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After preliminary conversations with Dr. Bzra
Spicehandler of the Hebrew Unlon CollegewJewish,Institut@
of Religlon, I undertook a consideration of thé theme:
"Davld Frishman's Short Storles as a Positive Manlfesta-
tlon of his Program for the Buropeanization of Modern
Hebrew Literature", |

With this in mind, I began to read through the
three volumes of Frishman's short stories (Warsaw and
New York, 1929 edition), and was soon deeply lmpressed
with the faet that these creative works were clearly
intended to do more than merely enbertaln the Hebrew
reading public, or earn royalties for their author.

This initlel observatlion became a Ifirm aonviction by the
time I had Qompleted,mybanalysis of all the storles, and
it was therefore no surprise to learn that the short
story was one of the first areas in Hebwrew literabure

in which David Frishmen wieldoed a profound influence
over the younger writers.

The research student desiring to study any phase of
Felshman's literary legacy enjoys the advantage of an
abundance of source material. Frishmen himself was a
prolific writer and his works f£i11l nine volumes (Warsaw

and New York, 1929 edition).




In addition, he was the subject of many articles
published in contemporary publications. The luminaries
of the Hebrew and Yiddish literary world tendered him
8 Jubilee celebratlon in 1913, at a time when such
testlimonials were anything but a mere formslity. On
thils occasion, many reviews, critliecal articles and lauda~
tory essays were writben about him. These have been

preserved and constibtute a priceless storehouse of infor-

mabtlon to which the researcher may refer in the pursult

of his Investigations. Since Frishmen's death in 1922,
numerous artliecles have been published,‘evaluating the
man and his work. For the most part, however, these
have appeared in Hebrew periodicals and Lliterary jour-
hals exelusively. |

| The creative portion of thié thesis concerns

itself with a debtalled and extensive study of (a) -~ the

importent themes which Frishmen touched upon in his stories;

(b) ~~ his treatment of these themes, from a sbylistle
and literary point of view; and, (¢) =~ how these themes,

end Frishman's treatment of them, contributed to the

improvement of Hebrew literary standards. Wherever possible,

the arguments put forward in thlsg thesis have been docu-
mented by liberal quobations from the storlies under

conalderation.
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CHAPTER ONE

David Frishman once séid that if a catastrophe
were to destroy Jewlsh life albtogether (as, in the mean-
time, has already happened in Hastern Hurope), it would
be posgsible to reconstituﬁe the small-town life of Bast
Buropean Jewry in the nineteenth cenbtury on the basls of
Mendele's Writings.; The hisbtory of modern Hebrew

literature forms an extremely instructive page 1n the

history of the Jewlsh people, It lg especlally interesting

from the poiﬁt of view of soclal psychology, furnishing,
ag 1t does, valuable documents which mirror the thought
and action of our forefathers living in Eastern Europe.
In orde; to better understand the historleal development

and the growth of the conditions that molded thelr llves,

as well as the lives of those writers who portrayed btheir

way of life, we must familiarize ourselves with the forces
that shaped thelr world. It 18 therefore necessary to
begin with a brief description of the soclal, economlc

and cultural status of Russlan Jewry, as well as of the
Haskal@h movement, so thabt we may be bebtier equipped to
understand David Frishman's creative wrltings, and to

évaluate them in their proper perspectlve.



A. A Short Survey of Basgt Buropean Jewlsh Iife from
1885 o 190

1o Polxc of the Russian Goverrnment toward its
Jewls &ubjects

In 1855, Al@xander II ascehd@d th@ throne of ﬁhe

Czars . After the Grimean War, which had exposed the rot-
benn@ss of the old ord@r, 2} fresh akmosphere swept
through Russia. The institution of sorfdom was abolished,
buﬁ the Jéwish'questiqn, which meant the question of equal v,
ditizenship for the Jews, was not placed in the line of
the gbeat reforms, but was solved fragmentarily and within
narrowly clrcumscribed limits. Although a number of
reforms were carrled through at this time, no radical
changea wore made in the condition of the Jewleh population,
and the most serious disgbilitles to which the Jews were
subjécted'in previous relgns still remained in force.
Nevebtheless, the laws limiting the residence and occupations
of the Jews were enforced with less rigor.

| The Coronstion Manifesto of August 26, 1856 abolished
the drafting of Jewlsh minors into the army (Cantonlsbs).
Jews weré placed 6n the same basis with the rest of the
population ih the matter of military service, although
some discriminations\éﬁill remained. The government made

é br@ach.in th@}Pal@ of Séttlement by opehing the forbild- s

den interior of the country to wealthy merchants and

university graduates, as well as to certailn classges of




- artisans and skilled workers. Since these privileged

persons were permitted to bring along with them a number‘
of employees and attendanta, the number of Jews living
outaside of the Pale steadlly increased, amounbting bo almost
o million by the year 1881, In addltlon, certaln minor
residential_restrictions within the Pale ltself, were
removed. The disgraceful anciéﬁtyprivélage of several
eities, such as Zhitomir and Wilna, entitling them to oX=
clude the Jews frpm certain stﬁeata, was erok@d,

Jews were admltted to the legal profession and even
to the judiclary, and could hold offices in the local
counells, or Zemstvos. ILittle by little, another dismal
aspect of the past began to disappear. In the beglnning of
Alexander's reign, the conversion of Jews was still
encouraged by the grant of monetary asslstance to converts.
in‘186u, however, the govermment ceme to the conclusion
that itvwas not worth rewarding deserters, and the polley
wag dlscontinued. ‘

- The emperor's. alm in treabing the Jews in this milder
fashion seems to have been to blend them in with the vest
of the populabion, Instead of relylng on converslon, the
government used enlighterment as its’@%gg%ﬂagainst Jewigh
separatism. Indeed, the welgn of Alexander II marked the
high point of the Russlan Haskalah movement,Aand a steady

Russgificablon took place, especlally among the wealthy.
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- However, s declded drlft toward politilcal resction
in the second part of Alexander's rolgn also affected the
specific Jewlsh problem. After having carried out the Lfirst
great reforms, the government considered the task of Russian
régeneration to be completed, and stubbornly refused a
consbitution and political liberty. A breach thus arose
bebtween the govermment and the progressive element of the
Rugslan people. A complete emanclpation of the Jews was
out of the guestion in thils abtmosphere of growing officlal
reaction. The rlse of a Jewlsh plutocracy also served to
aggravabte the situation by arousing the envy of the non-
Jewishrindustrialists and merchants, and there were loud oub~
eries against the Jews as exploiters. |

In 1871 there Was & pogrom in Odesgsa, an unusuvual event

in those days. For three days hordes of Greeks and
Russiaha gave vent to thelr mob instinets, demolishing,
burning and robbing Jewlsh property -- undisturbed by the
pregence of police and troops who_did nothing to stop Tthe
atroeitles, In thils stark fashion was the last deecade of
Alexander's reign lnaugurated. In 1878-1879, a ritual
murder btrlal took place abt Kutals. The cagse ended with the
sequittal of all the accused, but the agltation sﬁrround~
Ing the éasa left a dangerous sediment in the Russian

Prass., A
With the agsassination of Alexander II in 1881,
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Alexander IILI ascended the throne of Russia. Already

as ecrown prince, he had shown strong anti-Jewlsh preju-
dices} Whaﬁ he came Lo péwev; he was under the influence
of his former tutor, Pobyedonostzev, who, as pchurator of
the Holy Synéd; was a bitter enemy of the Jews. The
beginning of Alexander's reign was marked by a wave of
bloody.aﬁtinJewiSh rioté,_which arouSGd o storm of‘protest'
from abroad. Starting in the spring of 1881 and continuing
into the following vear, the pogroms spread to over one

hundred and sixby citles and towns within one month. In

‘1882 the govermment superimposed a new séb of restrictions

upon the already complicated leglslabion which hedged in
Ruasian’Jewry. These were the so-called May Laws, or,
"Temporary Rules." | |

| Bach succeeding year wltnessed added insult‘and
injurya Reversing the poliey of hilis predecossor, Alexan-
der Iil restricﬁed the mmber of students of the Jewlsh
faith in the secondary gchools and universities to ten
percent within the Pale and to a still smaller prbpor#ion
outside of it. The repeated expulslions Lrom ﬁhe‘villages
within the Pale and from the capitals ahd large cities‘_r
oubside'it‘had a dlsastrous effect on all of Jewlish 1life.
Wholesale expulsions of Jews took place in St. Petersburg,
Moscow, Klev, FKharkov and other forbldden centers. The
effect of these expulsions upon the commereial life of the

country was so disastrous, that the blg Russlan merchants




| of Moscow and Kharkov appealed to the government to relax
f ; the restrictlions surrounding the visits of Jews to these
’ citles. Thesé persecutions resulbted in a mass emigration
movement to Amerlca, as well as a amall bubt steady sbroam
of Jowish emligration to Palestine.

A muber of laws passed duving thet perlod were of
such a nature as to‘admit of but one explanabtlion, namely,
the desire to instlt and humiliate the Jew. It was forbld-
den for Jews to Ruésiaﬁizé thelr names, or even to corvect
legitimate diminubtives of Hebrew names to theilr proper
forms (ex., Yosele %o Joseph). In the ninetles, thore
wore continual oxpulslons from the governments of the inter-
| ior of Rugsia., The decree of 1880, which had sanctlioned
the resldence outside the Pale of Settlement of all those
Jews who had llved there previously, was repealed.

Alexander III died in 189k after a reign whilech lasted |
fourteen years., Wrlites Dubnow: "Having begun with pogroms,
1t ended with expulsions.” |

Nicholas II, the reactionary son of Alexander III,
made it clear at the start that he would be as unoompromn
ising'a$ his father. He surrounded himself with resctlon-
arles énd initiated new restrlctions. He barred the Jews
from the liguor trade, and thus robbed hundreds of thousands
of them of thelr scenty livelihood. Through this and.

other measures, he brought about the economic collapse




of Russlan Jewry. In addition, pogroms fMlared wp again
“at the end of the ninebeenth century (Shpola, 1897; Kenta-
kuzenks and Nlkolaev, 1899). These increased in intensity
and culminated in the Klshinev massacre éf Haster, 1903.
This latter horror evoked cries of unbelieving protesﬁ
throughout Russia and from the civilized countrles of‘ﬁhe

world,. .

Thus, the hostlility of the Czarist regime btoward

its Jewish subjects continued unabated, restricting their

residence rights, choking off btheir few remsining sources
of income, humlliating and degrading them in every way,

and slaughtering them in unofficlally provoked riots and

pogroms.

2. Hoonomlc Life of Russian Jewry

The economic stabtus of thevﬂussian Jews was always
very unstable, andveven after 1855, the year with which
this supvey begins, the ascenslon of Alexander LI to the
throne brought with 1t no amelioratlon of thelr economic
position. Thelr poverty was aggravatéd both by the new |
rural edonbmy resulting from the llberatlon of the serfs,_
and by the industriali#ation bf Russia, which began in the

fifties of the nilneteenth century. In the 18@0'g, a

speclal sbudy of the Jewish commnities in the Pale showed
that only three out of a hundred Jews possessed capital

of any consequence, while the rest led a half-starved,




.

mlserable exlstence. A goverrment commltitee appointed

in the elghtles to investigabte the condition of the Jews
reported that 90 percent of them comstituted "a proletariat
living from hand to mouth, in povegty and under the most
trying and unhyglenic conditions." »

The density of the Jewish popuimtion a8 compared to
that of the non-Jewish in the seme aves 18 an index to
thelr relatively greater poverty. The Jews llived in
miserable coﬁgestien and squalor. These conditions were
due to the fact that space was restricted, and that
restricted areas were in the most populated sections of the
Rugsian Empire. DBecause of the smaller number of Jews in
the Ukraine and more favorable natural donditions, the
economié poaition;or-the Jews was always somewhat better
in that reglon than in the north»western provinces. Butb
even In ﬁhe Ukraine, poverty was the common lot., The
concentration of Jews in the cities and towns of the Pale
intensified the demorallzing competition and povefty there.

The extent of Jewish poverty is indicated by the
statistiocs of tax delinquencies. "In the years 1855-87,
the goverﬁmenﬁ was obliged to cancel the taxes of the citles
of the province of Grodno, where the population conslsbed
mostly of Jews, because of the inabllity of those cltles
5o make any paymenb." 6 This was due not only to thelr

poverty, but also to the digecriminatory exbtra taxes that




were lmposed upon them.

The liberatlon of the serfs cﬁrtailed the income
of the landowners. They, therefore, had to dispense with
_bthe serviees of many Jews who acbted as middlemen and
sales agenbs and managers for thelr large estabes,
Mumerous Jewlsh innkeepers and coachmen who had made &
living from coach travelers lost thelr. gsource of livelihood
as a result of the expansion of rall and steam facllitles
for transportation. "It should be noted thet though
these soclal and industrlel reforms had an unsebiling
affectAupon‘th@ already.rickety economle struecture of
Russ;an jewry, the changes could have been banefiéial had
the Pale been removed and opportunity glven to Jews to
adapt themselves to thevh@w conditions." The economlc
poéition of the Jéws'det@riorated dteaddly.

"Under cholas I1, the ecbnom%& stfucture of Russilan
Jewry collapsed completely. The rémgeyof Jowish economle
endeavor had,been narrowed more aﬁd Mmore. ﬁy establishing
an impérial liquor monopoly, the Rusaian Government
closed the avenue of the liquor trafﬁic'to two hundred
thous and Jéwg, without'reméving the Sp@cial restrictions
which barred thelr entrance to other lines of endeavor.

: Obserﬁers of economlc 1ife in the Pale called atten-
tlion to the frightful inerease of pauperlism in thab

reglon, In 1897, the mumber of destitute Jews applying

»
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for help before the Passover festlval, reachdd unheard of
proportions, amounting in Odessa, Wilna, Minsk, Kovno, and
other cities, to forty and even fifty percent of the total
Jewish populabtion. The crop %&ilur@s of 1899 and 1900

in the south of Russia resulted in a terrible famine

amond the impecunious Jewlsh messess The dawn of the
twentieth sentury found the .economic structurs of Russlan

Jewry 1n a state of complete collapsa.'

3. The Inner Iife of Russien Jewry

How ocould the ghéttces of Russia dnd Poland endure
this r@i@ntiaas Pressure appiiéd by a hostile goVernment?
The sngswer 18, of’coufse, that many Jewish men and women
did not. Many an individual lost his‘spiritual; physieal
and moral equillibrium throu@h the constant assault upon
nis nerves, end his rights as a human being. On the whole,
however, they reslsted herolically. Their courage was
strengthened by the sympabthy of Jews the world over, as
well as by the more tanglble evidences of their
oo~religiohists'vasaistancé.

But the deecisive factor was & form of immer self-defense,
a will to survive. 'CQmmunitieﬁ made every effort bto |
maintain theif)Various communal institutions. These
ineluded charlty organizations, schools, yeshivos and

SYNagogues The ghetto was not fallow, The Russian
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congtitutlon granted freedom of assembly, and bthe lively
Jewlsh splrit made rieh use of thils liberty. PFeople dild
not gather for religlous matbers onlys Secular activities
algo found thelr way into the ghetto,

Apart from a handful of millionaires in the capltals,
who did not econcern themselves about the Jewlsgh future,
three groups could be distinguished in Russian Jewish
life. There were the large mass of pietistﬁ,'loyal to
the advice of thelr rabbis, and convinced that they could
masber thelr fate by reciting pealms. Second, there were
the middle cless activists, who llkewise burnéd with'faith,
but were convinced they they had to take their fate into
thelr own hands. Their ideal was Zionism -~ a Hebrew
Renalssance on the soll of thelr forefathers. This
natlonallst movement wes & very lmportant factor in the
sdrvival of Russian Jewry, and it gave them a certain‘
Imnunity to despalr. |

Third, the swelling number of menual workers gave rise
to a growing Jewlsh proletarian class. Jews in this seg-
ment of the population forymed various groups, whioh were
Joined together in 1897 to form the Bund. For these Jews,
the primacy of religlion ylelded to secular demends. The
awakening of & Jewish proletarian class consclousness seb
the masses in motion and resulbted in demands for freedom.

The insbrument for reaching the masses wes the Yiddish
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lenguage, and Yiddlsh now made great gains in Importance
and in cultural value. Yiddlsh became the language of
goclalistic journalism.

In 1897, the year in which the Bund was formed, the

L Zionlst movement was aléo organlzed. Ib, too, sought bto
rf{< influence the masses; 1t, too, was unconcerned aboubt .
religlous braditions; 1t, too, spoke for natlonal demands.

However, 1ts interpretation of 'national! was different.

Unlike the Bund, Zionlsm avolded Russlan politlical move-
ments. Public officials noticed this, and favored Zionilsm,
} b An internecine war was waged between the Bund and Zlonlsm.

B

g Soclalism end Zionism alike strove Lo become popular

mOVements.

) Anmong the movements which arose abt the end of the
nineteenth century, there were, in addition to the two
alréady mentioned, three other movements,which produced
8. new ouﬁlook on ﬁha natlonal Jewlsh preoblem. Territoriallsm
was one of these. It was born out of the Zionlst organizas
tion, and like polltlical Zionism, 1lt, too, was advanced
ag a solublon to‘mae question of Jewish suffering, in ibs
practical aspect. Another movem@ﬁtlwas Spivitual Zionism,

80 called to dlsbingulsh it from Political (Herzlian)
Zionism. It was offered as an alternative Lo politlcal
. Zionism, which was born as a reactlion against anti-Semltlem.

Tt was Ahad Ha-Am who delineated the doctrine of "Splrltual

Zlionism."




Whereas both political and spiritual Zionlsm had
thelr roots in the same common ground, namely, in the
conviction that the Jewlish people had no possibllity of
conbinuing 1ts exisbtence as a normal national entity in
theilands of the Dlagpora, the theory of National-Cultural
Avtonomism btook as 1ts polnt of departure the hisborle
faet that at all times, with a few briel execeptions, the

Jewlgh Dlaspore represented a natlonal organism which

compensated for the @bsence of a political or territorial

unlty by the grwab@rwiﬁménsiﬁyyof.its social and autonomous
1ife. Unlike political Zionism, or Territoriallsm,
National-Cultural Aubonomlsm sought to solve the problem
of Judaism, not the problem of the Jew. In this sense, it
had the same goal as Spirituasl Zlonlsm, which sought to
solve the problem of both the Jew and'Jﬂdaiémkiwm

- The sledge-hammer of Russian reaction which had
descended with crushing force upon the vast community of
the six milllion Russian Jews did not shatber the nabional
organism of Jewry. Instead, the Jewry of Russia showed
the world that it was endowed with indestruqtible spirltual
energy. The internal chaos had glven way to the lnner
regeneration of Rugslan Jewry, both in its natlonal and

soclal life.




B, A Brief History of the Development of Modern
' Hebrew Litavaﬁur@ in Russia .

l.M;Theﬁbawntoffthafﬁpﬂaiagrﬁaskalah:

The middle of the nineteenth century saw Russila
take the lead in the development of modern Hebrew litersa-
ture. Lithuaﬁia became the center of this activity.
Isaac Baer Levinsohn (1788-1860) was one of those early
piqneers who blazed the path for the later development of

Hebrew literature in Russia. A men of considerable

. socular information and ¢ritical understanding, Levinsohn

) %  | was called "the Russien Mendelsohn." In 1812, he settled
o in Brody, Ggliaia, and made the acquaintance of Isaac Hrter,

r'if Joseph Perl, S. L. Rapoport, the historlan, and Neehman

. - Kroechmal., He atbached himself to the circle of Maskilim
thers, MHils thlnhlng was greatly influenced by hils expers-
lences in Brody, and’ when he returned to his native
Rremenetz, he declded to devote his energles to the educa-
tional neada of the Jews of Russgla. In his "Teudsh
Bivisroel" (1828), he challenged the Jews in Russie to

leafn forelgn languages, and to acquire secular knowledge.
Levinsohn really belongs in a history of the emancipation
of the Russlan Jews, rather than in a hilstory of 1iterature,
He also published a book called "Beth Yehudah" (1839), his
chlel work, which was the first atbempt at Jewish mclentific

Anvestigation in Russia.




w15

Contemporansous with Levinsohn was Mordecal Aaron

Gunzburg (l795~18h6). His influence upon Hebrew literature

ig of special importance. TUntil his day, Hebrew was doml~

nated by thestyle and spirit of the Talmud. The litersture

of his times was overloaded with puns and alliteratlons

and pedantic allusions. Gunzburg was the first, perhaps

‘with the exceptilon of Erter, to try to remedy this evll.

e wrote simply and concisely. Because of this, he was
accused of attemptiﬁg to "Germanize" the Hebrew language.

Although he was a prolific wrlter, few of Gunzburg's

booké and eséays deal wilith what we now call Jewlsh Science.

He was determined to teach through the vehicle of Hebrew.
Gunzbﬁrg created a realistic Hebrew proseé st&le, and He
also helped to create a Hebrew reading public. Hls readers
were repélled by his realism at Lirst, but the gecond ,‘
g@nération of Lithuanlen writers overcame thisg diffieulty,
when they introduced romantieism into Hebrew liberature.

Two writers of note who headed the literary procession

in Tithuania were Abrsham Baer Lebensohn (1794-1880), and

his son Mlesh Joseph Lebensohn (1828-1852). When the
elder Lebensohn published his "Shire 8¥fat Kodesh" in
Wilna, in 1852, he was hailed as the "father of poetry'.
He also published works on grammar and éxegesis. Micah
Joseph Lebensohn, who dled tragleally at the age of 2l,

embodied the romantle apirit in the poetry of that perlod.
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His "Shire Bat Ziohﬁ (1651) and "Kinor Bat Zibn" (1852, 
published posthumously) show that Hebrew’poetry sulfered
the loss of a truly great lyrieal poet in his untimely
death. o

2. The Flowering of Haskalah Hebrew Literature

The fullest development of the Haskalah in Russia®

took place during the reign of Al@Xaﬁder IT. In the
liberallism that characterized the first years of his
relgn, modern Hebrew writers placed themselves on the side
of the govermment. AL aboub this time, we notice an

efflourescence of Hebrew publications, as well as the crea-

tiogﬁf a Hebrew press., This is not difficult to explain
when- we read the followlng note by Jacob 8. Raigin:
"Pormission was granted to publish Jewlsh perlodicals In
Russien, Polish, Hebrew and Yiddish (1860), and on April
26, 1862, the restriction was removed that limlted
Jewish publishing houses and printingnpréﬁaea to Wilna
end Zhitomir.“ll |

Numerous perlodicals now began to appear in Russia.
"Ho-Maggld™ (1856) was published ln Lyck, on the Russlan~
Polilsh border, but was intended for a reading public in
Russla. In 1860, Samuel Joseph Fuenn began publlishing
the periodical "Ha-Karmel" in Wilna, This magazine was

primarily devoted to the Seclence of Judalsm.




Alexander Zederbaum founded "Ha~Melliz" in Odessa in
1860, ‘This Journal was the first to appear in Russia
1tself, and together with its Yiddish supplement, "Kol
Mevasser", bedame the prineiple organ of the movement for
emanclpation. "Ha-Zefirah" was edited by Chaim Zelig
3lonimsky in Warsaw, beglmning in 1862, In 1869, Peretz
smolenskin'é "Ha~Shachar' appeared in Vienna, but had
most of iﬁs readers in Russla,.

