',r ',er, cnicac cr.:c : (" •: 
"rip ,., "" c•nlN',.,1 iearr. tl'l"IOK Cl'N : (Y, i:·c 'fl'') 1' 1,nnr ;•,N c•ctt 
''11) ~ M', r e'>r', •i 1:',e K'CI' :,',K C:';,' 11',e• 'il 01'1"\0H Cl'IH : ( : j•) C:1111 
rr, M"ly r,,p:i ,,,, ,,',cc c:111 :,•:,, (>),ir,c o,t:: ·K, •: cn,cN Ol'IH =ti·e ·: 

: (•n • •', ·~-r J'I 
i.,m (·at ·: ) , r:::,te Ni,• •· ,• :•, c :inat:,ru 1: •:, :iM,:J:, c'-'.c nprn :;) 
Nt ,-.,,Cl' •o 1cc ma', ,·~r :,•::m', ,iietc to:, ,u: ·: -viiK ttin, J=> ,',n; :,111"', 
~ ~ "ICM1 :,trnt, ',r ilyl1Jl , 'JK ,er 1tc n•~, ,c',cru :we ,',w i,-:1 ',anr 
fflD1J /'lnlnm f"~ f' C-PK j'NCUJ 1:•:, ilCIC :,; ,i"ICK "IN'., j',l'\"11':1 jNn:l 

n n~ C.Tll' l'IV,K N.,, n":, Ji.•it ,VIK •:, .J"\ilN n'lt1M fi·i '::l) 11'1Y,N »Ml 

(r l" ·~) :rro, :r',r lftl JnJI' J"lCl 101' ',p ~> ;,•'n, ,n., l"'"" •c', 
r,J'1 nacJnll' ... , :·- : m n~ i,•',r nleln Ml ',N '>i-iK ., nl'C 'M l"'ilN ,CN"l 
,,.,.,.,, c:,', 1'1', r Kc '!l .:ITl rf\i Nt : (i ):,l'o ,;,,;1 0-np r1ii1t l'\~N tr,"\ 

D1f', i""1f o,po.,11 c•,ioe 1111t· ic• c:r j nl):ne c-p•iymz, •o', H'>te c•:, ',J' ::•c,n 
: c,.::i :,1',,ne1 c•ov, ,i,.,, j ::•o',, ni,mi c•c; 

1' ~•' :,,.., :,11'0 ieatlt' clil':tz1 : ,n: :, , • .,o 0 ,-,0 c:i', t,n, .~ 
: i1Kl :I Ml ., • ;,', ,,,, : Cl"l'l, .,,.., :,icJC Me 

1'Dl :,re, n ,c,ic n,,.,• · 1:)10 0'0 ',Jin~ l'\M :,110 ,c,, .~~ 
1t nraJ ~ /'liul 'O ',JJ M',M lP0l tt, JC,,: fflP00i1 C,,ii:, -oC, i11'0 'O 'f 'nr,.,-
1Ja.) •:, 'll C,, ,a,ic itr',te , :1'1¥'0 pc, icNl 7:,', :il'o •c C,p tt',ac ire, it', 
'111 mm., 'O 'f tnM 1}10J "1t',11 nv::;,c :IJ'l-00 iir1"1 C'l-'::l UNYCI' 'D', 
,w ri (·, 01') ~'IK1 urr •:, 'Q C,yi ',anlt" 'll ,po• •:, •o ',JJ (,,.. ·a •o:,) 
r,, (n aw) "101MJ ,pc- •;, •o ',:v, tln' ' il •o ',r P"°', ',y ,~ 0-c• tlP1'1 il'lf 

rd, p me iJDl :,,m ·-a ',r ,: ritt ,...:"' ·:, nic110 Nt ,po- '1'1 '0 C,,, urr •:, •c 
~ riff' 01.! • -~...., I ~o, fo'l~::l 1roil¥' tr31t i'l»'O PIM 10Nl 
. ,w,, 1'-"lito ciM ,..,,.,, M',., :,on ,icic ~ - inl::lJJ r,,,, 0•>J',J1 ,cm c.i:: 
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. ;c:,w', ',tt,e-• 'l:: ,ir: 
~ :C"'tt ·,: nn:· l'D}'C}' • 

• i-i;e ;-: r,~rc : c-c'r 
- r.ctte: N1"( :r:, in ~ 

t,,:•1: w,yo:, n•:, :u: 
·; ~,-nN l"~~ ;ice c 

,~r ~r c:••,:::tc;i ,:"11::l.., 
t"' ~tt1·r 11ree, ;,er 
f:r, 'lM : J'.,M,"I ' !I"' I 

•r.1:c1&1ll t:cttn.·· pol' 
~c., 11· , ;on ·n',n, 

:,-:,, -r:~ •i: •,c', ~ 

rte i'l"'C' '1' :-IM {>'' 
•:, vi,c re·, " : ,.-r 
1m: ·:, u,ipz: M-, : (j 
•:,n) >It' u:r r- ·',> 1' 
"IV'' 1::,::i>itt c·oo',', • 

: D"'ll'li'll c:,e 10,;1, o: 
· :,r, 1:ie r,~u,, Ji'IO ::l 

. M 1,e ·:, ,tnr 
nz: 'lCC : MO', Tnf. 

: Nt c.,·,r ' i"l :;:,-, : ( .,,, -~ ,.,.,. rnr r: 7-w 
t::i',;i ',M"IV ',,, : r: 
i'l11i'f :,T,o'lt' c•e:i, 
iT""l\i C'lWIMo'I ~ 

• n::>ui nmti1Ki ni:,,:: ! 
m~ ;u'iOtr. :rly,"I 
('n n·> ·~111') ·.11' 711 

· tat :( o ·c cit) m.,: 
:r, yr J inl' ·rd, 
m ,r:11 ii i'len',c 1 

'n, i'INl'l i'j).',C n'Q:' 

"'101Ki"1 • mlmc::> m 





i1:::J 1n•o H i1w,:1 n1nw i1:1, w,,n 

i'.l'' ~,. ,, ,,oK ,.:,, n,,,:::iyn 10 0'i0 n"'\ON no, 't'l1 ny"'\D p :::i 'K ,n,nK iOKn1 ii2] 
p P"ln n,n,.:, ,:::iK n,n,.:, ';tU ilJ::i i''ln K' ?Kitt'' n::i 7J'ln p. K'; n'"'l:,Jn :::i,no 
1n1K P'lii' n ,,,mn ;:, ,v iltU07 1n"'l'lni1tU '.:)' p i1iOK i107 K';K iin1tUi::l 'Kitt'' 
:::i,n,, 1l""in Kt.:lto i::l1 i'l" '03) ,:::i,, ,,nytU ii.:)il i1"::lpn "'\OK j70D no,,[f,,.:, nK ';0.:,1 
7ii',, ,ell ;,r.:,, K"1 '1.'l1 ::i,no ,,,o.i, ny, n.,,, ,or; '1.'ll nv, ;,,,, ,o nR (n,:, n'VtU') 
'lK i1l':)fttii C'V "'\::l10tU i1l n1i01K n ,,.,~Oi1 w,, ,no, 'CV ,:::i,, ,,ny i1T ii"::lpi1 iOK 
,r.:,K ,Kit.:lttt ,, n ,r,t:::i ;,:,r;ntU no,v :::iin:,n iiK"'lp no, ;ior;yn 7r;n, ,;,,np'lii 
K,, nN::lln.l Kl'.lM i "::l xon i"K ,:,,;,;, ii))"'\:) n:::i ;,r; iOKnl ii'i::11 nK no,,l)iitU 
1''1 K' Kl'lM "'\::l Kon i "K 71:,tU nK 7nK 'lKl K1ii ,:,,;tg ,:,,;,ii nK::lllil iiO iiV1' 
nn1K::l 1i1i'".ln1 ,,,i1 nK i1tUKii npn, i:,tU O'?t!l1ltt/ K'K 7n,,::iK ii1' j'i'lMOtU cip,,~, 
nK n, ,,tnn n":::ipn pi c,,;,;, nK ii'MO ;in,;, K'iitU ;,,:,tU n~po n"::ipn ;,r; 7nl iiVtV 

:i1i:>tU n, 7nJ1 iil::l 
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qK il)':tJ K,rv i1lii1i1 iU.:l i1r'lim'5 i1r'l1'7 W'i'O il1,i1' i"K p ,,r'l, i1tUKil ii1r'l1 :, 
:J1t0 ,:, ,n,H ,Kili1 mn ,w i1Pr'l'£):J 1'i1 K?W r'li'JP1':i C'tU.l'5 ?K:l~ i1)':l.::l K'5W i1r'l1'' 
r'l1K,J.l' 7un i01K i111i1' ':Ji ,ow iT'::m~ i01K il,tt'K' ':Ji ,ow .:l1to i01K O"i '.lr'l K1i1 
,,,:> n,Jn ,:> K,oru muo ,,uw ilVW~'iOK p:i,, ,mo Kmw:, ,,urv c,,o,K c iinK 
i1Kn 'liK C'"'K Ki'1 (K n,tt'Ki::l) cnn :l'r'l:l1 K1i1 :J1to , :, 1n1K Kin, K:li1 ~in:(ri,,K 
irJ KiJy,o mm i1i'lni1tl/ il1)tl/O K?K C'i':it.:ii1 1.lO K'5W O'ni~ i1to'5tu 1i1.l£l~li1 ::m~ ,:, 
n,:i, n,J ,:>::i p:>'5m ,,;, C"i':iOi1tu '£1? no'5 u,::,-:,.;, ,,v ;,;:,, K'51 1n'5nr'lo ,n,, Kn'5n 
,,, ,tnK 7':>Jo ,,m 7top ,,~o pi.Jin cw, p:,,;10, pu ,n cw ,,uru 1:J 7,:iu,,n 1'i7tu 
c,,y,tv c,,µ,rv u, imK l:l i'tu) ::i,n:,, 1.l"il1 my il:l:J', ,,,p ?Kitt'' puin yr.:itu'tV 

