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DIGEST 

Reuben Wallenrod was a major figure among the group of 

American Hebrew writers. Known primarily for his short stories, he 

also authored three novels, three Hebrew textbooks, a travelogue and 

a pair of books of criticism as well as numerous other short critical 

pieces. His personal biography contains more than 170 entries. 

When one looks closely at Wallenrod's corpus, a clear 

pattern is discernible. He wrote in Hebrew about American literature 

and about the experiences of the average Jewish immigrant to America, 

while he utilized E~9lish to write about modern Hebrew literature. 
c~" ~ ·"> (-' j 

Inasmuch as he was the first write,r/to take on such subjects in these 
l 

languages, it would be fair to characterize his pioneering efforts as 

attempts at building bridges between the two respective cultures. 

Wallenrod's central preoccupation was the loneliness of 

the individual. He explored this problem using two principal methods: 

first, by contrasting Jewish existence in the Old Country with the 

immigrant experience in America and, second, by examining the inter-

generational conflict between immigrant parents and their native-born 

children. Hardly any of his characters could be termed successful 

and, hence, the lesson which Wallenrod wanted to teach was that there 

is seemingly no escape from loneliness. 

iv 

Wallenrod's strength as a fiction writer lay in his ability 

to draw out his characters in a simple, straightforward, realistic 

manner. He was always sympathetic to his characters but never overly 

so. Neither was he ever openly hostile to any of them. 
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With the exception of several early ones, Wallenrod 1 s 

short stories were from the beginning solid pieces of writing. By 

contrast, his skills as a novelist showed marked improvement from the 

first novel to the last one. 

As a critic, Wallenrod was undistinguished. While contain-

ing some specific Jewish insights, his book on major American writers 

was merely a good introduction to the subject. His book on modern 

Tsraeli literature was far from adequate. 

The annotated personal bidbliography as well as the 
f 

bibliography of materials about Wallenrod found at the end of the 

thesis should form the basis of all future scholarly study of this 

important contributor to Hebrew Culture in America. 
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PART 1 

A BIOGRAPHY OF REUBEN WALLENROD 

l 
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Reuben Wallenrod was born in the small town of Vizna near 

the city of Slutzk in White Russia close to the turn of the century. 

As with the spelling of his last name in Hebrew (-=-hJf\; ~\ 1,Jfu-­

~hjflcJ;~hJf~\\-- ~hj'fll ~11j{ll -- ~hj 1 f1t.\/~lij 1 fk.ll), so one finds 

in the sources an array of dates of birth: Shevat 22, 5661 (=Febru­

ary 11, 1901); 1 Shevat 22, 5659 =February 2, 1899 (232, column 692); 

January 2, 1899 (262, page 534). In any event, he was young enough 

to have attended heder in Vizna, to have studied at a yeshivah in 

Slutzk and then to have graduated from a secular gymnasium also in 

Slutzk before the disruption caused by World War I reached that city . 

The Vizna of Wallenrod 1 s youth has been described as: 

~e., rJ\l 11h> 1 .J'lnae.i-J p1e1Nnl »lcN ));>I i!JCp ';)')"¥ 

1 
?'~in ,:>17ID1 ;lh 1'7t I•;) ;)')11 'ti> ·~eln .(nle.,' 'inlc. ";)"') 

1 
.nOJ ~ '..nj 

, ._. '"'1~') • .J\")~1 .>113«;! '">t4Je. ft-=>';):>, p11 ei~ ,r.~~1, P1t00 p•11t-t[n 
-1\llr-\)~ I~ pe( ~..NJ~;> A:!,l.~t.N..J'~ o'i .f()':)O '~P'> J'''l 

~l~:>h ,_.Nj_\llO~.,.rijtO)~'tt) ~~ b r~ ~'")~ :r>"ti> 14J"­
r~1r11,~·~;~1fo.J'J:>1t1f tol.- pj>')~ .~j)'l _rht 1 1")nlo '31c. ,.J\~'?~ 

~.!.l,_?],,l'o:> ~ /~ 1 e. /gj'l 1lc3l 1 Pj.:>"> 111'. ~'t?}ef-~ p1nlti 
_ _, J'"">olc- fl">Y:l 
(264, page 183) 

The only details recorded of Wallenrod 1 s family are his 

parents' names: ~If p''I') and )'j¥J (263, answer to the Genazim 

questionnaire). On the basis of Wallenrod 1 s attendance at both yeshi-

vah and gymnasium, we can probably presume that Wallenrod 1 s family, 

i.e., father, held a progressive, if definitely religious, outlook. 2 

2 



l, 

:.-·1 

! 

' . ' 

424 

In his speech at the memorial meeting held following 

Wallenrod 1 s death, Nissan Goldberg stressed the importance of Wallen-

rod 1 s rural-village background: 

1-nl 1 r. , n q,, J\IC • • • ~ G n if) I y il.O I f) '¥ I 2J )I(., r 11.i lJ'l )bN 
rftl)') ~rw·t ~,r~ ;):)i;) ft..nltJl,....n'f¥~1 "")tr>,;.J ")•ne;) lc.r 

. P'ph• J\~(·14 .s>f'lON plcf;)t{Q.,;>1 ?ii'i"JeNn .t<.C.f~ iJ1 ~j)1 )) 
lc:J\l'PJ·~ ~')•ti .p1j)19'!111)',)I t'.l~~llc-?~ Pi>ltJ':)I ,P';>'N' J\\c.. 1f.') 

