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DI GEST 

,, ... 
The world wh ich veborah P :...i·u.1 mo st wrl tes a bout is a 

' --
wor ld which ls no more; the world of the Jewlsh "Sh t udle" in :,r.ri l, 1 

Eastern Europe , which d isappeared compl etel y with the Se cond 

Worl d '4ar. 
, 

I • I There l s, ho~ever, something in he r stories which t ouches 

1 _ ~I on those character istics of life wh ch exist e t ernally , There 
( V ... ). 

~1•• are1 small f r agments o f li fe ~hi ch expand i nto gr eat un i versal 

I ,, t~ I ' --
l , ... ·' pr inci ples , I n her works s ne brin~s into sharp f ocus the 

me aning of life and death, of joy and sorrow. 

All her storie s are graced with a clar ity that shows 

us clear l y t.ne pa th that s he fe els will lead us , as J ews , to 

the rig h t li f e . She br oa che s subj ect s s o tender and close t o 

the pe rsonal l i ves of people , a s l ove and i'amlly relat i ons h ips , 

that they •nus t be s poken with car-e a f lt.tint: moderati on , and 

a d i gnity . ~osL characteristic o f her worK is the degr ee of 

condensatior. a no concentratl un. Each stor y s he tells is 

worthy of a novel , yet s he uoes no t ae velop her characters or 

themes . They are r e vea leo t o us , in t ne i r es sence, wi th 

~inute detal l s . The re a r e no devi at i ons ana a l l dis t rac t i ons 

are sl l enceJ . rler stories f lt the definit i on of the short 

stor y ~lven by U. e . Fa ~ln, t hey are "the compression of a 

•" maximum of l lfe in a minimum of s pace". ,, 
Jewish sources are utillzec ln her sto ry with a co lor 

a nJ vi tality unique in He brew Liter ature . Throu~hout her 

\'.'O r,< there are 11 t tle ;>nilos ophlcal gems wltl ch s parKl e in 
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their brilliance. There, over all, a gentle poetic touch I tJ 

which does not harm the 
, 

reality of her characters , events, ~ 

or deeds, but rather enhances them. 

calls her the "poetess in prose". 

Asher Barash justly 

She has captured and preserved in her work a Jewish 

way of life which has passed into the oblivion of history, a 

way of life which is worthy of our attention in measuring our 

own status and progress. 



PROW WE 

Sne was a woman in v.·ho-:i woru s became l:i ts of wondrous 

Sne v.as a worr.an f o r wl1 u11 v1orus .vere tne .Jo orways 

inLo sLran~e hous~s . She was a wo~an by whom stori es we r e 

; ive n to every sort o f pe rson ; the .·rievin.z , the joyous , the 

_:o un· , tne v l :J4 a-no ttus wa s a ,,o'1'1Rn of · l fts . :!e r na ... e 

~es Jetorah Earon . 

To full y a ppr ec iate an a rt , o ne ra ~:;t rtric. w of t ,e 

'lrtis t;. vur art is pr os P, , 0 1.J r Pr t i s t ls .;el,c, ra t, l·aro1, , 

µos ses3eJ 01' q "IMle sv s c, ug I'..11 in t one t..i,-t. iLs ve1'Y f.> I'o-

nri• n ceMenl- ls , ln ~ssencr, , a n i "'la. · e in s on :, Si,P, Lol. 

tales o l a si ..,p)e j.>l::u!,le , 01 .! t' t,~ sn tolk , uf nu l J µeupla 

ru. 4 stie t o 1 <1 ol t!H:1~:? µeop l e 111 & s a..i '!louutvt.t! of mot ifs 

'; IW c o re Ol :-- 'J!'O !l 1 $ 

1ns ·. ,.11ctivP co•·i-,assiJ·. ror -tl l .. retcLe :: .eo;>les ca scF!1C:l 

:)!' 1., lili call y .ntc, 1,~r r-'~1. a.: . ; !ro· tl.~,..e on t J tiaper \',11e1•P, 

Y, fi. 

.l• ~:.sco·:"':- :r ., "I"•'·· .. t::is <> t ylP, o ri • J.1,ov•J , 1 r o:7", 

'.H1J f ro" ·1,1.it ·1"-t· • l':' lJ·~cs s·>r•a: 1 ·. , - .s~ te c_i •• l ,r,pur-

,. :; l- J :· • 

7 , i 

t II e r a b t, i •u1 t e • · a tner 

A '" ~ 
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lmpoverls~..ment ; ~lad al,ays to ~ive , i n oo•J , in wo r d , in 
1

1 

,pirit , of hi s -·ood sou l; an<J always p r ouo an<J n vbl e in .., 

&t,ature &HJ count.o:rnu1ct, he 1 1vea h i s years. lnspired wit h 

tlis r·:lj' a min ... , .... •~ ... . •s..1 1 s .fat tie r t a ught her Jewi s h s t.udies1 

~e !ana.cn, !lml t.ne i. :;a.:1a •i be ca"ne sour ces of he:- li.fe t hroug.ri 

no...irs of stu--:y witn h~ r rnblJi - fatne r. lt wae as i f sne hau 

- ---r --~" 
beeu a so~ -~he noly ., irh iul ~eu n is J i r l - c b.1. l<.1 in the 

treaf isss 0 1 JuJa is~ and sne revelPJ i nt.he 1< nowlecge , an .. 

Lec&:r,e 1 r ... :. tt1l u, texts '11.tn 1 . .. i cn she was l ate r to we ave 

•ter tales . So ofte:i t,A!' sto rie s reveal a thorou~1 , unJer-

or .. e 'll lsn l6te . 3ne a t tanJa:i an.:1 ·r'iJl!At~l t:ie iY'"lnasi.i,:i .i.n 

she was st i l 1 vuun~ . vnP ~ ,H\ll '!r • :it , Jt c.n~ tr'lnsro:-:nat.L.>n 

.;ecv rah ::iaJe J'ro·., l\or #O;sl.; o \ J,1.:lll" schvl9 r sni'J t o ttle 

w.:>rll of 1Pntil o scnola.rshl.~ , wr l r •1 •::rer'!; ~o '✓ :t'llly :..n 

lnten!'l1 t:; , 

t'el~sL~:1e lor'l\e.l cuu cl:J.sl.vc l .- t'le ::ia .. r.erns. uf nor ,ln.l anJ 

co~;,let.e:l , 01,e .:na;i.;,es , 'i pr ocess o l aevel ->p•'lent anJ 

technic<ll .:l!'t . S11e left '"zfo l.n 1]11 , a yu..in..; "!ature 
I 

Sne naJ 

l lv13J 'l llfe 9n.;:-a.vel : 11 r"·11l s:n . tier ratr1er ' s ho-ie h ad 
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been open t o t he hur ts a.:1u uuro e m o f Uzoa. and throue;hout 

veborah ' s yu1.1ng 11 fe , she ha d stood sllently , 111 watchrul 

mood, as the folK of Uzd a ca~e t o their Ra bb1 with their 

woes . 1he ~ift of Jud~eme nt s be a.quire d f r o~ years o f 

watch 1n~ the Jud.;:ed . The · l ft of tolerance ~he aqulr ed fro:n 

~e a r s of watch ln~ Lne op1 r ess~d . Tha bltLer secreti ons of 

~z..Ja stooa be fo re t. hl s 1"Tla,-1nat.ive cnilJ ana s11e , wl t.n a 

he a j a~ed beyoco Its 1ears , learnej and saw lit~ a s life 

was. Yet , as t nere was ~ 1sery , there was j oy , anJ pur i t y 

andlove and no l l ness . She consecrate d Israel wlth each 

Je wi sh far lly i n thu t.i:iy villa ,· e . 

face , ea cn menner1.srr , each r1 "Ile , $.oO.:J v rot.e of t.hel'l ,v.heo s he 

coulj , in unerr:n~ truth , ,1er yoJt.1 "- BS o tirn e of s tora.;e . 

rie r youth was t ne ~ea.1 th o f hP r a dulthvoJ . 

Ano s o , h qvin le ft ~uss1A , l.lAborah t ravelled to 

Pales t. in., 13 l1J iT.l"ed 1at,.lv l , •1~~...,e act.iv~ i 1. har cnosen f i e l J . 

'
1 H11 ,.ellt.z" qnJ "rla Sheloan" f o r t 4o veArs , ther. , in 1c..1 3 , 

f-a r .n t o ca"'P the e d l1,o r o f the; ll terary secti or. o f 11 .ia po e] 

:-iat.zai r '' , a v. orl{er ' s Larty weekly . 

1he effec t :olestinia11 lire hau UfJLri her wr lt.ln,1 s l s 

uifl'icul t t o inte r . u ne \'\ Onuers ai ,, u t her ~e r s is te11 1, r eturn 

t.o 11 .Snt.eo l.e" llie in 11ussia . He r l ove o f the ·.:.uropean ,1 P. ,. 

wss p11 rs onlflou l!i s o -,any o! her stortes . AnJ yet the s&_:e 
I 

0 1 ar-. 1srael in c ht-!-J~b_o r was s eetn:n,., all about he r . lt 

) s trlle tnat. she wrot~ -;any tales a w ut the ha rdsn ips she 
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saw i n Pales t ine. ihen , in 19 1~, the Turklsn government 

ex iled al l t hose wlth pas spo rts under a lien coun try- lie~e , 

J eborah Bar on was a ~on~ tho se who we r e exi l e ~ t o Ale xand ri a , 

S'le wrot.e , t neo, a s tor y , " 'fha t. l,nicn ias" , a :.,out t his ve r y 

t i '11e anct pourea i nto l t , a l l. tne e •1o t l o o a young i ma gina tive 

e xi l e co ~ld muster . She felt as she J i o always , the pa i n 

of othe rs , de Pp ly , a s Lr Lt • as ner n~n pain . 

