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BIALIK "Shirath Yisrael". 

crao011 1906. 

fThis book contains several aeries of poema by the leacling 

medieval Hebrew poeh including thoae of Immanuel of Rome, a 

· ehort biographical eketoh of Immanuel by the editor, and an e:r

planation of metre and its use in hebrew Poetry). 

BERLINER "Gesammelte Sohriften", Vol. I. 

{Thia work contains various Jlae. copfea, pertaining to our 

subject). 

BRODY, R. "Monataohrift Bo. 2, a, 6". 
n 

Beilage der Jud. Prease, 1896. 

{Thie magasine article point• out,among other thinga,eever

al verses by Immanuel.which show hie dependence on the Spanish 

Hebrew Poets). 

BRODY, R. & ALBRECH, X., The New Hebrew Sohool of Poeta". 

Lemoke & Buechner, N. Y., 190£. 

(Thie book contains the important poems of 35 different 

Spanish-Hebrew poets, edited with a preface, a dictionary of 

Hebrew words, etc.). 

CHOTZNER, J. , "Hebrew Rumour & Other Ea•~•"• 

Lu1ac & Co., 46 Great Ruaael st., London. 

(Among various essays ie one on "Immanuel di Roma, a 

Thirteenth Century Hebrew Humorist and a Friend of Dante, 

PP• 82 - 102}. 

DAVIDSON, ISRAEL "Parod.}" in Jewish Literature". 

Columbia Universit.}" Preas, N. Y., 1907. 

(Here there 1a a brief diaouaaion of Immanuel of Rome, aa 

parodist in which the author states "Immanuel is to be regarded 

I 

as the father of exegete pa.rody a.nd one of its beet mastera".p.19). 



" Il&LITZSCH • P. , •zur Geaohiobte der Jud. Poe■ie". 

Leipsic 1836. 

(pp. 52, 144. The author here oharaoterise■ Immanuel aa a 

poet, and gives hia appreoiation of him). 

FEDRRB. URL "Dante and Ria ~ime". 

KoClure, Phillipa & Co., N. Y., 1902. 

(Thia etandard book describes the times of Dante, and af-

fords a background for our stu~ of Immanuel). 

GRAETi, R. "Geschiohte• 3rd ed. VII 264 ff. 

Oakar Leiner, Leipsig, 1894. 

(Beaidea the hie toey of the Jews of this tioe, we are 

given a detailed sketch of Immanuel and his relation to some 

oontemporariea. The date of Immanuel's birth is discueased 

in detail). 

" GEIGER, A. "Judiaohe Zeitaohrift" V 286 - soi. 

" 

(This article deals thoro11ghly with the various discover

ies concerning Immanuel's work, made by leading authore up to 

Geiger's d~. The author presents his own views and deals 

particularly with the question of friendship between Immanuel 

and Dante). 

GIJ.DEMANN "Geaohiohte der Efziehungawes ena 
und der"Culturl der JudeJ in ltalien". 

Alfred Holder, Wien 1884 , 

(Chap. IV of thia work trea,s fully of the literary history 

of Immanuel's day, &ives a oomprehensiwe biography of Immanuel and 

describes his various works. and also prints t hree of his Italian 

sonnets. Note VII considers the question of friendship of Immanuel 

and Dante 1) • 



RIRSCRFRLD, HARTWIG "1mDan11el of Rome and Other Poet■ 
on the Jewiab Creedw. 

Jewieh Quarter].z Re•iew, Broa4•&7 & York Ste •• 
Philadelphia. ~. 1916. 
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(In this article the author comparea •arioiiil Mee. oopiea of 

the "Yig4alw poea,. and offer• proof to show Immanuel 1a the author 

of t his poem). 

HOLZ~ . DR. J. " "Zur Gesohiohte der Dogmenlehre in der Judiaohen 
Rel1g1onaph1loaophie cl.ea Kittelaltera". 

14. Poppe-/J.auer'a BuohbandlWl8, Berlin, 1901. 

(Dr. Holzer edits Maimuni'a Introduction to Perek Cbelek 

with Hebrew and the original .&rab1o terta. Thie "Introduotionw 

reveals a eo11roe for one of lmmanul'a Liturgical poems). 

IMMANIJEL OP ROKB "llaohbaroth", 
edited by J. Wilbeimer with introdactor.v 
biographioal aketoh of Immanuel by Dr. M. 
Steinaohneider. 

IUohael Wolf, Lemberg, 18'10. 

(Tijie 1a the ohief work of Imzunuel and conatituea the 

s ource book for hie biography, and f or the history of the Roman 

oommunit.v of hie day) • 

JEWISH DCYCLOPEDIA, Artiole "Immanuel" 

.&rtiole "Al-Rariz1". 

(The Artiole "Al-Harizi" gives also a description of the 

s o- called Vakerrrna form u.aed by Har1z1 and later by Immanuel hav

ing b•en adopted originally f rom the Arabs ) . 

KAUF1£ANN "Geaammelte Sohriften" 

Frank. a/ m 1908 . 

(In the essay "Manoello and Dante" Kau.fmann disousses the 

relation between the two poets). 

MAIWlil "111•~ Torah" lilna, 1900. 

(The R~/ ~oth Yeaodai Ratorah re•eala 

of Immanuel'/' liturgioal poemsw. 

another aoo.roe for one 



MILLER, I!'. I. - KUHNS, OSCAR "Studies in the Poetry of Italy•. 

The Lakeside Presa, Chicaao, 1901. 

(The aathors describe the literary history of the age prior 

to and incl11dins the Renascence. and diacaaa Provencal poetey i n 

the chapter "The Origins of Italian Literatare"). 

RHINR "The Secular Hebrew Poetry of Italy". 

Reprint J. Q. R. Phil. Dropaie College, 1911. 

(pp. 344-3'8, teat of Immanuel, and the literary history 

of his time). 

STEINSCH.NEIDER "Jewish Literature" translated from German 

Longman, Green & Co., London, 1867 . 

(The author gives a brief acco11nt of Immanuel and i n a 

note discueeea the pronunciation of the word "Machbaroth"). 

VOGELSTEIN & RIEGER "Geechichte der Juden i n Rome" I '30 f f 

Mayer & Muller, Berlin 1896 . 

(This i s the flllleet and mos t complete account - biblio

graphical, literary and historical of I mmanuel and his works 

we have). 

ZUNZ "Literaturgeechicbte der Syn.agogalen Poea1e•. 

Louie Gerachel, Verlagabuchhandlung, Berlin 1866. 

author, after Luzzat , credits ~ B. Jehuda 

with being Yi gdal" ~ as we_ f ind i t 

liturgy). /~ 
// 

/6 

(The Dajan 

in our 
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BERLDIER 

lfhe following 1a an additional 11st of uthors and 
their works bearing on our sub ject, which may be of in
terest for further investigation. 

I regret moat of these were not obtainable at the 
Hebrew Union College library. 

"Pletath Soferim". 

H. Skutaoh. Brealau, 1872. 

(Some fragments of Italian eiegetea are herein given. 

Immanuel, of cou.ree, wae one of the prominent). 

BERliPELD Vol. IV. 

ft_ 

DELITZCH •zwei Kleine Dante Stu41.f11~• 
~ ✓ 

DUKES "Litt. des Orient. 1849 , P• 15 

(Immanuel's interpretation of Ps. 60. V. 10 1e here dis

c UBsed). 

v , 
ERSCH Ol1D GRU13ERS " "Real Encykl opadie" , "Dante" 

(Thia proves Dante's "Inferno" am "Pu.rgatorio" were not 

published before 1314 and 1318 r espectively) . 

GEIGER 
,1 

•J~disohe Diohtungen der Spen1echen lllld Italieniachen 

Sobulen," P. 55 f. Leipzig, 1866, p . 58 ff. 

GRAETZ "Jdona¥.hrif t" 1880 p. 135 

CA notice ie here found with respect to the meaningless 

phrase i n the"Inferno" VII I "Ra.f el mai amecb i zabi almi" from 

which it haJbeen inferred Dante knew Hebrew havill8 learne d it 

from Immanuel). 

KARO, iOSBPll Oraoh Cha¥Yim oh. 308. 

" KRAUS "Dante. sein Leben und sein Werk. sein Ver h~ltnia zu.r Kunst 

und Politik", Berlin , 1897 . 

(This 1a a particularly valuable book f or it treats not only 

of the supposed friendship of Immanuel and Dante, but it diecUBses 

at l ength Dante's relat ion to Can Grande (pp. 367 ff) toward 

wbioh Immanuel also sustained a vital relation). 

6 



"Botiaie • l>ooamenti", 

Pa4ova, 1879. 

fjuthor oonten4a the sonnets written to Boaone bJ im.nul 

are un,ewiah). 

7 

•jppen41oe• to Camillo Ugoni'a "Work on Italian LiteratllJ'e•. 

MERCURI 

Jlallan4, 185'7. 

"Leaione mlla qual• e frattato •• Dante verammte fo••• 

morti nell 1321, leapel, 1835. 

f!fbia work alao contains the feoua aonneta which are sup

poae4 to pron the frien4ah1p of lmmanue l and Dante). 

~])QIU, LEONELUl ~Unua PoHia Ine41ta 41 14anvello ~uo 1n 

"V•••i~ Iaraelitioe 1885 Part 12 , XDIII 

{The &11thor quotes the poem■ of Imaanael referring to Can 

Grande). 

JI-, 
MODONA, LEOBELLO •R~ Volgari di Immanuelo Romano" fBozae Segre-

Mo4ona) Parma. 1898. 

{Thia article givee the following information: 

(l) 
{2) 
(3) 

(4) 

(5) 

The sonnet of Immanuel to Boaone. 
The te~ and tran■lation of Cino's sonnet. 
A monograph shov1ins Dant t 's influence on 

Immanuel, aa abown bj "Tofeth" the DJ'III chap
ter of the •11aohbaroth". 

Pour sonnets bJ Iuaanuel written in Italian, and 
also a long comic poem in Italian. 
Some of the later pro due ta of Immanuel, --pp.27; 

3, n. 3; 37, n . 10, 27-34; 13 , tt. 73; 40 , n. 78) 

11:out&L ___ , 
pmill' t he 

nu 120, n. 3 

(Pl. aervi argues asaimt/enggerated influeooe of Immanuel _.,. 

on Donte). 

"Jahrbuoh der deutscben Dante-Gesellachaft", Vols. III -

IV• 

(Theee volumes give valuable reflect ions on the relationship 

between Dante & Immanuel. Cf. eepeciall.1 III 423, 447, 451, 456, 



461, IV '29, 671 

RAIWEB'S 

(III '61 gives WI references to Hebrew phraaea in the 
Divine Com•~. Inferno VII,l; XII, 67.) 

(IV 671 oontaine Italian aonneta from •r.etteratura e 
f1loaof1a opuaooli per Paaquale Garofalo, Dlloa 41 
Bonito, Baplea, 1872. ) 

•L1terata.rblatt", 1879 n. 5 

(Thia article treata of the identioiation of Daniel, 

Imanuel'• guide in bia •Tofetb", with Dante•. 

RIB!I, MOSES 

S'l'EIISCHDIIBR 

•aeuaJNli lleat• e4ilel 'bJ Gol4enthal, Sien, 1861, 

P• 106• note. 

( K, S14er) - -

"Heb. Bi'bliographie• nv, 100 
•oaar leobmat• II, 229 
•orient• I, 128-124 
"Heb. B1'bl1ographie" ll, 52 f. 

Csonneta 'between Boaone • Kanoella, Cino & Boaone). 

•Buonaroth" 1876, 86 (III, P• 2). 

ZUNZ "Geaammelte Sohriften• III 28' 

(!hie abowa the impoaa1'b1litJ of Immanuel'• guide thra. 

Rell and Paradiae, I>aniel,'being identified with Dante, for i n 

llaob, .JD"III Daniel 1a called O' lll'T\' :,-,, ). 
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The following ia a complete 11.at of Ineenul •• 
•orb. The aourcee for thi.e 1Dformat1on. the e41tor• 
and plaoee of publication of those works which bave 
been edited are indicated. 

mB WOBJ[S. WHDK IIENTIOBED. JIDITI 0115 • 

Jl1g4al Os Mach. I 9, b, 17 XI 85 .... 

9 

Chllanuel apealm of having composed a work -"''-"'••" '"'" .,,,.~ 

zun.s. •a.a. soh." III 183 gives its t i tle ae "Migdal os•) 
(Thia work treata of symbolic interpretation of letters of the 

alphabet). 

Eben Bohan Kea. (Mun. ) 

(Thi■ work 1• a aort of Biblical Bermeneo.tioa which 1n 

four part• treat• of Cl) om1a■1ona. (2) additions, (3) i nt er• 

ch angeable• and other fonna of apeeoh). 

CODISBTARIES OB BIBI3. 

Cboepting the minor pr ophets and the Book of Esra, Immanuel 
wrote oommentariu on the whole of the Bible ) . 

ProTerba llaoh. 9 b, 9 , XII 1738
, 44 Ra@iographa 

Venice , 1487. 
(Thia ia the beat and moat interesting of hie commentarie■ 

according to all authorities) (Thia commentary, aaya Vogeletein 

"Geac" I 427 ia completely dependent en seraohya'• "Comm. to Prov."). 

Song of Songs lfaoh. I 9, b, 36 Perreao., Corfu 1882 

Job Ila.oh. I 9, b, 36 Perreau, Corfu 1884 

Koheleth Kach, 1 9 , b, 36 

Comm. on Pentateuch U&oh, XXVIII 229a 41 Perreau, Parma 
Cllers' a Arc bi ve 

I 363 f.) 
Iaaiab Mach. I 9, b, 21 Kea.cod.de Roaai 

Jeremiah Kach. llVIII 232 b, 13 lfas.ood.de Rossi 

Paalma Kach. I 9, b, 39 Perreau, Parma 
1879-81 

Ruth Kach. llI 173a Perreau, 1881 

LUlentationa liaoh. 4 20 Perreau, Parma 1881 

Esther Cf. Vog."G" 42'7 Perreao., Parma 1881 



.. 

Commentaries on Bible. Cont.) 

~leth 

1>an1el 

Chronicles 

Esekiel 

Kaoh. I 9, b, 36 

Kach. XXVIII 229 b 

llaoh. xn 173a 

Mach. DVIII 232 

10 

(The commentaries offer a a7mbolic-philoaophio interpreta

tion. In the pbiloeophic oommentariee an e%planat1on of the 

meaning of the worda of eaob Teret preoe4es their philoaophio 

interpretation. The basis 1a .llaimo.ni'a ph1loaopb1',*•Peo1ally 

ev1.4ent in Coan. on ProT. Vogelatein, "Geaohiohte• I 428, 

states the colllllentariee have no independent value of their own. 

Their sole merit consiata in the fact that Immanuel brought tbe 

worka of philoaophera and exegete• within the reacn of hie con

temporaries". 

- Maohbaroth 

llaohbaroth DVIII 
(printed separately) 

Machbaroth XXVIII 

Vogeletein "G" I 433 0 

(translated in.Ital.)"Jl.b.Bib. "XVIII 30 

llaohbaroth llVlll 
(t;anslated into 
J114iah-4eutecb) 

Maohbaroth %XVIII 
(parta of laat"four 
chapters in Judiah-
deuteob) 

Kaohbaroth Introduction 
(tramlated by Kraft) 

Kaohbaroth ~ragmenta 

Maohbaroth Fragments 

Breacia.1491 

Conetantinople,1535 

Berlin,1796 

Lemberg,1870 

Frague.1613 

Frankfort,1?13 

Sepilli 

Prague, 1660-1662 

"Joat•a Annalen"1839 

steinschneider "Kan
na• 1847 

Geiger "Ju4.Dich.4er 
Sp.und It.Schult" 
1856, 58 ff. 



llaohbaroth Purim l 
) 

Jlaohbaroth lluimuth) publiahe d together. 
) 

llaohbaroth XXVIII ) 

Italian Sonnet■ •t,etteratura• 

11 

Berlin, 1'77'7 

Garofelo, 
lfaplea, 18'72. 
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The biographers of Immanuel of Rome have done much, but by no mean11 

everything, to give us an accurate personal history of the poet. !he 

principal of these writers, Graetz. Gudemann, and Vogelstein and Rieger, 

have, we think, llliataan one eesential.13 important thing: ~eir own and 

the world's true relation to their author. " Gudemann and Vogelstein, ee-

peoiall.3, ae much aa they esteem the poet, everywhere find it necessary 

t o speak of him with a certain apologetic air. In all this, however, we 

readily admit the fault ia not with their aiaceritJ but with a weakness 

of historic sense which allows them to confuse certain judgments of one 

generation with those of another. 

It is indeed true Immanuel's poetry was censured as frivolou.a and 

erotic by Mose da Rieti11n the fifteenth centtll'y, who, on this account , 

excluded the poet from the region of the blessed. For t his reason, too, 

Joseph Karo2 , a centl.U'J later . forbade the reading of Immanuel's works~ 

But it is unhistorical, we think, to accept these opinions as a 

point of departure for a picture of the poet 's character , and then, duly 

considering tae more graciol18 judgments of t he poet's contemporaries , 

feel t he oonpulsion of an apology. Our revered master, Prof . G. Deutsch, 

has time and asain cautioned u.a against judging a man in the light of 

other than his own times if we would understand bis true character. We 

shall, therefore, try t o follow t his ideal in our own presentation of the 

poet's life, and shall consider ou.r efforts fully rewarded by ao1:1e I how

ever slight a degree of success . 

The biographers of Immanuel have, we believ~. erred in yet one other 

respect: their treatment of the poet as a self-consistent personalit¥• 

They have made it t heir task first, t o create the need of Immanuel as a 

high moral char~cter, and t hen, to confirm this supposition by no lack 

-1- Mikdash Meat ( ed. Goldenthal Wien 1851} (p. 106,note ) "'U'R''~ ~o• 
.,n::an11::a \'"l!l"r $,v, ,•~'-J, .. ~ 5>,>< ~,,.,1 :1 .,. .. e .. "b ~V.,.l bY ... >'ll N'~b~ 'J\11::1.\ "~' 

i'"'n ., 
-2-

-3- Immanuel Frances in J.tathek Sefatbayyim, Belin, 1892, pp. 54-'B. 

0 •"'lll r.:>b O'""'~"'r .••. O~~,,i,{, 'llO"IU Q"llat,\,l "1")"1\0 ••• .J\l°':a.nt, 



of paina •or apologies. We, however, have hacl occasion ti observe, 

among common men, permanent moral personalities are ■el4om to be 

fo und, but amoll8 artiste and poets, hardly ever. It proof of tbia 

were required in the caee of our own poet. we should find no 41ft1-

clll.ty in finding it. It would moreover be moat a.nreaeonable to sup

pose a man, like Immanuel, with such numeroa..a and varied experiences 

with movements and persona, not to have had his pecllliar an4 diverse 

f eeli.DsB, ideas and pre4judices. We shall then make it our busineae 

t o show that this. indeed. was the case. 

We hope. final}¥, not to err 1n presenting a catalogue of the 

poet ' s several attributes, and be thereby satisfied we have measurecl 

hi s life, but we shall strive to portray his character in its rich 

and livit18 fullness. 
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"llietoey of tbe Jewe of Italy at the 
end of the Thirteenth oentur7". 

The end of the thirteenth centll.1'1 found the Jews of ltal7 en

veloped in a cloud of darJmeae, pierced. however, by silver r&¥• of 

light. The heav1neaa of tbe medieval papacy weighed down their 

bodies; the b~1anc7 of inatreami~ oult11N weished up their aoule. 

The passions of the popul&oe, ever emo~dering beneath a eaapicioua 

oalm, the edict of pcpe1 and the fanaticism of l>omillican and 

Franciscan inquiaitora threatened the Jewe tbruout Italy, and parti

oularl.1' t hoae of Rome. Attempts to persecute them were numerous. 

Their cemeteriee were desecrated and their tombstones unearthed; 

t he very bodies of the dead were pulled up from the ground, and 

scattered to the winda. Ropelesa and for lorn. the Jewe felt what 

Benj . ben Abraham sans2:-

"Repell'4, forlorn and robb 1 d of every hope, 
Grim-laugh'd to acorn, with wrath of foe I cope. 
My ead heart bleeds, for lo! o'er earth lie strewn 
My OO11ntleae honored dead, t heir graves in ruin". 

14 

From this time on , the auooeaaore of Clemens I V followed ea~neet

ly in hie footsteps . Even those "Bol.1' Fathers" who cautioualJ' held out 

a he lping left hand t o the Jewa bad an outstretched right band ready to 

do valiant aervioe i n defense of the ~hllroh dogma that the Jews must be 

a perpetual example of Chriat'a suffering. Gregory :I~ mild and gentle 

to all appearances. did not hesitate to renew the "Turbato Corde" of hie 

predeceeaor4 • 

-1- Karl of Anjou entered triumphantly into Rome, May 21 , 1265 , the year of 
Immanuel 'a birth. He was t he deadlJ' ene~ of Italiana. The Jews SOQ8ht 
his protection, and this was an ocoaa ion for fanatical outbursts agains ~ 
them, and alao for the papal bull "Tu.rbato Corde" · 

- Vogelstein and Rieser "Geeobiohte der Juden" 1 1 242. 
- 2- Vog . "G" I. 2f2 , 1111 own tranalati on of the German . 
- 3- Vog."ibid" p. 245, Gregor~ entered Rome , 1272. 
-4- The "Turbato Corde" was the bull iseu.ed b7 Clemens IV which armed the 

inquisition with power to prooeed mercilessly not only against the 
Neopeytes , but also agains t all Jews who were au.spected of helping to 
convert Christians. - Vog . Geeoh . P• 243. 
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Jaoopo Savelli who beoame pope 1284, gave e:xprHsion to that high

ly enlightening sentiment that the life of a Jew or a Saracen ia worth 

but half that o:f a Chriatianl. 

It would talc• WI outsi4e our field to dlecues the hardships of the 

Jewish 0omma.nit1 of Rome. We must oonteot o.fselvea, at this point, with 

merely obeenina the eooleeiastica of tho•da;ve aid of the clqs follow

ing . felt hurt neither in conscience nor in heurt wben th~ embraced the 

solemn du.tzy of preasi~ the lew for money or goocl.a. 

The remaining thirt1 J•are of thia centuq fo11nd the Jen of Italy 

in an atmosphere of comparative oa1m2 • 'the power-hungry popes, not yet 

masters of Rome, were too buq. aoheming for riches and landa, to con-

cern themselves with enforcina ed1ots3 • Tbe chllrch capitol was still in 

the handa of Colonnaa md Orainos, Ghibellinea and Guelpa. Confa.eion 

had t1lready begun to spread. The lords of provinces, both pett~ and 
.., 

great• engaged in oonatmt warfare w1 th each other. The iroey of cir-

cul!B tanc e decreed tba t the outward storm, of Italy brina an inward 

calm for the Jew. 

Fortune 1n4eed smiled 11pon the Jews of ItalJ. Many of them, we 

are t old, lived i n lu.:x11ry , eome even owned country villas4 • Thia state 

allowed diligent etud,y of Talmud, arts and science. The labors Jf 

Helle! d1 Verona and Serachjah ben Schealtiel were blossoming int o friita, 

-1- Vog . •Geach." p. 251. 
- 2- Greetz , "Geeoh." p. 257. 
- 5- We ought, however. mention t h ia quiet waa relie ved, now and t hen , 

by sudden storm. On July l,l295 , Elia, of the family of Pomis, 
gave bis life tba t the massacre of his fellow-Jews !:light be averted. 

Vogelstein "Geschicht e", P• 256 . 
We also should recall th e inc i dent whi ch occur red a quarte r of a 

century later. Pope John DII at the instigatio~ of his s ister, a nd 
the clergy , issued an edict fo r t he wh olesale expuls ion of the Jews. 
Pr ovidence, h owever, was kind, and t he J ews, t hru their r epr esenta
tive at t he Pa.pal court at Avi gnon , succeeded in having the decree 
lif ted . - Graet z "Gesoh." VII 260 ff. 