Thiérgrowing Hebrew press exerclsed consldersble _
influence on the Jews of Russia., It apread knowledge and
Hebrew literature. In the hands of the defenders of the
new order, it became an effective instrument. The ration-
elism of earlier Hebrew-writing Haskalists now ga#e way
almost completely to a remorseless s truggle between the
spbkesmen for Jewish reform, and the reilgious fenatles,
We afé glven the followling graphic description of Jewlsh
1ife at that time: " ... Jewlsh soclety was divided
into two antag0ni3t10~campé, There were, on the one hand,
the Maskilim, who formed the Jewlsh aristoecracy, ... and
on the other hand, there was the bulk of the Jewish people,
clinging to ancient traditions, fanatle, superstitious,
opposed to any inmovation, looking at the Maskilim with
suspleion, and persecuting them whenever possible. This
was the atmOSphére that surrounded Hebrew literature, and
these were influences and tendencles by which 1t was

12
sweyed ..."
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The educabted classes, conselous of the support of

the authorities, becamse aggressive, boldly éttacking the
treditionalists. They followed the example seét by the
Rusgsian realistic Literature of thelr day., What was the
conditlon of Russian literature at that tima? "Russia
had Just passed through a perlod of llterary reaction,
which had ended with the death of Nicholas I (1855), and
was sbtriking out in an entirely different direction.
Writers auch as Herzen, Plsarev, Dobrolubov, Tacherni-
shevsky, Turgenev, Dogtoyevsky (in his first years), and
Tolstoy were laying their im@resé upon it and were leading
it on the path of radlealism. And thls radlcallism did not
express itself in mere revolublonary ideas., It wasg ~-
partlicularly in the case of the crities Pilsarev and

Tschernishevsky ~- of a coarser fibre. It constituted

 what 1s popularly known as nihilism aend became, from the

point of view of literature, a gross maberlalism which
discouraged poetic activities, and‘which.esteem@d «as
Buchner's "Force and Matter" far above the crgations of

a Pushkin.

\ "among the Russlans bhemselves, this splrlt penetrated
avery phase of life: soclial, religious and political.

It;@g true that political conditions were of a naturé

Bucﬁ as to curb any open abtack upon the established

order; bubt the revolubtlonary splrit asserted itself in spite




of all restralnt and persecublon, croppling out through

every crevlice and cranny in life and in literature.

When 1ts Influence reached the Jewlsh Pale, however, 1t
found bub one mabtive element which it could combat and « -
upon which 1t could force reforms -~ religlon. Since the
‘political and economiec, and, in a m®asuré, even the social

life of the Jews was belng created for them by an external

foree +... there remained only the religious 1ife that was
of their own making and that they could fashion at thelr
PRI | |
Thus,*the HebreW wrlters of the day were influenced

by the Russian writers, and both the Russian writers and
the Hebrew writers were responsive to the politlical and
cultural currents of the age. .

. Abraham Mapu (1808~1867); whose "Ahavat Zlon" had
intfoduced the romentiec novel into Hebrew literature,
was also the flrst to introduce the realistlic novel.
Hig~YAyit Tzavua" was the first Haskalah novels, "Aylt
Tzavua" was an ambitious novel that ﬁartrayed all types
of ghetto fanatles. The appearance of Mepu's novel was
‘the slgnal for Abreham Bebr Lebensohn to publish his
"EBmes Ve-Emunah®, which he had written twenty years
earlier. About the same time, a young wrlber by the name
of Shalom Jacob Abremowitseh (1836~1918) issued his

realistic novel "Ha-Avos Viha-Banim". This work closely




resembled Mapu's YAyit Tzavua'. Mapu's novel was a
wlde canvas of the life of Lithuanlan Jewry in the nineteenth
century. Abramowitsch's novel dealt wlth Hasidic 1ife

in Volhynia, and satirized all that was unwholesoms and
gterile in the Jewlsh ghetto. In these and in other

" prose works, such as R. A. Braudes! (1851-1902) "Ha-Dat
Vtha-Chaim", we see reflected in the Hebrew literature

of this period, its conflicts and ambitions.

In commenting on the lack ol style in Haskalah
literature, Nahum $louschz writes: "Det not the reader
expect to find pverfection of form, pure ard in 16s often
monotonousvlyric poetry, or its prolix, dldactic novels, -
The authors of the ghetto felt £00 mueh, suffered too.much,
were too much under the dominance of a life of mlsery,

a seml-Asiatlic medieval regime, to have had heart for

the éultiVation of m@r@'fox!m."lLL
| The Haskalah story retrogressed in a very important

paftioular, namely, in the appreciation of nature. "Not

one descriptlion can be pointed out in the whole ranée

of the novel or story of that age, in whiech there ls any

ﬁndication sf more than a conventional treatment of the

world of out—of*dOQrs,"lb Why was there this almost

complete indifferénee to nature and bo the descriptlon

of nature? Simon Halkin gives us a comprehensive

answer. "The prose of the Haskalah age ... is social="
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minded and utlilitarisn in its tireless insistence upon
the praetical necesslties of Jewish social, economic and
cultural change. Manusl labor, the greater penetration
into the arts and crafts, becomes with Heskalsh prose a
social ideal... Superstition and:petrified religlous -
obsevvahae are assalled vehemently. The improvement of
sbcial manners, of Jewish'garb, gpeech, and deportment,
is continually preached... Haskalah prose never loses
sight of aépurely tutorial functlon in lis soclal
miasion."l Realistlc writings, which border on the
missionary and the semi¥pub1icistie,‘have no time for
g‘dallying deseription of the beauties of nature. Now
we can also understand why Haskalah novels and storles
are, at best, half-hearted in characterization. In the
Story of this period, what was not directly useful and - -
nécésséry, was,omiﬁted. .

The conbrast beﬁween the poetry and the proge of |
the Haskélah\period\was purely a difference of approach,
not a differenoe of basic philosophy. Haskalah pTOSQ

. desirved the same ideal, humanistle, Jewishly well=-balanced
aJéw,‘aa aid Haskalah poetry. But while poetry deseribed

| ?ha envisioned new Jew, prose was always bitterly aware

of fhe great distence betwoen the Jew as he was, and the
Jew a8 he should be. Only'in.hhe geventles and eighties
did poetryvbegin to pay attention to the realities of
Jewlsh ghetto 1life..




The foremost poet of the Haskalah perlod was Judah

Lelb Gordon (1830-«1892). He recelved a Rabbinie tralning,
.knew German, Russian, French and Labtin, and was thoroughly
acgualnted with Russian literabure. He was friendly with
both Lebensohns, and was greatly influenced by Miecah

Joseph Lebensohn. Afbter the younger Lebensohn died; Gordon
became the forvemost Hebrew poet. Gordon occupled a
promlinent place in the open conflict between Haskalah
progressive thinking, and Jewish obscurentism and ignorances.

To Gordon, a3 bo all Haskalah writers, the prime alm was

not merely to Qultivat@‘the Hebrew 1anguag@.‘ The develop=
mént and modernization of Habrew‘style was desired only
ﬂecause in that way could Hebrew be made an effective tool
in the Haskalah campaign. How different is this approach
to the development of the Hebrew lahguage from that taken
by David Frishman, whose sole deéire was bto sesthetlclze
and beautify and refine the Hebrew language, regardless

of the message which that language was to convey.

Gordon's "Kotzo ﬁhei Yod" dealt with the soclal
condition of the'JewiShvwomany‘a theme not Uncommon among
the Hebrew wrlbters of the time. In this, as well as in
his "Shnai Yosefl ben $himbn", Gordon severely condemned
the prevalling tenor of Jewigh 1ife. Gordon beceame one of
the edltors of "Ha-Meliz", the Hebrew perlodical with the

lergest cireculation. In a serles of articles published




in this journal, he defended the‘theory that before the

recongbruction of the Jewlsh State could be taken serlously,

there first had to be a religlous liberation. After the
resction set in, -dbout 1870, = pessimistic strain

eppeared in CGordonts writings. Hoe mnever "converted" to
Zionism, and he never entered into the natlionel vevival

with full faith in its promises.

3. The Decline of the Haskalah
With the Russification of the Jews in Russia, the

same phenomenon was witnessed as with the Germanization

of the Jews in Germany. Many of them became Indifferent
to Judalsm. New cults Wére founded, such as the "New
Isvael", and the "Ethical Culture Soclety". Other
enlightened Jews, finding their_hop@s of being welcomed
by the Russians frustrated as long as they were still
Jows, accepted Christlanlty.

With the decline of 1iberaiism in Russia during
Alexander IL's reign, educated Jews who had no desire %o
form new societies; or to convert, or‘to ally themselves
with geeret soclalisbtle organlzations, transferred thelr
ambitions and thelr activity po‘Judaism. The pathetloc

\ agasumpbion ofAthe period, nameiy, that 1f the Jew in
ﬁastern ¥urope would consent to change hig ghetto ways,

he would automatically share wlth his non-Jewlsh
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environment the blessings of a richer material and
spiritual elvilization, exploded in the faces of those

writers who had staked their lives on this belief. The

tidal wave of Russian reactlon profoundly affected
Maskilim of all degrees of Russificatlon, as they saw the
covebed dream of equallity and emsncipatlion denled them.
The éhang@ in official policy affected the Hebrow
writors of the Haskalsh more than it did the gr@ab mas s es
of Jewry. = The Hebrew Writeré and their adherents had
especlally takan up the Light for religlous refoﬁma¢l7

"ihis zeal for religlous reform evinced by the intel-

leebtuals was, however, by no means shared by the masses.

In the £irst places both the Hebrew and the Russo-Jewlsh
Wiﬁgs spoke In lénguages hot understoéd by the people
at lapge. The Maskilim, therefore, did mnot get a large
fbllbwlng from among the masaes..."la

By the end of the Haskaleh periocd, a réa§tion had

set ine. Such enemlies of ultra-Orthodoxy as Lili@hblum

and Judah Telb Gordon saw thab théy had gone too far from
thé point of vi@W of‘Jewish nationalism. Tillenblum
beéame the classlc casualfy of the Haskalah, but unlike
. Gofdon, he‘entered @nthﬁsiastically upon the natlonal
revival movament{ | »
The latter phase éf the Haskalah had been essentlally,

though unconsclously, assimilatory. A synthesls was now
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needed, to merge the good Intenblons of the Haskalah
wlth the yearnings of bthe great masses of Russian -
Jewrya This task was accomplished by Peretz Smolenskin,

the forerurnmer of the natilonal revival movement.

l.e Harbingers of Hibbath Zion
. Poretz Smolenskin (1842-1885) was & prominent

figure in the Haskalah movement. A son:of. the ghﬁggg, jﬁ”“

¥
{

he went to Odessa, There he acquired a'knowl@dge of
ﬁodern languages, and Wrote'his firét 1it@rary production,
hié article agalnst Lebtieris. In Odessa, boo, he wrote

the first few chﬁpﬁers of his great novel, "Hawtoeh'dearohe
Ha-Chaim". Smolenskin wenbt bo Prague, then to Vienna,

end later traveled to Parls and London. As he traveled,

ﬁe studied end made.notes. Upon his veturn nis digenchante
ment was cumpléte.' Everywhere, he saw the Western Jew
turning away from the'egsenc@‘of Judalsm. In 1869, |
Smolenskin began to publish his review "Ha-Shachap".

ﬁnlike the typiéal writer of the Haskalah period, Smolenskin
waged war not only againgt medleval obscurantism, bub
againset modern indifference as well. "Ha=-Shachar® became
the spokesman for nationalist Maskilim.  At a timé when

' Hebrew 1iterature'consisted malnly of tr&nsiations or
works of minor significance, Smolenskin ordained that his

. o , 19
columns would be open to wrlbters of orliginal articles only.
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Sm@lenskin published "Ha-toeh B'darche Ha~Chaim" in
the columns of "Ha~Shachar", He was the precursor of
the natlonal revival movement insofar as Eé beliéved in,
(a), reversion to the Jewish réligion, and (b), that
Hobrew was essential to nabtionalism and that it should be

cherished as a prime natlional factor. Smolenskin made

- Hebrew literature an alm in itself rather than merely a

means of conveylng certaln Qpiniohs. He belleved that the
fate of the Jewlish people was bound up with the Torah.

He knew how to rend@r‘his ideas intelligibly to the people
at large. His influenee was greabt both upon his contem=
poraries and upon later writers.

The history of "Ha-Shachar" forms an lmporbtant .
chapter in the development of Hebrew lliterature. A list
of its contributors reads like a foll~ca11 of all.th@
important Hebreow writers of the day. Gordon published
his sabires in "Ha-Shachar". Liliemblum published his
"0lam Ha-tohu' in its columns. Other conbtributors were
M. D. Brandstesedber, the Galiclan novellst; Solomon |
Mandelkern, suthor of a new Biblical Concordance; Yehallel,
Chwolson, David Kahane and Ben~Zevi. In the sclentific

department there werse such contributors as Jighua Lewisohn,

*Js H. Schorr, Jehiel Bernstein, Moses Ornsteln, Dr. T. L.

Kentor, and Dr. A. Poriess, the author of =& treatise on

physiology in Hebroew. Litterateurs who contrlbuted were




Reuben Asher Braudes, M. M. Dolitsky and Zvl Schere-
schevsky., The first work David Frishman ever published
("Hamoreh Tzedek" 1878) appeared in Smolenskin's
"Ha-Shachar". In addition to editing and publishing
"Ha-Shachar", Smolenskin was a balented novelist and
esgaylst. Hlg novels are a geries of social aocumenﬁs and,
propagandist writings, rather than works of pure art.

Shortly before Smolenskin's death, anti-Semltlc
riots end pogroms flarved up inm Russia, (1881-1882). They
served as a strong lmpebus to the revival movémﬁnt, an
Impetus which broughb aboub..a.reaction against the Hagkalah,
In appraising the progrem of Haskalah writers, A.'S. Wald-
stein writes: "..their tendencles were of too negative
a character., Though they were of service to Judalsm by
curbing superstition and making a breach in the ghetto wall
1o admit some fresh alr from withoub, yet they did not |
offer the key they had promised to the solution of the Jewish
problem,"ao

The révival movement had ilmporbant consequences for
the renalssance of Hebrew literature. By this time, the
number of Hebrew readers had increased considerably.
Interest in Hebrew literature grew. For a aentufy, modern
" Hebrew libterature had been the handmalden of one prepondera-
ting ldea -- the enllighterment idea in all its varlous

spplications, At the beginning of the eightiés, however,
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1t entered upon & new phase of‘itﬂ.development. Hebrew
once again took its place as the language of the Jewlsh.
reople. Hebrew 1itergtur® became an ond 1ln Ltself, and
an importent factor In the life of the Jews. Hebrew
became the receptacle of the nablonal literature of the
Jewish people. | | 0

It was at this Juncture In the development of
moderm Hebrew literature that Dgvid Felishman appeared
on the scene. The stage was now set for Fpishman, and
others 1like him, to enrich the vocabulary, style and

fesources of the Hebrew language, and to complete the work

of modernizabion.
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CHAPTER TWO

David Frishman was born in Zgiraz, near Lodz.
There ares conflicting detes as to when he was born. In
his auboblographical sketch, which he sent to S. L. Ciltron,
Frishmen himself wrobte: "I was born on the 9th of Tebeth,
1865, This dabe, however, does not agree with the one

» 1 . ( /;Q'L'fﬂ o
recorded in the birth notices of the state." The I S
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date of his birth has never been ascertained, but jb is | \
generally believed that he was born in 1860, While he was-
8till young, Frishmants famlly moved to Lodz, where his
father was a suceeagfﬁl merchant. Although there had been
a number of rabbis in the femily, and even some well-known
artists on hils mother's side of the feamily (Glatzenstein,
H;rsah@nberg),a Pri&hman tells ug that his was primarily

a merchant-class background.

Frishman apparently enjoyed the exclbtement of living
in a large mercantile clty like Lodz; In an autoblo-
graphical note, he writes: "The Lodz alr sharpens one's
facultles in every way, and does not permlt even the |
grossgest fool to be idle, especlially one who, like me,
lives among merchants and 1s in congtant contaet with all
kinds of people, It gives a man a resillience and a sSense
of securlty in-everything he does; it gives him, if you
will, a certain thugpaht, "

Frishmants femily was well=to=doy and both his father

and mother were enlightened. Hls was a religious honme,
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though not a fanatlc one. Frishman's father was a

strong-minded and intelligent individual, and in Frishman's
own objective judgment, "a truly outstanding personality,”
Trishman inherited his critical spilrit from his father.

From his motherts side of the family, he inherited o

droamy and idealistic nature. "The spirlit of eriticisn,
and the spirit of poetry both possessed me at the some
time," wrote Frishman in his aubtoblographlcal sketch, Hand
they have not ceased wrestling within me to this day."

Young Frishmen's curriculum was as diversified as

1t was unusual for hils day and age. It embraced the

" study of Talmud, the Rambam, thg Bible and the Prophets,

and even (at the age of eight!) the study of some Kabbalah. ﬁb
At the same time, it included singing lessons and dance 7
instruction. Frishman was a diligent sbudent, with a
quick grasp and & remarkable mamoryOYl He himself tells
us that he was & "book~worm". He was quiet and intro-
verted. |

David Frishman even had a governess who taught him

several Buropean languages, and he was especlally pro- ﬁ,gmn#ﬁa}

£

b

ficient in German, which was the vernacular of Lodz. He*ﬁ/ ﬁf#
read fluenbly in several Huropean 1aﬂguages, and b&mmeans~ﬂ%mdfv
of voraclous reading, came to know Huropean literature
very well., He became saburated with the love of good

writing. Frishman thus came to Hebrew literature fuldly
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egulpped for the role of apostle of Huropeanism and
good taste.

The character of Frishman's literary acbivibty can be
partially explained by his life and education. "le was
one of the few writers of the perlod, and probebly the
only one, who did not enter literature by way of the
Yeshive, nor did he go through the struggle for enlighten=
ment, a8 did many of his GOﬁtQmPOP&PiQS¢"9 The transition
from the reading of sacred texts to the peruéing of Haskge
lah literature was an easy one for Frishmen. In his father's
house there had been no conflict between religlon and
the Haskalah., Along with the Bible and the other standard
Hebrew.texts, there were on hls father's shelves many
volumes in for@igh 1Languages , especialiy in German, In
hisvyouth; he read the poems of Helne along with those of
Micah Joseph Lebengohn and Yehuda Leib Gordon, and was
influenced by both streams of his reading.lo

The transition from reading to writing and composing

He tells
11
us that he began writing at a very early age. His fivst

poebry was also a simple matter for Frishman.

story, "He~Moreh Tzedek", was printed in "Ha-Shachar" in
1878, Aeccording to‘Frishman, he wrote thls story on the
occasion of hils Bar Mitzvaeh. This story showed the
Influence of Yehuda Lelb Gordon, as well as that of Heinrich

Heine. In 1879, Frishman published a translatlon of
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Heine's "Don Ramiro" in the periodilcal, "Ha~boker Or".
While yet in his bteens, Frishman had already translated
ﬁhe first part of Mapu's "Ayit Tzavua" into German, and
had also translabted Dumas! "The Count of Monte Crigto"
into Hebrew.la 7 .

Mearnwhile, his father's business had taken a turn
for the worse, and the elder Prishman was ecompelled bo
declare bankruptey. The business was then slgned over to
David Frishman, who found himself, overnight, a Lodz‘mannn'
facturer. He tried to run the business himgelf for a while.
Finally, he liquidated the enterprise, and his family then
entered upon a perliod of sconomic duresséls It was at this
point, in 1881, that the twenty one year old Frishman left
the family hearth and went to Germgny. In Berlin, he met
Aardn Bernsteln, who to&k a liking to him, anq£who came to(
exercise a great influence over him. j‘vfﬁéﬁ“&“fﬁ
Frishman's first poems had already attracted the
- gbttentlon of Hebrew readers, and Perets Smcienskin'
enthusiagtically hailed "the new star thet has appeared
in the firﬁamemt of Hebrew poeﬁryu"lu Frishman's important
}peéiod of literary productivity really began with the
publication of his "Blyom Ha-kippurim" (published in
"Ha-boker Or" in 1881). This was the longest of Frishman's

storles, and one of the finest he ever wrote. It was
here, for the first time, thalt Prishman revealed his own

n M
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 he became a force in Hebrew literature for forty years.

the publication of his slashing abbtack on the well-known

sy

- to be in the years that followed.

Russila took place, in 1881-1882. Jewlsh life was all astir

- expeected to face up bto the problems confronting the Russian

orlginality. With the publication of "Tohu Vavohu'!, a
mordant, critical pamphlet that appeared in 1883, Frish~ .

man was cabtapulted into the world of Hebrew letters, and

 Frishman had returned to Poland at this time, and

Hebrew writers of the day caused a furore. It immediately

esbablished Frishman as one of the protagonists for new

forms snd fresh content in Hebrew literature. At the same
time, the appearaﬁce‘of ilohu Vavohu' brought down upon
Prishman's head a sbtorm of protests and polemlcs from the
established Hebrew press. This development was a harbinger

of what Frishman's relations with his contemporaries were

Tt must be noted that Frishman's provocative little
brochure was not merely a mebter of simple literary
eriticism. It went much deeper than that. "Tohu Vavohu!

was published a year after the firet series of pogroms in

a8 & result of bthe catastrophe. The Hebrew press, as the

mouthpiece of Jewish publie opinlon, could naburally be

Jewlsh population. Yet, all Frishman conld find in the
publications of the day was a vague search for solutlons,

written in a style that was hopelessly enmeshed in the
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”Melitzg" school of wrlting -- a f{lowery and rhetorical
manner of expressional5
In defense of the writers of Frishman's day, it should
also be polnted out that bthe average reader was well satige
fied with this sort of wrltings The more the writer excelled
in borrowing from the Biblical verses, the more he won
the admiration of his readers. It was this sort of wrilting
and reading, that Frishmen attacked and mocked with al%
the forece of satire at his commend, in "Tohu Vavohu".l
Prishments versatllity and fertility of'imaginétion
made him an asset to publishers and editors, and he was
mueh sought after.  He collaborated with Nahum Sokolow in
the editing of the annual, "Ha-Asif". In 1886, when
Dre Yo Lis Kantof began to publish the first daily news-
paper in Hebrew, the "Ha=Yom", he invited Frishman to
become his chief asslstant editor. Here, in St. Patersburg;y
Fpighman wrote political articles and a serlies of light ‘ ~
short stories. He wrote hls fine critical essays and here,
'also, he developed hig brilliant feullletons. Concerning
this perilcd in Feishman's 1ife, Jacob Flichman wrltes:

"Iis brief period (1886-1888) was a time of growth and

improvement for Frlshman, such as he had never seen., This

LR S
was hils great spring., Indeed, he showed his abllibty in

: 1
all phases of literature then." 7
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" When, in 1888, "Ha-Yom" ceased publication, it was
as though the gates of Hebrew literabture had closed before
Prishmane. He remained for a time, "llke a cantor without

18
a poaition.” He had antagonized so many people, that  /*

he cquld find no medium for continulng his writing in an"jg
editorial capaclby. At this bime, Sholom Aleichem, who
admired Frishmen greably, invited him to Join the staff
of‘the "Yiddisher Volksbibliothek". Por a while, Frishmen
became cstablished in Yiddish newspaper work,19

Frishman went to CGermeny agaln in 1890, this time
to Breslau. He entered the university there., "I entered
the unilversity,'" wrote Frishﬁan, "not with the ldea of
achieving any goal, but for my own pleasure, to study for
studyts sake."  Frishman belleved that nothing whatso-
aver 6ught td be alien to a wrlter; andAthat, 28 & wribter,
he}héd-to feel at home in whatever circumstance he found
himself. "And yet," contlnues Frishman, "I found that I
was followlng certaln lines of Inbterest; my chief interest
lay in the study of Romance phllology, and later, economics,
as well as history and philosophy. I ended my gtudies

21
after four years." , /

i,
Prishman returned to Warsaw, the centers of Hebrew
.
literature at that time, and he settled down there. He
now embarked upon his most productlve perlod of literary

activity. He engaged in the writing of short stories,
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poems, critical essays and feullletons, and sbove all,
brénslaﬁionso His greabtest contribubtlons of this period
were his translations. He completed George Hliobt's
"Danlel Deronda'; he translated Schumacher'!s. "Veronlesa®,
Spixhagehfa "By the Sea, and Juiiﬁs Iippertis "Gompleﬁe
History of Men". Frishman's translation of Byron's "Cain®
was a truly masterful worlk of art. Prior to this, in

1896, he had translated Andersen's "Fairy Tales", and in

- 1899, Frishman translated some of Pushkints poetry. Thesge

titles are listed to give some indlcation of the versa-
tillty and expertness and grasp of langﬁage which Frishman
displayed. He also translated works by Nietzsche, Anatole
France, Baudelalre, Shakespeare and Rabindranath Tagore.

