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FOR@WORD -....-....,~---
Aft®r prel1.mi.nar7 conversations w1th Dr~ Ezra 

Spicehandler of the Hebrew Union CoJ.lege .... Tewish Inst;i tute 

of Religion, I undertook a consideration of' ·t:;he theme: 

"David Frislnnan I s Short Stories as a Posi t:tve Ma:nlfesta ... 

tion of his Program for the Europeani,zat:i.on of Modern 

Hebrew Literature". 

With. this in mind, I began to read through the 

·three volumes of Frishm.an' s short stories (Warsaw and 

New York, 1929 edition), and was soon deeply impressed 

with. the fact tha:t these creative works were clearly 

intended to do more than merely ent;e:rtain the Hebrew 

reading publ:i.o, or earn :royalties for their author. 

~:'his :tni tial observa:cion became a firm eon11iction by the 

time I had completed my analysis of all the stories, and 

i·b was therefore no surprise t;o learn that the short 

story was one of the f'i:rst areas in Hebrew 1:ttera'l.-;ure 

in whioh David Frishniat1 wielded a profound. i.11..fluence 

over the younger wri t;ers • 

The research student desiring 'bo study any phase of' 

lilrishm.a.n •s li tera.ry legacy enjoys the advantage o:r an 

abundance of sourc.rn material. Frishina.n himself was a 

prolific writer and his works f'ill nine volumes (Warsaw 

and New York, 1929 edition). 
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In addition, he was the subject of many articles 

published in oontemporacy publications.. 'rhe luminar•ies 

of the Hebrew and Yiddish li tere..ry world ·tendered him 

a jubilee oelebra·tion in 191.3, at a time when such 

test;:Lmonials were anything but a mere t:'orma.lity. On 

this occasion, :rnarr.v reviews, ori t1oal articles and lauda ... 

tory essays were w:ri·ci:;en a.bout him. These have· been 

preserved and oonstitmt;e a pr:i.oeless stor>ehouse of infor ... 

mai:;io:n to which the researcher may :i?e.fer in the pursuit 

of' his investigations.. Since Fris}nnan• s dea:ch in 1922., 

numerous a1 .. tioles have been published, evaluating the 

man and his worke For the most part, how~ver., these 

have appeared in Hebrew per.:todicals and literary jour

nals exclu.si vely. 

'l~he oreati ve portion of this thesis 0011.oerns 

itself with a detailed and extensive study of (a)_,.. the 

important themes which Frishman touched upon in his stories; 

(b) ..... his treatment of these themes, from a styl:lsl'l;:tc 

and literary point of v5.ew; and, (c) ...... how these themes, 

and Prishman ts treatment of them, contributed to the 

:1.mp:rovement of Hebrew l:i. teral""Y standards. Wherever possible, 

the:1 arguments pu:t forward in th:i.s thesis have been docu., .. 

mented by U.beral quotatlons f.:i;,om the stories under 

c011.s:i.derati.on,. 
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CHAl?TJ]R ONE 

David Frishman once said that if a catastrophe 

wer·e to destroy Jewish life a.ltoge·ther (as, in the mean ... 

time, has already happened in ma.stern Eu:t'ope), :t t would 

be possible to reconstitute the sm.aJ.J.•town life of East 

European J·ewcy in the nineteenth cent;ux,y on the basis of' 
l 

Mendele I s Wl"i tings. The h1.sto:ry of modern Hebrew 

literature i'ornis an ex:bremely instructive page i.11 the 

history of t;he Jewish people. It is especially intei~es.ting 

:Crom the point of view of social psychology, fUl."rtlshing., 

as :t t does, valuable document;s which mirror the thought 

and action of our f'orefath.ers 11 ving in Eastern J.1JuropEh 

In order to better understand the historical development 

&11d the growth of the oond:L t:tons that molded their lives, 

as well as ·bhe 11 ves of. those wri tars who portrayed their 

way of life, we must fainiliarize ourselves w:T.th the forces 

that: shaped thej.r wovld. It is therefore necessary to 

beg:tn wit;h a brief description of the social, econorn.ic 

and cultural status of Hussian J·ewcy, as well as of the 

Haskala.h movement, so that we may be bett,er equipped to 

unders·can.d David Frishman' s creative wr:t tings, and to 

eva.lua te them in t:heir propel" pe1"specti ve. 



In 1855, Alexander II ascended the 'l~hrone of the 

Czars. After ·bhe drimesn Wa:.r:-, which had exposed the rot ... 

t;ennesa o:t: the old order, e. f'resh e:bmosphere swept 

through Russia. 1.rJ.1e 'institution o:f serfdom. was abolished., 

but the Jewish question, which meant the question of equal 

citizenship for the Jews., was not placed in the line of 

the great reforms, but was solv~d f1"agme11tar:i.ly and within 

na1"rowly c:J.rc'Ulnsoribed 11:rni ts. Al.though a numbe1" of.' 

reforms were carried through at this time, no radical 

changes were me.de in the oondition of the Jewish population, 
' 

and the most se:i."ious disabilities to which the Jews were 

subj acted in previous reigns still remained in force. 

Nevertheless, the laws limiting tb;e· residence and ooou.patioris 

of the Jews were en:f'orced with less rigor. 

The Coronation 1\11.e..nifesto of' August 26, 1856 abolished 

·bhe drai'tin.g of J ew:tsh minors into the arrny ( Can·bonis ts) • 

Jews were placed on the same basis with the rest of the 

population in the matter of military service., although. 

some discriminations still remained. The governraent made 

a breach in the Pale of Settlement by openlng the forbid

den, interior of ·bhe oountcy to wealthy merchants and 

universit1 graduates, as well as to certain classes of 
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artisans and skilled workers. Since these privileged 

persons were permitted to br:tng along with them a number 

of. employees and attendants., the 111..nnber o:f' J'ews 11v:tng 

outside of the Pale steadily increased, amounting to almos~ 

a million b'y· the year 1881. In addi ti.on, certain minor 

residential restrictions within the Pe.le itself, were 
t 

:i.-.emoved. Tl:le disgraceful ·anoieiit :Pri v¢1.ege of several 

oi ties, such o.s Zhi tomir and Wilna., enti tl:lng them to ex• 

elude the Jews from certain streets., was revoked. 

Jews we:t>e admi ·tted to the legal profession and even 

to the judiciary, and 001..1.ld hold o:I:'fices in the local 

cotmcils., or Ze111stvos.. . Little by little, another dismal 

aspect of the past began to disappear. In the beginning of 

A1.exa:na.er' s 1"eign., the conversion of J eyi1s was still 

encouraged by the gvant of uioneta:ey assistance to converts. 

In 1864, however, the gove:i."r:i.ment crone to the conclusion 

that it was not worth rewarding deserters., and the policy 

was discontinued. 

The emperQr ts aim in ta"eating the Jews in this inilder 

fashion seems to have been to blend them in with the rest 

of the populatio:1.1. Instead of relying on oonvers:ton., the 
· _ eoli<;!~ 

gov0rnment used enlightenment as :i.ts e1li0 ei:'CA against Jewish 

separatism. J:ndeed, the reign of Alexa.nd.ev II marked the 

high point of the Russian Haskalah movement, and a steady 

Russiflos:bion took pl.ace, especially among the weal-thy., 



However, a decided d~ift toward political reaction 

in the second 1>a.:rt o:r .Alexander" s :r>eign also affected th.e 

specific Jew:tsh pi"oblem. After having carried. out ·bhe fi.rs·t; 

great reforms, the gove:r•mnent considered the task of Russian 

regeneration to be completed., and stubbornJ.y refused a 

constitution and political liberty. A breach thus a.rose 

between the govermnent and the progressive element of the 

Russian people. A complete emancipation of the J·ews was 

out of the ques•bion in this atmosphere of growing official 

reaction. 1:rhe t>ise of' a Jewish plutocracy also served to 

aggravate the situation by ar.ousing the envy of the non ... 

Jewish industrialists and merchants, and there were loud out

cries agai:t1st the Jews as exploiters • 
• 

In 1871 there was a pog11 oin in Odess a.., an unusual eve11t 

in. those days. For th:t?ee days hol"des of' Greeks and 

Russ.i.a.ns gave vent to their mob instinct;s., demolishing, 

burn:tng and robbing Jewish property ..... undist11r'bed by the 

p:i?esence of pol:i.ce a11d troops who did nothing to stop ·the 

atrocit;ies. In this stark fashion was the las-!;; decade of 

Ale.:itande:r's reign inaugurated. In 1878 ... 1879., a ritual 

murder• trial took place at Kutais. The case ended wi'l:;h the 

acquittal of' all the accused., but the agit;ation su1,round-

1.ng the case :Lett a dangerous sediment in t;he Russian 

press. 

With the assassination of Alexa.11.der II in 1881, 



Alexander II! ascended the throne of' Russia. Already 

as crown prince, he had shown strong a.nti-J·ewish px•~)ju

dices·. When he came to power, he was unde:r the influence 

o:l' his fonue1" tutor, Pobyedonostzev, who, as procurator ot 

the Holy Synod., was a. bitter enemy of the Jews. The 

beginn:1.ng oi' Alexander 1 s reign was marked by a wave of 

bloody anti-J8w:lsh :t~iots, which aroused a stol"'l:n of protest. 

from abroad. Starting in the spring of 1881 and cont1nu1.ng 

into the following year, the pogron1s spread to over one 
2 

hundred and sixty cities and towns wi·bhin one month. In 

1882 the gove:r-nn10nt superimposed a new set; of restrict1.ons 

upon the already compl:i.ca.ted. legislation which hedged in 

Hussian ·Jewry. These were ·the so-called May L~ws, or, 

01.re11rpora1--y Rules. 11 

Each succeeding yea.:r. witnessed added insult and 

injury. Reversing the policy of h:i.s predecessor., Alexa.n-
, 

d.e:t" III restricted the number of' students of the Jewish 

faith in the secondary schools and 1.lllivei"s1 ties to ten 

percent within the Pale and to a s·bill smaller proportion 

outside ot it. 'J.111e repeated expuls:t.o:n.s from the villages 

within the Pale and t1~om 'l:;l1e ca.pi ta.ls and lrl.l:>ge o:i.ties 

outside it; had a disastrous effect on all of Jewish life .. 

Wholesale expulsions of Jews took place :tn St. Petersburg, 

Moscow, Kiev, Kharkov and ot:her forbidden cen·bers. The 

eftec·b of these expulsions upon the 001mne1.,cial life of the 

country was so disastrous, that ·bl-::J.e big Russia1l rae1-.ohants 



of Mo.scow and Kharkov appealed to the gov01"nment to relax 

the restrictions sur1 ... oundin.g the visits of Jews to these 

o:tties. These persecutions resulted in a mass emigration 

movement to Arner:toa, aa well as a small but steady strea.m 

of Jewish emigration to Palestine. 

A number of' laws passed du:i,-.:tng that pe1""iod were of 

suoh a ne..tu1°'e as to admit of.'.bµt one explanation.- namely, 

the desire to insult and 1'1Umi1iate the Jew. It was forbid

den for Jews to Rus sianize their nrunes, or even to co~i~ect 

legi tima.te dimi.nutives of Heb:i:•ew names to the.i:i:• proper 

fo~ns (ex., Yosele to Joseph). In the nineties, there 

were continual expuls:tons from the governments of the inter

:1.or of R1.1ssia.. i'he decree of 1880, which had sanctioned 

the :residence outside the Pa.le of Settle:n1ent of all those 

Jews who had li'll'ed there previously., was repealed. 

Alexander IJ:I died in 18911. utter a :r-eign which lasted 

:fourteen y-ears. Writes D1.1.bnow: "Having begun with pogroms, 
3 

:t-b ended with expulsions." 

Nicholas II, the reactionary son of Alex.and<:~r III, 

made it clear at the start that he would be e..s unoontprom ... 

ising as his father. He surrounded himself with l"eact;ion

aries and initiated new res'l~rietions. He barred the Jews 

from the liquor trade, and thus robbed hundreds o:f: thousands 

of them o:f' their soan·cy livelihood. Through this and 

other measures, he brought abou.t the economic collapse 



of Russian Je\v:r:y. In addition, pogroms tlared up again 

at the end of' the n:tneteenth century (Shpola, 1897; Ke.n·ta-

kuzenlta and Nikola.e-v, 1899). These increased in intensi·ty 

an.d culminated in the Kishinev massacre of Ea.st@r, 1903.,, 

1.rhis latter horror evoked cries or unbelieving protest 

throughout Russia and f'J:-om the civilized cou:ntr1es of ·t;he 

worlde 

~fuus, the hostility of the Czarist regime toward 

its Jewish subjects continued unabated, restricting their 

residence rights, choking off their few rems.ining .sources 

of income, humiliating and degrading then1 in every way, 

and slaughtering them in uno.f'f.ioially provoked l"iots and 
4 

pogroms. 

2 • !19~.2. I!.lli .Q! ~j_§g i!.!? .. w.:r::r 
The economic s·batus of' the Russian Jews was always 

very unstable., and even after 1855, the yea:r. with which 

this survey begins, the ascension of AJ.0.x.ander II to the 

throne brought with it no runelio:ra.tio:n o:r their economic 

position. 'J}hei:r. poverty was aggravated both by ·t;he new 

1--ura.l economy resulting tvom the libe:r.ation of the serfs, 

and by the i11dustrialization of Russia, which began in the 

f~tfties of the nineteenth century. In the 18L~0 •st a 

special study o:f' the Jewish communities in ·l:ihe Pale showed 

that only three out of a hundred Jews possessed capital 

of any consequence., while the rest led ,a half-starved, 
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A government committee appointed 

in the eigb.tiet:J to investigate the condition or the Jews 

reported that 90 percent of' them constituted "1:i Pl"oleta.riat 

living from ht.md to mouth., in poverty and under the most 
-~ trying·and unllygienio oonditions, 11 

'l'he dens:t ty of the ,Jewish population as compared to 

that of the non ... Jewish :t.n the same area is an index to 

their re la.ti vely greater pove:vty. IJ.1.he Jew a :l.i ved in 

m:tserable congestion and squalo1". rrhese conditions were 

due to the .fact that space was restricted., arid ·chat 

restricted areas were in the most populated sections of the 

Russian Empire. Beoaus e ot the smallel? m:unber of Jews in 

the Ukraine and more favorable natural conditions, the 

economic position of the a·ews was always somewhat better 

in that region than in the north-western provinoas .. But 

even :l.n the Ukraine, poverty was the common lot., The 

concentration of Jews in the cities and towns of the Pale 

intensified the demoralizing competition and poverty there. 

The ex.tent of Jewlsh poverty is 1ndicated by the 

statistics of tax delinquencies. 11 In the years 1855-57, 
the. government was obliged. to cancel the taxes of the cities 

of the prov:Lnce of' Grodno II where the population cons:tste,d. 

m.oatly of Jews, because of the in1:1bility of' those cities 
6 

to make any payment." 1lJ:l.is was due not only to their 

poverty, but also ·t:;o the di~cri:mi:na:l:ior-y extra tax.es that 
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-9-

were imposed upon ·t;hem. 

The liberation of the serfs curtailed the income 

of ·the la.11.downera.. They, there.fore, had to dispense with 

the services of many Jews who acted as :middlemen and 

sales agents and n1anagevs for· their large estates. 

Numerous Jewish innkeepers ancl eoaomn·en who had made a 

living from coach travelers lost their source of livelihood 

a.s a result ot: ·the e.x.pansion of rail and steam facilities 

for t:ransporta:bion. nrt should be noted that~ though 

these social and. indust1.,ia.l refo1"1nS had an unsettling 

effect upon the already viokety economic st'r'Ucture of 

Russian Jewry, the changes could have been beneficial had 

the Pale been removed and opportunity give:l:l to Jews to 
7 

adapt themselves to the new conditions. 11 The economic 

position o.f• the Jews deteriorated steadily .. 

Under Nicholas II, the econom:iAi s·t:ructur1e ot Russian 
) 

Jewry collapsed co:m.pJ.e·tely,. Th.e li"ange of' J~~wish economic 

endeavor had been narrowed more and more. By esta.b11shing 

an imperial liquor monopoly, the Russ~a.n Government 

.closed the :avenue of the liquor tra.i'f'.io to two hundred 
8 

thous and Jews, without :r•emoving t;he sp-eoiial rest1 .. ictions 

wh:i.ch ba1":r.ed their en·t:ran.00 to other lines of endeavor .. 

. Observe1•s of eoonomio life in the :Pa.le called atten ... 

t.ion to the frightful inc1~ease of pauperism in ths.t 

region., In 1897, the number of destitute Jews applying 



for help before tb.e Passove1" festi vs.1, reach~d unheard of 
' . ' 

proportions, runount:tng in Odess a, Wilna, Minsk, Kovno, and 

other cities, to forty and even :f'ii"ty percent of the total 

Jewish population. The Cl"Op ya.ilures o.f 1899 and 1900 

in the south of Russie. :resulted in a ter:t'ible famine 

among the impecunious Jewlsh :masses. The dawn of the 

twentieth century found the .eoonomio 1::rtruoture of Russian 
9 

Jewry in a s·bate of complete collapse. 

3• ~ !l¥1~ .. :r. ~ 2£ li_uss:l~J;l ~ 

How could the ghi:.rlitoes o:t"' Russia and Poland endure 

this relentless pressu:t'e applied by a host:iJ.e government? 

'11he answer is, of cou:i:•se, that many Jewish :m.f!3n and worn.en 

did not. Many an indivipual l<:1{1rtl;; his spiri tua.1, physical 

and moral equilib1"it.u11 th.rough the constant assault upon 

hi$ nerves, and his ri~)1ts as a huiuan being. On th~ whole, 

howeve:t.", they resisted heroically. '1111.ei:r courage was 

st:r.•engthen.ed by the sympathy o:r Jews the world ove:r, as 

well ~s by the mc:n~e tangible ev:tdenoes of their 

oo ... :re15.gionists 1 assistance. 

Bu.t the dec:i..s:1 ve :!'a.cto:r was a form of inner self-defense, 

a Will to survive. Communit;ies rnade every' eff'o:rt to 

maintain their vai"ious comr11.un1:\l insM. tutions. These 

included oha:r:t ty organ1zat1on.s, schools., yeshivos and 

synagoguea. The ghetto was not falJ .. ow.. Th.e Russian 



constitution granted freedom of assembly, and the lively 

J'ew:tsh spirit ntad.e r:i.cb. use of this libe:r•ty. PeopJ,e did 

not ga:ther for religious matters only. Secular activities 

also found their way into the ghetto. 

Apart from a handful of millionaires in the capitals, 

who did not concern themselves about the Jewish future., 

three groups could be distinguished in Russian J·ew:'Lsh 

lite., The:r-e were the large ma.ss o:r pietista., loyal to 

bhe a.dvic~ o:f: the it• rabbis, and convinced that they could 

maste:r- their fe.te by rec:tting psalms. Second, there wei"'e 

the m1ddleele.ss activists, who likewise burned with faith, 

but were convinced ·bhey they had to take their fate into 

their own he.nds. The:l.r ideal was Zionism ...... a Hebrew 

Renaissance on the· soil of their fore.fathers. ~rhis 

nationalist movement was a very important tactor in the 

survival of Russian Jewry, o.nd it gave them a. cert;a.in 

immunity to despair. 

Third., the swelling number of manual workers gave rise 

to a growing Jew:1.sh proletarian class. Jews in this seg ... 

ment of the population forn1ed va:r•ious groups, whloh were 

jo:lned together :1.n 1.897 to foX>m the Bund. 1110:r these Jaws, 

the pr:5.ma.cy of religion yielded to secular demands. '11l1e 

awakening of a Jewish proleta:.ria:n class consc:tousness set 

the masses in 1notion and P.esuJ.ted in demands for freedom. 

The instrument for reaching the masses wa.s the Yiddish 



language, and Yiddi.sh now ma.de great gains in irnpo1"'ta.nc0 

and in cultural value. Yiddish became the la.:i..nguage of 

socialistic journo.lisn1. 

In 1897, the year in which the Bund was formed, the 

. Zionist movement was a.1so organized. It;., too., sou.ght to 

influence the masses; it., ~oo, was unconcerned about 

religious ti"i:1.dit;ions; i·t, t,oo, spoke f.o,:, national demands. 

However., its interpretation of •national' was different. 

Unlike the Hund., Zionism avoided Russian political move

ments., Public of.'f.icials noticed ·this., and favored Zionism. 

An internecine w1:1r was waged between the B'und a11d Zionism. 

Socialism and Zio11ism alike strove to become popular 

movements., 

Among the movements which arose a:b the end of the 

x1ineteenth century., there were, .in addi·b:I,on to -t11e two 

a.11"ead.y mentioned, th:ree other .movements. wh::1.ch :pr•oduc ed 

a new outlook on the national J'ewish p1-1~iblen1. 1re~rit;orial:tsm 

was one of' thes(i). It was 'born out of the Zionist orga:rliza

tion, and 1:J.ke poli tioa.l Zionism, :t t, too, was advanced. 

as a solu:bion to the question of Jewish suffering., in :t ts 

praet:tcal aspect. Another movement was Spiritual Zionism, 

so callec.i to dist;ingu:tsh it: f:ron1 Poli tic al (Herzlie.n) 

Zionism., It was offered as an alternati.ve to political 

Zionism., which was born a.s a reacd;ion a.ga:tnst anti ... Semitism .. 

It was l\had. Ha.-.Am who delineated. the doctrin.e of "Spiritual 

Zionism. ti 

I 



Whereas bq~h political and spivitual Zionisn.1 had. 

thei:i."' roots in the same cornrnon ground, namely, in the 

conviction tha:t the Jew:i.sh people had no possibility oi' 

continuin.g its existence as a. no:rIU.al national entity in 

the lands of the Dia~pora, the theory of National•Oultural 

Autonomism took s.s it.s point of departure the historic 

fact that at all times, with a :f'ew brief exceptions, the 

Jewish Dis.spore. represented a ni:1.t:tonal organism which 

compensated for the .1abs enoe of a politic al o:i:- territorial 

unit;y by the g:ire·at~:c: ·it.d;;.e!\l.s.dkib'S)t:;'O:f'. its s ooial and autonomous 

l:J.fe. Unlike political Zionism, or Terri toriialism, 

National-Cultural Autonomism sought to solve the problem 

of Juda.ism, not the proble111. of the Jew. In th:i.s sense., it 

had the same goa.1 as Spi1"'i tua.J. Zionism., wh:tch sought to 

solve the problem of both the Jew and• Judais:rtt• .: ·'·" 

The sledge-hammer o.f Hussian reaction which had 

d~scended with crushing f'o:rce upon the vast comnmn:L ty of 

:the six. million Russian Jews did not shat·cer the national 

organism of.' Jewey. Instead., the Jewry of Russia showed 

the world that it was endowed with indestructible spiritual 

ener•gy. The internal chaos had given way to ·the inner 

regenere:bion of Russian Jewry, both ir1 1 ts national and 
10 

soc:.ds..1 life. 
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B. --

The middle of the nineteenth century saw Russia 
I 

·t;ake the lead in the development ot modern Heb1"eW 11 tera

ture. L:1.thuania beoame the center o:r this activity. 

Isaac Baer tevinsohn (1788-1860) was one of those early 

pioneers who blazed the pa:t;h for the later development of 

Hebrew literature in Russia. A man of considerable 

sem.:tla.r infor.mat5.on and cri tioal understa:nding, Levinsohn 

was called "the Russian Mendelsohn .. " In 1812., he settled 

in Brody, Galic:ta., and made the aequa:J.ni.,anoe of Isaa.o Erter., 

Joseph Perl., S. L. Rapoport, the h:tstorianra.:nd Nachman 

Krochmal. He a:ctaclled himseif to the circle of' Maskili:m. 

there .. His thinking was greatly influenced by his E)Xper• 

ienoes in Brody., and when he returned to his native 

Kremenetz, he decided t;o devote his ene1"'gies to the educ a ... 

tiona.l nee.d.s of the Jews o:C RU.Ssia. In his "Tendah 

B•Yisroel" (1828), he challenged the Jews in Russia to 

learn foreign languages., and to acquire seoular knowledge. 

Levinsohn really belongs in a history of ·l:;he ema.ncipa:t:'l.on 

of the Russlan Jews, rathe1 ..... than in a 1:d.s't,oX';}· of 11 terature. 

He also published a book called "Beth Yehuda.b. 11 (1839)., his 

ch.ief wo1"k., which was the first att0mpt at· Jewish soi@ntif':tc 

investigation in Russia. 

i' 



Gontemport1.neous wit;h Levinsohn was Mordecai Aaron 

Gunzbttrg ( 1795 .. 18!4.6). His intluence upon Hebr0w literature 

is o.f special importance. Until his day, Hebrew was domi ... 

na.ted by the style and spirit of ·bhe r.t1almud. The li ter-ature 

of h:i.s tiraes was overloaded with puns and alliterations 

and pedantic allusions. Gunzburg was the first, perhaps 

'with the exception of Erter, to try to remedy th:ts evil. 

He Wl"'ote s:i.ntply and co11cisely. Because oi' this., he was 

a.octrned o:f' attempting to 11Gernianize 11 the Iiebrew language. 

Althou~h he was a prolific writ,er., few of Gunzburg 1s 

books and es.says deal with wha.t we now call Jewish Science •. 

He was determined to teach through the vehicle of Hebrew. 

Gunzburg Cl"'ea:bed a realis ti.c Hebrew prose style, and he 

also helped to create a Hebrew reading public. His readei"s 

were repelled by his realism at first, but the second 

gehera.tion of Li thuanlan wvit;e:J?s overoan1e this diffioulty; 

when they introduced :r-oma.ntic:l'.sm int:o Hebrew 11 teratu:re. 

'1'\vo writers of note who headed the li tera.ry procession 

in Iii thuania Wel"'e Abre.b.am Ba.er !.1e'bensohn ( l 79}-1--1580), and 

his son Mic eh J·oseph Lebensohn (1828 ... 18,52). 'When the 

elder Lebenaohn published his 11 Shire Stfat Kodesh 11 in 

Wilna, in 185'2., he was hailed as the ''.father of' poetry". 

He also published works on gra.1mnar and exegesis. Mic eh 

J·oseph Lebensohn, who died tragically at ·tihe age o:r 24, 
embodied the romantic spiri ·t; :.tn the poetry of that period. 



His rrsh:ir•e Bat Ziontt (1851) and 11 K:Lnor Bat Zion° (1852, 

published posthumously) .show that Hebrew poetry suffered 

the loss of a t11uly great lyricai poet in his untimely 

death. 

2. The ~.9.!12.~.8! £! fl~.S.Jfl~:l~}; li~~}-".,(t! ~ 

'11he fullest development of the Haskalah in Russi a."' 

took place during the i-•eign of Alexander• II. In the 

11beralism that characterized the first yeax·s of his 

reigt1, modern Heb::i:•ew wri trJrs placed themselves on the side 

of the govermnent. At about this time, we notice an 

efflourescence of Hebrew publ:tcatio11s, as well as the crea.

tior/:,1" a Hebrew press. This is not dii'ticult to explain 

when,we read the following note by Jacobs. Raisin: 

"Permission was granted to publish Jewish periodicals in 

Russ:te.n, Polish, Hebrew and Yiddish (1860), and on April 

26, 1862, the restriction was removed that limited 

Jewish publishing houses and printing ... presses to Wilna 
11 

and Zhitomir. '' 

Numerous periodicals · now began bo appear :tn Russia .. 
11Ha;..1Viaggid 11 ( 1856) was publ:i.shed in Lyok,' on the Russian ... 

Pol:tsh border, but was intended for· a. reading public in 

Russia. In 1860, Samuel Joseph Fuenn began publishing 

the periodical "Ira-I-Carmel" in Wilna.. rJ!his m&gazine was 

prima:t."ily devoted to ·the Science of Jude.ism. 



Alexander Zederbau.m founded "IIa-lYlelizu in Odessa in 

1860. This journal was the first to appear in Russia 

itself, and ·t;ogether Wi·bh it.a Yidd:tsh supplement., "Kol 

Meva.sser,., bed.rune the principle organ of the movement for 

ema.11.cipation. 1'Ha-Zef:i.rah0 was edited by Chaim Zelig 

Slonimsky in Warsaw, beginning in 1862. In 1869, Pere·t;z 

Smolenskin ts "Ha .. Shachar" appeared in V:i.enna, but had 

most o:f' its :readers in·Russ:ta. 

\ This growing Hebrew press exercised considerable 

influence on the Jews of Russia. It spread knowledge and 

Hebrew literature:>. In the hands oi' the defende•rS of the 

new order, it became an effective instrument. The ration

alism of earlier Hebrew .. writing Ha$kalists now gave way 

almost completely to a remorseless struggle ba't:ween the. 

spokesmen for Jewish re.form., and the religious fanatics. 

We are givem the following graphic description of Jewish 

l:i.:t'e at that ·bime: u ·• •• Jewish sod.ety. was divided 

into two antagonist.ic camps. There were, on the one hand., 

the'Maskilim, who formed the Jewish aristocracy., •.• and 

on the other hand, ·there wa,s the bulk of the Jewish people, 

clinging to s.nc1.ent tr•aditions., fanatic, superstitious, 

opposed to e:ny innovation, looking at the Ma.skilim with 

suspicion, and persecuting them whenever possible. This 

was the atmosphere that surrounded Hebrew literature., and 

these were influences and tendencies by which it was 
12 

swayed ••• 11 



The educated classes, conscious of the support of' 

the authorities., beoame aggressive, boldly attacking the 

t:rtidi tiox1alists. They followed the e:x:a.niple set hy the 

Russian J?ealis·tio l:lteratu:r-e o.:f' ·their day. What was the 

condi tio:n of' Russim1 literature at that tirn$? ••Russia 

had just; passed through a period of J.i·bere.:rry reaction., 

which had ended with the death ot Nicholas I (1855)., and 

W&i.s st:t•ildng out in an entirely di.t'f'eren.t direction. 

Writers sueh as Herzen, !>isarev., Dobrolubov, Tsoherni.., 

shevsky, Turgen,~v., Dostoyevsky (in his first years), and 

Tolstoy were laying their impress upon it and were leading 

it, on the pe:th of radicalism. And this radi.oalism did not 

express itself in mere revolt:i:tionary ideas. :Ct; was --

P,art:teularly in the oase of the critics l?isarev and 
1rschernishevsky .., .. o:f.' a coarser fibre. It constituted 

what is popularly known as n.ih:llism and bees.me,- from the 

point of view of lit;ei"atu:ce.,, a gross ma.tevialism which 

discouraged poetic activities., and which esteemed ••• 

Buchner I s 11 li'orce e.nd Matter" tar above the cr~ations of 

a Pushkin. 