• ;:>r>.:::>S>0j 1c.\ lj 
\Sf 1 /c.l?:lj)")~~l)-t~G l1N' r:::> '))1:) 91,jfkJltJ ">Nlf ei , .. 

f')ljl /;>\G CJ"1 \.t~/l;t1 fif3 J'.J"'4 1 ';>0,l 1!11, ?\l~I ~h'a> 
(241, page 276) .f\Qc?~ JC''j)? ~I~~ cnu1 ft')?( 

Goldberg felt that Wallenrod 1 s rural youth can be seen in three dis-

tinct aspects of his work. The first is to be found in Wallenrod 1 s 

embracement of America: 

\•ry i)1 ')b'c) :)')''I(~,., ~P'1-N" rRi ~nbf 9 t'>Jf1c1 I';>;)~ nN'J\ l'c 
. 1,\j, 1 ~ 10 1o'N'" I"' J~::>J 1,f ~i>Jl~~llc: .,;u.n.1•1\::>1c 

")';:>!) I~ I'>".> p•)'I~· ")1110 pl.1'1 rS> 1 1;\~j>\c.>') .~~b \"'>IY 1t;'.) 

( 241, page 276) . P~ I~~ l;jr'~ J:1 .\ 'N' ")f)ti.J 

The s~cond is seen in Wallenrod 1 s conservative approach to life as 

well as to writing: 

cr~)j) ~:> PCI ,_J\1~13 1 \)N 'j>IYlJ'>;)I ~121)1t.t n·~ p..nN 
..n~:l? li:>J\i> ,J'!ll~ -,?·~ . ro\d»f ~I'~;) t>i11 ~))-1~ "'9.J') 

i)t_t• k.ft ';')"" :11~·~";) ''~? ;)'S) r~.,,~ .J\l}j:l ~o• 
II, JH.Jj) t>et 1 J ')Qi;) 

';)'~ ·"-r.")~~r 'J nc >-~ ~"''r kl h?>"), <i,,~, ;,·!2 t t"-=> 
'llo~\ l:J'Y:l 'i) 1r, ,r,\;> k.Gn , ~")N\' 1"- m'ill' Jt 1Nt ~I'- ~ 

( 241, page 276) , PY 'tic.-, W 
In Wallenrod 1 s writing we find a countrified simplicity and a sense 

3 
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of realistic order: 

.J'l~or ~-=>' ~\c.1 , P~NkJ ,ft p 1 1t~·tr> . l~'t" 1fi ">l~·o~ 
r ii>l'J.:)l ,)Ji• 0 71~ ...J\°i~)t. kf1o OA.il-rN ~'''" ~\,{vo . p))~t 

.J\,.,.~_j P'~'"' rr.e.. 1£.rr ,.J'~'tl :\)r,') ]Jt~ ·"',.JJ .... ,.,."N "'jlc') 
:)N ''fir> 'IJJ•.Q,J\lc.' J(l-tiO) ~uc.o .... P'un p1;h•.31 
I' DO> ti ou.lc- :.>' l~c'. l) -"I' i~ Go1 ..l'li(, ~;i ?\.11:>1 . e 11'lnl>l 

( 2 41 , pa g e 2 7 6 ) • I N~ 9 
1 

;:> 

The third area in which this rural influence can be felt is Wallenrod's 

ability to paint nature in words. Hinted at in the first quotation 

from Goldberg above, this skill was well recognized by others as 

well. In his review of the novel 11 p~ 1 ~~'.:>11 , Shimon Hal kin stated: 

;,?3 1t , y')(;)J>i 1e :>L'NN pr.> . . • ~ p.ib? P'Nf.t, p1~INY 
(193, page 126) .il.:> 'i"'I -"~y')Nft.') ...J'~lP...N~ 
Having learned what he could at heder in Vizna, Wallenrod 

was then sent to Slutzk to study first at a yeshivah and later at a 

gymnasium. Slutzk was quite the 11 big city" for the small-town 

Wallenrod: 

p~;>IG f,~~ 3 l p3So] jlnc4r.> '">'r~ •c,1try;, ~ltnO 
,P''1'nN~>l 1f3~....>Jt•?"' p 10~ _pfo~ il.'9.)e,, ,r P'~~' 

;..JJt'30 ~· ~I J ~j~ 1 ~)1') ).,., ..J"~t.'jlN JJ~NI J\J),1 
,p~ 1h' pit?• ~ JQ.;~/t:. , p~ 9~)? r~ ~1c,.., 1c.J(i 

... /N ry ..J\k f>'?'P'ltil np•'l'O I"' fcpe ..,!1~ ~~ ~ ,,.,;Jr 
.IJ\~ 111 \.t> ?l>iD r)~") h' -tc"l(J'>N !J'k.I ld'i) ~(Y~..l'N 

(128, pages 15-16 and 264, page 169) 

One feels in this passage much the same sense of awe that Wallenrod 

(and many of his characters) must have felt in their first days in 

New York City with its omnipresent roar of traffic and trains. 

Little definite can be said about Wallenrod's studies at 

the gymnasium. He must have read widely in Russian literature for 
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he often cited the Russian masters when reviewing other writers' works 

(e.g., citing Gorky in a discussion of Sherwood Anderson's writing--

·155, page 138). 

It must have been while attending gymnasium that Wallenrod 

joined one of the Zionist youth groups which were active in Slutzk 

(see 264, pages 59-75). Which group is not known, nor is it known 

whether, or how, this group may have helped Wallenrod reach Palestine. 

