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SYNOPSIS

1 have endeavored to discover the Passover Haggadoth of
Israsl's non~reliq1oud Kibbutzim., The historical development,
the value¢ and attitudes, and the pr@semt position of this
literature in the kibbutz society have been pointao? major
concern, My threse fundamental sources of information were:
approximately forty Haggadoth from the years 1935-1970;
I$raeli7p@riodicals dealing with literature and general
cultural life in the kibbutzims Matitiyahu Shelem, who, as
the greatest living expert on the Passover celebration in
the kibbutz and authority on kibbutz cultural life in general,
gulded me through the maze of materials and references.
RPractically all primary sources were found in the archives
locatéd on Shelem's kibbutz, Ramat Yohanan. Jome research
was done in the Mebrew University Library in Jerusalem. Taped
conversations with Shelem plus the major part of my investi-
gations were carried on in Hebrew. |

In broad general terms the consciousness of a people is
reflected in its calendar, the ability and desire to chronicle
the decisive esvents of the past, In the svolution of the
kibbutz Haggadoth we may witness such a process, From sarlisst
printed beginnings the kibbutz Haggadoth have served as a
vehicle for the transmission of Jewish history and culture.
What has distinguished it from the traditional Haggadah are
the radical departures from past accepted forms and cunt@nﬁsm

Conscious as the early pioneers were of their Jewish identity




SYNOPSIS, CONTINUED

and history, they wiahearin no way to be encumbered by set
ritualistic formulae in their attempt to express their rela-
tionship o that People and Land to which thay'belongad.

F#bm the earlisst written record of these Haggadoth until
the present one theme is dominant: the selective use of
spurces from all parts of the tradition, and materials from
modern Hebrew literature in order to make relevant in the
kibbutz community those major ideas of ﬁaséover -~ Freedom and
Spring. As we survey this festival literature we note,
eapaciélly in the period before the War of Independence, an
extrémg consciousness of contemporary events, For instance,
the internal problems of settling the Land, thé hazardous
attempts at immigration, the Shoah, the struggle for Indepen-
dence figure heavily in the Haggadoth. We discern the bare
outlines of the traditional Maggadah, yet there is a complex
interweaving of diversified source materials well styled in
order to communicate the messages of Passover,

Following the War of indapendanca, a number of themes
started disappearing from the Haggadah, At present in the
three major kibbutz movements, we have Haggadoth which, in

style and content, resemble the Traditional HaggadahQ
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PREFACE

The purpose of this study is to illustrats how Jewish
values and attitudes are reflected in the Passover Haggadah
of Israel's non~religious kibbutzim, ?urthermore. it is in=-
tended to show how kibbutz life on the one hand, and the
events in the history of the Yishuv and World Jewry and the
State on the other, have directly influenced the content and
style of kibbutz Passover Haggadoth, I have attempted to enter
a narrow corner of the world of creativity and spontaneity
‘that is manifested in this kibbutz literature, There has
been no attempt to "prove" the superiority of one kibbutz
movement's¥ literature over another’'s. Where common denom-
inators can be found they have been noted, Where there are
divergences in expression content or apparent ideology, these
too have been pointed cut. At the outset, one idea reflected
in sach and svery Haggadah that I have read, need here be
expressed.

The forms of the holiday came into being
with us as free development, spontaneous,
perhaps frequently original. They have
not been created according to the decision
of some 'Sanhedrin',.. that set down in-
tellectual and ideological foundations
which afterwards were cencretized., The

development of the festival is like the
development of the kibbutz,

ag"Kibbutz Hamsuchad ~ Ahdut HalAvodah
b) IHud HaKibbutzim Vekibbutzot - Mapai
¢) Kibbutz HaArtzi - Shomer HaTzair
Excursus No, 1




METHOD AND RESEARCH TECHNIQUES

My overall goal in presenting this paper is to communi-
cate some of the meaningful and gpontaneous creativity bound
betwesen the covers of the kibbutz Haggadah. How can such a
study with its presentation of "contents," "arrangements,”
and criticisms go beyond mere description and svaluation?

How can this on=going struggle -~ seen in the evolving
Haggadah == to make the tradition yield fruits for this gen-
eration be described? In other words, my pxplanations, how-
ever detailed and accurate, will fall short of achievement
if something of the mood, the atmosphere, the changing
ideology will not somehow find expression in the subsequent
discussion.

The kibbutz Seder, the festival music, the artistic
work of the Haggadah -~ these are subjects that are them-
selves worthy of a detalled study. While we cannot, unfor-
tunately, devote ourselves to these elements to a great extent,
we can and must indicate their overriding, all-important
interconnection. In the evolution of the Haggadah of the
non-religious kibbutzim we have come presently to a period of
sophistication wherein the Haggadah, the book itself, cannot
be understood nor fully appreciated without reference to the.
preceding elements. The Haggadah 18 not simply a book that
can be catalogued, analyzed and then presented as any ordinary
piece of literature. It must be felt, touched and tasted, I

have consequently endeavored to provide not only a profile
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of ideological considerations which will help explain the

reason for addition or omission of various pieces, but also

what can simply be called the "spirit.nf the kibbutz Haggadah."
1 héve divided this work into two sections. The first

is devoted to a study of Haggadoth between the years 1935~

1949, Having been motivated to study how historical events

have influenced this kibbutz literature, I have found this

time span especially appropriate. During this time events

which touched the very nerve of the early Yishuv and world
Jewry as a whole were mirrored in the individual Haggadoth
of the three major movements. From 1936-1940 three distinct
evaﬁts in the 1ife of the Yishuv found their expression. in

this festival literature, 1936 -~ the violent anti-Jewish

Arab riots, 1937-1939 -- the "Wall and Tower" period and

the promulgation of the infamous "White Paper'" radically
limiting further immigration. 1943?;944 -~ during which time
~the "Shoah" reached its hideous climax and was unmistakénly
described in the Haggadoth. The period leading up to Inde-
pendenée was marked by increasing attempts of Jews to reach
the shores of Eretz Yisrael. Here too the exploits of the
"Maapilim" found pronounced expression in the Passover liter-
ature, Finally, the War of Independence, 1948, the preliminary
svents and the aftermath constituted a large section of the
Haggadoth, The reader will find it highly instructive to pay
close attention to the historical summaries that have been

presented, Such remarks are not meant to exhaust the subject.
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But they are as essential as the 1ist of contents themselves.

Wwithout an adequate sketch of the respective historical periods
before us, we would be far from understanding many of the

selected pieces, their appropriateness and popularity.

In order to expedite our study of the Haggadoth of this
period, I have selected three highly representative samples.
They are the Haggadoth of: Kibbutz Tel Yoaef,'1937;>Kihbutz
Shomer Hatzair, 1943: Kibbutz Naan, 1949, In addition to the
bibliographic investigation, I have endeavored to compare the
three works with the traditional Haggadah, as compiled and
edited by Goldschmidt.

In the second section of this work I have assumed a
different approach. Une essential factor has caused this
alteration. Frém 1949 until 1970 the contents and the arrange-
ment of the Haggadoth of the non-religious kibbutzim have
progressively changed. Contrary to the type of Haggadah
published earlier, those from the last ten or fifteen years
are not (in content and Form) such mirror images of the hig-
torical events of their time. We shall speak about this change
later on and in greater depth. Rathar than try and cover
large numbers of Haggadoth published in this later period in
order to get a wide overview, I have simply taken for analysis
those Haggadoth which have been composed by the central

organization of each movement, This has proven to be the

more viable approach since within these "movement" Haggadoth

we are likely to find large amounts of the variation found in




individual compositions. Furthermore, we are concerned with
general developments and not with minor diFFeréncas that mark
one Haggadah from another. Suffice it to say that in this
latter period, the vast majority of the individual kibbutzim
have adopted the central Haggadah or have incorporated into
it only small sadaptions to fit local tastes.
This section has been presented on several planes. First

I have noted the development of the Haggadoth within each of
the three Movements. Secondly, 1 have taken the thrée most
recently published Haggadoth from each of the three Movements
(Ihud,.1965; Meuchad, 19703 Kibbutz Artzi, 1970) and compared
them. One can say that embodied in these editions are the
major elements found in all preceding compilations. Finally,
I have looked to the Goldschmidt Traditional Haggadah for
evidence of omissions and additions, i.e., what has been
returned from the tradition to a Haggadah which by definition
is non-traditional (see comments on "tradition,” p. 11-12).

| Dr. Ezra Spicehandler, Director of Rabbinical Studies
at the Hebrew Union College in Jerusalem has helped in the
formulation and organization of this topic. He also has lent
his expertise in the broad area of Hebrew literature in helping
to identify unfamiliar passages in these Maggadoth., I am also
most grateful to Mr. Matitiyshu Shelem, Director of the Archives
for Kibbutz Festival literature located at Kibbutz Ramat
Yohanan, Without his advice and specialized knowledge in this

area, I would have had an impossible task to contemplate.




Through an initial contact with Rabbi Shalom Lilker 1 was

apprised of Mr. Shelem's unique position in Israpl as the

most knowlémymble authority in every facet of the non-religious

kibbutz Haggadah from its first appearance until the present.
Mr, Shelem has mads available his vast archives on several
separate occasions., He has given me the benefit of his recol-
lections, insights, the fruits of his twenty years of endeavor
in the area of kibbutz festivals and specifically the kibbutz
celebration of Passover and the Haggadah. Due to Shelem's

authority in this literature and his knowledge of all secondary

sources on it, it is proper to include a word or two of his
Q;Qggggmx.* All of our conversations which took place in
Hebrew were recordéd and are in my possession.

It is necessary to add a wbrd with regard to the secondary
critical sources at my disposal. There simply has been no
systematic yearly evaluation of the kibbutz Haggadoth, This
is especially true of the "Ihud" and "Meuchad" organizations,
"Kibbutz Artzi" on the other hand, provides a more detailed
analysié of its Passover lit@ratufe. Many articles have indeed
appeared; however, Shelem considers some of them only of super-
ficial interest and therefore has not counted them among the

others that delve into the problems inherent in the writing

of this literature, its forms, and innovations. The dearth
therefore, of periodical information for any historical
period should not be misconstrued, 1 have employed this

authoritative literature wherever and whenever it exists. With

*ELxcursus No, 2




regard to periods in which nothing of consequence has been

written (according to Shelem), I have felt free to offer my

own evaluations,

1 have offered a supplementary list of materials found

in the Haggadoth of the kibbutzim, This has been done to

facilitate the efforts of the interested reader to take

immediate note of the major literary works and traditional

pieces that have been included. Quite often the former are

found in the Haggadah without any note of the author or the
title of the work itself, At times this ohstacle could be
overcome sither from the well-known nature of the piece, or
by means of the expertise of both Mr, Shelem and.Dra Spice-
handler. At other times a significant section of the

Haggadah appears simply as the cfeatiun of a local"kibbutze

nik," When the material reflects a major idea in which we are

interested, I have copied the Hebrew section and provided my

own translation. THe reader should be aware that much of the
Hebrew, especially from the earliest Haggadoth, appears in a
corrupt forms I have done my best to render such Hebrew in-
telligible. Where this has been impossible, I have simply
indicated that the passage is "corrupt". The full research
of this thesis has been from Hebrew sources, except for the

historical sketches presented here. I take full responsi-

bility in my translation for all information conveyed byrthe

original author,




SECTION 1

A. BACKGROUND OF THE HAGGADAH:
RELICION AND CULTURE = TWO DEFINITIONS, ONE REALITY

The national consciousness of a people is reflected in
its calendar, the ability and desire to chronicle the decisive
events of its past, But only insofar as that process of
remembrance is enhanced through a uniting of that past with
the present will the national consciousness be transferred
from one generation to another.

Perhaps it can be said that the existence of the modern
State of Israel mirrors and broadens this consciousness more
‘than any other factor in our time. It is not surprising that
the festival which embodies the national consciousness to the
greatest extent is Passover. The agrioulhural heritage which
the "Tanach" has bequeathed, plus the additional themes of
redemption and salvation realized for many thfough the politi-
cal sovereignty of the modern state is crystallized in the
Haggadoth generally, and in the kibbutz Haggadoth specifically.
For the early Yishuv, the framework of the traditional Hag-
gadah provided a concrete means of identifying with aspects
of a tradition which at best had been ignored in the minds
and practices of the pionsers, and at worst had been deprecated
for its lack of relevance to sveryday life. For those who bad
returnad to the Land and were in the process of bﬁilding the
Homeland, the values of the traditional Haggadah as a

8




historical document of freedom and redemption were sasily
translated into their vernacular. This rebirth of national
cmnécimusnaés was well expressed by the phrase from the tra-
ditional Haggadaht

RE? X170 VORI 1Ay DR DIXAY DIXR 200 1T T boal
"pevxnn

It is essential to point out that the Jewish holiday
that crystallized in the period of the Galut became spiritu=-
alized. And it was natural, for the Jewish people in the
Dispersion had no means of identifying with the "dew of
heaven" or the "fatness of the land", which in Biblical days
ware not idealized motifs, but concrete facts of 1ife of an
agricultural society. 1t has been the merit of Israsl's
kibbutzim to revitalize these themes in an attempt to root
the present celehration in the reality of the past,

As we have mentioned, the forms of the holiday evolved
naturally, They were guided by what appears from the litera-
Vture itself only ons preconceived notion: that the forms
giving expression to the broad spectrum of values would be
firmly rooted in the all-pervasive present. The past, as
the past, however, was hardly deprecated. Rather, and it was
entirely natural, the early pioneers were living all that had
been dreamed of: liberation as free men on the soil of their
ancestors, Tradition gave the sources =-- Haggadah -- while

daily life provide the crystallization which fitted the

experience.
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The antithetical attitude of the early pioneers to tra-
ditional religious forms can be generally accepted, especilally
if the Haggadah of the Yishuv is representative., VYet the
religious backgrounds which many brought with them could not
so quickly be relegated to the ash heap, Rather, such in-
fluences soon became apparent., The more enlightened settlers
had to grapple with the dilemma of how to mold the tradi-
tional forms of Passover with contemporary motifs, No less
poignant today are the words of Berl Katzenelson who expressed
this dilemma in his will to seek deeply rooted festive forms
for the Yishuv settlements,

Our movement is of the second or third gen=-
eration of Jewish Socialism. It is fresd
from many silly ideas, But from the view=
point of intermal relationship it still
stands for the prior notion that Apikorcism
is an integral part of Socialism, Because
our socialism is not "paper" but real, we
must make a revision in these concepts...”

With this view-in mind, we can approach an issue, the
ramifications of which have a bearing on all that follows.
What does it mean to speak of "Religious" and "Cultural" with
regard to the attitude of kibbutz editors to their Haggadoth?
How are we to understand what is traditional and non-tra=-
ditional? Would an average "kibbutznik" consider his Haggadah
traditional on the basis of a large number of passages in-
Cluded directly and in their entirety from the same Haggadah

Used by the Orthodox Jew in Mea Shearim (the ultra~Orthodox

Section of Jerusalem)? I asked Shelem how he, representative
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of the kibbutz population that has labored with these same
questions, regards religion, culture, tradition, and what

Berl Katzanélson meant by Apikorsis, Shelem considers that
culture broadly defined is the accomplishment of man in all
aroas of his endeavor., Religion is law, an all~gncompassing
way of life, the essence of which is faith. It is the faith
of the Orthodox Jew in the God who created the world, who
sustains it and demands certain daily acts of personal sanc-
tifications Culture, on the other hand, is a matter of
assthetics, artistic creation. Indirectly referring to what
Katzenelson said, Shelem offered that the idea of a "religion
of work" is only something lightly said with no relation to
"Dat" per se, Religion is of course included in culture. But
religion has a speﬁial definition. To every aspect of "Dat"
there is a special confiquration of the world, For us, "Dat
Yehudit“ is religion, culturse, and nationality. In the
national aspect of an Israeli's identity, there are many
religious elements. The roots of Jewish culture certainly

are religious, For the generations the "Tanach" has heen a
religious book. And yet, a man must not necessarily be called
a hypocrite if he cherishes and uses many of its teachings
while not personally espousing a religious viewpoint. Shelem
"love(s) the Tanach for its worth, for its culture as a book
that has a great treasury of culture of the history of (his)
ud

People, though (he is) not inclined to the religious aspect.

Continuing his remarks, Shelem discussed early ideology
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in the Yishuv.* Berl Katzenelson in his time was the leader

of those who took pains to explain in humanistic terms the
! raison d'6tre of the labor-socialist movement. When Katze-
nelson would say that there is no need to flee from, to

ignore the cultural heritage of the present labor movement,

his words were amppreciated and noted. He did not say what

must be done or how to do it, i.e., "take the rich traditional

Haggadah', etc. Rather he was against those who endeavored

to be rid of all that smacked of Jewish culture (and he in-
cluded undoubtedly aspects of the tradition.in the term

"Jewish Culturse"). The Apikorsis to whom he referred could

very well have been, and often was, a highly educated Jew

who had rebelled not only against the relipious aspect of his

background, but also the elements which even reflected it,
1.8y the cultural entities.

This rather lengthy excursus has been necessary to gain
a perspective on what motivated those early Chalutzim to

disregard the bulk of the traditional slements of the Fastival.,
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It also encouraged those like Shelem, following Katzenelson's
example, to search for a way back to the sources of his Psople's
%; ldentity, Shelem has stated the matter concisely when he said,

Here it is possible to define the differences
hetween us and between the religious attitude.