-4- Mach . I. 6 a - ;,,~ ~, .,,1 :a.a,•, o-1w,b ..,..,s .. , -"'.,." .f'•::a. ~,. ... ...,. '.l.:a ~"'~ ~" j.~"' 
al so XII I 81 a- 11 • .IJ"" eu -.~ • '-"J"-" .rn .. ,-i ug, .,.. • "i'"' 
a nd XXVII 212 a- ·')_, o •~---
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Youtbs were eager for learning 1 • Men travelled be#'ond the bounda

r i es of Italy to continue their studies. Men f rom foreign lm4a were 

iovi ted to Rome to discourse on l earned topica2 . Tbe life of the Jew1ah 

sririt whiob, in Provence. wae ebbing, from the harshness of Talmudic 

study, and papal persecution , was, in the land of Italy, freebly lUlfold

ing itself. The electric touch of the new current of secu.l&r culture, 

moreover, vibrated thru the soul of Jew as well as Gentile. 

This indeed was an age of new life and quick spirit3 • Bold in its 

nervous literary activity, it unea.rtheo tbe works of antiquity. Gifted 

with a Dante, it quickened enthusias m for poetry. Kade rich by a new

bor n ve rnacular literature, it gained self- esteem. Culture hastened the 

gro~th of Italy's spirit. Princes established universities. Lords a nd 

me r. of means, despite helpless eoperor and benumbed pope, entered into 

:-ivalry f or the building of courts Vlhere poets and scholars were given 

te1:er ous invitation t o 01.tltivate the arts4 • !tor was the effect of t his 

wsnt ir.g upon the Jess. 

Rieb Jews, whether froc mere desire of ! mitation , or f r o!:'I kee n in

te rest, like their Italian lor e.a, sought t o f ou.nd seats of learn ing, and 

g iTe glad welcome to Jewish tau.there and poets . 5 

-1- llach. VIII 69. Immanuel r e JAtes bow he and some companions brol!E 
open a case of books at Perugia, whic h had been left in thei r charge 
tei:ipora.r1ly b; a booksellar froo1 Spain, on his way to Rome. 

-2- Gudemann"Gesoh". p. 108. 
- 3 - I. F'. Lliller "Studies in the Poetry o! Italy", p. 173. 
-4- Graetz "Gesohichte" VII 259 mentions Ro bert, .Ki~ of Naples, one 

of the most influential of these patrona of letters, who sought 
learning from a J ewish teache r am on occasi on proved himself friend
ly to the Jews. 

- 5- Graetz "Geschichte• VII ~59. 



The encouragement. thas held out , went a great w~ to induce 

Jewish authors of It&1.1 to brave competition with their more exper

ienced brother-artiats of Provence and Spain . Moet promi~nt,among :; . 

these, were the poete Leone Romanj, Judah Siciliano, and Muter ot 
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t bem all, Immanuel of Rome1 • Tbeee men, together with others of their 

day, set for themaelvee the taak of barmonizin8 Jewiah knowledge •1th 

the new Italian cu.lture2 • At home in Jewish lore, these poets were, 

at t he aame tin:e, widely read in the encyolopedio etudiee of their 

t i 1:ie • anc. &killed in the several apbe res of en4eavo~. 

Perhaps it were not amiss, apropos of our subject, to reveal the 

attitude of mind, on the pursuit of eeoular culture, entertai .ned b¥ 

lea.med Jewa o~ that~. For it must be remembered, philosopb¥ and 

scienc e were yet far from bei ng gracioua1¥ received by the largest 

o~ber of Italian Jewa4 • .An e:ztract5 from Immanuel's •commentary on 

Proverbs• will, I think, well serve t h is purpose and wil l ,at the s ane 

ti~. afford an insight into the poet's breadth of view, which is the 

very keynote of hie character. The abeeooe of t he original compels us 

" to ren der into E.ngllah, its German translation by Gu.demann . 

Immanuel on P_rov. 26:13 
J\t:in,11 l"1 "''"'IY. l"l'T:i. S.nw ~ •s:, 'lbW 

"The slag@ard says: The re ia a lion 
in the w-,y, a lion in the street." 

"Thia proverb refers to those who are slothful in the 
acquiring of knO\'l'ledge, a nd who regard it es dangeroo..a aa 
a lion who is a bout to be offered up ae a sacrifi ce. S~ 
the1, ''Bow dare we busy ourselves with the natural sciences 
whose oasters are b~i ao many atheists and aooffera of 

-1- 14aoh. VI 43 b. 67, tells u.s of a group of poets. contemporaries of 
Immanuel - • .,., •b l ., •b~n • .,, .., • •c>t-, •1' • S b 

- 2- Gtldemann, "Gesohichte11 p. 111. 
-3- Ibid. - The cultu.re of the age embraced Theology , philosopb¥ and 

ja.ridprudenoe. The last was acquired by the Jews thru the study 
of Talmud. Medicine, too, was cult ivated, particularly by the Jewe. 

- 4- Jlach. ll 166. 
V c;. a l so Vogelatein, "Gesohichte" I 272 . 

- 5- Gu.demann, •Geschichte" I p. 119, E%traot translated in GertrAn. 
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religion; who, moreover• ascribe no authentioit1 to ,~ur 
own dootrinee? Or bow dare we rea4 in logic which un-
der the Teil of ainoeritJ, praotioea deception on ma.11? 
Of philoeophy, we oertainl.¥ wish to know nothing, fo1~ it 
ia the offapri.ne of Aristotle and otbere who bad no :raith 
in 011r law." !beae foola, however, forget we muat ac,cept 
tr11th froti aey who offer it. Moreover, these acienoea 
which the fools term "foreign" ( a ·.,u•11 Jwere Iairael'e 
very poeaeeaions of 1ore. The; were original~ elrJ)elWided 
in our language. Unfort11nately these writings have l~een 
loat in the co11rae of our wear1 wandering a. It 18 tirue 
that ki~e and sages of peoples nade pilgramagea to 
Solomon to be im true ted in these at11dies. 'nleae peoples 
now poaaeas them, while we. by reason of our wanderiJ!lga, 
have suffered t heir loae. It is certainl,y a miracle tmt 
we will have with 118 the twenty-four books of aaored Scrip
ture; It 1a • accordingly, probable that physics, mertaphyaica 
and other sciences whose principal masters are aaid 1to be 
Plato and Aristotle, originall.V were in Solomon'• poi,sessiona. 
We obaene, too, music, a o dist inguiahed a sta.d,y. wa:11 at 
£1rst. oa.ltivated bJ auch men as Asaf. David, S1111a.el and 
others, yet tocta_v there are none amongst ua who know aught 
of it• but it ia cultivated exclusively by Chriatl&n11 . Aa 
for logic, it doea not lead one to error but rather 13harpena 
the understanding, and build.a the preparation for all other 
studies. l'ho therefore brands this a "foreign" aoie nee and 
wishes to know nothing of Plato and Aristotle becaus,e they 
were not iewe, la like the sluggard who sa;ve, "A lio:n is in 
they way" • 

After readiJ:18 thia aoooWlt, it is needless to remark how fully the 

learned Jews caught the spiri'; of the time. We need not won der, then, 

t lla t this spirit was carried over into the realm of Re brew poetry. We 

f eel it was t h is very force which allowed the Jewish poets of Ital¥ to 

b11i l d a place of honor once again fer the decadent Be brew muse. For 

secular Hebrew poetr,12 bad seen its last ~a of glory in Spe1in a cen

t11ry before, in the songs of Juday Al-Barizia. 

-1- It will be observed lmmam1el emplo3s the Allegorical methc,d of the 
dq. In describing philosophy as an original. Jewish pOSSE!SSion, he 
does what his Christian conte:nporaries did when they declE1red ancient 
sources thei; own . for they contained prophecies of Chtia1;'s coming. 
Thia leads Gudemann "Geach." I 121 to state Immanuel wrotE! thl18 aa 
a matter of reprisal. 

- 2- Rhine,"J. Q. R." Reprint P• 3'4 ff. 
-3- Mach. I Introd. - Immanuel. not al~ays prone to bestow exct~saive 

praise, regar4a Immanuel w1 th the highest eeteem. \C•nn ilY•" • •, 

- o•J11&1Y.., 11 0 1,.s '-ll " ~ .. .J"''\tl' J'•4'•~~ ":&n ·u,c> 



After him. the icy breath of pope, friar am disloyal Jew settled 

11pon all joyoaaneaa of spirit, aid left Hebrew verse empt7 of &11 

thought and feeling. Three quarters of a century passed, and t here 

arose i n Italy a man of genius, who gave freely of his time and 

talents to restore sec11lar Hebrew poetry to its former splemorl. 
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-1- Z11nz, "Synagogalei';oesie", 104, tells 118, lit11rgical poetry in 
Ital¥ flourished as early as the 10th oantar-7. The first Italian
Hebrew poet to introduce a non-religioue subject was Benj. ben 
Abraham Anau, a Roman physician who wrote rtn ~•">- ~let> 
a satire against arrogance and weal th of the nob111 ~. B1ut 
properly speaking, Immanuel was the first Italian-Hebrew ii,oet. 



"A pen - to regiater; a Xe7 -
Tba t w1 n4e thro ush aeoret warda; 
Are well uaigned to Memor7 
B7 allegorio Barda." 

-- Wor4aworth 
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Imm.anwtl1 waa born of noble and intelligent iarents -- a fact 

to be light~ esteemed. While a ti 11 a yoa.th, hie father died2 • 

a piol.18 mothei-3 still watobed o•er him. Born in an age the moat 

wonderftil Ital.7 had yet seen, am in a condition the most advanta

geous 4 , wb ere hie mind, w1 thout preaeure of any kind, w aa free to 

follow its natural ben t, he availa hiimelf of every opport•.mity, and 

with extraorclinar;y eagerneas abeorba Scripture and Talma.45 , the 

philoaoph,y of Maim11ni and that of the Greek& , Arabs and Soholaatica, 

becomes at onoe master of post-Talmudic and Kabbalistic works and of 

the principal aeoular epherea --Kathematica, astronomy and medicine, 

-1- Mach. Introd. also Vog. "Geach," I 421 
Immanael waa born in Rome 1270, IM. I, 14). Ria parents came 

from the noble fami~ Zifroni (Place of Origin, called Ceprano , 
--Vog. I. 299) 

Authoritiea differ on the date of Immanuel's birth. 
Vogelatein, "Geach." I, 421 thinks lt is 1270, 
steinaohneider,"Introd. to Maoh." gives 1272, 
Graetz. "Ge sch." VII~, 265, gi•ea l265, vu2, 289, gives 1270. 

Immanuel composed his Divan in 1328. Re was l eas than 00 7ears of 
age at tile time. Thia means the date of his birth was a abort time 
after 1268 -- Vogelstein "Geach." I, 421 f. 
Mach. r. 10 b, 2; Mach, XIII, 103, 28, are the only reference• to 
lmmanu.el 'a father Shelomoh,oontained in his whole work . Ria failUN 
to speak oftener of his father leads as to suppose be knew little 
of him. 
M. I, ':I.IC ~ .3,un _,.s., • .s ,_,-,$,,-,=-:o.• 
M. XI I I • , .,..,, ,, rn, ~ 1111-. "" """ 

Maoh. XXVIII , 130&, 35. Imman~el praises both his mother Justa and 
hie mother-in-law Bru.netta as pious women. 
Mach. I. 3. ..,, .,_5 "'"l"' •»'>S .,.~~,. ...... n •1>•~ cub.,.. 

(There are many other r efe rences to the e6Dlefact. ) 
Mach. n. 85 - works of Maimani I,9b math. XVIII, 132b 

Hebrew Gr. 
ll, 75 - Greeka ,Araba & Sobool XVIII,133,17 Aatron.Maoh.I,9a-b. 

VIII,66b, 
lVIII, 132. 

lllII,180-3 J.iedicine,furniah wt 
with~ 
details. 
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travele careflll.}J' and widel.1 over th.e :flelda of Rebrew aid Italian poetr7, 

taking all that his maetere1 bad to ofter, cultivates the Bebrew2 and 

Italian3 languages to perfection and gains a reading lmowle48e o:f several 

otbere4 , - till, in abort, at the to110h of his memor7 the book of pr•

aent and past opens wide before him. Withal he spares of hia time and 

talents for the publio5 , ministers to the sick6 , an4 writes nameroo.e 

works on loriptlU'e, Kabbala and Grallllir7 • But even these do not 3astl:7 ., 
gage his powers. It ia only his fi nal and most lasting work, the 

-1- The following were I111D&nuel'e teachers. 
14aoh. nu, 101, .1ehudah s101Uano -

whom he award■ the palm for verae, Immanuel claiming for himself 
auperiorit7 in rime-prose onl,l'. 
Jehuda bad to spend hia talents to earn a livelihood - Graetz, 
"Geach". VII, 293 . Only one of hie worlca 1a known to ua, called !..... 

-Vog. "Gesoh." I, 327. (Stein. "J. L." 171). 
Maoh. :XII, UVIII, Leone Romano, to whom Immanuel feels he owes 

m11ch and awards him the bighe■t place in pa radi ae. Leone was i n
at ruc tor of Rebrew to X1D8 Robert af Naples. Re was a11thor of a 
Hebrew-Italian Glossa.J7. Vog. "Geach. " I, 327. 

Maoh. llVIII, 230, Ben3amin - !lone of our. authorities mentions 
him, though Imman11el e~a: •a 1 $1<, •~"' ,1>•J.3 ~ :>."\i\ ,~ ,;, "~ 

.,,nn •b•:i' ,n,..n •J f b? ,,,,, 

I offer aa su.ggeetion he is Benj. ben Jo•b (c.1284 ) whom Vogelstein 
mentions "Geach." I, 278 . 
Immanual was thoroushlJ' acquainted with the Spanieh-debr ew poets, 
having aa he himaelf •~s. imitated them. 

Mach. VIII 
Uach. IV,beginning. 

Immanuel was likewise versed i n the Christian poets. whom he also 
i r.iitated. 

Mach. IX 

- 2- Bialik "3h1rath Yisrael" p. 74, - Immanuel is maeter of t he Hebrew 
language in all its treaa11rea e.nd choi cest possessions. 

- 3- Immanuel's sonnets i n Ital ian prove tbie. 
-4- Mach. IX, 76. 
- 5- Mach . xn, 173 and many ot he r places . Immanuel was president or head 

of t he Roman Jewish coCJ1Dunity. at whose re~ueets he wr ote several 
l etters. - Mach. 1. 9. ( Immanuel als o did sooe pr eaching) . l.il""T "..l'Ee 

o- Mach. XIII I, 180. '«>~ ••·~ 
7- See our l i s t preceding t he Prefa ce. 



1 t:achbaroth which reveals t he oo ture of t lae poet in ita aurpri sin8 ver-

satility, and universal range. Not onl y are many and vari ed themes -

metric poems , prayers , songs of lame ntation and elegies , eongs of praise 

of famous ~e~, novelletea, sat i res , exegetical dial ogues, liturgical 

and philosophic poems, poems of "In Cemor1811l" and, more especially, 

songs of wine. woma:i and love2 , - composed with singtilar facility, but 

they are clothed in a varie t y of fonns , borrowed , now, f rom his Jewis h 

predeceas ore3 , now , from his Christian contemporaries~. and m. th admir 

able readiness moulds the Rebre- l anguage t o fit themes and forms whi ch 

bud , but a short time before, fo..t:l<i ~:1eJ.. :• w~ int o I t&ly5 • 

- 1- Stein. "Jew. Lit." p. 326, note 38, remarks the correct v◊celization 
of the word _..,,~ .. _, is doubtful. (It 111ay be read -""'~"1! or 

-""'~~'! or ""'~'!~ ) _Jl-,~~ is the plural of -"~~•,-o 
~ ( r oot .,~!! "to joii::.") . Immanuel uses tbe plnral to different iate h is 

,:erk f rom "lulohbaroth I t hiel" of Al-Rarizi. I Wive fo u.'lci , however , 
I rJmsn~el uses J\~~';''? (M. Int. I , b, bot tom)for it rimes with 

J'?~~\>'° in the following phrase. 
- 2- Mach. Xll , 151, Prayer. There are more than fifteen prayers in the 

~ach. The cita tions refer but to an exenple . 
m, 174, Lamentations, IV, SB , Liturgica l , 
>:IV, llIII , e t c., novelletea, I, 12 , ;voman, 
XI , 87, exegetical dialogue, 
lXI, 168, Poem "In t!e morisr:i". 

- 3- ~ach. VIII, Imitation of Al-Harizi - I nmanuel however wor ks over 
the method of Hari21. 

IV, Imitation of Gabirol. 
"Mona t , Beilage, J.P. " Ho . 2 , p . 6, 1896-H. Drcdy. Icmanuel 'a 
dependence on t he Spanish-Hebrew poets is referred t o. ~e shal l 
have occasion to t ouch upon this phase , again. 
Tie observe Immanuel i nt r oduced t he cnnUc,ing rime instead of the 
Spanish-Rebrew monotonous one. 

-4- JJacb . IX, o•,~1.J;, '"''~ 1•1 'J\ ''A"' The s ong of excogitation, 
on p . 74, is found here for toe f irst t ime i n Jewish literature, 
so f ar as I have been able to lear n. l Cl!Danuel . in this, imitat es 
a Christian author . 
Mach. XI, 61, The medice.l theme is borrowed from ol d Italian poetry 
of Burchiello da ForenJe . - Vogelstein "Gesell ." I , 433 . 
~acb . VI, 44, Questicn and arswer die.logue borrowe1: froc1 ol d Italian 
novels . Cf. "Le Novelle antiche" ed . Biagi (Firenze 1680 , n. 86) -

- Vogelstein "Geech. "I,t53. 
- 5- Delitzach, F . "Zur Geach. J . Poesie", P• 52 , 144 , "Immanue l was the 

firs t to i ntroduce t he sonnet form i nto a ebrew." The sonnet, i t will 
be remembered, fi r st entered ltat, thr u Fra Arezao (o. 1275 ). 
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Nor was the poet 'a literary zeal confined solely in Hebrew verae. 

He e~reeses himself masterfully i n the vernacular, which i s the more 

greatly to be admired. eince the I talian language wa s Just emerging 

from its infancy. fio biographic sketch of Immanu.e l can- be full. I 

think, wi thou.t presenting hie ekillfu.113 wro1J8ht Italian ao nnete1 • 

Sinc e none of t hese eon.nets. save one.2 has been rendered into Engliah, 

~e take this opport unity of doins s o. The German translation of 
" 3 Gudemann must again serve in place of the wanting original. 

THE IT.lLIAI SONNETS OF H '.WttH1EL. 

I. On Love. 

"Love haa never recite~ t he Jve Yar1a . Love knows 
no law, no creed. Love hears and sees not hi ng . It knows 
no maea. Love ie omnipotent , (una pura a ignoria ) who 
1naiats upon obtaining wbat she craves ••• Love allows her
s elf t o be robbed of pride, nei ther t hru a pater noster 
nor magical incantation , nor does she• because of f ear, 
avoi d doihg what attracts her. (f ) Amor alone knows what 
ails me , to whatsoever I mecy obJeot , s he answers, "Thia is 
my will!" 

II. On Political Parties. 

"I l ove nothing and hat/ nothing(? ) belon@ , in Rome. 
eit her t o Colonna'a or Orsinis, ae it pleases my fancy , 
readily to th i s or that . I am completely a Ghibbeline , and 
rejoice wi th the Guelpbs. In Romagna , I am Zapetino.( ?) I 
am a bad Jew and no Saracen • Nor do I fo llow t he Chris ti ana. 
Yet, of each , I cull t he best. Amongst Christ i&ne , I find 
eating and drinkin@ noteworthy, with the go od Moses, l i ttle 
fasting, and \,1th :.:obammed dissoluteness is worth¥, t1he .!'eby 
religion ceases from the gi rdle downwards." 

III. On Victor. 

"Should St. Peter and st. Paul, on one side , Moses and 
Aaron on the othe r, and also ?Aoha11uned and Triviohan seek to 
win me over t o t heir part y, and though each of theee icportune 
me ever eo str ongly, it woul d be difficult, j ndeed , t o be
lieve any one of them, and I should be sti l l less able to say 
which of these pleases me moat. Long live Vic t or. I side 
wi th bim a t a l l times. Guelpha or Ghibbelines, White■ or 
Blacks - each t o bis t aste. I remain i n the back ground, u.n
allied. I have still plenty of time to enro l l in a party. 
Until deat~, I shall always be prepared t o aid Victor ." 

" - 1- Gudec:ann , "Geach ." I , 141 . "Only t hree Italian sonnets af Immanuel 
are lmowR", Th ese •ere published some 40 years ago . See Pau.r, 
"Jahrbu.ch d. deutsohe - Dante Cesel . " IV, 671, taken f r om "Lettera
t ura e fi l osof1a, etc . " Gar o~alo (Naples, 1B72 ) . 
Steinschneider, "Buonarotti", 1876 , p. 85 , conoernina .wthe nticity 
of sonne ts. 
Lattes , "Uoae , Antologia i s raelitica", II , 263, for contrary opinion. 
CI bave been ullable to secure these vol umes t o verify the refere:1cea . 
I ouote f rom Gwlemann - C. ) 

-2- Chotnzer , "Hebrew Humour" , p. 102, translates I mmanue l's s onnet on 
"~mor" . 

-3- Gudemann, "Gesoh. " I, 141. 
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These sonnets won for I mmanuel a disti nguished place in Italian 
1 li teratlll'e • Ria sonnet; "On Love" has been oharacterized, a poem u.n-

excelled by an,y medieval poet2
• The freedom wi th which he r efers to 

such terms as "Ave Maria" and "Mass", which must have offended his ortho

dox oorreligion1sts3 • reveals a bold independence of mind which is want-

' ing am ong generations of Jews who lived &fter him. We wish to restate: 

IIJIIDWluel was a free spirit, in whose mind the Jewish tradition of t he 

past , and the secul a r culture of his dey blended into an harmonious 

v,hole vit ich he . i n t urn, gave forth, having first breathed into it the 

s pirit of bis O'\Vll peculia r individuality. 

We admire the poet's broa dness of vision. For . i n this , he stands 

out boldly, a peer among even the most celebrated of hie c ontemporaries 

who lean heavily on a backgr ound of narrow church mediavalism. I n a time 

11ben q iordano Ri valto4 preaches with supreme oonteu.pt agains ~ r ~aliug the 

:''.:.1.. '.:'estume-1, t bece.uee it is Jewish , Immanuel pl eads t.ith t.is f el low Jews 

t o acquire learning ot her than Jewlah
5

; a nd in e. ~ when a man of pro

f0und learning , dtep vi sion and universal heart - ~a nte - but not yet 

f r e.ed f rom the co ld shackles of the chur ch , damns the unbaptize d virtu

ous s ou1a 6 a nd e as es hi s doubting mi nd by a fal se hll!llil ity 7 • Immanuel , 

the J ew. guia.ed b~ an enlight ening sense of justice . af,ards a h i l!h place 

i i: paradise "to the pious of al l nat ions8 WJO nave s eurched ir..to trut h 

diligently and who have l earned v1ho thei r creator Vl~s". 

- 1-
- 2-

- 3-

-4-
- 5-
- 6-

- 7 -

- E-

n 
Gudemann "Geach . " I. 14 1 f . 
Geiger . A J .z." V. 298 f , I (!UOt e from me1:1ory , and e.m unable to ob
tain the book af thia time to verify tbis reference . 
Cf . e%trect froo I mmanuel 's "Comm. on Prov." wh ere h~ upreius those 
oi b i s oorr eligionists ~ho fear secul ar culture . 
Gudem~n, "Gesch," I, 121. 
See note 3 . 
Dante, "Inferno", IV, 25 . "Purg ." III , 40 ff, Vii, 4 ff . Quotat ions 
are cit e d by Geiger , "Jud . Z", V, 299 . 
Dimt e "Paradise" DZ, 70 f f . "Who are ,vou that ,;,ould thus in judg
reent sit?" 
Mach. llVIII , P• 230 , b, 7. 
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...Ais we.s not ~ iwpulsivc ~J.f_e.:s.lcx:1. o~ Ul ... fO~t • s ~o:u.. ~eac.th 

11.ll.- u;p:eoJ.aticn .. or t r :ith r:ere i:iw-t. Bil pirce :. o ... .ii~ JIH :....:-e . - ven in 

our O\.:l t ~ L. of w ... ~es pr e i:..a. ~u.l tu..-e • -:-.e .t:1e,;, s earc!l ill vllill t.o d.;.sc over 

a c.ore e.zu.le)lte~ .r~ecep. Lhan L.nia~; "lf a l:lW1 hath siruieci ~al.ast 

;j,. .. 3 .. w..U:ne 1 .. u.t ....re ia o.u p~1.•s ~.c .. c i er .!lcS Oe e!l ... : _ar~ lJ{;l"CeJ.,-. 

w:i"' _,. s ....... ..,.;:es se1. c,. :.h .... a.~ 2 who obs~.rves " ••• .noreover , i.h .. ;;~.i-.... oi 

J.~s.nuel is guided by so fine a spirit of tolerance t owards those not of 

bis own faith. such humane liberality in matters of creed which mu.at be 

sought for v.i th the lantern of liiogenes amongst the Christians of th<B e 

cays ." We dwell upon t h is point , f or much has been writ ten3 in deprecia

ticn of the poet's oharacter. without a just appreciation of t he f iner 

virt ues he possessed. 