Later in life, Wallenrod would merely state that he had belonged to 

11 a Zionist party" (263, answer to Genazim's questionnaire). 

Due to the chaos created in the waning years of World War 

I and during the Russian Revolution, Wallenrod returned to a Vizna 

whose Jewish character had been irretrievably altered: 

;)j' NJ'":> t ,, .,n P'cfi) '"'f .. 1c.s u r / n.l'' ~;') 11tJ~';:) 
.-,J\1 1 ~~YI 'lS\I• ~·') ~1.1 i)')1''ri) . pe 'i)fut r.>?'~n 

...• ;n!Jy,)~">r ..J\l'e~ ",33,~j) P'~.,;11Gn -llf,? ~YJ 
.1'-.,NC;) 1ltJ1> ""'~Jr P~h .P''U't tfo 1fic :J~ '"'P';) ~ 

1{ ~,..,,J~·v f"l.Jlc\.. ~I~ ::>HO~);:> !lP1
;) JI~))..,.~ ... 

'i)tJD{;,~ '~t ,f1t ~J ?9Jk. W I~ ?Do \~ 1f.1,1 ,t•fk. P')hj>~' 
( 128, page 28 and 264, page 193) .~ly pJc:)I 11.f1 

Undoubteply, another novel aspect of Jewish Vizna was the organization 

of an active Jewish self-defense which forms the background for the 

early story"~~ ?~H~ (item 9) as well as providing the needed motiva­

tion into Isaac Halber's immigration to the United States in the 

novel ~?19 j'b,, (item 128) . 

ln 1920, along with other young people who formed the 

first wave of the Third Aliyah, Wallenrod left his homeland for 

Palestine. Shortly after his arrival, he joined the recently formed 

5 
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t)il':lr"O i;lot which was then building roads near Tiberias. Wallenrod 

remained with ~l;>Yi) ~l?l for two or three years, 5 the last part of 

the time with the group which was constructing roads near Kfar 

Yehezkel. If one were to judge from the tenor of Wallenrod's first 

published story, ''pifo~'),,(item 1), Wallenrod may have envisioned himself, 

at least initially, in the romantic role of the Third Aliyah halutz. 

Sometime during this period, however, Wallenrod began to 

feel that he could better serve the Yishuv, were he to attain a uni­

versity education. Therefore, in 1922 (or 1923), 5 he left Palestine 

for France. For reasons unknown, his stay in France was short and 

he arrived in New York sometime in 1923. 6 

Few details are certain about the seven years between 

Wallenrod's arrival in 1923 until he received his master's degree from 

Columbia in 1930. It is known that, while studying, he worked in a 

factory (263, answer to the Genazim questionnaire). This experience 

supplied him with the ingredients for two more of his early stories-­

•'..>1e1ft» :>Cl 1Pl)
11 

(item 2) and '..J\ljH,j)j:>,,(item 4) as well as for part of 

the later novel 11 1l.P1 1~ 11 (item 128). At some point he began to teach 

at a Talmud Torah, a position not much to his liking and one which he 

would afterward call ~ o(~tJ~} O'>IN ( 263, 
.. ., >1 -

letter to Abraham Aaroni 

dated November 7, 1931). The most significant event of the period 

occurred in 1925 when, as a student at a Tarbut School, Wallenrod first 

met Shimon Halkin, who was teaching Wallenrod's literature class (160, 

page 27). (For more on their relationship, see Appendix TT). In 1927 

or 1928 Wallenrod was married. Tn 1928, his first story was published. 

6 
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7 

Finally, in 1929 he earned his undergraduate degree from New York 

University. 

To judge solely on the basis of duration, Wallenrod's 

nearly forty-year marriage to his wife Rae would seem to qualify as a 

success. However, the writer in Wallenrod seems to have suffered from 

the demands on his time and energy which the marriage required. In an 

undated letter to Shimon Halkin, Wallenrod volunteered: 

le.) --"'~~ f:>r nl\lc:I P'ld\};"> ~lo 1'c p} i>~/c. ';Y.)~ 
!Jl 1r-''i~ , l!..nl~~r,,.r~ p•;~IY pile I';) ft tun ::ib .... ~~ 

-S\I~ p{~ICt ~ 1Jcf1.J;') P'~ iL\:>I ''. f.>~~J~l;1,~ 
.}_JN N ;,.•:3j GI~';) 

pie. p~tJ ;It 1~ ~tG .p3NC3N Jl 1tJ~~ '1j)'?S')) ... 

1
;)';>)' ~)G pJc. r)lc..J(,~r 't';)J) ~i) jk. / ~Y? ;)UC. lc3JN kl;> 

(£.§1) .~YI pfi,{ dooMed !Jn j)c.-~;>\cJ ~'~.l 

Tn another undated letter to Halkin, he wrote: 

f)~ h~ '._1lc.\ i)~ 'J\tlc.. ' (Gt;')~. )10"t 8 NJ ~ \(. ')&;)';l 

( 2 6 3 ) ;")..) ") ;>~ prt r; )le. J k.f1 '") ~ lcN _.J\\ I;) r I? •nr 
Tn 1930, Wallenrod traveled to Paris to undertake doctoral 

studies at the Sorbonne. Rae joined him slightly later. The two years 

he spent in Paris were difficult ones. Wallenrod repeatedly had to 

ask friends in the United States, especially Avraham Aaroni, to send 

both money and needed books. The Wallenrods, it seemed, were always 

short of money. On top of it all, Wallenrod did not seem to be learn­

ing very much. 