: fMany factors come together to set the rel-

1 igious celebration and they aret ‘'fear of

2 Heaven' and an "inheritance" as a tool of
tradition... We do not exist on this level.
Our portion howevaer, was not with the kib-
butzim from an earlier day which were anti-
religious, which were heretical in essence
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and in everything.., We are a non-religious
sector which has yearned to live the holi-
days and the festivgls fully, with a national
‘and social meaning.

Bse "FIRST CONTACTS"

Let us now consider the development of the Haggadah and
the kibbutz Seder (one fully complements the other in terms
of providing the sought-after festive atmosphere). In 1935
Givat Brenner produced an innovation, the consequences of
which were to influence the subsequent evolution of The "Hag".
Here we find the first written formula for the Seder night
celebration, The first of the approximately thres hundred
Haggadoth that have besen published since, it tried to limit
the informality, the non-serious nature of the earliest kibbutz
"seders", With regard to the latter, they were not, in fact,
Seders, but rather festive events celebrated by the early
beleaguered ssttlements on the traditional date. At first
glance at what little remains of these celebrations (at the
Ramat Yohananm Archives there is a small collection of the early
material that composed these Passover Haggadoth), one could
be shocked at the informality of the celebration, Howevsr,
Shelem insists that the early Seders were not carried out as
A mockery or a humorous satire on the traditional Haggadah,

What did take place were festive readings from light litera-

ture that was especially created for this period, The themes
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of Passover provided the framework for this literature. There

was generally no concentrated effort to ridicule as one might

mistakenly think, considering the anti-traditionalism of the

early settlers.

1t is correct that the first Seders were
humorous in character, but they were never
written and therefore indeed were not fixed.
They were geared to the mentality of the
young people aged 18-21, who lived in a kind
of military camp and rejected all Jewish
tradition. What was left then, under these

conditions to do?0
Unlike the present Kibbutz Seder and Haggadah which

fully acknowledges the presence and interests of children

and young people, the sarliest celebrations were void of such

considerations, Pedagogy was then not a motivating principle

in such arrangements, For instance, Kibbutz Bet Alpha had,

in its sarly years, only one family out of two hundred mem-

bers, The parents here wers only thirty years old and they

23]

appeared very old, grandparents in fact, And this was

typical situation in the early settlements where you could
count the families on one hand,¥

As the Hapggadah developed, the pressnce of the child
figured more and more in its preparation, its physical lay-
out, and the particular contents to be communicated., The
kibbutz is distingquished, amang other things, by the way

families are united. As much as the parents, the kibbutz is

dedicated to communicating the values of past and present.

*HetR RIpRa fnow has 1,000 people
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That the child be aware of who he is and where he stands in
relation to both his peers and his ancestors is a commonly
known ideal in kibbutz life, The kibbutz Haggadah reflects
this ideal to a great extent. In the kibbuti»the theocentric
nature of much of the literature it seeks to communicate must
be taken inta account, How is the "miraculous element" in
the traditional Haggadah, for instance, going to be expressed
in the kibbutz counterpart? How is the child going to under=
stand the special condition of his people, and its deliverance
from oppressors, past and present? Unfortunately there is

no final answer., All we can do is read the Haggadah litera-
ture itself to see how such issues find concrete expression,
For the moment the question resolves itself well in the fol-

lowing statement.,

The central problem today in the kibbutz is
legacy; what shall we bestow upon our chile
dren and our grandchildren besides a wealthy
farm and a high standard of living. The
lssue is, if one doss not recsive, there is
no instruction., It is urgent that we adapt
ourselves to the act of receiving =-- you
eat candy, the matter touches your heart,
it is forever there, it is a part of you.
Then let us allow the matter to be passed
on to the heart of the coming generation,
Without it, it is impossible to pass along
anythingsss The condition of being a man
bequeathes the ability to renew,’




CHAPTER 11
THE KIBBUTZ HAGGADAH AND SEDER
A. THE SEDER | Al

The unique kibbutz Haggadah can be rtoughly seen’'in three

categories: 1) arrangement of materials, 2) decoration, ik
3) musical expression. Among those who pioneered the latter 1
field were Postolski and Yehudah Sharet. Following these ﬁfm
were Nisim Nismov, A, Horowitz, and 5. Jaffa. While almost [w‘

all Haggadoth in recent years involve choral and/or orches-

tral arrangements, the Haggadah most extensively involving

musical expression was introduced by Sharet in 1954 (Kibbutz
Yagur)., While such a composition succeedsd here, its failure
in most other kibbutzim must be noted, It suffices to say

here that such an arrangement as this one i8 generally impos-

sible to implement., The individual kibbutz does not have
the indigenous human resources, nor the financial backing to

put on such an extravagant program as that envisioned by

Sharet in his edition of the Haggadah, Still, the unique

conditions nétive to each kibbutz determine to what extent
extravagance or simplicity will be felt.
From the earliest Haggadoth (Ein Harod in particular),

musical adaptations to many parts of the literature wers

tommon. As the kibbutz movement has matured so have the

assthetic approaches to the festive celebrations. The kibbutz

Seder has evolved to the extent that hundreds of guests are

16
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now usually present., They are often drawn to this kind of

c@lebration for its way of expressing age-old ideas in a

spontaneous, fast-moving program.

Given the special nature of a kibbutz Jeder, it is

entirely logical to note the intimate connection betuween the

content of the Haggadah and the manner in which it is presented,

i.8., what are the external considerations., All of the crea-

tive adaption of the traditional pieces, the desire to arrive

'ég at an expression of the ancient heritage will fail if the

former is not successful. This is not to be taken for granted.

Representative of this type of organization was the Seder

arranged this year at kibbutz Urim (which I witnessed). No
stone was left unturned to fuse all these vital elements to-
gether, The pleasant reading reflected hours of pracfice,

as did the expedient movement from one section of the Haggadah
to another, How easy in such a large setting (four hundred
peaple) to have lapsed into a boring, drawn-out presentation,

In arranging the kibbutz Seder around the Haggadah there

is one central question to be asked: When to eat? An obvious
question, yes, but with the large numbers present how does one
arrive at a system of "controlled" celebration? In a small
family setting, the extensive traditional ritual is taken for

9ranteds In the kibbutz, however, it is impossible to delay

t . .
he meal an hour or more, Since this is one meal of the year

th i .
at is much more than a meal alone, a certain mood must

PTevail, Of course the religious kibbutzim do not face this
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-:1 problem, for their Seder and Haggadah are simply an extension

of a way of life that is practiced daily., 1In the non-religious

kibbutzim} then, the "ritual" is shortened both for an ideo-
logical reason and a practical and aesthetic one,

In the arrangement and decoration of the Haggadah, prow-
nounced changes can be noted from earlier, more modest be-
ginnings. As a rule printed editions have supplanted hand-
written stenciled booklets, Far more than its two sister
movements, Kibbutz Artzi is known widely for its glossy,
colorful depiction of each element in the Haggadah, 1In 1964
it supplied a slightly modified edition with an accompanying
English translation of all pisces. Considering the large
numbers of English-speaking visitors to the Seder, this fact
says a great deal for the desire to enlist the participation
of all the people, even those who know no Hebrew. (One can
infer from this also that the Artzi Haggadahrénjuys a popu=
1arity avan outside of Israel in countries where English is
spoken, )

Communal participation is by no means limited to the
Seder proper, Engaging large numbers of kibbutzim today is

the "Omer" celebration renewed in a highly modern framework

from days of old.*

B. PROFILE OF THE HAGGADAH
WTRENDS IN COMPOSITION®

What can we say now of the constant themes, the subjects

Ea Y
Umer™  excursus No. 3




19

and symbols that find such pleasant expression in our Haggadoth?
There ia first of all a hesitancy to emphasize the miraculous
and the réligious element as it is expressed in the tradi-
tional Haggadah. Secondly, there is a widening of the Biblical
narrative ~- the hist0ry éF Israel in Egypt with an emphasis
onvMose$ ahd.his leadership of the People. This aspect is
completely at variance with the traditional exposition of fhe
Haggadah., Thirdly, the link is made between the historical
Exodus and the twentieth century experience of Jewish per-
secution and deliverance, This link is accomplished through
the inclusion of the literature of modern Hebrew writers
(though with decreasing frequency as the years pass), Bialik,
Frishman, and Alterman. The prophetic visions of Ezekiel 37
(rejuvenation of dfy bones), lsaiah 2 (Peace among the nations)
and Amos 9 (the triumphant return of the People), are popular
additions enhancing this theme. This clearly is a motif that
is not found in the traditional Haggadah. Fourthly, the
moment of spring with its all pervasive influence on the
"kibbutznik Finds ample expression in the selected verses from
Song of Sangé. Lastly, there is a free use of the Fyutim,
sometimes in their traditional forms, at other times abbrev-
iated;

Having achieved an over-view of these major themes that
Tepeat themselves in all the literature, we might look to
Kibbutz Artzi for a statahent of principle that seems to have

a shared common ground with the other movements in their
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attempts to form a new Haggadah,

It is not the historical Exodus from
Egypt but the Exodus of our time. And
with it the Holocaust that preceeded,
the revolt in the ghetto, the deeds of
bravery of the Partisans, the illegal
immigration and the establishment of
the State..,« The Exodus from Egyptes.
is.peripheral, It comes only to awaken
us up to the miracle merited by this
generation, And now, in our history,
slavery and redemption are recurringe..-

This "ever-present historical-rootedness” (thus I call
such a motif) has more or less characterized all Haggadoth
from their initial appsarance, During the early period of
the thirties up through the years immediately following In-
dependence, the desire to make the past relevant through an
emphasis on contemporary events was reflected in large parts
of the ritual., OSupplementary sections of contemporary litera-
ture, and some traditional forms of the ritual, 8+Qsy the
Four Questions and the benediction over the wine, were
readily adapted to express the pain and the aspirations of
the participants. One of the most radical changes to he
noted nowadays is the decreasing frequency of such supple-
mentary literature., The parallels can of course he drawn be-
tween Passover 1948 and 1970 with regard to the suFFering and
death on Israel's horders, For that matter, Israsl's fight
to gain indepsndence and its fight to gain proper recognition
in the family of nations can be partially equated. Even with

thes ; : . . o
hese Points in mind, one fact dominates. The "Song of

the Partisans" (Glik, translated by Shlonsky), and "Magash
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HaKesef" (Alt@rman) represent the literature of a certain
time, It is literature that was created to serve a certain
purpose, Following the establishment of the State, new holiw-
days were created, holidays whose nature is degpicted in these
pieces. Une such holiday celebrated on the fifth day of Iyyar
is Independence Day. Then there is the Day of Remembrance pre-
ceding Independence Day, Another day is set aside a week after
Passover to honor the martyrs and herces who perished in the
Holocaust. The Passover Haggadah then quite naturally began
disregarding the motifs of the above days. There was no need,
As Shelem implies, it is simply a matter of taste, of a point
of view, 8Similarly, the growing use of the Central Movement's
Haggadah entailed an abandonment of elements which mirrored
aspects of life in the individual kibbutzim. Une piece of
literature which has survived tﬁis editing process is Bialik's
PN VA fay o According to Shelem, this piece has been left
untouched more than others because its contents are so rele-
vant and are well in keeping with the festive spirit, MNMore-
over, Bimlik is Israel's national poet, Still, we can sus-
pect that the majority of kibbutzim will begin to reconsider
even Bialik, There has been a trend in the composition of
kibbutz Haggadoth towards a type of literature we may roughly
call "Traditional." By "Traditional," however, we in no way
mean Orthodox, Shelem has elaborated on this point«9 The use
of a truly traditional Haggadah presupposes a certain set of

attitudes as immediate background, In the kibbutz situation,
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the composition is still rather free (unlike that used in a :
strictly Orthodox Seder) while the behavior of the partici- ;
pants is hardly along traditional lines. (See pp. 11-12 for i}

comments on tradition.)

Let us for a moment see what contents of the traditional
Haggadah that have not generally bheen included in the kibbutz
edition: the kiddush, the fMidrash, Mishnah of Raban Gamlisl,

Hallel (although Psalm 114 has invariably been included in

the majority of written editions), the various blessings over
the festive symbols, Bircat Ha Mazon (but the festive intro-
“duction is also widély accepted -~ Psalm 126), and the closing
Benediction of Song,

Returning for a moment to the comment on "actumslization"
(or updating of sources) in the Haggadah, we can see changes
from sarlier arrangements.b The Four Questions as they appear
in contemporary kibbutz Haggadoth have come back to their
tradiﬁional folk framework; (at least in the Ihud and Meuchad, )
Once again Shelem's experience and insight readily provided

the ahswer.lo Originally, the Four Questions were more likely

called the "Four Problems." Into their framework were poured

the great dilemmas that the'kibbutzniks" lived daily. Addit-

lonally there were questions of an even deeper nature, "why

is there evil, why is the world as it is," etc, But the child

is no philosopher. He has no great problems that demand deep

existential replies. He wants to know about what he sees,

matzah, bitter herbs, etc. Such an actualization of theso
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and other pieces is not always successful. Actualization,
per se, 1s only the spice, an added bonus. And in the final
analysis the‘entire daily existence of the kibbutznik, whether
on the borders of Israsl or in the interior, is "actual."

The forms of the festival do not utilize actual events as in
prior years., It is more than what happened yesterday or will
happen tomorrow., Over the past thirty years those involved
in creating the Haggadoth have learned this. Lepecially in
Israel, people are more influenced by the history, by arche
eology which is always uncovering the roots of the people.

S0 on the holiday which gloriﬁies history what would be mors
natural than to allow the child to experience as much of his
tradition as possible.

With regard to the Four Questions we can note another
interesting trend. Kibbutz Artzi, unlike the other two move-
ments, has remainedvfaithful to its contemporized version,
And at tHa same time Lt has continuously acted most radically
in the arrangement of both traditional and non-traditional
pieces, For instance, the spring motif is amply expounded
in the words of Kallir, Jose ben Jose, and fMoses Iben Ezra,
It is interesting to note that in the kibbutz Artzi movement
8specially, things which have been included for a number of
years take on an aura of orthodoxy of their own. With each
SUGCBssive edition the idea comes up that it would be in very

bad taste to remove such a piece as "Song of the Partisans”

(why
h in fact appeared in 1970, but only after extensive
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discussion)s

Kibbutz HaMeuchad and Ihud, as we have seen, are more
conservative in their arrangements. They have, in the passage
of time, taken out almost all extra literary pieces or those
roflecting local elements. At present, according to Shelem,
the central cultural committees of both movements could esasily
combine their efforts and write one Maggadah., They would only
have to come to agreement on the arrangement. There are no
essential differences hetween the two. For instance, the
saction PthsP|® ¢ has been ruled out in Meuchad, while it'is
still found in the central Haggadah of Thud, But thare would
be enough support in the member spttlements to remove this
plece,

Common to all thres Central Haggadoth (and those which
have been separately written by other kibbutzim), is the ten=
dency to take over parts of the traditional sources for their
own use, Often this can be accounted for by the desire for
expediency (especially when the editors want to sxtract only
certain key Biblical portions), At other times, though in an
effort to avoid what I previously called the "miraculous",

they left out all mention of the Divine Name., There does not

seem, howsver, te be any standard rule for this type of editing

because Kibbutz Artzi which usually favors this practice does
mention the name of God in certain sections of its Haggadah

(especially with regard to the prophetic sources,) Such a

Policy of editing original source material to suit the aesthetic
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or non-religious tastes of people has come under significant
eriticism as we shall see, even from within the Movement ite
salf. |

Shelem personally takes a dim view of such editing even
though it may be prompted by complete honesty and sincerity.ll
First, he summarizes the arguments used in favor and then
against éuch an editorial policy. Miracles, regardless of
how they are attributed to divine intervention, are in essence
only the product of man's strivings, That is all, Shelem
then gives a representative opposing view, Whether or not ane
belisves in God or in the divine nature of the Haggadah or
Biblical writings, both must be accepted as historical docu=
ments which cannot be created anew. A source is a source and
the importance for the child to realize this is no less sig-
nificant at the Passover Seder. It is not only from the his-
toricel view that such criticism is offered, A logical con-
frontation with this literature reguires one to transmit 1t
as he received it, regardless for what purpose it is intended.
For instance, aorﬁﬁelem reasons, if the prophet has a certain
style that required "P W0% 83" then this must be included.
If the styie does notnéppeal, tﬁen it should not be included,
obviously, But you accept or reject the piece as it is, in
its entirety. This you would do with Shakespeare. This should
be the guiding principle. Even in the religious kibbutz set-
ting, thers is no hesitancy to add pieces of supplementary

literature, But it is "added", not casually intermixed with
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the original fabric of the Haggadah,

C. "PLACE OF THE TRADITIONAL HAGGADARW"

Well known for its innovative genius, the non-religious
kibbutz is not beyond using a traditional Haggadah if it is
thought it will enhance the Seder festivities. In 1964 two
kibbutzim of the Ihud movement, Ein Gev and Kibbutz Jezreal,
attempted such a Haggadah, I asked Shelem whether such a
return to the traditional Haggadah really pointed to a deeper
change in kibbutz thinking. The motivation was, however,
splely the desire to exploit every festive form that is avail-
able to people, who are bound by any fixed approach to fes-
tival practice.lz Yet the traditional Haggadah communicates
its message, not in isclation from the environment in which
it is read, but in connection with it. 1In the same way the
kibbutz Haggadah is written specifically for its particular
environment, A person on the kibbutz who is not accustomed
to follow a certain set regimen (religiously speaking) and
suddenly on Passover turns to a traditionally religious book
to express his sense of the festival, may not be rewarded.