Aft e r tne w~r , l~lj , Jeoor a n baron r eturned Lo ~al­

ost i ne ana r e:lurned her li r e as a lionist, a woma n ana a 

wr ite r. She was a thorou ~hly oe~ i c a te~ wo~an and be t rayed 

no e'!lot. ,n unle ss lt was r :,r ner oeop le . 

lt. ASS st t. he e~i.Hll I of Lh'! 1'}26 1 s t.:1at Bar on 

becarr.e p roJ11c-t. 1 VP . l n success i c,n sr.e create~ "::iippurl:n" 

and 0 J\et.a11not n" ( 11 !a l es : 

r espect.1v "1 VI . ro r 11 Mi. nor 11,in.~s" st,e ttas a war'1e~ t.ne 

;: lalU< 1'rlze l1 li)J . 

'lno sco pe of .Je cora!I baro11 ' s al"' bit.l on was wide and 

U.."lcllrt& i l e d Lhr ou,1hu\.l t. t,.ie late 1-,)J's ani.l earl , 1940 1 s . 

S:ie was t ne f irs t !1ebre w v.riter io translA.te Flaube r t's 

11 111a1.1ame Bo vaa .v" f n om its a l'."lo st ..,od- l i ke c ral'ts:nansnlp to 

the J it I lrlllt a:uJ i.ndlvi-.1ua l lan :;ua~e o f Pa l estJ.ne . caron • s 

wrl t 1n. -.as .: reatly inf'luence..i by 11 .,.e da."le oovany " anJ t 11e 

t.:--a · i, fateful Jestlnies thllt ruled tt1e French hero i ne 

oft.~o rul rd tnose r.ero:nes Wr!1lcn I:.aI'on crellte o . 'lhere wns 

s l 11 a:1otner n'ench writer f!' O"l wllo"! ~Jebo r ah lear nej ,.,,uch 

~t i t s t?l A, Juy Je ~aupa s sae t was an a r t i s t and c r a ft s man 

in n1s ~i~ld &nd aJJej that extra Louch o f no velty t o n is 
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works whi ch vave htm an e nvtable reputation . Ba r on, many 

ttme s , used the nove l t y of turntn~ the end o f a tale i n t o 

s omethin~ pungent, or comt cal, or paraooxical . And yet, 

so naively does t r~s wo~an concei ve her sto ries, that 

ofte n t r, 1s f'rench craft is misused and lost amon.; t ne over­

prese nt detailed fi~ment of a wo~an ' s pen . inis pr ecls l on­

l1Ke 6 rasp of 1.1 et.a .1 1 Y.as , Ol"L t r lru<s, tne unspo!!:en tra-<eay of 

l:arun ' s 11J e . S!1e v.as e n gr osse d and obses sed with each 

minute mo~en t and mot i o n , e ach insi ~nlficant daily task , 

and this • a s her oed1ca~io n : to pr eserve t he curopean 

Je-1sh vtllage , t o Keep , for etern~l ti ~e , the l ife o f 

t nose holy Je~ s ~nose worlds ~ere enveloped in the sr .1o s y 

or 0r t 1,uaoxy AO•l rL.- n u,ous ness . 

lt was wriile s he was 1.n ral<>stine tha t she me t a nli 

~~rrle d a man as 1ntensely aea i cAted to hi s worK as s i c ~as 

to 11er~ . . is :1amo '!\ BS Joe e ph Aharo riovU,z , a vn•it. e r , one 

o r he f ounJPrs o f the Hl sradrut , and f or ~any years. edi t or 

or t.he we,Klv " roe l ,.e tzalr '' . The ir 11v~s were aedicate d , 

qs one. t ~ the re~ul l a in.:.- of Israel. hei r wo rx ~ave aid 

and coura.:e to "18fl ~• worxers t h ,,re anu one .i.""a..- _nc-s that 

neJ .. e::-e bo t 11, s ou:-ces o r' L 1spirat~ o r, t o tneir fr e ods 

as well as t t) tne lr f o llowe rs . 

e aro n , gJth ,u,zn rriarri 110 , continued to create and 

builc ner career· . Sne wrote fluent l y all tne ye <1rs or ner 

-narrl :.:.J life an~ st."ou flr,ily with ne r husband 1.n al l his 

~!rn .. ea11or s 1 a s wel 1 . Tneir 'TIIH'rieJ life t o.re ther wtls no t. a 

vt? r y 1 ... 1. - on~ , :or n~.; ~_. ~11 1-;j, , la~VJ.11 -: ...ieborah t o carry 
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on and to create ~rester thlnds ■ ne r sµirlt uever weakened 

9.nd in 1943, for "!e r story " Mean wh ile" s he was a waraed the 
\ , 
~ Pri ze g lven by tue c ity of Halt' a . 

To tell of Earon ' s life in a span of years without 

dlsclosin~ a part , lf only a part. , of her thinkln~ , woul d be 

to leave incomplete a liJ e v.c. ic h v1as deJicated t o comple tion . 

She was a woman. A flue , pr ouJ , stron~ Wu!!lan wno 

unde r stood the way of lire of ot•ier women. She was b lessed 

with kinoness unduly be s t.o wed upon r11Any persons , and just 

as blessed y.·il,h disllKe of t.hose persons wno Jisple ase d h e r . 

She v.as n o t an~elic , she was not ~rayerful , Lut neither was 

i 
siae ca u tlc nor tat.:.t . vebur an haJ an over\\nelmlo,; !'\ale ~ al 

love of all cr•etd ,ures , bir..is , dor• s , nwna ·1,<ino , c 11 ,.l ct ren , and 

yt:L , oe sto~eu this loVt' v.l t.11 ..iis r errunent upon t.hose she 

t~ou;nt ~ant ~~ o r J es e rve J it . 

her en t re 1 .11·e ;as 1'or sv-ne ;JJl't-'use • . "le r c hi lJhochl 
(: I 

s he caue,nt J..t. 'let"o ries a.11.J paiHteu t.r.ese -r.e .,.,o r~es perfectly 
I 

in her wr it in · . ~ne :nus t nave ha J Et t nirs t . .i. • -. iu..i , a nJ an 

a U~1't<'1o •H 'Tle'Tlo r y , f or woen one reaus ner wo rKs , one sees 

01 11er au lt.t,ooci , u:1e ca:i sas that s he used it well . 

She re co";n i z.e o tle r oot.er,ti als as a c:1lld . anJ ,,a s ted no 

t i me no r ener ,.;y 111 i,,O l i s1.l1. · Lhe v:-os pec t. i ve J'rui t of her 

aJul t. worl... . She l',a s a d o1~.; e-.l wor.-;er and i)erseve r ~..: tt1ro u .;h 

.. :- .al u;.io!, tr ia l . Tne e f:' ec-t c, 1 ner cn,jnranco is reflec teu 
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ri ;ht , all returns t o its for~er ~ell - being ness a g ain . 

~e;ar dless of t he deta~l eo ~o Li fs in a n ich Ea r Ln ' s 
-....,__... - - . 

~e ctiu~ was portrayeJ , one sea s a trul y poe tic ~ inJ and 

neart b ehind Lhe often ~o ur muno ~otone us recreated actiuns 

ln Lhe Jewish village . HepeaLedly , a nd unfa i lln~ly , Baron 

f r e es herse l f and launches b e.a u t i fu l phrases into ne r v.o r K, 

Again a na a ~a l n she flin ; s ex:1u lsite ten_jer b its 01 tler o wn 

li fe int o the lives o f tc,ose s he creates . 

Perhaps o ne of t ne -nos t bi •hly s i ,;-;nifi cant em blems 

l o baron' s s implicit y ana sinceri t y i s t 11e euri..cnme nt s 11e 

t oo.c f r ol'l'I Ile r fi a obl - t'atner . Ont: often wonders i r ueborah 

Earor, 1 s life would have been patter:1ed J l rferently haa s ne 

re sented her rabbinical herita ~e anJ :1ot t\Jhereu s o 1erve11tly 

.. ne l iterary wo rld v. uu l ..; have 

lost a :real. :-111-ian i tarian '.".au s'le :,o t been :1v.are o r nerself, 

tier wor.< s are tr,erA , .i. r, ,,elre'ft , a Les t ... -:on l al t o a .:.ay u l 

1 11 P l ost, but y et : lOt lo -; t t h r ou~h ne r l ovln" nf'lort. anu 

1e o i ca. t i ... n . 

une no p es L,u:tL 1..2Lu1' c, ·o\riters w.U .1 ta.{e c ..iura .;e fru:n 

l; ne li f!3 u l suc11 a Mu.nan 1:i.m .l r e"Tler.ibe r a l\',aJ s that it was 

l o ve of ne1· f-Jeople Ll1bt. n ul-1eJ ne r life ; l ove of a J ewish 

'-' BY u/ 1.de u .... cu e;a ve ner i 1,HHUs t J li fe ~ s elf. 

tnat o f ner own 

pre::c.r.: ; anJ t., rj t l if~ cr"ate•J i n ti.e j i pp i ug u f a pen . 