Tn the middle of his studies in late 1931, Wallenrod and 

his wife made what they knew was going to be a painful trip to Warsaw. 

From there, Wallenrod, on his own, reached the Russian border, which 
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was then in the post-war period not far from Vizna. Of his friends 

and acquaintances whom he had not seen for slightly more than ten 

years, he wrote: 

p•..n\c3NI ...nllj'S"\ P''I') 1IJ...i 1 P1"> 1¥3 f)'..1'1\ct";') 
.0C2l')~ i;oll)NI ...J"lllc.? 1olr« p''i lo' 

ln the very next sentence in the letter we learn that his pain arose 

not only out of his reaction to seeing their poverty (in more than one 

sense) but also from a new self-evaluation: 

r)lt m~ !19Nrl ~INIC~ n pn!.J'ht3 :> !.n(-:>J'O;') 
.!.nf;r~,J\ ... 1N.3¥ r" 

(263, letter to Aaroni dated April 27, 1931) 

After the trip to Poland, Wallenrod returned to Paris to 

8 

write his dissertation. His experience with his dissertation was not 

unlike those of many doctoral students: complaints about his advisor's 

demands, particularly one requiring a near perfect knowledge of French; 

worries about his advisor's health and the consequent delays in his 

reviewing Wallenrod's text; and, finally, but inevitably, agonizing 

delays at the typist's, or, in Wallenrod's case, at the printer's. 

At last in March 1932, the travail was over and the dissertation, 

John Dewey, ~ducateur, was published. lts cost was the then enormous 

sum of $230 (263, letter to Aaroni dated February l, 1932). More 

important to Wallenrod had been the waste of the year it had taken to 

write it--"n~.,111 oe.1~1,.1 (from the same letter). 

While the two years in Paris may have been disappointing 

from an ~ducational standpoint, Wallenrod's literary career did not 

suffer. A major short story, ''..l\'('f,,., 1'Cl 1Q~.(item 2), was published 

.··~· 
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and a number of other stories were presumably drafted. 

Plans for returning to Palestine had already begun in 

1931. Shortly before August 25, Rae and their daughter, Naima, left 

on their own for Palestine (263, letter to Halkin dated August 25, 

[no year--but it could only have been 1931 from its contents]). ln 

the same letter, Wallenrod expressed some worry about his obtaining 

a visa. His concern turned out to be well founded, for in early 1932 

he was refused an entry visa by the British consul in Paris. Wallen-

rod was outraged, especially in light of recent events in Palestine: 

l~ffN ~lc.tJ Jc">J ~le: .i>:l1v pl'» rf ~J\:>r f:>\\c kf 
;>J.~~N ?'"> .'~\t>• !Jk.t ~L> ~(le. b ,.,r..3Yf -,k.n .fioJlj>t.> 
-t1~')*., ) ~~ ~fy .Vj bl 11

• '"IJn UJ"'';),:f 1 OJ~~r r 1" JJ'J..\ j 1lc 
.n1r(J1t.n v~~~i')I •1 n2_S~n ~''1',,1 '' s:>·~~,, p•.:nf¥ f1c."'>l 1 

.~f Ylij~ pi>) ...n'2Jtr lc-'T) 1f.k:.:> Pj~ v'itl'/YN 
(263, letter to Aaroni dated [month uncertain] 25, 1932) 

Various alternatives were considered, among them a most dangerous 

return to Russia, but they were not needed, as by April 23, 1932, 

Wallenrod was to be found in Tel Aviv (263, letter of that date to 

Aaroni). 

Before he left for Palestine, Wallenrod had expressed to 

Halkin his concerns about re-integration and his fears about prospects 

9 
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.!J\IJ i ")~ 1?~n C\f\N le.ft> ? fir~ ~let{ 
(263, letter of August 25, [1931]) 

10 

The employment opportunities were apparently as poor as 

Wallenrod had anticipated. Perhaps the best offer he received was for 

a half-time position at the Gymnasia Nordau to teach English to the 

upper grades (263, the above-mentioned letter to Aaroni of April 23, 

1932; the previous teacher had quit because it had proven impossible to 

maintain order in the classroom!). 

Although Halkin had been unable to help Wallenrod find 

work, it was perhaps he who helped Wallenrod make some of the important 

literary contacts which he made at this time. During Wallenrod 1 s few 

months in Palestine, four short stories (items 5, 6, 7 and 9) were 

published in major Palestinian literary vehicles as well as two spin-

offs from his dissertation (items 8 and 12). Even after his return to 

the United States and throughout the 1930 1 s, Palestinian journals and 

newspapers remained the principal publishers of Wallenrod 1 s work. 

By the early fall of 1932, the Wallenrods had decided to 

return to the United States. Before leaving, Wallenrod worked out 

an arrangement with the newspaper~ 1.,~ to become its American corre­

sponden_t. 7 It was a productive agreement for Wallenrod: during the 

coming four years, no less than 27 articles appeared under his by-line. 

Tt is difficult to characterize these articles. One thing which they 

are clearly not is straight news. A term which is applied to some of 

Wallenrod's fiction might be applicable here--reportage. In common 

with Wallenrod 1 s 11 pure 11 fiction, these articles are realistic in tone 

and impressionistic in detail. Among these articles is to be found 
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the main story 1 ine for the novel "pl 1 ~~':>~in a much condensed 

form (item 20). 