Have the orthodox kibbutzim been influenced to any
serious extent from this "free development" in the other kib-
butzim? The influence is there, internally however, and not
externally, Generally they use the standard traditional

Haggadah, The innovations of the non~religious kibbutz sector,
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plus the all-pervasive agricultural surroundings stimulate
these kibbutzim to use all appropriate pisces. 1In this same
sense symbolic pieces reflecting their deep attachment to the fp
land, find their way into the celebration. ‘fq
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CHAPTER III
HISTORICAL BACKGROUND*

In the year 1933, marked by new wavés of mass Jewish
immigrations, the Arab Coalition -- Supreme Moslem Council =-
was taken over by the Mufti. Appearing progressively more
intransigent and nationalistic, the NMufti played a big part
in instigating the anti-British riots of the same year. At
the same time the Tel Aviv Jows steged their own riot which
was reétrained and:without great consequence. Reports of
further Jewish immigrations following thQSQ civil disturbances -
aggravated i1l Fe@liné ameng all parties,

In 1935 Arabs and Jews were invited to London to parti-
cipate in a government plan to implement some kind of éon~
stitutional arrangement. The discussion never reached con-
clusion for in early April, 1936, the "Arab Rebellion" broke
out, While a temporary trucé was called in the Fall fighting
continued through 1939, Estimated fatalities for the three
years of fighting showed 2,287 Arabs killed, 450 Jews, 140

B::J‘.tt:n‘zs.,l"‘7J The defense of the Jewish community of Palestine

devmlved\primarily on the Jews themselves.
The Peel Commission findings declared the Mandate arrange-~

ment totally unworkable and recommended partition, Having

*The Haggadoth of this period are historical texts of refersnce
a8 well as ritual literature., For that reason a number of rep-
Presentative pieces have been extracted and translated in order
Em show how great an impact the contemporary events had on the
assover celesbration. References to be found in Excursus No. 4.)

28
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. submitted their proposals to both sides in 1938, the British

were greeted with a broad rejection and consequently offered
their own solution: the infamous White Paper of 1939, Jewish
immigration would be permitted, economic conditions allowing,
to the extent of 10,000 a year with an immediate immigration
of 25,000 refugeess in addition to the yearly quota, This
immigration, amounting to 75,000 in five years, was to be the
arrangement, No further Jewish settlement would be allowed
Wunless the Arabs of Palestine would be ready to acquiesce in
it." Land purchases by Jews from Arabs would be prohibitéd
in some_aréés and restricted in others in accordance with
regulations to be published by the High Commissioner.l4

Ever adamant in their demands for the fulfillment of the
promises read into the Balfour Declaration, the Yishuv saw
the White Paper as nothing but a sign of appeasement to Arab
intransigence, With the Holocaust Imminent and the increas-
ingly strong ties of the surrounding Arab states to the Nazi
and Facist regimes, the Jews had already taken action to
Fdrtiﬁy their position with whatever means were at hand, Two
of these methods we shall now touch upon: ILLEGAL IMMIGRATION
FROM W;THDUT; WALL AND TOWER SETTLEMENTS FROM WITHIN,

For the Jews already settled in the Yishuv, the years
193839 were especially filled with anguish., The handwriting

was on the wall. As Western cilvilization seemed about to

r .
®ach its nadir, the National Home in Palestine was looked

t ,
© 88 the ‘'sole remaining hope for the Jews in a world gone
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mad. Rastrictions on immigration had been in effect but
they had been well fought legally and otherwise., Now the
results of the ill-fated Evian Confersnce of 1938 (dealing
with possible sites of Jewish resettlement other than Pales-
tine) justified the poéition of the Yishuv leaders, PRales-
tine would be, hadto be, the only refuge for Jeuws Fleaing the

Nazi extermination. WNow in view of Britain's imp@hding move

to rensge on its pledge of 1917, the Yishuv leadership resorted

to every means possible to bring an embattled people to its
homeland,

0ddly enough illegal immigration in the immediate pre-
war yaars was aided by the Nazis themselves. Gestapo agents
set out to make Central Europe "Judenrein." Shipped out on
the Danube, the Jews were given forged immigration documents,
Some vessels succeeded in landing their cargo clandestinely
at night. Others were stopped and theilr victims were turned
back in accordance with existing mandatory statutes.,

The all too depressing story of the immigrant ships,
"Pacific," and "The Milos," which were intercepted by the
British is indicative of how the Jews were kept from their
last possible refuge and deported for the duration. The
"Patria," an immigrant ship arriving in Haifa in 1940,
immediately sunk after a mysterious explosion while‘negoti—
ations were being made as to how and where to send its human
cargo, The ambiguous administrative policies of the Mandate

POwer were not to bring to realization the Zionist dream.
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or entirely restricted to Jews,
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Indifference to the Jewish plight continued throughout the

‘war (though the Jews had no choice but to join the side of

the allies) and reached its peak on the eve of British svacu-
ation in 1947,

The "Wall and Tower" period was so-called as a conseguence
of the type of settlements which literally sprung up over
night. In view of various clauses of the McDonald White Paper,
the ability of the Jewish settlers to increase their arsa was
severely limited. Though World War II broke out the Mandates
Commission declared the White Paper to be a violation of the
flandate, Still, Britain began to implement it immediately,
especialiy those provisions concerning "land transfers,"
Divided into three adminiatfative regions, the land of Pales-
tihe was to be only one twentieth open to Jewish buyers, In
the remaining two zones land acquisitions were to be minimal

15

Illicit settlements proceeded thuslys in the middle of

’the night communal dwellings which bounded a special tract

intended for a "wall and tower" ssttlement would send their

members out en masse. BHefore daybreak, the participation of

all workers pesulted in a ready-made defensible dwelling area,
According to Dttoman law (followed in this case by the British)
8 structure fully constituted with a roof and four walls
Could not he removed or deétroyed. The British could not
®asily patrol the entire country at night, and so when they

®hcountered such a fait accompli in the morning hours they
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were forced to abide by the law (practically and politically

they could not afford to make a nasty scene, especially when

there were such flagrant breaches of their ragulations.)l6

The Arab riots of 1936 were as much an antecedent cause
of this type of settlement as the strictly enforced British
immigration policies, "Tel Amal" was such a settlement built
by volunteers from Beth Alpha who helped to sustain this oute-
lying bastion of defense in the Jezreel valley. Berl Katze-
nelson saw in these erstwhile developments a unique and glori-
ous moment in Jewish history. In order that the reader may
"Feel”" the situation in which the writers of these early
Haggadoth found themselves, I include a translated piece of
his "All the Land Has Become for Us a Tel Hai,"* |

There are moments in which the nation is
tested, in which the movement is tried,
in which a man will be moulded, in which
history will take place, Now you have be-
come a peoplel.., Do we not feel that
the calamitous events of 1936-37 with

all the panic in them are such a momant
in our lives,.. The generation which

has built and fortified, which has
brought up on the shores of the embattled
Yishuv boats of immigrants hurrying to
establish at the front of work and
defense, is worthy to say to Yosef Trum~
peldor and Aharon Sar, the men of Tel
Hai, ‘we have not s?gmed you., You have
not gone forsaken.'

World War II, the "Shoah" == the anihilation of 6,000,000

European Jews, is an epoch in the annals of world history not

i ey

*Tel H
fall
of Yg

'ai -~ an outpost settlement on the Lebanese border which
to Arab marauders in 1920, despite the valiant leadership
8ef Trumpeldor.
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gver to be forgotten., For the Jews of the Yishuv, there was
no d@lternative but to remain faithful to the allies. The
policy of these Jews was formulated by David Ben Gurion: "To
fight the Nazis as if there was no 'White Paper', and to fight
the ‘White Paper' as if there were no Nazis.," The "Shoah" in
all of its manifest atrocities, and the ultimate defense
shown by those in the ghetto were no secrets hidden from the
Jews of Palestine. In any event, the temporary truce held
until 1946, at which time some elements in the Yishuv even
resorted to terrorist activities to drive the Mandate Power
from Palestine,

Haganah, through its political arm in Europe, organized
”Mosad," an intelligence branch unit which supervised the
Sacrat.removal of liberated European PDW's to Palestine. The
ill-fated journey of the "President Warfield" renamed "Exodus
1947" is indicative of the price paid by many of the former
inmates of the Nézi concentration campss But many were those
who arrived as members of “Aliyah Bet"., The "Maapilim,"
those who successfully ran the British blocade, demonstrated
a type of courage to reach the Jewish homeland no greater
than that shown by its defenders in the UWar of Liberation,

Shortly following the Security Council decision of

November, 1949, for partition, Arab attacks began again. The

War of Liberation infaormally started in December, 1947, Formal

attacks immediately followed the Proclamation of Independence,

fi .
"ay 15, 1948, The war raged for nearly one and a half years
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as eight Arab states invaded Israel; only to be sorely repulsed

by the bravery of the Yishuv's defenders, These episocdes were

well-written into the annals of Jewish History for all time.
The people had come back, The land had been retaken,

the nation was reconstituted on its native soil. Could the

Fassover theme have become any more real for those Jews

reading the Haggadah in 19497




CHAPTER TV
STRUCTURAL ANALYSIS AND ARRANGEMENT
OF THREE REPRESENTATIVE HAGGADOTH*

PART ONE: "GENERAL OBSERVATIONS"

First, let us make a number of preliminary observations
on the form and structure of these Haggadoth from the "early
period," With the publications in 1935 of the first written
kibbutz Haggadah, a number of guidelines were unofficially
gestablished., For one, there was no explicit nesd to detail
the sopurces of the materials included. While the Haggadah
in fact was an anthology of many kinds of literature, such
specific listings would take away from the spontaneous fos~
tive mood which the selections engendered. Secondly, and
probably more important, for a good many of the settlers of
this period, such extra-Haggadic materials (far outweighing
in number those carried over from the traditional Haggadah)
were well enough known, When we occasionally come across
pieces which are identified, this is most likely the style
of a certain editor. The exception to this rule is Kibbutz
Artzi, which generally carried at least a paftial identifi-
cation for each selection. Especially, however, in the early
Period there are to be found numbers of freely composed pieces,

adaptions of the contents of the traditional Haggadah, or of

*ﬁ@gbutz;“Tel Yosef 1939
Kl butz Shomer Hatzair 1947
ibbutz Naan 1949
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other ﬁraditimnal materials. These selections are usually
anonymously presented, with a title superimposed by the editor
according to the contents of the piece, or the theme of the
saction in which it is found., When first encountering a
Biblical citation at the end of one paragreph, I have found,
in the interest of accuracy, to see If additional verses
from other sources have automatically been included. Often
they were. In this way, I have attempted to give a precise
structural-content description of all pieces. In my prssen-
tation, I have been hampered by the style in which much of
this Hebrew is cumposéd. Often the Hebrew does not conform
to acceptable grammatical rules and therefore it has been
difficult to translate sensibly,

Two oﬁher trends evident in the earlier Haqgadeth, though
certainly less pronounced in our generation are: (1) adap-
tation of traditional Haggadic pieces to fit in with contem-
porary ideas and events, and (2) adaptation of Biblical verses.
Small in number are the passages from the traditional Haggadah,
Thers are smme; however, and their inclusion, as I shall show,
is quite apt.

The four questions are a perfect example. The "why" is
a self-evident introduction. From there we find question-
answer exchanges, delineating the contemporary life situation,
its horror and its blessings, in terms quite familiar to the
assembled participants., There are them also traditional

Pleces which are easily understood and appreciated in their
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original formulation, When a kibbutz member in 1939 uttered
"1nnnl1aaw" he had a direct object for his vindictiveness,
eben as did those madieval Jews who first included this pilece
in the Haggadah, Before the Jeuws of the Yishuv were the
unfulfilled promises of the British, the violence of the Arabs,
the imminence of liguidation at the hands of Hitler., And in
1949, what more fitting a recitation could there be than

wye27 99" a call to all those who were hungry and alone to
join in the festivity of the first seder night in the history
of the modern State of lsrael.

Editors of the early Haggadah drew inspiration and dipe
ection from the traditional Haggadah. For them it was a model,
one historically and spiritually rooted in an age-old heritage,
They freely chose to emhance this anthology in the most
meaningful way. This meant omission as well as addition ==
addition of materials from other traditional sources as well
as from the wide range of sscular Hebrew literature.

Here then we find the most radical form of innovation,

An inspection of these contents will prove self~explanatory.
What must be emphatically pointed out -- and this I consider
almost a masterstroke of genius -- is the way each non-
Haggadic piece was cﬁosen, The arrangers were mindful of the
need to maintain the overall continuity within one section
and throughout the entire Haggadah. Cognizant of this need
from thematic, ideological, and aesthetic points of view,

they were ahle to weld together many diverse elements into a
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unified whole. For a people reconstituted In its historic
homéland, speaking its own language, this festival anthology
is a unique creation, linking past and present, Aware of
the all—pervasivé influence of contemporary historical events
on the writing of the Haggadah, one need only check the con-
tent of the Biblical citations, note the themes of the modern
Hebrew literature selections, and read the anonymously writte
sections to appreciate how the "kibbutznik' has interpreted for
his own time the injunction in Exodus:

And when in the time to come, your

son asks what does this mean, you
shall tell him. (Ex. 13:14)
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CHARPTER TV
PART. TWO: "A DETAILED PRESENTATION AND ANALYSIS OF THE
CONTENTS OF THREE HAGGADOTH, AND A BRIEF CONTENT
COMPARISON WITH THE TRADITIONAL HAGGADAH,"*

TEL YOSEF w~- 1939
A, Traditional Elements Included
lavrwap o (a free adaptation)¥
The formula hag been partially adopted with regard
tb a guestion and answer rubric. Two guestions are
asked by the assembled public with two succeeding
answers based on contemporary events. Following
this introduction is an extensive embellishment of
the theme, "the sorrowful plight of the Jews in the
Laﬁd and in the world,”
2.,  TndR 1bW
This pieca develops the previously introduced idea
of the hated oppression to which world wide Jewry
was subject at this timse, |
3, 79809 92
Appropriately following the above, this selection
lssues a plea for compassion and succor for all those
hopeless and unfortunate among the People,

4, R®32 In

Included in the usual formula, it is written in the Hebrew,

text and accompanying translation found in Excursus #5
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rather than the traditional Aramaic, %Such a trans-
lated version probably reflects the pride of the
people in their ability to use their own language
in their own land. Hebrew had once again become a

living language in all facets of life.

B. Traditional Elements Excludad

3
/
|

[ BN Ny W €3]

s R B e

LARASY
n1o13 3
DIWIID

YRe2Y03 720 nivn

bon
11125 nova
nYIRA noqa

BoV1*D MWH [d9L

C., Selections from Contemporary Hebrew Literaturs

1.

24

3

SPRING
a, NTI1° 27yna vawn ~ 1°PI2D 4D
s 03 nb%i1aw - *neAR Ja viY

Revival of the People (hope in the face of desolation)

a, 8%3VIARD 2T ML -~ POIRIA 3 N
Oppression and Destruction of the Jewish People

a, untitled essay -~ Helinson

b, I%¥P2 1I'NIPPY =~ 01 v (riptous acts of Arab
nian®n a%iyn

marauders)

c., AvIRwHa %y ~ peYr®a ,1 .n the theme of extermination
of the People -~ the
imminent Holocaust and
the Falestine riots.

This plece is appropri~
ately placed in the Hag-
gadah preceding as it
does.
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4, Encouragement of a People who do not struggle in vain

\ A

D, Selections from other traditional sources which complement
ideas expressed in the preceding paragraphs.