:'1.:11 C'.l~p 
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l:l lft'D H. i1W,!:I nl,JW i1:I, w,,n 
':, ,,,, N'tt? ,,.l i1"'i1tV K'K ,;,;, ,,.J,, i01K i1liK1 1i1lii'"'li1 ruin , ,,:, ,,,;, ,,.:i,, , :i 
Kin ,,N, ,rm~ n:i:ino, np:mo, n ptVJo il'l)i.El n:i ;in,;, •,.:i, nyi.El .r,:i, inK":lli1 fiKi1 
i1"Mtt' "0 U"\1Ni' C"')KliO ;:,;i il.E)" il'iltV "D71 7,0 ;ru 7'it!:l,DO 1liK":f10 illi"M K,1 ill:l 
il'l)i£) 'ttl ,,n:, ,10u K1i11 ,p:ino, lptVlO i1Vi.El M"ill ,,,yo ,o~ ,,:)1)0 il'il K? li1K1i 
(n:> ,Npln") Ci"n' iOK il":li'il p , ,,,.J il"iltV:l ,, li1tv1)? 1"li'l)tv 10::i 1tvKi ,v ,o,rvo, 
7'1:l ~Nl ii':lNO 'l)i£)"' ,,nytv ,r., n,,.:io i11)i.El li:l p, ·u, K1il ·1:i,no tVK K'~1Kl 
ctt11 '.ll' m,,, ctt1 (t:i i1"Vtv") iOKltv ill'io:i cnov :itv,, c ,,~o Vi!~,, , ,n ytv n"'tvon ,v unill -nn:, ,t!lutv mo UK pKi"'liO ,,oKi O'i7tO ,o,t!:lin i":ltv111 crv w,, 'U1 f :li" 
u ,,;,; C"iOlN CitO 700 n ,:,,o , ,~,, ,,nyrv C"iOlN UKtV lli1K m il'il" K';tv 1tVKi 
un:i K'N ny, 1:l j'K i1li1 i'l)Jil c;,'; iOiKi 7il"l":l :ltVi' lili' ;,,;,, 1.Eli1tV'; C'iOlK tlilO 
CK1 11"\lN 1.lim lil)1 i:l w, :im, ,, t!:)'tt'i' CK n,n.:n Jill ili'l)P:l 'l"J.El? 1K":ln1 lli1K 
:li1Ti1 np"' 11"' n,tt1 i'J!)'; 1K":li7 1'0 n,o Ul.EltVO ,,;V 7"K1 lil)1 l:l r'~~ n ;n;i'; 11' t!:l'tVl" 
mtv, m:,Ji ,,£) 7,n, n,n.m cv ,, D'Dill n ,rpn nK tV.Eln, ,,., nK nn,, , K,,:i;i K:ll 
c,,cn ,,ou ,tt 7i:,tv ,o, n nN 7K:,~ ;,wr., ow Kiprn 7,rv, i:i:,1 n t 1 ,:i::i iltVVJ m~o, 
inKii'tU 10:, N'K i1i1lii1 r;:,:i cw ,, ~:li'.l K? mvo, ,, w, n ,ow ;1:i,nw ' .El ;y 9K 

:inK CW:l li1Kii' K? il":li'il 9~(fl,))i.El li:l i7'li~ 
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.,. rn•c i1 i1w,::1 n11nw i1:::,., w,.,n 
il":li'il ,, iON i:l:ltt' Cilt.:IV Cii1K :iwn K?W ciJpti1 1;;l?il PY1 7imt1 iiltt'O 1K::l inK1 ,, 
pto~tt'J1 70~ IiK 7'J.'IJO 1'il1 c iJpii1 7ilOV 1:,;il 1J,Ii1::li 1it.:IK ?Ki~~, iJpt:1 i1IiK IiK::l1 
:i,n.:, Pttt irnt K:toJ K' i1Vi.£) ,w r,?CJ;!l, ,y,.:imu 71,:, 7il7 ,:i,m oiJtu ciJtu 'K 'K 
c.:,,,n cn,ruv 7:, il"::li'il en, iOK 7;,; ,:i,mu K';K C"Jpm p,m 7ii1K1 iltut.:1 iK:i ,nK, 
ili1nil ,:ip, "J"O iil'; ciJplil cv 7ii1K1 mur.:, il?Vtu ill}tu:l ,Iit.:l":K c:i, Vi1.E) '.lNtu 
il.:> ill,1i£l -,K 1it.:1Kim:i U? t :ltu iOK C"Jplil ?K1 (1.::, !'\10tu) , iO~{JtQ il"::lpil 7i'lnil 
01' _C1"il ,n,K, K::lK i::l K,,n 'i iOK i::l10:J ,; i.:nn,, "t.:IV IiK n,w ?l~itu' "il'K ' il it:lK w,, 1'\1itol) ,ru Ii1Ki11 1K,::li11 [i,:i:,; 7;:, c,:,;oil ;:, 1K::l1 il'il i ll]i.£) ?W itcJ1:ll1iD 
71i1K1 iltQO 1"il ,n,K 1i?CJ1)Wt.:, 7noy 7il'il?K 1K':Jil1 i 1tclip10l1p c,, ~:intu 1Ii1K ri,?CJ'l)O 
iON Ml'\£>i1 'V ?"1t.:11l) C"Ji'l iJtu 1i0K1 1'1::ll) 1C.l:,J il'l)i!l ';tu j'i?CJ~,!l nn.El ?l) 7'1011) 
K? C,K1 ci:in.:, ,, un, KOW 1K Ui1K 1itcJy, KOtu 7;,:i , :inco i1'il '.l?'l)W 7,,:, 1?j,r 7;,; 
1iOK Q"tt'P::lO cnK ilO 1JK il'':lpi1 ?tu ,,m,w ,, liOK CiiK ,r., Ci1? iOK ,o,,w:i 1?Ktl' 
IiK n,tt', ,,,p:i 'l)t.:ltuK ituK 'il '0 iOK1 cv:i ilyW i1Ii1K 'tn ioy !'\K n?tu 'il iOK ;,:, ,, 
cJi 'it nK ,ny,, K7 '?K c ,K:i OiiK o,,:i,:i K?K i1i?CJV ,; n,w, y,,,, ;p;, H? ?KiW' 
j1t.:liN l"'l":l' OJ.:>J ,,r.:, ,,w i!lC:l W!lnKW 11) ,, uint.:,il Oil? it.:IK n~ituK K? ?KiW, nK 
711'':t 'i1,K1 71t.:IJJ "i1'K1 ::lKlO 'il?H Hilp ;-,n!iil i1'i1?K1 i101Kl i101K ~; .:,:i tcl"::lt.:I il,il1 l?tu 
,, il'iltu 7;,.:,' 1''i1t.:,'; ?WO ,,, i"K ,r nK 'IiK~O K?1 'TJ.i Ii'::l::l ,ow· ' Iitu!ln Cil? it.:IK 
n11-:t 7"Mrti1 rt1i::lPil ni::i:i 1:li IiK Wp:i; 1::ll)i1 7;;, i7J'10? yin 7n:,,i K':i' iltcJlW 1:JJ) 
1it.:IK 7i1 7i"I' iOK K1il 7;,:, 1K7 7:Ji 17 1it.:IK 'Ji 7K:,:i Cii'Ki K? Otu 0'101l)tu 01K 'J:J? 

( oinr.:, 'tQ p,, iltclitu il1)i.E)'; 7iilK1 ilWO 1it.:IK 7:,- Iili::lpil .1i":J:l 7;,:J i1Ki ,r.:, il?CJ1tu ,, 
?:lK Oil cinr.:, i01K iliiKW 17K K1il 'n 1J'il7K O'fiOil ';-:iK O''nil KOW C"'Mil 7'::l 7V:lii? 
ilt.:I.:> 1"rt1Jtt' ilO:l- Kin 7Pl 1K Klil , ,n·:i Oil? iOK C71V 7?01 O''n 0'il7K K1il 1J'til?K 
in:, 1J"i1'K ,, 1iOK n,:,;r.:,; il?j)t:' 01'0 ,, tu' 0 '.lW ilO:i ,:i, Ii1J'1t) itt.:,:, tQ;J.:, n,,,,y 
,,~ K1i11 c,,vn ,:i c,10:i ,7,;,, K1il1 C71Vi1 Ki:JJ K?tu ,y il'i1 Kli1 C?1J) K?t.:, ,rn1::l.l1 
n,Jn, ,m ,,,p fiK 10,, c,oru m~u ,; ,,oK ,,wyo no, on; it~~; O"n m, 7:i 7nJ1 
i'i:l ,:i,n O".lJV ll'.lt.:1 1'£l' ,no,, n:i;,;w ,,1n WK lntup c,y;o i:ltt:'01 C'iil pi.ElO tuK 
Iil'n ilJ1l)1 C'Ktt'1 n'iDO o,,,t:i, o,ow .i ,,,,o C'::lWV:l C"iil nc:,o n,y:i.l1 0'ii1 i':rl' 
it.:IK 7,.:,r;r.:, Cpi101 7':150 il1l,'ii0 (::l ?K,J1) 0?1l)i7 i'1K? 1K'~101 lOK ':1)0:::l i:J1l)il IiK i~ 
017'J nN, 't.:1-:t'V 'nKi:l ,JK1 o;,y,, 711K K1il ' JK ,:, C'i~1K CiiK iptu il?nno Oil? 
Oil? iOK O'i~O ,r.,:,n ';:, 1>:ip il'l)t:' illi1K:l ' lli'WY 'lK1 'i1K" ,; (~):, ;Ki'ln') iOKJtu 
iON o,p , :,,o 7.:l,. K1i1 c,o:,n pw U'l)OW ,, 1iOK 17K ?tu Cil'il7~~ 7tu ,ow cnyr.:,ru 
ilJ)iD "':tJ.11" ,o:,n (tQ" il'Ytu") iOKJtu c,o:,n p ,,, c,r.:,:,n CiiKip .c:,o-:tv, il"::lpil c;,; 
7K 7i1::l J'l"\:l ilO ilKi c,p ,:,;o p '.lK cio:,n p i1'l)iD ?K ,,o~n l'K iliV:lJ il':i'l) 
,nnon 1'.l1JJ nJ':l~ ,,r.:,:,n no:in ;,1:ix1 (~:, cw) ilViD ,~y,, ,r.:,:,11 1v,~ ,,~· c,,,,K 
il":lj:)il 1, iOK 1r;1p~ l)OtuK iWK ' il '0 iOKJW K1il '0 J,)11' '.l'K t):,7tu il17K CJ'tui7 
;y il":li'il N'.Ji1tu r,1:io ' .l Oil iliWV ,, c,y::iiK 'O ;,p,; i1IiK 't.:l:l IiiOK 'i7 ,o 1,]Wi 
1i10 C"il ,v, K'il C'il?K l)J':tK i71)i£l ?K c,r.m~inil 1i0K'1 (n n ,ow) 'KJtu 0':l C'i':i~il ' 
iltuOn :i,wn n ,:io ituJ) J)J~K:l ,p; ~o:, il?11.lil ,,;, IiK ?Kitt'' ~{i'1 (1' OW) i01K/ 
Cl'il 0' ,r.:, liilK OiC 'il '0 K"1 c,won 'iil n,:,o ,, 1nK1 'K ;:,; ;:i;r,.:in ,,:iru IilJ)::l':iK 
,z-iyi K? rtiOK iliiK P'1~i1 'il (?CJ Ctu) i01? iliiK 1"rtl) 'il "0 1iit.:)K i1IiK ' i1 7y,11;, 
n,rvN N' 'Ki~' 1iK O.l1 IiiOK iliiK c :,m';K 'rl? '1i~~n (" OW) i01? nnK ,,ny ' il nx 

:l:J'f"l:i ;y ilD'i.Jom ,on 7nu 'Ii"i1 7pm ?Kitu' ,ri,K cw il'il ,,x 
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I lft'D UI ;iw,?:t n1nw i1:::1, w,,,. 

