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BIALIK "Shirath Yisrael".
Cracow 1906.
{This book contains several series of poems by the leading
medieval Hebrew poeta including those of Immanuel of Rome, &
short biographical sketch of Immanuel by the editor, and an ex-

planation of metre and its use in Eebrew Poetry).

BERLINER "Gegsammelte Schriften”, Vol. I.
(This work contains various Mss. copies, pertaining to our

subject).

BRODY, H. "Monatschrift No. 2, 8, 6".
Beilage der Jud. Presse, 1896.
(Thie magazine article points out, among other things,sever-
gl verses by Immanuel,which show his dependence on the Spanish

Hebrew Poets).

BRODY, H. & ALBRECH, K., The New Hebrew School of Poeta".
Lemcke & Buechner, N. Y., 190€.
(This book contains the important poems of 35 different
Spanish-Hebrew poets, edited with a preface, a dictionary of

Hebrew words, etc.).

CHOTZEER, J., "Hebrew Humour & Other Essays".
Luzac & Co., 46 Great Russel St., London.
(Among various essays is one on "Immanuel di Roma, a
Thirteenth Century Hebrew Humorist and a Friend of Dante,
pr. 82 - 102).

DAVIDSON, ISRAEL "Parody in Jewish Literature".
Columbia University Press, H. Y., 1907.
(Here there is a brief discussion of Immanuel of Rome, as

parodist in which the author states "Immanuel is to be regarded

as the father of exegete parody and one of its best masters".p.19).




IELITZSCH, F., "Zur Geschichte der Jud. Poesie".

Ieipsic 1836.
(pp. 52, 144. The author here characterizes Immanuel as a

poet, and gives his sppreciation of him).

FEDERN, KARL "Dante and His Time".
McClure, Phillips & Co., K. Y., 1902.
(This standard book describes the times of Dante, and af-
fords a background for our study of Immanuel).

GRAETZ, H. "Geachichte™ 3rd ed. VII 264 f£f.
Oskar Leiner, Leipzig, 1894.
(Besides the history of the Jews of this time, we are
given a detailed sketch of Immanuel and his relation to some
contemporaries. The date of Immanuel’'s birth is discueased

in detail).

GEIGER, A. "J;iiaohe Zeitschrift" V 286 - 301.
(This article deals thoroughly with the various discover-
ies concerning Immanuel's work, made by leading authors up to
Geiger's day. The author presents his own views and deals

particularly with the cuestion of friendship between Immanuel

and Dante).

LU
GUDEMANN "Geschichte der Erziehungswesens
und der culturz der Judeg in Italien"”.

Alfred Holder, Wien 1884.
(Chap. IV of this work treats fully of the literary history
of Immanuel's day, rives a comprehensive biography of Immanuel and
degeribes his various works, and also prints three of his Italian

sonnets. Note VII considers the question of friendship of Immanuel

and Dante’).




BIRSCHFELD, HARTWIG "Immanuel of Rome and Other Poets
on the Jewish Creed".

Jewish Quarterly Review, Broadway & York Sts.,
Philadelphia, May, 1915.

(In this article the author compares various Mss. copiea of
the "Yigdal™ poem, and offers proof to show Immanuel is the author
of this poem).

HOLZER, IR. J. "Zur Geschichte der Dogmenlehre in der jﬂdinohen
Religionsphilosophie des Mittelaltera".
M. Poppgf&aner'u Buchhandlung, Berlin, 1901.

(Dr. Holzer edits Maimuni's Introduction to Perek Chelek
with Hebrew and the original Arabic texts., This "Introduction"
reveala a source for one of Immmnuel's Liturgical poems).

IMMARUEL OF ROME "Machbaroth”,
edited by J. Wilheimer with introductory
biographical sketch of Immanuel by Dr. M.
Steinschneider.
Michael Wolf, Lemberg, 1870.

(THis is the chief work of Immanuel and constitues the
source book for his biography, and for the history of the Roman
community of his day).

JEWISH ENCYCLOPEDIA, Article "Immanuel"”
Article "Al-Harizi".
(The Article "Al-Harizi" gives also a description of the
so-called Makamma form used by Harizi and later by Immanuel hav-
ing béden adopted originally from the Arabas).

KAUFMANN "Gesammelte Schriften”
Frank. a/m 1908.
(In the essay "Manoello and Dante" Kaufmann discusses the

relation between the two poets).

MAIMUNX “Hinhn?h Torah" Wilna, 1900.
il

(The Hiléhoth Yesodal Hatorah reveals another source for one

|

of Immnnnal'i liturgical poems”.



MILLER, F. I. - KUHNS, OSCAR "Studies in the Poetry of Italy”.
The Lnkesgge Press, Chicago, 1901.
(The authors describe the literary history of the age prior
to and including the Renascence, and discuss Provencal poetry in

the chapter "The Origins of Italian Literature”).

RHINE "The Secular Hebrew Poetry of Italy".
Reprint J. Q. R. Phil. Dropsie College, 1911.
(pp. 344-348, teat of Immanuel, and the literary history
of his time).

STEINSCHNEIDER "Jjewish Literature” translsted from German
Longman, Green & Co., London, 1857.
(The suthor gives & brief account of Immanuel and in &

note discusses the pronunciation of the word "Machbarotkh”).

VOGELSTEIN & RIEGER "Geschichte der Juden in Rome™ 1 430 ff
Mayer & Muller, Berlin 18%.
(This is the fullest and most complete sccount - biblio-
grephical, literary and historical of Immanuel and his works

we have).

2UNZ "ILiteraturgeschichte der Synagogalen Poesie".
Louis Gerschel, Verlagsbuchhandlung, Berlin 1865.
(The author, after Luzza&b. credits Di:;d B. Jehuda Lajan
with being the suthor of the/"Yigdel" poef as we find it in our

liturgy). e




The following is an additional list of authors and
their works bearing on our subject, which may be of in-
tereat for further investigation.

I regret most of these were not obtainable at the
Hebrew Union College library.

BERLINER "pletath Soferim".
H. Skutsch, Breslau, 1872.

(Some fragments of Italian exegetes are herein given.

Immanuel, of course, was one of the prominent),

BERNFELD "Achi Asaf" Vol. IV.
S
DELITZCH "Zwel Kleine Dante Stnﬂiin?.
Pt
DUKES "Litt. des Orient, 1649, p. 15

(Immanuel's interpretation of Fs. 60, V. 10 is here dis-

cussed).

ERSCH UND GRUBERS "Real Encyklcpedie”, "Dante"
(This proves Dante's "Inferno" ani "Purgatorio" were not

published before 1314 and 1318 respectively).

GEIGER 'Jﬁhiaohe Dichtungen der Spenischen und Itslienischen
Schulen,"” P. 55 f. Leipzig, 1856, p. 58 ff.

o/
GRAETZ "Monefschrift” 1880 p. 135
(A notice is here found with respect to the meaningless
phrase in the"Inferno"™ VII I "Rafel mai amech izabi almi" from
which it hagbeen inferred Dunte knew Hebrew having learned it

from Immsnuel).
KARO, JOSEFH Orach Chayyim ch. 308.

RAUS "Dante, sein Leben und sein Werk, sein Vethltnia zur XKunst
und Politik", 3Berlin, 1897.

(This is a particularly valuable book for it treats not only
of the supposed friendship of Immanuel and Dante, but it discusses
at length Dante's relaticn to Can Grande (pp. 367 ff) toward
which Immenuel also sustasined & vital relation).



LATTES, M. "Notizie e Documenti”,
Padova, 1879.
(Author contends the sonnets written to Bosone by Immanuel

are unjewish).

LUZZATO "Appendice™ to Camillo Ugoni's "Work on Italian Literature”.
1
Mailand, 1857.

MERCURI "Lezione nella quale e frattato se Dante veramente fosse
morti nell 1321, KNeapel, 1835.
(This work also contains the famous sonnets which are sup-

posed to prove the friendship of Immanuel ani Dante).

KODONA, LEONELIO "Unua Poesia Inedita di Manvello Glijdeo in
'Vl!lf Israelitice 1885 Part 12, XXXIII
(The author quotes the poems of Immanuel referring to Can
Grande).

LODONA, LEONELLO "Rimg Volgari di Immenuelo Romano" (Nozze Segre-
Modona) Parma. 1898,
(This article gives the following information:
(1) The sonnet of Immanuel to Bogone.
(2) The text and translation of Cino's sonret.
(3) A monograph showing Dante's influence on
Immanuel, a8 shown by "Tofeth" the XXVIII chap-
ter of the "Machbaroth".
(4) Four sonnets by Immanuel written in Italian, and
slso a long comie poem in Italian.

(5) Some of the later products of Immanuel, --pp.27;
3, n. 3; 37, n. 10, 27-34; 13, n. 73; 40, n. 78)

uonis‘:mun YLII 120, n. 3 A
he
(Fl. servi argues sgainst/exaggerated influence of Immanuel

on Dente).

PAUR, TH. "Jahrbuch der deutschen Dante-Gesellschaft", Vols. III -
Iv.
(These volumee give valuasble reflections on the relationship

between Dante & Immanuel. Cf. especially III 423, 447, 451, 456,



461, IV 429, 671

(III 451 gives us references to Hebrew phrases in the
Divine Comedy, Inferno VII,1l; XXI, 67.)

(IV 671 contains Italian sonnets from "Letteratura e
filosofia opuscoli per Pasguale Garofalc, Duca di
Bonito, Naples, 1872.)

RAHMER'S "Literaturblatt™, 1879 n. 5

(This article treats of the identiciation of Daniel,
Immanuel’s guide in his "Tofeth"™, with Dante”.

RIBTI, MOSES "Mikdssh Meat"™ edited by Goldenthal, Wien, 1851,
P+ 106® note.
STEINSCHNEIIDRR "Heb. Bibliographie™ XIV, 100
"Osar Bechmad"™ II, 229
( M. Sider) - - "Orient™ I, 123-124
"Heb. Bibliographie" IX, 52 f.
(Sonnets between Bosone & Manoella, Cino & Bosone).

‘qunlroth" 1876, B85 (III, p. 2).

ZUNZ "Gesammelte Schriften"™ III 284

(This shows the impossibility of Immenuel's guide thru
Hell and Paradise, Daniel being identified with Dante, for in
Mach. XXVIII Daniel is called Q’WwYp y» ),

__



The following is & complete 1list of Immanuel's
works. The sources for this information, the editors
and places of publication of those works which have
been edited are indicated.

THE WORES. WHERE MENTIONED. EDITIONS.
Migdal O Mach. I 9, b, 17 XI 85 Mes.

(Immanuel speaks of having composed & work J"M™ 1Y ¥aa
Zuns, "Ges. Sch." III 183 gives its title as "Migdal Os")
(This work treats of symbolic interpretation of letters of the
alphabet).

Eben Bohan Mach. I 9, b, 14 Mes.(Mun.)
(This work is a sort of Biblical Hermeneutics which in

four parts treats of (1) omissions, (2) additions, (3) inter-

changeables and other forms of speech).

COMMENTARIES ON BIBIE.

(Excepting the minor prophets and the Book of Ezra, Immanuel
wrote commentaries on the whole of the Bible).

Proverbs Mash. 9 b, 9, XXI 173%, 44 Hagiographa
Venice, 1487.
(This is the best and most interesting of his commentaries
according to all authorities) (This commentary, says Vogelstein

"Gesc" I 427 is completely dependent on Serachya's "Comm. to Prov.").

Song of Songs Mach. I 9, b, 36 Perreau, Corfu 1882
Job Mach. I 9, b, 36 Perreau, Corfu 1884
Koheleth Mach, I 9, b, 36
Comm. on Pentateuch Mach, XXVIII 229%a 41 Perreau, Parma
(Merz's Archive
I 363 f.)
Isaiah Mech. I 9, b, 21 Mss.cod.de Rossi
Jeremiah Mach. XXVIII 232 b, 13 Mss.cod.de Rossi
Psalms Mech. I 9, b, 39 Perresu, Parma
1879-81
Ruth Mach., XXI 173e Perreau, 1881
Lamentations Mach. 4 20 Perreau, Parms 1881

Esther cf. Vog."G" 427 Perresu, Parma 1881




Commentaries on Bible, Cont.)

Kokeleth Mach. I 9, b, 36
Daniel Mach. XXVIII 229 b
Chronicles Mach. XXI 173a
Ezekiel Mach. XXVIII 232

10

(The commentaries offer a symbolic-philosophic interpreta-

tion. In the philosophic commentaries an explanation of the

meaning of the words of each verse precedes their philosophic
interpretation. The basis is Mairuni's philosophy,eéspecially

evident in Comm. on Prov. Vogelstein, "Geschichte™ 1 428,

states the commentaries have no independent value of their own.

Their sole merit consists in the fact that Immanuel brought the

works of philosophers and exegetes within the reacn of his con-

temporariea”.

Machbaroth

Machbaroth XXVIII
(printed separately)

Machbaroth XXVIII
(translated in.Ital.)"Heéb.Bib."IVIII 30

Machbaroth XXVIII
(tganslated into
Judish-deutsch)

Machbaroth XIVIII
(parts of last four
chapters in Judish-
deutsch)

Machbaroth Introduction
(translated by EKraft)

Machbaroth Fragments
Machbaroth Fragments

Vogelstein "G" 1 433,

Brescia, 1491
Constantinople, 1535
Berlin,1796
Lemberg,1870
Erague,1613
Frankfort,k 1713

Sepilli

Prague, 1660-1662

Berlin, 1778

"Jost's Annalen™1839

Steinschneider "Man-
na" 1847

Geiger "Jud.Dich.der
Sp.und It.Schule”
1856, 58 ff.



Machbaroth Purim )

)
Machbaroth Ensiknnth% published together,
Machbaroth XXVIII )

Italian Sonnets "letteratura”

11

Berlin, 1777

Garofelo,
Naples, 1872.
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The biographers of Immanuel of Rome have done much, but by no means
everything, to give us arn accurate personal history of the poet. The
principal of these writers, Graetz, Gudemann, and Vogelstein and Rieger,
have, we think, mietaken one essentially important thing: Their own and
the world's true relation to their author. Gudemann and Vogelstein, eas-
pecislly, &8 much as they esteem the poet, everywhere find it necessary
to speak of him with a certain apologetic air, 1In &ll this, however, we
readily admit the fault is not with their sincerity but with a weakness
of historic sense which allowe them to confuse certain judgments of one
generation with those of another.

It is indeed true Immanuel's poetry was censured as frivolous and
erotic by Mose da Rietilin the fifteenth century, who, on this account,
excluded the poet from the region of the blessed. For this reason, too,
Joseph Khroa. a century later, forbade the reading of Immanuel's works®

But it is unhistorical, we think, to accept these opinions as a
point of departure for a picture of the poet's charascter, and then, duly
consi dering the more gracious judgments of the poet's contemporaries,
feel the conpulsion of an apology. Our revered master, Prof. G. Deutsch,
has time and again cautioned us against judging a man in the light of
other than his own times if we would understand his true character. We
shall, therefore, try to follow this ideal in our own ﬁreaentation of the
poet's life, and shall consider our efforts fully rewarded by some, how=-
ever slight a degree of success.

The biographers of Immanuel have, we believg, erred in yet one other
respect: their treatment of the poet 8s & self-consistent personality.
They have made it their task first, to create the need of Immanuel mas a

high moral charscter, and then, to confirm this supposition by no lack

-1- Mikdash lieat ( ed. Goldenthal Wien 1851) (p. 106,note) »u*g'Sa Yo%
MINBA PNAT $¥i paasiwd Sy VUNMBN A srBwbd FRIBY v osx s3SI shxaa »%y

P‘ na
SR ’\“: ﬁ"' Pw I!l: M .’s “"

~3- Immanuel Frances in Mathek Sefathayyim, Belin, 1892, pp. 3438.
QYYD 0™AT ..., OKBICE JoKw @IARYLY W ... fihand



of pains ‘or apologies. We, however, have had occasion td observe,
among common men, permanent moral personalities are seldom to be
found, but among artists and poets, hardly ever. 1If proof of this
were required in the case of our own poet, we should find no diffi-
culty in finding it., It would moreover be most unreasonable to sup-
pose & man, like Immanuel, with such numerous and varied experiences
with movements and persons, not to have had his peculiar and diverse
feelings, ideas and predjudices. We shall then make it our busineass
to show that this, indeed, was the case.

We hope, finally, not to err in presenting a catalogue of the
poet's several attributes, and be thereby satisfied we have measured
his life, but we shall strive to portray his character in its rich
and living fullness.
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ESSAY OF IMUANUEL OF ROME.
ate

"History of the Jews of Italy at the
end of the Thirteenth century”.

The end of the thirteenth century found the Jews of Italy en-

veloped in a cloud of darkness, pierced, however, by silver rays of
light. The heaviness of the medieval papacy weighed down their

bodies; the buoyancy of instreaming culture weighed up their souls.

The passions of the populace, ever smouldering benecath & suspicious

calm, the edict of popel and the fanaticism of Dominican and

Franciscan inquisitors threatened the Jews thruout Italy, and parti-

cularly those of Rome. Attempts to versecute them were numerous.

Their cemeteries were desecrated ani their tombstones unearthed;

the

very bodies of the dead were pulled up from the ground, a&nd

scattered to the winds. Hopeless and forlorn, the Jews felt what

Benj). ben Abraham snngas-

"Repell'd, forlorn and rotb'd of every hope,
Grim-laugh'd to scorn, with wrath of foe I cope.
My sad heart bleeds, for lol o'er earth lie strewn
My countless honored dead, their graves in ruin".

From this time on, the successors of Clemens IV followed earnest-

ly in his footsteps. ZEven those "Holy Fathers" who cautiously held out

8 helping left hand to the Jews had an outstretched right hand ready te

do valiant service in defense of the church dogma that the Jews must be

a perpetual example of Christ's suffering. Gregory I? mild and gentle

to all appearances, did not hesitate to renmew the "Turbato Corde" of his

4

predecessor .