,.,.,;/ 
I 1 ( , ,. 

r. ,,J, ~ 



CHAPTER ONE 

STYLE AN u TECHNI QUE 

In a recent conversation in Paris, I gnazio Silone, 

the modern novelist, ls asked whether be was soon to travel 

to Mexico, Silooe said, "I should llke t o very much, but how 

am I to understand Mexico if I haven't yet understood by own 

village?"1 It has also been said that each man ls a micro cosm 

and car ries the whole worl d about him . So too , uebora h Baron 

tells us quite clearly t ha t the p lace i n which a man livea is 

the center of h i s universe, and it ls there that he l ive s, 

with all his body and soul . In he r wr i ting she attempt s to 

br lnd i nto sharp focus t he individual and nia world . 

One who comes to evaluate properly the work of Deborah 

Baron cannot overl ooK this gr eat concentration which s eems to 

gover n all of ner cr eations • 

. - ?lrst of a l l the quanti t y of her works itself i s not 

g reat. All of her sto ries are put i n to two collecti ons, 

"Parshyot" a nd 11 Ma 1 emesh11
, whi ch completes one of the s t ories 

1n the f irs t volume , and has an additional three stories . 

Each of tnese stories i s s tamped with her seal of con­

densed concentr ation . The writer does not attempt t o r elate 

short episodes , or brief descr iptions. Be cause of i nl s s he 

canno t be viewed as be l ong ing t o the school of writers of 

"nove l l a " , or of wri ters of s hort impressions . She attempts, ,? 

1n he r wr iting , t o create a complete story , t hough not as one 

"1 

rJ; ( 1 



migh t suppose, within the mol d of t he l arge scale plot-type 

of novel. He r "s tory" is a plot- t ype novel, al though con­

densed in al l of i ts d imensions, owi ng t o the llmltat i ons 

2 

of external de t ails. I./ ' 
., .. ' 

Fr om t he vantage po int of basic char ac t e r istics , t he J ~- (. 
I I 

" t " b I ,. ,,, .. s or y of De orah Baron res embles the nove l, or, what we _ >,.,.. 
mi ght cal l, s hor t t ableaux . 

Debor a h Baron did oot wr i te one compr ehens ive novel , 

but t ne stor y , " Ma 1emes h", t he continuation of " L1 e t Atah" . 

Bot h t ogether can be viewed a s a comprehens i ve uni t , but have, i 

as well inner d i visions, and within these , sections t hat the ' / 

author has t i ed together , often r ather weakl y . The s t or y 

" Ma ' eme sh" la divided i n t o t went y-thr e e cha p t e r s , ea ch of 

wnich ls , in a sens e , an inde penden t un it and lesson lo i t sel f . 

N. E. Fag in, in t he Di c t i ona r y of %orld Li t eratur e , 

s tates : "The compre s s i on of a :naxl!Tlum of li f e wl thl n a mini­

mum of s pace is tne ideal of the shor t s t or y writer. 11 2 If 

t hi s be t he ideal , t hen Debor ah Baron & s achi eved it . Her 

s t yl e rea ches the nei ghts of comp r ession . 

Reuben Wallenr od says of he r : "She relates he r quiet 

s t o ries i n a way which s i l ences a ll o t her no i ses and make s 

her reade r li s ten t o the voice of her peopl e , she shuts out 

all distr acti ng l i ghts a nd s ounds , her cha ra c ter s become 

vi sible and a udible . The few words said by these soft - volced 

men are thus distinc tly he ard ; the hi therto unnoticed men are 

r evealed and uncerstood . Debor ah Baron us es to gr eat advantage 



the method she explains in one of her stories; the writer 

achieves his best thro~gh economy of words and colors; all 

3 

he needs do is direct the scant light of his lantern -and con­

centrate it on the subject to be descr ibed . ") 

One may add that there seems to be an economy of scenes 

in her writing. For the moat part she draws the s ources for 
t:1 I . 

her "lletmotlfs" from the "shtledle" , the small Jewish village. - ~ •' 

She ls well anchored in the atmos phe re of the Lithuanian and 

Polish "shtiedle". Only on rare occasslons does she turn t o 

o t her horizons . In a few s tories the central sett ing ls in 

Israel. 

There are ot her limi tations in her stories ; some which 

M-e the very mechanics of the story itself ~&t"-&~-whi.cn 

pertain to her choice characters. There is an overconcentra­

tlon on women . ~'ven the arena o f activ ity is generally limited 

and the character s are t le<l to one locale. The brev i ty and 

condensation of her stories indeed make her a fine cra f tsman, 

as one can easily see from the structure or her ~tor1es . 

Deborah Baron however is an artist a s well as a craf tsman. 

W, Somer se t Maugham has stat ed tha t: 11 t o co py life has never 

been the artist ' s business. 114 Deborah Baron !Slvlng us detailed 

pict ures ~1ves us still ano t her dimension . 

Al t nough she concedes the elements o f cl,11:10.i~ scenes, 

she g ives us a feeling of expans i on in depth and lo breadth . 

'!'hese t wo qualities do not cuntracHct the first quality 0£ r;__,, ./~ 

ltmi ted scope . On t he contrary , they seem t o flow from ome 
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to the ot her. The beam of her l tgbt ts directed and concen­

trated oo the subject to be viewed. 'A'i th this approach, the 

seemin~ly super fluous words of her characters take on an add­

ed lmpact and meaning,. The dire c tea beam of light g ives her 
I. • 

characters a stature they never before possessed. It is this . 
~hlcn makes her writing so diffe rent from that of otner wr i ters 

or tho period . 

" Her style of wr i ting fits well with t he previous gen­

eration o f writers, Gnessln, Schu.fmao, and a bit of Brenner. 
,..,,,- I ' ~ - . I , 

r om them she learned and was influenced but there ls a de f ­
I 

tn1te distinctive style t hatlis hers and gives ber a unlque-
1 

ness . nS We might say that t h is unique angle, f'rom whic!1 she 

views l ife and reality, ls a very acute one . One can admit 

that any outl ook ls llmlted by subje c tivity, but many ttrne s 

an arti s t attemp t s t o see thin6s from tna point of view of 

o tners; t hat while deepening into t he souls of others he can 

shaae the reality he see s with many colors. Tnis is no t true 
- ~Iv · 

of Deborah Baron . Her view of t hings in her stories are fed 

from a most egocentrlc point of view. This ls that source 

o f uniqueness but it ls , as well, the sour ce of her monotonic 

coloring which shades all he r work. 

To achieve in her s t ories what is known as ''totall ty 

o f effect0
, s be has turned to the misfortunes of life . Her 

stor ies know the sudden catastrophy that comes upon man. _,/ 

1 
They over f l ow with death and l ts ultimate social consequences: 

widowhood , or phanage , and loneliness . The central "lietmotifs" 
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are death, terrible illness, and infirmity . It la as if the 

tragedy 1s foreseen and becomes the molding factor in the fate 

of man. This ls why t here are the dol eful echoes, the faint 

l amenting voice of t he writer as she accompanies he r people 

upon their trek on tbe "Via Dolorosa". That is the reason 

why many of he r characters seem caught up 1n the dreadful 

light of her beam. The v~lces themselves seem to have a 

monotony, not only because of their dl nge - like character, 

but also because many of tne1r misfortunes are the same, and 

the author drives home their inevitableness . Many of her 

delicate characters are broken on the rack of life; thes e 

who would seem worthy of tbe good life and not bleakness and 

death. S~c seems t o pose , many times, the question of theodicy . 

Yet , wi th an unquestioning fatalism, the se characters s tep 

t o 11•ards the final stage of destruction. Many ti:nes her stor­

ies have t he appearance of the classi c tradedies, wherein 

death brings alon; with lt ot her tragic events; e . g. Oedipus , 

Romeo and Juliet . In the sto r y , "A Terrible Moment ", t he ,, .. 
au t ho r describes a widow whose hus band and daughter die s , and ; "•H• 

t hen she re ce ives news that her son, a student, the only 

remnant of he r family, has suddenly droppe d dead . When this 

tragedy is announced to her s he t oo breaks do wn and d ies . In 

t he s t ory "Shlfra11 the woman f r ee zes to death under those 

conditions related t o t he death of her husband ; a husband of 

a day ln tne story "Dreams" l oses hi s wife in a t rain accident. 

I n t he latter the author remarks; "to him 1n such sor row it 
\.. - - ----
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i s impoaai ble to find in any novel . " Even in these tragedi e s, £: 
·- ---- ..., 

however there is no great cry . "ln Debora h Baron there is t he 

deep sigh which is mor e effec tive than the sharp cry. 116 

It ts from this deeply felt inner experience that she 

adds her additional dlmensiona . From them s he has deduced 

several laws of life . Each story, in a sense, is the case by 

which she proves the general law. Sometimes thes e general 

con cl u s i ons are phrased in the form of a phorisms . · Her stories 

are tmbedded with these wise sayings; they are like jewels 

which sparkle. It is quite i nteresting t o pick out t hese 

saying s and to examine them. From the story " Grandchil dren", 

- - 11 'l'hlngs are s omet i mes wearying and sometimes go alo11g well, 

there are both t he high and the low, this ls no life itself. " 

Fr om t he story nA Terrible Moment", -- "Somebody has a lready 
, ·. I , , I 

made the ... com,:~on o~ the a tn of another person to a fire -that breaks out in " 1o 1.ran~e r 1 s home, t hose who come to l ook 

are awed, or even sadde ned by i t , but at the same t ime they 

are warmed by its li~h t . 11 

With such an a ppr oach the write r creates who le stories 

t he symbols of wh ich refle c t on all embracing re all t y . Certain 
' ,. • • .. i,c 

thing s said by Deborah Baron a re as social laws to ~h life 
" 

itself testifies t~he1-r-t-r'\lt1f. They regeat themselves to 

show their veri ty . Although her stories are not int ended as 

decrees they are pa t terned toward that end . The characters 

are lifted up t o the degree of being symbols and t he happenings 

are depi c t ed a s if t hey emerged from a supernatural law from 
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which there ia no eacape. It ia not that she la cut off from 

the basis of reality or that she l s completely engaged lo 

didact1ca. She rarely movea f r om concrete r e ality, from the 

real life of her characters. Her plota are almost a replica 

of life as ■eot1oDed beCore, but all toge t her t hey gi ve us a 

glaaa through • hich • e can see many things. She has a full 

identificati on with this ex istence . 