"Among the Russians themselves, this s:p;lri t penet;rated 

every phase of li:f'e: social, religious and political. 

:rt ,1.s true that polltieal conditions were of n nature 
.:,_/. 

such as ·to curb any· open a.ttaok upon the established 

order; but the revol~tionary spirit asserted itself in spite 



of all. restraint and persecut:to11., cropping out through 

every crevice and cr•anny in life and in literature. 

When its :1.nfluence reached the Jewish Pale, howeveJ.'.', it 

found but one lttt'~t::tve ele111ent which it could combat and 

upon which :t t could force reforms ...... religion. Since ·t;he 

· political and eoonom1c, and, in a measure, everl. the soclal 

life of the Jews was being created tor them by. an external 

for,~e • , .• there remained only the religious life that was 

of their own :making and that they could fashion at their 
13 

will. 11 

Thus.,· the· Hebrew wr:t-be:r.s of th(:) day we1"e influenced 

by the Russian writers, i~.nd both the Russian wri•bers and 

the Hebrew writers Wer-E) 1"esponsive to the poli·l:iioal a.nd 

cultural ou:r:rents of the age. 

Abraham Mapu ( 1808-1867), whose uAhavat Zion" had 

introduced the ro1naJ:rliio novel into Hebrew 11 tera:l;ure, 

was also the fi.1"st to introduce the rea.1:1.st;ic novel. 

His•:, 11Ayi t 'Ilzavui11. 11 was the .first Haskalah novel. nAyi t 

Tzavua" was an ambitio:us novel that portrayed all types 

of ghet·ho fanatics. The appears.nee o:f' Mapu 1s novel was 

the signal for Abre.llam Ba:er Lebensohn to publish his 

11.Etnes Ve-Ernunah '', wh:ic h he had. wr1 tten twenty years 

earlie.r. About the same ti111e, e. young writer by the name 

of Shalom. Jacob Abramowi tseh ( 1836-1918) issued his 

realistic n.ovt2JJ. "Ha-Avos V1ha-Banim". '1111is work closely 



:resembled Mapu 1s "Ayit Tza.V'ua. 11 .. Mapu 1s novel was a 

wide oa.nvas of the life.of Lithuanian J'ewey in the nineteenth 

century. Abramowitscht~ novel dealt w:tth Hasidio lite 

in Volhynia, and satirized a.11 that was unwholesome and 

ster;tle in the Jewish ghetto. In these and in othe:r• 

' prose works, such as R. · A. Braudes t ( 1851-1902) 11Ha•Dat 

V 1ha.-Cha:lmn, we see reflected in t;he Hebrew li te1,,,atul"e 

ot this period, :i. ts conflicts a.11d sunb1 tions. 

In oom.menting on the lack of style in Haskalah 

1:tteratu:re,, Nahum Slouschz wi--ites: ''!Jet not the reader 

expect ·t;o find perfection of 1'01'111,, pur1e art i.n 1 ts often 

monotonous lyric poetry, or :1 ts prolix,, didactic. novels •. , 

The autho11s of the ghetto felt too much, suffered too much, 

were too mu.ch under the dominance of a life of :misery., 

a senli .. As:ta.tio :medieval regime., to have hs.d hea:rt fol:> 
lL~ 

the cultivation of mere :f'orra. u 

The Hasks.lah story ret1"ogressed in a very important 

pe.rtioula.r., namely, in the appreciation of nature. uNot 

one description can be pointed out in 'bhe whole range 

of the novel or story of that a.ge., ln which there is any 

ind:loation of: more than a conventional t:r•eatment of the 
15 

world of out-o:t-doors." Why was the1"e this almost 

complete indifference to natux1e and to ·the description 

ot nature? Sinton Halkin gives us a oompreJ:1ensive 

answer. 11 Th.e p1-.ose of the Ifa.ska1ah age ••• is social ... · 
I 
I I 
I 



minded and ut:l.11 taris.n in its ti:t•eles s insistence upon 

the p:r.actical neoessi ties ot J"ewish social, eoonol'llic and 
,;-

cultural change. Manual labor., the greaten." pe:net1 ... at;ion 

into the arts and ora.:t'ts., becomes wi·bh He.skalah prose a 

social ideal .••. Su.pe\l?stition., an~l,petrified religi.ous 

observance are assailed vehe111Emtly. The i111provement of 

social manners., of' Jewish garb, speech., and deportment, 

is oont:tnually preached... Haskalah prose never loses 

sight of a purely tutol'•ial function in its social 
16 

mission.'' Realistic writings, which border on the 

missionary' and the semi-publioistio, .have no time for 

a dallying desc:r-:tption of the b~aut1es of nature., Now 

we can also un<le:r-st&md why Haskala.h novels and si:;ories 

are, a.t best, haJ.f ... hes.rted in characterization.. In the 

story of this period, what was not directly useful and: 

necessary., was omitted. 

The contrast between the poetry and the prose of 

the Haslrnlah period was ptu'lely a dif:f'erence ot.' approach, 

not a difference of basic philosophy. Haslcalah prose 

. desired the smne ideal, hu.manistic, Jewishly well-balanced 

,;rew, as did- Haske.lab. poetry. But whiJ.e poe"t:;cy described 

the envisioned new Jew, prose was always b:i.tterl~ a.ware 

of ~he great distance between the Jew as he was, and the 

Jew .as he should be. Only· in the seventj.es and eighties 

did poetry begin to pay attention to the r•eal:t ties or 

Jewish ghetto life.~ 

I 

i 
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The foremost poet of the Haskalah period was Judah 

Leib Gord.on ( lt3.30 .. 1892). He :r>ecei ved a Rabbir1ic training, 

knew Ge1"(lnan, Russian, :B,rench and Latin, and was thoroughly 

acquainted w:tt;h Russian literature. He was friendly with 

both Lebenaohns, and was greatly influenced by Miee.h 

Joseph Lebensohn. After the younger Lebensohn died; Gordon 

beoa.111e the foremost Hebrew poet. Gordon occupied a 

p:r,0111.:tnent place in the open conflic·t; be·tween Haskalah 

p11\og11\essive thinking, and Jewish obscurantism and ignorance. 

To Gordon, as ·bo all Haskalah w:ri ters, the pr>:tme a.1111 was 

not merely to cul ti vato the Hebrevr language. 1:Phe develop

ment and modernization of Heb:r>ew style was desired on.ly 

because ln that way could Hebrew be made a.n e.f.f'ecti ve tool 

in the Haskalah campaign. How different is this approach 

to the development of the Hebrew language from that taken 

by David Frishman, whose sole desi11\e was to aestheticize 

and beautlty and :t•ef:tne the Hebrew language, regardless 

o:t' the message which that language was to convey. 

Gordon's 11Kotzo Shel Yod" dealt with the social 

condition of t;,he Jewish woman, a theme not unco:mrnon among 

·the He1n•ew wr:t ters of the time. In this, as virell as in 

his "Shnai Yosef' ben Shim.onu, Go11\don severely condemned 
, 

the prevailing tenor of Jewish life. Gordon became one of 

·bhe edi i,o~s of nHa ... Meliz", the Hebrew periodical with the 

largest circulation. In a series of articles published 



in this journal., he defended the theovy that b0fo1"'e the 

reconstruction of' the Jewish State could be taken ser:tously, 

ther•e f:i.rst had to be a religious libe1"'ation. Afte:r. the 

res.ctio11 set :J.n, about, 1870, a pessimistic strain 

appeared in Gordon 1 s writings. He never> 0 converted" to 

Zionism, and he never entered into the na.t:l.ona.1 revival 

with .f'u.ll faith in its promises. 

W:t th the Russification of the Jews in Russia, the 

same phenomenon was witnessed as with the Ge:rmanizatj.on 

oi' the Jews in Ger.many. Many oi' them became indifferent 

to Judaism. J':.Tew cults we:1?e founded, such as the 11 New 

Is1"ael 11 , and the "Ethical Culture Society". Other 

enlightened Jews, finding their· hopes of being welcomed 

by the Russians frustrated as 1011g as they were still 

Jews, accepted Christianity. 

With ·the decline o:t' liberalism in Russia du:ring 

Alexander II•s reign, educated Jews who had no desire to 

form new societies, or to convert, or to ally t;hemselves 

wi·bh secret socialistic organizations, transferr•ed the1:i? 

ambit:tons and their acti v:t ty ·t;o Judaism. The pathetic 

assumption of the period, namely, that if ·the Jew in 

Easte:r·n Europlil.l would .consent to cht:i.nge his ghetto ways, 

he would automatically share with h:i.s non-Jew:t.sh 



environment the blessings of' a ricJaer material and 

spi11 l tual oi vilization, exploded in the tao es of' those 

writers who had staked theil.4 lives on this belief'. The 

tidal wave of Hussian reaction profoundly a.:f'!'ected 

Maskiliin of all degrees of Hussification, as they saw the 

coveted d:rean1 o:t equality and enu:i.ncipa:t;:1.on denied them .. 

The change in official policy af'feeted ·bhe Hebrew 

writers of the Ha.skalah more than it did the great masses 

of Jewry. The Hebrew writers and their adherents he.d 
17 

espec:tally taken up the fight i'or :religious reforms. 

11 This zeal f'or. religious reform evinced by the intel

lectuals was, howeve1 .. , by no means shared by the masses. 
•, 

In the first place, bo·bh the Hebrew and the Russo-Jewish 

virings spoke in languages not unde:t"stood by the people 

at large. The Me.skilim, the:t"e:f'ore, did not get a large 
18 

following from among the masses ..• " 

By the end o:f.' the Haskalah period, a reaction had 

set in .. Such enemies of. ultra-Orthodoxy as L1lienblum. 

and Judah Leib Go1"don saw that they had gone ·t;oo far from 

the point of view of Jewish n.a:t;ionalillnrt. Lilienblt'llll 

became the c1la.ssio casualty of th~ Haskalah., but unlike 

, Gordon, he entered enthusias-b:i.oally- upon the nat:Y.onal 

-revival movemerit. 

The latter phase of the Haskalah. had been essentially, 

though unconsciously, assimilatory. A synthesis was now 

! i 



needed., to merge the good :tn:ten·c:lons of the He.skalah 

with the yea.l"nings of ·ohe g1.,eat masses of Hussien 

Jewry. This task was accomplished by Peretz Smolenskin, 

the forerunner of the national revival movement. 

L~. fI,9::t~b.i.~£~.P...@. 21. ~bl?.!~11 ~J..9 ... ,a 
Pe:i:•etz Smolensldn ( 1842 ... 1885) was a prominent 

flgure :tn the Haskalah. movement .. A St>n:of.the ghetto., 
"':>•~,i.j.y,,:,Jt ... ~,,,1-,,"'IS~ 

he wen·b to Odessa. Thex•e he aoqul1--ed a knowledge of 

modern languages, and i,vrote his i':t.rst 1:i. te1.,acy prodt1.ction, 

his article against Letteris .. In Odessa., too, he wrote 

the f'irst few ohapt01 ... s ot his great novel, "Ha.-·boeh B 'darche 

Ha.-Oha.imtr. Smolenskin went to P1"'ague, then to Vienna, 

and· later traveled to Paris and London. As he tx•aveled, 

he studied and ma.de notes. Upon his return h:ls disenchant ... 

+nent was complete., rtvecyvll'here., he saw the Wester•n Jew 

turning away :f.'1,.,01n the essence o:t.' Juda.ism. In 1869., 

S111olenskin began to publish his review "Ha-Shaohar"., 

Unlike the typical wri t01-b of the Ht::i.skaleh period, Smolenskin. 

waged war riot only again.st medieval obsouran:bism., but 

against modern indifference as well. "Ha ... Shaoha:t>1.t beca.nte 

the spokesman for nationalist :Mask:i.lim. At a time when 

' Hebrew 1:1:berature consisted mainly of translations ol." 

vwrks of m:i.nor significance, S:molenskin ordained that his 
19 

colunms would be open to writers of original articles only. 



Smolenskin published 11B:a-toeh B • de..rohe Ha-Chaim" in 

the columns of 111Ia ... Shaahe.111 n • He was the precursor of 

the 11at:i.onal rev:t val movement insofar as he believed :i.n, 

(a), reversion to th.a Jewish religion, and (b), that 

Hebrew was essential to naiiionalis:m and th.at i't; should be 

oher:tshed as a pri111e national factor. Smolenskin 1na.de 

Hebrew li t~)ratu::re an aim in its elf' rather• ·than merely a 

means of convey,ing certain opinions. He believed that the 

fate of the Jewish people was bound up with the Torah. 

I-Ie knew how to l"endei"' his ideas intelligibly to the people 

at large. His influence was great both upon his contem

poraries and upon later wxaiters. 

~rhe history ot t1Ha•Shacha:r 11 for'm.S an important . 

chap·ter in the development of Hebrew li teratu.re. A list 

o;f' its contributors reads like a roll-call o;f' all the 

important Hebrew writers of the day. Gordon published 

his satires in 11 Ha,-Shacha.r". LilienbJ:u:m published. his 

no1run Ha~tohu" in its columns. Other contr:tbutors were 

:M. n. Brandstaedter, the Galician.novelist; Solomon 

M.a.11delke1"n, author of a new Biblical Concordance; Yehallel, 

Chwolson, David Ke.hane and Ben-Zovi. In the scientific 

, department ·bhere were such contributors as Ji.{shua Lewisohn, 

, J., Fi. Schorr., Jeh5.e1 Bernstein, Moses Orns'tein, Dr. Y .. L. 

Kantor, and J):r,-i. A. Poir:>iess, the a,,rt;b.or of a treatise on 

physiology in Hebrew. Li tt0rateu1~s who contributed were 

j I 
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Reuben Ashel"Braudes, M. M. Dolitsky and Zvi .Schere• 

schevsky. The first wo:r•k David F1r:tshman ever published 

1; ( 0 Hai:uoreh Tzedek11 1878) appeared in S111olenskin 1 s 

0Ha-Shaoha.r". In addition to editing and publishlng 

0 Ha-Shachar11 , Smolenskin was e.. ta,lented novel:i.st and. 

essayist. His novels are a series 01" social documents and 

propagandist writings, rather than works of pure art. 

Shortly be.fore S111olenskin 1s death, anti-Semitic 

riots and pogroms flared up in Russia, ( 1881-:H382).. They 

served as a strong impetus to the revival movement, an 

impetus which brought Etbout,.·a ~ea.otion against the Hask~lah. 

In appraising the program of Haskalah writers, A. s. Wald.

stein wri·bes: 11 •• their tendenoj.es we:re of too negative 

a cha:r~acter. Though they were of service ·bo Judai.sm by 

curbing superstition and making a br>eaoh in the ghetto wall 

to admit some fresh air !'1--om without., yet; 'bhey did not 

offer the key they had prond.sed to the solution of the Jewish 
20 

p:i?oblem. 11 

The revival movemer1t had :t1nportant consequences for 

the renaissance of lfobrew li tera·bure. By this time., the 

number o:r Hebrew reade:t?s had. increased considerably. 

In·be1,.est in Hebrew li te::t:1ature grew. For a century, modex•n 

Heb:r•ew lit,erature had been the handmaiden of' one preponde1:>a ... 

ting .idea. --- th@ enlightenment idea in all its various 

applications,. At the beginning of ·the eighties, however, 



it enl;ered upon ta new phs.se of :l ts developn1ent. Hebrew 

once again ·book i·bs place as the language of the J'ewish 

people. Hebrew 1:1.'l;era.ture beerune e.n end in :l'bself ., and 

an impor·bant .factor in the life ot the Jews,. Hebrew 

became the receptacle of the national literature of ·the 

Jewlsh people .• 

It was at this juncture in the development ot 

modern Hebrew literature that Do,vid Frishms.n appeared 

on t,he scene. The stage was now set for 1r1rishman, and 

others like h±m, to enrich the vocabulary, style and 

resources of ·bhe Hebrew l~mgua.ge, and to complete the work 

of modernization. 

j i 



CHAPTER 1rWO 

David .ll1rish:m.an was born in Zgiraz, near• Lodz. 

There are conflicting dates as ·t;o when he was bor11. In 

his autobiographical sketch, which he sent to s. r.... Citron, 

Frishman himself wrote: "I \Was born on ther 9th of Tebeth, 

1865 .. Th:i.s date, however, does :not agree with the one 
l 

:t1ecorded in the biJ:tbh not:1.ces of the sta:l:ie .. n 

generally believed that he was born 1.n 1860., 

s·bill young, Frishmants family moved to Lodz, where his 

tather was a successful merchant. Although there had been 

a number of' l"abbis in the :f'a.111ily, and even some well-known 
I 

I 
artis'bs on his mo·bher• s side of the fa.11111:y ( Glat:zenstein, 

2 C 

Hirschenberg), FJ~ishman tells us that his was primarily 

a. merohs.nt-olass background. 

Frishman apparently enjoyed the excitement o:t:' living 

in a large mercantile city like Lodz. In an autobio-

graphical note, he w1->ites.: 11The Lodz air sha:r•pen.q one's 

facrn.ltios il-1 every way, and does not per:m.i·t even the 

grossest fool to be idle., especially one who, 111-te :me, 

lives among :me:i:-ch.ants and is iri constant contact with all 

kinds of people. It gives a n1an a resilience and a sense 

of. seouJ:1lt1 in>everything he does; it gives him, i;f' you 
3 

will, a certain 1huspa.h 1 • 11 

Frishraa.nts fe.m.iJ:y vira.s we11-to ... do7 and both his father 

and mother were enlightened.. His was a religious home, 



though not; a. fanatic one. Frish.man 's fatheJ:> was a 

strong-minded and :tntelligent indi v:i.dual, and in Prishman' s 
4 

own objective judgment, tta truly outstanding pe1--sonality. 11 

Frishman :'i.nherited his critical s.piri t from his father. 

Fr·om his mother• s side of ·bhe .frunily., he i.nher:i. ted a 

drea.:m.y and idealistic nature. "The spirit of c:t•i ticism., 

and the sp1r1 t of poetry both possess:ed me at the same 

time,'' wrote I.jlrisbman in his ta:L1:tobiogra.phical sketch., ~•and 
5 

they have n.ot oeased wrestling within me to this day. 11 

Young Frishman•s cu:rrici1lU1n vta.s as divers:tfied a.a 

it was. unusual .for his day and age. It emlrraced the 

study of Talmud, the Rru:nbam, the Bible and the Prophets., 
6 

and even ( at the age of eight J) the s t;udy of some Kabba.lab.., 

At the same time, 1. t 1.ncluded singing lessons and dan.ce 

inst:ruotion.. F1"iShman was a diligent student,. with f'. 
7 

quick grasp and ~v rema:r•kable memory. He himsel:t' tells 

us that he was a 0book ... worm0 • He was quiet and int:ro-
8 

vert;ed. 

David Ii1r:tshman evet1 had a gove:rness who taught him 

several European 1angu.ages, ancl he was especially p:t'O- ('Jf i?'""'ffi;,, •1,r•,t : 

:: :: e::u::t :;~;~: e::::: : 0:::n ~::;;:::·~:~:~;,: nie:t;::t!A-l,., 
of vorac:i.ous reading, came to know European. 11 te:ratu:re 

very- well. He becrune sa·cu:i:-ated with the love of' good 

w:ri ting. Frishman thus came to Hebrew literature fu3,.~y 
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equipped for the ~ole of apostle or Europeanism and 

good taste. 

T't:i.e character of Fri.shins.n's 11.t;erary a.c·bivity can be 

partiially explained by his life and education. 111Ie was 

one o;t' the few writers of the period, and prc,be,bly the 

only one, who d:td not ente:r:- li tera.ttu~e by way of the 

Yeshiva, nor did he go thi-•ot:tgh the struggle for enligb:ben.,. 
9 

ment, .as did many of his contemporaries,. 11 The transi·bion 

from the reading of s a.c1"ed texts to the perusing of Ha.ska ... 

lab. lite:i:•ature was an easy one for I11rishman. In his fl<1.ther 1s 

house there had 'been no conflict be·cween l"'eligion and 

the J:Iaskalah. Along with the Bible and the other standard 

Hebrew texts, there were on his fathe:r 1s shelves many 

volumes in i'oreign languages., especially in German. In 

hia you·bh, he read the poems of He:!.ne along with those of 

Micah Joseph Lebe11.sohn and Yel:mda Leib Gordon., and was 
10 

influenced by both st1"eams of his reading. 

The transition from reading to writing and cornposing 

poetry was also· a simple matter for Frishman. He tells 
11 

us that he began writing at a very early age. 

stoey., una-Moreh Tzedek", was printed i:1:1 ttHa ... Shacharu in 

1878. According to ll1rishman., he wrote this story on the 

occasion of' h:ts Bar Mi tzvab.. This story showed ·the 

influence of Yehuda Leib Gordon., as well as that of Heinrich 

Heine. :Cn 1879., Ii'risb.man published. a tra.nslat:ton of 

' ; 

I 
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Heine's "Don H.runiro 11 in the periodical, "Ha-baker Or 11. 

Whj.le yet in his teens, lil:rishman had already trans lated 

the first part of Mapu•s ".A:yit Tzavua.tt into Ge:r.xnan, and 

had also translated Dun1as 1 11 The Count of Mon·t;e Oristo
11 

12 
into Hebrew. 

Meanwhile., his father's business had ta.ken a. turn 

for the wo:r-se, s..nd the elder Pris'.b.man was compelled to 

declare bankruptcry.. 1111.e busit1ess was then signed over to 

David Frishman., who found himself, overnight;, a Lodz manu

facturer .. He tried to run the business himself tor a while. 

I◄1inally, he 11quic1ated the enterprise, and his faroily then 
13 

en-tared upon a period of economic duress., It was at this 

point, in 1881, the:t the twenty pne year old Frishman left 

the f runi ly hearth and went to Gern11lnY. In Berlin, he met 

Aaron Bernste:i.n, who took a liking to him, and who came to 

exercise a great influence ov~r him. 

Ii'rishman•s first poems had t\lready attracted the 

attention of Heb1~ew readers, and Peretz Smolen.skin 
. . 

en.thusia.stica.lly hailed 11 ·1:ihe new star that has appeared 
. 1~. 

in the firinament of Hebrew poetry." B1rish:t'll.an• s im:portant 

period ot 1:i.tera.:ey productivity really began with the 

publioation of. his 11 B1yom Ha.-kippurin111 (published in 

11Ha•boker Orn in 1881). This was the longest of' Fr.:t.sh.raan ts 

stories, ~nd one ot the finest he ever wrote. It was 

here, for ·bhe first time, that J:rrishman revealed b,is own 

ii 
i ,l 



originality. W:tth the publication of 11 Tohu Vavohu", a 

mordant, cr:i.tical pamphlet that appeared in 1883, F:rish

rnnn was catapulted into the world o:f' Hebrew let:ters, and 

he became a force in .Hebrew 1:t te:t:'ature for forty years. 

F1rishman had retur11ed to Poland at this time, and 

the publication of his slashing attack on the well-knovm 

Hebrew writers of t:he da.y caused a furore. It immediately 

established Frishman as one of the protagonists for new 

forms a.nd fresh content in Hebrew 11 t;erature. At the s arae 

time., the appearance of "Tohu Vavohu 0 brought down upon 

1➔1rish1na.n 1 s head a storrn of pro·tests a:nd polemics .f'r•om the 

established Hebrew press. This develop-.rn.el'?,t was a he:rbinger 

of what Frishman •s relations wi·bh his contenrporaries we:r•e 

to be in the years that followed. 

It must be noted that Prish.m.an•s provocative little 

brochure was not merely a ma'l:;ter of simple 1.:1.terary 

criticism. It went much deeper than that. 11 Tohu Va.vohu" 

was published a year after the f:i.rst series of pogroms in 

Russia took place,' in 1881-1882.. Jewish life was all astir 

as a result of 'bhe catastrophe. The Hebrew press., as the 

mouthpiece of J'ewish pubJ.io opinion, could naturally be 

expecrbed to face up · to the problems confronting ·che Russ:tan 

Jewish popula:bion. Yet, all Frisbma.n could find in the 

publications of the day was a vague search for solutions, 

wri tt,en in a style that was hopeles.sly enmeshed. in the 

I -
I ·'I , I 
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uJI/Ielitza11 school of' writing -- a flowery and rhoto1,.,:Lcal 
15 

manner of expression. 

In defense of the writers of F1rishman 's day., it should 

also be point!~d ou.t that the ave1"age :reader was well sa:bis ... 

fied with this sort of writing. 1l1he more the writer excelled 

i:n borrowlng f:r.om. the Bibl:i.cal verses., the m.01"e he won. 

the aclmiratio:n of his readers. It was this sort of wr:tti:ng 

~ ~c\i.n_g, ·that Frishman attacked and mocked with all 
16 

the force of satire at his command., in 11Tohu Vavohu11 • 

Frishman I s ve:r•sa:tili ty and fertility of imagination 

made him an asset to publiahe:rs and editors., and he was 

much sought after. He collaborated with N'ahum Sokol.ow in 

the editing of the annual, 11Ha ... Asif". In 1886, when 

Dr. Y. L. Kantor began ·t;o publish the first daily news

paper in Hebrew, the uHa-Yomu, he invited F:risb111ar.1. to 

become his chief assistant editor. I-Iere, in St. Petersburg_. 

Irrisb.man. w:t>ote poli tica1 articles and a series of light 

short s·bories. He wrote his fine critical essays and here, 

also, he developed his br:i..11:i.ant feuilleto:n.s. Concerning 

this period in Ii1rishman I s lif'e., Jacob Fiohma.n writes: 

th.rhis brJ.ef period ( 1886-1888) was a time of growth and 

improvement for Frishman., au.ch as ha had never seen. This 
\:..,,~ ... ____ ... •···• .... 

was h:ts great spring.· Indeed, he showed his ability in 

all phases of l:t terature then. 11 17 



When, in J.888., -''Ha--Yo111" ceased publicatiot1, it was 

as though. the gates of Hebrew literature had closed before 

J:ir:1.sbman. He remained for a time, "like a cantor without 
18 

a position. 11 He had an:bagonized so many people, that 

he could find no medium :f.'or continuing his writing in an· 

editorial capacity. At this time, Sholom Aleichem, who 

adm:l.red F:risbma.n greatly, inv:tted him to join the Ertatf. 

of the nyiddisher Volksbibliothek: 11
• For a while, Frishman 

19 
became established in Yiddish newspaper work. 

] 1risbman went to Gern1a:1:1y again in 1890,. this time 

to Breslau. He entered the university there. "I entered 

the university,n wrote Frishman, "not with the idea of 

a.chiev5.ng any goal., but for my own plea.su.I'e; to study for 
20 

study 1s salce, n Frishman believed that nothing ·whatso ... 

ever ought to be a.1:t.en. to a. wri·ter.; and tha:t., as a writer, 

he had to !'oe1 a.t home in whatever circumstance he found 

hlmsel:f'. "And yet., u continues Ii1rishman, 11 I round that I 

was following certain lines of interest; my oh:tef interest 

lay in the study o.f Romance philology., a.nd_later., economics, 

as well as history and philosophy. 
21 

after fou.r years. n ( 
l"j"i,..\' ~', 

I ended my studies 

\. h 
lrrishma:n retu:r•ned to Warsaw, the oenteI'S of Hebrew 

I'< 

literature a:t that tira.e 1 and he settled down.there. He 

, now embarked upon his most productive per:tod of li·l,eraey 

activity. He engaged in the writing of. short stories,. ~ i 
i ! i 
'I I 
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poems, critical essays and feuilletons, and above all, 

translations. His greatest contributions of this period 

were his translations. He completed George Eliot's 

11Daniel Deronda11
; he translated Schumacher. ts, 11 Veron:lca11

, 

Spilhagen 1s tt:ia,y the Se,a. 11 , and Julius :tippeJ:at 1s "Ooinplete 

History of Mann. Frishman 1s translation of Byron 1s 11 00.in" 

was a truly master.fu.l work of art. Prior to this., in 

1896, he.had translated Andersan•s "Fairy Tales 0 , and in 

1899, Frishman t1-.anslated some ot Push.k:in•s poetry. Thea~ 

t:t-l;Ies a:c•e listed to give some indication of the ve:J.')Sa• 

til.i ty and ex.pertness. and grasp of la. nguage which Frishman 

displayed. He also translated works by Nietzsche, Anatole 

France., Baud~laire., Shakespeare and Rabind.1 .. anath ~eagore. 
I ·1 

On:,the ·personal side, at.:.was. at· about this t:tme (1903) 
. ·--..... -( ,/.le 

. .,. • ,.k~ t~'.' ~-:~~~~•, 

that J:l1risbman mar:r:ted t:tli Levine, vih~~-.he was·'vclose to 

.fol."ty yea.rs old. 

'l1he beginning of the twentieth century found 1:Prishraan 
\ 

in Warsaw, ad:t:ting the new weel.rly, nHa-Dor". From 1901 on, 

Frishman devoted most of his energy to c➔ di ting. In 1901-

1902, he edited "Ha-Dor", which ,..appeared in. Oracow. r.rhe 

weekly was unable to appear after 1902, and Frishraan then 

edited the semi-weel-cly publication, 11:Ha ... z 1man11 , which 
~ 

appeared in S't:. Petersburg. In 1904-190.5, F1.,:t.s1:unan 

revived the "Ha-Dor 11 
!J this ·cime acting a::-J publisher, as 

well as editor. In all o:f.' these semi-weekly, weekly, 

: ! 
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mont;hly and quarterly publications which Frishman 

ed:i.ted, he also published his own worlcs, and he printed. 

many s·t;o:ries, poems., essays and feuilletons. In 1909, 

Frishman edited the periodical 0 Sifri1t 11
, and :tn 1909 ... 1910, 

he also edi·t;ed the publ:toa:liion, 11 H 1 sh.afim0 , in which he 

published his ·ci"ansJ.a.tion o:f' Nietzsche's 0 Thus Spake Za.ra

thustra". In 1909, also, energetic X!J.av.!'dh;Jfumishfus.1'.11. edited 

a Hebrew daily, 111:Ia ... Boker", wh:J.ch a.ppee.red in Warsaw 

for only six months, and then ceased publice.tion.. From 

191.1 until the outbreak of the firs·!; World War, Frishman 

edited the revived 11Ha.-Zef'1rah". From time to ti.me, 

especially in the years before the first W9rld War, Frish

man also wrot~ f.oz, the ¥1ddish press on .a ra·ther regular 
22 

basis .. 

In 1911, after the demise of his Hebrew daily, 

11 Ha-Bokertt, I.ttrisbman made a ·trip to Palestine, where he 

was well ... recei ved by the Masldlim residing 'chere, and 

he then went a seccmd time in 1912. When he returned f1"om 

these trips, he pub:lished his impressiom~ in Wara .. aw in 1913, 
23 

in a little booklet entitled "Ba-Aretz". 