=G o

-2a
B
=l

Karl of Anjou entered triunphantly into Rome, May 21,1265, the year of
Immanuel's birth. He was the deadly enemy of Italians. The Jews sought
his protection, and this was an occasion for fanatical outbursts agains.
them, and also for the papal bull "Turbato Corde” 1

- Vogelstein and Rieger "Geschichte der Juden" I, 242.
Vog. "G" I, 242, my own translation of the German.
Vog."ibid" p. 245, Gregory entered Rome, 1272.
The "Turbato Corde™ was the bull issued by Clemens IV which armed the
inquisition with power to proceed mercilessly not only against the
FNeophytes, but also against all Jews who were suspected of helping to
convert Christians. - Vog. Gesch. p. 243.
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Jacopo Savelll who became pope 1284, gave expression to that high-
ly enlightening sentiment that the life of a Jew or a Saracen is worth
but half that of & Christianl.

It would take us outside our field to discuss the hardships of the
Jewish community of Rome. We must content o;aelves. at this point, with
merely observing the ecclesiestice of thosedays snd of the days follow-
ing, felt hurt neither in conscience nor in heurt when they embrsced the
solemn duty of pressing the Jew for money or goods.

The remaining thirty years of thi¢ century found the Jewa of Italy
in an atmosphere of comparative calm®. The power-hungry popes, not yet
mesters of Rome, were too busy, scheming for riches and lands, to con-
cern themselves with enforcing edicte®. The church cepitol was still in
the hands of Colonnas and Orsinos, Ghibellines and Guelps. Confusion
had already begun to spread. The lords of provinces,both pettiy and
preat, engaged in constant warfare with each other. The .tmn& of cir-
cums tance decreed that the outward storms of Italy bring an inward
calm for the Jew.

Fortune indeed smiled upon the Jews of Italy. MKany of them, we
are told, lived in luxury, some even owned country 7111334. This state
allowed diligent study of Telmud, arts and science. The labors of
Hellel di ig-ronn and Serachjah ben Schealtiel were blossoming into fraits.

-1- Vog. "Gesch." p. 251.
-2- Greetz, "Gesch." p. 257.
-2- We ounght, however, mention this quiet was relieved, now and then,
by sudden storm. On July 1,312%5, Elia, of the family of Pomis,
gave his 1ife that the massacre of his fellow-Jews might be averted.-
Vogelstein "Geachichte", p. 256.

We also should recall the incident which occurred a quarter of a
century later. Pope John XXII at the instigation of his sister, and
the elergy, issued an ediet for the wholessle expulsion of the Jews.
Providence, however, was kini, and the Jews, thru their representa-
tive at the Papal court at Avignon, succeeded in having the decree
lifted. - Graetz "Gesch." VII 260 ff.

-4=- Mach. I, 6 & - avw by gt 200 OVDINE AUSEL YD M PRowr a2 és8 maj:m
glso XIII Bl a- atsvs why « FRAAN piund WD N 1 IMD
and XXVII 212 a=- 3 onr



16

Youths were eager for learning 1, Men travelled beyond the bounda-
riea of Italy to continue their studies. Men from foreign lands were
invited to Rome to discourse on learned topics®. The life of the Jewish
spirit whieh, in Provence, was ebbing, from the harshnese of Talmudic
study, and papal persecution, was, ir the land of Italy, freshly unfold-
irg itself. The electric touch of the new current of secular culture,
moreover, vibrated thru the soul of Jew as well as Gentile.

This indeed was an age of new life and quick spirit®. Bold in its
vervous literary activity, it uneartheé the works of antiquity. Gifted
with & Dante, it quickened enthusiassm for poetry. Made rich by a new-
born vernscular literature, it gained self-esteem. Culture hastened the
growth of Itely's spirit. Princes established universities., TLords and
men of means, despite helpless emperor and benumbed pope, entered into
rivalry for the building of courts where poets and scholars were given
genercus invitetion to cultivate the arts?. Nor was the effect of this
wanting upon the Jews.

Rich Jews, whether from mere desire of imitation, or from keen in-
terest, like their Italian lorcs, sought to found seats of learning, &nd

give glad welcome to Jewish authors and poets.5

-l= lach. VIII 69. Immanuel reletes how he and scme companions broke
open a case of books at Perugia, which had been left in their charge
temporarily by a booksellar from Spain, on his way to Rome.

-2- Gudemenn"Gesch". p. 108.

-Z= 1. P, Killer "Studies in the Poetry of Italy", p. 173.

-4~ Graetz "Geschichte" VII 259 mentions Robert, King of Naples, one
of the most influential of these paftrons of letters, who sought
learning from & Jewish teacher and on occasion proved himself friend-
1y to the Jews.

-5~ Graetz "Geschichte" VII Z£59.
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The encouragement, thus held out, went a great way to induce
Jewish authors of Italy to brave competition with their more exper-
ienced brother-artiste of Provence and Spain. Most prominent ,among
these, were the poete Leone Romaﬁ;. Judah Siciliano, and Mester of
them all, Immanuel of Romel. Thesge men, together with othera of their
day, set for themselves the task of harmonizing Jewish knowledge with
the new Italian culture®. At home in Jewish lore, these poets were,
at the same time, widely read in the encyclopedic studies of their
tize, and skilled in the several spheres of endeavors,

Perhaps it were not amise, apropos of our subject, to reveal the
attitude of mind, on the pursuit of secular culture, entertained by
learned Jews of that day. For it must be remembered, philosophy and
science were yet far from being gracicusly received by the largest
nimber of Itelian Jews®. An extraets from Immanuel's "Commentary on
Proverbs™ will, I think, well serve this purpose and will,at the same
tire, afford an insight into the poet's bresdtk of view, which is the
very keynote of his character. The absence of the original compels us
to render into Znglish, its German trenslaticn by Gudemann:

Immanuel on Prov. 26:13
_Aianaa r:*ﬂ%‘1ﬁ1: Grw P9y oM

"The sluggard says: There is a lion
in the way, & lion in the street."

"'his proverb refers to those who are slothful in the
acquiring of Imowledge, and who regard it as dangerous as
a lion who is about to be offered up as a sacrifice. Say
they, "How dare we busy ourselves with the patural sciences
whose mesters are bul 8c many atheists and scoffers of

-1- Mach. VI 43 b, 57, tells ue of a group of poets, contemporaries of
uel = Yal *Bin rban swpw , "Bn e e L™
-2- Gudemann, "Geschichte" p. 1l1l.
-3~ Ibid. - The culture of the age embraced Theology, philosophy and
juridprudence. The last was acquired by the Jews thru the study
of Talmod., Medicine, too, was cultivated, particulerly by the Jewa,
-4~ Mach., XX 165.

C§. also VOgefstein, "Geschichte™ I 272.
-5~ Gudemann, "Geschichte™ I p. 119, Extract translated in Gerran.
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religion; who, moreover, ascribe no suthenticity to cur

own dootrines? Or how dare we read in logic which, un-

der the veil of sincerity, practices deception on man?

0f philosophy, we certainly wish to know nothing, for it

is the offepring of Aristotle and others who had no :faith

in our law."™ These fools, however, forget we must aocept
truth from any who offer it. Moreover, these sciemses
which the fools term "foreign" ( o*sisn  Jwere Israel's
very possessions of yore. They were origimally expounded
in our language. Unfortunately these writings bave heen
lost in the course of our weary wanderings. 1t is tirue

that kings and sages of peoples made pilgramages to

Solomon to be imstructed in these studies. These peoples
now possess them, while we, by reason of our wanderings,
have suffered their loss. It is certainly a miracle that

we will have with us the twenty-four books of sacred Scrip-
turd’ It is, accordingly, probable that physics, metaphysics
and other sciences whose principal masters are said fto dbe
Plate and Aristotle, originally were in Solomon's po3sessions.
Ve obaserve, too, music, so distinguished a study, was, st
first, cultivated by such men as Asaf, David, Samuel and
others, yet today there are none amongat us who lkmow aught
of it, but it is cultivated exclusively by Christians. As
for logiec, it does not lead one to error but rather sharpens
the understanding, and builds the preparation for all other
studies, Who therefore brands this a "foreign" science and
wishes to lmow nothing of Plato and Aristotle because they
were not iews, is like the sluggard who says, "A lion is in
they way"+.

After reading this account, it is needless to remark how fully the
learned Jews caught the spiri%t of the time. We need not wonder, then,
that this spirit was carried over into the realm of Hebrew poetry. We
feel it was this very force which allowed the Jewish poets of Italy to
build a place of honor once again for the decadent Hebrew muse. For

gecular Hebrew poetry2 had seen ite last days of glory in Spain a cen-

tury before, in the songs of Juday Al-Harizi?.

-1- It will be observed Immanuel employs the Allegorical method of the
day. In describing philosophy as an original Jewish possession, he
does what his Christian contemporaries did when they declared ancient
sources theip own, for they contained prophecies of Chtist's coming.
This leads Gudemann "Gesch." I 121 to state Immanuel wrote thus as

8 matter of reprisal.
-2=- Rhine.“’. uo R.” Rﬂprint Pe. 344 £f.
~-%3- Mach. I Introd. - Immanuel, not always prone to hestow excessive
praise, regarda Immanuel with the highest esteem. t*nn avia: "4
QUWRS T O1YIW RS @) Mg epa an dee
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After him, the icy breath of pope, friar ani disloyal Jew settled
upon all Joyousness of spirit, and left Hebrew verse empty of all
thought and feeling. Three quarters of & century passed, and there
arose in Italy a man of genius, who gave freely of his time and
talents to restore secular Hebrew poetry to its former spleniorl.

-1- Zunz, "Synagogale¥ Poesie", 104, tells us, liturgical poetry in
Italy flourished as early as the 10th century. The first Italian-
Hebrew poet to introduce a non-religious subject was Benj. ben
Abraham Anau, & Roman physician who wrote 1°rh roa xbo
a satire against arrogance anl wealth of the nobility. But
properly speaking, Immanuel was the first Italian-Hebrew poet.
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IMMANUEL OF ROME.

"A pen - to register; a Key --
That winds through secret wards;
Are well assigned to Memory
By allegoric Bards.”

-= Wordsworth

Immanncll was born of noble and intelligent parents -- a fact
not to be lightly esteemed. While still a youth, his father Cied?.
but a pious mother® gtill watched over him. Born in a&n age the most
wnnd-erml Italy had yet seen, and in a condition the most advanta-
geoue‘, where his mind, without pressure of any kind, was free to
follow its natural bent, he availe himself of every opportunity, and
with extrasordinary eagerness absorbs Scripture and Talmnﬂﬁ, the
philosophy of Maimuni and that of the Greeks, Arabs and Scholastics,
becomes a8t once master of post-Talmudic and Kabbalistic works and of

the principal secular spheres --Mathematics, astronomy anmd medicine,

-l- Maoh. Introd. also Vog. "Gesch."™ I, 421

Immanuel was born in Rome 1270, fu. I, 14). His parents came

from the nobdle family Zifroni (Place of Origin, called cepra?o,
-=-Yog. I, 299
Authorities differ on the date of Immanuel's birth.

Vogelstein, "Gesch."™ I, 421 thinks it is 1270,

steinaohneider,“lntrgd. to Mach." gives 1272,

Graetz, "Gesch." VII+, 265 gives 1265, VIIZ, 289, gives 1270,
Immanuel composed his Divan in 1328, He was less than &0 years of
age at the time. This means the date of his birth was a short time
after 1268 -- Vogelstein "Gesch." I, 421 f.

-2~ Mach. I, 10 b, 2; Mach. XIII, 103, 28, are the only references to
Immenuel's father Shelomoh,contained in his whole work. His failupe
to speak oftener of his father leads us to suppose he knew little

of him.
M. I, 2% foun nbuea by @3
M- XIII. Ty ]‘rx: iinia 3ax
~3= Mach. XXVIII, 1308, 35. Immanuel praises both his mother Justa and
his mother-in-law Brunetta as pious women.
~4= Mach. I, 3, - o507, 1955 wany seonsbra cabs
(There are many other references to the samefact.)
5~ Mach. XI, 85 - works of Maimuni 1,9b math. XVIII, 132b
Hebrew Gr.
IX, 75 - Greeks,Arabs & School XVIII (133,17 Astron.Mach.I,f9a-b.
VIII,66b,
XVIIiI, 132,
VIiII,66~- Eabb. XXIII,180-3 lMedicine,furnish us
with many
details.
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travels carefully and widely over the fields of Hebrew and Italian poetry,
teking all that his mastersl had to offer, cultivates the Elbreta and
Itelisn® langusges to perfection and gains a reading knowledge of several
others?, - till, in short, at the touch of his memory the book of pre-
sent and past opens wide before him. Withal he spares of his time and
talents for the pnblios, ministers to the aickﬁ. and writes numerous
works on Seripture, Eabbala and Grann§r7. But even these do not justly
gage his powers. It is only his finel and most lasting work, the

-1~ The following were Immanuel's teachers.

Mach. XIII, 101, Jehudah Siciliano -
whom he awards the palm for verse, Immanue] claiming for himself
superiority in rime-prose only.
Jehuda had to spend his talents to earn a livelihood - Graetz,
"Gesch". VII, 293. Only one of his works is known to us, called |

~-Vog. "Gesoh."” I, 327. (Stein. "J. L." 171).

Mach. XII, XXVIII, Leone Romano, to whom Immanuel feels he owes
much and awards him the highest place in paradise. ILeone was in-
structor of Hebrew to King Robert of Naples. He was author of &
Hebrew-Italian Glossary. Vog. "Gesch." I, 327.

Mach. XXVIII, 230, Benjamin - None of our, authorities mentions
him, though Immanuel says: *4'7%% *a~ [ e VAR o aw

sgan b NN ATD SU K

I offer as suggestion he is Benj. ben Josb (c.1284) whom Vogelstein
mentions "Gesch." I, 278.
Immanual was thoroughly acquainted with the Spanish-Zebrew poets,
having &8 he himself says, imitated them.

Mach. VIII

Mach. IV, beginning.
Immanuel was likewise versed in the Christian poets, whom he also
i:litﬂt ed.

Mach. IX

-Z2= Bialik "Shirath Yisrael"™ p. 74, - Immanuel is mester of the Hebrew

language in all its treasures and choiceat posseasions.

-3~ Immanuel's sonnets in Ital ian prove this.

4- Mach. IX, 76.

-5=- Mach. XXI, 173 and many other places. Immanuel was president or head
of the Roman Jewish community, at whose requests he wrote several
letters. = Mach. I, 9, ( Immanuel also did some preaching). g=r ssiéa

6= Mach. XXIII, 180, 23 i*a

7- See our 1list preceding the Preface.
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anhharothl which reveals the nature of the poet in its surprising ver-
satility, and universal range. Not only are meny and varied themes -
metriec poems, prayers, songs of lamentation and elegies, songs of praise
of famcus men, novelletes, satires, exegetical dialopues, liturgical

and philosophic poems, poems of "In Memoriem" and, more especisally,
songs of wine, womenand lovea. - composed with singular facility, but
they are clothed in & variety of forms, borrowed, now, from his Jewish

5, now, from his Christian contemporariea‘. and with admir-

predecessors
able readiness moulds the Hebrew language to fit themes and forms which

nud, but & short time befora, found theilr way into Itnly5.

-1~ Stein. "Jew. Lit." p. 326, note 38, remarks the correct vocelizetion
of the word  ~awmp is doubtful., (It mey be read smany  or
~Nanp or shang ) Fhanp is the plurel of - -]

- (root >an"to joir"). Immanuel uses theplural to differentiate his
werk from "Mactbbaroth Itkiel"™ of Al-Harizi. I nave found, however,
Immancel uses nyane (M, Int. I, b, bottom)for it rimes with

Hsraner in the following phrase.
-2~ Mach. XIX, 151, Prayer. There are more than fifteen prayers in the
ilach. The citstions refer but to an example.
¥XI, 174, Lamentations, Iv, &8, Liturgical,
X1V, XX1II, etc., novelletes, I, 12, VWoman,
XI, 87, exegetical dialogue,
XXI, 1692, Poem "In Mepmorism",
~3~ lach, VIII, Imitation of Al-Harizi - Iumanuel however works over
the method of Harizi.
Iv, Initat ion of Gabirol.
"Xonat, Beilage, J. P." No. £, p. 6, 1896-E. Brecdy. Immanuel’s
dependence on the Spanish-Hebrew poets is referred to. Ve shall
have occasion to touch upon this phase, agsin.
We observe Immanuel irntroduced the changing rime instead of the
Spanish-Eebrew monotonous one.
-4~ Mach. IX, OM3i13d v !ﬁl'r'iﬂ The song of excogitation,
on pe 74, is found here for the first time in Jewish literature,
so far as I have been able to learn. Immenuel, in this, imitates
& Christian suthor.
Mach. XI, 81, The medicel theme is borrowed from 0ld Italiuan poetry
of Burchiello da Forernge. - Vogelstein "Gesch." I, 433.
Maeh. VI, 44, Questicn and answer dielogue borrowec from old Italian
novelgs. Cf. "Le Novelle antiche" ed. Biagi (Firenze 1880, n. 86) -
- Vogelstein "Gesch."1,433.
-5~ Delitzsch, F. "Zur Gesch. J. Poesie", p. 52, 144, "Immanuel was the
first to introduce the sonnet form into Hebrew." The sonnet, it will
be remembered, first entered Italy thru Fra Arezszo (c. 1275).
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Nor was the poet's literary zeal confined solely in Hebrew verse.
He expresses himself pasterfully in the vernacular, which is the more
greatly to be admired, since the Italian lanpguage was just emerging
from ite infancy. No biographic sketch of Imme&nuel can be full, I
think, without presenting his skillfully wrought Italian sonnetsl.
Since none of these sonnets, save one,2 has been rendered into English,
we tske this opportunity of doing so. The German trenslation of
Cudemann® must again serve in place of the wanting original.