This g lass may be t he camera lens used by a pnotographer­

aon t o take h1s mother' s picture in the sto r y "Via Dolorosa"; 

' ' With he r he uncover ed and revealed a l l the hidden, condensing 

all character, and s ho wed i t to her . All her aff liction, the 

pained l ove, the fear and pangs of her heart, the unsounded 

sighs, t he dammed up tears and bereft motherhood , -- all these 

he drew out with r a ys of light and s howed each wrinkle, all 

the gr ooves o f her face whi ch were untime ly worn t here . " 

She may t e l l of a paralytic l ooking out a t her l i mited 

world through the wlndo,.. at he?' beds ide , as in the " Via 

Dolorosa" . He re she is able to sit and observe the world as 

a non- participant. 

Vli t h her l i ght , s he takes one up closely t o examine 

reality . In t he stor y "Meanwhile" t he girl , who has be en 

i dolized as a pr i nce ss , 1s discovered , after her death, t o 

have been a nor mal human being : " She came into the room, 

opened t he cl o thes closet and examined by candleli ght , t h e .--
t - 4 • (,,I ; • # °34'1 I ~ 4M ( 

dr esses hanging there. indeed , it was so pi ain clotAies, C,-~ 
/ 

co Lton and flanne l s wi thout any kind of decoration." 
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It la ligh t which g ives t o her the desired meaning of 

life . 11th lt she can guide her 

inner light of imag ination, ~ m 
I '• ,._- { • £.,-! 
~ ttl.e l ma ginatloo that is like 

view, here ahe speaks of the 

t he stor y "Fragme nts " : 

the aun, ~ i s given not 

only t o tne rich, the unfor tunate can use it t o r efurbish t o 

a gr eat measure the defects of t hei r l ives. I n it the prison-

er sees himself free from his shackl es, the exilee once mo~, t 1 1 

grace a his motherland." 

Understanding and ex.perience are also i l l wnina.ting . 

From the story 11 Fr e1dl" ,re derive an image of wha t the artist 

was like ln her yout h : "She t ogether with t he singing s un 

drenched birds and thr smel l of the grass drunken wi th dew, 

absorbea within herse lf al l the impress i ons of t hese dai ly 

ha ppenings, a ll t hese segmen ts of reality, the convulsi ons 

of the hear t and the joys of t he heart, and in the course of 

t i me arter t hey have been re fine d and illuminat ed by under­

stancln3 and experience were joined to chap ters of l i fe , 

wnich were to her later on in her sol itude , and on sleepless 

nigh ts a source of joy and comfort." 

Love , as wel l , is lig ot ; that l i gh t t hat burns and 

stretches between a man and woma n deeply in love , as in the 

story "V i a LJol or osa'' -- 11 F'r om his look, when he was 1n her 

presence , t nere was stretched out to her a ltne of light , 

that shortenea and leng thened according to the s pace between 

them, it was Ul t his light , which she r eared in col dne s s (_.,/.t .1 n 

luxu.ria ted in as in t he rays of the sun." 
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Sometimes her light is rather hazy and she does not see 

t oo clearly. It ls then that she becomes almost apologetic, 

In the story "Fragments" - - "The children crouched together 

and slept on the ground , like blades of gr ass. When t he moon 

ca.~e up, lt l ooke d upon them with merciful wonderment . The 

t h ing s that are t old here, are not in perfect or der per haps, 
l. .. 

but they a re in reality, as I sa w them onoe, many years ago , -?'~' ' 
by t hat selfsame ll ~bt, which I sha ll never be able to see 

aga i n." There is a darkne s s within her reality ; a dar knes s 

"hich can be piercing . 

The author gives us an opportunity t o witness exper­

iences from the view of others . 11th this s he can bring a 

new demenslon t o her story-. I n the story "Meanwhi l e" two --- - -
l ovors sit on a r ooftop ; they l ook a cr oss tne city of Alexan­

dria to t he sea. Then a young 0lrl, who dr ea~s of ~he t i me 

whe n she t oo wi l l have a lover, sits in the s po t after t hey 

have gone: "The scenery se eme d to t a~e on an a dditional 

beau t y f or those two l overs hav i ng been he re and l ooked out 

on i t , o new beauty . She smells t he smell of the two l overs 

wbo have just left• it l eaves her with her own i mploring 

f eeling s . " 

?er,s? ecti ve _s no t only a matter of visi on ; for our 

author it involv ~s a v i ew of man and his world . Our per­

spect i ve s de pend upon t he world in wnich e ach of us l ives. 

Sne por trays t n is quite dramatica l l y in a s t or y called 

"Seed s " • Firs t in the e yes of t he hangman of t he deceased 



and then 1n the eyes of t he aiater of the deceased. It is 

in parable form, much like the Midrash. The hangman aays : 

10 

"What is that fellow like: /lie ls like a s tone , when it is 

cast lnto the water, we can doubt if lt will ripple or not, 

but it i s certain that the r ock will go do wn i n the dopths 

and be lost . " The young girl says of her r evolutionary 

bro ther : "lie is a seed planted wit h the firs t spring plow­

i ng , indeed , t he seeds disappear but t ney t ake r oot a nd soon 

flourish." 

Sometimes it ls through the e yes of an observant 

nei ghbor that s he can portray tne loner feelings of people ' s 

hearts, as lo the story " Ure ams II: "I saw the daught e r after 

several days walkln~ alon- the path behln<l the Christi an 

neighbor hood -- thi s was no or dinary walk . Her future bride­

gr oom had walked along t li i s way , on t h is very path on hi s 

way t o the t rai n, and now the b irl i s walking i n t he very 

same di r ec ti on . " 

N. B. Fagin, des cr ibl ne t he techniques of the short 

story, s tates : "The characters in a soort stor y are revealed 

and no t developed as in tne novel."7 It ls with he r practiced 

conce ntr a t i on that lo a few brief lines these charac ters 

come into focus. Tnelr line s are drawn ; the a cti on begins . 

The introduction to t. he story " Meanwhile" serves as a good 

example : " Before t he First V. orld \\ar t he r e came to Jaffa a 

fe w touris ts , who, beca use their r oads h ad become blocked , 

could no long er return . Among them was a girl from Vlloa, 

•• 
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whose name was lta Block; a pharmacist; another traveler, an 

accountant bJ trade, a sickl y person, with glasses , Menachem 

Gutt." The stage bas been set and the action now required 

of t he protagonists will be forthcoming . 

Deborah Baron ls not without a sonae of humor i n por­

traying certai n Jewish t ypes. In the story "Pragments", a 

father- in-law comes t o visit bis new son- in-la•: " Be was a 

heavy man , not too 0regar1ous, he felt 111 at ease in his 

daughter ' s living r oom, he spoke to his s on-in-law, the 

Rabbi, in the polite form, he always tried to keep his face 

t owards him, which was impossible since the Torah was behl nd 

him -- but , in the barn, near Pshoykah, the cow, her e he was 

at ease . " 

The writer, with a word o r phrase, can establi s h a 

type and set the scene. She has tni s touch, espe cially for 

women . Their cloth ng and their hair styles betray their inner 

secrets . She knows her audience and can utili ze the images 

created by other writers . In the story "Dreams", the girl i s 

portray ea as be 1ng simi lar to toe Tamar of ?.!apu ' s 11 Aha vat 

Zion", she is iaolized by a young girl: "The most wonderful 

thing about t he new f a mi l y was their yo ung girl, who st il l 

wore her little ca p f r om the ~ymnasiwn. She was tender and 

strai -ht and no t sun burnt like the rest of the girle in the 

neighborhood, she was t o us , those of us around eleven years 

old, like t he ' Tamar' tna t is me nt ioned in 1 Ahavat Zi on', 

like the women discribed ln the Holy Writings. 
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"Ber summer dress, free from any decorations, was t ied 

on the bottom with a loose ribbon, there was no one who could 

i mita te her nobility, and when she went out through the garden 

path, with her blond braids, t hat jumped a bout behi nd her 

free l y , for they had no tie or comb -- ooe 1 e heart beat in 

expectation that a t any moment a handsome and fancil y dressed 

young swain, like Am.non , woul d step out to meet her. 

"And t his thing came about and happened ." 