1. SHRING

a, "omer" -- g~_JH[\J// "DJG/’"
2. 3dervitude, redemption, and return to the Land
ae Ex, 116-13 (selections)
b, Ex, 2:11-15 to end (Moses story)
c. Neh, 2:18, 411-7 (rebuilding the city walls)

de Ex. 1415-15 (escape of people before the

Egyptians)
This Haggadah is simply composed with a number of plain

sketch drawings. The entire work is stenciled with a marked
absence of color. WNone of the pieces are identified. Tel

Yosef is typical of the modest booklet Form Haggadoth pub-

lished in the 1930's,

KIBBUTZ ARTZI HAGGADAH OF PESACH, 1943
A

Materials retained from the traditional Haggadah

e w7 Join 1)) (adaptation)
AN ISt
A plural summons to participate which here emphasizes
the collective nature of the assembled public, and

which is a declaration of the situation facing con-
temporary Jewry,

2, NI Y b, ex

Wmmwrmn
ebrew text and accompanying translation found in Excursus No, §.
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Only two are listed. Thay express the immediate
situation of the participants at the kibbutz Seder. 1

5, 13avon peTay p, 7% (adaptation of the "first in-
troduction" to the Midrash; a
partial rewriting of the passage i
in order to stress the idea of 0
the present generation parti- i
cipating in the process of re- H

demption, SEE HMEBREW,

be osofTRYW RP1I p. 9-10% (adaptation of the opening
of the Midrash, again il
stressing the actuality
of the present generation’s ‘
b deliverance; an explicit il
E omission of the Divine Ik

aspect, SEE HEBREW, ’M
5, By2 *Nodss con't p. 9~10 (opening line of Midrash) 1“ﬂ”
Deut. 2635 EVW
6o von p. 28% (shortened version of the"piyut) w
o B, Traditional materials excluded ;i I
f; f 1, Kiddush and Four Glasses |
E;' 2. Tannaitic Stories preceding Four Jons
: %, Four Sons
4. Midrash (all but opening line); Midrash on Plagues;

Plagues

5, Additions to Midrash

6. Mishnah of Raban Gamliel

7. Hallal -
8. Shefoch Hamatchah |

9, Benedictions over the Passover foods i
10, Grace iW
11, Blessings of Song

sy,

KHOD PN - b s b e - .. ‘
1-"E""U“L.‘:-X’GJaHd.transl‘ﬁﬂzimn‘.f'czund in Excursus No, §. |
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12, Piyutim (all but ®*13 *n )

v C, Selections from Hebrew Literature

A Y P i C I

1. Spring

a, 'OR? v70wa" (me*1in) Shlonsky p« 4=5

2, Return of Heople
a. "pioneer strivings," free, p. l4
Testimony to those who
overcome all obstacles to
return; apparent reference
to the Maapilim
be "2390"  Frishman, p. 11
3., Oppression of People

a, "o2*&" Tebenkin p. 16

b,  "M37"  Bialik p. 17
?' ¢. "annilation," free, p. 18 The catastrophe of
. the Shoah

d, "evil in the world," free, p. 20

g "rescue from the Shoah," free, p, 26

4, Retul‘n
A, "ma9n *np" Bialik, p. 13

b, Mo3r9x o3 Yeudah Halevi, p. 22

: Co "mpaan® 5, Meltzer

1 ;

B Ds  Other Traditional Sources

§ 1. Spring

L a. Ex. 12312, 12:14, 12141, p. 1 (adaptation 12:41
r in order to remove
f the Divine slement
; in the process of

deliverance)®

*H e PR L . .
Hah?eW.Laxt and accompanylng translation found in Excursus No. &,
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b, Song of Songs 2:11~13, p,3

c. Ex. 1313, p. 8 (adaptation; stressing the con-
temporary parallel of the upw
"
¢¢«TIT1 NT 733 rootedness of the Jewish people
throughout history)*

2, Israel in Egypt, Moses, p. 9~12
;f a, Joseph Story (Gen. 47:1-7) and Egyptian servitude
R b. Ex. 1-8-9, 14, 223 2:11; 317, 1415, 23; 15:22
3., Reflections of Shoah-universal suffering of Jewish
; people
!2. a. Jer, 8123
%3 b, Psalm 137, p. 15
}'7}. " 4o Relief from Suffering
%'b. a. Is, 423243 4312, 6, p. 21
? b, Ez, 37, p. 23
?: cs Is. 6012-11 (60t2 -~ omits the name of God) p., 27
éﬂ. de Amos 9, p. 27
. g, Free statement by kibbutz concerning the War
E and the hope of ultimate blessing of ability
- to fully rebuild the Land p. 25
?,; KIBBUTZ NAAN «= 1949
{ ~ A.  Traditional Elements Included
g 1, prowip' T 0. 6
g Only the first question is introduced, "why is
f' this night different...?" Following is a free
f Flowing piece that reflects the stress of contem=-

porary svents, Observed here is the past striving

for freedom now seen through the eyes of a people

which has achieved its eternal dream of freecdom and
Independence.,

text and accompanying translation found in Excursus No. 5.
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74
e

4,

T3TY 13T a3 pe 12
7°8271 %2 p. 30

wo;m (represented only by Psalm 114 which is
quite common in many Haggadoth). p. 13

Bs Traditional Elements Excluded

1.
2

Major part of the
GRECRRY)

(for the remainder of exclusions, see additionally
mant%oned plieces omitted in Haggadah of Tel Yosef,
1939 -

C. Selections from Contemporary Hebrew Literature;

1,

2

Spring
8¢ 00oDTX 232 1% pwxy x2 5, Shalom p, 1
b Yipa 73173 ,a%ar nxap? Y. Ahal p. 3

Servitude ~~ Freedom

e ?3%0 D, Frishman p, 8
B BY399087 27D 0D Bialik p. 10
Co 92T 'hd Bialik p, 21

Rodemption - Freedom
a. 7 n1vaIn S. Tchnerhovsky p. 19

Independence =-- Return to the Land

Be q02HWAR Alterman p., 24

b ARIR 2R7 Tehnerhovsky p. 25
Coe 17827 23 Tchnerhoveky p, 30
de Free -~ "history" p. 16~=17

D Selections from other traditional sources

1,

Spring

*Appeared for Ethe first time in the smergency edition, 1948

of the "Artzi" Haggadah,
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Leve 23:10 "omer" p. 2

Song of Songs 2:11~19 p, 4

Story of the Enslavement, Moses, Deliverance, Joy-
ful Return to the Land

o

0e

M

Ju
Ko

1

Exes 1t115=2323 p, 7

Ex, 3:11=8

Ex, 14 (selections)

Exs 15 (Song of the Sea) p. 9

Exe 1313=4 ('festival of fresdom, festival of
spring) p. 13

Numbere 13 (spies) p. 11
Neh, 2:17 (rebuilding the walls) p. 18
Isaiah 6014 ~ Hope p. 26

Lev. 2614, 5, 6, 9 (abundance and new security)
Pe 27

Is, 4019 - glorious return
Jeremiah 31t8-9 (same thgme) Pe 28

Amos 9 (Restoration) p. 29




SECTIO 1

e L ]

CHARTER V
THE EVOLUTION OF THE KIBBUTZ HWAGGADAH: ARTZI, IHUD, MEUCHAD
INTRODUCTIONs VALUES, CONTENT, FORM

By delimiting the "recent period" thusly, we do not mean
to imply a rigid chronological framework, We had chosen the
1949 edition of "Naan's" Haggadah because it was conveniently
r@prasentativelmﬁ many Haggadoth published in the wake of the
War of Independence, or immediately before the 1949 edition
therefore itwas not necessarily the last Haggadah for a certain
period. We do note a gradual shift from this time onward in
content and arrangements. In order to expedite our investi~-
gation of the structural and thematic development of the Hage-
gadoth, we will simply concentrate on those of the specific
Central Movement,

| The kibbutzim have progressively yielded in their in-
novative patterns to an expression of a new idea: that the
Haggadah of Passover should deal with one main theme -~ Pass-
over, We need be reminded of the unigue booklets which appeared
at the Passover Seders in the sarly years, They were filled
with ideas and the events of the times which pervaded the life
of the kibbutz, the Yishuv, and of the world Jewish community.
The new trend did not evolve in a vacuum. The establishment
of the State brought with it a new calendar of festival days,

the themes of which were auite evident in the early Haggadoth.

47
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There was the experience of immigration and new settlement ; 3
A which was keenly felt especially by members of the kibbutzim ;! J

- and which demanded expression in the Passover ritual, 3o too

- . there was the Holocaust, the Jewish Resistance, and the ultimate jﬁ@\

a fulfillment of the Jewish dream~Independence, N
- But can we say that one event "caused" another, i, S
|- P

|

a new calendar of festival days automatically denuded thae

|
kibbutz Haggadah of non-traditional contemporary pieces, the  ‘5‘

themes of which found embodiment in the new holidays? Was y
the kibbutz community then consequently led back to the 1

traditional Haggadah for want of sufficient materials? No,

it was not, An examination of Haggadoth appearing after

1949 reveals a serles of pieces whose content 1s not tradi- ﬁiﬂ
tionals The literary components also reflect historical j”i

events given full expression in these other holidays insti- it w

tuted after Independence. For example 23rd day of Nissin,

Fixed for a special remembrance of the Shoah; 4th of Iyar

commemorating the heroism of those who fell in defense of LI
the State; S5th of Iyar, Independence Day, I refer especially R
to the 1970 edition of the Kibbutz Artzi Haggadah which im- ’i“f

: g tludes among other contemporary pieces, 7} 9.} by Shlonsky i

which clearly refers to the period of the Shoah. Also we o

find here and in all Haggadoth Alterman's @ot)b edn m

Written on the eve of Independence and found in all main

9ditions of the Haggadoth of tha Central Movements since 1951,

Thud Hakibbutzim and Hakibbutz and HaMeuchad are less inclined
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to the type of "contemporizing" characteristic of the Kibbutz

) Artzi., What we can say, however, about the three Movements = ]

is that their Haggadoth do tend increasingly to be tradit- !
ionally constituted, The quantity of material taken over

from the traditional Haggadah tends to be larger in recent .;f !

editions. There are also represented pieces from other tra- *ﬁ!
ditiomal sources especially the Bible which has contributed v!’r’
many verses narrating the struggle from slavery to Independence B .t¢
(or reconstitution of the people in its historic Homeland). | ‘gi

A survey of the contents of all Haggadoth listed will f%}j

bring to light another of the distinguishing hallmarks of il

this kibbutz literature: the moment of Spring, certainly k\"
not central in the traditional Haggadah, and the story of |
Moses which is entirely absent. All three Movements have L
produced Haggadoth which stress these themes to about the same SRR

extent, We remarked earlier that a key idea in the evolution

|
by L
of the kibbutz Haggadoth is the minimization if not the era- ”}1‘;
L

|
dication of the Divine element, In its stress on MNoses the iuj
I

kibbutz has wishaed to emphasize an idea exemplified in the

following passage from the Haggadahs
seeRTW 27 Yy K21 RY2 27 Py K% pYIxDD TOIIRININY

IRV 1TIADI RIT 12 WITPH KRUR

Certainly the removal of God (not always possible, nor aluays 51

done in a consistent or logical manner as is seen especially il
in the Artzi Haggadoth) allows for more emphasis on the person

and role of Moses in the narration of the history of the
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B deliverance., I stress again the manner in which this nar-

? . ration has taken form., It is in my opinion a near stroke

of genius how the editors have carefully selected and arranged
key passages for the Haggadah, Those assembled participants
in the Seder can then feel that through their reading they

are truly re-snacting the historic journey of their people,

While Moses led the people forth, the prophets heralded an

sven more far-reaching deliverance. PFassages from Ezekiel,
Jaremiah, Isaiah, and Amos are prevalent and quite apt and
re~anforce the following traditional passage adopted in most

rituals,
DN KRE? XIP IYIRD INIY DK NDIRIY BIK 2270 191 917 Poa

In order to sufficiently update the traditional element of
the Midrashic introduction, the kibbutz Artzi Haggadah has
g0 arranged the following lines:
«OWn PRIIT JIH2 13I1TAYYI _037XPA AYIDY 13270 0PIV
Thus the rough thematic outlines of the present Hag-
gadoth are as followss The kibbutz ﬁgggi - Spring, Exodus,fram
Egypt, Peace, In-gathering of the Exiles;  _lhud - Spring,
‘ Exodus, Redemption; kibbutz HaMeuchad ~ Exodus, Redemption,
5't' Spring,
. I have attempted to show how each new Haggadah published
by the specific Central Movement has organically evolved
From the preceding one. The first major work of sach Move-

ment (Artzi, 1943, Ihud, 1953, Meuchad, 1947) is fully

delineated to show content and thematic arrangement. For sach




syccessive edition I have shown what materials have been
retained in addition to those pleces, traditional or other-
wise, which have been added. Following the exposition of

the first Haggadah under consideration in sach movement, I
have for each successive one presented listed the years in
which a retained piece has appeared. I have slightly modified
this procedure for the Artzi Haggadoth from 1951-1970 since
they are very similar. In short, however, a continuous
referenoé to the first Haggadah for any flovement will provide
the Foundation to note significant development and change.

I have found that the most recent edition of any Move=
ment Haggadah embodies the earlier developments, the themes
and pieces that have been most popular from the beginning.
For that reason it has been necessary to limit my Jjoint come-
parisons only to these (Artzi, 1970, WMeuchad, 1970, Ihud,
1965), Having made continuous reference to "traditional
materials retained, added, or omitted,” I have not had to
specifically make this comparison hetwean the Kibbutz and
the traditional Haggadah for these ysars.

In dealing with the specific Haggadoth of Kibbutz Artzi,
I have heen greatly aided by a number of systematic examina-
tions. For Kibbutz Meuchad and  Ihud, howsver, with the
exception of genéral schematic discussions there exists no
concise analysis equivalent to the critique of the Artzi
Haggadah which appeared a number of years ago.* Since there

Were only minor changes From the 1964 to the 1970 edition

,3("““"*,\
Mt e gl

AL - 31 0me




this study was particularly helpful. Moreover it is valuable
N since it was done by a member of the Artzi movement, In
addition to providing am insightful discourse on the materials
themselves, the writer has not at all been lax in pointing

up appa;ant weaknesses as well as obvious strengths of the
Movement Haggadah, With regard to the Thud and Meuchad Hag-
gadoth, the ratiomal for certain arrangements and thematic
expositions can only be generally deduced, Comparatively
speaking these two Haggadoth reveal little of the radical
innovative tendencies of the Artzi Haggadah, Consequently
they do not elicit criticism or'comment to the same degres.

I have attempted of course to mention whatever may appear

unusual or outstanding in them,




CHAPTER VI
AN ANALYSIS AND CRITICISM OF THE ARTZI HAGGADOTH ~ 1945~1970%

A. SURVEY

of the Kibbutz Artzi. Two of the most decisive changes in
values in the Artzi Haggadoth are noted in the updated rubric
of the Four Cups and the Four Uuestions, The return to Zion
and the sovereignty of the State heralded in the "first cup
of Deliverance" replaces the emphasis on the Exodus from
Egypt. Conveyed in the blessing over the "second cup of
Redemption” are all the universal, humanistic and socialistic
tendencies of the people. While the traditional formula for
this blessing provides the idea of redemption, the stress on

its inherent miraculous and Divine character is hardly appro-

priate to the Artzi scheme of ideas. Mixing the themes of the
first two benedictions, the "third cup of Consolation" for the
peace of Israel and the nations has nothing in common with its

traditional counterpart included at the end of the Grace, The

Fourth cup is appropriately raised at the end of the Seder,
Though not within the rubric of the Hallel it is the con-
cluding section of an extravagant series of praises to God.
The Artzi formula for the last Cup is an adaptation of themes

found within the traditional rubric of wIbw 7°yn NOI2..

*Excursus 6, for the Artzi Haggadah, 1943

rendering of Hebrew texts and translations for Artzi Haggadoth,

1945-1970 can be found in Excursus #6.
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The moment of Spring is explicitly introduced at the
outset of the Seder and is totally unlike anything found in
the traditional Haggadah., While in addition to the selection
from the Song of Solomon =-- common -- to all Movement Hag-
gadoth -~ there are additional selections from Hebrew litera-
ture (Kallir, Yose ben Yose, Ibn Ezra)., We find the latter

also wall represented in the sister Haggadoth of the other

Movements., Over the years these pleces have become traditional

in their own right and are popularly appreciated for their
ability to more fully communicate the all pervasive element
of Spring.

Following the traditional mention of the "bread of
affliction” (which now appears without any contemporary
embellishment), and a nearly traditional rendition of Raban
Gamliel's dissertation on Matzah, and the blessing over the
First Cup, there is a free adaptation of TRITRY 2D P33T,
We initially note how the opening verbs are couched in the
plural (o»3anirtmy 022290 1338) thus glving added pxpression
to the communal character of arfénged festive celebration.

It comes both as a summary of those themes that preceded --
the national, the universal, and the humanitarian -- and as
an indication of what will follow.

The rubric of the Four Huestions leads to an examination
of a more controversial matter, We may note what is an
apparent inconsistency in the arrangement of the Second gues-

tion (see 1951 for full wording), Here the prescription for




children and parents to specially join together in the dining
room for the Seder seems to distort a more important inherited
tradition dealing with the Passover ritual. The arrangement
as we have it in the kibbutz Haggadah seems to refsr only to
the fact of the unusual combined seating arrangements in honor
of the day, But the original injunction as it has come down
to us for people to "sit around" traditiomally reflects an
explicit idea of acguired freedom and not only familial to=-
getherness, Though the latter is indeed a highly praised
value, this applied meaning has somehow eclipsed a more far
reaching significant theme. This 1s only one of a number of
examples of thematic mixing and innovation that may be said
to distort more constant ideas that are worthy of perpetuation
even for Kibbutz Artzi. The following ratiomnale for changing
0old materials and implementing new ones, however, can well
be applied to the arrangements we encounter in the ather Move-
mant Haggadoth,

There is not just one section 'in the Tradi-

tional Haggadah, Neither are all the com=-

ponents equally important. It is possible

to understand that our generation saw fit

to change over from the traditionally accepted

formula. So there is nothing essential to

oppose in that the arrangers were aided by

the words of poets, old and young; thus they

added to the words of the traditional Hagw~

gadah poems of Bialik, Shlonsky, Alterman,
Frishman, Judah Halevi, and Kallir,l8

Two additional points of change mow deserve our attention,

We have in later editions of the Artzi Haggadah a return %o

the traditional arramgement of the First quaestion (Matzah).
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Secondly, there is no longer any use made of the Questions as
repositories of themes that have contemporary import. Even
with the free formulation of the other Questions, we find
there is still an attempt made to promulgate the theme of

Passover.

There are several sections which have particularly drauwn

an unusual amount of criticism even by the standards of a
non-religious member of the Artzi organization. Arrangements

of verses from the second and eleventh chapter of Isaiah are

cases in point. If the orliginal editors were solely motivated
by a desire to present verses with an intellectual and per-
haps metaphysical coloring, then they have succeeded. But
such a combination of Is. 2:14~6, 1li14=-6, 9 (and here with

the omission of God) ssemingly has achieved the desired goal

at the expense of the full thrust of the prophetic injunction.