1'i1 i':t"~ n1i:lii1 l"liW)) 0'1W ,,;, 0'l1inKi11 0'l1WKii1W 10,0 n,n,,;i 'V :1,n,,, 1 
,~ ,,, i1T m, 'V ,, i01K i1'0Ml 'i1 i111i1' ' i 'i:11.::) i1T n,, ,v 'il-1 ill n,, ,v ' i1 r,wv 
pKil ,,m 7n1N C"lV1~ Ci1 C':l11"1:)i11 'l'D ii10 i1WO nii:l ,;,,, (1, n,orv) 'NltV i1T ni, 
,,JD i'tl' Ti i' ,:, y,, K' nrvoj)nrvo ,,:i ni,yn nin,, 'Jw, iOKJtV nrvo ,,:i en ,,K, 
i1":li::l 'i "11::l:l i1:l1):l i1"i11 'KlW i1il)Oi1 10 'iOK ?J:liU 1i1i1 'lii' ittVO -,~l P'i101 
C'"MDt>:l tmN iTtVO ;,,;ii ,, 7:1ni1 O'M.El~ ,, piK ,,;, n,n,,;i iOK ,K,orv ':li cw:i 1n.,;i • 
OtV::l 7onl i:l i1i1il' 'i ,,nn 'lip i1WO ,~l owo, l)':iOK:l C"n.El~, C"M.El~:l i1l':)tt'i11 
j') 1tt')1l U001 1tVNi ;y 1i':l))i11 K'yO'j) i"l"ltVl 010,ip:l :11"11:) i1'i1tV 11) i01K ' ":ltVi 

:l'l!l 71)) ?ii' ':) l)i' K' i1tV01 'KltV 11i1i1 'lij) 
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fll ,._, , .. , , 1 • · - • • .,. • 

t>1'1' H,,,e, ,c1,i ,,0 J"i'l ,,a,1te' vv, 1•.:, ,:i,,v n',11l1:i u·:i, 
.ln; U1"1' rK 71,)1 :'llD'te' l,:,,n 1•:, 1:mp n',lte',i u•n1::ii llll1 l' ,:,r,p 
( .-, •~ti,) ·au \-',y 1'Jc., ~1,c mw'Jlt', •a:,ne, n~lt'0 H\ite' 01M~ ,,w 

, ',lo:, ,,, a,.,,, n~,., nn,v, 0t)f1 D'~J, nrpc 
(•} C,'Jnt) ~ ,~ n:,T'IM ~M '-' lrl't ,'U1 ,', fflt:10 ~M ',i ,~,., (,:) 
r,nN '"I' t,; ~ ~)p:, ,xa,na,.:, 'r:J•iN .,Nb'Ut 'J'tn%0 \,0 

~lJ:t a,',:, U'>l rMl' JJ1'i\i', '?~ :r:>p.i ilnt\Nt:,1 :,:,1 1)~ O.~ ~ 
nl'Cl 'Rf! .'U1 My r,,i ~K "'ICM'1 ('1, ti,;,,,) "10,Cllt' ,,.,M .,. ~p :intu 
11M •n~l',"'fl'_ ~:, :r:,p,, -CM .-~rvil :,',p ,,:2, ,·~v ov::i ,, ,,:2 
f, inN ,,, .. iic .,':ip ,~ ( l"~ r,1»0) -CMJIO' 1n1M .,~po 'JM pie,',:, u 
~c '"'" 1f1¥'' ,ilt'D ,,,, ID'l f'JV:i JD ;,',po', :>•n:, :io :mJ :i~, 
~

lNlr' ~ll'a.J.ilt'J:ID' ~l.:i nN .,M;1 :i,:ic., ~M ,;,, ,.,:i ;0 :,1t10 ,,., 
.:111 ,,•t., p•:, .p;:irv nM t'?Jl0 l','T n,:,,',., mt Mli , ,,:i lt'11j)il 
,., , ',p c•,:i:, lMYOll 0:,•',v0 (::,., n1M n,o ',,,,., n ~ ,,:,c, 1 :"Ur,1:il 

.. ,~0 ~. V,:, ?lil ~0:, l"I.Ni1 Nl 11'0 1'1t1'1 :itt•D ~)( 1;,•1 1't) ,:ill'O 
C'Jln> wn r:i Ju•,·c,:c · ',it,, r., , :-10 c•p::i,~ ',?wo mn11

:,:, ;rm• ,-,c 
"'!¥'N ',1p,, nx "i''' n1t1v :io .1i:i1t1 ::iro., n-.c1t1 p•:, .\, ,:i,::i ,,,, ',p 
tc')t., 'l'> •J::)0 nlN-,1;'110 J,t,l:'11 J•n,,o:, n.'C J1 i •o 'lJ1 lt'~:I 9111V•1 'llt'J 
rp,,: 1':t 0'1)1 \', J'Ml ~K"\l'\i )? :,\-IV '0 ~J ,',Jl,':'I :,,vvr.,:, lDMltfJ 
~ ,C, l''F '0 ',J1 ,p'lt''1 0'0.i ' JC ',p il'l 'V:ICVI j)1\.11 :,t)'O:> 0·0:, 
.. ,, D'"IP "" · ,.c,p 1•~1Z1 '01 .,·nH nae lt?"M U"I., 'K.>'lo!' • ,·c J"m ., •:, ,iNil\11 
.rM 'C~M n1t1C,1Z1:, U'l..,lte' ip .'Ul op:, nM •:, Sil'\ -V.,HJ!t' J'll'l :'IH'V\, 
n1t1p::i:n c-mnn::i n·:p:-i ~:irH ,c, N:J ,,,:,,p ni-:1

1 ~,v:i n:'f ,~•:,"' "V1H~ 

"'tlN'1 :u, "1t'n CK :,nv, 'l.ll Nt)n Nl M "'CM' l •,, '" :"IIV'-l :llt''l ~K;V, 
::11'1' 'l~, •n,pc, '1j'I> 01':Jl 'U1 :,m ,, :,nv, '1l1 'WK '0 :'llt'O ,H •,, 
,'ij>D Dl'::J\ 'MJV, ::J"MM J'IN ::l"M01 'K:itit nM M:llt11 c,i1c::, Cl'l r1:1 c:,•~p 

n•i,c 

Ml .'O U,7' "11))' ,,.II 1} 11!1'1h o)»(, ' ) ffl'O."\ i,,/,0 Cit 'Ill 'II ,:1,"1 (:,:,) 901' r, 
f'li t,) 1>111n O) .01» !'nJ Di n l)•t,, l')n6 11}»t, •) j'),pD f)•J."\ ~, 
W ,,, ,.,, . .,~ 11)11fl •) flfrfl i,.,,,. ~}•,, i:i-:m mi, i,}i, ,i: .. l "KiD'1 .,,,.,,,.., -o} 111:1 }h 
,, l)•t, omc, 0' 1'1'1 -rntJa ,,, ht> .io11n nh :,t,n t,i.,o 'Ill :i-11,0 r,t, r,,m, 1,•t> o'II ,o, •o 
~"' 'P ,,,,, 7) D)l'lfl i,}111'1 •) ,nh)a """' r,(I :,(,n p ,r,;'>1 i,ou,:, 00 ) j)Pff b)ft 
i:D) nit Jf>~ ,'1)1 -0:'> "Ill'! •) llfl'lCI MIii l!?j):I 'fflflill DTIII:, iffh )-11}1 YI> 111Difl 
IOl'.ICI ~ D'11'1D Db ll"Jjlll IP'" f>ill> .~, ex,•)» llj))'D :,r:11) :,,,;,:, ttnD 1) nnco 
O•ljlt» ),,,.,. r,i )tno,) ~j);I J'J O)II 11'}0 n•;,a 111:111 •lll •ot, "'111'1 'm~O oi,j) U°" 
~ Cl,D ffD 'IOZfl fl~> ,r,,xr,) r,rm i .1D1 'MIi q)•D fJll>t,:1 p) ,:,'Jj\"\ D>I) 'l,,rD l'>D 
,,u, 1) O)lib o)D6 ., ll"Gr .o'lllli o.,.)» c;,)'11 r,r:o 1) Or!DII ,) :'11)').'I N1111 'Ill 'II ,,,., 
sm•)II) OVID 11).:. t,1,-c, o,fl) :,GU >,r, ..,,.,,,, 1) ,,o 0 :11) 11•):;) )•111., N )> 1b 

: 1)110 })b 
!))OIi rb .(c,pt)». x,:,,, rn1t II"!) :h11 Ml»!! )» "ti .)m 01h u}J f'Nte' (1:,) 
'Jfl .r,l,rs, rm1p11, ormflo t,)11 .,,,.,ii,, ,,,,,,,, ) ):> m-r,1ti., nflo, t,}o 
on ffl)IIJ or,if,1 ,1111!1 olh }) ,,.,, ,,,,, frtu r,•)» Dl'ljl ,,,, 11'11 J) .o,,,,i: 111111)) •:, ,,,. 