Through her poetic vi sion a scene is engraved in its 

essence by a few llnea, much liKe t he modern artist. The 

countr yside , •1th the s mall village, ls ca ptur od in this 

brief paragraph from "Meanwhile" -- " Fields and fore s ts and 

t enti l e s , i n the midst or this a strip of land , which is 

whi te in winter f r om the snow and go l den i n the summer sun-

shine over it always wafts t.he smel l of Tora h." Who can 

bu t ag ree wi th Ashe r Barash : she ls indeed the Je wish "Poe te ss 

in Prose" . 8 

It is with t his poetic s e nse tha t a be a ppr oaches 

nature as wel l . Nature ls bound up with man a.l'ld he ls no t 

separated f r om i t . Many of ner s t ories are achieved by 

maki ng nature not t he ca use t hat molds the character , but 

rather a partner 1n each happening. Nature be come s then, the 

t ot ality of all. The river and its f l oods and lee; t he snow 
• 

and rain, all these ,re woven i nto a pattern of . f eelings and 

ha pp ening s , there i s an express i on of compl e teness between 

man and nature . An exter ior storm ls accompanied by an inner 



1.3 

1torm of the heart. Thia is not like ancient mythology where 

the elements have personal character and animation. It exists 

with man. We see this in th& story "Dreams" where a tragedy 

is about to happen, "The daughter was still turning around 

and waving when the wagon came to the wood, and only t he end 

of her scarf could be seen with its awful whiteness under the 

dark clouds, and with this the thunder roared and the tempest 

came which t he woman knew would with the forefodin0 s in her 

heart. 

"It was alread', known the next day on the street where 

I lived, t hat the train ha d gone off i ts track and t he girl 

killed. 11 

Nature is used to build a mood, as lo 11 Fa.rnily11 : "She 

felt like a cold wind had suddenly blown about her, and a 

piercing sadness fel l on her , like a deserted r oad in the 

fall . " 

Man' s reaction t o situations ls often compared to his 

reaction to natural phenomena, as in the same story -- "There 

were tear s flowi ng f rom her in such abundance t hat when she 

sat on the bench with her kerchief to her face, it was like 

r ain f alling i nside of a cl oud. There seemed t o be a wind 

blowing a bout her , the kind of wind that men dislike, there­

fore they now quickly to ge t to the ot her side ." 

The author shows, quite wel l , that she knows the bound­

ary lines between a set of causes and results whose source 1a 

man- made , and between those causes and results wnich are 



dependent upon nature. She gives us a small fragment of man ' s 

contact with na ture . Prom this, we, the readers, must see 

t he laws of nature by which man's life la r uled . The general 

laws are g iven concreteness. Yet , Just as lo nature , aa we 

know there can be no two years which a re identical , we also 

know each year has its summer and winter , and that each being 
I 

has l i fe and death . Yet the variations of this are infinite . 

Deborah Bar on gives to us a drop f r om the huge sea which re­

flects the whole ocean; it is a microcosm that refl~s the 

macr o coam. 

The author, In addition t o her sense of sight , utilizes 

the vo ices of her people. Each has its own tone and purpose . 

As the clothing and hair styl e speak to us , ~o t oo do voices 

and speech. She points to lt In the story " Friedle" --

" Fr om the merchants he l earned thelr sharp talk and their 

j es ting manner - - that which toe s ensitive know is used to 

cover often one ' s troubles . " Often, onl y a word need be 
s poken ; when a mo the r as~s her oau;nter how her marriage 

night was, ln the story, "Ma 'emesb", the mother asks: "Is 

it good Naomi? Good? " The daughter wi th the same smiling 

expresssion as the mo t her replies: "Good , ver y goodJ " Deborah 

Baron also hear s the cruel gossip of t he small town, wi th its 

distLnctlve coaracter, in the sto ry "Vi a Dolorosa"; a paral ytic 

woman has given birth to a child , The ne i ghbors chatter, 

"lt is l ike a stone of the street, can a s tone of the street 

br ing a healthy livlng soul intp the world? She can't even 
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take a ritual bath at the 1m1kveb1 '"• We can almost hear the 

Talmudlcal sing-song re·ply of the Rabbi to a man, who demands 

a divorce from his wife; ■he only bears him daughters, in the 

story, "Minutiae". First t he Rab bi calms the man and stops 

t he woman f r om crying . "A •get', give me a ' get 1 l 11 the husband 

s houts. In or der t o tarry a bit until the man's anger passes, 

The Rabbi peruse s the laws i n t he Shulchan Aruch . Finally, 

be says, "I'm s orry, but 1 t oo am blessed with an onl y daughter, 

f t he Rabbi la obviously Veborah Baron' s f ather), bu t t hink f or 

a moment of our great and learned sage Rashl , he was bl essed 

with daught ers, but look an~ see what men t hese ~auchters 

b:-ought home to hlm, t he wondeful ' Ri ba n ' and I Rashbuam' '1 • 

Dialogue s, i n t ols way , ca n be found ln o t her s t ories 

as well . The y hlnt of a methoa o f wr iting t hat for ges a l ink 

in the l ong chain of the histor y of the Jewi s h pe ople . 

Throughout he r ~riti ng do we f i 11d motifs and dialogues 

t aken f r om Jewish sources. The "Parashot" of t he Tora t1 be­

comes e nlivened and concre t e in re l ati on t o what happens in 

he r storlos . He r ut i lization of Jewish sources plays s uch a 

special role that l have dedicated a separa te chapter to i t. 

ln terms of style , le t it be sufficient , a t thi s p ul nt, t o 

say that as a s our ce of compari son the con t ent se r ve s in much 

t he same way as 1 t ha s for the medieval poets to whom t he 

Bible was a llving and concre t e mater i al and from whic b they 

drew their exaJ11ples and the i r parabl es . 

There is a n aspec t of ner 1rrit i.r.g, 1rhlcl1 althou0h no t 

direct ly rela ted t o Jewish sour ces , aoes affe c t her s tyle . 

.. 



This may be called the tendency to didactics or mo r alizi ng. 

lt i s done as a voice t hat accompanies her stories. Israel 

Zmorah sta tes: "One of the outstanding marks of the He bre w 

story 1a that the voice of the writer is almost heard through­

out the story . It is almost an a ncient raci el feature , (e. g . 

the prophets) , this may be true for our o •n generation as 

well . Deborah Baron l i ke all t he other Hebrew writers says 

to her reaaers : ' Lis ten and Know! ' and sometime s even, 

' Li sten and Learnl' . Fr om the point of view of the l aws of 

li terature tnis could be considered a negative value -- for 

i.n t.he pure short story one aoes not hear the voice except 

as an echo (and t~is a t the end of the sotyr) , ano never whi l e 

the s tory ls being told does it accompany lt . " 9 

To a large degree this accounts for t he monotonic 

character of l)6boran Baron's stories. She does not , too 

fre quently , eitner by dialogue o r action, express her i deas 

tnrough those of ~er characters. Thi s techn i que coold be 

perhaps perfecteu and ln t ime become a positive trait, as i t 

ls ln the prophetic literature , but it is a detracting factor 

to t hese stories . 

One wondel's j f 1 t ls possible for de tachment in he r 

case ; she so complet~ly iaent1f1es hersel f with the characte r 

c f her father , the Rabbi of the ''Sht1edle" , and with her 

mothe:-- ; these good he arted people . In the 11Sht1edle" , de- .:;L. t..,li 

scribed by Bar on, there a re no r eat inner spiritual struggles, 

hence the reade r is not especially pr ovoked . 
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For her the spiritual r oots of these people are deep 

and unthreatened; they are perha ps the symbol of an epoch 

that haa pass ed away wit hout any hope of revival. Thia could 

be the moat r e levent feature of her writ ing . 

To the quality of he r depths there i s a 6race and 

charm wh ich deserves note . It is her cl oseness to womanhood 

whi ch gives her a delicacy i n all her stories . A lat er 

chapter dsals i n its ent i rety on this subject . One may only 

say t h at in terms of atyle , a grea t deal of space is dedicated 

t o househol d tasks . 

Yet , De bo rah Baron has a unique style . She can a epict 

her characters in the s pace of a few lines and give t hem the 

definitene ss of a sculptor . ttHere is t he mo ther , a ci ty wo­

man i n her behavior, she like he r daught er has an upr i ~ht 

s t a tur e , he r hai r is bl ond a nd plaited . The only di ffer ence 

l s that one s eems as if s he ls stand ing in t he li ; ht of the 

sun and the other in the shade . " ( Dreams ) 

The s t or1e s of Deborah Baron excell in t he minute an­

aly s is of situations and t~oir l i nkage witn natural phenomenon : 

"The small r oom was f illed up with t.he r oar ln- or the waves 

of the sea a nd wit h the del l cat.a smell of v 1.r~in woods ." ( Via 

Dol or o sa ) 

In appositi un to her l i miting quali ty , there is, as 

well , a sense of t otal.it., . lu he r stor ies we have a parallel 

t o all of life and .i. ts r hy t hms ; the i'ife cycle moves at 

various speed s , but i t moves . 
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She achieves a great concentration by combining hap­

penings wi th the e nv ironment: weddings, funerals, and holi­

da ys take place in the synagogue, aa doe s prayer, e ducation , 

and meeting . 

Her style 1s stamped with 6r eat de licacy; one canno t 

detract or add a wor d . There 1s the feeling of standing on 

very s olid gr ound .lo 



1. 

2 . 

3. 

5. 

6. 

8. 

NOTES 

Silone, I., "A Conversation In Paris" in The Anchor 
Review. Ne• York : Doubleday, 1955. p. 262:--

19 

Fagin, N. B., "Short Stor y" in The Dictionary of World 
Literature. New York : Phil osophical Library, l ~) . P• 136. 

Wallenrod, R., The Literature of Modern Israel. New York: 
Abeland- Schuman;--!9$6 . P• 167.-

Maugham, W. s., Tellers of 'fales. New Yor K: voubleday, 
1941 . p . v11. -

Ben-Ari , N., Archai Ruach V 1 S6fr~t, Merkaz L' Tarbut. 
Tel Av i v , 19~0. p . 107. 

~-
Fagin, £1?.• .£!!•, p . 136. 

Barash, A., "I o t r oductiun t o Parshyo t " i n Parshyot . 
Jerusalem: Shiloah Pr e s s , 1953. p. 5. 