In 1913, Frishlnan was greatly honored by his contem ... 

pora:i:•:tes, who celebrated his jubilee ..,_ the rounding ou·t; of 

thirty years since the appearance of his uTohu Vavohu 11 ....... 

11he occasion was also marked by ·the publication of six.teem 

volumes o:t his collected works. ~rhese were ·.imbl:tshed in 
24. 

Warsaw, in 1914. 



At ·t;he outbreak o.f' the .f'ix•st World War., Fl"ishmo.n, 

who had been living in Wars aw ever slnoe he had returned 

from Bresla.u in 189.5, moved to Odessa. There he continued 

his literacy efforts and published some o:f' his transla.

tio.:r1s, poems and impressions in the "K 1nesset 11 , a lHieral"Y 

periodical edi·bed by Bialik, and published· i:n. Odessa in 

1917. :marly in 1918., F1risr.tma.n was invited to come to 

l\r1oscow, to ta.lee cha:r•ge of the 11 Stybl" publications$ 

Frishlnan was the chief editor of this v·ast publishing 

enterprise for nearly tour years, a.nd he greatly j.n:f'1:uenced 

its spirit and its sleveloprn.ent. :F1rom 1919 to 1921, Frishman 

also edited the quarterly, 11Ha ... 1reku.f'ab.", in which he 

printed a large number of his Biblical stories, as well 

as other sto1,.1es, not o:f' this cycle. He also did many 

·tx•anslation.<:1 at thj.s t;ime, among them Anatole France 1s 

0 Thai,s", Goethe's u Prometheus", and Shakespeare I s 
25 

nooriolanus n, th:ts being the last ·t;ransla:t:ton he eve:r made. 

In 1922, the year of the war between Poland and 

Bolshevik Imssia., B1rishman, who was ·t;hen living in Warsaw, 

left that city and went to Berlin. In the spring of that 

year, he was suddenly taken ill. He had previously 

been suffering from gall and liver diseases. Frishman 

had been a weak man (:t'hysicaily), and tired and sick, 
26 

most of his days o In the sumraer of 1922, doctors operated 

on De.v:i.d lt7risl:unan, and discovered that he had cancer. 



11 

F:i..,ishman died on the 10th o:f;' Ao., .1922 as a result of 

cancer of the liver. 

Bialik was sum.Jnoned by telegram from Hamburg, and. 
27 

he delivered a moving eulogy at Frishman ts g1"ave~s ide. 

In all, Frishman had been productive in Hebrew literature 

for ovex• forty years. 

TheJ:ie are Heb1"ew wri·bers who excel Dav:td Frishman 

in one we:y or another :tn some one branch of Hebrew li tera

ture. Very i:.'ew, however, can :mes.sure up to him i11. literary 

comprehensiveness, in reflecting the entire course of the 

literature of the period in which he lived'andworked, and 

in the influence he exerted upon the writers who followed 

him. S., Bernfeld writes: "Frishman 1 s language ai-1d style ..... 

these are very important matters. ~'his is a great and 

:i.mpo1"tant chapter i11 ou1~ 11 terature. Whe11 the complete 

history of Hebrew literature is written, with an under• 

standing of :J.ts development and progress, mos·b certainly 

a 'Separate chapter vdll be devoted to F1,.ish1:11an 1s li-ters,ry 

ei.'forts, and especially to his influence upon the deve1op-
28 

ment of language and style.n 

During the early eighteen eighties, a number of 
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important changes had taken.place .in the status of 

Hebrew literature. 

li teratu:re in Frishn1an ts day., Nahum Slous chz wrote: : 

11 In the niun.bsr of' publlcations, (Hebrew) ranks as the 

third li tera:ture in Russia, the Hussian and the Polish 
29 

being the only one121 ahead of' . it ••• 1t Also, by the time 
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Frishm.a.n appeared on the scene as an important tigure ( 1883), I 

Hebrew 11 terature was no longer :regarded simply as a medium 

tor propaganda.. Its a:i.111 now was to develop a 11 teratu1 .. e 

which would ex.press the national genius and. whlch would be 

tb.e ·. embod.imeht.-·of' · Jewish cul tura.1 life., 

The mood o:f' Hebrew literature during th.is period 

wa.s one of revalue.ting the :ltleo16gy of the Haskalah. In 

a comple·be about-face., it stopped berating the Jew, and 

!''.') 

\ 
1 . h7 . .t..: .Jv 

(l 
. instead Hebrew li tera:ture began to extol the· beauty of the 

traditional Jewish way of life. In its fiction., Hebrew 

11 tere.ture began to r.evaJ.uate :l.'bs f'or-ti1€n .. atti tu.de toward 

the f!)letto Jew and gb.etto Judaism. In ·t;b.e short story, 
., 

Wr•.i tes A. S.. A~ici/··:~A,.J,,d\ 1 ,
1
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a tendency known as neo-Hasidlsm emerged. 

Hebrew literature (writing in 1916) is its favorable 

In the fir•st place,. Hasid1sm is :more subjective than its 

- l"i val creed, Mi thnagdism; . its saints have displayed more 
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ind:i. vidual:i. ty and its adl1erents, 111ore life and character. 

1I'he modern wri•be:ri of' the story could.t1 therefore, find a. 
30 

1 ... iche1 ... harvest of ma:ber:1.al in Hasidism
1 

:bh,®,n elsewhere." 
• l-•1,Jll••'~<•,.fHt,"·'{((&,•· ~-• 

In addition to glor:t.fying the past., pot:1t-He.skalah ,., 
lit,(l)rature was full of suggestions for solutions to the 

Jewish problem. Especially proinine11.t an1011.g these suggested 

solutions were incipient Z:i.on:ts1n and Socialism. David i 

Fi--i shtnan, too, had his pet ·theory for national redernpt1.on. 

Jacob Fichman explains. it thus: 11 National l"edemption 

had to be a redemption of the heart. Illxternal pressure 

a.lone oould not enslave a. man, if h:ts heart were alive and 
31 

sensit;i ve ••• 11 Like Aha.d Ha•Am, Frishn1a11, too, recognized 

the necessity for a preparation of the heart.· He,, too., 

believed that before there could be a redemption, there 

had to be a prepaz•a.tion f'or redemption. However, F'rishman, 

in his passion for aesthetic li teral'7 expression, was 

under the naive illusion that Jewish youth could be saved 

for Judaism only if we would make it possible for our 

young people to read,_ :tn Hebrew, the finest; and the best 
32 

that world literature had to offer. 0 The road to ·crue 

redemption, nrunely., redempt;ion and liberation of the heart, 

lay, according to Frishman, in authentic poetry and true 
53 

art. 11 

Because l"riahraa11 bel:teved that the best of world 

li teratmre should be ma.de available in Hebrew, he himself' 



labored valia11tly in translating elass:t.c works from 

European languages into Hebrew. Then., concluding that 

nothing short of a literai"y revolu:blon would rid Hebrew 

11 tevatura of i·ts many shortco:rnings, David F.lrishman took 
N 

:t t upon hims elf to wage ·t;his oronpaign singlehanded. 

0 In the quiet of his t'OOm or in the ·bu.mult of the editorial 

o:t:t"ice., he dld not interrupt his task of upbuilding Hebrew 
J}Jr 

literature"' n ' Ravnitsky says of him: 11Fr1shrnan was., 

indeed, one of the high priests in the temple of Hebrew 

l:i. terature. The word •·temple• is not used as a mere figure 

of speech., for, truJ:y., he regarded literature all his life ••• 

as a tem,ple., and he al truistica.lly occupied himself in its 
35 

holy work.ti 

Frlsmnan sa,v everything :in tar.ins of Hebvew li tera• 

ture. That was his one frame of reference. Jacob Fichl:nan 
36 

tells us: "He never forgave corrupters of the language .. " 

Also: "He judged the innocence of a man by the purity of 
37 

his ex.press ion. " This extreme attitude on 1:i1rishman I s 

part is understandable in the light of what Ravnitsky 

wr:t tes about hi.m: 0 Perverting t,he Hebrew language ( or using 

poor styled, was like introducing an a.bominat;ion into his 
38 

temple of beauty." 

s. Be:rnfeld helps us to understand the literary 

climate of the times, and Ii'rishntan' s reac'l:;io.n ·co it.. He 

w:ri tes: 11 ••• it was a period of trans:.t tion. Instead of 
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w:viters who were learned, there arose young writers, 

lacking in. scientific knowledge. They judged the old 

writers only according to their method of expression, not 

by their content. In.stead of the book, there now appeared 

the 'article 1 •• • on the whole, lacking bo.th content and 

f'or:m ••• Hebrew literature, which still did not have good 

tas'l':e, also began ·to lack content as well ••. until Frishman 
39 

came along and b1"ought to it; new strearas of' thought." 

1'1rishman was the pe'.l:"f'ectionis·b par excellence, and 

Bern:f'eld tells us how he would poJJ.sh and re-polish words 

and phrases, and how he would fret over style. Frishman 

introduced many European literary forms and 
40 ;3,,,;/" 

Hebrew literature.. v·:a:e avoided the use of 

Frishman also insisted that not pu1"0ly Jewish. issues, 
42 

but generally ht:unan values, must feed Heb1"eW literature. 

'l1hat he was successful may be adduced from the following 

note by A. S. Waldstein: "The year 1891 may be regarded 

as a 1andma1"k in modern Hebrew literature. In that year, 

the ls.:bter began to assume an entd.i,.ely l~uropean character. 11 

Berdichevsky goes so far as to flatly state that F':r.ishman 

was not a. Jewish WJ?:1 te:r., but a. Western writer., a wri-ter who 

was p:r•imariti interested in those matters which were co:m.m.011 

to all men. One cannot help but feel that this too 

sweeping a statement. Jacob J.i1ichman., who was quite inti• 

mate with :Pr:1.shnian., and who was sympa.thetlo ·co Frishman, 
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a.nd who knew his thought and his philosophy of litera

ture, desori'bes Pris.h.:m,an's attitude thus: "He had a 

universs.list nature. Even the Jewish style, the Jewish 
45 

thought, were humanistic Vt\lues in Hebrew form. 11 rI'his 

seems to be a more accurate description, and one which 

takes cognizance of both the European and the Jewish 

.values embodied in Frishraan•s writings. 

In view of the fact that Frishman was so taken by 

European literature., and was., at ·the same tlme, so well-versed 

in ]::Uropean languages, it is surprising that he did not 

choose to wr:tte in them. On this., Bernfeld writes: "Tb.ere 

is no doubt in :my m:tnd that if he had w:r:•i tten in some 

Eui•opean language, he would have been quj_t;e famous. J: know 

that he knew Ger.man thoroughly. Wb.e;!;; he wrote in Hebrew 

he could have written :i.n German. But his topic was J·ewish. 

He, who always emphasized the broad, modern., ]:J!urope~tn, v:i.ew 

in our literature, was himself a Jew, and his world was 
1~6 

the world of Judaism, tt Israel Zemora W1"'i tes: nHe (F'rish-

man) loved the Heb:r:iew language st;rongly and detex•minedly, 

even without any ideology, and therefore, he was simply 

consumed with jealousy and pl?s:yer and hope that among us., 

too, there would arise great men. of ta.le:nt who would bestow 

upon Hebrew, poetic and art:tstic c1"eation.s which would 
lt47 

serve as a model. 



2.. Fris~ !IE _!!~s Q2.:P.~..E.2,_rar~ 

F'r1shman a·ttacked the arti:e'i.cia.1:lty and poor taste 

of the writers of. his t:ime. I-Ils method of cri.t1.otsm was 

fulmina.tory and subjective, and his c:r.1:i.teria were arbi ... 

trary r:md vague. Le.chover writes tb.at I11rishman always 

held b.is position , ... N :na.meJ:y, that of the *loyal opposit:tqn' -..; 

even though he later collaborated with many of those he 
4.8 . 

c1"i ticized. Wri.tes Bern:t'eld: "He was the t revoJ.utio:nar,y•t 

in our literature. In order to buila a new edifice; h~ felt 
~-9 

it neoessa:FIJ to demolish the old one. 11 Ho.wever, · lest we 

think that Frishman was simply a reckless iconoclast, a. 
J 

further note by Bernfeld clarifies this po::t.nt tor us: "He 

plucked the thorns :tron1 the vineyard., but d::t.d not destroy 
50 

the plants .. 11 

In 188:t, llrishrnan struck ·t.;he first blow for an 

improved level of Hebrew authorship. He wrote his 

nM 'mistere Sifru.t,arnu", in which he sharply attacked 

Smolenskin, brandit1g his If.Ara. Ole.in 11 a plagiarism. of Moses 

Hess I nnome and Jerusalem11 • He also or:t ticized Smolensk:i.n. 1 s 

pr()lix.i ty.. Thi~~ article had no effect, for Smolenskin was 

consldered one of the greatest living national. writers. 

In 1883., however, with the appearance of h:ls / 1'rohu 

Vavohu 11 , Frishman aroused. a storn1 o:f' protest, and, overnight, 

became the stor111y petrel of Hebrew literature. "Of course, 11 

says Lachover., 11 this diatrlbe aroused the entire literary 
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profession a.gains t Frishman, and it, fought against him 
.51 

with every weapon. 11 s. Bernfeld put;s it this way: 

11You can understand ·bhat J:i1rlshman 1s sharp c1"iticism., with 

h:ts sarcasm and h:ls pronounced. irony, did not add to his 
52 

o:i.rcle of friends in our group of wr:t ters., 11 

11 Frishrnan 1s opponents used to hold against him the 

fact tha.t he -v-vas wit,hout a philosophy, and that he too~ no 
53 

fixed sta.na .•.. 11 Ravni tslr.y also writes; "Frishman was 

never a group-man, or a pe.rty-rnan. Nat:i.onal and communal 

and even cultu1 ... al m,ublic service nevet· attracted him, and 
,.,. 5lt 

he could see no merit in i·b. 11 Thls was true. ] 1risbman 

never allied himself with any of the literary currents, 

or vdt;h the various partj.'es and tendencies in tTewish lif'e. 

Conc~3rning this quality in F:i:•ish.man., Jacob Fichman writes: 

"A native of ·two period.a ••. he was hu1"led., constantly, 

between the two., .without severing any ties with either. 

He renrn .. ined always outsi.d.e. He did not warm. h;i.mseJ.f at 

the light ot ~~e e0.1np., nor did he seek refuge in the shadow 

ot the camp. 11 

Frishman's refusal to •take s:1.de$ 1 on controversial 

matters sometimes found him in the anomalous position of 

being on both sides of' the fence.. Ficbm.an tells us the:t 

David li1r:i.shman neyer :i.mpres sed him as being an enemy of' 
t,i'h 

H:tbbath Zion. Yet, whe.n Dr. !Jeo Kantor establ:i.shed his 
' ',,?'"' ~ ~?1 

Heb:r?ew daily., "Ha-Yam"., an organ that opposed official 
,/\ 



H:1.bbath Zion., he designated Frj.shntan as one of his. 
56 

principal ass:lstan·bs. And yet., on the Zion1st issue, 

Frishman was orily reflecting his times. uWhile in its 

intellectual., or more strictly publioistio aspects., 

Hebrew li te:rature embraced Zionism from :I.ts .:t':t.rst glimmerings 

as a moveme:n:b in Jewish life in the :L880 •s., it rema:tned 

only passively Zionistic in its fiction and poetry up to 
~'$7 

about 1920." Nevertheless., ·even if the wr.:i:bers ,of'.' 

his time had championed Hibbath Zion more vigorously., 

Frishman would still have done as he wished., tor he was 

a man who marched to the beat of a hidden drum. 

As time went by., ·bwo things happened which eased the 

strain between him and :most 0f his contemporaries., lrirst., 

because oi' his unr•eJ.enting efforts., Hebrew lit:ere.ture did 

improve considerably; and second, the s a.me wri ter5 who 

pounced on him. for his violent attacks age.inst those who 

were unfortuni:1..te enough to violate his aesthetic literary 

standards., realized that although his methX~d1s may have been 

arbitrar•y., his motives were sincere. His contemporaries 

gi"adually ea.me to 1"espect him i'or his unswerving allegie.nce 

to his, princip:J.es., and also for the great; good he had wrough·b 

in the improvement of Hebrew literature., This admiration and 

esteem took tangible i'orin, when they tendered h:i.m a jubilee 

celebration on the thirtieth armiversa.ry of the publication 

of hi.s 11Toh.u Vavohu. 
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David Frislllnan had no outstanding teachers, who 
58 

might have made any deep impression on him. His good 

tt\ste and :fine sensi•bivity were innate. Among the very 

earliest influences which le:f't a lasting impression on 

Fri shma.i1. was ·the Bib le. uHe wii\.s :.'a .m:an. of the B:lbie .~ ... 

· to such ,a.n extent., that perhaps there was not another 
59 

like b.im. 11 r.Jachover· ·bells us that of the Pentateuch., 

the book of Deuteronomy made the deepest impression on 
60 

Frishman, and that i·b greatly influenced h:1.s style. 

O.f' the prophets, Frishm.an liked the book of Isaiah best. 
61 

He read and re ... read it constantly. In spite of the fact 

that Frishman le.t·t the Beth Midra.sh at an early age, he 
62 

was fairly well-versed in the Talmud.· There is evecy 

reason to believe that this is true, for he selected, as 

titles for a few of his short sto,.-.:tes, te'l?ms which would 

have meaning only to on.e who was familiar with Talmudic 

lore ( 11 Shtay Sa 1arot 11 ., 11Atarn 1gola V1At;arn 1golta11 ). 

Frishman learned German at the same time he studied 

Hebrew. He was so influenced by He:tne ·chat he com.posed 

a poem to that wri te:r. F'iohman writes: 11:His favorite 

poet., by far., was Heinrich Heine., who was closest to him 

in the blending of lyricism and satire, and in the metre 
63 

of his poe·bry .. 11 S. Bernfeld says: 11 :Cn Fr:tsbman I s satires 

we find a good deal of Heine .1 s works, which he loved and 
64 

esteemed all his life.," 



David F1risb.n1.an was a marvelously well-read indi vidua.1, 

and he 1:lmi ted himself.' in no way whatsoever, when it came 

to l"ead:i.ng,, 11Dav:1.d Frishman was we11 ... ve1"sed in ancient, 

classic li ters.:bu1"e, but especially did he admire ·bhe 

European literature oi' recent centuries, par"l;ic1.:tlar•ly the 
65 

g1,..eat works of the nineteenth century• n Lachove:r writes 

that Shakespeare and Spinoza bo·bh had a. grea:t influence 

on Ii'risbman. Frishman knew pracd:;icially all of' Shakespeare 

by he~rt. In Shakespeare, he found the fortunate blending 

of the simplic:I:ty of B:i.blical style wi i-;h s·brictly human 
66 

0011.tent. 

Among the Haskalah wri·ters, 'Micah Joseph Lebensohn 

influenced Fr:lshrr1a11. lyrically, and in his longing for life 

and beauty., This influence is most noticee.ble in Frishma11 1 s 
67 

early poems, and even in bis stories, to a marked degree. 

Another Haskalah writer who exerted a. strong influence upon 

Frishman was Yehuda Leib Gordon. He-influenced Frl.shm.an•s 

style, his :t'ight:tng qualities and his rebelliousness. 
68 

Irrlshman even rebelled against Gordon. 

Aaron Berns·bein, whom Frishman met in .Berlin, we.s a. 

skilled writer and possessed a fine style. He, too, ex.er-
. 69 

• cized so1ne influence on Fr:tshman. 'I1his is also implled 

in an autobiographica.1 note by Frishma.n: · 11 \IVh.en I was still 

quite .young., I tre.veled to Germany, where I crone int;o con

tac·b w:'Lth the vrnJ.1 ... known German writers Auerbach and Bern-
70 

s·bein•c•. who made a deep impression upon me. '1 
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The opinion has also been e.xpressed that young 

I1'r:tshman was influenced by Peret:z Smolenskin, to a degree 

hitherto unrecognized. Writes s. Kramer: "The ssm.e year 

Frishman wrote his artj.cle ( 11 M 1mistere Sifru:ben.u 11 }, in 

which he openly attacked Smolenskin the publicist, he also 

wrote his story 11B'yorn Ha. ... kippurim 11 , which is nothing 

more than an im:t tat ion of Smolensldn Is "Yilila.t Ha ... Ruach" 11 

and those who have written ·t;he histoey of ott:1.'"' modern litera• 

ture have recognized this. Smolanskin 1s influence on the 

principal writers of' the national revival period was :i'a:r · .. 

greater than has been estimated. The whole generation of' 

writers, during tJ:ie, eightles and nineties, was influenced 

to a me.x•ked degree by the spir:lt of this outstanding indi ... 

vidual... Even ·Ah.ad Ifa .... Am, the graceful cu1turalist, found 

shelter in his strong 'Suooah'. It is, therefore, not 

surprising that young Frismnan, the rebel, was also unable 

to escape this influence. Even though he critic1.zed him so 
71 

harshly, he was suckled by hfan ( Srn.olenskin). 11 

In writing his stories, David l"rrishman was greatly 

influenced by the German wr:1. ter Karl. r.i:tni1 lt1ranzds ( 18!.~8.,.190h) • 

We .can. recognize in 111ri~1bman 1 s stories, traces of the 

influence ot' those who wrote about the ghetto, using Western 

languages .. w1-.:tters like Leopold ·von Sachar ... Masooh (1.83.5 .. 

1895), and Franzos acq,uainted Central and Western Europe 

w:t·bh ·che cultural and social problems of East :rnuropean 
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J"ewry. These writers:~st:ilected- certe.i:n inciderrt::s in the 

lives of J~)WS · and wrote about them.. In this co:nnection, 

we 00.n recogn~ize in D11"ish.me.n 1s first stories, traces of 

111ranzos I influence. F:t~anzos I des·Cl"iptions of ghetto lii'e, 

such ms we find in hls 11Sh:y1o:C:kivon Ea:o:no'1c 11 , a.re somewhat 

rerrl5.n:i.s cent o:t' 11':t~isb.man rs 11Yizkortt .... of Hannah, who 
72 

married a non-J'ew. 

Also, we find that in his first stories, I-11ris1:unan 

cl.esc:i?j.bes ·(;he clash between extreme relig:tous i:'a:naticism 

and thoe10 who are drawn to the great, · ot1tside, Gentile , 

world .. Ghetto stories in Western lapguages which described 

incidents concerning the Jewisb, world. and the outs:t~e world, 

al.so usually describe the clash. betwee11 ·t;hese two -wo:r•lds. 
73 

Il1ra.nzos, especially, describes this in h:i.s sto1"ies., 

In his first legends ( 11 ffa .. Malach I-r'$.-koton 11 ; etc.), 

th~3 influence of Aw::l.ersen. :t1:1 noticeable. His la·ter legends, 
,;.'/~! 74 
i ',' 

however', !Sfho1iv theoit1:t'lµen~e. o:e' Os car Wilde. 

These, ·then, ai1 e the influences, bot;h. broad and 

specific, wh:1ch were brougJ1:t to bear on the you11:g 17'ri,shmen. 

Most of them he g;ra.dually sloughed off as his o·vm b:r1illiant 

talent emerged. 111:ie one influence wJ:::dch b.ll1t=-'a:i,l:y~·and·.:co:n.s.tnntly 

marked hls work was the :i.nfluence of Europea.n::i.sm. He,· .. • 

himself, was pow(;)rf'ully d:r.,awn to the h:tgh literary stai1.da.rds 

of European writing. J:ndeed, Prishm.a:n. :tnt;:i?ocluced into Hebrew 

1i'ter•atm:e the llterax'Y and styl:l.s·bic stiar1dards of Europe. 



In the early years o!' his literary productivity., 

lirr:tsb1nar.1. •s c:r.eati ve efforts were fairly equally divided 

between poetry and the short; sto:r;•y. As his talent developed., 

however, Frishman wrote fewer !)Oeins. When he tu:rrl.ed to 

creative writing, his style compelled h:Lm to select the 

sho1"t story as his mediura. In a sense., this was almost 

inevitable. '.!:he shor·l; story centers around some impor·tant 

event., or some psychological condition wh:tch affects a 

persons life. There are no episodes. or parallel event;s, 

there is.no broad description of surroundings, there is 

no detailed character:i.za.tion of the hero, nor are there any 

supe:i:•fluous adjectives. The short sto:ry is compact, s.nd 

there is a single ac-t;ion which :ts oent:ral. 1.rhe short story 

I"equires of' the author a grasp- of details inherent in 

situations, brevity of' expression, and the ability to 

hint at b:rioader hori.Z:ons. The short story expects the 

read.er to complete.,, in his 01r1:n 111!:nd., the' thought, being: 

narrs.ted or desc:1?:ibed, and makes him a partner to the 

In wa.r1"ing against the pompous rheto:ri.c and soporific 

verbosity of the Haskalah novel, 111:i:1ishma.n used the short 

story tas an exemplary model of wha.t good writing ought to 

be. The novel is predominantly an exploration of life. 

It has dev0lopin.0nt of cha.1"a.cter, and f'oJ:"Ward movement of 

1,: 
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time. All this requires a maximum of desoriptio:n. 1.Vb.us, 

prolix:1.ty and pa:r.allel description were the occupatio:nal 

hazards of the novelist. Frishrnan, seeking to inculcate 

in the new generation of' w1:-i·ters a. simplicity and directness 

o:t' ,style, repudia:ted. the novel as t:1. crea.ti ve mediu:m, and 

instead, made :t'ull and effective use of ths.t medium which 

would per111i'b him to write simply and gro.phioallye Th&tt 

medimn was the short story. 

Howevev., while it :ts unden:tab],y t1"Ue that Frishman' a 

tempe:ram.ent, style and 'message' led him to seleo·t; the 

short story as his creative medium., there w:-e~er:,e,tJ_:o.i\illy•':V1t:lid 

hist;or:1.oal reasons which influenced his dec:i.sion. 

'l"'he shol."'t story began in ·tl1e days 01"' ·the llenaissance 

in Italy. It achieved a level of deep and se1"ious artistry 

only at the end o.f the 11:tneteenth century, and the beginning 

of the twent:teth century., with the stories or Maupa.asa11t 
' 

and Chekhov. At that t:tme, the short story took the place 

of the .l"ee.1:ts tic novel both in wor~1.d li te1"ature and in 

Hebrew 1:ttE>:re:l:mre. It cam.e to full flowe1" with the rise 

of incl:t vi dualism, ancl the Decadence in Wes tern EJurope. rrhe 

wide development of mo.dern psychology was an impo1"t;;ant 

oontributa:ry ·1mpetui1,. The individual man, freed fr•om the 

standards of society., as well as from its established. mores, 

was the her•o of the modern short story. The principal 

reader was the upper class European_.., a man ot the new 
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culture, an aesthete, a man of feeling and sensit:tvity, 

a man- who p1"ei'erred the hint rather than the full ex.pres ... 

sion, one who :r.egarded the outline as more important 

than the construction, who preferred ·t:;he ·taste to the 

eating. 

The short story as a-literary mediu.m was also called 

into being by its urban public. The residents o:C the 

lavge cities were the short story's early readers. In 

the process of ma~ing a living, they had neither the 

time nor ·the patience to read long novels, or to examine 

b'J'.'load panorrunas., They wanted brief co111posi tions which 

' could be read quickly, and their demands resulted in 

the short stor•y. At; the end of the n:tneteenth century, 

European 1:1.fe was in t:r.•ansi·bion. It was a life that was 

cons·bantly in flux, with neithe:r• roots 1:n. the past, nor 

fruits in the future. 1I'he ux•ban a:rtist feasted his 
' 

eyes on the sights and sounds around him, and he reflected 

·this unsettled l:Lfe in the shor·b story .. 

The short story entered Hebrew li·te:rature e.s a 

l"esuJ.t of these outside :1.nf'lue:nces. It found, in 

Hebrew literature, a muJ.·biplic:tty of subjects ancl themes, 

for East R'Uropean J"ew:tsh life was in a state of de,sinteg:ra ... 

tio:n. It suited the J·ewish writer, who was subject to 

'fragmentary impresr:dons., and it lent i•liself t;o the 

discussion of principles., a.nd not of deta:i. ls. The Hebrew 
Ii, i 
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writer, tl1.e1"efore, t·1,1rr1ed his be.ck on the novel, wh:i.ch 

htld been a :f'ixture of Tia.sks.lah li teratu.re, and establ:i.shed, 

instead, the short story. One of the first short story r7~ .? 

writers in modern. Hebrew 11 terature was David -1i
1
rishr11an. 



CHAPTE:R THRTt!E --

Da.vld l:jl:r.tishman was outstanding in a variety of 

literary activities .. He dist:tnguished himself in poetry, 

cr:t t.:teism, editing., trans la ting and.,, of course., as a 

ahor·b story wri tore In all oi' his di vers:tfied li.·terary 

efforts, i't was in the geru:-e of ·t;he shot"t; sto:it~J' that he 

revealed the full brill:ta.nee of his powerful talent, 

and :tt was in this field that he made his chief oontribu.• 

tion to Hebrew belles ... lettres. 

l~rishman • s appearance on the threshold of a new 

period in J ew:ish life and in Hebrew 11 ta1"'ati1re ...... at a 

time when the atmosphere was still satumtted with the 

ideals of' the Haskalah .. _ was a phenomenon of unu.sual. 

iniportance.. He spanned the gap b-etween· Haskalah and post ... 

Ha.skalah 11 teratura-t 

Ue was the J.ast of' the 11m.el:t.tzahu writers, and the 

f:i.rs t of the s ◊-called 11na. tural" writers ~ Yet,, wh:t le 

it is true that he was one of the 19111el:i. tzah11 writers, 

he was one ot the :f't-,w great ones oonong them. He :tnjected 

wamnth and emot:lon into that dead, pertri:f.'i ed .t'OI".ill,i, JJ'r~tsh ... 

man liked the "mel:Ltzah", bu.t; only the simple., natural 

metaphor, wh:tch had in it somethlng ot the simpl:l.cit;;y o:f 

popular creat:ton. He oatagorioally :rejected the :t.nvolv0d, 



oonvoluted figure of speech, the complicated, leaden 

"me1:ttza.h11 of whicll the Haskalah writers were so ena-

mored .. 1 

With the transi t:ton from tl'le story of the I·IasJ:ralah 

to the li'r:i.s.-1 man stoey., we i1n.med:tately see a new approach 

the psychological, individualistic'approach to the Jew,. 

The lfa.skaJ.ah wr:tters portrayed. on:l.y gene:oal typt'}s., The 

psycholog.:t.cal .foundation or prinoiple was scarcely co'n.s:tdered.. 

