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Edward Lewis Wallant never achieved the critical
acclaim of many other American-Jewish novelists such as
Saul Bellow, Bernard Malamud, Philip Roth or‘Norman Mailer.

Nevertheless, in the twelve years since his untimely death,ﬂ,

Wallant's literature has been examined by American literary_¥:$

crities. Unfortunately, most of these critics have eval-

| uated Wallant's literature more . for its "Jewishness“ than

for.its literary quality. As a result, various eritics have

categorized Wallant and his fiction, and have proclaimed.'
them'“Jewish" or "non-Jewish" based solely upon their non-
literary criteria of evaluation. When, however, the eritic

utilizes the tools and techniques of literarv criticimn to

_'analyze Wallant's fiction, he finds a unique body of litera-

ture and a unique artistic expression which emerges from.that

riliterature.

wallant was - born in 1926 and died of a stroke, in

1,1962;A As his close friend and editor, Dan Wickenden, ob-”l

serves, Wallant's life was "uneventful in an outward sense."
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lndeed,‘wallant's life did seem "uneventful"-Aunmarkedsby

severe tragedy or suffering. Nevertheless, Wallant wove
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many of the events which occurred during his youth into the
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'settings and plots of -his novels, and he.based many of the

characters in his novels upon people he had met and known igi
. , :‘i’?"" _‘

during his lifetime. égh
PR

Wallant wrote four novels. Each of the novels deals

with a man's psychological and spiritual journey from a
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world in which life seems empty and the future has no ‘mean-

ing, into a world of sensations, love and hope. Wallant's

R
Y
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characters come to learn that all men are basically alone in

BRI L 7h9, Th

the universe. Yet, within the world of the novels, salvation

is possible.

Wallant posits a religious system based not
upon the miraculous saving power of a transcendent God, but

rather'upon the ability and the willingness of 'men and women

All of Wallant's

characters grow to accept both the sorrows and the joys of

to share love and life with each other.

life, and.they learn:that to be truly alive, a man must cry
as well as laugh, and that he must share his’ tears, and his

laughter, with others. This commitment to other people, this

willingness and dedication to share life is the center of

fwallant's religious vision. ggyéﬁif;gﬂgﬁf_;f}ﬁgj;ﬁ
RITE Ll e

; '-. While The Human Season, The Pawnbroker and to a lesser

Lo .
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extent, The Children at the Gate are written in the tragic
jmokd Wallant's final novel The Tenants of Mbonbloom, is a

jfmarked departure in style.; wallant in his final novel be-~mv'
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gins to branch into comedy: Norman Moonbloom is patterned
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after the "Schlemiel" as he has appeared throughout Jewish
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literature. To be sui:e, the presence of the "Schlemiel®
does not make Wallant's final novel any more "Jewlish" than
his previous three novels, yet it does add an artistic dimen-
sion which must be understood and analyzed for its literary
contribution.

At the time of his death, in 1962, Wallant was work-
ing on a play, a revision of The Children at the Gate. That

play, like many of the novels Wallant had hoped to write,
was left unfinished. It remains for the critical community

to evaluate Wallant's literatuge. Such an evaluation, to

be fully accurate, must begin with the literature itself, for
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Wallant's four novels were intended not as social statements
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or religious apologetics, but as art!
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Edward Lewis Wallant wrote four novels before his

i) "?“'3‘5:_': ,i £ 2;;.;-‘-‘ 9; '::' "".‘c‘. Tk

untimely death in 1962. It is only recently. however, that

TS

American literary ecritics have "digcovered" Wallant's novels,

Over the past few years, American critics have analyzed and

2
x
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re-analyzed the,“Jewish" content of Wallant®'s literature,
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Such crittcs as Irving Malin, Alfred Kazin, Nicholas Ayo,

=
-

Allen Guttmann, Max Schultz, Marcus Klein and Robert Alter,

<

T 1;:&‘.

[ 0TS

to'name just a.few, have'evaluated Wallant and his novels

N

solely on the basis of his " Jewigh® expression, or the lack

thereof, Unfortunately, the critical community in Amerlca

A N

has yet to produce a thorough and competent analysis of the

D

Ry

'1terarx content of Wallant's novels: the dom;nant themes,
1magery, and llngulstic structure present in‘hisifiction,_
| Wallant, to be sure. emerged from and was a product_

eof hlB external env1ronment--soclologlcal and cultural phe-_

e
o
g
fy ]
R
iy

]
™)

A

nomena and trends are manifest in Wallant's literary works,
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';as they are in every piece of llterature.' Wallant d1d not

;fproduce his 1iterature in a vacuum, he was very much a ;f
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- product of his times.; Yet Wallant's literature deserves to %z
%ﬁ be evaluated on 1ts own terms. as literature., Wallant was éz
’%ﬁ nct an apologist for the American Jewish community--he was %ﬁ
i? a literary artist. not an.American Rabbix his vehicle of_ex# iﬁ
%i pression was the art of fiction.not the pulpit. To evaluate wz
%é Wallantls literature solely on*theihasis of itsHJeuiShness"' %;
%g is, clearly, unfair. .It is impossible to appreciate. or ‘32
%E even to understand. his literature unless that literature éﬁ
%é is analyzed and evaluated on literary‘terms, utilizing the %ﬁ
%é; tools and machinery of literary criticism. | rf
%E | This thesis has attempted such an evaluation. I am %ﬁ
é% not unaware of the external influences in Wallant's life, ” %%
%g the general cultural and sociological milieu from which Wal- EE
g lant emerged. It is for this reason that I have ‘begun a %&
ﬁ study of Wallant's literature with a brief biographical fﬁ'
% analys1s‘oi'Edward LeW1s Wallant's life-and~t1mes, and why %%
% I‘have made frequent"reference'to‘the'opinions of other 1lit- §§

erary critics who view Wallant as an exemplar of "Jewish"

values in Amerlca. Yet I have chosen to view Wallant not as

A TR AT R o

"typical" American-Jewish author, but rather as an artist

e @"3

P

;who was very much aware of his art, an author who utilized

'-'.;‘,e.‘_z [

-
2y

.;varicus literary techniques in order to. produce a unique

. :
'r."\ T " “""

§ ;{body of literature.; By carefully analyzing the iteragy conp
% ‘tent of Edward Lew1s Wallant's fiction, have“attempted to 3
% *present a literary study of'mn artist whose‘uorks had yet

c.to be fully explored.
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I would like to thank i‘our very special indlviduals

'w1thout whose assistance and encouragement this study would

have been 1mposs1ble. ‘ The late professor Earl Wasserman oi‘
the Johns Hopkins University 1ntroduced me to the vast pano-
rama of American-Jemsh 1iterature » and to the magic of
literary*-.Creatlvity. j Professor____ Ji Hillis M_'i-ller of the Johns
Hopkins Universrl:y taught me that critlcism is an art form

as creative as the literature it analyzes. Professor Stanley
Chyet of the Hebrew Union College~Jewish Institute of Religion
taught me, by word and by example, that truth and creativity
constitute the true soul .of Judaism and of the Jewish people.
And my wife. Marianne. taught me, and is continuing to teach

me. that with love and understanding all things are poss:.ble.
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TR Introductiona S
'Edward Lewis Wallant (1926 1962)
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Edward Lewis Wallant was born in New Haven. Con-:

necticut. in 1926. He grew ‘up and: attended public school
- in Nsw Haven. and his youth was spent in what his editor

and close friend. Dan Wickenden. recalls as a "typical

wl

shabbw-middls-class neighborhood. His father. a veteran

| of World War One and a victim of mustard gas, died of tu-;-il
fberculosis when Wallant was seven ysars old. The-dsath ofl_
[his father seemed to have a great 1mpact on Wallantt his .
,novels reflect the trauma and pain which attended his
,fatherlsssladolescent years. fWallant wrote.that he had a
-lrecurrentqhdread ofpotsnti'alstepfathers.'.2 and the theme-nc
.fof broken father-son relationships was to plav a major role;el
,_Tin his fiction.' As a result of his father's death. Wallantl
l;;ibecame very close to his Russlan-born grandfathera L} was.f'

- the grandchild who listened when he talked about the old -
'lcountry.:. Undoubtedly. many of the flashbacks which punc-

'Y

'fituate his novels. in particular The Human Season. wers drawn

fj]from Wallant' recollections of his grandfather's stories
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b 'ﬂandlhisfearly'reactions to'those stories-when, as a youth," i

LR

l+,

"he learned to "cry out beauty 1n a way no adult ever can.

el

Accordlng to one of Wallant's cousins, his famlly

Ll Al Sl g R

. e
7 R 0= 5.
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life (he'was raised by his mother and two aunts after his

52

?; 'father's death) Was not a formally ireligious" one ~- he 5
%ﬁ ”never became bar mltzvah and there is no record of formal fg
g@ religious educatlon. As W1ckenden recalls, Wallant was an ,?
%ﬁ "agnostlc," although he brought up his son and two‘daughters :g
5? as Reform'Jews. Wallant's lack of traditional rellglous | g;
;é tra1n1ng and ‘the absence of Jew1sh rituals and observances E{
i. in hls early years have led to a debate among llterary ;ﬁ
;% crltlcs regarding the "Jew1shness" of hlS four, novels.5, %i
.g. Max Schulz. Marcus Klein, Jonathan Baumbach, Sanford P1n- _ ;”
1

oy
-
e

=

-sker. and Irving Malln all suggest that Wallant's literature

i.!q;-'.ﬁ

-
-

.reflects the unlque "sacred rage" of a rellgious author who

g
ey

&
“

3ok

‘seeks a redefinltion of Judaism ‘in'a secular era dev01d of

orthodox belief and falth 6 Nlcholas Ayo. on the other hand.

T = ’n-'r’i-‘i

i g

-dlsputes the "religlous" status of Wallant's llterature,

;desplte the patent rellglous symbols and 1magery present 1n

. : i I" - '. § ‘ )
3 . ! 1 ‘\. -.r :

trthe novels.? Robert Alter supports Ayo 5 v1ewz he agrees
:,that Wallant's literature 1s. 1ndeed. an attempt to redeflne
“fftradltlonal Jew1sh faith and bellef, yet. because of Wal-.~
-,'lant's lack of "Jewish" tralning and the v1rtual absencelil
,.iof Jew1sh practlce and formal Jew1sh studies 1n h1s early‘

lelfe, the attempted redefinition 1s superflclal and, ultl-ﬁ

Tmately, 1neffective.
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. -Pawnbroker.
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In hlS adolescence._ Wallant held a. variety of summer

. . 1 a 1' e
.‘: A it

| ;jobs. one oi‘ ivhich was an odd-,]ob man and delivery boy in a

1

pharmacy across’ the street from a Catholic hospital in New
Haven, This early pos:Ltion supplied Wallant with much of the
material i‘or his third novel. The Children at the Gate. His

wife's i‘ather 1s a plumber. and a widower. and Joe Berman.

the protagonist of his i‘irst novel. The Human Season. 1s

modelled fairly directly on him. A relative of his operates _

a Harlem pawnshop. and Wallant spent many hours there in his

,'youth.v One of his good friends is a surv1vor oi‘ the death
camps in Germany. Undoubtedly, h.'LS i‘riend's history in
'Europe , a8 well as Wallant's own experiences in the pawnshop.

provided muoh of the material for his second novel. The

)

Early in his adult life ' Wallant thought that hlS
future and his ‘talents lay in the field of art. | He attended

>and graduated from Pratt Institute. ) Following World War Two.
.,in whioh he served J.n the Navy as a gunner's mate 1n the
jj_European Theater of Operations. he earned hlS 11v1ng as a-
foommercial artist.-‘ At the time he began to write seriously.”
‘_'l_he was an art director at a oommercial art studio 1n New

| ;‘E{York. . Wallant. in h1s only published work of non-i‘iction.

| | -_:-‘j_'-%"The Artist's Eyesight." ascribes his i‘ascination w1th de- ejk;‘-?_f{‘
| _-__:soriptive language. whioh plays a very significant and therhatio

__,.:‘:role in his work. to hlS sensltivity to graphio art:
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_ Perhaps with some small talent for graphic art. I
- -was sensltive to the- cinematographic. .1 could see |
-the hanged children as Hardy himself must have been
~able to, in full dimension. ‘while Mr, Adverse made

"'-.the engaging. rapid progress of a comic strip
character.

Wallant discovered comparatively late that he wanted

to write.- In the early l950's he began courgses at the New

School for Social Research. where he studied~ under Harold

Glicksberg- and Don M.'»Wolfe. | While at the New Sohool. he

produced a. number of short stories. two oi‘ which, "I Held

Back My Hand" and "The Man Who Made a Nice Appearance.

were published in the New Voices series which Wolfe helped

edit.j-'o He . also completed a novel entitled Tarzan Il Cottage

“‘which. although rejected for publication. prov:.ded the skel-

" etal beginnings of The Human Season.

"Ed wrote best when he wrote most spontaneously. -
Wickenden notes. "but at i‘irst he couldn't tell the differ-

ence. in his own. wr:.ting. between what was good and what

was bad..' Rapidly. however. Wallant developed the skills

(he already possessed the sensitivity)..of .an accomplished

‘author. B esides his studies with Glicksberg and Wolfe.

In "The Artist's Eyesight.
Wallant acknowledged his debt to the great authors of the ‘-

: Wallant was a prodigious reader.

_"“'_."-past- 3 Through his readings of past authors. he was able to |

"‘ _ll"see" as though through a "magnifying lens. ; Reading. he
"!.noted. increased his perspective on the world. ellowed him

| ,.:to "sharpen and heighten" his vision of reality. and

)1 ‘ ! z " : . . ; ' g . L '
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' 'You read the great books and your vigion of the
© . world is sharpened, helghtened. Colors become
‘more ‘true, voices‘more poignant and meanlngful,
faces unique. The actions and reactions, the
pains and joys of humans, assume a clarity that

N T
L el

w Al ; Sy

- makes them memorable and recordable, You see P
with the power of a thousand ancestral eyes. The i
magnificent insights'and sensitivities of all the. e
artists whose works remain with us can be synthe- 4
sized, so that we see through a more powerful ﬁf
lens, an.instrument greater than that which was it
available a hundred: years 8ago, yet less potent 1

» than what will be available a hundred years hence. ay
: To write significantly you must have all the great e
lifetimes within you; to ignore them is like drag- {ii
ging a burden along the ground, denylng yourself S
the 1nvent10n of the wheel 1 £

'.Wallant read much of the new work that was. belng i

produced in Amerlca, as well as the great Amerloan authors

_ of the past, yet hlS greatest love was for the ola581os and

workS'of-non-flctlon whlch dealt w1th.hlstorloal toplos, such

'as the history and culture of Anolent Greeoe. His non-fic-

.‘tlonal readlngs served to 1nstruct him in areas about which

he knew llttle because of hlS hav1ng mlssed a 11beral arts

“eduoatlon., From these works he "plaglarlzed oonstantly,"*

fborrowlng archetypal oharaoters, desorlptlve language and,

;1n the oase of The Tenants of Moonbloom,»whole passages.12

AfWallant's greatest love was for the ola351o works of Rus31an-

‘fjllterature, and he oon51dered Dostoyevsky to be the greatest

_}jartlst he had read., In Dostoyevsky, he wrote, “there was

gﬁnlghtmare and passlon of*suoh 1ntrlcate form, people were 80

-1«1 3,

-A'foomplex. so 1ntensely human and best;al that I felt for a -

G nk :

) v-‘,"- K at ! ! PN J ..,__‘-;?' S G J V.
w?-whlle that I had been llVlng on a strange planet "13
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The Human Season received comparatlvely few revlews,

“'but 1t d1d not pass unnotloed. Wallant was awarded the‘Harry
and Ethel Daroff Memorlal Flctlon Award for the best novel

of the year'(l960) on a Jewish theme, As a result, his.sec-'

ond novel, The-Pawnbroker,'was more widelv acclaimedrand,‘on
the'strength oT-his first two novels, Wallant was awarded a
Guggenhelm fellowshlp in the Sprlng of 1962 - 0On receiving
the Guggenhelm fellowshlp, Wallant resigned,from hlS job
and,;w;th his wife and:three children, went to Europe._ He
spent a'brlef‘time in London and Parls‘before traveling to
Italy,'where:the Wallants spent most of the sunmer of 1962,
Although Wallant loved Italy, his stay in Spain, at the end
o£=the.summer, 1mpressed him most, Italy, he told chkenden,
"was a:comicéopera,oountryj I was never scared there, Spain
was a traglo country, and the whole time I was there I was

fscared "

“While 1n Europe, Wallant completed the manuscrlpts

o for hlS final two novels, The Chlldren at the Gate and The

’;Tenants of Moonbloom.f;When he returned to the Unlted States,

v‘t

l‘both manuscrlpts were aocepted for publlcatlon, although, as

’ 1

-.*chkenden relates, The Children atwthenGate required drastio

';‘revr31on.-,Forth1s reason, The Children at the Gate, although

, X ,,-‘, LN ! || .-‘.
.

._,1_. --

;_aotually wrltten before The Tenants of Moonbloom,~was pub-

;-llshed as hlS f1na1 novel. Both novels were published post-
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Because Wallant's thlrd novel. 'l‘he Chlldren a'l: the
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On his return to the Unlted States. Wallant complalned %
'hiﬁof feeling abnormally tired much of the tlme and had lost ai gi
afgreat amount of‘welght. Desplte the fact that two complete g:
‘phy81oal checkups failed to uncover any underlying disease, %ﬁ
Wallant's oondltlon contlnued to deterlorate. Then, in Decem- gﬁ
ber, 1962 he was strlcken wlth what was flrst dlagnosed to gﬁ
'be an’ acute viral 1nfect10n. Whlle in the hospital, he lapsed iﬁ
suddenly'1nto a comaz he died -one week 1ater of a stroke, E%
-brought on.by a congenltal aneurlsm 1n the brain, %ﬁ
| P wi

Gafe,fiS*set largely‘ln a hospltal'and portrays'v1v1d scenes

,\,‘—,-.-
I
SR S N

of sufferlng patlents,xthere seems to be a w1despread mlscon-

v L L
P

; ceptlon that Wallant dled 8 llngerlng death and that he was

i

flaware of hlB traglc fate whlle he was worklng on the novel.

chkenden drsputes thls argument "Desplte*the tlredness he-

. t
‘) - l‘

\l.r‘ i

kaOmplalned about, hlS edltor and frlend states;'"he was

,lallve to the tlps of hlS flngers. even 1n the last weeks

ﬁﬂleft to h1m after hlS homecomlng.ﬂn ' '

v

Wallant, W1okenden recalls, was a prodlglous worker.

.”"HlS head was full of 1deas and plans, and he would start a
g_new plece of wrltlng the day after an old one was flnlshed....
.:gHe told me on one ocoaslon that one thlng he wasn't afrald of'

.....

’fwas runnlng out of 1deass

hlS head was stuffed so full of

- ; |
‘;Jcharaoters and 51tuatlons and themes that 1f he llved tobe a

:*there wouldpstlll beimore to wrlte about.“ IndGEds\7.
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f,hls.tragically short career Wallant had begun to move 1nto
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' comedy as a mode of llterary expreSS1on. There 1s also some

TR
-
5

'_speoulatlon that he had planned %o convert The Chlldren at i
the Gate into a play. ‘Et

Wallant's brief 11fe was, Wickenden states, "unevent-

ful in an outward sense."lu Indeed, Wallant's llfe was. for

the most part. unmarked by severe tragedy or sufferlng. Yet
\

his artlstlc.sen51t1v1ty_allowed him.to appreoiate_and cele-

L
¥
1
'i:
;

o
L

-
~

RN

e

'brate every.moment. With the true skill and creativity of an
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artist,Edward Lewis Wallant restructured the events and ex-
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periences of his 1ife‘into a sensitive and significant body
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' Chapter Onei
TheiHumanVSeason‘
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_The Human Season was Edward Lewis Wallant's flrst

lpubllshed novel 1 As in his other novels, Wallant based

many of the characters and settlngs of The Human Season

upon 1nd1v1duals he had known and events which had occured

;w1th1n h1s own 11fet1me. In th1s respect, Wallant ‘based

'the central character of The Human Season, Joe Berman, on

;hlS own father-ln-law. In fact, Wallant dedlcated his

f1rst novel to his mother-ln-law, Mae Franklln, "who was{

a plumber s w1fe, too.

The Human Season 1ntroduces Wallant's central them-

eatlc statement as the novel traces the llfe of Joe Berman.

t:The novel deals with the four months of Joe s llfe follow1ng

',the death of hlS w1fe, Mary.: Yet through the artlstlc de-

‘g.v1ce of the flashback. Wallant 1ntroduces the reader to

:ilserles of events in Joe s past, aﬁd he eventually traces‘

4

;gBerman's llfe back to chlldhood 1n Ru551a. In effect, there-'
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'lejfore, Wallant portrays Joe Berman s entlre llfe, and the

T .1»,

"tgdevelopment of th1s central character?becomes clear to the

-3
g
s

S

ChEn

EEEN

(ot

8

=l
b,

P

Ty e
(e AT
o)

¥
Rl
L

o Sl
f' ‘H " ";;f“‘r !

' ‘f-c “"t "‘ w

T VI
Hy :
i MEVA Py Tw.e



b*hdif

&g T
-3

- [
RN (Ve e e AT TR S e
1335’ 3 R A, e I ]

Y by

£ DN, AT L B

e LA L LR A T

T e LT 3 Py mLT . L=
VELTL AT NI e T
et ERT L ke e e

2

WA el

‘

.,reader.. Wallant's utlllzatlon of the flashback technlque
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"serves to transcend the temporal movement of the novel and
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| to place the entlre novel w1th1n an exlstentlal context--we“

.

are concerned W1th the totality of "llfe,“ and not merely

L

with the temporal movement from past to present iﬁ
o ; _jf- As Berman mourns for Mary, it becomes apparent that %;
.he has transformed hlS mournlng into a psychologlcal death: a Ez
In an attempt to esCape from the pain of his loss. Joe Ber- g;
‘_man has. wlthdrawn from "llfe." He has created hlB own %ﬁ
prlvate world, a world whlch he hopes, w1ll serve as a. izf
buffer between hlmself and the 1nd1fferent and, at tlmes,. gi
hostlle world around hlm.' As a result, hlS "llfe" has been ';é
ltransformed 1nto "a sort of 11v1ng death" and he seems to g;?
| "hover 1n.a prlvate llmbo.‘ (p. 78) There is no v1able ﬁ%;
'present, no promlslng future to hlS llfe; ‘he llves‘"ln his . %&

own prlvate darkness,':"hls own prlvate hell." (p. ?8).'

H1s consclousness is rlveted upon the past happlness he once

<felt whlle Mary was allve. The past has become, in effect,

a prlson from WhICh he cannot escaper ‘and, because he has

‘erected hlS own prlvate psychologlcal barrler between hlmself_

-‘fand the out51de world, 1t 1s a pr1son-from whlch he w1ll

"rnot escapel 'ﬁ?fijﬂs-ﬁgcfé eJWJW'?fé.ffw e

N T AT L R SN SRR A

tAnd sometlmes, even 1n hlS actlve, fully awake.f~1j*;__
hours,yhls remlniscences had “a continulty that - -
carried over from one brlef v151tation of lost‘ L
time. to. the next.,_The occa31onal v131tors he ©
T Y hads regarded Wlth“plty ‘and ! concern, the. absent,-&‘,*
,,g;1g;}s< dartlng look.'of *his- eyes, whlch made 1t seem oy
il he malntalned the conversatlon w1th them only enl

1
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out of the smallest obligations of.oourfesy,.
~while his deepest attention was focused on some
"puzzling middle distance. (p. 159)
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Joe's withdrawal from life is reflected in his in-

ability to communicate with other people, an inability that Eé
is selffimposed and which precludes any viable relationships gﬁ
pased upon. friendship or love. Throughout the novel, Joe's g%
daughten. Ruthie, calls her father on the telephone, liter- Eg
ally begging him to share her mourning and her grief. '“Do %ﬁ
| you have any 1dea how you break my heart,ﬁ she cries to hlm, %§
Lhow I feel thinklng of you all alone there, like a hermlt?“ ;?
(p. 143) But Berman, 'in his self-lmposed exile from llfe, g{
will not help hlS daughter. Having renounced the world of | ?%?
feellngs and sensatlons. Berman has none to share W1th hls gg;
'daughter. Where she asks for love and understandlng, he ﬁ%ﬁ
offers only ooldness and 1nd1fferencet d{’i“
"You got'no 1dea, you re Just a Chlld,“ he said a %%«
little angrily. "I'm not in the same boat with @E

- you, iLet me tell yousomethlng. :You talk about q

# sad. about mourning. That's what ycu got., It's (e

- . .. Qifferent., What you got is like a sad movie. You
I thlnk about ;the old tlmes, about' the things that
o . are! over and done with anyhow. and’ you're sad, you.
fcry a little, ‘for the good old days," "'His voice.
was raspy, harsh, and scornful in the mouthpiece,
~and no-sound came from-the receiver .except the .
© faint'sibilancer of his daughter's breathingsses.
.o "I'm'not cry;ng for:the good old days, - I'm crying
: _I-.;jl.,j:beoause I'm dead.,.worse than dead...in Hell, I {
; “,. . .feel'only hate, " Oh, how could I tell you? -I can't
- oo go to: you: ‘like I am, .I would poison your whole -~
RS y,g[house..‘ ‘He ‘was’ silent for a moment; when he. spoke
. “agdin it was'in.a.cold, almost.cruel volice,. "I

;};,can't help you mourn, I can't be sad with Vou,
oA mllllon mlles una rneath sad "V'Tip. 143 144)
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' _Within his self-imposed “private'Hell,“,Berman,refuses-i

U oy - . - Y
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the comfort and assistance of his life-long friend and asso-

REL
I

ciate, Riebold, He is alone, he tells Riebold, and "no one

_,_,_
[\

£

= ls
f s

e

else can help," (p. 140) Berman, in his escape from pain,

oo

has esoeped from all feeling and emotion, from all communi-

cation and sharing with others. Joe Berman has forgotten°the

true meaning of loves

Berman took a deep, quieting breath, exhaled it
.8lowly, "Don't try to flgure...It's my battle,
Your pretty little memories, jokes,..I have no
sense of humor any more. Better you should leave

A

Lol gy

ST
v T E

me alone., Live your nice, sweet lives, please, ;ﬁ%
"Don't let me start telling you what I think of B
it...Go, count me out, I love you, but leave me -

AL

s
s

E Pt
BoRYs

out of it., (p. 141)

BRE N o

Joe Berman is a plumber, a craftsman at his work,

s -1.-5?5

o
-

Bl R

Yet, havingfwithdrawn from the world of‘emotions and values,

'Joe's work -and the manner in which he views his work stagnate.
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His job has become, the narrator explalns. "an 1nst1not1ve.
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-craft in Wthh he ‘was able to submerge hlmeelf, Joylessly.

yet also w1thout paln. (p, 114) Berman's attitude towards

d'hle work 1s. in fact, a reflectlon of hlS attltude towards

.11fe 1tse1f.

HlS llfe, he feels, has become a series of

-“empty rltuals": E ,'ff'fo ’7_~+

Golng up hlS front stepe he almost had the feellng

.
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~of belng phy81cally engaged in some worn piece of

machlnery. 'There 'was a sense ‘of automation, of s
" ~knowing. exactly what each movement would be, one i
8 after another, like a movie he had sat through o
2 - innumerable” times, There was no pleasure ‘in 1t, S
o only a sort of. bleak ease. for 1t demanded nothlng e

from hlm.- (p.-l 8
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Wlthln thls world. Berman attempts to escape from

e ool % L M AT AN
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% .paln and sufferlng., Yet he has succeeded only 1n turnlng %g
%% his back on emotlons, frlendshlp and sensatlons: His rest ?i
i has no'sleep, his food has no taste, his visions have no. EE
color, his world has no substance. Even time seems to %ﬁ

| stand stlll w1th1n Berman s prlvate world, as though the é%
{; 'future 1tself dld,not ex1st for hlm. Thus, while marklng @i
%\ .off the days*of mournlng for h1s wlfe, Berman symbollcally g&
% tears the calendar as "hlS last slashlng mark rlpped the g?
i A
% paper, destroylng the day." -(p 51) Berman, 1n essence, ;;
% ‘1s dead. Wlthout sensatlons, wlthout love, Joe Berman %;
% .exists, but he does not "live," Slgnlflcantly, Berman's %ﬁ
% attempt to take hlS own llfe is but a futlle gesture. He éé?
i bt
% “cuts his wrlsts_and, almost mechanlcally. watches his own *%3
g ,,blood dr1p 1nto the bathroom slnk, as though tlcklng off @%
g 'the empty, sllent moments of hlS present ex1stence. Yet, gg
@ litas a “dead" man, Berman has no "llfe" to lose, and he %§

) ‘s1lently blnds h1s wounds as he looks upon hlS own attempted

—
R

.;g"sulclde as merely another effort to pass the barren moments'

;of tlme: o

HlB head felt 11ght and useless. Almost

-

~ ehildishly,. he put his head all. ‘the way back and it
: - stared: upward, not seelng the celllng or anythlng _ e
& e else. ‘He _began. to chuckle:without his mouth chang-- el
% -ing expression, his face’ impassive ‘and unsmlllng, S
W - looking as:though somethlng separate 1n31de him - Qﬁ
& af7made that sound and. he had no. part in 1t (p. 146) i
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8 However, in splte of h1s attempts to erect a barrler | ﬁi
E; between hlmself and the world of sensatlons, Joe Berman's ;g
if defenses are vulnerable, Sensations, regrets, guilt, in ?é
%1 short, all of the ambiguous emotions of life find their way ?E
g' into his solipsistic fortress, Life breaks through in the i?
§ form of visions and memories of the past., Wallant presents ﬁé
% these visions and memories of the past through the flashback %ﬁ
§ teohnique. The flashbacks are inserted sharply and abruptly gﬁ
% into the present world of the novel, and these moments of gﬁ
g Bermanis past life stand in sharp contrast toohtS'present ??}
,é existence, Further, as the novel progresses in time; as ;
%é Bermants'present life pushes slowly into the'future, the é%
%' flashbacks move_further back into thepast, becoming richer gg
;3 in'texture and more vivid in Joe's memory, Artistically, %?
§1 _,therefore, through his utilization of descriptive language g%
| snd:his-manipulation of ‘the temporal movements of the novel, §§
' Wallant sets up a dialectic.--'an oppositiontof Bermén's %;
_Past and prESent lives.: ThlS artlstlc dlalectlc culmlnates-. %?

"when all of the oppos1tlons W1th1n the novel converge_

upon a. s1ngle event, a slngle cllmactlc moment. Wlth the

1confluence of all of the opp051ng forces in the novel Joe'
}Berman is llterally thrust 1nto the future; "reborn“ 1nto

'7Qa new and a hopeful llfe. Through the thematlo utlllzatlon7’

”fof varlous artlstlc dev1ceS. therefore,.Wallant presents a

.}ploture of the future, and proolalms the p0551b111ty of a.

f_new and a better llfe.'
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honor.. When his W1fe, Mary, was allve, Berman had prlded
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Wallant was a master of descrlptlve language. Many
of the relatlonshlps w1th1n the novel are presented descrlp-
tlvely, as if the author had captured a series of momentsg
within carefully structured paintings, Wallant utilized |
these descriptive passages thematically in order to reflect

and further the dialectic tension present in The Human Season.

Although the third person narrator is omniscient throughout
nost of the novel, and is, therefore, a barometer agalnst
whlch Joe's character development is tc be measured, he also |
serves an ironic functlon in many of the descriptive passages,
That 1s, in many of the descriptive passages, the narrator's
perspectlve merges with Joe's, as if the narrator were

viewing the world through the eyes'of Joe Berman, The nar-
rator's images and descriptions are, in a way, reflections
of Joe Berman's perspectlve; as Joe's character develops
throughout the novel, the narrator's descrlptlve 1anguage
alters.' Through the narratcr's descriptive language and
1magery, then, we are presented W1th a means by Wthh to
measure the protagonlst's character development.