The most crucial part of the Haggadah expounding the

vicissitudes of Israsl throughout history is partlally adopted
here in its traditional garbs ya1*niaxy #Iayw xenv,  Ihe
revised ending (an adaptation of Ex. 12141 -- see Hebrew sup=-
plement) however has transferred all powers of deliverance
into the hand of man alone. Is it fair to argue that all is
done in the service of innovative creativity and intellectual
honesty? It is possible. The argument may also be heard

that a traditional source, not agreeable theologically or
aesthetically should rather be omitted than reworked in a

Contemporary formule simply to please the tastes of a certain




community. After zll a source -~ especlally Biblical -«- is

) the work of one or more authors, How in all honesty can one
approach such work, regardless of what his motivations are, S
with the idea "correction.”? L

Consis£ency is not one of the outstanding characteristics :?54
of the Haggadah of Kibbutz Artzi. Still we should realize | 7‘§J
that because this literary anthology is the work of committee, i J*ﬁf
as are all the Movement Haggadoth, it would be difficult to )
find one hundred percent agreement, YSuffice it to say that N
we still have in this literature elements of the Divine or
the miraculous. From the festival Grace. Fsalm 126 has been 3w‘ 1
adopted in its entirety, Among the traditiohal Passover i 1
foods mentioned in the ritual, the "Matzah" section is carried ;ﬂ
in its traditional wording. There is no attempt to modify
the theo~centric content of Exodus 15, the Song of the Sea,
But the ﬁonntraditionalists argue that passages such as these
Serve Dniy a ceramonial value,

Using the rubric of the Four Cups or the adapted version

|
of  "ipitpy §212 330" as a measuring rod, one might get the y"w'
. | [
-impression that the themes of the Artzi Haggadah are gensrally i

universalist and humanistic., Comparatively speaking such an ?j”

assumption is more true for the Haggadah of Kibbutz Artzi than : lﬂ-,
for the other two., B5till we are left with a sufficient sel-
ection of Biblical verses to demonstrate the popularity of the

Narrative of Israel's struggle for freedom and ultimate

achievement of national sovereignty., Even if we take into




account the removal of the long popular ()wﬁﬂf‘ ?\€>@ from

R the 1970 edition (and also from the most recent Meuchad
Haggadah), there still remain other pieces of the same quality,

Among these we find, "The Ten Plagues" =-- Altérman, "The

Vow" =-- Shlonsky and "The Song of the Sea.," UOne of the

arguments heard against the exclusion of P_Awr\ ?\QG? runsg
along the following lines:

We held in account the gentliles of
every generation, those who stood
against us to annilate us. VYet
there 1s still a hope in us for
expressing a sense of salvatione..+?

We come now to a Final exposition of that ideology which
has motivated some elements in the Artzi Kibbutz community
to continually criticize and improve this festival anthology.,

Though we know we cannot impose on a man
a certain attitude as to how he should
relate to matters of tradition, or to
impose a world view that is in contra-
diction to a socilal or political out-
look, it is beyond us how the people

of the Movement have ignored valuss of
our past which many among our people in
Israel and the Diaspora have faithfully
kepts, There is no contradiction between
socialism and the faith of Israel; it is
consequently possible to leave a door
open. Just as there is no nesd to compel
any man to some kind of faith, there is
no need to compel him to heresy ..., The
decision is not by thg society; but by
the individual alaone,<0




1.
2

4,

5,

Vs
B

9,

10,

11,
12,

Mot

KIBBUTZ ARTZI HAGGADAH OF PESACH 1945

' A, Materials retained from 1943

EX* 1232, 14, 41 Do 1

Song of Songs 2:11-13 p. 1

%, 0%301310Y B30 » 1310 p, 5 (adapted; again stressing

the contemporary situation
of the assembled parti-
cipants who have survived
the historic catastrophe
of annihilation, and who
rejoice in the fruits of
their labors)

Four luestions p. 6% (a dual statement of the fes-
tive nature of the day and a
recognition of the pain and
suffering of those not for-
tunate enough to be present:
a clear reference to the
pressnt anpihilation of Euro-
pean Jewry)

First Intro. to Midrash p. 7

Gens 4781=74 pe B

Beginning of Midrash (Deut. 26¢5), and Israel in
Egypt p. 9~10

"sav0" Frishman ps 10
Exe l4t5, ps 11
Ex. 13:3, 0001121 % (mixing the theme of the
~ aternal struggles and pains
af the Jewish FPeople. with

the renewal of Spring,
bringing new life and hope)

Jar. 8:23, p. 13

"ooontTRYR R2OI" p, 13

*Excursus 6 and Hebrew texts
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13,  "13Ta ona" Bialik, p. 14 0

l4. Psalm 137, p. 19

15, "niiox oa"  p, 25-26 B

16. Eze 37, s 27

17. Amos 9, p. 31 | W'

18, "o von' o, 33 R
B. Additions from the Traditional Haggadah

1" Nnnnb Rn" F-]i 3

2, "qnsR 718w"  p, 21%(stressing the retribution due S
the oppressor) R

3 "1933% L. arranged by David Cohani in the ‘gifi
Haggadah of Kibbutz Merhavia, 1940 e

(summary of contents of S
"gabw 1 ys nonat), i

L, Additions from Hebrew Literature
l; Spring

W "he"  Kallir ‘ | w

2. The 6tru§glé against oppression and remembrance of *M ﬂ
the fallen 1

Qe 79X wR "2 fpecording to the accounts of the Hbie
ghetto fighters.' p. 15 ; ;ww

be "yapxd nrap?" L, Reznik, p. 18

|

Ce "aawnn 73tA" Y, Frishman (declaring that i
- . justice will be ‘w

meted out accord- it

ingly and revenge I

taken)

dy "Song of the Partisans,”" Glick-Shlonsky p. 22

s IRRETER (copied from the 'book of il
My9v9p pixiwn Yy" testimony, in remembrance I
. of all those fallen, and T

those who rose in heroic |

opposition to the enemy) p.20 |

"l

%
Excursus 6 and Hebrew texts
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1.
2
3
44

1l
12,

13,

14,

S
16,
17,
18,
19,

20,

enugn
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£ "oya ov273np?" Bialik, p. 26

KIBBUTZ ARTZI HAGGADAH OF PESACH 1947

A. Materials retained from previous Haggadoth

Ex. 1282, 14, 41; p. 1 (1943, '45)
Song of Songs 2:11 p. 2 ('43, '45)
"kam? ’RY oo g (143)
"ouoraam pe 5 (743, '45)
Four Questions (same as 1945) p, 6
Intro, to Midrash p, 7 ('43, '45)
Midrash (Deut. 2615) p. 8 ('43, '45)
Ex, 1:7=15; 2111 p, 9-10 (43, '45)
o300 p, 10-11 ('43, '45)
Exy 13, "2®" p, 14 ('43, '45)

"eoollNy WK 92M ps 15 (‘45)

"qnpn JiEot ps. 17% slight variation
. : (*45)

"i0%3"
1945
Song of the Partisans p, 19 ('45)
"m33vx 03" p. 22 ('43, '45)
Is. 42124, 4312, 6, p. 26 ('43)
Is, 6012, 4, 5, 11 p. 30 ('43)
Amos 9 p. 32 ('43, '45)
"eee1723" p. 33 ('45)

"a1o bon" p. 33 ('43, '45)

*Excursusg

6 and Hebrew texts

ps, 18 *slight variastion on the same
theme as that selection from
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B, No additions from the traditional Haggadah
M. C. Additions from Hebrew Literature
l. Spring
a."71103wa aax"  Yakov Fichman p. 3
b.- "ooayn na " Shlonsky p. 22
2. Reflection of the Holocaust

A hp+qy Yo%a nyi*" Bialik p. 14 <« The the-

. - matic arranqemant of mate
eriale here is particularly
significant. This presaent
plece is preceded by
Jer, 8123, The bringing
together of these materials
in this way makes a selfw-
contained narrative,

3+« Ingathering of People
a, "BPavanxm 9290 " Bialik, pe 12

be "peqwyr pevry 1ax" Y. Cohen p. 1% (2 state-
~ment of the anxietiss and
- difficultises of those who
andeavar to return to the
Land despite all ohstacles.
An apparent reference to
the Maapilim.

Ce "me2im navre pa" Bialik, p. 19
ts gy 12 7,36 S, Shalom p. 21

e, froe¥: p. 28 ,es the sorrowful cry of the
people who plea for some sal-
vation from the wrath of
their enemies, who seek their
rightful place in the only
Homeland that they have,

D. Additions from other traditional sources

1, Egyptian servitude

v

*Excursus 6 and HMebrew texts
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PR
"paqxn DRIV — BIIIDI VRIWPT gopnn Haggadah

a
) "ppr DR BOYWWIPD PRIW? 17N lo..

Raturn and consolation

Qg Jar, 31389 9, 13, Pe 29

KIBBUTZ ARTZI HAGGADAHW OF PESACH 1951

A. Materials retained from previous Haggadoth

1
2
3
4,

B

G
T

B
9.
10,
11l.
12,

Ex. 1212, 14, 41 p. 1 ('43, "45, '47)
Song of Songs 2:11-13 p, 3 ('43, '45, '47)
Nenn xn? pe 7 (145, |47)

ngr3nin 1330"  p, 8 ('4%, '45, '47) -- Here, & com-
: bination of the
arrangements from
the above years.

Four Questions* p, 9 ('43, '45, '47) A combined
theme of '‘faestival
of freedom' and
remenbrance of those
who are at the
moment still suf-
fering under the
bonds of oppression.

Intro. to Midrash p. 10-11 ('43, '45, '47)

Midrash ta Deut. 2615b; Ex., 1:17-15 (selections)
pe 12 (%43, 45, '47)

Sefer Haggadaht ‘'Israel in Egypt-servitude’

Exe 2111, 3t1=2 (add, 7=8) p. 14 ('43, '45, '47)
"savo" o, 15 (43, '45, '47)
."nv:iwnxn M2t enp" n, 16 (v47)

"5131" Exe 1313 p, 17 ('43, '47) same rendition
, ag 1947,

"12%a" 5, 18 ('45, '47) approximately same as 1945,

& and Hebrew texts




14,
15,
164
174
18,
19,
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Ez, 37 p. 19 ('43, '45, '47)
Ez. 363 24, 35 (selections) p. 20
Is, 6014, 5, B=9a p. 21 ('43, "47)
Amos 9 (selections) p. 22 ('43, '45, '47)
pe 23 (%45, '47)
pe 24 (Y43, 45, '47)

B, Additions ==~ All editions of the Avrtzi Haggadoth from

1951 to 1970 are clearly arranged around
four themes: Spring, Exodus from Egypt,
Feace and Ingathering of the Exiles, A
sophisticated and highly creative artistic
form accompanies the contents of sach of
these themes, Furthermore, beginning in
1951, the Artzi Haggadah has included a
highly innovative formula for the Four
Cupss In the 1951 edition they are listed
as followss Cup of Salvation p. 23 Cup
of Redemption ps 163 Lup of Lonsolation

pe 213 Cup of Blessing, ps 27.

Further additions (Hebrew Literature)

1.

Spring

an A0 ® AJIn DT Tbn Ezra, p. 4

by o€ o1t s VYose ben Yose p, 7
Exodus from Egypt -~ a contemporary expression

a. ' PIC ANGH" Natan Yonatan (a testimony to the
courage of the people and their
right to constitute themselves
as a nation and to defend their
land) Pa l?n

h ") "
be g0T>T) e~ Natan Alterman p. 19

Cn/yjuV7bM/V)jﬁ N9l 3 (the undaunted will
- of the people to
‘ return and establish
their Homeland) p. 21,

ra .
¥
Excursus No. 6 and Hebrew texts
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B Addition from the Bible: Ex. 13:4 (SPRING) p. 2
A PERSONAL TESTIMONY OF Kibbutz Artzi pp. 31-34

KIBBUTZ ARTZI HAGGADAH OF RESACH 1953
A, Materials Retained from previpus Haggadoth:
With very few exceptions, this editlon is identical with

the one preceding.

A, Spring-same
B, Exodus from Eqypt
1. Four Questions, p. 9
#1 Same
#2 %%, ,,on all nights we converse about ordinary
things -~ tonight we say a song of redeemed
people.,"”
#3  ...similar to #3, 1951
#4 same
2. "ax%n 2y"  a. Snlonsky (a plea for the land to
- realize its potential and reward the

labor of its inhabitants.)

(Omitted-personal testimony of the kibhutz,)
KIBBUTZ ARTZI HAGGADAM OF PESACH 1955

AR.  Changes noted (additions)
1. Spring

a. "ayyror Tant opan' p, 7

79210 %7373 0°10°%°00 13K NIPYPA P02V o.e
DP7IR2 %W OPINIR 1AINX T4 Avea

d, "oivw ow" (from liturgy of Rosh Hashana) p. 22,
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b thpt Kallir p. 7 (1945)
nrvn 2y

g . c, 'O AT 5. Shlonsky p. 8
2 Exodué from tgypt
g, Four Questions
1) #1 TIraditional (a marked change)
#2 same as #1, 1951
% #3 ". . .on all nights we shorten the meal;
tonight we lengthen it, and all of it
is a watch night,"
#4 same as #2, 1953

b Song of the Sea (Ex, 15) p. 11 (only partial
rendition in 1943)

c. Song of the Partisans (1945, 47) p. 13
de Psalm 83:2=-5a, This forms a highly appropriate
supplement to the previous

piseca,

e. "The Vow" -~ Shlonsky (full revenge against the
hated adversary) De 24

£, "havex oa" p, 24 ('43, '45)
3, Peacs
**¥a, a 'fres' addition "gibw oew" p, 29
(peace on the refuge

of Israel and all peoples
evarywhere)

4y  Ingathering of Exiles

*
138 11O A%OP0 - MTIPDA DPOXPA VIR NIPeRa YDaw Lo
LI X ' s07710w 2% 1931 na BIININD
Bbrewand English translation found on p. 67,




67

7 X 1K

by YROWY N3 Nueb?D Yy 0I1°0 DOV ...
Lyl ADIN2 PR A0 YYY PRIWT NAIn
.17°0ADwRY?Y ,1%vawR?1 1XIR? DYY DY 9D
nanbnl A*M=2ATn1 D32V Awa
nywn-'wiy 931 ,nIpn nYni WK

o 1TARY

Let there he peace upon the refuge of the House of Israel

and the State of Israsl and upon the stranger in its midst

and upon each and every people, for its land, its tribes and

its families,.

And. let there not be hope for those who hate and stir up

strife and war.

Let all those who make svil be destroyed.




A, Spring

s

#1
#2
#a
4

Ce Ex,

C; Feace

A. Bpring

C. Peace

68

KIBBUTZ ARTZI HAGGADAH OF PESACH 1958

B, Exodus from Egypt

ne*Yoix nr nep" Trad. from Haggadah (with God

"en gyw vy mentioned
Mishnah of Raban Gamliel

b Four Uuestions

Trad.

similar to #1 1953
same as 1958

same as #2 1953

12129 (smiting of the Eqyptians)

de  "yi2x ®R13" N, Alterman. The Ten Plagues and a

vivid pictorial description.

D. Ingathering of Exiles

KIBBUTZ ARTZI HAGGADAM OF PESACH 1964

B. Exodus from Eqypt

1., Full mention of Mishnah of Raban Gamliel (Traditional)
Matzah, Pesach, Moror pp. 8-11l.

Ingathering of Exiles

1. Psalm 126 (from the Festival and Shabat Grace)
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End with "®°32 70" with brightly colored accompanying figures .

' "aont omitted

KIBBUTZ ARTZI HAGGADAH OF PESACH 1970 : 3(i

An Spring

*1, From the Talmud Babli p. 11 3(5“
(omitted "nrYn Sy" ) .

B. Exodus from Egypt ]

"*3%0"  omitted iy
Song of the Partisans - omitted ‘

C. Peace !

Ingathering of Exiles

a. Ez, 1616 (the rerooting of the people in a neuw K i
lif@) Pe 33, ik

b. Ps, 122:2-4a (without mention of God) p. 33,
ppe 6-7 (ideal Jerusalem)

c., 'ron" (in all editions but 1964) p. 41

de » "xiwa mop, 42

p?1yn X733 joria il w

nEaR 177313 jo%312 A
000 d2823 JD%32 1

Gl
gl b



70
B. ANALYSIS AND SUMMARY OF THE IHUD HAGGADOTH

In discussing the svolution of the Haggadoth published
by the Ihud flovement, our task is relatively simple; There
has been only one additimnal Haggadah published - 1965 - since
the first experimental edition in 1953,

Ag in the two sister movements, there has beeh a pro-
gression over the years from an extremely modest booklet to
an arrangement quite sophisticated, artistically and editor-
ially. By way of comparison with the Artzi Haggadoth, those
of the Ihud Movement are arranged without any ldentification
of the contents. There are two possible reasons for this,
First, the contents are so familiar to the participantaAthat
such an addition would simply be superfluous, On the other
hand, a more aesthetic reason suggests itself, In spite of
of great merit; its use at the Seder goes beyond that of a
literary anthology even for members of a non~religious kibbutz,
It is the organizing principle of the festival celebration.
By a designation of both title and author of a piece, the
group recital loses some of its spontaneity. One does not
want to be bothered with academic questions in this particular
setting, v

It has been said that the vast majority of the kibbutzim
of any one Movement use the collective Haggadah. In the case
of the Ihud Hakibbutzim Movement, such situation does not pré~

clude the possibility or acceptability of individual innovations,
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The 1970 edition of the Hapggadah ls appropriately bound with
string which can be removed to allow for the insertion of
additional pleces especially popular with any particular
kibbutz. Of the three Movements, lhud is the only one that
favors this type of arrangement, It is quite common, however,
that an individual kibbutz will simply pass out supplementary
literature which will be read in between the recital of the
standard sections, .