JJlven Mendele saw the general type only, ·the average Jew, 

re.the:r than the indiv·:i.dua.1. Jew in his own right. Frishman 

:r•eveals the ht1.m.an, hidc1en, inner Jew, :1.nstea.d of the outer 

layers which ha,re been grafted onto b.:l.m by the pass:tng 

centuries. The Haskalah saw the ":man'' and the 11 Jew 0 a.s 

entities set ape.rt. Frishman, saw the man in the J'ew, 
;,> 

and t,he Jew in the man .. -

His first story . 1'Ha;mo:reh ~C.zedek 11 (The 1:J:ieaoher ot~ , ~....._,.__.,.. .,.._,~~ 

Righ.teousness) is interesting because it is sttcJ1 an 

excellent example of' Frishman 's ear.ily developmer.1,t, whel'l 

he was s•bilJ. under the influence of Ha.skal&h values. 

r.rhe story relates how Miriam, an oi"phan girl, and J·oseph, 

a young man who had also been orphaned at an early age, 

met ru:id fell in love. Joseph :i.s described as a hero-type 

which was .fairly comm.on in Ha.skra.lah literature, namely, 

a working n1an ...... unlet.:te:red but honest., Joseph wanted 

to marry M:triam, and the two yo1mg people came 'to the 
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r.abb:1. and. asked him to perform the marri.age cerem.on-y. 

Prior 'bo this, Mi:r:.i.am had been seen assoc:tating with a 

Christian seamstress., and had., in tact, been unduly 

influenced by her. Because of this, the rabbi refused 

to ma.:r•cy them. The young couple tried ·to make themselves 

acceptable to ·t;he rabbi by offering him money, but in vain .. 

They thereupon gather1ed a minyan ·together and were· married 

Ha.ccording to the la.ws of Moses and Israel. 11 

A son was born to Miriam and J'oseph, and eight days 

a:f'te:r his b:i.rth, Joseph brought his wife and his son to 

the rabb:i. 's house and d:t:f'.fidently asked him to ci:t>otm1c:Lse 

the infant;,. l'i'r.ishma.n describes this scene with g:i:iaph:i.c 

detail., so that the conflict emerges with viv:td clarity: 

When these vis :l tors cai.11.e to him, the rabbi was 
sitting at a large table, perusing a book: of "Ques
tions rand Answers n Wh:i.oh lay open before him, ru.1.d 
without any greeting, he remo·tted his gl.as s es, turned 
this way and tha·b, looked at Joseph and Miriam ..... and 
he said: "'You f:tnally had to come to rae .. " A sm:i.le 
of pride was on his lips, and he resolved to·gra:nt 
their request., but first he had to have a. few wo1,.,ds 
w1 th them .,._ a comritand:ment which was not written in 
the Torah. 

nrs that you, J·oseph't 11 called the rabbi in an 
angry voice., 

"Here I ru11fi my rabbi and teacher, 11 answered 
Joseph softly, 1for I have brought my son to be 
ei rcumc:1.s ed ~ Tr 

"Miriam's son? ~e son: of sin? 11 

11 My son, 11 replied Joseph in a tre:mblj,ng voice, 
and Miriam lowered her eyes to the ground and 
covered he:r? face w:t th a handkerchief to hide the 
tears which ware about to fall. 

11:l'our so:n? The son who was conceived in sin'? 
Th..e son o:r sh.rune?" cr•ied ·the rabbi.. Joseph stood 
silent, not saying a word, but his eyes burned and his 
natural temper al.owly began to assert itself after 
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having been held in check for many years, but he 
controlled h:imsel.f with all h:i.s strength, and in 
a. soft voice, almost u:ndel' his breath, said: 

"Sir, my teaoherJ More than a year a.go, I 
asked you to ma::r:t,y us according to the ways o:f.' the 
land, and my teacher would not grant my l"equest. n 

"Because 1ihe girl. was wi thou·t fai ·th; she deviated 
from the ways of Israele n 

"The Lord, who has put i.nto my heart this power
.i'uJ. love fol"' Miriam., 11 quickly· answered Joseph - .. and 
the rabbi's face grew livid at these last words ...... 
"this Goel knows that I did not sin. It is not God's 
w:lll that; man should be born for sorrow, and, I would 
have been urfu.appy all my 1:tfe had I not .found 
:Miriam. But my rabbi and teacher drove me awa'Y' e 

11 

"I am. a. teacher of righteousness, and I know 
wha'I:, :r have to do and what is proper, u answered 
the rabbi proudly. 

11 To turn all the people agai11st me, arid to make 
our lives bitter, are these r:i.ghteous things?" asked 
«Toseph with g1"ea.t wrath* "The girl is good a:n.d proper.,,. e" 

"A good and p:roper woma:n'? 11 cried the rabbi with 
a s111ile. 

"Say anything you want to about rne," said Joseph 
111 gr.eat anger, 0 but don I t you dare s a.y anything 
derogatory about her, my rabbi and ·teacher, becau~Je 
E',he is my wi:fe in the name of ·t;he LordJ" 

· The rabbi st;ood up and said: ''Your wife Mirirun 
is an apostate J" -- but the l"abb:t could not .finish 
what he was sating because Joseph, in his great anger, 
forgot what he was there for, arid forgot ·bhat he was 
quarreling with the ra.bb:i., and he suddenly attacked 
him., and would not per.mit hfan to say another WO:r.'d.,. The 
rabbi began to cx•y out bLbterly., and even Ivliriexn began 
to sox•eani, for at ,that moment, the re.bbi 1s w:t:t·e burs·li 
into the room and began to shout: "God of' our fathe:t>s l 
Joseph., the Wild man, has come to kill the r•abbiJ" And 
she ran outside to call for help. 

When the neighbors orune into the room, they found 
the · rabbi and Joseph with their anus :i.11terlocked, and 
with great; effort., they tried to pull Joseph's al."'111 
away from the rabbi. Mirie.n1, who was clasp:f.ng the child 
to her, f'ell to the g:t•ound s.nd those neighbors who 
took pity on her took her 'bo their home while Joseph 
was being lecl away to prison. 

3 
:B1rishm.an made the 111Vloreh Tzedek11 a villain, after ·t;he 

manner. of Yehuda Leib Gordon. How@ver t ·the story also 



portra:ys a li v:J.ng, :reeling, suffering hero a Here we hav·e 

the S$tting, whioh was no1; Frishman., and the character, 

whlch was definitely in the b"rishm.an style. This combina• 

tion is typical of Frish1nan ...... half. of' the story is <.>ld., 

half is new; half flows and lives., half is stag:n.ant and 

ine~t, 

· 111Wm,QE~ ~~11 contains only the barest indications •·

f'.11 though definj,te ones .,._ of' the I11ri.sh.man. ths:t was to deve

'.top., · He had not yet libera·ted himself from the 15.teracy 

1tradi tion or his day., It is in·teresting to note that 

·the names of ·the towns in this story we:re the stock :names 

which wr:i. ters at that time employed. Frishman became the 

tirst to discontinll.$ this p1 .. aotioe.
1~ Lachover gives us the 

inoidEmtal bit of' :tnf'orn1ation that Frishrnan signed only 

hi.s :i:n:t tials t;o this story. 5 

Frish.man waa the precursor of' a new ·type of fiction., 

:1.n which the inn.er life of men and worn.en was o:f'.. greater 

importance ·than their ex:berna.l rela:cionships with thei.r 

env:tronm.ell'ti. His storit:.H3 describe characters who a1.,o 

a.baoJ?bed in memories of their youth _.., in which the haz1"" 

ness of the past softens the phys:tcaJ. facts. Out of the 

abyss of the forgotten pa.st, memories rise up _,.. delicate 



impressions of the soul .. - and these are described. in 

a manner• not ·factual, but ilnpret1sionistic. 

F1:rishman does not desc1":Lbe his oharacd:;ers fully... He 

invariably reveals some one ~t:t;,iking aspect of h:J.s oent;ral. 

character; this one quality makes his hero j.ntelligible 

to the reader. By means o:f' one· luoid, ly1"'ic sentence which 

penetr•ates to tha core of the matter, Frishman lays bare 

the psjrcholog:tcal processes wh:tch dom:tna:te the soul of · 

hi.s heroe 

·:mxte:r•nally h:1.s stories are aotualJ:y sketches rather 

than stories as we u.nda:x:•sta.nd the term. They neither descr:i.be 

no:i." reveal the life .0,f the central character in :tts entirety., 

nor even to any su.bstanti.al degree. His stories a:r•e primarily 

sketches of one episode or certain moments in a ·pe:t"son•s 

life., · These mome:n.ts, however, are of. great importance 

and t:requently decide the f'a'tie of the hero or hero:111e for 

the rest of their 11 ves ~ Not :ideology, but psychology, 

for.ms the warp and woof of Frishman• s art:tstry. Th.e riddle 

of life and its grief, the ,n1irl of chance, the forces at 

Wol"k in man's nature .... ther~e are Frishman I s principal motifs. 

Frlsmnan fl"equently begins with the surp1")ising and 

traglc end, and ·then leads the reader by ·the hand in 

retra.c:t.ng the var.Jious steps which have led up to the oalami tous 

denouement.. The first important group of. his short .stor1'.es 

takes as :tts pr:i.no:1.pal theme the tragedy which oomes to 



parents living in the ghet't;o., These heartbreaking 

stories deal wi·bh the conflicts which arise between them 

and their children., who are lured away by the glamor 

and glit·ter of the great outside world. To th1.s group 

belong the stories "B 'I..9.m ~.l?l?..U.!!:!:m" ( 011 the De.y of' Atone ... 

m.ent)., "X:1.g;.1£2.!'!n (MemorifJ.l Prayer) and 11!~ ~)~ .§aq_Y.Y.9.!" 

(Prayer Service Read on the Night of Shavuot). 'l1h.e theme 

in all three is, w:tth slight variations, essentially the 

same, but the description diff.e:r•s in each one, lending a 

peculiar charm to the storia.s and giving ea.oh its own 

ind:t vidua.l poignancy. 

'l'he plot of "!2..!z<?.'.\.'ll J'l~.l~j~rn:r.;~u centers around a tragic 

~pisode in ·the lite of a widow nrun.<0s Sarah who kJ.lled her 

s.posta.te daughter., a famous singer, when the la:bte1" appeared 

a:t a· concert; in her native town on the .Eve of the Day of' 

Aton0ment. After the death of her husband, Joseph, a 

tra:veling rnus ioian., the widow Sarah had treasured her 

daugh1.,e:r inore than ever. In the first; days o:t' her widowhood, 

she had consoled herself wj.th the thought that she at least 

had her d.a1.1ght01" Esther to compensate for the blow fate 

had dealt her: 

"God. has given me my daughter, tu she wou.ld 
say to herself' at b:i.tter moments, "and my daup-.,hter 
1.s very lovable; for·tttnate is the woman. who has 
a daug-j.lte:r like her, a.n.d I ant that luoky mother." 

6 
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The years passed and Esther grew to be a beautiif'ul 

young girl. Her mo-ther had hoped that when she grew up, 

her da:ugh'ter wou,J.d marry and be set:tled and secure, but 

fate decreed othervtise. 

When she grew old enough to leave the house •alone, 

Est,her began to help her mo·ther earn a li. vel:thood by 

selling f.ruit·from a basket which she carried about on 

he1• arra. IJ.'.b.e little town in which she and her mother 

lived.,. Gradow, was divided :i.nto the Jewish qua1,ter and 

the Polish quarter, Jews not being permitted to venture 

into the latter. These two neighborhoods we:i.--e separated 

from one another by the Wartha. River,. 1rhe bridge whi.oh 

joined the two shores stood as a silent symbol of the/gulf 

which separated the two worlds. One day, Esther crossed 

the b1 .. idge into the new pa:r.,t of the town, and for the 

fi.r•st; time she saw that the:i:>e was a way of life other 

than the one she had come to know. Fascinated by the gaiety, 
\ 

finery a.nd manners of the new way of life, she returned 

again and again., liugg:tng her secret jealously. Then., one 

day, something happened whioh touched her very soul: 

It was a burning, hot day, and the sun 
beat down on the gir1 1s head as she stood with her 
basket, •t;ired and distracted and fa:tnt. . •• 

At that moment, she heard a voice from the next 
x-oom - ... and she stood still, as though tied to ·the 
gl:'ound. It was the soft voice of a young singer, 
and she listened qu:letl-y, and then., suddenly., 



·the voice ohanged., . and ::i. t became s·tormy and power.ful 
a.nd full; :tt sounded as though :1t were a mighty 
ocy from a prisoner, who for the first t:tme., felt a 
breeze, and who is begging ·that he be spared h1.s 
life, and freedom and air, a.ndthen he suddenly wishes 
to take all this by force., and he stretches out h.is 
mighty ar.111.11 and he will take everythln.g, he w'ill talte 
S:t; and no one w:i.11 be able to stop him. .... 

1he song was by Wolfgang von Goethe, and the 
111usic by Ludwig voi-1 Beethoven, and .a concert singer 
had just sung an enc.ore in p1"eparation for ·this even:l.ng 's 
sang ... fest. Esther did,n.ot know what happened to her; 
11:sther 1:mderstood hardly anything of the content of 
the song, nor of the beauty ot the music., and yet.,, 
every note stirred a. revolution within her.,, and 
hearing that par•t of ·the selection, t;ha·I; violent, 
stormy and powerful part, her blood began to boil, 
and suddenly her hear·t became like a stone.,, and she 
1:1tood there, open ... 1nou·bhed, and her eyes glowed and burned 
with a strange 1:i.ght •.• 7 

Esthe1~., who had mtwic in her soul, was slowly drawn t;o 
, 

the nt>W life., One day she disappeared from. her mother.ts 

home. Frantic with grief', the widow traveled after he:rl 

daughter., and prayed for her return. However, when she 

learned that her Elsthe1'" had entered a convent to study 

musio, her mind snapped a11.d she returned to Gradow to try 

to forget the loss of.' her beloved, only daughter. Her 

tortured mind planned some vague, secret revenge. 

Esther s·budied f'or many years., and achieved the 

position of wo:rld ... £an1ous singer. She was unhappy, and 

de1"ived no endu:t•i:ng satisfaction from all the praise that 

was heaped upon her. Sb.e 1;ried to drown the tragedy of 

he!' soul in a wh.irl of. gaiety, love and the f'lattery of 

admirers., Sha began to th:lnk of her mother again af"ter 



•'. ·~tjS ,.~ 

their many tea.rs of separation: 

.... she became a wandering singer, and. she sang 
her songs to relieve he:t•self and to ligh1;en 
the burden upon her heax>t ••• ·should she now seek 
her mothe:i:l? Would she find her in Grad.ow? We.s 
she still a.live? And'wha.t. wou.ld she say to her., upon 
seeing her f'or the :f'i.rat time It was an astonishing 
thoughtZ B 

After wandering for many yea.:i.:'S, Esth01,,. finally came back 

to hel:' no.ti ve Gradow.. She stayed on for weeks on end.. The 

Days of Awe arrived and still Esther remained in Grad.ow, 

hoping to win her mother over to forgiveness. Esther 

appeared on the stage and sang on t,he Eve of Rosh IIasb.onah .. 

On the nigh·t; o:r Kol Nidre, Est:11er, a trifle pale but 

tn:tre and :t'i!~ in he1-- step, ascended the stage of the loo al 

concert hall and gave her perforn1ance. She ssx1g well - ... 

bet't:er than usual -- and was called baclt for curtain bravos. 

She waited until all the other performers had left, and 

then she., too, emerged from the stage door: 

And then the unbelievable happened: the 
widow threw herself' upon her, violently; g1"asped. her 
around the neck and bega.11 to choke her.. Suddenl:y, 
a sharp stone struck the top of the unfortunate 
girl 1.s head, a.rtd she began to bleed .. 

A scream escaped her. When a crowd gathered 
in a few minu·tes, they found the girl •s body rolling 
in her blood, on the grounc1, and she was half a.live 
and half dead; at her feet kneeled a Jewish woman who 
was kissing her cont,inually, and laughing alou.d. • • 

9 
1rhese inc;ldents leading to the g:reat; tragedy in the lives 

o.f' both mother and daug-)1.ter are n1aster.fully :l.ntervvoven in 

an ir1diract way, a11d the details are g:t ven in a casual 

manne:i:•., 



Frishman begins with a description of his heroine 

when she is already insane., ra.nd from that point he recounts 

the story and leads up to the moment of tragedy. The author 

seems to actually Participate in the narrat:ive and the 

inoiden-t assumes a form of reminiscH,n<'Hl., enveloped. itl. a 

halo of' legend and poetry.. This :ls one of I1'r:1.shma.n 1 s 

charaote:t•istic devices fo1:• imparting a poetic tinge to 

his short stories. 

"~ ~1:f.~J?..E.M;t:~.m" is probably the first story 

with its setting in the modern era -- with living characters 

rather than symbolic personalities or general types. 

All of l\1:rishman w s stories are poems in prose., poems 

in Which na;tu:re and the human heart a·re :t.t.t.tertwined., Ii1risl'm1an 

:ts not a storyteller in the ordinary sense of the word. 

He is•not a writer who follows his heroes step by step 

from birth, describing everything that happens to them. 

He is interested only in the lyrical-~ the moment when a 

perso:r>.'s soul :ts most sensitive and aware; when the soul is 

striving to liberate its elf from :i.n·tole1?able oondi tio:na .. 

Fris1un.an always describes his hero• s ex.periences in the form 

of a11. inner meditation; or by means of rem.iniscences., To 

these he adds descriptions oi' na:t:;ure,, and in this way he 

causes ·t;he reader to share in the emotional upheavals which 

wrack his heroes• sou.ls • 



Fr:i.shman brought a new development to Hebrew litera

ture. Before he established the new trend in wri:bing., 

OUl" li:bera:bure recognized man and nature as two separa:t;e 

domains. There was no co:nnect:i.on or rel~.tionship between 

the two. Frishman was the first; to reveal the psycholo

gical interrelationship between human emotions and visible 

n.ature.., He descr:lbed the delicate feelings wh:tch 1nhabi ted 

the human heart, and which in turn reacted to every movement 

and change in 01-.eation, whether it were a gentle breeze, the 

current of a river or the waving of a blade of. grass. 

In his story "!~" (Memor:i.al Pi"'ayer}, descriptions 

of nature and the inn.er sea.1:-chingz:J of the soul a.re so 

skilfully interwoven as to form a har'!aonious and complemen

tary development o:r the plot. Once again, another Jewish 

daughte:r. has forsaken her people and her parent, this time 

e, w5.dowed father. This story.,, like most of J?risbm.an's early 

works, begins wj.th a poetic, subjective reminh1cence which 

serves as an introduction. The story itself' :ts x•ele:t;ed 

as so111eth:i.ng remembered from. childhood., Again, the t:l.me of 

the action is a holiday-~ the second day of Shavuot$ In 

the sy11.agogue, the sexton has announced the inunine:i:rt; recital 

of' ·the yizkor prayer. li'rishman describes the scene :i.n the 

synagogue at ·that moment., as seen through the eyes of' 

childhood: 



••. a cloud descended upon the congregation, 
from. east to west and :rrom north to south, and the 
fear of God f.ell upon t:he oongregatd.on, and a. dark an.a. 
holy fear filled the entii--e bu:1.ldj.ng,. 

Slowly the words issued from ·che lips of the 
worshippers, and the many canc-lle,-s flickered all 
about, shadows de.need on the wa.lls slowly, and a.ll 
around there was a spir:t t of qu:t.etmess and holiness 
and sadness.,, and this sp:l.ri t we.s sweet and 
pleasant. 

Was it really true that the souls of the dead 
gathered :t.n the synagogue when Yizlwr was being said.? 
Do broken hearts become healed; e.:r;•e the wounds which 
the soul~i su.f'fel"'ed while they were alive, are these 
wounds bandaged up? ... - And I stole in and I J..ooked 
through a crack of the door: perhaps l would also 
see little Rachel, rny teacher•s daughter, who d:ted 
in cb.ildhood., and whom l :missed and longed tor so much .. $. 

1be author saw not souls hover:tng in the air.,, bui; instead, 

a, :mucl:.t more awesome and terrifying sight: R. Samuel Mordecai 

Rosengold was saying yizkor although both his parents war•e 

still living. 

In a series of flashbacks, Fr:tsbman sketches in the 

incidents leading ~P to that ~cene :tn the synagogue .. R" Samuel 

Mordecai had made a death--bed pr•omise to his w1.fe that 

after she was gone, he would be both mother and fathel." to 

their daughter, Esther. He x1ever re ... inar:i:•ied, choosing 

to devote himself entirely to the upbringing of his daughter. 

He spoiled her thoroughly, and indulged her every 

whim. He loved her so much, that he hktd.n I t ·t;he heart to 

deny hel" the little p_leasures she craved., An.d yet, he 

realized that in indulging her, he was open:i.:ng th.e gates 

for her t;o Walk into ·t;he d-azzling, outsi.de.,, Gen·bile world" 

10 



As the daughter of a monay ... lender., Esther saw 

many men come into her i'ather 1 s home. One of he:i.. .. father's 

clients, Count Vincente Shtchegulsky, began to visit 

frequently, "sometimes on business, sometimes not." The 

Polish noblernan asked the widowe1'" for his daughter 1s hand 

in ma.r1"iage. R. Mordecai 1s gruff refusal dld no·t put an 

end to the matter. There crone days when Esther would go 

wa.lk:J.ng :tn the park, ·there to meet her lover. One 

terri.ble day, Esther left his home never to :return again. 

He searched wildly for her for th:i;>ee days, and then 

learned that she had mari .. ied. Count Shtoheguls}.{.y, and had 

become a convert to Christianity. He mourned her for seven 

days as though she were dead., and expunged her memory from 

his mind and from his heart. 

One da·y., his slender young daughter ...... with he:r. golden 

hair and her blue eyes _..,, cru11e back to him and tried to 

enter his house, but he seized her and pushed her out and 

closed the door behind her 

JPrishman uses the s:y·11a.gogue as the setting for the 

f'a.ther 1s :r.eminiacencH~Se For the daughter's meditations,, 

he ·takes us to the woodland surrounding the Count 1s palace. 

Ari::fully and beaut:i.fully., he describes the love affair.

between the Oount and the blue-eyed, blonde 11:sther. The 

trees of the forest are our nar1..,atora: 



Q,uiet1 ...... The ·brees now tell us that the gi1"l., 
wlth the blue eyes and the golden curls, came to live 
in the palaoe a.cross the way, which stands a1nong 
the trees in the pa:rlc, and that it is bigger and taller 
than aJ.J. the tall t1"ees in the park. And the bran
ches now move softly and slowly, as they quietly tell 
how pleasant days and sacred moments arrived for ·bhe 
two people who were pure in heart and who 1:1. ved in 
the old palace. 

Q;uietl -- The old oak tree has just bent down 
to speak to a tender young tree standing nearby, and 
i.t is saying: "My son! You are young and I am old, 

· and I run a.f':r•aid you won't understand all t,hese thii-1gsJ 
Do you think that the girl, w1·th the golden curls and 
the blue eyes, is happy and j oy.f'ul and fo1 .. tunate, 
as she says she :ta? No, my son, ask me and I shall 
tell you, for Iron old, and I understand these things 
better than you., She is fooling herself when she 
reassures he->rsel!' that her father and her f'ai11ily 
and her acquaintances and her people are all f'Ol"got;te11, 
and do :not matter to her any more ...... but there 
will come a timEh •• 11

11 

Now, cm th:ts second day of Shavuot, it was the father whose 

soul was consumed with love a.nd the desire to -a.1~e1-w:m-0~ see 

his b'.J.ue ... eyed daughter once more. He b<~gan to walk 

across the fields until he arri.ved at the Count 1s palace$ 

1.1he :f.'ootman announced· h:i.m, and h:i.s daugh.ter, the Countess, 

orune to the door" Frishman desc:r•ibes the climac}tic scene 

in swift, bold st;rokas: 

~rhe door opened and the servant entered. 
0 aountess, 0 he said :ln a low voice, 11 there is an old 
111an out,side, and he will not 1.eave until he sees 
you, and he says ••• " The Countess did not hear the 
rest of wh.at he was saying, :.f'o:r• her i'ace suddenly 
'!:;urned white, and she went int;o ont) :r•oom and then 
another, deep in thought, as though she were trying 
to d.eclde what to doll and in a moment., she stood 
still and told the servant t;o lead the old man :tn.,& 

'l1he door qui.okly opened, and R. Samuel Mordeoa:t 
appeared on the threshold. The Countess rose and stc)od 
w:t:bh her head held high, and put on her glasses. 

uWhat do you want, old man?..,_ We don 1t need 
your money or your loans today, and we have nothing 
to do with Jews ... ®n The old man i'el1 to the ground ••• 12 



.1 • 

The strain of circumstanoes proves too severe a trial 

for the stern but loving father and he d:tes of' grief. 

Frishman' s characters are children of the period 

o:f' transit:ion, when 1:tfe beckoned to them and unfastened 

the bonds wh:i.ch centuries of tradition had placed upon. 

thei:r- wrists .. Esther,, the widow's daughter, and Esther 

the daughter of R., Samuel Mordecai., sought the fuller, 

freer life. '.l'h.ey forsook their religion neither out of 

spite nor beoause of materialistic :reasons., but in obedience 

to the concealed forces at work within them. These 

children broke through the fence that hedged them in, but 

when they entered the wide, outs1.de world they were drawn 

baclc to the domain o:f' their fathers. Thay waged war with 

themselV$S and fell as casualties to their loyalties, old 

and new. 

It is important to note that Frishman introduced 

a new·ohord into the Hebrew short story deal:i.ng with the 

conflict between ·the old generation and the new., The war 

between pa.rents and children in ·the Hebrew 11'1:;eratu:re o:f" 

t:he Haskalah period was waged for tteasons or enlightenment 

and knowledge. In Fr:tshman•s short stor:i.es, the di:ff'e:r.ences 

between children and their parents arise over beauty and 

li:f"e. The desire for beauty and ll:f'e mor(l abundant fills 

ma.ny of his stories, and it :i.s therefore not surprising 

to find that the daughter, and not the son., is the pro·tagonist 



in this war. In Fr:t.shman's stories, it is she who is 

frequ.ently the principal character. 13 

How ditferen.t are these stories by Frishin.a:n from 

those that preceded tham. '.l'he older Ha.ska.lab. stox•iea 

deal:1.ng w.i th the struggle between re. rents and children 

were all in favor of the ohild:r.en. They depicted the 

parents as obscurantists, fanatics and people who were. 

ha:t."Sh and tmsympa:l:ihetio to the desires of youth~ 

Frishman deals differently wi•l:ih the srune charaeters .. 

With all his great love for modern llfe • he -- being a 

true poet _ ... understood the deep trag~dy of the pa:t."en.ts. 

He delica:tely po:rt:ra:yed ·the innej:- workings of their souls, 

and showed a sympathetic appreciation for the feelings in 

thed.r"hea,rts. Unlike the writers of the Haskalah per:l.od., 

h$ does not revile the old generation, nor does he extol 

the n.ew. Instead he ·tells of the downfall and ruin.,. the 

pa.in and anguish of both the parents and the children .• 

The children are 11ot 'betra:ye:rs a.nd the pat>ents are not harsh 

fanatics. Both are merely- listening to the huxnan being . 

inside them. 

In "~W; £1fl.~iE.l2.~", despi:ha everything it deacr•ibes 

in 'the way of a desire ;t'o:r :modertt life, we are deeply ntoved 

by the plight o:t.· the widow$ 

wi tlrl.n us feelings of compass:i.on f.o:r ... the unfo:r.•tunate fe.thel",. 

As we read. these stories, we a.re a.ware of a deep sympa'l:,hy 



for these people because they are fighting for their 

bel:i.e:f'a and for everything they hold sac1-.ed and pJ~ecious 

in life$ 'l'hus did Frishrna.n understand the psychology 

of the passing generation despite the i'aot that he himself 

wa.s cornpletely :modern, completely European. Even in these 

earljl' r.rbo:J:1ies, we can see ·that he had already become 

largely independent of the influences that had molded him$ 

In the parents vs"' child::ren struggle, we may summt1Lr•ize 

a.s !'ollows: the Haskalah favored the children -- never 

the parents.. Karl &il F1"'anzos, the Geri.nan wri·ter who 

exerted a mr;.;1.rked influence on Fr:i.shlnan I s short stories ( and 

who also was representative of the school of German and 

Austrian writers who treated of ghetto themes) saw· th.e war 

from the parents point of view -- never sy.mpathiting with 

the children who abandoned their people and their :f'aithe 

Frishman made a study of the lives of his heroes until 

both sides were portrayed as being tragio. In h.5.s st;oriea, 

evex•ything happens because oi' soma psycholog:i.cal necessi·cy,; 

figur0s from both sides are treated sympathetically. 

Perhaps greater heroism and more trag:lo strengt;h is displayed 

by the mothers and fathers, who cannot under.stand what is 

torturing the souls of their sons and daughters. 

Some of. the techniques wh:tch Ii1:r•ishman employs in order 

to :l.ntroduo~, a lyric., polgnant qualit;y into his stories may 

a:ppear to be e,tjtager•ated an.d styl:J.zed from the modern v:'t.ewpoint. 
f\ 



They were by no means superfluous at; the time Ii'::rishman 

used them. In view ot the fact that he was Wl"i ting so 

soon after a period when the supremacy of' reaso:r:1 had 

been the accepted standai"d, it did not seem extravagant 

to stress the emotional side of life., 

In Frish:man's s·bories, we will flnd no turault or 

cpnfusion, no complica:bed plots., no hE3l"Oes who take poison., 

no princes and princess es and :no :m:i.ra.cles. Instead, th.ey 

contain a profound· contemplation and a deep insight into 

the secret emotions of a ma.n"s souls Prish:man liked to dwell 

on the psychology of the anomaly-· the paradox~- in the 

sp:tri t oi' man. The average person., with normal feelings 

and emotions., did not :i.nte1"est him. He was drawn to 

st:l:"ange people w:i.th strange desires. He used the exception 

to illustrate the rule. Bis thesis seems to have been ·that 

one could not 1111.dersta.nd ·bhe no!'l:ltal unless he had f:trst 

studied the pathological. 

Mos·b of F'rishman 1s heroes are not' the kind of people 

we meet every day. In the main., they are people who are 

oppressed by some secret longing, some powerful desire., 

which finally overwhelms theme 1r110re is a second group 

01' stories by li'rishm.a.n in which the central tb.eme is 

,1i, 



the great struggle in the hero 1s soul with some a11 .... e111bra

cing passion or desire .. To this group belong suah stories 

as 1']:~fl!.£ !lm.tk~.Q.11 (A Man and h:ts Pipe), "~ B• ,Iv\~J.i: 

!?~1 I~a,.:.nes_11 (Rabbi Mei.r 1s Charity Box)a.nd 11~}2:0 

( the tradi tj,ona.1 sahi·l:iation, among Jews, which is extended 

to someone who is wearing a new gs.1"!110nt for the :f'irst time.) 