. (7 |
ER *fonythe'persanal*side,Vatwwasvatsaboqt ghis time (1903)
. '“""""“\ - T,

. ety
that Frislman married Li1li Levin@;»Whgﬁmhédﬁgﬁiclosefto
forty yeavs'old. | R |
The beginning of the twentieth ceﬁtury found Frishmen
in Warsaw; editing the new weekly, "Ha-Dor". From 1901 on,
Prishmen devoted most of his energy to editing. In 1901~
1902, he edited "Ha-Dor", which ‘appeared in Cracow., The
weekly was uneble to appear alter 1902, and Frishmen then
edited the semi-weekly publicatlion, "Ha=Z'man", which
sppeared in 8t, Pete?sburg. In 190l=1905, Frishman |
revived the "Ha~-Dor", this time acting as publisher, as

well as editor. In all of these seml-weekly, weekly,
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monthly and guarterly publications whileh Frishmen

edibed, he also published his own works, and he printed
many stories, poems, esgays and feullletons., In 1909,

Prishmen edited the periodical "Sifrut", and in 1909-1910,

he also edited the publlcatlon, "Rishafim", in which he

published his translation of Nietzsche's "Thus Spake Zara-

thustra. In 1909, also, energetio&%wiﬁmEMﬂshm&n edited.
e Hebrew dally, "Ha-Boker", which appesred in Warsaw

for only six months, and then ceased publication. From

'.? 1911 until the outbreak of the first World War, Frishman
F edited the revived "Ho~Zeflrsh". From time to bime,
especlally In the years before the first World War, Frish-

man also wprote for the Yiddish press on.a rathér regﬁlar
22 :

basis., | |
In 1911, after the demise of his Hebrew daily,

"Ha—Bbker", Frishman made a trip to Palestine, where he

; . was wellmr@qéivad by the Maskilim residing there, and

| he then went a second time in 1912, When he returned from

these trips, he published his impfesaionﬂ}in Warsaw in 1913,

in & little booklet entitled "Ba-Aretz.

In 1913, Frlshmen was greatly honored by his contems
poraries, who celebrated his jubilee ~~- the rounding out of
thirty years since the appearance of his "Tohu Vavohu!,-
The occasion was also marked by the publication of sixteen
volumes of his collected works. These WGre published in

: 2l
Warsaw, 1in 191l.
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At the outbreak of the first World War, Frishman,

who had been living in Warsaw ever since he had returned

from Breslau in 1895, moved to Odessa. There he continued

his literary efforts and published some of his transla~

tiong, poems and impressions in the "Kinesset", a literary .

periodical edited by Bialik, snd published in Odessa in
1917. Barly in 1918, Frishman was invited to come to
Moscow, to bake charge of the "Stybl" publications.

Frishmnan was the chief editor of this vast publishing
enterprise for nearly four years, and he greatly influenced
1ts spirit and its development. From 1919 to 1921, Frishman
also edited the quarterly, "HawTekuféh", in which he.
printed a large number of his Biblical stories, as well

as other stories, not of this cycle. IHe also did many
translations at this time, among them Angtole France's
UThais", Goethe's "Prometheus", and Shakespearé!s‘ o5

"Coriolanus", this being the 1ast translation he ever made.

In 1922, the year of the war between Poland and

Bolshevik Russia, Frishmen, who Was then living in Warsew,
lert that city and went to Berlin. In the spring of that
year, he was suddenly baken 1ll. He had previously

been suffering fr@ﬁ gall and liver diseases. Frishman

had been a weask man (physically), and tired and sick,

26
most of his days, In the summer of 1922, doctors operabed

on David Frislman, and discovered that he had cancer.
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Frishman died on the 10th of Ab, 1922 as a result of ..i.
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cancer of the liver.

Blalik was summoned by btelegram from Hamburg, and
he delivered a moving eulogy abt Frishman's graveﬁside.27
In all, Frishman had been productive in Hebrew literature

for over forty years.

B, David Frishman's Place in the Hebrew Literature
ot his Day

1. The Iibterature of Hibbath Zion

_There are Hebrew wrliters who excel David Frishman

~in one way or another in some one branch of Hebrew literas

ture, .Very Low, however; can measure up to him in literary
comprehenslveness, in refleoting‘the entire course of the
literature of the perlod in which he lived and worked, and
in the influence he exerted upon the writers who followed
him., 8. Bernfeld writes: "Frighman's language and style -=
these are very important matters. This is a great and
important chapber in our literature. When the complete
history of Hebrew 1itérature is written, with an unders
standing of Lte development and progress, most certainly

a separate chapter will be dévoted to Prishman's liberary
éfforts, and especlally to his influence upén the develop=-
ment of lenguage and style.”28

During the early elghteen eightles, a number of
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Important changes had taken place in the stabtus of

Hebrew literature. In descrlbing the condition of Hebrew

literature in Frishman's day, Nahum Slouschz wrotes:
"In the mumber of publications, (Hebrew) ranks as the
third literature in Russla, the'Russ;an'and the Polish
being the only ones ahead of,it..."29 Also, by the time
Frighman appeared on the sceme as an important figure (1883),
Hebrew literature was no longer regarded slmply as a medlum
for propaganda. Its aim now was Lo develop a literature
which would express the natilonal genius and which would be
the  embodiment of Jewisgh eultural life.

The mood of Hebrew llterature during this perlod
was ome of revaluating the ideology of the Haskalah. In

a complete aboubt-face, 1t stoppred berating the Jew, and

. instead Hebrew literabure bégan $0 extol the beauty of the

traditional Jewish way of life. In 1ts fictlon, Hebrew

literature began to revaluate its former abtltude btoward
4 y
the ghetto Jew and ghetto Judaism. In the short story, 7

a tendency known as neo-Hasldlsm emerged., Wrltes A. S. /f;#ﬁﬁghﬁfﬁ
: g

Waldstein: M"Another important feabture of contemporary Qwvﬁfﬂ
B " A
Hebrew literature (writing in 1916) is its favorable t ‘

gious bolerance... but has a deeper literary significance,
In the first place, Hasldism 1s more subjective than l1ts

rival creed, Withnagdism; its saints have displayed more

[
‘ g
AK}L" i
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~attltude toward Hasidism. This 1s not due merely to rell e

&'n
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individuality and its adherents, more 1life and characber.

The modern writer of the story could, therefore, find a
' 30

richer harvest of material in Hasidismﬁth@n elsowhere."
(,,q,pmwmwi(gxm.af,‘g’«,dé‘f. £

In addltion to glorifying the past, poatuHaskalah'
&)

literature was full of suggestlons for solutions to the
Jewish problem. Especially prominent ampﬁg these suggested
solutlons were incipient Zionism and Socialism. David ’
Prishman, too, had his pet theory for natlional redemption.
Jacob Flchman expléins.it thugt "National redemption

had to be a redemption of the heart. Hxbernal pPressure

alone could not ensleve a man, 1f his heart were allve and
31 :
sensitive..." Like Ahad Ha=Am, Frishman, too, recognlzed

the necesslty fo% a preparation of the heart. He, too,
beliesved ﬁhat before there could be a redemption,‘there
had to be a preparation for red@ﬁption. However, Mrishman,
in his passion for aesthetlce literarﬁ expregssion, was
under the nsive 1llusion that Jewish youth could be saved
for Judaism only if we would make it posaible for our
young people to road, in Hebrew, the finest énd the best
that world 1iterature had %o offar.sa "The voad to brue

redemption, namely, redemption and liberatlion of the heart,

lay, according to Frishman, in authentle poetry and true

art."

Because Frishman belleved that the best of world

iiterature should be made avallable in Hebrew, he himself




labored valiantly in translating elassie works from
European languages into Hebrew. Then, coneluding that
nothing short of a literary revolution would rid Hebrew

literabure of its many shortcomings, David Frishwan book

it upon himself to wage this campaign singlehanded.
"In the quiet of his room or in the tumult of the edlitorial

8
it
i

offiece, he did not inberrupt his task of upbuilding Hebrew

3b
literature.” ' Ravnitsky says of him: "Prishman was,

indeed, one of the high priests in the temple of Hebrew
literature. The word ‘'temple' 1s not used as a mere flgure
of gpeech, for, truly, he regarded literature all his 1ife...
as a t@mpleérand he altrulstically occupled himselfl in its
holy work,"f)

FPrishmen saw everything in terms of Hebrew literas=
ture. That was hils one frame of reference., Jacob [l.chman

v 36
tells us: "He never forgave corrupters of the language."

Also: "He judged the innocence of a man by the purlty of

-%  his expression,” This extreme atbtitude on Frishman's
: part is understandable in the light of what Ravnltsky

writes about him: "Perverting the Hebrew language (or using

poor style), was 1i§e introduclng an abominabtion Into his

temple of beauby."
Ss Bernfeld helps us to understand the literary
¢limate of the timea, and Prishmant's reaction to 1tes He

writes: "... 1t was a period of transitlon. Instead of
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writers who were learned, there arose young writers,
lacking in secientlific knowledge. They judged the old .
writers only according to thelr method of expression, not
by thelr content. Instead of the book, there now appeared
the 'article‘... on the whole, lacking both content and
form... Hebrew literature, which still did not have good

tasto, also began to lack content as well... until Frishman

came along and brought to it new streams of thought."

Frishman was the perfectionist par excellence, and
Bernfeld tells us how he would polish and re~polish words
and phrases, and how he would fret over style. Frishman

introduced many European literary forms and styles into ‘fhféi
! s ) AN 5’7‘@@\1& 1
Sy U £

Hebrew literature. ‘He avoided the use of borrowad Word&°,~
NG ey

Frishmen also insisted that not purely Jewlsh issueﬁ,

2
but generally human values, must feed Hebrew literature.
That he was successful may be adduced from the followlng

note by A, 8. Waldstein: "The year 1891 may be regarded

a8 & landmark in wmodern Hebwew literature. In that year,
the latter began to assume an entirely Huropean character,"
Berdichevsky goes éo far as to £lably stabe that Frishman |
was‘not a Jewlsh wrlter, but a Westerm writer, a wrlter who
was primari%a interested in those matters which were common
to all men. : One cannot help bubt feel that thls too
sweeplng a statement. Jacob Flchman, who was quite intl-

emate with Frishmen, and who was sympathetic to Frishman,
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and who knew his théught and hls philosophy of litera-

ture, describes Frishmen's attitude thusg: "He had a
universalist nature. Even the Jewlsh style, the gewish
thought, were humanistile values in Hebrew form." g This
seems to be a more accurabte description, and one which
takes cognizance of both the European and the Jewlsh
values embodied Iln Frishman's writings. |

In view of the fact that Frishman was so taken by
European literature, and was, at the same time, so well-versed

in Buropean languages, it is surprising that he did not

choose to wribte in them. On this, Bernfeld writes: "There
is no doubt in my wmind that 1f he had written in some
European.languag@, he would have been guite famous. I know
that he knew German thoroughly. What he wrote in Hebrew

he could have written in German. But hls toplc was Jewish,
He, Who always emphasized the broad, modern, Buropean view
in our literabture, was himself a Jew, and his world was

the world of Juda,ism."L Tarael Zemora writess "He (Frishe
man) loved the Hebrew language strongly and determinedly,
even withoubt any ideology, and therefore, he was simply |
consumed with Jjealousy and prayer and hope that among us;
too, there would arise great men of talent who would bestow
upon Hebrew, poetlic and artistic creations whiech would

W7

serve as & model."
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2. Frishman and His‘cbntemporayies

Frishman attacked the artificlality and poor tast¢

of the writers of hls time. His method of criticlsm was
fulminetory and subjective, and his oriteria were arbi-

trary and vegue. Lechover writes that Frishmen always

held his position -~ namely, that of the 'loyal oppositlon! -
even though'h@ later collaborated with mahy of those he |
criticized. Writes Befnfeldﬁ "He was the 'revolutionary!
in our 1literature. In order to bulld a new edifice: he $elt
it necessary to demolish the old one." HoweVer; lest we
think thabt Prishmen was simply a reckiess iconoclasgt, a

%urther note by Bernfeld clarifies this point for us: "He

plucked the thorns from the vineyard, but did not destroy
the planta.” 0
In 1881, Frisbman struck the fifst blow for an
imprdved'level of Hebrew suthorship, He wrote his
"Mmistere Sifrum@ynu“,,in which hé sharply attacked
Smolenskin, branding his "Am Olem" a plagiarism of Moses
Hesgs! "Rome and Jerusalem", He also'criticized Smolenskint's
prolixity. This artlicle had no effect, for Smolenskin Was'
“consldered one of the greatest living nabtional wprlters,
In 1883, however, with the appearance of his "Tohu
Vavohu", Frishman aroused a storm of protest, and,“overnight,
became the stormy petrel of Hebrew literature. "Of course,’

says Lachover, "this dlatribe aroused the entire litevary
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profession against Frishman, and it fought against him

with every weapon." 8. Bernfeld pubs 1t this way: ' *

"You can understand that Frishman's sharp criticism, with

his saveasm and his pronounced irony, did ngt add to his M
eircle of friends in our group of writers." ¢

Ul shman's opponents used to hold‘agaihst him the
fact that he wag without a philosophy, and,ﬁhab hevtook no
fixed stamd...") Ravnitsky also wrltes: "Frishman was
never a group=-man, or a parvty-man, National and communal
end even culbtural publiec servicé_never abtracted him, and
he could see no mériﬁ in 1t." ' This was true. Frlshmen
never allied himself with any of the literary currents,
or with the varlous parties and teundencies in Jewlsh 1ife,

Concerning thils guality in Frishman, Jacob Flehman writes:

"A native of two periods... he was hurled, constantly,

between the two, without severing any tles wlth either,
de remeined always outside. He did not warm himself ab
the light of the eamp, nor dld he seek refuge in the shadow
of the camp." 5

Frishman's refusal to 'teke sides' on controverslal
matters sometimes found him in the anomalous position of
being on bbth\&ides of the fence. Fichman tells us that
David Frishman never impressed him as being an enemy of

B

Hibbath Zion. Yet, when Dr. Leo Kanbor established hils

: Tepn
(IR )

an orgsn that opposed official

Hebrew daily, "Ha-Yom",
. . #
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Hibbath Zion, he desiggated.Frishman as one of his
principal asslstanbs. And yet, on the Zlonist lssue,
Frishman was only reflecting his times. "While in its
intellectual, or more strlctly publiclstie aspects, \
Hebrew literature embraced Zionlsm from lts first glimmerings
as a movement in Jewlsh life in the 1880's, it remalned
only passivgly Zionlstic in 1ts fietion and poebry up to
sbout 1920," Nevertheless, even if the writors of:
his time had chempioned Hibbath Zion more vigorously,
Frishman would sbtill have done as he wished, for he was
a man who marched to the beat of a hidden drum.

Ag btime went by, two things happened which eased the
sbraln between him and most 6f his contemporéries. First,
because of his uﬁrelenting offorts, Hebrew literature did
improve congiderably; and second, the gsame wrlters who
pounced on him for his viqlent attacks against those who
were unfortunate énough to'violate his aesthetic literary
standards, realized that although his mebliedd may have been
arbltrary, his motives were sincere. His contemporaries
gradually came to respect hlm for hils unswerving alleglance
to hils principles, and slso for the great good he had wrought
in the improvement of Hebrew liberature., This admiration and
esteem took tangible form, when they tendered him a jubllee
celebration on the thirtliebth annlversary of the publlicatlon

of his "Pohu Vavohu.




3. Influences

David FPrigshman had no outstanding teachers, who
53
b

mlght have made any deep impression on him. Hls good

taste and fineAsenSitivity were innste. Among the very

earliest influences which left a lasting lmpression on

Frishman was the Bible., "He was ‘m man.of the Bible: == .
o such-an exbtent, bthat perhaps there was not another
like him." Lachover tells us that of the Pentateuch,
- the book of Deuteronomy made the deepest impressionéon
Frishman, and that iﬁ greably Influenced hils style. °
of the pfophets, Frishmen liked thglbook of Isaiah best.
He road snd reeread it constantly. In spite of the fact
that Frishman 1eft the Beth Midrash agvan early age, he

was fairly well-versed in the Talﬁud1t2 There 1is every
reason to belleve that this 1s true, for he selected, as
titles for a few of hig ghort stories,-ﬁerms which would
have meaning only to one who was famlliar with Talmudlc

lore ("Shtey Sa'arot", "Atarn'gola V'Atarntgolta').

Frishmen learned Germesn at the same bime he studied /le Dt

Hebrew, ‘He was so influenced by Heine that he composed

a poem to that writer.  Flchman writes: Y"Hig favorite
poet, by far, was Helnrlch Helne, whb was closest to him
in the blendin@éof 1yrioism and satire, and in the metre
of his poetry." = &. Bernfeld says: "In Frishman's satires
we find a good deal $f Eeine!s works, which he loved and

esteemed all his life."
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David Frishman was a marvelously well-read individual,

and he limited himself in no way whabscever, when it came

to reading. "David Frishman was well=-versed in anecient,

clagsic literabure, but especlally did he admlire the

European 1llterature of recent cénturiesé particularly the

great works of the nineteenth cenbury.” Lachover writes

that Shakespeare and Spinoza both had a great influence

on Frlshmen., Frishmen knew practieally all of Shakespeare

by‘heart. In Shakespeare, he found the fortunate blending

of the s%%plicity of Biblieal style wlith strictly human

contentb.

Among the Haskalah writers, Micah Joseph Lebensohn

influenced Frishmen lyrically, and in his longing for life

and beauty. Thils influence Lis most noticesble in Frishman's

| 67
early poems, and even in his sbtories, to a marked degree.

Another Haskalah Writerlwhc'exerted a strong influence upon

Prishman was Yehuda Lelb Gordon. He -influenced Prishman's

style, his fighting qualitlies and hls Zgbelliousnesa,

Frishman even rebelled dgainst Gordon.

Aaron Bernstein, whom Frilishman met in Berlin, was a

-skilled wrlbter and possessed a fige style, He, too, exer-

‘eclzed some influence on Frishman. This is also Implied

in an autobiographical note by Frishmen: "When I was still

quite‘young, I traveled to Germany, Whére I came into cone

tact with the welleknown Germen writers Auerbach and Berne~
70

stein... who made a deep impression upon me."
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The opinion has also been expressed thatb youhg
Prishman was influenced by Peretz Smolenskin, to 8 degree
hitherte unrecognlzed. Wrltes 8, Kramer: "The same year
Frishman wrote his article ("M'mistere Sifrutenu®), in
which he openly abtacked Smolehskin the publioist; he also
wrote his story "Biyom Haw~kippurim", which is nothing
more thén an imitation of Smolenskin's "Yililat Ha~Ruach",

- and those who have written the history ofVOur modern literal
ture have recognized this. Smolenskints influence on the
principal writers of the n&tional'fevi%al period was far . -

greater than has been estimated. The whole generabtion of

writers, during the elghties and nineties, was influenced

to a merked degree by the spirlit of this outétanding indi~-
vidusl, .. ~Even Ahad Ha-Am, the graceful culturalist, found
shelter in his strong 'Succah'. It ls, therefore, not
surprising that young'Féiﬁhmaﬁ, the rebel, was also unable -
to escape this influence. Even though’he eribicized him so

'7 l
harshly, he was suckled by him (Smolenskin)."

In writing his stories, David Frishman was greatly
influenced by the German wrlter Karl Emil Franﬁd@ (1.848-190l) .
We can.recogniza in Frishman'!s Stdriés, traces of the
influence of those who Wrote‘about the ghetto, using Western

languages. Writers like Leopold von Sachar-Masoch (1835=-

1895), and Franzos acquainted Central and Western Europe

with the cultural and social problems of Bast Huropean qg3
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Jewry. ThesQLWritersgselect@d-oertain lneidents in the
lives of Jews and wrote asbout them. In this connection,
we can recognlze in Frishman's first stories, traceé of
Franzos’ influence. Franzos' descriptions of ghetto 1life,
such as we find in hls "Shyloeck/von Barnov", are somewhat
reminiscent of Frishman's "Yizkor" -- of Hannsh, who
married a‘non?Jew.72 | 4 |

Also, we find that in his first stories, Frishmen
deseribes the clash betweon exbreme religious fanaticlsm
and those who are drawn o the gfeat,“outéid@, Gentile
world. Ghetto stories in Western 1angugges‘which deseribed
incidents concerning the Jewish World‘and the outslde world,
also usually deseribe the clash between these two worlds.
Franzos, especially, describes this in his storie$.7?

Tn his first legends ("Ha-Malach Ha-koton'; etc.),

the influence of Andefsﬁn igtnoticeabl@. His lat@rAlegends,

7 9.!

however, whow mhaminfluénméoék‘Osoar Wilde.

These, then, are the influencss, both broad and
speqific, which were brought to bear on the young Frishman,
Most of them he gradually Sloughed off as his own brilllant
talent emefged. The one influence which bléaplyrand tondbantly
marked his work Waé the influence of Huropeanlsm. He, .
himself, wag powerfully drawn to the high literary standsards
of European writing. Iﬁde@d, Frishman introduced into Hebrew

literature the liberary and stylistle standards of Iurope.
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C. Frighman's Creabive Mediwm: The Short Story

In the eariy years of his 1iﬁerary productlivity,
Frishmen's creative efforts were fairly equally divided
betW@en‘pO@try and the short story. Asg his talent developed,
however, Frishman Wfote fewer poems. When he turned tok
ereative writing, his style compelled him to select the
short story as his medium. In a sense, this was almost
inevitable. The short story centeré around som@'important
event, or SOme psycﬁological condition which affects a
persons life. There are no episodes or parsallel evenhs,
there is no broad description of surroundings, there is
no de%ailed characterizaﬁion of the hero, nor are there auy
superfluous adjectives. The short story is compact, and
there 1s a singlé action which is central. The short stoﬁy
requlres of the author a grasp of detalls inherent in
situatioﬁs, bre#ity of expression, and the ability %o
~ hint at‘broader horiZons. The short story expects the
reader to complete, . in his owh mind, thewthoﬁghb being - ..
narrabed or described, and makes him'&:pértner to the
creation. | |

In warring against the pompous rhetoric and soporifliec
verbosity of the Haskaleh novel, Frishman used the short
story as an'exemplary model of what good writing ought to
bes The novel 1s predominantly an exploratioh of 1ife.

It has development of character, and forward movement of -
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time. ALl this requires a maximum of description. Thus ,
prolixity and parallel descriptlon were the occupational
hazards of the novelist, Friahman, seeking to ineculeate
in the new generabtlion of writers a simpliclty and directness
of ‘8tyle, repudiaﬁed the novel ag & creative medium, and
instead, nmade full and effective use of that medium which
would‘permiﬁ h;m to write simply and graphically. Thab
medium was the shért story.

However, while it is undeniably true that Prishman's
- temperament, sbtyle and 'mess&ge' led him to select the
short story as his creablve medlum, there werereguallyvvalid
historical reasons which influenced\his declislon. |

The short story began in the days of the Renalssance
in Italy. It achieved a level of deep and serious artlstry
only at the end of the nineﬁeenth eenbury, and the beglimming
of the-twentieth contury, with the storles of Maupassant
and Chekhov. At that tim@; the short story took tﬁe place
of ﬂhe,realiatic novel both in world literature and ip
Hebrew lltersture. It came to full flower with the rise
of individualism, and the Decadenge in Western Europe. The
wlde development of modern psychology was an ilmportant
contributary impebus. The individual man, freed from the
standards of soclety, as well as from lts esbablished mores,
was the hero of the modern short story. The princlpal

reader wag the upper class Huropean -~ a man of the new
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culture, an aesthebe, a man of feellng and sensitlvity,

a man who preferred the hint rather than the full expres-
slon, one who regarded the outline as more Important
than the construction, who preferred the taste to the
eating,

The short story as a literary medium was alsq called
into being by its urban public, The residents of the
large citles were the short story's ecarly readers. In
the process of making a llving, they had nelther the
time nor the patlence to read long novels, or to examlne
broad panoramas. They'wanted brief compositions which -
could be read quickly, and their demands resulted in
the short story. Al Eh@ end of the nineteenth century,
European life was in transition. It was a life that wa.s
consbantly In flux, with nelther roots in the past, nor

fruits in the future. The urban artist feasted his

eyes on the sightsiand‘soun&s around him, and he reflected

" this unsettled 1ife in the short story. ®
The short story entered Hebrew literabure as a

result of these outside influences, It found, in

Hebrew literabture, a mulbiplicity of subjects‘and themes,

for Bast Iuropean Jewlsh Llife was In a state of desintegra=
tion. It sulted the Jewish writer, who was subject to -
fragmentary impressions, and it lent itself to the

discussion of principlas, and not of details. The Hebrew
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writer, therefore, turned his back on the novel, which
‘hed been a flxbure of Haskalah literabure, and established,
instead, the short story. One of the first short story

_ 75
writers in modern. Hebrew literature was David.lFrishman.
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CHAPTER THRER

A. The Critic As Artist

David Frishmen was oubstanding in a varieby of
literary activitles. He distingulshed himself in poetry,
crliticism, editing, tranalabting and, of course, as a
ghort story writer. In all of his diversified lliterary
efforts, it was in the genre of the short story that he
revealed the full brilliance of his powerful btalent,
and it wag in this fleld that he made his chief contribus
tion to Hebrew belles-lettres.