THE ITALIAN SCHNETS OF IMMANUEL.

I. On Love.

"Love has never recitecd the Ave Marius. ILove knows
no law, no creed. Love hears and sees nothing. It knows
no mass. Love is omnipotent, (una purse signoria) who
insists upon obtaining what she craves...Love allows her-
gelf to be robbed of pride, neither thru a peter noster
nor magical incantation, nor does she, because of fear,
avoid doing what attracts her. (?) Amor alone knowe what
ails me, to whatsoever I may object, she answers, "This is
ny willl"

II. On Political Parties.

"I love nothing and het/nothing (?) belong, in Rome,
either to Colonna's or Orsinis, as it pleasses my fency,
readily to this or that. I am completely a Ghibbeline, and
rejoice with the Guelphs. In Romugne, I am Zapetino.(?) I
am & bed Jew and no Saracen. Nor do I follow the Christians.
Yet, of eech, I cull the best. Amongst Christiens, I find
eating and drinking noteworthy, with the good Moses, little
fasting , and with Lichammed dissoluteness is worthy, whereby
religion ceases from the girdle downwards."

III. On Victor.

"Should St. Peter and St. Paul, on one side, lMoses and
Aaron on the other, &nd also lohammed and Trivichan seek to
win me over to their party, and though each of these importune
me ever so strongly, it would be difficult, indeed, to be-
lieve any one of them, and I should be s8till less able to say
which of these pleases me most. Long live Victor. I side
with him at all times. Guelphs or Ghibbelinee, Whites or
Blacks - each to his taste. I remain in the back ground, uan-
allied. I have still plenty of time to enroll in a party.
Until deatn, I shall always be prepared to aid Viector."

n

~l- Gudemann, "Gesch." I, 141, "Only three Italian sonnets of Immanuel
are kmown", These were published some 40 years ago. See Paur,
"Jahrbuch d. deutsche - lante Gesel." IV, 671, taken from "Lettera-
tura e filosofia, etc." GCarofalo (Faples, 1872).
Steinschneider, "Buonarotti", 1876, p. 85, concerning authenticity
of sonnets.
Lattes, "liose, Antologia israelitica", II, 263, for contrary opinion.
(I have been upsble to secure the se volumes to verify the references.
I cuote from Guiemann - C.)

~Z= Chotnzer, "Hebrew Humour", p. 102, translates Immanuel's sonnet on
"Amor"™,

~3= Gﬁﬁemann. "Gesch." I, 141,
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These sonnets won for Immanuel a distinguished place in Italian
1iterature1. His sonnets "0n Love" has he;n characterized, & poem un-
excelled by mny medieval poet>., The freedom with which he refers to
such terms as "Ave liaria" and "Mass", which must have offended his ortho-

3. reveals a bold independence of mind which is want-

dox correligionistas
ing among penerations of Jews who lived efter him. We wish to restate:
Immenuel was & free spirit, in whose mind the Jewish tradition of the
past, and the secular culture of his day blended into &n harmonious

whole which he, in turn, gave forth, having firat breathed into it the
spirit of his own peculiar individuality.

e admire the poet's broadness of vision. For, in this, he stands
out boldly, & peer emong even the most celebrated of his contemporaries
who lean heavily on a background of narrow church mediavalism. In a time
when Giordano Rivalto? preaches with supreme conterpt against reading the
0le Teetuament because it is Jewish, Immanuel pleads with kis fellow Jews
to acquire learning other than Jewiah5; and in a day wher a man of pro=-
found learning, deep vision and universal heart - dante - but not yet
freed from the cold shackles of the church, damns the unbaptized virtu-

7. Immanuel,

ous souls® end eases his doubting mind by a false humility
the Jew, guideéd by an enlightening sense of justice, awards & hich place
ir paradise "to the pious of all net iong® wlio nave sesrched into truth

diligently and who have learned who their creator was",

-1- Gﬁdemannﬂ "Gesch," I, 141 f.

-2- Geiger, "J.Z.," V, 298 f, I quote from memory, &nd &m unable to ob-
tein the book af this time tc verify this referemnce.

-7~ Ci, extrect from Immanuel's "Comm. on Prov." where he upraids those
of his correligionists who fear secular culture.

-4~ Gudemann, "CGesch." I, 121.

-5~ See note 3.

-6- Dante, "Inferno", IV, 25, "Purg." III, 4C ff. Vii, 4 ff. Quotaticns
are cited by Gelger, "Jud. Z"“ v, 299.

-7- Dante "Peradise" XIY, 70 ff. "Who are you that would thus in judg-
ment sit?"

-E~ Mech. ¥YVIII, p. 230, b, 7.
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inis wes nol = iwpulsive €éxp.e:sioa oa Lhe poci's soul, Sreudth
as. yepsecdatica icr truth were perl &de parcél Oa uls watuie. vea in
our owa tizc o0f wadesprecd culiure, ne my, Scarca ia vain Lo Al3GOVEr
a more ealigoteaing piaccep. LLaa Lnia}; "If & mun hath sinned agaiast
tuce, f.sgive him thal ver; nomeat, aal il hath served ihee well, re-
Sowber Liis acrever." Aod i1 we recall Los sorsel Secadesrd 0. lomusucl's
wiy . WE WUSL Bogor bim tae .ore los 2is Slopuler ad brouwd culloox. eals
Ous3vanling Iculure ia cus poel's GoaraCiler Dsa3 ueean ol.arly perceased
e weSu wwyLiE33€G by Zh. Laar? who obazsves " aesmoreover, ibe woss ol
izmenuel is guided by sc fine a spirit of tolerance towards those not of
his own faith, such humsne liberality in matters of creed which must be
sought for with the lantern of liogenes amongst the Christians of thme
éays.” We dwell upon this point, for much has been written® in deprecia-
ticn of the poet's character, without a just appreciation of the finer
virtues he possegsed.

Those who are inclined to speak lightly of Immanuel, see in his, a
week, sensuous and backbone-less character?, They easily perceive this
in the poet's sormets, "On Political Parties", and "On Vietor” for whickh
there seems to be at least, apparent jJustification. Gldemann, in answer
to these critics has, I think, put the matter well, when he state3, in
resrect of the poem "On Politicel Parties™, "ihe political conditions
of those days allowed the Jews no active interest in party matters. We
ought, therefore, not be too sensitive to the &ir of cymical indifference
displayed by the poet, for this, indeed was his only means of revenge
ageinst an enforced political inertia. Moreover, the ecclesiastics of
those days were wont to upbraid the political factions.5 It is assumed
they scted from the higher motive of picturing men's feults. It would
be unfair, then, to credit Immanuel with less lofty intention.

-1- Mach. XXVIII, 229a, 27, nsiS P8 LA AR AU Yo 0K fﬁm

-2~ Paur "Jehrbuch der d-Dante Gesell.," III, 447. quoted by Gud."Gesch",
I, 137.
-3- Cf. Delitzsch, "Zur G". p. 44.
 -4- Gudemann, "Gesch." I, 142 f.
-5- Glldemann, "Gesch." I, 142 f. Benardin of Siena (born 1380) wrote
sipilar poems reflecting apparent lack of character.
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We readily acknowledge the worth of our aunthor's position. Ve agree
with him on point of faet: the sonnets reveal an air of cynical indiffer-
ence. Byt we differ with him on point of interpretation: we feel the
poet is guided neither by impulse of revenge, nor by wish of moral re-
proof. It seems our author's view is apologetic. Regarding, first,
what eritics have said in depreciation of Immanuel's character, he feels
the need for disputing it. This he does by crediting the poet with moral
motive which he, then, proceeds to read into the sonnets. It is & better
way, however, to {ry to conceive clearly the spirit of the poems, and
let the matter rest, without reading on='s own conjectures into them. In
these sonnets, then, we observe two elements. The first is the poet's
non-Jewish interests which, again, reflect his breadth of view. His
reference to the political parties reveals this. The second is a new
phese of the poet's nature, the satirical or humorous. We catch a
glimpse of this when he remsrks, "I am & bad Jew", but it is brought in
greater progpinence by the words which follow: "with lMohammed, dissolute-
ness is worthy, whereby religion ceases from the girdle downwards".
Immsnuel laughs, not so much at the vanities of the religions, as at
those who would profit by them, &nd close their eyes to the higher in-
fluences, to reverse the figure, from the girdle upwards, It is an op-
portune moment to touch upon that phase of Immanuel's nature which is
mirrored in the sentiment just expressed.

THE POET'S CHARACTER.

A great deal has been said and written by critics deprecating the
character of the poet whose real self, they say, is expressed in just
such lines ss those of the sonnets. We have referred to their position
vinich holds Immanuel's is & weak, frivolous, and sensuous nature, whose
boléness of humour knows no bounds and whose tongue defies all restraintl.
He is & vietim of bubbling wit and caustic satire. He sacrifices virtue
witnout the slightest feeling of shame. The sacred language of the pro-
phets becomes in his hand & mere vehicle for conceits, and loses its

purity and refinement. He is overpowered by sensuality, and, at the

| =1- Delitzseh "Zur. Gesch." p. 52.
froetz, "Gesch." VII, 266.
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moment he sings sacred and uplifting melodies, he drops suddenly to the
coarse and vulgnrl. His obscenity sonverts the completely veiled Hebrew
muse into a thinly-clad dancer who invites the gaze of the passer-by2.
His vulgar abuse of Biblical verse, his loud mouthed ostentation, his
bold self-spprecistion, his ridicule of the sacred, his exaltation of
gent imental love place Immenuel in the class with those reverent church
dignitaries who bow the knee on Sabbath that they may indulge in prac-
tices of illicit love the rest of the week®. His songs of wine, woman
and love well merit the title bestowed upon him by his correligioniata4.

Such is the view of Immanuel's character entertained by a number
of nis critics who give us the impression of regardimg the poet's nobler
sice a jewel buried in & ton of chnifs.

Cf course, these critics do not deny the poet possezses some virtue.
One of them is generous enough to credit him with bearing his enemies
no grudge, with faithfulness toward friends, esnd gratefulness to bene-
fuctors, with sympathy and unselfishness of nature, sharing his knowledge
with others freely (for other possessions he lud lost).®

There is another class of erities who, not satisfied with this view,

g0 tothe other extreme, and regard Immanuel all virtue snd no vice.

Zhey lcok upon the poet's humour, wit and songs of love as mere lLarnmless

cyrreasions which ocupht give none of fense’ .

-1- Th. Paul. "Jahrbuch d-d-D.G." IV, 429, "und gerade im Luande der
Seligen, der luthville ges Humors den Ernst der Didektik abzustrei-
ten sucht, auch in der uberirdiszhen Telt belazuptet der Schalk Sein
Gruniérecht." - Juoted by Gucemarn, "Gesch." I, 131.

-%=- Graetz, "Gesch." VII,K 266.

-Z- Delitzsch, "Zur. G.", p. 52.

-4- Vop. "Gesch.", I, 434, some of his contemporaries cvalled him ﬁ\a-qs.

-5- Cf. especially Delitzsch.

-5= Graetz, VII; 266.

-7- Steinsch. "Jew. Lit." p. 175, "In Immenuel's day not only pessages
from the Bible, but Halacha and Fiyyutim were travested and made
tc apply to frivolous and obscene cobjects without its being felt
s eny insolt to these much reverenced writings. We have pieces
and works of this kind Ly Ealonymos, even eurlier Avranam Fedarshi
in & sericus penegyric, parodied the Zaster Hapgada, etc."
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They refer to the poet's reverent mturel. to his deep, earncst senti-

ments which are weighty with experier:cez. to his religiocus seriouaneass.

to his high conception of domestic love in & day when one mighti 1ittle
expect ttis4 to his moral earnestness in insisting upon diligent and

5, to his righteous indignetion against

systemstic application of study
nypocrisy, and mean parsimony®, to his high idesl of & public servant”,
and to his social diaposition’. They regard his self-sdulation as a

huge consistent fiction, in harmony withthe form and style of the poet's

o crl:g "

-1- cH#d. "Gesch.", I, 128, While Itelian novelists ridiculed the
ecclesiastics, Immanuel does not, in the least, offend against
the Rabbis and Sages of yore, o

-2- GHd. "Gesch.", I, 13B: Mer sohlagt mitunter einen tiefernsten
Tonan, fritt warm furWissenschaft, Sittlichkeit und Religion
ein, erhebt sich zu schwungreichen gebeten und stellt Lebens-
regeln auf, welce eine reiche Erfehrung, eine scharfe
Beobachtungsgabe und sittlichen ernst bezeugen.”

Mach, XXVIII YWIBY wwras o 6 xudes arar pdns _N.;é‘, 4+ Sw b

Z- Im. "Cqum, on Prov." to ch. 22, v. B "prax wy¥ vk "'Im ron Sw
fGnd- "Geﬂch! I. 125 :’ﬁ - L A% % ')lSv, DA ‘-,-_-';:-',~ -|-1s - BT .Y

To "Comm. on Prov.", I, 7. "just aswithout religion no knowledge

is possible, so without knowledge no religion is possible".

-4~ Immanuel ever praises his wife highly though a merried woman in
medieval romance was lightly esteemed.

-t- GH#d. "Gesch.", I, p. 125, Quotes Immanuel "Prov." v. 18, "Earnest-
ress and systematic application in study alone srtow love :for it.
Snatehing morsels of knowledge ... ie idle effort.

-t- Mach. XXVIII, GlUd. "Gesch". I, 133

-7- Hkach, XXVIII, p. 2268, 5. ovv 135 ya var © qana? onf vaw WO3Y

T 00an % aup xS oraaka Sy 31'1 ki, awp 3 Sm Pavryn

-6= Mach. XXVIII. Immanuel condemns those men, otherwise pious, who
neglect the interests of the community in the matter of selecting
capable representatives while they are most exscting in getting
good business agents.

-9= Vopelstein, "Gesch.", I, 429,

4
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We think, as is sooften the case, each of these wiews emphasizes
one particular phase of cheracter analysis to the exclusion of the
other. There is, so far as we can see, no basis for expecting the poet
tc be everywhere uttering moral precepts, just as there is none for
thinking him altogether void of moral character. It is Just as errone-
cns to think he is an angel, as it is to deprecate his various moods as
of the devil's concoction, and thereby be running the chance of meriting
& proper application of Aesop's fable of the somewhat too ambitious
quadruped. Our resding of the Poet convinces us of his two-fold nature.
At times, he is in a deep, serious and reflective mocd, and at others
he is conceited, sensucus and even vulgar. When Immenuel speeks of
nimselfl as "The awe-inspiring one of the great multitude™, he is nuite
gerious in this belief.

If it is contended his self-praime was uttered in & frivolous spirit,
gnd that the Poet did not intenc it should be taker seriously, we refer
te that serious paaaagea in waich he dencurces his enemies, and, by con=-
trast, declares his reputastion spotless &nd deserving of men's commerda-
tion. It is certain this passage rings with sincerity. Nor does the
ceaseless repetition of the worth of his veraea3 appear, any more, &8
rumorous. The truth of this is seen fully when he boasts of his ru-
periority in verse, to Judah Ll-ﬁarizi4. in rime-prose, to Judah
Siciliano5. in understanding of Scripture to his predecesaoraa, and in

general to Christien poeta?. We must, however, state, in fairness to

-1- Mach. I, 2 yabt WA, $3wxd vens,  aan y“ g

-2= Mack. I: Pe 10, b, 10=13. Souy 232ty sme> 1fa 135 W 9wk 2 0w e
$2anpn $%anr 12

- “"This passage is especially significant for Jeremiah (IX, 23) uses
the phrase " gSasen $foov- " in speaking of God." "If one must
boest let him boast of this, that he knoweth and understandeth me,
that I am the Lord," etc.

-3- Mach. I. 3. AN 533\ ‘t.“n S:I-l f&ad kS Wﬁ%ib’ﬂa -'n_m-pg Ak

There asre innumerable passages in the Mach, referring to the same
fact.

-4~ Mach. XI.

—5"" HBCh. IIII-

"E"‘“ meho I. XVIII, mIII.

7= Mach. ZI.



Immanuel, he frequently bestows high praise on othe ral, though this is
not, generally the case. Hislsel#-praise offends less deeply then does
iis vulgarity which, at times, is nauseating, inspite of its apparent

humonra. We are, therefore, fully convinced of the poet's frailties,
and for this reason, we do not think he is altogether a high moral
character. iv

Nor can we entirely agree with that other view which n.r‘aitatingly

and peremplority stamps the poet as wholly frivolous and obecene. Such
a8 opipion omits from consideration the rich and deserving humorous
nature of the poet which, we have said, is mirrored in his sonnets, "On
Political Parties™, and "On Vietor", and of which there is almost an
embaressment of proof in his Machbaroth. His innumerable and ingenious
fancies, his exeeedingly clever puns, his many epigrams, his countless
pleys on words - all are the expressions of a mind acintillstin; with

geauine wit, Observe, for example, the pun in the verse which is a reply

to his neighbors who complain at his studying out aloud at mi:inights:
wigoapasy B sivp e sapga St A9
(o.5%a) 3 - Skar  ajingfr  nSoys opmiby  onmatwd
Or, consider the still more clever one when the Poet confirasts the
activities of his adversaries engaged in the hording of wealtlh with his
owi in ncauiring widsom?: AtoN SWIR 19 Hany
ASub PAPK AV A%an AN amhEn S
Or still another which illustrates his puns on Biblical Names? He

speaks of misfortune, and agys:
MBI RATY 3¢ P 1> YR IneY oma
His play on wordaﬁia. at times, highly interesting. Vhen for ex-
unple, he describes the fickleness of the gazelle he asks;

YIS Y WADUS sy ap Sy ap bwe Py avfyap Fy
WTSE ik vy o um (Iaga T X piena ia

~1- Mach. Int. I, a, - Harizi, Elsewhere, Judah Sieiliano, etc.