As we 1 .. ead these stories, it seems as though we 

ha:ve known th.ese people at some time in our lives, and we 

ca.n almost recall where we saw them or met ·them. It1 each 

story l~rismnan delin.ea:bes and unfolds some clear line of 

development which is symbolic of an eternal, human problem .. 

Generally, one powerful emotion in a person· 1s heart 

is all he needs to create a beautiful st;ory. This strong 

ern.ot:i.on. grows progressively r~tronger., until it reacb.es a 

climax and the individual must submit to it,, and become 

enslaved by it. The subject of "113..h ~111i*kt.@:.~tQ.11 is a rabbi 

who is renowned for his piety and scholarship. F1:rishman 

early foreshadows the ominous changes whlch wi.11 completely 

alter.his llfe; 

He frequently read in his boolcs: 11 Do not be sure 
of yourself' until the day of your dea:bhl II And in his 
heart, he always believed that he had fathomed the 
!'till significance of this dictum., Yet., little did he 
know that, in this room, Satan was waiting to capture 
h:tm.. l!~ 

'I'he rabbi had one hab:t t, one powe:t>f'Ul des:tre, which he 

indulged inordinately. He liked to smoke. He was com

pletely addicted to it and would smoke constantly, except 



tor one day :tn the week, on which no self-respeotdng 

Jew would smoke a pipe: 

As the darkness of' Sa'bbath Bve approached., 
the slave would cease being a slave and the enchant ... 
ment departed from the 1ight-hear•ted creature, and 
such a crea.tu1"e would again become t:t d:tgni:f'ied 
human being. ·· 

As a bridegroom, to use the words oi' the poet, 
he would go to welcome the Sabbath Queen. As a 
man who possessed good manne,rs II he knew that it was 
not proper to smoke in the p.:i?esence of ladies, let alone 
:i.n the presence of a queen. 15 

'rhe rabbi was able to oon1irol his ~lesire on ·bhe Sabba:bh 

for many years. Once,,, however, there cai.ne a .fateful 

Sabbath in Tammuz, when the days were long. He was seized 

with a powerful desire to smoke. He f'ought against the 

wicked thought with all the spiri t1..1a.l resom"ces at his 

oomma.11.d,. He :t-ecd.ted psalms and then. repeated sacred 

verses. His greatest mistake came 'IIV'hen he chanced to gaze 

out through the window. 

Here li1r:i.sbman shows us how nature affects man's 

aoti.ons. In this :!.nstanoe., nature was the decisive stimulus 

which pushed the rabbi over the brink of the abyss of 

temptation: 

••• he could see li t·cle clouds zig-zagging their• 
way across the heaven..q, and they were shaped l:Lke the 
smoke rings, and ·they had the appearance of the tobae ... 
co s111oke rings which made their way upward from the 
tobacco in his pipe ••• 

When h.e beheld this 13ight, he lost h:ts voice, 
and his throa:b became tight and his eyes became dal'k, 
and he no longer knew what; was happening to h:tm, and 
when the bitter moment of temptation arrived, he 
oould not withstand :tt. 

A mo:m.(:Hlt lat;er, he· locked the door, and a 
li t"l;le wh:I.le after t;hat he lit h:l.s pipe and smoke began 
'bo l"ise from it .. o Oh, sun :i.n the heaven, turn 
your eyes away1 A famous rabbi in Israel is smoking 
on t;he Sa.bbathe 16 



He wept and :repented tor weeks thereafter, yet he 

suocu.n1bed to temptation a second tj.me. Again he cried 

and b0at his breast;. Wh.en the sa:me thing had occur:t>ed 

a. number of tillles, his conscience gradually ceased its 

whimpering and he began. to sin r•egularly, wH:.h equanimity: 

. . • every Sabbath day, when he was alone in 
his room, he would puff. on the burning tobacco 
until he was satis:f':ted, and he enjoyed the heavy 
clouds of smoke which issued from the 1shofar• in 
h:1.s moiith -- the "l:; 'kios 1 , 'sh 'vo:i?im I and •tr•uahs 1 

wh:l.ch .followed rapidly·., chasing one another., as 
it W01"6 • l7 

One Sabbath day, he neglected to close the door of his 

room as he sat down to smoke his pipe .. Many people 

gathered and his sin became known ·t;o alle That was the 

decdsi ve moment of his life. Henceforth, he was ostracized 

by the co1mnui1i·ty and ult:1.rnately beca111e a heretic. ~}he 

psychological moment of the struggle is deftly and skilfully 

por·brayed .• 

The story "~~ R • .M!tl.!. It~'-M ~" is still mox•e 

a:r.tist.io, f'o:r while the prev:tous story deals with a pa.std.on 

for pleasure, this sketch portra~rs a f:teroe struggle 

between piety and ht.u:iger. In the f:trst few s entenoes o!' 

the story, Ii1r:i.shinan tells us more about the widow Rach.el 

rjeah than we could learn from a dozen pages of detailed 

deso:ription: 

J?or a long time, I used to wear soclts 
made by Rachel Leah. 1P.h0 people on the street used 
to buy their socl-ts from Rach el Leah,. I'l, was considered 



a mitzve.h.. Tb.is woman was a pious old woman, 
and a. widow$ Her husbarJ.d had been a God-fearing, 
learr10d and respectable ma:n., and the widow was now 
unable to i'ind any other way of ekeing out a. li vin.g. 
The. socks we:re her last attempt in t1..-yir1g to earn 
a bit of bread. 18 . 

Immediately afte:r• her husband's death, the oomn1unity had 

collected a large s-i:un of :money for her. With this as ·bhe 

S'l.,1.lil ·total of' her resources, the widow embal'.'ked upon 

various occupations, not succeeding :l.n any~ Ea.ch time she 

changed her occupation, she took a step down. thE~ econ,omio. 

ladder. As time went by, ·t:he townsfolk became less 

eonscienoious about patronizing the widow: 

For there were new widows in the town, 
new respectable and honora.b.le women., and the 
people on the street .felt; it ·thei1"' duty to , 
perform. these new kindnesses and new mitzvls .• ,,J•••'''" ,,,., 19 ,,};.;,;,,,. 

Rachel Leah sank to the lowest level of existence. She 

r(m'l:;ed, sleeping space in the home of. a pool" tailor. 1l1he11 e 

she would s:t t and km t socks ..... if she had any wool .. 

In the early days of her widowhood, she had hoped to 

save enough money to enable her to t:r•avel to Palesti11e., 

that.she might spend her last days there., Now,, aa she 

subsiated on bread and an occasional potato, she sometimes 

thought of' those early drerons. Whenever she had had some 

money, she used to deposit an occasional penny in the 

chal"ity box or R. Meir, the wonder worker.. Lately., she 

had been unable to drop any coins 111 it. I,nstead, she now 

found be:t"S(:)lf thlnking about the coin, ... box :more tha:n was 



!rhe image of the ooin .. box pursued heJ? and danced 

before her eyes. She realized why she was th.inking abou-ti 

:i.t constantly., and the ·t;hougb.t confused he1". Sha was 

always hungry now., and it req,li:r•ed all her self-control 

to stop thinking about: the colns 1:n the box. One eve1'ling, 

when she was all alone in the house, it seemed to her that 

she was acting st::J?a.ngely: 

~ •• she a.rose and slowly approached the coin-box .. 
What she intended to do with it, she did not know., 
but she began tw notice :many difterEi.!:tit details which 
she had never noticed be:f.'ore. Between the two 
windows hung a 111ir:~or; from the ceili:n.g hung a copper 
lantern. . • The room was square, and :t t had i'our 
walls; and within these four walls, she seemed ta> 
see a woman taking a kn'li'e and walking over to the 
ooin ... box with the knife., and she was i:nseX>·ting the 
knife between the cover and the box., and the cover 
is twisted and :r.aised., and two thin., shrunken. fingers 
laboriously push :i.nto the coin.,.box a.nd take someth:i.ng 
ou'I:;, and i·b looks like a coin _.., but it 1sn 1 t she., 
not sheJ Heaven .t'orbld., not shel She would swear 
to it., by God 9s n}1me.,, and by her lif'e, and by hel" 
husband •s soul and by her share in paradise! 
Not she, not she., but some other strange woman 
was doing itJ 

And that woman. was vecy hungry., veey hungry. 
And it seemed to her that the womarl. was 

walking_ .. first she extended her right foot,· and then 
her left ..... so. One af·ber ·the other ..... but not she., 
not she J ...... And she left the house a11d went into 
a nearby store and bought a litt;le biscuit ·l;ha:t; cost 
one penny. A large biscuit cost t:wo penn:i.es. 

And then the woman washed her hands and dried 
·chem with a sheet, and sa:l.d: "Make you1-. hs.nds holy ••• t1, 

and took the biscuit•· 
And suddenly she knew ~d remembered and 

· understood who the woman was, who was do:i.ng th:ts" 
And she toppled onto the bed fully clad, elutching 

the biscuit in bo·t;h hands. 



In the n1orning, the:r found her lying on 
b.er bed, and in her hand was the whole piece o;t' 
b1'1ies.d, which had neve:r• touched he:t."' J.ips. 

The first words she heard were: "Thief! Get 
out of my house thisvery instantJ" 20 

2.1he reader :i.s left to imagine the miserable sequel 

t◊ this heartbreaking episode in the tmf.ortunate widow 1s 

life. There is leas poetry and moxie pathos ln this· story 

than in n1:,s11 ~~". 

As a corollary to the theme of ·t:.he :1.ndiV'idual 

struggling aga:tnst some powerful desire which threatens 

to overwhelm him., Frishman has also writ·t;en about the 

tragedy which comes into people's lives because of 

unfulfilled desires.. In 11 ~1.t_.fW~n., he tells us of a boy 

who lived and d:led wi.thout ever realizing his heart I s 

most :t'ervent .desire$ In this story we d.:tscove:t>, f<>'X' the 

first t5.me, ·that ·touch of irony which Frishnrn.n knew how 

to employ so adro5:tly and cleverly. He fr.runes this 

artistic sketch ;tn such a manner that the rea.de:t" i1mu.edia:bely 

understands that the author means much more than what 

the words are saying: 

I have a stor,y to tell you about a 1:t t'l.;le 
boy., the son of' a poo1" ta:1.lor ...... but you are not 
to take this ma:tter to heart, or become too 
depressed about it; after all., he was only a 
tailor's son., 21 

The actual story begins on Passover Eve. At the Sader 

table, ·the HaggadaJ:1 ls being read. '11he boy has asked the 

11 Four Q,uestions" and now., as his father con.t:l.n:ues reading 

the Hagaddah, he sits there brooding: 



.And suddenly, he interrupts his fatheJ."' 
and aslcs again. _.,. but; the new question which he 
asks is not a question found in the l-Iaggadah. 

"Fatherl VlThy d:td11 1t they say u'l'i tchadeshl" 
to me, too? . . . All the bo7.s who were in 1;he 
synagogue said "Titohadeshl I to one anothe1~, but; 
tb.e-y· didn't say it to ma ••• 11 

·. And his face became very pale, and his eyes began 
to glow. 22 

In great embarrassment~, his f'a:ther and mother ex,plain. 

that this is said only to someone who is wearing a new 

gar.ment. 'J.~e boy a.ska why he cannot have ~ new gal".!11eti.t, 

that people might say nTi tchadeshJ n to hlm, too. He i.s 

p:t?omised a new su:t t fo1:- next Passover, bu·b he received 

none either next Passover or the Passover following: 

Kiss es •- these his mother was able to 
give him, bu.t not a new suit. 23 

~l.1he boy grew older,. Now· he was twelve years old, and 

app:r•emtleed to a tailor. It was wh;i,le he was working for 

the tailor 1;hat his a,lJ.• .. oonsuming des:I.re bl'.'ought h5 .. m disgrace 

and f'urther frustration: 

A new suit had been finished at the tailor's, 
and it was given to Ephraim to deliver to a rieh me.n's 
home, for his son~ However, E.i'phra.im did not take 
the s11i t to the rich man's house 1 but he took it 
to hts quarters., in the tailor's house. Ono@ 1:n his 
life he wanted to put a 11.ew suit on his body; j1ls·b 
once in his life he wanted to experience the feel 
of a :new suit ..... even :lf only fo:r• one moment"' 

And the tailo1'" 's wife was the one who 
caught him in his the:rt. Then ·bhey beat him a.:nd 
wounded him and drove him out. 21,i. 

He grew into manhood without ever hearing anyone say · 

that beloved word to him. With ·the passing of the years, 

poverty a.nd :f'rust1 .. ,a.tio:n. took ·the:tr toll of hj.s health. 



At ·the hospttal, the doctor no longer stopped at 

his bed, fol" h:ls case was hopeless. The youth be\Crune 

delir:1.ous: 

And little by little, his eyes close, 
a.nd he sees a wonderful vis:lo:n: Beholct, angels are 
descending, Ii ttle al'1gels, big angels, thou:.sa,.nds 
of' an.gels., more angels tha11 one can count;, and in 
a. little while, the room is f'ull of them; and the 
angels ascend and d~.H:1CH:n-id, · ascend and descend, 
and they flap their wings, and suddenly they are 
holding new si.11 ts, white suits; an<l his ears hear 
a pleasant song, a song that has no end: 0 TitohadeshJ 
T:i. tohad013h l Ti tchadesh J 11 

And. suddenl-y', behold, a black angel .... 

~rl:lat 
garments. 

This 
a boy who 
he lived. 

day, they buried him 111 new, whj.te 
But his ears no longer heard "1l.1i tchadeshl "., 

is the story I wanted to tel1 you about 
somehow never wore a new suit as long as 

But please d.on 1t take it too seriously, or 
feel too depressed about it ..... after all, he was 
only a tailor's son® 25 

In all these sketches and stories, ·there is still 

the echo of the Haskalah. On th.e one ha.nd, there is the 

ghetto - - with 1 ts narrow, ha1m11ed~•in way of lif'a.. Oppos:1 te 

the ghetto stands the wider, modern life toward whioh 

·the hero was striving., This is an old struggle· in Judaism, 

4ating back to the tim~ of the Hellenists.. In the riaskaJ.ah 

periocl, it :t•eappea!'ed in the guise of ghetto p1ety and 

obsoura:n:b:tam. versus enlig.htenm.ent a.:nd religious refo:r•ma .. 

In Fr:tsb,man I s day, this struggle centered about ·the desire 

f'or l:i.fe in its phys teal aspects.. Even though ·t;he gates 



of the ghetto were no longer barred, still, as long as . 
JewisJ:t l:tfa1 remained intact: in its . class:t.o integri"t;y, 

ola.shes betwee11 the traditional view of life and the 

general, secular weltansohaung were bound. to occur. 

Stories From Life 
,,,_,_,~ .....,,. ... ~.i..'I ~ 

Frismnan was instrumental in liberat:J.ng the Hebrew 

short; story front the ime.ginary and artificial elements 

which played such .an :tmportant role ::tn Haskalah 1:i.tex•a ... 

tu:i:•e genel'ally., 'l'he lyric qual':i.ty of his si;o1'"ies, as well 

as the psychologioal truths they contain, have helped to 

bring the Hebrew short story c1ose1" to real J.5.fe.,, One of 

his favori·l;;e techniques is to select one point, one 

phenomenon, and showthe effect; of. that oircuinsta:nce ln an 

ind:i.vidua:t•a lif'e.. Fr:tsh:m.a.n 1s realistic s'l:;oriea grasp 

some t::riv·iality, magnify it.t attach a special importance 

to 5.t and make it the underlying ca.use of signif1.cant events. 

He likes to dwell on ·!;he t!'ii'les in a person's 11:t'e.t showing 

how these can lead to fatal and i'a:l;;eful cons aquenoea. 

He tells us a.bout the petty happenings wh:teh dete:rmi.1:10 

a man. 1 s life, and which raise hi,m f:rom the lowest levels to 

the highest deg:i."'ees of happiness and good fortw1e. 

ln thi.s category, we find stories su.oh as "§.h.;.~! .[!.!Jll:~!11 

ti,.. 

('I'wo 'l111reada of Hair), "B:I.n Li ... J.o :mchod11 ( In the Course of 
~~ ~~ -"""'·~ 



1} 

"/'fl. (VJ t»i4,},,,., 

One Night) and ·111Ymi<?.! ~" (referring t;o two weekly 

portions of' the l?entate-µoh wh:I.ch a:i:-e frequently read 

on the s rune Sabbath. 

F1rishma.n tells t'I.S the story o!' Olga Weinbl<>o:m.,. the 

heroine of "JJ.b~ ~~", Wht:)S a 1:tfe was changed C<>mpletely 

by an insignificant ino:t.dent: 

Two threads of hair tod:k one woman from 
the world in which she had been brought up, to 1 
new worJ.d ..... to l:t ve :J.n the light of a new .1:i.i"e ..,_ 
a.n.d this woma;n went from darli:ness to ligh·b., from 
slavery to freedom.,. and f:t•o111 the lowest dep·t;hs 
to the greatest': heights, and she changed her 
path :f'rom one extreme to the other. 26 

In aoco:rdance with p:revaiJ.i.:ng cus·bom., Olga had been 

betrothed to a delicate young in.an., despite the fact that 

she had not even been oonsultad in the matter. In going 

to live wi·bh her husband's f.'am.ily, she had-to g:tve up 

her aead.ern:to interests and her un:i.vers::t:cy fr.•iends. She 

was not happy in her new surroundings, and neither were 

her new relatives entirely pleased w5. th her. Howeve1", 

as a dut:tful wife, Olga detenn:lned to be as pleasing as 
·-•-

poss:tbl.e both to her husband and to his farn:.i.ly. Yet., she 

could no'l; oompletel~forget; the ways o:f' her youth"' On.e 

Sabbat;h she walked to the outskirts of the village and 

began walking about; in the fields. It was smnmei""., and the 

beaut:tes o;(' :field and forest touched. her very soul. 

li'rishman artistioe..lly inte~tw:lnes the gr•es.t world 

of nature ai1.d the hUlllan heart: 



I walked in the fields and I breathed 
·the air, and the trees and -the flowers of the 
field clapped their hands and called to ·t;he dep·t;hs 
of. my heart: Hurray, hurrayl Oh, God of my fathers, 
how foolish i.s man tha.t he compla:tns to you and that 

. he is a.ng:iry \Vi th you.. The world is full of' beauty 
and charm; beau:ty and majesty are alJ. a;r.•ound,. us, 
and the soul is given us to understand. and to 
know this • . • 27 

At this moment of. high exaltation., a group of OJ.gars 

neighbors saw her revell:.tng in the fields, and ·t;hey 

noticed a terrible :t'aul'I:;: 

~L111.e women saw ·t:;wo locks of ha.ir. that had 
peeped ou't; from under the kerchief' on my head., and 
because o:e 'bhese two w:i.t:nesses, it c~ame about 
tha:b I was a sinner,. ,28 

Olga was now ostracized by all the townst:'olk and her life 

at home became ttnbaarable. In her a11.guish, [:lh.e again 

went ou·t int;o ·the field.. li1rishma:n now de1rnr:t.bes t;he signi

ficant moment., t;he lnstant when her life is changed 

torev:er. She sees a river a.nd 'begins to muse: 

1Nhere does this wate:r• go? Wherever it 
vmnts to go, that•s whe1"e :tt goes ...... And I am 
a, hmni:i.n being v.rith a human. heart; why can J:, ·boo., 
t1ot go whe:r.e I want to go? And I 1"aised m:y eyes 
and. I saw a quail overhead; he was flying very 
swiftly, and wa.s gone➔ ...... where does he fly? 
Wherever.• he wants ·to go, and I run a foolish human 
being. Haven 1t I, too, the sp:tr:tt to move my foot 
from this pla(H3, and to move on'?~ ... 29 

Onoe again., Frishman has illust;rated the effect of nature 

upon. the human heart; - ... nature s erv1ng as a guide to action. 

Olga leaves the v:1.llage, and in St• J?etersburg she is reunl ted 

with the friends of her youth$ The story begins with Olga 

·a11"eady ':'l?e .. •married to her second husband, a doctor,, and 



all ·the eve11ts related here are v:tewed in retrospect 

from her happier situa;bion"' Somewhat pedanticalJ:y, 

Frishman concludes his story with a philosophic re.fr~dn: 

And what brought it about that this woman 
went, from da.rkness to ligb,t, from slavery to freedom., 
from the lowest depths to the greatest heights, from 
the hou.•Hi of' Lennel Ox t;o the house of Dr. Stan.ts ... 
lav Bloom? 

Two threads of hair brought her out of 
one world., into a new world. 30 

Wheveas Olga Weinbloom became a. doctor wa wl:f!e 

because of two blonde ha:l.rs., Dr. Moritz Shtohepa.nslcy 

became a doctor because of his failure to observe one 

yahrzeit on the anniversary of his f'ather•s death .. 

In the story· nBin t'--10 Echod0, t;he hero is already Dr,. _......,,_,,_ ~ ,..~~ 

I." Shtohepanslcy' when the story begins_. But his childhood 

had g:i.ven no indi.oat:ton o:f.' what he was to beoomei: 

•• ., Origlnally, th:i.ngs had been. different 
with him, .for his name., at first., had been Moses.,, 
and he had been one of the boyrJ who oarl'Y kindling 
wood in bundles, to sell to those who pass by on 
t;l1e streets 'of the oi:by"' 31 

On a pax•tioularly cold day~ Moses had :ra.rt,d badly in 

se115.ng his wood.,, for it had been snow:i.ng all da.y. Cold 

· and shivering., he went into an inn and spent every one of 

his las·t; few pennies :t"or f.ood,, sat down near• the great open 

i'irepJ.ace., and .fell to musing"' Suddenly, he stopped 

eating and turned pa.le. He remember•ed the. t it was his 

father's yahrzeit, and now he hadn't even a penny left with 



which to buy a memorial candle. That nigh-ti the lad 

oould not sleep. The accident of forgetting the yahrzeit 

and then not having enough to buy a candle made h:i.m 

thought:f'u.l and re,~·blesa.-

Now Prisbntru.1 is ready to introduce the great moment 

of "stu.rm und dran.g11 • Little Moses has begun to react to 
I 

his experience: 

He rose from his bed and went over to the 
window, lowered his head, a.nd leaned against the cold 
pane .. 

"Woe :J.s ma ... .. why was :c given a spirit and 
· a soul with which ·co ·chink and to probe?. Isn't 
it better. to be rich and to buy a candle in its 
proper time, before these thoughts come to a man's 
mind to torture him... Why was· I not one of the 
wealthy? Was•it because I ha.ve not studied? 11 

Moses stood in front o:r the window for a 
long time, and thousands of thoughts passed 
through his mind, and he didn't go to bed tho rest 
of the nigh'!~, a.nd he didn 1t know that he was oold -
but his thoughts did not cease for a moment, until 
he found the right pa:t;h which now lay before him. 

Behol,d, this was his f';tghting spi1--i t which 
had fought w:i.th him all nigh·tll 0I will study ..... 
and if :t have the will, I shall a:ctain,. .• 11 

When morning erun.e, Moses rose. I-Iis spirit was 
quiet and h:ts soul was unafraid. His soul knew that; 
in one night, he had changed completely e • • 32 

H:ts :t"'esoJ.ve culminated in his beoon1:l.ng the respected. and 

famous Dr. Moritz Shtchepansky'. Then, tol'.J.ow:tng a now 

f'roniliar pattern, Frishman underscores the moral of the 

story: 

When d:i.d all ·chis glory come to him? Wasn 1t 
:tt 1.n the course of one nie.,ht? 3_, 



Fr:i.shme.n did not always limit himself to 

descr:'Lbing the moment which broug.b:t his hero 11 from dark- · 

ness into light, from slaVeX"y into freedomfl. In his c:1to:i:-ies 

.from lif'e, he also occasional~y recounted th.e vicissitudes 

of 11:f'e which lowered his hero to ignondnious dep·bhs of 
(,t,, 

shame and poverty. In the s·tory "!L~ ~u, Moses 

La.pidt1.s is a tragic f:tgure whose life was one long series 

of frustrating and degrading episodes eventuating in his 

imprisonment,. 

Frishman contrasts his hero's degradation with t...~e 

successJ:'ul career of a Gentile boyhood .friend, and the 

1.:i. ves of th.es e two yom1g men are deftly interwoven. Once 

more, ·Frishman begins his story at the tense moment of 

crisis and then :rev1.ew$ for the reader., the incidents 

which have led up ·bo thi.s tense, inelodx•amatic seen.ell> 

. The story begins :i.n a courtroom.. A prisoner has just been 

tried and the judge now begins to pronounce the sentence: 

Sergei. K:irkushkin lifted his eyes as he 
read the last wo::i:ids, and casuaJ.J.y J.ooked at the 
defend.ant stand:tng before hini -- and his words 
suddenly grew faint and h:J.s face turned Pl le., Has 
he just recognized the face o:f' the guilty man standing 
be!'ore h:J.m in judgment? Has he suddenly rememberf.9d 
memories of his-youth? •·• J4 

Indeed, the two men had known one e.not;her in childhood, 

and although they were inseparable conrpanions, they lived 

in dif.feren-b worlds. These differences began to mant:rest 



.1 

themselves in unexpected ways: 

Sometimes, when ·l;hey were rolling about in 
the sand in their play, the a.ark boy, dressed in 
an 11 s.x-ba kan:f'os" - ... the wind would blow its fringes 
so t:.hat they touched the face ot: the blond boy; 
then., the blond boy would put his hand under his 
shirt and he, too, would look for :f'ri11ges with 
Which to do the same to his friend, and he would not 
find them -- 'Ir.hen the boy would, sink into 
thought for a moment • .35 

When they grew to school age, the two boys went their 

separa:te ways. Sergei went to school. Moses started to 

at;tend Heder. 

Moses developed an unexpec-t;ed ·t;alen.t for pa:tnting, and 

achieved some local .fame as a re1:n:tlt o:f' his handiwork: 

He was twelve years old when. he painted. 
the 11Shi vis:i." in f1;,ont of the readei•.w f.1 stand of 
the Great Synagogue e Whoever saw that; picd;ure 
ws.s a.mazed, for :never had. such· a young boy made 
such a beautiful p:i.cturth expecially when he had . 
:never studied,. And he also was k11own for his 
bea:uti.t'ul handwriting, an.d people said that they 
he.a. never seen such beautiful and wonde1"fu.l 
handwri ·t:tn,g" 

But .what do s1.,tch things mean to Jews? ,36 
Mos-es dec:l.ded to '!:icy to make a li.fe fo:r h:.t:m.self in the 

world outside the ghetto. He left :Heder and bc1ga11 ·to 

prepa:t>e himself tor the entrance exarr1inations to the 

Gymnasium., By coin9idence, his frie:nd Sergei also 

appeared to take the SMJ.e set of examinations. Discrimina"" 

t:ton showed its ugly counte11.a11ce: 

•.• the inst:ruc·l:;or-s aooepted one boy JI the 
blond •one, 'because he we.s dolng splendidly in 
b.:J.s studies 1, a.:nd the ot;h0r boy, with the pale 
they rejected, 1b,rnause he did not have the 
necessary requirements'., 37 
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1111.1.0:roughly _disheartened, Moses deter.inined to obtain 

his heart •s desire in any way possible, even if ::I.t meant 

doing so111ething illegal .. 

At this point$ Frishluan introduces the period of 

st;ruggle within the hero's breast, when he thinks as he 

has never thought before, and strives to fathom the 

mystery of life and the purpose of ex.is·bence: 

The pale-faced boy lay on h1.a bed at n:.tght, 
alone f1nd forlorn., s.nd he could not sleep .. 

Why had God done this to him.? Why was He 
paying h:bn with evil, when he, hims elf, was always 
pursuing good? Isn 1t it right for a. pe:r>son to seek 
the gooa.~, •.• 

Perhaps! Perhaps :lt :tsn 1t rigb:t for a person to 
seek good •• ® , 

He would go some!Plaoe where they did not know 
hi111" • • ,1 

He would try to enter a ,school •• ., 
But how could he be adm:i.tt:ed to a11.y sehool unless 

b.e had a record?. • . His blood congealed as he 
thought of. this., and he could:n'-t sleep all night,. 

But toward dawn, he became calmer, for he 
had found the proper solut:i.on .... 

In one of ·the first repor·ts which he had 
recrn:t ved from his teachers, in his :f.':trst years of 
study, he would change a few woi"'ds and a few letters, 
erasing the111 and writing others instead.. Who else 
was as well-equipped to write and to copy e..ny hand
,n,ri ting? 

If they had.n 1t given h:tm what he deSe:L"'Ved legally, 
then ·they would give it to him illegally! 

And he fell a.sleep •• ~ 
38 

· 

Moses forged the school :i?ecords and was d:i.soovered. in 

the felony. Ue wa.s ba.r•red from. every school i:n the land 

'!:;hereafter. Moses then tu1"ned to wholesale forgery s.nd 

oounte1-.fei'l:;:i.ng, was caught, and had now· been brought to 

trialil> 



In tell:l.ng this story, Frishman oounterbal!:1noes 

each dereat suffered by :Moses with a success scored. by 

his childhood fr5.end Sergei Kirkushkin. We thus see these 

two lives ir1 juxtapos:i.tio:n. T.l:n.1.s, the scene in the court-
' 

room :ls powerful and cl:t111aotic not only contex_tua11y bu"t; 

stylistically as well. 

Aa we can see from this story, E~ishman liked to 

ex.pe:r•:tm.ent with various s tocy f'onns, and used a variety 

of formats w:tth immense e!'feot;j;veness. No one loved and 

appreciat;ed beauty and form as much as Frisb.111.an., but his sto

ries a.re captiva·bin.g and engrossing not only because of 

their· external beauty, nor me:reJ:y because of their clear, 

lucid style. Frishman enchanted his reade:t"'S by vi:r•tue 

o:f' a.n · inn.er beo:uty which he revealed in h:i.s heroes ft) 

However, his sketches or ghett;o lif.e., his descrip

tions of' mortal s·truggles between 111an and desire, and his 

vignettes of 1:i.fe in the marke·tplace reveal only one 

aspect ot li1rishma.n rs bri111ant talent as a. story-teller .. 



David :F'rililhman ts in:t tial attacks upon the insipid 

triviality and cont:r1. ved ar·tifio1.al.i ty of the literature 

of his day were :noi; only iconoclas·liic., but also ind:i.oative 

of' a concrete and definite program.. He became the ori·tic, 

:not 0~1ly of Hebrew 1:1 te:i?ature, but of Jewish social and 

national life as well. He took his stand a. blt to the 

side, so as to have ample perspective for observation. 