Thud has continued stressing the historical motif of the
Passover celebration., This is done with a fair quantity of
salections carefully arranged primarily from the Book of Exodus.
As in the Artzi Haggadah the story of Moses is central to the
narration'from slavery to redémption,' Works from the Pro-
phets enhance this theme for they emphasize the idea of the
raconstitution of the Jewish people in its historic Homeland,

A quick glance at the teble of contents of the two Hag-
gadoth will reveal the extent to which the Traditional elements
are represented., These materials, as well as those from other
traditional sources, are used and apparently appreciated for
their own iIntrinsic merits, There is no adaptation of Biblical
or Haggadic passages to express contemporary events such as
we find in all of the Artzi Haggadoth,

Finally, another aspect of present-day kibbutz Haggadoth
evidences itself in the most recent edition of the Ihud Hag-
9adah. There is a marked decrease in the number of selections

From Hebrew literature, previously comprising a healthy part
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of this festival material., There are not to be found any
freely edited and written pileces as we still find in the
Artzi Haggadah, The present editors are more inclined to
utilize the materials available in either the Bible or the
Traditional Haggadah itself,

The light poetlc additions at the end of the Haggadah
appear to be slightly more popular than in the Artzi Haggadah.
On the other hand, the Haggadah of the Artzi Movement gives

more emphasis to the moment of Spring.




HAGGADAH OF RESACH

A

B,

xpnb xpt
1a

OF IHUD 1953

ps 5

Traditional Elements Excluded

one is freely composed.

%

Four Questions (the first three)¥ p. 6

K272 In
bon

Materials retained from the Traditional Haggadah

Da

1, Kiddush and Blessing of Four cups
2, Four Sons
s Additions to Midrash
4, Mishnah of Raban Gamliel
5, 3191 9317 202"
nINew 131X D°R°wn nI%"%70 %220 oc.oh1YWIP %
1INYINAY 132y DYRYWR 339D nIn aveha j1rhan

8

P e

24

3. Introduction to Midrash p. 6

4, 9yyrhr *ana cwyn" p, 7

5, Midrash (partial)""9” D®9%27 130K Ayara”
"qpariv npd

6. Psalm 114 (taken from the Hallal) p. 14

7. "Ynan 19w" p. 20

84 Upeﬁing of Mi&rth{jugMcfjb&lV$@ "x*dgmﬁ Po

9, "oeolBan By 97323 ("wavw 7v§m nnwﬁ)

10, Psalm 126 (from Grace) p. 26

11. Psalm 126 (from the Festival Grace) p. 26

12, RRR R ppe 2830 noIYna 99IR

21 L

27 \“i




- T4

6, Hallal (major part)

7. "a%airan nona? _

- ]
8, "7112m nonal j
9, Wqewn noaa’

C. Selections from Hebrew Literature ]

1. "o*avanxn qa7n ona"  Bialik p. 18«19 ;
: - Return to a nation i

24 "avonwn Yy" Bialik p. 22 ‘ i

: . The moment of war = vengeance ]

- for the oppressor * ‘

3 "973"  Bhlonsky p. 20 éi

4, "ox nY2ap" Biﬂlik Pre 20 gl

D, Elements From other Traditional Sources ‘i

1. Spring and the Remembrance of the Festival o

a
" (vyn anix aviyn Y23 nmon ey yoan) pe 1
"Sryrox 299 vpap?

b. Song of Songs 2t1-2, 16, 6:11, 10-12 pp. 2-3 i

co Ex. 1313 i

2 Story of Moses, Servitude and Deliverance ol

g, Ex, 2:11-15 p. B ' E;i

be Exs 311=1l p. 9 iptv
|

Coe EXe 14¢5m=11, 21-23 s 11 Do 13

d EXQ 15320, 11 Pe 14 €

3, Possessing the Land the ultimate promise of return

a, Nue 1311-23 (selections) Spies ‘
Nu, 25-26 pp. 1617 ; [

b, 1Is, 40:9a p, 25 ?E |

Cae AmDS 9, Pe 26 i




HAGGADAH OF PESACH OF IHUD 1965%

A, Materiale retained from 1953
1, Mqgpobr 2217 *pap" pe 1

24 Sdng of Songs - $ahe as p. 2

3. Exe 1313 p. 4

4y “Ron% xn" op. 6 o

5, Four Questions (completely traditional) pp. 8~9 % ‘J

6, First Intro, to Midrash p. 10 00013770 DYT2Y |

7. "ayyehr va7a twya" . 1) ’

8, Ex, 2111=15 p. 14 | Yf
Y, EX- 31]1«11 PDe 16 ‘ I‘

10, Ex, 14121-23 p, 16

5 11, Psalm 114 (from Hallal) p. 25 5?gk§
- 12, Ex, 15 - Song, 15:20 Miriam p. 26 ;:
13, “pe 339080 Yatn *hat pe 29 i‘W;
14, Upéning of the midraéh "qavniar? fvoye xe°acaAt pp, 50~31é!k
8 15, Awomen by p. 35 ' i"i
fé 16. Amos 9 p. 36 iw:
1y
¥

17. Pealm 126 (from Festival Grace) p. 38

% 18, "ron" 5, 3g

Ba Traditional Elements Added

1a "initpey 120 233" p, 7 ;f’

2. Graphic descriptioh of the plagues p. 20 -f

*This edition is marked by elaborate art work, striking pastels, qu
and fancy script. It is bound with a string to allow quick '
insertion of supplementary pages. i




76 3@ |
3, "geaven vinak 0°8%"  (preceding Hallal) pp. 32-33
b n,m;,m (y117 on wnxg ‘ ppe 3940
( X732 N :
C. Additions from other Traditional Literature .
1. Spring and the Proclamation of the Festival
a. "yo"  Kallir p. 3 |
be Ex. 12114 p. 5 ;W
2, Enslavement and the Exodus (Moses) | 3{ﬂ
a. Peut, 26122 p. 11 ;
b Ex, 1:8-113; 2:23-25 p. 13 iy
. Ex. 317-8, 10 p. 17 1
d. Ex, 5il, 11 p. 19 =0
6. Ex. 12:30=31, 13139 p, 21 ,ﬂ?
3, Return_and rebuilding | }!
a. Neh, 3138 p, 33 | ;!
b, Neh. 4112 p. 22 ;ﬂ
pei
Ll
e
it
|
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C. ANALYSIS AND SUMMARY OF KIBBUTZ MEUCHAD HAGGADOTH

0f the three Haggadoth before us, that of Kibbutz Ha=-
Meuchad shows the clearest signs of having undergone a "tra-
ditional revival.,” This does not yet mean that this is a
traditional Haggadah, but rather it reflects in its composition
a wide range of traditional sources. We noted earliser that
the non-religious kibbutzim, not bound by rigid traditional
or religious conceptions, have a free hand with which to work,
Kibbutz HalMeuchad in 1970 has certainly exercisaed its prer-
ogatives in the area of 'traditional innovation' artistically,
stylistically, and thematically., An examination of the con-
tents and arrangements of the preceding Haggadoth (1947, 1952,
1961) will clearly show how it arrived at its present form.

The moment of spring receives the same emphasis it had
in previous editions. The arrangement doss not differ mea-
surably from that found in the other two Haggadoth, The form
of Biblical narrative also shares much in common with the
Haggadoth of Artzi and Ihud. We read most of the same pas-
sages from Exodus and the Prophets that we have already
encountersd.

Kibbutz Artzi, in its highly innovative adaptations has
made the "eternal" very much a part of the present, and the
Present very much a part of the "aternal”. At times this
Updating of pieces has been accomplished at the expense of

basic rules of consistency or good taste, Kibbutz HaMeuchad
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like Thud HaKibbutzim has sacrificed some degree of innovation
in its attempt to provide an arrangement that will not only
be aesthetically pleasing but also true to the sources it
utilizes, For example, following the section of spring, the
ritual continues with many of the traditional elements up
through the beginning of the Midrash, The inclusion of some
carefully chosen Biblical verses at this juncture provides a
proper thematic complement to what preceded. The climax of
this section of Biblical narrative is the stirring Song of the
Jdea, The accompanying Midrash of the angels rejoicing at

the sight of the drowning Egyptians adds the right amount of
ideological balance., And all of this is achieved without
severing any verses or rewriting them.

In the same section we find the famous piece by Bialik,
AJODED AIN AN It comes forth to emphasize the eternal
verity of the people’s exodus Prom oppression., But contemporary
references are, in the broadest sense of the word, of little
value unless they complement the literary elements of the heri-
tage which the entire Passover Seder hopes to teach. The
Meuchad Haggadah appears to he successful in this area, Ihe
section of Piyyutim is larger in 1970 than that of pravious
editions, It consequently brings the Seder to a light happy
tonclusion, |

There was.not always the present interest in such a
traditionally constituted Haggadah, But in recent years, as
We have pointed out, the goal has been to allow Passover to

Tetain its original character: Festival of Spring; Festival
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of Freedom, The kibbutz community at large could not achieve
g this goal by completely reverting to the traditional Haggadah,
Furthermore there is always the desire to enrich this trad-
itional literature as much as is possible, while still
remaining within a healthy radius of those literary elements
that make the Haggadah what it is, ;
We cannot be too quick, however, to assume that the Ihud |
and Meuchad organizations will in short time come closer to
the traditional framework, It is all a rather pragmatic ‘;
arrangement, At the present the interest seems to be to let
the traditional materials stand on their own merits. Committee o
resolution decresd that at the present "1nan qipw"  had ‘f.
outlived its usefulness of expression. But tﬁe next @dition
of any of the three Haggadoth may reveml a gradual or even
radical attempt to convey the traditional themes of spring and {“y

freedom in a different way. This is the way of the literature, ﬂﬂ




KIBBUTZ HAMEUCHAD 1947%

A. Elements Included from Traditional Haggadah
1. "won® xn" pe 7
2+ Four Questions p. 8
3, Introduction to Midrash p. 11 f'
4, "Pesach Matzah, Moror,' - R, Gamliel p. 14

5. Ps. 114 (from Hallal) p, 14 [ H

B 00sTM¥TT NT D2 p, 16 ‘
7. npn 18% . 20) %5 
8, XT3 I p, 24 | %1
9. 130 Yom  p. 26

B, Traditional Elements Excluded ;‘
1. Kiddush and Four Cups | ?1
2, Tannatic Stories (preceding Four Sons) ;i‘V
3. Four Sons el
4y Introduction to Midrash
5, Additions to Midrash
6, Hallal (major part)

7, Benedictions over Passover food

g, - 111an N3 I

9, I°wn no72 ol

Co Additions from Traditional Literature o

i

oy gl
*Most of the selsctions required idéntificatien Few sketches lfm
are included in the fancy hand-written booklet, o
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1, "Passover"
As ITY?IR %277 YpIB
2. Spring
a, Lev. 23 (Omer) p., 4
b, Song of Songs 2:11-14 p, 6 o
3. Exodus, Deliverance |
a. Selections, Exodus 3, 13 pp, 9-12 |

hy Midrash 2 {120 Brcen vw p. 13
3 9% - AYwa  xnYoon

c. Sorig of Sea (selections) p. 14 i}\‘
dn J@ro 8‘23 Pa 15 I:f i ‘

4, Consolation - end of suffering (with exclusion of %
God's nams) “

a., Is. 40:9, 16, p. 21
b, Jer. 31116 p, 21 cl

cs Amos 9 p. 23 : 5ﬂ

D. 8elections from Hebrew Literaturs

1. Spring kfw
B4 0* n1Tw Rachel p. 3 & |
ba O*DER n3IND Me Ibn Ezra EE :

Y wy  Kallir | ;;
d, 31yn3 wawn  Levi Ben Amitai I
DYpPIw NI L
2, Persecution and Deliverance %?1
a, 9390 Frishman p. 12 5;:
b, 37 Bialik p. 17 K
e, WX nYran Bialik p. 17 - ;:é |

de snavn oivn Igsaac Katzenelson pp. 18-19
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e, Song of Partisans, Glik, Shlonsky p. 19

£, o»3170XA 9272 YO0 Bialik ps 272

KIBBUTZ HA MEUCHAD 1952%  1‘

A. Materials Retained from 1947 VE
1. Song of Songs p. 3 ‘“i
2. 70 Kallit, p. 4 5”
7, XpnY XA p. 6 %F

4, Four Questions (only the "question") p, 7

5, Introduction to Midrash p. B8 ‘?;

6, 7yyPR *277T ?pD p. © |
T »3%0 Frishman p. 13 3

8., Song of the Sea p, 15 -

9, oY 31IAKRA 12T YhR Bialik p. 20 b

10, Ps, 114 (Hallal) p. 20 | Fal
11, n2n ew - in oxtra-large letters, p. 21 if
12. Jer. 31116 p. 22 ;y'ﬂ
13, Amos 9 p, 30 A VQ

14, R, 35 |

15, X373 0 pp. 38-39 a |
B. Additions from Traditional Haggadah ;i;j

1, 132949 pe 34 Ea

*o Tdentifications, more art work, than 1947 edition but little g
ﬁolor. Only slight variations in print style, This booklet S
as a threaded binding to allow for inserts. "




2, 12N 7y 133 n. 36

B 3, wibw 7v?ym NdI32 D, 36

e p1® 21p (piyut) p. 38
5, 117 D AR Do 40

C., Additions from other Traditional Sources "q
1. Announcement of the Day, Ex. 1212, p. 1
2. Spring - addition of Song of Songs 7:12-13
3, History of slavery and delivery
a. Gen, 16:13-14 p. © ;i
be Exs 3:7=-8 p. 9
e, Ex¢ 1¢8-12 p, 9

de Ex, 512, 12:29=30 p, 10

g, LEx. 2311, 3:11=5, 7, 10 p, 11
fo Ex. 314, p. 12 | 1 [
g. Ex, 17:1-12, p. 16 e
he Ex. 1613, p. 19 ﬂ%‘
1. Ex. 1313, p. 20 ylw

4, Return

a, Ez., 37 (national rejuvenation) pp., 25-26 wfl

b, Ex. 24 (paraphrase) p. 27 |
Dy Selections from Hebrew Literature i !
1. Spring

a, 2%aRkn n¥e®® A p, 6

2. In Praise of the Lands and its People

A anIR RN Tehnerhovsky p. 22

b Q192 Belinson p. 24
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3, Ultimate Victory of the People

a. (no title) Berl Katzenelson p. 29

KIBBUTZ HA MEUCHAD 1961%

A, Materials Retained from Previous Haggadoth
Lo Ex. 12:2 (with minor additions) pe 3
2 nvo® niand Ibn Ezra (1947) p. 2
7, "e.onpn 72% yrap" - TTYYR 22T UPID (1947, 1952) p. 4
4, "hp"  Kallir (1947, '52) p. 5

5, Song of Songs (selection) 2111, 7:12 (1947, 1952)
p. 6“"8

6, Ex. 13%:3 (1947, 1952) p. 7
7. Introduction to Midrash (1947, 1952) p. 7
8, xonv xn (1947, 1952) p. 11

9, Four Questions now in complete traditional formulation
(1947, 1952) p. 11

10, NTYYR 2277 YWY (1947, 1952) pe 12
11. 000111 1T Y23 (1947, 1952) p. 13
12. Ex, 1:16=12 (1952) p., 14
13, "23°0"  Frishman (1947, 1952) p. 17
14, Song of the Sea (1945, 1952) p. 17
15, Pslam 114 (1947, 1952) p. 18
16, Mishnah Raban Gamliel (1947) p. 26

¥Fully printed; a larger “"Spring" supplement. Approximately
;29 same arrangement as 1952; only minimum identification of
eces,
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17, @%21I0K7 27D AR L Biglik (1947) p. 31
18, Ez. 36124 (1952) p., 32

19, Amos 9 p. 39

20, oR (1947, 1952) p. 40
21, X*73 A (1947, 1952) pp. 43~44 5
22, yI11° *B INX (1952) p. 43 ={

B; Additions from Traditional Haggadah
1, vos D12 2330 Be 9
2. Four Sons (only introduction) p. 13
3, Midrash to Deut. 26:5 p, 13
4, Ps, 126 (from Festival Grace) p. 38 '
RY230 I1N°YX n. 41 ’
6 AD1vma IR Pe 45 l ’
C, Additions from other Traditional Sources
1., Spring
a, B871¥0 RI23 70711 Babli "Rosh Hashanah" p. 4 ‘;‘{
b. "owat Yosi Gen Yosi p. 5 I
2, Enslavement - Deliverance p. 16
a. Ex. 23811-15
b Ex. 5417-19 p, 15 i
c. Ex. 7t16 p, 18 .

de Ex, 12129-30 p, 19 ]

= EX- 1231"'3; ll, 39 Pa 21 .
Fo Ex, 1419-13 p, 22 i
9. Midrash 2 "»n»1 - mbwa" n%%5n p, 23 R

ho EXo 15'22 ppo 29"“30
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i. Ts. 55112 p. 42
N 3, Return to Land
a. Numbers 13 (selections) - "Spies" pp. 29-31
b, Is., 60t4, 11 p. 37
D, Additions from Hebrew Literature
1. Revenge =~ Hagat Alterman p. 20  §

2, Return  "#31°3 o3V Yehudah Halevi p. 36

KIBBUTZ HA MEUCHAD 1970% ;W

A, Materials retained from previous Haggadoth
1. Ex. 12:2 (1961) p. 1
2. Song of Songs 7:12-13 (1952, 1961) p. 1

3, @r*o8 NAWND (1947, 1961) p, 2 bﬁ

4, TTYIR 2297 1pap (1947, 1952, 1961) p. 2 ‘f%
5. "yt . (1947, 1952, 1961) p. 2 §f '
6, "owa" (1961) p, 3 o
7. xany xn (1947, 1952, 1961) p., 5

8, Four Questions - traditional (1947, 1952, 1961) p. 5

9, Mishnah Raban Gamliel (1947, 1961) p. 6

10, VIR 2avT cwyn (1956, 1961) p, 7 .
11. Introduction to Midrash (1947, 1952, 1961) p. 7 ,gj