¥ach. XVIII, 132, David Kimchii e yyws S aomsa oop vr 35 ownmat apimpm pSot

~wpLr 13wna 3wt S5 2850 ((vany)

-Z- Mech. VI, exegetical dialogue, p. 42./“;- ]a vé® px T’"s WY R 20 Yw
asns S 9a ana (aos
-3- Mach. I, p. 10, bottom. LN )2 pAR JrTal veee el ( sw)
~4= Mach, I, p. 98, 2nd line from bottom. ( A% ) has the doudble mean=
ing- 0of cud, and penny, ané ( a%vyp ) has the double meaning of
regurgitation and exaltation. /i-%/ Rf
«5= Mash, IV, 30, 13, We take cur Tllustisticre, €t raniom.

Mgeh, VIT, 53,
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"Why, O Birl, due to what crime,
is he now tranquil, ani now disturbea”.
Either she desires him or she withholds her hand,
Saying, "Lodge here, friendl"™ or "fleel"™

There are entire poema given up to such plays on words which we
shall later illustrate.

We cannot pass by without referring to one or two other examples.
In the description of the beauties of the gazelle whom one day he met
in her gardenz. we find: .1_'1"3_’13113 TRY BT G430 WY aTyd a¥ o

gnd, in his poem ridiculing womuns;
@ILIY A WP pine An0ad ag
His epigrams, in some instences, compare favorably with those of

Shekespeare. Of time4, he remuarks:
Role >3 avay pra dy ey
"I mocked time, now time mocks me".

Compare this with:

"I wasted time, now time wastes me".
= Rich.II

Ancther epigram on time is t‘nia:5

LAIDATD IS e miaYarp
MbBaas1dway! 33 grnvIam

"For good or evil, time doth little care
Who trust in time like beast must ever fare".

Immanuel's poems contain some sound psychological observati n:u:n!6

which are as meaningful and to the point &s some of the grest English
WED Gy W 'ﬁ'n' P3N R TeEa 39 41‘5- S
-uf o-a'm MY HaY HET AR BN INRY PO SLR 'i-\s..l

™

Bard's,

The seme thought is expressed in the words:

"The fault, dear Brutus, iz not in our stars
but in ourselves thazt we are underlings."
- Julius Csesar.

=-l- Mapch., III, 23 riddle.

-2- Yach. IV, 31, 28 - H, Brody - "Beilage 4. J. BV M.2, S.6,points
out Immanuel'a dependence on the Sp. H. poets by citing this verse.

-3- Mach, I, p. 13.

-G- Hﬂ.ch. I. p. 3.

~f« Mach, T, v, B, 3rd lins from bottom.

~6= Mach. IV, 35, .



We can thus easily observe the versatility of our poet as well
as his skill., Frequently, he delivers himself of scme clever but
ursavory sayings. The poet teok offense at u 1etter1 which a poet,
Joab, sent him. Immanuel exrresses his disappointment that the let-

ter conteined nothing refreshing: 0sSinn NIAKa anfw
@fna a5 mpgd xf1 R ana

The humorous nature of Immenuel is more strikingly manifest in
gome of his poems on "Woman™ gnd "Love™ which we shall present ly
corsider. ‘

Vie nope, now, we have made this clear: Immeruesl's humcur and
wit are not only gross and cowmmon, but, often, chaste and entertdin-
ing. On this account, we feel it iIs unjust tc regard the poet sclely
with a forbidding air.

Wwe reelize exposition rether then adniretion is required in our
work, we hope, therefore, we neve succeeded in delineating the poet's
churacter, without calling vur feelinga into pluy. This view-point,
7neich ig blind neither to virtue nor defect, assigning to esch its
rroper place, prepures us for & better nnderstancing of Immanuel's

FOi8 .

-1- Mach. VIII, 66.




(-]
=
[
[+]
-+
]
-
=)
o
=]
-]

Literary History, Structure, and Style.
The MACHBAROTH is the name for the collection of individual poems,

dialogues, and ncvenctnl written by Immanuel of Rome at varions periods

of his 11!92, and put into their present arrangement in his last yenrns.

The book consists offan introduotion stating the occasion and purpose of
the oonpihtion‘. and twenty-eight chapters. Only the second, third,
twenty-sixth, twenty-seventh, and twenty-eighth chapters bear a super-
geription which indicates the subject to be treated in that chapters.
The twenty-eighth chapter seers from its coantents and prefatory remrl:6
to have been an independent product of his pen. This chapter is an imi-
tation of Lante's "Inferno" and "Paradise". These chapters are bound

together by no single theme’. Their form alone givea the work the

semblsnce of unity. This is the so-called Makkamat foz'mB employed by
Harizi and Arabisn in origin. This is the plan of each chapter: a dis=-
cussion between the Poet and the -‘nn'g. a ocharacter whose function it is
to ask and answer questions, and thus prevent a one person performance,
is conducted in rime-prose, and is tolh'ldyl poem which embodies us=-
ually the essential thought discussed. Each poem is preceded by the
introductory phrase sfubpustor  ySub 4wn. This is the form of
every chapter save those in which dialogues, letters, or novelletes are

presented. Here rime-pronm is used almost exclusively.

=l=- Cf, above, p. for a 1ist of the various themes treated in the
Mach,

-2 Mh. Int. Pe 1- u pra mia any a1, AJTHN i3 CE L P TATEVAL I N | QA¥ N AN

=3= Mach. I 3. oivps €338 piaprnl Miva asa

=4~ Mach, Int. The occasion was a Purim gathering of the poet and his
acquaintances at rerno. The purpose was to prevent plagiarism on
the part)/somdwho claimed, Immanuel's poems as their own.

== This has been observed by Chotsmer in his essay referred to.

-6= liach., XXVIII, p. 220. 105w 953 $%sby NangT DY

=7= Msch. Int. I. The author regrets he was unable to follow Harisi
in this respect,

-8~ Jew, Enc. "Al-Harizi", The Makkamat form is rime-prose interspersed
with poetry. This form was used by the Sp.Heb. School of Poets.

=9« The Sar is benjamin of Farmo,Immanuel's patron,to whom the book is
dedicated. - Mach. XXVIII.

=10~ Rime -prose, or the so-called Melisah, consists of short,snappy phrases
whose final words rime. In the Mach., these phrases are taken from
ivery corner of the Bible and Talmud,sand are applied to profane ob~-
ects. 2
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The poems vary in their form, Usually, the Spanish-Hebrew poetry
gerves a8 model. The sonnet form,which Immannel was the first to intro-
duce into Hebrew verse,is also quite prominent. There is, moreover, a
variety of metre and in the number of feefi to a verse employed. While
much of the verse is full of charm, it is not well done, and polished
thruout. There is plenty of fancy, but also lack of grace.

The novelletes are written in the style adopted by Italian novelists
of the time. Immanuel, however, treats of local themes, and in thisre-
spect, differs from his Italian comtemporaries who have a wider range of
field,

The style of the rime-proese is frequently and grossly emgeratldl,
so that it is difficult to discern fact from fiction. !hc poet himself
states his conception of style to include the ﬁotiuouz.. The satires
and parodies unite zeal and earnestness wlth frivolous expression.

In general, the subjecte treated of in the Machbaroth, while em-
brecing a variety of themes and forms, are ociroumscribed in content, and
include, for the moat part, the homely and aomeatlcs.

The poems which we are now to consider, are the expressions of a man

0f moods and passions. This we hope to show as we go along.

~l- Mach., I, 3. The poet speaks of his woes a8: ,yirn y5aSann s of
D'TBS DAY MMA sy 1T STA maS4mag (S38ann
which point to artificial rather than real suffering. Wi
-2= Mach, VIII, 63 P9 w3%ah% \nSvba Wx S5 1w Nwwba AN Eiba
IN%303 nmNn Sy
=3« Chotsner has suggested Immanuel wished to do for his Jewish
readera what the Italian novelists did for theirs. But Im-
manuel could employ only those limited experiences known to
his reeders.
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TEE POEMS OF IMXANUEL OF ROKE

OF IRJECTION AND REFLECTION.

After the poet, on the advice of the Sar, resolves to arrange
his poems into a unified whole, be beseeches God to guide him that

be may not falter in speech, He opens his volume with the invoca-

t i.on2 :

All hail, fair Muse, come reign o'er realms of song,
0 1ift thy Voice, arise, o'erwnelm this throng!

Ye strains of music, breathe o'er souls of night,
Let sons of death now speed o'er Pth of 1light!
Swift bend thy bow, cold keen-edg'd darts prepare,
Quick pilerce thy foes, all faithless hearts nor spare!
Yet softly flow song sweet and low, of love,

On each soul rest as dew rich blest abovel

How speak to all, Immanuel's on high,

Sing bold my name, for man of God am I!

O soul of life, return to realms of peace

0f God thy Lord whose love doth never cease!

The poet prays for strergth to compoee such verse as will confound
his enemies. The fact of Immanuel's bitterness against his enemies who
caused him great suffering is one which the poets speaks of freguently.
An entire series of poems is given us to this theme. The poet tells the
story in the lines:

When I observe obedient sons grow bold,

Iaogh him to scorn whose love of yore they told;
When I discern by time's swift hand all lost,

My wealth, my wage, my trove of rich, proud cost;
When I behold how fools all these obtain,

Shall then my heart rejoice,not weep in pain?

The poet relates he had been rich and prosperous but that he haed
given security for a friend who had ruined hins. Robbed of his wenlth“,
and already advanced in years, he was driven from his home® with the
jeera of his former friends to bid him farewell. To this theme, he de-

votes a poem of greater lenmgth.

=l- In the following translations of Immanuel's poems, I have tried to
follow the original as closely as possible. I have selected those
vergses for translation which seemed to me to convey the principal
thought, or which contain partioular features of the poeth style.

~2- Mach, I, Introd. Immanuel terms the invocation IS DURN PhD

=8= Mach, I, pe 3¢ 83 35 ¥ n 2335 WMNANY e b

=4~ Ibid. VIO I p

~5= Ibid. He wandered for some time, till he found refuge at the home
of Benjamin of Fermo,a rich Jew of Ancona, who afforded him asylum.

(  srsanb WY A0Ur GubWE BEE A UHI
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When I observe how time doth daily ﬂ{.
Sun's splendor gone, entombed in even' sky,
When oft deep-pain’d, I see my days speed by,
¥y tent's proud pin in broken fregments lie;
When I behold the world's fell hand new born,
“ Fast clutch my robe till wide its folds stream torn,
Deep griev'd at time and foe, what can I say,
" Deprived of kin, of friend and minstrel's lay?
Thus sad of heart, I weep, beat palm on palm
And heav'ly sigh. "Ah, mel there is no belm."
R R R R RN '1'_'
If I my friends with peaceful words now hail,
"Why ask our peace, thoaysinful man", they rail.
0 treach'rous child of time, fore'er be curs'd, _
Fair earth lie dead, let shame swift guench thy thirst.
Time was when I, a lord of men, high dwelt,
In praise and jJoy the love of friends deep felt.
When princes sang my songs of spirit sweet,
While soft and gentle hearts with kindness beat.
It is not now, for lol all things have chang'd,
Alone I dwell, all friends from me estrang'd.
Alone, ensnared, bold fools my riches gain,
My golder threads now shorn, I hope invain.
Though robb'd by time, "the wise of mind™ they cry,
"Fixed statute breaks, fair law he dares defy:"
Thus me they scorn and mock, these hateful fools,
These sodomitic sons who leap grave rules.
No more they turn to see my widom's staff
Engulf all princes staves, yet harsh their laugh;
o more my thought, my sacred mantel's pow'r,
Which swept o'er Jordan's banks and lofty tow'r.
For loi my land is lewd, gone far astray,
me's turn'd base Gomer, I Hosea, pray.
God of life, stretch forth thy speedy hand,
And raise the low, restore him to his land.
Who l1lifteth hills and meketh se&as sing low,
Now 8till my grieved heart frash-torn by woe.
Whilet I behold my days in wrath speed by
And yet I observe how time doth daily fly.

The poet feels deeply on his fate, and time's deception which has
rede him an object of conterpt even to the igrorant. He pictures his
risery in & series of figures, most offthich are borrowed from scripture.

"The world's fell hend clutching his garment of pride,” 3.0 *J% AXVK
YORN CTIN Sy ja2a s )

tis "golden tareads™ of wealth, appropriated by the uoworthy, "time™ com—

rered to "Gomer", the faithless wife of the prcphet for whom He, like

JUID K OIBE SBIR 0% ¥R Mawy apsy 0w

"Hosea"™ must suffer - 3 : - :
INS 1 FaA? 2 %L C3a vl o MY

all these depict his misfortune. The poet is filled with bitterness

and indignetion at his enemies whon he terms: #.1%'\95 ¥arsnl fa3-un
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It 1s interesting to observe the poet's self-praise. "My wisdom'’s
stalf" inviting comparison with the "Staff of Moses," "My Mantle" re-
calling the mantle of Elijah, are figures which reveal thia,

It has been said by some one "indignation makes verses™. But we
nmore than conjecture he referred to that indignation whose sister is
love. We respect the heart whose love for the gzood which we esteem,
leads it to denounce the wrong. Mere expression of crude impulse makes
little poetry. Muoch of the effect of this poem is lost both because
the poet injJects 2 narrow, selfish element, and because his woes appear
fabulous. Yet there is a touch which showse Iamanuel was not blind to
toe beauties of nature. This is reflected in the line:

SPTW KIN? SWpW arTa amk w6 yois m"f af* 2308 aRax
and again in, JAYY 021 0D A2NND Y

There is some religious sentiment, too, in the prayer which con-
cludes the poem, The same feeling is found in the words, rime-prose,
later: 1o% 25 S#a Nbaa vow A

The language of the poem is biblical interspersed here and there
with Telmudic phrase, such as Yavia! ¥31371 . The poet is especially
foni of Biblical names which he uses in various ways to suit his pur-
rose, He wishes to observe that time but echces the cruelties of his

TS, SO ke BN Wi mamh on anhEs o iy oR et Spie

i $45%a nin
The poem has sixty lines, and each line, six feet. The first foot

hes two Tenuoth, the next four a Yathed mand two Tenuoth, and the last,

& Yathed and three Tenuoth. For example,
P AT UG TR aFak By y80 orf oh B adnk

We have made reference to Immenuel's self-praise which hes occa-
sioned such harsh comment. There appears to be evidence that the poet
did not intend this to be taken seriously. For in another poem he
sounds & note of exaggerated self-abasement, and which is far from an

ezpression of genuine humility. It seems as though, in both cases, on
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the whole, the poet aims at mere literary effect. There is however, a
strain of honest grief in the linesl:

Have gates of death now open'd for my soul,

Have paths which bring forth life now closed their scroll?
Has time's mean hand grown short for lending aid,
Or to redeem now ever feels afraid?

A threshold I, whose boards are griefs piled up,
The Ephod I with Boshen's pois'nous cup.

The vulgar scts of brutes, men say, are kind,

But my kind acts are vulgar, cry the blind.
Should I now strive, for me "twould be in vain,
Though Samson I, Delilah's strength would drain.
A faded leafl ita voice doth me affright,

Who late rul'd men, high honor'd in their sight.
Of yore 1 reign'd, a chosen prince on high,

Yet these now scoff, I mortal men belie,

My year of nought, of woe, now carries child,

Its griefs are double burden'’d, nor are mild.

Ky tears of grief would make all clouds seem dry,
On days of flood when rains stream from full sky.
My bitter foes all strut like Zion's mount,

I, Ebel’s cursed height, myself account.

All dust bom beings the gift of life is giv'm,
Not so my life, "tis merely loaned by heav'n.
Should I contend though with & group of ants,

An ant could bear me in its mouth perchance.

And now my land hath godless prov'd to me,

As though of yore, its robe I ne'er did see.

Alas, thou worldi for myriads wide they hand,

For myriads spacious, yet for one no land.

Time lays my heart asleep within it's lap,

Then gives it strangers who its whole strength sap.
As moving beasts (of fields) whom men would kill,
Within & maiden'’s lap, first think to still.

I think my time is fire, events, it's fuel,

Myself, the docile lamb for slaughter cruel.

Should I, then o'er my many woes now weep,

Ky tears would dry all streams tho' ocean deep.

The poem expresses a feeling of utter despair, and helplessness which,
from our modern point of view, reveals an abbreviated masculinity for
which we have little sympathy. Such moods become sentimental cronies,
not men of strength. The poet laments he ig a "threshold of miseries
trodden upon by his enemies", "Scoffed at by men who cast his forth from
men", Should he express his true grief, his tears would be more abundant
than the "moisture of clouda in times of flood."™ But even in this poem
of gelf-abasement, the element of self-praise is not wantinp, He em-

phasizes, he was & '“?:?Q g>ab , the elected of the community, again,

-1=- Mach. I. PP« 6. 7. 8.
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8 20 aW%Ww , end sgain, referring to his glorious past, }S+% o5
agryR 23408YD 85 Vo s
The spirit of exaggeration sppears in such lines as :
"an ant could carry me off in its mouth, perchance.”
Some lines have wery little poetic cuality, and little else to recommend
them. For example, & line like
af1e2 apasy ;yays ) Fan nayf s avy
has its little something approaching merit in the play on the word-sounds,
2037 and  °230, and & line like
;,2‘:,3:.-;_. n.g'u_? SONES WA DY S .1955@3_%?1
winich is used merely for the sake of making it rime with the preceding
sentence borders on the nonsensical. There is no poetry in the words
APAP G 30K 2piR) 2wy Seof camgiafy
Inspite of our severe crificism, the poem contains some merit. The
poet shows a deftneas in appropriating biblical expressions and figures.