He was,. of course, almost ob,'!lessed with the des~Lre to bring 

about a refinement of taste on the part of both readers and. 

authors s In waging ·this campaign., his principal.· weapons 

Were l:lis inrm:m.ere.ble feuilletons and critical essays .. 

In his short s t;ories., however, b1ri shman trained his 

critical and perceptive eye upon the social and national 

Vagaries of' East European Jewish l:i.fe. "The scope of 

inte:i.:•ests wh:tch .Frishman demonstrated in his short stories 

is unb<-ll:i.evably di v·ers:lfied. He wro·be about literature 

and a:i::Jt., about wx•:i. ters and ord:i.nary vtllage f'olk, about 

the young and the old, about art:i.sts and apostates, about 

th(:> 1:riBa.ne and ·the hypocritical. He wrote about love and, 

hate, about life a.nd death. He wrote about a :mul tH;ude 

of subject~a; he was a prolific wri te:r.•." 
1 



I11r:tshman was one> of the first to introduo e 

religious motifs i-nto m.odern Hebrew li teratu:t'l&. Ind.eed.11 
\ 

his im:Pressiontst:tc descriptions in "Sh 11.osha She ... oohlu11 
~~.~ ....... ~ 

(Three Who Ate) and 11~_! X~~.E..2!lu (~•o the Land of Israel) 

are among h:I.s moat poetic and original crea·t;iona. He 

made a study of the religious experiences of the Jew and 

described them in the above ... men:tioned ·stories, as ,vell as 
' ' 

:tn his n.Mi~~~" { Co1nrne.,ndment,) and u~.:g;'' ( rrhe Pries·~). 

In th:ts group of stories, he scrutinized the l"elig:l.ou.s 

lif'e of the Jew th:r-ough the m:t.01"oscope of. pfrychology and 

f'a:.1.th, and. he marveled at its awe and ,stamina and 

deep-rootedness. 

In his n:ua-oohen" •. 11':t-ismnan describes a .p:r•iest he -~~' 
once knew,, and this p:l?iest; has le.ft an indelible impress:ton 

upon him: 

T:he first time I saw them.an was when I was 
:tnvi ted to a • pldyon haben' • He stood between 
the two window curtains, looking outs:i.de,, and I saw 
only h:ts back: - · he was small and thin, with a 
o:t"c,oked.,, bent back and narrow shouJ.ders. Indeed, 
he made a strange sight;,, ragged and impoverished., 
a:mong aJ.l the happy, well ... dressed people who 
filled the room. 2 

The priest seemed strangely ill-at-ease, and his discomfi•tu.re 

i'noreased vts:tbly as he began the actual ce:remor1y: 

~!:he man lei't his place near the window, and 
approached. Every drop of blood had left his 
face$ .Apparently., he was now completely astonished., 



and did not remember where he was. Now he 
lifted his eyes, and loolced i.111 about hj.1J1., A simple 
smile played over his features. 

"He is frigh'l;ened because he is unaccustoined. 
to crowds," I thought to myselt ..... "a poor•, hungry 
man among all these choice objecta •. t

11 

And he began to stammer: 11v'llhich do you. prefer'? 
To give your son ••• 11 

Someone staii.d:i.ng nearby sudde:nJ.y interrupted 
him: "The father begins first: 1This, my i'irst ... 
born son ••• w, and then the priest says: 'VVhich do 
you prefer •.• 111 

The man's face turned crimson; but only for a 
moment, and then i:t became seven times paJ.er ·than 
before. 3 

1"'.he author saw the priest a second time -- on this occasion, 

under d:!.f.ferent oircnm1stances. 'Ihe priest was in the syna• 

gogue. The r.rorah scroll had just been taken frqm the .Ark, 

and he had just been called to recite the first blessing: 

And suddenly, I hear a voice calling: 11 Let 
R. Ephraim, son of R. 11lli j ah arose 111 And the 
thin man near the window does not hear anything until 
people rouse him; ·then, he a.so.ends to the Torah, 
and reo:U:;es the ble.ssing. 

And his !'ace is immobile, not a. single 
muscle moving., '.Nor do his ayes look pleasant. 
But his cheeks are terribly pale., wit;hout a drop 
o:t' blood, and on one cheek burns a tiny red spot. 

'!h:ts man is u11happy, very unhappy -- I know 
i;hi:J oi' a certainty.. 

4 
The third time he met; the priest., it was under mc>st 

1.musual cond1 t:to:ns. The man was standing half in and hal . .f 

out of' a doorway, and a group ot' women were shriek:tn~ at 

him a.n.d telling him that he had ·t;o leave the house ...... that 

a child had died in the next room. ~11e priemt ran to 

the synagogue, and there, before t;he venerable old l"'a.bbi, 

con.fessed his terrible s:tn.. His wi.fe 1:r1.nd flve children 



had been hungry. ~~here had been no bread in the house :t.'or 

three da:ys e i'wo of his ch:tld:r~en were ill with typhus .. 

He had been frantic, and ltn0w not where to tui•n: 

11 And then cam.a the tempta:t.:ton, n 01'..">n'f:;inued the 
1112.n,,, "Five silver rubles •• $ T.hey told me ·that there 
was to be a 1pidyon 'haben I at my neighbor 1 s home •.• 
I knew ·t;hat it was, a gre:;1.t sin, but there were 
moments when I didn 1t know it... And the two s:l.ck 
children were waiting for medicin$ and my wife was 
waiting for bread~•· and I hardened myself., .and fought 
agai.ns t it ... .. bu·b I finally hadn I t the s tx•ength to 
fight against j.t... On the cont:l?acy, I knew that I 
was pe:i::-forming a m:i. tzvah.... 1rhat evening, .r went to 
my neighbor and aslc,ed him to let me off':tcie:be.,.. It 
seemed ·to me that I was per.forming, a mi tzvah.9.. Lord 
of the universe, I O(.mld1.1 1 t sleep all ·chat night, and 
my head throbbed like a hrumne:.r•., .• 

I am an 'lsrs.elite•, note, priest ••• 
And the ha.mm.el"" pounded, and said the same: 1 Is:ra.elit,e, 
not a priest, Israelite, not a pr:test! 1 ...... And :I.t 
has not, ceased unt:J.1 now~ I wanted to come to y<,u 
ma.ey times, but I couldn't .• $ But now, death has 
come... Death is a i'earsome thing •.• " 5 

The rabbi was shocked beyond words. 'l'h.e blood drained f'rom 

his .f'aoe,. He rose and began to pace baok and forth<I) 

~:1:h.e man ha.d sinned grievously, and yet .... 

Now, Frishman peers deep into the soul of his subject, 

eeeking the key to the r:tddle of the oom.pell1:ng reli.g:Losity 

of the J'ew: 

The room was very still. 
S1..1.ddenly, the rabbi turned his head.e 
"'You must; fast.... You must :f'ast ever.~y Monday 

. If and Thu.rs day ••• 
~~he mi.an, it seem.a, was not set at ease by 

this* B'a.s'i:ilng was not;hing new to h:un.. He had 
fasted not only on Monday and Thursday, bu:t; 011, many 
other d.~1.ys • 

11Y'ou must be lashed.... ''.Chi.rty nlne lashes ••• " 



But ·t;he man., it s ee:ms, was not set at ease 
even by this~ He had smitten his heart wi th:1.n 
him a thousand times. 

nyou. 111ust go into ex:tle •.• 11 

11he man breathed. Apparently., a great 
burden had 1:i.fted itself off" his hearte-

11.And send your wii'e to me today," oonttnued 
the 1,,.a.bbi, 11 the oonrm:uni ty will pr•ovide for her. 

And t;he man left• 
I never saw this man•s face again. 6 

Writing at the ti.me of Frishman ts jubilee celebra·tionJ) 

Naiditz adds a postscr-ipt which enables us to grasp the 

significance of the story's cli:m.ax. 11We, today, done t 

know what *going into exile' means. But older people will 

recall a co1.,ne1" of the synagogue, where there would stand 

a white-faced stranger, with wild, u.nkempt hair a.11d torn 

oJdothes II who barely ate f'ro:m. one Sabbath. to the next. 

No one would know his name or vil'.hence he came, or what he 

was doing there., And the people of ·t;he ::-1ynagog1:te would 

whisper that he was an I oreach gaJ.u•t 1 , one who was ·wandering 

:tn order to a.tone for his sins. 0 

1 
In this story, Frishman has shown u::1 how ·the hero 

suf.fe:t-s under• the lash of his conscience., .At the end 

of ·the story, he. describes how the man accepts h:l.s punish ... 

ment w:t th love., However he has merely described the 

religious inspiration of the Jew., He ha.s not exp lail'led it., 

W:1.th an even deeper ;i.nsight, Fr:i.s1nnan tells u.s about; 

the hcai~o of the s toey "M1-J?..~!!~", whose conduct puzzles 

him even mo:r.e. This story is an excellent example of' how 



he dealt with psychological problems in a 1110re general., 

indirect .fashion and it is also o:t"' val:U.e to us because it 

shows us the thinking ot the autl:10r. As the story begins., 

Frishman might: well be pondering a p1 .. oblem which has 

actua:.Lly been puzzling him: 

Mitzvah ...... I know very well what it is, 
and that he who pertonns it is prepared to 
sacrifice his life ±"or it. But in sacrifiolng 
his life for it, does he do it out of broad• 
mindedness, and in inspiration., or is it because 
o.f' hardnes~ o;f' hea:r-t and. a strong will? Is :l.t 
because of a yield:i.ng natu:r-e that he will rel:tn ... 
c1u:l.sh his dearest possessions., OX' is it just 
pe:r-verseness a.nd dull-heartedness? Is it a 
f'lruning :f'ira, which sets hi111 a.flame, and lights 
u:p ·t.he chamb 1;,rs o;f' his heart, or is it merely 
apathy which freezes hi.a heart and. his soul at 
that moment, so that he feels nothing? 8 

This is not; a ques·t;ion which our author has pondered. onoc.,, 

and once only. It is a problem of the hu.ma.n soul 

which has recurred again an.d again. Onee, when he was a 

st;udent studying philosophy at a German university, a visi ... 

tor was announced.,, His u.nexpeoted guest was a Polish Jew 

of middle age, dressed in a caftan and wearing a beard. 

With a minimum O•.f ceremony, the vis:t to:x• plunged int;o a 

recital of his business. He wanted the author to accompany 

him to the doctor's office and then t;o the consul I s office .. 

Althoue.):l he wa:s a complete stranger., he assumed ·t;hat the 

young ma:n. would be delighted to oblige h:tm. 

It; was not~ unitsual :f'or Polish Jews to travel to 

G·er.rne.ny for their health, to talee the famous baths. 



It was not unoonunon :f'or these vls.i tol'•s to ask their 

co ... religion:.tsts to help them in finding the:tr way about,,, 

Our author 1s guest was just such a visitor .. 

When both errar.1.ds had been attended ta,., the two men 

returned ·bo the a.u-bhor 1s quarters. Once there., the author 

sat down at his desk, S'U!.'rounded himse1t. with books and 

papers., and tried to study. The Polish Jew, however, kept 

up a steady stream of conversation. Th,e aut:hor tried ·bo 

ignor•e him, but suddenly his attention was avrasted by 

something the ma.1:1 had said: 

'* •• ,. but it wa.s a, mitzyah... It :ts an 
e.xpJ.lci tly stated law.. And how could I le1; him t:ran.~--
gress at1 explici tl'y stated law'? If he., himself, . 
d1dn 1'b pa,y any attention to it.,, then I had. to do it,. 
After all, I run his father until after 120 yea:r•s" 
We are Jews., But he was a fool. He was a silly per .... 
son. A fool.,, a fool, nothing mo1 .. e.. I tell you., 
he was a fool, and you may believe me. Did it 
l"'eally ma.ke any great dif.ferE►.nce whe·ther it was 
th:ts woman or another woman? 11 

9 
Ou.r author turned from hls books and faced ·the Polish Jew 

and began to ask him one question, and then another, and 

heard a truly heartbreaking tale.. The Pol:t.sh Jew was speak• 

ing of his son, who had married some ten years previously, 

and settled down to a peaceful and happy life: 

"Yes, I won•t deny :.tt. 11J.1.ey lived together 
in wonderful ha.!"111ony.. They enjoyed 'shalom ba.yis 1 , 

f'an11ly peaoe. . • great :f'run:lly pea.CEh Great and m.igh'ty 
fam.ily pE:JuOeh Th.is is t~u.e. No one can deny it., 
I~e.mily peaoe., they l.tad family peace •• •" 10 



Jewish law specif;ied that a man must di•vo:rce his wife 

after ·I.en years if she has been ba:rre11. Now, after t;en 

years of happy married life, this couple• s life together 

was th:r~c➔atened, for the woman had bor11e no oh:lld:i:•en,. 

Half dreading the answer he would receive, our author asked: 
11And what. e • did your son really di vo:ree his 

beloved wife of hia youth, and did he send hex• 
away even though he loved her?" 11 

His heart san.lt at the Polish Jew's rep11: 

u .... what does a father.not do for his son? 
I waited until practically the end of the eleventh 
year. And he~ • • why should I te 11 you the van:l'ti es 
he perpetrated and all the controversies he assayed 
in order to rebel agains·t me2 Then I induoed the 
rabbi of our town to help me~ .• 

"And he and I talked to him, we talked to h:tm 
da-y and night., After all., there is still law 
and orde:r:• in Israel. And it is written 
explicitly: 'You shall force him., and shall beat 
him wi·ch a whip until he shall agree.• But don't 
imagine tha:t it was easy. He was a fool, an 
awful fool., and he was stubborn. But he finallj" 
consented. 

11And the rabbi sent :t:'or he:r, too. But that 1 s 
what. I was telling you:· he was a .fool.1> a11.d he, 
the fool, apparently hadn't sa.i.d an;rthing about the 
matter to her., He didn't tell hex•, so as not to 
cause her any anguish ... - that's what he sa:td. And. 
she ca.me., without ·the slightest idea of.' what 
was going to happen. And then... l told you that 
she had always been well and healthy,. would I were 
as well as she. But a wo1nan is only a woman, · and she 
waan• t too oleve:r-. When he gave her the b:i.lJ. of 
d.i vorcG, she fainted. • • and he e "' $" 12 

D1risbman even finds a human spark in this .f'ather.. At 

·chis . point in the Polish Jew •s desoripti.on o:t: the 

It appeared to me that his voice suddenly 
changed. ,..__ Now I observed olea:r.l-y tha.t; the 
ntants voice shook as he spoke@ l3 



li1:t"is1:unan has looked into the depths of the observant 

t1ew's soul, hoping to find there some olue to the secret 

of his religiou.s stamina.., but again., he ends with the 

-question still u.rumswered. Although he is b:t tter -1:;oward 

people who break up happy homes in order to perforin a 

oonunand..ment, he nei th<~r condemns nor judges. He merely 

seeks to solve the riddle.,._ to §:nSW$!1 the question., 

Frishman 1s short stories are perhaps ·!:;he flrlirl.i irl 

Hebrew literature without a publioistio pu.rp'ose. 1fuey ar~ 

entirel;t psychological"' Yet, he does not over-a:n.aJ;yze 

·bhe mental sub-stra:t;a oi' his heroeiJ., A lyric story--teller 

like Frishman ca.m.-iot be favorably disposed toward detailed 

investigation and analysis" Lyriclsm and analysis d.o not 

ble:n<l well., Hussian 15. terat;u:re had no eff'eot; whatsoever 

upon Frishman1 in this respect;, al though it did afi'eot the 

other He.brew writers. Like all great poets, our author 

posseas0d the heart of a ohild and the mind of' a. mature man., 

1l1he language of these stories dealing with religious 

the1nes is, like all his other stories, pleasant a,nd 

enohs.r1ting.. There :ts no unnecessary v·erbiage nor does he 

use any artificial expressions. All of these stories 

contain a b·uoyant tenderness and poigna.ncry which is 

both powe:r.•ful and moving. 



In a number• of hie stories, Frishman displayed 

a spir:tt of irony which lent a touch of charm to his 

works, and made them delight.fully humorous, amusing and 

er:i:tertai:ning,. In hie satires, we discover that Frishman 

:ts a clever humoriste In these stories another aspect of 

h:i.s di versified talent comes to light. He was endowed 

simultaneou.sly with a deep poetic feeling, a romantic 

inclination, a delicate sense o.f humor and a shrewd and 

ori'l:;ical faculty tor highlighting the ridiculous and the 

b:.t.z arre .. 

Frishman was also blessed with good judgnient and a 

• nice sense oi' proport;;:1.on, so that none of thes@ ntrributes 

was ever unduly e:x.a.ggera:ted. Indeed, it was this diversi t;y 

and hi.s essential unity oi' outlook wh:tch enabled. him ·to 

exert such a powe1,..:t'ul inf.J..uencr:, on a.11 of Hebrew 

J.i teratmre,, 

Frishman's humor is light and his satire, seldom 

rnalic:lousf At times, however, it c,,uld be incisive~ 

His Sa.tires can be <livided into two olearl-y· x•ecH)gnizable 

groups .. The first deals with the ludicrous side of the 

Haskalah; the second humorously descr:l.bes certain phases 

of Jewish llfe. 'I'o the fi:t•st group belong such stories 

as "[.la}::~~~ QQ.l?.~~tt (Copernicus' ·Adversa,17) and 

"~t! ~~:!:. ~u (The Second. Ben Azza:L). 



In "£.?.:!'~~ a~ .£9~..:9.!1", 1i1r:tshraan depicts 

one of the many variations of t;hc~ inask:tl who is f.a1"' 

removed f::r-om. the wo:r•ld. of reality., The central character 

of this sl<i".etch is one of ·those people who knew nothing 

o;f' the modern discoveries o:t' science, and who saw himself 

as an adveJ:>sary of Copernicus and h:ts syste111* Frishman 

immediately gives us a knowing wink and proceeds to 

describe his hero: 

'I'hey called him 11 Lebush ·the philosopher11 .. 

Do you know wha.t a philosopher is? 
If someone n.eve1" used a comb, and has never 

looked. into ~ morror, and i:f' he holds his head 
thrown back, and is always looking at the sky.,, 
:1:f.' h::i.s hat is alwa:ys crokked on his hea:d, and his 
brim is over his ear, if hi::J mouth is aJ.wm:y·s. 
open and flies go in and out, :Lt' he has a forehead 
full of wrinkles and his nose is always :f'ull ...... 
then he has tha ma.kings of a philosopher. lJ~ 

Lebush showed philosophical propens:tt:tes early :Ln life. 

As a 1:tt·bl,e boy, he pondered the relative value of the 

sun and the moon: 

And natui~alJ.y, he came to the clever solution 
that the moon was more important, s:tnC.H;} l t shed its 
light a.t night, when it was dark, and when we oou.l.d use 
its 1igh1;, whereas the sun shone dur:t.ng the day, at 
a. tbne when it is light anyhow Si and we do not 
need its light;. J.5 

Astronomy was not Lt>bu.sh 's only talent. He also revealed 

a precocious :i.nterc;H3·b ;tn mathematics: 

Wb.en his t1:.H1ob.er used to beat hi:m w:t th the 
cat-o ... nine tails, he would lie there, and he wouldn't 
111ind the blows as such, but he wou.ld just count them. 
In this way, he would think: t~he ca.t-o ... nine tails 
has five strips, and he was struck w.ith it abou.t 
six times a minute -- ·that made thi.r·by a nd.nute; :i.f 



they should Whip him one solid hour without 
let-up -- then it would add up to 1800: if 
1:;hey should beat him. all day without a stop --~· 
that w01.ild add up ·to 3L1.0, 200; a.nd if a whole year 
continuously, then it would come to 15.,,788.,,ooo -
and should :i.'I:; happell to be a leap yearJ) then 
naturally:; there would be a nice little e.ddition 
to that .... l.b 

Lebush grew to be a Maskil. He studied grammar and 

philosophy., arg·ued with the tmlfn apostate and engaged 

in discussions with the Catholic priest. Somehow, he 

heard about a certain Oopernicv$ (whom he still imagined 

to be liv:t.ng). He looked himself' in his room for six 

weeks and when he reappeared., he made an a~toundi.ng 

announce:ment: 

"Cop e:t•ni o us made a :mistake l 11 
11The earth, is standing still, the snn is 

revolving around it, as it has done sinoe the 
beginning of. time .. " The people listened and 
were aston.i.shed and didn't understand. 

17 
He had arrived at; this conclusion by means of' various 

complex proofs, but the clinching argument was something 

which everyone could veJ:iif'y :t'or themselves: 

"If someone throws his hat up, the hat 
always falls back upon the same spot whence 
it wa.s thrown; if the eart;h had really turned in 
the meantime.,, the hat should have f'allen so1ne distance 
from the or5.gina1 spot. So, it was clear that the 
earth is alwa:ys standing still~ 11

18 
Lebuah even traveled to Warsaw to discuss the matter with 

Copernicus himself. The civil author:t ties placed him. in 

a mental ins ti tut ion, and to his dyj.ng day, he maj_nta:i.ned 

his position that he was right, and Cope1"nicus had been 

wrong. 

',ii 
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Lebush was but one of the Don Quixotes of the 

Haska.lah, a man whose li:f'e and imagination were out of' 

touch w:t th real J.:1.fe.. Another equally radical and absurd 

character is port:t'ayed by Frishman in hi.s 11~ ~ ~~n e 

Agai.x1:, the author begins wi:th a com:i.cal descript;ion of" 

the hero: 

_ His shoes were torn and tattered, and 
the research.er used to say a.bout them that they 
were from the days of Gibeon; over ·bhem we:t>e torn 
san.dals which remained on h:Ls shoes :tn warm weather 
o.:n.d rainy weather. His trousers were shabby and 
torn., a.nd had been preserved from. the day when 
priesthood was in flower. 

His hat was an heirloom from. his grandfather., 
and its quality was a la Menaehem ben Serok. H:5.s 
ooa:b was split down the back along its full length, 
as well as on top, and was made according to the 
style of the land of' Ammon, during the re5.gn o'f 
Ben Che.nun ben Naohash; his b,eard was cut 
a la Henri Quatre, and his hair was always 
disheveled, acoord.:tng· to the custom of the B 1na.i 
Cha.Vila. 19 

The hero here described, Moritz Pekoklis, had married 

the butcher's widow, a coa.rse woman, and had done so for 

the rnost surprising r~ason: 

Do not le.ugh at my words, readers; ·this 
is no joke,, Moritz ma:r:i:.~ied. th:ts woman because his 
soul yearned for Torah! 20 

Mo:t:•1.tz had read somewhere about a nu.111be1-. of anoie:n.t manu. ... 

scripts which had been excavated by an English archaeologist. 

By ooincidence, it ,just happened tha.t a stranger came ·to 

Moritz I s little village and borrowed. 1110:n.ey from the butcher I s 

widow. (In. addition to carrying on her husband 1s business, 

the widow also made loa:ns a.t substantial 1 .. ates o;f' in."be:rest.) 



In the case of the Gentile stranger, she toolc from him., 

as security, a nu.mber of books., some o:f' them ve17 old. 

The stranger also mentioned. to her that he was from England.. 

A stranger ln a small Russian village we.s news, 

and :tn a short tlme, the :report also reached the ears o;f' 

Mori t~ :J?ekoklis • In a .flash of in.sp:i.1 ... ation he knew who the 

myste:t?:l.ous st:r:>an.ge:r. was: 

•.• his imagination bee rune even more vi v:td, 
and Moritz truly knew, and all his senses shou.ted 
within him, that it was thus: this EnglifJhman 
was the archaeologist Smit:.h., e.nd thewe books ha.d 
been excavated from the ruins of l?on1pEd.i. 21 

Moritz sent; various em:i.ssaries to the w:tdow to see if 

she would give him the books. 11:h.en he sent the most 

respected men of the community with offers to buy the 

· books from h®1"• PinalJ.y, he came to her himself and asked 

to seie them. At first she permitted him to read. them 

but; soon., she 1 ... esoinded even th:i.s meagre pr:Lv:11.ege. 

See:tng no other way to ob ta.in the books, Moritz· Pekoklis 

mari ... ied the w:i.dow. '.11:b.us did he sacri.f:i.ce h:lrnself for 

the 1ove of Tori,h and knowledge. As tor• the boolcs: 

It finally becruue known that the 
J!:ngl:tshman he.d not been an Englishman by birth, but 
a Jewish boy who had been a ta:i.lor's apprentice, 
and who had gone to England in his youth, and had 
later rt.trturned to his country to become a tailor, 
and the books were not from the r1,iins of Pompeii, but 
ha.d been stolen; and the nmnbers Which were writ;ten 
on the margins in pencil were the calculations of 
expenses which the ta.:i.lor had listed on the empty If.I. ges., 
when he had no other paper. 

.. iiiiiili¥"" 



i { 

But the people of. the town pald no att~n·tion 
to ·this ta.ct, and all of them said that he had 
n1a1•ried ·che woman because his heart yearned for 
Torah and knowledge .., ... and ·there was a diff.erenc<t 
between him and Ben Azzai: Ben Azzai. had yearned 
for Torah., and did not mal'ry., while he had. yea:rned 
for Tor,.ah, and had married. 

That is why the people of the town called 
Moritz Pekoklis the se.cond Ben Azza.;;i .• 22 
The family names which. Frishman ·a$signed to his 

characters ple:yed an .in1portant part in his satirical 
I 

sketches and humoresques. In these stories,· the central 

oharaoter is always a person whose psychological bent 

causes him to attach value to eJd;ernal things .. 

But Frishman was not· a. writer whose only forte lay 

in the field of satire~ H.is satirical sketches and stories 

were merely another facet of a marvelously well ... rounded 

and versatile talent:;. His satires are generally sad 

. ra·r.her than vicious. All the charact;ers i:n. his satires 

are people whose des5.res a11d long:i.ngs are not "life" 

desires and 11 1:i.i'e11 longings., They contrast sharply 

with his poetical heroes, and his attitude towa:r•d them 

contrasts max•ll:edly with the atti•hude he displa:rs toward 

the warm, h'Ulll.an, poetic heroes who have J;yt>ioal, 11human" 

longings and desires.. 1"b.er$ is a sharp a:nd witty irony 

in these ant;:i,-Haakalah s a.tires, and lilrishman the cr:t t:tc 

is plainly evident in ·l;he:m. 



r 
l 

1.i"'r:l.sl".una.n also pa1nted some trenoha.nt po:rtrai ts 

wherein he s a.tirized certain phases of tTewish life and 

adurnbra:bed their gro·besque:ries~ Under this classification 
' 1h l _.,. i:rri.. 

we may 11st; such stories as ".M2.:..2.)m Ji.~11 (Summer House), 

u~~ .t~;:t10.s.9.lr ( The Wage EarJ:1er) and 0~~~.Jl~ 

!!:!,;~11 (The Rooster and 1:h® Hen)~ J:n these 

stories, Frishlnan depicts no·b the aberrant a,nd eccent:r.•ic 

denizen of the Jewish milieu, but types which were to 

be found well within the orbit of the normal and the 

:r ami liar., 

I:n "~u ~u, Frishman I s subj ecrt is the 

ubiqui tou.s 'me lamed', a certain R. Zalman by na::m.e. In 

addition ·t;o being unable to :m.aks a. living, R. Zalman had 

other t,roubles : 

- Six years ago, right af.ter marriage, when he 
was still a,t home in Zabludova, he began to cough. 
Oh well, a cough is a cough. I don't think anyone 
ever died from coughing.,, His mother, too, had 
coughed all he:t .. life, and his f'ather as well. It 
was a family trai•c .. 

He began to eat sugar candy, and to drinl{: lico:r•ice 
Wt:tter -- and he stilJ. coughe,d. However, he recently 
'began spitting blood - ... I don't think it•s more than 
two years a.go. 

Several of. his aoqua:.i.n.tances a.dv:i .. aed l'lim. to 
d:r-i:nk Chinese tea; Chinese t;ea was a sure cure. 
Seve1'l!al of his aequai:n:tanoes advised him to eat 
soft-boiled eggs; soft~boiled eggs ~ere a sure 
cure for all illnesses, and were good tor the voice, 
too • 

. A.t the srune time, they a.lso adv.ised h:bn to 
go to a doctor _ ... i"or instance ...... to the well .. known, 
Jewish doctor who was so famous for his f'r:i..endliness, 
and who spoke Yiddish with hl.s patients. 23 



Rt1 Zal.ma.n, however, proc:t•a.stina.ted and h:l.s aiJxr10nt; g:rew 

worse., His cronies at the synagogue we1"e able to explai.n 

:his condition: 

•Mo doubt, he· had oaught a cold, 1 explained 
s ave:ral o:t.' b.1.s acqua.in.tances with whont he us @d to 
daven at the 1'1:t.kol.aevs,cy synagogu,e. ~]hey a trongly 
insisted· that he see a doctor, and took hint to Ishmael 
Prospect. 24 

The docto:r• ,d:i.scovered the R .. Za1.man•s lung was inflamed., 

and s1.tggested massages and milk and fresh air; he even 

reoonunended a trip to Italy., Then, seei.ng t;hat H. Z~lman 

hadn't under,stood a. word he was saying, ·bhe doctor 

made his m:tnimum presarj.ption: 

11At least., you must t;ravel f.or :t'resh. ai:r•, 
you must, see about getting a summer house., perhaps 
a • dacha 1 not far from St" Petei"sburg., • • . Liesnoy 
would be good for You;. in Liesnoy there are lllOStly 
J 11 ews. 25 

And so it came about that n. Zalman became 1ike the many 

prosperous businessmen. who spent thei:i.r days wo:r•king in 

st. :Petersburg, ret;urning to their stiburban ·sumiaer 

dwellings in the evening .. However.I' his schedule dif.t'ered 

s11.ghtly from. theirs: 

You. can go from St., Petersburg to L:i.esnoy in 
three diff.erent ways: by wagon, by train and 
on font., R. Z~lman had selected for himself one 
of these ways ...... he went on foot. Running quickly, 
a good runner can r<l3ach it in two or three hours. 
And H .. Zalman used to run, R. Zalnian used to run 
fast; a:n.d H. Zalman was a good runner. Since he used 
to run oontinuou.-sly ...... as though he were being 
ptu"sued ...... he used to l"'Giach. there in two O:i? three 
hours. It 1.s true that every time ha arrived there, 
he was ba:thed in perspiration., he was out ot: 
breath, and he was more dead ·l;han alive ..,.;.. but what 
won•t a man do for the sake of' hls health? 26 .. 