Zmorah , I., Ra-Safrut Al Parshat- Dor ot. Yahalom Press, 
1950 . p . 117 . -

10. Ba r zel, i:i ., "The V,or ks of Deborah Baron" in Li terar;y 
Suppleme n t -- Ha-Aretz. Oct. 12, 1956. p . 6. 



'-

CHAPTER TY«> 

PlilLOSOPHY 

Raebel Katznelson-Sha.zar., a lifelong intimate of De borah 

Baron, aaid of ber, s t.hortly after her deatn on Augus t 8, 1956: 
.. 

Deborah Baron ' s moder ation l s not onl y a characteristi c o f her 

style of wri ting, the rhythm of her prose, it is as wel l a 

view of the world . Life is viewed in a ve r y s erious way, 1t 

is filled with sorrows or with warmth and goodness -- 1t must 

be s poken with moderation . 

"Although there .is ln life a gr eat deal of the unknow­

able, t he ..,.,ay of llvin~ one ' s life is quite clear ; there are 

rules which direct us on the path, rules set fo rth quite 

clearly . 

"The moderation, clarity and condensat ion flt the gen­

~ral character of her work -- t he s ho rt stor y . Por the per­

son who rea.'.33 her storie s will not find things happening by 

a~cl~net; if he f oll ows the t h r e ad , it wi l l lead him to t he 

laws of the universe , to the basic ev e nt which r ecurs . It 

ls a truth 1 That Which Has Been' ( a title of one of her 

stories) ls what i s now, and what. shall be ."1 

Deborah Baron has a r ootedness in this wor ld , althou~h 
\..,-

she sees the cilemna o f man she does not forsaKe him. This 

thou;ht is expres sed quite poetically ln ~ dialogue between 

a r a ther anu nis dau6', ter, in her story " Meanwhile " . The 

l1ttle girl asks: "Why is it when birds soar, it is as if 
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they become larger, when on the gr oUJld they seem 10 little, 

Qnd whn they soar upward they aeem ao bi g?" "The bird?" asks 

the father. "The bird ia larger because it ia aloft. Every­

one when raised up from lowliness be comes greater by it . " 

The girl responds , " The Greek br ou6b t home doves in a cage 

today , and all day they beat aga inst the cage t o escape . " 

We can easil y aee what Israel Zmorah meant when he 

said of her : "The minutiae in her stories are fragments 

which expand into the great universals . 11 2 

The experiences that she depicts g ive he r a firmness 

and con tinui ty i n reality . The experience is complete and 

bas ic in essence. There are indeed many heavy blows wnich 

pour on this r eal i ty of life of t he "Shtiedle" . Na t ural dis­

asters are abundant in all of her stories . There are vivid 

descriptions given by the autho r in t hese "emergency" situa-

~ f"i (, I 

tions, while t he "Shtiedle" is cut off from the environment :--1,. I~ t ..l 

because of natural mishaps or because of pogr omlsts . Even 

the lives of individuals suffer heavy blows . Happiness f~r 

these people i s s remote i dea , out the spiritual foundations , 

on which t his life is erected , are who le and firm . One has 

t he feeling that every t hi ng wi ll become normal a ga i n a nd that 

t hese mishaps wil l pass away from e xistence; t here may even 

be beneficial results. ln the story "Minutiae" t hi s idea ls 

expressed 1 n t he fo llowin~ way: "There are often beneficial 

results bound up ••1th gr eat cats.atrophies, t h ink of the 

healing springs which are discovered af ter earthquakes." 
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Li fe and its hazards are not necessarily taken for 

g ranted . There ls a strength glveo to the man; t he shock 

of death in the course of time ls alleviated and accompanied 
_.., 

I by an inner quietude; there l s not a submission to fate -£~~ ' ~ 

rather a deep understanding of it, and we must continue to 

do our best even though we know our ul timate end . 

There ls a call .i.n her wri t ing f or a facing of real1 ty. 

In t be story " Friedl " she points out that: "IL t heir town at 

that time people did not f eel t ha t the face of the child need 

be coverea by a purple veil from the nakedne ss of life." 

She asks the r e ader t o face t he realities of life with 

all i ts per plexitie s and shortcomings. In spite of these we 

must strive f or our guals: "Hasn ' t she hearo of the great 

trials and tribulations of those who have set their boals 

hi gh? These a r e the ones who feel tha t even if the cure i s 

doubtful they wll l continue t o drink bitter d rugs . " ( Meanwhile) 

The author neve r a s ~ume s t he possiblity of a n escape from 

reali t y . There ls always a , reat hope that the vision i s 

correc t. "Salvation' s way is t o come quite suddenly and in 

a wondrous way . " (The First Ua y ) 

Life can reach gr eat havo c in jus t such a qui ck and 

s udden way . "Th i s appalling s cene when t he catastropbe 

happened -- twi ce the mi ghtiest of t re es was uprooted , while 

a t the s ame time the rnea0er 11 ttle sapling that stands by its 

side is not even t ouched . The ~~nd s hook i t about several 

times but aft9r t he s t or:-t it is s een r ooted and whole in its 
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Hers l a no t the role of a questioner of fate , her 

simple anu d irec t faith carries her people through life. 
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"Vlhy s hould men complain and quarrel, if the sun caats upon 

them dally its l ov i ng light , and they are given their daily 

dark bread and a veg t able to eat tri•ltb good appetite and 

heal th?" ( Minutiae ) Or she asks poignantly, l n thia brief 

paragraph f r om the same stor y , if we do no t expect too much 

from life : "A bi g t hin6 , you will s a y , for a pers on to wis h 

f o r -- a sing le pair of house slippers, but t hink for a moment 

of all ou.r 'Nanderings 9nJ slavellng s in this world for satis­

fa c t i on , who among us ca n bo ast t hat he has achlevec anything 

greater ?" 

As Deborah Baron ' s faitn ls simple and di rect for 

individuals, so too is l.he f aitn of t he Jewis h peopl e . In 

'Meanwhile": ~as expl~ s pecifl cal1
1~411 t he evil -- . 

which would befall them if t hey strayed f r o~ the r i ght path, 

I t was als o said ho wever that if t ney came and pleaded to 

God with all t neir hearts he woula r e t ur n them t o their land . 

s :..nce t he fi rst t hin: had been es t a blished , behold there ls 

no doubt that the se cond woul d s oon f o l l ow. 

~ ndeed the land of Isr ae l was far away , bu t t he hea ve ns 

were very near , and i t was there wnere Lhey lifted up t nei r 

daily prayers." 

Throughout , her 0eneral pn1.l r, s o;.,hy 1s a positive one , 

"tnat you-evil shall not preva i l over us forev er , f or v,e are 
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living and enjoyins life" . 3 Although this life is fraught 

with dangers and f illed with catastrophies, a beam of light 

is still wavering and inner strengths are mobilized for rescue. 

Deborah Baron doe s not criticize values; the spiritual 

r oots of l ife ar e deep. The world in which they lived had 

sound and unbroken values . They created banks through which 

the stream o f life could flo~ . Ther e are many turbulent 

moments in this stream, but they are due to fate; de ath; 

natural upheavals; war and economic causes. By no means can 

they be blo.med on the s pir i tual f oundation of life . She has 

a firm belief i n what is "the Jewish way of life11 • 
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NOTES 

1 . Katznelson- Shazav, R., "Debor ah Baron" i n D1var Ha 1 Poelet. 
September, 1956. p. 211. 

2 . Zmorah, ~ • ill_., p. 117. 



CHAPTER THREE 

UTlLIZATION OP JE\\lSH TRAl)l 'I'I ON 

The Jewish way of lif e , for Deborah Bar on, was life 

in its totality . lt involved all of the Jewi sh past embodied 

i n t he Holy Writings and bro\18ht into the living present. 

She ls in a sense a woman "Mag id" , r eproa ching her people 

and chastening t hem; but above a l l , she ls t he tea cher. 

"A corpse t hat ls found near to a city , the elders of 

the city ~o out a nd of fer up a sacrifice t o atone for the 

sin . This man ls only a stranger , a passerby , whom they 

d idn ' t see or know, and in s pite of this they washe d their 

hands as a sign of i nnocence saying, ' Our hands have not 

s pilled this blood ' -- and here l s a man recognized and 

known among them ~~o went about in their midst for years 

br oken and deprissed . tio man came t o help hlm or t o encour­

age him with a few wo r ds . No w he is dead . " (Via Dol orosa} 

A great dea l of her Jewish knowledge may be attributed 

to tbe fact that her father educated her in the way t he Jews 

educated a s on , and not a daushter. Many of the scenes re­

flect tnis education and her cnildhood experiences as a 

Rabbi's daughter . She Knew him qui te intimately, as l s 

shown in trLis brief selecti on f r om the story " Family" : "I n 

our house which was the communal hous e , the house was not 

happy on the day of the giving of a divorce . 1It ls called 

"the bill of cuttini; off11
', fa tner remar ked , •It is called 
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this because with it one soul la cut off from the other•. 