12, 0007171 717 b33 (1947, 1961) p, 7

*The artwork here is a direct imitation of the Prague Haggadah. oe
Highly traditional in its appearance and arrangement, this 1
Haggadah is soft-bound, without any color.
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13, Four Sons - new completa (1961) p. 8
14, Midrash Deut. 2615 (1961) p. 8

15, Selections from Ex. 1, 2, 3, 7 (1947, 1952, 1961)
pp. 8=14

16, Song of the Sea (1952, 1961) p. 15

17. Midrash (1961) p. 15

18. Psalm 114 (1947, 1952, 1961) p. 16

19, Numbers 14 - Selections from spy story (1961) p. 17-18
20, "%319R%R 927 2na" (1947, 1952, 1961) p. 19

91. 137°nIaxY nT2Yyw x*n¥r (1952, 1961) p. 20

22, 1Is, 6014 (1961) p. 21

23, m31%3% B3 (1961) p. 22

24, Ps, 126 (Festival Grace) 1961 p. 23
25, "~ wibw jvey» nova (1952) p. 24

26, Amos 9 (1947, 1952, 1961) p. 24

27, Pyutim  ¥YT1? %2 AKX (1961) p. 25
a21902 IR

28, "yop (1947, 1952, 1961) p. 26

29, D1? 27p (1952) p. 27

B, Additions from traditional literature

1. Exodus

a, EXQ 12111 e 13




EXCURSUS s#1
KIBBUTZ MOVEMENTS

The kibbutz movements have their origins in the early
period of the Yishuv. The kibbutz itself was both a mani-
festation of ideology and the response to very definite problems,

It was primarily the creation of those settlers who arrived .

during the Second Aliyah (1904~1913), Prior to these years
the Jewish sector of the economy was primarily dependent on
hired Arab labor. In opposition to the majority of settlers o
who drifted into such an employer-employee arrangement, there %i
were some who sought to invest socialist-Zionist thought with |
new meaning. Arab labor was cheap and easily obtainable, :ﬁy
especially in the agricultural sector, These new ideas, how= 1,
ever, required that Jewish labor be employed here so that a | ,‘
Jewish working class and farm class develop. The creation of M

the kibbutz (collective settlement) sprung from the need to LN

develop the country's basic agricultural potential, iy

Intricately bound up with the institution of the kihbutz i

was the country's political structure, Political parties

have many functions governing, opposing and defining issues,

etc. They also are significant in unifying diverse slements

in the society. 1

"The several kibbutz movements in Palestine
included the best organized and politically ,
most articulate elements in the population, |
Moreover, since the kibbutz was an explicitly |
ideological enterprise, no other segment of I,
|
]

the developing society could compare with its
idenlogical concern and commitment."2l
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We shall not concern ocurselves with the detailed in=~

B fighting -that has traditionally marked the history of the

kibbutz movement. Rather we shall be concerned with broad

definitions and characteristics of the movements as they have

evolved, ' 1}
In light of this background we approach the three largest ii

kibbutz movements - the social, economic and political organ= ’t‘

izational creations of the dominant political parties.* On

the political spectrum we find, slightly to the right of the |

Communist Party, the Mapam organization. Mapam (United Party

of Workers) was Founded in 1948 partially by those mere

orthodox Marxists from Halhomar HaTzair founded in 1927,
There are 74 kibbutzim with a population of 30,500, During
the early 1950's a split occurred. It was caused by a number
of internal pressures brought about by a more critical look
at Spviet Jewish policy. What was left of Mapam, primarily.
was thé political arm of Kibbutz Artzi, the kibbutz movement
of HaShomar HaTzair. As a kibbutz based party, Mapam remains
dedicated to traditional piloneerism and militant socialism.
This kibbutz movement is probably the lesast constrained

than its sister movements by orthodox approaches to customs

and holidays, The extreme socialist impulses evident here

are fully manifested in the Passover Haggadoth we shall examine.

Somewhat further to the right is "Ahadut Avodah," (Unity

{
i

*All information was taken from L., J. Fein's Politics.
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of Work) the party of Kibbutz HalMeuchad, Similar to Mapam
in that it derives support mainly from the kibbutz organi-
zation, it is rooted firmly in the tradition of pioneerism,
It takes less orthodox stance in its Marxism. Founded in
1927, Kibbutz HaMeuchad now has fifty-eight member kibbutzim
with a total population of 25,300,

It is relatively easy to distinquish betwsen the cultural
and religious orientations of Kibbutz Artzi and Kibbutz Haw
Meuchad, The latter shows more of a sensitivity towards the
unity of the traditional religious Passover literature and is
not significantly inclined to rewrite this literature to suit
confemporary needs. Granting the fact that Kibbutz HaArtzi -
Shomar HaTzair has had a longer involvement in a centrally
directed cultural program the Kibbutz HaMeuchad Pestival
literature is also creative and exciting.

"Mapai," (Party of Israeli Workers) founded in 1929 is
mainly the party of the establishment (Ben Gurion, Meir,

Berl Katzenelson). It has continued its tremendous influence
felt long before Independence. "Ihud Hakibbutzot VeHaw
Kibbutzim (Unity of Kibbutzot and Kibbutzim) founded in 1951
1s the kibbutz movement affiliated with Mapai. Most of the
eighty-five kibbutzim with a population of 30,500 are associ-
ated with the Israel Labor Party, Being the most pluralistic
Party, its positions reflect many diverse views. Its program
i1s worked around a loose structure of Zionism and democratic

Socialism, There is however a constant inner tension hetween
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broad economic development, and socialist development as a
5 . basic plank of party organization,
There is little in the way of specifilc observations that
I can make concerning the non-political, non-economic aspects
of the kibbutz organizations, Its innovative festival litera-
ture is not ideologically easily distinguished from that of -
- Kibbutz HaMeuchad., Neither of these kibbutz groups, however,
show the same radicalism as Kibbutz HaArtzi.
We also note hers that in 1969 Mapai and Ahadut HaAvodah N
merged forming a new party -- "Mifleget" Ha~Avodah (Labor -

Party). o




EXCURSUS #2

flatitiyahu Shelem came to Israel in 1922 as a part of

the Third Aliyah. Throughout the years he has remained a
"kibbutznik," As a result of a political schism in the move-
ment, Shelem move in the 40's from Emek Jezreal to Ramat
Yohanan,.a medium-sized agricultural gettlement twenty-five
minutes east of Haifa,

In the 1940's, Shelem occupied himself with a search
for new ways of expressing the Festival of Passover in the
kihbutz., His published texts of arranged dances, plays, and
songs are set against the background of the Festival cebe~-
bration to which he has significantly contributed, He in-
stituted Chag HaGez (festival of the shepherds) and was the
key force in the revitalization of the Festival of the Omer,
for which he published twenty songs. For these occasions,
plus kibbhutz weddings, he has contributed lyrics and music.

Ten years ago, he becams directly involved in what was
being accomplished on a broad secale by those in the area of
the "kibbutz festival." Finding no organized approach to the
sorting and collecting of the wide range of materials and
criticisms which were coming out of the kibbutz sector, he
started systematically searching out what was available, In
addition to eollecting, he is continuously writing critiques
and summaries (as is quite evident from the sources listed

here). Shelem has been chosen by the kibbutz on a number of
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oceasions to teach Bible and literature. But by his own
admission, he is a real Yia®pn WK a"kibbutznik' of the
old order; one who has no professionally acquired expertise,
but who works well in any of the areas demanded of him. His
specialty is sheep. I mentioned that it seemed with his
agsthetic appreciation and artistic skills he is indeed a
modern day David, With an unusually broad smile he simply
sald, "y992n%,"  Shelem is one who has come back to his
Land, and now throu@h efforts especially in the area of the
Spring Festivael of Freedom, he wishes to bring more of the
Land back to those who are searching for a way to unite the
old and the nsaw.

Shelem has now collected, as he says, svery worthwhile
piece of literature written on the Passover Haggadoth from
1935 until 1970, From these materials 1 have amassed all my
biographical sources., For the most part the Haggadoth that
I have read were suggested by him as being the most repre-
sentative. 1 have already mentioned these Haggadoth that
will be central to this work, I wish to add that my contact
with this segment of kibbutz literature was of necessity
much broader than might be assumed from the relatively feuw

_Haggadoth that have been presented., Prior to the final de-
limiting of the topic, I managed to read approximately thirty-
five kibbutz Haggadoth from the very first in 1935 (Givat
Brenner) until the editions for the 1970 Seder. Such back-

9round reading was not only helpful but invaluable since this
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was initially virgin territory, intellectually spsaking. But
from beginning to end, Shelem has been a never-ending source

of insight and wisdom.




EXCURSUS 43
RENEWAL OF THE CELEBRATION OF THE OMER

The festival of the "first cutting” found its renewal

among the early settlements of the Jezreal Valley in the

1920%'s. The enthusiasm of the first pioneers with their tasks
of reclamation stirred their creative instincts (and their
historical memories) to develop festive modes which might
deepen their reneweg attachment to the land. Unlike the 15th
of Shevat (Arbor Day) and the festival of First Fruits
(§havuoth) which are additionally widely celebrated outside

of the kibbutzim, the rejuvenated celebration of the Omer is
characteristically a kibbutz creation,

Matitiyahu Shelem has developed these opening ideas in
probably the only definitive study of the historical place of
the Omer celebration in Jewlish life as it has come to expression
in thé Massover celebrations of Israel's non-religious kib-
butzim.* Hhelem has already indicated the intricate connsction,
especially at the kibbutz Seder, between the Haggadah and the

Seder itself. Similarly, in a discussion of the unique motifs

of this celebration a number of remarks should be made con-

cerning the Omer, no less rootéd in the tradition than the

other elements of the ritual that have once again been revived

from the heritage., We shall see, howsver, how the "natural”

*¥All factual information in this excursus was taken from:

: " noan waten®" ,0%w o»

95 ;1961 Ta» L% 772, nI2n
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exprassion of this spring celebration has evolved: from its
original expression in Temple days, to the time when it
received only symbolic acknowledgment, until our time when
it has been incorporated in its original form,

The implementation of those injunctions concerning the
Omer (Deut, 16, Lev. 23) became impossible from a religious
and a practical viewpoint after 70 A,D. All that remained
was the "counting" which bridged the period between the
Festival of Matzot and that of the First Fruits seven weeks
later., 5till even when the act of actual cutting was sup-
planted by the "counting of the grains,” the natural meaning
was not entirely lost, Questioning why God demanded this
counting, the sages remarked that because the world worries
during this ssven week period over the fate of the produce,
the days of counting must be prolonged with prayer. And one
knows that with no food there is no Torah, Subsequently,
however, the Omer festival took on more distant interpre=-
tations., The plague that killed so many of Rabbi Akiba's
students was said to have subsided on the thirty~third day
of the Omer period. Further notions of grlef and suffaring
connected with this time gained currency with the 17th century
persecutions of Polish Jews, Until the return to the Land,
then, such were the expressions of sorrow that dominated the
conception of a holiday whose original intent had been to give
Joyous thanksgiving for a new harvest on the threshold of

Spring,




The Ceremony According to the Sources
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| There are those who see in the celehration the remnants
of a pagan Canaanite ritual. While indeed there is the ele=
| ment of a thank offering for nature's bounty, we can still

easily accept the vieuw (propounded by Yehezcial Kaufman)

g% 7 that the festival was vary much a part of ancient Jewish life.
&l
%i Just as the Festival of Matzot and First Fruits were of a
|
type common to all people (and which were specially adapted

to the situation and beliefs of the Jews), so the Festival

and form.

|
. of the Umer developed from sources clearly Jewish in content
While we must go to the Mishnah for a detailed picture
of the actual celebration, the Biblical sources do point up
the overall rubric of the agricultural thanksqiving offerings.
ficcording to the Pharisaic interpretation of Lev. 23:1l, the |

celebration was to be carried out on the eve or the first

full day of the festival. Such is the practice today among

the kibbutz Settlemenﬁs. '

From the Mishnah we note the aspect of mass participation
on the part of the local public., The reaper would overtly

involve all who had come to witness the implementation of the

Biblical injunction.

When it grew dark he called out, 'is the
sun sot?' And they answered, 'yes,'
(three times). 'Is this the sickle?!
And they said, 'yes' (three times). '
this the basket?' And they said, 'yes
(three times). '8hall I reap?' And
they said 'yes' (three times).

(Pesahim 10:3)

Is
¥
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The Sages attached great significance to this ceremony
and found in it, apart from the obvious religious factor a
firm 1link binding the people to the land. 'By means of the
Omer Abraham was deemed worthy to inherit the land.' (Lev.
Rabah, 2814, on Lev? 23110). Josephus enlarges our under-
standing with his description of what must have taken place.

On the second day of Unleavened Bread,
the 16th of Nisan, our people partake
of the crops which they have reaped
and which have not been treaded until
then. And esteeming it right to do
homage to God to whom they owe the
abundance of these gifts they offer
to him the first fruits of the barley
in the following wayt+ after parching
and crushing the little sheaf of ears
and purifying the barley for grinding,
they bring to the altar an Omer for
Godees™ '

The Festival of the Omer in the Settlement

As in all matters relating to the celebration of the
Passover in the non-religious kibbutzim, there is no standard
way of regulating this part of the festival. It may be pre-
sented on the eve of the Holiday with samples of the cutting
being brought to the communal Seder, or on the following day
(as I witnessed at Kibbutz Urim in the Negev). The pro-
cession in which I participated went out to the field and was
something to behold! 0ld and young climbed aboard tractors

and waqgons or went on foot to the area wherse brightly costumed

*Josephug translation - Vol, 14, William Haineman, Harvard
University, 1961, p. 438,
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members of the kibbutz and volunteers prepared to 'bring in
the Omers' Amidst singing and creative dance, the bearers
of the sickles joyously went to work, Dance-Convocation-Song:
sach of these elements are found in the three major arrangem~
ments of the Omer celebration as they are adapted by the
individual kibbutzime The formulation ares 1) Ein Harod,
with special songs and tunes by Postolaski; 2) Ramat
Yohanan, with a festive skit and music by Mititiyahu Shelem;
3) Haftzibah, with dances and songs by Lea Bergstein.

Our previous remarks are not to be construed as to ignore
the fact that there are practical problems involved in
reviving this traditional Passover custom, While the ceremony,
as we have described it, has indeed captured the interests
of large segments of the kibbutz community, its integral
connection with the tradition needs to be more widely apprecie-
ated by the participants., Without such a conscious recognition, |
a kind of artificiality is liable to creep in. The idsal
situation would be one in which the ceremony is not only
enjoved for its own merits, but is also appreciated as another
firm link to the past, a past which the kibbutz is actively
adapting to its present existence., Shelem speaks of a
'fixed and enduring continuity' without which no tradition
Will adequately crystallize. In short, the degree to which
Such a festival renewal will in the long run be successful
depends on how well the community openly is aware of the ante-

Cadents for what they are presently doing. The present
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kibbutz Haggadah, written according to the needs and desires
of a specific public, shows in its content and arrangement a
very real link with that heritage which has inspired its

crestion. 'And in every generation... a man should tell his

S0Nens' Similarly, with regard to the Omer ceremony a com-

According to all sources before us it is
not only a religious ceremony but a Heb-
rew festival of Spring which is not a
cult of nature, Rather it is a condition
of the accumulated experiences of life,
exposed in the customs of a people rooted
in its land... This festival has beau-
tifully joined together the real and the
symbolic aspect in the month of spring,
the first period of the harvest. It has
brought the notion of freedom of Passover
as a symbol of the blossoming and renewal
which are also the symbols of dpring.

(M, Shelem, p. 69)

bination of folk and religious elements is very much esvident.




EXCURSUS #4

From the individual Hagqgadoth of the "Early period" -~
here are separate pieces (original Hebrew found on
accompanying sheets) reflecting the svents of the time.

Ginenar (1938) -~ "War, Wall and Towser Period"
Saul Tchernovsky

Also this night, we shall give up slesp on account of the
aged father and the old mother who have sanctified the
Name; with their brightness and their strength they have
blessed the daughter and have given their sons aover to
the holy war with savage men.

Naan (1937) == "Arab Riots"

And this year was for us one of great sadness and distress,
and the hand of fate was heavy upon us, and the land came |
up against seige many days, and the cry of our people rose '
up to us from the Golah. And it (people) wallowed in des-

pair and the destruction and the hatred of the gentiles,

and we saw flames of fire springing up in our land,.. And ‘
our people coied out for defense, And the night was for |
quarding, and the day for work., And all of us were drawn
up for battle day and night.

"Masad" (1939) "Wall and Tower Period.,"”

And we arose up in these very bloody days on this hill,
And on the top of the hill there was a forsaken ruin, a
symbol to ancient life. And we built upon the old ruins
the encampment which was defensible in the face of enemy 1
attack., And the observers' tower was set up, its heights !
to the sky, and it sent its blessing to all of the sur-
rounding. And we loved the ploomy wilderness, its scattered
hills, in spite of the danger bound up in them, we also
loved the Jordan's bank shining in the light of the
rising sun.

Givat Brenner (1941) "Ships of the Maapilim,"

Let those who wander in the heart of the sea, who struggle
in the waves of despair and fear be gathered in. Let them
not be forsaken to the dangers of the ocean -~ all these
for whom there ie no shore in the world to receive them
except the shore of their Land... For the Land of Israel
now needs every man beating upon its gates, desvoted and

101
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prepared to strengthen its settlement and its defense
because it is impossible now to abandon the people. For
it is lmpossible to drive them from the shore to throw
them out in these waters,

Alumot (1941) "Closing of Immigration,”

Here we are, close to you, 0 Homeland, But to your
stores we are not able to draw near. 0Oh, alas, we shall
cut our (wrists) veins (commit suicide) in our yearning...
No for this is much too much.s.. Our closed heart will be
torn wide open. And ite fire will break through toward
the only yearned for shore.