Fr:tsb:ma.11 1 s irony does not conceal the pi t:tfuJ. ludicrousness 

o:f' the situation: 

For in. truth,· R. Za.lman 1s summer house 
wa.s not his su:mmer house, but a synagogue of' 
sorts, where, except t:or the Arl-c and a table and 
a lectern, there was nothing othe:t• than a wooden 
bench, and the Jews, being compassionate, and 
hearing ·t;hat this 1melamed 1 had an ailment., perm5.tted 
him to come out there evevy evening and sleep there. 27 

li1:rishman en.ds the story on a sober note: 

Finally, however, no one saw him any more~ 
neit;her did he run be.ck and forth a:ny more .. 
1fhe last one to see him was the superin·t;endent of 
the Alexander Hospital. 

This was a m.an with a. St1U1mer house; this, 
too, was a smmner house •.• 23 

Hera, pe:r:•haps better than in most of his s~1.tirical 

stories, we can see that Fr1sh:rnan 1s irony conta:tned 

a good deal of sympathy and understanding. True, he 

ridi.culed, caricatured and bu:r~leaqued the individual,· 

but in a vecy profound sense, he also lashed ottt against 

the be:nigh:1:ied ignorance which caused people to· behave 

in such a tragio~comio manner. 

In tr~ R .. a..rJ1.rn", 111r:tshntan describes a character 

not as tragic as H. Zal.man, but on0 who is certa.1.nly 

no less amusing. Our hero was one of those poor 

unfortunates who couldn't seem to make a. living. He had 

tried innumerable professiona without notable !llucoass • 

••• his livelihood was veey meagre, and 
he didn't have enough to eat t;o satisfy his 
appetite, but he wa.a conf':1.dent that there 
would be better days* In his spare time., he 
would read Psalms, because he was a God~tenring 
Jew., 29 



'11he years passed without any noticeable change 1n 

our hero. He tried his hand at every conceivable type 

of work. When our authOl"' met hi:m again, he was employed 

at a new occupation, but in certain wa.ys, he was st:i.11. 

the s a.ma : 

• . • he was now a ''reade1"11 for a minyan 
of wo:rsh:i.ppe:rs, a ":reader" of the Torah before 
the congregation 011 Sabbaths and holidays, and at 
1:;:tnula, he aoted as reader of the pra:yers, but 
his li vel:J.hood was s ti.11 barely s1.1ffi c::t ent. . ... 
He now had much spare ti.me to recd te PaalmS. 30 

Our author lost track of the pitiable 11wa.ge-ea:rner", 

and had all~ost completely forgotten about him. When he 

chanced to meet h:i.m one day, quite by accident, the 

change :I.n the li-t;tle ma.n•s appearance was quite astonishing: 

••. his cheeks were full, his bleary 
eyes were clear, h:i.s movements were vigorous 
a.11.d the shoes on his i'eet were whole and good; 
:tn short, I saw that he had a livel:i.hood. 31 

All efforts to question him about his present vocation 

elioi ted only the vaguest ot repl:J.es"' But at last, the 

matter was known: 

•• e this man had :t:tow found a new and orig:tnal 
bus:tnesa: He used. to deli var himself t;o forced 
conversion every day.,, anc1 sometimes twice and 
three times a day ••. 

The matter came to pass in this way: A well
to-do, .. Jew would come to live in St. Petersburg.,, and 
When he :t:'ound ma:n;y restrict:i.ons in his way, h@ 
would decide to get himself a cei~t:Lfieate of bapt5.m1i.. 
He would go to the evangelist priest and undergo 
a ceremon:r and receiire a. certificate. 



The.re ware those who were sensitive and 
who were ·repelled at the idea, and they could 
not do it. So they found a subs·hi·tute for- t:his 
matt;e:r, who would deliver the certificate to hi:m; 
this individual would go and submit; to all the 
ceremonies, and bring him the certificate. In 
return, he would give him a certain arti.ount of 
gold coins. 

And there were many such sensit1.ve people. 
And m~r Jew was such a substitute~ 

,J .32 
Frishman ooncludes the story on a not~ of high satire: 

And with all this, he sat and reclted 
Psalms in his spare t:tme., ~. He had much to thank 
God for-· that t~e good Lord sends him many 
rich men, to whom fifteen rubles aJ?e a mere ·tri:f'le., 
Everyt-:hing depends on luck, s.n.¢1 God does no·t torsake 
a man-. Thank God, he now had a. livelihood. 

After all, he was m1ly tryin.g to make 
a living.,, 33 

In u~_!.,t;b.\ ~A~11 and 11M£.:,.~ ,;Kax.t~A", Frishman has 

depicted charaoters who are ludj_orous. In doing so 

he has also ex.posed. the dei'icienoies in the Jewish 

ghetto environment. 1'hen..,, too., he has also pointed 

the accus:tng fi11ger at the unfair ttnd discriminatory 

practlc:-.<1>s 01' Hussian society., Frishman 1s sa:bire is of. 

a fru:ttful and positive ne:ture., because good. satire, 

1:l.ke good parody, requires a s:ympath@tic atti tud.e on the 

part of tho satirist;.,, 

In "b~ ~5.2,;1j;~11
, B1rishman takes a. 

sma.1J. Jewish oonnnuni ty a:nd descr:tb<~s its 0011:unu:nal 

deterioration and disintegration because of a silly 

misund.erst;anding between the two leaders o:f the town. 



The story begins with R. lr~ibush and R., Yitzehok., the 

t,wo community leaders, a.lread:y mortal enemies. However, 

the author assures us that the situation had once been 

quite the i~everse; The original blissful state oi' affairs 

had ceased abruptly one Purim, despite the fact that 

all had started well enough: 

It was at the Furim season, a day of 1i~,.ht 
and happ:tness and rejoicing and o:n. every street 
every faoe exuded love, and the small cong;regat:ton 

was happy and joyous. On that morning., the two 
oommun.tty leaders crone to the synagogue together$ 
R. Feibush broue-)J.t w:t th him his glasses and the 
Megillah vihich he had written with his own hands., 
and .R. Y:i.tzchok brought th& 0 sheka.1:Lm" which he 
had inherited from his forefathers, and the silver 
plitter; 

R. Feibush read the Ivteg:tllah for the congregation 
and R. Y:.ttzchok sang the so11.g nshoshanas Yaakov"., 
and nothing was changed or different from. what had 
been done las·t year .or ten years ago or twen·by 
years ago. ,, 

After the p:r.•ayer service, the ·two discussed 
what they would do for the further advanoe:rnetit of 
the town, and they left ·the synagogue together., 
and came :tn peace, eac,h man to h5.s .own home. 31~. 

The t;wo inen were friendly not; only w:1-l:ih regard to co1nmunity 

matte::t's, but t;he-:r al~H'> enjoyed a brotherly relationship 

in p:r.i vate J.:t:f'e: 

Every year, since he was young, R, Yitzchok 
took a bottle of Tokay wine and ten cucumbers, and 
sent them as "shalach monos" to the home of h:ls 
senior, R. Feibush, and each time.,, R., Peibush 
returned pickled watermelon, which his wife made 
during the summe:i:-, and. a cup full of. :French wine., 
'l~hus do they both do, year after yea,r, and this year, 
too, was no dif:f'erent., When R. Yj.t;zchok had 
finished ea:thing his dinner, he gave the 11 sha1aeh 
n1onos u to his s erva.nt boy, whom he had brought; ·with 
him .from Warsaw, and he disp~ttohed it$. 35 



Now follows a .. Chauoex-ian sequence of events: 

As soon as the young boy had left the 
!'oom., Satan met him, and enticed hims Th.e 
cn1cumbera gav$ off' an odor from under the kerchief 
Whlch was covering them, and e:ritered the boy's 
nose, and a stx-ong spirit of.' d.e,s:t:in~ was aroused in 
him, and the next moment, he no longer knew what he 
was doing, and he automatically put his hand into 
the basket and took one, and with painful heart, 
put it to his mouth® In another tninu.te, he would 
ha.Ve been victorious over his desire, but ·at that 
moment, his teeth were al.ready embedded: in the 
cu.cumber and a moment la:cer, it was alread.y 
inside him .. 

Did the boy know that the peace of ·bhe~ entire 
·cown hung on this cucumber? Then. he 
suddenly remembered that one wa.s not; an even .. 
number and he hastened to malce it even, and he rttt~ 
anothe1~ one.. And then., he also remembered ·that · eight 
is no·c a 1.1sual nom.ber, and he ate the e'ighth. one and 
the seven th one and t:he sixth one, and then he 
decided to bri:t1g the l:>ema:tn:i .. ng hal:f.', bu.t at that, 
moment, he happened to trip. And at that 1110111en-t;, 
When his thoughts were completely occupied with the 
cucumbers, he tripped over the basket; of wine and 
the bqttle broke, and the contents flowed J.ike water 
before his eyes .. 

The he.ir on his head stood up and his heart 
pour1ded violently.,, and quick as lightning, he 
abandoned hls previous plan, and quickly p1...1.t bhe 
:remain"i.:ng cucumbers into his handkerchief and dt~cided 
·to leave for Warsaw the following day -·~ and, as 
though nothing had happened.,, he returned ·to his 
master's house to wait for morning. 

36 
The disruption of the:i.r normal exchange of Pu.rim gi.fta 

caused great consternation in the homes of the two co111111unity 

leaders. Worry lead to suspen..~e.,, bewilderment, suspic}:i.on, 

lndignat:i.on,. hu.mili~t:lon, bi tter•ness, reorir!linations and, 

ul·b:tmateJ:y, mortal enmity. ';Che two men stopped speaking 

to one another•., and the ·town was transformed :tnto a 

battlefield: 



It R. lileibush said 11day", ·t;hen R .. Yitzchok 
a.nswered• 11night 11 •••• 

H. Feibush implied that R. Y1tzchok had 
stolen the congregatj.on•s funds a.nd had put 
them in his own poclrnt,. and R. Y'it!Zlchok countered 
by trying ·t;o prove that R. Feibush was ·the 
embezzler.. With all this goj.ng on, cha:r.•i ty was 
reversed. The afflj_oted did no·b :f::i.nd 'fef'u.ge., 
the sick did not :f:'ind a home., ·t;he hungry did not know 
the blessing over b:r•ead, and i:n all the houses 
of' s·t;udy, the battle spread from day to dajl". 

And a.11 this on account of a crui.oumbe:r 
and a bottle of wine, or as people sa:y-i "A rooster 
and a. hen. u J7 

'.L'his last quotation is also the title of the story., and 

is a statement found in the Talmud (Trac·tata~ Gittin: 

Perelt V, p. 5.5b). These wo~~:i,,,::~.,l,~~~d in an aggadic 

passage explaining why certain oi ties and inst:i.tution.r:l 

were destroyed .. Frishman•s early Talmudic studies often 

find expression .in his stories in precisely the manner 

we see here. The use of so recondite an expression as 

natarn'gola v 1tarn 1golta" -- and in such appropriate 

q 

fashion ..... :tnd.J.cate that Fr:i.sr.J.UJ.a.n drew on Talmudic :i.nspi

ration as freely as he drew on his othei" ai~eas of eduoa.tion., 

In °Atru:-.a.!~1!¾. ~o, 1',r:tshman has focused 

the spotlight of his dry, witty satire on the Jewish 

community organization at large. R. Feibush and R. Yi·bzchok 

are ·t;ype symbols, rather than spec:i.f'ic ind:tv:lduals .. 

F:rishll'.l.a.n' s dtscerning eye caught the .:f.'unda.mental weakness 

underlying the ch:ronio anarchy of.the Jewish community. 

His words ha.ve an ominously :f.'an1:tliar ring toda:y. 



j 
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I 

In Frishman' s short s·bor:T.es, the:r•e• are .scarcely 

any allusioru!l to topical matters. One of the rs.re oc ... 

cas1.ons when he did make open mention of a :;bu:r:ird.:n,g 

issue of the day is to be :round in his "RE.!.nl~u (Lottery) .. 

In a most uncharacteris·t;ic departure, F1?:tshman makes 

mention of Zionism and even of Herzl, but ln a manner 

designed to present each oi' these in a light clearly 

not con1plimemtary IJ In th.is brief sketch., the hero 

champions the cause of. Zio:n:i.sm. However., he is one 

of the eccentrics ,:ln Frishman• s geJ.lery of charaot~Jrs.

and the story itself leaves us no choice but t;o plaee 

it among his satires. 
1fue d.escr1:i;:rcion of. the sto:t>y 's hero leaves no 

d.oubt in the reader's mind as to Frishman's own opinion 

oi' the central character of 11 Premia": -· 
His forehead was small and s la.nting, h:i.s 

eyes were small and suffeJ:-ing, his features indi
cated ·bhat he d5.d not engage much in mental activity, 
but the speed and movement which were in eve1-.y limb 
of his body, the body of a bear., endeared him to 
all who came in contact with h:.i.m. 

No man or woman \1J'alked in the city, wl1om he did 
not know, or who d:.i.d not know him. When he would walk 

.dovrn the street, his hand wouldn't leave h:i.s hat at 
all, and he h~td to wave it. eveey minute in order to 
greet all whom he saw and all who saw h.i.m, or to 
return greet;ings * God knows where he acquired so 
many acqua:tntanc.es e Perhaps ·t:;he nature of the rnan 
himsel:t' had something ·bo do with it. 



As soon as he met someone, he would clap 
him on ·t;he shoulder with great affection., and he 
would i11nnediately beg:tn to address h:i.m familiarly. 
And he spoke to everyone, and ta.1.ked a grea:h deal 
and all this, very quickly and loudly and 
e.n:t.ma.tedly. o:r course, :i.t was :t.mpossible 'lw 
f.ind matters of' great protund:i.ty in lds words. 38 

Our a.uthor. crone to know this extravert and he wottld see 

him on the street oocasionally. ·The .rrilin n6t only liked people 

but he was also a ·great joiner, and. held member,ship in 

dozens of organi~ations. VIJhen, therefore$ a new type 

ot organizat:i.on appeared on the horizon of the ir ewiah world, 

our hero•s reaction was aln1ost :i.nevita.ble: 

So time passed, and Zionism came to t,he 
world., The tumult was great and the movement was 
very popular. ihe spirit emb:t>aced within its 
wings all who had a brain :i.n their skulls, and 
all who d:i.d not. Old and young met. Na:bul:-ally, 
one ot the first ten in th.is movement was my ma:n$ 

He d:i.d not eat and he did not drink, for he 
was a. Zion.3.st. He did not know 1nuch about 
Ju.dai.sm or Jews. What Zion:i.sm was, basically, he 
didn't understand, but he was an enthusiastic 
Zionist.. He had given up h:i.s business almost 
completely, and ocoupied himself alniost exclusively 
with Zionism .. 

I didn 1 t see him in those dayst but; I heard 
about him.. Natu1lally, he spoke pub1icl'y evet."Y 
day; of course, he attended the First Oong:t•ess and 
the Second Congress and the Third; of cou'.l:'se, the 
movement filled his entire being .. J9 · 

F:1:-:tshm.an may have drawn on de.t'init,e autobiographic.al 

experlerioes in recording the next development in the 

Once, he suddenly burst into my home and 
olapped me on the should.el", and shouted breathlessly: 
1111/lurderer, thief, apostate, why do you stand .:f'1 ... om 
af.a:t•? 11 And befo:r•e I had •ci:me to answer h:i.m,, he 
was gone. l~O 



Frishman•s deso:riiption of the feverish tempe:t' of 

the times :ts interesting: 

Matters were wearying. The whole nation 
sighed breathlessly, and with fever;Lsh bre'ath. 
Many thousands of dollars were sougl;t.t .a:rid the 
nat;:to:n gave pennies. All who· belonged to the 
movement a.nd worked for it., sought a.cl.vice. 

11'housands of sugges·cions were ottered as to 
how to increase the amount .t'or th~ Ke:r•en· L •um.it., 
but; none was satisfactory. It was as though 
a fever had besieged this entire CHunp. Ancl in 
those days, my man did nothing else. He-had already 
laft his position at ·the bank ••• 41 

Our hero, te,o, had concerned himself with the problem 

of. raising funds, and now had arrived at a plan of aotion. 

Fr:i.shrlinn. makes this character appear as the most ludicrous 

he has ever por·tra:yed, for there isn •t the sliglrtest 

shred of sympathy in his description of the denouement: 

In a few weeks, I heard. This man had 
rea11y done something: he offered himself' as a 
premium to any girlwho wanted to get married .. 
A hundred ·thousand tickets went out in a sort of 
raffle, and ea.ch t:toke·b was priced at one 1•uble, 
and the girl who had. the winn:i.rig ticket wou:Ld get 
him as a husband •••• 

There wasn't the slightest doubt in his 
111:lnd that he wo11ld thereby bring a great sal va'"' 
tion tm the nation. 42 

"Premia.11 is by far F11"1shman 1s most incisive satire, --
and seems to have been written with a. vengeance,. This 

story compares very unfavorably with h:i.s other works, and 

belongf1 'in the category o:f' publicist::tc writings rather 

than iLn a oollection of short s·to:viee. 



Frishman' satires generally reveal a. sympathetic 

identification with the unfortunate hero. By and large, 

his sa:tires are markedly interior to the $tories 'he 

has written about-the Jew's religious 11.t~, ghetto 

oonfli0ts, and the stories· from reo.1 l:tfe •. · Perhaps this 1s 

true because in his sat:tres., the art:!Ls'b> has also attemptci3d 

·to be' the cr1.tio. Because th$Se stories contain a fair 

measure of I11rishrnan the oritio.,, they ore closely 

resemble the feu.illeton than the.short story. 

We have thus examined another aspeot of Frishman 

the st-;ory ... tellel?, one which does not.,, perhaps, Show the 

artist at his best. However, we cannot draw ·any t:tnaJ. 

~onclus:iona w1 thout first considering a. third a.11d <- · .: 

strikingly beautiful series of stories whioh he·w:rote. 

3.n his sunset years. These works are a number of artistic 

creations which are unique in Hebrew literature, and 

which Ul'1questionably stax11p Frishman as one of the great 

Hebrew prose wr:i.ters. 



CHAPTER FIVE 
fl<:I\IUgtt ...... ~lihr-li'II...,...... ~ 

One of' the for.ms wh:T.cth Frishman •s lyr:16 story assumed 

was tha:t of the legend. The romantic writer clings to 

the popular legend, and .. it· serves him, not only as a shore 

of safety to whleh he can esoape t:rom the waves o:f gloorn:y 

reality., but also as a canvas :f'or poetic exp:t>ession 

When he is-moved to gj_ve beautiful literary form to 

popula:ri., national and primitive ideas. 

At; difficult times, when Frishman wanted ·to escape 

tr.om his sorrows., and when th$ well-springs of. his 

early· childhood .flickered within him for a'moment, he 

sought refuge in legends, and out of the depths o:f' his 

imagination.,, he would resurrect the joys ol'childhood. 

The Wistful mood of that sweet, tender age<would capti

vate his M.red soul, and at sueh moments., Frishman created 

his legends., in wh:tch he revealed his most briJ.liant 

talents,. 

It is no exaggeration to say that some of them s·tand. 

ttlone in J:Iebrew literature a.s stylistic gems. There a:.i:•e 

none like them in perfection and beauty, in brill:LaJ1,oe of 

imagination and. thought. 111:r:ishman the sa:l;;irist, the skeptic, 

was in truth a man of child•like faith as is evidenced 

by his legends. 



1'1rishman was the i'irs t of' the new post~Haskalali 

generation., e.nd. he o_rea:bed legends for his generation ..,_ 

legends by the individual for the people., as contrasted 

with the classic tormula., legends by the p·eople for the 

individual. He required of' •bhe legend not content, but 

pure, simple for•m, in order that he migh.t im;p:ress his 

feelings and his thoughts upon it. His legends·~are indi ... 

vidualistio and modern. Actually., many 0f ·his stories 

are legends, except that the} images are presented in their 

realis·tio i'oX'l'.ll. When he wanted to endow his characters 

with freedom, he turned to the popular legend, and .fo~d 

therein a mdeium of expression ideally suited to hi$ 

style and temperament. 

· :£1,rishman I s legends are dis ·bingu.ished by thei.:r:-
, 

simpl:tci ty and nai.vete e In this field, Frisbms.n is a 

ehi1a·· as well as an artist. Be seems to have abandoned 

the world of oare. One spirit pervades everything that 

Fl?ishman wrote - .. the spirit o.f a grown-up child who knows 

how to x•e .. awaken Within us., by means of his language a1'1d 

style, memories which were lost with our childhood. 

:B1rishman's style i.s the style of youth .. 

In the last years of his life, Frishman published his 



0 Legends of the Desertn, which are brilliant in their 

poetic f.orm, and wrltten with a sweep., of imag:tna:bion 

that takes 'bhe reader• s breath awa:y. If Frishr)l.an ts early 

legends are sa'l;urated with the spirit of cil'l1;4dhood, his 

Biblioa.l legends ..... ·the "Bamidbaru ( In the ·Desert) s~~;i,es - ... 

are legends of. our natiox1al childhood. :-_He had an uncanny 

understanding of the ancient mot:l.ves of our history. Hi.a 

language blends :i.n a wonderfully harmonious ·fashion with 

the rhythm of the pre-B:i.blioa1 and Biblical pe:J?i<;>ds. 

He felt the pulse of events wh:t.oh beckon to us out of the 

unwritten lines of the Pentatauoh. Frishman discovered 

heroes, individual phenomena and people whb ·sufi'ere<l under 

the p:ressures of the then ex:tsting order"' To these, he 

a.ddeda psychological and sociological color, conjuring 

Up legendacy visions of the past. 

These Biblical legends are much more original than 

any other legends Frishma_n wrote. In the nBamidba:i:1 " series, 

the setting is ·l:;lie desert;, the dwelling pla;oe o:t' the 

children 0£ Israel before they arrived at a settled and 

arable.land. The time of these legends is set at the 

period before,, during and. iilllned:J.ately following the 

±-eve la.ti.on ot' the 1rorah. s;t; Sinai. 

11hese desert legends were Frishman•s last legacy to 

Hebrew literature, and are unparalleled 1n beauty and 

craftsmanship~ In addition to the description of the 



. ' 

spirit, there is in them the desc1"iption of physical 

bodies as well. .Besid.es the life of the soul; there is 

also the life of ne:bure and its components. 'I'h.:ls gives 

the stories a sense of completeness. .The music ot the 

spi:ri t is the foundation o:f.' these sto~ies. The vibr:ant 

inner life is the oh::tef principle in them., ·, 

Frishman was an apostle of beauty, art and a freer 

life among Jews, and he spread this gospel in his own 

way.· He was a man of the world and he felt the weight 
' . 

of the law and the severity of the restraint which it 

impo$ed. He at'tem:i;rte to resolve the dichotomy by presen ... 

ting bo·bh sides and leaving the reader to judge 0or himself., 

It is ·this secret rebellion against law and restraint wh:i.ch 

underlies his artistic series of Biblical legends. 1he 

conflict between law and desire; between life and morality, 

is skilfully drawn. Rebellion is the single inotLt' which 

runs through. all these legends.ii and this theme is presented 

in all its varied inner color and in all its external 

var::i.a:bions $ They bristle with a violent criticism which 

digs beneath the false pl:>ino:tples men live b-y. 

'l'hese legends are not historical., of course, b1.1t 

neither do they purport to demolish Biblical facts. 

:B,rishman chose the life o:t' the Israeli tas in the desert as 

a background :tor these legends for a number o;t' reasons. 

it· 
,I 



F'irst, the endur:ti-ig desert, cruel and unchartered, was 

very suitable as a dwelli11g place fo~ heroes who raged ani 

rebelled against every advance of culture;; Second, as a 

confirmed romantic, Fr::l.slunan•s fancy was intrigued by these 

rebellious and powerful heroes who lived iri theanoierit 

world, when man and nature still stood on the threshold 

of their power and glory. Third, the Torah was given in 

the desert; it was there that the restraining shackles 

of' law were placed upon life. It was there, for the first 

time, that the conflict arose in man between his .fre~ will 

and desire from within, and law and du·t;y from v<Ti thotrb ...... 

betwe®n savagery and civilization. It wa.s then that' this 

ete1~na.l problem was born; then was the well of' suffering 

and anguish uncovered .. 

The clash between law and life :i.s sharply projected 

in ·t;he story "~:E.J..Df.~.sl1£" ... ~h11 
( The Woodgather$:)."'). This 

story is full of bitterness. e.nd. rebellion and protest 

against the entrenched authorii:iy of the priests, whom 

Ii11~ish.rnan port:rays in Voltarian style as waxing :eat on 

the reli.gicm they taught. 

"!I..!:111!£2..@.~11 :relates the story described in 

Ntunbe1"s 15:32 ... 36, where it; is told how Moses order•ed 

the stoning o:f' an Israelite wb.o was f'ound gathering wood 

on the Sabbath. l:jlr:tsbinan tells us this strange story, 

describing it as he thinks :i.t might have happened: 



" I 

Those were the days of the brand new priestly 
hie'.l?archy which had arisen but a i'ew months baolt, 
in ·bhe neighborhood of Mt. Sinai -- and this priestly 
hieI'archy was still shaky and in:f;:l;.mn and was not . 
firmly established, and a whole conununity of priests, 
leaders and lawgivers and police wor•ked day and night, 
seeking ways to bolster it and establish it :e:I.1"r11ly. 
Signs had app~ared and mi:r.ac1es had h.appened in 
heaven and on. earth, in o:rdel" ·co impress the peopl~., 
but thE:) people stood at a distance :'and shrugged theil .. 
shoulders. 

Laws were given and co11nnandm.ents were brought 
down from heaven on tablets of stone, in order to 
separate this newly-formed people from all other· 
peoples, and ·bo set them apart -- but the people 
listened for a moment., and the next iti forgot· 
everything. Promises were made, sweet and pleasant 
words were spoken to give the people hope for the 
future -- but the people lis·bened and stood at a 
distance., and did not believe any of it. ·1 

Frishman has descri.bed these conditions in order to•. 

make what .f'olJ,.ow seem more credible. The priestly craft 

realized that some drastic step had to be taken: 

r.:1.1.hen a new merthod wa.s employed, with a stro11.g 
fist and an iron rod, and with severe punishments ... _ 
and a mu1"111uring went through the crunp from one 
end to the o'bb.er. 

2 
How differently Frishman connotes the phra.s e· 11 and a 

murmuring wen·t through the camp". Tradition has always 

implied ·that whe11. the people 11rrru:r1nured" against MCIJ es., 

they were being ungrateful and unreasonable. Fris:bman 

interp1"ets the wo:x1d otherw:f.se .- He also presents a novel 

interpretation of the laws o:f' the laws ot the Pentateuch, 

and o.t'fe:rs a theory as to how i.~hey may have been promul ... 

gated: 



f I 

Suddenly, there was a new law: "Six days 
shalt thou do e.11 thy work, a.ncl the seventh day shall 
be holy II the Sabbath, a day of rest for the s a.ke 
of God -- whosoever shall do any work on that day shall 
be put to death. n 

Put to dee.th? :t1he people heard it and 
laughed at it., 

A young pr1.est, on whom the oil wa;a not 
yet dry on the lobe of his rigb.t ea:t> and :his right 
thum and his. right big tow, completed the announce• 
ment, and·added: "You shall not light any fire 
j_n your dwelling places on the Sabb!iith day.," 

After him, there a.rose a flesb:y, fa.t ... bellied 
pries with a headband 011 his head and with foreh.ead 
decorations on his forehead, and on his body he wore 
a gold-stitched shirt with fringes at its edges, and 
he spoke in his deep, bass voice, and said: 

11 And you shall observe my Sabbaths.. For it is 
a sign between Me and you, for all you~ gener~tions, 
that you may know that I am the Lord,· thy God, who has 
made you holy --- Whosoever transgresses this law, he 
shall be put to death., 11 · · 

And the people listened and didn't believe it. 
Who would be put to death? Who would do the k:1.l11ng? 
And why? .3 

The people may have shrugged their shoulde:ris, but the 

fledgling, nervous, weak priestly hierarchy was determined 

·co i:mpose its will upon the people. The i'irst test case 

was p~thetic and macabre: 

One day -- on a Sa.bbath -- they discove:r.ed 
someone walking in the f'ield, a man standing bent 
over and who looked like someone searching for 
something on the ground., as though he had lost it. 
· When they came closer, several of·them 

recognized h:bn and saw that it was God, the woodcu·l:;te:r., 
A :moment later, the man was again bent to the ground., 
and they saw .that he was gathering bits of wood 
from the ground _.., and they immediately se:tzed him. 
· u., ••. today is the Sabbath," said the people., 
Gog heard them and didn. •t understand., He had heard 
this word several times during the last raw weeks, 
but he had forgotten what it meant, and didn't know., 
He furrowed his brow and stood there. 11_ 



G·og was brought to trial, and after the pr:i.estly 

·t;rlbunal had we:i.ghed the charges, the following scene 

took place: 

Af1~er they had led him out of the ha.11., the 
deliberations of the judges began. 1rhe first to 
speak was the leader: 11 I believe we ought to let 
this silly .f'elloW go, for we did not dat6h a. whale 
in our net." The others also ag:t>eed w:tth ·!;;hi.a• 

At this point, however, the H5:gh Pr:lest;, Pb.i11eas, 
son of Eleazar, rose from his plao\:1). His eyebrows 
became twice as broad as usual, and. his gaze was 
forbiddingly dark. 

"No 111 And this word v,ras not spoken., but; 
shrielced. "We shall not do this. I will not 
permi'I:, you to do it.. It is God I s Sabbath, and once 
and :Co:-r? all, we mus.t set a precedent, so that all 
the. people may f:i.nalJ:y •realize and know what the 
Sabbath means., and how important it is to us. 
This man must serve as an example, a sign and a 
token for• all transgressors, in order ·that all the 
people, from one end of the camp to the other, shall 
hear about it, .and shall tear and shall not da.:be · 
to do such a thlng again. This 1uan must be put 
to death.... It is the will of Godl n 

The other judges looked at one ano·t;her in 
amazement, and a moment later, they agreed with 
the High Priest. 5 

FrisJ:unan now describes the ter1"ible day of the execution. 