Joe Berman v1ews hls present exlstence as empty,

futlle, and w1thout a dynamlc thrust towards the future,‘

de ,‘

dand Wallant's descrlptlons of the world of the present

'mlrror Joe s W1thdrawal from llfe.a Joe refers to hlmself,\

1;

as “Berman the Bum": he 1s ‘a man ulthout dlgnlty, W1thout
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himself on hie cleanliness within their home. Although he

et
'f-.'»"\‘%: pox 3

had returned home every night. "covered with the world's

ATy
Aot

filth.".he had‘taken great paine not to track dirt and

e}
N ;"\" I

p de Skt
R TR

grease into the house, His cleanliness, therefore, had

reflected his dignity and self-esteem, and the love and

respect he had felt for Mary. Yet.'during and after his

period of "mourning." Joe returns home and deliberately

bringe the dirt from his job into the house with him,

Wallant's descriptive language reflects Joe's loes of self=

.,‘
sl
an st

eeteem and dignitye A world that had once shone with pride

%
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1is now darkened by self-hates

iy

B

His face was malevolent as he went in all his ik

, filth to the bedroom and lay down on the immaculate, e
\ soft blanket, His shoes had bits of ash clinging L
- to the soles, He saw the dirt soil the blanket. He L

~ felt masked with grease, except for the long lines TN

of naked skin where his tears had run, like rents in e

the covering of dirt on his face, o

~ Foul, a big hulking shape of filth in the clean, i&'

pretty room, Blackness filled his head, clouded %ﬂt

. out behind his eyes like ink spreading through water. ey

-He thought he was experiencing Hell, His body was B

‘a gtench of evil in his nose. He thought of decay L

~and rot and suffered indescribable pains, pains
that traveled to every part of his body yet were
‘not quite real enough to occupy him. (pp. 59-60)

f"This is my. houee. my own houee," he had once pro-
claimed to Mary. k"I'm king herel"l Yet now. his body "etale
,with ineidioue filth," Berman no longer recognizes the man
. he once wae.: Hav1ng lost the meaning of his life. the nar-
| rator etates. hefnow seeme to cast “a peculiar ehadow...like

a big. patient 1neect making a steady motion over hie work.
(p. 26) |
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Thélnarratdr mirrors%Jbe's loss of self;respect'and
identity. in desoribingberman as Joe perceives himself,

as a grotesque_caricature.2

The narrator calls Berman an

"insect," a

"hulk," an "animal" precisely because Joe views

himself as less than human,

Because Joe Berman has shut him-

self off from human relatlonshlps, he is no longer able to

recognlze hlS own humanlty:'

The_larger mirror, over the double ‘'sink, had a
rose tint to it., His face stared back at him as
through a thin. solutlon of blood," b1g-nosed,
furrowed, spectacled in fashionable horn rims,
‘He was bald on top, graying on the sides. His
green sport shirt cast some of its color up onto
‘his face, which in the rosy glass took on a putty

color, Such an ugly face, he thought. How had
-1t ever been loved? (p. 13) - -

In a half-hearted attempt to bring “llfe" back 1nto_ -

his almless exlstence, Berman accedes to his daughter s ,7- %ﬁj

~ pleas and, rents out ‘his late son's room to a serl'es of - ?,,L
e ' : tioos

boarders;- Yet, because of his‘solipsistic withdrawal'from"

'}llfe, the enterprlse 1s doomed from the start., Berman's
k'contact W1th these boarders represents hlS flrst encounter
JW1th other people follOW1ng hlS perlod of mournlng for Mary.
‘nHowever, trapped w1th1n hlS self-lmposed world of w1th-aﬂ>

drawal, Berman falls to share, or even to understand, the

.fboarders' llves. Berman turns away the flrst appllcant,

f,31ck, old man.' Wlth characterlstlcally descrlptlve language,
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R ‘_“That's all right. you don't have to make excuses.
.I've been through this: before,. -You don't want to
“have to. watch- out for an old, . ‘sick man, ‘Well, p!
- don't blame you.. _Think nothing of it, I.got a
- few more ‘places %0 try," he'said with-a little - -
wave .of his spotty old hands.. "Sorry to trouble
you.," He went out with that curiously erect pos-
ture still intact, but Berman, watching him go
~ down the street from behind the blinds, saw his
figure ‘begin to sag as he walked, so that by the
time -he turned the corner he had shrunk to a tiny.
-;hunched shape that barely looked human. (pe 82)

\“Similarly. Berman fails to understand or communicate

!

‘with the two boarders to whom he does. briefly. rent the

roomu Russel Jones, a lonely. stuttering young man who

-‘ '. w:Lthdraws. weeping. to his bed. and LouJ.s Kivarnik. a piti-

ful. lonely man who clutters the room w:Lth the ob;jects of

hJ.s fantasy world--pictures of nudes. Again, Wallant uti--

- lizes descriptive language to present the thematlc dialectic

of the novel. In shocking Juxtapomtion, Wallant first re-

"?veals Russel Jones' sensitive nature as the youth, turned out
‘by Berman. stops stuttering and becomes, 1n his disappointment.'
.'quite lucld ("There are tlmes w1th T 96)) Imme-
rl‘diately following Russel's sens1tive confess:.on. however.

| '3Wallant describes Berman's cold and 1nd1fferent reactiona R

‘-He seemed to have put hlmself several centuries
farther from all ‘the life he had lived up: till "
©-.  then,  He felt: almost a sense of drying in hlS
-_-:heart and: body. ‘He:wondered.-if: the: tremaining hair
" on his ‘head ‘was losing pigmentation, ‘imagined "
. - looking in ‘the mirror:'afterwards to find his. hair
'-.-'__.-white. his. face’ creased and ancient.. (p. 96)

After having e.iected h1s two boarders. Berman again -

lives alone J.n his house. He returns home to find the
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| beatlng her with h1s fists._77*

TVcleaningfladyiat'work{ Suddenly. Berman assults her and
'f.she seems all too wllling to accede to hlS desires.~ He drags

3 her 1nto the bedroom. and Wallant descrlbes "her naked

body...enormous with flesh...thick with animal-like body
hair,ha (p. 121) Again; Wallant describes the scene from

Berman!s'perspective--Berman views the sntire world as a

| grotesque reflection of his own loneliness and meaningless-

-
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There was something overpoweringly bestial
w;in her pose, an attitude only magnified by those
E;occasional upward glances :gshe. cast,  [Her huge
" buttocks moved with her efforts and her massive |

‘.pbreasts swayed under her like those of a cow, rest-

~ less in the ‘stall.: :And above'the smell of soap and
“his own ‘sweaty body there was' still the reek of al-
cohol that emanated from her, (p. 118)

ert this attempt at communication. 11ke his prev1ous

| half-hearted attempts, is an utter failure and does not

even possess “the spontaneity of lust but only a sort of

grimly dutiful V1ciousness." (p. 121) -And, in the end,

.Berman drives the grotesque cleaning 1ady fron the house.

Berman prefers to 11ve out hlS existence within the

"world of hlS own "private Hell,? and to enclose himself
Tiwithin his now dark, silent house, in which he attempts to.
’.fshut out all signs of life and feeling._ Wallant suggests
‘Berman!s death-like existence when he speaks of the house

;fand 1ts "endless dimness that sucked color and shape from all

thhe furniture and walls.".ff 15) The windows are "black"
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"?_’_-_'ﬂ;and seem to be "empty sockets in a dead faoe." and the:door- e
l._'way seems "the obscene contact with a corpse. " Clearly,

'Wallant's desoriptive language depiots the house as a .

“tomb " and Berman asg a “dead" man. Berman's aimless life
is mirrored by the drabness of his house. and both are
reflected in Wallant's descriptive 1anguagez '

.-He walked through the darkening rooms. his hands out
“before. him Yike a’ blind man's.as ‘though he- doubted
- the familiar position. of the chairs and tables, There
was a.burning.red spot high.on the window. from the last
‘of' the sun reflected, off ‘the. house: next door, It ‘only
emphasized the darkness Berman walked through, In ‘the
kitchen. the 1ittle blue- pilot light stared at his grop-
z;w 1ng passage.. Then down the long hall,: past the bedrooms
“With their mute monuments of the lives lived: in them. ‘
invisible now as he felt himself to be. (p.

Wallant furthers the notion that Berman 1s "blind" to

life. Through his utilization of descriptive language. Wal-

: Vlant places soenes and sentences in opposition %0 eaoh other.

thus emphasizing Joe Berman 8 loneliness and his attempted es-

‘cape from the world of sensations., Berman stares "sunblind at
| the w:mdow. which opened on a brilliant summer day already
| redolent with sun-warmed smells of soil and f."..owers." (p. 106)

?Life surrounds Berman. Wallant reveals. yet he refuses to

| acknowledge ita

Vo -"‘ ":i‘f o
"

”Outside. the mght was alive with little soundss SR
. ;.,tinklings. chirpings. buzzings. Ingide ‘there. was -
-+ justithe: inhuman. sound. of "his: swallowmg and - the.

A.'._j;;'little bumps of ‘the glass: -and the bottle as he moved
- them in’ undecipherable patterns. (p. -

;‘-.
- K

'"-:'75‘12,~.f;f_?:Berman's past and the manner 1n which he viewed that

| past stand 1n sharp contrast to his present 1ife.'j"""' he I
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” was alive with feelings and sensations; hlS youth held the -

promise of tomorrow._ In the past, Berman experienced and

welcomed life; in his youth, Berman shared lJ.fe and love

with other people, This past life, s and the rich sensations
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that 'compr‘ised it, break.-into Berman"s present world

g
%l

suddenly and almost without warning as his memory er.fts o

i

.. s
L i Sy T

o
T

back to hl.S youth and his early days with Mary.
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Thematically,

Wallant presents the dichotomy between Berman's present and

BRI
Eba T ot

ay =T o
¥y i

past through his de s eri P t i Ve narrative. Scenes and

3

" ~1nstances of Berman's present life, which +the narrator

LR LN
-
Lk

-.paints in drab, unfeeling tone s ’ are paralleled in the -. r:f;
flashbacks throughout the novel. | Yet the flashbacks take fi‘i
.on a rich and viv:.d descriptions the language which Wallant i?

| .utilizes 1n the flashbacks is colorful and bright. Through %;‘;;l
| hlS artistic use of narrative language, therefore , Wallant | %@
-'erects an artistic dialeotic--a dialectic »which thematically *j
'portrays the oppos:l.tion of past and present. |

o Berman's life with Marp stands i‘n‘sharp contrast to
}his present, lonely life. If now he seems to live without
-dignity and 1dentity, his past was characterized by a certain

g "nobility of character, "a certain warmth J.n being off 1n r;

. .-'._'a male appreciation, knowing his woman was in his bed,l pro-‘ ?;f

_'.tected by walls__he had created, safe v abiding.'f':_\ _._':( 19) |
"'-:‘The past was ,.'filled with hope, as Berman and Mary would plan R

"

..,
i

e




-------

their future .tpgefchef-s' "It's time for us to live a little,"
(p. 18)

Wallant most clearly portrays the dichotomy between

3 -

sl £ el ey S e

- LY
Py - s e n o
S . Aaral rmmgl o T T e Mg 7
e el T w2t T .. 1 S T

past and present when the narrator describes Berman's and

Mary's wedding night, The scene stands in sharp contrast

to Berman's bout with the cleaning lady: Sex, which in

the‘present wdrld seems grotesque and futile, was an aspect

£y Ey

4

of Berman® s. past which was rich and meaningful, filled

P
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L

with emotions, sensations, and love:

;oL R ER
. Tl

., The light-outside the window filled with blue
.and violet and then was dark and moonless, They
~could hear the ocean booming on the shore and |
people's voices thin and gay in the coastal air,
From.a distance.came the frail, melodic wail of a

~-calliope and‘'from somewhere behind the house the
steady din of crickets and glass beads being shaken,
And ‘all. of it:was rounded and -.climbing as though
shaped by.the great bowl of the sky. To Berman
it was immensely flattering, as though it were a.
performance put on for him. (p, 76) -

Wallant's descrip_‘cions of other flashbacks in the
_’ho‘vél.are e"qual-'ly_irivid;‘ and serve to portray Berman's.
apprehension of his past world as a life rich in feelings

_and sensations. Thus, as Berman recalls his past rela-
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 that pf:;s-t".'.'is v1v1dandcolorful. - Wallant? sfla_n'g_yag‘ef alone

is _:'s'l.ifficienfl:,_ .tp‘l-p_féséht .Berman' g»—;-pa_'sfc"‘cha'facté'r;'s‘_ He was :
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. a man who was'once alive and open to friendship ‘and love;
& man who I.'“cfc_i‘uld_ ‘experience ',life.'an‘d- 'sensatibns_‘in almost

- 'epic proportionsi .

-

ST R

- EE SR

.“\ .

A

I TRy “‘.--.,‘

PN TR PR TR A
Wlhwyroa e grat ke

LA N ' !

A a Al :1”"'" . H
! pl, lll\l“lllgﬁpi‘{lir‘“.




E7ie

3
8
7
s
b
B

Ny JPY i
S,
ey &

o

% e

o S
313 1‘~,:.‘ar1f'f-*l A

)
£

Ly

'-
£
g
e
.,
kY
.
%1
[

'*_JBerman swelled there 1n the dark yard that was llke .
. . the bottom of a well whose' top was the clear, deep

blue -of the evenlng sky, A giant, 1mmensely power-
ful in the midst of his laughter, he reached with
all his mlght for strength he felt he would never
achieve again in his life, ° And suddenly, as in a.
feat brought out of legend, he strained upward and.

Is?was holding the huge, heavy figure of Rlebold over

his head, thrusting him at the hollow, star-packed

" 'heavens,  For a long moment he' stood thus in com=

plete silence, feeling the weight of earth and sky
on either end as though on the exact median of his

llfe. while the women and the boy watched 1nv1s1bly"

23

.f7low1ng Mary s death:

in the darkness. A, 65)

As Berman s memory drifts further 1nto his past, P

the v151ons of hlS youth become more and more v1v1d and

erected around hlmself. Slmllarly, Wallant's language5

"becomes rlcher as the reader shares Berman's experlence
'.of llfe. The longest flashback 1n the novel oocurs when
.Berman recalls hlS flght with the great, Irlsh foreman

. who superv1sed Berman S worklng crew when he dug dltches

,r \..

: who 1s llterally enveropedxbyithe earth and,by human

“ 1
1:" AT l , A%

. . t 1 ,‘..1
' p’—‘,~ x\}; ‘2 ,”,‘_,_

:‘?gto Berman s "burlal“ w1th1n the "tomb" of his house fol-f

: .

Ll One after another the other men followed,
,'f,ﬁ;maklng wet, ‘plopping.- sounds in. the mucky .trerich
S bottomy The dirt was-heavy: ‘Wwith wetness and: the

....throw to the: top required a: long heave...Only
.. Berman worked with & queer 1ittle smile,,,From

’~.];;down below almost everythlng on. earth was, 1nv1sible;-‘"'

'sensatlons and feellngs begin to plerce the barrler he has

‘-durlng h1s early years an the Unlted States{ The scene“ -

?ﬁltself 1s 31gn1flcant because 1t portrays a young Bermang*

gfemotlons.; It 1s.a scene whlch stands 1n sharp contrast g
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'QOnly the sky related t0': them.rgmay and shlfty,
».1mp0331ble +to' gauge for ‘depth ' or distance, so that
one ‘moment- Berman saw. it as an 1nf1n1te realm of
‘.rolllng. pearly space, only to feel, in the.next

surprisingly; anti-Semitic,'begin to argue end exchange

insnlts;fand soon enter into full-scale battle with one

another, In the fight, Berman receives a concussion and

. wlth a blanket of 1nd1fference -and unfEellng. Yet hlS

;paln 1n the past was but another example of the -many

‘fsensatlons he experlenced and welcomed.

[fBerman was awed by the beauty and the complexlty of’llfe,.

;:and he welcomed all seneatlons and feellngs. Paln and

| 1ecstasy went hand 1n hand, Berman felt as a boy, and he

_;had to experlence both::- E

in one piece’as he had known it would be, or maybe
~even greater now that it had ‘been tried, - His heart
~.sang with that mysterlous exaltation that -had no
~  basis.in reason,:.no’ foundation -of motive or- hlstory.
_,__.'There 1n the green-palnted room w1th the cracks
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moment, “that he could reach up and touch it, that

%ndegg)lt lay on his shoulders with great weight,
P |

The young Berman and the Irish foreman; who is, not

" loses a finger, yet,‘even.in hls pain, he was "swollen 'ﬁ%
with joy...as though it were overpowering-evidence.wiré. :gi
refdtable,'of some towering presence." (p, 92) In sharp %;
contrast to the_deecriptions of Berman!s_present life;. %&
_Wallant depictelBerman!s past in elmost.legendary.ferms. gg?

_ S _ ' . v

Berman's experience of pain in the present has led him to :ﬁi

| w1thdraw from llfe and has caused him to surround hlmself %%

In hlS past

And Berman looked at hlS splrlt to flnd hlS Joyd

v
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3 i;
8 i
k- | “palnted over llke healed scars, among hrs frlends ; G
o ¢ - +.and ~the cherlshed Jbric-a-brac his: mother had. brought fin
& . from Russia with all ‘the other worthless: helrlooms,.; oz
" with the cold New England air intolerant against the’ i

‘puttied, panes, in:a. world .of common pain, present in ?

‘his bodyidnd ‘anticipated in' hi's mind, he held to that’
odd transcendence, that bodiless flame both fragile
-~and’ mighty:which held him.in. a .solitude he would not

et iR R SRR e

rerlnqulsh for all -its lonellness.. (pp._91 92) ?L
Berman's presentﬁworldﬂls characterlzed by, and de—: {?
'scrlhed ‘in- terms of,. death; he seems to llve in' a "tomb " he {
i 1s'“dead," he has the apperance of a "corpse. Yet-hls'past ?@
’g 'was . characterlzed by life and sensatlons, portrayed 1n v1v1d g%
g' ' .,and r1ch colors and emotlons.' Hereln lles the thematlc meanlng 33
%j 1of Wallant's artc Berman must seek a rev1ta11zat10n of his %
gz llfe, he must somehow learn to resurrect the emotlons and sen~ 2;
% satlons of hls'youth 1n order to brlng llfe to hlS present éﬁ
% 'ex1stence.: In essence, Berman must seek a "reblrth" 1nto a if
; ‘world of llfe and love, a world of sensatlons and sharlng. .
§ nh81gn1f1cantly,‘thls thematlc statement is most patently pre-
E ';sented w1th1n a v151on of the past._ The scene occurs on the
E Vgshlp on whlch Berman travels to Amerlca from Russ1a, 1n search“
? :p;fof a- "new llfe. Wallant's descrlptions are superb as he |
% dlnpalnts Berman's experlence on the Shlp w1th v1v1d and deeply
2

lficolorful language.f;The scene, as well as the thematlc state-f

=t

47ment reach a cllmax”as the young;Berman w1tnesses;a‘sh1pboard'

*'m_hls velnsm“a'
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Unconsc1ously Berman moved closer and closer...
50 that soon he was: standing in full view of the pro-
ceedings, ‘Stunned, he looked at the -spread, bloody
thighs with the small creature half emerged from its
mother's body, its eyes closed benignly as though
totally unconcerned with all the drama surrounding
ite The m1dw1fe s hands were stained with blood and
there was a smell of it in spite of the gentle sea
wind, ‘so that Berman felt the blood was.more potent
than all of the ocean, (PP. 112-113) -

Language and theme now merge 1n Wallant's depletlon of
the blrth, and the artlst's thematlc statement is presented in
his 1anguage. Again Wallant reinforces'the-notion that Joe

Berman's salvatlon lies in his ablllty to regaln the sensatlons

and emotions of his youth. lee the child whose blrth heswlt-

nessed, .Berman must emerge from his own self-imposed "womb"

.?of indifference. Only with a "reblrth“ 1nto life can Berman

-iregaln the rlchness and meanlng he once felt:

. “And then the baby was out, the cord severed and
" bound up; and the mother stilled by exhaustion. The
Chinese-faced woman suddenly looked up from where
~'she kneeléd with the' baby dangling up31de down from"

. her powerful hands. Her face spread into a wild,:
_Tfurlous smile,' She slapped: the ‘tiny. body several
‘times until the baby's thin screech of indignation
_certified his existence. Then, with her eyes steady
fg;“uon ‘Berman's stunned face, she. passed the screamlng.
' fi.«bloody baby up to him, . .
o0 "Here, Big Eyes, ‘here's ‘a sample of the trouble
,you'll cause...Go on, hold him, he's your brother.-and
~your son, How do you like it...a great thlng, eh!"
- she cried with vicious affection.
-._.“' ~And for-a while Berman stood even deeper 1n the
Vdream, ‘with the ship rolllng under him and the salty

~ 7 wind on his cheeks while the baby screamed up -at him,
- beautiful and ugly in ‘his mantle of “blood, while all

~-around the people. laughed and called out . Joyful,,p_-'
. _teasing ‘remarks - and his own mother sat grlnnlng at
-ﬁfuthe wonder of 1t. (p. 113) ‘
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Wallant's artlstlc statement 1s presented in stlll
f,fanother of the novel's 1mportant and central motifs--the
father-son relatlonshlp.3 Agaln, Wallant presents this motlf

within the ohntext of the daalectlcal tension which gerves as

the motlvatlng force of The Human Season. Further, the dla-

-flectlcal nature of the father-son relatlonshlp is presented
through the‘opp031t10n of past and present. In effect, Joe
Berman S v1ew of fatherhood in the past is placed in juxta~
pos1t10n to the present reallty of Joe s relatlonshlp with

‘:hls chlldren. The Juxtaposltlon creates a tension between the
ideal and the{real,ithe past,andrthe«present.- The resolution
of this. tens1on c01ncldes w1th Berman s eventual movement into

.llfe, and the world of feellng and love.. Berman becomes a

| “father" only when he recognlzes the consequences of his
actlons and reallzes that his respon31b111ty extends to all
;people. Love deflnes Berman's f1nal status of fatherhood,
sJust as.lt prov1des h1s "salvatlon" as a human belng.

Joe Berman's v1szons of h1s past axe replete w1th

Visions of hlS father.‘ Scene after scene reveals the rela-

,tlonshlp between the young Joe Berman and h1s father. Yet
t,as the v1s1ons fall 1nto a progress1ve temporal pattern, the
oreader is made aware that thls father-son relatlonshlp was
_not statlc-'lndeed, as v1ewed from Joe s own perspectlve, the
,relationshlp changed as Joe hlmself changed.; Thus, Joe 'S

'Tearllest v1s1ons of h1s father, those whlch are deplcted

fnearer to the novel's conclu81on, deplct the relatlonshlp of
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28
the very young Jce Berman with his father. as the child him-
éself perceived that relationship. Not surprisingly. these
'”?early visions depict the father as the sowrce of warmth and

| -security. safety and strength., Joe remembers. for example.

‘that as a young boy he loved the order that his father imposed
1n the house on the Shabbat. because the boy felt “safe ina
world of certainty.:_Aﬁ 123) Further. Berman recalls that

’ i

7his father. a baker. would return home covered with flour.
_1ike "some crude carving in granite. animated in anger or
fervor only by fantastic strength.‘- (p. 124)

Indeed. so great was Berman's childhood awe for h1s
father that he saw him as almost "godly. Thus. Berman re~
-f‘calls that when his father entered the house on Shabbat he

'was aware of "God's grace in that heated room heavy with the
;cooked odors of meat and potatos and groats.- (p. 125) And.
f while seated with his father in the synagogue. the young Ber-
' .man saw his father as "immense and godly.“ (p, 146) The
ifgod-like stature with which the young Berman endowed his

f’father 1s most clearly portrayed as. Wallant reveals a scene.
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.fearly in Berman's youth. in which the older Reb Berman.strikes

\

giand kills a Russian peasant who has attacked him. With the
Afffervor of a psalmist. the narrator depicts the boy's feelings
:fat the timel R “ |

And there was a time. a time of burning glory
};g¢§;for the boy, a series of moments when a strange magic
-1 was 4in him, s0 he thought he felt the presence of God
AN unique vestments and the world was filled with a
__}‘fﬁpic iar singing mystery as he walked hand in hand
.;;;y ;; 1 %s father down the deserted Street of the Butchers.
R P- - S

s

L ORI

IGEME TeinT i

L& AR 5"*‘:»' _—-*{vr, T

TR

R T TRy EEapre e by ACEE e e em, - - .
e e T T e e
L AL AR P LT T s A M T e R T
g~ AR e A S S T . 5. {1

FREE
PRI

AR R R

" TUYY
N




."—
i

T e i

SR =
kB i, S 7

ort 04 Tl 2o ¥

- 2.
"l
o

T IELTE

-
ey o8]

T

{

g 4

| Wallant reserved hlS rlchest descrlptlve language for-7 ég

the flashbacks whlch deal w1th young Berman s relatlonshlp %}

| W1th hlS father. The scenes are palnted w1th v1v1d colors, i?
v1ewed from the llmltlessly imaginative perspectlve of a ;;
ch;ld.4 Hence, the earllest vision portrayed in the novel ;ﬁ
ldepiots a 5cene‘of remarkable clarlty and sen31t1v1ty, as the %%
';young Berman rldes ~through the Ru381an country31de with hlS %g
fathers - %ﬁ
Berman sat up then on the bags of flour to peer through %;

' the morning ground fog for the first sight of the river, 4

-,
EPSNR S P N

Fop I e N
A )

Qit He saw :the dewy tops of the long wild grasses, the
- broad limbs of old oaks and beech trees, statlonary 1n

LT
‘ =
Z

the uncertain light, like glants muted by the comlng - %;
- of day; and beyond, the groves of blue -green pines and g%
- gpruces which he knew bordered the river. Then it £
‘appeared, a- broad, living reflection-of the llghtenlng ﬁ%
. sky,. merged with the shore on .its edges where it mir- v
- rored dlstortedly the pines and spruces; and its sound b
up close ‘was soft, yet so all- -embracing that it gave e
. an impression of great volume, like- a whlsper from a W
-ntltan s throat.- p. 164) RN _ L i;
Wallant utlllzed such language thematlcally throughout . Eﬁ
‘,‘,:‘:-?1
‘tthe novel--the narrator deplcts Berman s past with rlch and : gﬁ
vﬁmﬁ.colors, suggestlng that the now ﬂdead" Berman was once | ?é
u;allve and v1brant. Slmllarly, the narrator plctures v131ons = %?
7ﬁof Joe s chlldhood w1th the thematlc descrlptlone of scenes : i%é
e : 1
iand events. The most v1v1d descrlptlons 1n the novel are : %ﬁ‘
~,,;those of Berman s chlldhood preclsely because Berman v1ews
‘3 ,i;‘-;',., I n i -,,_ . n, -‘—"'.f '3(,": .{ S
-hg;hls youth as the most v1gorous perlod of hlS llfes ;ﬁf;ggﬁ.
R R ‘”J; : 3 ,*” fi\ e Cientil
Vo Berman gasped as though transflxed by somethlng
\;}‘ﬂ.i'j*beyond naming, -His 1ittle-sound: brought :the father's -
SRR "headyaround,seyes; red :rimmed from- the: night of. looking
o lat; darkness.aa erman ' p01nted as} though in apology “To-
ol Hls-:

ward“the man holdlng the’flsh aloft on the rlver.
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‘ifather followed hls gesture, studled the smple 0 . i_
R . 'sight with 'an expression of perplexity as though he. e
U "~ ’had just come back from: a, vastly different consider- L
> ~ation, F:Lnally he ‘turned back ‘to -his son. -They. ih
o  held their eyes locked for just a few seconds, both i
‘puzzled now in the gently rocking wagon with the" i
other boy and the woman asleep and only the two of )
them awake in that morning light. Until finally the o
father nodded slowly at the boy, confirming. sometfung ,*
he would have all the time in the world to flnd o
out. (p. 165) -’;‘;f;“
: | - - %
But as the novel progresses, and as Berman grows older, (i
: o - . . s
2’% his perspective of his father alters., In his adolescence Ber- )
% mah no longer views his fat'her as the ""god-like" source of all i~
i | warmth'and security. Rather, as Berman grows and matures, he
% | L
by ,,beglns to view the world in a more reallstlc and. ob,]ectlve St
" ,manner. | Although prior to one.of the flashbacks ’ Berman tells ‘1

hlS son-m-law that he "adored" hlS father, the reader 1s

et RO AT T e
A

'aware. by v:Lrtue of the materlal present in the :E'lashback
_scene, that Berman S later relatlonshlp with his father was
?ﬁ | anythlng but harmon:.ousu ; . |

:’: | The father was huge and stern in hlS rusty beard.

H

. There was no fun or play with him, It was a harsh
<! -hour:to be left in the :house with him while the

. rmother went o the market to. shop. "Ne: pal, no warm -
" friend was he, that broodlng man' unaccustomed to. hlS .
~children. . For a whilé he stared at the two boys, - _‘
'restless under his gaze, which was dark and ‘disap-

) Skl
Tore 3w e

TR, T
RS

b - .proving of their laz:mess, an:.offense to ‘hime - "Let

3 - me_hear your lessons," he finally said" in. the ‘room -

g ' that was quiet except for 'the: bubbling hiss, .of the '
§ ‘_-;.'_st_j,i',samovar. ‘And  Berman recited in the- dronlng, un-:..-,_..:

i feel:.ng way -of his. rudlmentary learnlng, hearlng

T . o-the ‘sounds- from .the r:Lver outs:.de, deprlved, D '.

v‘-,.:.?;’_mlserable._ (p. 167) o

f"(.'_:'-",‘{f-The adolesoent Berman 1s now aware that there lS a

“barrier b

; ' \;i
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'%haf'réétéfdpbn therdifferent Waysein-whiohﬂthebtwoﬂuiew life.

'.dBerman s father is oold and unfeellng to others. he spurns ex-

.press1on of feellng. and he prefers to seek me anlng within the
world of the synagogue and the text., Berman, on the‘other
hand, feels-and experienoes'life‘in all of its sensations and
mySteries.'The clash between the two world uiews is irrecon-
cilable, and‘the two drift further apart. Hence, on Yom.
5K1ppur, when the young Berman falnts from hunger, his father
refuses his wlfe s pleas that they feed thelr son and he warns
her,‘"Hush,}womanl;-It.1s-Yom Klppur,ea day of'atonement.

Stop your prattllng about 51ckness and death'" (p 14?) Ber-
man obeys ‘his father's wlshes, and he does - not break the fast.
Yet he leaves the synagogue with h1s mother,,and sits under
adiarge.tree in the autumn afternoon}__It is'now that Berman

is most aware of the barrier that exists between his father

'andfhimselfe What Reb'Berman views as "truth® is, to the: son._

coldly 1nadequate:

. 'They sat the two of them, ‘in the slghlng breeze and .
~ the sunllght, listening to the confined. voices from. .
[~1ns1de the synagogue, trying to pick out the voices
-of his father and his brother; until the day waned -
- -and the sun sank Dbeneath. the trees and the men 'came
- -out of the synagogue between where they sat agalnst
. .the tree and the red sunset, so that:the people
" walking by.-were like ‘silhouettes without -form- or

,~‘;-,substanoe, and. they ‘hardly recognized. “the, father
' when he flnally came - out to them., (p. 148)

(.

'*FlHav1ng lost the 111u51ons of hlS ohlldhood,*and aware

of the tens1on that exlsts between hlS father and hlmself,

'1 Joe Berman remembers hlS father s death as a tlme when he
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s v1ewed'h1s father as all too human! It 1s not a.“god" who §§
T . N
8 ]des dylng before the adolescent Berman, but an old man, 2

S22

a0

racked with suffering and pa1n, a beaten human belng:

"Raise the pillow behlndpme, Rosele; Don't
~talk., I have no time, I am dying, I would kiss
“you all and give you my bless1ng...Sllence .woman,

there will be time for tears...not for me,.,Ah-h-h- -h,
I will pray for you, Rosele, from Heaven, Toblas..._
Yankele,,.Yes, yes, so it is sudden., Life is sudden.
...Death...You are alive until the moment of death.,..

~What.is the surprise on your faces? I am not sur- , i
prised...My Kaddish, where is my Kaddish?" He o
‘grunted, searching through his darkening vision for 45

~Berman, "Ah, . there,,.Kiss your father, I will live Rk

_with God...And your brother...where”Amerlca...some %ﬁ

. ‘dark place,,.He, too, the Kaddish,.,I will know,.." SEX
, - Only then did the face lose its.power., 'The mouth - S

_opened in the midst of flaming hair,’ the eyes dulled %T

" and went out, the color faded to bloodlessness under e
the skin, - And soon the face wds no more than a mon- " W
ument, a noble structure housing nothing. G

Berman's mother ‘began the terrible wailing, and FeE
Coit seemed to Berman that he had known the sound of %ﬁ

'_that grief all his life or known that it existed, for g0

he seemed to recognize 1t as something preordained. e

And- even the awful knot in his own chest and his paln-'

© . ful ecrying were something ‘he had expected uncon301ously;
”ssomethlng he had built himself for. (p. 126) .