He coumpares himself to an "Ephod to which'ia voisonous Hoshen clings",

tc a "Samson whose strength is drained by enemies who are Delilahs", to
& "Mount Ebal"™ whose foes are as prdperouns &8 "kount Zion".
There are, however, some pretty thoughts and figures which stamp
them 2t once poetical. When the poet speaks of the "Aspen leaf"( rJ »".f? )&

or "the moving creatures of the field, asleep in the lap of & virgin"
%303 Wbdy S W TIad e IB2ANT YWE YW $432
or when he likens "time to a fire, events the fuel, and himself the

burnt offering", a'?-.‘y.,‘ Ji”f_' K ‘J‘Sd's T-\Ti.:p..\ W dape -.‘D"PI‘_

or again, when he reflects "the life of man is merely loaned by heav'n”,

end his own lot in a "world for myriads spacious, yet for one no land."™
25250 A Hhweun ay Maasé rom T2 aaAnn gy Naw
T 0} )y - 3~ Pk L 2 ) . - 2

In these he shows himself a poet of ~uality.
The lanpusge of this, as in the previous poem, is biblical. He em-
rloys some philosophic expressions for the sake of effect, to express the

feeling that he is the effect of primal sorrow.
D2¥® A0 24%) abarp avy b W% & peuwb
+ . - T N v " Ter . f; by v A



The poem consists of fifty-nine lines, six feet to a line. Rach foot
contzins a8 Yathed and two Tenuoth, except the third and sixth which
_bave, each, 8 Yathed and one Tenuoth.

These poems call forth the sympathy of the Sar who urges him to
continue writing verse which will serve the double purpcse of comfort
to himself and exposing the sins of his peOplel.

Tull of new courage, the poet, in rime-prose, céntrasts his enemies'
vices with his own virtuea. While they are bus*oarding wealth, he
burns midnight oil &t his studieaa. He consoles himself, his foes will
die mmd leave nought behind them, but as for himself, "If I die, my
books will not"s. He finds additional comfort in the fact that his

enemies have worthless wives while his own wife4is a model of virtue

and beeuty, VEY 13 IR Y AR SpwWR

He thinks of her as & light in his home, Her absence darkens it.
QY H0Y o2 W 24D OFRB oA Paan
akiing” TS opPa) '
When she unveils her face, my tent glows bright.
If she it shrouds, the day sinks deep its light.

He slso attributes his growth in learning and power to her influence.

-1- Mach. I,8. IDNS P 48BN ppan

-2~ Mach, I, 10.1I spend more on oil than they on wine &nd clothes,

-3- Mach. I, 9,(9th line from botton)

-4- Mach. p. 11 f. MPI ADVE MOPL 9bINY ° Nbsn pacs viba
Immanuel married the dauphter of Rabbil Samuel, president of the
Jewish Community of Rome, who was the vietim of & persecution -

(llsch, XXI, 173). (I wish to correct Chotzner's error who says, Rabbi
Samuel was murdersd by highway robbers - Chotzner "Hebr H."™ p.64).
He frequently praises his wife by whom he hud & son whose untimely
degth, he bewails in twe dirges - p. 174. The one begianing with
the words swplé Wby Wit apd ete.
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There are other poems of reflection which reflect a deep earnest-

neas. Take, for example, the linesl:

The shadows of my youth ascend on high,

0, that the prOphet syayed my shadowed sky.
When King Hez'kiah wept beside his bier,

Isaish spoke, "0 King dispel thy feari™

ly eyea of love sre dim and dwell in gloom,

I see no more, must share Zedkish's doom.
Deprived of all, I mourn in silent grief. - - -

These lines echo one of life's deep sentiments, and are permeated

with seriousness. But they needs must be turned into the frivolcus,

fer the poet is embittered because his love is spurned

2:

Let all gazellea be heng'd, for birds a prey.

I'11 spread no sacks, like Rizpah, where they lay.
How can I now rejoice with ladies feir,

Sunk deep in mire of age, while none doth care.

There are other lines of & sericus nature which hold cut a word of
=

w

ounsel "3

C youth, regard the day of sad old age

Which thou wilt flee as bird frowm lonely cuge.
Tnerefore,oy lad, now rise before the old
Revere the uged, tiis our sages told.

a3

Yech. IV, 30. These verses arpue sguinst the theught, Immanuel
retainzd the fires of youth in bis old age.

Yach. IV, 20.

Yack, IV 26.
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POZNS OF MORAIS AND RELIGICH.

Cur poet is, indeed, nct lacking in verses of reverence, which at
tizesrevesl & high quality. The following sonretlcontains a presty and
earrest thought, which has genuine, moral fervor:

When men resolve to journey cross the ses,

They fill their troves with wealth and precious goods,
Think well of futmre days and store up foods,

Then spread ship's wings &nd speed o'er ocean free.
But woe is me, my greve I now espy,

¥y soul nust ever roam without sweet rest,

'Mongst fools'and sinners' souls,& mournful guest,
For I have wealth, 1or food nor hope on high.

0 where's my wealth, and where my precious foods,
Which I have stored for death's still ferry's s=il?
0 where's God's Jew'l and where his gracious poods,
And my Lord's Lew, which lifted me when frail?

Ah, where those deeds of love, clear light in woods,
Were these now bright, then I should never fail.

The thought @f the unreadiness of the soul for itsjourney, con-
trested with the ship that 1s prepared to set ssil across thegea, on a
leng journey, certein however of a safe arrival at its destinaticn, is
£ nchle one, Therein we see an exalted mood in which the poet occasion-
ally finds himself. There are other verses which skhow the poet's mind
was centered upon more than the merely commonplace in life, This is
pirrored in the following lines:%

4lsg! how I do fear for my soul's fate

When I am call'd to give account to God.
Ales! my dear, why heed not "morrow well
And know thy way and where thou mayest rest.
On day of judgment, how canst thou rebel}
Be humbled then my soul and seek the best,
Be purg'd from sin, let scrrow be thy test.

That tre poet is capeble of expressing a high morsl straim whick,
et the gsame time, reveals an earnest trait in him, may be seen from his
compzrison of the treatment given God and a Xing of flesh and blood by
zan. Mer hasten eagerly to read the contents of & mo?ial king's letter.
Cugit me not, therefore, be ashamed that we do not seek to learn the ex-

cellent precepts which God gave to the prcophets? Thus the poet seys:

=1- Mach, IV, p. 34.
The sonnet consists of fourteer lines and three feet tc & line, two
Tenuoth and the Yathed in the first and second feet, and three
Teriwoth in the third.

~Z= I-Tﬂch. IV, 35.
I have translated a portion of the sonnet which is written in the same
netre s above.



Ky organs ere commanded to serve me,
And I am orcdered to obey my 130d.
But lol my living God, i do mot serve,
f thus my organs would sct false, I'd die.
Yet I despise reprocf, not they, but I.

There are some excéllent sentiments Just as serious and lofty as
1

thege.
Cne of the most highly interestirg and exalting of all Immanuel's
poers is his imitation of Gabtrol's poem of twe hundred lines which he
ted dedicated to & friend. Immenuel dedicates his poem to & younger
scntemporery who is supposed to have strayed away from the path of right.
The poet strives to point out to the young man the need for returning to
g worel life. There is all tﬂe greater need for this since this youth
rcssesses singular powers. Immanuel is profuse in his praises of his
Founger colleague.2
He addresses him:

Thou art the father of all moral life,

The erown of wisdom, and all love full rife.

'Bre thou west born all sacred truth was bare;

Then God sent thee, thus truth grew stromg and fair.
Again he praises highly the intellectual endowments end ~ualities
¢f sharecter of this young voet, in comparison with whom the biblical
heroes Gideon, Jepthah and Joshua are mere weaklings. He begins this
poen with an apology for addressing this exhortation. These lines are
reslly remarksble, for they reflect sincere modesty so seldom found in
other of Immanuel's poems:

Tor who em I, and who my house, 0 friend

Ohat I write verse; my thought's too poor to spend.
My songs now come to speak soft words of truth,
ot to rebuke, naught save remind, in sooth.

My verse shall firs! reprove my sinful soul,

Which medeth impure love its moral goel.

PPN 12T N ax s $Ssa 1ymfiss Swrn
Mach. IV, 36. NIt fr I YA 1 3. Tm: ¥YhaY 1383 pND AK
... oraseb 'D'?‘,lan

Kech, VII, 57. Immanuel states his poem is an imitation of Gabirol's.
He dedicstes it to a —nunger poet. Immanuel says he is older than
this young poet's fathers B'H'b 1T ARD I3 AR

. ——————— . -~ = -
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The poet thereupon relates the vehemence of the passions of his
youth, and repents of it,

Now sad of heart 1 weep at folly pest,
Who faithless love in sacred verse have cast.

He exhorts his frienc to keep from similar wrong lest society
point it's finger of scofn at them, and attribute these shortcomings
to their studies of Greek science and culture of which, we have seen,
Immanuel is so ardent a champion. Men will say:

The two transgress our sacred Jewish law;
The two are blind, no light reveals the flaw.
The two have search'd the science of 0ld grace,
Have lopp'd a bramch, destroy'd religious peace.
Again he bids his friend desist from writing songs of passion

wiich result in evil, and arouse so mach antagonism. .

O3SA O Apov: |vi3

| R
Rather let his words reflect plety, and serenity.

But sins of gracious things, sweet words of love,
My soul s8hall rest, 8 light "twixt stars above.
Shall we 2"er reach the sphere of piety

By drink or food or song of vanity?

Or dost thou hope by love of lady fair

To see thy God who madc these debonair?

Doth God delight in passion, love of clay?

Will love e'er quench the flames on judgment day?

A note of piety and asceticism is sounded in these words. They

tell of an earnestness founded upon life's experiences. The thought
of u future day to remind one of his responsibilities, gives us an in-
sight into our poet's spiritual nature. His description of hell's
torture awaiting the sinful soul of God's fatal sword, the burning
wreth of angels, messengers upon whose siculders sinners are borne to
troe land of perdition - the description of these is influecnced by the
cnurch theology of the day, ani lend emphasis to the feeling. The poet
presents an additionsl arguzent for leading a moral life.

Bethink thee, friend, of countless noble men

Whose hope was cut by sudden death in glen.

Tie see no better reason, then, to hope

For longer life, we who in darkneas grope.

Nay, there is something more than mere prudence; there is absolute

necessity for obeying God's commandments. The philosophic argument of




the immutability of natural law is employed.

Behold the sphere and wondrous stars, thou Gracel
Have they der'd move their fixed goal or piace?
But lot we dare remove their fixed goal,
Transgress both light and heavy law of soul.

The poet continues we neglect not only to practice the law, tat
even its study. e cultivate habits of trade to the exclusion of in-
terzat in the r~ighty secrets of prcphet and ssge. Ogee more, Immanuel
s%o7s & hich appreciation for religion and the Torsh.

We load our ships and ride o'er stormy seas,

Nor heed time's iey cold or winds that freeze.

But wisdom, fear ofGod, we do not store;

The need for our great journey we ignore.
He appeuals to his friend a3 one who, on account of his unusual

telsnts, is expected to study Cod's law.

aany v S A "Egy 0 o)

o T3 -‘-\%3 s'b ﬁ_cnun pb_nn YRa
He credits him with singulaer virtue, calling him "crown of wisdow"
"Iwince of his generation™, "Distinguished one among men", "Beauty of
we law", &nd "Fether of Knowledge". ©Such praise of others wculd not
221 pne to think Immanuel was really conceited. The poet, of course,
‘3z s nseiosus of his superior qualifications as contrasted with those of
# 2 unlezrned for whom he has nothing but contempt. But it would seem
here, st least, the coutrast deplores ignorance rather than exalts his
w7 virtues. The poet beseeches his friend tc uproot ignorance,
fuke keen th: sword of pride against =211 fools.

cii together with himzelf strive for spiritual excellence which is the

Behold the crestures of the earth end air,
3ehold the camels who great losds must bear.
But man alone is prlveleted by & soul

clesn and pare, the living God its eoel.
To nomor Eim with cur whole resrt and .ight,
To search the secrets of his works so right.

This poem ¢cneludes with wsn exhortution to men to fulfill his obli-

"

ewerd according tc Vis

iivine prerogative of mmn. All crestur=s except Lim lack this privelege.

setions of study of wisdom, sndé he will sttaia to preghecy, @nd sriritual

atility - o notion periusyz borrowed frowm Gabirol.

- ———
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PHILOSOPHIC AND LITURGICAL POEMS.

Immanuel's philosophic observations are based on Kaimuni's systeml.

Upon this Master he bestows singular praise: —
qUnn ¢S oan 32
The Machbaroth contain but few scattered fragments of a philosophic
character. These,however, are sufficient to show that Immanuel was not
only acquainted with Jewish philosophy, but slso with the scholastic
controversey, between realism and nominalism, of the daya. This is

lesrned from his attitude toward Plato whom he assigns a place in ne11°.
WMRK S Y onanhf wxs sk owu —
asedp $s5LS g0 ws a'nSylarunyS s
JMARYALS |*Hhav awn)

The poet finds fault with the objectigz:idealism, or scholastic
reelism of Plato, which takes for granted the resl and independent
eristence of ideas outside the mind of man. Immanuel, like his jyounger
cantemporary, william of Ockam (1280-1349) discovered heresy in this doc-
trine of realism. Ockam, it will be remembered, felt that scholasticism
hes waxed too powerful, and for this reason he advanced his doctrine of
nominalism or terminism to strengthen the supernatural character of dogna.
Tnis esppears to be the position of Immanuel. Another question in full
force at thet day was that of the primacy of the will or the intellect.
It is 1likely Immanuel knows of this discussion when he defines the intel-
lect as divine, and containing msfiEU‘lﬂ'ﬂ“=“4. The fact that he hid a
tnowledge of Kaimuni does not preclude a knowledge of the general philo-
sophy of his day, and especially of this particulsr question which was
much discussed in the literature of that time.

Immanuel believes in God,

o'a%en 9fe *\'?h TR

in the doctrine of creato - ex- nihilo,
r%ta w'e A%y TIo* REIN

in Providence; oRrLIL 5 F1 pann oad rasaava
e MRS uw Y naay 2SS e
AR WOl A Nk 145 AW oraSwAa

=1~ Hach, XI, 85, AT RS B3 OPATIY Junh |3 WA '3y 0AINa ae
) SATRD wek uash Sy

iz the divine origin of the Soul.

~&~ Graetz, VII, 270. .
-3~ Mach, XXVIII, 221. That Jews were interested in this controversy is

not known from any other source save this.
-4- llach. IV, 36.
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gigewhere (p. 35) he spesks of the soul's pre-existence which points to

platonic inflrence. The soul says:
PHAR S P TG | VL$1 QW rid ¥

He entertains the doctrine of Dualism, and its conséquent belief in
Reward and Punishment. This latter idea he embodies in these verses:

Iy harden'd spirit, art thou not asham'd?

“ TFor all my pasgions heed the word of God.
Yet thou rebellest, know'st no law divine
0 what wilt thou then do, who art ill-fam'd,
Vhen hell's fierce fires rage and leash with rod,
When thou wilt weep, in deep hell tortures pine?

0f Punishment, he again remarks,
aad T S DY p Walds arvan YWUR WiV aani

b
YhvenR 'iﬂ ‘nctx_l tgyﬂa\u g TIo o). UITR TS
l/ CuADH 212 DR Wk a2

And of Reward: SAtE GBS, VAR IS, Al
3 Mradd na4d4an P mn T %
~

He s8till lsbors under the crude conception of the life hereafter,

nut he does believe in the separate existence of the soul which he terms
S !\nn wal

The ‘sonl's essence is intellect. He elsewhere expresses a similar

hizh view of wisdom, in a sharp clear phrase. Ffi2i
A ];a ~ywht o ANTa -]7' AL %
‘ AN TAa i\:'uns

It is not a mark of wisdom to love, but it is good
to love wisdom. b

The poet devctes 2 few lines to a discussion of space.
Sawm AT WD 1p Wanaw  Sawhavpea
T Sp00 BB NIBID AN WA SUBAy
S:gv'é{g'}_:‘_!_\‘ 0325 owan Tu m'}'?\'a__ * N o

The -uestion of Thecdocy is freguently touched upon by Immanuel, as,

for ex&::plel M VERWHN TIo D

& Wik §5 RNkt 9
He answers: UAINY 1|15 NANTD

“1- Mach. VII, 51.~ IV,36
-2- The antinomies are: Space is either intellectually grasred or den-
) sibly perceived. The first is impossible because its 1limit cannot
be grasped; the second iz zlso impossible because how can one
thing exist within another:3 WA ME P2 SBUR PP §R PO TRWR KB Sa
13009 siph pY3 WA WL oighd OX |2 0
nIn G 9y vael 3‘5_3:33“?5__ 3 '\?- ot
aw Ak i T A 08y RYRI oRRa LR 9%

oann ANIO $Y 2RI RABPI 1D 1WIR

P.v44 A mererence ro Puaro: 53 §39 wyy i Saran 6y WAIka * D 4“5?‘:.
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LITURGICAL FOEKS - "YIGDAL".

0f greut interest is Ymmenuel's poem on the Thirteen Articles of
e need no longer dispute thut eriticism whieh holds Immanuel,
se o nizm frivolous nature, could not have coposed & poem of this

ster. Our Ciscussion of hLis moral and chilosophic teachirgs is suf-

ut thet our Poet is not only the suthor of the lenrer Yigéal (Macn.