He, as usual, would not taste a tblng on this day before the 

ceremony. All the previous night he had pondered over his 

books, examini ng carefl"ly the names of those who were to be 

on the certificate, ~ •elghlog in his mind t he whole matter 

of divorce. The opinions of t he wri te r s differ lo t his 

matter. In my mind , I could i magine tho se upon whom my 

father looked on f avorably. To him, with his good heart, 

he looked upon t hose who def ended the separati on, like Rabbi 

Eliezer. The des criptive verse about the a l t ar, t ha t even 

lt sheds tears fo r the divorced woman, this no doubt t ouched 

the very depths o f hi s s oul, bu t he co uld al s o fro~ t he ot her 

side view t he ni ght o f the wonderful vision uf old, when God 

br ought Abraham out side , and t he hear t r e nding sound of his 

vo ice when he asked t he p i erci ng ques t ion, 10 Lord , wha t wil l 

you ;1ve unt o me for l go fotn barren? ' " 

I t l s only i n t he realm of divorce that she complains 

about t he criteria of t he individual and the communi ty . l n 

the case of the woman w110 after ten :,ea.rs of mar riage wi thout 

pr oduci ng an offspri ng must concede her husband, t he autbor 

doe s not hi de he r oppos i t i on . But even in thls case s he does 

not blame Jewish Law, but the :nan who asks for the divorce . 

The life in the '' shtie dl e" r evolve s a r ound two centers; , l &i.f 

t he s ynagogue and t he 11 heder ", whe re the ch11dfen 1are ta.,ugbt • 
• ,. .... Lt ,.,. 

They are the f utur e and they are guarded . She gi ve s us a 

brief de scripti on ol' the end of t he school day ; it i s delightful. 
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Fr;om t ho atnry "i'e■Uy'l: "From the 'heder' there came up a 

great turmoil like the beating of water a gainst a dam wall. 

u1ckly the children scatter ut f rom it , s}\read1ng out 

according to their classes and ages, Bible students, Hebrew 

students, Alepb-Eet students, there were many, many. •Thou 

shalt fil l up t ne l and' was the first blessing of God, and 

this little strip of alley was indeed ' f illed up•. Like the 

blossoms of the field they swarmed here, like seeds in a 

garden bed , and when from time to time t he summer rain came 

do wn t hey stood with t heir hands stretched out in prayer. 

' God , ~od give your rains for t he sake o f little chil dren 

l t s eemed clear that indeed, the ra i n was given f or them.• 

The voices o f the cbildren are life prayer, 1 Fr o'11 t.he " rleder" 

t here came f or t h a be a utiful s ound , the s uund of child ren at 

the Ra bbi's house study i ng , which grew l uude r, go i ng up i n 

the air wi t hou t end , from t.he mo r ning until t he eveni ng .' " 

( I n the Beginni ng) ' . :, 
Tne Torah ls t he staple of t he "ahtiedle"; 1 ts i mpor- ~ t. • v 

tance cannot be estimated . " I n a ttme of a pogr orn t hey forsook 

all t neir pr operty and f led , they woul d only try t o save the 

Ho ly \\rit ing s . For them they would 0 i ve up their lives . For 

if t. hey did not. have t hese, what then d i d t hey have? They 

woul d then be like one who t ravel l ed ln strange land s and 

whose iden t i t y card haJ been destr oye d , or like a man upon 

whom that t err i ble 11 lne ss fal ls wherein he fo r gets bis own 

nBme and rank." {Meanwhile ) 
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Scattered throughout, are lovely descrlptlona , such as 

t his one , describing the observance of holidays in the shtiedle" 

from the story "Fragments": "With the comlng of evening of 

the first day, the congregation stood at the enc, of the field, 

by the edge of the river for the 'Taahlich ' prayers, the trees 

sprinkled on the water a pure greeo s plendor , the women there 

were dressed in white as on their weading day and as on the 

day of their death." 

One can also see many of the folk customs anri traditions 

from a reading of her stories: "On Ro sh Ha Shannah they cooked 

s oup with r ound flakes of dougn , and also the 'challeh ' breads 

were baked r ound , and the pieces of turnip w0uld be cut round, 

in order that t he year should roll and pass easily." {l.'.inutiae) 

She will o ften utilize Jewish custom to express her 

soft sense of humor, as ln the stor y " Family", where she 

describes ho• large a certain family ls: "They were such a 

lar ge family, lnat in the t ime of going up to t he r os trum to 

wash the hands of the priests , 1t was s o troublesome for them 

to find a place t o no l d the bucke t and fulfill toe obligation 

that each one of these large men could only ho l d it with a I 

fi nger . " In the story " Meanwhile" s he t oucbes on the conflict 

between the younger and older generation 1n a symbolic but 

humorous way, a group of young people are on a ship passing 

ureece as the sun sets, their faces are filled with awe at 

this wonderful scene, a woman sitting ln a de cK chair remarks, 

'I sn ' t i t wonderful that we still have young people who don't 
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forget their evening prayers at sunset" . 

A character1st1c of Deborah Baron's writing is her 

ability t o use traditional terminology in her many descrip­

tions in a poe tic way. "The day after the festival came out 

on a Wednesda y and it was like a profane bridge between one 

holy thing and another . " {Family) Or in the story "Friedle", 

"There was a mixture of the holy and the profane -- the men 

still had their Sa bbath suits on and on the table was the 

chess game and the steaming samovar . " 

There l a an attempt, throughout almost all her works, 

to make a living comparison to the Bible ; a nd , 1n a sense , to 

fill in between the lines of t ~e ~ible; a~ain I feel it an 

excellent teaching dev i ce although , al Ll~es , t oo apparent . 

For example the story 11 Famlly 11 begins: 11 Links, links , in a.n 

uninterrupted chain, for t husly does 1t reno• itself always, 

here la t he or der ; there was born unto Adam, Caln Abel, and 

Seth, and Cain begat Hanoch, thla is the Hanoch whose father 

built a city . And Seth be too be gat an Enosh, etc. , etc . 

Behold , there ls t he baker in my town f r om who~ I buy my bread , 

bi s is Lazav the son of Chaim who is the s on of Meir ." There 

ls a com?arlson ~ade between t he exiles to Egypt du.ring the 

Plrst t orld War and t he s ons of Jacob when they return to t ne 

land of Israel. "Wt t h a 11 ttle bundle they went i n their 

time t o E3ypt , and now they bore with a g reat quantity, 

furniture, household goods , clotni.ng a nd food , f or they had 

been in a place of abundance where prices ••ere low. '' 
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Using her teaching technique again. she tells of a • 

mother expl aining t o her daught er the history of the Jews 

since the destruction of the Temple . She conpares the Jews 

t o a gyps y whom the 11 ttlo girl , Naomi• kno ws . "Yea, Naomi 

kne w t he poor gyptay that came to their courtyard. The 

n i ces t people woul d o ccasionally t hrow a piece of bread to 

him, but the others would merely close the door in hla f a ce . 

l f a ves sel 1s s tolon he r e , he is suspected , if a 

r.hicke n flies away he is accused . Thus it was with those 

who went into exile. He would give them r efuge t oday, would 

drive them out on the fol l owing day, a nd he whn opened his 

hand would close it on another day ." She expres ses tbe great 

unity of the Jewish pe ople a s its saving trait: " ?or thl s la 

tbe aaving trait of this people, that with al l their d ispersal , 

1t la still one body and one unity, and all the pain that one 

part of t be body fee ls, s o the r es t o f the body feels it t oo . " 

Deborah Baron explai ns ho w t he Jews came to settle in t be 

little vil l age s: "They were starved, degraded and pursued 

from every place . 'l'hey we re f orbidden to sett le in the big 

cities, and prohibited f r o~ the villages . Thus it happened 

that after long wandering they came to settle in dis tant 

pla ces, ano there tney set up com::iun itles, and aren't these 

the little t owns liKe Che~ilorha and Te chenovha, where Naomi 

to this day had uncles and cous ins?" (Meanwhile) 

The Zionism of ve borah &aron's people ls not, at the 

beg inning, the stark geopol i ti cal type . lt 1s rather dream-
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like and r omant i c . This land waits, i n its desolation, f or 

the return of it s peopleJ it is like a mother wa i ting for her 

children to come home oooe ag a in. "There i t 1a still standing 

a s it was t old to them, in its des olation. It doesn't sprout 

a blade of grass and doesn' t produce any fruit, it mourns for 

them l ike a mother whose children have been t a.ken away . They 

have kept their f ai th wi th he r ell tnls ti me . The y pr ayed 

for dew and for rain only when sne needed them. In the fall 

rains, t hey dwelt i n huts , wi t h t he gr een of trees , just as 

they once did i n harves t t i ~e there , and on the f i ftieth day 

of Shva t - - a time of st or ms , snow and co l ct - - t hey cel ebrat ed 

by eatin~ J'r uit , for it •as her festiva l of t.rees. " 'l'hl s is 

t he land of Israel , f orever i n t. he t houghts of t hose Jews far 

from tneir l ano; but forever , t oo in their dreams , is t heir 

return. \\hen chi l dr en are taught t he a ~bel t he y are told of 

t his land , " Where the llgnt. s:10ne sweetly on t his ~rassy 

land , where the olive tree a ~j t he ponegranate grew, where 

the eart.h is watered by t ile dew of tlie heavens . " {Meanwhile) 

Ther e are s one charming oescr lptions of the "Yeshiv a" 

students , who become s wept up in this dream of r edee:ning t he i r 

land and bebln to make the i r dr eams a r e ality . They train 

t hemselves by r ai sing gardens ln the ir vi l lage and , on their 

departure , their mothers pacK them off wi th lunch boxes and 

food f or the j ourney . \':non they arr1 ve they are overcome by 

its s eenery . " Here as in days gone by, the t r ees rustled , 

men dwelt 1n t his l ovely s pot and ke pt their Sabbaths , drank 
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pomegranate ju.ice and listening to the t his same chirping of 

birds . " (Meanwhile) 

After the First World lar, however , Zionism takes on 

a political and socleal meaning f or her peopl e . With t he 

announcement of t he Balfour LJeclaration, Israel means status 

and free dom. The i mport of t his is felt by one of t he ex­

"Yeshlv a11 students: " This was the first time he could wald 

i n the streets upright without t he burden of two thousand 

yea.rs of shame on his back, wi thout any complex of lnferlorlty. 