Those who are inclined to speak 11g11 tly of Immanuel, see in llis, a 

Tieak, sensuous and backbone-lees character4 • They easily perceive this 

in the poet's sonnets, "On Political Parties", and "On 1'.1.ct_or,•,;tor which 

there seec s to be at l e~at, apparent justification. Gademenn , in answer 

t o t hese oritice has, I think. put the natter well, when he state1, in 

resrect of tile poem "On Political Parties", "~he political conditions 

of those days allowed the Jews no active interest in party mat ters. We 

ough t, t herefore, not be too sensitive to the air of cynical in41fference 

disp layed by the poet, for this, indeed was bis on.ly means of revenge 

against an enforced political inertia. Moreover, the ecclesiast ics of 

t hose d~rs were wont t o upbraid the political factions. 5 It is assumed 

they acted from the higher motive of picturing men's faults. It would 

be unfa i r, then , to ere di t Immanuel with less lofty intention. 

-1- Maoh. llVI II, 229a, 27, ns.J S ls, 1 ' u;> °Kt• 1-"n:,~ 'l•b u,.11 ... ~ "'~ 

II 
- 2- Paa.r "Jahrbuch der d-Dante Gesell." III. 447. quoted by Gud."Gesoh". 

I, 137. 
- 3- c:. Delitzsch, "Zo.r G". P• 44. 
-4- Gudemann, "Gesoh." 1. 142 f. 
-5- Gademann, "Geach . " I, 142 f. Benardin of Siena (born 1380) wrote 

similar poems reflectins apparent lack of oharaoter. 
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We readi]3 acknowledge the worth of our author's position. Ve agree 

with him on point of fact: the aonnets reveal an air of cynical indiffer

ence. B~t we differ with him on point of interpretation: we feel the 

poet is guided neither by impulse of revenge. nor by wish of moral re

pr oof. It seems our author's view is apologetic. Regarding. first. 

what critics have said in ~epreciation of I mmanuel's character, he feela 

the need for disputing it. Thie he does by crediting the poet with moral 

motive which he, t hen• proceeds to read into t he sonnets. It is a better 

way , however,. to try to conceive olearly the apirit of the poems. and 

le t the 111&tter reat, without read.ins one•a own conjectures into them. In 

t hese s onnets, then, we observe two elements. The first is the poet's 

non-Jewish interests which, agai n, reflect his breadth of view. His 

reference to the political parties reveals this. The second is a new 

phase of the poet ' s nature, the satirical or hll!llorous. We catch a 

glimpse of this when he remarks, ''I am a bad Jew", but it is brought in 

gr eater pro~inenoe by the words which fo llow: ~with Mohammed, dissolute

ness iS worthy, whereby religion ceases from t .be g irdlt downwards". 

Immanuel laughs, not so much at the vani cies of the religions, as at 

those who oould profit by them, and close their eyes t o the higher in

fluere es, to r everse the figure, from the ~irdle upwards, It is an op

portune moment to touch upon that phase of !mmanuel's nature which is 

~irrored in the sentiment just e,rpressed. 

TllE POET'S CHARACTER. 

A great deal has been s&id and written by critics deprecating the 

charaoter of the poet whose real self . t he)' aay, is expressed in just 

such lines as those of the s onnets. ~ e have referred to t hei r position 

which hol QS Imman~el's is a weak, frivolous. and sensuous nature, whose 

boldne ss of humour knows no bounds and whose tongue defies all restraint1 • 

Re is a vict im of bubbling wit and caustic sati re. lie sacrifices virtue 

without the slightest feeling of shame. The sacred language of the pro

phets become s in his hand a mere vehicle for conceits, and loses its 

purity and refinement. Be is overpowered by eeosuality . and. at the 

-1- Delitzach •zur. Gesoh." P• 52. 
r.!'uetz, "CesclJ ." VII , 266. 
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moment b e singe sacred and uplifting melodies, be drops suddenl3 to the 

coarse and vulgar1 • Ria obscenit1 wonverta the completely Teiled Hebrew 

muse into a thin~~clad dancer who invi tea the gaze of the paaaer-br. 

His vulgar abuse of Bi,11cal verse, h is loud mouthed ostentation, h is 

bol d self-appreciation. his ridicule of the sacred, h ie e%altation of 

sentimental love place Immanuel in the claas with t h ose reverent church 

d18nitaries who bow the knee on Sabbath that they Ul!'¥ indulge 1n prac

ti ces of illicit love the rest of the weeit-3. Bia songs of wine, woman 

and love wel l merit the title best owed upon him by his correlig ioniata4 • 

Suob ie the vie~ of Immanuel's character entertained by a number 

of his critics who g ive ua the impression of regardiQ! the poet's nobler 

siQe a jewel buried in a ton of chaff5 • 

Of course, these critics do not deny the poet possesses s ome vi rt ue. 

One of them is g enerous e:1ough to credit him ni th bear ing his ene?:1ie s 

:10 8 rudge. with faithfulness tooard f rie nds, a 11d g ratef t, l :1ess t o bene

: -,e: t or s , \vith sympat hy ar:d unsel fishnes s of nature, aha.ring his knowled!e 

r:ith ot he r s f reely ( fo r other possessions h i> 1aa .:J los t) . 6 

There is a.~other class of critics who , not sat i sfied wi t h t h is view , 

£0 ~o the other erlre1ne, &.'ld regard I omar:. Ul?l al 1 vi.t"tue and no vi ce. 

:. <:j · l cok upon t he poet ' s h11r.1our, >', it und s o~s of l ov e a s ::tere l.or cless 

e-rr !"es sions \?h i cb oufh t give none offense 7 • 

-1-

- 2-

- :::, -

- 7-

Th . Paul. "Jabrbuch d-d- D.G . '' IV, 429 • "und ger ade i ::i Land e de r 
Selig en , der li!ut hville ~es Humors den :Srnst de r Dide.kt ik abzustrei
ten sucht , auch in der uberirdi a ~hen ~,clt be:-..... .1p";et der Sch~lk Sein 
Grun~recbt." - ~uoted b Gu.c.em.ll rJ1 , "Geach ." I, l Zl. 
Graetz, "Gescb." VII, 266 . 
Delitzsch , "Zur. G.". P• 52. 
7og. "Geach .", I, 434, some of his contempora.r1es ~al led him 'l'-'' ,~. 
Cf. especially De litzscb . 
Graetz. VII; 266. 
Steinsch . "Jew. Lit." p. 175 , "In I mme.r.uel 's day not onl y pass~ies 
f r om the Eible , but lialache and Fiyyut1m were traveste d and made 
t o apply to fr ivolous end obscene object s without i t s beill€ felt 
es any i risult t o these much r e,·erenced wr i ti~s . 7ie br.ve pieces 
and \"lo rks of t his kind by Ralonymos , even e url ier Abru'ha:i.1 Se ci&.rshi 
ir. a serious pJmegyric , purodied t he Zast e r iiagada. , etc ." 
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They refe r t o the poet 's reverent mture1 , t or.is deep . earne st, senti

ce nts -.ilich are we ighty with e:xper ienc e2. to his religious seri.011anesa3 • 

to his his}l conception of donestic love in a day when o~e might: little 

expec t this4 to h i s moral earnestness in insisting upon diligen1t ano. 
s ;-s teosti o application of st udy5 , to h i s righteous indignati on agaics t 

::~·pocrisy, an<i. mean parsimony6 , to his hi gh ideal of s. publ i c ser vant 7, 

...n l to hie social disposi tion11• Th1zy regard his s elf-adulation as a 

huge consistent f iction,in harmony withthe form and st-J le of the poet's 

\"/Ork9
• 

-1-

- 2-

-5-

-e-
- 7-

- 8-

- 9-

Gad. "Geach.", I, 128, While Italian novelists ridiculed t he 
ecclesiastics , Immanuel does no t , in the least. offend agair.s t 
the Rabbis and Sages of J ore. " 
G[d. "Geach .", I, 1;e: "er er,hlast mitu.nter einen tiefernaten 
Tonan, tritt warm farW1seenschaft , Sittlichkeit und Religion 
ein, erhebt eich zu scbwungreiohen gebeten und stellt Lebens
regeln auf, welce eine re1cbe Erfahro.na, eine s charfe 
BeobachtQ.D8sgabe und sit tlichen erns t bezeugen : • 
Mach. DVIII ~11.l'bl "-'Cl"~~ ;,•;,•---~· ,.\J,S't.:, :,,,,. 1i1 •s'A.:I p11;i) tyj• ,, { ., •b 

I m. "Cimm• on Prov." to ob. 22 , v • 8 ,,,.ll 1< ''-~ "'-1' m~ l>•U "°"' ~--
(Gud. "Geach': I. 125 ~ ·t · ~ •" ' - .. t ·,, i,,h. ~, .... 1;:• ~ ... - . ,.,£ . ~:.iJ •t> 

To "Comm. on Prov .", I, 7. "just &Sl1ithout religion no knc>wledge 
is possible, so withou.t knovtledge no religion is poss ible'~. 
Icimanuel ever praises his wife highly thoi.;.gh u nar ried wornan i n 
medieval romance was lightly esteemed. 
Glld. "Geach . " , I, p . 125 , (luot81Immanuel ".Pro v." v. 18 , "Earnest
nes s and systematic application i n stu.dy alone show lov e :fo r it . 
Snatching mor sels of knowledge • • • ie idl e effort. 
Maoh. XXVIII , and. "Geach". I, 133 
Mach . llVI II, ~ • 226a, 5 • 0 ,,v ,~~, ,,a ·''"' ... ' '" "\,n:a~ 01'~ ;t>I'\&: ,o~, 

,....,. O•::an , }-. :UII 11.S, o•~~l<i"l s" J♦a lcS • •. o•\~ ;; s.,. PJ•••u 
Mach. XXVIII . l 1D1Danuel condemns those men, ot he r wise pious, who 
negl ect the int erest s of the commu.nity in the matter of 91electin g 
capable repr esentatives while t hey are ::1ost exi:.c ting in g,et ting 
good business agen t s . 
Vo~elstein, "Geach . ", I, 429 . 
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We think, ae is sooften the case, each of these wiewe emphaaisee 

one Jl8rticular phase of character analysis to the exclusion of the 

other. There is. so far as we can see, no basis for expect1IJ8 the poet 

t c be everywhere uttering moral precepts, just as there ie none for 

thinking him al together v oid of moral character. It is Ju.et aa errone

cus to think he is an angel, as it is to deprecate his various moods aa 

of the devil 'e concoction, and thereby be running the ahence of meriting 

a proper application of Aeaop'e fable of the somewhat too ambitiou.e 

qu.adruped. Our reading of the Poet conrtncea us of his two-fold nature. 

At t i mes, he ia i n a deep. serioaa and reflective mood , and at others 

he is con cei tea, eeneucus and even vu.lgar. When Immanuel speaks of 

himself1 as "The awe-inspiring one of the great multitude", he is quite 

eeri ous in this belief. 

If it is contended his self-prai se was uttered in a frivolous spirit, 

wid tha t the Poet did not inten c it shoul d be taken seriously, we r efer 

to that serious passage2 in wtli ch be denour.c e s h is enemies, a nd , by con

trast , declares hie reputation spotless and des ervi ng of men's commeno.a

t ion. It is certain t h is passage ~i ngs with sincerity . Nor does the 

ceas ele ss repet i tion of t h e worth of his veraes
3 

appear , any more , u 

hwnoro11s. The truth of this is seen f ully wh en he boasts of bis ~·u

periority i n verse, to Judah Al-Karizi
4

, i n rime-prose, to Ju.dah 

Si ciliano5 , ln under standing of Scripture to his prececessors6 , a nd in 

gene ral to Christi&n poets 7 • We must, however. state, in f airness to 

-1-
- 2 -

' - 3 -

- 4-
- 5-
- 6-
-7-

Jlacb . I, 2. Ubl -.'ii.a, ~•:.l.ll:.~ 'nln.J, -'~., \'bn J"l' \J. 
Mach. I, P• 10, b, 10-13. .,_,.,, ,:i,"'" '••~ ._,,, ,::,.,. ,ll .,"',_ ~,u oo,. "'"'.:>' 

i)i,.,.,,,, S~:..I" ·~ 
•This passage is especially--8is!lificant for Jeremiah (DC, 23) uses 
the phrase " SS"""'"' H,, .,., . " in speaking of Go d." "If one must 
bo~st let him boast of t h is, that he lmoweth and understandeth me , 
that I am t h e Lord," etc . 
Mach. I, 3. a,,,." $..3~• , .. ,"' S,:,~ 'f--.:u "'s .,,_,.,. ~•b•.1tJ-' 1,.,.,.,,., ,, •~ 
There are innumerable passages in tbe Mach. referring t o t he s ame 
f act. 
Mach . .XI. 
Mach. :n u . 
Mach. I, XVIII, XXVIII. 
Mach. n. 
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l 1mman11el~ be frequ.ently bestows high praise on oth e ra • tboaa}l1 thie 1a 

not , generall.Y the oaae. H1alseU-pra1se offe nds l eas deeply than doea 

his vulgarity mic h. ot times . is nauseating , inspite of its ELpparent 

bumour2
• We are, the refore. f 11ll.J7 convinoed of the poe t'a :1'.rai ltiea, 

and f or t his reason, we do not think he i s a l togethe r a h igh 111oral 

clJa racter. t✓, 
Nor can we entirel.r agree with t hat ot her v iew which ;;;euitati'Of,l,Y 

end peremptority stamps the poet as whol:1¥ f rivolous and obecEme. Suoh 

aa opinion omlta from considera t i on the rich and deaervi'Of, hurlorow, 

nat11re of t he poet which . we have aa1d0 ia mirrored in his sonnets. "On 

Folitical. Parties•• and "On Victor". and of wh ich there is alnJoat an 

embarassment of proof i n h is I.!achbarot h . His innwner able and ingenio11a 

f ancies. his ezoeedina1Y clever puns. h1S many epigrams. bis o ou.ntless 

plays on words - all are the elCpreseions of a mind scintillat~ln; "1ith 

geou.ine \71 t. Obs erve, for e %omple, the p 11n in the verse via ich i a a reply 

to h ie neigh bors \'Ibo complt1.i n at h is stud.y i ns ou.t aloud at mid.n i ght 3
: 

';! :~i ' !- ) •~ - :-~ S,:! .ri .. ~ ...,.,,.,,~~ -i! ,:1~~ ' "t~.! s-,?~ 
(llO. ~~ ;,) i 1 -J ~~i.!! ;\":in~t~ ;,?~~~ 0 ~_' ].'11:J~ a•~• ~":•~ 

Or, consider the still more c lever one wh en the Poet oon1~raats the 

activi tie s of his adversaries enga ge d in t h e hordi ng af wealt lh with h i e 

0,1n i n ucg llirin g widsom4 : 

Or still anothe r r.hicb illaatrates bis puns on Biblical l:lame s~ Be 

speaks of miafort11ne, and a.~s , 

il',l>';!.J' ~~~~ ~~ l"tl •.;, .,~.,~~-,~~~ o~'t..J 
Ris play on words6 i a , a t times, hi f,hl.y i n teresting . ~,hen f or ex-

tJJTJ ple, he describes t h e fickleness of t h e ga zelle h e a sks ; 

--c-·n~ "~- \S'i'~·~ ,.l.! il, ~t :,~ ~~~ $-~ ;i~+~ :..~ i :, 
'fh• Jf IV. T:IY r~ n, '~J;'! r•~~ '"f: '\ II ra '?.J! I :l 'l)t 

---------------
-1-

- 2 -

- 5-

Mach. Int. I, a, - Barizi, Elsewhere. Judah Siciliano , etc . 
Mach. XV III• 1.32 , Da vid Kime h i :...~ .. , 'J" '"'• ,S a•.,~11111 , ,.o,, -. ,T \S o,,,,"''" • . .-,,.t""' ~"' 

~ b"> • 1 ::.,.n ~ .... ...,, S ~ • S- • ::, ,, ( '\~nb) 

Mach . VI, exeget ical dialogue, P• ~ 2 . / y.b1'' )• ,,h,J\J , 0 .,s '11., .. .,.,,, •~ \. " ~ ) 

\ 

~.J .,~, :.;, 11•1 C~n ~~ 
lJaob. I, p . 10 , bottom. ~ -n ln r~r_, ~•"tll.$ ~•• "-" ,:• ( '\Ill) 

}Ja ch . I• p. 9a, 2nd line f r om bot tom. ( il"l,. ) has . the double mean
i ng- of c ud • a nd peru1¥, and ( 1s.:1'1i)1 h~ the double mea,n i ng of 
regu.rgita t ion and exaltat 1on. H, t1 •(1«,'t 
J,!EDh . IV , 30 , 13 , •:1e tclte: t 1... - ·::..::..- t t:.C .. . c, E.t ramoo. 
& cc . vn . 53 . 
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•Why• 0 ilirl, d\le to what o rime, 1 
~ is he now trenqui 1, and now die turbed". 

Either she desires bim or she wi tbholds her hand. 
Saying, "Lodge here, f rie nd!" or "flee~" 

There are entire poema1 given up t o such pla,ye on words which we 

shall later illustrat e . 

We cannot pas s by without referring to one or two other exampl es . 

In t he description of the beauties of the gazel~e ~hom one da,y he met 
2 i n her garden, we find: •'-; °':'~s: '"\)'II.~ II~ "l~-l,l 

3 and, i n his poem ridiculina 
<J'~-;5~,.,~ 

womun ; 
\1~~ " ~ J\'in~ "I.I\';''~ "1 

His epigrams, in some instances, compare favorably with those of 

Shakespeare. 4 Of time , he remurka: 

i'~'\u ·~ a,·,~~ l~~-~ ~~ ·~t:~V 
"I mocked time , now tine mocks me" . 

Compare t his ,,•1th: 

"I wasted t ime , now time wastes me". 

Another epigram on t i me is thia :
5 

- Rich.II 

,..,- 1b\'TI> 1•.J'l3f"\'I lt,' ;, .,.,~,1.s ' 'I:> 

.J'fb;'l.;J::» 1S1o1'U l~ o • n"l~,,1 

"For go od or evil, time oot h l i ttle care 
Who trust in t ime like beast ~ust ever far e". 

Immanuel's poems contain s ome so tmd psychological observati ona6 

w1: icil are as mean i ngf u l and t o the point us some of the gr eiit. Enc; : i sh 

!!1:rd' s 1..rf~ 'l~l "'11:, 1~£1~ )"~'-! ,~'I! 'i»~~ lJ ~~~ '"I~~-

• ·U~ \l'~S~ ~,~ ~~ .t'ii'I' ~I? ~~~"~ "'!.'"!1 '\'1'''>?1?~ ?'\°8-:f 

-1-
-2-

-E-

The swne thought is expressed i n the vio r ds: 

"The f a ult , dear Bn1tus , is not i n our s turs 
but in ours elves t~t ,.e ur e underlings ." 

- Ju.lius Caesar. 

Ha.ch . III, 23 ~iddl e . 
!:aoll. . IV, :n, 21 - !I . Brody - "Beilage d. . J. i': I.2 , S . 6 ,points 
out Immanue1:a depe ndence on the Sp. H. poets by c iting this verse. 
Mach . I • P• 13. 
llac h • I , p • 3 • 
Ma ch. I , n . 9 , 3rd line from bottom. 
Mach . IV• ~5 • . 
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We can thu.a easily observe the versatility of our poet ae well 

as his skil l. Frequently , he delivers hin:eelf of so ':':le clever but 

unsavory B&¥1ngs. The poet t o ok off ense at a ietter1 wh i ch a poet, 

Joab , sent him. Immanuel ezi;resses h is disappointcent that the let-

ter contair.ed nothing refreshing : 
lJI ~ l..f\ .:l 

b ,5 ,.1',, 1''1~1'., l'"~"' 
il .S. :.l'X~b x~, il,fy. ~'irso 

The humorous nature of I r.:m1anuel is more etr i kinB].y t:lflni feat in 

acme of hi e poems on "i'.'oman" t:}nd " t o·,e" wh ich v;e shal l present is, 

Y,e hope , n ow , '7e have made t h i s c l e ar : l l!lllll:l.. ue J ' s hwncur an<i 

wi t a re not only g r oes and col!llllon , but, often , chaate a nd eut ertain

i~g . On t h is a ccount. we f eel it 1a un just t c regard the poe t s ol el y 

with a fo r b idding air . 

·,•,e r ealize ezposi tion r E:.ther than admir a t i on i s required i n ow· 

M rk . '1oe hope , t he r efo r e , we ileve s i...c ceeded t n delineating t he poe t's 

cnur e.cter , without calling ..,ur f ee l ings into pluy . This vie,;:- point , 

7.dch i s blind ne i ther to \'i r tue nor defect, dSsig ning t o each its 

r:-oper place , prepare s us f or a bet ter una.e r s t ar.c ir,.g of l~an ue2 'e 

po,:,:::s . 

-1- Mach . VI TI, 66. 



!BB 11.lCH • .lBOTB. --- -----------
!!J?lanatorz •ote. 

Llterarz: Riatoq, Stnotan, and 8'fle. 

De KlCBBAROm 1e the nae :for the collection of 1n41T14aal poema, 
1 dialogue•. and ncwellehe written b1 Immanael of Bome at Tariou periob 

of his 11fe2 • and put into their present arrangement 1n b11 last 7eara8 • 

The book oonsiata o't/an introduotion atat1:ag the oooaaion and purpoee of 

the compilation•• and twent7-eight chapters. Onl.; the eeccmd. third, 

twent1-auth. twenty-seTenth, and twenty-ei gbth chapters bear a super

scription which 1D4icatea the subject to be treated in that ohepter5 • 
6 The twent7-elghth chapter aeene from ita co~tenta and prefatory reoark 

to have been ci 1naependent prouct of hie pen. ftia chapter ia an imi

tation of ~ante •• "Inferno" and "Paradise". These ohaptere are bound 

to gether bJ no aingle tbea7 • Their form alone givea tbe work the 

eecbl6.DCe of unity. Thia is the ao-oalled M•kkarnat form8 ernployed by 

Hari zi and .trabian in origin. !hie is the plan of each chapter: a 4.ia

oueeion between the Poet and the ~ar9 • a obaraoter wilaa e function it 18 

t o ask and answer questions, and thaa pttvem a one person perforaance. 

is conducted in rime-proae, and is follne4'!a poem which embodies us

ually the eaeential thought dlacuased. Each poem 1a preoeded by the 

i nt roduotor7 phrase 

every chapter eave those in whi cb dialoguea, let t ers, or novelletea are 
10 

presented. ller• rim.e-pr oae is used almost e2'cluaively. 

-1• Cf. aboTe. p. f or a llet of the various themea treated in the 
Kach. 

- 2- llaoh. Int. P• l. ,lJ i'n ,, ,~ onv,"~ .U"rll' /1 •••~ •"'Y"' , o"•lfJ~ •~•~ Q"'•i' \l'~n 
-3- llaoh . I 3. •·~•" •·3->•"' 11~~'"' ;iJ ,;v,~ .,~., 
-4- llaob. Int. !he oooaaion waa a Purim gathering of the poet and hie 

acqaaintapcea at l!'erno. The purpose wae to prevent plagiarism on 
the part raom+9ho claimt4, Immanuel'• poema as their a1tn. 