)y but elso of the poem in its shorter form ss it epvesrs in our

£y is now, I think, certain. The sutuorship of the shorter poer hes
been wttributed to ~avid bv. Jehuda Daysa~ » Who,suys Zaq{: uses exrressions

milar roem of Immanuel. Ilr, Hirschfeld contends the coem

p-

founud ina s
¢f Jehudeh borrows so freely from Immanuel s to have laid him open to
tte churge of wholesazle plagiurismg. Therelore Immanuel, ani not Ieysn
is tu= wuthor of the liturpical poem. This contention gulns furtier
leusibility .from the fact that the author's name is irterwoven in both

L= longer snd shorter poems,

{
G
=
.
Lo ]
-
(&)

7, line 12 rewds: S
IRATIYA fnany Ss-u'&;g AT oganant 220%

Frajer book "Yigdal™ line £ reads:
S% ‘mys ‘J).-._l SRR Fyin

1 wish to wdd, this supposition is strengthened by the fact thut the

citisor in the shorter poem was ccrmpelled to liscard the syllsble A in
the nape RIUHY | for its preserce wonld interfere witn the exsot

ezzsire of the preceding verse.

2ut 30 far nothing hus been said concerning the originality; of Im-

arvel's leonrer poem. It might be srpued Immenuel, who imitated other
toste so freely, might well have done g0 in tnis. I wish, therefore, to

Wtzit proof that this lonper Yigdal was original with Immanuel. Yhis I
deve inferred from & comparison of the poem with its sources - lMaimuni's
"Ferck Helek" and the chepter "tilchoth Yesod lutorsh" of the "Sefer
“ezede," It will be observed, Immaunuel adaprts expressions now from the
0ne, wirc now from the other source to suit his poetic neeéds. 3But more

the pvoet takes over and uses whole phruses as tlhe; stand in

v

‘]_'- Lunz, "Iit der J.P.' FPe 507.
-2~ airachfeld. "J...R." Lay 1915, p. 52¢.
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Immanuel’s interest in these higher realms of thoupght enforces our

view with respect tc the noble &nd moral phase of his character.

¥ '

Becides the above poern, Iomannel's prayers must be ment ioned. There

upwards of fifteen prayers in the lachbaroth. The; are written with

0
wd

deep religion. Thﬁ/pru;er is & fine example.
R L
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s o

WOMAN, PASSIOR AXD LOY

[15]

3

he pocms of Immanuel on Wemun, Passion und Iove, oz the whole,

from the other, the humorous side cf his nauture. But we more

tan discern in some of these poems an earnest attempt to expose the
srtificialities, follies and frivolous hubits of the fair sex. While,
in general, he keeps on laughing at them, careless and indifferent to
the languare he uses to express his Teel'ly, ¢t in some of these poems,
g vein of satire runs thru the evident humor. That this is true is con-
firmed by his discussion on Anfaithfuﬂwiveal. These he (ivides into

tre following classes: (1) those who affect chastity in the eyes of
iords but seek to victimize common and walgar men into satisfying their
lests. @ INMIBY QY QPUIRT DU TR VI

{2) Those haughty and stiff necked who look with disdein upon uny save
ner of the highest ramk., GUP [~ 3un 338 v arva xS

{3) Those fickle ones who, one moment show favor to their lord, and the

vyery next moment,displeasure and indifference.
aAnpn ayg pnHhy QY g
AnYb S OV nYhess aqyva
(4) Dhose who, brought low by poverty, cast lenging glances ou rieh men
in rreference to seeking satisfection in ways of wisdom.
oabono nanS nEY o iweas
LYW oo Sxognca )

,"
(5) Pipelly., those whose lescivious and lustful nature is Lerzditery.
L

The poet has cne of these women say:

ayap san naty 555 TbhX SWR anoWw

ik 9at a2 aa NS AW c2a
The cvoet here exroses the huuor of the situetion of the woman who

wulks ground dissatisfied but will not air her complulnt.

Wlwl nnd aga N\ ,uni\s 4% paw % YBY nea

ent when in

™

Thet the poet satirises this situuticn is at once evi

reply to the Sar who suspects all wonmen of this weakness, ne s&j3:
DNAT Y PPYR AvIa Sy s TR YT

——
Still in ancother mersziless setire, he ridicules the vices of wonan.

Ye enbertains the profcundest conte-pt for women in generzl, and for the

-1- Mach. V]I, 62 ff.
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tomely, in perticular, Voman is the source of men's trouble.
‘Who gains a woman gains disgrace and shame.
such shame will ne'er be wash'd from nie fair name.
2 virgin she appears, is harlot low,
Within her wings the bloods of poor men flow.
For pains, nor griefs will she her father spare,
Tho fears her fall by priaces strong and fsir.

Ee minces no words when he accuses the women of illicit love
wutehes, bringing pein and agony to her father who stends aghast at
the imape of her downfell., If.perchance, she marries but bears no
~hild, she shrieks wildly at her disappointment, and resorts to
strenge mapical prastices such as:

arand> Wah 9rbud J\:SDS
If a wonan wecds,

And is she wed, for mirrors will she crave,
For corsets, linens, rings and pearls loud rave.

The poet refers to the dsughters whose indulgence in luxury is a
voor example for others. The poet's description of women's paraprhernslia
is borrowed from Is. III.

Her negping importunities for fine dress, jewelry and ornements

justify the observation of the sages:

The cause of want is woman's mad desires,
Tool of Samael, lord of devil-sires.
By her are princes robb'd, by her mede pecor
By her fair lords are paul'd and thinn'd, be sure.
The poet now enumerates the sufferings - ordeals of fire and stone,
end meny others, men have experienced thru the wiles of women, The poet
proves his point by referring to history. The very first woman, Bve,
cutsed the downfall of Adam, &nd the ruin of the eartk, sc that it pro-
iuced thorns and thistles for the ever incressing hurdships of man. The
poet asks, "were not numberless men sacrificed because of Kosbi-bas Zur,
ané who occasioneé the troubles of idelatry in the _ays of Solomon? -
none but woman." Search the records of history and you will find no more
thun eiphty women of importance.
The poet,now, has worked up to a climax and raises a battle-cry of
war ageinst womun. It is grotesquely ridicnlous to observe how our Hero

fthe author) is filled with sublime indignestion, ané calls forth in

drematic tones for & "charge of a heavy brigede".




Bowmen who are right of hand,
Bowmen who are left of hand,
Don shining armor!

Guick shoot your keen darts of hsate,
Nor let your Just wrath abate,
Slaughter all women}

Hurl them from sharp rocks shove;
Slay mother with ckild, her love;
Strike the rebelliousli

Once again the poet enumerate their sins of luxury and licentiouns-

nese. The poet addresses limself to woman in prophetic strain
asby S ass and ddclares his condemnsation of them does not include
his beautiful and virtuous wife.

My love's a child of lords' amd princes' sires,
Her neck pur white, her eyes like does afire,
While glist"ning teeth, a mouth so sweet and fair,
With rosy lips and lovely voice so rare.

Her many virtues, who cen these relate?

With her all graces dwell, &1l florious fate.

This he follows by a few words of a personal character;and then

the poem cloges with &n anti-clivex:

An ugly face is women's only guard.
This poem mirrorgs faithfully the suthor's nhumorous and satiriecel
rature,

PROVENCAL AND PLATOKIC LOVE.
Ywna %ab

The poet mskes much of both Provencel snd Platonic love. He adopts
the Provencel model 3 wherein the humble lover pours forth his plaint to

& lady who i8 & cold end lifeless abstraction of the highest beauty and
virtue. She disdains or is indifferent to her lover's atitentions. He
grieves at her hardness of heart while he extols her many noble gualities.
This was the theme of the poets of the Provence and their many Italian
imitators, smong them, Immenuel. An example of this is found in his

rime-prose description of an idesl lady.

-1- ¥, I. Miller, "Studies in the Poetry of Italy", p. 185,
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Wwell has it been said, she hes reason, and by spirit alone
is led - pure of niné anéd feir of face - whor none did e'er
abese = beautiful and fair to the eye - above &ll women in
morels high - as pretty as the moon and =8 bright as the sun -
skillful in verse eand deft in its run - none can take her
place nor can silver be her price - she is far frem passion
or kindred vice - loeths &ll sensuous sons of Bliyaal - she
bath never bernt to & Beel (husband) - in wisdom she has
reached the highest in glory - she is the crown of verse, the
mistresa of story - all princes have fought for her hand - she
yields not to temptation of land.t

This description by the Sar fires a desire in the poet to win her.

Ee contends he will write verse wrich must win her; like sharp lightning
it will break ner heert, and bring her down from heaven to earth. His
power to do this, he expresses in the verse:
I bold the key to new and wondrous song,
Hot yet e'er heard by men nor spcke by tongue.
Had EKorah's sons then sung my verses well,
They ne'er would fall within the gap of hell.
~ Hed Asaf or great Hgman with us dwelt,
Before my songs in fear they wulé have knelt.
Immanoel has no doubt of his superiority to the great psalmists
of 0162.
The poet thereupon writes three epistles, The first two fail of

any effect. The third wins her. She renounces her vows, and craves
his love. The Sar, disappcinted at the conduct of this lady who is
his gister, demands thet Immenuel give her up. Witihout the least com-
vunction, the poet sddresses a scurrilous letter to her in which he
dencunces her weakness in bresking the church vow. Broken hesrted the
lady dies, ané the poet goes into voluntary exile for & long rpericd.
Before we discuss this plot in detail, we must observe the stcry
seems tc be & satire directed asgeinst the so-called Flatonic love, and
the celibacy sanctioned by the medieval church. Immanuel wishes to
show the impossibility and unnuaturalness of such a state - impossible,
the poet shows this to be by having the ludy yield and speak resentfully
of her former cold life, unnatural, by relzting the lady's death be-
cause her love was spurned. It is only an apparent inconsistency thaé

that the Poet mcurns her death ané pgoes into exile. It is readily ex-

-l=- Mach. III, 18.
-Z2- He confuses the Bnai Korah who wrote Psalms with the Korah who in the
cays of loses wes punished so severely.
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lained by the remorse of conscience the poet experiences in being an
ns trument of her death. Immanuel, by condemning celibacy, shows him-
elf quite modern,

This plot, we have said, opens with a glowing account of the lady
snd her high virtues. The Sar informs the poet &n epistle will reach
her at the church. a2y ;‘?”“ am G ALLIY h

anEan
Ve are here reminded of two striking similar incidents in the con-
temporaneous literature of Immanuel®s day. In the "Vita Huova™, Dante
meets Beatrice at church. In his sonnets, Petrarch meets Laura also at

church.

FIRST EPISTLE AND THE IADY'S RESPONSE.

In fhis first epistle to the lady, the poet's appeal is wholly sen-
suous in tome. PYWT QA1 135 %8 ov Swpw sywa Y3 By

w$asl qUb 0w e O ax gxSn lb::]]":.‘-‘\" "‘ih'bh'; sy
He pleads he will not rest till his anxiety is ocuieted, and sifns
the letter with the mrdﬁl, 125 '\\u.ln‘.'l VI 9100 B whep GmSu awea naax

"One who will not rembve the. sceptre of his passion
until his wishes shall have been realized".

The lady responds she will adhere firmly to the ideals of chastity

and wisdom. (This is the Platonic element) She writes:
NPe> £5Wa P AARA PV B

"The eye of passion is closed, only the eye of mind is open.”
and again W) waln e l‘b\‘n *THABA MYy

"I loath the pleasures of time, and hope only for the
salvation of my soul."

This last verse expresses the widespread medieval convietion that
God is best pleased with those who renounce this life, for the life

hereafter.

-1l- The poet composes a sonnct in honor of the lady. This is the first
sonnet in Hebrew literature. Immanuel adopts the scheme introduced
by his older contemporary Fra Arezzo.The form scheme is two guatrains
and the sextette. In each quatrain,the first and fourth,second and
third .lines rime, In the sextette,the first and third,second and
fourth,third and sixth lines rime.
The scheme in Hebrew is twelve half-lines,three feet to & half-line,
1 2 3 b | 2 3

2 Tenuoth Yathed Yathed 2 Tenuoth Yathed Yathed

2 Tenuoth 2 Tenuoth 2 Tenuoth 3 Tenuoth




_SECOFD EPISTLE AND THE LADY'S RESPONSE.

Undsunted by this refusal, the poet determines to send a second

epistle:

My heart sinks low in fear, my fair gazelle,
Within my soul ldve's torrents rage and swell.
Have mercy on my soul, thou maid of grace,

Yor let men say, "he's slain by woman's face".

The argument is similar in character to the first. The appeal is

sensuous, but is directed with greater passion.
B TER Ip aPIIY 05‘\\\“\““ 2 OT %li\t
The voice of thy lovers' bloods cry from the earth.l
1f the lady will not hearken to their sighs, who will do so. The

second epistle concludes with a rather sound psychological observation.
Snsin el %Yy A%y S am afc> Mpn S we
MPont n‘:lrn( w,vh P\..N A5

I still have hope, for this is the habit of all
ladies; they rebuke openly, but inwardly they are
full of love and pity....This is the custom: to re-
fuse at first. By the covenant, I swear, wert thom
to yield thy 1love at once, I should not rejoice so
much as I now hope to.

The lover composes a second sonnet of some really good verse. Here
are & few lines:

How wise had stars and hosts of heaven seem'd,

If by her skill their forms with glory beam'd?

If her falr hand had moulded stars anew,

'Pore us they'd rise in love and honor true.
The lady wrought up by his persistency resolves to rebuke bim most
gseverely. She reproaches him for trying to seduce her from ways of purity

and virtue to unclean paths. Yasaay ,a%oa D YHa? Ssinroa
xb1aa 2puar .. 993 wwar L AP

She upbraidsthose lovers who would take her from paths of abiding
virtue to ephemeral pleasures - to exchange the noble for the ignoble,
the wise for the foolish, the clean for the contaminated! Do not think,

sir, 211 women are glike. O35 Jdhyg o, DWW A EAD NHiradan g-." Hari
DUSERT QWIS XS AP ASA pa W $ran 3 —
i
Because I loath the love of flighty son,
They ery, I yield my love to none.
But who can make me think time's so unkind,
To render me a prey to oxen blind.

-1- This saows clearly Immanuel's own experiences are not referred to.
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TEIRD EPISTLE AND THE LADY'S CONSENT.

Unperturbed by this peremptory refusal, the poet resolves upon &

tnird epistle declaring she ought not be so cruel to withhold herself
in this fashion. Bépw vy é ‘IJ«S D) WA

He concludes he will not leave her, though he will have to break

docrs of copper. 930X Awind SIS T
NaTr D E s

This is followed by & poem highly interesting for its form (twelve
lines, eight feet, a Yathed and a Tenuoh in each foot). The last two

words of each line are the sume and usually are puns.
Miéa % APn oovow €5 ey 2j34a 2 B ks

/ *u:S 1-!3.53 wk WYL ARIRA ABVE A nER
uua X238 %3 gy un Agun ey ]T'” "pTY
Come then my songs and seek my lady's home,
Complain aloud on all high hills now :roam.
Then sing, "my lovely, pretty, perfect love,
Thou art so white, so pure as moon above.
How long wilt thou yet flee, and vwhence thy grace?
0 lovely pearl,my heart ahall give thee place;
0 dwell bencsath my shadow of sweet love,
\Avld don the robe of praise,my gentle dove .

These 1ines are characterized by a tenderness of feeling which re-
veals true 1lyric quality.

These verses at last overcome the ledy who renounces her vows, and
finds fault with those(among whom she dwelt for twenty years) who are
impervious to the blessed influences of love. OShe invites the Poet to
love her andé yields herself completely unto his power.

']'551.: SWBS asnl pws 03 wy R STVR YR ARk

The lover is so elated and exalted over his vietory, divinely riven
( a s nPY¥.mM) he hastens to infomm the Sar. _

The Sar is enrsged at the news., He had merely wisheé to test his
sister when he counselled the poet to write her. He demands the lover

immediately repudiate her advances. This the poet does in an 1..51ting

.pwn Sria an?-z DUNIID SR raud
APV DU pHDE AR

Vhere is they praise of the eternal essence.

letter, seying

These wiords break the lady's neart, and she dies. Her lover snit-
ten in conscience composes an elegy, and poes into voluntery exile for

4 period of ten years,




-

The poem we have discussed is typical of Immsnuel's love poems.
There is nothing shockingly sensuous in it. There ure several phrases,
nowever, which might convey this feeling. But we pass over these parti-
cular instances with the remark Immanuel, here, merely imitated his
Itulisn contemporaries.

SENSUQUS POZMS.,

Our poet, indeed, wrote verses which rival those of his younger

contenporary Boeecaceio, if not in form, at least in apirit. The fol-

1 4re an illustration:

lowing lines
How great my jJoyl! at lust the maid of grace,
Hath fix"d the day, for me und her the place,
Hath promidd honey from her forest fair,
Ly heart high trembles for this day sc rare.
Ky foot shall rest upon her floor of love,
Can then my foot e'er stumdble or ill prove?
Sweet honey of her love is my delight,
I care not though hot wrath now strike with might.
She is my Joy, the portion of my 1life,
Iy hope, my Joy, my tent of Jjoy full rife.
I mock at pain, for from her breasts I fill
iy heart, and Joy, sweet rest, new strempth instill.

These verses while they possess no intrinsic merit, show Immunuel's
inidifferemce to convention wnich itself became u convention.

Some other poems treat of leve vwhich strike & romuntic chord in
1l its flowery style und expression. In reply to lie Sur's guestion
whether he had some influence over pguzelles, in his youth, ‘he poet
reglies,zto be sure, he was comrlete master of them. The poet relates
cace he passed = gurden where he behkeld s wondrous heauty whow Go¢ must
ave fcrmed durine his leisure. Her birth was greeted by the resound-
ing sonz of hills. AnZ {oday the lighta of heaven grew dark before the
brilliznce of her splendor. As scon u3 the gazelle saw him, 8he was
smitten, and proposed he could become related to her b, & proper choice,
She would éivide her boéy into two halves - the upper anc lowev plac-
ing € girdle between them. Because he showed propriety in chosing the
irrer, she exo6laims:

I swear, I shull place the piréle bencsuth my feet.