Returning to America at the height of the Depression, 

Wallenrod was forced to take work wherev~r he could find it: in 

factories, in Talmud Torahs and yeshivahs and even in agriculture. 

Although it seems that he was unemployed for only short stretches of 

time, the Wallenrods were never far from poverty and Reuben's chronic 

underemployment must have been a source of continuous frustration. 

11 

Like the protagonist in the story 11 (feltJ" (publi~hed only 

in the collection •_p'( 1 ft~ o(t·~'i\. [item 53]), Wallenrod apparently 
~ 

suffered most from teaching at Jewish educational institutions. He 

wrote to Baruch Katznelson in 1935: 

'i)~' q, I';) i)~ / ';l't ':') • tt!)• j I~ ,l,s\:>f '!rd~ 1 •t. , 11t'Cr ~Tl r 
.ft~;, .tJ~ !.I\~ p'til" 9 ~J ~)"~ ·!I~ f:> ~e .J\b\k. 

p~~~)t. )'~ ~ 13Gf P'")~~ 1tNiN :Jk. . 'H'NI 1b1 fN p't1Y ~~I 
..J\~ b-1

1 
i)3b rE.)WD J'k,p1Jb p 1 11~'1')''Ql) }'le. ·r.:>'.) ip13h 

:J'k ... rq,fil ~ ?Lln r>#IJ(r .P'~,-~~~-?' p11f~;) ~rJ:llf 1'~ 
(~'C ~:.~ l'N ... r~o Jb 1 

( 263, 1 etter dated Decembe'r·-2·5, 1935) 

Wallenrod's fortunes improved in the second half of the 

decade. Tn 1936 he was appointed to the faculty of the Teachers 

Tnstitute at the Jewish Theological Seminary as instructor in Modern 

Hebrew Literature. Three or four years later, 8 he became the first 

instructor of Hebrew it Brooklyn College, apparently the first academic 

appointment ever made in the United States to teach Hebrew as a modern 

language. Later he attained the rank of full professor and served 

as chairman of the department. ln 1937, after several trying years of 

___ ............... ,,.. ..... __ ___ JAil 
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long-distance editing, Wallenrod's first literary book appeared--the 

short story collection Jlt·f~ l>Cl 19~ 11 (item 53). The collection, 

p~blished by ~·)~,was received very favorably. 

12 

Although Wallenrod's very first published story had 

appeared in •i~~~. already in 1928, it was at this time that Wallenrod 

cemented his most important and reliable literary contact in America, 

namely that with Menachem Ribalow. Their often tempestuous relation­

ship of writer and editor is fully traceable in the Genazim letters 

down to Ribalow's death in 1953. Despite having to constantly demand 

that Ribalow not edit his material without prior consent along with 

equally repetitious complaints about past due royalties (and not only 

for himself), Wallenrod clearly valued Ribalow's opinion and Ribalow 

similarly valued Wallenrod's writing. More than a third of Wallenrod's 

journal publications appeared in "'l~n,,and an additional five are found 

in another Ribalow publication, the series '''?''>Nie ·~l~·} ~t~ ia~.· 
Ribalow's later survey of Wallenrod's work in 11 ¥1~~ ft. ~~PY,, (item 

233) was also highly complimentary. 

1t was also at this time (1937) that Wallenrod's first 

piece of criticism appeared in The Reconstructionist (item 54). One 

can suppose that Wal.lenrod's doctoral thesis, having been written 

about one of Kaplan's mentors, may have formed their initial contact 

point. In any event, eight more articles by Wallenrod on Modern 

Hebrew Literature appeared in The Reconstructionist, and it was the 

Reconstructionist Press which brought out the English translation of 

the novel 11 pl• '?J~':l.., (item 152) in 1957. 
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Although his bibliography would seem to belie this with 

17 entries between the years 1940 and 1944, Wallenrod found these years 

difficult. The events in Europe cast a pall over everything-- p•N·~~ 

''M~l•lc.Q p1-;a">;)-J'\"">3 ft i)flc:. (263, letter to Shimon Hal kin dated March 

16 [no year]). In his 11 annual report 11 to Halkin in 1942, Wallenrod 

wrote that he had written nothing during the year, even though he felt 

he might have been able to (263, letter dated June 29, 1942). Tn 

March 1944, he reported similar results to Yo~anan Twersky: 

.'~b .. N.nh~~ :'l:Ylftt'f '~~ f \'~ .iJ" IJ\1 ,,.fN :!le 
(263, letter dated March 18, 1944) 

This commitment to teaching did, however, show some positive results 

in the publication of the two volumes of Modern Hebrew Reader and 

Grammar (volume 1 in 1942 [item 73] and volume 2 in 1945 [item 81]). 

Only weeks after the letter to Twersky, Wallenrod fell 

seriously ill (263, postcard to Hal kin dated July 18, 1944). His 

health would never be the same. 

Tf there was a good period for Wallenrod during these 

difficult five years, it must have been during 1943 while he was 

writing the novel ''pt• ~~ 1!)_.. • The first excerpts of the novel 

appeared in mid-1944 (items 77 and 78) as did the story "~'')~ f,f:J,, 
(item 80), which Wallenrod considered his best story (263, letter to 

Ribalow dated December 29, 1950). 