&

*Berman does say Kaddlsh for hls.father, but "1t had no ;ﬁ
orelevance to what he saw and felt in his heart. (p. 127) f;
'_vPalnfully. Berman has come to reallze the fundamental d1f- }éé
t"=ference between hlS father s world and hlS own. HlS father had %;g

n!,.“. L

rfound meanlng and beauty 1n the.rltuals and bellefs of the past

:“eBerman, however. seeks meanlng elsewhere- the Kaddlsh 1s not

&
I g + ‘
s o it .‘- »J } ? ;; ‘.“ oy
i ‘/,‘ . g

'ilenough to express hls grlef. the synagogue 1s not sufflclent

) . W
"!- o 3'. P . L P - [ A
o i,n.( L ' LA Do 9" i " '|‘

to express‘hlS JOY- ff,T?f73%*f??$%ﬁ5”ﬂ;%:}irﬁﬁ¢5§;
“." ‘F‘ “{ £ ’ .1 f " 'ﬁ i J# i’ '-51 o4 : i' A . | .;..~. o, ',“ ; '* ‘ " R Pl
£ ’!".:v‘;': L. ;i*.o- i '

’ "You are a11ve untll the moment of death," Joe's dylng

oy

. i . H -.-‘..A .
.k - '_x; ‘ X i LR

. l

"a

father had told h1m. But, Joe Berman does not yet know how to
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be "alive.' how to define meaning 1n hlS own life.‘ Having re-

jected his father's definition of "alive until the moment of

daath." Berman must seek hlS own.

It is only when he is able

to define that meaning, and to take responsibility for that
definition--to proclaim 1t as his own=-~that Berman w111 be
able to achieve the same: status as "father" with which he had
| once v1ewed hlS own father.. To,become'a "father." Berman
must firstvknow the meaning of "you are alive until the moment
of death. ' To £ill his father's role, he — first under-
stand his-father's legacy.
Berman's uncertainty regarding the meaning of his "

father's dying statement. his inability to define meaning 1n.
his life. 1s reflected 1n his own relationship with his chil-

dren. Because Berman is unable t0 . find how to be "alive until

the moment of death." he cannot ‘be a true father %0 his |
children. The narrator mirrors Joe's own insecurity and con-
fusion when he describes flashback sequences in which Joe is
unable to understand and truly "love” hlS son. Marvin.
Throughout the visions of the past. the narrator tells the
reader that Berman.was unable to communicate with his son.
Rather. the narrator indicates. reflecting Berman's own per-
spective. he was a "father who derived more delight from the _'

awkward helplessness of h1s daughters" than from hlS son.

(p-""l,"63)'-f'-=Further. while at a family outing at the beach. Marvin
playfully’asks his father.;”Come on. I'll race you to the

Yet Berman turns his son awayu "You go run. go
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: "-a.head. 3 I got to glve my llttle glrls a r1de." (p- 62) At i*
": f"”" : " A ’ah A '-'. %‘tﬁl
tlmes, Mary found 1t necessary to‘\"'lower the swelllng angers bl
4 "l:hat came between h1s son Marva.n and hlmself."._- (p 10?) fi
k ' ‘ | . e
& When Marvm 1s ’kllled J.n the war, therefore, Berman is seized s
b !
“’; by gullt, h1s 1ove for his son 1ocked s:.lenﬂy inside of hims T
% | -
é’gﬁ - . Berman rocked back and forth on the seat, his o
X .arms ‘around himself, huddllng, his face in a comical _ vE
Y;‘} grimace under his tears, - He thought of his son's
?W body as'.it had been when he was a child<~thin, olive- \
g skinned,. flawless...Torn now, destroyed,..To know |
"‘f why...why...Such pain, such pain. He had never = '
i dreamed there could be pain like that, It.crushed i
[ - him, ‘wrenched his bones, trod on his brain, And he S5
\y “knew what made the .pain so much worse, so unimaginably
s ‘worse.. ‘No one- else. knew, only he, only he, He had o
.s1nned, he had been guilty, He had loved his son ¥
,, less than his daughters, had given him less of him- Ly
7 self. “Now he would pay, how he would pay. .For eter- L
E: nity he, would suffer remorse along with his grief, e
}2 .- 0h my God, the endlessness of my loss, forever. (p. 56) i
‘%% "Hav1ng been unable to express hlS love completely for f
7 ' ‘ ,’I:r'
}; his ‘son, Berman feels gullty over hlS son's death. ~ Yet the b
é, 'ultlmate source of Berman's gullt--the central reason why he | ";
. - G4
g ) found 1t so dJ.ffJ.cult to communlcate w:Lth or understand : F
i Marvm--was tha‘b Berman saw the boy as a reflectlon of hJ.m- ,

'_ self. | Berman oannot love wha'l: he does not understand. and he

(

‘.!;'has not yet been able: 'bo understand ‘che meanlng and purpose

-._ \7_,‘ '.~ i

| '.,:lof hls own lJ.fe:

' ",f‘ -

.....

g Ko S T e ey S B T

e 7or whether 11: was A mutual pro;]eot, one. of ’chose¢
*";;j"_;;walls forever: bUll't between fathers and sons. ' “He:.

3 tofeltt impatient at.a’ thousand 1ittle actions 'l:he boy
. took ‘and-punishment:didn't: assume the comfortable: ﬁ
g it 'eyele it followed:with: his” daughtersa chastlsement ‘ e
{ Rt ftears. forglvene‘ss,"’affec'blona'te restatement.; It |
ik
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A
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. was hard for Berman to know his own heart when it came
. to the boy. He didn't feel the need to' reach out and
caress, to delight in the softness, as he did wlth
his daughters. A strange, wary little extension of.
hlmself, suspect perhaps for being so much like him.

privy to his secret impulses, (p. 6#)

"Rivih_ g gl

. r!

Now, follow1ng Mary* s death, Berman has withdrawn into

h1s own "prlvate Hell," He is unable to share his grlef wlth

e ‘:w-"v."-v !Mﬁﬁﬁ;ﬂ‘ﬂ' P T i B

AY AR

other people, unable to understand thelr love for him, Hence,

-Bermanwcannot be a‘true father torh;s;daughter, Ruth.1~Throdgh-

R T

-
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| ‘ouf the‘nourning period, Ruth oalls‘Berman, asking himrtoishare

her grlef and sadness. Yet her child-1like denendence upon

x 3

hlm only serves "to thrust him still more deeply 1nto that

.,_
sEe TR
=,

¢ Il 3}

13l ey .
e

trlpdthrough the hours in the house." (p._151) His daughter's

RS N

tears invokefonly coldness: Sheitered:and'withdrawn within

h1s SOllpSlSth world, Berman is totally 1noapab1e of. belng a

father to’ his daughtera

"Do you know, you worry me., You act 50 strange,

'S0 dlstant.. T get the feeling that you don't even

- want 1o talk to me, .I feel something is happenlng to

~ you, I imagine all sorts of things, I couldn't take

it after’ Mother. Daddy, Daddy, for God's sake have
-pity.-on me,.,." ~She began crying into his ear but
when he took. the: phone away from his head and held it
‘down in front.of him, it was like no more ‘than the
stiff 1little.wall of a.child's doll ®hen you move 1t
'around and*lt says,*"Waaa-aaa-aaahh." (ps 151)

Joe Berman has come a long way from hlS chlldhood

""'. N ¥ kS

\

f§v151ons.- He has grown 1nto a world fllled w1th paln, the world
- PR -jj: y -1"“ Faoloo Q

of realn.‘t:.yl-s tBUt the v1slons of hlS past stlll haunt hlm, hlS
.4: " u.lh-,- ‘_._, ".:».;J é" _s, _;11 ,} .-‘" ‘

hffather's dylng words,_ﬁYou are allve untll the moment of

'ﬂdeath,ﬂ welgh upon hlm.- HlS father had learned the meanlng of

-fthose words, yet Berman oould not,share that meanlng w1th hlm.
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fBerman.has not yet fbund the elu51ve meanlng, he has not yet .

»2 %

learned to deflne h1s llfe in- a manner whlch would allow h1m

T -
AR

to be Fallve untll thelmoment'of.death. 'And-untll he' can

find that meanlng, he cannot fill the role of father to ‘his

T =t A ded TriEmppT LY
. [ B INRIS I WHPUP

ohlldren.

Hence(’Berman's growth as a father 1is inextricably g

linked %o hisgrowth as a human being, He will be able to-

love h1s daughter only when he learns the meanlng of love

-.1tself. He will be able to share his daughter 8 grlef only

: when. emerglng from hlS self-lmposed exlle, he is able to
make h1s way 1nto the world of sensatlons and emotlons.

The thematlc statement of The Human Season transcends.

the novel 1tself. Wallant presents the transcendent nature

'of h1s theme through h1s utlllzatlon of myth and myth 1magery.5
‘Thus, by plaolng hlS charaoter w1th1n the context of myth.

'Wallant elevates Joe Berman's llfe 1nto a unlversal frame-f-

works the lessons Joe Berman learns are lessons whlch apply

.ato -all people- the salvatlon Wthh Joe ‘Berman seeks 1s a

Loa

salvatlon sought by all ‘men.,” :;ﬂT Li"{7yi§‘3

’f

The myth around whloh Wallant structures The Human f.

¥ t . f
Season 1s the Job story of the Blble. Joe s very name (JerB)
':suggests'a clearﬁreference to Job. Further;leebold vlews

Joe as a man whose sufferlng seems to have reached mythlc pro-
.‘_fportlons, whose character seems to be larger than llfenaffi"'

~,J_'HP0351bly 1t was- those peoullar depths in Berman, those
; “v;ﬁperlodlc moments of. seemlng w1thdrawal from the ‘5;3.
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immediate. which had made him love hJ.S friend with

i | - that 'blind and mystified love which is so much like %
b . reverence, It was as though he knew Berman saw so i
- much-more than he did and therefore was able to = b
: - suffer more complexly, more enduringly. ‘"Ah, that B

 Yussel," he was apt to say to his wife or to one of 44
; " the men who knew Berman and complained of his occa-
o - sional habit of looking through people in a manner %
- that seemed rude and insulting. "Don't try to. fig-

ure him, he's-'a dreamer, a miracle rabbi inside.".
He would speak proudly of it, knowing he didn't have
~the words for what he sensed in his partner, a mys-
ticism or else a soul that could drink in many
B things and so was ‘burdened beyond other people.
L - (pp. 115-116)

L:Lke Job, Berman suffers intenselys he has lost his
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- s_on'.and h_is wife » and, because of,his withdrawal from life.

B his livelli‘hood" is in great jeopardy.- | Henee. while in the

i
2
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,hospital followmg an operation, Joe is literally surrounded

B PN

- 0 vy s
BI0G, tweT 2 E AT

_' by pain and suffering. and he cries, Job like » To Godz

God's ‘hand inside me. he thought. not in those

- words, indeed not in words at all, All right, I
have done enough bad things, I need reminding,
I accept, I take this with love...Gott in Himmel
...Baruoh atah Adono:....God...GODl 9p. 35)
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After Mary's death. Joe's sim:.larity to Job grows

'even stronger. Throughout h:I.S period of mourning he protests

& i zorniatd T el i

: his innooence. and he reminds God. ,"I prayed. all my" life I

k=3
]

‘prayed.. (p. 22) Like Job. he calls upon God for judgement.

33 o e Sk e

T

declaring his innooencen "Here I lam. Kill ‘me; . Kill me.
) e H R '
( 60) And. like Job. Berman bemoans what seems to h:l.m to |

| 2 be a meaningless life of,.suifferinga , .‘ |

H o

e in\ :' ey -1 : ;' ;', L z‘ﬁ~'?"'.,;,':‘3" $ ER ' R
| "Such a deal you gave me, all my life, My eyes are - fjl*s
-open, you. ~You.watched,me, pray . every day ofmy -

life. saw.me :fast:all ‘the-holy .days,' saw me be- kind
loving, honest. you *saw me ta e a l the other rotten-'--

,,,,,,,
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,.,you flgured.you\could*do anythlng_to me...that I was.
na hopeless sucker...that ‘T thanked’ you for the 1little .
*ﬂajblts you: left me, -And: then you do this.,,and this..
in: the worst way. - No~ +time -for me ‘to care for her...
~ ' 'Noy-not even that, just ban ’ llke .clubbing an anlmal
. down.,.like ‘an. -animall® 33) |

O ‘

__,Berman's sufferlngs do, 1ndeed, seem to exceed those
of most people° h1s paln seems to have reached mythlc pro-'[p
portlons. lee Job Berman stands as an awful symbol, the

mythlcal embodlment of theodlcy: o

‘;jHe felt an astonlshlng agony; rather, he was one body
.~ of s1ngle torment.  Yet there. was no. sense of begin-
. ning and- endlng that actual. pain has. There was Jjust
- the ‘barren kitchen: celllng and ‘that 1ncred1bly, un-~

J];ldentlflable suffering. He: felt the awful giddiness

-one has in' a dream of endless 'space, - Eternity beckoned
| - 1nv1s1bly with a threat of everlastlng falling, His
.‘th,-;zgllfe, ‘his memory of ‘people and: things, was a tiny
U dan01ng note, a fantastlcally foolish thlng. The
;_f,mlnute image  of loved. faces, the mlcroscoplc dream

.-of griefs: and losses, lost shape ‘and dwindled to the
.. .size-of the disordered. flitting shapes in his" head.

. Beyond terrozr; .too small to contain the 1mmens1ty to

tug?mptlness, he searched for h1s v01ce.to ery: out

AP, 109 o . , ,

thhe parallel wrth the Job story 1s most clearly drawn,
idurlng an eplsode when a rabbl v1s1ts Joe and attempts to con-
lsole hlm over Mary's death. The rabb1 states to Joe that hls'
'-hsufferlng 1s llke Job's and, unw1tt1ngly, the rabb1 echoes the

\empty phrases w1th whlch Job' “frlends“ offered "consolatlon.""'

ﬁ.
¥

'daThe rabbl calls upon Joelto have falth, 1n splte of h1s suf— f”

. .qto hopelessness.'@!ou must reallze that
God's ways are.not;to be: -understood: by: us,: He..." .}?“
: .a.."Donlt,hotherumenw th Hlm ﬁRabbl " #sw. SRR R
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Aoy "How can you say that! d He is: w:Lth you always, -

W T

-;-there is ‘no denylng Hlm. “OH, Mr. Berman, you are z“*
L. not d01ng yourself. any good belng b1tter at God, He P*«
'.has reasons, . We are. but. made" in His: 1mage, not in ff
: }-_Hls wlsdom. He has ways that...... po — S5
- "What He has done to ‘me-'all my- llfe and now

~ this,..He is my enemy. I see His face in my night- w
‘mares, the joke he has played on me.. It makes the i
~whole thing a stupidity, a terrible siupidity, with- 5
- out reason, I prayed, I was good to my neighbors,. my o

| ‘famlly._ I never hurt a living soul if I could help ‘ﬁ’
it, And what 'has He given me? What!" Ve

"~ "Have you read the book of Job, Mr. Berman? £
‘There is -a lesson in it for all.of ds, God tested ﬁ
Job, tried him more than any maNess" o
.. “I read it.,. It's a joke., Like any stupld man g
He tried to show off to the Devil, to.prove He was i
stronger. Such nonsense..,If it is true it only s

- makes-what I say all the more right--that He .is cruel “‘3

' and takes pleasure in demonstrating how powerful He
=1s, like Superman. "See what I can do!". (pp. 161 .162) ;’
leet the parallel petween Joe. Berman and Job is not g;"z

- complete. ‘I‘he dlfference between the two sufferers hlnges {:,

upon Wallant's unlque rellglous statement. Job-never really

TS
R
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understands the reason for hlS sufferlng. Yet he 1s assured'

3

R

| by God that hls sufferlng is not meanlngless. God speaks to
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Job, and God's word alone prov1des Job w1th the’ necessary

oty
~y

oy
“n

R W

-oourage to look towards the future. God's word grants assu--“

'rance of HlS exlstence and, assured of God's exlstence, Job
"\1s secure 1n hlS oonclusmn that sufferlng and lle, although

, they may seem 1rrat10nal to the human mlnd, do have ultlmate .

3 eyt

’7]‘s1gn1f1cance and meanlng. . Man ’ Job concludes. 1s but a crea-;

" )}:ture of God; man's llfe is. glven meanlng through the Wlll of “_f“:_‘“:
Cthe. Creator.é'tr;afi;agg;,, «&j;*eg;~‘*~g%;3f;%ti*%ff*"”" -
| L But Berman does not arrlve at Job's conclusmn. He %ft

: 1s notua creature, Berman learns, but a man whﬂ must assert

.
L
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2 *.'.T.hls own dlgnlty at all costs.- Job would not accept h1s w:Lfe s s

) - 3
| X
o) ,plea to "curse God, and dle." Berman, however, hurls curses f:
a3 ~at hlS "unseen 'I'ormentor," challenglng Him not w1th fa:Lth, but ki
) %
i w1th rage!s | N
5 Co . ' o
- "You went too far this time, Even a dog learns 3
“after you keep pulling his bone away time after time, picl
i - Even a ‘dummy like Berman can learn the score.. I will it
curse you every night, do you hear! Instead of pray- S
ers I'will curse you," His mouth bent in a.horrible. P
14 smile.- "Dog, hoont, devil--may you rot and make a i
stink for the whole..umverse to smell forever... i

(p. 52) | | Hy

R u!::vf\

TYet Joe s curses. are unanswered. No voice speaks 'to it

‘hlm, no transoendent meanlng to l:Lfe is revealed to him. S

i ‘L s

. "' L rf..’.‘

.Berman comes to a conclus1on very dlfferent from Job's, yet 5{4.

| i

no less cataclysmlc: - He 1s alone in h1s sufferlng. There is lizd

'.-F:

" no God who causes h1m to suffer, he, and all men llve in an_

1 L %
\ l -"' :

=3
e

1nd1fferent, at t:Lmes hostlle unlverse._ H1s curses have been

2
:

;'
~
o

CyegE 3 : o

‘d_:Lrec.ted tow’ards noth;ng at alls

5
1,8

' .'.".Oh,"- no, I'm through with you, No man is supposed fgﬁ
. to take all this," Berman muttered, eyes streaming 2
“in’the darkness of the bedroom. "Nothing, abso~ | W,
. .lutely nothing you can do will make ‘me. stop hatlng e
L ‘you, your eruelness, ‘your,,." &’
. ~And then he stopped, sat up in +he bed in #a
'y-;_shocked surprise, It .suddenly had occurred. to hlm’ gi"*\
- -~ .that no'one heard him, that he was talk:l.ng to him- i
,*self In absolute emptlness. (p. 165) . N
o S ol
Berman s fJ.nal reallzatlon that he 1s alone 1n the - gf,
g; o un:Lverse, that the "unseen Tormentor" does not exlst, occurs ,,
A o | ¥,
4 . ]"lj__dur:Lng a cllmactlc scene 1n the novel 'I'hroughout hlS "alm--_ "*
1 \'llessiwanderlngs" through the dark house, Berman w:Lthdraws o tf
K ‘. ":even further from l:Lfe and other people by developlng an E%‘:

.......
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e -,1a1mOSt,neurotic attachment'to!television.a TheﬁteleVision i
s set stands as the symbol of. Joe 's withdrawal, -"tlny apart- 5
2 |
b ment he malntalned in hlmself," in which "he was able to live s
v , ek
2 ‘ i
A fully hlS mlcroscoplc llfe. (p. 150) At one polnt, however, i
v - i
Q; the telev131on goes blank, and,,for a moment, Joe is left in gf
T e
ég the darkness to face hlS own’ lonellness. In rage and fear, (i1
Ads aos
@ by
%& Berman puts hlS fist. through the blank screen, and recelves i,
& .a nearly fatal electrlcal shock.. Yet, when he awakens in the e
¥y [
& dark house, the‘awful significance of his situation strikes %
bk . - G
2 hims He 1s a v1ct1m in-an’ absurd world. he is @ human belng W
ot left to face hlS own fate, and to forge his own future, by %ﬁ
pot ' %y
% _hlmself: i
L3
# Aty
;ﬁ . Unt11 w1th a deep sense of shock and amaze- i
. ment; he realized he was not. hurt. -And'that no one b
L | llstened to him, that for all he:could ever compre- %a
K -hend, there was only emptiness,.. For the first time G
% in his life, he knew, as he hadn't known even in his Fﬁ
Y . deepest despair and rage, that there was no Enemy, %@
i . no-Betrayer, no bearded. Torturer; and for a minute: et
3 .. or two that knowledge froze him in a fearful grief B
; . that made all the other suffering like a child's L
é g 'peev1shness bes1de 1t. He was alone, (p. l?l) ; %ﬁ
% _If Joe Berman 1s to forge a- future for hlmself, 1f L
% : e
2, : S
% he 1s to flnd and deflne meanlng 1n hls lle, 1f he 1s to 2
N s
,ﬁ- \;:
4 regaln the feellngs and "llfe“ he once knew, he must do so : 1§;
“ yln a world W1th0ut God.; Job's rellglous salvatlon was made . ¥

fpos31ble by the reallzatlon that God exlsts to glve ultlmate

R

7mean1ng to human sufferlng. Joe Berman s "salvatlon" must

A

L}
Aok

occur W1th1n a world 1n whlch God's presence 1s absent wheref

L

ALl

ghuman*suffe'lng must be v1ewed 1n human, not metaphy31cal
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. understandlng, and love.

_cllmactlc eplsode of the novel, Berman s seemlngly 1mpene-
_‘trable shleld of indifference. has been battered and pierced

':by~theiv1v1d.and often painful memories . of his past; he is
:5Hls raglng curses have ~echoed and re-echoed 1n the dark,

that his "Tormentor" does not exlst. He ‘awakens. on a Sat-
ourday mornlng w1th the reallzatlon that h1s world 1s h1s
hown. Now, on thls flnal Shabbat, he walks out 1nto the world
fto 1nvest1gate and pursue the consequences of hlS new aware-

_fness., On thls Shabbat, Berman seeks the meanlng to h1s l1fe

that had eluded h1m 1n the past.

he 1s confused, aware only of a ﬂrestlesness, a nervousness,

_qbe recognlzed. In and out of the reverles he darted, huntlng

'Nthrough the layers of tlme... : (p. 168) Vlslons of the past

';_merge rapldly and uncontrollably w1th scenes of the presenu

b2
terms.i And, as Joe w111 dlscover, 1t is a world whlch all
men share 1n common.; Joe Berman s flnal rellglous aware-.
'ness, and Wallant's rellglous vision, must ocour w1th1n a

‘world where menrand women share sorrow and ecstasy with one

another.~ "Salvatlon," 1f it is anythlng at all, is sharing,

All of the artistic dev1ces which Wallant utlllzed

throughout The Human Season come together o form the flnal

‘once again vulnerable to pain and, therefore, open to life,

empty house, and Berman has come to reallze that he is alone,

l

i
.

As Berman steps from hlS house‘on the hot summer day
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nlf?as time seems to balance preoariously upon the moment._ Wal-
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’:lant's diction has become terse. rapid and more intense. The
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Etone and imagery mirror the language with which Wallant de~
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| scribed the birth aboard the ship. in one of Berman's visions

o
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of the past. This is. of course. intentional and thematic--

CC ariart
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TRRLNL

Py

_jBerman is about to witness yet another "birth." his own "re-

1sbirth" into the world of feelings and sensations. into a

=1,

o
%

TR T

world in which all men and women share life and love.

e

I

TS

Throughout his mourning period. Berman had withdrawn

Zd
EET

11nto his own “microscopic world." his own "private Hell.“_

-

| Now. for the first time. Berman is acutely aware of the pres-

T

‘.ence of other people around him.

“He is. he understands."

isurrounded by life. and this realization is shocking. ‘as though

IRt
A

Rty
v

-3
-5

_fhe were seeing‘for the first time.g Wallant masterfully depicts

ar

{Berman's realization as he portrays Berman walking through the

f TN

city streets as great storm clouds gather overhead. enveloping

Y Y
=L

T

ijBerman. and all people. within a common worlds

'“:ﬁ“Children be an racing through the motionless heat.
- Echoless. nofses took over the streets boys bang-
- .!'ing'garbage-can covers, women laughing. Two narrow-
.gx*,fheaded adolescents, a boy and a girl, walked past
- 'him-bumping their bodies together. The girl squealed:
" foolishly at each contact and Berman turned to watch .

" them, although his face seemed to be thinking of
‘something else. An old woman with a huge, shapeless
body and a white, melted face stopped before Berman
and opened her mouth to speak to him, But then she
gaw his face more clearly and realized he wasn't -
anyone she knew, and she stepped awkwardly out of his
way with a little apologetic smile. A woman sat

>
%
o

4
o
1

"
-
it

% . rocking a baby., The baby was whining its sleepy
%ﬁ - discomfort and the woman murmured unintelligible

i'wjptrassurances while she watched Berman wit ark..,,-?v--*

>

w ¥ Sk T S T

. S
R DR TRy e I

-
Tt e m

IRLED~ ot e
-

i
]

= =
e-_.fr_r;"i

I D e o é
. ":-?"‘;'!;:_'i P

ARy

-\"11,"w_|;$-?_u-
o S sty

-
Ty P

'S W W
T b4

- P - B

T

Ty
LlE

gt Ty X

At
&
Sapi g i

S
0N

g S

PRI



P
PO

- H aa
S

P el
T -

PR
B-ULans

......
K

ﬁ’?tﬁiﬂéi}??}gﬁ et i el

Ly

';expre531onless eyeS.. The gkyVhéld fhéh:all,iBermaﬁ°"

“and the rest of them, and for all their little motions
~of life they seemed llke creatures caught in the dark,
greenlsh stillness of the air, (pp. 181- 182)
Awed by the vast array of people before him, Berman_
wanders aimlessly and completely unintentionally into the-
middle of a street brawl. Before he is even aware of 1t he

is llterally pressed into a tangle of humanltya People shout-

rlng and crylng out, fists clenched and arms flalllng.. When

the pollce finally arrive to break up the fight, Bermanrasks
that.he be;excused.from answering questionsm ’"Count me out!"
(p..185) But his protestations'are'hollow, Joe reallzes'
thaf he cannot be “counted out," for;he_is,'in fact, a part

of the v1brant crowd of humanlty:

_ And Berman looked around, too, as he waited.
A1l theé’ dim, moist faces of ‘the onlookers, the other
witnesses--to what? To themselves...What strange

* ‘ereatures; ‘always ohanglng, growing,. changing color

*'and sound; exchanging ‘their dreams like patrons of
~a vast llbrary,olnto which they brought their old:
dréams” for new, .unused:ones,: :But what. happened to
the "old “dreams? Berman thought he could see some
of their marklngs on the dim, crowding faces. Here

~ and there a crucifix glinted on a woman's breast, a
‘medal on a man's dark chest. Dreams and flesh, im-
‘aginings. and real smells and.feelings. Love, - to0. .

~ What was it, .something you could weigh or. measure L
80 that you could know. the extent” of your gains'or
~your losses? 'No, a dream, . And look at them. all,
~full.of. those. dreams, the dreams mixed with: the

‘smell of them,_the smell . and” sound. and’ s1ght of the~-:

whole staggerlng summer nlght. (pe 185)

;}f}irBerman's flnal reallzatlon 1s that he shares hls

l world wlth other people--people who, llke hlmself, feel paln

and sorrow, who dream and hope, who laugh and cry., Now, w1th

1.

thls flnal reallzatlon, the heavy clouds release thelr raln
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& *asfthe'storm'breakS'over the clty., Berman s self-lmposed bar- i
gf _rler 1s washed away and he 1s symbollcally "baptlzed" 1nto a gﬁ
i
ﬁ% new llfe_and-a:new world--a world which all people share in £
Eg common }ﬁj
%% | He. felt an immeasurable relief, as if something v
+ _that had been of great value, and pain, too, was re- Wﬁ
e ‘moved from him, and he could dwell in the calm of W
e contemplation,.. A little chuckle of - self-rldlcule ﬁg
& "escaped him, "I'm like a crazy kid out playing in .. %L
E the rain, I'll catch cold...My Ruthie should see me," A5
4 ‘But he continued to walk at that unhurried pace, in- B
i termittently exposed in harsh light and shadow by the &

| - lightening, turning his head to look at houses and il

lighted windows, the dark, soaking foliage of the A

STl TS

. trees like heavy dresses weighted and dripping with
- rain, smelllng through cleared nostrils the rain-
softened ground and the crushed flowers, (p. 18?)
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| Berman is alive! Slghts and sounds that were lost to iﬁ

~ him now burst into his cOnsc1ousness. Frlends and famlly whom Eg?

/ he had turned aside now become 1mportant to hinm, Hence,.upon fg;
S L

- his return home. Berman-lles in bed ﬂdry and cool in the dark %%

room, watching the windows flicker and shimmer with the

strange lights of the storm, listening tothe'rain'drumming |
on the\houSe... (p. 188) Then..the'narrator tells‘us.v"He

got up and went back 1nto the kltchen, where he called hlS

rdaughter.

rHe spoke for only a few mlnutes, told ‘her the one

thlng he knew would make her happy, then went back to bed.
.( 188) Slmllarly, Joe 1s now able to bury hls gullt regard-

frlng hlS son, as he gazes at a plcture of Marv1n and reallzes

- iy B -
e Tk R, PR i B e v TR A e RO 1 B S

W et

ﬁthat "It was not hlS son._ It was Just a cheaply made monu~e:

:fmenf dﬂ (p 190) Berman has become a father because he has

LG P R I
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ijoome to reallze the 1mportanoe and 31gn1floance of sharlng
-lﬁand lov1ng other people.-. -
Now his father S death—bed statement takes on new

hlmeaning,:-Bysharlng with others he is able to be "alive

until thermoment'of‘deafh.“ With this awareness, he 1is now

}-;Fpoﬁfiaéhtfthat,he-would get out of the day all that was in

hhiﬁ}“' (p 177) Thls is Berman S salvatlon- h1s w1111ngness

_to part1c1pate fully 1n llfe; w1th all of its oomplexltles

'and amb1gu1t1es, and to share sorrow and love w1th others
is "as great as the sound of his father 5 harsh mornlng

‘.fprayers, more or less, too, than that bass voice crylng

~ thdonoitst (p. 177)s

"Go on, Berman," he said in a hoarseness that
-wasg almost a. whlsper. "Who you fooling? You knew
“all the time; inside you musta known.what was out
there in the dark, For a long time you knew it
wasn't a God with a beard just out to get you., You
_rknew that neither you or anyone else was made in His
-1mage.. Facé it and accept it, that as far as you
- can tell it is like nothing. Yes, it's a thing past
-+ ° - what you can imagine, Yussel or Joe or Berman or .. -
. . 5__whatever you call. yourself ' Maybe, just maybe...
. g =hi”‘",-(PP- 191 192) . -

_{{...Answers come in llttle gllmmers to your soul,‘.
__Qmost clearly .in ohlldhood, ‘in the .sounds of certain
~/voices and faces and things, when you feel the
. ‘miracle and.the wonder; and he knew then that the
"~ Torahs and prayer shawls and churches and saints’
Cuewere just the art.men tried to create to express
-2 'the: other, ‘deeper. feellng 35
e MItsilike a light. that don't last Long . enough
oto reoognlze anythlng. But “the llght 1tse1f,.3ust
,:;that you' seen- it.i.that's’ gotnto be enough..._qi:+ -
;;,;3;];Andfthen more emphatlcally, almost'desperately, for
- "«:*g*lt was- hls last hope: “"Itis enough!" (P 192)
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Artlstlcally, Wallant's flrst novel 1s not flawless.

\

’

1}Besp1te h1s obv1ous glft of language and 1magery, Wallant,

'in the.end, sacr1flbed art for themea The.change in Joe

Berman's character and perspectlve 1s simply too abrupt and,

'based upon the materlal presented 1n the novel, not fully

lcredlble. Joe 8 w1thdrawal 1nto hlmself follow1ng Mary'
*death leaves the reader confused--based upon the materlalr

presented of Joe' s past llfe, 1t seemed as though he were

,a man who loved llfe, at all costs. Yet suddenly, Joe

iBerman has become a "nay-sayer" to llfe, forsaklng the

psychologlcal and emot10nal patterns of hlS entlre past

‘Ultlmately, the reader is left wlth a. dlsappolntlng con-

1ot
ATy

';'gclus1on: Wallant has pushed hlS protagonlst 1nto sufferlng

Gl Mty s TR
T I,

8 i o

solely +to extrlcate h1m in the end; he has bent a reallstlc

s

u.
LN

a

jtl.'- e

ftllfe out of proportlon and has forced it 1nto an archetypal

‘r

R T

smold, In the process. Joe 8 character and personallty has

L At AT

;been lost--human complexltles have been obscureu by a

b s

rone dlmen31onal mythlo symbol Desplte the weaknesses of
lkthls flrst novel, however, Wallant revealed the artlstlo
;devlces and themes whlch were to reappear in all of h1s
fnovels, and he proved hlmself to be a magor and glfted
l;spokesman for modern man's rellglous quest, hlS search for

V)Salvatlon.-
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Chapter Two:
The Pawnbroker
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Sol'Nazerman, a'fortyésix yearxold Hformer professor

X

R
>
hH

from Cracow,"lls a refugee from "hell.ﬂ 'Sol has suruived'

T ke

N

i

o the death camps of Na21 Europe, where he had w1tnessed the

K .‘:.‘.?;“-'- fo,

s

i

;horrlble deaths of hlS parents, h1s w1fe, and his two ohlldren.