The multii tude o:C Israelites had gathered on the outskirts 

of the camp. All was now :ln read:tness for the E1toning: 

· At this po:I.nt, the Priest, Phineas, son o.f Eleazar, 
climbed up onto a mound o.f sand and spoke to the people 
and said: 11 In the nrune of God and i:n. the 11a.me of 
Mos es J 

'I1his is what shall be don~ w.:tth a man who t1"e.ns ... 
gresses the Sabbath, and who has not observed the 
symbol which is between (3'od and man: such a man shall 
be put t;o death.,, and his soul shall be out off from 
among h:i.s people, :ro:r whc:>soever works o:n the Sabb:m.th 
day shal.J. be put to death., And therefore., this man, 
Gog., son of Beoher, shall be put to death for trans ... 
g:ressing the Sabbath., for so has God orda:1.ned 
through MosesJ" 

, I 
I 



And the people all around heard it., and we:re 
fearfully afraide 

And from the youngest to the oldest, the 
people shouted as one: 11H.e shall be p-gt to death! 
He shall be. put to death! 11 

· 

i1he men shouted., the women shouted and even 
the children shouted. 6 

~J."hus,. this story contains a p:rofo:und indictment against 

the mob:, and mocks them for their disg:r-aceful, bovir.1.e 

eonduct. The reader gains the impression that the death 

of the woodcutter was not only unjust but; pointless. 

To he5.ghten the tragedy, I11r:i.shm.an adds another episode: 

And among ·t::he oh:i.ldren., ·t::here was a little 
girl who had come at the very end, and had missed. 
everything., .for she had a long way to run from 
her house at the other end of' the camp, to this Place ...... 
and she was Gog •s little daugh:ber.,, Jaooba.. \I\Jl,uer>. 
she arrived at the place of the stoning, the:t'e 
had :risen a. large mound of stones upon the grou.nd., 
and the stoned man already lay dead. 

She didn't have the slightest notion as to what 
had taken p1ace he:re and she didn 1 t know wh.o the 
man had b !i.H,n .. 

The little gi:rl gathered some pebbles from 
the ground.,. and in pla.yi:ng with them, she threw 
:hhem on the mound o:r stones .. 

7 
Here, in a. power:t'ul and compelling tour de fouce, F:rishnian 

points his finger at the glaring weakness in religious 

practice. The iron hand of law and au.thority throt·bl.es 

the untamed beauty of' man's f'ree will and na·bural i.nstinets. 

In. ''Ha-:rn 1 koshesh 11 , :£11rishman.'s secret., smouldering rebellion 
~~~ ..,,, 

against law and restraint flares into bold, explosive 

asseveration$ This theme is developed to oven greater 

ext;reme in. other legends o.f ·bhis cycle. 



The s t;yle o:f' thes~ desert legends is in suoh re.n1ark-

able harm.ony with the period. they desor:i.be., that they 
8 

seem like 11pages torn out of an Apoo1 ... ypha.l Pentateuohu. 

These desert legends were F:rishman•s swan-song$ and i.n 

them he realized his highest poetic talent. J:n these 

legends, he raised Hebrew literary creativity to a very 

high level a The eternal problems of ·11.urnan1:l;y, of love and 

hate., ·the individual and society, rel:tglon and life ...... themes 

such as these found the1:r freshest and most art:tstic 

e:x:p:r.ession 1n these stories. They shimmer ~d gl.ow J.ike 

the desert, and are as powerful and as enduring as 

:l.ts X'ocks. 



When we cons:ide1" Frish...man 1s, short stories, we must 

realize that how he wro'l;;e is more important than what 
~~ ~---

he w:r.•ote4' ~r.hat which an author writes, nrunely his material, 

i$ external and accidental; but how he wvi tes -- ·t;;ha.t :i..s 

h:ts own, his individual talent .. 

''Le style est l 'homme meme,. 11 These of't .. quoted 

words of Co1n.te de Butfon are part:lcularly ap1-.opos J.n 

describing Frishman. His style clearly reflected the 

essence of his soul. His was the style of a pur1st, 

a Biblical styJ.Eh However, there is none of the :f.'loweey., 

exalted. style of' the Latter Prophets, but rather the wa:r.rn., 

simple, direct manner of expression found :tn the book o:r 

Deuteronomy and in the First P1·•ophets. 1-11rish.man rejected 

t;he pedant:j_c, rhetorical, prolix style which had been 

developed. and cultivated by the w:r.:i.ters ot·the period 

p:i:•eced:i.ng his. He int:t:'oduced, inst(:}ad, a. simp:Le, lucid 

oc>nversational style., a. style wonderfully well-suited 

·to Hebrew~ In his latter pe1,.iod, espeo:i.ally,. his style 

reached the heights of lucid s:i.m.plic:t ty. 

His language comdr..its o:t' ·t;he best in Biblical. 

e:x:p:i:•ession as well as the rounded, s:tmple, natu:t'a.l 
I F"'',• "~ 

t(.A4': t-:.ti·.'r, , 

expressions pecu15.ar to Mishnaio pa:rlanoe., Against this 
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({:~:g~;:~:;;) background,,, 
\11, j 

'~·~,.,.., ......... .,,~ ... ..,<-'<,,~,,,,,.,,,,........ _,-•"· 

threads& He created a 

F:i."ishma.n wove his artistic 

natural st;yle ot wr:1.ting which 

wi.11 always be the classic exaxnple o:r lyric I-Ieb:i:•ew prose. 

1I1he most; cha:t'acteristic quality found in Frishtnan's 

stories, e.xpeoiaJ.J.y among his earlier works., i.s an 

impressiontst:tc lyricism. Because of' this lyric qual::i. ty-., 

his story :ts brief,, Everythin.g is concc~ntrated into one 

d:r•ainat:tc moment of furious activity _ ... and the rest is 

only what follows after t;his moment. Th.e esstnce o:t.' his 

stories is desire. The moment o:r overwhelming desire, 

and the sin,,, are themes which recur constan:tly in h:i.s 

J.yr:i.c stories. In his satix•es, he mocks those people who 

do no·b have strong desires.,, a.11d whose poles of' interest 

a.re set in those areas wh:tch are remote from the broad 

ourr(•.mt of .flow.:lng, pulsating life. 

This is the secret of his short stories. Although. 

he w:riote ghetto stories, real ... li.fe stories, tales of 

conf'l:i.ct and desire., astute and :tncis:t ve satires and 

stor:les dealing wit;h the religious life of the Jews, this 

diversified selec~tion. o:f themes and subjects must not 

obscure the fact that there was a unity :in all this 



apparent di vers:H;y. J?rish.man was a. poet to the core of 

his be:tng. His most poetic expressions are reserved for 

·t;hose who seek after life and freedom .. - whether it be 

a maiden from the ghetto thirsting for the life of ·bhe 

gl:t tt;ering.; outside, Gent:U.e world., or a man fighting 

to preserve the wild freedom of his dt~sert life against 

the inroads of superimposed law and discipline. 

Successful or not., it is ·these thirst.:t.ng., seekinfh 

st1"i v1ng individuals who are his true heroes • They are 

the benefio:i.a::t•ies of h:i.s most eloqu.ent; and sympathetic 

litera.ry treatment. This :ts the philosophy of life which 

emerges out; of' a :reading of all of '.b1."ishman 1s stories it 

These 15.f.e-loving, li.fe ... striving qualities a.re revt~aled 

as his :most cherj.shed values • 

'l'o t,his extent, many of Prishm.an 'a stor-ies · follow a 

emnm.o:n pia.ttern with respect to pJ.o·b, characters · and 

locales. T.hi.s is especially t1.,ue of his .first stories 

"~<.?111 !l~~.E..~lJ.!11 and "D.!.~~11
• I11 both stori.<:)S, the 

he:t>oine leaves ·the ghetto and escapes into the great 

ou.ts1.de world.$ only to find. that she does not find true 

happiness thero. Both Esthers atte111pt to heal the 

breach be,t;ween them.selves and their pa.rents, and in both 

instances, the result :l.s tragic for both heJ::1oi.nes · and parents. 

F.rish.man 1 s satiresJi the me1"ely ludicrous as well as 

th€-) more del:tberately mordant., are all alike in holding up 



to scorn all whose lives are rooted in artificiality 

and t ri vi al:t ·l:;y. 

In his "Desert Legends", Frishman embellishes a 

central theme, and yet, the reader is ma.de ·t;o feel that 

ea.ch story is a gem in itself., and one's interest is 

maintained throughout.. Herein lies the dis·tinct1on 

between an oJ?dinary writer and a real artist. What m:tght 

have become dessioati11.g repet;i tion :tn the hands o:t' a scrib

bler becomes, in Ii,:rishman•s gifted hand..,, variat:tons on a 

theme$ This characte!':i.stic of returnlng to one the111e 

in many variations is also to be .found in F:t>ishr.aa.n's other 

stories. He returns again and again to his principal 

theme, and uses :1:1; over and over, g:l.ving it new and 

original form. Herein lies the secret of Ft-:i.shman's 

greatness as a stylist,. 

Al thoue-,,h they are brief, his short stor:tes are not 

abrupt 11slice .. o.t'-li.f'e 11 stories a la Chekhov. They have 

a de.finite starting point and are ca.rr:i.ed through to a 

logical oonclus:1.on. In o:r•der to accomplish this contirrui ty 

o:t' narrative, Fr•ishman frequently resorts to i;hat method 

Which. we, ·boday, call the "flash-baok technique". He begins 

with the lyric, dl'•a.ma.ti<.} moment just hav:b1g ta.ken ·pl.ace, 

or about to happen., and th11m he retraces the events which 

have led up to this nioment"' 



\ 
I 

Another technique which li1rishman employs with 

unf'ailing regule.r:tty is 'l::hat of reminiscence. He na:rira.tes 

h:ts sto17 as one remembering things out of a. dim and 

f ara.way past; by using this method,, he is able to pole ... 

vault; over the sequence of events and the passage of time, 

simply by having his hero i•emember the lmportant occur ... 

:t-ences. This method is pa:r•tioularly apparent in his 

stor•j.es from :r.ea.l life, Another explanatio:n cf his 

ability ·l;o narrate smoothly and continuously and harmon ... 

iously within the framework of his brief stor:tes :ts the 

'Vel"Y fact that he treats of' the one psychologioi,"\.l moment 

of decision or action. Since he limits h:tmself to the 

moment of crisis, h:i..s subject matter requires no lengthy 

desor:tptione Frishman can af:t.'ord to be sparing in h:ts 

characterization because of his e.b:i.l1ty to reveal th0 

essential natmre of his hero with one, J;>ei1.etrating phrase 

The majority of F~ishman 1a stories center around 

Jew~L'Sh ·t:hemes.. '1.11lis is to say that the greater number of.' 

his stories elther involve specifically Jewish ciroum

i:1tanoes (as in the story "1ID~~~"), or where the stories 

deal w:tth a more geriera.l human problem, the! incidental 

set-l,:lng makes reference to holidays, inst;itutions and mores 

which would be intelligible only to so111eone :f'amil:tar with 

Jewish li:f'e., 

11 !, 



However, w:lthin ·!;;he framework of his predom.ina.ntly 

Jewish drama.tis personae and locales,. J:i'rish:rnan writes 

aln1ost; exclusively of broad, uni versa.1 themes, and o:r 

p:i:-oblems which a:r•e common to all men. If these sto:r>ies 

we1"e published in translation, they would, in aJ.1 likeJ.i ... 

hood., be of interest to both Jewish and. non-Jewish 

readers., provided a glossary were furnished. 

Aside from the slow maturin,g of hls ta.le:.rn.t and a 

hie-Ji 1"efinement of his artistry, the passing of the years 

in no way changed Frishl.nan• s ba.sio philosophy of 11:f'e 

and literature. The:re :i.s a uniformity of thought 

throughout. Nowhe.re is there ·any d5.scern:tble change of 

atti tu.de or fading of ide.a,l:lsm in Frishman' 111· later creative 

works, nor is any:·enoPpaohment.,·o:t' conservatism evident; in 

his final years. Frishman, to his dying day, was the 

oentrrrJJ. figure in Hebrew literature. He somehow never 

aged. He r-emained young to the very end. 

Frisbma.n's style was not excessively descriptive, 

deta.iled or lengt;hy. J?requently, two or three sentences 

were sufficient for the author to sketch h:i.s hero's 

e_ppearanoe and character; ocoa.sionally, this was accomplished 

by the use of one sentence. 



In "~El ~k.1.J?.lll~i.m1
', Prishman intimates the beauty of 

young 1:gs•[;he:r- in one s:J.mple sentence: 

She blossomed like a rose from day to 
da.y and :t'rom month to month, and whoever saw 
her j_n the Jewish street turned ·t;o loo1~ ~t 
her, .and stopped. 1 

In 11~", our a.utho:t> employs one sentence which 

ill'Ullediately impresses the reader with the other Esther•s 

beauty: 

••• whoever saw her f'aoe would never 
forget tha girl, not only because of the 
blonde hair that grew abundantly on. her head, 
••. and not the beauty of her features and of her 
mouth., nor her blue eyes, wh:i.ch were unlike 
those of arry otb,er little girl, su unique were 
theyJ 2 

Frishman devotes two lines to the desm:>iption o:e the·. 

old Rabbi in 11
~~ .§.l1 ... \':1,""'◊9A,.l.,.1;! 11 : 

The Rabbi was old, eighty or :tno:t>e yea.rs 
old., his beard was white with a silver whiteness, 
and the hair• on his head was $;.S newJ.y ... fallen snow., 
His faoe, too was white; but his eyes, unl:l.ke the 
eyes of old men., were black and glowing. 

3 
In his lyric stor:tes and legends., Fris.b111an pre.ferred th:ts 

briet, subject:tve forn1 of description.. However' in his 

satires., the description of the cent:t,.al character is quite 

detailed and objective. The explanation., of course., is 

'l<;hat :t:n the a a.tires, the description of the hero is an 

i:mpo:t"tant part of the story and is essential to th.e forward 

movemerl.t of the plot. Also, the subjects of the satires 



a~~ generally characters toward whom Frishman is either 

mildly n.agative or openly hostile.. It is therei'ov@ 

easier for him to oarieature them. In 11£3..!ifL..!1 Ji!).~d.~ 

Frish;ina11 lampoon.s a typical Haskalah pede.:nt,. :His 

d.esor:tption of' the stocy I s mai11 charac·ber def:tni tely 

strengthens the satirical :tmpa.o·t; of the sketch: 

My teacher even loolted like a pieee. of gra.ramar. 
His head over his bent back seemed like a 1holem 1 

ovEn" an •a.yin•; his moustache ·cmder his nose 
looked like a 1patach • under a •va..v' ,; the eyes and 
nose ~ike a 'sego1 1 under his forehead; his nose 
was as crooked as a 'zion1 ; his nostrils were like 
a 'tzere 1 ; the th:t'ee-point;ed beard, one point 
longer than the other, looked ltke a 1shuruk 1 ; and 
he hims el!', R. Moshe Baruch, was a little, 1"ound 
man, and if you saw him from· a d:lstanc0, you would 
think t'.hat a t dagesh I were rolling across the gr•ound .. 

Most of I-11rish1nan' s satires oontain such de'tailed., comical 

and uncomplimentary descriptions. Like the·master 

craftsman he is, he uses description only when he knows 

it is· necessary to carry forward the story's action. In 

his psychological-lyJ:>ical s tor•ies, .and :tn his legends., 

Jrrish:m.a.n 1ntroduoes only the barest minimul11 of oha.ra.oter 

description, relying instead on the powerful 11huma.n" 

momentum of ·bhe story to compensate for thi:1 exigency .. 

In the me.tter of' sett:tngs a.nd locales, the aboye 

r•atio is reversed. In the satires, there is ne:x:t to no 

description of background: nel ther cl ties nor towns nor 

other physical scenes a:re described, even sketchily. 

Tl'lEll"e, the central character is held up ·t;o ridicule 
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:J2..e.~.,S.!-!.§.~ he is u:n.af'f.ected by his surroundings :tn life and 

in na.t;u:i:,e. Why should }i1r:i.shman describe a ·bree or a field 

or a. beau:biful su.n.<:1et when such ·l;;hings meant nothing 

·co a pedantic grammarian such as was desori'bed abovef 

In all his othe1:> stories, however, Frishman makes 

extensive use o:f description to launch th.e story success ... 

i'u1J:y. In the lyric story., mood is aJ.1 ... important, and 

Frishman utillzes rela:hively lengthy descriptions to 

set the tone, and to pu-t; his reade:r• in ha.:t>m.ony with the 

story which he is prepar:tng to l"elate., '11hese descriptions 

take ·the form of romin.iscenoes i11 which oi ties and t;owns 

are recalled nostalgically8 The best example of thls :ts 

to be found at the beginning o:f' "~Y.2!!1. !J.aJi:.~.1212...ur..j~m": 

Here again is the little town of Gradow -
and when I recall the name ot this town., there is 
also a rush of many other memories: the old 
synagogue w:1 th its wonders and its marvels., 
mr· teacher the phllosophe:r, who studied all his 
1 fe and finally went mad; my br:t111.ant companions 
who later• became ass:i.mi lated, and li t·ble Raohel, 
with her golden, b1.onde hair whiob. I liked so much, 
even when I became oldeJ:'I - - all ·bhes e things I 
recalled and remembered ·boda.y; and I also remembered 
little Ignatz, and our big, black oat, 'Yaktan *, 
and the Cathol:i.c priest, with his Latin books .. 

And then there also comes to mind the big 
brj.dge which separates the ·two parts of the town, 
the old and the new, and the waters of the Wart.a 
River swir•l pa.st the two ends of the bridge and 
wash against tihe supports upon which it rests .. 

And it happens., sometii.mes, that my ears can 
srliill hear ·!;he s ou.nd of the :i:•ushing water and the 
splash:h1g of the waves, and ·they also beat against my 
heart., and their tongues swirJ. there., until my 
hes.rt trembles and is moved a.nd e:x:ci·l;edt •. 

5 
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Fr:tsbm.an goes on in this vien., desoribing various :i.nci ... 

dents which he remembers, until he has succeeded in 

establishing communication between tha heaJ:>t of the 

reader and that of the heroine .. 

Even more abundant are l~'risb..man' s descriptions of 

the phenomena of na:bure. r:L1hese descriptJot1s are extremely 

vital to the Prislum-1..n short story, for they not only 

serve, to create a mood, but they f;r..,equently affect the 

action of the story's characters, sometimes OJ:-ucially. 

rrhe rabbi in 111~ Qm.i .. k.t...~rtq," yields to the temptation to 

emoke on the Sabbath because the clouds in the sky remind 

him of smoke rings :rising f':rom a pipef'ul of. tobacco.. 11111:i.s 

sight, is deoisi ve in snapping his s elf-con·brol.. Olga 

We:tnbloom, the heroine of' 11.§J?-~ ~~2Jf}', finalJ:y decides 

to break with her unhappy past because of aorta.in thoughts 

which occur to her as she watches the waters of· the 

river flowing by: 

11Where does this water go? Wherever it 
wants to go, that•s where it goes. --
And I ani a human being w:1. th a human he art; 
why cs.n•t I, too, not go where I want to go?n 

6 
l11r:l.shman 1 s poetic imaginatlon took wing when he described 

nature in any aspect. His spi:t•:tt was intoxicated with 

its gr-andeur, its boundlessness and its wild beauty. 

In at least one o.f' his stories he made nature the central 

·theme. In "~~rr ( In "hhe Forest) descr:i.bes the manner 
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:tn wh1oh the trees o;f the forest celebrated thei1~ New 

Yea1 .. 's Day - ... the 15th of Sh'vat: 

:B1rom morning on, with the mo,:xming star 
hardly risen, the trees all stood in great t0e1.r, 
wi·thout moving., and 1.1vl th their eyes l:i.f:ted to the 
sky. With a piety Which lasted one day, they 
sought to erase all the sins and transgressions which 
they had committed during the entire year. But 
·bhis has always been the ou~rtom o.f' t.rees ~ •. 

The. forest all around., from the smallest to the 
tallest, was wrapped 1n whit;e prayer .. shawls :made of 
puX>e snow which had .iust fallen from the sky., and 
their fringes were t;he long icicles. 

An old, tired elm tree stood to one side, 
and in a hoarse., tired, old voice, bega.n to recite 
r:rtrange ve1'1ses and to mutter Psalms, and a young 
weed, who Was still a student, tried to repeat 
a.:rter him. , • A pious and reverent oak tree was the 
leader of the Morning Service, and a powe'.t"ful, old 
cypress tree recited the Afternoon ServlcH::1~ 

A wind mightily blew the •tektoh' and the 
'sh•vorim' and the 'truah', and the congregation 
all around wept loudly. 

7 
~rh:ts all-too--brief. excerpt should give ·the reader some 

inkling of the beaut;y of Frishman I s poetic imagination 

where nature was :involved.. 1J}he heart of the poet was attuned 

to the heart of ·the great outdoors, and the two spoke the 

s a.me language. 

Many of' Frj.shxnan I s stories have a sweet anc1 noste.lgio 

a.ir about them. This· is largely because of his manner of 

describh1g t:i.me.. His tavori.t;e tense :ts the past tense. 

He always looks back to a bygone day and resur•rects j;!:; in. 

hJ.s memory. In his "Desert Legends", he reaches back to 

the time when the Jew.:i.sh people was in its infancy. 
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In 11!},id½~.:~ ~-lli?.,11 (Blessing the New Moon), F1rishrnan writes: 

Shall I tell you the story of' ·that day 
when my childhood and my innoc0:n.ce and my faith 
died'? I remember exactly the day it-; happened. 
And often, when that da:y- com<:)$ around, I foel as 
thou.gb. I ought to set up an.d light a yru1'.i:'zeit candle 
for these three things, just as one lights it for 
someone who actually died, This day is really 
a yahrz ei ·I:; day for me. 8 

Fr:i.. sh.111.an was the Adam, turned out of his G·a:rden of Eden 

of 11 chi.ldhood and innocence and :f'a.1th 11 , who must r10w 

wander the face of the ea:rth, tortured by remembered 

but no longer attainable glories. 

ho.s one of his characters say: 

ttonce a. man has opened his eyes and has 
seen, it does not help if he cJ.os es them aga:1.n. 
That whioh he has seen.,, for one .mon1ent, w:t.11 

V 1 h . tt ne er eave im •.• 9 
These a1•e the words of F'rishman, the rea.J.i.st., but Frish

man., the incurable romantic, is forever seeking ·to 

recapture his lost world. His lyr:tc stories are the 

11yahrzeit oandles 11 which he has lit to the memory of the 

long ago, departed pasts 

One of the many powerful currents which runs through 

h.is stori(~S :ts that oi' love.. Beginning with th!':.l broad 

foundation of.' love for lii'e and f':reedom, Ii'rishman introduces 

the element of htunan love in all its f oJ'.'111S .. ... f'rom the most 

splri tual t;o the :most sensual an.d lustf'ul,. The story 

n:s 'ha.r Sinai II conta:i.n.s some of the most; sensua.1 and erotic ~-~--.-~ ' 

love scenes ever written in the HebJ:>ew language. 



Love was sacred to li1rishlnan, even :i.f it assumed. a coarse 

and vol1.:t.ptuous character. In "Ir ~£.~" (1.rh0 City of 

Refuge), he desc1:>ibes a prostitute who followed. the crunp 

of the Israelites: 

Dur•ing .the day., when the sun blazed, she 
:t"a.n about over the fields in the spa.:r>kling sand., 
playing with two young snakes which she had tamed .. 
She used to e.xpose her breasts an.d. place the serpe11.ts 
()n h.er body., and they curled themselves around her 
breas·t;s, and did not ha.mt her; and she used to look 
up at the sky into t;b.e sun, dl'.•<%1.ming with her eyes 
wide open. 

At n:i..ght., when it was dark, she lay in the 
fields, 1,m.d near her would be some young m.an -
and it d:i.dn' t mean anything to her. She exchanged 
young men j1.1st as anyone would change ·the5.r 
garments -- and it never bothered her. Just like 
a. black oat or a white angora., she would pair up 
with anyone., and d.idn •t think she was doing an:y
thing wrong., but she would always la.ugh ou.t loud., 

••. frequently she would be seized by a 
wild desire, and. she· would qu.ickly .rip off all 
her clothes and cast them far from her_.., remain
ing sitting in the field as naked as the day she 
was born. And then she would somet:i..mes take her 
long hair, which J?eached to her knees; she would 
roll it up into a ball, covering herself with i t111 

Our author is familiar with love in all its for.ms. 

Voluptuous body ... wo1,.sh_.:i.p and licentiousness are not 

10 

coarse or vulga):) for h:tm, Romantic love causes the poet's 

hea:r•t to experience a pang of pa.in when the lovers are 

parted., 

Frishman also stood in awe ot unselfish., altruistic 

love as exemplified by the love of a mothe:r. tor her childe 

In h:i.s tender and mov:i.ng story 11.QJ;:" (Light)., he describes 

a mother's love, a.nd does so with such reverence.,. that tha 



----- --------- -- ------ ·- -- ----- - - - .. ill 

reader is imbued with a sense ot awe, too. A child wakes 

in the middle of' the night and. cries out that he wants 

ligh·b. His mot~er brings him a candle, but he cries that 

he wants _:i.t to be light all over the world -..- and not ,just 

. in his li,ttle room. The mother 1s heart :i.s torn at the sound 

of her child I s weeping. Yet;, what wiJ.1 a mother not do 

for her oh:tld. Although she knows it ls impossible, she 

goes to look fo1"' light for her ch.ild. In reply to her 

query, an old woman gives her- the following advice: 

"Light for your child? Listen to what 
I will tell you: if you take your br-ight and 
Sparkling eyes, and would offe1"' them as a s aorifiee 
for you:t• child, then your child sh.all have light, 
as he wishes." 

The wo1nan did not hesitate i'or a moment. She 
brought her bright and sparkling eyes for a sacri• 
f:Lce for b.er child,. Day and night, day and night., 
she worked for the sake of her child; she did not 
sleep n:1.ghts, until finally, she became blind 
from working too much at night. 11 

When th:i.s sac1"if'ice proves insufficient, the mother searches 

a second time a.n.d a th.ird time -- to give he11 ohild. what 

he wants: 

111J~e blood of my heart?" asked the woman. 
And ruthlessly, she tore out; her• heart, and brought 
it ·co her child as an offerlng. . When the child 
i.'el t his mother's heart near him, he felt warm., as 
though warmed. by the sun, and i•t was bright for him 
day e.nd night., and all was light for him. But it was 
not an eternal light. And :1.t did not light everywhere, 
nor constantly, for the entire world. 

And the woman st:i.11 wandered around and searched. 
11Where is light? Whe:t:>e :.ts light'? -- Tell me. Where 
is there such a. llght ,' ·which will shine for my 
child forever, and for the sake oi' my child, shall shine 
all ovel" the world? 11 
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In this legend, Fr::l.sb.man lays ba.:re the heart o:f every 

mother ·t;hat ever lived. He looks upon the power.fu.l J.ove 

in the mother's hea.:r·b., and bows in homage and :i:teiverenoe. 

As we can see, Frishman was $Ssentially a poet whose prose 

contained a lyrical rhythm. and a musical beauty,. He was a 

poet tio the core of his being, but h:i.s poetry was alway.a 

veiled. His short stories are noth:i.ng short of poems 

in prose form. The emotions of the hum.an soul were h:ls 

:t:>hyn1e, the beat o;t: the human heart;, his met:1:>th 

]
1rishJnan was like a magnj . .f.ioent tree with many branches .. 

He wa.s blessed not with one talent, but with many d:t.:rferent 

creative abiJ..i ties"' These did not super,1ede one anothell.", 

nor did, they confl:l.ct w:l th:t.n him. Instead, they constituted 

a har.m.011:t.ous blend., enabling him to bridge the worlds ot 

1J.1'e a.:nd art. 'l1his variet;y ar~d harmony of literary 

attri,'bu'i:a;)S also dwelt :i.n the inner.most recesses of his soul"' 

His pex•sonali ty wa.,s a syn.thesis of harshness of character 

and tenderness of heart, of sophistication and innocence, 

of moekerjr and serious idealism., of sober thought and 

poeti~ imagins.:b:ton, of skep·bicism and perfect childl:lke fait,h, 

of ;joy and of sadnes~i" Yet, these contrasting a.:nd opposing 

tendencies d1..d not impair h:i.s abiJ.5.ty to function on. the 

highest creative level. 

i 
ii, 

j,, 



Frisbman was compJ.eteJ:y the writer. His l:lfe was 

rooted in literature., and he was sucH.H:)Ssful :i.n the use 

of all his talents"' He was the most lyric, cultured and 

modern o:f' all the Hebrew w:r.•i ters of his generation.. H:i.s 

contein;poraries criticized him for not ·baking a more active 

part in Jewish ai'.fai:r>s, and in the Jew:i.sh. national revi Vt-).l 

movement,. However, these ci"i tics did not rea.llze that he 

was engaging :tn precisely "bhe:i.r 'national Jewish affairs'., 

In his stories, he introduced his readers to the treasure ... 

house of ·che traditions and beliefs of our people, ar:i.d 

he ·revealed the powerful spiritual reservoir and the 

hidden :resources which had sustained the Jew in h:ts · oenturies-

1ong odyssey. 

li1rishman brought about an aw.akening of the heart 

among his readers. 

~
11

, ".§h!.19.13~ §~2.21.bb.Bn, and rn.any others, did more 

to turn the hearts of the youth toward, eve1--ything the 

Jewish people held dear, than did many artieles on *The 
13 

Content of Judaism. t. n By 'means of his na.tur¢> poetry 

and his human poetry, as .found in his stories, he made his 

oolleo.gues and readers aware of the meagre:ness of their 

standards, and the lack of' beauty and good taste in their 

literature .. 

Frishman visualized hims elf as the build.er of' a 

new Hebrew literature, a teacher of writers and an educator 



of the Hebrew reading public.. Like a teacher.11 he 

worked as a critic and -t;re.nslator, and eve,n his sto;r.-iea 

and legends are not withou·b the hiclden purpose of' setting 

an example for others.. He asked of' the Hebrew writer that 

he possess talent.11 originali'l:;y and good tast»e.. He himsel:f.' 

possessed all three of these qua.11. t:i.es in. generous abun

dance.. He made demands of' the new trend in modern Hebrew 

literature, and he himself n1easur0d up to these demands 

1n h5.13 own literary crea:bions .. 

He camp:aigned £01"' European a.es theticism, for be·auty 

of form and for inner beauty as well.. J?r:i.shman • s greatness 

is to be sought, not; :tn himself or in his wr:l ti.ngs, so much 

e.s in the infJ.uence he wielded on others., and in the 

changes he wrought among. his contemporaries and successors,. 

Il-1 Nehemiah lpll, we read: urrhey t;hat builc.led on the 

wall, and they thi;it bore burdens, with those i;hat laded, 

everyone, with one o:t' h.is hands w1 .. ought it1 the work.,, and with 

the other hand held a weapon .. 0 1his David lil1-.ishll1an did, also, 

as he'went about the task of building the structure of 

Hebrew literature, his temple,. With one hand, he held the 

sword, waging war against all who desecrated the nholy11 
...... 

and with ·the other hand, he laid stone upon stone, to 

beautify and perfect the edif1.ce o:f.' Hebrew li·te1"ature® 
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