Fpishmants appesarance on the threshold of a new
period in Jewish 1ife and in Hebyew literatire -- at &
time when the atmosphere was gtill saburated with the

ideals of the Haskalah =-- was a phenomenon of unusual

importance. He spanned the gap bebtween Haskalah and post=

Heskalsh literature.

He was the last of thev"mﬁlitzah" writers, and the
first of the so~called "natural writers. Yet, while
it is true that he was one of the "melitzah®™ writers,

he was one of the few great ones among them; He injected

warnth and emotlon into that dead, petrified foym. Frishe

man liked the "meliltzah", bubt only the simple, natural
metaphor, which had in it something of the simplicity of

popular creablon. He cabegorically rejected the involved,
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‘L convoluted figure of speech, the complicated, leaden

{% "melitzah'! of which the Haskalsh writers wore so ena= E

moredol ' : ' A
With the transition from the story of the Haskalsh ﬁ

to the Fridiman story, we immedlatély see a new approach --

the psychological, individuslistic appronch to‘the Jow,

The Haskalah wrlters portrayed only general btypes. The

paychological foundatlon or principle was scarcely considered.

Iven Mendele saw the general type only, the average Jew, L
rather than the individual Jew in his own right. zFriahman'

reveals the human, hiddeny inner Jew, instead of the outer

layers which have b@én'grafted onto him by the passing i i
centuries, The Haskalah saw the "man" and the "Jow" as : M
entities set apart. Frishman saw the man in the Jew, |
and the Jew in the manoz |

His first story, "Hamoreh Tzedek" (The Teacher of*

Righteousness) ls Interesting becavise it is such an
excollent example of Frishman's early development, when
he was 8till under the Influence of Haskalah values.

The gbory relates how Miriam, an orphan gilrl, and Joseph,
a young man who had also been orphaned at an early age,
met and fell in love, Joaéph lg described as a hero-type
which was fairly.oommonrin Haskalah litervature, newmely,

a working men -- unlebbered but honest. Joseph wanted

to marry Miriam, and the two young‘peepia‘cama to the




rabbl and asked him to perform the marriage ceremony.
Prior to this, Mlriam had been seen assoclating W1tﬁ a
Christian'seamsﬁrass, and had, in fachb, been unduly
influenced by her. Because of this, the rabbili refused
to marry thsm, The young couple trled to make themselves
acceptable Lo the rabbi by offering him money, but in vain,
They thereupon gathered a minyan together and weré married
"aceording to the laws of Moses and Israel."

A son was born to Miriam and Joseph, and eight days
after hig birth, Joseph brought his wife and his son to
the rabbil's house and diffidently asked him to circumecilse

the infanbt. Frishman describes this scene with graphic

detall, so that the conflict emerges with vivid clarity:

When these visltors came to him, the rabbl was
sitting at a large table, perusing a book of "Ques~
tions and Answers' which lay open before him, and -
without any greeting, he removed his glasses, turned
this way and that, looked at Joseph and Miriam -« and
he sald: "You finally had to come to me." A smile
of pride was on his lips, and he resolved to grant
thelr request, but first he had to have a few words
with them =~ a commandment which was not written in
the Torali, ; :

"Is that you, Joseph?" called the rabbl in an
angry volce,

"Hore I am, my rabbl and beachoer," answered
Joseph softly, "for I have brought my son to be
elrecumcised.” o

Uiriem's son? The son of sin?" :

- "My son," replied Joseph in a trembling volce,
and Mirlam lowered her eyes to the ground and
covered her face with a handkerchief to hide the
tears which were about to fall,. :

"Your son? The son who was concelved in sin?
The son of shame?" cried the rabbi. Joseph stood
sllent, not saying a word, but his eyes burned and his
natural temper slowly began to assert itself alter
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having been held in check for many years, but he
controlled himselfl with all his strength, and in
a 90ft volce, almost under his breath, sald:

“Sir, my teacher! More than a year ago, I
asked you to marry us according to the ways of the
land, and nmy teacher would not grant my request."

"Because the glrl was without falth; she deviated
from the ways of Israel.”

"The Lord, who has put into my heart this power=
ful love for Miriam," gquickly answered Joseph «-= and
the rabbl's face grew livid at these last words =-
"this God knows that I d4id not sine. It is not God's
will that man should be born for sorrow, and I would
have been unhappy all my 1life had I not found
Miriem. Bub my rabbl and teacher drove me away."

"I am a teacher of righbeousness, and I know
what I have to do and what ls proper," answered
the rabbi proudly. '

"To turn all the people against me, and to make
our lives bitter, are these righteovs things?" asked

Joseph with great wrath., "The girl ls good and proper..."

A good and proper woman?" cried the rabbi with
a smile. _

"Say anything you went to aboubt wme," said Joseph

Cin great anger, "but don't you dare say anybhing
derogatory about her, my rabbl and teacher, because
she 1s my wife in the name of the Lordl"
' The rabbl stood up and sald: "Your wife Miriam
18 an aposbatel" -~ but the rabbi could not finlsh
what he was saying because Joseph, in hils great anger,
forgot what he was there for, and forgot thet he was
quarreling with the rabbi, and he suddenly attacked
him, and would not permlt him to say another word. The
rabbi began to ery out biltterly, and even Mirism began
to seream, for abt thabt moment, the rabbi's wife burst
into the room and began to shoubt: "God of our fathers!
Joseph, the wild man, has come bo kill the »abbil" And
she ran outside to call for help. ' _

When the neilghbors came into the room, they found
the rabbl and Joseph with thelr arms interlocked, and
with %reat effort, they tried to pull Joseph's arm
away Irom the rabbil. %iriam, who was ¢lasping the child
to her, fell to the ground and thogse nelghbors who
took pity on her took her to thelr home while Joseph
was belng led away bto prison. 3 : -

Frishman made the "Moreh Tzedek! a villein, after the

manner of Yehuda Leib Gordon. However, the story also




portrays a living, feeling, suffering hero. Here we have
the setting, which was not Frishman, and the character,

which was definitely in the Prishman style. This combina-

tlon is typical of Frishman -~- half of the story is old,
half 1s new; half flows and lives, half is stagnant and
inerts

“"Hamoreh Tzedek! conteins only the barest indicabtions «-

although definite ones ~~ of the Frishman that was to deve-

lop. He had not yet liberated himself from the literary

tradition of his day. It ils inberesting to note that

the names of the towns in this story were the stock names

which writers at that time employed. PFrishman became the

firat to discontinue this pvaetica.h Lachover glves us the

ineidental bit of information that Frishiman signed only

his initials to this story.5

1. Frisbman and the New Short Story

Frishman was the precursor of a new btype of fictlon,

in which the inner 1ife of men and women was of greater

importanee than thelr external relationships with their

environment, His stories describe characters who are

gbsorbed in memories of thelr youth -~ in which the hagle

negs of the past softens the physical facts. Out of the

abyss'of the forgotten past, memories rise up -- delicate




impressions of the soul ~~ and these are described in
a manner not factual, butb impressionistic,

Prishman does not deséribe his characbters fully. He
Invarighly reveals some one striking aspect of his central
chapacter; this one quality makes his hero intelligible
to the reader. By means-of one lucid, lyric sentence which
penetrates té the core of the matter, Frishman lays bare
the psychologlcal processes which dominate the soul of
his hero.

Hxternally his stories are actually sketches rather
than stories as we understand the term. They neither describe
nhor reveal the 1life of the central character in its entirety,
nor even to any substantial degree, His storles are primarily
sketches of one episode of certain moments in a person's
1if@;' These moments, however, are of great importanc@-
and frequently declde the fate of the hero or heroine for
the regt of thelr lives. Nob ideology, but psychology,
forms the warp and woof of Frishman's artistry., The riddle
of 1ife and its grief, the whirl of chance, the'forces ab
work in man's nature -- thegse sre Frishman's principal motifs.

“Prishman frequently begins with the surprising and
tragle end, and then leads the reader by the hand in
retracing thQIVarious steps which have led up to the calamltous
denouement. The first important group of his short storles

takes as 1Lt principal theme the bragedy which comes to




parents living in the ghetto. These heartbreaking
stories deal with the eonflicts which arise betwsen them
and thelr ehlldren, who are lured away by the glamor

and glitter of the greatb outside world. To this group

belong the stories "Blyom Hakippurim" (On the Day of Atone=

ment), "Yizkor" (Memorial Prayer) and "Tikun Lel- Shavuot”

'(Pﬁay@r Service Read on the Night of Shavuot). The theme
in all three is, with slight variatlons, essentlally the
‘same, but the deseription differs in each one, lending a
peculiar charm to the stories and giving each lts own
individual polgnancy.

The plot of "B'yom Hakippurim" centers around a tragle

splisode in the 1ife of a widow names Sarsh who killed her
dpostate daughter, a famous singer, when the latter appeared
ab a concert in her native town on the Eve of the Day of
Atonement. After the death of her husband, Joseph, a
travelling musielan, the widow Sayah had treasured her
daughter more than ever. In the Lirst days of her widowhood,
she had congoled herself with the thought that she at least
had her daughter Esther to compensate for the blow fabe

had dealt hen:

"God has plven me my daughter," she would
say to herself at bitber moments, "and my daughter
1s very lovable; fortunate is the woman who has
a daughter like her, and I am that lucky mother." 6




The years passed and Esther grew to be a beaubiful

yvoung girl. Her mother had hoped that when she grew up,

her daughter would marry and be settled and sé@ura, but

fate decreed otherwlise,

When shée grew old enough bto leave the house alone,

Estheyr began to help her mother earn a livelihood by
.galling fruit from a basket which she carried about on
her arm. The little btown in which she and hey mother
1ived, Gradow, was divided into the Jewish quarbter and

the Polish quarter, Jews not»being'pérmittad to ‘venture

into the latter. These two neilghborhoods were separabed
from one another by the Wartha River. The bridge which

joined the two shores stood as & silent symbol of thée gulf

which separabted the two worlds. One day, Esther crossed

the brldge inbto the new part of the town, and for.the

firet time she saw bthat Lhere was a way of 1ife other

than the one she had come to know., Faseclnated by the gaiety,
finery and manners of the new way of 1ife,vshe returned |

again and again, Hugging her secret jealously. Then, one

day, something happened which touched her very soul:

It was a burning, hot day, and the sun
beat down on the girl's head as she stood with her
basket, tired and distracted and falnt. ...

-~ At that moment, she heard a volce from the next
room -~ and she sbood still, as though tied to the
ground. It was the soft volee of a young singer,
and she listened guletly, and then, suddenly,




the volice changed, and it became sStormy and powerful
and full; it sounded as though 1t were a mighty
cry from a prisoner, who for the first time, felt a
breeze, and who 1s begging that he be spared his
life, and freodom and alr, and then he suddenly wishes
to take all this by force, and he strebtches out his
mighty arm, and he will take everything, he will take
it and no one will be gble to stop hime..
The song was by Wolfgang von Goethe, and the
musle by Ludwlg von Beethoven, and a concert singer
had just sung an encore in preparation for this evening's
song-fest. EBsther did not know what happened to her;
Esther understood hardly anything of the content of
the song, nor of the beauty of the musiec, and yet,
every note stirred a revolution within her, and
hearing that part of the selection, that violent,
sbormy and powerful part, her blood began to boll,
and suddenly her heart became like a sbtone, and she
stood there, open-mouthed, and her eyes glowed and burned
with a strange light... 7

Esther,JWMo had musie in her soul, was slowly drawn bto

- the new liieo One day she disé@peared frmmvher motherts
home, Frantle with grief, the widow traveled after her
daughter, and prayed for her return. 'Héwever, when she
learned that her Hsther had entered a convent to study
music, her mind snapped and she returned to Gradow to try
to forget the loms of her heloved, only daughter. Her
tortured mind planned some vague, secret revenge.

Esther studied for meny years, and achleved the
position of world~famous singer. She was unhappy, and
derived no enduring satisfaction from all the pralse thab
was heaped upon her. She tried to drown the tragedy of
her soul in a whilrl of galety, love and the flabttery of

admirers. She began bo think of her mother again after




thelr many years of geparation:
+ o 8he became a wandering singer, and she sang
her gongs to relieve herself and to lighten
the burden upon her heart... Should she now seek
her mother? Would she find her in Gradow? Wes
she still alive? And whabt would she say to her, upon
seeing her for the first time It was an astonishing
thought ! 8
Afber wandering for many years, Esther finally cems back
to her native Gradow. She stayed on for weeks on end.. The
Days of Awe arrived and still Eather remalned in Gradow,
hoping to win her mother over to forglveness. Esther

appeared on the stage and sang on the Eve of Rosh Hashonal.,

On the night of Kol Nidre, HEstlier, a trifle pale bub

sure and firm in her step, ascended the stage of the local

concert hall and gave her performence, She sang well -~=
better than usual -- and was called back for curtain braves.

She walted until all the other performers had left, and

then she, too, emerged from the stage door:

And then the unbellevable happened: the
widow threw herself upon her, violently; grasped her
around the neek and began to choke her. Suddenly,
a. sharp stone struck the top of the unfortunate
girlis head, and she began to bleed.

A scream escaped her, When a crowd gathered
in a few minutes, they found the girl's body rolling
in her blood, on the ground, and she was half alive
and half dead: at her feet kneeled 8 Jewlgh woman who
was kissing her continually, and laughing aloud... 9

These incidents leading to the great tragedy in the 1ives

of both mother and daughter are mesterfully interwoven in

an indirect way, and the detalls are gilven in a casual

manner.
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Frishmen begins with a description of his herolne
when she ls already insane, and from that polnt he recounts
the story and leads up to the moment of tragedy. The author
seems to ﬁctually partliecipabte 1n the narrative and the
dneident assumes a form of reminiscence, envelopaé in a
halo of legend and poetry. This is one of Frishman's
characteristic devices for imparbing a poetic tinge'ta
his short stories.

"Blvom Hakippurim" is probably the first story

with its setting in the modern era =-- with living characters
rother than symbollc personalities or general types.

All of Frishman'’s sbtories are poems in proge, poems
in which nature and the humen heart ave intertwined. Frishman
18 not a storyteller in the ordinary sense of the word.
He is mnot a writer who follows his heroeé step by step
from birth, describing everything that happens to thenm.
He is interested only in the lyrical =« the moment when a
person's soul is most sensitive and aware; when the soul is
striviﬁg to libergte itself from intolerabls conditions.
Frishman always describes his hero's experlences in the form
of an inner meditation, or by meansg of reminiscences. To
these he adds deseriptions of naturve, and in this way he
cauges the reader to share in the emotional upheavals which

wraek his heroest! gsouls.




Frishmen brought a new development to Hebrew litera-
turaal Before he established the new trend in welting,
our literature recogmiZed man and nature‘as two separate
domains., There was no commecblon or relabtlonshilp between
the two. Frishman was the first to reveal the psyeholo-
glcal interrelationship between human emotions and visible
natura; He d@scribed the delicate feelings which ilnhablted
the human heart, and which In turn reacted ho,evéry movement
and ehange in Creation, whether it were & gentle breeze, the
current of a river or the Waving of a blade of grass.

In his story "Yizkor" (Memorial Prayer), descriptions
of hature and the inmer searchings of the soul are 8o
skilfully interwoven as to form a harmonious and complemen-
tary development of the plot. Once again, another Jewlsh
daughter has forséken her people ahd her parent,.this time
o widowed father. This story, like most of Frishman's early
works, beging with a poetic, subjective reminidcence which
serves as an introduction., The story ltself is related
as somebhing remembered from childhood. Agaln, the time of
the action is a holiday =~ the second day of Shavuot. In
the synagogue, the seﬁton hasg anﬁounced the imminent recital
of the yizkor prayer.} Frishman describes the écene‘in the
synagogue abt that moment, as seen through the eyes of

childhood:
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+sa a cloud descended upon the congregabion,
from eagst to west and from north to south, and the
fear of God fell upon the congregation, and a dark and
holy fear filled the entire bullding.

olowly the words lssued from the lips of the
worshippers, and the many candles flickered all
about, shadows danced on the walls slowly, and all
around there was a spirit of quietness and holiness
and sadness, and this splirit was sweet and

pleasant.
Was 1t really btrue that the souls of the dead

gathered in the synagogue when Yizkor was beling sald?

Do broken hearts become healed; are the wounds which

the souls suffered while they were alive, are these

wounds bandaged up? -~ And I stole in and I looked
through a erack of the door: perhaps I would also
see little Raechel, my teacher's daughter, who died

in childhood, and whom I missed and longed for so much... 10
The author saw not souls hovering in the alr, bubt instead,

a much more awesome and bterrifylng sight: R. Samuel Mordecal
Rosengold was saylng yizkor although both his parents were
still living.

In a series of flashbacks, Frishman sketches in the
ineldents leading up to that scene in the synagogue. R. Samuel
Mordecal had made a death-bed promise to his wife thab
after she was gone, he would be both mother and father to
thelr daughter, Hsther. He never re-maryied, choosing
to devote himself entively to the upbringing of his daughter.

He spoiled her thoroughly, and indulged her every
whim. He loved her go much, that he hadn't the heart to
deny her the 1little pleasures she oraved. And yet, he
realized that in Indulging hex, he was opening the gates

for her to walk into the dazzling, oubtside, Gentlle world.




As the daughter of a monsy-lender, Esther saw
many men come into her father's home . One of her father's
clients, Count Vincente Shtchegulsky, began to visit
frequently, "somebimes on business, sometimes not." The
Polish noblemsn asked the widower for his daughter's hand
in marrisge. R. Mordecal!'s gruff'refusal aia not}put an
end to the matter. Thera.came days when HEsther would go'
walking in the park, there to meet her lovers One
tbterrible day, Esther left his home never to rebturn again,
He searched wildly for her for three days, and then
learned that she had married,ccunﬁ Shtechegulsky, and had

become a convert to Christianity., He mourned her for seven
days as though she were dead, and expunged her memory from
his mind aﬁd from hils heart.

One day, hils slender young daughter ~-=- with her golden
hair and her blue eyes -= came back to him and tried ﬁo

enter his house, bubt he selzed her and pushed her out and

glosed the door behind her

Frishmen uses the synagogue as the setting for the
fatherts reminiscenceas. For the daughtér‘s meditabions,
he takes us to the woodland surrounding the Count's palace.
Artfully and beautifully, hé desceribes the love affalr
between the Count and the blue-eyed, blondevEsthara The

Ltrees of the forest are our narrabors:




: Quiet! =~- The trees now tell us that the glel,
with the blue eyes and the golden curls, came to live
in the palace across the way, which stands among

the trees in the park, and that it 18 bigger and taller
than all the tall trees in the park. And the bran-
ches now move softly and slowly, as they quietly tell
how pleasant days and sacred moments arrived for the
two people who were pure inh heart and who lived in
the 0ld palace.

Quiet! -~ The old ogk tree has just bent down

to speak to a tender young tree standing nearby, and
it is saying: "My son! You are young and I am old,
and T am afrald you won't understand all these thingsd
Do you think that the girl, with the golden curls and
the blue eyes, 1s happy and joyful and fortunate,

as she says she i8? No, my son, ask me and I shall
tell you, for I am old, and I understand these things
better than you. She is fooling herselfl when she
reagssures herselfl thal her father and her famlly

and her acqualntances and her people are all forgotten,
and do not mabtter to her any more -~ but there

will come a timeo.»"ll

Now, on this second day of Shavuobt, it was the Lfather whose
soul was consuned with love and the degire to -enes-more See
his blue~oyed daughter once more., He began to Walk

adrosé the fields untlil he arrived at the Count'!s palace.
The footman announced him, and hils daughbter, the Countess,
came to the door, Frishmah describes the climactic scene

in swift, bold strokes:

The door opened and the servant entered.
"Countess," he said in a low voice, "there iz an old
man outside, and he will not leave until he sees
you, and he says..." The Countess did not hear the
rest of what he was saying, for her face suddenly
turned white, and she went inbto one room and then
another, deep in thought, as though she were trying
to decide what to do, and in a moment, she stood
811l and told the servant to lead the old man in,

The door qulckly opened, and R, Sanmuel Mordecal
sppeared on the threshold. The Countess rose and sbood
with her head held high, and pub on her glassess

"hat do you want, old man? -- We don't need
your money or your loans boday, and we have nothing
to do with Jews..." The old man fell to the ground... 12




The strailn of cireumstances proves too severe a trial
for the stern but loving father and he dies of griefl,

Frishman's characters are children of the period
of transition, when life beckoned to them and unfasbened
the bonds which centuries of tradition had placed upon
their wrists. Hsther, the widow's daughter, and Esther
the daughter of R. Samuel Mordecal, sought the fuller,
freoer 1ife. They forsook thelr religlon neither out of
gpite nor because of materialistic reasons, but in obedilence
to the concealed forces at work within them. These -
children broke through the fence that hedged them in, bub
when they entered the wide, outside world they were drawn
back to the domain of thelr fathers. They waged war with
themselves and fellas casvaltlea to thelr loyalties, old
and new,

It is impoftant to note that Prishman inbroduced
g new chord into the Hebrew short story dealing with the
¢conflict between the old generation and the new. The war
between parents and children in the Hebrew llterature of
the Haskaleh perlod was Wag@& for reasons of enlighterment
and knowledge. In Fprlshman's short stories, the differences
between cehildren and thelr parents arise over beauty and
1life, The desire for beauby and life moreabundant fills
many of his storles, and 1t ig therefore not surprising

to find that the daughter, and ﬁot the son, is the protagonist




in this war. In Prishman's stbries, it is she who is

fregquently the prinelpal character. 13

How different are these sbories by Frlshman from

those that preceded them. The older Haskalah stories

dealing with the struggle between parents and children

were a1l in favor of the chlldren. They deplcted the

parents as obseurantists, fanatics and people who wore .

harsh and unsympathetie¢ to the desires of youth.

Frishman deals differently with the same characters.
With all his great love for modern life, he -~ belng a
true poet =~ understood the deep tragédy of the parents,.
He delicately portrayed the innetr workings of their souls,
and showed a sympathetic appresciation for the feslings in
thelr hesrts. Unlike the writers of the Haskalah perliod,
he does not révila’tha 0ld generation, noﬁ does he extol
the new, Instead he tells of the downfall and ruin, the
pain and angulsh of both the parents and the children.

The ohildren are not bebrayers and the parents are not harsh

fandtics, Both are merely listening to ths human being

Insideé them.

In "Blyom Hakippurim", despite everything 1t describes

in the way of a desire for modern life, we are deeply moved
by the plight of the widow. The story "Yigkor" awakens
within us feelings of compassion for the unfortunate father.

As we read these stories, we are aware of a deep sympathy



for these people because they are fighting for thelr
beliefs and for everything they hold sacred and precious
in 1life, Thus did Frishman understand the psychology
of the passing generation despite the faet that he himself
was completely modern, completely Buropesn. Even in these
early storles, we can see that he had already become
largely independent of the influences that had molded him.

In the parents vs. chlildren struggle, we may summarize
&8 follows: the Haskalah favored the c¢hildren ~- never
the parents. Kafl Fmil PFranzos, the German writer who
exerted a.marked influence on Frishman's short storiea‘(and
who alsc was representative ofvthe gchool of German snd
Austrian Writérs who treated of ghebtto themes) saw the war
from the parenta pqint;of view -=- never éympathizing with
the children who abandoned thelr people and their falthe
Frishmean made a study of the lives of his herces until
both sldes were portrayed as being tragic. In his storles,
everything happens becanse of some psychological necessity;
figures from both sides are treabted sympathetically.
Perhaps greater heroism and more tragic strength is displayed
by the mothers and fathers, who cannot understand what is
torturing the souls of thelr sons and daughters.