\.

= Yet Sol escaped the terrlble death chamber- he ﬂsurv1ves

'“‘1and h1s surv1val seems to him as arbltrary and as meanlngless

"_as the deaths of hlS famlly and frlends. Sol 1s vulnerable

jpto the worst psychlo palns 1mag1nable, and he has sworn to

~
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,himself that he w1ll not--lndeed cannot--experlence those

lpalns agaln. As a result, he has w1thdrawn from all emo=

-+

e

’?:tlonal contaot w1th 11fe and has 1solated h1mself w1th1n a o

Zfself-made cold and unfeellng world. L1fe, Sol has concluded,w_

i‘g{holds too much paln._ To llve 1s to suffer, and Sol Nazerman Sl
;fffw1ll not pay that prlce agaln._-fif$f}ﬂﬁ;w?ﬁ;d,3fgn L '
: '*;“%SoliNazerman g world revolves around hls "bu51ness
.% *pfpa pawnshop'hehoperates 1n Spanlsh Harlem 1n New York Clty.;pll
% j;fﬂmld the sufferlng and paln of the nelghborhood's re51dents,

"ﬂ;;fSol Nazerman 1s the;greatest sufferer of all.- Heihas llved‘.‘
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o | through torments that others,"cannot dream.“ When Nazerman i
5 s | ')
7] i %4
¢§ _walks slowly to0 hlS pawnshop 1n the early mornlng, all eyes %ﬁ

WL
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te

B

turn towards hlm, and even Cecll Mapp, "y tall, sklnny

XLt

Negro f who is perpetually nurslng "a monumental hangover,"

e
m

1s moved to "smlle as Sol Nazerman approached. and he thought

fgally. That man sufferl

Yet Sol is ob11v1ous to the world around hlm.- Suf—

ferlng, paln and SOrrow have become commonplace to hlm.

""Safe"‘w1th1n h1s self-constructed barrler of 1nd1fference,

‘he has 1solated hlmself from other people. -Hls;"secret of

(p.'-i1o)

He is filled w1th "boredom" as he watches people pass h1s ;'

'success,“ he says, is. that he "trusts no one.

o

Apawnshop w1ndow, and he v1ews people as "insects rulnlng the

g
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‘sweet, s1lent proportlons of the earth. Undermlnlng, s01l-'

i *
v - s

1ng,'hurt1ng.", "Where," he asks sadly, "was the glgantlc

o
20
'@fﬁ b G

foot to crush them all?" (p. 60) Protected by the "bat-

3
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s

'stered memento of hlS body and h1s braln," Sol belleves that

he 1s free from "1llus10n." (p 4) Yet Sol hlmself 1s the ;fff
;LlIIUS10nI rAlthough the narrator states, Sol "and all the

,other rldlculous creatures" are "lumped together" 1n the

"f"fllthy clty,"_ (p. 109) the Pawnbroker 1ns1sts that he 1s,

.jand must remaln, alone.. lee Joe Berman, Sol Nazerman yearns:f'

‘ fto be “counted out“ of llfe:ﬁf?Ttﬁglfi@uﬁﬁ“:fl.fdffefﬁﬁp?fﬂ*"
Ry The warm evenlng air- played over h1s bllnded face andff‘-
:‘"; ﬁ the mlngled ‘homely;~smells- of a, poor; nelghborhood |
b b ST assaulted hlsznose.ﬁiHezstood;there asgthough dead
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& 2
2  while the world continued its Babel-like conver= - 2
Y . sation in car motors and. boat whistles from the. &
Eﬂ - river, in distant shouts, in laughter, in the

‘7~frayed yet gaudy music from some’ jukebox. Finally
“he touched the bridge of his glasses in a habit of
adjustment and began walking toward. the river, to

hia car, and ultimately to his cooi. immaculate
beds. (p. 28)
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:,Like Joe Berman. Sol's withdrawal from "life" is

manifested in.nany areas. The Pawnbroker 1ives in suburban i:
New York city. He shares his home with his sister. Bertha. g;
a caricatured Jewish—American mother.3 She - is ashamed of %}
; "her younger brother's profession and views Sol as a Shy-— %g
ﬁ flock with "sticky iingers that come away with more than | ;;
5 _.they gave.,. (p. 30) Although she attempts to find Sol a %§°
7 : "suitable" wife. she finds it 'humiliating' to tell others %é
g of Sol's profession. 'feeling they would visualize some %ﬁ
é | crafty_oldrihand-rubbing Yid with a big nose.w? (p. 3#) %g
oA se1 .1..".&.&-‘... the' house with Bert’hqa':s family. K i
; 'Selig. her husband. is a weak-willed man. the least devel- ﬁ%;
'_.oped character in the novel. Her daughter. Joan. possesses %ﬁ‘

"-fthe ”thick. straight brown hair andneven features“ of a ;

perfect American. .( 31) and shs constantly. and super-‘

| ;ficially. espouses the liberal "cause” which happens to be

‘fin vogue at the time.ug Bertha is proud of Selig and Joans
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-'You wouldn't even guess they were Jews." she boasts. (p. 31);d

f}In addition. Sol supports Bertha's youngest child. Morton.
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R

plek o

ffMorton is'an aspiring artist and he is periodically hounded

.,by his sisterland his parents as he attempts to grappleiwith
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'_;fthe 1oneliness and occasional shame of his adolescence., Sol

| *seems to understand Morton's loneliness, and a strange "bond"

'Tessie's husband, Herman Rubin. was Sol's best friend. Her-
: man and Tes51e's 1nfant Chlld were also v1ct1ms 1n the death'

,camps., Now she. like Sol. exists 1n a world of painful

*from those memories. Tessie 1s able to mourn. to weep for
.her 1ost family. Sol attempts to turn hlS back to his past.
fto hide from pain behind hlS own self%imposed barrier of 1n-

Lfdifference.

'#earns from the pawnshop. In a way. then. Tessie and Mendelf

H‘f;are extensions of Sol's family._ Yet Sol is no more capable;;~
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exists between the two "sufferers.n Yet Sol uoes not ac-
knowledge this "bond": he turns his back on his family. and

he prefers 1solation and solitude to family 1nvolvement.

"Eat each other up. for all I care. but do not bother mel"

Sol tells them. ( 36) The “former professor" will teach
his family nothing; Sol Wlll not make the effort to love:

"You w1ll be still now." he said. "No more
* talk at all until I am out of this room, Silence,
j Bertha, silence, When I. am gone from here, you may
continue your: cannibalism; I do not take sides or
interfere with your miserable pleasure. But hear
what I say. I do not need you for a family--that is

our myth, If you‘ﬁish to be able to continue it,
1lent!“ (pe' 9 )- :

uSol's lonely withdrawal is also reflected 1n his pe-

culiar relationship with Tessie Rubln and her father. Mendel.

memories. Yet. unlike Sol. Tes31e does not attempt to escape'
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Sol supports Tessie and Mendel with the money he
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"77of establishing a relationship with them than he is with

';his s1ster and her family., Hence, when Tessie discovers

“that her father is dying, Sol coldly replies "who isn' 47"

o .
- ii 2.}::‘:‘..*.": o ceradnt

(pe 192) Further. when Tessie 31ghs in a moment of despair

I rh et o
By Y

3

,that "the dead are better off." Sol answers, "y won't

r"-zs“..-'.

i

_argue." (p. 62) Although Tessie and Mendel have shared

——— e

Sol's past. and have experienced "hell" with him, he ex-

o o, x.-—.éjrz'

s cludes even them from hlS solipsistic worldz

B LT
g

i ? XHere. Rubin.,here is your lovely W1dow. your stately

v ‘. “ father-in-law; I watch over them for you, keep them

£ . in a manner befitting their station, Let your ‘bones

© : 4lleaeasy in.the-earth-~-you: are missing nothing. |

? -r“nothlng at all. ‘p. 61¥ R

:§ PSSol's attitude towards life 1s mirrored in his atti-

j‘

¢ tude towards sex.5 Sol and Te331e sleep together occas1onally.
% - yet the act is loveless and pitifully sad. Even.in‘what |

should be the supreme act of sharing. Sol cannot love or |

*Texperience sensation.

He is alone in h1s own private agony:

" He shook his head against her warm body. ‘which
‘smelled old. They turned into-each other with little

-——

k I - -
DL S, L L Y

0 moans, . -And then they made love on the. lumpy couch

A " with the sounds of the o0ld man's groaning madness in
i . the other room, and there was very liitle of passion
7 - between them and nothing of real love-or tenderness,

& ~ but, rather, that: immensely stronger force of des--

i :.Jperation and mutual anguish. (p..62) | |

& '*1Tessie is a fellow sufferer.. Like all of the charac-

-f;ters 1n the novel. Tes81e has experienced her own private 2

.:pains.ﬁ Yet. 1n his desperate escape from the pains of the

_1past. Sol has turned his back on the present and. in so doing.
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.flhas turned away from other people. Sol views Tessie as he
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views all people_who:touch upoh his life: she is an object

TRy

ST kel

to be pitied or, at times; hated~-but there is no room for

I &

love
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"I had a child, I had a husband," she whlspered
savagely.

"What do you want from me?" he. shouted, "Kill
yourself then, and be done with it!" He threw his
cards down and shoved the table away from him, His
face was like a rock from which tiny grainings were
being shaken loose under a child's weak but persis-
tent hammering. (p. 120)

—
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Sol's attitude towards the world around him, and his
withdrawal from life into his own, solipsistic perspective,

is manifest most clearly in his dealings with the customers

who frequent the pawnshop. The pawnshop is a symbolic micro-

cosm of the city; all types of people pass through the pawn-
shop, entering and leaving Sol's small but poWerful domain,
Yet Sol does not view them as people' they are, he states,

"human rubblsh"s

A laborer, a schoolglrl a sallor, a swarthy gypsy

q -woman with. shiny pots. -An. old man, a young man, a
g man.with a hook for a- hand. A dim-witted ex-fighter,
¥ a student, a deadpan. mother. In and out and back

;) again in another guise. - And all the while the |

g -Pawnbroker maintained that long-mastered yet pre-

i carious equlllbrlum of the senses, It was as though
§ his‘nerves and his brain held on to the present and
? - the ‘immediate like some finely balanced instrument.,
% If it ever broke down,..he murdered that thought at
% ‘birth for the thousandth time, - The. shop creaked |
2

“(p. 25)

fqgeSol 1s a v1ct1m of the "medlcal experlments" whlch

" with the welght of other. people s sorrows- he ablded.

_.-‘F.',-.:,

were conducted 1n the camps._

As a result, he 1s palnfully

RS TE

malformed ("there was a plece of hlS pelv1c bone m1831ng, two
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of his ribs were gone, and his collarbone slanted in weird

e woaT

miSdirection..;“ (p. 37) ), and, ironically, he resembles

many of the bent and broken customers who turn to him for

; financial help. Yet Sol is unaware.of the similaritf%be-

i tween himself and his customers, Hence, although the "form-
er professor from Cracowﬁ discusses philosophy and literature
; with George Smith, a sad, lonely, perverted black intel-
lectual, Sol does not see George as a kindred_intellect but

rather, as the narrator puts it, "he gave the poor beast a

few minutes of talk." (ﬁt;ﬂ9) Further, Sgi curses George

-t h ; S \ S T S I ) L
(i s S ke MR T L SR A e AR AR LT D S e ——

when the black intellectual enters the sﬂep and asks Sol to

discuss Spinoza with him: "That damned fool witﬁ all his

L S e E

talkeeerazy Schwartsa bastard!! What does he want from me?J
(p. 50) Sol does not and cannot communicate with other
people, Although he shares a common world with them, a
world of suffering and sadness, Sol's desperate attempt to
deny that world has caused him to deny the humanity of other
people, He has, as he tells his customers, "no_hear%.“.

(p. 15) |

E ”‘Soleazerman, as his name suggests ("Sol,ﬁ'ﬁhe'sﬁn-‘

gOd); stands at fhe7center'of.the nQVel;6 His life touches

¥

2

the 11ves of all the characters. VBeeause Sol occupiéslfhe_ff

'unlque p081t10n of standlng at the very center of the world
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of the novel hlS attltudes and actlons are reflected 1n the
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attltudes and,actlons of the other ehareeters; gThat ;s;

fre’
T

Tl S G N2

¢l
5.
L]
W .
S

g

1-:-l-q,

L ..11. '1 “ iy "'.' ;":\,,‘
L ”.ut *s'|\ 1



e

l.
Wawien |

5

| Ju:!
A

AR

|
f s

1 :
A
%E Wallant utlllzes the varlous-cheraoters 1n the novel to re- i
jz fleot, parallel or oppose Sol Nazerman S oharaoterlstlos and gﬁ
%g attltudes. The varlous oharacters in The Pawnbroker stand i@
ﬁ;t; :..‘:u-’
:ﬁ Like mirrors around the periphery-of;Sol's life: they serve ;f
i o
f“ to reflect Sol's attltudes back into hlS unconscious life %;
i until, at the conclusion of the novel, Sol Nazerman recog- EE
) ;

s o E_g
o

A
3]

nizes those aspects of his life which the reader has recog- i

[

nized all along. The narrator, therefore, takes an ironic o
stance throughout the novel--his perspective stands in sharp i
contrast to the Pawnbroker's own perspective. At times, the

narrator's perspective will merge with Sol's and, as in ~ 5

The Human Seeeon, the narrator's imagery then becomes the

measure of Sol's character development: Sol's perspective -

P e R R R L 5t

of the world is reflected in the narrator's language, At

Ve

b
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other times, however, the narrator takes a totally omniscient
stance, and he stands in judgement over Sol and his world-

view, In either cese, however, the narrator has placed Sol

t,

‘Nazerman at the very center of the world of the novel. Beoause

of the artlstlo structure of The Pawnbroker, therefore, Sol

N e R

Nazerman cannotwbe "counted out. ‘ :

- m’_“
e EHEA
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5Mendel},for example, both parallels and etands_in
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0ppo3ition toNSol.f‘Like'Nazerman,*Mendel is a vietim of +the

campsz hls body 1s broken and raoked w1th paln, the result

-

of "medloal experlments." He is “dylng " and hlS death is

slow.endepa;nful,‘ Yet Mendel has malntalned-a oertaln dlgn;ty,

e T 3




even though he lles in his 31ok bed and, often, utfers‘in—

coherent phrases of lament.

For Mendel, unllke the Pawn-

broker, is able to cry and to feel for other people,

Mendel finally succumbs to his wounds and his illness,

therefore, and Sol stands at his bedside, the reader cannot

help but wonder which is the "corpse."

Further, Tessie is plagued by Goberman, a survivor

of the camps and self-appointed conscience" of the Jewish

people. Goberman is obsessed with his role as the collector

of charity; his task, and the task of all "survivors," he

cries, is to "save" the Jewish people,

He hounds Tessie and

the other Jewish immigrants for money and demands of them,

(p. 121)

"Pay your debts!" Yet, despite his grotesque

appearance and his negative personality, Goberman stands as
an ironic symbol of charity and responsibility in the novel.
In sharp contrast to Sol who has "no heart," Goberman is

concerned for all his people:
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"Does it make a difference to the slaves in

Yemen, the Israelites in the ghettos of Alglers and
Alexandria what time it is?

Their blood is on you.

' You must give me money for the Jewish Appeal or
your name will go down with Hitler in Hell," Goberman

%rleg %n the same wild- half-whlsper from the hall.
P 9 RN

‘ASymbolloally, Sol turns Goberman, the "oon301ence,i»

Wlth sharp and oaustlo language Sol plays upon Goberman'

'own gullt as a. "surv1vor" and psyohologlcally destroys the

'charlty oolleotor.-

As the scene develops, as Sol denles and
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undergoee a gnoteeque qnd frightening tranemogrirication:
The victim becemes:the tormentor, the Jew takes on the
frightening characteristics of a Nazi;

"I understand you very well, Goberman. You
are a common type. A professional sufferer, a
practicing refugee, You are an opportunist who
‘can put anything to profit, But you feel guilty
about some of your crimes, you cannot sleep too .
well, So you run around with that brief case and.
try to make a pretty penny. Now I do not judge
you, understand, it does not matter to me what you

do, Only you must know that yeu are naked to me,
You do not impress me." - (p. 124

He began to laugh again, Tessie covered her ears,
but Goberman just stared and trembled,..the fat
tears running into his doughy mouth, *"Talk...talk
some more...Gober,,.man,”* Sol wheezed, "“Entertain
us, Laughter is.sald to be healthful, Make me.
laugh some more.," ‘And then suddenly, he had the
glasges back on, and his face turned into inhuman
stone, “Make me laugh some more!® the Pawnbroker
anarled.‘

"What. do you want from me?” Goberman wvailed,

‘“I'll go, I'll go, You are worse than all the
'ggzie. you ‘are worse than my nightmares.” (pps 125-

Further. Leventhal. a Jewieh policeman who attempte

to eolicit bribes from Sol for his ”proteetion. reflecte
Sol'e callous attitude towarde Gobernan.? Ae Leventhal at-

oppreesore. the black from the white. (p. 5#)
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turne away hie "cenecience.' in the pereon of Goberman. Sol

tempte to pmeeeure Sol. the Pawnbroker is aware that "he was

in the claeeie role of the interrogated again. and Leventhal

wae playing the part of the oppreeeor._ It wae getting con-='

| fueing; 8 oon you wouldn't lmow the Jewe from their
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Murlllio. the gangster with whom Sol has "oo-operated"

by allowing him to use the pawnshop as a "front" for illegal

operatlons, clearly parallels the Pawnbroker's attltudes. Mur-

%: illio stands at the center of an illegal and immoral criminal
i

.%' world, and he has utilized Sol's "serv1ces" to maintain this
f? world, As such. Murillio is Sol's alter ego "a monstrous

oF: ‘

ZQ and grotesque paradigm of the implloation of unfeellng. "8 The

parallel between Murlllio and Sol is olearly presented to the

reader, yet Sol has blinded himself to the similarity. Later,

Sol will become painfully aware of the 1mp11oations of Mur-

ill;o s actions and. as such, he will be forced to re-evaluate

-his'own life, Yet, until that momentlof realization-ooours,

ﬁSol Nazerman refuses to aokowledge the faot that he and the

- 'gangster share a oommon world-v1ewa

d‘

‘And all of 1t was flne for Sol Nazerman. "He wasted
no time worrying about the sources of money; let the
Murillios of -the world do' what they: wanted as long as
‘they made no personal: demands, as long as they left.
his privacy inviolate, The immediate moment, and maybe
- the r%ght 3ne next to 1t, was as far as he oared to
go‘ p' 7 . : L . ;;,..',.-’f

4

f Marllyn Birohfleld stands in sharp d1=t1notlon to Sol.

She is a social worker who 1s attempting to raise money from, g%
the looal bu31nessmen in the nelghborhood 1n order to fund aw__ 3&%
boy s olub in Spanlsh Harlem. Even her name suggests that N ‘g%
she is oddly out of place wlthln the dark world of the pawn-;hr_ éﬁ‘
% shop. Marllyn Birohfield is. like Sol. lonely. Yet. unliket‘ ;M‘

€ r R

Y P ARk

the Pawnbroker. "she was inv1gorated by faolng olearly who

and what she was. ,( 1?2) From the outset. Sol 1s annoyed

N iy
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- by her presence and.hér hqnesty. He is bothered by the “thin
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scent of sweetﬁess that seemed to irritate his nostrils,u

:"-‘f:‘ ot I

when she enters the shop. (p. 46) Sol cynically and cal-

o lously turns her away, and she vows that she “will just have

Yoy
L4 NSy 3
el 4

to be a pest with him," "I'1l keep after him,“ she promises

gé herself, "He has too much pain for one person." (p. _174)

, |

gé Marilyn does "keep after" Sol and, strangely, the

Qf Pawnbroker accepts a date with her for lunch, During their
if conversation, the contrast between their two personalities

g; | ~ becomes clear, Marilyn Birchfield is open and seeks to share

,@ and communicate with Sol; she tells him that she, too, is

lonely, but that she has found a way to overcome her loneli-

nesss

»sos0ne day I discovered the most excruciating malady
in myself--loneliness. I fought it, despised it.
Just self-pity, I told myself; come off it, kiddo,
look around at the people who are really in trouble.
But you know, when I did look around, it occurred to
me that most people suffered from the same thing.
And pitying myself, I began to pity them, too. Now
I'm sure as heck not asking for your sympathy, I
suppose my teeny sorrows must seem frivolous to you,
- ~maybe even offensive, But :everybody ‘suffers. on his
own, .All I'm trying. to .say'is’that I made a‘'dig-
-covery, at:least for me, I figured that nobody was
responsible for my .sadness, so there was nobody to
be bitter against." . She.sighed and made.a wry ex-
pression,ialmost a smile. -"Loneliness is probably
the normal state of affairs for people. And any
happiness you're .able to'get.,.well, 'it's contained,
sort of.,.eh,. you might'say happiness~is contained
in the context of sadness," (pp, 1h4b-145) =

Marilyn has' realized that yevéfybody_éﬁffers on his

own, " Yét:SolNazerman..withih'hig solipéistic'wqud; knows
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%} not share other people S grlef, nor w1ll he accept thelr
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love, Marllyn Blrchfleld has found-that she can combat the

I
2 ‘?_;::v

el
-2 M
=

| loneliness of life by sharing with others, Sol Nazerman

it o

‘wants only to survive without pain and, if the prlce for

I4

survival is a life W1thout love, it 1s a price whlch the

Pawnbroker will gladly pays

"There is thls, my dear sociologist. People who
have 'suffered' in your little world may or may not
become bitter, depending, perhaps, on the state of
their digestive system or whether they were weaned
too early in infancy. But wait, this you have not
considered, There is a world so different in scale
that its emotions bear no resemblance to yours; it
has emotions so different in degree that they have
become a different species!™ He tilted his face up
toward the sky in the pose of a sunworshiper, but
his eyes were malevolently open, "I am not bitter,
Miss Birchfield; I am past that by a million yearst"
After a minute he closed his eyes, less, it seemed,
from the brightness of the sun than from a sudden .
aceess of irritability, "Bitter," he said scorn-
_fully "Why should you say that? Do you hear me
curse people? Have I delivered a diatribe on the
evils of fascism, the infamies of Hitler? Do not
‘be silly. I am a man with no anger and no desire
for vengeance, I concentrate on what makes sense
‘to me, that is all, I want nothlng at all but
peace and quiet." (p. 146) =

It iS'JesuS“Orfia, however;;whO'offers the sharpest
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contrast to Sol Nazerman, and agalnst whom the Pawnbroker 8

character development 1s measured.,*Jesus 1seSol's as51stant;
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-1Sol has hlred Jesus $0 ass1st hlm in the malntenance of the

.upawnshop, yet the relatlonshlp between the two men develops

vwito a degree thab nelther 1ntended.\ It 1s Jesus who Wlll

|l.,.*
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A“.relinquish his ‘own life 80 that his "teacher" will live. |
Sol has enclosed himself w:.thin a solipsistic world
of indifference--a world symbolized by the darkness and
the stillness of the pawnshop where. time itself seems to
have stopped and the present weighs heavily u'oon the Pawn-
'broker's consciousness. Yet Jesus, unlike Sol. is young
and he has "his plans. ' Jes_us has just begun his life. and
he looks forward to a hopeful and prosperous '"'future'.'.‘!".
\Fufrther. ‘whereas the Pawnbroker is_ unable and unwilling to
-ghare with others, and to love others, Jesus is open to all
emotions, Jesus and Mabel Wheatly share a relationship that
stands in sharp contrast to the one which Sol ‘and Tessie ex-
perience. Jesus partakes of sensations that Sol has long
since denieds
. Then he pushed her back roughly and began fond-
ling her thighs, The recent rage returned to him,
~ and he demanded she:forget how small his hands were by
crushing her full breasts with them. He delighted in
her groans of pain, saw himself as a great rutting
male, for the while, in his assumed brutality. She
~eried out many times,' "I love you, I love you, I love
‘you," ecstatic in the glamour of the unpaid-for. love-
- making she endured under her unfathomable 1over. (p. 72)
; ﬁ'Jesus 1s Sol's assistant and Sol. in turn. is Jesus'r
) "teacher. . Yet 1t is a. strange "classroom" in which the two:.-
men find themselves. _ Sol v1ews hlS relationship with Ortiz
“.in much the same perspective as he views his "relationships"

“"-_'with others--that is. as a necessary, but painful reality of,

------
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existence. There are times, however, when the Pawnbroker

times, Sol,

his student in a rather unconventional discipline. The

detached and ruthless drive for money.

powerful and poetic soliloquies, the Pawnbroker shares his

terrible-

fe831ons- hls authorltatlve "teachlng" 1s me

finds himself 1nexpllcably drawn to hlS a331stant. At such

"the former professor from Cracow,"” instructs

"gecret of success,“ Sol tells his assistant, is the éold,

In one of Sol's most

"gecret" with his assistants

"You begin with several thousand years during
which you have nothing except a great, bearded
legend, nothing else. You have no land to grow
food on, no land on which o hunt, not enough time
in one place to have a geography or an army or a
land-myth, Only you have a little brain in your
head and this bearded legend to sustain you and con-
vince you that there is something special about you,
even in your poverty, But this little brain, that
is the real key. With it you obtain a small piece
of clothn-wool, silk, cotton--it doesn't matter,

You take thls cloth and you cut it in two and sell
the two pleces for a penny or two more than you paid
for the one, With this money, then, you buy a .
slightly larger plece of cloth, which perhaps may be
cut into three pieces and sold for three pennies pro-
fit., You must never succumb to buying an extra piece
of bread at this point, a luxury like a toy for your
child, Immediately you must go out and buy a still-
larger cloth, or two Jarge cloths, and repeat the -

~ process, And so you continue until there is no longer

any temptation to dig in the earth and grow food, no

longer any desire to gaze at limitless land which is.

in your name, You repeat this process over and over.
and over for approximately twenty centuries, And
then, voila-~you have a mercantile heritage, you are
known as a merchant, a man with secret resources,
usurer, pawnbroker, witch, and what have you, = By then

. it is ingtinet.. Is it-not- simple? My whole formula-
o0 for, success--'How to ‘Suéceed ‘in: ‘Business, ! by Sol
M;Nazerman." ‘He $miled his frozen smlle. .(p. 52)

__Sol's cynlcal "1nstructlons" are, 1n reallty, con-
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§ﬁ reaching out, Sol does not recognize his own need, however, Z
7 : S : b
i S ey | | | as fi
2 Yet his assistant does. Jesus can see the loneliness that %;
\m' . ) . ‘;',*.t
f{:'.b‘l ' - [} " ) [ i » : . [ ! .
i; underlies his "teacher's" cynicism, the pain that has driven i
£ | e

e
-

him to such indifference, "All right, Sol, you say it all,"

selem
SN

Jesus replies to the Pawnbroker, “Hey, I got to ldsten to
dmy teacher, don't I Yet, the narrator states, Jesus'dheld
his hands out, palms upward in the pose of Semitic resigna-
tion," (p, 116) The assistant has become the “teaeher,“ as
the Pawnbroker "confesses" his loneliness and pain;.zJesus' lﬁ%
sensitivity and innocence serve as foils to Sol's cynicism
and bitterness, Eventually, Sol will see his own shortcomings
reflected in Jesus' eyes; he will learn the meaning of love
from his Hstudent{"
The physicalpresence of the pawnshop serves as the

center of the Spanish Harlem neighborhood, and is also the

central symbol of the novel. “Everything there was,ﬁ the
narratqrstates,-dexisted only in the store." (p. 263) The
pawnshop stands like a huge, dark vortex that seems to suek

life into it; Like a “vauitw or a “tomb " the pawnshop is a

frlghtenlng and ever present symbol of deaths-,

After a while he began readying the store for
the night., He closed the safe and tw1rled the dial
a few times. He tlurned on the one light in the
little glassed -in office and flicked off the fluo-
- rescents one by one. Then he put up the heavy screens
-over the windows. and switched on the two burglar
. alarms,: Finally,.: with a brlef look jaround at all the
P (conglomerated stock, " lylng submerged in ‘the. dlmness
hehad brought about, 'like some ancient remains half

~ buried in the muck of an ocean bottom, he closed the
- . door and’ locked 1~.; (p. 28)
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Within the "tomb" of the pawnshop. Sol 1s a living

ﬁpsymbol of . emotional and psychological "death.., Staring in

the mirror, Sol is amazed that his "teeth continued to manu-
facture calcium, his hair and fingernails continued to grow
in the grave.“f‘(p. 91) Further. Sol refuses Marilyn Birch¥
field's attentions by telling her that "it would be obscene

%o love the dead. (p. 219) And. w1th characteristically

-vivid descriptive language. the narrator describes the Pawn;

broker's corpse-like stature w1thin the pawnshopn

| One hand extended to the phone, the other on the

- counter, he was like one of those stilted figures
in old engravings of torture, hardly horrible

- because ‘of its stylized remoteness from life; just

~ a bloodless, black-and-white rendition. reminiscent
‘of pain, (p. 53) ‘

'Within the "tomb“ of the pawnshop. time 1tself seems

| to have. stopped. as though 1t. too, were "dead. Sol is»sur-
~»rounded by clocks in the pawnshop and. symbolically. none of
.the clocks show the same time. Further. Sol is unaware of

-the constant and loud ticking of the’ clocks.‘ Sol. the nar-

rator relates. has "eliminated...the perspective of time.
(p. 264) Within the world of the pawnshop. and w1thin Sol'

perspective of callousness and indifference. time and the

;jfuture are meaninglessa

S Sol stood with his hand on the phone for a’
.*\moment. groping for the ‘next step in time. It was
-7 -Mondayj what did he plan to do.on: Monday? The
-+ fdlse measure of time clicking’from ‘the many, clocks
.,'offered him nothing, The hours were too slick to
- seize and led nowhere anyhow,: His body. smelled like
v;,gclay. faintly damp. sunless. old.‘ (p. 117)
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of human life itself, is at issue,

“who behaves as “the dev1l

Soi is thefcenter of"the'pawnshoo;*like a\“godw‘who

,manipulateslpe0ple-and-objects.f'The7symbolic'status of the
pawnshop; as mell as Sol's oruoial.role within the world of -
the pawnshop, lends a universal significance to the novel,
Actions and attitudes are presented in a symbolic and arche-
typal sense, Sol is larger than life. and his.development-
takes the reader into an almost metaphysical realm; as

thougn; as one critic concludes, “the survival of the world,

w9

Further, Sol is anything but "beneficent" within the

shop, He is cold and cruel towards the customers who fre-
quent the shop, and he sometimes‘deliberately turns customers
. away, indifferent to their sorrow, Hence, Jesus notes that

'people‘who do business with Sol must "eell [their] soul to

the devil," (p. 78)
Wallant presents Sol's attltudes through yet another

symbollc technlque. Wallant plotures Sol and hlsﬁas31stant-

as'ﬁpriests" who exchange two dollar pawndtiokets:for past

‘dreams andffuture “hopes, as “a‘strangelj matohediteamfen;

L

.'gaged in an even- strangerfperformance, glVlnc mercy w1th the

,backs of thelr hands, touohlng the odd flotsam of people s

'
!
".\, :— I

-illves, remOV1ng old dreams for the loan of brlef new ones....'

\ - N Loled
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Sol Nazerman 1s symbollcally represented as a "god""

s

and as a prlest who "commemorated




L

L, e “
:::.s;s.-'{?:.: AT

ST
7

e e

it A A

o

BN

gy ik

T R T

tanigd
il b Ty

-

[ ;,_; i“_-:'._-‘

£ 5

S . LIS

i AR A TR T e 2 ek Sl I

.......
.......