By the end of 1944, Wallenrod was beginning to recover 

from his illness. The work that was to become The Literature of Modern 

Tsrael was progressing well (263, letter to Halkin dated December 6, 

1944). Tn 1945 Wallenrod polished up Hpl• ~~'.:>.,and arranged to 

\ 
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have it published by Ohel, a project of which he was an early supporte~ 

if not founder. 9 By the early summer of 1946, "pl• ~d '.)•was out (the 

earliest review appears in a July-August 1946 journal issue [item 

190]) and two more manuscripts, one of literary criticism and the 

second of a short story collection, were ready to be submitted to 

publishers (263, letter to Halkin dated May 19, 1946). 10 

The last months of 1946 again found Wallenrod far from 

healthy. In a letter to Shlomo Damesek dated January l, 1947, Wallen-

rod wrote of "various illnesses," the extraction of a tooth and its 

painful aftermath, and of "other troubles for which this is not the 

· p.lace to elaborate" (translation mine). 

Wallenrod seems to have recovered rapidly. In mid-June 

he was able to send Halkin an outline for a book to be titled .nl~~~ 

1' :\'? 1'")t>.lk ( 263, letter dated June 14, 1947). 11 By the end of July 

of that year, the Wallenrods had completed a rather strenuous cross-

country car trip with the Aaronis (263, letter to Halkin dated 

July 27, 1947). 

The year 1948 was a very good one. Elated by the estab­

lishment of the State of Israel, Wallenrod decided to make a senti-

mental journey through his past and into the Jewish present. He left 

for Europe in July and returned from Israel around October. The 

desire to get to Israel was overwhelming (''.l.Nk. plb\lc. fA::>tf ~")~ P'l~rC~,,--
263, letter to Damesek dated August 26, 1948, written while he was 

still in France). The impressions were strong and easily and clearly 

translated into words. The first. excerpt from the travelogue p~-,~ .. 

•'()~! appeared already in April 1949. By the end of 1950, the book 
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was in print, in easily the shortest time for Wallenrod to see one of 

his books published. 

Besides making a nostalgic trip into his past, Wallenrod 

had a second important purpose in traveling to Israel, namely to make 

contacts with some of the major publishing houses. Halkin again must 

have supplied Wallenrod with the requisite letters of introduction 

(263, letter to Halkin dated September 28, 1948 from Tel Aviv). Wallen-

rod had one success to show for his efforts: he had signed a contract 

with ?;>hr fl' to bring out a novel by the end of 1949 (263, a scathing 

letter to Avraham Kariv, the then editor-in-chief of ~~~ pr , dated 

December 7, 1953). Much to Wallenrod 1 s consternation, ':t";:;\'t Pf did not 

publish 0'>1~ j 1k~ 1,(item 128) until late 1953 and then with substantial 

unapproved of changes (from the aforementioned letter). Ultimately, 

it came down, in Wallenrod 1 s opinion, to a case of Mp&IHM:>~~k.,,.(263, 

letter to Yitz~ak Lamdan dated August 20, 1952). From this episode, 

Wallenrod became convinced that Israeli publishers unfairly discrimi­

nated against American Hebrew writers (263, letter to Asher Barash 

dated October 11, 1951). 

The year 1948 also saw Wallenrod receive his first academic 

recognition. He was awarded a Guggenheim fellowship for the following 

academic year in order to write about modern Israeli fiction. The 

honorary' sabbatical turned out to be a mixed blessing as he found him­

self with less money than usual. In an almost pleading tone, he 

wrote to Ribalow: 

p1 /,(, 4NN p11;10-">.:>Q} n;3 N ~~ P't~r>e 1.l'"rli.> h 1 ~ nfe.n 
'iNfN ~·t. ·"r,jr pl;U .'.J" 2)'~ ldo P"c~, .P·''?iuin [.,_, f"'of 



1~r .!.J\,"3\n ,.Nttr( J!fl? N> !.J\brt ~t·tl~i) ·~11 J ~ ~~ 
. ·~ J'llc ,.r~r lft p~ ?'?;)"' 

(263, letter dated April 3, 1949) 

The end of the 1940's marked the beginning of Wallenrod's 

decline. Although the best of his three novels probably remained to 

be written, a decidedly pessimistic tone begins to be found in some 

of his letters: 

f:W~ ''9, o ..,~N, . rcJcD rt. ~~ -:>I(. ? ;:>\.rok ':>N .r,\ 
:)_) I /!.JJ;>lt. ~ A,1~ j) ~ ) w")k. j)i/Y ~ ,,.,.n,.,, ;rio P'Oh?I) 

p 1"-3 'ij I p'>J l~1 p 11 n p~ 1\ •';lk.I . J'1~~ pm.nN 
.n,,lo"> fc..1p p'A>'f/c:. i.>Y'OJO -":>p'">Nk~ 

(263, letter to Baruch Katznelson dated April 22, 1949) 
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Not only was there a growing sense of psychological isolation, but, as 

the last sentence suggests, Wallenrod's physical abilities were begin­

ning a rapid decline. Just six years later, he wrote to Isaiah Rabin-

ovich: 

. .,-"''":> ';')\')\~ ~ic: :r>l 1 -1~';) ~~ ?k- ,p'??r> ,e 'c~ -:>~,c 
I P"O 7l'i)~(1 1~-n} if·wo pl~ r~ ...J\Uhn'a> p~q_~ 1tn1

:l 

.l">i ..N{>U~I ~•!t.>J'bhk.~I~ )UJ 0\1~..J\~~i>I 
(263, letter dated March 14, 1955) 

The demands of teaching at two institutions were seen as increasingly 

burdensome: 

-:>k.i)i);) .n pwipV 1':_\o ft tJt.., 1•k , •ao 1·t r 
,P 11 0f.> P-"Y .J'(d f">tl;) _r,lc.l 1 ~Qr>$ J\t.:>l (, 

21~~rh .c"l,~P ~,.3 .i) 1~~ ...,.J\,;l,r 
.'i)'))' ")f)lbl ?lc.-''~e. t. 