MIi lo);, 'llG 0..,,) ifl~ll> p}! ,( fC)II) 1p)@>I p,jlll) 111iD ,et, 0CI .Nt>1 r,1/) )>;0 O'lfl 
'"NI .r '0 ~l)CI 1) ll'NI .,, }) ) : rfl1r1r,:, "D frn1•p:,] ; ,•tp pr:) .[IU.,tllP )o) :i,> 
DfMco b 0"'111 It) i,cll)> ollv.:, t,), o-i» ,,, q._p> 01>,n,,1 o"'nl a• oh ,,,./) v .,,, 
o,, ot,,,,.,, CM» I) 11•:,0 "' h t,r,tft fl,,;,•r,,'1 •• , >"P lm1,:, ,,,..,, .,,. .:,•110 01iino li"WO 
C,,, fl) \) IT'ii (1}11 '11 )>I .Dl'P'I.:') lj)n,i 0' 110 JOlhll l'Oll:l ,,, ;, ;,t,1c,., 11~1 O''UI J'D 

: l'D~lll' lllt l"O obiDD t,), ..,, 

I im,ic; lJHl c:,•:,~NJ CNC v,~i, 0,'D Y"CK .un10:, 0'l'IY1' il ~Hl ni::i,tti, 
o'rcP "" , .. n.., n•JJ o•ne:, ~IC rr•n., ,,l \."'C ,.,,,,. w1',tt ..,IC 0, n, 
JN::J err, T'OH 0'1\0:"I "" C"ffl i,:, 'YIM i:t1 .C"nc'I ?M c-nc:, ',n,n 
i:1, .a·~ C' 'n., ,:,,r t',Ma,l NCI' C''re· a•~, •:-nr ~l'l ~'Jfl 
a"rCIT ,+,r ( ii"Dp o,x,i,) ,.., cr,c er• ,,.,,, trn::, c':'/, 1-CM inat 

I ~ t'ft ,Cp l"ll'n, V,,IC -..nt'!) lf~t) l'M tnl).-S,C ',p 1)Ji1 ,,:,~ 

~ 1\1 C'p,'D :,c,, '\11 Pf'M arro,c~ 'n."1 "l:ltll' 0'11:.i M i •,r,i, 

! ,,a, .J'i::i,M w, ,, ,'mtf c•rr:h H~H ,.,,., ac',, ?MY; n>nc:, V:f 
.a:n:,ic', i•,i:,', n,n nc1 .('i r,~,) c•r1:,, NC •111 n.:11'1 :,e',a, 
'JM 1,c•,, ,.,.,r., 'rN ~ r,,-rl,j 111'0 s,p.:i, rltfc umr 11'1'&'' 

,,c«,cc, ,·ac . t:n1N ,'.:.:,:, ,.,., ~,., rnn r:rl, ,nn, 'mn.c :i:i11Pn::i r>??~ 
p-c,', .nc1 n,•'JJ-.c Yr ,',e:i '>Jae -rpc,,i, .:imac ,, :i•ns, t,r}? -,•:,',c 
',•nl'\., .c:niK i'l1?tn n1",J-c ~:, -u,,1H C,., w NC. "'.'IP' t,c., ,01 
CK ,,c., •J11M ',•K :'ll'::"11' J'CI' ,,ffll.i 'lN "'C'l4fl n•'J; 0p1:, ,,c.i 
lHX' l nr ',J-io 'il'V ~I( fl"'fl> :,•::H', .,.., ,,:,in n,•',rc "11'1 1" :,i:i1t 
'n:ll m,:i,:i n-r, ,':ie:i tN :r:ip:i 'Jt', :,r,c "CH 1' ')K ,...,:, ...,, 
,C.1"1JN', 1'J::, 1:,1, -.,,l ,r,p 'INY' 1 n1J1'0l ,i,r,JIJ W0l!V Di':JN 0.1"1::IH'J 
c., :,0•,"' cN a'-n, ',c, m:i, ,'rl'D -C>t n1:i1t nr,',w, , •:11.i', ,.,H, no, 
0:-r .c•i,v, ,1:-,:! ,~ l'llt'np ',v '1-.,n', _,o, Jn,r, 0,,.,;,11', i,:,J c·:i"n 
.~;, nw,, p ',i; a:ni,.,', N'll l)r,tlZ' 0:i•:itt pnY·~ i,:,t D'.:J"n r,, ;u,•nr, 
:it'11V , ·:n,, V' .J,n', n,.,., 0,1':IK ::ipv·~ ,01 0'.:J"n c., n,.,, 0M 
'C~ n1v::i1:, Nr, 0•.,,,:i Hr, c.,', nP!IIZ'l "" 1:i c:i~ nr::ir,J "llt'N .n,:iNn 
,:,p1l1Z1:J "lD:J MK :,0 .c:,p,r IUI :1:J"lH c.,•',H -u,m .,:i "'M a,',:, C."11' 
,on :ilt',V1 'IC'IC ',I):,', t1p::10 nN T', 1'1',1' In , ,:,i., l'N, 1',t,:, 0:'I 
'1~ :,pp• pmt• ci,:,c nn11 :i,:,r, N',M t,i,.::ac', rac JN:> i,, D'G"-', 

,•:, cm•, , ·0 .D't',ar, ion :,lt''J11 m J:>•n ""° C'l)J l\i" 
,:ii•, 

utio o.,) n»IIJ :rio»G'J uewt -ep "D "" l'l"rl fl)1 t,t,x, o• • ot P1POD '"°' l'lf"IV v,, 
ll'Jlll"l'l 111.)lfl> nnc, o:,) IICSj)l:, . ( liffl' r:,)t) )/) 0:11 lllct »'Ntio -, ~ Do#) r I f ' 
JIUI/Jil ) h 1tii O'"mlh:, .,,, en, pc,, &)11 7•n11 rro c,-,,. p;,),. )6 D» fl).-,, OO'Pl'I 
CTI 1,111>• , ,,. )•h Iii,,. 1':,)I, ) t, OIi o/lrJ . :,o,,:,) •::>tll 'lllbll ,.ltl .,_,.P J)O' fl) N UI 
) ~ 111, , o :,•}t, 0''111111;1 }I, 0ll>IDD /)1-1 '1l 011 ,,~., "IJl/mcl ~D p) .0·:mn•11 }fl, m,,t,i, )f, 
•!In 1•}/1 J)l)•m,:, n 1':')h )h }f),i:, 0 11 ,.~ .. "D .•u OIi II» 011) 1>11r, c:-r,fll 'D nu•flcl 
crac:, o}:, oOJ1}111;, r,,·r, »11 oi,)ll>C'I •n t,,;,o :,,,;,r, t111 )-, o~ }II ,.,;,) 11•» .cnTII 
O''lt 17:,.)/1 , 11, , 11llj1 ');YI ,:,0 Jj),'1 )u •t,p O"IICI ,11, 1W •D)I . :,•i,r,J o•tlr,:, )I) )fie), -~ 
fl'1] : o•r,n., }t, .,.,,, .r•11> YI .f o•n11, )!>;mJ : 11•11111 o-rm:, )t, 1>i1 ro,),n 111111, 
ll"Tlll 'l»l &:DllllCI 1;:;r,•D J:, r>I 'D)I ,f •1:, r )111:l> o) 111JD l:11) > o:,} nll/) O'IIIIO' )f) O''Tl,'I 'Im 
~ t,}h 0'.,, ,,, ) r:m} .,,,, r" n,,. f1)1 o.,} IID ,i;t1 o-~.W, o,m,., lfl fro J)l?'II 
s;u} 1}.,1 ,,, ot, ,,lie ,r,M lc11 oc -0~)•71 :,,, , ltrY'l>'t11 .J.,, o)l9Jt 1aiuJ I : O"TI 
ODIII I) 'lltb .'ll ,.,, .rm 1t, 11·11 •n m>!la ,,, 1) ,nt, .oa "'° TIii rip, ~ ,,.,, 
no» ON •r,m }n,nt, I :::>•01111 1'11l" O"lk., 1,u llnc o-'ll:, I'' 11mn) O"DI * ,,-,i o),Dxi 
O'G» )l) O.,J111 .,II ,1) "P }•11) t,r,,/rl) 11' J) 111\l~D ,,,,,,,, .(oo'il !)DJ "ID .,,,,., 
40,Jl'P> lliGUJ m•p>O I :( l"D· I flci, i,p r,,;,) t,r,•lm nn>-ci D'lllU }It ,,,. qMXIO """' 
1111] :11ro tto•tn) ma n,)11:, a:,,,,. )J'j) t,}:: ,r,11 n urpx, m:,r 1-»l rio) i,c,t, ,... 
lrOr.> flmnl •/)11 l>t> • ir.11> ~ II 1M•i: .,, tin•, o.•rul, /)11,xm ~· ~ null NU0 ,-,,:,) i,1'I 
~ 111111 ,.,,, om •>D11 ,fl'lf)) tu.ID J :1'1)•/1 .,,, """""' Mhl.n •x .. .,,,.., p,o,, 
'DI) u -oh ll'O 1111111 11,)11,,) •tn ,1•»l ,111v o, nor r-l, ,J>) DD» 0Gb flrlt) DD ~) 
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r . . -
r,~:,"'3 ,n,:,',o ilM.,ill'D 7!:>il 7r., inror.,J NiiT'i ',iNro ,..,pn 1tl N~ C":)',r.)' rnroir., 7"N 
"Jn:, ,.,rm,r., 7.,M MO""P ni:,',o 7ni:,',o nn"nro 7,pn 70 inror.,:, no',roi -:ti, ni:::ii11 
i::l jl","'M .,::i, i0M iliin"O 0:JrD iic., N', cro ',11.N""iiJinJ117,i" ":Ji iON C":,',o 
', if'rr' M', jl",,n::i ::1.,n:, no ~irD" :Jip:::i i"J::1i Nin in:,',oo ',11 c.,r.,., 7",N" 7w', 
ni:,~', ,,:;,:i 1:ln,., -,,:,::in ::J"M":J Nni TMN1iT' Nin 7Jn,., Nin 7Jm" .,:::i, ir.lN C"i',n 

~ra,'::17 c,~ "'17"'::Jini iiT'p,~ .,ro.,',ron :J"n:,ni in-ip~ Nin ci',ro Nin 7Jn,., "':Ji 
-;;',o itt)',ro ,.,c.,:ira c,',rz., ,.,,n n,.,r., i"',v p'i"~ro in.,p,~ ni:,',o', "lT':Ji n.,-,',,n', 
, ~.,n:,, Min M.,n il"'Jno N~ n.,r.,ro nin ,n.,p,~ ~',i n.,oro nin c,',ro N', ,,, n":::i 
rorr, ~ ilCM:i 7:,n,., ":Ji 'ON ,n.,p,~ ir.,rr, nN :::ic.,i i"nnn.,,,, iT'Jno nN ',:::i:::i 7',7:l 

7:) ":li 7:,n, M"'il ,.,Nl':) .,:Ji C"M~O ilrDl'D ',ro nr.,N::1 NJn 7N7:l "il'Dl7 liiNn i1"i1 C"M!:>O 
nro~n C"'"=> ',ca nrarr, 7""'J:Ji1 n7:lN i7:liN n,,n., ":Ji niJ.,"J:::i:, Nin nioNn ',:, i7:liN 

7iiH ',ro ,:,-,,M "1rt'l7 71iNiT nin C"M!:)~ iTrDrD ',ro i17:)N::J i7:)N ,, i"NO "'::lii il"'nl7i 
N n,:i~, MM"rt'M NnoNi Nn"rDN NMON i":JiN "l~n, C"'Ml':)N :::i.,n:,, M!:)O irDl7 nro7:ln 