- 5- ~hie baa been obaene4 bi Chot1•er 1n hie eaaq referred to. 
-6- 14aoh. llVIII. P• 220. i\t> Sl!J •,::.:i h1..)t>~ "'\~n-1,;J ',t,W 
-7- ll~oh. Int. I. !be author regret■ he wu unable t o follow Rarili 

in tbie reepeot. 
-8- Jn. Eno. •A1-Bar111•. !he llaldcaaat form 1s rime-pro■e 1nteraperae4 

with poet17. Thia form waa a.H4 bJ the :;p.Jleb. School of Poete. 
- 9- The lar la J3enJuln of :rarmo,Immanuel'• patron,to whom the book 18 

l9d1oated. - Kach. DVIII. 
-10- Rime-prose, or the eo-oalle4 Kelisah. oonaiata of ahort,enapp7 phruee 

whoae final worcle rime. ln the llaoh. theae phruea are taken from 
every cor ner of the Bible and Talmud an4 are applied to profa12 ob
jects. 
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file poeu TU'J' in their form, UeualJl.7, the Spaniah-!lebrn poet17 

sen•• •• model. The eonnet f ona.whicb ltllll&Duel ••• the f iret to lntro

dlloe i nto Hebrew vene,la &1110 quite prom:llnent. fhere 1a, moreover, a 

var1d7 of metre and i n tbe namber of fee1, to a vere• emploJed. 1'b1la 

muob of the verae ie f ul l of obarm0 it is not well done, and poliahed 

tbruout. Ther e is plent1 of fanc1, but also lack of grace. 

The ncvelletee are written 1n the atJrle adopted b7 Italian novelist■ 

o"!' the tim•• llllll&lluel, however, treats o:f loo&l. tbemea, and in tbl■ N

speot, cliff ere fl"Om hia Italian oomtempor11U'iea who bave a •lier range of 

field. 

!he etyle of the riae-proH 1a frequ1ent17 and groeal7 e%aggerate41 , 

ao that it la 41ff1cuU to cliaoern faot f .rom fiction. !be poet hiuelf 
·2 

states hie conception of style to include the tiotitioaa . • file aatiree 

and parod.iee a.nite seal and earneatnees w:ltb frivoloua upreasion. 

In general, tbe aubjeote treated of in the Maob barot h , while em

bracine a variety of themea IIDd forme, are oirou.maor1be4 in oonten t, and 
3 

i nclude . for tbe moat part , the homely an1d domestic • 

The poe• which •• are now to consider. are the elCJ)resaions of a man 

of mooda md puaiona. This we hope to s how as •• go along. 

-1- Jlach. I, 3. !be poet apeaka of hia ·woee u : .J' tY 4,.,~ ,, , >,.s"-"•"' j,,;i•~ 

0'l"b ~ 0,.3.:)1"1 i\.Ji'/ ,'11 l.Jq/ i' I , ~. ~ ,....I\,"\ ,.s,11'1 .S <s ,tt ., , ,S;\S:'IJ'•" 
whioh polnt to artificial rather than real aufferiDg. t 1 

- 2 - Kaoh. VIII, 63 .P"~ '>~S,,t,S, , .,SYb :l lu •I' S.:> Of \>~ '\,1 161b-' ~nn • >b,,. 
tJ\'4•~o~ ..r,t.,r ,, >~ 

-3- Chotsner ha■ aggHtel l11DADuel wiehed to do f or his Jewish 
reader■ what tbe Italian noveliata d.id for t.h~ire. But Im
manuel could employ on~ those 11111 t,e4 elCJ)erienoee known to 
hie reader■ • 
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POIIII 01' lBDCfIOB 8D Dl'LEC!IOI. 

jfter the poet, on the a4noe of the ~ar. reeol•e• to arran@e 

bis poems into a an1fle4 whole, be be■eeohe■ Go4 to guide hilll that 

he mq not falter 1D epeeoh. Re open■ hie TolGIDe with the 1DToca

Uon2: 

.&11 bail, fair ll••• oo• reign o'er realmta of ■ong. 
0 1.1ft tq Yoioe, ar1■e, o•enrnelm this throngl 
Y• ■traim of am■io, breathe o'er Hale of night, 
Let ■ona of l•ath now ■peel o'er patM of ltgbtl 
Swift ltend t)Q' ••. 0014 ben-edg • I 4art■ prepare, 
Quiolt pleroe th7 foe■• all falthleH beart■ nor eparel 
Yet ■oftl.7 flow ■ong neet aa4 lo•. of lOTe, 
On ea.ob eoal. n■t •• uw rioh bl•t abOTel 
Bow apeak to au. 1--ul • • on hi@ll. 
Sing bo14 -, nue. for •n of God • U 
O aoal. of ltfe, return to realms of peaoe 
Of God tlq Lori WhON lOTe do th Dffer oeuel 
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The poet pr-ra for ■trngth to oompo■e eoob Terse a■ will oon.toun4 

hie enemie■• The :faot o:f baan&1el1 e bitterneaa againat his enecie■ who 

cauaed him great e&1ffering 1a one which the poet• epealm of frequent17. 

An entire aerie■ of poea 1• giTen ua to thie theme. The poet tell■ the 

etor1 in the line■: 

lbtn I oNerTe obe41ent ■ou grow bol4, 
i.llgh hill to ■corn who■e lOTe of yore they to 14: 
When I 41aoern by time' ■ nift hanl all loat. 
Ky wealth, 'fA7 wage, 'fA7 tro•e of rioh, prolld oo■t; 
When I behold how fool• all the■e obtain, 
Shall then iq heart re~oioe.not weep 1D pain? 

1'ba poet relate■ he ha4 been rioh and pro■perow, bat that he had 

given security for a frien4 who bal ruined bim3 • Ro,bel of hie weal.th4 , 

and alread,1 a4Tanoe4 1D 7eara, he wu 4r1Ten from hie hom5 with the 

jeer■ of bis former frien4a to bid him farewell. io thia theme. be 4e

votea a poem of greater le!J81ih. 

In the follow in@ tranalati om of lmmamae l' a poe•, I baTe tr1e4 to 
follow the original u cloael7 aa poesible. I haTe aeleote4 tho■• 
veraee for tran■lation which ■eemed to • to c onn7 the principal 
thought• or wtlioh contain i-rtio ular featlll'H of the poet, style. 
llaob. I. Introd. Immanuel terms the inTooation Utff J\'<lJJ('\I •n.:> 
llaoh. I, P• 3. >11=> "'t .S >.l'!f\'""I •:P~ •.J\ ;i"'l"ll "'ll"n •!>•~ 
Ibid. UIW )~~,~, 
Ibid. He wander ed for some time, till he f ound ref~ge at the home 
of Benjamin of Fermo,• rich Jew of j ncona , who afforded him aa1lwn. 



lben I OltHne how t iM 4oth 4&117 t1.Y • 
Sun'■ eplen4or gone. entombe4 in e~eui eq. 
When oft bep-pa1n'4. l eee IQ' clqe apee4 bJ. 
lr7 tent•• prod pill 1n 'brobn fragment• lie; 
Iha I behold tbe world'• tell han4 new born. 
Paet olutoh rq robe till w14e 1te fol4e etream torn, 
Deep gr1ev' d at time and foe, llhat oan I sq, 

, Deprived of kin. of friend am minatrel 's lay? 
Thus ead of heart, I weep. beat palm on palm 
And heav'l.1' sigh, ".Ah, me! there is no balm.• .......... "::' 
If I 1111' frienda with peaoefal worda now bail, 
•~ ask our peaoe • th~sinful man", thej rail, .•.....• •• 
O treaoh'rou.e ohild of t ime, fore'er be oura'd, 
Fair earth lie dead, , let shame swift quench t.hF t birat • ..•. ..•••. 
Time waa when I. a lord of men, hi gh dwelt, 
In praise and jo7 the love of friends deep felt • . . . . . . . . . . 
When prinoea 8fUl8 1111' songs of spirit sweet . 
While soft and gentle hearts with kindness bea t . 
It is not now, for lo! all things have obang'd, 
Alone I dwell, all friend& from me estrang' d. 
Alone, enanared, bold fools my riches gain, 
M¥ golden areada nm shorn, I hope i*ain. 
Though robb'd by t ime, •the wise of mind" they or1, 
"Fixed statute breaks, fair law he dares defy:" 
Thus me they acorn and mook, these hatefal fool s . 
These aodomitio aona who l eap grave rulea. 
Bo more they turn t o see my widom's staff 
Enga.U all prinoea staves, yet harsh their laugh; 
Ho more my thought, my sacred mantel 's pow'r, 
Which swept o'er Jordan's banks and loft y t ow'r. 
For lo~ my land is lewd. gone far astrq . 

~ lme's tu.rn'd base Gomer, I Roeea, pr~. 
--U-God of life, stretch forth t~ apeeey hand, 

And raise the low. restore him t o h ie land. 
Who l.ifteth bills and maketh seas sing low, 
Now sti ll my grieved heart freah-torn by woe. 
Whilst I behol d my days 1n wrath speed by 
And yet I observe how time doth daily f ly. 
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The poet feels deeplJ on his f ate, and time 'a decep tion which haa 

112de him an object of conte C1)t even t o t he i gnorant . He pictures his 

~1sery in a series of figQree, most ofrhich are b orrowed f r om s cripture, 

"The \'lorld 'a fel l he.nd clu.t ching hi s garment of pr ide." ~~ ,!,' •~~: ,, ~1~ 
~ ~~~1 >:i ':' ~·~, ~~7~ \''tr:',~ 'i"T~~ 

his "gol den t a reade• of wealth , appropri a ted by the unwort hy , "time" coa-

!'&red to "Gomer", t he fai thless wife of the prophet for whom He , like 

"Hosea" must suffer - ~·~·, :-. .,~~~ .,~'?~ "~"'). 0'1.i '~;~ ')~'1~ ;)~~~ ~ 1!a 

~~' 8 ,)~_:!: ,.,.~f ~~1-:1 1~1 -~, .. , 1'?r~ n~:~ ~.':'i• 

al l these depict hie mi sfortune. The poet is fi lled with bit terneae 

and indi gnation at bis enemies whom he terms: ~:'"' ~ ~ ~~~ =FJ) ~ -~ 
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It is interestine t o observe the poet's self-praise . "ICY wiedom'a 

3taff" inviting comparison Vlith the "Stafj'. of 'Moses ," "14¥ Mantle" re

calling the mantle of EliJah, are fig urea which reveal t h ia. 

It baa been aai d by some one "1n41gn.ntion makes verses". But we 

more than oonjecture he referred to t hat indignation wh ose sister is 

love . We respect t he heart llhose love for the good which we esteem, 

l eade it to denounce the wrong . U:ere exp1reaeion of oru.de impu.l.se make• 

little poetrJ . Yueh of the effect of thi:3 poem le lost both because 

tbe poet injects a narrow , eelfiab eleme!i't, and because his woes appear 

fabulous . Yet there is a touch 1'h1ch sha1; s I ~ inu.el was not blind to 

toe beauties of nature. Thia is reflected in the line: 

~~:·w ~!t ,.., , .,~.~~ '"'! ·~: .,~.:~ -,,·c;.~ ~~·.,..s or~ ui' .... H~~ ;,~;~: 

and again in, 

There is soce religious sentime nt, t oo , in t h e pra.yer wh ich con

cludes the poem. The same f eeling i s found in tlle words, rime-prcae, 

later: 1 b '6 J i1 ?YIJ fl \:l:l.\ ~ \' ILi ., 

The language of the poem is biblical. interspersed he re and there 

':iith Talmudic phrase, such as 

f ctl.5. of Biblical naces which ile u.ses in ,rarious ways to suit hie pur

i:oae. He wishes t o observe that time but; eohces the cruelties of his 

f riends • ao he saya: \u·"':_ ~ :\'"\~!'\·., o::i ~ "l~I\·., o,:, "'I~!'-, .,?~ 1~~ -,~'1( 9 

~ -!.'? !1 ~ ,l ., ' 

The poem baa sixty lines, and eac h line , sh feet. The firat 'toot 

hes two Tenuoth, t he next four a Yatbed 1md two Tenu.oth, and t ile last, 

a Yathed and t hree Tenuoth. For e%8l:lple. 

~•'4,· i i";-i~ > ~~~ "!~: il~~~ ~, ~o'IJ o,·~~ 01, 

We have made reference to Immanuel' a aelf -pr •1ae which has occa

s i oned such harsh oomoent. There appears to be evidence t hat t he poet 

o.id not intend thia t o be taken eerious1y. For in another poem be 

sound.a a no te of exaggerated self-abasement , and which i a far froo an 

~:xpreasion of genuine humility. It see111s as though , i n bo th cases, on 
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the whole, the poet a1ma at mere literary effeat, Ther e ia however. a 

strain of honeat grief in the linea1 : 

Rave gates of death now open'd for my soul, 
Have paths which brine forth life now closed t heir scroll? 
Has time's mean band grown short for le nding aid, 
Or to redeem now ever feels afraid? 
A threshold I, whoee boards are griefs piled up, 
The Rpho4 I with Roehen'e poia'noaa cup. 
The vulgar acts of brutes, men &8iY, are kind, 
But my lcind acts are vlll@ar, cry the blind. 
Should 1 now strive, for me •twould be in vain, 
Thou.gh Samson I, Delilah's strength would drain. 
A faded leaf1 ita voioe doth me affright, 
Who late rul' d me n, high honor' d in their aight. 
Of 7ore I reign' d, a chosen prince on high, 
Yet these now scoff, I mortal men belie. 
14¥ year of nought, of woe, now carries child . 
Its grief• are double burden 'd, nor are mild, 
16¥ teara of grief would make all clo11da aeem dry, 
On days of flood when rains stream from full sq. 
My bitter foes all atrut lite Zion'• mount, 
I, Ebel'a curaed height. 1Q&elf a ccoW1t. 
All duet born beings the gift of life 1a giv'n, 
Not ao m:, li.fe. 'tie merely loaned by beav'n. 
Should I contend though with a group of ante, 
An ant could bear me in its mo11th perchanc e. 
And now m:, land bath godless prov'd to me• 
Aa t hough of yore, its robe I ne'er did see. 

Alas, t hou world1 for myriada wide they band, 
For t:1,Yriada spaoiows, yet for one no lnnd. 
Time ~a my heart asleep within it'• lap. 
Tben gives it strangers •ho its whole strength sap. 
Ae moving beasts (of fields) whom men wo11ld kill, 
Within a maiden's lap. first t h i nk to still. 
I think m:, time ie f ire, events, it's fuel, 
Myself, t he docile lamb for elau.ghter .cr11el . 
Should I, then o'er m:, many woes now weep, 
My tears would dry all streams tho' ocean deep. 

The poem e2J)reeees a feeling of utter despair, and helplessness whiob., 

from our modern point of view, reveals an abbreviated masculinity for 

which we have little sympathy . Such moods become sentimental cronies, 

not men of strength. The poet lame nts he i s a "threshold of miseries 
,, 

trodden upon by hie enemies", "Scoffed at by men c o cast his f orth f rom 

men". Should he erpresa hie tr11e grief, hie tears would be more abu.ndant 

t han the "moistll.?'e of clouds in times of f lood." But e ven in t his poem 

of sel f-abasement, the element of self -praise 18 not wa!'lting . lie em

phasizes, he was a ,1 -~ ~~: o~.Jb , the elected of t he comm11nity, again, 

-1- Mach. I, PP• 6 , 7, 8 . 



a "~,s.9 ouiS~ , and again, referring to 

.1~ '>~b ' . ," 

bis g loriou past, 

"~ .J' t, ll ;, :'- ·.5 $ •i tl .ti 
" : - ·.· ·.· : 

'!'be spirit of enggeraUon appeus ill such lines as 

"an ut ooul d oarry me off 1n its mouth , perchance." 

3 9 

Some lines have ••17 little poetic quality, end little else to recommend 

them. For esample, a line like 
< , c·,..., ~~.::i.r, .J'.JIU •~.:i., J\..1~ .-1~-,a?. ;i,r;,~. J')~~! ~ .. . ! . : :· - .• • : .· .. · 

baa its lit tle something approaching merit in the play on the word-eo11ncla , 

> ~ :J ,, and '>:)" and a line like 
• I :• • : :• t 

;ihlll ii n::>'u.~ :i:-i .. ~.-~ '.• 'l!\"'!
0t .l.; i'_.~ ~.,bf ., ;,.%:> ~~~' 

T -r - : r 

wh icb ie used merely fo r the sake of making it rime w1 t h the preceding 

se~tence bor ders on the nonsensical. There i s n o poetry in t he words 

~?~~ 0 ~ "I~~~ >f' , 'i'~. ,~ -i:i. ~.'! "" ~'?: >J!~,,-,.j~ 
I nspite of our severe criticis m, the poem contains some merit . The 

poet sh ows a deftness i n appropriating bibl ical expr ess ions and f i gures . 
k 

Re compares himself to an "Bphod t o which i s poisonous Hoshen clings", 

t o a "Samson whose strength i s drai ned by enemies who are Delilahs" , to 

a "Mount Ebal" whose f oes are as prdperous as "Mount Zi on". 

There are, bowe·:er , some pretty t houghts and f igu r es which st amp 

the?:J a t once poetical. "hen t h e poet speaJ<a of the "Aspen leaf"( 1·~:l ,,l? ), 

or "the c oving creatures of t he f ield , asl e ep in the lap of a virgin" 

,) ?·'l\f i'I°?~~ ~' flt ib• :;•)_.) t '~ .)bf QJ')~ 'l f ~. '!\! ~ •_r~ 
or when he likens "time to a f ire, event s the fu.el, and hims e l f the 

bL1 rn t offering", ii~-.-~ f ,1 ~ ~ '~ ~! <J':'~ ~ .... l~-~·' IV·~ '7~ ! . . . . 

or a gain , when he r eflects "tlle life of l!l.tln i s r:ierely loaned by heav 'n", 

and his own lot in a "world. for myr iads spac ious, ;;et for one no land." 

:-r >, .!> -11 -1.S ,ui<aJ'\ o ~ J'.,·~~ "'$ ';» ::>.I\' ,. ? ~ ~ n "\ oh~ •,~ K 
' T .. ~ to ;- ~ T ·•: •r : - . .., 

la. these be shows himself a poet of --ual it; . 

The l anguage of t his , as i n the previous poem , is bib lical. Re em

ploys some philosophic expressions for the sake of effect, to express the 

f eeli ns that he is the effect of pr1mal sorrow. 

;ii •'>l!,~ ;l; .,~~-~ i\~l-,.~ •'t-:'f ~?~ {~ ~~~~~) 



The poem oonsista of fifty-nine l i nes, six feet to a line. Each f oot 

co~t ains a Yathed and two Tenuoth, except the t hird and sixth which 

, h•Ve, each , a Yatbed and one Tenu~ 

Tbeae poems call for th t he sympathy of the ~ar who urges him to 

continue writing verse which •111 s erve t he double purpcae of comfort 

t o himself and e%pos1ng the sins of his people1 • 
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Full of new c ourage , the poet , in r ime-pro se, ce:ntrasts hie enemiea 1 

vices wi th hi s own virtues . \Vbile they a re b11sJtioar41ng wealth, he 

bu.rns midni @h t oil at hi s studiea2 • Re consoles himself , hi s f oes will 

die aod l e ave nought behind them, b 11t as for himself, "If I die, !Icy' 

books will not"
3

• Re finds additional comfort i n the f act that hie 

ene~i es have worthless wives while his own wife4 is a model of vi r t ue 

ond bea11ty, 

Re thinks of her as a light in his home, Ber absence darkens it. 

'1~~.J."-':') o ~ ... ;.J."' ,,._, ,')-!_;y y _>} Qi' l'~.? $~.J:'-':' 
• T '! O,'•_:! ' 

When she unveils her face, !Icy' t'?nt glows bright. 
I f she it shrouds, the a~ sinks deep it s ligh t. 

Hew.so at tributes bis gr owth in learning and power to her influe nce . 

-1- Mach. I , 8 . ,n>n ..l 1S " Yo.J\ ;\f :l' 

-2- Mach . I, 1O.I s pend more on oil tha n t hey on wine and c lothes . 
- 5- L1t1.oh. I, 9, (9th l ine f rom bot t on) 
- 4- !1acb. p . 11 f. jll1'J ,,,,,.,. .J'l::>J" .:i ,1-,bHO • nb ~ n -()..ao • , 111 .1 

Immanuel married the daughter of Ribbi Samu.el , presiden t of the 
J ewi sh Community of Rome , who was the victim of a perseout ion -

(:.o.cn . xn . 173 ). rr wi sh to correct Chotzner' a err or \"lhO saie . Rabbi 
Saouel was murdered by highway r obbers - Chotzner "Hebr .H." p . 84). 
He f r eque 1tly praises h i s wife by whom he hud a so n wrose unt imel 
deoth , be bewails i n t -;vo dir &es - p . 174. The one beginning with 
the ~-.or ds ,.~-~~? .l."~~' >~"i'fr ;l'iJD etc . 
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There are ot her poems of reflection wtdc h reflec t a deep ea r n est-

ness . Take . for example , the lines1 : 

The sh adows of my you.th ascend on high , 
0 , t hat the prophe t s tayed my shadowed sky . 
Vlhen King ~ez ' kiah wept bes i de his bier , 
Isaiah spoke . " O King dispel thy fea r~" 
t:Y eyes of love are dim and dwell in gloom, 
I see no r:1or e , must sl'Bre Zedkiah'a doom. 
Deprived of all, I mou.rn in silent gr ief. -

These lines echo one of l ife's deep senti.:ients. and are perrneatel 

~i th seriousness . l3u.t t he.}· needs must be turned into the frivolous, 

fer .~e poet is eQbitter ed beca use his love is s pu r nea2 ; 

Let ull gazelles be he.ng ' d , for birds a prey . 
I ' ll spr ead no sacks , like Bizpah, wher e t hey ley . 
Bow can I now rej oice wi t h ladies fair, 
S~nk deep i n mire of a ge . ~bile :::one doth care . 

There are other l i nes of a serious n1:1tu.r e ·nhich hol d ciut a wo r d. of 

l :; . 
.: · •. ::;se , 

O yoAth . r egard the da• of sad ol d 1:1ge 
iThi ch thou wi l t f l ee as bird froo lonel cuge . 
Therefor ~, l ad , n~w r i se befo r e tee old 
~eve r e t he 1:1ged , tLis our S1:1Bes t ol d. 

-1- !,~uch . IV, 3C. Thes e verses ar" ue a guinst the t tcuEht . I ::imanuel 
r et ained the fires of you t h in bis ol d age . 

-2- ~ach . IV, 30. 
- :Z - t:o.cl:. . IV , 26 . 
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POS:US OP L."OP. .HS Mm RELJ GI en. 

Our poet is, i ndeed, not l ackiD.':! i n vers es of reverence , w}1 ich at 

t.i . e:s r eveal a high (!Utl.l i ty. The following s onret1conta1ns a pretty and 

e.-.r~est thought , which has genuine, cor al fervor: 

When men resolve t o jotll"ney cross t he sea 
They fill t heir troves with wealth and pr;cious goods , 
Think well of fut a.re days Bl.d store up foods, 
Then spread ship's wi ngs and speed o ' er ocean free. 
But woe is me, my grave I now espy , 
My s o o.J. □us t ever roam without swee t rest, 

'Uongst fools'and si nners' souls,a mournf~~ guest, 
For I have wealt~ . 1or food nor hope on high. 
0 where's my wealth , an6 where my preciollS f oods , 
Which I have stored for death ' s still ferry 's a~il ? 
O wbere'e God's lew'l and where his gracious goods. 
And m.v Lord's Lew, which lifted me when frail? 
Ah, where t hose deeds of love, clear light in woods, 
Were these now bright , t hen I shoul d never fai l . 