(263, letter to Menachem Ribalow dated November 11, 1952) 

Worse yet was a gnawing sense of the futility of all of his teaching 



efforts: 

of113 
t ~ -. 

\\ ·~1,';) re. ol~1 G~ fi~j J\~ ';)/l,.h :Jlc.. t.>1 1 p\ 11 
.. ,.a¥ ~·"~ ~r dtlJ' J\t. rfii), ~i.,. 

(263, letter to Halkin dated April l, 1950) •• 
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On the surface, the 1950 1 s should have been considered 

Wallenrod's best years: six books were published (items 120, 123, 128, 

144, 152 and 155) and his third novel appeared in installments in its 

entirety (item 151). Wallenrod was also awarded two prizes for 

literature: the Louis LaMed Prize in 1951 and the Neumann Prize in 

1956. 

Yet when we scrutinize this seemingly productive period, 

we can discern that these years must have been ones during which Walle~ 

rod must surely have despaired of ever seeing more of his works in 

print. To begin with, as mentioned above, there were the four harsh 

years (1949-1953) of waiting for 1?1'6 PY to publish ''i\-.11k::i •. 

Additiona'lly, the short story collection "~")t• l~,11lwlo }';>4 must have 

been lying around in manuscript since the late forties, if not earlier; 

the last of the previously published stories in the volume (item 89) 

had appeared by 1946. In September 1951, Wallenrod began lobbying 

Asher Barash for assistance in finding a publisher for the collection 

(263, letter dated Motz'ey Rosh Hashanah 5712 [=September 22, 1951]). 

This lobbying effort paid off in a remarkably short time when, in 

January 1952, Barash hinted to Wallenrod that piJ.lc!':> ?olt.Jmight be inter­

ested in the collection (263, letter dated January 30, 1952 containing 

Wallenrod 1 s reaction to this good news). Less than a month later, it 

was official and Wallenrod was overjoyed: 

d 
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"'~ r~" .,J\lt.. 'r?jl"> ph') ~nt-lt 
'~ ~i,,~ ·~'Ir ~a? e11:l!>r.> 'S9-=> 

.1r>l1 -1.!.\ ~ ,,,.~ pl•n !Pe -;>Nne 
{263, letter to Barash dated February 16, 1952) 

In the following month, in another letter to Barash, Wallenrod placed 

the various developments into perspective: 

"~ ~IY p-r ,, ;>tl' N ,.,~ ~) o~~ , !.11~/c.'~ t (.,.. N.:) :J k. 1 

l)\r>))~nj\ ~~~ pl1"0N h';lY G"1 o.!J~ eife.:> ~Cl 
,,~ho ...Nc.1rr ·e·~, ~';)r.su ~~ pl•'i),.jl 

(263, letter dated Rosh Hodesh Nisan 5712 [=March 27, 
- 1952]) . 

(item 123) appeared later that year. 

The status of the two books of literary criticism must 

have been even more agonizing. The idea for a book about American 

writers to be written in Hebrew crystalized in the late 1930 1 s, for a 

book in English about contemporary Hebrew literature in the early 

1940's. Certainly by the end of the forties, working manuscripts 

for the books existed; and, yet they sat, unappreciated and unedited. 
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First to be published was The Literature of Modern Tsrael. 

Tn an almost literal sense, Abelard-Schuman swooped down and grabbed 

this rather unfinished and unpolished manuscript out of Wallenrod
1
s 

files. 

Reuben 

Wallenrod related the story of its publication in a letter to 

Avinoam, whose review of the book had just appeared in 

o' n le.\ 'i)tf n1 pt1~~ ;)]\';") <''r'N~ ~1~1'-t 1 '':) 
>INC\c.. f1,N /t-l~'t:> : .,('; ~-,i'lt .phJ ~1-~.Nl '?':::> 

P'rd'1 PJ'1c ':)?")Nie;) p'nN :..» r~~n 'i')N 
1
,:) ~)i-"~ 

.;)J~ p•w •")")NJ ~J'.)3 w 
. ~ , ... ~ ~i>3t YitJ 't 1 ~h' rt~' OJ mp »71~ ~i)' 

. ~;>.t.J\ ,u1 r .r 1 Go.l p•-;, 'Ji I» i)_,.,b !J\3Nt"l~ , r. ~ 
1 

;> ,N , 



··,,,,,. 

\O.N~,. ~lljU';".> 19' ,..nM ~1~t ~N\Oi') .A ?.niOtJ l.:lr. 
? 1~s i>Jl;w1 pit ~1c., (;)~,1;, ~ ~)J?--Y ..J'k 1> 1 ~Jo 

1
,oi) 

. 1";) p)f\ ~0)7)~ Jlt. iJ ~ ,..ANftO";) pie. 11tj )'tk 
J.,. 