) . 
oro, n-,::iro ,raM ::J"'n:,; C"ii:::iro C"'Jroi C'7:l"'',ro C"JfD ,:::i ,.,n n,n,', ni,:::i,Ni Nn',n 

. ,', ',ca 7:,,iM ;n, nrr,ro ,:::inii C"'M::lO nroru i":JiN ,n~d ,nN ',:, ,.,n nini',iT liiM:::J 
"Jl'D ,.,,_nlDJ ',ni:, ',:,', n!:lo .,~n cno 7n C"n!lo nro',jo cro i.,.,nro:, 7iiN ',ro ,:,-,,Mt, 
"rDN MMCM ,::im .,~ni iTr.)N ,.,n-;;, '"'M~ nvron 71,N ',ro i:::ini m,n i!)C', C"'M!)O 
l'DN ::i.,n:,, Q.,,, :ira C"'Jrt'i 0.,7:).,',co '"IJl'D i:::J )"iT n,n,', nl7::JiNi Nn',n NMON niJ',!), 
7n ill'DrDJ.l'l:lMi1 c.,n!)b i1_1'DrD 7":JiN nnNi nnN ',:, ,.,n n,n,',n 7iiN::J cnr.,ro, n,::iro 

:)"11:) M!)O .,3M1 7:,.,r., M!)O .,~n C"'M!:)~ nro',ro Cl'D i""nro~ ,,.,N ',ro i:::ini', n,n,', ',ro 
',ro ncM::i ,r.>M 1Z7"'p', 7:i 7111r.,to "':Ji C""M!)O i1iin i!)O ,:::i 7"TT"J7:ll'D c,po, o,',.,ro', 
)CM 7:,.,:in, _n,,n., ":Ji C"'n~o nroon ',ro iT7:lN:J NJn 7No "il'Dl7 liiNiT n.,n c.,n!)o 
l7i ',11 Nin .,i,:, 7,-,N 7nn, nrbon c.,',:, ',roi c·.,n!)o nroro l""J::Jn nr.,~ '"'i~_,N n,,n., 
0 irDl7 C"!lrD .,,ro11 ,,.,N ',ro i":JiN il"'n-!:l".M!)O nror.,n ',ro ill':)M:::J il':)N ,., ii,,., "::lii 

, "'"in MMCM nil',!), nroon NnoNi nrv7:ln NnoN i:,,N "''.lni c.,noN :::J"n":J, ~no, 
N::J cnci7, n,:::w; ,roM :::i.,n:,, C"ii::Jrt' C"Jrai C"7:l"',ro C"Jl'D ,:i ,.,n n,n,', nl7:::i,Ni 

iN', n,11r,', ',ro 7:im in nroro-7:::in,, C"nt>o,..1,rtll'D 7:,,N ,r-rNi ,nN ',:, ,.,n n,n,',.,, 
,:im 7:,.,0 ~~~~~~-13--w~~',11:i~M ntlo .,~n cro .,.,.,nro:i, ,,.,N ',rz., 

1 .,.,in Nn0N M1l~i nror.,n NnON ,:inV~7 i'10N :::i.,n:,, ~no, '"M!:)Oi i1l1::Jl'D 
N:i cnoro, n,::irzr,roN ::J"n:,, c.,i,:::iro C"Jroi t;J.,o',ro_c"Jl'D ,:::i ,.,n n,n,', nl7:riN, 

m', nim', ',r., 7:,,N 7r, ill'DrD 7:::inii C"M!:>O ilrDl'D 7":J:N iMNi iMN ',:, i"it nini',.; 
nt>o .,3M 

7
:,.,c 0-,',n:,', 11::i~Ni 7:,"r., c"',n:,', l7::J~N ~~no, nt>o cro i"'.,nro:i, liiN 

\ 
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ni::l"'n ro',ro _iott'M:i.,:in .,:ii 71iNil nN ~',~::i nt111 ,~.,~ ui',-,rD', ,~.,o nt,o .,~n, 
~, ·-:i~:), 1il!:l"'~, :Ji'TT ~::i ft' ',u;, r11 ',ro::i ::inT ',ro 1n:i fl' ',rr, nntt, JilT ~ c.,nrD 
~ .,::i, M:i,.,~ intJro N,::in', i:i!:l~n ioi', ,,o',n no y,no, n.,::io iino ::inT, ,n,tt 

y,no, M"':lO .,,il~ :int ,n,N nit,~, ::i.,n~, int,.,~, ittrDl' rn~TN iT::l"'n i7:)1N rv.,p', 7::1 
:Jin:) nim',.-r ,.,M ,~.,~ io:i', io:i r::i N.,:in', on:i.,t> ,:ii -iott 1:it>~n ir.)1', ,,o',n 
, :J"'n:), ttiil N'"1n MT n,', ',11 nrvon, ilT n,', ',11 nroon i01N ~.,',0:1 7::1 n.,:i:in .,:ii 
', ',11mro111"'i70N 7:i::ii, ilT n,', ',11 iltv7.:)n, nT n,', ',11 nroon c.,:i::itt n,n,', "'JCO ',11 
rv11 n,1111', c~n~ n,~ irDN ,n.,i::i nN c~', ,:t.,, ::i.,n~, ·,n N,n nT n,', ',i, nitvl'i 
', ',110"'irDl' iON .,n,., 1::i 7,1101t? "'::li ilT n,', ',t7 ililt'l') iTT n,', ',17 iTirDl' C"li:J,n 
.,irDl.71 nr n,', ',11 c.,irDl' c.,:i::iN n,n,', .,:iro ',11 c::in~.,, ::i.,n~, nT n,', ',11 c.,iro11, 
,n:) en nto, iTTO iTT n,', ',17 0"11'::li~, ilT n,', ',11 C"'l':liN iON "llitr.)"10 "l::lj ilT n,', 
M1M1N1 r,.,p,,p.,i i1:l.,i1 i1::l"'i ',~ r ::i i7.:)1N l'rD1iT., .,::li .,nN 7.::1 il"l:JJij,:n:tiOO 
N.,"'ip-7.,,n .,uo n,n ,~ rD.,p', 7:J ji1'7.:)IV .,::ijpt::i-, No.,~ ro.,rDin::i c.,N'?ior.)frriin 

c.,',l ',lil ',l', ',1,l ',l ,.,::i nrn c.,n iii':) i,rv,n., "'::li .,nN 7::J n.,:i:in .,Jir.).,', iit,., i7.:)N 
.,.,ropn"'M ~o,n:in .,::Ji i7.:)N Eiin '?ro n.,n,n,N, n.,p,,p.,, ;-i::J.,,, i::J.,, ',~ r ::i 1~ 
t)O nN mp', n,,, "1::Jj, Nr.)1'0 ilO i"'Nr.) 'i~ N:,nN N',i ~,,., 'i~ N.,nN onJ"lt) "1:Jj 

N iOM ,, n,,., ,:Ji, n.,n_11, ',i, ·,:t, ,.,., n"'i::J liiN ,~o 1n,tt cnoro, nNm iiiinn 
I 7:) 1:lin', ,,n:i iTi1n it)O jj"ljj, rin::17.:) ,', ii~l7 o,po,',:l 7.,0~ 7,n:i iTi1n itlO jj"ljj 
,, i"'NO .,::li, n.,n11, ',11 ·,:t, n',110',o 711NiJ ',11 nit>~iT nM nnn:,, i.,N7.:) "'::lii 
7~ inM, 1~-blit 7nN irDN n,,11n nN 7nn liiNil ~, M',N iTiin::J inN17.:)1 c,p,7:) 

n:iro m,nn rD.,p', 7::1 7111oro .,::i-, c:ito::i on:i.,t, 'i n',110',o 71iNiT ',i, niit>~ii nN 
::i,~n rott::i n',',::i,o roN t-t.,n niinro roN::i nn,-,n n:i::i', roN i', n:in:i nroo', ii"::Jpn 
,., N~tt, ,.,n.,:,no ·~ n~',n /::J"ii/ ,~', n, roN iJ"'7.:).,0 ::J"'n~, N1iT Niii roNo ~:i,n:n 

C.,il'rD ii1'::lrb 7:i:Ji~ Ci::l C"'il'rD irDl' nro',rv i'.lJ~ ir.)N r:,n 

** Please treat this·text with respect / Responsa Project Bar Ban University** 
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o,,,nv o,K,:umv i10 pn1, i "K it.:iK? i7?Ki1 o,,:i,n 7:, nK c,n,K ,::i,,, K"i , 
liK ,:, (to:r C'j:l1) 7KiW,7 Ci17 i01K ilt'O j:itU 'l'O ii10 17:li' 'i111 i 11 7:,::i li1K:lllii17 
::i,n:, j'N ow, ,o,v uov 01'il 1l0V i7.E.l 1ll'K iWK IiK1 01'il ,o,v ·uov i1.E.l uw, itl'K 
Cit:l itiOKl K'tV ~OO~i1:l PKW Ii1Ki::li1'; Ii11'lil)i1 Ii10Wli]1';K C1'i1 1J01) K';K 7K:, 
KtUO (N ,:,N,o) N"il:iiur;w IiK ';::ip 1nK1 1i1K '}:, i1l)W i1Ii1K:l 1'i1 K7tv .El"1)Ktv i11' 0V 
i1N1:lli1 itn'n i:l:itv ,:,K70 ,,::i K7K it::lNJ K7 ,:,K';O ,o,::i ,:,K,o ,,::i 7Nitv' ,K ' i7 i:::l1 
(no it'VtV') iON it'VW' p i Ii1K::lJiii17 li1Wi ,, i1llil K'; ' i7VW i'.'lli1K ,v, 'l,o iilt.:l ,,,:i 
,,N1:llit nN ,n,:ip, 'li"i1 ow 'l'O::l i1i1Ii i7Jliltv c:nir.i i1'J)W' iOK 'lK cw i1li1'i1 n v o 
K71 ri1K:l.lnn, li1tvi ,, 7Ii' l K7 ,,w:,v ,v ,n , , , 'ln?W 0'i1'K i1liJ)1 ( OW) K?K IiKTi1 
,nN -,:, ,,,, ,,, ,:i::i C'1t.:l1Vi1 cio:,n;, t')K K,K 7IiK1:ll 'l'Ot.:l i?:li' ,::i,::i 0'K,::lli1 ; :, ,,p 0:,7;,p ,:i 'N ' ii ,::i, i17Ki1 C' i:l1i1 IiK (il 0'i::l1) K"il::i1 'l' Dt') ,,w nK 7.:J.i' ,nK1 
iOK '":ltvi 7,w, 'V? 0'p7nl cm Ii171i' ' l' p';nJ 'K , ,p iOK 7 Jn,, 'i l:JD' K71 ,,,..l 
'.lCn.l i:l ,N,ctV i "K ? ii' Ii::l ,, i7'il K';t,1 ' 'iOK il::li ,,oytv 0' K'::l.li1 ';:, 1K:llnl uootv 
il'i:l ;:, 7'K 1nK 7K?O K?i71 p i017 it'.E.lK i'!:,: ' il 71i' (~:, C' 7illi) ii10 7lil1' i"K 
ii":::li'i11 j10it 71p:, 1'i:l1 ?1j?i tl' Wili.: 1Ii'D1 (, 7K'l1) iOKJtV 1';1p::i 110'l)7 C' ? l ) ' 
' ii ,,p K'K n:i::l i::l1'; Ti1 K70 ' lK )'iKil IiK1 0 '0Wi7 liK K7i1 (J;) i1't.:li') ,::i ::im :,w 
' il (MO 0'7i1Ji) iOKltv i1' 7 :,'"00 Kii' K1i1 1l n1' ':li1 i7' Ii1)1 ;y, n171j)i1 7:, n ::i:l n ::,::i 