The t hought Qf t he unreadiness of the soul fo r itsjourney, con

trasted with the ship thtlt is prepared to set sei l ac!'oss t hetaea, on a 

lcne journey, certain however of a safe arrival at its destinetion, is 

~ noble one. Therein we see an exalted =ood i n ~hich the poet occasion

ally f inds himself . There are othe r verses which show the poet's mind 

wlis centered upon mor e than the merely commonplace in life. This is 

oirrored in the following lines:2 

Alas! bow I do fear for my soul's fate 
'\i'hen I am cal l' d to ei ve account to God. 
Alas! my dear, why heed not 'morrow well 
And know tq way and where thou mayest rest. 
On day of juagment , how canst thou rebel? 
Be humbled then my soul and seek the beat. 
Be pu.rg ' d from s in, l et s orrow be thy test . 

That t t e poet is capeble of expressing a hieh ffiOr ol strain ~hict , 

~t tcE SSl!le time . reveals an ear nest trait in him, may be seen from his 

oompe riaon of the treatment given God and a ~ing of flesh a nd blood by 

can . Uen hasten eagerly t o read the center.t s of a mo~al king's letter. 

Oll.£Lt me not , t herefore, be ashaoed t ha t we do not seek to learn the ex

cel l en t precepts which God gave t o the pr ophets? Thus the poet says: 

- 1- Mach. IV, p. 34. 
l'he sonnet consists of f ourteen liues and three fee t t o a line • two 
Tenuoth and t he Yathed in the f irst and s econd f eet, and t hree 
Tenuoth i n the t h ird . 

- E- ?!aoh . IV• 35. 
I have translated a por tion of t he s onn et which is written in the eame 
oetre a.a above . 



My organs are commanded to a i:rve me , 
An d I B.t:l orde r ed t o obei ~- God. 
Bllt lo~ my living God , I do 1aot serve. 
If t h us my organs woul d act tal se , I'd die. 
Yet I despise rep r oof, not t hey . but I. 

Ther e are some excellent sentimien t a just as ser ious and loft y as 

t :1ese. 1 
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0!'.le of the most h i gh l y interest:irg and exalting of all Immanuel's 

poems is his imitation of Gabtrol's :poem of t wo hwidred lines vih ioh he 

t ~d dedic ated to a f r iend . I mmanuel dedicates h is poem t o a yo unger 

c( r. t empora.r y who is a upposed to have strayed away from the path of r ight. 

The poet strives t o point out t o the young man t he need for retu.n.ine to 

a 1:ioral life. There ia all t h e grea'ter need for t his since t his yo uth 

possesses singlllar powers. Immanuel is profuse l n his praises of bis 
2 

:;::u.!"~er colleague. 

ge a ddr esses him: 

Thou art the father of all moral life, 
The crov1n of wisdom, and all love full rife. 
' Ere tr.014 we.st born all sacr,ed truth was bare; 
Th eu God sent thee , t hus tru'th grew strong and f a ir. 

Again he pra ises highly t he int •ellect ual endowments end ,ual i ties 

cf '!haracter of this young poet, in ,coop11rison with whom the biblical 

heroes Gideon, Jepthah and J osn.ua ar,e me re weaklings. He beeins t his 

tee~ with an apol ogy for addressing this exhortat i on. These lines are 

rel.l.lly re~arkable. for they reflect s incere modesty ~o seldom f ound in 

other of I mmanuel's poems: 

For who am I, and who my house. 0 frie nd 
mhat I write verse; my tbo ug:nt'e too poor t o spend • . . . . . . . . . 
Aly songs now cane to speak soft words of truth. 
Not t o rebuke, naught eave remi nd , in s ooth. 
My verse shall f i rst reprove my sinful soul, 
Which madeth impure love its moral goal. 

lfach. IV, 36. 
'"i'' f"l"'I.J ,.,,y,::i ''"' Qk l->•rr:, $.>:i i,•.1n~ 1'l!'0 "'llll"Jt 

\(JJ':J' <~\ 1i' ~_)1).1 l.)>:,r, "'ll-":I "°'""o:l"r '1 .1>i1::l. i'-"'-' CJl'I 
I . •. 0•;1.S-<b i,•r,-, ::a. ,-. 

~ach . VII , 57. Immanuel states h is poem is an imitation of Gabirol's. 
He dedicates it to a ··r,k?lge r poet. Imman uel sa~ he is ol der t han 
t his young poet' s father: 1:>''b'b "' :i.~b "'l•::i:> >.J~t 



The poet thereupon rel~tes t he vehemenoe of t he passions of hia 

and repents of it. 

Now sad of heart I weep at folly pBst, 
Who faithless love in sac red verse have oaat. 

Re eshorta hie frienr to keep from s i milar wrong les t , society 

point it's finger of soofn at them, and attribute these ahortcominga 

t o t leir studies of Greek science and culture of wh ich, we! have aeen, 

lw::?anuel is so ardent a champion. Men will a~: 

The two transgress our sacred Jewish law; 
'l'he two are blind, no light reveals t he flaw. 
fhe two have aearch'd t he sci ence of ol d graoe, 
Have lopp 'd a branch, deetroy'd religious peace. 

Again he bida hie friend desist f r om writ ing songs of passion 

w:i ich result in evil, and arouse so much antagonism • .. 

0 ·~' ~ !- \)' "!. )!- ., ~ E. ~ .'- \ '! ~ f 
R&t her l e t his wor ds refleot piety, and aereni cy. 

But sinr of gracious t hings, sweet words of love, 
My soul shall rest , a lieht 'twixt stars above. 
Shall ,1~ ~•er reach the sphere of piety 
By drink or food or .eons of vanityt 
Or doat tcou hope by love of lady f air 
To eee ti., God who mad.e these debonair? 
Doth God delight in passion, love o~ clay? 
Will love e' er quench the flames on judgment d~? 

A note of piety and asceticism i s s ounded in these ,·mrds. They 
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of an earn estnes s founded upon lile'a erperiences . 'll'he tboaaht 

future day t o remind one of his r espons i bilit ies . g ives us an in

sight into our poet's s pi r itual nat ure. Ria description of hell 's 

t or t\lre &waiting the sinful soul of God ' s fatal swo!"d , t h,e b urn i ng 

angels, messengers upon whose s noul der s sinners are borne to 

t ~e land of perditi on - the descri ption of these is influenced by the 

:~urch theology of t he d ay , a nd lend emphasis to the feeling . The poet 

presents an add iti onal argu::ient for leadine a cioral life. 

Bethink thee. friend, of countless noble men 
Whose hope was cut by sudden death in glen . 
We aee no better reason . then . to hope 
~•or longer lif e• we who in darkness gr ope . 

Nay, there 18 someth ing more than mere pr ude:oce ; t here is absolute 

necess i t;, for obeying God's command::ienta. The philosoph1lc argu.::ient of 



immutability of nat ural law ls e ~pl oyed. 

Behold t he sphere and wondrous stars, thou Grace t 
Rave they dar' d move their fixed goal or o~~ce? 
But l o! we d are remove t heir fixed goal, - · 
Transgress both light and heavy- law of s oul . 

The poe t co ntinue s we negl ec t n ot only t o practice t he l aw . wt 

i ts s tudy. \'1e cultivate habits of trade t o t he exclusi on of in
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t e '"est in the ,..i gh ty secr ets of prophet and sage . O\jce more, I cr:ianuel 

high a ppreciatio~ f or religion and tbe Tore.h . 

We load our ships and rid e o'er stormy seas , 
Nor h eed ti me 's icy co l d or wi nds that f reeze . 
But r1isdom, fear of God, we do not store; 
The need for our g reat j ourney we i g nor~. 

He appe ula t o his f riend as one who, on a c c oun t of his unusual 

tol:=Hts .• is expected to stuccy God 's law. 
'"l"t~tP'I 'I'~ >·~ 'li):i --.-it:i "li.~ '~ ·1 

J'>~ ,-~s- ~"'\~3 , b · ;,~,(if? ' ;,~ n Y~,.:I 
- T" • • : : • : • ~ .• ,. •• • • 

Re cre d i ts him with singular virtue , calling h i C! " crown of wisdom", 

":=,. :nee of b is ge:ie r a t ton", "Distinguiabe d one ar:iong men", " Beaut;,. of 

t ;.e l aw" , a nc "Fether of Knowledge". .:1uch pra ise of ot hers would not 

l 2., l one t o t :iink l mmuu uel was really concelteu . The poet , of cour se , 

.:.3 ~ • . , sci ::iu.s of h i s s~perior .,ua.lificat i ons as co!Jt r a.s te1 with t ho se of 

t!.:: 1ml e1::..rned for wr.om he has noth ing bu.t contempt. But it .r.ould seem 

he!'e , at least , tbe c o:1trast de plores i gnorance r a t he r than exalts h is 

:w:·. \ irtues . The poet beseeches h is friend to up root ignorance, 

t ft.ke keen th • swor d of 1)ride agGi net a ll fool s . 

"'·i; ~Of; ethe r with himse lf strive for s piritual excel l e nee wi:t ich is t h e 

:ii "Tii, e pr e r ogative of r..an . All creatt:. r <:: s except h ir:i l ack th is p r ivelege . 

Beholci.. the creatu. res of the etirth and a ir, 
3ehol d the came l s who £,r est l oads mus t bear • . . . . . . . .. . . . . 
:3ut 1:ian a lon e is priveleged by u so u.1 
So c l ew1 a nd pure , t he llviug Go 6. its eoal . 
To honor Ei m wit h cu.r -;.-hol e he i::.rt aod . ight , 
To s earch the sec, e ts of bis works so right . 

Th i s po em c c,ncluC:.es wit h a !': e xhort:.. ~ion t o =ie.:1 to fulfill his obli

:"ti o!1S of s t t.d~· of ,•.-isdom , a '1u he ·.,n1 a t t ain to fTOf"lecj' , a !;d sri r ituel 

!"e·::~ r ci .:1l:~orcinc t c 1 i s ut1li tl' - u no tion per ho f3 borrowed f:-o;:i Gabirol, 
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PHILOSOPHIC jHD LITURGICAL POEMS. 

Immanmel's philosophic observations are based on Lf&imuni's system1• 

Uppn this Jlaater he bestows singular praise: 
lv n ~ ? ':) bi! in "l .l 

The Machbaroth contain but few scattered fragments of a philosophic 

character. These.however, are s ufficie nt to show that Immanuel was not 

only acquainted with Jewish philosophy, but also wi th t he scholastic 

cont r oversey, between realism and nominalism, of the day2
• This is 

from his attitude toward Plato whom he ass i gns a pl ace in he113 • 

"'\t;\)(. '!::> )..W ' 0 '..l•~ ~$: UJ'II ,-.. )''\!l~~Y,, OIU -· 

J\l'lt''i ~ ~.::,\u<; ~, n 'tl' o·~'h <;. , o•-.un,S ''==> 

.J'• " • :i.J t ' --. :). r ~w n, 
V1--

The poet finds fault with the objecti~idealisrn, or schol astic 

realism of Flat o . which takes for granted the real and independent 

eAistence of ideas outside the mind of man. I r.unanuel 0 like his younger 

c.'.l:1te rnporary , ••illiam of Ockam (1280-1349) d.iscovered heresy in this doc

trine of r ealism. Ockal:l, i t will be remembered, felt t hat sch0l astic ism 

hus waxed too pov.erful, and for t his reason he advanced his doct r ine of 

~:ominalism or ter:ninism t o strengthen the supernatu.ral character of dogma. 

This appears to be the position of Immanuel. Another question in f ull 

force a t tha t d~ was tlult of the primacy of the will or the i ntellect. 

It is likely I mmanuel knows of this dis cussi on when he defines the intel-
4 l ect as divine, and containi ng .Jl lfTI .u 1::a-"' ,,1>:> n • The fact tha t h e bad a 

knowledge of Uaimuni does not preclude a knowl edge of t he general philo

sophy of his day , and especially of t his partic ula.r question which was 

~uch diacusaed in the literature of that t ime. 

I mmanue 1 believes in God • 
o•-=>$-t,;, •::>~~ 1~~ "'.,,. 

i n t ~e doctrine of c reato - ex- nihilo, 

in Pr ovidence; 

i ~ the divine origin 

-1- Mach. xi . 85 , 

, .. .,.,_, "''~ O?'\~ ,-,o-. Y.~),, 

Q;\>'lJ:il~ ~.:, ~ --- y~tlil Q ::L S T l1' "'l'll'il 

of the Soul. •::. """'""$ u • .. P ll "ta.1 "'> 1.., 
..J'"-" .-. V.)J ;l -"i. 1 -.1S , \CO\J ()•,"\S" 'ld l 

:,:.,~, \\ll"-.:> ,£j C>\'~i-1.., :'l. .. ""l \":I ~ '-Ot\ \..l•~-. 0-:)(l;\ >"\i)O 

' , " 't'-' \II',.~.,. ... s~ 
- 2- Graetz , VII. 270. 

1
-3- ·Mach. XXVIII. 221. That Jews were interested in this controvers\' is 

not kno"9"!n f rom any other source save this. 
·4- Mach. IV, 36. 
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speaks of the soul's pre-eJCistenoe v:h ich points to 

platonic infl ~ence. The soul says: 
•..1,'f(. ..... ,:iJ ,-$.l C)\U Tl~ >..)'I( 

lie entertains the doctrine of Du..alism. and its consequent belief in 

and Pwiishment. This latter idea he embo:lies in these verses: 

'L 
My harden'd spirit. art thou not asham'd? 
For al l ciy ~esinns heed the ~ord of God. 
Yet thou rebellest, know'st no law divine 
0 what wilt thou then do. ~ho art ill-famld. 
t'hen hell's fierce fires rage and leash with rod. 
\Then thou wilt weep, in deep hell tortums pine? 

Of Punishment, he again remarks, 
•J1\Yr,;1 ._, ...f\)~i't>i\ W&J> ,...,, ,,..n 'llU'I'. (.\JJlll,, OJftl' 

, -.\-.. 1-1S,> ~ o ;i S XJ -,.. <; Y \!) ca 'lJ ~ ,l .,.. , o • ':) ) . u , l" 11. ~ r .., 
I ('11 'J,.. > .j'\' ~ 1,!l J\ I .__ 'lp 'tJ •-,._ ~ => 

And. of Reward: 0' '.:i.l\:} \.)\ 'l>~ \, il J',::i ::. -..Y-) .,:i. .::,, _l\ 

:,J ' :i.J ,\J ~ ~ f\ ~ l I'\ ~ ~ )( I 

"-

He sti ll l s bors under the crude conception of the life hereafter, 

he does believe in the separate existence of the soul which he terms 
.J' ,'-\ rn" (u 'll ..\ 

The 'soul's essence is intellect. lie elsewhere eJCPresses a s i milar 

bi tb view of wisdom, in a sharp clear phrase. ,. u.1 . 

-a.' \!I l:> I\ \' \ 'l) "~ S' ~ T" ~ 1 ~ ~W> ') )\ 
,.J'\.)J,:i. ?'IUnS 

It is uot a mnrk of wisdom to love, but it is good 
t o love wisdom. 

The poe t devotes a few lines t o a discussion of s pace . 
$~~~: ..,".,~'? "t'!J !l .\~ -u~;~ ,v. _s~~~_o,1,~-~ 

$?q'._ ·'.:J'~-"' -1''"'~~ ,~ ~,~-~~ s~"{~'l'=? 
<;,~ \' o~{t~ 0-.n~ 0.,. .... yic. w·~1~ 1.1 ,"i u:,. 

2 

T~e nuestion of Theodocy is freque ~tly t ouche d upon by Immanuel. as, 

for examplel 

Re answers: 
,U • 1' 'i~ ('1-'>lf•t.> \8 

V1''-"' ~ti!) J"I~ 1-=i 
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LirtTRGICi.L FO!::t:S - " YIGD/.L" . 

Of Lreut interest is l :noLr.~el ' s poA~ on the Tnir t e e n Art i c l es of 

·:.e ,1e e d no longer <lisr,a te t b .1t c r iticism -::1i ich hol ds I mmi1nuel , 

c:' :.1::: :'.r i -;ol ous .11:. t t.re , co'.ll d r:ot b ve ..;C ••. posed _,. peer::. o: t h i:3 

3ut t. ia . t our Poet is not on¼· the ti.Uti:.o r of t1:e: l cni:. e r YigC:al (~uco . 

1 1t"~i: :; i~ 1cr. , I t L.:.1:}. , c ertai:1 . '.!b.e - u':,. crs i",ip of LhE acc r te..- poe:z. }:es 

bec:"l t, t tritut e ci t o -1...vi d b . J ebuda Day1:m2 , wi:o , s i. s z un/. uses exr ress ior:e 

: cu:1.: i n - sit .ilu r r oem o f I r.u:ia nuel . Llr . ~irschfeld co~tends t he poec 

e· .:retudE-1:: borro-.s so f reel from I:xiuJu.el us t o Lbve h li b i r: open t o 

t:r.e :.:lll.r g ,~ of -;-;holesule plagiti r ism2 • The r e.f or e r ·,:::anuel , an;i not :.e~•t1n 

i s t -. t.ut110 r of the litur g i c a l poC'r.: . Th i s co!!ten t ion [.ui ns fo r t ie r 

! l :. ·,:: ~b:.li t3 . i'rom the iuct t ru; t Lhe uu.thor ' 8 ru.me ie i r.t t r r.oven i r1 bo t h 

' . . •• :..c r- . IV , 37 • line 1:: r e i:J s: 
1°..J\~ ' : ~/= ,·n .- "': s--••J~~ '-'"' 

Era., er bo.)k "Yigd~l" li:1e 8 r eads : 
s~ 1't\ .:I > 

I Tii sh t o udd , t hi s S ~fpositio~ i s strengtte:1ed b~ t he f a~ t t hb t the 

in foe sn orter poer.i ,.us ccqe l led t o - i scur c. t he s . l luble 

•t~ re of t he precedi~e verse . 

:Jut s t: f~ r not r.ine h:..s b e e n sui d co:1c:erning t he o- i 1:inulitj of I o 

:!. cr.-er poec. . It ::.i fh t be breue d Io..~ "'....e :, -;-:110 i -:i it1:ated c tl er 

-,..et~ so f reel~-. ciie:ht '1'."c: ll have done s o i n t .tl.s . I '1'7 i :3!'l , tile r e::'o re, to 

3:l'!: . .:.t pro c f t h u t t h is l onfe r Yigdctl ,·;ui:: o r iginal -:;i tr. I moa ni.;.cl. '.1'h i s I 

::, ,e i nferred. fror.i ~ cor:1parison of t he poe1:1 v:it h its s our ces - :.'.aimu.ni's 

"?nc/. :.:e l e k " unc. the ciu,.pt e r "1:ilco oth Yeso<iYli:J torlih" of the " Seier 

It wi l l be observer , I l:ll!lunuel ad~rts expr ess i ons no~ f r om the 

-· r nm- f r ee! the othe r s o u_rce t o ~uit his poe tic nf'ecs . But !llOre 

ti.~- t . iE , the poe t tbkes ove r 1:1nd uses who l e phr uses us Lile~. s tu:,d in 

t i:.e cric: i :-.l:-1. 
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I mmanuel's i nterest in t hese highe r realms of thought enforces our 

.-ii th r e spect t o t he nobl e and C1or 11l phase of las char ac ter. 

Beside~ t he above pee□ , l !:l!l!unuel's pruye r s oust be mentioned. There 

upwa r ds of fift een pr aye r s i n the L'.achba.roth . The.,· a r e written with 

deep religion. Tb;,--pr~-e r is u fine exar:iple . 

V 



The poe~s of l l:Jl'!lw1u.el on Wom~~ . Passion ~nd Love, oa the ~hole , 

sp r i~f f r oo t he othe r, the hu~or ous side of his ns t ure . But we more 

61 

t i:a.1 discern i n some of these poems an ear nest a ttempt to expos e the 

e.r t ificialities, follies and f rivolous h abits of the fair sex. Whil e, 

in g eneral , be ke eps on l aughing at them, carel e ss and indifferent to 

the l anguace be us es to expre .3.3 hi~ '"~·e-;' 11., , . .. t in some o'!' t hese poe r.is , 

i?. ve jn of sat i. re r uns thru t he evic.ent humor. That t h is is t r ue is con

firm=d by his discussion on i.lllfaithfu.Jlwives1 . These he f ivides i nto 

tr.e follo\•:ing classes: f l l t hose who affect chastit¥ in the eyes of 

l or ds but seek to victi~ize common and vnlgar men int o satisfy i ng thei r 

l c.sts. 

( 2) Those hau.~l1 ty a nd stiff necked who l ook wit h o i sdaia. upon ~n;, save 

me~ of the highe st rank. ;l\Ut> l""' 'l"l .J~U, >J::) f v·· _j,).:,JJ'\ ~.s 
(3) t ho se fickle ones vir.o , one mocent sher. f avor t o t heir lor d , and the 

V"'T ' next moo:ent , displeaslil'e e.nd indiffer ence . 
~ "I j'.f\ OU a \' n ""IJ"\ <:J~ El 

.:nv bS O~HH n'H~S ()~El 

(4) :llhose ·.?ho , br ought low by pover t y , cast l onc: i ::f r l a,!'lces ou r ich ,~en 

:n frefe r ence t o s eeki ng satisfaction i ~ ~a;s of ~is4o~ • 
• • e1 b o n •"" n • .J "S .Pf -r ;-, , .,, , .:1 ... 

•• ;'\J •~f.J.J-" I'..;;-•" S',., o,,> ... .P-Y' l 

( 5 ) l!'im .. lly, t hose ·;:hose lascivious .md l us t f~ l nt.1tur e is i1en.:i t a r.,. 

':'he poet has one of t ·1ese woman s~: 
;;i~:>~ •~ •~.i~ S?.$ •I?~ ~~~., ~ ~<¥ 

T" .- • ~ i,'.) • ':L. o ·,_ -"'··~ .5 . :i.1y ·~·:a. - .. . - . . . 

The poet he re e;qos es t he r.uuor of the sit1:a.tion of the wco1.1n wl.o 

r.:,.:!.ks urcui;<i .:Li zsat isfiecJ b t;.t ·:;~lJ ;.ct oi r 1iE:r c ompl 11i n t . 

;u,u:i .f\n'I/. a-,a ~-. ~ "i'$ -,.S. , ;ww ;,~ ,b~ '.J','il 

That the po et satirises t his sit1.a,t icn is a t once evH.e t -~Len in 

r e1 1Y t o t 't.e Sar who s uspectJ a:.1 ,.o::.e:: c-f tr.is 1·.-et-k:1ess . ·1" Sl:.!'S; 

,:l.T 71 ..J''t>)!.. :i,1 ,tt f '!J •~ ti i'r"- ~T 

Still i - unother merciless satire , he r i c.icul es t he vices of '.':o::1s.!l . 

:!e e::terta:.r~s t te pr cf cundes t cent e-r t for womur. in generlil , a n(i fo r the 



in perticul ar. \',oman i s the source of ;nt,n ' s tro11ble . 

'Who ga ins a woman gains disgrace and shame . 
:,uch sbame wi 11 ne'er be wush ' d f rom bie f e.ir name . 
A virgin s he appears, is h~rlot lo~, 
With in her wings the bloods of poor men flow . 
Nor pai ns. nor griefs wiJ l she her fethe r spare, 
t~o fears her fall by princes str ong ant fair . 

Re minces no wo rds when he accuses the woman of i llicit l ove 

::-.~,tches , briugiri~ pa.in and agony to her f at her ·::ho stands aghast a t 

tbe i o!lge of her downfall. If. perchance , she oarries but bears no 

<:bild , she shrieks \'\ildly at her disappointment, and resorts t o 

str~e magical pra.crtices such as: 
o • .l-. _:::, '4..J .:J..Jl \l , b\LJ ,"l .,/'\ => St> ~ 

If a wor.lfin wees , 

And 1s she wed, for mirrors ~ill s he crave , 
For corsets, linens, rings and pearls loud rave. 
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The poet refers to the daught ers whose indulgence in l u.xurj is a 

poor e%ampl e for others. The poet' s description of women ' s parapher nalia 

is borrowed from ls. III. 

Her nagging importunities f or t ine dress, jewelry e.nd ornaments 

justi:iy the observation of the sages: 

The ctrnl;Je of r.ant is women's mad desir es, 
Tool of Samael, lord of devil-sires. 
By her are princes robb ' d , by her made poor 
By her f air l ords are pal'd and thinn ' d, be sur e. 