Some of the technlques which Felshman employs in order
to introduce a lyric, poignant quality into his stories may

appear to be exﬁagerated and stylized from the modern viewpoint,




They were by no means superfluous at the Time Frishman
used them. In view of the fact that he was writing so
soon alfter a period when the supremacy of reason had

been the agceptéd standard, it did not seem extravagant

to stress the emotlonal side of life.

2¢ The Immer Struggle: Man Against Himself

In Prishman's stories, we Wiii find no twmult or

confusion, no complicabed plots, no heroes who teke poison,

no princes and princesses and no miracles. Instead, they
contaln a profound contemplation and a deep insight into

the secret emotions of & mant's soul. Frishman liked to dwell

on the psychology of the anomaly -~ the paradox »=- in the

gpirit of man. - The average person, with normal feelings

and. emotions, did not interest him. He was drewn to

strange people with strange desires. IHe used the exception
to 1llustrate the rule. Hls theslis seems bo have been thal
one could not understand the normal unless he had first

studled the pathological.

Most of Frishman's heroes are not' the kind of people
we meet éverﬁ day. In the main, they are people who are
oppressed by some secrelt longling, some powerful desire,
which finally overwhelms them. There i8 a second group

of stories by Frigshman in which the ¢entral theme 18




the great struggle in the hero's soul with some all-embra-
eing passion or desire. To this group belong such stories

as "Igh Umikbtarto" (A Man and his Plpe), "Kupat R. Meir

Ba'tal Ha=nes" (Rabbl Meir's Charlty Box)and "Titchadesh'

(the traditional salubtation, among Jews, which is extended

to someone who is wearing a new garment for the Ffirst time.)
As we read these stories, it seems as though we

have known these people at some time in our lives, and we

can almost recall where We Saw them or met them. In each

8tory Frishman delineates and unfolds gome clear line of

development which is sywmbolie of an ebernal, human problem.
Generally, one powerful emotion in a person's heart

is all he needs Lo create a beautiful story. This strong

emotlon grows progmessively gtronger, until 1t reaches a

¢limax and the individual must submit to i1t, and become

enslaved by it, The'subj@ctvof "Igh Umiktarto" is a rabbi
who 1s renowned for his plety and scholarship. Frishman
early foreshadows the ominous changes which will completely
alter his lifes: |
He frequently read in his books: "Do not be sure
of yourself until the day of your death!" And in his
heart, he always believed that he had fathomed the
full significance of this dictum. Yet, little did he

know that, in this room, Satan was walbing bo capture
h.im ® 11.!«

The rabbi had one hablt, one powerful desire, which he
indulged inordinately. He liked to smoke. He was com-

pletely addicted to it and would smoke consbantly, except




for one day in the week, on which no self-respecbing

Jew would smoke a pipe:

As the darkness of Sabbath Bve approached,
the slave would cease being a slave and the enchante-
ment departed from the 1jghtuhearted ereature, and
such a creature would again beoome a dignlfied
“human belng.
As a brildegroom, to use bthe words of the poet,
he would go to welcome the Sabbath Queen. As a
man who possesgsed good manners, he knew that it was
not proper to smoke 1ln the presence of 1adles, let alone
in the presence of a gueen. 15

The rabbi_was able to control his desire on the Sabbath
for many years. Once, however, there came a fabeful
Sabbath in Tammuz, when the days were‘long; He was selzed
with a powerful desire bo smoke. He fought against the
wicked thought with all the spiritual resources at his
command, He Yrecilted psalmé and then repeated sacred

verses. His greabest mistake came when he chanced to gaze

out through the window.

Here Frishman shows us how nature affects man's
aetions@} In this instance, nabture was the decigsive stimulus
which pushed the rabbi over the brink of the abyss of
temptations:

»s+s e could gee little clouds zig-zagging thelr
way across the heavens, and they were shaped like the
smoke rings, and they had the appearance of the tobac=-
co smoke rings which made their way upward from the |
tobacco in his pipe... o

When he beheld this sight, he logt his volce,
and his throat became tight and his eyes became dark, &
and he no longer knew what was happening to him, and B
when the bitbter moment of temptation arrlved, he l
could not withstand it.

A moment later, he Tocked the door, and & i
1ittle while after thabt he 11t his pipe and smoke began j
to rige from it... Oh, sun in the heaven, turn L
vour eyes away! A famous rabbl in Israel 18 smoking B
on the Sabbath. 16 _



He wept and repented for weeks thereaflter, yeb he
succumbed to temptabion a second time. Again he cried
and beat his breast. When the same thing had cceurred

a number of times, his consclence gradually ceased its
whimpering and he began to sin regularly, with equanimlty:

.+ every Sabbath day, when he was alone in
his room, he would puff on the burning tobacco
until he was satisfied, and he enJoyed the heavy
clouds of smoke which issued from the 'shofar! In
his mouth =~ the 't'kios!, tah'vorim' and 'truahsg?t
which followed rapldly, ohasing one anothar, a9
it were. 17

One Sabbath day, he neglescted to close the door of his

room as he sat down to smoke his pipe, Many people

gathered and his sin becawme known to all. That was the
decisive moment of his life. ‘Henceforth, he wasg ostraclzed
by the community and ultimately became a heretic. The
poychological moment of the struggle is deftly and skllfully
porbrayed.

The story "Kupab Re. Meir Ba'al Ha-nes" is stlll more

artistiec, for while the previous story deals with a pa&»jon
for pleasure, bthis skebch porbrays a flerce struggle
between plety and humger. In the filrst few sentences of
the story, Frishman tells us more gbout the widow Rachel
Leah than we could learn from a dozen pages of detailed
description:

For a long time, I used to wear socks

made by Rachel Leah, The people on the street used
to buy thelr socks from Rachel Leah, It was c¢onsidered




a mitzvah. This woman was a pious old woman,
and a widow. Her husband had been a God-fearing,
learned and respectable man, and the widow was now
unable to find any other way of ekeling out a living.
The socks were her last atiempt in trying to earn

a bit of bread. 18

Immediately after her husband's death, the community had
collected a large sum of money for her. With this as the

gum total of her resources; the widow embarked upon
various occupations, not succeeding in any. Bach time she
ehanged;her occupatioﬁ, she took a step down the economic
ladder. As time went by, the townsfolk became less

consclencious about patronizing the widow:

For there were new wldows in the bown,
new regpectable and honorable women, and the
reople on the street felt it their duby to
-perform these new kindnesses and new mitzvaa.

Rachel Leah sank to the lowest level of ax¢atence, She
rented sleeping space ih the home of a poor tallor. There
she would sit and knit socks -- if she had any wool.

In the early days of her widowhood, she had hoped to
8avVe én@ugh money to enable her to travel to Palestine,
that she might spend her last days there. Now, as she
gubsisted on bread and an occasional potabo, she somebimes
thought of those early dreams. Whenever she had had some
Mmoney ., she used to deposit an occgsional penny in the
charity box of R. Meir, the wonder worker. Lately, she
had been uneble to drop any coinsg in it. Instedd, she now

found herself thinking sbout the coin-box more than was

necessary.




The Image of the coin=box pursued her and danced

before her eyes. She realized why‘she was thinking‘about
1t constantly, and the thoﬁght confused h@r, She wag |
always hungry now, and 1t required sll her seifucontrol

to stop thinking about the colns in the box. One evening,
when she was all alone in the house, 1t seemed to her that
‘she was acting strangely: |

«+. She arose and slowly approached the coin-box.
What she intended to do with it, she did not know,
but she began to notice many different detalls which
she had never noticed before. Between the two
windows hung a mirror; from the celling hung a copper
lantern... The room was square, and it had four
“wallsy and within these four walls, she seewmed %o
see a woman baking a knlfe and walking over bto the
coln=box with the knife, and she was inserting the
knife between the cover and the box, and the cover
1y twisted and raised, and two thin, shrunken fingers
leboriously push into the coin-box and take something
out, and it looks 1like a coin -- but it lsntt she,
not she! Heaven forbid, not she! She would swear

- to 1t, by God's name, and by her 1life, and by her
husband's soul and by her share in paradisel

- Not she, not she, bub some other strange woman

wag doling it
' And that woman was very hungry, very hungry.

And 1t seemed to her that the woman was
walking -~ first she extended her right foot, and then
her left -- s0. One after the other «- bubt not she,
not shed ~= And she left the house and went into
o nearby store and bought a 1ittle biscull that cost
one penny. A large blscult cost two pennies.

And then the woman washed her hands and dried
them with a sheet, and sald: "Make your hands holy...",
and took the biscult =-

- And suddenly she knew gnd remembered and
“understood who the woman was, who was dolng thils.
o And she toppled onto the bed fully e¢lad, elutehing
the biscult in both hands.




In the morning, they found her lying on
her bed, and in her hand was the whole plece of
bread, which had never touched hepr lips. :
The first words she heard were: "Thiefl! Get
out of my house thisvery instantj" 20 ,

The reader is left to imagine the miserable sequel
to this heartbreaking episode in the unfortunate widow's

1ife. There is less poetry and more pathos in this story

than in "Ish Umlktarto".

As a corollary to the theme of the individual
struggling ageinst some poweriul desire which thréatens
to overwhelm him, Frishman hag also written about the
tragedy which comes into people's lives because of

unfulfilled desires. In "Tltchadesh", he tells us of a boy

who 1ived and died without ever vealizing his heart's
most fervent deslre. In this story we discover, for the
firat time, that touch of irony whlieh Frishman knew how
to employ so adroibly and cleverly. He frames this
artigbic sketeh in such a mammer that the reader immediately
undersbands that the author means much more than what
the words are saylng: |
I have a story to tell you about a little

boy, the son of a poor tailor -« but you are not

to bake this matter to heart, or become too

depressed aboubt it; after all, he was only a

taillor's son. - ‘

, 21

The actual story begins on Passover HEve. At the Seder
table, the Haggadal is being read. The boy has asked the
pour Questions" and now, as his father continues reading

the Hagaddah, he sits there brooding:




And suddenly, he interrupts his father

and asks agaln -~ but the new question which he
asks is not a question found in the Haggadah.

- "Pather! Why didn't they say "Pitchadesh!™
to me, too? ... AllL the boys who wexre in the
synagogue sald “Titchadesh& to one another but
they didn't say it to me..."

"~ And his face became very pale, and hig eyes began
to g".l OW s 2?

In great embarrassment, his father and mother explain

that this is sald oniy to someone who is wearing a new
garment. The boy asks why he cannot have & new garment,
that people might say "Titchadesh!" to him, too., He is
promised a new sult for next Passéver, but he received
none elther next Passover or the Passover following:

KiSses =~ these his mother was able to
give him, but not a new suit. 23

The boy grew older. Now he was twelve years old, and
apprenticed to a tailor. It was while he was working for
the tailor that his all-consuming desire brought him disgrace

and further frustrabtion:

A new sult had been finished at the tailoris,
and it was given to Hphralim bo deliver to a vrich mant'g
home, for hls son. However, Ephraim did not bake
the suit to the rich man's hou%@, but he took it
to his quarters, in the tallor's house, Once in his
1life he wanted to put a new suit on his body; just
once in his 1life he wanted to experience the feel
of a new sult -~ even if only for one momenb.

And the tallor's wife was the one who
cavght him in his theft. Then they beat him and
wounded him and drove him out. 2l

He grew into manhood without ever hearling anyone say
that beloved word to him. With the passing of the years,
poverty and frustration btook thelr toll of his health.




At the hospltal, the doetor no longer stopped at

his bed, for his case was hopeless. The youth beecame

delirious:

And 1little by 1little, his eyes elose,
and he sees a wonderful vision: Behold, angels ave
degeending, little angels, blg angels, thousands
of angels, more angels than one can coun®t, and in

8 little while, the room is full of them; snd the

angels ascend and desocend, -ascend and descend,
‘and they flap thelr wings, and suddenly they are
holding new sults, white suits, and hls ears hear
a pleasant song, a song that has no end: "Titohadeshx
Titchadesh! Tltchadeshi®

And suddenly, behold, a black angel...

ﬂﬁat day, they buried him 1n new, whlte
garments. Bub his ears no longer heard "I'itchadeshi".
This ls the story I wanted to tell you aboub
a boy who somehow never wore a new sult as long as
he lived,
But please don't take 1t too seriously, or
feel too depressed about 1t ~- after all, he was
only a tallor's son. py

~In all these sketches and stories, there is still

the echo of the Haskalah. On the one hand, there is the

ghetto -~ with its narrow, hemmed-in way of 1ife. Opposite

the ghetto stands the wider, modern 1life towerd which

the hero was striving. This is an old struggle in Judalsm,
dating back to the time of the Hellenists. In the Haskalah
period, 1t reappeared in the gulse of ghetto plety and
obseurantism versus enlightenment and religious reforms.

In Frighman's day, this struggle centered about the desire

for life injits vhysical aspects. DEven though the gates
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of the ghetto were no longer barred, still, as long as
Jewlish life remeined intact in its classic integrity,
clashes between the traditionsl view of 1ife and the

general, secular welbanschaung were bound to oceur.

3+ Btories From Life

Frishman was instrumental in 1iberating the Hebrew

short story from the imeginary end artificlal elements
Whieh-blayed‘such;an.imporbanb role in Haskaleh litera-

ture generally. The lyrlic quality of his stories, as well
as the psychologleal truths they conbtaln, have helped to
bring the Hebr@w short story cloé@r to real 1life, . One of
his favorite techniques is'to select one point, one
phenomenon, end showthe effect of that clrcumstance in an
indiVidual‘s life. Frighman's f@alisti@ stories grasp
som@_triviélity, megnify it, abtach a special importanée

to 1t and make it the underlying éause of signifiéant events.,
He likes to dwell on the trifles in a person's 1life, showing
how thase can lead to fatal and fateful consequences,.

‘H@ tells us about the petty heppenings which determine

a mants life, and which ralse him from the lowest levels to

the highest degrees of happliness and good fortune.

In this cabegory, we find stories such as "Sh'tel Safarot"

&, ,
(Two Threads of Hair), "Bin Q&nl@ Behod" (In the Course of
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One Night) and "Matos Umaseh" (referring to two weekly

portions of the Pentabeuch which are frequently read
on tha_Sam@ Sabbabh. ,
Frishmean tells uws the story of Olga Weinbloom, the

heroine of "Sh'tel Sa'arot", whose 1ife was changed completely

by an insignificant ineident:

' Two threads of halr took one woman from
the world in which she had been brought wp, to g
new world -- to live in the light of a new life ==
and this woman went from darkness to light, from
glavery to freedom, and from the lowest depths
to the greatest helghts, and she changed her
path from one extreme to the other, 26

In accordance with prevalling custom, Olga had been

betrothed to a delicate young man, deapite the fact thab

ghe had not esven bheen consulted in the matter; In going
to live with her husband's family, she had to glive up
her asademic interests and her university friends. She
was not happy in her new surroundings, and nelther wore
her new relatives entirely pleased with her. IHowever,

a8 a dutiful wife, Olga determined to be ag pleasing ag

possible both to her hushand and to his femily,  Yet, she

could not aomplate%forget the ways of her youth.- One

Sgbbath she walked to the outskirts of the village and

began walking about in the fields. It was gummer, and the

beauties of fleld and forest touched her very soul.
Frishman artistically intertwines the great world

of nature and the human heart:
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I walked in the fields and I breathed

the alr, and the btrees and the flowers of the

field e¢lapped their hands and called to the depths

of my heart: Hurray, hurray! Oh, God of my fathers,
how foollish is man that he complalns to you and that
.he 18 angry with you. The world is full of beaubty
and charm; beauty and majesty are all around us,

and the soul 1s given us to understand and to

know this... 27 :

At this moment of high exaltation, a group of 0lga's
neighbors saw her revelling in the fields, and they
noticed a terrlible faultb:
The women Saw two locka of halr that had

peeped out from under the kerchief on my head, and

because of these two wibnesses, it came about

that I was a sinner. 28
Olga was now ostracized by all the townsfolk and her life
at home became unbearable. In her anguish, she again
went out into the field. Frishman now describes the signi-
flcant moment, the instant when her life is changed
forever, She sees a river and begins Lo muse:

Where does this water go? Wherever it

wanbs to go, thabtls where it goes. -~ And I am

a human being with a human heart; why can I, 00,

not go where I want to go? And I ralsed my eves

and I saw a quall overhead; he was flying very

swiftly, and was gone -= where does he fly?

Wherever he wants to go, and I am a foolish human

being. Haven't I, too, the splrit to move my footb

from this place, and to move on%... 29
Once again, Frishman has illustrated the effect of nature
upon the human heart -~ nabure serving as a guide to action.
Olga leaves the village, and in St. Fetersburg she is reunlted

wlth the friends of her youbth. The story begins with Olga

‘already we-married to her second husband, a doctor, and




all the events related here are viewed in rebrospect

from her heppler situation. Somewhat pedantically,

Frishman concludes hils story with a philogophie refrain:

And what brought it about that this woman
went from darkness to light, from slavery to freedom,
Trom the lowest depths Lo the greatest heights, from
the house of Lemel 0x to the house of Dr. Stanis-
lav Bloom?
. Two threads of halr brought her out of
one world, into a new world, 30

Whereas Olga Weinbloom became a doctor's wife
because of two blonde halrs, Dr. Moribz Shtchepansky
beeame s doctor because of his fallure to bbserve one
yehrzelt on the aymmiversary of hig father'ts death.

In the story "Bin %; lo Hehod", the hero is salready Dr.

Shichepansky when the story begins., But his childhood

had given no indication of what he was to becomes

| ves Origlnally, thihgs had been different

with him, for his name, at first, had been Moses,

and he had been one of the boys who carry kindling

wood 1n bundles, to sell to those who pass by on

the streets of the ecily. 31
On & partleularly eold day, Moses had fared badly in
selling his wood, for it had been snowing all day. GCold
‘and shivering, he went into an lnn and spent every one of
his last few pennies for food, sat down near the great open
Pireplace, and fell to musing. Suddenly, he stopped
eating and turned pale. He remembered thet it was his

father's yahrzelt, and now he hadn't even a penny left with
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which to buy a memorisl eandle. That night the lad
eould not sleep. The aceldent of forgebting the yahrzelt
and then not having enough to buy a candle made him
thoughtful and resbless. ‘

Now FviShman is ready to introduce‘ﬁhe great moment
of "sturm und drang"., Little Moses has begun to react to
his expérience: |

He roge from his bed and went over to the
window, lowered his head, and leaned agalnst the cold
Pane.

"Woe is me -~ why was I given a spirit and
& soul with which to think and to probe? Isn't
it betber to be rich and to buy a candle in 1ts
proper time, before these thouvghts come to a man's
mind to torture him... Why was I not one ol the
wealthy? Was it because I have not studied?"

Moges stood in front of the window for a
long time, and thousands of thoughts passed
through his mind, and he didn't go to bed the rest
of the night, and he didn't know that he was cold --
but his thoughts did not cease for a moment, until
he found the right path which now lay before him.

‘ Behold, this was his flghting splirit which
had fought with him all night, "I will study -~
and 1f I have the will, I shall abttain...®

When morning came, Moses rose. His spirit was
gulet and his soul was uwnafraid. His soul knew that
1n one night, he had changed completely... 32

His resolve culminated in his becoming the respected and
femous Dr, Moritz Shichepansky. Then, foliowing a now

familiar pattern, Frishman underscores the moral of the

story:

When did all this glory come to him? Wasn'b
it in the course of one night? 33




Prishman did not always 1limlt himself to
describing the moment which brought his hero "from dark-
ness into light, from slavery into freedom®. In his gtories
from 1ife, he also occaslonally recounted the vicissitudes

of 1ife whiech lowered his hero to ignominious depths of

. e
ghame and poverty. In the story "Matos Umageh", Moses

Lapldus is a btraglc figure whose 1life was one long series

of frustrating and degrading episodes eventuating in his

imprisopment .

_ Frishman conbrasts his hero's degradabion with the
suceessful career of a Gentile bhoyhood friend, and the
lives of these two young men are deftly interwoven, Once :
more, Frishmen beging his story at the tense moment of

~erisis and then reviews for the reader, the incidents

which have led up to this tense, melédramatic_sc@nea
. The atory begins in a courtroom. A pri&én@r has Just been
tried and the judge now begins to pronounce the sentence:
Sergel Kirkushkin lifted his eyes as he |
read the last words, aend casually looked abt the |ﬂ
defendant standing before him -~ and his words :
suddenly grew faint and hilis face turned mle. Has
he just recognized the face ol the gullty man standing
before him in judgment? Has he suddenly remembered
© memories of his youth? ... 3y )
Indeed, the two men had known one snother in childhood,
and although‘they were lnseparsble companlons, they lived

in different worlds. Thege differences began to manifest h?




themselves 1ln unexpected ways:

- BSometimes, when they were rolling aboubt in
the sand in thelr play, the dark boy, dressed in
an "avba kanfos" ~- the wind would blew its fringes
so that they touched the face of the blond boy;
then, the blond boy would put his hand under his
shirt and he, too, would look for fringes with
which to do the same to his friend, and he would no
find them ~- Then the boy would sink into :
thought for a moment. 35 .

When they grew Lo school age, the two boys went thelir
geparabte ways, Sergel went to school. Moses starbed to
attend Heder. |
Moses developed an unexpected talent for palnbing, and
achieved someé local fame as a result of his handiwork:
He was twelve years old when he painted
the "Shivisi" in front of the readerts stand of
the Great Synagogue. Whoever saw thal picture
was amazed, for never had such a young boy made
such a beautiful piecture, expsclally when he had
never studied, And he also was known for his
beautiful handwriting, and people sald that they
had never seen such beautiful and wonderful
handwriting. '
But what do such things mean to Jews? 36
Moses decided to bry to make a 1ife for himself in the
world outside the ghetto. He left Heder and began to
prepare himself for the entrance examinations to the
Gymnesivm. By coingldence, his friend Sergel also
appeared to take the seme set of examinations. Discrimina-
tion showed its ugly counbtenance:
+ o+ the Instructors accepted one boy, the
blond one, tbecause he was doing splendidly in
his studies', and the other boy, with the pale face,

they rejected, tbecause he did not have the
necegsary requiremenbts!'. 37




Thoroughly disheartened, lMoses determined to obtaln
his heart's desire in any way possible, even if 1t meant
dolng something illegal..

At this poilnt, Frishmen introduces the period of

struggle within the hero's breast, when he thinks ag he

has never thought before, and strives ﬁo fathom the
mystery of 1life and the purpose of exlstence:

The pale-faced boy lay on his bed abt night,
alone and forlorn, and he could not sleep.,

Why had God done this to him? Why wag He
paylng him with evil, when he, himself, was always

Cpursulng good? Isnt't 1t right for a person to seek
the good? ...
: Perhaps! Perhaps it isntt right for a person to
866k good...
i He would go someplaoe where they did nol know
Ws o e

He would try to enter a school...

But how could he be admitted to. any school unlesas
he had & record?... His blood congealed asg he
thought of this, and he couldn’t sleep all night.

o But toward dawn, he became calmer, for he
had found the proper solution...

In one of the first reports which he had
recelved from his beachers, in his first years of
gbudy, he would change a few words and a few letters,
erasing them and writing others instead. Who else
was a8 well-equipped to write and to copy any hand-
writing?

If they hadn't given him what he deserved legally,
then they would give it to him 111@gally£

And he fell asleep... 38

Moses forged the school records and was discovered in

the felony. He was barred from every scheol in the land
therealter, Mosés then turned to wholesale forgery and
counterfelting, was ceught, and had now been brought to

trials
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In telllng this story, Frishman counterbalances
sach defeat suffered by Moses with a suecess scored by
his mhildhqod friend Sergel Kirkushkin., We thus see these
two lives in juxtaposition. Thus, the scene in the court-
room is powerful and eclimactic not'only‘contextually bub
stylistically as well.

A8 We can see from this story, Frishman liked to
experiment with various sbtory forms, and used a variety

of formats with immense effectivensss. No one loved and

appreelated beauty and form as much as Frishman; but his sto=~

ries are captivating and engrossing nob only because of
thelr external beéiuty9 nor merely because of thelr claar,
’ 1u¢id'atyle. Frishmen enchented his readers by virtue
of an inner beauwty which he revealed in his herces.
,However, his sketches of ghetto iifa, his descripe
tlons ol mbrtal strﬁggles betwéen man and deslire, and his
vignettes of 1ife.in the merketplace reveal only one

aSpéat of Frishman's brilliant talent as a story-teller.