::::li K::l1 n1itv::l0i7 i01K ili' 
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... 
::J llr.)l, n~ '7i n:irz., ri~co -,',:i:i ,,o',n 

,i,-,~ 1lo, "'rDJ.,N 7:in cn:in c.,~rz.,., non +N., .,',rz.,o+ 7:i :i.,n:, - Nnio.,~::J 7:i.,lbi 

.CirD., 0.,,:1,:i ri',o, +N., .,1,rz.,o+ ,n:i :i.,n~ 

i:it .,:in:i:i', +,,c.,.,.,tZ1n i.,tZ1+ ::J,n:,, .,No_ :7n:i,., .,:i, ,ON "1J7:)nJ -,:i ~iorz., .,:Ji iON 

:r:>N . T:J"'~ .,ntZ1:1 - .,rz.,11nrz1:l'-, 7"::J"'l'O nnN::J - n',-,nn:i , 7"J.,l'O nnN:J .,::in:1:1', n',:, 
rz1n·-i.,1t1-trip "'NC :~iorz., n::Ji ni:i .,i7:) :Ji i7:)N .nn!:lin 1in::J n:iro n',~ n:i,',l' 

',i·7n:i :i'!tn~,, 7:il N"'iT Nn1::J"'::Jn ,.,.,,11, ::Ji i7:)N .'il, .,iiJ i:ico:i 7',onrz., ili +N 

_rnt0 7.,tZ1il1, 7.,::l.,rDO 7J.,Ni lM!:lin l"liOirD , r:1',111 7J.,Ni r~i',l' :7J::Ji i:,r, . n.,i0i1 
.,n-i:il::l roorpn nN~:, ,.,:1nN, -+ii c.,D!:lirD+ ,o,N :iin:,n 7n.,',l'- ,.,i,o.,:1 rnoro, 
,i -,,~.,, ',:) _ :i-i N::J~ niirD::Jon i7:)N 7n., ·n +no c.,',nn+ :i.,n:,, .,No :7:in,., .,:1, 

:,i +l~ ir,-,0-:,.,+ :~li7:)rD., .,:Ji .,:Ji .,:in .n,:i,ro',·c.,l'::JrD', p',n:, m,:i:in .,!:lo N~.,ro 

pn .,!lr.> N~"'rD -,,:i.,,, ii:::J.,i ',:i c-iN - n,~,~.,J no:i', p',n::i nr ro,D!::J no l'',o f~!:l., 

+.n "1',ro1'.)+ ~.,n~, .,NO :N!::J!:l i::J ',N::iJn :Ji iON .n,:i,ro', C.,l.':::Jro', p',n::i Nin 7ii:J 

on', ,:i ro, nr ,.,:1:i no :7', io,',- ,.,:1:i:i niin .,i:::Ji ·,',rz.,o:i no', i::JiN 0.,,.,:1:i .,:, 

:i C"'J.,O.,.,r.l', :N:li iONi ,:i.,.,n .n,.,nn',, n.,on', c~ ro., i1iin -,J.,:1, riN - n,.,nn',, 

N~"'" ..,,:i.,,, -;,:1.,, ',:, - c,i.,lJ intit i:::Ji '. Nn ,o, titoo - if:1 c.,',.,titoroo', ,"'.,ni 

.c.,in~ :iro ,', c.,i1t1ip Nin 71i::J rz1,,pn 

rD 7"':t .,',·.,,,, · ;,on iii3 ~ -O.,i.,ron i.,rD+ :i.,n:,i .,NO :,,', 7:i lirDii1., .,::li iON 

, i~"OrD "!:I ',11 ritit ,c'?ili' ',ro i::Ji:Ji :Rin 7,i:i ro,,pn ,::i!:l', ',titiro., no:,:, nioN 
.,o - +t-t c.,..,.,tZ1n ..,.,rz.,+ ,,:1 7,li' ,oi:>::J .,i, .,,,, i!:l:)iT ',:iroN . ,.,1,., .,,ro 7":l - .,,,, 

'N ?Nin tZ1"J:,o, NJrD.,1,·,oi:l "ll:iti1i lJ7:)fD7:) .,NO ,.,', .,nOi:)rD .,,:1 7,11 ',l,7 .,1, i!:)'.:)7:) 

.o.,',:,n MN ,.,',i, C.,Oii:lrD C:ii:, ',rz., NO:l 7:ini:l :7onJ ::lii i1.,i::J Ni~iT 

--
',:, - CtZ1:1i1 Mliili:l ,.,n', -+,i C.,i.,rDi1 i.,rD+ :i.,r,:,i .,NO :.,,', 7:i lirDiiT"' .,:i, iONi 

..,,otZ1 ,,.,:,, .c.,orD::J ,',,:> c',,11n ~:> tit',on:i ~,n 7,,::J roi,pn .,!:lo N~.,ro ii:i,, 

~me n,-in Nin 7ii:::J roiipn lt"'~~n - ?7',n 7=>.,i).', .,:iro i,:i.,, ~ ,N',on:i 7irz1N, 

-n,t,t>i:i c~:iro,ro ,.,n,n!::iro -hi c.,, .,~~ -~N~1rDNi 7,roNi .,.,:::1110 n.,n, 
~ ..:>- .....---., 
- - .c~:moro N',tit c.,:itoirD .,ipn ',tit 

nn~., Nin 7,-i:i rDi,pn ,!:lo N~.,rz., ..,,.:i.,,, i,:i.,, ',:, :.,,1, 1:i 11rz1,n., .,:i-, ,otit, 

7i1tnt-i -,,:J.,ir.lrD inNo, .ii::li::l •nN~., .,rD!::JJ -hi C.,i.,rDiT ..,.,rD+ iONJrD , ',titito"' 
\ ' 
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- ,. 

.. oniN n.,nn, ,c,no ,:::i n,.,nii', ,.,ni,rv ~ ,.,i,n - ?1',:::i.,p 7N.,n .,:iro i,:::i.,, , 7noroJ 

. .,:Ji ir.>Ni .nn:i:i,~ nnN .nN'?.Ji 7n'?n:i O"'ii',t-t ri"':in n,:::i,:i Cit') +no c.,'?iin+ iONJlt' 

i1"'i1nt-t', ~jlZ7"1 iiTn N1il 7ii:J rt7iipii .,!:)7:) N~"'rz7 i1:J"i'i ii:J.,i ',:) :"'i" 7::1 l71t'ii1"' 

n1N:::1~ "'~N',c +no c.,',nn+ iONJIV_, 7n1N r,,o nirvn .,:)N',o ,.,ili , ',.,o il'Dl7 O"' :irv 

. 7i ,,:, N~,N 71,,, "'ip.,n ',N 7,,,., 

ro,,pn "'J!:J', nilt'i1 .,~N',o iiON Oiio', ilfDO n',i,rv ni,rv:1 :.,,i,. 1:::i i,ro,n., .,:ii iONi 

:,.,J!:l', iicN .N:i i1i1n ',:::ip', :7n', ioNEJ.,:i.,::i nroN ,,',.,~, nolc',ii, ',ro ,:i,~i :Niil 

N ,c',,m Ni:JJIZ1 c,,p niii, ill7:JiNi O.,l7:Jfl7i niNO l7fl7:ri 7~ ilTiJ)fD iltiJ:.l i1iiOn 

,N ·n iJip!:ln .,~ c,t-t 7::1, iJi:>Tn .,:> lt'iJN ilo +n c.,',nn+ ?o,, irv:::1', ilJn.,', rvp::io 

', Nii1 7ii::l IZ1iipil 1', i~N - !0.,0fl7i1 ',li 7iii1 i1Jn irl.'N ·riNii ',:>:i 77.:)fV -,.,,N il7.:) 

',:in:::1 ":Ji!:lilZ1"' NOfD .,JN Ni"'.,no ,o',117 ',ro iJi:Ii :i"'J!:l', i7.:)N - !n:i,rvn 7n', i"'Tnil 

!:l rnNc +i~ :li"'M+ ir.:>NJrDET':lirDn 7n S iirn, ,.,,,:i:> Nc:>:J r,n~,', i7.:)N - .Cii"'!:l:JIV 