I TR

66

: nothing. (p. 9a1) It is with 1rony, then, ‘that Sol is de-

R‘picted 1n terms of a "god" and a "priest" - Sol's eventual

."salvation" is to be found not on the supernatural level, but
.throughehis involvement and sharing with other human beings,
Before he can become a "god " Wallant's symbolism suggests,
Sol- Nazerman must first become a man!
B Wallant utilizes various artistic devices and sub-

structures in_order to depict Sol Nazerman's growth into

manhood and, concomitantly, his growth as a human being,
AS'in_hisjfirst novel, Wallant utilizes the parent-child
‘theme to-reflect the character!s:growth and developments
Sol&Naaerman, like Joe'Berman, can become a true "father

only'whenhe can become a-responsible and loving human being.

Fatherhood is not a "role" to be filled; rather, fatherhood

'must be earned with love.

Throughout the novel, various charactes turn to Sol

'for“assistance and advice. In effect, then. various charac-

“ters v1ew Sol as a "father.". Selig, for example, is a

jcharacter who turns to Sol for "fatherly" adV1ce. Sellg 1s

a physically and emotionally weak man.' One evening, Sol

-enters the living room and finds Selig clutching his chest.

.breathing rapidly and shallowly. Selig tells Sol that he

1s hav1ng a. heart attack but Sol assures Selig that his

'fq"attack"‘is merely a bad case of "nerves. Selig now feels;

u"safe" and he viewe Sol as his "comfort," h1s fathers'
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%g *ﬁHe breathed dellghtedly the sweet air of llfe and 2
i “began looklng around him with great pleasure, llke 5
s a child drinking in the familiarity of his room s
g Jfafter a nlghtmare. "0h, Solly, thank you, I. i
ok .wouldn't; say this in front of anyone else but..,: A7
ty Well, you are a comfort, a strange comfort to me. i
A You're younger than I am.,.but-it's funny, - this s
b will sound foolish, I feel as protected with you £
) here as I .did when I was a kid still living with i3
o ‘my fathér.” Protected...a strange thing ‘to say, i
it isn't 1t? (p. 82) S | ¥

g% Yet Sol will not accept Sellg s love. "I am not Eﬁ

i A

gj your protector, nor am I your father," Sol tells his brother- o

bR . BN

;('\ . . 7-"_!5‘;

é- in-~law. "I am nothing to you, Selig.," (p., 83) i

: Further},Bertha views Sol*and‘his nephew, Morton, Eﬁ

as "two of a kind." (p., 31) She notes that Sol and Morton 7

“are the only ones in the family who look'“Jewish," Selig and %g

i@ ~ Joan ("thank God!") look characteristically "American," Yet G

'Morton and Sol are bound together byfmore'than'common appear?- ﬁf

ance;' Although-Morton iS'badgered by his family, he erlt- %%

‘himself loosen in the presence of the big, shapeless ﬁigure,' E%

felt certain cords of anguish go limp and become bearable in s

) . ) ' . . A . ) L)

cf-‘-_.!-‘
Y

-his'uncle‘s¢stillnessf“t:(pQ-92)*“Morton'feels an.inexplicable

R
MRS Y

tie w1th h1s uncle, as though both men share an unspoken un-

'derstandlng. Hence, as Morton crles late at nlght he thlnks

lthat he hears "an echo of hlS crylng" comlng from h1s uncle s

-'room. (p. 246) And, although the rest of the famlly scoffs

AT
-2

; 'C‘at Morton's art Sol lends a 31lent encouragement and approval:
% | v ‘He gave as much smlle as he had. Then he touched

& hlS nephew's shoulder, ' And though it was justa

b nudge to clear-his way up- the ‘stairs, his nephew

R took 1t for a touch of acknowledgement and drew--“'

Bl

-TAAE




‘w1th love but rather, w1th tolerance.

,slums- he had never known hlS real father.

68

. the warmth he desired from it. . And when Sol brushed
past, Morton stood on the 1and1ng for a moment,
watohlng the huge waistléss flgure ascending and

there was a cherishing look on his face,  (pp., 166~ 16?)

The fatherless Morton hence turns to Sol for approval,
Ingeffeot, Morton has‘“adopted“ Sol as his father, and has

claimed him for,his own, Symbolically, therefore, Morton

paints a picture of his uncle. Yet the picture represents

Morton's own perspective of his uncle as a kind and gentle

man, Morton has "premade” Sol to fit his own image of a
fafhere

Upstalrs, above Sol's room, Morton sat drawing
at his table, He was drawing his Uncle Sol from a
tiny snapshot. The paper was a blue-gray charcoal
paper, and he filled in heavy darks around the large,
puffy head of the Pawnbroker so that it seemed to
lean out of the flat dimension of the surface., He
- made the round, old-fashioned spectacles reflect the
‘light so that only a suggestion of the eyes could be
seen, But in the cast of the head, the line of mouth,"
~ the weary shine of high light, he imbued the subject
with a. look of gentleness and infinite patience. It

was his, Morton Kantor's picture; he could have it
the way he wanted it. (p., 245)

Sol, however, treats Morton as he does Sellgn-not

Sy

As such, he cannot

respond to Sellg s and Morton strequests for love and under-

5stand1ng, he oannot be a “father" o them.,

— i

Slmllarly, Jesus Ortlz‘"offered hlmself to the Pawn-

broker s dark, 1ndrawn voloe w1th an unoonsc1ous sensatlon of

pr1v1lege.;- (p- 74)

Jesus 1s a oh1]d of poverty and the -

; Yet, although he
seemed to "float dlsembodled 1n a dark v01d and he was forever
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clawlng at the random thlnge he passed." Jesue 13 able to

i

find security and "safety with Sol. “Only the Pawnbroker.
Jesus feels,ﬁ“w1th hia cryptlc eyes, his huge, secret body.

seemed to have some sly key, some talisman of knOW1ng. | o
;l (p. 71) Indeed, Sol appears to instruct Jesus in the intri- ig
. cacies of the business world, and he also shares secret )

thoughts with his assistant. As did Morton, Jesus seems to

i S
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have claimed the Pawnbroker as his father and, with child-

¥
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llke enthu31asm he tells the Pawnbroker, "you my teacher,

Foa TThlerp "

% I'm the student to you," (p, 180) 5?
5 Yet Sol can no more accept Jesus' love than he can iﬁ
E Morton s or Selig's. "You are nothing, to me," he tells g;
‘% ‘Jesus bltterly- (p. 180) Rejected, Jesus plans revenge: géi
é he organlzes a burglary 1n order to steal the Pawnbroker's E;
g money, his "secret of success.ﬂ Yet Jesus himself thwarts | g&
% his own patrioidal plans., In the end,'he saves the Pawnbroker 'E%
ﬁ ~ from the gang of burglars and, as it happens, murderers, g?

Jesus is unable to kill his adopted "father;v and, in a last

act of ultlmate devotlon, proclalms hlmself the Pawnbroker'

Vsymbolic "son.

All of the symbollc parent-chlld relatlonships in.

the novel revolve around Sol. Sol, however. 1s-unaware ofai

'hls central role in the llves of the various characters.

‘Rather. he is- pulled baok 1n tlme, back to hlB own 1nab111ty
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.to save his real son, David. from a horrlble death.- Sol had

Y
HARCRS
b 4

L )

vk \ '
( NG y
ORI 'm"”“! ” '*ﬁ.\.p



, -
et e et e o

fa s otgart e . I st 3 .
. A e e T T IR oy Leml L e WL s
A LT e P e M PO ST T L A S SR T A S B . )
It T Pk iy ROREPREY oL il . v S - A e

2
LT

AT N T

e S S

y a0 e { AiiPnaens
maat Wl L gt

Ay s

IS

T

%
-

= .:i':: 3}.0

S s e

PSR SRR S e BN SRR

G

PP T
S e i

oy - 2

T

oy e oY
B AR L %?* g ¥ T

A ¥ e

ML R 2 T
R A 2oy

i

70

LAR M e T n
2] o L Lt

=Y

‘ “failed“7as:a'father-before.'and he will not open himself to

.

the pos31bllity of - fallure. and 1ts accompanying pain. again,
Cons1stent with the general theme of the novel, Sol Nazerman

has chosen to withdraw from life rather than to open himself

to love and, possibly, to pain:

They were just standing still and, by some odd cir-
cumstance, the earth was being unrolled for their
view, "Do somethlng for him," his wife, Ruth, cried
harshly beside him, She had little Naomi up against
her chest, held there without her arms, for the crush
of bodies held them all as in ice, "Sol, don't let
him fall down in that! All our filth is down there,
It would be terrible for him to lie in it!¥Y Just
moving his nose down an inch toward the carpeting of
feces nauseated Sol,. The child would turn his in-
sides out, He tried to move a little more than his
fingers, felt the soft, damp halr of David's head as
it slid slowly downward., "I can't," he complained
peevishly. "What do you expect of me? I cannot move
a muscle," In the dim, slatted light he saw his
wife's grim face. She seemed to hate him for all
this, "But I can't, I can't, I can do nothing."

His voice sounded flat and unconcerned and he tried
to put more pa931on into it. "I am helpless, do you

hear?" She continued looking at him with burning %ﬁ
eyes and motionless features, like one of those .start- i
lingly lifelike wax figutes. "I can do nothing." His H

voice still came out in the same dispassionate, soule
less way.  There : came the. sound'of the boy at his

- feet making savage."empty retches. vomiting and slip-
ping around in the bottomless filth, The roar of the
traln. the. endless, walllng of all'the crushed people,
and his wife's burnlng glass eyes in a waxen face,

”Nothing. nothlng. nothlng.” Sol shrieked in the

JWallant places the parent-chlld motif withln a rellglous

perspective when he describes Jesus Ortlz as the son. Chr1st.1°

Throughout the novel. Jesus 18 presented 1n terms of the Chrlst-

‘uian myth., Sol. ironically emphas121ng Jesus' name. tells h1s

fasslstant.ﬁ"Go. Jesus. go in peace." (p. 53) and when Ortlz§
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enters the pawnshop John Rider. the black janitor. croons a

| spiritual songs "In d'sweet bye and bye...we w1ll meet on

- dat beautifulishore." (p. 41)11 Further. the narrator

describes Jesus as possessing decidedly gymbolic features,

- His face, ‘the narrator notes, "was formed with exquisite

subtletys straight. narrow nose, high- cheekbones. a mouth
curved and mobile as a girl's " (p, 8) Similarly. Sol sees‘
_Jesus as‘"perfect'and delicate, like something caryed by a
dreamer." (p. 41) Like his namesake who was alone inythe.
desert. Jesus is "alone" in Spanish Harlem. surrounded by
ngin® and "temptation. | Yet. ‘his nature is such’ that "there
were certain: horrors this boy would not oommit. ( p. 11)
"Oh. Mother of God." Jesus' mother sighs. "it was
no easy thing to be the mother of a son.® (p. 237) Further.

Jesus follows the Christian myth in that he is loved by a

prostitute, Mabel Wheatly, Wallant clearly draws a parallel
between Mabel-'and Mar,v Mag'dalene. and . ‘hence, a parallel

between Jesus Ortiz and Christa

‘ He smiled and ran his fingers up her. arm, He |
. was flattered at being offered money by a whore, How
_,Aimany men got offers like that? ‘Wasn't that evidence
- {,that he wag a man among men? (p. 66)

';f@ Jesus. a Catholic. feels a strange and "mystical"

-attraction to a church., He kneels silently before the altar
iand stares at a statue of "his namesake. 2( 238) He. him-

.}self. makes the symbolic association when he imagines that the
=figure before him is the "father" he never knews,
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_‘novel. ) In ehort. Sol Nazerman grows into the myth ae he

'_growe 1nto loves
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~Now; ‘when ‘he ‘was "restless® (his own word for those.
. gtrange, dizzying moods), he sometimes went to the .
_Catholic ‘church where hie mother was a fariehioner.
"to kneel without prayer "before the crucifix and in-.
'dulge an odd daydream, He would imagine the bearded
figure was the father he had never seen, and, kneel-
ing there, he would smile cruelly at the thought of
his imagined father's riven flesh. (pp. 9-10
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Symbol:.oally. Jeeue pictures S0l upen the crucifix.
and thereby oreatee the aeeooiation that completee the myths
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Jesus views Sol aa the Father whom he, the Son. has not known.
12
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yet lovee. nevertheless. Indeed. Wallant's deecriptive
language oon_tributee' to this religioﬁ__amot__if'. Hence; when
Mabel Bees the Pawnbroker flanked by two candleaticke *she .-
had a momentary impulse to perform eome sort of obeieance: he
looked ‘holy," _(. . 180) Further. Jeeue and Sol ehare a certain
"int:.maoy" that is "indefinable yet powerful. (p. 26) In

faot. Jesus viewe the Pawnbroker with an awe and a myatery

that seems to border on religious i‘ai‘th. ) -feel...I don't?

lmo'w..;.eaa '.'.."" 'Jeens tells Mabel, "I get the feelin' he ain't

never gonna do me no evil like...."' (p. 202) Jeeus seeks a

,"'father" in Sol. ‘the "Son" aeeke to be one with his "Father.

Trag:.oally. Sol is as yet unaware of the mythioal power he §

.poeseeeee. the power to love another human being and to en-
'rioh hie life. As Sol diecovere thie potential within himeel:t‘.
f ‘-'he aaaociatee with and fulfille the religious imagery :I.n the
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~i0nce there, 1n the presence of the blg, 1nscrutable
Jew, he had become even:more obsessed with the magic
potential of "business," for there had seemed to be
~some great mystery about the Pawnbroker, some secret
.whi¢h, if he could learn it, would enrich Jesus
Ortiz immeasurably, (p. 10)

Sol Nazerman has withdrawn into his private world,

into the "tomb" of the pawnshop and the oallousness of his

own, self-imposed isolation from feelings and from other

people, Yet Sol is not yet "dead"--his seemingly‘impregnable
barrier of isolation is gradually chipped away by sensations

which he cannot oontrol These sensations enter Sol's con-

‘scious world in the form of memories and visions of the past.

.In his visions, Sol feels pain, sorrow, love and all of the

human sensatlons he had trled to avoid. The visions make

- Sol vulnerable to hlS memorles, to pain, to love and, finally,

to life.

The richness and vividness of the visions stand in

_sharp-contraSt to the darkness of Sol's present world. In

‘his visions, Sol is able to "see" clearly, and he gradually

'emerges from behind hlS self-imposed barrler. Sol,had~been

"blind" to all emotlons and to other people. Sol' "blind-

”fness" began 1n the conoentratlon camps. While clearing away -
bthe charred corpses Sol prays,‘"God help him fbr hav1ng to
i?see all the strangers' faces- for seeing at all | (p. 192)
poSol had learned that he can av01d paln by 01081ng h1s eyes,

;and hlS heart.- Now, he bllnds hlmself to the present world

'};and he focuses hlS attention "1nward on the dark.ﬂ (P 153)
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He llves.ln a world of "darkness" and. his v131on "darkens“"
as he enters "the fluorescent dlmness“ of the pawnshop.

& (ps 149) Sol symbolically wears thick, heavy glasses and
he habitually stands “sightlessly" before the window, where

he is "blinded" by the sun's reflection on the bright, gold

(.G

[ T
5 L.!-f\—.

-balls'hanging above the pawnshop window., He places the va-

)
‘ﬁi‘.-m‘

2w

rious objects which he acquires "into a low, dark shelf

where the light never reached," (p. 16) And, occasionally,

when a vision of the paét bursts through info consciousness,

525

he withdraws further into his private, dark world:

&
£

&,

Suddenly he had the sensation of being
clubbed, An 1mage was stamped behind his eyes
like a bolt of.pain. For an instant he moved
bllndly in. the rosy morning, seeing a floodllt
‘nlght filled with screamlng. A groan escaped
him, and he stretched his eyes wide., There was
only the massed detail of a thousand buildings in
guiet sunllght In a minute he hardly remembered
‘the hellish vision and sighed at just the recol-
lection of a brief ache, his glass-covered eyes
as bland and aloof 'as before, Another minute and
he was allow1ng himself the usual shallow specu-
lation on his surroundlngs. (pe 5)

.
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Sol had been able to "hide" within his private world
.”for nearly fifteen years;shephad successfully blinded himself

to_the past and to the'present; Now, however, as the fif-

TR TR

RGNS

teenth annlversary of hlS famlly 5. death approaches, Sol is

"flndlng 1t more and more dlfflcult t0 escape the v1s1ons.

b« 11

'_Palnfully, memorles 1ntrude upon Sol's conscious life at a

L

- grow1ng rate.: And, as the memorles of the past beoome

S G,
S s ok AT

‘”greater 1n number and more v1v1d, Sol flnds 1t more and more

P
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ndifficuit:tofblind;himself-to theupresent and +0 other

1rpeople. Hence, when Sol dlscovers that the money whlch Mu-

‘

"rllllo pays h1m is’ obtalned from the lccal brothel "hlS

oppress1on began to show the features of terror, and he was
amazed and mystlfled because he could not thlnk what he
feared." (p. 1511) "'He decides tcfccnfrgnteMurillio and to

demand that the gangster no longer use his pawnShop as a

 front for his illegal operations, Murillio's reaction is

)

yiolentt'he forces a gun barrel into Sol's mouth in an at-

~tempt to frighten the Pawnbroker into submission. Sol had

faced danger before; the Spanish Harlem neighborhood was re-
plete with crrme'and violence, Yet Sol, for the first time
in fifteen years, acknowledges an emotion he had attempted
'to escapett Sol-Nazerman is afraid:

It had been so long, so long since his nightmares

were ‘as real as taste and touch, since they came

“to him in waking hours. He should have remembered
more faithfully that this was the real taste of

life, that it was not confined to dreams., (pp.
163~ 164)

Sol can now Htaste“ fear. Yet; beforc he can conQ

s01ously push this emotlon behlnd hlS dark barrler, a vision

of the past palnfully bursts into his con501ousness.' In a
'gmoment the Pawnbroker S memory carrles hlm back t0 Europe

"and to the concentratlon camp.q Wlthln Sol's v1s1on, Murll-

'110 5 apartment merges 1nto a Nazl brothel the gangster

l

_becomes a Nazl soldler, and Sol Nazerman 1s watchlng hlS w1fe,

flRuth, as she 1s forced to submlt to the soldler S sexual whlmss
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Sol began to moan, But just before tears
could bring mercy to his eyes, he saw her reoognlze
- him, And from that hideously obscene position,
pierced so vilely, she endured the zenith of her
agony and was able to pass through it. Until fin-
ally she was able to award him the tears of for-
giveness. But he was not worthy of her award and
took the infinitely meaner triumph of blindness and
though he was reamed by cancerous, fiery torments,
he was no longer subject to the horrid view, no
longer had to share the obscene experience with her.
For a while, he could see nothing, could only feel
the air moving around him, hear the familiar sounds
of the camp, which now had a homely, familiar note
and which made the blood beats of pain in his joints
almost bearable, And then he went a step further

toward the empty blackness of animal relief; he fainted
and felt nothing for a long time. (p. 169)
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But the 5long time" of blindness is, for Sol, nearly
over, His visione have left him vulnerable to the pain he
had tried so hard to avoid, And'as he again becomes vulnerable
to pain, Sol is opened to the possibilities of love and life,

"I do not want your money 1f 1t comes from a whorehouse,
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he emphatlcally tells Murillio’, (p. 158) For the first time

3

PR
s

3

in fifteenfyears,:Sol_ﬂyearns'to”ory;"‘andfthis'yearning fills

s Y35
H¥

him "with mysterious dread for the unusual emotion he now

seemed to recognize--a sudden and unbearable loneliness.,"

(p. 205)

) N
T e T e d
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Now Sol finds that his pain is too great to bear alone.
He ‘had prev1ously reaected Marllyn Blrchfleld's ooncern-'h_
h“"there 1s no name for the future, he told her, (p. 149) Yet

Sol telephones Marllyn and asks her to meet him, Together,

they board a boat for a trlp down the river that W1nds through

the olty and beyond 1nto the;green'country51de. On,the river,
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his face 1s “strangely softened" as the "steady hum and v1~

‘bratlon of the boat fllled him w1th a. restful feellng....—

(p; 207) Sol's oonsolousness has moved out51de of the dark

world of the pawnshop as he hlmself has moved 1nto the verdant

, L. L L . o o _
countryside, 3 Nowg for the firstvtime, Sol‘reaches out to

another human belng as he shares his pleasant memories with

ﬂ'Marllyn--memorles of a past and of rich emotions that stand

in sharp contrast to the dark and obscure world of the
pawnshopf

"I seem to remember once," he said, waving
his finger pedagogically, his eyes up in a dreaming
corner, “"that I also took a river trip., In the Vis-
tula, it was. Now whether it was when I was very

small and we went by river boat to see some relatives

in another town...Wyzgorod was their name...But then
it seems to me that I went with some students when I

was at the university. There must have been two dif-

ferent times. There was much singing and playing of
concertinas,.,I confuse the two trips, Oh, but yes,
the time with my mother was a longer trip, We had a
stateroom, and I woke in the morning filled with de-
light and amazement to see the world moving by the

tiny porthole. Fantastic how that 1little detail comes

to mind, It must be forty years ago. But I recall

so clearly the sight of the river and the banks moving
by and knowing that I had traveled all that way whlle

I was sleeplng...‘ (p. 208)

Symbollcally, Sol "faoes the sunset" as the boat re-

'jfturns to the olty. (p. 212) As hlS "bllndness" slips away,

erSol beoomes more aware of other people and he beglns to ex-

fj}'perlence sensatlons._ Sol Nazerman 1s mov1ng out of the
'hhshadows of hlS own 1solatlon, and 1nto the world of feellngs_

ffand emotlons, a world 1n Wthh he agaln experlenoes 11fe and3

”f}“love'?'
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. The country grew w1lder and greener, and the %;

houses were farther apart,. Occasionally, a swift ]

cruiser passed them; sometimes they passed a tiny Lo

rowboat with people fishing., Hills scalloped the b

sky, and the sun covered the water with a multitude i

of. tiny brilliants, which flashed in their faces and i

made them close their eyes and talk sleepily of small, s

almost intimate things., (pp. 210-211)

For fifteen years Sol Nazerman had yearned to "sleep Eﬁ

like the dead," and he had isolated himself within a private i
s 5
world which he himself had constructed--a world of callousness :?;

and indifference, into which emotions and feelings could not

intrude, Yet now, on the eve of the anniversary of his

family's death, Sol's world is crumbling around him: Feelings

and emotions flood his consciousness and he' is aware of his

relationshlp with other people. 'DesPerafely;.Solfatfempts £o

halt ‘the dlslntegratlon of his self 1mposed barrler, to shield

himself once agaln from the palns and Joys of llfe. "Just

let it hold untll I'm dead " he pleads,'“don't let it happen

while I'm alive, or I-will be forced to live in the chaos,"

(p. 186)

Yet‘Sol‘s initiation into life is gaihing a momentum

‘that.heoannot'retard.- Hence, the*once'indifferent Pawn;:

broker who had told his ‘assitant and his family that "money

;1s everythlng"'now chldes hlS famlly for what he considers.

1-to,be thelr exoe551ve materlallsm._

He 1s somethlng more'than

‘ja mere suppller of money, he- tells Bertha, Sellg and Joan'

',‘he 1s a human'belng who feels and thlnks:

S "Money, you want money, too? I am made of
- money for all of you.i There 1s nothlng else, just
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'la'man made of dollar bills, Someday you will peel
- all the money off-and there will be nothing under-
" neath, just air, What will you do then? (p. 196)_

As Sol's'yblindness“ slowly'slips'away,ras he becomes

aware of other people and his obligations towards them, his

attitudes beginitOJalter.~ Symbolioally;gSol-is no longer
blinded by the light.

Rather, the light'serves a far gif-

ferent symbolic fundtion: 'Now ‘thé sun's lightiilluminates

%. obJeots and people with vivid olarlty as Sol observes the

%é '"satlre on sunsets" strlke "llke flame agalnst the weary old
%; preople 81tt1ng on steps." (p. 190) |

%. The last of Sol's barrier of indifference crumbles

% away as Sol v131ts Te331e upon learnlng of the death of her

gt * father, Mendel. "Llsten to me,' S0l tells the weeplng Tessie,

¥ "Don’ t thlnk, don't feel. Get through things--it is the only
% Senseff... Don't pay attention, don't ory." -Yetyhis voice
% seemsto:“eoho in silenoe." (p. 229) Solfs fifteen“year'n
% i °ld;dP511080pth of indifference, the ﬁseoret of sucoess,“

is~hollow.‘;Sol-isvnow aware that he cannot be “oounted out"

- of:humanityV

He knows that llfe without tears, W1thout love,

A"1s no' llfe at all,

Sol's flnal awareness occurs .on the 28th of August,

‘dthe flfteenth annlversary of hlS famlly E death. The Pawn-

‘.f;broker is selzed by a strange fear as "he stared W1th terror

at the sunllt doorway."r (p 249) Emotlons and feellngs

;burst 1nto h1s cons01ous world and he is aware of a world
:he had tr1ed to avold:
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they piled on weight to prove his immense power, so

that some of them even went out laughing, having left
him a piece of their'pain. (p. 257%

g
5 ¥
% ‘He stretched on the rack of his sight and smell "
2 and hearing, saw all the naked souls ready to spill . B
% blood over him, = ...And that seemed to awe them, too, )
& " For as they added their own small item it was as though

‘_._. R
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Wallant's v1vid language thematically refleots Sol's

confusuon as the Pawnbroker slowly leaves one psychologlcal

world and enters a new one, The language is terse, rapJ.d. as

% Wallant presents Sol's thoughts in a stream of sentences and \
%‘ , | words that seem to run together in a melange of sensations,
Eﬁ Sounds. sights. people flood the Pawnbroker's mind, Visions '
E% and memories of the past blend with present sights and sounds *
5:% as Wallant:_oermes Sol to a cl imactic moment of awareness as
i Coeb

Sol sees the ‘body. of.hie sms.ll, daughter, horribly impaled on
a hook, ‘her face tran_sformedinto the faces of the people who

have no'ved‘ in and out of the pawnshoo:.

~'And then, suddenly there on the same childish
body ‘appeared another face, It was a grotesque ‘face
for that delicate, childish body, a young man's thin,
-gallow face=-Morton! And then there appeared the
lined, pathetically depraved face of George Smith.
- And. then the face was that of Jesus Ortiz, Each
face apfeared on the frail baby body with the cruel
““hook -pointing up toward the head. ‘They were like'.
-slides projected there. Yet in spite of the unre-
ality, the succession of faces brought him no relief,
- indeed, made his pain grow worse, become cumulative,
.and each moment he thought to'be the ultimate agony .
. was exposed by the next moment's increased 1ntensity.
- And the faces kept changing over the body of his child
J.mpaled on the hook, on.and'on, a descent into Hell =
“ that had no ending, Mabel Wheatly took her place on
.'the hook, Tessie, Cecil Mapp, Mendel, Buck White,. Mrs,
Harmonh Goberman. one after the other without end....
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'All of the artistic motifs which Wallant has utils
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ized throughout the novel converge 1n the last drama.t:l.c

o
JT

episode to form a powerful religious statement. The Pawn-

e AL T

broker had been a record of Sol's journey out of the world

of indifference and into the world of feel ings and emotions,

Now, in the final scene, Wallant's des_criptive- language turns

to ‘prescriptive prose as Sol's c'onfusion wears away and he '7 i
stands facing the world with a clearly religious perspective, :

~ Symbolically, the final espisode is place'd within the .
framework of a' religious myth--the C_hristian myth of the cru- “1
cifixion and its .redemptive promise, Jesus, turned away'by

Sol in a moment of desperate anger, now seeks the‘ agsistance

- of three lloca_.l thugs. Sol will no longer ""‘t'each"' his as'sis-"

tant, he has refused him entrance into his ""k_ingdom."" Jesus

plans to seize the Pawnbroker's domain, his money, by force;

He will, he tells the thugs, give them a "gignal® when the
time is right.

Like Judas, Jesus plans to btetray his "master.

Yet, the myth is not complete. for Jesus. in the end, does

not betray Sol.

As the three thugs.enter the .pawnshop., gro-

tesquely disguised in halloween masks, Jesus leaps 1n front
of the Pawnbroker; the bullet which was meant for Sol enters

-.Jesus' body and the frail assistant lJ.es bleeding. and dying.

"at Sol's feet. | With the ticking of the clocks pounding in

'hls ears. Sol leans overi hlS assistant and holds the dyJ.ng

.'_o_oy 1n h1s armss
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o A rueh and a torment burned him. He felt naked and

PRI flayed and he hung over the dyinf ‘youth like a frayed

., -canopy. A million pains raked his body, doubled him

o over so his face came down . closer .to the face beneath
him, He.wanted to say something but 'he didn't know
what it was, "Ortiz, Ortiz,.Ortiz," he said. Every-
thing he thought he had conquered..rose.up from its
sham death and fell upon him, Ghosts mingled with
the busy policemen in the gtore, and the. volces were
increased a thousandfold. "Ortiz, Ortiz,* he pleaded.

The dark eyes grew larger.and more awful.- 'What will
I do?" he moaned, "Ortiz." (p. 272) : .

And as the pein flooda Sol'e body, he ie eimultan-

eouely opened to 1ove ae well. “My boy.“ he calle to Jeeue

as the youth diee.' Then. in eorrow and confusion. he tele-

phones hie nephew. Morton. for help.' “I need you. Morton,

he confeeeee to hie young nephew, and Horton reeponde. "Teach
me. ; (p.,2?5) Jeeue' death hae taught Sol how to loves how.

¥

in effect. to becone a 'rather. ) |
Now ‘a final vieion fills Sol'e nind. as he inaginee
the gangeter. Murillio. etanding before hlm with empty eye‘

eockete. Sol can now eee the neaning of hie blindneee. the

/

1lplloatlone or indifference. Hie teare. eymbolically. waeh
hie eyee clear of all illuaion and Sol 13 aware of a world of

people. a world euddenly illuminated and vividly clearn

- Then he began %0 cry. . '
= .On his face was the wetneee. in his mouth the
-‘;hetrange saline taste. Blinded by his weeping, he -
. bumped . into people, was jostled by the bone and
- flesh of their bodies, .In his head there was. no .
- 'stillness, no composure, only this terrible ‘rushing,
‘this immense fluid pouring., He thudded into people’
and felt them and took into himself their peculiar- )

.. odors of sweat and breath, of dirt and hair, the
gfjjemell of the great mortal decay that was 1iving
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‘because it was dying. And when he tried to vnpe his - ma

eyes, indeed, cleared them momentarily, he gaw the -
ineffable marvel of their eyes and skins, (p. 278)

SEa g ]
R

. | "Good God." Sol marvels, ."what was all this? l.o-ue? 1
| _Could this be love?" (p. 272) Fifteen years of self-imposed .:'
3' ‘indifference » fifteen years of desperate escape melts away .J
* before the 11feless form of his assistant. Jesus' death ‘has \
3 opened Sol to the ambiguous and often painful world of the
‘ senses.' But it has- alao opened him to love and to sharing. 2
“ -Sol's final realization does, indeed. fulrill the: ideals of
' _ the mytha the death of the "Son" has made possible the" "life" ‘”

of the spiritual convert. Yet, in the end. Wallant's religious ?;

ﬁstatement is not mythical at all--for it is not a myth that ‘

Sol Nazerman loves. but a human being. . It is not to the ?“'

heavens that Sol looks for salvation, ‘but’ to his own world. ‘3

i st

Love. sharing. understanding give ultimate meaning to Sol' i

life; empathy. w:.thin Wallant's religious system. is tanta- ;

| mount to faitha ‘ . | .f | | ;f

| R "Rest in peace. Ortiz. Mendel. Rubin. Ruth. 3

,Naomi. -David...rest in peace,” he said, still crymg B

o a little, but mostly for himself, He took a great s

. ‘breath.of air, which seemed to fill parts of his . s

‘lungs. unused for a long time. And he took the pain 1

. of 1t, if not happily. like a martyr. at least willing. G

like an heir, g

i Then he began walking to..the. subway to. take ‘the s
1 Lo '.long. underground journey to Tessie L: house. to,help. e
5 = :‘.;he_r mourn, (p. 2?9) e cie el e
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| . . The Children at_the Gate ,
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Edward Lewie Wallant'e final published novel. The

28
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: Ghildren at the Gate. wae published t\vo yeare after his un-.
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timely death.in_ Although thie final work never achieved the

critical acclaim of hie first two novele, The Human Seaeon
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and The Pawnbroker. in many waye The Children at ‘the Gate
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marke a high point in \'Iallant's brief but accomplished literary
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career. | L
Throughout' his earlier nov'ele.‘ w'allant'"e etateraent |

| rang clearl twentieth-century man. exemplified by the poet-
_Holocauet Jew, hae been victimized by hiatory.2 Like Sol

- 'Nazerman. the Pawnbroker, modern man f:mde himeelf alone |

| amidet the rubble oi‘ hie oruehed and fragmented hopee. ) Sur-
rounded by the phyeical symbole of fruetrated livee in hie .
‘-Spanieh Harlem pawnehop. .Sol Nazerman ie unable to communicate

"A.?;with the lonely people who frequent his ehop. He hae lived

._"’.-through the hell of Nazi Europe. yet he ie }mable to feel
;‘f‘eympathy for hlB i‘ellow eufferere--to feel pain ie to ac- :-::

, j_f‘fknowledge life, and life. '\}m all of ite horrible memoriee.
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is simply too much for Nazerman to bear. Similarly. Joe

| Berman is unable to accept his wife s death and he rails

against God and God's world. cursing both by withdrawing into
himself and numbing himself to life,

Yet. ir suffering and loneliness characterize the

worlds of Wallant's novels. then the author provides a reli-

'gious vision which allows ths characters to, cope with their

condition, and, in the end, to trans_cend it. In- his first

- two ,n,ov‘els. the ,protagonists__ emerg_e from a psy'chological and

emotional paralysis into a world of feelings, They experience

a type of rebirth where the passage -from the .dark existence
of lonsliness and despair is finally. and painfully. accom-
p_l'is.hed. These "nay-sayers" to life learn to accept lii‘e and.
consequently. to accept other people. | Berman and Nazerman‘

come to the realization that all men are brothers in life

3 and. therefore, in suffering. and in this realization there

| ‘1s the beginning of an awesome. even miraculous afi'irmation.., :

In ‘I‘he Children at the Gate Wallant carefully guides |

: his protagonist through the corridor that leads from denial

,and isolation into a world where life is afi‘irmed. It is a

.Journey which Wallant dei’tly and artistically charts and one

"which he undertakes with a religious zeal. ;-_ o --1 ‘

There are two protagonists in The Children at the o

e m——

sgg Unlike the earlier novels whose plots reviolve around

| a single protagonist. Wallant wove the plot of hlB third novel
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| ‘."ar'o'un'd two central characters, ahifting the plot and the
.'development from one to the other, and then back again. At
‘the beginning_ of the novel Wallant introduces Angelo De_Marco.

the first of his central protagoniets.3 Although Angelo,
unlike Joe Berman or Sol Nazerman. hae not been sub;]ected to
one momentous epieode of overwhelming suffering. he never-
thelese ehares the same outlook on life, the same . emotional

isolation that Wallant had portrayed in the first two novels,

| Angelo. lives with his mother, towards whom he is cynical and

'callous--responeee born from the guilt which he feels as a

result of his frequent Oedipal fantasies. These dream-fanta-

sies are similar to the flashback sequences in’ The‘Humgﬁ.