CHAPTER FOUR

A.  The Arbtist as Critie

David Prishman's inlitial abtacks upon the insipid
triviality and contrived artificliality of the literabture
of hig dey were not only leconoclastic, bubt also indicative
of a concrete and definite program. He beczme the oritiec,
not only of Hebrew llterature, but of Jewish soeial and
national 1life as well. He took his stand a bit to the
slde, s0 as to have ample perspectlve for observatlion.

He was, of course, almost obsessed with the desire to bring
about a refinement of taste on the part of both readers and
authors. In waging this campaign, his prinecipal wespons
were his immumersble feulilletons and critical esgays.

In his short atories, however, rishman tralned his
¢ritical and perceptive eye upon the soeclal and nablonal
Vagaries of Hast Buropean Jewish 1life, "The scope of
interests which Frishman demonstrated in his short stories
is unbelievably diversified. He wrobe about literature
and art, about writers and ordinary village folk, aboub
the young and the>old,vabou£ arblsts and apoatabes, aboutb
the insane and the hypoeritical. He wrote about love and
_hate, sbout life end death. He wrote about a multitude

of subjeets; he was a proliflc writer."




L. The Religious Life of the Jew

Frishman was one of the first to introduce

[ 2
religlous motifs inbo modern Hebrew literature. Indeed,
\
his impressionistic descriptions in "Sh'losha She~ochluM

(Three Who Ate) and "L'Eretz Yisroel" (To the Tand of Israel)

are among his mogt pdetic and original creations. He
made & study of the rellgilous experiences of the Jew and
described ﬁhem in ﬁhe abovawmanbion@d storles, as well as
in his "Mitzvah" (Commandmenb) and “ngcoh en" (The Priest).
In this group of sbories, he scrutinized the religlous
1ife of the Jew through the micrése@pa of psychology and
faith, and he marveled at its awe and sbtamina and
deep=rootedness.

In his "Ha-cohen", Frishman desecribes s .priest he

- knew, and thls priest has left an indelible impression
hims 7
The first time I saw the man wag when I was

invited to a tpidyon habent!. He stood between

the two window curtains, looking outside, and I saw

only his back: he was small and thin, with a

crooked, bent back and narrow shoulders. Indeed,

he made a sbtrange sight, ragged and impoverished,

emong all the heppy, weljwdressed peopla who
£illed the room. 2

The priest seemed strangely ill-at-ease, and his disecomfiture.
inereased vislbly as he began the actual ceremoxy:
The man left hisg place near the window, and

approached. Every drop of blood had left hls
face, Apparently, he was now completely astonlished,




and did not remember where he was, Now he
lifted his eyes, and looked all sbout him. A simple
smile played over his features.

"He is frightened because he is unaccustomed
to erowds," I thought to myself -~ "g poor, hungry
men among all these cholce objects...,"

And he began to stammer: "Which do you prefer?
Ta give FOULr S0D..."

Someone sbanding nearby suddenly interrupted
‘him: "The father begins Lirst: 'This, my first-
born son...', and then the priest gays: Whieh do
you.pv@fer...'

“The man's face turned crimson; but only for a
moment, and then it became seven times paler uhan

before, 3

The author saw the priest a second time -~ én this occasion,
under different cireumstances. The priest was in the syna-
gogue. The Torah seroll had just been taken from the Ark,
and he had just been called tio peclbe the first blessing:

And suddenly, I hear a voice calling: "Let
R. DBphraim, son of R. Hlijah arose!" And the
thin man near the window does not hear anything until
people rouse him; then, he ascends to the Towrah,

- and recibtes the blessing.

And his face is immobiles, not a single
muscle moving. Nor do his eyes look pleasant, .
But his cheeks are terribly pale, without a drop
of blood, and on one cheek burns s btiny red spot.

This man is unhappy, very urhappy ~- L know
this of a cerbainty. N

The third time he met bthe priest, it was under most
unusual conditions. The man was standing half in and half
oub of a dooxway, and a group of women were shrieking ab

him and telling him that he had Lo leave the house -~ that

g child had died in the next room. The priest ran to ‘ff
[ !

the synagogue, and there, before the venerable old rabbil,

confessed hls terrible sin. His wife and five children j




had heen hungry. There had been no bread in the hougse for

three days. ‘Iwo of his children were ill with typhus.

. He had been frantic, and knew not where to turn:

"and then came the. temptation," continued the
man. "Plve silver rubles... They told me that thore
was to be a 'pldyon haben' at my neighborts home...

I xnew that it was a great sin, but there were
moments when I didn!t know it... And the two slck
chlldren were walting for mediecine and my wife was
waiting for bread... and I hardened myself, and fought
against 1t -« bubt I Linally hadn't the strength to
fight againsgt it... On the contwary, I knew that I
was performing a mitzvah... That evening, I went to
my nelghbor and asked him to let me officiate... It
seemed to me that I was performing a mitzvah... Lord
of the universe, I couldn't sleep all that nm@ht, and
my head throbbed like a hammer...

I am an 'Israelitet!, not a priest,n,

And the hammer pounded, -and sald the same: ‘'Israelite,
not a priest, Israslite, not a priestit! =-  And it

has not ceased until now. I wanted to.-come to you
many times, but I couldn't... But n@w, death has
¢ome... Deabh is a fearsome thing...' 5

The vabbl was shocked beyond words. The blood drained from
his face. He rose and began to pace back and forth.
The man had sinned grievou&ly, and yete. .

Now, Frishman peers deep into the soul of hils subject,
seeking the key to the riddle of the compelling religiosity

" of the Jew:

The room was very stlll.

Suddenly, the rabbi bturned his head.

"You must fast... You must fast every Monday
and Thursday..."

The man, it seems, was not set at ease by
this. Fasbting was nothing new to him, He had
fasted not only on NMonday and Thursday, but on many
other days. li

"You must be lashed... Thirby nine lashes,,." bt




But the man, 1t sooms, was not set at esse
even by this. He had smitten hls heart WLthin
him a thousand times.
"You must go lnto exile..."
The man breathed. Apparently, a greab
burden had lifted itself off hig heart.
"And send your wife bo me today," conbinued
the rabbl, "the communlty will provide for her.
And the man left.,
Inmmngmvﬂusmwﬂbfmms@MM.é
Writing at the time of Frighman's jubllee celebration,
Waiditz adds a postscript which enables us to grasp the
significance of the story's climax, "We, today, don 't
know what 'going into exlle' means. Bub older people will
recall a cormner of bthe synagogue, where there would stand
a white-faced stranger, with wild, unkempt hair and btorn
tlothes, who barely ate from one Sabbath to the next.
No one would know his name or Whenée he came, or what he

was doing there. And the people of the synagogue wounld

whiapér that he was an 'oreach galubt!, one who was wandering

in order to abtone for his sins," 2

_ In this story, Frishmen has shown us how the hero

-guffers under the lash of his consclence., AL the end

of the asbtory, he, desoribes how the man accepts his punisghe

ment with love. However he has merely described the

religlous inspiration of the Jew. He has not explained it.
With an even deeper Inslpght, Frishman tells us aboub

the hero of the story "Mitzvsh", whose conduct puzzles

him even more. This story 1s an excellent example of how
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he dealt with psychologlieal problems in a more general,

indirect fashion and 1t is also of value to us because 1t

shows us the thinking of the author. As the sbtory beglins,
Frishman might well be pondering a problem which has

actually been puzzling him:

Mitzvah -« I know very well what it is,

and that he who performs it is prepared to

sacrifice his 1life for it., But in sacrificing

his life for it, does he do it oub of broad-

mindedness, and in insplrablion, or 1ls 1t because

of hardness of heart and a strong will? Is it

becauge of a ylelding nabture that he will reline

quish hig dearest possessionsg, or is it Justb

pervergeness and dull-heartedness? Is it a

flaning fire, which sets him aflame, and 1lights

up the chambers of his heart, or is it merely

apathy which freezes his heart and his soul at

that moment, so that he feels nothing? 8
This is not a question which our author has pondered once,
and once only. It ig a problem of the human soul
which has recurred again and agains Onee, when he was a
student studying prhilosophy at 8 German universiby, a visi-
tor was sunounced. His unexpected guest was a Polish Jew
of middle age, dressed in a caftan and wearing a beard.
With a minimum of ceremony, the visitor plunged into a
recital of his business. He wanbed the author to accompany
him to the doctor's office and then to the consulls office.
Although he was a complete stranger, he asgumed thabt the
- young man would be delighted to oblige him,
It was not unusual for Polish Jewg to Lravel bo

Germeny for thelr health, to take the famous baths.
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It was nobt uncommon for these visitors to ask their
co-religlonists to help them in finding thelr way aboutb,
Our author's guest was just such a visibor.

When both errands had been attended to, the two men
returned to the author's guarters. Once there, the author
gat down at his desk, surroundsd himself with books and
papers,>and tried to study. The Polish Jew, however, kept
up a steady stream of conversabion. The suthor tried to
ignore him, bub suddenly hia attention was afresb@d by

something the man had sald:

"... bubt it was a mitzvah... It is an
axpijcltly sbated law. And how could I lebt him transe
gress an explicitly stated law? If he, himself,
dldn't pay any attention to it, then I had to do it.
CAfter all, I am his father until after 120 years.

We ave Jews, But he was a fool. He was a silly perw
son, A fool, a fool, nothing more., I tell you,

he was a fool, and you may bellieve me. Did 1%

really make any gheat difference whether it was

this woman or another woman?" 9

Our aubthor turned from his books and faced the Polish Jew
and began to ask him one guestion, and then another, and
heard a truly beartbreaking tale., - The Polish Jew was spesgk-
ing of his son, who had married some ben years previously,
and settled down to a peaceful andyhappy lifes
"Yes, I won't deny it. They lived together
in wonderful harmony. They enjoyed 'shalom bayls?,

family peace... great family peace., Greabl and mighty

family peace. This is true. No one can deny 1t.
Pamily peace, they had family peace..." 10




Jewish law specified thabt a man must divorce his wife

after ten years 1f she has been barrven. Now, after ten
years of happy married life, this couple!s life togebther

was threatened, for the woman had borme no children.

Half dreading the answer he would receive, our author asked:

"And what... dld your son really divorece his
beloved wife of his youth, and did he send her
away even though he loved her?" 11

His heart gank abt the Polish Jew's reply:

... what does a father not do for his son?
I walted until practically the end of the eleventh
year., And he... why should I tell you the vanltlies
he perpetrated and all the controverslies he assayed
in order to rebel agalnst mel? Then I induced the
rabbl of our town to help me... w;
"and he and I talked to him, we talked to him |
day and night. After all, there lg still law
and order in Israel. And it is written -
explicitly: !'You shall force him, and shall beab
him with a whip untll he shall agres,! Bub don't
imagine that it was easy., He was a Lool, an
- awful foml, and he was stubborn, Bubt he finally
consented. , :
Mand the rabbi sent for her, too. Bubt thab's
what I was bellling youd he was a fool, and he,
the fool, apparently hadn't sald anything aboub the
matter to her. He didn't tell her, so as not to
cage her any anguish -- that's what he sald, And
ghe came, without the slightest ldea of what
was golng to happen. And then... T told you thatbt
she had always been well and healthy, would I were
as well as she, DBut a woman ls only a woman, and she
wasn't too clever. When he gave her the bill of
divorce, she falnted... and h@eoml 12

Frishman even finds a human spark 1n‘this father. At
this point in the Polish Jew's description of the

divorce scene, our author wrlites?:

It appeared bto me thab his volce suddenly Hﬁ
changed. =-- Now I observed clearly that the e
man's volce shook as he spoke. 41 : :




Prishman has locked into the depths of the observant

Jewls soul, hoping to find there some clue to the secret
of his religlous sbamina, bub again{ he ends withvtha
‘question still unahsweredo Although~hé is”bitter boward
people who breék up happy homes in order to perform a ,
éamman&ment, he neither condemns nor jﬁdgea, He'mérely
séeks to solve the riddle =~ to angwer bthe quesition.
Frishman's short stories are perhsps the flirst in
. Hebrew literature without a publicistic purpose. They are
entirely psychological. Yet, he does not'ovef¥analyza
" the mental sub-strata of his heroes., A4 lyric story-toller
like Frishman cannob be favorably disposed toward detailed
investigation and analysis. Lyrieclism and analysis do not
bl@ndrwell, Rusgian literature had no effect whatsocever
uponwFrishman; iﬁ this respeat,.although it aid affect the
other Hebrew writeré. Like all great poets, our aubthor
possessed the heart of o child and the mind of a mabure man,
The language of these stories dealing with religlous
themes 1s, llke all his other stories, pleasant and
enchanting. There ls ho unnecessary verblage nor does he
use any artificilal expressions. All of these sbtories
conbaln a buoyant tendérneSs and polgnaney which 1is

both powerful and moving.




2+ Satires: Don Quixotes de la Haskalah

In a number of his stories, Frishman displayed
a spirit of irony which lent a touch of charm to his
works, and made them delightfully humorous, amusing and
entertaining. In his sabirves, we discover that Frishman
ls a clever humorist. In these stories another aspect of
his diversified talent comes to light. He was endowed
simultan@ously‘with a deep poebtic feeling, a romantlc
Inelination, a delicate sense of humor and a shrewd and
eritical faculty for highlighting the ridiculous and the
bizarre. '

FPrishmen was also bless@d'with good judgment and a
nice sense of preportion, so that none of th@ﬂ® atrribut@s
Wwas ever unduly exaggerabed, Indeed, it was this diversity
and his essentlal unity of outlook which ensbled him bo
exert such a powerful influence on all of Hebrew
literature, |

Frishman's humor is light and his satire, seldom
maliclous, At times, however, 1t could bhe incisgive.

Hls sabtires can be divided into two eclearly recognizable
groups., The first deals with the ludlcrous side of the
Haskalah; the second humorously describes certaln phases

of Jewlsh 1life. To the first group belong such stories

as "Bar-plugta de Copernica’ (Copernicus! Adversary) and

"Ben Azzal Ha-sheni" (The Second Ben Azzal),




In "Bar-pluste de Copernica", Frishman deplets

one of th@'many-variations of the maskil who 1lg far
removed from the world of reality;_'The central character
of this skebteh is one of those people who knew nothing
of theé modern discoveries of sclence, and who saw himself
a8 an adversary of Copernicus and his system. Frishman
Immediately gives us a knowing wink and proceeds to
describe his hero: |

They called him "Lebush the philosopher".
Do you know what a phlilosopher 187

If someone never used a comb, and has never
looked into a morror, and 1L he holds his head
thrown back, and is always looking at the sky,
if bis hat is always crokked on his head, and his
brim is over his ear, 1f his mouth 1s always.
open and flles go in and oub, if he has a forehead
full of wrinkles and his nose is always full --
then he has ths mekings of a philosopher, 1y

Lebush showed philosophlcal propensities early in life.
As a 1little boy, he pondered the relative value of the
gun and the moons

And naturally, he came to the clever solution
that the moon was more important, since it shed its
light at night, when it was dark, and when we could use
ite light, whereas the sun shone durlng the day, at
a time when 1t ls 1light anyhow, and we do not
need its light. 15'

Agtronomy was not Lebush's only talent, He also revealed
a precocious interest in mathematies:

When hia teacher used to beat him with the
cat-o=nine talls, he would lie there, and he wouldn't
mind the blows as such, bubt he would just count them.
In this way, he would think: the cat-o~-nine talls
has f£ive strips, and he was struck with it about
gix timeg o minute -~ that made thirty a minute; if




they should whip him one solid hour without
let~up -- then it would add up to 1800: if

they should beat him all day without a stop «-
that would add up bto 340,200; end if a whole year
continuously, then it would come to 15,788,000 ~-
and should 1t happen to be a leap year, then
naturally, there would be a nice little addition

to thatooo 16
Lebugh grew to be a Maskilu He studied grammar and
philosophy, argued with the btown apostate and engaged
in discussions with the Catholle priest. Somehow, he
heard about a certain Copernicus (thm he stiil imagined
to be living). He locked himself in his room for six

weeks and when he reappeared, he made an asbtounding

snnouncement s

"Gopernicus made o mistokeld" -

"The earth is standing still, the sun is
revolving around 1t, as it has done since the
beginning of time." The people listened and
were astonished and dldn't understand. 17

He had arrived at this conclusion by means of wvarlous
complex proofs, but the clinchlng argument was something
which everyone could verify for themselves:

"If someone throws his hat up, the hat
always fslls back upon the same spot whence
it was throwny 1f the earth had reglly turned in
the meantime, the hat should have fallen some distance

from the original spots So, 1t was clear that the
earth is always standing atillw"la

Lebush evén traveled to Warsaw to discuss the mabtter with
Copernicus himself. The eivil suthorities placed him in
a mental institution, and to his dying day, he maintained

his position that he was right, and Copdrnicus had been

WPrOong s




Lebush was but one of the Don Quixotes of the
Haskalah, a man whose 1life and imaginstion were out of
touch wlth resl life. Another equally radical and absurd

character is porbtrayed by Frishman in his "Ben Azzal Ha-shenl".

Again, the author begins with a comical deseription of
the hero:

. His shoes were torn and tattered, and
the researcher used to say about them that they
were from the days of Gibeon; over them were torn
sandals which remalned on his shoes 1ln warm weather
and rainy weather. His trousers were shabby and
torn, and had been preserved from the day when
priegthood was in flower.

His hat wag an helrloom from hiq grandfather,
and its guality was a la Menachem ben BSerok, His
coabt wasg split down the back along its full length,
as well as on bop, and was made according to the
style of the land of Ammon, during the reign of
Ben Ghanun ben Nachash; his beard was cut

- a la Henri Quabre, and his halr was always
disheveled, according to the custom of the B'nai
Chavila. 19

The hero here deseribed, Moritz Pekoklis, had married

the bultcher's wldow, a coarse women, and had done so for

the most surprising reason:

Do not lavgh at my words, readers; thisg
ig no joke. Moritz married this woman because his
soul yearned for Torah! ,q K
. > | g
Moritzs had read somewhere sbout a number of ancient manu~
serlipts which had been excavated by an BEngllish archaeologlst. Q
By coincidence, it just happened that a stranger came to

Moritz's 1little village and borrowed money from the butcheris Q

widow. (In addition to carrying on her husband's business,

the widow slso made loans abt substantlsl rates of intervest.) _ '
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In the case of the Gentile stranger, she took from him,

as security, a number of books, some of them very old.

The straﬁger also mentioned to her that he wasg from England.,
A stranger in a small Russian village wag news,

and in a short time, the report also reached the ears of

Moritz Pekoklis. In a flash of insplration he knew who the

mysterious stranger was:

: ++o his Imagination became even more vivid,
and Moritz truly knew, and all his senses shouted
within him, that 1t was thus: this Englishman
was the archasologlst Smith, and these books had
- been excavated from the rulns of Pompeii. 21
Moritsz sent various emlssaries to the widow to see 1f-
she would give him the books. Then he sent the moat
respected men of the community with offers to buy the
" books from her. Minally, he came to her himself and asked
to see them. At Lirst she permitted him to read them
but soon, she rescinded even this meagre privilege.

Seeing no other way to obtain the books, Moritz Pekoklis

married the widow. Thusg did he sacrifice hlimself for

the love of Torah and knowledge« As for the books:

It finally became known that the
Englishman hed not been an Englishman by birth, bub i
a Jewlsh boy who had been a tallor!s apprentice, iy
and who had gone to England in his youth, and had I
later returned to his counbry to become a tailor; :
and the books were not Irom the ruins of Pompeli, bub
had been stolen: and the numbers which were written i
on the marging in pencil were the calculations of o
expensges which the btallor had listed on the empty m ges,

when he had no other papers.
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But the people of the town pald no attention
to this faclt, and all of them sald that he had
married the woman because his heart yearned for
Torah and knowledge -~ and there was a difference
between him and Ben Agzal: Ben Azzai had yearned
for Torah, and did not marry, while he had yearned
for Torah, and had married.

That is why the people of the town called
Morltz Pekoklis the second Ben Azzal. oo
The femily names which. Frishman assigned to his

characters played an lmportant part in his sabtirical
sketeches and humoresques.':Xn these stories; the central
character is always a persén whose psychological bent
causes him to abttach value Yo extermal things.

But Frishman wags not a writer whose only forteAléy
in the field of satire. His gatirical skebtches and stories
 were merely another facet of a marvelously wellsrounded
and versatile telent. Hls satlres are generally sad
rather than vielous. All the characlters in hls satires
are people whose desires end longings are not "life"
desires and “1ife" longings. They contrast sharply
with his poetical heroesg, and his attitude toward them
contrasts merkedly with the atbitude he displays toward
the warm, humen, poetic heroves who have lyrical, "human®
longings and desires. There i8 & sharp and witty lrony
in these anti-~Haskslah satires, and Fplslkman the critic

1s plalnly evident in them.
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3. Satlres: The Jew and his World

| Frishman also painted some trenchant porbtmpaits
whereln he satirized certaln phases of Jewish 1life and
adumbrated thelir grotesqueries, Under this classification

" x*”i?"’w
we may list sueh storles as "NMo-oMn Kevitz" (Stmmer House),

"Balal Parnogo" (The Wage Barner) and "Atarn'sola

Vitarnieolta? (The Rooster and the Hen). In'thesa

stories, Frlshman depicts not the sberrant and eccenbric
denisen of the Jewlsh milieu, but types which were to
be found well within the orbit of the normal and the
familiar,

In “Mo»o%h Kayltz", Frishman's subject is the

/‘l
ublgultous ‘melamed!', a cerbain Re Zalman by nsme. In

addition to being unable to maké a living, R. Zalman had
other troubles:

S8lx years ago, right after marriasge, when he
was 8blll at home In Zabludova, he began to coughs.

Oh well, a cough is a cough. I don't think anyone
ever dled from coughing. Hlg mother, Too, had
coughed all her 1life, and his father as well. It
was a family tralt.

: He began to eat sugar candy, and to drink 1icorice
waber -~ and he 8till coughed. However, he recently
began splitting blood =~ I don't think it's more bthan
two years ago.