-1- Yucn. TII, 25.
-Z~ Yach. IV, 32.




aa

59

The power of the lover in his youth is described by lines with a
fine swinr, whose metre is reproduced in the translation:

Tho she hilde in sgecret places,

will not 1 indeed esapy her,
Tuo she dwell in farthest sea depths,

from the sea my hand will take her,
The she soar like bold swift eagle,

build her nests 'uong stars of glory,
Tho the heavens gayly greet lher,

then my hand will reuch this story.

will bring her tc the earthly,
on the dust will I swift place her.
As I wandered on thz highway,
to & parden time did lead me,
To observe sweet pretty flowers,
and fair roses in lew bow'rs.

There I saw & lovely maiden,
with fresh incense sweetly laden,
He who moulded forms andé faces,
hath now uade her rJln all places,
The vide worli hath gec nea 1ike
and ler 1@&;& hatt no “1"81
Then the nonored one was borrn,
that dsy all hills sang loud and joyful.

This yoenlugain is the commcnplace theme with its sensuel elements,

-

tut there is no wvanlgarity present,

Immenuel was 2lsc capuble of some fine love pictures. The follow-
e
iig is one of his best sonnets™:

l'!"]“‘ﬂ'? =vVeo
ifad adwasrdw

"Thine e}yes zre as bright, C thou sweetest guzelle,
Es the plittering reys of the sun's golden spell,
Ant thy face glows as fair in the 1light of The duy,
Az the red blushing slky when the morning is ga&y.

f rold are as neatly tedip

o L la by
Thou cperLst th
..].n... tl.é I.C’:Ar.i‘ Shag =

An, shull I preise tre bright charm of t
That moves ever; hezrt that win &1 b, surprise?
Por peerless thy cherms, und anequalled thy birth
Tnou art of heaven, ull ! !

o
o
e
r
2
o+
o
-

-1~ ve 31, line 15 f£. I heve founéd reveal e striking similarity to a
pcem of Surmuel Hanegid entitled "The Stumperings Girl"™ (-3rody,
"Sp, 1.5." p. 37)

Tomunuel - 2213%3 S SIUADY A WmY B, h«u

C
£ f
s
i
|

- MBS 203 &gy T 18 aneD gk '\‘w = \m‘yq ﬁps NB qu
~%- This is Chotzrer's trunslaticn given in his essay on Iiranuel.
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bbbt adadd) - Wad Haie

ON TAKAR, THE BEAUTIFUL ANI' BERIAE, THE ECMELY.

It is in the dialcgues where we find the vulgarity of the poet
rredominent. The following dislogue between the Sar and the Poet

w20 discuss the resrective merits of Tamar, the besutiiul and Berigh,

Hy

tte homely, affords a satisfying 1llustretion. The poet eni the Par
are hailed by a group of poets in the rublic sguars. Two women,
besatifully gowned, péss by. The opportunity for & conversation bet-
ween the poet &nd the Sar is now fcund. Tamar, the beautiful, might
well nhave been a window in lloah's Ark winich might have let in heuven's
ligrt. Beriah, the homely, fills the whole earth with dresdful dark-
ness. Seeing her, men cry out:
ymaé gy TR K%t AP0N oK

In the dialogue which fcllows, Immenuel agrees to diseunss the merits
0f the beautiful one, while his compenion consents tc deseribe the nis-
fortune of the other ocrne. The dialogue has no intrinsic merit, hut
there ere & few good lines., MNost of the humor,however, descends to the
level of the vulgar ani the sensuous.

Immenuel: Yeosa 114 W YiNY OB dWHA A2y AUN e
A8y pY R YW ‘scn\ w3IN 2w

"Tamcr lifts her eyes to heaven and its hests disuppesar,
Custs her geze cn earth, the desed guick rear."—

Ser: ATAY I pRaRn MaMaan AN'hT
plge mha e AMW pRS 1 S

"Berieth sleys the scorpion
18

it her glamnce,
If Satan saw her, he wou 13

w
fly her countenance."

The elements of vulgurity to vhien we have referred are found in
these lines:

Sur: PRY MK A8 £33 wmay S5 auwa
DALy M4 sy WPn B>

Immenuel: gwad 09 >5hSb Y a Skm aped 1S
PRI 5 myb orfy Gap v Qrwn A

The humor of the poet is seen here:
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|
SRR STILALES TIUNLR MLl O x UNnatn iy a
- ga—
Sar: Q'T WA }b’aoa %S T\(l Aol gAY pa opuas

Ao Sk

At Berieh I wonder why Jews to not hold her up when
they read Lamentation,
End why demons heve not yet ugreed on her coronsation.

The dielogue concludes with a pretty thoughtl which shows his

ability to correlate the devotionsl with the love elements:

Vhen sun and moon approach my darling dear,
They grow more dark and bend in lowly fesar,
Then praise not sun alone for light of day,
I'or ner light tco, "Yozer lleoroti™ now pray.

DIALOGUES "OL MANY THEMES".2
This dislogue i= preceded by an exrplanation of its composition.
Tie voet and the Sar were present,on a Purim day, among & company of
poets who came from other lends. The poet and his companion were maide
fun of. Thereupon they determine to reveal their power and skill, and

thus show these poets they are empty.

“ne Sur sters before his asudience and chellenges uny to responé in verse

t: his own descriptions. By a& prearrangement between them the poet

o

rises ané volunteers. The first theme they discuss is laziness.

a%sda VYW aad rlw(rwnrn SR

Sar. ]vuwna

Poet. Pﬁ» 23T 95 Sy s3SI

Sar: If the arrival of lleasian depended on ny
son's waking from his sleep,

Poet: All the Jews would surely perish’ete
liessiah would meke his lear.

Sar: 1y son sleeps in his "pajumas" (ss:nuas (s
till late hours of the morn,
K./ Poet: 4nd thinks sll sons of Israel are

' }t i surely royal born.
They speek next of drunkedness. 3
Poet: PEYRN XYY LR KRN 9200
Ser: Abw a yiRb 1WEY ¥R 3 Nisw Tnﬁ\

The theme next discussed is Love and its contrary passion, hate:

Sar: The love of the slothful for sleer is like the
hatred of & youth feor an old msid.

Poet: The love of men to eppear greet is &s strong
as a dungeon prisoncr's hate.

-l- Mach., II, 17.
-2= lach, 7V, 40-50.

i
-
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Jealousyis the subject which follows:

Sar: The Jealousy of virgin for her in married plece,
Poet: Is like thet of the homely for her of pretty face.

And egain:
Sar: D*amnn TR VXD DY pvap
Poet: O3 nang AN PY A BRI

VWomen continues to bte a topie. The poet has no restraint when

he says: POTIY _MA0TI s Sy oo1%E mrasvw
NEIAAY DRI S5 avanns 2o

This lady's gereroccity exceeds that of sll others,
For she is penerous with her body to &ll lovers.

The subject shifts to that of parsimony. Ve have alread;y men-

tioned the wvulgarity of the words.
Poet: AVHY *Ss s amva
Sar: ayw 1 Y ?vr:‘r =nB~ K10 >

Perscael topics, such as ridicule of a neightor, are taken up.

Thus the poet says facetiously of his neighbor,

That fellow is us long as the Vav [ ) in Vayazat‘nsl,
or the tree of Haman ben Hamdatha - as long us & woman's
tales, or as days of many ails - as the works of Samuel
Ibn Tibbon, or the books of Saadys, may he rest in hesaven.

The domestic servant comes in for a shere of ridicule. The poet
states he should kill him, were he not restrained by fear of God. The
losuacious element is never wantiing.

I hate him so thorcughly - as the rich the poo.r verily -
a3 the drunkard the Nazir (Sober) or the Ishmeelite, the

dazir - us the gormand despises thirst, or as sogns who both
Shebbas and New Lioon curse,

Vomen must again be the theme. Observe the biblical phrase:

a9 a fUae nwsn Shwh ak
AN IINY APIeS NSy g

or once more where the vulger crops out, AEuS A asnn sk
AR e T‘b“a MY NOBEXA Jeavhn A, aEny S Sux wins

2

In addition to these subjects, the zuthor pokes fun at the doctor

which skows us, after all, humsn nature then was pretty much the same

SHUHRE SR 99V E R ans

SWSS 0N sndsa R, 7L
-

&8 now. ’
J=Y L'

-l1- The (1) of xnt1 in Esther is & capital.
-Z= A similar incident - XXIV, 14¢




63

Bis opinion of the fastidious is none too flettering. /f{if 2%
- ' - -

eval 1uns 2S Syuw Sy'faa Mia oa e

And of those who pray 70t understanding what they say, he declares

humerously. 05% 13wy YIne L Q> e 3y on £y Svr na
Yk a gy g fr

These dialogues, it is seen, treat of trivial and domestic themes,
ihere is some humor thruout. The poet eviderntly intended to ridicule

pome of the prevalent vices of the day. But we frenkly confess we zan

not understand why the roet should, at times, heve selected a vulper
nedium. Ve can merely state the fact, 2and attribute it to one phase
of Lis nature.

EXEGETICAL DIALOCUES.

1.Exegetic Parodies.

Before we conclude our discussion of the dialogues, we wish to

cateh a still further glimpse of Immanuel, the man of wit and humor.

Cne of the best examples oFf this side ¢f his neture is founc, I think,

in the twenty-second chapterl

» The poet enters among a company of
festers, sixty in number. His reprutation for wit &nd ,Efferfeseent
rumor heé already preceded him. They put him to test by & series of
Jeating questions _pl§$\ abho m%nwa e—— , .t not before
they distort the meaning of some biblical or talmudic phrase thereby

hoping to trip him. The peoet acquits himself credibly in esch in-

stance. Ve guote the oripinal, for it is difficult to zonvey the puns

in the vernacular that they would retain their spirit,

The first jester urprcuzcnes the poet und asks:
L3103 DS AMIAD D Y tra 1L Y HaAY e
AWDS TAWYn Y%y 'lws vrahe) YTMeA at greaithy
eive TN TRADS BT YD ‘:J“ v'r“\\'rb “aoz
AAD) PTAM MBIA D ae3al M s Ao
O3 IREPS 0uwiw AW V0o wWrina..

»a YWY ¥x1
a-\‘:\n'l wa

2

Upon the basis cof this uslone, Davidson decleares®, "Immanuel should
be regarded a&s the father of exegetic parody, and one of its best mus-

ters, although he did not cultivate it sufficiently, but left it in its

infaney.

—I"' pa I’s o IED.
-2- Devidson "Parody in J. Lit.", p. 19.
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A few other examples will pive us a fuller insight into the humor
and wit of our poet.
The sixteenth jester beseeches the poet to make clear the text,
AWK oy gy MRS steting "Is it not & thing known to &ll
that overy mortal must die?" The poet replies, his friend does not

know &ll the facts. For in that particular case

VAISW ANIRG SWRSY JOITH WS FYI AIARB a0 uik b
AURA Y QTN AR VRR L, dWT A QY SYarp

The cuestion of the twenty-sixth jester who distorting the text,
145 amas Anina vy ‘\‘r:s TYN OWIR /% TVT ABK TR
Ve T2 98 o g T?m
is answered gquite cleverly by the poet who says,
MY 998 S 9%vas Faa % atar QAT dNIAn Ay
pvlbra tr o drnw wa IraY Jlen gy Sio% Ry

asks,

The thirty-fourth Jester offers the interesting question:

ONIBIR MMIWE UKL @BA STE WM AU 0 fY TSN OB s A%t es
VIBYL MM vt TR aS LR DY NANNY IS T a5 180 A A% A a%ksaa

to which the poet replies:aw® yna spva asss BataAtiRY Y
T yeeey A%SnY 055 HIAg W aVa B 3 PIax 808 NS Ins g
PN AIWE 03F |BM ABYIB (RAB STA AR A3 BasW Noun

The puzzlirg idee propounded by the thirty-sixth jester meets with

f SUR RITA APTRY A wiaen

an evasive but opportune rerly of the poet AUASY WA PP Ra Sy avs
U0 IR WKL LG one S PR NNOW ARSNAY 3a e WL WS VIRR ek
ABA R VRN San 058 TR TR ni\"n VaTh e Wy NSy MY R s

Another reply of the poet is & gibe at the physician. Wnen he is

asked to explain the phrase: W2 1150 SRWY NI
AIDo%A a0 -\wn‘F KA PW SNIE AP AL L

he answers 1t is very clear this meuns: n

Hiis spontaneity of wit -is revealed by his guick answer to the fifty-

ninth Jester: maxwm. AUEY o'NWI AW AP0 IYBxWw 3T O
ARMRY JIRY L 23DANY DVA yrar DA 3\?h,1,‘\9~1,‘\n'\‘ Jmavar 1o
AY'VbYA QU BWEN oiBK gYNNA O OR IPYY 9MARw ALK
ATSDPIN msta agy wTad prwr Saw

It gives us some satisfuction tc observe the suite popular pun

s todgy  OTVILRISHA A GRWWW 3 fouad smons ti &
0f BOORY o S i k. v;‘;nd‘: I3 found smong these guestions.
“o% answ

These cucstions and unswers together with the strain of parody
which runs thruout Immunuel's satires stump Immanuel &3 a men of clever
ebility. Ve oupht to refer in this connection, to the eulogy, where a

few changes in spelling or by merely separating the words intc component




parts, it is turned very essily into = lanpconl.
The spirit of 1igh?eanedneas and indifference to the serious,
one of Immanuel's prinuipal cheracteristics, finds splendid expressions
in the fellowing son net.
FARADISE ELL.

“At times in my spirit I fitfully ponder,

Where shall I pass after death from this lizht,

Do heaven's bright glories await me, I wonder,

Or Lucifer's kingdom of derkness &nd night?

In the one, though'tis perhaps of ill reputation,
A crowd of gay damaela will sit by oy side.
But in heaven there's boredom ancd mentdl starvetion,
T0 hoary old men &nd o0ld crones I'1l be tied.

&nd 30 I will shun the abodes of the holy,

And fly from the sky whish is dull, so I deem.
Let Hell be my dwelling, there is no melancholy,
VWhere love reigns for ever &nd ever supreme.”

There remaing now to be considered Immenuel's poexms on Wire, which,
even up to the recent past, have enjoyed popularity with & certain class
of :‘eaée!‘s.3

POZHS OK WINE.

The best and longeat of these poems is the one wzich begins witk

£ pravsda RS Tt L SRR AT B S Q' Sh A

the worcs:
0"\”\;:- (<33 ) .m.muS Noww 1A *w.n ey

This song was composed on a Furim day, says th- poet, when nhe and
nis companion visited a public thoroughfare. There they bPenheld a rebhle
zexing loud ncise, and going three disgraceful and vulgar perforzances.
The ceater of asttraction ie & reeling drunksrd atvwhose approsaca the
¢rowds step back. The drunkard now laughs, now ¢ries, now pleads witkh
thcse about him, He is wheolly irresponsible, so that

rhYYwS prana % va Qr 2

The poet presents the point of view of those who "celebrate Purim
weekly"™, and thea snows its iolly. They say, "water éestrcyed “ne people
in the wuseluge; it wes water into which the sone of Egyptizn Israelites

were grdered thrown by Pharaoh; water engulfed the ermy of Pharaon; it

-1l-Mach. XI, 56.

-2« Transleted by Chotzner,This snd the sonnet "Thine Zyes" &re the cnly
poexs of Immanuel which have thus far besn translatei into English.
-Z- This is evidenced by the sepurate edition of this znd the Purim songs

printei.Cf.list of Immanuel's work.
-4~ Kach. XXV, 193-196.
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was on water lMoses cried Q' YhRa % wiw ; water is the penal-
ty for thne 2w dw% o it brought ruin to all but Nosh who also

faced danger,” but if wine be given them there is altogether aqother

- - - * /'_' §
greaie ey g et L CREEE

/

v

story,

Wine, moreover, declare these fellows, drowns one's sorrow,
strenghens his nerves, and rejoices his heart. The only good thing
about Paradise is the pos3ibility of being buried in wine.

The poet then takes up his cudpels, end exposes the vulgarity of
sucihh notions. The poem concludes with an appeal to remember the ab-
stinent Jonadab ben Rechab, and laniel of the den, for;

0 3%E3 A2 OMFRA AV P °> s ) aw
There is another song on the same subject. A few lines will suf-

fice to illustrate the spirit of the poem;
Rhyap wasy n:‘-n'a‘:'- SRLA B AT A D% &
1}\%“ W 0y Ta 5a SREW 5 o% v .nS %
'_qv_\g R B g %-nv. SARR 8ban *3
WY IR AIBKY CKh Ss en 2y 0y 'Ten AP

These verses describe humorously the various fancies born of wine.
Wine, apostrophized, boasts of its powers toc impart joy, wealth sand

strength. There is nothing, except this, striking in these poems.
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The spirit of setyre preveils especielly in some of Immanuel's let-
terg. His epistle to a2 ycunger contemporary poet Joahl, Is #1111 of this
caustic satire. The situstion is this: Joeb, the poet, had heard Immanuel
Led insulted him. Ee writes to Immanuel, at the same time declaring his
ability, as evldenced by the "Shir Hayihudt weS pre-eninent zbove all
poets. Immanael, enraged, “ecazuse of the false accusetion, and the poet's
conceit, resclves on revenge., He writes back raking Joab over hot coala.z

He addresses himself to "him who darkens counsel by words", terming
him, "Joab, the cartain of tens™,to remind him of the forceful contrast
with the illustrious captain of *avid's &rmy. Immenuel proceeds, sugsest=-
ing the possibility perhaps Joab was somewhat unbelanced when he wrote
the letter. He will be glad to help him at any time, "Or", says Immenuel,
"perhaps you have dreamt a dream?" Chenging his attitude, to one of con-
temptuous indifference, Immenuel expresses sad diserpointment. "I had
thought to listen to the roaring voice of a lion, and what is it that
I now hear? - a voice of a dovel” He continues he ocught wern Jozb to pre-

care for the harvest of his evil seeds. Again, Immanu2l sneers, I had

tiought to resd something refreshing when I received your letter, but

DA ) e %
Bl NS IRY T KT Ak an ¢*Y . He thereuporn exioses Joubs in-
cupaci ty, his ignorance of gremmar, his misguotations of seripture which

show he is at ses in the Bible
oL Dll\\'.l:l S{OYY S Ra

e WAV l‘\a‘\aohn oha ‘J\]‘.] Ca oy

\
Itmenuel reminds Joab men say, |

MR VW Foa AT ARy
MMV M ana r(,‘\l

It is resally wonderful what power Joab has, remarks our roet. He

has eetunlly discovered the secret of muking o

¥RB walaa & U\
RETRCER SITE!