N . ,.,',v iJJV, ,nJ"':)fD i"'T7.:) ,,ro IVi"'!:)IV ,7.:)',7.:) :OinJ .,:Ji i1::lNi . iJJl7 ,.,',i, Tlt'i!:) NO:> 

l "'i1'?N 'i1-'.'1:>JM +:, ni7.:)lt'+ - il:l :i.,n:> no.,', 7n,:i iinNro n-,·,n ,o',,i, ',ta , :i,:ii :i.,J!:l', 

o', m,n ,cn,:::ivnrvn ill7i!:l? ,on ,7., o.,i~7.:)', :7n', io~c .c.,i~7.:) fiN7.:) 7.,nN~,n 

i:J1l71Z1 7"'"'1ilZ1 cnN t:l"'.,i:.lil r ::i ;O.,inN C.,il',N 7', il"'ii"' NL, _ il:J ::iin:> il7.:) :lil'D ?o:>', 
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I 

ts 1n•r:, ts:, :iw,?J n1nw i1:::1, w,,,. 
N' .,~ (, n,o,,) :l"li:11 ,m, Ki"' ~, "0 JKtu il"iK (J 010J)) 1"i1i1 ,,n,K ' i1 ,:,JK K"1 to 
,:i C' lli1 7'0 ,o,, n,Ni m:i 1ii"Oi,, c,K':lli1 1iOK illiK, ,, ,.:, C"1.li1 ,,o 1Ki' 
CW) 1l00 "r"iVOtu 7n; iOK ciun ,,o ,n,K Ki,p i1r'\K1 'Kitu, ,•,o ,n,K 7,,,p O'K'::l.lii 
'Y en N' Ui,:l "l:l ,v, l'l:l ,v OK io,, C'l:lii ,,o ' liiON ,lK'I ,,lilil c,,.:i, K':ll (K 
K' ,o C'tli1 7'0 7Ki"' K? '0 7"tu1poo cin?K KiU (MO C'?illi1) 'Nltu on K1i1 O'iMK 
K:l" tup:lO K1i1tu ,o n,,-:t, ,o,v n,n, C':l1i1t ,o,:, K,otu 01to0~'l1? ?tuO 700 Ki""'li' 
,,:i,:l:, 7:, ,,ov, ;.:,,, '0 m,tu ioo J)iD'? K:l"tu.:l ,o,, C'Mii:i, tJ'l)Oitu ,.:in w,, ';Ktt/'1 
9N ntuVi fiK ( Ctu) iOKltu totoiono CJ?1'l)i1 i1'il' K,tu n,,:i,n 7n,, 'l"O' il":li'il ,,, ,,n,, iONltt! 7"li'lii0 ,Kitu,, 1DD1i' O'Otu ,,,oy p, ' ii 'lDO ,,u ci,n p, 1Dtol C'OtV 
,tu n,,:i, i:l1tu 'lDO K'K no, ,,K ;:, 1KO iiiii ;:, ,,n,, iOKJ'tV liliiO iiii11 Cj)ii ;:, 
7li1l Nintu i1J)tu:l CK no, i1,o,, i "K Ki" K? '0 JKtu il'iK (J Cl1101)) nm, K':llil1 oiin 
iONltt! ,H:,Ky n,,n ,,:i, ?V ,,::iytu O'Vtuiil 70 yi,D'; K:iitu:i ;1tul)i yiK c,,v, CJ"n 
in:,:l 'TIOV' n,,.,, ;,,,:i ,,K ,,-:t, Kintt,t:, iK,~ c,, nK ,:i,:io ,,~, ,ioy, ,o ,r.iyr 'l!l? 
JKtt! i1"iN K"1 0"1.'lii ,,o 7Ki' K? ' 0 (' ii'O-P) ,,;, 1'JE)'; , ,oy, 'l~ ,~ 71iM:l op K1i1tu:l 
1,w 7,to,!):l Ol:,Jtu 7;07 ?WO 710'0 i "K JKtV' i1'iK:l 1:,,, 'i1 'inK (K' 'l)tV1ii) 1"ilil 
itt!V' no liKi'"liO ill1ito0i1 CJK lililiiO i1li'i11 cipo iillil1 ,,w iil1ito0 ilJ)Otu 
i'tt') i,PNltt' ,no, n,,,p iyotu ,K,tu'' iii1n 7n,; n":ipn n?Jltu::, 7:i o,,::iyni rnn.::itun 
Ctu:l 7):li 'iOK JKtll i1'iK K"1 1''::)K'l) oi::i:,i:, ,,::i,v 7:, ,~,w, o:K 1i:l1:l iiN~, 'W!ll (ii 
i1J)t0:l ,, iON i1tt!l)l WJ)iil P'i10 ,; iOK K:l'i'V ,:,, liK ~~':i?:l ;Kw K''l)W1i1 ' i 
c,,v:l n1,rv:31 toptu::i pJ,nl 1K'i1 :,,,::nv:i, o,:i:,,:i n,,:iv ,n::i:J ;.:,noo il"::i w,,piiW 
o,0wn ,,o, .lKirv, Klpo Km ; ,:,,::i:, oi:i:,,:, ,,:i,v ,rv c,,:i 71nJ1 :i,n ,n,::i iiK1, , 
prv,v ,,n no ?Kiw,, ,,,p ili' c,,rv,, ,o, .'lKW' 71'10 (1 ')Kl') iOKltt! C'Wl)ii YiKi11 
i'"Oil:J ilNii Ni:l JKtU il'iK K"1 ,ov, nono 'ili ( Ctu) 'Kltu Cli1''V 7"JO K1i1 ,,:i,::i:, 
'Kltt' i1"iN Kii'l ,,, li':l n,:,;o, 'K'iK ?K'iK ,,n (to:i ii'j.)tu') 'Kltu ii'iK KipJ 
ii.l (toO 1i'8 Ki:J) 'Kltu i1'iH Kipl ';Ki~" ii':i:li li1'iK 7'::l K':l' 70K i10 (to' ?Ki'Tn' ) 
i'"Oi1:J :l"inn, 1.:,:ioo ii'iK ii?'>} (1 ii'Oi') iOKJW il'iK KiPJ i~J1:li:lJ1 i711i1' ,7'iK 
Oil P"i1 lii'l'"\N 7,yo il"K (:l Cinl) i01K i1":li'i11 'Kitu' liK n;;im ,,, li':l n,:i,o ,toJ1 
pc;:ipo ?Kitt!"? il":l tuiipn iOK .iKW il'iK H"1 1i11l ;y JKtu' JKtu nytu i1li1K:J ' J~ 
,, ,:::ip, ,,v ?:ll ,,v, ,,tuv ,,v <:J1 c,;nn) 'Kltti 7;, ,, ,io~( n,,:J,n niwv onH 
i1''.:Jpn 7nlttt:i 7Jn,, ,, ctti:J 1i1:JH i "~:Jl' x, 'O ,:i, cm,x 'n (.'l o,oy) mo, nn:Jii1 
tt',1p ,-,~ x, O'Ditu 1!11) K? C'JD,H i11)J K? iltu niD K; ~11) M'11~ K; ilEl':i ili1ni1 liK 
'n ,:,lK ,,pn x~, tu'ino, pnitu o,,yn K;K ,,:n x, n ,,,::li71 yry,tJ x; c it! rv,, p 
iOK ~C' N,, ,,,J ,,p c,,np ,., ,x ' i1 ,:i, il?Xil C"i:J1i1 liK (i1 C'i:J1) K''n:,,ri,n,K 
\E)O N':rl' il"i1tt' ,,pm ,,p li:l ,,,;,, W' ,,,:Jn? Kiip c,xtu:i K~iK 90' x,, ii10 \fr':Jtui 
,., oJ::, ,~,.,, N:Jtu:i ii1'?K ,,n n ;y nnx non ex, ;,p n:1 ,;,p; rt"il K; il":Jpn 
,., C'01i1 i1":li'il iitt'V no K1ii C'il'K , :, 711J ;,p:i ,x,p (M' K'''O) en, ,70K1 C"ir.liJil 
c,,y:l il'i:l il"i1 K' 17K::) 1ii1J1 1ii1li C?11)i1 il"i11 C"l1liMlii11 0'l1"'Vi1 ,pinrvn, o,,yn 
1":iKl) illV ,y:::i;, c,,o,x en ,:i,, cKtu :iwp 7,~, n,,v px, ,,p 7'K <,, ctu) iOKltu 
,ox, uoo yin 7"Ntu li1"i:li1 ,y,,tu ,,::, c;,yn ;:, i''litun "l"~. ,,, ;y n :Ji'il ,,::i,tu~ 

:o:ionlo x,n ,:,lK ,.:,Jx (Kl n'Vtu") :i,n:, K.::J (' ,,ny;, 7,;,;x ii , :,Jx 
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,._Jllljj ... Ur."J• ~.,ao-..r.~•• ·• ", ..._ 

M ,,011 ~!:) .,., n:JrD n:ioo ,',:J:J -r,o',n 

i1':lN',o c.,ro,11 CnM 01',:i 1rDip', M:JrDn c,, MN 'ii::lT - n:J :1iir,:i il7.:) :JirD ?i1iT i1i1::Jl7 

rin:i iTT.) :11rD ?C':l.,:J.,:J rz1, 7nr.,1 NIVO ,MrDM N',- iT:J :::iin::i i10 :J'lrD ?M1::JrD r:i,-,~ cnl-trD 

;-, N', ")N:Jn t-t', rntin M? n:::i :::iin::i no ::l11t' ?c:i', rz1, cM, :::iN 7·0M nM, 7,:::iN nM ,::i::, -

,nn+ iOM:JrD ,Min 7,i:::i rDiipn', ,', ,,,n ,,r., ?c:ii:,,::i rz1, l7iil i~" ,C':l"J":J ro, iiNJp 

,nM ',:) -ri§l:i.,n:i N',- c,orDn ',l.7 7,,n n::in ,',,Ni ·n, 70a, i.,iM nr., ,J.,JiN 'il +n 

rp'? .,:JIZ'rM.,:lrD C1i7.:)? n.,',17 +no c,',nn+ iON:JrD , i::li ,', i07.::)1 ,:JiliN ,', i1rDl7J iMN1 

ON:JrD ~ i:i, ,', iOO n,r.,n 7N?7.:) ,N .n,Jr,7.:) nnp','oiN 71Nij'.:lrD i':lrD:J ,CiN::l n~Jnr.> 

1l1 C.,.,Mil r:11 C"nOil r:::i i7.:lli"1 i7:>1N1 Cl7il ?17 i!:)::l.,1 MiOf:,il nM 7n,, +r, i::Ji7.:):J+ 

f;,,., n,n ,r., - n.,', i7.:)Ni iN', 

).., i7.:lN1 ,~ro M:J ,Nin 71i::J ra,,pn "JD?7.:l.,i1rDO jj"lfO i1l7rD::J :"11', 7:J l7rD1il., "1::Jj i7.:lN1 

1,n ;n', iOM , fiM ',~N 7',n . fiN', ;,,nn::i :i', i7.:)N ?N,il 7::,,ii iliin ,c',,11 ',rv 1:)1:::li 

~l7 ,.,M :i', iOMi c, ~N 7',n .. ,:n i1::lii ,.,:Jil c,n',N +n::, :::11.,N+ :,', iliT.:lN ?N.,il 7::,in 

~ iT.:lM c.,, M.,M .,:::l M? iON c,nn +n::, ::l1.,N+ :i7.:)NJfO ,.,::J ,.,N :·1', i7.:)M ,c,nn ',~N 7',;, 
Ji :M1il ,,i:i ro,,pn .,JD? i7.:)N1 iTn .ill77.:)rD 1::1177.:)rD ,::i,:JTN::l iiOM M17.:)i l ii::lN ,,i7.:)l7 

rvr., ~M 1"', .Ci7.:ll7 l::l ',l~ 7'? :i', -roN .il,nN~7.:) N',, fiNil ',:i:::i "MrDD,n ,c',117 ',rv 
ipn ,', 7n::iro .,:JM ill:) .,':J, :i', iON ?N"il 7::,,;, ~,n 7,,:::1 ro,,pn 7', 7nJro n,,n :i', i7.:)N 