The poet now enumerates the sufferings - ordeals of fire and stone, 

and muny others, men have experienced thrt.:. the wiles of v1oman, n e poet 

proves h is point by referring to his tory. The very first ~ouwn , Eve , 

Clil:J3 ed t i1e downf aJ 1 of .Adam, and the r uin of the earth, sc t hnt it pr o

:iuced tr.orns and th i stles for the ever increasing hfs rdships of man . The 

poet aska, "were not numberless mer. sacrificed beca~se of Kosbi-bas Zur, 

anc who occasioned the troubles of idolatry in the _e.ys of Solo~otl? 

none but wocan." Search the records of bis tory and you will find no more 

t bbn eighty wooen of importance. 

The poet,now, has worked up to n climas a nd raises a battle- cry of 

~ar against wombn. It is gr otesq11e}$ ridiculous to observe bow our Hero 

fthe author) is filled with sublime indignation, and calls forth in 

lira.ma.tic t ones for a '' charge of a heavy brigade". 



Bowmen who are right of hand. 
Bowmen who are left of ha nd , 

Don shining armor! 

Qui ck shoot yo11r keen darts of hate, 
Nor let your Just wrath abate, 

Sl aughter all women ! 

Hurl thf m f r om sharp roclm above: 
Slay mother 'l"lith chil d , her love: 

Strike the rebellious ! 
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Once again the poet enumerate their sins of luxury and licentious

The poe t addresses l i rnse l f to woman in pr ophetic :strain 

O;)'b ~ ,S ~ , '-"I and dtclares his c ondemnation of them d o,es not i nclude 

beautiful and virtuous wife. 

}1Y l ove's a chil d of l ords' am princes' sires , 
Rer neok pur~white, her eyes like does afire, 
While glist 'ning teeth , e. mouth so s weet and fail· , 
With rosy lips and lovel y voice so r are . 
lier many vi rtues , who can t hese relate? 
With her a ll graces dwell, all f l orious fate . 

Thi s he foll ows by a f ew wor ds of a pe rsonal cr- arac"ter;and then 

t he poem closes with an ant i-c lioa::K": 

An ugly face is woma~•s only guard. 

This poem mirrors faithful ly the &uthor ' s numoroue 10.nd satirical 

nature . 

PROVEI~CAL ~ !D PLATONIC LOVE. 

\' I.a.In il ...f'\ $,~b 

The poet makes much of both Provencal and Plat oni c :Love. He adopts 

t he Pr ovencal model 
1 

wher e in t he humble lover pours for1;h his plaint t o 

a lady viho i s a col d s.11 d lifeless t:1bstrac tion of the highest beaut y and 

virtue . She dis dains or i s i ndifferen t to he r lover's a1;tentiona. He 

grieves at her hardness of heart while he ext ol s he r manJr noble qualities . 

This was t he t h eme of t he poets of the Provence and t heir many Ital ian 

imitators , among t hem, Immanue l. An example of t his is jfound in his 

r ime-prose descr iption of an ideal l ady . 

-1- F. I. Miller, "Studies i n the Poetry of Italy", p . 105 . 
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Well has it been s aid . she has reason , and by spirit alone 
is led - pure of 0ind and fair of face - who~ none did e'er 
abase - beautiful and fa ir to t he ey e - above all l'fOmen in 
::ior ala high - as pr etty as the moon and aa bright as t he sun -
skillful i n verse and deft in its r un - none can take her 
place nor can silver be her price - she is f ar frcm passion 
or kindred vice - l osths all sensuous sons of B'.l.17aal - s he 
bath ~ver bent to a Baal (husband) - i n wisdom she has 
r eached t he hi ghest in gloey - she i s the c rown of verse. t he 
mistres s of sto ry - all princes have f ought fo r her hand - she 
yields not to t empt ation of land.l 

This desc r iption b;;· the Sar !'1 res a desire in the poet t o wi n her . 

contends he will write verse wr. i ch must wi n her; like sharp light nina 

~ill break her heart. and br ing her down from heaven to earth. Kia 

to do t h is, he erpressee in the verse: 

I hol d t he ke¥ t o ne-.r; and wondr ous s ong . 
Not yet e'er heard by men nor spoke by t or.gue. 
Had l'.orah'e eons then SLU18 fD7 verses •ell, 
They ne'er would fall within the gap of hell • 

.,,,,,. Had Aeaf or great~ with o.s dwelt. 
Before my songs in f ear t hey 'llOuld have lmelt. 

Ivnunel has no doubt of h is superiority to the great psalmists 

of ol d2 • 

The poet thereupon r.rites t hree epistles. 'l'he f irst two fail of 

8.!lJ" effect . The third wi ns her. She renoWlces her vows, and craves 

his love . The Sar, disappointed at the conduct of t his lady who is 

tis sister , der:.ands that Immenue l give her up. iVi ti•o1:.t the least com-

punc t ior:. , the poet addresses a scur rl lous l etter to he r in -::bich he 

denounces her weaknes s i n breE.king t h e chur~h vow. B~oke n hearted the 

la~ dies, anc. t he poet goes int o volur:t ary e~ile f or a l or.g period. 

Befor e we disc uss t hi s pl ot in detail, we must observe the st cr y 

seems t o be a satire cirected against t he s o- clllled Flat oni c l o,e , and 

the celibacy sanctioned by t he n;edieval church . I r-c-.anuel 'l',1ishes t o 

sho~ t he impossibilit y a nd u.~~~tur alness of such a state - impossible, 

t he poet ehom t h is t o be by havine . the l ady yield and s peak res ... ntfull.y 

of he r for cer cold l ife, D.rul8 ti.:.ra l . by reltiting the lad~ ' s deat h be

ca~se her love was spurned. It i s onl.¥ an apparent inconsistenoy ,aa, 
t ha t the Poet mcurns her dea th a ne goes i nt o erl l e . It is readi l y ex-

-1- Mach. ! rt, i s . 
- 2- He confuses the Bna i Korah who wrote Psalms r.itb t h e Xorah who in tbe 

days of Moses was punished s o severely. 
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lained b)? the remorse of oonaoienoe the poet experiences in being an 

of her death. Immanuel, by condemning celibacy, shows him

elf quite modern. 

This plot, we have said, opens with a glowing acoou.nt of the lady 

her high virtues. The Sar 1n1'onns the poet an epistle will reach 

her at the chur~h. J'" 1 ~~ ,,~, ~ 1 lJ ,, 0 ,.. .f\'{ ~ ,, il-l i\ 
;\J' ~ 8.J\ 

We are here reminded of two striking similar incidents in the con-

temporaneoa.s literature of Immanuel's d9¥. In the "Yita Duova•, Dante 

meets Beatrice at church. In hie eonneta, Petrarch meets Laura -also at 

l'' IRST KPIS!LE AND THE LADY'S RESPONSE. 

In jhis first epistle to the lac,_,,, the poet's appeal ie wholly 

suous in tone. l"'rl-i- 0 i1 '.J • ~ ,J .. }.. 'l's ()',t T"T'U ,.ue,:i ~~.:i ;1t,l 
0'~~~~ '1.">b OUJ '.).N\ iS (IJ( O•)l~I'\ 11)::, l':::>'"l' .. ~,1:>I\S i\b1 

Re pleads he will not rest till his anxiety is quieted, and signs 

the letter with the worde1 , 

"One who will not remove the. aoeptre of his passion 
until his wishes shall have been realized". 

The lady responds she will adhere firmly to the ideals of chastity 

and wisdom. (This is the Platonic element) She writes: 
f\ rB., $, !>QJ ii f :I l ill l'-J'\ ,, r ~ c::u J\ \U 

"The eye of passion ia closed, only the eye of mind is open." 

and again ,.J'''l ~a.Iii J"jl\!J'?, lt>?i\ ~,..bnt>.:i ~J\"lt' 

"I loath the pleasures of time, and hope only for the 
salvation of my soul." 

This last verse expresses the widespread medieval conviction that 

God is beet pleased with those who renounce this life, for the life 

hereafter. 

-1- The poet composes a son!l£.; ~ in honor of the lady. Thia is the firat 
sonnet in Hebrew literature. Immanuel adopts the aoheme introdu.ce4 
by his older contemporary Fra Are110.fhe fol'II aoheme ia two 1aatraina 
and tpe se:rtette. In each quatrain, the first and fourth,second and 
third-lines rime. In the se:rtette,the first and third,seoond and 
fourth,tbird and siJrth lines rime. 
The scheme in Rebrew 1a twelve balf-linea,three feet to a half-line. 

l 2 3 1 2 3 
2 Tenuoth Yatlied Yatlied 2 !enuoth Yathe4 YatE'e4 

2 Tenuoth 2 Tenuoth 2 Tenuotb 3 Tenuoth 



SECOND EPISTLE ABD THE LADY'S RESPONS~. 

Undaunted by this refusal. the poet determines to send a second 

epistle: 

J.1y heart sinks low in fear . UJ3 fair gazelle . 
Within my soul ltve's torrents rase and swell. 
Have mercy on my soul. thou maid of grace. 
Nor let men say. "he' a slain by ooman' s face". 
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The argument is similar in character to t he first. The appeal is 

sensuous, but is directed with greater passion. 
,1b-r'4.i fl:> 0'"-'•l "- 0•~1U'n" , n-r ?•i'' 

The voice of thy lovers' bloods cry from the earth.1 

If the lady will not hearken to their sighs. wh o wi ll do so . The 

second epistle concludes with a rather s ound psychol ogical observation. 
/ ..l'n.:>I" 1i\'~:J .-.h,·\ jl)~• s=> r" i't • =- ;)"\ ~ .s 11..1 . 

i1St>ni .i~il~ ~•"'"' ,~,.J'' ,1S1).C) 

I still have hope, for this is the habit o:f all 
ladies; they rebuke openly, but inwardly t hey are 
full of love and pity •••• Thia is the custom: to re
fuse at first. By the covenant, I swear , wert thou 
to yield tlcy' love at once, I should not rejoice so 
much as I now hope to. 

The lover composes a secci::i.! sonnet of sol!f really good verse . lie re 

few lines: 

liow wise had stars and hosts of heaven seem'd, 
If by her skill their forms "1th glory beam' o? 
If her fair hand had moulded stars anew, 
'Fore us they'd ris e in love and honor true . 

The lady wrought up by bis peraiste~cy resolves to rebuke him most 

severely. She r eproaobes him fo r trying to seduce her from wa;ys of purity 

an d virtue t o unclean paths . 'T:l:>J ;"I I , ;>).:>l, \l ''r;'\ "'\• T:l,"15 "'J l..t"I •O~ 

)l.b1.!I.J. 'i'Jill • . ::I..,~ ::::>_1t,;'II ,.:'1$p.J 1 

She upbrai&Jtbose lovers who mul d take he r from paths of abiding 

Virtue to ephemeral pleasures - t o e:xcha~e the noble for the ig_"loble 1 

the wise for the foolish, the clean for the contaminatedt Do not t h ink. 

s ir, all women are a like. ,,,,!> :,i1.1>-.,,,ili 1M i1'l'!'-:l. .l'l'.:J':(,"I f_, .J' .J l"I 

J\1'.,'t~':\ 0•111J.:. .... s, ,..t\\? :3., ':>i'\ 1•.:a ll.l' ~..i:..~,°l • , 

Because I loatb the love of flighty son, 
They cr71 I yield my love to none . 
But who can make me think ti:ne ' s ao unkind , 
To render me a prey to oxen blind. 

..J\ , '.,..V/'I 

-1- This s~owa clearly I mmanue l's own exi:eriences are not referred to . 
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THIRD :si>ISTLE AND THE LADY'S CONSENT. 

Unpertubed by this peremptor y r efusal, the poet resolves upon a 

t hird epis tle declaring she ought no t be so cruel to withhold herself 

in t h is fashion. ~$,r,o "')•~ ~ l'~ ..j\"I,'" "')O ~ ... , 

He concludes he wi ll not leave her, though he will have to break 

doors of copper. ilWY- :,t\¥1'1JJ't.J'S,T 
.,~.,.. ii •o •:,, 

This is followed by a poem highly interesting for its fonn (twelve 

lines, eight feet, a Yatbed and a Tenuoh in e ach foot). The last two 

~ords of each line are the saMe and usually are puns . 
~◄ $~ 1-J 1S.-'?' o•~~~ >~ 'i-~ , . ;I~~~~ .l''~f ~1:1:>r 1-;J ·~~ 

;u 'l.S .u .$., .. ..,._. ;i\'.>; ~.l 111:>••.s.- ;u,,·~ ;1•~~1.,t>~! 
't 'f' I 'f,. .' - •, -: 'I' • : ._ • • 'f" : ~ • a • 

~-~~ "-/ ,~~ -~~~ ~ !}!.': ,l,r-P~, y~~' 11.'l"j ii~ !:I, 
Come t hen my songs and seek my lady's home, 
Complain aloud on all high hills now .r oam. 
Then sing, "my lovely, pretty, perfect love, 
Thou art so white, so pure as moon above. 
How long wilt thou yet flee, and \W\ence thy gruce? 

\

0 lovel7 pearl ,my heart shall give t hee place ; 
0 dwell beneath my shadO"R of sweet love, 
An d don the robe of praise,;ny ge.."ltle dove" . 

These U.nee are oharaotf'ri~ed by a tenderness of feel ine which re

veals true lyric qualicy. 

These verses at last overoome the lady who renounces her vows, W'ld 

finds fault with t hose(among whom she dwelt for twenty years) who are 

impervious to t h e blessed inflQenoes of love. ~he invitee t he Poet to 

love her and yields herself completel.v unto h i s power . 
1~~)._:3 '~'OJ i\J'\'nl iHH l >). .J'1'0~> ·r..)''!J:l '114.1'=> 1 ::lll:J"::> 

The lover is so elated and exalted over bis victory, divinely e lv en 

,, nt 'i n'>".J'"I J he hastens to i nfonn the ~ur . 

The Sar is enreged at the ne~s . He had me rely ~isbed to test h i s 

sister when he counsel l ed t he poet to writ e her. lie decUlnds t he lover 

ir:i:nediately repudiate her advances . This t he poe t doe3 in an ii. •;lting 

lette r, Seyine . . • f \Uf'l '"r~.J J'\\lf .:ls., j\ "J f\ I '"I,, ~ •~ f.) ..f\'~..S 8 
ilJ '? Y ;") I\ I IJJ • ,1 _f\'lbt ,, • \'- t 

Where is t hey prai se of t he eter:w.1 esse~ce . 

These words break the lady ' s ile urt, and s he di es . iler love r s , 1.t-

tetl in conscience composes a n eleg· , and goes int o voluntia.ry exile for 

r. pe r iod of t en years. 
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The poem we have discu ssed is typical of Immanuel ' s love poems . 

There is nothing shockingly sensuo us in i t. There ure s everal phrases , 

coPever , wh i ch mi ght convey t his feeling . But ~ e pass o ver th ese parti

~ ar insta.~ces ~ith t h e remark llllCl8.nue l, here , merely imitated his 

Ituli lin contemporaries. 

SENSUOUS P03?.:S . 

Ou.r poet , indeed, wrote verses which rival t h ose of his younaer 

conte~porary Boccaccio , if no t i n f or m, at l east in 3pi r i t . The fol

lomng l ine a1 are a n illustrut1on: 

How great my joy! nt lust the waid of gr ace, 
Bat h fix ' d t he day , fo r me and her t he place , 
a ath promilf d honey fr om her f o r es t fair , 
1ly heart high trembles for t his day so rare . 
Y.y foot shall rest upon he r flo or of love, 
Can then my foot e ' er stumble or 111 prove ? 
Sweet honey of he r love is my delight, 
I care not though hot wrath no~ s trike with mi€ht. 
She is ~ r j oy , t h e portion of cy life , 
My hope, my joy, my tent of joy full rife . 
I mock at p&in, f or f r om her breasts I f ill 
My heart , and joy, 8'17ee t rest, ne\"1 stre J1f t h instill. 

These verses ;.bil e t hey po~sess no intr i nsic oer i t , suow llll!:lunue l ' s 

inciffere~e t o conven tion r.hich itself b ecame u convention . 

Some other poel:l3 tre&t of l ove dl i ch st r ike a r o::it.nt i c cho rd i n 

u 11 i t s flowery st:,· l e lilld exrres3i on. In r e? lY to t..1 e ;>ur ' s ouesti en 

-::t.eth e r he he.a some in!'J. ue:1ce over euzel 1 es , i n !:1s you th , t.h e poet 
2 

rer lies , t o be s ure , he 7:SS c omrlete ::aste r of the!:'? . The poe t re l l:ites 

c :1c e he pHssed u gur den where be be1:el d a wo!ldr o us b eaut y '7ho::, voe 1:ius t 

ave f c'l"!:led dur i ll€ h i s leisur e . Ser birth ,-:us r ree t e1 by t ·'1e r esound 

ing s on? of h ills . An-:. l. oda.,,· t i.e lif hta of he aven erew durk b efor e t h e 

br i lli i..nce of ber s ple 'ldor . Aa aeon us the e t1zelle s aw l 1im, sh e vi&s 

s -: it ten , bnd pr opose 1- he e:o ul d b r,c ome r elated t c r.~ r b,. u p r ope r ch oice . 

She \'10•.1l d divicie 1.er bocy into t wo ha lves - t11c upper an c lo.,e" pluc

ine ~ @i r dl e bet ,een t t~n. Seca.J.Se he sh o~ed r r-pr ietJ in chon inr toe 

I a,·,e&r, I s ntAll pl uce t 1e p ircle bene utb m3 fee t . 

- 1- Ut1cn . III , 25. 
- ~- t a ch . IV , 32 . 
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Th e powe r of t he l ov e r i n h i s ;,,rout h i s describ ed by l i ne s wi t h a 

fi :ie s -:: inr , whos e me t re is r eproc! 12.0 ed i :1 t h e tra"'lslu t i on : 

Tho ahe h i de in ~ ecr e t p lace s , 
r: i ll not I i :idee d e a p;; her , 

'l'uc s he d.1ell in f a r t h est sea d e pt hs , 
frow the s ea r:iy he.nd ,;-:ill t uke her , 

:.'he- s be s our l il:e bo l d sni f t eac l e , 
b.;J l d he r nes t s ' u:ong star s o f g lo r y , 

Th o t he heuvens ga;:;ly e r e e t ller , 
t l: e:1 h u"'!d il:11 r e ach t r1i 3 s t c r . 

I will b r i nt he r t c t h e earth l y , 
ou t h2 dus t wi l l I swift pl e c e he r. 

t.s I n& nd ere d on t h~ h i f hwa;; , 
t o ~ a u~den t i ~e did l eud ~ e , 

To observe s~ee t pret t y ilower s , 
anC:. f a i r r os e s i n l ow bor. ' r s . 

The re I saw a l ov ely mi.i den , 
with f r e.s h incense s11e e tly l ac.en , 

Re who moul de d f o r ms an d faces , 
ba t h now rade h e r r ul e al l pluce s , 

The --:-i de r.orl : --iat h sec-. T C' 'l ~ : 1:.:.,. .... :· , 
and : e r i ma£e hat h no ~ival, 

\iheu the ilouor eo one wa s bo rr. , 
the t do · all b ill s sen€ l ouc and joyfi;.1. 

Th i s poen.1uaa in is t he c ommonplace t l:eoe Tiith it s s e:'.lsL:£1 e :.eru:nt s , 

c ... t t h ere i s no vulg arity pr eeert . 

I mman.1el " e.s e.ls o car :..l::le of s o::ie fi!:!e love r ic t \lr ee . :'r.'-' :'o l10..-: 

:.1ir i s one of h is best s on~et s 2 : 

"Th ine e)es Lr e as br i eht , O t hou s~ee t est e a zelle , 
1,.s t h e E; l itter ir.g n ... :,·s of t "..e s un ' s ro l ~en spel l , 
/,nc. t hy fe.ce g l ows c:s fa i r i r. the U ( tt o~ .: : ... c:~ . 
~s t r!( r e d l' l ush i nt :,l~· ::1· en t l .e r:iorni !' : i.; c. 1:.w . 

7 h;,· t r e <> s es of - o l d a r e as ne1:1tl;,1 b e ci i e,'r t , 
J z t i:ct:.,:1: t h'-'., -....1:re wr c.irii t b; e:1::: '1 ... r. t ... e:, t. ' ;::; klr.c .·,i n t ; 
Tco:.i ope nest t h ;i· l i ps i i . e s · .. il" o r tA s iei , 
A.:1c. t h,r pe:..r l .; t e et h gl ea1 .. !i~c t he s t ars i.a ';i.. t ::l..., . 

An , s hull I prKi s e t te br i f ht ch~r m of th i ~e CJ eS , 
f 'l'iu t coves eve r;,· o et;rt t 1:a t >-' i n ._11 b.,) s t.r pr i s e ? 
? or f Eerless t '-../ ci .... r · - , .,-:· Ll::c - uolled t · ,; '!-i r t h , 
rnou. ti r t of het:.ven , ull ot ,._e r s of e ur t h . " 

r . z: , li:1e 15 ff , I 1.i.:.ve f •nc' r e veal u s t rik i nc s i milar i tj t o e 
p c et:J o f St..!:.u.el .!u?1az i o. e :--ti tlec " ~i:e .S t tir::c.e r i~- Gi r l " ( - J r o c;., , 
" Sp ·, S " p 3 " ) 
T:.::~ r.;;_;l • - • - ;u-i:i~ 11 "\'I~ .l'"\~~b-' ':'1"\::i -:>"'I~ \/ '.l""-.., a..; 
S i..: .• t..; l - .~jl~~ -j,u, ;,o~ ~'i;i: ,.,-.-_,,us;\~~ ... ~i:i~~--... ~~:.. .... '\~!li'~ ,~~~ XIE,.~;, 
':bis i s Cho.tzr:.er •':; tru:.1s l . tion· e·jven '1n l:ie essa~· on r _:-.c:1:.nuel. 



:D I ALOGti~S . 

It i s in the dialogues ~h e re we find t he vulburtty of t h e poet 

r reueic:inent . The fo llo,.1. cg dh.lot:ue bet.r.ee:, t he Sar ti.no the Poet 
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:. ::o ~1s cusa t::ie resr ec ti•, e r.ie rita of Tu.:iar , t he beo::t1i t..l u;;d Berieil, 

t~e homely , aff ords a sat i sfyi~f lll uo tr~tlon . The poe t End the ~ur 

1.re c.iiled by u f r oup of r oe t s in t he -public s quar ~ . Two r.oc1er. , 

beoot iful~ fCr. ned. p ... s z by . The opportun it;; f o r e cor-vc r sat icc bet-

71een t he poe t u"ld t he Sar is no1: fc un6.. Tal?Uir , t he beautiful, mi ght 

v.ell nave been a window in :lou.h ' s Ar k v;n i ch ::ii E;ht have let in he uve r. ' s 

14:, t t . Beriab, t te hornel· . f ills t he 71ho l e ee.rtc -:;ita dreadful aark

~css . Se eing he r, men c ry out: 
'-''-"$ (17W~ .,,,n-1' .ti'H ~PO.JI O )I. 

In t he dialogue which !'ollowa , I !ll!:l&1uel ag r ees to discus a the me rits 

Cl!' t he beaut!.ful one , while his compi:nion conse 'lts t c des c r ibe t h e :iis

: ortune of t ~e ot he r cne . The dialogue haa no i ntri ns i c merit, but 

t !:er e t!re ~ f ew good lines . tlost of t he huruor , horever, descends to t ae 

! evel of t he ~~ l iar a.~d t h e s ens uous . 