Season and The Pawnbroker and serve to remind the reader of

‘Angelo'e. pas't:'l'i'fe which 'oonstantly intrudes upon his preee_nt

consciousness. Angelo and his mother also -ehare the apart-
ment with his uncle, an: older man who completely fails

to understand Angelo 8, tumultuous emotione. and hie smter.

a ret arded, withdrawn girl, who.k iro nically, can.

communicate only w i t. h her bro the r. Angelo v1ews

himself ag ‘a “scientiet"; 1t 1e only with the cold and de- |
-tached view of the ecientiet, he feele. that one can under-

"'retand people. whom he views as “mutations" and "accidents" of

I

_nature. | He i‘launte hlS anatomy and biology booke before

his mother and uncle. and he conatantly deridee their "naive"

_' Catholic faith and their perfunctory religioue obeervances. .
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Angelo works part-tim in his cousin Frank's drugstore. where -
, he observes dailv his cousin's unethical business practices--"
'which furthsr bolsters his cynical attitude towards people. )
As part of hlB Job at the drugstore. Angelo frequently visits
the near-by Catholic ‘hospital where he cooly takes orders for
the sick and dying patients.? Roaming the corridors of the
hospital, Angelo 1s unfeeling towards the patients with whom |
| he comes in contact. viewing them as manifestations of disease
rather than as suffering humanity. Like the pawnshop in fhe
_ Pawnbroker. the hospital serves as a microcosm of the world
| of suffering and pain. gigantic cement edifice which houses
the sick and the lonely. The patients. each ‘in their separate
rooms or wards ' are indifferent towards one another. having
.neither the strength nor the desire to communicate. ~Angelo
‘_shares this indifference while. at the same time. he proclaims
| - his aloofness from the world around him. | .
During his daily rounds in the hospital ’ Angelo meets
'Sammy. the second protagonist in the novel and one of Wallant'
_most fascinating and enigmatio characters. Sammy is the only
Jew in the novel. which immediately sets him apart from An--

"_gelo as well as from the rest of the hospital world. Sammy,

. _,__‘-_frequently makes a nuisance of himself with his constant storiesi_ -

"'ji(all of which carry the flavor of "buba-meises") and quips
::(frequently interspersed with Rabbinic morals).. Sammy seems

. iy
'to possess an affinity for the patients in that he wanders
-,_-—‘.through the_.iwards talking to the lonely and sick people. almost
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miraculouely soothing their pain and eharing'their sorrows.
While he himself ie thin and sickly. he eeeme to have abun-<
dant energy when he tends to ‘the patiente' neede and they

eoon come to accept him as an equal. much to his delight and
the hoepital staff's chagrin. B
Angelo and Sammy provide stark contraete to one an-
other. yet they eoon form a bond which. if not friendship.
provee to be very etrong. Angelo, the cold and indifferent
cynic. feele himeelf etrangely drawn to the cryptic old Jew.
and he' accepte Sammy*s mannerieme and the'way in'whrch Sammy
caree for the broken and lonely patiente as a challengen |
Angelo sets out to refute Sammy I almost childlike faith in'
people_and the‘way.in which»the,Jew accepts the euffering

around him, When that fails, Angelo tries to discredit Sammy

publicly. In the end. however. Angelo finds that he has met

,a force too gtrong in ite innocence. too powerful in its

faith. to overcome. He feels himeelf "carried" by Sammy'
tales of euffering and love into a world he had thought dead.
the world of emotione. seneee and love. Sammy has led him

into a realm where euffering ie real and all men. by acknow-

'ledging that euffering. acknowledge one another and are forced
into the eometimee emotionally periloue world of'communicationr
and eharing. In a deeperate attempt to regain hlB once "eafe"

,indifference. Angleo reveale to the hoepital authoritiee that

Semmy had been adminiatering illegal druge to the patiente.
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f Sammy'commits suicide, impaling himself on the iron gate

which-stands before the hospital entrance.

As in his first two novels, Wallant based the plot

of The Children at the Cate upon familiar religious myths.
By structuring his novel around myth, and through his utili-
zation of mythic symbolism and archetypes, Wallant brings an

order and a pattern to his story.? The myth gives universal

implications to the novel and suggests an archetypal perspec-

tive from which the characters, and the reader, may v1ew the

‘world., Further. as the plot unfolds, these mythic references'

‘blend. into a religious vision which allows the characters and

the‘reader.to understand and bring order t0 an otherwise

chaotic world and, ultimately, to transcend that world.8

The first myth which Wallant utilizes to present the

religious theme of The Children at the Gate is the Cain and

Abel”story.found'in Genesis. Angelo and Sammy, while anti-

thetical in their berSOnalities; share a common world. Both

- are alone and each suffers in hlS own. unique manner, Sammy,

erhose middle name is Abel.'"carries" Angelo 1nto the world

riof emotions and feelings with hlS almost myst1cal stories.

'Indeed, at one p01nt. the narrator suggests that Sammy 1s
]"shepherding" Angelo and some of the other orderlies in the
ihospital out of the cold cement confines of the hospital and

finto the verdant world of the senses. Eventually, ammy comes

cto call Angelo hlS "brother,ﬁ and Angelo responds w1th a

lgealousy and antagonism akin to sibling rivalry; both are.
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?after all. seeking to win over the other. their world views
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in opposition as if each were seeking the other's birthright.
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*'Eventually. Angelo s frustration and fear lead him to betray
Sammy in a type of fratrioidal act.
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Yet ‘Wallant departs from the Cain and Abel myth in
7that. unlike the biblical account. Angelo is not oondemned

'to a 1ife of torment and shame by his action. Indeed. he;
finds a new 1ife through Sammy's death, In his final con-
trovention of the Cain and Abel myth Hallant suggests the

| possibility of "salvation' for modern man. a theme upon which
he elaborates and further stresses through his reference to a
;eeoond.mythc -the.Christian.story of the Messiah, |

‘, Sammy's nane, Sammy Kahan ("Samuel EtheJ Priest")

_'serves to link the two important myths together, as though

A N A SRR AT IR S

in the oharaoter of Sammy Wallant continues the Davidic line

A, ey £

,,from the "Old' into the "New" Testament. Indeed. Sammy is

e {73

% | presented in terms of the priest. Jesue. Hhen he first meets'
i JAngelo. Sammy oalls him by his name. although the two have

g never been introduoed fbrmally and we. as readers. are un-'

% ‘.aware of how Sammy oomes by this knowledge.‘ A further |

E allusion to Sammy's "miraoulous“ abilities. and one whioh |
é .isuggests tho Christian myth in muoh more enplioit terms. oo-i
7 “gours when.Angelo observes Sammy washing the hospital floors

% ufand Sammy reveals to him'that he is’"walking on water:; : I

% 5@( ‘ #2) Indeed. Sammy's strange and almost:mystioalustories
§ take the form of parables':eaehwlike a‘Midrashio'tale whioh
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hss. ss its morel. the theme of the possiblity of salvation

Tl 1 .;m’

through love. Angelo responds to these stories like a dis--
ciple drawn o the spoken truths of his teacherai

And the three listeners were like addicts. He seemed
to gloat quietly over them, looking longest at Angelo's
face, proudest perhaps of hig stupefaction; his ex=- -
-pression said that the other two orderlies were typi-
cal material but that Angelo was a rarer trophy. .
confident now in marmer, he could even dare a minute
or two of silence, like a lion tamer who puts down his
whip and arrogantly turns his back upon the animals,
Nothing broke from Angelo's mouth; in the prodi ious
geazé)a painful pressure built up inside him. ?

7-

Like Jesus’ assuming the sufferings of the world, Semmy

is a freil man surrounded by disesse and suffering. At times.

. barely able to support his own tired snd weak body. Semmy con-

tinues to minister to the needs of the suffering pstiente._

: o suffer for others. he tells Angelo. is his endemic duty;

it is whet defines his lifea

“Did I suffer? Yeah, sure I did. but that was all

~ right, 1I'd be afraid not to suffer, I worry when
things are too smooth, I should get a kainahurra,
Let me tell you the worst dreams of all for me., I
dream like I'm God, up on top of everything with
nothing higher, All I have to do is wave my hand
and I got what I want. I got no pains, no problems.
Hungry? I wave the hand and there's roast beef,

Everything,

Nobody can insult me or beat me up or
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r anything. I'm never cold or hot or sick.. But what
- 18 it when it's like the opposites It contradicts?
Because, you know, it's the worst, worst feeling ...
ever have, 1It's so lonely not to suffer, so lonely.
Who would want it if they knew? I don't say I like

-to suffer or not like to suffer. But not tol'
(ppo 119‘120)

| -Sammy. the Jew. suffers. It is as though something
drives him to suffer: ss though he would die were he not to
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suffer. Yet he bears his suffering»with what must be viewed

’.as Christ-like patience and dedication. Nowhere in the novel

is Sammy's W1llingness to suffer for others more ev1dent
than when it is revealed that Lebedov, a hulking Russian im-

migrant who works as a hospital orderly. has molested a frail

'patient. a young Puerto Rican girl._ Lebedov is finally appre-

hended 11ke a - trapped. frightened animal.. The child-molester

' is both feared and hated by the hospital staff; yet. Sammy

pleads w1th them all to pardon Lebedov. He circulates an

':1neffect1ve petition asking that the hospital staff and the
"patients "forgive" Lebedov and, in one of his final "1essons"
'IwithAngelo.-he pleads with his‘"disciple.b and attempts to
h_make Angelo understand that without love and forgiveness, all

- men are irrevocably lost in their own loneliness and isolationa

"People just don't realize," Sammy said in a musing
voice, "I mean, go look at them talking, in palaces
and laboratories and buildings., They get deeper and
deeper in with their words, but they don!t know, .
They got big cars, but they forget that they're so
. soft and frail that one teeny bump from their cars .
- and they're nothing. They spend billions on fancy
;uclothes. but underneath they're naked and only worth
- ninety-eight cents, They hide the earth from them-
- selves with steel and formica so they can forget that
- they're going to be buried in dirt, What they need
. is a big, big, tremendous joke to make ‘them see the
- -one little thing...that...How they.,.No, but they got
~ “to remember Lebedov. He's human=-that's all there
.. :.should be, There shouldn't be anything but peopl
. on this earth.* ' (p. 150)

f”:Angelo s cynicism cannot counter Sammy's faith. In :
anger and frustration. Angelo attempts to belittle Sammy. As
in the Christian myth. Angelo verbally attacks and berates
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reSammy by asking him sarcastically.'"hre you the Son of God?“
f(p. 150) Sammy's answer is as cryptic as was Jesus' in the'

'New Testament. yet it reveals aadeeply felt passion Ibr-'

suffering hunanity that. Angelo cannot ignore. With Sammy's

enigmatic. yet deeply personal response. Angelo resigns
:himself to his spiritual'bonversion:"

"We're all the sons of. God. bubi. o
- »I hope for your sake, you're joking. .
Angelo turned to face him. "“There is no God,"
- . Sammy considered that. "Well, then,"-he
said finally, raising himself on. his elbows. and
fixing Angelo with his crazy, mocking smile,: .
“Then. boychik, I guess you .would say ve wede:
all orphans together,* (p. 150)

Wallant, therefbre. utilizes mythic symbolism in

order to portray his two main protagonists 1n the light of

-_:figures reminiscent of the Christian myth in tho New Testa--

10

ment. Similarly. Wallant weaves the plot of the novel

'around the pattern posited by the Christian myth. Sammy. o
like Jesus. ig victimized and. in the end. cruciried by the‘_aff

.world around him and Angelo. as Judas. carriés out his be-

"trayal. Like Jesus' Palm Sunday parade J.nto Jerusalem. Sammy.
'shortly before his death. strolls through the hospital cor-‘
ridors and down the rows of patients in the wards. comfbrting
;'those whom he calls "my people" with his Rabbinic stories 1
.and. as we learn. with morphine as well.__( 157) Then. in
',Na hushed and hurried conversation with Angelo. uammy. like
jJesus. predicts his own death in words reminiscent of Jesus'

_‘final words in John 19. 30.' "It is finishedl"
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%5 f']...Oh my God. I'm scared fbr'me! I'm 80 - alone up
N3 ~ ‘here! I never,.never touched a -woman in. my whole

I
R TR LN D

ﬁ o 't';; ‘1ife, But-I wanted to.,.Such dreams I' had :about
. .. . theml .Oh, I'm so. high=-I wish I could c_ome .down
| ~ to you. Wow, wow, isn't this the end?" (p. 160)
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" Wallant further places Angelo and Sammy within the
-context of the Christian myth when he portrays the two shar-
_ing grape juice and cookies. which Sammy supplies._ The entire
| scene soon blends into the Christian account of the Last

el

Supper as the 'Teacher" and hlB disciple. ‘who is about to

e
>

ol e 30
e v

"betray him. share the mystical elements which offer the hope
-;_of salvationa

.....

'-"Yeah. bo chik.' Sammy said soothingly. pointing
‘to the dim obJects on the table, "A few cookies,

some grape juice, After all, you got to nourish
_your body. Come, come, bubi,.,"
L . Helpless, Angelo went back and sat in the
¢y . vheelchalr, Slowly he began chewing on the dry
. cookies, his eyes fixed on the strange white face.“
- ... sometimes lowering his head in the effort to swal-
low, but never lowering his eyes,
*And drink the julce with it, totinka. you're
go thirsty."
| ‘Dutifully, Angelo drank, and his body and
~ brain were dazed; it was as thoufh something had

-~ been removed from him and someth ng else put in its
rplace. (pe 123)

'prjThe threat which Sammy poses is. however. too great

G AT, AL et

f‘for Angelo.- Sammy represents an openness to other people

t--.

D

;that Angelo has desperately feared. With Judas-like cunning.

*.Angelo writes an.anonymous note to Sister Louise. the hospital

i O gL T

--Lsupervisor. in which he informs her that Sammy has been ad-

f)ministering drugs illegally to the patients. Almost immediately
,{Angelo is guilt-ridden over his act of betrayal. yet he never
'again is able to confront the old Jewish "teacher' or to

.3
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l_confess hie guilt to him. Angelo'a betrayal hae driven |
.Sammy to the point of mental and phyeical collapee., Pureued'

throughout the maze of hoepital corridora. Sammy. for an in-
etant. ia trapped in the hoapital office where he eeizee the

microphone and. over the hoepital public addreae eyatem. re-

'citee hie own Kaddieh. They are the 1aet worde Sammy epeake
"befbre throwing himaelf from the hoepital roof and impaling

himeelf on the iron gate at the front of the hoepital. in a
final. agonizing crucifixion.

Yet Wallant doea not follow the myth to completion.
and-he eignificantly.altere the Chrietian paradign. Angelo.

1unlike Judaa. eurv:vee Sammy'e death: indeed. he learne and

growe becauee of it. Both Angelo and Sammy ehare a world in

\which men and women euffer the paine and sorrowe of phyeioal

and emotional ieolation. eymbolized by the cold and parti-

‘tioned corridore and rooma of the hoapital.“‘Yet the two~
protagoniete react to that world in markedly different waya."
Angelo. like Wallant'a earlier protagoniets. chooeee to ieo-

late himeelf further from the euffering world around him. and.

. coneequently. from hie own auffering._ He refueee to aee |

';people in. other than coldly 'ecientific' and imperaonal terma.
":People. he notee. are 'accidente. and peraonality traita
"fare merely 'mutatione' in nature. Han ie nothing epecial or

-unique in nature'a echeme of thinge. Life. then. haa no in--

herent tranacendent meaning; euffering. like love. il to. be
.treated with aoientific indifferenoe.: In ehort. Angelo
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reaeone. in a \vorld i‘illed with pain and suffering. it s in R
': "-'_the individual'e beet interests not to acknowledge the magni-’ i
f: tude or' inblicatione oi’ that eufi'ering. bt rather to hide . 1’]
.&,., himeelf under a-‘blanket of‘indifference.‘ Thue, when Angelo 8
g ‘mother confeneee her feare and her lonelineee to her ecn. ehe ,

3

,receivee only cyniciem and cruelty in returm

il! "I want to believe. I try. I live like a nun. | £

% ‘but I'm not a nun, How could I keep from going . |
crazy if I didn't hope for something from heaven? Ie

. this a life for a person otherwise?" .

% -~ "I don't need spooks to live. You make the

% ghosts and then you bawl because you're afraid of e

3% them, Don't come to me, I don't hate you, but -

. ~ there's nothing between us, not a goddamned thing! P

‘ALl around me I see people making fancy filth, \'lhy . 9

can't they be clean and honest? Why can't you? I

believe that what goes up has to come down unless -

you get out past the earth’s gravity, I believe that s

there's only lies and truth--1if you want lies, then -

~ have: them,"

E . "Is it s0 eimple?" She whispered bitterly.

3 "Don't you know how much goee on in the dark?"

i% .~ "You make the dark, you'want iti" -

E . "It's there," she wailed, = . |

5 Y "It's there if you keep your: eyee cloeed.

~. . _ "Oh, you're so hard,..so cold. T cen't believe

you came from my own body."

4 . o © . "That was eomething you didn't want to remember.

i S e:.ther.

¢ .+ "But you. don't you have a reeling for your

§ mo;ther?" o L | |

& R "The.t part'e nothing. — Flowere have their pollen

¥ ‘blown around in the wind; the eeede don't celebrate

%

Mother'e Day." R 3
wizg . MYou make me. i‘eel like killing myeel:r. S

'- ~."Don't do .that. You'd only have your body
thrown into an unconsecrated grave," he said i‘latly.
"Get youreelf a man inetead. (pp. 89-90)
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If Angelo eeeke to eecape from the world of pain.

£

Sammy seegé:l t:: Join it? t° unito "'“h 311 P80ple in a brother— ,
hood of euffering.il Sui‘fering. Sammy eeeme to say, 13 a .
£k
‘
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reality of life; one cannot ignore suffering and. since all

men suffer. one cannot ignore people. To acknowledge suf-

AT T R T

TR
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mysterious world of. the emotions. Thus. in opposition to [+

g
Angelo who buffers himself with thoughts and theorems. Sammy 3
confronts the world w:.th his senses and hig emotions. ”5

With artistic deftness. 'Wallant contrasts the pro-
tagonists' conflicting world views with sharply differing

descripuve narrative. As in the previous novels. the nar- I -
rator in The Children at the Gate occupies a unique function. P‘
At times. the narrator is omniscient; his perspective is the - -*r'
"definitive" per 3P°°"51V0 against. which the protagonist's world ..
view is measured. The omniscient narrator. in effect. ";]udges- i
the protagonist and stands as a moral guage ‘who determines the ;
efficacy of ‘the protagonist's moral vie\vs. At other times. | -. fi:%
.however. ‘the narrator is ironically limited: his language mir-‘ 1.:
rors the perspective of the protagonist. and as ‘the narrator's &
descriptive language and imagery alter.a similar change °°curs'. g
‘within the protagonist's character. B

In. the opening chapters of the novel. therefore. Angelo

4

either ignores or is unaware of the sensual aspects of 1ife. |

Rather, he speaks of the world and of other people in cold.

. ‘clinical terms a perspective which is mirrored in the narra-

o tor's descriptive imagery.. When the narrator speaks of Sammy,

'on the other hand. he describes the colors. sounds and smells |
" _.;lof the hospital with vivid and rich emotions. Hence. the
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j?narrator' deecriptlon of Sammy 8 emall and cluttered room

‘jcovered w1th a collage of p1ctures of nature and people S

reflects Sammy's emotlonal perspeotlves the walls are

faces and, the narrator tells us, "in some places the tape
thatheld the,pictures had unstuok.'and corners moved
elightly in the breeze, lending a eurreptitioue animation
to_phe room." - (p. 148) ._

- "wnen the_two protagoniste'meet. and their opposing

world views collide, it is Sammy!s that wins out, From the

: first. Angelo is unable to re31st the etrange. mystlcal
‘world to which the:Jew has 1ntroduced him. Thus, shortly
_after meeting Sammy , Angelo mysteriouely roams naked in his .
| backyard durlng the night, and . waehes his nude body wlth cold
fnwater from the garden hoee. He is, thus, symbollcally
_"baptlzed" 1nto a world which he had sought to avoids

- Naked. he padded around. peering at the ground in
gearch of the hose until he stepped-on it, Picking
.~ up the nozzle, he followed the rubber length back:

- to the faucet and turned it on. There.was a sput-
 ter‘and hiss, and he heard ‘the; water. rainlng on the
. leaves: of .the: lilac bush near the fence.. He carried
~ the: hoee ‘end out into the center of the yard and

‘turned it toward him,

It struck his body: with.a wonderfully vivid

chill,” He blew wetly at the water streaming over his

face, rubbed the skin of liquid that coated him, and

seemed +0" breathe a marvelouely pure ‘air through every.

~pore, After a while he aimed the hose straight up
*‘and- stood face to the sky, letting it rain on him, A
-tffalnt dripping came from: the leaves-of a’ nearby bush,
.7 He squatted down and smelled the wet earth and
ﬁ}the graee. ‘With surprise he felt a warmer. flow on
.- -his.cheeks, and realized he was crying.. But he had
. never expected anything!  Why should he have this~ -
”Gingnawlng seneatlon of betrayal? (Pm~8?) H,.,_,T**'
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Gradually. Angelo's "baptism" into ‘the world of the
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gsenees and emotions leads him into a type of dlSClpleShlpl

]

Angelo comes to understand and then to share Sammy's aware-
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ness, No longer able to define suffering in terms of
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scientific phenomena (“Crap,rlhe states as he attempts to
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b
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‘study a passage in one of his biology books), Angelo becomes

more and more aware of his own sensations and, thus, more and
more in awe of the complexities of the world which Sammy has

opened up for him. Hence, on the day of Sammy's death, An-

"
v,

| gelo has reached a peak of sensual awareness, The world

which he once chose to 1gnore now takes on a VlVld clarity:

‘The sky is "hard. unreal blue. the treee "might have been

carved Jade.“ and. the narrator notes as - he describes and

mirrors Angelo's emotions, "everything that moved did so

with the- pompos1ty of a pageant. 170)

e

At the moment of Sammy's death, the transformation

13 ,:- z

in Angelols character 1s completeds He has moved from a po%

T AT 1SS

e81t10n of emotional paraly31s into an acceptance of the world
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e
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_ias it is. a world of 1ncred1ble complexity, a ‘world in Wthh
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‘men and women suffer. yet one 1n which communication is made

.fp0831ble by their w1llingness to love and share despite thelr
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suffering. Sammy has served as Angelo r exemplary alter-ego;
!.

'}and his "teachings" form the heart of Wallant's thematic proc-

%,

flamationn Modern man. mired 1n the pains and eufferings of
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"existence. can still look to the stars._ It is the awesome”

'{courage of the human heart that makes life worth liv1ng. the
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,_.essay. or the novel. Thus. the study of literature must entail

| the careful analysis of every aspect of the work of literature
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miraculous tenacity of the human spirit that gives meaning =
B2

to the ages o ol L
Suddenly he seemed to hear the dim burble of i

children's laughter coming from the pavilion. behind 78

the main building where he couldn't see it, and in <

that distant, cascading sound, carried like a chip ..

on & torrent, he thought he heard the word "boychik." e

~ And a blade twitched into his heart, beginning that =

slow, massive bleeding he would never be able .to ' ]

‘stop, no matter what else he might accomplish. He 1

- was surprised and puzzled as he walked with that N At
mortal wound in him, for it occurred to him that, al-

though the wound would be the death of him, it would X

be. the life of him too. (p. 184) o

A work of literature is an organic whole. The skill

‘of the authOr is such that he can weave every aspect, every ?*]
i5 3

part of his work into the concrete unity that is the poem. the 3*%
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under examination' for. as the part reflects the whole, every %éi
aspect of the_work of 1iterature reflects the artist's theme ‘-H

| _and statement. As the noted critic, J . HllliB Miller. observesa

R I

- Though a critic may confine himself 1o one or another

- of the circles of criticism, the comprehension of lit-
- erature takes place. ‘through a constant narrowing and
" expansion of the focus of attention, from the single
~-work'of an ‘author, .to. the whole body of his works, to
- the: spirit 0f. the a e, ‘and ‘back’ again in a- -contraction

and dilation which is the living motion of . :Lnterpretation'.12

In hlS third novel. as in the earlier novels. Wallant

wove the various artistic motifs into a basic thematic pattern.

R T AR ALY Y
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That 1s. Wallant presents the various parts of hlS novels as

aspects of the thematic totalitys Gharacter. plot. symbolism

)
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%‘i o ,_jand narraftive'"all function. ‘in miorooosm. to reflect Wallant's iﬁ“
E% : over- ll thematichtatement. There 1s. however. an aspect of g?
- B R A A ¢ . 38
%ﬁ The Children at the Gate which must be subaected to further &
%% , examination.j In ohoosing a title for hlS “third novel. Wallant

\;f;. 'again exhibited ‘his artistio skill, A study of the title of

| The Children at the Gate. and how and why Wallant chose his

Y

.title. oonfirms the artistic theory which Wallant seemed to
stress: All parts of the novel work together to reflect the

over-all thematic statemen.t.i3

| Wallant ohose the title of his third novel from a
stanza of T. S. Eliot'

"Ash Wednesday." which also serves as

the epigraph of the noveln

_?Will the veiled sister pray for |
-'fThose who walk in darkness. who chose thee and oppose

O P
o el ‘T&f%.{iﬁ?-qﬁ

-

A thee,

ﬁ\ -.Those who are torn on the horn between season and

o 1 - season,

% | time and time. ‘between

i’ Hour ang hour, word and word. power and power. those who
v : ‘walt |

i In darkness? will the ‘veiled sister pray

L b T

rJ
A

- .Por -children at the gate .
. Who will not go away and oannot prays
_Q;Pray for those who ohose and oppose

”.fﬂfO my people. what have I done unto thee..._.:

-ﬁl‘Certain aspeots of "Ash wednesday" reveal a marked sim-

LIRS R A TRy R, -

filarity to Wallant's novel. both 1n structure and in theme.lq_ |
'."Ash Wednesday" proved to be a dramatio turning p01nt in Eliot'

5'Based upon the theory or poetry which he presented 1n

,Tradition and the.IndhddualTulent."15 Eliot's earlier

bpoetry. through The Waste“Land." revealed a theory of sub-.:
-3 ecti ve ide alism.16 That 1s. Eliot felt that the poet
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”,dwelled within a world of. "broken images" where ideas and f;
‘;thoughts. as well as men. were isolated. Within this isola- ié
f]*tion. man dwelled without transcendent meaning. ‘Eliot'viewed ﬁf
the poet as one who brings order to this chaos, as a crafts- %yj
man who weaves together all images and ideas, The poet' 7§j

| pattern" links all men within its universal form. Thie patJ §;§
tern. Eliot states. is the "myth. As J. Hillis Miller notesc 5%
Eliot's use-of myth shares the same subjectivistic {ei

\ Justification. In "Ulysses, Order, and Myth" he B

‘hails Joyce's method as a discovery which makes the g
~contemporary world possible for art, The immense § s

~ panorama of futility, anarchy, and decay which is ;ﬁi

modern life is given an aesthetic pattern by being g

“ordered according to the ideal form of a myth. In 5ﬁﬁ

' "The Waste Land” not modern life but all histor{ is 23]
organized by the myth of the Grail quest. The im- ¥

‘plied assumption is that human life falls into certain 5K

ideal patterns, patterns which are constantly re-$n-r g -

acting themselves in new forms and new contexts. L

"ln his early poetry. therefore. Eliot viewed the poet

il
Lora

G

S b Sl
Py

as a "deitya"‘ It is the poet. through his art. who is able

"to bring order to an otherwise chaotic world. Trapped within

3.8
B

B
-2

a world in which men and symbols are ultimately meaningless.
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.it is the idea. embodied in the myth. which makes the world
comprehensible. f e

Eliot's early poetry was. therefore. essentially

| fatalistica The myth brings order to the chaos that 18 life---.

_yet. beoause this order is subjective and a product of the
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fartist's mind. the mythic structure resides only within the

s
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_'poem or the essay or the novel. Myth makes po%sible artistic
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,: transcendence.' Outside of the realm of art. Eliot suggests E‘é
% " in his early poetry. modern man is still lost. o g,
' With "Ash Wednesday." however. Eliot's a P p roach .i
i changed. The speaker in "Ash Wednesday" resides within a §§
%5 world of broken images ("Under a juniper-tree the bones sang. %;
g scattered and/shining/We aré glad to be scattered. we did %g
ﬁ _little good to eacli/other..J.").:i--8 yet the. speaker's response ?ﬁ
f to his world is noticeably different than in ”The Waste Land. é%
i’ " The fatalism of the earlier poetry has been replaced by a %%
% 'sense of hope: S %?
jﬁ 'Because l know that time 1s always time %5
2 And place is always and only place g
g And what is actual is actual only for one time Ly
3 And only for one place A
: I rejoice that things are as they are.... | i
g ‘.'The speaker in "Ash Wednesday" is resigned to accept gé
E' "the world as. 1t is, Yet. with this res1gnation comes a new i?;
é | i”joy.g'"Ash Wednesday marks the beginning of Eliot's reli-<- {%%ﬁ
i 'fgious awakening.‘ With "Ash Wednesday" Eliot moves beyond Z;%L
I mytha It is God. not thevpoet. who orders history; it is fé%
'God's grace. not the poet's constructions. which cffers sal-v' ?%i
_ivation. With "Ash Wednesday" Eliot's poetry takes on a new | 'gé,
'i ole. consistent‘with his religious vision. The poet and his _§§F

,poetry no 1onger serve merely to order the broken images of '§§

| an ctherwise‘chaotic world.i Rather.'Eliot's new vision posits %g

| values which transcend the world of art--values which are in- N e

'_Eherently meaningful and available tc all men.; Now. Eliot
-;states. poetry takes on a decidedly prescriptive significancec
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Through a religious awakening._"salvation" is possible. It

e ae

t
4

is the role of poetry to make man aware of that possibility.