He t hough that this must be the way a hunchback feels when bis 

hl1llcb has been removed . He thought of t he passage in the 

' Siddur •, ' He will lead us quickly in an 11 upri6 ht" manner to 

our land . This was the r ight expression , not througn the back 

do o~, with bent back, s ~ealthlly , but uprightly, like~ man 

enters into uis own home ." (Meanwhile) 

She maxes a l ovely play on wo rds with the phrase ln 

I saiah 9:5: 11 Por behold, a cn1.ld has been 1:, iven unto us" , s he 

changes lt t.o, " Por behold, t:1e land has been :;: Ivan unto us . " 

The nupe anJ exuberant reel i ng o f the new Israel ring s through 

t his story . She martes a comparison witn toe return of the 

Jews fro m f o r mer er.iles ; from t gypt and fro~ Babylon; she 

states : " It ls only the coiffure and t he cut of the c l othing 

which changes, but the strtvtng s of those in exile after the 

hooelanJ is one a t all t i mes a11d 1 n all places. 11 (Meanwhile) 

In a brief sto r y called , " Ram.1 ' uay" , she shows the 

modern lsrael under constructi on through the eyes of a young 



34 

child. "There were plasterers, plumbers, and carpenters each 

with his own work, it seemed like they hurried after something , 

their minds i ntent, and they sang a heart lifting song. " 



CHAPTER POUR 

JEWISH wo,ra., A}:0 FAM1LY LIFE 

"The women about whom ahe writes live in t he world of 

the pr evious generation; the elderly and the young; the girls 

of Lithuania; t he proud and the insulted; those who a re chok­

ing 1n their fate; those upright women who seek to correct 

their blem.isbed world. 111 The credit for a gr eat dea l of the 

correction lo t he "world of women" s houl d go to Deborah Baron 

• and t hose l ike her. lt ls no accident t hat Israel coul d have -as its Pr lm• Wl olster a woman, or t hat wornen tnere have equal 

r ights . She unaers tands women and most of her s t orie s are 

primari l y meant for a femal e audience . 

Throughou t her stories a great deal of space is dedi­

ca t ed t o descrl?tions of women a nd of thei r t a sks ; t he wash­

ing , cookin6 , bak1n~, t he cleans l n0 of tne f l oor and the 

pri~ary tas~ of raising s new 0e neration of l oyal and 6ood 

Jews . 

From the point of view of n ls !Tl.Ille cr itic tnls do­

mesti c aspect is s omewhat overdone . We can however get an 

8Ccura t e p ictur e o1 the J ewish home as it ex1steJ there. 

" She began t o prepare f o r ~he Sabba th ~eel , ca~es wi th 

a j~~ filling , a pple desser t , t his s ne hid in the warm oven , 

' double pudding ' a nd l arpe potatoe s dripplnl with ch icke n 

t at a s a sloe ~isn , she boiled the gr a in and flour , wh ich 

brougn t t o t !le ..,ln .:i o f tne Lithuanian t.he cooklng f or the 
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' Pldyon Ha Ben ' in the i r t owns. Thia was done on Thursday 

night, which l a bu l ng night , she had slept for a whort while 

and then woke shor t ly a fte r midnight , eager and energetic . 

She had that s pecial inspiration whi ch comes upon al l her 

slaters on t his night , those wbo kept t heir Sabba t h . " (Mean­

while ) 

There e.re al so s ca t t ered here a nd there 11 ttle "helpful 

hin ts" for hc,al th. "The beet bor scht wa s set on t he wi ndow 

s ill to cool , it was s piced accor di ng to the season wi th 

c ucumbe r a nd chives. For t he we ak Rabbi t he y added t o i t t he 

yolk of a n egg or t wo and t hree s poonfuls of sour cream." 

.( Minut i ae) 

The char ac t e r of t he J ewish wife a nd motner i s t ype­

f i od 1.n thlhama Rothstie o in t he s t or y 11 Yes t era ay" : " .r'or th1s 

is he r nat~re, s he doe s no t en j oy any thing , but her Joy is 

derive d f r om bl vins t o o t hers - - 11Ae a candle f r om ~hi ch 

everyone l s li t a nd yet her l i ght ls no t di m1nlshed by it . 

"During the cour s e o f the twent y- five yea r s of t he i r 

ma r r iage , s he had cooked , ba ked , whi te was hed t he walls of 

their home , washed tne windows, ra i s ed chi l dr en a nd been t he 

mo t he r of t ne nouse fo1· t.he1r t..eoants . 

" I t wa s she who in es s en ce had pulled Lhe wa ~on, her 

husband woul d help i t a l ons with a pus h f r om hi s f i nge r . She 

I.l id no t wonder a t n i s v. a ys nor di d she a sk . " (Meanwhile) 

The Joy of mo t herhood ls warml y stated and l ove has 

s pe cial ~eanl ng to a paraly t i c woma n , who has l o~ge d f or a 
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child: "While leaning on the pillows s he could wash hlm in 

the bath , put him in his swaddling clothes , and when her 

he art yearned for him, she could draw him near , close to her 

face, cheek to cheek absor bing the sweetness of his inl'ancy. 

Then s he put him t o sleep with a song that was no lullaby, 

but expressed t he sorrow of motherhood , that mothers from 

genreation to gener ation sang worryi ng abou t the f uture of 

t heir children." (Vi a Jo l or osa ) She shows a great social 

concern for those mo t hers who be cause necessity bas forced 

them to work cannot give their children the l ove and atten­

t ion that t hey neea: " Ho• awful 1.s 1 t fo r thos e who dwell 

1.o the cellars of t.he cl ty , pressed to earn t heir breall, that 

arise w1 t h t he dawn? Who will f een their children when they .... ' 

are hunbr y , g ive t hem dr ink wben they are thirsty, keep them 

from t he burning s un and from tne fal l ing rain s o that they 

don 't. ge t •·et.? 

" They are fo rsaken and llll-'·at.cbeu always expecting any 

disease , tnere is no ne l per o r comforter for t hem, but in 

s pite of 1t all, if it be .iod ' s wil l , they ,.-111 ; r ow up , and 

may eve n be a help t o the i r motners ." (Vie Volor osa ) 

1he spe cial joJ of ,:eisin up c. 11 .:: rcu t o be ,.· ooo Jews 

Ls a prime mo tlve for J e wish mo t he rs. " ln the morning her 

t • o aons were calleo up t o the Tor a h , for the ' t.hir d ' and 

' sixth' secti ons. une after the otner, the o l d woman felt 

11Ke J\lmhit , t he motber o f sh.'llael , woo ln ner time both of 

her s e ns served as hi c h priesl on the same day ." ( Min1t1ae) 
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We can also have a glimpse of the superstitions of the 

"shtiedle". A woman who wants to become fruitful consul ts an 

old woman; she 1s advised : " Oo t o the synagogue and each day 

l i ght two candles there and you v;1ll be fruitful." (Pamily) 

The r e l igious duties of these Jewish women are no t 

neglected. 'l'hey are fulf1.lleu as an obligation they have 

~eceived throu h the generat i ons . They accept t heir duties 

un~uestlo~1ng and with fait h. "They, the shy ones , h idden in 

thie r kitchens, how they went and came , when t heir t ime 

11;•r1·.re..: , vie the alle y-ways , before the glances of curious 

, :.: ... .:> .ers , wuc., Kne v, t.c cal l each by t l:eir name . 'rhe .!erchief 

~ov~ring their feces, t o hi de their embarassment, wi th t he 

i r oun~ sl ~pery under tnel r flrm stance . Be hind them they 

le~t tneir unkept ho~es , a goat thai nee6e d milkio~, cnilaren 

•f.,) crieo ou t. f or breal.i , and an ind i ffe r ent husbanJ who di s ­

re ;ards t.hen: . He , t.he ~loomy one , 11;ho Joes L10 t t rea t 1,i s 

rriluren de l i.<"ate ly , and aoes:-. 1 t speai< n.:..celJ t o t nem, but 

i'!it11e1· has no t t11llf; but. s cor n for t h er.1 . 'IrulJ , it is not the 

desi re f o r a l l t tle l ov lni t~at pJshes the~ , bu t a ho l y duty , 

;, j uty inherlteJ t'r,.;m t 11elr ,o t hers , a duty t o 11.fe l. tself, " 

( ,•·r 1 ea l e ) 

Althoufh she is a g rea t. artist in painting these scenes, 

$he does not attemp t to penetrate jeepl y int o the souls of 

her woMen . ~ep t h analysi s ls not he r f orte . She has t hou ~h, 

captured the speech a n~ mode uf t~ou;n t vf t hese Jewi s h 

women . 
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In all , there ls a delicacy of soul, a hidden fea.r of 

t his gruesome world, while, at t he same time , they have a 

prevailing streng th to stand against it all . 

Deborah Baron has given us this wonderful picture of 

Jewish life , "a way of life that has lapse d into the oblivion 

of history, a way of li f e t hat must be captured and preserved 

betlrnes. "
2 

She ls indeed, "a woman of valour." 



I 

NOTES 

1 . Barash, 2£• ill_., p. 6. 

2 . Halkin, Shimon, Modern Hebrew. Literat~re. New York: 
Scboken Books Inc., 1950. p . 117. 
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