Iir.m.aouel: 'l9oi.~ 01.-:i~ '1-' ~,J\, i"lb' b\l>i' ;11.),:1 'f.lU.Z- , 11"' 
"\l~ .l'b"\" ',( -~, \l)"> ·rr.,.., Y.1':l"" '\".,. $'( I 

"To.mar l ift s her eyes t o l:~u,en a r.c. its hos t s diSuFrear , 
Casts :1er gaze 0 1~ earth . t be des t: quick r ei;r."-

Sar: ;\' .'> ' 'd :i i'Y,~',t" )."1-.:-J\ ;1~•~3-

;i , .1 a 'b r,-. :i l \)'U .-. -:"I.M'll ;, l'---. , ~ , 

"Beribh sle;,rs t he scor r ion with her glar.ce , 
I f Se.tan sa.r. her. h e -::ou l d fl;; i':e r co~te::1ance . " 

The e lement s of vulgt-!"i t.1 t o .-:h i d~ ...:e hia.·:e ::- eferred ur<: !ow:d i:: 

t ,..e se lines: 

S1:1.r: il'il'l J'')'\.l'f, ;\S'"\n $~) 'ill'r >::, :i~ ~-..:i 
J''"l.::t1.)J :i~♦.'j;::,, "l•fn ~o::) 

I moe.nuel : OIU'-i>J or, > ::,'f-$b v::a. "~~ ~JP ;'I I ~ 

9~j.ll 'i. ) .N'Jb o;-i•$~ ,';=li' 1-'>1 'l~\t.lJ\ i\J\I~ 

The bumor of the poe t i s seen her e: 



a,-r,,,,:, Jl'' v'' 0" .,5 
o•T f!/:i ~t:> , .:,o ;) ~s Tll' 

1·~ ~ J\, ... tlJ\ il ~, ,. 
•" .:i ',_ ~ ,_.., i' ~ op ,., o ~ 

-;\ ,;) t S"~ 

At Berieh I wonder why Jews t o no t ho l d her 11p when 
t hey read Lamentati o~ , 

And why demons have not yet ~greet on her coronation . 

The dialog11e conc l11des with a pretty t bought 1 which shows his 

abil ity to c orrelate t he devotion&l with tile love elements: 

When sun and moon approach my darling dear. 
They gr o~ ~ore dar k and bend in l owly fear , 
Then praise not S\Ul alone for l i ght of day , 
Por her light t co • " Yozer t:eoroth" now pray . 

DI!LOGtB~ " QI; l.:J.ilY T!Bt!ES". 2 
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Th i s dialogue is preceded by an ex~lanation of its composition. 

'i"i.e !'.Oet and th e Sar we r e present, on a Purim day , a ::iong a company of 

poets who can:e fro□ other lands . The fOet li~d his ccmplini on ~ere oece 

f kn of . Thereupon t hey determine to r eveal their ~o~er and skill, a..r:d 

ti.u3 sho'l'i these poets t h e~· are empty. 

7be Sur s t e~s befor e his audience &nd chE..llenges unJ t o respone in verse 

t ~ i!i3 own descriptions. Bj a prearrange~e nt bet-:;eer. t hem the poe t 

r !s es ~nd vol11nteers . The fi rst theme t hey discuss i s laziness . 

Sar. 

Poet. 

,,v•\u <:i,,$ \ ''I.IU o• -.~:r,-. , f, ,._ 
'\' ' "'"'" ' r•s~ ', :lT ~:>S ll l.l:l.J'.,µ1.»\ 

Sar: I f the arrival of Ueasiah depe~ded on my 
son's wakine froo bis sleep , 

Poet: All the Jews ~ollld s11 re ly perish 'ete 
Messiah wo11l d make his l eap. 

Sar: 

Poet: 

t!y son sleeps !.n bis 11paJ~mas" (ll"'>' ... "'"" r"·) 
t i ll late hours of the morn , 

And thinks all sons of I srael are 
surely r oyal born . 

They speek next o~ dr ll!lkedness . 

Poet : 

The t hEme next discussed is Love a nd its contra ry passion . bate: 

Sar : The love of tbe sl ot hful for alee ~ i s l ike t he 
hat red of u yo11th f er an ol d !:!hid. 

Poet: The love of man to uppear gr eut is as strong 
os a dungeon prisone r' s hate . 

- 1- Ulich. II , 17 . 
- 2- Uach. v. 40- 50. 



( 

Jealo11sris the subject which folloT.s: 

Su.r: The Jealo11sy of virgin for her i n married pl ace , 
Poet : Is l ike t ha t of the homely for h er of pretty face . 

And again: 

Sar: 
Poe t: 

O'.> '".;l.'-1,> ? )I. \"l:(;i OY _J\ Y. .l\' 

Cl '..l i J' ::1, $ ;'\'\ ~~ ;\ .i, 1-J r 

~oman cont inues t o be a t opi c . The poet has no restraint when 

he says: ';,El'r' ~ .J'):i.',-..l $.::. h, ..J''>.J $e .jY, :::i_, .,._, 
'i\9 I ').:i 'I -;-\\JJ al :::i $.::, $ ~ 'r J J"-" > ":l 

Thi s lady ' s gener o31ty exceeds that of all others , 
For ahe is generous nith her body t o a ll lover s. 

The su.b ject shifts t o that of pa r simor:.v . \',e have ... 1read;; men

t ioned the vul ga r i t y of the 'l":O r ds . 

Poet: 
Sar : 

J. VJ\J >S•!:> ,1 ;"ltt :i. 

~--.-- ) ?> "\ ':1~ \'tr~ 't ~ t\8" "';, '=> 

Persc!Uil topics, such ~s ridicule of a neighbor, are taken up . 

Thu.s the poet says facetiously of h i s nei ghbor, 

That fel low is as long as the Vav ( ) in Vaya zatha1 , 
~r the t ree of Raman ben Hamdatba - as l ong us a woman's 
t ales , or as days of many uils - ae the works of Samuel 
Ibo Tibbon , or t he books of Saadya , mey he rest in heaven . 

6 2 

The domestic s ervant oomes in for a sha re of r idicule . The poet 

states he should kill him, wer~ he not r estrained by fear of God . The 

loquacious element is never wanting, 

I bate h im s o thoroughl y - as t he r ich the poo, ~ veril7 -
as t he d r unkar d t he Nazir ( Sober) or the lebmaelit e , t he 
.iazir - us the gor mand des pises t h irst , or us s ofns who bo th 
Shebbas and Hew hloon curse . 

Women oust agai n be the theme. Observe t h e biblical phrase: 
";\J\ ''l:l ~ V:1~ ";\~ ~;-J $ '1.0JJ'I ,, t:> 

:\ ~ ..l "\ ~ ' ,"\..J) ' O '=> 0 -, ' 'll. 1U 

or once oore whe r e t h<: vulgar crops ou t , ~,f'::.\ ... ;"\ ~"191"1..t- , t, :;. 
~J~? r~'';'I l'' 'tl ;,J 'b h ;, lt> ';\'\,.t> ,"1,-;) , , ... $--.. '1 ,-; ..,\!J ~ \u •v-$. 

In addi tion t o t he se sub j ects , t he au t hor pokes f Ltn at the doctor2 

which stoV/8 us , after ~11, human nature t hen was pre t ty much the same 
,.f'\W';\~ '-,\UV. 'i.a,-.,~ ->'""'»Y. ;'I"\ 

.J'\\U'-\ '- O '>..'\ J\f'I~""'·""' 'J.. ✓ ✓ ,,, ,f f 'y -J'• , _ ·'--
as now. 

- 1- The ( , ) of v,~, i n ··Esther· is a c&pital. 
- 2- A si~i l a r incident - XXIV, 146 
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Bia opinion of the fe.stidio11a is nc,ne too fl~t t erins . tr .P__,,/ 
?~~r \~""I ~ J.. 5, 'l\11~ ~ ~,f .::11 ,1 JV'I J :i. Oi\ "' ~ ~ fJ,~- F4'( · 

An d of those who prey ~o: ·, ::ic.erstirnding 'l"lhat t hey say, he declares 

humor ously . o :::i$ i.'.l.<U't -, ,~~ ,- t.J'$':J , O il $ ~ 'if:)1- .n,, 

These dialogues , i t i s seen , treat of t r ivial and domestic themes . 

1he re i s some huc or thruout . The poe t •~viden tly intended t o r idicllle 

eome of the prevalent v i ces of the day . But we frankl y confess we ~an 

not unlerstand why t h e poe~ should, ~t times , have selected a vulaar 

::iediure . V. e can :ne r ely stat e the fact, 1:1.nd a.ttr ibi..t e it to one phase 

of 't.1s !Ult11re . 

EXEG::TIC.AL DIALOGUES . 

I.E%eget io Parodies . 

Before we conclude ou r discuss ion of t he dialog ues, ~e ~ish to 

()c.tch ~ s till f urther glimr-se of l mm:.u.el, the mau of wit and h w:ior. 

One of the best exat:1ples of thi s s ide Ctf his ru. ture is io11Dc , I think , 

i n t h e t'l"lenty- aecond chapt e r 1 • The poe,t e nters a mo::-is a comptlr!y of 
e tJ-

: esters, sixty in nwnber . Hi s reputat ion fo r ~ it and ,tiffer f e scent 

t umor bad :..lready preceded h im. 'fbey put h i m to test b;;- a series of 

jeating questions - , ~t not befo r e 

the:{ dist or t t he ceaning of some bibli c:al or tnlmuc ic phrase t he reby 

hopi ng t o tri p h i m. The poe t ac ci~uit s h il!Gelf e: r eciibl; i n ebci:. in

s tance. i,e quot e t he or ifinal , fo r it is diffici;lt t o conve~ the -pu~ 

i!l the vernacul a r that they -::oi;.ld r e t 1:s1l n tbeir SFi rit. 

The f irst jes ter ""f p !"c.c.c::ies the p t:>e t wic tt.sk~: 
.. '..l'O.:I. ;'\...IJ'.l ;)"'l'l ~ ,-i •~ '>..) t Y.~ l "I Y. 'l. ' S\l.:i)t •,:, 

::1.1J' ::, 'J'\V.~'h 'j .... , ru~ •..1 •ci • ... -i, '1 '"1~'11.t,, "! ej'"-\'°:> ! ~ , 
, , . \ \U I \iJ ~ ;\_.j .J' J J'I ;-- 1 1 • ~> "\ \L.) .., ~ T t I T t:, '-\ ll O 1 

,'\J.l'.J J\"r,H ',hi~.-, .;ilJ'::.,,1 ;-,-..,..r,;, ,,.l-S'.l '.)', U:l ..,,.(\ '; t.> "l"'' J YJ 1 

,\:l ' \l,"T>.J ll'J"-''IU ,,\U l'' 'O '4J T l t,~ . . ,,.....,,,,_. 1 , .i :a 

Upon the basis of t h is ulone , Da7icison decl.eres2 , "Immtt:1.t,;,eJ should 

be rega r ded as t r.e f&t t er of exegetic pb r ocy , b...~tl oc~ of its best ~ua

t ers, although he did not c~ltivate it sufficientl y , but l ef t it in its 

inftl~C~ • " 

-1- p . 115 - l BO. 
- 2- Devieson " P~r ody in J . Li t . " , p . 1 9 . 
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A few other exn~ples n111 ~ive us a fuller insight into the hwnor 

ond ~it of our poet. 

The sixteenth jester beseeches the poet to make clear the text, 

;1"-llto~ o ·ur, ";'I.__'-\ s t s ting "Is it not a thing known t o 81:.. 

~'1... t .v~r-., mortal 011st die?" 'i'.be poet replies, his friend does not 

know al l the facts . For in t hat particul ar case 

asks , 

,,_p ::, \l.J '\;),'II.') '\\I.IV. .::> , ';l't) \"Tf Va) ?\/ :J _,'\\l)l'"\tlp ;p;t 'll'°A UV 

~IU'J,,"'1 0~ <:i"n ;,'/\--, "l"'\t:>'ll, ;\\U"l"j\., Cl~ '-\:l.'Y b 

The oueation of the twenty-si xth jester who distorting the text , 
,..is :-.1\, ..., """'1';'1 '1,$;\\ l"t-'.l:1 ~'l!J" a'.J\"'H~ Cl'). ·-n.,.. -...n~ ~\'T'P 

,,s,~?- <;,:>~ l ~ 1';"1' (.)'J\ ' ~ ·r$~, 
i s answered quite cleverly by t he poet who say s, 

;i"'\,'i\ '"\""l'~ ~ \ 7 \J.). $..:. :i 1$ 'I'~"' G'l'''i' 0'"1 '1.n,1 ;1.Jl'\Y 
..... ,~,ii $'JI. O'i'' ' 'M.~ '..Ill"' , ..... :ul ,,\!In ()'J\' ~ $ \:>'I,~, 

The thirty-fourth jester offers the interes~ing question: 
o•-.b1'11o 'J\~-<.u • JY.~ Q'"'1.l\ .._, )-~ W''I!. ,'\>;"\ V n..l $,~ -,.-.:));\ ;\\O'e-' •:::. . . 'J\'11$~~ 

' "' " ~-" . . ,1-r•1>11>1• '-' .. ,,. ,,u!J').:l>f'\J'.l •:, ,i., .,S'-l'tl•' 6•-.,a .l''>• ').,.. 1'"«-"~ ~ 

t hi h t , t li " "'" ' .l. ,, ... ,., "J' o ,-;- c: ne poe r ep es: ~v, .- )"·' '"'.:i. o., .. ,.. · 
Y"" ' "' -1'\V ' ' , <;$11, o-..-::, !fl~ ",(_,)'I' o,,:o 11\ (I~ '1 •J11.:,, 1. .,_..,,-" n :,.., ,J\-1 ~ I 

,,, ll --.,.J\l.1$ O.:l~ 1 ll,,, ''°"!:!~, , i-"''> STn \ S;-.-.. 1 1.1\:::1 ? ,_.,,,, '\.:,11), , 

The puzzlir.g idea propounded by the t hirty-sixth jester meet\ with 
'"\ 0 .... l. \ ;-, :- ' ''i. ' "'t ... ' ,"'I > ~ 

e.n evc:1sive but opportune r e ol.y ~:f the poet J\n 1,s , ~i,-..n, ,-. ,.,. ., $v ·"'"'" ,"" "',..,.__, ,wv., ... IU'"'IIOnv. ,s~.-. .-v. '\.f'o~ C\"~J\ , ~., .,,.~"' .. -un·r ,..1~~ ,.,,.,,,. 
,ft ,, "''"' '\>J\ V-~t'I ~ .. ::, c»'>~::. ,'>~., "f''"' o ~~, ' 'J\ 1'Tt~ •a hi ~?SJ ;,l\~C,1q '"' •:, 

Another r eply of the poet is u gibe at t he ph;{sician . When he ie 

asked to explain the phrase: 
0 .... '=:>0)1. ,"'I 

l"''?.:i. y::.o .S-b\U' '.l ~• 't' ,, ... 

y -=>o ::t ''\'S'n~ ',\21"\,) ~ I< ' \'\'i ,1? ~I \\I I</ 

he a.ns~ers it is ver3 clear t hi s meu."JS : n 

Hi s spontaneity of cit -is revealed b1 his quick bOSwer t o the f ift3-

ninth jester: J\1~'(." . \'"Y" a• l'\~J 4 :i11.1-." .11J'\ e>;t ....,,,ll\O ;i'f ,,-n 
.. "\n \'I.\ \.lll'-' ., :l\tl' ll":l ,-,-i~ ~II'\'- ~YT·t>, ~r:) ' '\ ,~I\"'' ,1:>,\'\.H, , ,;, 

.,...y•t>~ :i u••u n w n OJ"'II 0 \"'\11-1 Oil a-i- ~P''' a ,, .,:l>lW .r,l">ll 
• .--r-i'~ .... ./\1 :,f.:,, ~\I)'' 11·::i? , ... ,<t• ~.:,,~ 

It gives us sooe sutiefuct ion t c observe t he oui te popular pun 

o: today ..:i•-.. , o°" -,'.h~ ",,w,,w !. 3 io ll.!ld. a mo~ tbese q uestions . 
o•,.:,.,. ,, ..,,J\, "''"'" vn-.•1e, 

"\0'11.- ... -:1 ~ ... 

The se ouestions and ~nswers togethe r with toe strain of pa.r ody 

~hich runs thruout Immanuel ' s sat i res s tlirnp Immao~el ~s a oan of cle ver 

1;:.bilit y . ~•,e ou[ ht to refer in t hi3 connecti on, to t he eulogy , whe re a 

f ew cha!1g es in s pelling or by me rely separating t he ~or ds into cooponent 
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parts. i t is turne d very eaeily into a l e..mpoonl . 

The Sfiri t of 11ghljeaxtedness and indiffs.rence t o the serious, 

one of It:imsnuel' s principal cile.racteris tics , finds splendid erpreesiona 

in the fcl lo .. i!Jl; soonet:2 

FARADISE ~NU E::LL . 

''At times in c.y spirit I f itfully ponder, 
?/here shal l I pass after death from t hi s l ~ht. 
Do heaven's bright glories await oe , I wonder, 
Or Luci=er ' s kingdoo of darkness and ni ght ? 
In the one , tho1.1gh 'ti s pe rhaps of ill reputation, 
A ~rowd of ga;, d9Jllsels will s it by IIC' side . 
But in hea~en there's boredoo anc oentnr starvation, 
l'o hoary ol d men a:1c. ol d c r ones I 'll be t i ed. 
knd s o I ~ill shun the abodes of the holy , 
And ::l y f r om the sey .:aica is oull , so I deem . 
Let a ell be CJ dwellinc , there i s no oelancboly, 
i'ibere l ove re!.gns fo:- ever l:llld ever s ... preme . • 

There re m6.i ns 0011 t o be considered I mme1uel's f0e.:ls on iii.ce , :-:iich , 

•ne:::i up to the recent past , ha ve e ::i j o~•ed populari t y ::1th a certain cl ass 

o: reader s . 3 

PO:::.ilS OR WINS. 

The b~st a..."ld loD8est of these poecs is t he o::1e -:,:: i ch be~ina -;-;itt 

-:;ores: ~ 0 ·:' ·-:.~.) -vV:'"' $~ , ,~ ()':'~~ ...,, IJ <P...._ :"I l'i~h•t..i 
<.l ': • "~ ~ 0' ~ .S- • .Mt..i? ', ~ ',:- ~ 1.1 ., , lo :i l' ..... Cl ~ 

Thi s song was cocposed on 11 Purim da:J . seys th• po et, -:.aen ne a"ld 

his co~pe..~i o~ v i sit ed a publ ic thoroughfbre. The re the1 behel d a r abble 

~e~ }ou~ n~ise , anc gci!lg_ th ree disgr a ~ef~l bn~ ~ulga t pe r fo~~e.."lces . 

The center of a ttracti on ie a reeling drunkard at1:hose approaca t h e 

c~o~ds step back . The ciru~.kar d now laughs , nvw c~iaa , no~ pleads ~itc 

t hose about him. He is ~hcll,y irresponsibl e , s~ that 

't-h~'~::> .s-•:ll"\ ;"\ Si,. "'\"''il ')' ., , 

Jhe poet prese~ts t he point of view o! tho3e -;-;bo "celebrate Pllri m 

·,,eel!ly", a:id then silo71S its l oll,j' . The;- say , 11·,7ater c.estro;:; eo. .. ae pecple 

in toe ~l:J8e ; i t was ~ater into ~h i ch the so::z of EgJpt i en Israelites 

.,.,ere or de red t br o,.-n by Pharaoh; v;ater eneul fed the arm,y of PharEa.oh ; it 

-1- M:aoh . ll , S6 . 

- 2- Tr anslated bj Chotzner .Thi s l:Ul~ t he sonnet "Thi ne ~; es" a re the o~ 
poeos of l moa.-iuel which hbve t bu.s far bee!l trtmslate t i nto :=nglish. 

-3 - Thia is evidenced bl the sepbrate edi t ion of thi s bnd tile ?u.rim songs 
pr i nte1.Cf.list of I mma!'.luel ' s '"·O rk. 

- 4- ~aca. m . 193-196 . 
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was on water Moses cried 

ty for t he 

; water is the ~enal

i t brought r uin to all but 1loah who also 

faced danger." but if wine be given them there is alt ogethe r a~other 

story . o•-..-u• r.>.:i l<..,.n .. "'IJ'~ o•--.~ lJ, .. )'' ,'> o ~ '--- ~~ 
? . 

Wine , moreover, declare these fellows , drowns one's sor :=-ow, 

strenghe ns his nerves, and rejoices his heart. The only good thing 

about Paradise i s t he pos3ib1Uty of being buried in wine . 

The poe t then takes up his cudgels, and exposes t he vulgarity of 

su~h notions . The poem concludes with an appeal t o remember t he ab

stinent Jona.dab ben Rechab, and Da niel of the den . for ; 
o •-..'j(\;)..) ;,p o~--.'f;\J ;,~ )'lil?J •::, u:l."l'\O ;i~ ,,'tl 

• I'" : • - • ~ : •: - r ." 0 • I° - T 

The r e is anothe r song on t he same subject. A few lines will suf

fice to illustrate the spirit of the poem; 
'.l"~ln-;\ \lJ~".l o • '"\lti$ •..1,-. t~ 'tUl ) ~' 'lh)(, 

:;~~:~•··~, ~/1~~·'>~/ ·~!~·..I~::{ Q',( ;\;~·.r;? -..... ~ 
• • t" • • • • - • ' • 

'.J~) 'i ~. \' r~ Cl ';l".) ''~'1 ~'•P)~ . .l' \_~t';\ o' "?-! ''? 
•~'..of¥ 1 J1. ~n,., •'11-«,t> s~ •~ '~:; o~ ':9Q ·"f. 

These verses describe h11JDorousl.y t he various fanci es born of ~i ne . 

i'line, apost rophized, boasts of i ts po-r:ers t o impa rt joy . v: ee.lth and 

s tre:,gth. There i s nothing. e~~ept t his , st r iki ng in these poems . 
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~ ~ !.'!'..~l! ~ .!. 
The spiri t of s atyre pr evai l s e a peci al lJ in some of Icmanuel 'e let-

ters. Hi e e pi stle t o a younge r conte~por a ry poe t Joab1 , ls fu ll of this 

caustic satire , The s ituation is t h i s : Joab , t ne poet, bad beard 1mmanuel 

had insul t ed him. He wr i tes t o I I:llllanuel , a t t h e s ame time de claring his 

abil1 t ;y, as ev! de nce d by t he "Shir Hayihud" was pr e-eoinent above a l l 
/ 

p oe t s . I llll:la uue l , en r aged, iecause of the fal s e acc usation , e.nd the poet's 

conce i t , r esolves on r evenge . He wr ites back r aking Joab over bet coals .2 

He a ddresses h i mself to "him ~ho darkens counsel by wo r ds", ter ~i ng 

h i ti , "Joab, the capt ain of tens" , to ree: ind him of t h~ for c e f ul contr ast 

with the i llustrious c ap t ain of ~avid ' s ar~.y. ! l:ll:l~ouel pr oceeds , sugEest

ing t h e possibility perhaps Joab was sowewha t unbalanced ·r.he 11 he wr ote 

the l e t ter. B.e will be g l a d t o help hiir. at t1.n ;r time , "Or" . says I llllI!b.nUel, 

" pe rh 1c:ps yo u have dreamt a d ream?" Chlin ging h is attit ude , t o one of con

tec-.ptuo-1s ind ifference , I mmenue l ex pr esses sao d iae.J;poirit me r.t . " I had 

t hought t o listen t o the r ol:l.ring voice of t1 lion , anc. ·:,·h11t is it t hu t 

1 :'IO\"i hea r ? - a voice of a dove!" B.e cont inue s he ought w~rn Jo1:1b to pre

~ar e for tte har ves t of his evil seeds. Again , I r.i.~anu~l sneer s , I hac 

t OUfht to reac sor.,e t b ing refreshing '"hen I r eceived your let ter , i:lut 

~e t he r e~poc ex !oses Jo libs in

Ct!fuci ty , nis icnor a."lce of g r e.J:1.r.1a r, h is ::,isquotatio:ls o f s c ripture which 

sher; he is at s ea in t i1e Bible 
10\ <.v 0 1~'\'.}:l <;~t:)• -.U '\IW f't'l Y- ..:a. 1 

_- "\!)' \l,I l:> r ..,__ ~~ IO~;) () • ~ , " •,"'I $ .>.J 11'\ ) -, 

I ~::r:ia n uel remi nds J oa b men say , c 
--., 't:>tt:> -, , \U l-" ~ 'r::t ::i~• , 

'") l h(\ :> _f'\\t,"'r,.::i (\~ \ 

I t i s ret.l l J" wonderful t;hat po-:er J oa.b hus , rerr.a.r J.:s our "fO et . He 

ha3 i._ctually d i scovered t lie secret of :ia l::ing 
'1- 1~ b .., 1 ;,.!l ,"\ ?,~ 

°') \ ;'I ~ 't..l':l \!) ' 

-1-

- 2-

Vog . "Geach ," I , 445, af ter Zunz, "Lit . " 501, sugges t s 
is J oab ber. Yehie l, cu~hor of seve r a l r el i g ious ~or ks . 
mentions J oab •a author of " Shir !ia..:;~id" - 6 ) 
:Mac h . VIII , 66 . .,--__ 

t b i a you.ng poet 
(Immanuel 
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~h e 3ookseller at Perugia , (1:ach . VI II , 08) 

The sat i r e o: h is l e t te r s i s ?"i ,•al l ed bf t ha t cf the -roet ' s :1c'"el-

The poet r elates t n e s t or ; o:1ce , •,7l: i le t.e WlC. g.rc ur 0 1: f r iends 

-::e:-e a t Pe r Ufi a , a bookseller f ?'O!!! ~r uin , on .1is ,..,.~ t c- Rome , s t c rpe d 

<:,·e :-. Re ei::- a;;•e d Itt.::tan~l to keep diligent guu_rci over a l oud of b ooks 

i\ :: ich he h ad br o t..gh t ~-1th h i r.; . lie would .!"et u r n i r o ::i t:..l'.l e:-=a nd ,-. ithin u 

fe'l'I' da,rs . I ·:ii::a nuel pr o:nised fui t t.fully t,o do t h is. As s .:-,ou us the book

s elle r had gone , I ::i:nan:iel s :ii!. h i s co i:lpa::ions b r oke ope n 1:1 box w', i ch -:.:ir -

t bined s ome prec i ous vol u.'lles . As s o on as R'. As r o;:J , l h~ book s e l l er hu d 

re t ~ n~d , a nc. de::1and e d by ;-:'J.ti t r i ght the bo ,.. ws s broken , l ".11?Ull1:lel r eplie d 

qu ite wi ttily, " was not our r.ias t er Moses praised by God -.:hen he b r oke the 

t a blets . " 

(t:ac h . XI , 81 ) 

I mmanue l i s s ummone d t o vi si t a sick bu t pr u r i en t l ud3 pu ti e nt. Whe n 

he t r i e s t o f e e l he r puls e, she i rnmedi u tely \·:1 thdr a·.~s ir1d c,we r s he r u r1:1 , 

us t hE poet sees it , i n o!'der t o :.:i:.ike h i r.i ull t he ::ior e des i r ous of he r . 