Several of his aoquaJnLances advised him to
drink Chirese tea; Chinsge Lea was a sure Cure.
Several of his acguainbances advised him to eal
soft~bolled eggs; soft~bolled eggs were a sure
cure for all ilineases, and were good for the volee,
too,

At the same bime, bthey also advised him to
go to a doector =~ for ingtance -- to the well-known
Jewish doctor who was so famous fopr his friendliness,
and who spoke Yiddish with his patients. 23
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Re Zalmen, however, procrastinabted and hils allment grew

worse., His cronies at bhe Synagogue were able to explain

his conditién:

No doubt, he had caught a cold,! explained
several of his acqualnbances with whom he used to
daven at the Nikolaevsky synagogue. They sbtrongly

nsisted that he ses a doctor, and Look him to Tahmael
Prospect. 2l

The doetor.dlscovered the R. Zalman's lung was inflemed,
and suggested massages and milk and fresh gir; he even
recommended a brip to Ibaly. Then, seelng that R. Zalman

hadn't understood s word he was saying, the doctor

made his minimum prescription:

"At least, you must travel for fresh alr,
you must see aboub getting a summer house, perhaps
a 'dachat not far from 5%t. Petersburg. ... Liesnoy
would be good for you; in Liesnoy there are mostly
Jows ., " 25

And so it came sbout thet R. Zelman becsme 1like the many

praspereus buSLnessman who spent thelr days working in

Ste P@tersburgg reburnlng to their suburban summer

dwellings In the evening. However, his schedul& differed

8lightly from theirs:

You can go from St. Pet@rqbuvg to Liesnoy in
three dlfferent ways: by wagon, by train and
on foot, R. Zglman had selected for himself one
of these ways ~- he went on foot., Running guickly,
a good runner can reach 1t In two or three hours.
And R. Zalman used to run, R. Zalman used to run
fast and R. Zalman was a good runner. Since he used
to run continuously -- as though he were belng
pursued -= he used to reach ther@ in two or three
hours. It is true that every time he arrived there,
he was bathed in perspiration, he was oubt of
breath, and he was more dead than alive -~ but what ‘
won't & man do for the sake of hisg health? 26 i
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Frishman's irony does not conceal the pitliful ludicrousness
of the situatian:

For in truth, R, Zalman's summer house
was not hils summer house, bub a synagogue of
sorts, where, except for the Ark and a table and
a lectern, there was nothing other than a wooden
beneh, and the Jews, belng compasslionate, and
hearing that this 'melamed' had an allment, permitted

him to come out there every evening and sleep there. 27

Frishman ends the story on a sober note:
Finally, however, no one saw him any more,
nelther did he run back and forth any more.
The last one to see him was the superinbendent of
the Alexander Hospiltal. ‘
This was a man with a swummer house; this,
oo, Wag a sunmer house... 28
Hereo, perhaps bebtter than in most of his satiriecal
stories, we can See that Frishman's irony contained
a good deal of sympathy and understanding., True, he
ridiculed, ecarlcatured and burlesqued the Individual,
but in a very profound sense, he also lashed out agalnst
the benighted ignorance whilch caused p@op1@ to‘b®have
in such a traglc-comic manner,

In "Ba'pl Parnoso”, Frishman describes a character

not as tragic as R. Zalman, but one who is cerbtainly
no less smusing. Our hero was one of those poor
unfortunates who couldn't seem to make & living. IHe had

tried imnumerable professions without notable success,

voo hig livellhood was very meagre, and
he didn't have enough to eal to sabisfy his
appetite, but he was conflident that there 3
would be better days. In hils spare time, he i
would read Psalms, because he was a God~fearing i
J@W ® 29 L




The years passed without any noticeable change in
our hero., He tried his hand at every concelvable type
of work., When our author met him again, he was employed
at a new occupation, bubt in certain ways, he'was still
the same:
+.0o he Was now a "reader" for a minyan
-of worshippers, s "peader" of the Torah before
the congregabion on Sabbaths and holidays, and ab
thmaag he acted as reader of the prayers, but
his livelihood was still barely sufficlent. ...
He now had much spare tjme to recite Psalms. 30
Our author lost track of the pitilable "wage-earner",
and had almost completely forgotten about him. When he
chanced to meet him one day, quite by accident, the
change In the 1little man's appearance was quite astonishing:
s+. his cheeks were full, his bleary
eyes were clear, hls movements were vigorous
and the shoes on his feet were whole and good;
- in showrt, I saw bthat he had a livelihood. 31

All efforbts to question him sabout his present vocabion

elicited only the vaguest of replies. But at last, the

mabtter was known:

: ooo bhis man had now found a new and original
business: He used to deliver himself to forced
conversion every day, and sometimes twlce and
three times o day...

The matter came to pass in this way: A well-
to-do~Jew would come to live in St. Pebersburg, and
when he found many restrictions in his way, he
would declde to get himself a certificate of baptism.
He would go to the evangellst prieat and undergo
a ceremony and receive a certificate,




. There were those who were sensitive and

- who weré repelled at the ildea, and they could
not do its So they found a substitube for thisg
mabter, who would deliver the certificate to him;
this individual would go and submit to all the
ceremonies, and brlng him the certificate, In
return, he would give him a certain amount of
gold coins.

And there were many such sensitive people.

And my Jew was such a substitute. 32

Frishman concludes the story on a note of high sabire:

And with all thlis, he sat and reclted
Pealms in his gpare time... He had much to thank
God for == that the good Lord sends him many
rich men, to whom fifteen rubles arve a meve btrifle.
Bverything depends on luck, and God does not forsake
a man. Thank God, he now had a livelihood.

After all, he was only brying to make
a livinge. 33

In "Batal Parnogo" and "Mo—c%g Kayitz", Frishman has

depieted characters who are ludlerous. In dolng so

he has also exposed the deficlencies in the Jewish
ghetto enviromment. Then, too, he has also poinbed

the accusing finger at the unfalr and discriminatory
practices of Russian soclebty. Frislman's sabire ia of
o Pruitful and positive nabure, beaause‘good satirs,
like good parody, redquires a sympathetic attitude on the
part of the satirist.

In "pbtearn'pola V'ibarn'golta", Frishmen takes a

smell Jewlsh community and deseribes 1ts communal
deterloration and disintegrationAbecauSQ of a silly

misunderstanding between the two leaders of the bown.




The story begins with R. Feibush and R. Yitzchok, the

two community leaders, already mortal enemies. However,

- the author assures us‘that the situation had once bsen
quite the reverse: 1The‘original=blisafu1‘SEate‘of affalrs
had ceased abruptly ohe Purim, desplte the fact that-

all hﬁd started well enough!

It wag at the Purim season, a day of light
and happiness and rejoicing and on every streetb
“every face exuded love, and the small congregabion
was happy and joyous., On that morning, the itwo
community leaders c¢ame bo the synagogue together.
R. Feibush brought wlth him his glagses and the
Megillah which he had written with his own hands,
and R. Yitzchok brought the "shekalim" which he
had inherited from his forefathers, and the silver
platter., o
. R. Feibush read the Meglllah for the congregation
and R, Yitzochok sang the song "Shoshanas YaakovV,
and nothing was changed or different from what had
been done last year or ten years ago or twenby
years ago. . '

After the prayer service, the btwo discussed

- what they would do for the further advancement of

the town, and they left the synagogue together,
and came in peace, each man to his own home. .

' The two men Were friendly not only with regard to communlby
mabters, but they also enjoyed a brotherly relationship
in private 1ife: |

BEvery yoar, sinece he was young, R, Yitzchok
took a bottle of Tokay wine and ten cucumbers, and
sent them as "shalach monos" to the home of his
gsenlor, R. Feibush, and each time, R. Feibush
returned pickled watermelon, whieh his wife made
during the summer, and s cup full of French wine.
Thus do they both do, year after year, and thls year,
boo, was no different. When R. Yitazchok had
finished eathing his dinner, he gave the "shalach
monos" to his servant boy, whom he had brought with
him from Warsaw, and he dispatched it. 35
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Wow follows a Chaucerlan sequence of evenbs:

As soon as the young boy had left the
room, Saban met him, and enticed hime. The
cucumbers gave off an odor from under the kerchlef
which was covering them, and enbered the boy's
nose, and a strong spirit of desire was aroused in
him, and the next moment, he no longer kmew what he
was doing, and he automatically put his hand into
the baskel and took one, and with palnful heart,
put 1t to his mouth. In another minute, he would
have been victorious over his deslre, but at that
moment, his teeth were already embedded in the
cucumbav and a moment later, 1t was slready
inside him.

Did the boy know that the peace of whm entire
town hung on thls cucumber? Then he
suddenly remembered that one was not an even
number and he hastened to make it even, and he ate
another one. And then, he also remembersd that elght
is not a usual nomber, and he ate the elghth one and
the seventh one and the sixth one, and then he
declded to bring the remaining half, but at thatb.
moment, he happened to trip. And at that moment,
when hls thoughts were complebtely occupled with the
cucumbers, he tripped over the basket of wine end
the bhottle broke, and the contents flowed ]ik@ waber
before his eyves.
' The hair on his head gtood up and his heart

- pounded violently, and quick as lightning, he

abandoned his previous plan, and quickly put the
remaining cucumbers into his handkerchief and descilded
to leave for Warsaw the following day -~ and, as
though nothing had happened, he returned to his
masber's house to walt for morning. 36

The disruptlion of thelr normal exchange of Purim gifts
caused great consternatlon in the homes of the tWo cémmunity
leaders. Worry lead to suspeﬁse, bewilderment, suspicion,
indignation, humiliation, bitterness, recriminations and,
ultimately, mortal emmity. The two men stopped spesking

to one anobther, and the town was transformed inbto g

battlefields

il
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If R, Peibush sald "day", then R. Yitzchok
answered . "night", ..

Re Felibush lmplled that Re. Yitzchok had
stolen the congregationts funds and had put
them in his own pocket,  and R. Yitzchok countered
by trying bo prove that R. Felbush was the
embezzler. With all this going on, charity was
reversed., The afflicted did not find wefuge,
the sick did not £ind a home, the hungry did not know
the blessing over bread, and in all the houses
of study, the battle spread from day to day.
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 And a1l this on account of a cucumber

and a bottle of wine, or as people say: "A rooster

and a hen," 37
This last quotation is also the title of the story, and
is a statement found in the Talmud (Tractate Gitbin:
Perelk V, p. 55b)., These wOrds arelgound in an aggadie
passage explaining Why @ertaf§$g££iaswahd institubtions f?
were destroyed, Frishmen's early Talmudie studies often
find expression,in his stdries in precisely the manner
we see here, The use of so recondlite an expression as
"atarn'gola v'tarn“golta" -~ and in such appropriate
fashion -- indicate that Feishmen drew bn Talmudliec inspl-
ration as.freely as he drew on his other areas of educatlon.

In "Atarn'gola V'tarn'golta", Frlshmen has focused

the spotllght of his dry, witty satire on the Jewish
communiby organization at large. R. Felbush and R. Yitzchok
are type symbols, rathér thanYSp@cific individuals,
Frigshmants discerning eve caught the fundamental weakness
underlying the chronilec anarehy of the Jewish community.

His words have an ominously familier ring today.
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Lo Frishman and Political Zionlsm

In Frishmen's short sbories, there are scarcely
any allusions to topical matters. One of th@ Tare oc-
cagslons when he did make open mention of a Purning
igsue of the day is to be found in his "gggmgﬁ" (Lottery).
In a most uncharacteristic departure, Fﬁishman‘makes
mention of Zionism and even of Herzl, but Iin a manner
designed to present each of these in a light clearly
not complimentary. In this brief sketeh, the hewvo
champions the cause of Zionism. However, he 18 one
of the eccentrics in Frishmen's gellery of characters,
and the story itself leaves‘us no choice but to place
it among his satlirea,

The désaription of the gtory's hero leaves no
doubt- in the reader's mind as to Frishman's own opinion
of the central character of "Premia':

_ His forehesd was small and slanting, his

- eyes were small and suffering, his feabures indi-
cated that he did not engage much in mental activity,
but the speed and movement which were in every Llimb
of hils body, the body of a bear, endsared him to

all who came in contact with him.

- No man or woman walked in the city, whom he did
not know, or who dld not know him. When he would walk
.down the street, his hand wouldn't leave his hat at
all, and he had to wave it every minute in order to
greet all whom he saw and all who saw him, or to
return greetings. God knows where he acquired so

many acqualnbances. Perhaps bthe nature of the man
himself had something to do with it,
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As soon as he met someone, he would clap
him on the shoulder wlth great affeection, and he
would immediately begin to address him famliliarly.
And he spoke to everyoné, and talked a great deal
and all this, very quickly and loudly and
animatedly. Of course, il was jmposs&ble to
find matters of greab profund:ty in his words, 38

Our author ceme to know this extravert and he would s
him on the atreet occasionally. The man not only liked people
but he was also a great jolner, and held nmembership in

dozens of organlzatlons. When, therefore, a new type

of orgahization eppeared on the horizon of the Jewlsh world,

our hero's reaction was almogt inevitable:

S0 blme passed, and Zionism came to the
world. The tumult was great and the movement was
very popular., The spirit embraced within its -

~ wings all who had a brain in thelr skulls, and
~all who did not. 0ld and young met., Naturally,
one of the first ten in this movement was my man.
He did not eat and he did not drink, for he
was o Zionlst, He did not know much about
- Judalsm or Jews, What Zionism was, basiecally, he
didn't understand, bubt he was an enthusisstic :
Zlonist. He had given up his business almost
~completely, and occupled himself almost exclusively
with Zionism.

- I didn't see him in those days, bubt I heard
gbout him. Naburally, he spoke publicly every

days of course, he attended the First Congress and
the Second Congress and the Third: of course, the
movement f£illed his entlre being. 39

Frishman may have drawn on definite autoblographical
experiences in recording the next development in the
story: | |
Onee, he suddenly burst into my home and
clapped me on the shoulder, and shouted breathlessly:
"urderer, thief, apostate, why do you stand from

afar?" And before I had time to answer him, he
wad gones )
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Frishmants description of the feverish temper of
the times 1s interesting:

Matters were wearylng., The whole nation
sighed breathlessly, and with feverish breath.
‘Many thousands of dollars wepre sought and the
nation pave pennies. All who belonged to the
- movement and worked for it, sought advices
Thousands of suggestions were offered as to
how to increase the amount for the Keren Ltumilsb,
but none was satisfactory. It was as though
8 fever had besieged this entirve cemp. And in.
those days, my man did nothing else, He had already
Jeft his position at the bank... b1 -

Our hero, t6c, had concerned himself with the problem
of raising funds, and now had arrived at a plan of astion.
Frishmon makes this character appear as the most ludicrous

he has ever portrayed, for there isn't the slightest

shred of sympathy in his'description of the denouement:

S In a few weeks, I heard., This man had
really done something: he offered himself ag a
premivum to any girl who wanted to gebt married.
A hundred thousand tickebs went out in a sort of
raffle, and each ticket was priced at one ruble,
and the glrl who had the w¢nning ticket would get y

- him ag a husband. ..
' There wasn't the slightest doubt in his

‘mind that he would thereby bring a great salve-

tlon to the nation. 2
"Premia" is by far Frishman's most inclsive satire,
and seems to have been written with a vengeance, This
story compares very unfavorably with his OEher works, and

belongs 1n the cabtegory of publiclstic writings rather

then in-a collectlon of short stories.
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Frishman' satlires generally reveal a sympathebic
identification with the unfortunate hero. By and large,
his sgbires are markedly iﬁferior to the storles he
hes written about the Jew's religlous 1#%&,1ghetto
confliets, and the storieé‘from real lif@o -Perhaps this is
true because in his satirves, the artlsb has also atbtempted
to be  the oritle. DBecause these stories combain a fair
measure of Frishman the ocritie, they ore closely
resemble the feullleton than the short story.

We have thus examined another aspect of Frishman
the story-teller, one which does not, perhaps, show the
artist at his best. However, we cannot draw any final
¢onclusions without first considering a third and ..\
strikingly besubliful series of stories which he wrote.
in his sunget years. These works are a number of artlstic
areaﬁidns which are unique in Hebrew literature, and
which unquestionably stamp Frishman as one of the great

Hebrew prose writers,




CHAPTER PIVH

A. The Artist as Artist

~ One of the forms which Frishman's lyrle¢ story assumed

was that of the legend. The romantlic writer e¢lings to
Tthe popular legend, and it serves him, not only as a shore
of safety to which he can escape from the waves of gloomy
r@ality;'but also as a canves for poetic expression
when he is - moved bto give beaubtiful literary form to
popular, national and primitive ldeas,

At difficult times, when Frishman wanbed to escape
from his sorrows, and when the well-springs of his
sarly childhood flickered within him for a moment, he
sought refuge in legends, and ot of the depths of hils
Imagination, he would resurrect the joys of childhood,
The wistful mood of that sweebt, tender age 'would capbl-
vate his tlired soul, and ab such moments, Frlshmen created
his légends, in which he revealed hls most brilliand
talents,

‘It is no exaggeration to say that some of them stand
ilone in Hebrew literature as stylistic gems. There are

hone like them in perfection and besuty, in brillilance of

imagination and thought. Frishman the satirist, the skeptle,

wag ln truth a man of child-like falth as is evidenced

by his legends.

::::




Friglhman was the first of the new posteHaskalah
generabtlion, and he creabted legends for his geﬁeration —
legends by the individual for the people, as conbrasted
with therclassi@ formula, legends by the péople for the
individual. He requlred of .the legend not content, butb
pure, simple form, in order that he might impreds his
feelings and his thoughts upon it., Hls legends are indi-
vidualistic and modern. Actually, many of ‘his stories
are legends, excepbt that the images are presented in thelr
realistic form. When he wanted to endow his characters
with freedom, he turned to the popular legend, and found
thereln a mdeium of expresslon ldeally suited to hils
style and tempersment. |

‘Frighman's legends are distinguished by thelr
simplicity and naivete. In this field, Frishman is a
ehild;as well as an artist. He seems to have abandoned
the world of care. One gpirlit pervades everything that
Fpishman wpote -~ the splrit of a grown=-up -¢hlld who knows
how to re-awaken within us, by means of his langusge and
style, memories which were lost wilth our childhood.
Frishman's style is the style of youbh.

L. Legends of a Peoplefs Childhood

In the last years of his life, Frishman published his




"Legends of the Desert", which are brilliasnt in their
poetic form, end writben with a sweep. af imagiﬁation

that takes the reader's‘breath awaye. Lf Frishmen's early
legends are saburated with the spirit of @hi&dhOOd, his

Biblieal legends =~ the "Bamidbar" (In the Desert) series -=

are legends of our nabionel childhood. :He had an uncsnny
understanding of the anclent motives of our history. His
language blends in- s wdnderfully harmonious -fashion with
the rhythm of the pre«Biblical and Bibllcal periods.

He felt the pulse of events which beckon to us out of the
unwritten lines of the Pentateuch. Frishman discovered
heroes, individual phenomens eand people who suffered under
the pressures of the then exlsting ordera ‘To these, he
addedda paychological and soclologlcal colowr, cbhjuring

up 1egendary visions of the past. ,

These Biblical ]egends are much more Original than
any other legends Frishman wrote. In the "Bamidbar" series,
the setting is the'desert,'the dwelling place of the
shildren of ITsrael before they arrived at a sebtled and
arablé. lands The time of these legends is set at the
period before, during and immediabely following the
pevelation of the Torsh abt Sinai.

- These desert legends were Frishman's last legacy to
Hebrew llterabture, and are unparalleied in beauty and

craftsmanship. In addition to the description of the




spirit, there is in them the description of physlcal
bodies as well., Begides the 1life of the soﬁl, there 1l
also the life of nature and\its.componenps. Thls gives
the stories a sense of completeness. tThé'ﬂﬁsi; of the
spirit is the foundatlon of these storles. The vibrant
inner 11fe is the chief principle in them. -

Frishman was an apostle of beauty, art and a, fréer
1life among Jews, and he spread this gospel'in-hiSJOWn
ways He was a man of the world and he felt thé welght
of the law and the severiby of the restraint WEiéh it
imposed. He attempte to resolve tho dichotomy by presens
ting both sides and leaving the reader to judgew%or himself,
It 18 this secret rebellion agalnst law and restraint which
underlies hig artistic series of Biblical legends. The
confliet between law and deslre, between 1life and morallty,
is skilfully drewn. Rebellion is the single motif which
runs through all these legends, and thils theme 1ls presented
in all its varied inmner coiér and in all its exbternal
variations, They bristle with a violent criticism which
digs beneath the false principles men live by.

These legends are not historical, of course, bub
neitheér do they purport to demolish Biblical facts.
Frishman chose the 1ife of the Israelites in the desert as

a background for these legends for a number of reasons.




First, the enduring desert; eruel and unchartered, was

very sultsble as a dwelling place fop heroes who raged and
rebelled against evefy adVanée of cultures Second, as a
confirmed rbmantic, Frighman's fanecy was‘intrigued by these
rebellious and powerful herces who lived in the’ aneient
world, when man and nature still stood on the threshold ;
of their power and glory. Third, the Torsh was given in |
the desert; it was there that the restraining shackles |
of law were placed upon life. It was there, for thé'first
bime, that the econflict arose in man between his fres will i
and desire from within, and law and duty from Wiﬁhoﬁﬁ'é— i
between savagery and civilizatlon. It was then tha%”this
oternal problem was born; then was the well of aulfering
and angulsh uncovered.

‘The c¢lash between law and life is sharply projected

in the story "Ha-m'koshesh" (The Woodgatherer). This

story is full of bitterness and rebellion and protest
against the entrenched suthority of the priests, whom
Frishman ?oftrays in Voltarian stylefas waxing fat on
the religlon they baught. ' . ' f

- WHpemikoshesh!" relates the story described in

Numbers 15#32~36, where it 1s told how Moses ordered -
the stoning of an Israelite who was found gabthering wood
on the Sabbath., Frishmen tells us this strange story, 1

describing it as he thinks it might have happened: y




Those were the days of the brand new priestly
hierarchy which had arigsen but a few months back,
in the neighborhood of Mt. Sinal -~ and this priestly
hierarchy was still shéky and infiirm and was not -
firmly establishéd, and a whole community of priests,
leaders and lawglvers and police worked day and nlght,
seeking ways to bolster it and establish 1t firmly.
Signs had appeared and miracles had happened In
heaven and on.earth, in order to impress the people,
but the people stood at a distance- and shrugged their
shoulders .

Laws were glven and commendments were brought
down from heaven on tablets of stone, in order to
separate thils newly-formed people from all other
peoples, and to set them apart -- but the people
listened for a moment, and the next 1t forgot:
everybthing. Promises were made, sweet and pleasant
words were spoken to gilve the people hope for the
future -~ but the people listened and stood at a
distance, and did not belleve any of 1t.vl )
Frighman has deseribed these conditions in order to
make what follow seem move credible. The priestly craft
realized that some drastlic step had to be taken:

Then a new method was employed, with a strong
£ist and an iron rod, and with gsevere punishments ==
“and a2 murmuring went through the camp from one
end to the other, >
How differently Frishmen connotes the phrase "and a
murmuring went through the camp", Tradition has always
implied that when the people "murmured" agalnst Mo es,
they were belng ungrabteful and unreasonsble. Frishman
interprets the word otherwise. He also presents a novel
interpretation of the laws of the laws of the Pentateuoch,
and offers a theory as to how théy may have been promule

gated:
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SuddenTy, there was a new law: "8ix days
shalt thou do all thy work, and the seventh day shall
be holy, the Sabbath, a day of rest for the sake
of God -~ whosoever shall do any work on that day shall
be put to death."

Put to death? The people heard 1t and
laughed ab it.
‘ A young priest, on whom the oll was nobt
yet dry on the lobe of his right ear and his right
thum and his right bilg tow, completed the announce=-
ment, and-added: "You shall not light any fire

~in your dwelling places on the Sabbath day."
After him, there arose a fleshy, fabt«bellied
- pries with a headband on his head and with forehead

decoratlions on his forehead, and on hls body he wore
a gold-stitched shirt with fringes at ‘its edges, and
he spoke in hls deep, basa volce, and said:

"And you shall observe my Sabbaths, For it is
a slgn bebtween Me and you, for all your generations,
that you may know that I am the Lord, thy God, who has
made you holy == whosoever transgresses thig law, he
shall be put to death."

And the people listened and didn't believe i1t.
Who would be put to deabh? Who would do the kljling?
And why? 3 _

The people may have»shrugged their shoulders, but the
fledgiing, nérvous, weak priestly hierarchy~was determined
o impose its will upon the people. The fiprst test:qase
was pathetie and macabre :

One day =-- on a Sabbath - they discovered
someone walking in the field, a man standing bent
over and who looked like someone searching for
something on the ground, as though he had lost it,

When they came closer, several of then
recognized him and saw that it was God, the woodcubter.
A moment later, the man was agaln bent to the ground,
and they saw that he was gabthering blts of wood
from the ground =-- and they lmmediately selzed him.

M, .. boday is the Sabbath," saild the people.
Gog heard them and didn't understand. He had heard
this word several tlmes during the last few weeks,
but he had forgotten what it meant, and didntt know¢
He furrowed his brow and stood theve. l
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Gog was brought to trisl, and after bthe priestly
tribunal had welighed the charges, the following scene
took plaée:

After they had led him out of the hall, the
deliberations of the judges began. The first to
speak was the leader: "I believe we ought to let
Phis gilly fellow go, for we did not ¢atéh a whale
in our net." The others also agreed with this,

At this point, however, the High Priest, FPhineas,
son of Eleazar, rose from hls place. His eyebrows ~
became twice as broad as usual, and his gaze was
forbiddingly dark.

"Wol" And this word was not spoken, butb
shrieked., "We shall not do this. I will not
permit you to do it., It is God's Sabbabh, and once
and for all, we must set a precedent, so that all
the people may finally vealize and know what the
Sabbath means, and how important it is to us,.