Know then, you who our enemys You will not frighten us,
Not by your benevolence was the land given to us, And
with your treacherous wickedness you won't make the land
bereaved (i.8., you shall not separate us from it.) We
shall smash the iron bars. You shall not subdue us.,

Afikim (1942) "Struma,"

In the waters of the Bosporous... the boat == Strumma =-=-
went down to the depths a boal of exiles, refugess,

whirled about and not comforted. Their soul shall be

bound up within the sorrowful bundle of victims of wicked-
nesg in this war, and the victims of the blockage running -~
among those drowned ones of the “"Patria," the "Galvador"

and the victims of the deportation of the "Atlantic,"

"fFate of the Jews"

My brothers, the sons of my people found in the midst of
calamity throughout the Golah, I am with you this night
ag I recline with my companions at this Jeder night, I
am with you my brothers who dwell in foreign lands, who L
eat the bread of oppression in horror, who anxiously drink ‘
water in small quantity,’

Ramat HaKovesh (1942) MAAPILINM ww

(Yakov Cohen -- "With the Immigrants Who Break Through to
the Land. To the Sea Shore,")

To the Sea shore of the Land of Israel the immigrants
break through, They come from far away. They came from
wanderings flung about from all ends of the globe. Those
torn to pisgces and Impoverished -~ to the sea shore of
the Land of Israsl... And who will curb their flow? And
who will help them?
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Maoz Hayim (1943) “"Ghetto Revolt."”

Qur brothers are those who are tramsported in choking
railroad cars, and are buried alive, Our gsisters are
those who are led to disgrace., Our children are those

who are crushed to pieces against the rocks of the
atrests., UOur brothers are those who are the survivors,
those few who are plucked up who have 1lifted up their
heads and have risen up against their murderers, thousands
who have fallen among those who defended the streets of
the ghettos. And those who have remained from them have
been led away to their last way (death),

Yagor (1943) JEWS OF THE SHOAH: “Letters from the Jews
of the Holocaust,"

The Jews of the ghetto were divided into four groups

when they presented themselves for death census. The
four groups were designated in a special note that each
Jew receives; and he could only guess his judoment -~ but
wouwld not know for sure. 1) workers in government pro-
jects; 2) members of their family; 3) member of the
Jewish council; 4) and those of the militia (Jewish).

The railway cars are completely full (so that there is

no free space), They transport them a distance of saveral
miles to the forests near~by, They stand them up in a
place are up in a surrounded by guards armed with sub=-
machine guns. Afterward they dug a trench about fifteen
feet deep perpendicular to the path...
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EXCURSUS #5

Translations of 'fres' Compositiong¥*

1) Iel Yosef 1937
a., FOUR QUESTIONS

Why is this night different from all other nights?

On all other nights lately we arrange evening parties
and celsbrations while on this night we arrange a

big celebration and, as opposed to last year, this
year all the children are in the dining hall.

Un all other nights we stand and ask, ‘what change
has occurred in the situation of the Jewish people
in the world., Has relief come from its many suf-
ferings? Have they stopped persecuting it,
chastizing it,..?"'

Also this year, it is the same question. And to our
areat sorrow, children, we must answer you, no, no!l

he situation of the Jews In the world is not betler...
There is no relief Ffrom its suffering. Mighty and
strong, is the desire to again be free men, and to

build the Jewish corner we have -~ the Land of Israel...
These are difficult days for all the Jewish peopls

and for us here in the Land, for the evil and mal-
icious government has become mighty in our days,
Much woe to him who is not aggressive and strong
(against it)... But hope also glimmers for redemp=
tion; still there 1s a plot of land in Israel., Still
thers are thousands of Jews., Here is "Tel Amal,"
"HaSadeh," "Masada," "Ein HaKorah."... Let us cele-
brate the festival of yearning for freedom sven in
these difficult days and nights.

b. Beglinson:

All of our historical course is like a Pogrom,.. In

each and every place on the globe we are liable to
become victims of PFogroms, For not because of our
faith are we slaughtered, nor because of our wickedness
arg we killed, not because of martyrdom are we burned;
only because we are hated, and we are hated ones of i
of all of mankind,"

*Celection T4 For Kibbutz Artzi found in Excursus No. 6.
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2)  Kibbutz Naan 1949

¥ . a, FOUR QUESTIONS

Why 1is this night different from all others: Because
this night of Passover we are all sitting here at the
feast, all of us together; fathers and sons in a
brotherly gathering, And as we are doing so are all
the sons of Israel doing and those 1In the Diaspora,..
For throughout the years we had arranged the Seder

of the Festival of our freedom while we were in the
hands of a government, foreign and oppressing, yet
struggling over the up~building and immigration, And :
this year, we are fres men in the State of Israsl, f
And the gates are open to those who return from the
Golah, s« We rejoice in the Spring, in the freedom of
work, and in the association of men in the Hebrew
Kibbutz,

b, "History"

The generation of the exile of Eaqypt in the desart w-

And there arose a young generation, and it daringly

broke through to the Land of Israel, and it took

possession of it and settled.,,. And Israel was the

orphan among the nations, its soul dispersed along

the ways.ss And there arose few in number from among

Israel and they broke through for a second time to

immigrate to the Land «~ Israel, And so we have

built it with the labor of ants... The people in ‘
the Golah cried out for redemption -~ we were a victim {
of the enmity of psoples, the object of evil inten- 1
tions of governments, tranquility being far from our
habitations, And we struggled in the Underground

and we built up in a storm and broke through to the

lLand in the dark of night like "Maapilim”, (clan-

destine immigrants)., And the World War broke out

with our people quivering in the web of the Golah

until the great Shoah overtook it =~ murder unlike

anything from the beginning of man... And from the

depth of the destruction we heard a voice cry out --

'in your blood, live.'
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EXCURSUS #6

Translations of 'Free' and Adapted Pleces
in the Haggadoth of the Kibbutzim
(con't from Excursus #5)

MO A T

a, Adaptation of Four Questions p. 1

And in the month of Aviv, on the fourteenth of the
month is Passover; it is the time of our Freedom, for
on this very day, their forces went out of Egypt., Un
this day they became a people.

b. "Hinenu Muchanim Unzumanim" p. 2%

Here we are ready and willing to tell about the Exodus
from Egypt, from slavery to liberty, from servitude to
redemption., For we also have grown up in the bitter
surroundings of the people, and now this house alone
remains for us, In 1t we shall continue to sanctify
the period of liberty, we our sons, and our grandsons
forever. And the words of this Haggadah have been
comforting to us. Now our brothers are screaming,
those scattered throughout the Diaspora... (but)

there is still hops.

c. Introduction to Midrash p., 7 &

We were slaves in Egypt... and they made us* serve
with rigor... and we were redeemed from there, And
we crossed the sea on dry land. And forty years we
wandered in the wilderness. And we came to our land,
Had we not gone out..,, He who fully tells the story
of the Exodus is to be praised.

de Four Questions** p, 6
1. lhy is this night different... |

For on all other nights children and parents sit
around separately. On this night all of us sit

*Note how the adaptation of the original (with plural Forms
of the verhs) helps facilitate group participation., Not only
in spirit but in the words spoken do the participants cast
themselves in the roles of their ancestors.

**Note the adaptation of the traditional rubric in order to
give expression to the actual condition of the participants.
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together,

2. eseFor on all other nights we tell differsnt
stories, All of this night is a remembrance of
the Exodus from Eqypt.

Exodus 13:3 p. 8

Remember this day on which you went out of Eqypt,

from the House of Bondage., For in every gensration

a man is obligated... We also were delivered with
them. And poverty~stricken miserable times came

upon us and we were exiled to foreign lands,.. But
again the ground collapsed under our feet. And we
have become like plants without roots, like a
withering flower, like a leaf driven away in the wind,

From Introduction to Midrash

.+enot one alone has stood against ys... (sven) unto
today they stand against us to annihilate us, yet we
are delivered from their hands,

"Pioneer Strivings" p. 14

And the pioneers (vanguard) rose up before the camp
to break through every locked gate. We burst through

upon every way, striving forward on all paths, breaking

through from across the mountain ranges.
"Evil Forces" p. 20

For true peace will not dwell upon the sarth as long
as inlquity will spread its venom and with it feed the
animosilty of peoples as long as it will not be eradi-
cated,

Partial Statement of Kibbutz p. 25

This year is the fourth year of the World War, "In
the open the sword shall bereave, in the chambars
shall be terror." (Deut, 3%2:25)

"Rescue from the Shoah" p, 26

And from the flames of the great Exile we have been
fortunate this year to scoop out one rescued fire-
brand (ome surviver) i,e., the refugees children who
after many years of toll, have arrived to the safe
shore, And they will again be planted on their own
land,
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2) Kibbutz Artzi - Shomar HaTzair 1945

Ae

de

Hinenu Muchanim Unzumanim p, 5

Also we and our children have gone out from the house
of hondage, from the valley of death =~ and we have
built a house that will not topple for the wanders

of Israel (that is) upon their own land, And we will
go on sanctifying this holiday of freedom in this
home, we and our childrsen and our grandchildren.

Therefore let us set aside this day from all the days
of toil, days of the happiness of the production, and
future happinesses, days of the joy of the harvesters,
and the pain of Israel, and the suffering of the
enslaved everywhere, Therefore let us set aside this
night from all the nights, and on it let us tell a
great deal abput the Exodus from Egypt, a remembrance
of hope and redemption.,

Four fluestions p. 6

l. Why is this night different... for we have made
of all the tables -~ one table with all hbrothers
seated together; we the fathers are swmated around,
and the children and parents (together).,.
Similar to 1943,

2. Same as 1943,

3. And we speak of the Exodus FProm Eqypt while the

cry of our brothers who are led astray goes up
from the lands of their exile...

4y And we are happy in work, and in bullding while
they scheme against us to cause us great pain.

Exodug 134, Pa 15

Remember... for in every generation does the peopls
of Israsl moan and so does every human moan under the
yoke of enslavers, And in every generation the anger
of the sorely depressed breaks out to smash the yoke,
and in sach and esvery generation the heart of the
oppressed will be refreshed, towards a new Spring,
towards a new life, towards hope of liberation and
rejuvenation.

dhafoch Hamatchah p, 21

Pour out your anger... upon the governments which have
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not called in your name. Go and announce in the
streets; and at the tops of the walls flags flutter;
there is justice and recompense. Watch the houses
of the murderers.

"Let us rememberT.ss" Ps 20

The multitude of the souls of our brothers and our
sisters who have been cut off before their time, who
have fallen in fields of battle... who have been

taken out to murder in public (innocently). No sin
is on their hands, except that they are of Jewish
stock, those who have been drowned in the waveS,...
Let the people of Israel remember for the vision has
not ceased for those who continue a tradition of
bravery among its sons and daughters have become
many, those who have sanctified the name of Israel...

"Let Us bless..." pe 33

The vine and the fruit of the vine and the pleasant
land. To eat from its fruit, to be satisfied from
its goodness, Let us bless on account that we have
been redeemed and have arrived at this evening, to he
happy, to be joyful, to sit around together, 3o let
us come to festive times and holidays that will come
to us in peace, happy (as we are) in the upbuilding,
joyful in the work, And let us sing a new song for
bur deliverance, and the redemption of our lives.

%) Kihbutz Artzi - Shomar HaTzair 1947

A

be

Coa

Shafoch Hamatchah p. 17

"Let us remember.a."

pe 18

Let us remember those who were the first to go, and
the first who fell... Let us remember when they went
forth to smite the enemy, against the enemy in every
generation.,. in memory of them we shall fight, we
will be strong, we shall win:

"Free" p. 28

0 Land == open up the tributaries of your areat and
broad wilderness to those who thirst for the Land.

The darkness has surrounded us and evil machinations
have closed in upon us; they have overtaken us in the
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midst of distress, our enemies causs us difficultiaes;
our friends have stood aside while he who destroys
us has made wide the breach,

Sgek, 0 Homeland the peace of your exiles who are

1ifted in wanderings upon the surface

(of the earth)

for yesterday they were at your gates, they saw us
closely, but to you they have not yet come,

Bring back our exiles as the wadies in the Negev, and
we shall tear asunder before you the roll of wickedness
which decreed to sanctify the desolation and conspired
to choke us.

4) Kibbutz Artzi - Shomar HaTzair 1951

Four Questions p, S

la
2

3

4

Same as 1945-1947,

,..0n all nights we are busy with different things;
tonight is dedicated to redemption, a memory to
the Exodus from Egypt.

,..0n all nights there is the horror of war; to-
night a canopy of peace is spread over us.

..s0n all nights the voice of our hrothers rise
up from the burdens of their axile... TOnight is
a song of praise to the ingathering of our
dispersed.

Four Cups

L.

2

3e

Cup of Redemption p. 2

We lift a cup of redemption to Israel's going
out from exile to redemption, from the enslave-
ment of the nations (kingdoms) to sovereignty in
our land, to life, to deliverance.

Cup of Salvation p. 16
We 1ift @ cup of salvation to break the bonds of

glavery throughout the entire world, for the
deliverance from troubles, to life, to redemption.

Cup of Consolation p. 21
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We 1ift a cup of consolation to the peace of the
ramnant of Israel, to the peace of the peoples;
may there be peace 1n our ranks, calm in our
duelling -~ to life and to peace,

4, Cup of Blessing p. 27

We 1lift a cup of blessing to us and to our chil-
dren and to all the work of our hands, to the
fruit of the land and to the produce of man, to
the day of labor, to a life of cooperation, for
life and for blessing.

Statement of the kibbutzi p, 31

Let us bless our home "Mizra' on this thirtieth
Seder night since its establishment. From a few
builders and pionesrs, we merited a bustling com=~
munity, wealthy in the treasures of comraderie,
culture, and land, We have been lucky that gener-
ations of young people have joined with the founding
fathers in our work for the sake of the continuation
of the blessing of harvest and produce. And on the
kibbutz risen up here proudly we shall be blessed for
it has become the pride of the society which it
serves. We have merited a beautiful center for our
(communal) life, Mlay there reign over this home an
honest constructive comradeship and true brotherhood,

Few in number, the Kibbutz Artzi set out twenty~five
years ago alang the path of its mission and now it
has become a great movement, Children who were
brought up among the Shomar's (guard) youth, those
shaping its dream in the crystalized reality of the
Homeland, the first immigrants of Shomar HaTzair who
came with the Third Immigration, established the
foundation. They gathered their little accumulated
strength in four kibbutzim and founded the "covenant
of the Shomar communities,"

The Kibbutz Artzi - Shomar HaTzair have fused a
familial blend between the settlement in Israel and
the redemption of the people by msans of the class
war for fFreedom from dual slavery from exile and
from capitelism.
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CONCLUSION

I have sp far illustrated in detail the major trends in
the svolution of the Passover Haggadah of Israsl's non-
religious kibbutzim, From its experimental beginnings in
the Yishuv's first communal settlements to the present day,
this festival literature has served to carry the participants
back to their ancestral origins. Given the unigue setting in
which this literature was composed and read, however, we were
not astounded by the adaptations in form and content, Once
the socialist-Zionist ploneers overcame their hesitancy to
identify with traditions deeply embedded in the religious
consciousness, they were free to try all possible innovations.
These innovations over the years have reflected the diverse
ways men have expressed this spiritual consciousness,

I succ@edmd.in entering a narrow ceorner of the world of
creativity and spontaneity manifested in thesé kibbutz writings.,
What was discovered, however, was more than a bountiful source
of literary innovation, In a limited way. I feel as if 1
touched the national pulse and communal heart of abma of the
most outstanding people of the Yishuv and the State, Their
response to the Spring festival of freedom mirrored conditions
of daily living that we know as "history". It was then current
history. at least in the middle and latter period of the
Yishuv, that provided the"kibbutznik' with elements to make his

Haggadoth a living document. The traditional themes were
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there: persecution and deliverance, The Four Huestions and
Four Cups of Wine were widely adopted even in the early days,
The authors of the early Haggadoth also made good use of the
light medieval poetry found in the traditional Haggadah.
Influenced as much as it was by its traditional antscedent,
the kibbutz Haggadah was still a child of its own age, Though
it would be oversimplifying matters to say it was anti-
religious, it by no means was conceived of as a vehicle for
expressing the miraculous content of the festival,

Still words such as "miraculous"

and “"spiritual" can be
misleading., By definition one who lives in a non~religious
kibbutz could not have at his Seder table a traditional
Haggadah., He Could.in fact have such a hook with all the
accepted inserts, but it would not mean the same thing it would
to an Orthodox "kibbutznik", Life style then is the key point
to consider as we witness the turning away from the older
festival documents to those that show a remarkable similarity
to the traditional version. In recent years the kibbutz
sattler hag been increasingly mindful of one thing: to restore
Passover to its rightful place as the Spring festival of
Freedom, the commemoration of the historical Exodus from
Egypt. Thames that figured in the Haggadoth of the earlier
period have been taken up by new holidays created in the wake
of Independence. The kibbutz family is moreover inclined to
communicate the known traditions of the heritage in such a

way that the young person will be well aware of the nation's
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history, whether it be hiatdry learned from secondary or
primary sources. The ideological considerations that may
have bothered earlier generations are not so significant today.
The traditional Haggadah alone can well serve as the key

saurce of materials in a non-~religious setting.
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