Disc erning her intenti ons , t he pN• t- doc t o r de t erci nes t o "get e ven " . ll e 

pla ces o t i l e on he r wr i s t und be a t s upon it with u pun t o fc i en he i a 

f e el ing her pul se . Se th en presc r i bes t h e f o l l o,1i ng s i n r u l u r rer:iedJ : 

The horns of ,-;e lves , the gl i mme r of t he r:1oon , t he milk of he ns , the pupil 

of an eye , t he breath of u b r i ck , t he v o i c e of u dove , t he creum of u 

pi geon , ttl l mixed t oge t he r and b o,i l e d . ~h i s 13 , he 1w i ci , p r e sc r i b ed by 

t he greut es t of ull physiciuns , i n~l uding J i ppocr utes , Aben lohu - , ill1d 

RJaz i 1 • 

T .ii E L i G ACY - -- - ·-- H U::T.P: R . - ------
( Mach . n v. 104 l 

Thi s s t o ry i s h i ghl y i nte r est i r,e . A !lll:1n d i sg usted -..- H h hia unbcur

a b le Za ntippi v:i fe , tmd h i s i mbcc ile s on , r esolve s t o f l ee 1'r om Rome 1'or 
I ' \ 

- 1- Th i s '17e ll ave s o.i d e l sev:hc "e . i s 1:1 t heme bo r r owe d f r om t h r ol d ltull lln 
poetry o f Burch i e l lo di Fi r e n~o . 

C 
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t he isle e of Greece . After a few years he c!ies leaving his fortune in 

the hands of the elde rs of the col:lllluni ty 'l'iitb t h €' instructions t o au.r

renyt t o his son upon h i s arrival \.ith proper creeentiala from Rcme. 

A wise awin1.l e r i n 7·.ome , he a r ing of t t.i s , ~nd kno'l'iing how slo'l'i the tru.e 

r.eir i s . aeter:nines t o ge t t h is mone, • Be sets out fc,r the Grecian city , 

asks for the gr ave of his supposed fat t er . Here be weeps long and bit

t e rly over t he ceI,arted s oul s . The 0::n who El.CC ompi:.ny h i m a re greatl.y 

effected . 1U1d offer c onsolation , begging him to desi st . But he will not 

he e d then . Re r e ma i ns in the c ity fo r a long period . s oys not i i~ 

cabo ut the mone.}'. but order s ~ tombstone to be e r ectc:'l :.:,r t · 1':! d-:'!a d , and 

~istributes s ums of money a-:iong the p oor . 1:ea.nwhile , he atte:ids the 

synasogu,e regul~rly, pr a y ing with fervent devoti on . He suc ceeds in ob

ta.i ning t he ::ioney , and ::p.2.i ckl,y de purta. b s·nort ·;;~i l e a f ter, t he true 

,30:1 ar r ives, und nithout even as ::iuc: :-. as uskinr f or_ rljL§_ f u t her, he dema!'.lds 

l:is ~oney . The people are dlll:lbf::,unded and r e f use t o liel ieve he is the 

true heir. Hi s c redentfals are t hot2eht aut hentic only by e. fe-r: . Enregec. 

and. unable to get satisfaction, the slow witted son l ft uves , e c i os t jeers, 

fo r home . Re informs b is mot he r he was unable t c c-b t1ain the l egucy , 

~:,e r e:.n-oa she i:imedit.tely disc·.ircs he r ,1eeds . The h,u:io r of t n"' s ituu tion 

is aelf- evident. 

(h:ucn . XXIII , 180 ) 

I mnumuel was call~d to minister t o a patie nt one day . After pre

scribing a r emedy, he l eft. lie returnei t h~ i ol l o,-: i ~; mor:-: i ng , The 

p.-. t ient cocpltlined t he medicine had no effect , but he beseeched. Immanue l 

t o listeu to s ome verses he had writ ten i.. u.r il'.J6 the n i gil t to pas s h i s ti;ne 

a.-iay. \'."aen asked for h is opinion of t he'!! , Immanuel s ia.ys : V 

l MU A N U EL' S l g KS ~ 0 ~IA t . 

(:Mach. XXI , 173) 

The words Immanuel composes for 8. eulogy on hir:is,elf sh ow even wh en 

the poet is Qu ite serious he is unable to f ree h i;:::3el:f f rom thE tempta

tion of hu1:1or. In r imed- prose , he sets do.;n thos e wo:rds wh i c h he hopes 
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will be read a t h i s death. He realizes hi s f r i ends wil1 mourn for h im 

but t he ir s pirits l'lill be revived as soon as t hey read his ,~ar ks . And 

s o for himself, why , says I mmanuel, sh ould I fare letter t ha n Noah who 
' had t o l eave such vineyards,or Sol omon, r.no had t o bid f arewe l l to so 

many beaut i ful wives . 
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I!!!Qr~1.~ !.! !!.&!~2!! .:.. 
Mach. XXVIII . 

e.. 
The "Hatofeth Ve Haeden " i s t he 

i nteres t ing of all l 1111Dunuel' s poems . 

most homogenious, consistent and 
I 

Patterned after the "Divina 

Commedia" of the Master Dente, it lacks its universal conception and 

breadth, but has, as we s hall see, soire eleo ents in common with it. 

The Poet states whet be had rea.ch eci the age of sixt1, the fear of 

death had eeized him, and his fear was intensified by the death of a 

frien<i. He then became fille d with "' de3ire t o know what would occur 

in the f uture life . nis prayer is answe r ed . Ami dst light n ing , te~pes t, 

and t h11nder followed by a still voice. The brillia..'lt f igure of .Llaniel , 

h is guide , uppears t o c onduct him th.rough hell an~ heaven . 

~a~ iel, anc h is compa!'lion cross on a br idge of a h~i r ' s breadth, 

be:1es.th wh ich are d izzy caverns , and r aging streams . The.}'. reach t he 

othe r bank , an~ stand at t he e1,tr·ance of t he vall ey of <.: orrses ia f r ont 

of wt ich the flaminc swo r d revolves . There t he:, behold &11 b iblical 

sin 1ers ond on tlle eate of wh i ch is inscribed "Here ther e is an entr~.nce 

C!'.14 ' , not an exit ." As th~ en t er, the;,, ue11ol c. sin ,e!'s ;)f t he past to 

,:horn punishment i s meted out acco r di ng t o t heir c eserta. There ttre a r

raye d all t h e bibl i c al si nners - ft;.§...alia , Absal om , Hl:l!l!an , Ao.ab, Zedekiah 

line a rn~ltitude of t he k~tho!' s , There t oo the pos t - biblicbl ~en of sin 

pine s:;1ay i n g rief, Titu:;, bntiochu.s wic. ~ahtll!! and Uzi ... h . ::-ur. er a l --- --- -
p;y res , vessel s of molt en me t uls , ulter~u ti:ng sub"1isaion i n p it? of f ire 

and ice , b oles c r o-;,ded -;-;ith h i d e ous s corpions and lions , l11ce r ation 

from hor ses ' iloofs, s uspe:1Sion f r om e1:.llor.s a nc. e >qo:rnre t c vu lt ures 

.,,nc other birds of prey - t heae 1;;n.: e·1er.r p nisll::.ent co,1cei ved l ., t!le 

~ediev!:l.l i!:!ugiri.JJtion are allot t ed to these terrfole s i nne!"s. 

In cnot he !' ~c.1·ner sulks Plato bec:.:..1 sa of i1i3 " I deas ", Aristot le , 

i:iec.:,;,;,se he bel i e ve<! in the e tern ity of the uni verse . Gulen , '~·ho s r::ke 

i ll of !.:oses our f:t.st er, ::iippocrates , ,;;,ho ...... s s tin£;, -; ith :iis '.c:no1~le d.se , 

' .. :!'i:.'li i1i in the "Inferno'' , ? r odi~1al.s ·::ilo lie stiff in their g r ... ves , 



un~ble to s t i'r , a. t the same t i oe tr,w.ted t o t i1e srectace of seeint -
:;l,eir ~-.-idov1s in tile en,s of otbe r r.en , Hypocrites z.-ho falsely boast 

of Jewish kn0i:ledge , til1d f i e t., , !:.!Cle ,: i t h out r e a.s on call themselves 

"Rabbis" , -:::rsimon ious men ·;:no inte!"Fret the verse, ;-;Lich declares 

111: ; ,e , £ ive: (Prov • .::7., 13; t o re .:.i:, " lie~ tLe E:~Tf; of tbe poor~ 

?.ebellious children , t hqse fut'hers t o t h eir promises , ar.d selec til"g 
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on .. c rtcy mea as l eader s cf t t e carununity, Utilitarians speculating on 

tne superstitiens of t h e crowd, the Prou.d and Ob6.urate , Slun derer s 

1..!ld Eetra,yers , Skept ics , Soph ists , Deceivers who e.Hrorri~ted e n

trus teci. eo ods to the ciselves , tichol!irS 'liho ;ier e pa.r eir.ioni ous v: itb t ne ir 

kno:-; leclge , Frecentor s r:ho prn~ea in t he S.Ynagogue i'lith\eyes turned to 

-,et. r:,• g r ief . 

H te r t 'ce d escription of these Vtt.!"icus 1,; · .,.rl!cters .. ·-,,- thei r pu ,ish -

eterr: J ] 

- .. :-,.di se is divi.ced i nto t i:.rec:· -,rhe r ee . :'we j,_1,; ;;c::: t cf t hese is i r:.-

• .. - : t e l onf r cw. of f i e. us b i blical c .li!'t.cte r s , ~Ii- the ~t..b r is of 

t~e T!-1 ::::ud ; wnor:c tee ri a r e ul3 o t h r: 1-t ter aa:,· !-~ilosc,i;:ner s Jeh i...oah 

r_:b.levi l:i.'1d Al- -iarizi . In tr. i s srhere t oo rest :-~ny of Lnr.11::.11 !le l 's c on

te.1pcrari e s - Solomon Jedi o.j tih1 , Tile 1:;p;ed Juci.ah D~--ya.ni t he pious 

.;habthui be n Mathitbyuh end. hie sc.n Jotib2 , h i s father - i n- l a,1 Saruel , 

a--ii. h i s mother - i n - l a·;-; Brune t tu, t:S ,·.ell us l:i s 1::ot :1e~ Justa , Zidlt.,•:.i.h 

!.neu l.:.ll d h i s t hree s ons , th.; f w:1ous p~siciu_ Jizhnk , s on of Benjuciin
3

, 

.Jt~ '.:nere ·also u r e the Cb.as i dai Uooth Huol&m, ,,.ho s t r ove f or t he hi€,h

ezt ci!l,; '"!'lo s t excellen t in t h i ug s . 

-1- Vo~ el s tein I, 395 . 
- 2- i b id , 388 . 
- 3 - ib i d , 382 . ,\na.u vie.s corn 1 225 enu died 129 '7. 
-4 - Th i s a~s ~aestro Gajo - (v . 253) 



The s e c ond sphe r e welcomes J e hudah Romano , the bene factor Da, iel. 

771lo befr iended the poet , ~nd -;;hose 9r aises he and bis guide sina . There 

t,o i s u mwi ·.vho 1.1ourns he g1.1ve himsel f over to me r chandize t o the 1,%

cl us ion of s t ucy , but be promises h i s son .,, 111 rulk in t he pa t hs of wie 

dom. 

Whi l e t h is mwi addr esses the poet , froo efar the o r ies resound, 

"Ittnt..n;;..el ia here U mmanuel i s he re ? !:01,·; is the time for joyous laughter ~" 

The poet and nis c.:01:1:va:iion en ter t he t \:ird region , •;;i1e r e the 

f au.ous men of ol d c ome t o pay h i i:: hooage . Du vi ti bo,1s tc him t:nc summons 

uJ l h i s CoCllllent a t ors t c int erpret t he 68th Psa l m. I I:l!'!lunuel carried off 

the Palm. $ol omon praises t he poe t as the one ~ho best interi:;reted his 

Proveros, anc s o Isaiah , J eremiah , Ezek iel uad the others - oi,e a fter A 
tr.e other ~ckno,..,ledge h i s great r.ess . '11111111111111 

lllltlanuel nov.i cooes before !foses who i s se!lted or, t. r. e>:6l tec t h r o:::ie , 

unc tt'ei:ibles to know h is fat e . Moses d.eclur es y:h i l e Immunue l ht:s sinrieti 

hettvil.}' , yet bis c ommei:t a r ies ccns t i t ut e u redee a: i ng fe ... t re . 

At the close of the . escription of t he c~~ructer s i n PurMdi se , 

To::.u.."1nel s-;-.ioons , 7ihen he a·.-:c.k_:_.s, _!:}2 puide bids i,i!!' ·:1rit e do.:n v:ha t he 

s1::w for µost erity . 

·.~e ila ve ulready obser ved the "Tofeth Vf. Haeden" while it is c leur -

~ - t.n imi tation of ..,ante Jbcks in the ore.s.cth , Lu: iversti.:iity of tho ught . 

-c.n{. de p t1: of srir itualit y in v1 : ich ..,i..nte ' s poeru iS c onceive d . That 

t h e Tofetb is an i !:litation of t he "Divi na Co:::medie" may be s eer. f rot:1 

Immanuel ' s des cripti on of "The Valley of Corpses " , "the 7ele of Le jec

tion" o::i the ,St!te of , ,hicil i s 7ir itter. , "He r e t he r e is un e::tranc~ , no 

exit" vk.i::il is pr actically tile sar.ie a s Immanuel ' s " Al l h op<:! ubo..no.or.: ye 

..-:ho ec:ter he re t " 1'he categor ies of t he Pa r ac.ise into circ: les show 

Immanuel ' s depenCence on ~ente ' s poem . 

1:uch di scussion has been car ried on conce r,1ing t r.e i de ntification 

of .... ~.:1 iel. Ge iger1 ent hus i astically asser ts i t is .1.unte , for Imma"1ue l 

sa.,•s of h im he lea. me i n t e e p1:1.t h of righ t eousness thn1out the whole 

1;or l a. . Jrau_fma.rrn2 disputes t i:i s e;1rnting Z u.nz l"lh o S!JYS ..,un i e l is t e !"med 

-1- Ge i ger , "J . Z. " V. 29Q, ff . 
- 2- Kaufmann , "Ges . Sch. " i bi d . 
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by I1DI:1anuel " Zera Ke doshi c" whi~h , of ~ourse, precludes Dante. 

7oe,elstein s uggests t he posoibility of l lllC'lenue l's patr on b ei ng identi-
1 

fied with th i s char a cter • But we believe , Dan iel i s s L:lply a ~ster-

ious c harac t er, t he hero of the book of Dan i e l , and Immanuel pres ents 

him i n the philosophi c a llegoric s pirit of the time ~hich i s prominen t 

i n h is "Commentart t o Pr overbs" . 

- 1- Vogel . "Gesch." Note 7. 



THE FRI ENDSHir BST\'fEEl! llW.AlHJ~L AIU, DANTE. 

It is the general consenslls of opinion1 t hat I1nman11el i s t he f riend 

of Dante. Thollgh not~ing either in t he wo rks of Imrnan11e l or of ~ante 

inti~ te any s11ch f riendship , it is ar gued Italian sonnets written 

afte r t he del:l.th of Dante and r ecently fou.nd indisputably prove th is. iie 

:~u.st . however, me ntion t he fact t hat the famous Dante Sc hola.r. Th . :Fau.r2 , 

do11bta t he authenti city of t J-,ese sonne ts, and the whole matter of the 

f r iendship between the two poets . The fo l lowing are t he son~ets3 : 

- 1-

BOSONE TO THE J EW 11.ANU~L LO 

!FTER Dlu~T~• s DEATH. 

Two l amps of life have ,vaxed dim and died, 
Two souls for virtue l oved and blessed grace ; 
Thou, frie~d , may' at amile no more with happy f ace, 
But weep for her, sweet song:s and l earning's priae. 
An d weep.for her, toy spouse, torn from thy s ide, 
In all her charm of na tive l oveliness . 
Whom thou hast sung s o oft 'ere thy distress, 
That is mine, t oo. a:.id with me dot h abide, 
Uot I al one bewail thy hapless l ot , 
But others t oo: do thou be·:1ail thine own, 
And the t he grief tha t all of us have got, 
In this the dir est year we e ' er have known; 
Ye t Dante's soul, that erst t o us was given, 
Now ta'en fro1:i eart h , do th glisten br ight i n heaven. 

- 2-
M.ANUZLLO' S ANSWER. 

The floods of tea.rs well from my deepest be art; 
Ca n theJ e 'er que nch my grief 's eternal fle.~e? 
I weep no more , my woe i s still the same ; 
I hope instetld t hat death may smooth the s ma r t . 
Then Jew a nd Gen t i l e weap , a ~ . s it v.it b me , 
On oourni tlf: s t ool; for sin ha t h f o llowe ci woe; 
I pri:.;fed to God t o spare t llis misery , 
And no mor e my trust in hie I show. 

C mo TO BCSON3 :AE'T3R D?:!!T!::'. 01'' lJAi:TE 

ANIJ JEW lilAl'HfZLLO. 

Bosone , your f rie nd ~anuello is dead , 
St ill keeping fas t to bi s fulse , icile creed; 
Methinks to the regions of he ll he is sped, 
Where no unbeliever f r om anguish i s f reed. 
Yet not mongst t he vulg ar his soul doth abide, 
13u.t ~an te and he st ill rei:11:ii n s i de by s i de. 

-1- Gr ae t z , VII , 269 ,ff. Vogelstein 11Gesch ." 429 , Gu.deoann, "Gesch."I,140 
Xaufmann , "Gesammelte :joh." I, 152 . 

-2- Paur, "Jahrbuch", III , 1871. 
- 3- Translated by Chotz~er , p . 86 . 
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BOSONE ' S ARS\','ER . 

Manuello, whom thou has thus consigned , 
Unto the dark domains of e~dless night, 
Has not within t hose reg ioDS been confined , 
Where Lucifer holds sway with awf ul might. 
Lucifer; who once ' gain.st Heaven ' s lord, 
I n lust for e~pire drew r ebellion' s sword , 
And though he in t hat loathly prison pine , 
..here t hou hast brou~ht him though he willed it not ; 
What fool '1"1111 trust t his idle ta.le of thine , 
That he and ~ant ,• should be thus forgot ; 
Well, l et t hem for a t i me endu.re t be ir fate , 
God' s cercy -:.i ll be theirs or soon or late . 

Bosone of Aggobio1was a trusted friend of Dante and Manuell o 

~ho according t o Geiger and other aut hor ities is none other than 

Immanuel , who has Italian sonnets t o his credit , and who .:rote the 

"Tofeth" in i mitation of ~ante ' s "CoC1I:1edia" . 

Tllat Immanuel i s the friend of ..,ante is cleur f r o~ these s onnets. 

The first of these sonnets sho-::-s Bosone was an intic.ate fr iend of Dante , 

for hosone kno~s none so WPli t o whom he could pour f orth his pl ain t . 

The second son 1e t shows, ac ::or ding t o Ki.:r.ufr:::iann , L:ll!l.J.nuel' s gr i ef 
2 

fo r .llt.,D te i s genuine . His reference t o Talmudic thcught , and to Sp.-

1,r abic poetry identifies 1,:an11ello as Icmur.uel . 

The tr.ird sonnet shows clearl~ Immanuel was u f riend of ~ante whom 

Cino places in hell' alongside hi m. 

The fou rth so n:-:et . of Boaone , reveals the j ucigme::: t tbli t Immanuel 

a nd 1,ante r.ill be united i a dea th as i n life , I r:.::ii..nuel then, \7e are 

t old, died short ly ufter ua~te , about 1330 . 

Thus it is a not eworthy ~act tha t Immanuel wa3 so booad in hi s in

terests as to have cultivated t he frie ndship of the great master. 

- 1 - Geiger , "J .z. " V , 293 ff . discusses the r.nole oa tter of tills frie nd
ship . 

- 2 - v 



!! APP REC I AT I ON OF IM ~ AH U ~ L. 

I mmanuel stands for t he J ew ~ho absorbed into himsel f t he oul

ture of hi s own and the I tali an peoples . Bol d in his ori ginality, 

'17 

he outstripped t be stagnont conser vlitism of his fellow Jews. Liberal 

in t hought, be cult ivated t he ~oquaintance of All the s pheres of 

secul ar cul ture of his day . But he di d more: he expressed t his iu 

h i s o~n peculiar way . ~1lile he l eans on hi s J ewish predecessors, and 

Chr istian contemporaries , yet he is t he first in Hebrew . literature t o 

int r oduce t he alternotine r i ~e , und sonnet form. 

We 01J8ht not fail to remembe r what Immanuel did, in general , fo r 

secular Rebrew poetr;{. It was dend , Illll:lant1el reawakened it. 

Nor was ImI:lanuel .ii thout influence on his conte::ipora:.r ies. The 

prominent poet of Pr ovenc e, Kalony~ous , in his "~asecheth Purim ex

hibits core than a passing influence . 

Hi s influence did not rlic there. I f t he general current of his 

thou.sht had no effect upon subsequent generations , h i s brilliant style 
1 

cert3i nly did • And if, in the years fo lloi: ine □en viewec his ,~o r ks 

ha rshly, it wus not due so ::iucb t o hi s failure , as to t heir na r dness 

of ~ind , c ~de oore ser ious by t he rmfortunate per secut ions . 

l:Us !.:ucbbaroth i s not ,~i t hout its intrinsic vul,,e , ... nd deserves 
~ 

fo r h ie the title whi ch t he his t orilin Graetz s o ge~e~91y bestcws , 

"1lannkt1nn I mmanuel den jucischen He ine des .L:ittelulters nenne n". 

Anc above i:l 1 , I mme.nuel stsncs for the broedr.iinded , t olerant and 

s yt:rp::.thetic Jew, a:.t the Stlme tir.;e , l oyul t o the u 1iversel ele::ients of 

life . 

- 1- Rhine "J.Q.R. " p. 348 . 
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