T EAEY

PR
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to spread a "gospel" of salvation through the vehicle of arta

Because these wings are no longer wings to fly
But merely vans to beat the air .
The alr which.is now thoroughly small and drv
Smaller and dryer than the will
- Teach us to. care and not to care
Teach us to sit still. -

"Ash Wednesday"'reveals still another departure from
the earlier poetry. In his earlier works. Eliot's subjective
idealism led him to a rejection of the sensual world. "The
Waste Land." for example. shows a world which is colorless.
dry. and without texture.; 1t is the poet's mind. not his
-physical senses. which is vibrants

'Here is no water but only rock
Rock and no water and the sandy road
~ The road winding above among the mountains
. Which are mountains of rock without water
If there were water we should stop and drink
Amongst the rock one cannot stop or think
Sweat is dry and feet are in the sand
If there were only water amongst the rock
-~ Dead mguntain mouth of carious teeth that cannot
spit -
- Here one. can neither stand nor lie nor sit
There is not even silence in the mountains
-'But sterile thunder without rain....1
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gThe descriptive language of "Ash Hednesday." however.

_lis in marked contrast to the tone of "The Waste Land.u The |

ipoet views history and nature as part of God's pattern.“ It
“is! God. not the poet or the subaective idea. which brings

'imeaning to 1ife.. If. therefore. historv and nature has issued
-ffrom God--ordained by the Divine will--then all aspects of
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' hietory and. therefore. all forme or the phyeical world. in--.

'cluding man. ie God-given and. hence. intrineically meaningful.
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To accept_the fact that hietory and natureiare patterned by

.God. then.-ie to accept the_apprehension of all.exietence ae
;truth.; With "Ash Wedneeday.;‘therefore. Eliot has broken
through his previous philoaophicalhidealiem and has entered

g o~ "
AL Dns il S o

the realm of religious'realiem. Seneual berceptioniis " true®

oF Syl £
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precieely because nature, and man. are ordained by God and.

Cen
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hence. poeeeae intrineic meaning:
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And the loet heart etiffene and rejoicee
In the lost lilac.and the lost sea voices

And the weak spirit quickens to rebel

For the bent golden-red and the lost sea amell
Quickens to recover

The cry of quail and the whirling plover

And the blind eye creates

The empty forms between the ivory gates

And smell renewe the salt savour of the sandy earth

N¥y

1ol 3T

This is the time of tension between dying and birth
The place of:solitude where three dreame cross |
Between blue rocke -

But when ‘the v01cee shaken from the;yew-tree drift
Lo aways

Let the other yew be ehaken and reply.20

i; Hence. Hallant'e utilization of T. S. Eliot' ‘Aeh'

ERELT S
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‘Wednesday" lende the novel a dietinctively religioue charac-'
Vteristic., Within The Children at the Gate. Wallant effectively
-linke the artietic and philoeophical development which occure
.within "Aeh Wedneeday and. further. within all of Eliot'
7poetry. to aleimilar development which occurs within the novel

iteelf.g That ie. in both Eliot'e poetry and Wallant'e novel | -

.“there ie an artietic movement away from eterile and dry
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'imagery towarda images which are rioh. complex and eenauoue.‘

-
»!

*ESimilarly. the title of Wallant'e third novel refers the

'F;reader 1o the philoeophical and religious development which

Ny Ry P
;

occurred throughout Eliot'e poetry--a movement which bringa

st
the individual towarde a world 1n which all men suffer by ?%
virtue of their existence. yet one in which hope and courage ﬁg
offer the meane by which man is able to cope with hie exie- %S
| tential condition. to bring meaning to it and. in effect..to Eﬁ
tranecend lonelinese and ieolation. To be sure, Wallant doee %;
-_not ahare Eliot'e theological viewa Eliot‘erconclueion ie‘ %%E
“theietic and decidedly Ghristians Wallant's eeeentially human- ' §£
_istic. Yet it would be a miatake to draw a comparieon or a %ﬁ
contrast between Eliot and Wallant on theological grounde Eﬁ;
*alone.21 Ultimately. Wallant'a novele and Eliot'a poetry %ﬁ
Lehare a common concern for man and the implicatione of his %f
fredemption from lonelineea and:deepair., In. thia reepect. 2%1

‘both artieta guide their protagoniete to a eimilar exiatential
| awarenees: Angelo. in The dhildren at theuéate. and. the ~

apeaker in "Ash Wedneaday” both travel from a dark and eeem-
-,iingly futile existence into a world of eensation and hope.
?._world in which life holde inherent and perceptible meaning.

Ae auch. Wallant'a novel movee outeide of the realm

Ty
wm. w.»--

'*]of myth and into a religioue vieion. When placed in Juxta-e

A'l" .

"poaition with*SoI Nazerman and Joe Berman. Angelo and Sammy

'ieeem rather one-dimeneional. paradigmatic repreeentatione

......
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3etatement ie not one-dimeneional at allu

;ical preecription or formula.

He offere‘no'myth-
Wallant poeite only a hope and
a faitha, Through love, through the courage to meet and accept
life and to reach out to other human beinge, modern man is
able to give meaning to his life. to find values that too
often 1ie buried beneath confusion. lonelineee and euffering.

There 1s, indeed. hope for the "children at the gate.
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% Chapter Fours. . 7
b The Tenants of Moonbloom ;o
i

The Tenants of Moonbloom is Edward Lewis Wallant's ';

final novel.; As in his prev1ous novels, Wallant traces the Eé

;ﬁ development of the protagonist, Norman Moonbloom, as he moves %ﬁé
%g :from one psychologloal world into another. Yet this f1na1 ?{
%% "novel marks a-turning point in Wallant's brief literary career, E%
%% for Waliant displays in it a wit and humor ‘absent from his first ‘
; o | ' ' -
fi three works, Joe Berman, Sol Nazerman, and Angelo DeMarco, de- éii
e splte their personalities and 81tuations. are basically the %E
same person, and the character development of one mirrors the :

character development_of the other two.,

Norman Moonbloom, how=-

ever. possesses a unigue quality--he is,a comic,figure; Joe,

Sol and Angeio'evoked pity and, at times, anger; Norman Moon-

bloom evokes'a laugh; Yet Moonbloom is no mere exeroise for
Wallant, and his comedy is not Just an artlstic excursus.

uRather. Wallant utilizes humor in much the same way as he uti=

ilized sorrows If tears serve a thematic purpose in the previous

z‘_. -r
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.fthree novels. laughter serves the same purpose in The Tenants

| of Moonbloom.«g NEE

[
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't;ﬁ Norman Moonbloom shares oertain characteristlcs with §

v¥

the protagonlsts of the previous three novels, He, too, is %g
‘r‘ﬁalone and 1solated. he has no- frlends to speak of. and his s

'only relative is his avaricious brother. Irwin, with whom he

shares nothing in common, Yet, unlike the central characters

s T AT o
Bl PR e

in the first‘three'novels.'Norman Moonbloom has not been

iR
i
drlven 1nto lonellness by a psyohologioal trauma, Rather, he 3§a
i ‘has never been alive, His past is inconsequential, his thirty- {ﬁ
gl three years of life are characterized by wandering, detach- B
5 : S .
ks ment, and a totdl lack of commltments L
?f - His eyes crept over the small office; as always, {EE
i he was slightly chagrined at the realization that his i
ek ~occupation had no real equipment beyond the receipt g5
i of. bitterness, He had been a student until his thirty- i
1 . gecond year, mainly because both he and his brother g
3 ~‘had been unable to :see him as anythlng else, -But a o
2 year ago -he had: closed ‘the podiatry book with :quiet e
) finalitys his last major after accounting, art, lit- B
s - erature, dentistry, and the rabbinate. It had become o
n _clear 'to: him_that whatever talents. he might have, he &
i would neyver learn a speolal skill, (PP- '8-9)" i
# . ¥
i l"There had been no horrors in his, life," the. narrator g
% ﬂnotes. “only a slow widening of senslt1v1ty.- But;he‘antlc- }%ﬁ
?; _1pated reaching.the threshold of_paln_one of theseadays;y §;§
: {p ‘IB)r»Yet‘Norman's present'ocoupation--he;is the rent\col; .£§
% N
& '-lector and "complaint" man for hlS brother/absentee landlord, L
g | *Irw1n--hardly helps him reach the "threshold of paln." His
%% \job cons1sts of collectlng rents, whlch are usually well over-
fé h[due, and llstenlng to the complalnts of the tenants 1n his
7? brother s fbur, run-down tenemant bulldings.f Yet,,beoause

:Irwin has glven h1m no real authorlty. Norman feels no

i L oM DRI S TR
.=‘ ’-‘ ‘.‘ L] '-l!k:\": i ':q='» crghoey
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- real responsibility. He spends most of the day in h1s base-

ment office, watching the world pass him bya

- was to. be seen, The sunlight had to bend to get

placentauk

or to express and share emotions with other people. Indeed,

,tagonist's growth and development.

and his character will becomepmore and more'complex;

,1magery, Norman's life and character are. undeflneds

__yet been "born"

He sat between daydream and nothing, looking at what

down there., Bounced from the sidewalk above, it had
almost the look of artificial light. People's head-
less bodies were a tantalizing parade, and only the
children were whole. Idle as he was at the moment,

it was some effort for him to resist complete ab-

gtraction, He was'a hall'of mirrors; within him his
dream was an infinite series of reflections and all

" he could be sure of was that it existed and made him

sure that he existed. (p. 4

Norman Moonbloom seems surrounded by "an invisible

(p. 42) He has never learned to experience 1ife

he seenms to be one of Wallant's most vapid characters. Yet

Moonbloom 8 vapidity is no artistic quirk--it is a deliberate

and thematic motif which Wallant utilizes to portray the pro-

| life;,the'narrator‘tells us with‘characteristically thematic

'by an "eggshell" of indlfference. Norman Moonbloom has not

!

Outside, in the pungency of the worn air, he
31ghed with premonitory tiredness. He locked the:
door, .went: up . the steps. ‘and -headed for. the subway

- that would take him to the: upper West Side of" town,
- 'He:walked. lightly and his face.showed no awareness of
all.the” thousands;ofepeople .around ‘him because he ..
© ‘itraveled in an eggshell through which came only sub-.
.g_;.gdued light and muffled sound.gé(p. 9). ., - -
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Norman Moonbloom will grow

At this

point in the novel,however; and at this point in'NormanFs
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Norman.Moonbloom ie 1mmediately recognizable to every

'ﬂreader. for he ie the eymbol of modern. urban man. Hia mechan-

ical. perfunctory actione. hie blandneee and lack of humor,
his "tiredness" as he fighte hie way through the crowded city

.are all too familiar. Norman'e alter ego at the beginning of

”the novel is his brother. Irwin. He is. the peraonification

of modern. urban'man. Irwin is an abaentee-landlordn he owne

fbur tenement houeee. yet is too "buey“ to see pereonally to

the welfare of hie tenanta. As-a reeult. Irwin hae inetructed

‘.Norman to lieten to the tenante' complainte for him while he.

in turn, doea nothing of any eignificance about their probleme.
Norman'e brother is the embodiment of all that ie dietaeteful

“gzand. ultimately. evil in a human beingu He will eacrifice any
man. crueh any hope. %o achieve hlB greedy goale. Irwin ie .

'a sad reminder of what Norman. and all of us, may becomes

~ nBroke a window!" The delicate diaphragm |
reverberated in the receiver. - "Norman, . you've'got
~ to be more alerti"
. "Alert,"” Norman repeated. emiling at. his grotto,
. "Yes, alert. I depend on you to take care. of
all those details. . God knows I can’t be bothered-
‘with that nonsense, You are supposed to run just
those four houses, collect the rent, take care of ,
“the few managerial details. - I am involved with much
" more complicated transactions--~I certainly can't take
L time out from these much more important things to:
“.% worry. about. cockroachee and toilete. now can I,
NOI'I'II?" (pp. "5)

Realietically. however. Norman deale with much more

f,than "cookroachee and toilete“--he deale with peoplel Dozene

f_{of people occupy the tenement houeee; whether or not he ie

"Jgaware of it. Norman ie reeponeible for their well-being and
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B security. Like the pawnehop and the hoepital in the previoue

“to Norman are "Come on in, Norman. you little Jew prick®

.'k'

novele. the tenement houeee are microcoeme of the world. With-

in the tenemente live a variety of people , all with their own

, unique characterietice and probleme. Norman comes in contact

with all of thems he is literally surrounded and confronted

,by-life's | Arnold and Betty Jacoby who seem to live "in the
_midet oi' a plague" (p, 12): Sherman and Carol Haueer who

' grope at each other. "animal-like" in the presence of thei r

young eon; Sarah ‘and - Aaron Lublin who "were :)uet two rather

‘,ehort. dumpy people" (p. 23); Baeellecci the cancer-ridden

Italian. who ie plagued by the bulge in hie bathroom wall
that eeeme to reflect the malignancy ineide oi‘ him and ewell

-"1ike an enormoue contueion" (p. 35); Beeler and hie groteeque

daughter Sheryl (*Baby Dolll") who offere her rotund' body

- to every male in eights Wade Johneon. whoee worde of greeting

i

(p. 43): Ilee Moeller who "eeemed to. feel hereeli‘ to be an

ugly mold and eaw all people as her caetings" | 51);

_— ,Karloi‘f. the "mountainoue ancient." who "etande in the filth
| of hie room" like " gigantic. tattered plant grown i'rom a
compoet heap" _ 56); and Louie. "a Jewieh gnome. " (p. 67)
."_'People by the dozene move through Norman'e life; Norman con-
fronte probleme by the hundred. . Yet he pereiete in hie in-

-._Jdifference and his ennui. hie "pre-natal" numbneee within |
! 'the "eggehell" that eeeme to eurrcund him.
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.;';:_’ll;. S Shortly ai‘ter his visit to the tenement houses. Norman _l

Y

2k

is stricken with a i‘ever.' The fever becomes rather severo.

r
T loTalkl TR S

and Norman lies in his apartment for several days. alone and
delirious., This episode oceurs early in the novel and serves &
| as the div1d1ng line of both the novel and Norman's lii‘e.

x
: ;j;Prior to. the i‘ever. Norman is only margmally alive.‘ He seems

5 ez
ey -t LT RELT
R e B i st
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frozen while "the 1ife in. the building moved dimly around him

e
S S

| like the pulsing movement perceived ‘through new ice," (p..lo)

.
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Further, the narrator describes Norman as if he were "embalmed.

R
T

z

ua desoript:.on repeated by one. oi‘ the characters, Sidone:

ATt

-3

""'Look at h:.m. Stan. how peaceful he looks, how natural! You-

r ;,‘ ‘

R
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would almost expect him to move. Ah. those embalmers. are.

T
Lo

"ithey experts.v,,( 19) "He didn't look forward to the day

L
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.at all. | (p. 33) the narrator states. and "there were things

T TIEY
;ﬁ‘x B ;'?.; v

T

"__'that Norman did not want to know. (p. 26) Lii‘e. for Norman

&

f' .'Moonbloom. has no meaning and time has no i‘utures

*Y -

15{-’&"’:;'.

By lifelong habit. he heard but did not listen, ;]ust et

~-as he saw but did not look, Like 'a cautious mouse” s

. inan electrified maze, he remembered his few “tenta-. i
| tivei 'sorties toward things, his few brief adventures G,
. into- the barest hint of pain, He kept to a .small . %a

“circumference now, having experienced nothing that:

<
e
&

- compensated for the .discomfort of sensation. When . ,
~ he asked himself what his life meant, his’ invariable LN

... -answer was, evasively, "It doesn't mean anyth:.ng;
-1t iB. _ (Po l|'2) _

A

-
338
'r--t"‘:-‘- '

e Norman 13. says wade Johnson. like a fetus surrounded'

A TR
o)

by and suspended in darkness and silence.- He has never been

"born" into the world oi‘ emotions and sensations; he does 1 PuE
. ' ?, “'?';- e . . .t é _7‘.-‘{ .‘ ';., }] . '. .'.

not "feel"s T S T i
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iy “Hey. but T feel pain. I'm full of sensatlon.

:i~;I've gpt an-idea that you could,watch a murder com-

" mitted and just smlle -your: goofy:little. shit-eatlng
smile, You're.like a body under water, you know that?

Yeah, - Moonbloom, that's the:image, a god-damned Hebrew

body wrapped in water, When you talk--glub, blub,

bubble, bubble," He pushed Norman back into the chair

when he tried to get ups .. Norman laughed helplessly
and shrugged. (p, 45)

Norman's bout with the fever intensifies the dominant
Aimageryin tne first part of the novels The‘fever serves to
puSh.Nbrman‘fo.the "threshold of pain‘ thathseems'to presage'
birth,. During the fever, visions and memories of the past
flood,intoaNorman's mind. Yet these visions‘are quite unlike
fhoseﬁexperienced by the protagonists of thelother three
novels, for Norman's life is quite unlike that of the previous

three wallantﬁcharaoters. JoewBerman.‘Sol Nazerman and, to

| a lesser extenf;'Angelo DeMarco.all experienced visions which

served to remindfhem of a-past filled withlife:and vitality,
Norman.Moonbloom; however; has'no vital and mibrant past'life
'because--this cannot be overstressed--he has never really

been "born. H1s past 1s as vapld as his present. What

'floods h1s memory is not a sensuous v1slon of hlS youth, but

a gray plcture of a very mundane lifes‘

d The rest of the tlme was a long dream that bore

a BlmpllfIEd resemblance to what he would have called
. his life up to that time, but. it was disturbingly

- more approprlate to dream than life should be, He

~ went back in time and found that his direction was

- more lateral than recessive., In his bed he was

© bruised by what turned out to be only a series of .

- flat .pictures, and he had the desperate feeling that
> he observed them from a position on the edge of a.
--f;cold immensity and that the completion of his

{
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BRI hallucinatory reminiscence would ‘push. him off into
BERN T 'God. knew what. And if there was pattern to how'‘he
... obgerved that comic-strip chronicle, it was lost\on

~ him. He read in the manner of all the languages;
~left to right, top to bottom, right to left. Suc-
ceeding frames had him a reedy adolescent, a toddler,
& blanket-sucker of seven., His eyes fixed on the
ceiling or on the rumpled bedclothing, as though
any surface could reflect the pale projection, .
"Norman Moonbloom," he said from time to time, ani-
mating the machinery of memory., The city went on
in its outside time. There were the sounds of the
. ~days rising to climax and settling back to half-
‘sleep, Dimly came the footsteps of his neighbors
going up and down the stairs and the voice of the
~endless belt of traffic, "Norman Moonbloom," he
gaid in incantation, and he studied hard the pic-
tures of himself, wondering what had taken so long

to leave him at this point of virginal terror,
' .(PP- "79)

{The novel's dominant image is amplified as Norman

- perceives himseli‘ wrapped in the "eggshell" of his sheltered

'life. In his vision. Norman's perception of himseli‘. there-

:t‘ore. parallels the narrator's descriptions. 'Once again.

then. the narrator serves an ironic function: ‘His is the
perspective against which the actions and values of the pro-
tagonist must be measured. . Thematically. Wallant presents

the ironic. and omniscient. status of the narrator within

1

The grammar of the sequence suggests
| two possible readingsn :

' fthe dream sequence.

Norman views himself through the

'_perspective oi‘ the narrator (the dream is in the third per- N

| son). or. conversely. the narrator has become part of Norman's

J'

dream. In either situation. Wallant has artistically merged

the narrator's perspective with Norman s; Norman. therefore.

f_‘.-has become aware of the omniscient narrator's valuesn |

. .‘.‘ 5 _, _—‘ e
. , . . |
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L - He is three and strawberry ice cream ie New i
?% -tear's Eve.. ‘His grandmother:drops tears on him»and %
) ~ "holds him close. He licks the sweet pink cold. | She b
o | ‘wraps him in something light and soft and very strong. i
B In the morning he will find it has become his skin. ;
i

5 In effect, Norman Moonbloom has. grown into the om-

niscient narrator's value; the narrator s perspective (although

this does alter during the course of the novel) ‘is now. his.

,own, Significantly. then, Norman's growth is described in

-terms of familiar narrative“imagerya Norman Moonbloom has

7 been pushed to the "+threshold of pain' that precedes birth.‘
¥ '
§§ He awakens from his fever with a new awareness. feeling new
%_ sensations, Psychologically. Norman Moonbloom has been "born"u
4 e N

%? o He' opened hie eyes on the £ifth afternoon to gee
% Y his window shade aflame with sunshine, His beard

25 1 scratched on the pillow, and his sheets were gray -

% - with'sweat, Weak as a newborn, he nevertheless

i realized that he had no way of avoiding whatever it

§7 was' that ‘had happened to him, Timidly he got up, and
" ‘found that sométhing had been torn away from him,

Y that all the details of the room made deep impres-

i sions on his eyes. There was a blistering of plaster
§ at the junction of wall and ceiling, the doorframe

4 had a painted-over cut, the window shade was like .

b worn skin, and.he shuddered for it., He went into .

5 the bathroom and adjusted the water in the shower,

i ~solicitous of his frail, ski body. The water

E drummed on him, wakening all his nerves. (pp. 81-82)
% Yet Moonbloom's quest does not end here, Sensations

3 }and emotions do not define Wallant's ideal human being--'”

¥ | '”

% &Moonbloom still lacks a sense of responsibility. commitment

6 | ‘

ﬁ ;and love.; Moonbloom. who has just been "born.” must now

L1

é mature. Although Norman.Moonbloom has existed for thirty-

g 'hthree years. he has only now come to life. The remaining
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'\pages of The Tenants of Moonbloom trace Norman's belated mat-

at:.on as he grows, emotionally and psychologically. through
adolescence and 1nto the adult world oi‘ responsibility and
matu_re love. Norman Moonbloom is "saved." when he “grows up."

In his previous novels. Wallant traced the psycholog- |

| ical and exietential growth of the protagonist through the

a;rti.stic utilization of myth and mythic symbols.z

At times,

these symbols became obtuse, and the character bordered on

becoming a on'e-dimension'al archetype, In his final novel."

Wallant also ut:l.lizes mythic rei‘erences. yet in a manner which
-preserves the basic complexity of character.,

y oy v

Wallant's other protagonists. is described in mythio terms.

Moonbloom. ' like

yet he retains his basic personality structure and is never

submerged beneath the myth. ‘Further.-' -Wallant's symbolic 'and
mythic references in The Tenants oi‘ Moonbloom is, again. pat-
ﬂ Wallant chose to |

f'.present the protagonists in his novels in terms of Christian

ently Christian in its outward form.

'-’symbolism cannot easily be explained or understood. Yet it »
_is superficial to state. as does Robert Alter. that such ob--
vious rei‘erences to Christian myth and "values" (which are D
-_"_;jafter all. taken from Jewish antecedents) preclude a signi-
.:.;_ficantly "Jewieh" statement.3_ Alter oriticizes not only
f'"_‘.fWallant. but also Malamud and Salinger for their utilization |
oi‘ "Christian"

ymbols and archetypes. B "'o be sure. many

_contemporary Jewish novelists have relied heavily upon Chris-

,tian symbolism to present their themes. drawing upon the
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:ffoAmerican-Christian cultural context in which they. and their
'iJGWISh and non-Jewish readers. happen to live. However. it
;% does not follow that the themes, themselves. are devoid of

W Jewish content., On»the.contrary. as Irving Malin states,

Wallant's Ghristian symbolism merely reinforces ‘the "Jewish~

apdgietR LT s MU v

o

' ness" of his theme. his "mad crusade" to find and define

meaning 1n the modern age. within a modern (and. incidentally.
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American) context: "Only when a Jewish (by birth) writer,
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moved by religious tensions. shows 'ultimate concern' in

=V
el

,.creating a new structure of belief. can he be said to create

"Jewish' literature. ‘*.;, -
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Hence. as Norman awakens following the fever. his

.
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.':i 1,

"death-like" existenceuhas been overcome. and he is "reborn"

Ll

o i by

-into a world of feelings and emotions._ He appears befbre the

T3

g

;.tenants with a new sense of dedication and: a determination to

s

L]

'alleviate their problems--he will "fix" their broken apartments.

%

cﬂ:-s-:.‘_r?ﬁ‘; :‘,;0‘.‘ -

'."Norman's crusade culminates when he repairs Basellecci's gro-

-1 A

e

Rl I

“tesquely swollen bathroom wall.‘ 0nly then can he proclaim

iff"I'M BORN." for only thenndoes he oome to understand the

ST T
e

e

;_‘meaning of love. wallant's theme is clear: Love possesses

'.the redemptive power which facilitates modern man' '"rebirth"

Eni i AT

.:into a world of psychological sensation and existential meaning.

Y S

As in the previous novels. Moonbloom symbolically has

el ey

"fno father. yet he is in search of one.s The thought of a

222 4%

l»father seems to lend a permanence and a sense of meaning to-=
fa;his otherwise futile 1ifes ;7”’3f*bfﬁfﬁf'
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e When he was drowsy enough. he switched off the light

.o - and automatioally turned into his daydream, which had
. " to.do'with his father. He kriew this was.not his real
o dream, just as he knew his real dream was something

- obscure that he nevertheless felt was deep and pro-

found. and often confused with the beating of his

heart. No, the favorite fantasy was only another

gsoporific, one that parted the. curtains of sleep for

him. Like a boy's night story, it made him smile in

the dark, He put himself into the huge form of.his

i(E‘ather)and imagined the world as his playground.

AP 33 _

One of Norman's tenants. Sugarman. plays a crucial

"3y,

and s,vmbolic role in the novel, Sugarman "instructs" Norman

| concerning various ethical topics. yet in words remlniscent

oi‘ John the Baptizer s in Matthew 3: 3. ho tells Norman.: "I

only ory out in ths darkness."

(p. 58) But. the parallel

':between Sugarman and John the Baptizer is J.ncomplete and

iRy

"ultimately 1ronio. Sugarman's teachings. we discover. are

,not completely "ethical. Rather, like Sol Nazerman'

o Fedas =T st
A R A

| "secrst of success."_ Sugaman' "Trinity of Survival" seems

Bl
;q-t?"‘a

4' to coni'use transcendent ethics with mere pragmatism. Norman.

G Y

.-1n the oourse of the novel. will learn to distinguish between

"survival" and "life." between pragmatism and religious com-

.,. R

'_'-'fmitment: | B
U Won'the train, tonight.f Moonbloon, ' figured it

j-.out." Sugarman said from }vhere he lay on the bed, his

~face like-a fat saint's, "There is a Trinity of sur-

vival, and: it consists of Courage. Dream. and Love.
-‘;(p. 224) ‘

l.."

...Courage. Love,: Illusion (or dream. ii‘ you will)--

»he who. possesses- all three, or two, or at least one

~ of these things wins whatever. there. is to- win; those

1 - “who.lack all three are the failures. So now I know.
and I wonder about me..."_' | | -
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. His words reverberated through Norman and beyond.
out to. the whole of the city, and beyond, out to ‘the
whole of' the earth. and beyond. (p. 2265 |
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Wallant's symbolism suggests the course that Norman's
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quest is to follow. That is, Norman must seek to fulfill the

et o e I
EN VR

'goals suggested by the myth~-he must define his lif'e based

T Tl

'upon love and the unselfish dedication to the physical and

.,;J.ilf’-!?-‘:'}du..-{..;' IR

s SO

.spiritual welfare of others. This » Wallant and the narrator

| are agreed'. is his religious questﬁ."' Signii‘icantly. therefore ’

- and not surprisingly. Norman himself realizes the direction
his life must takeu He is the '?oaretaker“ of the tenements.

responsible for the__ dozens of people‘ who live in the buildings.

‘A"s,far[ as r.v‘I_o.onbloom is 'concerned'. the tenements comprise “the

e T T o
doal e A TR
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"world'. the te’némts make up'humanity'. and it is in his power.

' his alone. to redeem that world from suffering and in;]ustice.

Symbolically. it is Sugarman who charges Norman with his task,
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who challenges Norman to begin his religious quests

| "What deludes all of you people into thinking that
© I'm interested?" . He sat wvery.still. now,- suddenly
- feeling something in his grasp. ‘his ‘eyes - intent on
‘. the florid ‘face before him, ‘noting the small; burst
 blood vessels that gave Sugarman 8 face a spurious
“outdoor look., .
L "All us people." Sugarman reﬂeated. stumbling
over Norman's unexpected rejoinder. "Because...
" because you have a look, your eyes are starved,
. Don't you ever look in the mirror? . There is some-
* thing masochistically inviting in the center of. our
- raccoon eyes, - Like the little square of coni‘ect on
.. 'in Alice in Wonderland. there is written all over
. 'you 'Eat Me.' ...you come along in your dark suit
- and vest and your pin in your lapel and your Al -
Capone hat, and you are like a queer microphone: into o
> whilch my pent-up words can pour, To what purpose?. .
_God knows, Perhaps we: all wish to be inscribed upon‘
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' ',feomething.: Maybe it has to do with perpetuating our
silly little consciousnesses., If we are wrong, it is

- the fault of your face-~it is a fraud. Change :your
‘face. Moonbloon, or else listen and do something for

us." (pp. 138-139)

. Norman.Moonbloom'e maturation is the focal pointiof'
7ohé”ééﬁéh£§”Af“haaﬁoiaom.'much of the imagery and the plot
etruoture‘eupport-thie main theme. Before he can assume his
;adult responaibilitiea,.Norman Moonbloom nust eymbolically
paea through adolescence; he must, as his name euggesta. move
through the various phases of his life. Norman F sexual

:‘-initiation into manhood oceurs shortly after he is "charged"-
‘by Sugarman with his taek. During one of his vieite to. "the

‘tenement houses, Norman is geduced by Sheryl Beeler. and he

jloeee ‘his virginity in a manner whioh the narrator deecribes
.}ae unoeremonioue. but which Norman viewa as oataolyemic.
-,"I love. love. love." Norman mumbles. epread on Sheryl' |
i”living room couch. and he feels hia "eggehell" skin "oharged
,f.with aenaitivity. (p. 175) Norman Moonbloom. ‘the "adoles-
i;oent,“ is now one etep cloaer %o being a mann

And the thing that had ocourred to him ae he lay .
" ‘exhausted. on Sheryl's couch, now, in the clear dark,
+ formed unmletakably. He would do all the work him=
eelf. he decided, his face seeming to sparkle, as
at the idea of a holy war, But, what was more -
- . important, he would do it with laughter, for it oc-
- - curred to him that joy resembled mourning and Was,
if anything, just as powerful and profound,
. He was not upset, or eurprieed either, to reoog-
..~ nlze the presence of pain in him as the tenants filed
. through his mind, stepping brutally on the tender -
S lacea in_his heart, He thought of the dead child.
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fdesperate defiance of Karloff. and all the rest of
“them in their agonies; and where he had the choice of
- erying, he chose.irrevocably its opposite., He laughed
loudly in a tone Norman Moonbloom would never have .
dareds, And then. for the first time in his 1ife. he
sang aloud without shame. (pp. 176-177) .
| "Charged with sensitivity. Moonbloom now oalls the
'janitor. Gaylord. and tells him of his "holy war"n "Ne're
| going'to~fix eve thin .? he tells Gaylord._and the janitor
'Noan only'replv.'uoh,myddod. Oh my'God‘almighty.‘f (p..199)
Norman pursues'his work with incredible zeal., He rips: out
sinks.,tears down walls. pulls out rotted floors, and res=

.iplaoes them with new material. And. as he repairs the apart-

”-uments. probing and exoising the rotten and broken material.

he finds himself establishing a new intimaoy with the tenants,

. ’nThe tenants seem to "heap" their problems and their pains on

TNorman's shoulders. the narrator reveals._in an act,that;
seemed %o "transoend disgust."' (p, 198) "One parades naked-
ness to provoke." Norman muses. "but also itfis'an'act of
oomplete trust. (p.“198) "Maybe." the narrator says.iron-
_ically. "he was an ear of God." (p 198) | |
f' Norman is aware that he: has beoome the center of the
.tenants' world; he reoognizes that they now turn to him for

: more than physioal repairs. And he is aware that he has

'-i]ohanged as well. As Norman 1earns the meaning of dedioation.