-1- Vog. "Gesch." I, 445, after Zunz, "Lit." 501, suggests this young poet
is Joab ber Yehiel, zuthor of several religious works. (Immenuel

mentions Jozb &8 author of "Shir Hayghid" - @)
-2= Mach. VIII, 66. -




The Bookseller at Perugis, (Mach. VIII, &8)

The satire of his letters is rivalled by that of the poet's norvel-
lets which give him & high plsce azong the forerunners of Italisn novelists,

The poet relates the story once, while he and a greup of friends
were at Perugis, a hookseller from Spuin, on his way to Rome, stopped
sver., He prayed Immanuel to keep diligent guard over a lcad of books
wiieh he had brought with nim, He would return from an errand within a
few days. I'manuel promised fuithfully to do this. As scon as the book-
seller hed gone, Immanuel &nd his comparions broke open s box which con-
teined some precicus volumes. A4S sccn &8 R'. Aarcn, the bookseller hud
return=d, ancd demsnded by what right the box was broken, Immanuel replied
suite wittily, "was not our master Moses praised by God when he broke the

tablets.”

T -
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LADY PARIENT.

(¥ach. XI,51)

Immanuel is summeoned to visit 8 sick but prurient ledy putient. VWhen
he tries to feel her pulse, she immediately withdravs and covers her arm,
as the voet sees it, in order Lo make him 211 the more desircus of her.
Discerning her intentions, the poet-doctor determines to "get even". le
places & tile on her wrist und beats upon it with u pan to feign he ig
feeling her pulse. He then preseribes the Tollowing sinpulur remedy:

The horns of wolves, the glimmer of the moon, the milk of hens, the pupil
of sn eye, the breath of u brick, the voice of a dove, the creum of u
rigeon, ull mixed togetier and boiled. This is, he suid, preseribed by
the greatest of all physicians, inzluding zippocrates, Aben Zonhy>, and

Réazil.

{Mach. XIV, 104)
This story is kighly interestinpg. A man disgusted with his unbeur-

able’Eantippi wife, and his imbecile 2on, resclves to flee from Rome for
. |

-1- This we have said elsewhere, i3 & theme borrowed from the old Itallan
poetry of Burchiello di Firenzo.
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the isles of Greece. After a few years he dies leasving his fortunme in
tne hands of the elders of the community with the instruetions to sur-
rené}it to his son upon his arrival with proper credentials from Rcme.

i wise swindler in lome, hesring of this, znd kmowing how slow the true
neir is, determines tc get this mone;. iHe sets out for the Grecien city,
agks for the grave of his supposed fatter. Here he weeps long and bit-
terly over the dererted soculs. The men who sccompsny him are greatly
sffected, znd offer consolation, begging him to desist. But he will not
heed them. He remains in the city for & long period, suys notning

about the money, but ordere u tombstone to be ereeted Tor the de=ad, and
2istributes sums of money among the poor. Leanwhile, ne attends the
synugogue regularly, praying with fervent devoticn. He succeeds in ob-
teining the money, andé quickly departs. & short while after, the irue
son arrives, and without even as much ss askinp for hiis futher, ne demands
his =oney. The people are dumbfounded and refuse to believe he is the
true heir. His credentisls are thought authentic only by & few. Inraged
and unable to get satisfaction, the slow witted son leaves, amidst jeers,
for home. He informs his mother he was unzble tc cbtain the leguey,

whe reuron she immediately discards ner weeds. The humor of ths situation

ig self-evident.

TEE PATIENT WHO EROTE EQZIRY.
(Msch. XXIII, 180)

Immenuel wes callsd to minister to a patient one day. After pre-
seribing a remedy, hz left, He returned the Iollewing morning. The
petient compleined the medicine had no effect, but ne beseeched Immanuel
to listen to some verses he had written curing the nicht to pass his time

away. When asked for his opinion of them, Immenuel snys: l,/”

-4
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(Mach. XXI, 17%)
The words Immanuel composes for a eulogy on himself show even when
the poet is quite serious he is unable to free himcelf from the tempta-

tion of humcr. In rimed-prose, he sets down those words which he hopes
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will be read at his death. He realizes his friends will mourn for him
but their spirits will be revived as soon as they read his works. And
so for himself, why, says Immaauel, should I fare }etter then Noah who

hud to leave such vineyards,or Solcmon, wno had to bid farewell to so

many beautiful wives.
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BADOFEZE Ye HAEDZ

1%

8]

Mach, XYVIII.

The "Hatofeth Ve Haeden" is the most homogen}oua, consgistent and
interesting of 211 Immunuvel's poems. Patterned after the "Divina
Commecig" of the lMaster Lante, it lacks its universal conception and
breadth, but has, as we shall see, some elements in common with it.

The Foet states whenr he had reached the age of sizty, the fear of
death had seized him, and his fear was intensified by the death of &
friend, He then became filled with & desire to know what would oceur
in the future life., His prgyer is snswered. Awmidst lightning, tempest,
and thunder followed by a still voice. The brilliant figure of Laniel,
his puide, uappears tc conduct him through hell and heaven.

Deniel, and his companion cross on & bridge of & huir's breadth,

beneath which are dizzy caverns, and reging streems. They reach the
ofher bank, end stand at the entrance of the velley of corpses in front
of which the flaming sword revolves. There they behold &ll biblical
sinners and on the gate of which is inscribed "Here there is an entraunce
enly, not &n exit." As then enter, they behold sinuers of the past to
whom punishment is meted out according to their ceserts. There uare ar-
rayed all the biblicel sinners - Asalia, Absalom, Haman, Ahab, Zedekish
ent & multitude of the cuthors. There too the post-biblical men of sin
pine awsy in grief, Titus, intiochus and Rshum and Uzish. Tuneral

pyres, vessels of molten metuls, wlternuting suebuiseion in pits of Tire

W

and ice, holes crowded with hideous scorpions and lions, laceration
from horses' hoofs, suspension from gallows and exyosure to vultures
én? other birds of prey - these ani every punishment conceived i, the

medieval imuginution are allotted to these terriltle sinners,

In unother corner sulks Pleto because of nis "Ideas", Aristotle,

8]

elieved in the eternity of the universe, Gulen, who spoke

[

bscause he

i1l of loses our Mester, Hippoerates,who wus sting; with his Zoowledge,

Ton 3inu, thne scoffer who deniel mun's creation by God, und puny cthers
of 01l times. They, then, beheol® adulterers 3 wdnlteresses, and a
seeng is hers cresented which iz & ecuptercurt of tiz scens of I'raaceska

¢ Rimini in the "Inferno”,
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anedble to stir, at the same time treated to tae sgectagg of seeing
their widows in the erus of other men, Hypocrites wheo fulsely boast
of Jewish knowledge, and piety, uni without reason eall themselves
"Rabbis®, Tersimonious men who interrret the verse, whick decleres
"oive, give: (Prov. ¥7Y,13) to meez, "box tke ears of the poor$
Rebelliocus children, those fathers to their promises, zund selecting
unworthy men as leaders of the community, Utiliterians speculating on
the superstiticms of the crowd, the Proué and Oblurate, Slunderers
und Betrayers, Skertics, Sophists, Deceivers who tppropricted en-
trusted poods tc themselves, Scholurs who were parsimonicus with their
knowledge, Frecentors who prayed in the synsgogue withejyes turned to

tre ladies in the balcony, = &nd others ull who moun &nd pine in

. Ly Baaarints £ ¥ Sy . B e
fter the description of these varicus cligrecters wi

erts, the voet is overcome with enxziety st hls own fate. His ruicde
reussures nim though his sins ere muny, they ere subtwelighed by kis vir-
t.es, such &8 having written so muny srlendid zommenteries, ladier

tends {rem hell to heasven., This they sscent till they rewch the noble
nf the nuiet realms of Parsdise, wiere there is no weariness, ac atrife, .

sucé ard huppiness wnd wlere sll blemcless =-uls now dwell.

Taraclge is givided into tnree srheres. Tie lowest of thesge is in-
hubited by lonz row of rpicus biblical charucters, and the Rablis of

the Tulmud; among tkem are alzo the lotter day philoscphers Jenudah
Hulevi and Al-derizi. In tois schere too rest neny of Iumenuel's con-

B the pious

tenpcraries - Sclomon Jedidjuhl, The gged Judsh Duyyan
sbabthai ben Mathithysh and his scn Jo=ha, his father-in-law Saruel,
end nis mother-in-law Brunetta, zs well us his mother Juste, Zidkyah
Inau end his three sons,the fusous physician Jizhak, son of 36:jumin3,
413 there ‘also ore the Chasidai Umoth Hamolam, wio strove for the high-

est and most execellent in things.

582, Apst wes born 1225 end died 1R97.
s Meestro Gajo - (v. £53)
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The second sphere welcomes Jehudan Romano, the benefactor laniel,
wuo befriended the poet, and whose vraises he and his guide sing. There
too is & mun who mourns he gave himself over to merchandize to the ex-
clusion of study, but he promises his scn willwlk in the paths of wis-
doms

While this mun addresses the poet, from afer the ceries resound,
"Immunuel iz herellmmanuel is here! Now is the time for joyous leaughterlil”

The poet and nis companion enter the third region, whnere the

Tamous men of old come to pey him homage. Duvid bows tc him &nd summons
¢11 his commentators tc interpret the 68th Psalm. Immanuel carried ofif
the Palm. Sclomon praises the poet as the one who best interpreted his
Proverps, and so Isaiah, Jeremiah, Ezekizl und the others - one after

the other &cknowledge his greatress.

Immanuel now comes before lloses who is sested on &n exelted throne,
and trembles to lnmow his fate. MNoses declures while Immunuel hes sinred
heevily, yet his commentaries constitute a redeeming feature.

At the close of the (escription of the cnaracters in Puradise,
Tamunuel swoons. Wwhen he a““%ff;,fég—ﬁiiff_fiéﬁ hir write down what he
sew for vosterity.

e nave already observed the "Tofeth Ve Haeden" wnile it is cleur-
1y an imitation of ~ante lucks in the bresdth, universality of thought,
gend derpth of spirituality in wiich ~unte's poem is ccnceived. That
the Tofeth is an imitation of the "Divina Cormmedie" may be seex Irom
Ihmanuel’s description of "The Valley of Corpses™, "The Vule of Jlejec-

Lt n
7]

ion" oa the gute of whicn is written, "Here there is un eatraneg,no
exit" which is practically the same as Immenuel's "All hope abandon ye
vho enter nerel”™ The cutgggzies of the Paracdise into circles show
Immanuel's depencence on sente's poem.

Mush discussion hes been carried on concerning the identification
of ianiel. Geiger1 enthusiastically asserts it is +ante, for Immanuel
says of him he led me in the path of righteousness thrucut the whole

o -
world. KXaufmann® disputes this cuoting Zunz whe says buniel is termed

-1- Geiger, "J.Z." V. 290, £f.
-2~ FKaufmarn, "Ges. Sch." ibid.
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by Immanuel "Zera Kedoshim™ which, of ccurse, precludes Dante,

Togelstein suggests the possibility of Immenuel's patron being identi-
fied with this characterl. But we believe, Daniel is s imply & myster-
ious character, the hero of the book of Daniel, und Immanuel presents
him in the philosophic allegoric spirit of the time which is prominent

in his "Commentary to Prowverbs”.

-1- Togel. "Gesch." lote 7.
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THE FRIENDSHIP BETWEEN ILMANUEL AND DANTE.

It is the general consensus of opinionl that Immenuel is the friend
of Dante. Though nothing either in the works of Immanuel or of lante
intimate any such friendship, it is argueq, Italian sonnets written
after tne death of Dante and recently found indisputably prove this. Ve
must, however, mention the fact that the famous Dante Scholar, Th.F&ura,
doubts the suthenticity of these sonnets, und the whole metter of the
friendship between the two poets. The following are the sonnetasz

iy,

BOSQNE TO TEZ JEW MANUELILO

AFTER DENTZE'S DEATH.

Two lamps of life have waxed dim and died,

Two souls for virtue loved and blessed grace;

Thou, friend, may'st smile no more with happy face,
But weep for her, Sweet song}s and learning's pride.
And weep.for her, toy spouse, torn from thy side,
In all her cherm of native loveliness.

Whom thou hast sung so oft 'ere thy distress,

That is mine, too, &ud with me doth abide,

Mot I alone beweil thy hapless lot,

But others too: do thou bewail thine own,

tné the the prief that all of us have get,

In this the direst year we e'er have known;

Yet Dante's sonl, that erst to us was given,

Now ta'en from earth, doth plisten bright in heaven.

MANUELIC'S ANSWER.

The floods of tears well from my deepest heart;
Cen they e'er guench my grief's eternsl flame?
I weep no more, my woe is still the same;

I hope instead that death may smooth the smart,
Then Jew and Gentile weap, an! sit with me,

On mourning stool; for 8in hath followed woe;

I prayed %o God to spare this misery,

Ané no more my trust inm him I show.

=B
CINQ TQ BCSONE AFTER DEATE 0F LALTE

AND JEW MANUZLILO.

Boscne, your friend lNanuello is dead,

Still keeping fast to his fulse, idle creed;
Methinks to the regions of hell he is sped,
Where no unbeliever from anguish is freed.

Yet not mongst the vulgar his soul doth abide,
But sante and he still remain side by side.

-1- Graetz, Vil, 269,if. Vogelstein "Gesch." 4£9, Gudemann, "Gescn."I,140
¥aufmann, "Gesammelte Sch." I, 152,

-2- Paur, "Jehrbuch”, III, 1871.

-3=- Transzlated by Chotzner, p. B6.
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BOSONZ'S ANSWER.

lanuello, whom thou hus thus consigned,

Unto the édark domains of endless night,

das not within those regions been confined,

Vhere Lucifer holds sway with awful might.

Lucifer; who once 'gainst Heaven's lord,

In lust for empire drew rebellion's sword,

And though he in that loathly prison pine,

where thou hast brought him though he willed it not;

What fool will trust this idle tele of thine,

That he and *ant: should be thus forgot;

Viell, let them for a time endure their fate,

God's mercy will be theirs or soon or late.

Bosone of aggobiolwas & trusted friend of Dante and Lenuello

woo according to Geiger and other authorities is none other than
Immanuel, who has Itallan somnnets to his eredit, and who wrote the

"Tofeth” in imitation of ~ante's "Commedia".

That Immenuel is the friend of “ante is clear from these sonnets,
The first of these scnnets shows Bosone wes an intimate friend of Dlante,
for bosone knows none so well to whom he could pour forth nis plaint.

The seccnd soniet shows, according to ¥aufmunn, Iumanuel's grief
for bente is genuine. His reference tc¢ Talmudic thcughtz, and to Spe.-
Erabic poetry identifies Hanuello as Immanuel,

The third sonnet shows clearly Immantuel was & friend of Lante whom
Cino plsces in hell elongside him.

The fourth sonnet, of Bosone, reveals the judamert that Immanuel
and lante will be united in death as in life. Immanuel then, we are
told, died shortly aufter lante, about 1330.

Thus it is & noteworthy fact that Immanuel was so bpoad in his in-

terests as to have cultivated the friendship of the great master.

-1~ Geiger, "J.Z2." V,293 ff. discusses the whole matter of this friend-

Ship.




AN APPRECIATION OF IMEANUZI.

— o w— o o o e — —— —— ——— — — — —

Immanuel stands for the Jew who absorbed intoc himself the cul-

ture of his own and the Italian peoples. Bolé in his originsality,

he outstripped the stagnant conservutism of his fellow Jews. Liberal
in thought, he cultivated the acgquaintance of All the spheres of
secular culture of his day. But he did more: he expressed this iu
his own peculisr way. Thile he leans on his Jewish predecessors, and
Christian contemporaries, yet he is the first in Hebrew,litersture to
introduce the alternating rime, and sonnet form.

We ought not fail to remember what Immanuel did, in general, for
secular Hebrew poetry. It was deud, Immanuel reawakened it.

For was Immanuel without influence on his contemporaries. The

prominent poet of Provence, Ealonymous, in his "Masecheth Furim ex-
hibits more than & passing influence.

His influence d4id not dic there. If the general current of his
thought had no effect upon subsequent generations, his brilliant style
certainly didl. Anéd if, in the years following men viewec his works
hershly, it was not due so much to his failure, as to their hardness
of mind, made more serious by the anfortunete persecutions.

His Muchbaroth is not without its intrinsic value, cnd deserves

st
for him the title which the historian Graetz so geﬂep4i€} bestcws, |
"Mannkann Immanuel den juéischen Heine des Kittelalters nennen".

Ané above £11, Immenuel stends for the broadminded, tolerant and
gympathetic Jew, &t the seme time, loyal to the uriversal elements of

life.

=1- Rhine "J.Q.R." r. 348,
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