:Ji :,,:,~', iOM - ?ilnM "Ni:::1 ,ilf07.:) :nror.,', Niil 7,,:::1 ro,,pn ,L, iON ?iliin N1il 71i::J 

. ?,r.,'5.ti,', n:i,r., pifr1M "J~ .c,, ',::,:1 n::i 11ro11nror., nnNro 7', roi1 nnJJ n,, on ,c ',13.7 ',rv 
(',r.,+ iOM:JrD '7r.,rz1 ',11 N,pn - 77.:)'.ll7 nOl7"7:)1 ',,M,n :ilrt)7.:)', N'li171i::J ro, , pn ,', i7.:)N 

.'i:.l, ,,::111 nro7.:) n,,n ,-,::,r +J 

,p ;,inro Miil 71i:J ror,p;,', 1N'.l7.:) 01i7.:)', nro7.:) n',11JV n11ro::1 :"11', 7::::i 11ro,n., .,~-, ir.,~, 

'J 7n,::iro i:117 rz1, c,',:i :1"JD? iON - ?7i"l.7::l c,',a, rN ,ilrD7.:) :11
? i7.:)M .n , ,n,~', Q"ljr,::) 

11t'N':l 'i1 n:i M:J ',,:.1, ilMl71 +i" i:::liO::l+ :i', i7.:)N j"17.:) _.,J,Tl7'::17', nin :i', i7.:)N ?1::li? 
.n,:::i, 

:, c 11n Mi.,, +:J', nir.,rz1+ :::iin::,, ,Nr., :,,', 7::::i 11ro,n, ,:::i-, +{ir.,N:1J :c"ron n,,oo+ (iON) 

',NirD"" 7n', iON C1i7.:)', ilrD7.:) n',11rq illJrD::l .rDrD 1N:::l N':,N rDIZ71:::l ,,pn ',N ,i1rz77.:) roro:::i 

',,11n nN :i:ii.,17; ,~ro N:::i c,., o,v:::i,N e-po', .N::::i ":JN ,rDIZ7 n',r,n:J ,c,., c.,l7:J,N i,o', 

l.,lron t-t',, - rDrD 1M::l :7n', i7.:)N .Cii7.:)'? il?l7 :i', 1i7.:)~ ?Niil 7::,.,,n C':l:::li i1rl17.:) :7n', i7.:)N 

DrD+ lii'TM', il"? "iT.:lMpi ,J.,,n, . ,noo n,7.:)., 7r,', nN,il : ,,',1;1 ,n,:.llZ7iT M',i - nr., . ,.,i,l7 
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. " -
1rDl7::lr!1 'in :iT'', ir.>N - ?.,J.,O ii1 .,NO 7', 17:'0rD .,0 :NJi'O :Ji', 1:1::Jir.> N1i1i1 iT.,', iON 

.,0 iM - . '::iltiizr,', :i,u ,o.,o i1rDlJJrD ii1 :N',N - !i,.,', .,l.'::J.,7:) .,MC.,J .,i1 - . ~--,ro.,', C.,OJ 

:ii, ;,-,-,;:i N·::1,i, :li1 M!:)!:) ::Jii ;,-,op nn.,~ro N', MOW .,MO ;jl',', iON - !iT.,', .,17::J.,7:) 

~MO·:iry,.,,iin .,.,r.,N, MJ1i1 ::Jii i1.,i::J i1::Ji1 Mien :ii, Nr,i:lN::J .,J.,.,177:)i ,:urD1iT., 

· n :ltl"::JM "'::ii::i "'01" .,:ii iONi ,:i.,.,n, . ,.,',11 c',i17iT nioM', iTNJrD n,i.,l't) ii1 - .,y,o 
· ,,.,"17~i1Zr'·,ra,pn:il't) - l't}ip i::lir.l ,,.,',11 ~ .,It)., ,,u~Jl't)- r~ ,~,o :i', It)., n,00 

-1iM~ i:i,o , ,.,1:;,11 no,,p iTJnJl't) - n,o,p 
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' -- N ,,ol7 ,.,p '7i C"O!:lrrJO nrrJi!:) (M10rrJ) :i 71:> lil1T 

) ~:l n,-,.,n n,n ii':Ji .,MNi No',ir, NpJt1rri,:1 n,-in .,No, ,Nin .,:,n N',:,r.:, n,-,.,n 
.,,.,i ~-,~ ,,n, NnN N', ,n:i', No',~ NnN, no ~ ,,:inN N', N',o~, ,n,,.,n 
N', ·,:i, Cl"'il~ ilrt'W nn,',;,, i0N1 Nip T"t'J:)N Ni ',171 ,N',-,11',, 7.,N',11 7.,:>N',o, 
)"I~ Clt'::l ',',:,nrDNi NMlirD:J N',N ,,n N',r.:, era i::liN1 ',~nrt'N No',11, in::J',j 
:im Mi:J1l7:J Min , 11i1 7.,iOO j"inr.:, , 11i1 il"ilO 71!:lil ,ilr.lil "NO ,ilOil ,n:irz,, ',,lT'., 
c.,~ :JM':)7.:) :JM':)Oil2Ji1"7::)i1 Ni ',i,,, ,N',:)', MioJ', N',.,17', Cl"rrJi N',.,17', n,..,.,n, 
:Jln (ri' i:JiO::l) :J.,n:,, ,:,.,.,;, Min c.,n~ :in:>o ~-,i,n NrrJN .,::J:i ',11 Mo:,,N NroM ' 
11:::in ':)"l7 , 7.,r.:,',11 ~', n,..,.,n ,.,::1i,,, n,1n .,.,p ',::1,., Ni1i 1onNi no:, n,1n ,Nin 
1 NJC.,ttp M:JC tt:i.,., MJN1 , ,:,.,.,',i,, N',ro N', Nro.,:i Mi De Nili 71l7iJn nM',n, 7M:,o 
Y' iin tt',i ii'r.>p 1MOnrrJN1 i1.,MJ.,ror.:, iliMM, 7No:, 71J.,N iop , 7.,~ ,.,',7.:) NilinN', 

"D 7:i', ',11 cn,ro .,Jr.,.,ro (n i"fO) 10M, N""ln. .,::J., nn!:l , i:,:i Nn11ro 1n::1', ,N',',o', 
).,ro n-ir.>N "ii'N n',11::1::1 ',Niro., noJ:, 'P::JinN, Mnl71V::J ,cn,n:, .,Jo.,ro ,·,:i, 711,-ir 
1.,:i p.,:irz,, p:iinNi inM M1iTil::J p::J,nMi 71":> cn,n, NniN p ,01 .,n.,,) cn,n:, 
,:,r., l::ll7MM Nn, 7r.,n No.,.,p N',, M'.:)il1 N:>il ',-,TN cn,n N1iliTi ::J:l ','S,7 ~M il"IJp,.,, 
p,.,., ~ 7:i NJp::1,nMi 7,.,:, , ,.:, n10M .,:>n 11M ,No.,.,p 70n, 70n p.,:iro il.,Jp,,, 
~, , ,', ,':)1n, 7:i pipn ,:,p,.,, n:,ron 1-t:,n iM N:,n ',-,riMi ::1:1 ','S.71N, 7:i p.,pn 
:,i"i Mnn ,:,,-, '71N .,Jp:inn 1Jio.,, .,roN1'? nnn ,~r.:,ro (::J cro) :Jin:>, no:, 711,1r 
!:l"pn ,rt.:li1N n,o:> nT'S.7 .,:, ) 7J"17.:) "1rQJMN M',, 7.,r.:,','S.7', Np:i,nr., 7:i NilN 7:>::11 '70n 
M "lplti -intt ttinir il::JnN ,Mnir., il.,::J N"ljfOj inM N1i1iT:> 1.,pn Ntlpin:i n::Ji1N 
, i1"!:lrrii}7,J.,tt N,oc NiililO 7nr.,rv ,~ Nn, ,:)il 11N ilNJP '?iNro:> nrop ,c',il7 
f"I n:in',i, ,roN Ninnr., ,-,,',,nNi 7N::Jt, 7',:1-,r.,, ,.,J::JM 7,J.,N 7,',N .,!:lroi liY'N 7~0 
~,,n., ,n tt',:, .,,no', ',Milt?., nOJ:)::J NinNnNi nN','S,7 ND','S]o Npt)Jj N::Jii1',ro 

)~ np,pn Nnn ,i,.,, NJp,.,,, N1l7i Nil., 7,n:JN N::J?.i N::Jin',ro, ,.,t)rz7jj iT::li'U( 
7,11orri .,:i,, ,:i:i', ,oo ,:> , 1',rN1 7,', T'i::Ji 71', proJ , 7::1',::1 pipn 7'?.,, NJp,.,,, 
m:i 7,n.,,n no, .,NM ',:,', 7,n.,:)Ti 71nN r N:,r iON n,,n, .,,n 11', l7i.,N, no ',:, 
,', Nl7i10MrZJN', 71nl7i., N',i 01',:> il.,::J:i', ,.,i::J":l no':) i1il N',i '"rpn i::l,:l nN',li 
,,':)', M:im', Ml7::l Min ,.,.,:i Nro,,p N',N ;,.,',.,, Nrz7J1l70 7,n:nnroN 7.,N NJn,,n 

7n:,',:i (CrZJ) ,Ci"il 71:>J ili i1N1 7',,n il:lJ i1N=> c.,p.,,~ nlNi c, ,',ror.,) ,n.,.,','S,7 
i~:l fiN irt'i., C~i'S.7', t:J"lp.,,~ c',:, 7pm (C ii'liCO.,) , ',ro:,r, N', fiin CNi 7-imt 

:1-t:JC N:l"., :JI 70 ::>"li , IN!:lnil', .,.,., ilrz7l70 
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.. 

Mro,,p NrD"'iP MJ.,~i.:J i7:)M , ',ni1 .:J.,ron? n.,in.:JM1 ,i1i.:JM .:J.,roi1', Mi in:i M,iptl 

1i:;i11, N)OT.::li 7',.,, i1',':) Mi1 .:JJ .::lil7 l.,).::l ni::JMi i1i.:JM 7', Miii1M? i"nl] Min 

Mi ,nn',n nM ,i.,1:) 71,rt,.,, (.:J? n 17:)rt?) ::J.,n::>i M1i1 t-ti'n 7',.,, n',::, n',tlJ t-t?)l7 n ., :Ji 

7', i1Ml7"'::Ji t-tn1?)::J l?"'i ,n.,nJ T"'r.)i t-tp onn ii -1', 7::J 
' 
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