.oommitment and trust. he is aware that his personality. his

_’very outlook on the world. is undergoing ohange.- Although he

*.cannot yet give a name to this ohange. cannot yet define the
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principles that guide his actions. he knows that life means
something far different to him now. than it did Just a short

time agon
[
"Doesn't make sense in words, does it? Well,
let's just say that I want to fix these building up,
that it seems important to me, There is no money to
'renovate--my employer only wants things to stay-as
they are, The property has a particular value for
him as it is, He's not even aware that people.live
in the buildings. All of you are just tenants, If
I were in his position, I would feel the same way.
I myself was as happy as most people., But suddenly,
- one day, after I took this job, something started to
happen to me, something terrible. I'm at a point
‘where I'm a slave .to impulse., Doing all these things
seemed: imperative.,” He paused a moment to study the
- tiny worlds of wood floating in the cold air. "Per-.

haps I'm trying to give a name to what is happening.
(p, 204)

,Throughout the novel, the change in Norman's character

'_has been presented through the narrator's imagery and his
cdescriptive perspective. In‘the beginning of the novel. the
'narratcr had described Norman in terms of his "eggshell" skin

and his rather comical appearance. Norman himself spoke very

infrequently throughout the first part of the.novel. as though

_the narrator were: telling the reader that Norman really had

_nothing ofhsignificance to say. Howeverh as the novel'pro-

A b‘" :’ var s K ]

‘“gresses and as Norman Moonbloom's character uEvelops. the

"narrator's descriptive statements give way to Norman' speech,

;narrative gives way to dialogue. Further. No“man's speech

..... " ‘s K f “r

f'has become quite lucid as he. and not the'narrator, expresses
;'75his feelings._ In short. Norman Moonbloom's character devel-

fopment is thematically presented through an interplay between
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"Norman and the narrator--as Norman develops into a strong

character. he pushes the narrator into the background of the
novel. |
Norman's “confusion“ reaches a peak in chapter twenty-
three, Throughout his “holy war" Norman had been attacking
the broken tenement houses with a religious zeal. repairing
broken and . rotted floors. walls. ceilings and fixtures. At
the same time. his work had - brought h1m into: close contact
with the dozens of tenants who occupy the buildings. Norman'
1nteraction with the tenants has led to a startling discovery
on h1s partz 'He plays an important and crucial role in-their
lives: he 1s. in effect, at the oenter of thelr world. The
: tenants heap their pains and sorrows on, Norman. and he be-
comes their "confessor. |
Norman Moonbloom, unlikely character that he 1s. has
progressed far beyond any of Wallant's previous characters..
| lJoe Berman, Sol Nazerman and Angelo DeMarco all learned to
‘accept other people. and to share sorrow and love with them.
‘Norman seeks to move beyond th1s awareness. to "give a name
Jto what is happening. As Norman discovers. defining his
'uawareness is no easy matter; befbre a deflnition can be
ifformulated there is much confusion and doubt. Hence. as |
=Norman confronts each of the tenants. he becomes aware of ._
-their deepest strlvings and hopes.. Yet he is aware of'mucn
*_fmore--all people. Norman discovers. have their "illusions.
;‘;In a shert. terse series of confrontations with tenants.

' b
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Norman Moonbloom listens to one illusion after another. re-

| sponding to each with what seems to be a blank, confused.
"Ohh.”s |

"Wade Junior and I are. going to get up at five

'o *clock ‘and we're golng to get dressed and go out

into the street and we're going to stand there mock?
ing every: son -of -a bitch who ‘has to 4 to work or to

‘school, aren't we, Wade Junior?"

voo onn.~ Norman said, (pp. 221- 222)
"“f““why am I smillng? Len1 Cass said,.. “Neil.
maybe because I've gotten me a new beau."”

+ o «"How do you know your beau 1oves you. I
mean in such a short time?" |
- "It doesn't matter whether he does or not. as
long as I think he does," she said, pitying hia ig-
norance with her huge, lovely. eyes, :

‘"Ohh." Norman aaid.. (p. 222)

-"No. no. it's gonna work out swell. This week

- I'11 go to. that picture and next week I*1l go out by
my sister." He was animated now and went over: to
- hig stove and: began to fuss with some pots.

*You never had a woman, you'll never: haue
ch11dren. you'll never have money, you'll never have

~respect,” Norman intoned in wonder,

"You know what kind of house she got, my

*aiafer?" Louie said, his back to Norman as he atirred
- something, his ears brushing his narrow. hunched

shoulders,.
.+ " "No," Norman gsaid dazedly. "no. I don' t. .
"Colonial split," Louie -said prouuly.‘ P
“Ohh.“ Norman replied. (p. 222) :

- "Baby Doll." Beeler said, "you aeen my pilla.
the_ones for the arteries?"

" %In the medicine chest, Pa." Sheryl said.

‘tsqueezing Norman in her powerful scissors grip.

"Thanks. Doll Baby," Beeler said tenderly,

'] gazing right into Norman's eyes. "Don't stay up. 1afe.

"Good night, Daddy," Sheryl said..

o *Driven snow," Beeler said directlﬁto'Norman..a-
| ;fhis:weird bulue. .eyes coated with reverence, - ..

i "Ohhh-hh.“ Norman sald with great wonder..‘
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 Significantly, Norman had replied to Sugarman's

i | | "Trinity of survival" ("Courage. Love. Illusion") Wwith the

same "Ohh. Yet. by the end of the chapter. Norman' "Ohhs"

appear 1ronic. as though He had come to a startling conclusion,
Indeed. Norman is not the least confused by the tenants, he -

is clearly aware that their 1ives are not based upon "courage"

y e - e " S e R et e
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or "love" at all, but solely upon "illusion.' As he comes to Igf

this awareness, he tacitly calls Sugarman's "Trinity" into EE

question. All too often, Normah learns, people hide behind iﬁ

ﬁ _illusionst Sugarman. Irwin. the tenants. Norman-himself seem ﬁi
g to have based their lives upon an illusion. Instead, Norman ?{
E% concludes. he--and everyone else--must learn to live without ?i
% "Illusion._ A meaningful life is one based upon: "Courage" 5%%
E land "Love"n_ "Illusion" allows man to hide from sorrow and %}
% .pain. yet it also prevents him from "living.'- As Norman deé gf
% zclares to one of the tenants. a life based upon "Courage" and' %g
; -"Love" may leave an 1nd1vidual vulnerable to pain. but it ' ﬁﬁg

_also opens him to the possibility of fulfillmenta

"You re changing. dad. Nhat is it with you?"-
. ' ."Changing?" Norman considered., "Or becoming?

veol don't know what it is, but I'm glad. I'm
N practically merry.,"

¢

: ~ = "You look like a senile Huck Finn. 1 gee
; -agony. "What kind of merry is that?" .-

: . "Maybe." Norman. said softly. rMaybe 1t's agony
to- beome._; {p. 208) . .‘

&.There is still one task that Norman has not performed.

Basellecci. the old Italian tenant. is dying of cancer. Over
the past feW'months. Basellecci has complained daily to Norman
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bfabout 2 grotesque swelling in his bathroom wall. Basellecci

N offers Norman hlB greatest challenge. for 1t is not Basel-

lecci's wall that Norman seeks to repair, but Basellecci'
own broken and futile existence. Norman's crusade has led
him far beyond his duties as a landlord; he seeks to fulfill

his obligations as a human being.

Norman prepares for this task by calling his faith-

"ful assistant, Gaylord. and the neighborhood plumber.‘Bodien.

He explains his "holy war" to them with the dedication of a

: ,crusadera

. ...There is only one job left to do. Maybe
because .it's the last it seems like the most ime
portant, I've got to fix Basellecei's wall, I

~don't think it will do him ‘the least bit of good}
I think he's got cancer, I don't think I did any
~of the others any good either, But I've got to

finish and see. what it has all done for me, That‘
all. __ (p. 230) | |

‘Norman. Gaylord, Bodien and Basellecci proceed to
attack the job with a vengeance. The four men. become drunk
on Basellecci 8 winep as their stupor grows, their inhibie

tions and fears slip away. . Finally. when Norman's last

._T"illusion" 1s gone. ‘when he comes to the full realization rl

1%

“that he must assume responsibility for every man who touches
" his life.,he lifts the pickax high over his head and breaks
. open the grotesque wall. Covered from head to toe with the

ot 1 %

'iaccumylated filth of.the tenement house. Norman*feels a new

H B t f I :f_ - H .
[ n ; )'\ i £y ,'} ;| _‘.“__.;,_;W 2 ,,_ . i LT Ly L

| .sense of freedom. a neu sense of worths_

‘\.
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“of.soonly love, dream..." He gestured graciously
toward Basellecci, whose face. filled with blood like

dingy chamber, raised the pickax, and drove it full
force .into the hideous bulge of the wall, "Couragel"
he. shouted, ~Then he began to chop away in a fury at
- the swollen thing., Plaster flew like a miniature
snowstorm, Bodien picked up the toolbox in one hand,
~ a.wrench in the other. Gaylord stood with his hands
out from his hips like a gunman ready to draw.,
. . There came a rumbling, a choking, a gurgling,
The wall exploded in .a wet vomit of brown thick liquid.
“Norman was inundated, His eyes and mouth were clogged
- with a'vile and odorous viscosity, his ¢lothes soaked,
- - The torrent went on for about eight seconds, then
" belched and fell off to .a trickle, No one breathed
~ or moved, The other three just stared at Norman in

B I
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“»I'M BORN{® he howled. with unimaginable ecstacy.

into a apiritual dimension. Norman Moonbloom hae defined the-

meaning that he had eought; he hae restructured Sugarman'

- A
eyl

'"Trinity" by removing the ”Illusion. ; Clearly. Basellecci

(

-
-

| will not be "all right”; he is dying of cancer.~ Yet Norman'e

I

P st

*;fetatement is no attempt at "Illueion. - Rather. Norman hae

Dz

| . ‘
! ) 'gﬁgiven Baeellecci a "great and reverent dignity” --he has taught
i |

‘Baeellecci the meaning of a life baeed upon "Courage" and "Love"

1l

S Norman.walked over to the toolbox. opened it. and %
‘examined what was there, "Ah," he said, picking = ¥
up a short-handled pickax. -"It's no sense waiting 3

any more. Life is short. There's only the Trinity ' ;g

s
R
e~

a life-tinted corpse, "And...” He walked into the «
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horror, He was a reeking, slimy figure gleaming.in . '@f
the harsh light over the toilet. The world waited for - s,
hie'outcry. : 5

| "See, Basellecei, I'm born to you. See, see, smell ;f}

- me, see me, . You'll be healed. Everything will be all K2
right!" (p.. 2411) i

Thie ie a different Yype of birth than the one Norman- 5

had eymbolically experienced earlier in the- novel. As the o S

fllthy water streame over Norman. he ie baptized and "born" o B
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.‘"But I ll die°" Baselleccl squealed in
terrible excitement, ‘
S "Yegs,! yes. you'll die." Norman screamed
laughing. -

" "In terrible pain?“

*In terrible pain."

"Alone?" ..

"All alone,"

Baselleccl began to laugh and cry at the
same time, "I'm drunk," he wailed. "I'm so
drunk that I'm happy. (p. 241)

Once again. the dominant symbol of the novel reap-

pears as the fllth dries on Norman and. the narrator says.

1"'?

“he was' like ‘a llVlng ‘creature cracking a fragile shell,"

(p, 2k2) Indeed. Norman Moonbloom's growth is complete,

t-\‘

his sensual and emotional "birth" has been complemented with

his spiritual “birth.“ Norman has_become a feeling. sharing.

loving'human'being--he.has found his salvation, he is'able‘to
live a 1ife“based upon'courage and loue. devoid of illusion.
In his final message Norman stands before the three men and
“addresses them. like disciples. with his unique religious

;statementz

P Perhaps. Norman thought. if we. all reach our
last day of life at the very same time, it will be
 something like this., He stole glances-at the
" heathen faces of Bodien and Gaylord, the suffering.
yet- 0oddly consoled, eyes and mouth of ‘Basellecci,
-fnoting the brave enthusiasm of men who had never
~ dreamed. of anything very definite, and it occurred.
- . to: him through the reek of his person .that there was
.~ only one. hope for him, and for all people who had
. .lost, ‘through intelligence, .the .hope of. immortality.
- "We:must.love and. delight in-each: other and 1n |
g*t&ourselves!" he cried,’ (pP. 242 243)

Y

? -’x-f!lie..lemat_s_ei‘.iﬂ_qenhlm- notes J°m“ha“ Ba“"‘ba"h’ 1s

f.one of Wallant's most pessimistic novels.5 Despite the comical

N
il
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aspectsiof:Nornan'sfoharaoter..he_savs.'moonhloon is. in %
the end, a'sad:figure_whOfinds happiness only-in an.escape %
from.sanityl"“If sanity is-unconcern.~uhat other alternative g%
for living in the world as a human being but madnessi!_"'6 é;
bn.one level, Baumbach is obviously correct--Norman ;f
Moonbloom*s efforts could never effect 81gnifioant ‘change ET
in the world. Irwin and people like h1m reign supreme. ;Eﬂ
Within the:novells;world and’our’own.;therelseems to be'little ff
that can change that sad fact, Yet Wallant's ultimate con= :é}
cern is not for social change; it is for Norman Moonbloom and. g&
as: Allen Guttman states. "the crisis of identit,\,r."7 The chare f}
acter of Norman Moonbloom is, in many respects, the most i
"Jewish" of Wallant's characters in that he shares oharacter- i%
istics with other characters from the Jewish 11terary past. i
More specifically. Norman Moonbloom is a latter-day_ﬁSchlemiel.H 'E"
There have heen many “Schlemiels“.in Jewish literature, from .%i
_biblical literature through the present.8 The ;Schlemieli' g?

has taken many forms. has worn many faces and has spoken many

languagesa He is Gimpel the Fool or Tevye the Milkman or S.

kLevin or Edsel Lazerow.g, Yet. despite the various situations
r'in which the "Schlemiel" appears. and the various personalities
'lhe exhibits. he 1s. as Ruth W1sse states. "a reaction against
'lethe evil surrounding him.ﬂ and "is prepared t0 walk into
“eternity 1n pursuit of personal goodness. ; He'is a comic

figure. yet hlS oomedy is "existential. deriving from his,very

.t
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’fﬁ. : nature.". and his " c o n fr onatat i o n with reality. 11 : 'I'he Pf
gg i."Sohlemiel" is the wise fool. the sane-madman who. w1thin %ﬁ
%é the context of the literary work. is the wisest and sanest %1
%% character in his world. The world moves wildly around the E;
5% "Schlemiel. and traps him w1th1n a context he cannot realis- ;f
zg tically conquer. His only recourse is laughter, yet his !k‘
%% ‘laughter is based upon a messianic truthl Byhlaughing at %ﬁ
5 the world. the Schlemiel psychologically reduces it and, in if
:% 80 doing. rises above 1t There is something about the gﬁ
g "Schlemiel" that cannot and. will not be defeated. a value ?ﬁ
é that‘cannot die. As Wisse states.z "Society finds them want-
% ".ing. but according to the internal judgement of the story. ;ﬁ
%g -'ftheir foolishness is redeemed.-lz | | N ?;
:ﬁ | | Norman Moonbloom's last recourse is not. as Baumbach %zi
% suggests. insanity and withdrawal. Itris. rather. laughter E?
% ‘and’ hope in the face of adversity. Norman Moonbloom stands %%-
% 1as Nallant's finest religious imagea Man cannot change the !
% .'world. but he can change himself. Redemption. if it is to

? ‘..occur at all. must occur W1thin the human realm. brought to

% ;manr_y¢man. Norman Moonbloom can laugh because he is not 5

‘l;déféAtéd. With courage and love and a sense of humor. Moon-'
_-'bloom has 1earned to reach out to and share with other people.
"7Basellecci will die. Gaylord and Bodien will never break out |
'-:of their poverty. the tenants will still have their illusions‘

R oh e e s R A AR T
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.;;and Norman Moonbloom will most probably lose hlB job. Moon-';

.}fbloom“has struggled with this reality and he has emerged from
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.~ the struggle a better man, able to meet 1ife with courage
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ié:h0pe'df§M00nblodm. Wallant*sayé; there 1B'hdpe for all

| oi_‘ us-l'

Then, suddenly, a rosy glow suffused the new i
white plaster, and they were done and it was morning,
. ‘Basellecci stodd with a beatific expression on his
~wasted face, and the other three admired with him the
straight gleaming wall, - | | o

) "It is done," Basellecci said with a serene
smile, "What more could I have asked?" .

. And the other three looked at him and at each
other, smiled, and put things away. One by one they
left the apariment, while Basellecci sat gazing at the
Aransfigured wall, and his coffee boiled on the stove,
o ‘Outgide was a wonder, The sun shone on the snow
-and .made everything too brilliant to see, They parted,
and Norman walked by himself, scabrous and weary, The
air was warm, and already a dripping came from the .
roofs and drain-pipes. There was a scent of earth,
(pp. 2U44-2045) : B -
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k.Wallant. unless otherwise stipulated, has been drawn from

_-of Wallant's flctlon see 1nfra. pp. 129-13L and n. 2, Pe 8k,

R Max F. Schultz Radlcal So1 histication: Studiesmiﬁ.
Contemporarg Jewish-American Novellsts (Athenss Ohlo Univer=

. -liction 6f Culture: Edward Lewis Wallant,*. Contemporary
 American-Jewish Literatures Critical Essays, ed. by Irving

' ‘figthan Baumbach, The Landscape of Nightmare: Studies in the
‘Contemporary American Novel (New Yorks New York Unlversity . °
Press, . 1935sl Sanford Pinsker, "Salinger, Malamud and Wallantu-*

‘The Jewish Novellst's Quest," The Reconstructionist, XXXII.

"%f:-Amer can-Jewish Literature.'
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 INTRODUCTION: EDWARD LEWIS WALLANT (1926-1962)

1 ALY biographlcal 1nformation about Edward Lew1a

information supplied the author by Wallant's friend and |
edltor at Harcourt. Brace, Jovanov1tch, Inc.. Dan Wickenden.

2 Edward Lewis Wallant. "The Artlst's Eyesight.__._
Teacher s Notebook in English (New Yorka - Harcourt, Brace: -

'5 For further eritical discussion of the "Jewishness"
'6

81ty Press, 1969); Marcus Klein, "Further Notes on the Dere=-

Malin (Bloomington: . indiana University Press, 1973 1 Jona-

(November 25 )1 Irving MaIin, "Introduction,"® Contemporarx :
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7 Nicholas Ayo, "The Secular Hearts The Achievement

' "';"'?1'6‘1:Edwar‘d“L'eWis‘Wal'_lantl,'_!' ritique, XIT (No, 2, 1970).

8 .

-7 Wallant, "The Artist's Eyesight."

10 Edward Lewis Wallant..""I Held Back My Hand.;" New

Voices 21 American Writing Today, ed. by Don M. Wolfe (New
Yorks Hendricks House, 19% . Edward. Lewis Wallant,. "The Man
Who Made a Nice Appearance," New Voices 31 American Writi

Today, ed. by Charles I. Glicksberg (New York: Hendricks
ouse, 1958)| '

11 yallant, "The Artist's Eyesight."

| 12 I‘bi'd.' Wallant frequently alludes to great works of
literature.  For example, the title of his third novel, The

Children at_the Gate, is taken directly from T.S. Eliot's YAsh
Wednesday,." Further,- throughout both The Pawnbroker and The.

Tenants of Moonbloom Wallant has interjected whole literary

passages taken from the works of ‘Spinoza, Shakespeare, Eliot,

Rimbaud, and others ‘(see infra, pp, 100-107).

e SR o Loyt .
13 yaliant;, "The Artist's Eyesight,"
14 |

© T ‘Letter i‘rom;-DanIWickenden; Senior Editor, Harcourt,

Bracé[Jévanovi’tch, Inc.,; to Kenneth- E, Ehrlich (March 14, 1973),
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.. 'Robert Alter, After the Tradition: Essays on Modern
Jewish Writing (New Yorks E,P, Dutton, 1969), P. 36,
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'CHAPTER ONEs THE HUMAN SEASON

1 Edward Lewis Wallant, The Human Seasoh’(New Yorki
Harcourt, Brace and World, Inc., 1960). ALl future refer-
ences to this novel will be found in parentheses,

2 Indeed, Wallant did not invent the narrative tech-
nique of descrlblng people in terms of inanimate objects. J.
Hillis Miller in Poets of Reality (Cambridges The Belknap.
Press, 1966), pp. 22-2%F, states that such authors as Joseph
Conrad, W.B., Yeats and T S, Eliot often and effectlvely present
their “thematic statements through the vehicle of imagery and
descrlptlve narrative. Given Wallant's penchant for "plagia~

-rism," it is not surprising that he would utilize many of the
same narrative techniques, |

3 Undoubtedly, Wallant's frequent reference to the
parent~child relatlonship is a reflectlon of many of the events
which took place in his youth (see supra, Pe 1), Further, al-
though it .does not seem to play a significant role in his lit-
erature, Wallant's references to parent-child relationships
may be.a reflection of what Irv1ng Malin terms the character-
istic:"fathers and sons". theme. in American-Jewish literature

(see his Breakthrough~-A Treasury of Contemporary American-
JeW1sh Litera ure ew’ orkc McGraw 1ll, 19 ]5 |

% These scenes, and others like them throughout Wal-
lant's fictlon, reflect the storles told to him by his Russian
grandfather (see g upra, .8 1-2),

_ 5 Wallant's utillzation of myth and myth imagery plays

a large and s1gn1f1cant role in his fiction, As such, he may
‘be viewed asia product .of the literary trend of the 1950's
“and 1960's in which critics and authors alike tended to view.
‘literature through the perspective of, the universalistic myth .
and the archetype (see, as examples, Rlchard ‘Chase,. The Quest

\for Myth (New York:s Greenwood Press, 1969), RiW.,B, Iewis,

. The American Adam (Chicago: Phoenix Books, .1967), and. espe-

| 501aIIy Teslie Fledler,.."Master: of Dreamsi.. The Jew.in a Gentile

- .“World," The Collected Essa S of Leslie Fiedler (New Yorka
J”Steln and Day, 1971 w; TR .

6 For a. simllar interpretation of- the "Epilo éF of
the Book of Job see Solomon B, Freehof, The Book of Jobs A

,Gommentarx (New Iorka_ Unlon of American Hebrew Congregatlons,
1958), P 259.3 IR | g
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8 CHAPIER TWOs THE PAWNBROKER E..
= - b
H 1 As stated prev1ously. many of the oharacters in J

[
R

Wallant's novels are based upon persons Wallant knew during
his own lifetime. The character of Sol Nazerman is remark-

ably similar to one of Wallant's close friends who owned and
operated a pawnshop in Harlem and who was a survivor of the g
; Nazi concentration camps (see supra, ps 3)s }’?
: 13
I . . . '.I",‘,'-.
e | Z-Edward LewisWallant.'The Pawnbroker (New York: ﬁ"’
2 Harcourt, Brace and World, Incy, 1961}, p. F. All future Ej
i references to this novel will be found in parentheses, ,,,f;.-'-?,
?’f 3 Unfortunately. Wallant often has a tendency towards .H
i oar:.cature in his novels, This is especially evident in the ;}—
K manner in which he develops the protagonists in The Human B
& Season and, later, in The Gh:.ldren at the Gate. N
; 4 The "cause" of the early 1960's was .the Civil Rights 1
- movement., In perspective, Joan's "commitment" seems even more oy
- shallow.to the contemporary American-Jewish reader! (see, for g
% example,..Tom Wolfe's..caugtic essay, "Radical Chie," Radical - Lt
Chic and Mau-Mauingz the Flak Catchers (New- York: Farrar, e
- Straus and Glroux. 970), . | 3
| 5 This. motJ.:IE' is mlrrored in Wallant's flrst novel, %i»
The Human Seagon (see supra, p. 19). b
: o
. © Names are s:.gnificant in The _Pawnbroker--Sol (Saul), :;
David, Ruth, Naomi all have their counterparts in the Bible, %
The. Blblical reference to Sol's name is clear: much of ‘the

conflict in the novel revolves around Sol's. (Saul. the aging
monarch) relationship with his' son, David (who, in the Bible,

~would eventually expand. solldlfy and ultimately Justlfy the
.monarchy 1n Israel) |

7 While the two characters are in no -way parallel ,
3 Wallant's choice of ‘the name, Leventhal. may: have been a de-~
~1liberate reference to “the thematic concerns .which Saul. Bellow S
protagonist,- Leventhal. expressed 1n The Viotim (New Yorks
'-,_Signet Books. 1965). o o

' | 8 Baumbach. ..... 'I' he‘”Landscapo of‘('N _gntmare. p. 1113. .
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"llterary. not a religious, reference. For a further dis-

| Pingker, "Sallnger, Malamud and Wallant," p. 14.
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9 Ibid.. p. 140._ o

5

1

wig i
[

The use of the term "Christ" 1s 1ntended as a8

cussion of the term "Christ® as a literary symbol see

i A I IRNEP TR
O -:.r?‘ﬂh Ca

el "
JL . )
N . *

11 sonn Rider, who heralds the commg of Jesus, seems ;

a pomted reference to the New Testament story of dohn the
Baptlzer. - Indeed, this reference plays a major role in Wal= o
lant's final novél, The Tenants of Moonbloom (see. 1nfra infra, pp.
119-120) o e o | 2y
V3

| 12 The film version of The Pawnbroker stresses the 5
.parallel between the suffering Nazerman and the suffern.ng -
. Christ (see Joseph Lyons, "The Pawnbrokeri. Flashback in s
- '11:13261‘)1ove1 and Fllm," Western Humanlties Review, xx (Summer, ol
13 The opposition of urban and rural env:Lronment plays
.a significant and thematic role in all of Wallant®s novels - H
(see. for example, supra, PP. 23-24). | i
| i
S

| CHAPTER THREE: THE CHILDREN AT THE GATE =

1 The Children at 'the Gate was 'bhe thlrd novel wal-

fflant wrote. - However, -because of the rather extensive -alter-

- .ations.the:novel required, it was published after The Tenan'l:s,
of Moonbloom (see ugra, p. ‘_6)_.‘; i g
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7"2 Although both 'I‘he Human Season and The Pawnbroker

‘;‘f"'jportray JEWlSh .characters, these characters are not meant to
~ exemplify ‘the "Jewish situation." ! Rather, Wallant's charac-
" “ters:depict what Nicholas Ayo. terms fthe- ‘human’ condition,

,- _:..‘where men.are -in agony, victlms of the .fact of. sufferir‘}i an'd,f-,

. “"the’ inevitable dec ine of mortal flesh"' Ayo.‘ "The Sec
,-.Hear'I: ' Pe. 934 - - | - !
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. ‘ 3 As in the'previous novels, names are s1gn1ficant..
The name Angelo DeMarco~--"the Angel from the Gospel of Mark"--

lends a religious dimension to.the novel which is expanded
-'further as the novel progresses. :

u Edward Lewis Wallant, The Children at the Gate
(New Yorks Harcourt, Brace and World, inc., 196%), De 5l.
All future references,will be found in.parentheses.

El Again, the reference to Wallant's own youth is

;'Aclear (see supra, P 3).

The character of Sammy Kahan marked a turning point
for Wallant, Unlike Berman or Nazerman, Sammy .possesses
elements of humor; he is a type of "Schlemiel,® Wallant
furthers this concept in his final novel (see infra, pp. 129-

- 131)..

7 See sulra; Ps 36,

8 It is 1mportant to note that the artistic utilie
zation of myth is not necessarily a religious statement,
Rather, it is a fundamental position of this thesis that Wal-

. lant's religious statement transcended his artistic expression,
- For further dlBCUB810n see infra, pp., 101-107,

9 At times. Wallant's symbolism is simply too obtuse.
The ‘obvious- (and clumsy) reference of "walking on water" is

o an example.

il

10 The 1nterp1ay between those two archetypal charac-
ters is by no means limited to the New Testament, Midrashim

and Aggadic tales dealing with:a similar, theme. abound in
- 'Jéwish tradition (see Shalom Spiegel;-The Last Trial (Phila~
o delphias The Jewish Publication Society of Amerioa. 1967)..

11 Sammy, as Angelo 8. alter ego. serves the same

‘-,function as Marilyn Birchfield, -Goberman and Mendel in- The
- Pawnbroker, However,. The.Children at. the. Gate is a more -
. .mythical novel than The Fawnbroker, and .the. character of
- Sammy Kahan is more paradigmatic than were previous’ charac-~
~ters, This’ lends ‘a: greater clarity. to the. -internal’: conflicb:

_?of the novel, yat it'also. means: that the character of Swmmy
| .fis. in essence, one-dimensional.. ‘

: R
- T . T ST W,
N R A S 0 N A A I I

> PR S " H T S =T, . s ‘_! A - S
O I U T - ¥ ’r LB R S

TR e

SE
o r

TEPE

b3l

YL
T

e,

2 oeTNAT Al

B N R i
'.T%;#* :

e fisg i

e O g vl
DmRrgn 5,

g
s

i
v R
[}




£

e 1A SN e
" b - .-y

E R R L Ll S

’
R
A
W

139

R o 1y Y
S ¥ T

Sootray
;-“J:'. 3

sré

12 J. Hillis Mlller, The Dlsaopearanoe of God (New
Yorka Schooken Books, 1965). Do ix.

¥4

A

gty 3

[ iy
[
5 ¥ it e

13See ur.p. 5.

o 14 Eliot also appears in Wallant's previous novel,
The Pawnbroker. Sol Nazerman bears a remarkable similarity
to the agling J. Alfred Prufrock, and Wallant goes so far as
to describe Sol with Eliot's own poetrys "I grow oldeesoI ..

grow. old.../I shall wear the bottoms of my trousers rolled."
The Pawnbroker, Pe 55,

ST

T

g

- -

15 7,8, Eliot, “Trad:.'tlon and the Individual Talen'b.
Selected Essays (New York: Harcourt, Brace and World, Inc.,

1967),

16 Miller, Poe-ts of Realltv. p. 149,

17 Ibldo. PD. 176'17?.

18 Citations from "Ash Wednesday are from T,S, ElJ.ot,
WThe Was'te I.and" and Other Poems (New York:s Harvest Books,
19627, |
&l |
? 17 nthe Waste Land,v Inig,

s
5

' !

"Ash Wednesday ’ o Ibld.

e

20

21 Wllllam V. Dav1s "'Sleep lee +the L1v1ngs A Study
of the Novels of Edward. LerS Wellant" (unpublished Ph,D.
~dissertation, .Ohio- Unlversn.’cy. 196?), P 105. Davis draws
such an. erroneous conclusmn.
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| CHAPIER FOUR: | IHE TENANTS OF HOONBLOOM
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1 Edward Lewis Wallant, The Penants of Moonbloom
(New Yorks Harcourt, Brace and World, Inc., 1963). All
references to this novel W111 appear in parentheses,

2

See supra a, pp. 101- 10?.

3 Alter, After the Tradition, op. 39-40,

N
Malin, ontemgo Amerlcan-Jew1sh Literature,
P. 7+ Further, William V, DavIs finds remarkable parallels
of Wallant's religious thought within the philosophy of
Martin Buber, It is largely on the basis of the 81m11ar1ty
of Wallant's theme to Buber's I-Thou principle that Davis
pronounces Wallant's literature "Jewish® (see Dav1s. "Sleep
Like the Living," pp. 9-17).

3 In previous novels, Wallant utilized the Father-
Son theme in both a religious and psychological vein. The
Father-Son theme is least developed in his final novel and
seems to serve only a religious function, lending strength

gg ;23 mythic imagery of the novel (see supra, PP 2? 36,

é'Baﬁmbach, TheLahdscape ofeNightmare. p. 150,

7 Allen Gutimann,. The Jewieh erter 1n Amerlcas ,
A951m11at10n and the Crlsis s of Tden 1ty ty (New Yorks Oxftord
Universi¥y Press, 1971), For a discussion of the movement
of American-Jewish writers .from "1deology and towards the

~ individual "personality" see Stanley F.,. Chyet,."Three |
‘Generationss...An Account. of American Jewish Fiction (1896-
1969%i"4gew1sh 5001al Studies, XXXIV (January, 19?2),
PP whle '

: 8 For two very excellent studles of the. "Schlemlel"
'.in Jewish llterature see Sanford Plnsker. The Schlemiel as-
Meta hor--Studles in the Yiddish and Americen: Jew1sh.Novel
S - Southern Illinois Universlty Press, 1971) ..
~ .and Ruth R, Wisse, The Schlemiel as Modern Hero (Chlcago:
_I‘Unlvereity of Chlcago Press. 1971 »
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1;; o 10 Wisse, The Schlemiel as Modern Here, p. 10, i

i . 13 Nicholas Ayo erroneously views "Illusion" as a
‘ necessary aspect of Norman's final religious awareness,
Ayo, like Baumbach, does not see the full impact of Wal-
lant's shift to comedy and his thematic utilization of
‘the "Schlemiel" in his final novel (see Ayo, "The Secular
Heart.." Pe 94). : " - ' | 7
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