This man must serve as an example, & slgn and &
token for all transgressors, in order that all the
people, from one end of the camp to the other, shmjl
hear about it, and shall fear and shall not dare
to do such a thing again. This man must ‘be put
to death... It is the will of Godi"

- The other judges looked ab one another in
smazement, and a moment later, they agraed with
the High Priest,. 5

Prishman now describes the terrible day of the execution.
The multitude of Israelites had gathered on the oubskirts

of the camp. All was now In readiness for the stoning:

At this point, the Priest, Phineas, son of Eleazar,
climbed up onto a mound of sand and spoke to the people
and said: "In the name of God and in the name of
Moz es §

This 1s what shall be done with 2 man who trang-
gresses the Sagbbath, and who has not observed the
gymbol which is between God and man: such a man shall
be put to death, and his soul shall be cut off from
among his people, for whosoever works on the Sabbath
day shall be pubt bto death. A4nd therefore, this man,
Gog, son of Beoher, shall be put to death for trana-
gressing the abbath, for so has God ordalned
through Moses!"
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And the people all around heard it, and were
feorfully afrald,

And from the youngest to the oldest, the
people shouted as one: "He shall be put to death!
He shall be put to deathi"

The men shouted, the women shoutod and even
the children shouted. 6

|
?
|

Thus, this story contains a profound indictment against
the mob, and mocks them for thelr dlsgraceful, bovine
conduct. The reader gains the impression thet the death

of the woodcubtter was not only unjust but pointless.

To heighten the tragedy, Frishman adds another episode:

: « And anong the children, there was a little

| girl who had come at the very end, and had missed

| everything, for she had a long way to. run from

her house at the other end of the camp, to this place ~=
and she was Gog's 1ittle daughter, Jacoba. .When

she arrived at the place of the s toning, there

| had risen a large mound of stones upon the ground,

and the stoned man already lay dead.

She didn't have the slightest notion as to what
had taken place here and she didn't know who the
man had been.

The 1little glrl gathered some pebbles Lrom
the ground, and in playing with them, she threw
them on the mound of stones. 7

Here, in a powerful and compelling tour de fouce, Frishman

points his finger at the glaring weakness in religlous

practices The iron hand of law and suthority throttles
the untemed beauty of man's free will and natural instinets.

In "Ha-m'koshesh", Frishman's secret, smouldering rebellion

against law and restraint flares into bold, explosive
asseveration. This theme 1s developed to even greaber

extreme in other legends of this cycle.
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The style of these desert legends I1s in'auoh ramark~

| able harmony with the period ﬁhey describe, that they
seem like "pages torn out of an Apocryphal Pentabeuch®,
These desert legends were Frighman's swan~song, and in
thom he vealized his highest postic talenbs In these
leg@ﬁds, he raised Hebrew literary craativity to a very
high level, The eternal problems of;humanity, of love and
hate, the‘individual and society, relligion and life =~ themes
such as these found thelr freshest and most arvtlsgbic
oxpresgion in these stories. They shimmer gnd'gléw like
the desert, and are as powerful and asg @nduriﬁg aév

its rocks.



CHAPTER SIX

A. ILiterary and Themetic Evaluation

When we consider Frishman's short storles, we must
- reglize that how he wrote 1s more important than whatb }

he wrote, That which an author writes, namely hig material,

1g external and acgidental; but how he wyltesg == that is : g
his own, his individual talent. w

"le style est 1'homme meme.," These oft-guoted )
words of Comte de Buffon are particularly apropos in i
describing Prishmen. His style clearly reflecbed the ' W
egsence of hils soul., His was the style of a purist, ﬁ
& Biblical style. However, there is none of the flowery,
exaltﬁd_style‘of the Latter Prophets, but rather the warm, g

simple, dlrect manner of expression found in the book of ﬁ

Deuteronomy and in the First Prophets. PFrighman rejected :

the pedantic, rhetorical, prolix style which had been

developed and cultivated by the writers of the period
preceding his. He introduced, instead, a simple, lucid i
conversatlonal style, a style wonderfully well-sulbted
to Hebrew, In his latter perlod, especlally, his style
reached the heights of lucid simplicity.

His language conslsts of the best in Biblieal

expresslon as well as the rounded, simple, natural
B S iy

¥
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expressions peculiar to Mishnaiec parlance. Against this
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glinguistié)background, Frishman wove hls artistic
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threads, He created a natural style of writing which

will always be the classic example of lyrie Hebrew prose,

L. Ihe Broad Aspects

The most characteristic quality found in PFrishman's
stories, expeclally esmong his earlier works, l1s an
lmpressionistic lyricism. Because of this lyrle quality,
his story 1s brief. IEverything 1s concentrated lnto gn@
dramatlic moment of furious actlvity -- and the rest is
only what follows after this moment. The essence of his
stofies is desire. The moment of overwhelming deslre,
and the sin, are themes which recur constantly in his
lyric stories, In his satires, he mocks those people who
do not have strong desires, and whose poles of interest
are set in those areas which are remote from the broad
current of flowing, pulsating Life,

This is the secret of his short stories. Although
he wrote ghetto stories, real-life stories, tales of
conflict and deslire, astute and incisive satires and
storlies dealing with the religious life of the Jows, this
diversified selection of themes and subjects must not

obscure the fact that there was a unity in all this
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apparent diversity. Frishmen was a poet to the core of
his being. His most poetic oxprossions are reserved for
thosse who seek after 1ifé and freedom == whether it be
a malden from the ghetto thirsting for the life of the
glittering, outside, Gentile world, or a man»fightihg
to preserve the wiid freedom of his desert life against
the inroads of superimposed lawland discipline.
Successful or not, it is these thirating, seeking,
atriving Indivliduals who are his true heroes., They are
the bén@fidiaries of his most eloquent and sympathebtic
literary treatment, This s the philosophy of life which
emerges oub of a reading of all of Frishman's stories,
Thege life-loving, life-striving qualitles are revesled
a8 his most cherished values.
To this extent, many of Frishman's stories follow a
common pattern with respect to plot, charac¢ters and
locales, This is eapecially true of his first storles

"Brvom Haklppurinm" and "Yizkor". In both stories, the

heroine leaves the ghetto and escapes into the greatl

outaide world, only to find that she does not find true

happiness there. Both Esthers abtempt to heal the

breach between bthemselves and thelr parents, and in both

instances, the result ls tragic for both heroines and parents.
Prishmants satires, the merely ludicrous as well as

the more deliﬁerately mordant, are all allke in holding up
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to scorn all whose lives are roobed in artificlality
and trivialltby.

In his "Desert Legends", Frishman embellishes a
central theme, and yet, the reader ls made to feel that
each story is a gem in itself, and one's interest is
maintalned throughout. Hereln lies the distinction
between an ordinary writer and a real artist. What might
have become dessicating repetition in the hands of a scrib-
blexr becomes, in Frishman's giflfted hand, variations on a
theme, Thls characteristic of returning to one theme
in many veriations is also to be found in Frishman's other
gtorieg, He‘returns again and again to his principal
theme, and uses 1t over and over, glving it new and
original form. Herein lies the secret of PFrishman's
greatness as a stylist.

Although they are brief, his short storles are not
abrupt "slice-of-life" stories a la Chekhov. They have
a definite sbarting pointland are carried through to a
loglecal conelusion., In order to accomplish this continuilty
of narrative, Frishman frequently resorts to that method
which we, today, call the "flash-back technique". He begins
with the lyrie, dramatic moment just having taken place,
or agbout to happen, and then he retraces the events which

have led up to this moments
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Another technique which Ffisbman.employs with
unfalling regularity is that of reminiscence. He narréﬁes
his story as one rémembsriné things out of a dim end
faraway past;'by using this method, he is able to pole=-
vault over the sequence of events and the passage of time,
simply by having his hero remember bthe important occur~
Fences. This method 18 partlcularly apparvent in his
stories from real life, Another explanatioh of hils
abllity to narratevsmoothly‘and contlnuously and harmon-
lously within the framework of his brief stories ia‘the
very fact that he treats of the'ona psychologicﬁlvmoment
of de¢ision or action, Since he limlts himself té the
moment of crisis, his gubject métter requilres no 1engthy
descriptionsv Frishman can affofd to be sparing in his
characterization because of his ability to reveal the
esgentlial nature of his hero with one, peﬁetrating phrase
or gent@ncen

The majority of Frishman's stories center around
Jewlsh themes. Thig is to say that the greater number of
his storlies elther involve specifiecally Jewish ¢lroum=
stances (adg in the story "Mitzvsh"), or where the storles
deal with a more general human problem, the incidental
setting mekes reference to holidays,.institutions and mores
which would be inbtelligilble only to someone famillar with
Jewlsh life.
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However, within the framework of his predominantly

Jewish dramatis personae and locales, Frighman writes
almost exclusively of broad} universal themes, and of
problems which are common to all men. If these storles
were published in translabion, they would, in all likeli-
hood, be of interest to both Jewish and non-Jewish

readers, provided a glossary were furnlshed.

Aside from the slow mabturing of his btalent and a
high refinement of his artistry, the passing of the years
in no way changed Frishman's baslo phiiosophy of life

and literature. Theve 1s a uniformity of thought
throughout. Nowhere is there any discérnible changs of
attltude or fading of'id@aligm in Frlishments latér creatlive
works, nor is anyr-eneroachment.of conservatism evident In
‘hisg final years. Frishman, to hls dying day, was the
central figure in Hebrew literature. He gomehow never

aged. He remsained young to the very end.

2¢ The B8pecifics

Frishman's style was not execessively deseriptive,
detailed or lengthy. Irequently, two or three sentences

were sufficlent for the author to sketch his herols

sppearance and character; occasionally, this was accomplished

by the use of one sentence.,




In "B'yom Hekippurim", Frishmen intimates the beauty of

young Bsther in one simple sentence:

She blossomed like a rose from day to
day and from month to month, and whoever saw
~her in the Jewish streelt burned to laok ab
her, and stopped. 1

In "Yizkor", oup auLhov employs one sentence whlch
immediately impresses the reader wmth the other Esther's
beaubys |
oo Whoevar'saw h@r;faoe:woﬂld never
- forget the glrl, not only because of the ,

blonde halr that grew abundantly on her head,

oo+ and not the beauty of her feabures and of her

mouth, nor her blue eyes, which were unlike '

those of any other 11tt1@ girl, su unique were
they! 2 » ‘

Fpighman devotes two lines to the descriptlon of the-
0ld Rabbi in "Sh!losha She-ochlu":

: The Rebbl was 01d, @ighty or more years
. 0old, his beard was white with a silver whiteness,

“and the hair on his head was as newly-fallen snow,

His face, too was white; bub his eyes, unllike the

eyes of old men, were black and glowing. 3
In his‘lyrie stories and legends, Frishman preferrad this
brief, aubjéctive form of description. However in his
satires, the description of the central character is gquite
detailed and objective. The explanation, of course, is
that in the satires, the deseription of the hero is an
important part‘of the stdry and is essentlsl to the forward

" movement of the plbt.' Also, the subjects of the satires
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are penerally characters boward whom Frishman is either
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easier for him to caricature them. In "Bipglal N'kuda Aahaé",’

mlldly negatlve or openly hostile. It is therefore

:»*) e
Frishman lempoons o btypical Haskalah pedanb, His v
description of the story's main chargcter definitely
strengthens the satirical impaet of the sketehs

o My teacher even looked like a plece of grammar.
His head over his bent back seemed like a 'holem!
over an 'ayin'; his moustache under his nose
looked like a 'patach' under a 'vav'; the eoyes and
nose like a ‘'segol' under his forehead; his nose
was as crooked as a 'zion'; his nostrils were like

-8 'bzere'; the three-pointed beard, one point
longer than the other, looked like a 'shuruk'!; and
he himself, R. Moshe Baruch, was s little, round
man, and 1 you saw him from a dlistance, you would
think that a 'dagesh! were rolling across the ground.

Iy

Most of Frishman's satires contaln such detailed, comical
and uneomplimentéry descriptions.' Like the master
crafbtsman he is, h@ uses description only when he knows
1t i necessary 5o caryry forward the story's action. In

his psychologlcal-lyrical stories, and in his legends,

Frighman introduces only the barest minimum of charactoer
deseription, relying instead on the powerful "humen"
momentum of bthe story to compensate for this exlgency.
In the matter of settlings and locales, the above
ratlio 18 reversed. In the gatires, there ia next to no
degeriptlon of background: mnelther cities nor btowns nor
other physical scenes are described, even skebehlly.

There, the central character is held up to ridicule




in nature, Why should Frishman deseribe a tree or a field

or a beautiful sunset when such things meant nothing
to a pedantlc grammarian such as was described sbove?

In all his other gbtorles, however, Frishman mak@é
exbtensive use of description to launch the story suecesg=
fully. In the lyric story, mood is all-imporbtant, and
Prigshman utilizes relativelyilengthy deseriptions to
set the tone, and to put his reader in harmony with the
stpry whiéh he is preparing to relate. These descripblons
take -the form of reminisceéences in which cities and towns
are recalled nostalglically. The best example of this is

to be found at the beginning of "Blyom Hakippurim":

Here agalin is the little town of Gradow =
and when I recall the name of this town, there is
also a rush of many other memories: +the old
synagogue with its wonders and lts marvels,
mz teacher the philosopher, who studied all his
life and finally went mad; my brilliant companions
who later became assimilated, and 1little Rachel,
with her golden, blonde hair whiech I liked so much,
even when I became older =- all these things I
recalled and remembered today; and I also remembered
little Ignabtz, and our blg, black cat, 'Yaktant,
and the Catholic priest, with his Latin books.

And then there also comes to mind the big
bridge which separates the bwo parts of the town,
the 0ld and the new, and the waters of the Warta
River swirl past the two ends of the bridge and
wash against the supports upon which it rests.

‘ And it happens, sometimes, that my ears can
ab1ll hear the sound of the rushing wabter and the
gplashing of the waves, and they also beat against my
heart, and thelr tongues swirl there, until my

heart trembles and is moved and excibed... g
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Frlighman goes on in thils wvien, describing various inciw
dents which he remembers, until he has succeeded in
esbablishing communicabtlon between the heart of the
reader and that of the heroine. |

Even more abundant are PFrishman's descfiﬁﬁions of
the phenomena of nature. These descriptioﬂS’ara extremely
vital to the Frishman short story, for they not only
serve to create a mood, but they Lreguently alfect the
action bf the story's characters, somebimes eruelally.,

The rabbl in "Ish Umlkbtarto" yields to the temptation o

smoke on the Sabbath because the clouds in the sky remind
him of smoke rings rising frdm o plpeful of tobacdo,»_This
sight is decisive in snapping his self-conbrol. Olga
Welnbloom, the herolne of "Sh'tey Sa'arot%, finally decldes

to break with her unhappy past because of oertain thoughts
which occur to her as she watches the waters of the
river flowing by:
“Where does this water go? Wherever it
wants to go, that's where it goesg, =

And I am a human being with a human hearb;
why can't T, too, not go where I want to go?"

Fpishman's poetie imaglination took wing when he described

nature in any aspéct. His spirit was inboxicated with
its grandeur, its boundlessness and its wilild beauby.
In at least one of his atories he made nature the central

theme., In "Ba-y#'ar" (In the Forest) describes the manner




in which the trees of the forest celebrated their New
Year's Day ~- the 15th of Sh'vab:

From morning on, with the morning star
hardly risen, the trees all stood in great fear,
without moving, and with their eyes 1ifted to the
sky. With a piety which lasted one day, they
sought to erase all the sins and btransgresslons which
they had committed during the entire year. Butb
this has always been the custom of btrees ...

The forest all around, from the smallest to the
tallest, was wrapped in white prayer~shawls made of
pure snow which had just fallen from the sky, and
thelr fringes were the long ieclcles,

An old, tired elm tree stood to one side,
and in a hoarse, tired, old volce, began to recite
strange verses and to mutter Psalms, and a young

‘weed, who was s8till a student, tried to repeatb
after him. A pious and reverent oak tree was the
leader of th@ Morning Service, and 8 powerful, old
eypress tree recited the Afternoon Service.

A wind mightily blew the 'tekloh'! and the
‘shivorim! and the 'truah', and the congregation
all around wept loudly. 7

This all=too<brief excerpt should give the reader some
inkling of the beauty of PFrishman's poetic imaginatlion

where nature was involved. The heart of the poet was attuned
to the heart of the great outdoors, and the tWo gpoke the
Same language.

Many of Frisbhman's stories have é sweet and nostalgic
alr ebout them. This is largely because of his manner of
degscribing time. Hls favorite tense is the past tense.

He always looks back to a bygone day and resurrects it in

his memory. In hls "Desert Legends'", he reaches back to

the btime when the Jewlsh people was in its Infancy.
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In "gKidush L'vono" (Blessing the New Moon), Frishman writes:

Shall I tell you the story of that day
when my chlldhood and my innocence and my faith
dled? I remember exactly the day 1t happened.
And often, when that day comes around, I feel as
though I ought to sebt up and light a yalirzeit candle
for these three things, just as one lights 1t for
gomeone who actually died, This day 18 really
a yahrzelt day for me. 8 ‘

Prishmen was the Adam, turned out of his Garden of Eden
of "ehildhood and innoecence and faith"; who must now

wander the face of the earth, tortured by remembered

but no longer attalnable glories. In "Bthar Sinai', he
has one of his characters say: | .

| ‘"Once a man has opened hils eyes and has

seen, 1t does not help If he closes them agaln,

That which he has seen, for one moment, will

never leave him..." 9 ‘
These are the words of Frishman, the realist, but Frigh-~
man, the incurable romantic, is forever seeking to
recapture hils lost world. His lyric stories are the
"yehrzelt candles" which he has 1it to the memory of the
long ago, departed past,

| One of the many powerful currents which runs through

his storles ig thabt of love. Beginning with the broad
foundation of love for life and freedom, Frishman introduces
th@lelement of human love in all its forms -- from the most

splritual to the most sensual and lustful., The story

"B har Sinai' contains some of the most sensual and erotic

love sc¢enes ever written in the Hebrew language.
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Love was sacred to Frlshman, even if it assumed a coarse
and voluptuous character. In "Ipr Hamiklot" (The City of
Refuge), he describes a prostitute who followed the camp
of the Israelites:

During the day, when the sun blaged, she
ran sbout over the flelds in the sparkling sand,
playing with two young snakes which she had tamed.
She used to expose her breasbs and place the serpents
on her body, and they curled themselves around her
breasts, and 4id not harm her; and she used to look
up at the sky into the sun, dreaming with her eyes
wide open.
At night, when it was dark, she lay in the
flelds, and near her would be some young man =-
and 1t didn't mean anything to her. She exchanged
young men just as anyone would change their
garments ~-- and it never bothered her, Just like
a black cat or a white angora, she would palr wup
with anyone, and didn't think she was doing any-
thing wrong, but she would always laugh out loud.
oo frequently she would be selzed by a
wild desire, and she would quickly rip off all
her clothes and casgt them far from her -=- remaln-
ing sitting in the fleld as naked as the day she
was born. And then she would sometimes take her
long halr, which reached to her knees; she would
roll it up into a ball, covering herself with ib. 10
Our author ls famliliar with love in all 1ts forms.
Voluptuous body=-worship and liecentlousness are notb
coarse or vulgar for him. Romantie love causes the poet's
heart to experience a pang of pain when the lovers are
parted.
Frishman also stood in awe of unselfish, altruistiec
love as exemplified by bthe love of a mother for her child.
In his tender and moving story "Or" (ILight), he describes

a mother's love, and doeg so with such reverence, that the
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reader ls lmbued with a sense of awe, too. A child wakes
in the middle of the night and cries out that he wants
light. His mother brings him a candle, bubt he cries that

he wants 1t to be light all over the world -~ and not just
in his little roome. The mother's heart is torn at the sound
of her child's weeping. 7Yet, what will a mother not do

for her ohild‘ Although she knows it is imposslble, she
goes to look for light for her child. In reply to her
query, an old woman gives her the following advice:

"light for your chi1ld? Listen to what
I will tell you: 1if you take your bright and
sparkling eyes, and would offer them as a sacrifioce
for your child, then your child shall have light,
48 he wilishes."

The woman did not hesitate for a moment. She
brought her bright and sparkling eyes for a sacris
fice for her child. Day and night, day and night,
she worked for the sake of her child; she dld not
8leep nights, until finally, she became blind
from working too muech at night. 11

When this sacrifice proves ingsufficlent, the mother searches
a gsecond time and a third time ~- to give her child what
" he wanbs:

"he blood of my heart?" asked the woman.
And ruthlessly, she tore oubt her heart, and brought
it to her child as an offering. When the child
felt his mother's heart near him, he felt warm, as
though warmed by the sun, and it wasg bright for him
day and night, and all was light for him. But 1t was
not an ebernal light. And it did not light everywhere,
nor congbantly, for the entire world.

And the woman stlll wandered around and searched.
"Where is 1llght? Where ils 1light? -~ Tell me. Where
is there such a light, which will shine for my
child forever, and for the sake of my child, shall shine
all over the world?e" 12
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In this legend, Frishmen lays bare the heart of every
mother that ever lived, He looks upon the powerful love
in the mother's hearl, and bows in homage and reverence.
| As we can see, Frishman was esgentially a poet whose prose
contained a lyrical rhythm and a musical beauty. He was a
poet to the core of his being, bub his poetry was always
veliled. Hig short storles are nothing short of poems
in proge form. The emotions of the human soul were hils

vhyme, the beabt of the human heart, his mebtre.

Be Bummary

Frishman was like a magnificent tree with many branches.
He was blessed mot with one talent, but with many dlfferent
ereative abllitles. Th@se did not supergede one another,
nor did they confliect within him. Instead, they constitutbed
a harmonious blend, engbling him to bridge the worlds of
life end art. This varleby and harmony of literéry
attributes alsé dwelt in the ilmnermost recesses of his soul,
His personallty was a synthesis 6f harshness of character
and tenderness of heart, of sophlsticatlon and innocence,
of moekery and serious ldealism, of sober thought and
poetlie¢ lmagination, of skepticlsm and perfect childlike faith,
of joy and of sadness. Yeb, these contrasting and opposing
bendenclies did not impalr his ablilibty to function on the

highesat creative level.
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Prighman was completely the writer., His l1life was
rooted in literabure, and he was successful in the use
of all his talents., He was the most lyrie, cultured and
modern of all the Hebrew writers of his génerabion.' His
contemporaries criticiged him for not taking a more active
part in Jewlsh affairs, and in the Jewlsh national revival
movement, However, these critics did not realize that he
was engaging in precisely thelr ‘national Jewlish affairs!',
In his stories, he introduced his readers to the treasure-
house of the traditions and beliefs of our people, and
he revealed the powerlful spiritual reservoir and the
hidden resources which had sustalned the Jew in'hiéfcénturies~
long odyssey.

PFrishman brought about an awakening of the heart

smong his readers. "Storles like "Yizkor", "Iikun Iél

Shovuot", "Shtlosha She-oehlu", and many others; did more

to turn the hearts of the youth tQWardf@verything the
Jewigh people held dear, than did many articles on *The
GContent of Judalsm?.” 13 By meang of his nature poétry
and his human poetry, as found in hig stories, he made his
colleagues and readers aware of the meagreness of thelr
standards, and the lack of beauty and goed tasbte in thelr
literature.

Frishman visualized himself ag the bullder of a

new Hebrew literabture, a teacher of writers and an educator’

|
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of the Hebrew reading publie. ILike a teacher, he
worked as a crltic and translator, and even his storlies
and legends are not wlthout the hidden purpose of setting
an example for others. He asked of theiﬂabr@w writer that
he possess talent, originality and goodvtaste, He himself
possegged all three of these qualitiéﬁ in generous abun=
dances. He made demands of the new btrend in modern Hebrew
literature, and he himself measured up to these demands |
in his own literary creabions.
“He compalgned for Buropean aestheblceclsm, for beauby
of form and for inner beauty as‘wella Frishman's greatness
is bo be sought, not in himself or in hls writings, so much
a8 ln the influence he wielded on others, and in the
changes he wrought among hig contemporaries and successors.
‘In Nehemiah l.:1l, we read: "They that bullded on the
wall, and they that bore burdens, with those that laded,
everyone, with one of his hands wrought in'ﬁha'work, and with
the other hand held a weapon." This David Frishman dild, also,
a8 he went about the task of bullding the structure of
Hebrew literature, his temple. With one hand, he held the
sword, waglng war against all who desecrated the "holy" «-
and with the other hand, he laid stone upon stone, to

beautify and perfect the ediflce of Hebrew literabture.
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