(263, letter dated March 17, 1958) · 
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The story of the publication of l\~;tJk."'>~N,,was almost 

the opposite of that of The Literature of Modern Tsrael. Wallenrod 

devoted much time and energy in 1954 and 1955 to filling out and finish-

ing the manuscript. It was a manuscript with which he was pleased, 

calling it .. /IC;') ")~11 (263, letter to Baruch Katznelson dated 

December 28, 1955). ">'~9 agreed to publish it and, in late 1955, the 

manuscript was sent off to Israel. Yo~anan Twersky, the editor-in­

chief of 1'l~, promised a quick publication date in early 1956 (263, 

so reported by Wallenrod in a letter to Baruch Katznelson dated Janu­

ary 18, 1956). Then, as had occurred with •">\$ l''=-';) 11 , the waiting 

began. 11;)j\...,t-'k. 'i~fll,, did not appear until late 1958. 

Wallenrod wanted to take a sabbatical for all or part of 

the academic year 1955-56. In early 1955, he wrote to Halkin stating 

his hope for another Guggenheim fellowship and expressing his utter 

exhaustion: 

..P.!i 1" ~le. l.~ '.:>- ~tr> ~ IP'~I ?~~.i~\O~ ~IC ';)NJ 
. .l~N ,,3.) blk. ~Iv ,file. '(~\ 1 'NI •tNN .. -

(263, letter dated February 20, 1956) 

He failed to receive the Guggenheim and it is not certain how much 

time, if any, he was able to take off. He did manage, however, to make 

it to Israel in 1955, spending there with Baruch Katznelson p1riJ')1 '1" 1
1
, 

''P'"lj>'>') (263, letter to Katznelson dated October 22, 1958). 

For the next few years, plans to travel to Tsrael were 



i:1'd 
i'i·--'J 

At.Pr 

20 

dropped repeatedly. In 1957 and 1958, he was helping to pay for his 

daughter and son-in-law's year-long stay at Aloney Yitzoak (263, letter 

to Baruch Katznelson dated July 10, 1957). In 1960, it was illness 

which forced him to cancel his trip. 

The severe illness of 1960 was both physiological and 

psychological. Only at the beginning of 1962 did Wallenrod disclose 

to his closest friend, Baruch Katznelson, that he had suffered a ner-

1 vous breakdown: 

..JI!> "'r(N .)\le. h?tl !J\tln l').Y")'l't '~Q? P'~' h'jl 
f:> ~--"'"- /1.~~ klnt -p3!e ~~ tno~ ?1.n t' ... . •-:J-r 

.l}\'':>' { it.;) .!J'il1-'t ~N ~119 , f]/(! I'°\ . I 11r> ,,..,. 
I ? • "T >: • ~'Q~. "lnll I ri ~ jlY~~~ ~~ [., 

(263, letter dated January 26, 1952) 

The meeting honoring Wallenrod on the occasion of his 60th birthday 

was held only after his recovery in the spring of 1962 (251, page 440). 

Despite this illness, Wallenrod was not completely inac­

tive. Eight short pieces appeared in 1":>t.J?Q11 between the years 1961 

and 1963 as well as his adaptation of '~I•~~':>,, into play form 

( i tern 171). 

In 1964 Wallenrod and his wife followed, if belatedly, 

the well-worn path of many of his colleagues and made aliyah (item 

260). From vague hints in the latest letters in the Genazim material, 

it seems that Wallenrod's purpose in going to Israel was to attempt 

to arrange for his collected works to be published. Given the 

re-issuance of his first two novels and the premier publication of his 

third and final novel all in 1956, it would seem that he met with more 

l
i·:j 

. 

. 

than a little success in this effort. 

~~------------------------11111111 
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Reuben W.allenrod died in Silver Spring, Maryland on 

December 26, 1966. He was survived by his wife, his daughter and 

~everal grandchildren. 

On January 29, 1967, a memorial meeting chaired by Zvi 

Scharfstein was held at the Herzl Institute in New York City under 

the sponsorship of "")lcl~:>,1 and the Herzl Institute. The contents of 

the major addresses were published in 11')\cJ°il'l~on February 10, 1967 

(items 241, 248 and 250). 

No other of his works has been published posthumously. 

Only the Hebrew textbooks remain in print today . 
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NOTES 

1The Hebrew date was given by Wallenrod in response to 
Genazim's questionnaire (item 263). The equivalent secular date was 
found in the American Jewish Year Book for 5701. In a letter to 
Menachem RibaJow dated March 18, 1944, Wallenrod also stated that he 
was born in the year 5701 (item 263). Lending further credence to 
1901 as Wallenrod's year of birth is the fact that the two survey 
articles written in honor of his 60th birthday (items 243 and 251) 
were published in 1961 and 1962. 

2A speculation as to the occupation of Wallenrod's father 
would be that he was a ..Ah't1 "'>nlo for one of the local gentry. This 
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guess is based on the fact that both the father in the novel 11 ">19 l'k--:>,, 
(item 128) and the grandfather in the novel 1'')'1»)'\-;>1, (item 175) are 
pictured in great detail as holding such positions. 

3The name Slutzk does not appear in the novel but is 
inserted in the memorial volume. It was at Wallenrod's own suggestion 
that this passage was used in the memorial book (263, letter to Nachum 
Chinitz dated July 2, 1954). · -

4rn the memorial volume, lc..1)•11{ replaces i°lJ''i)i') of the 
novel. 

5rn the letter to Ribalow mentioned above in note 1, 
Wallenrod stated that he remained in :))I~;> ?l)t until C.1n.n, 
that is, until late 1922 or 1923. 

6Perhaps part of the attraction of New York was the pre­
sence there of a large group of ex-Slutzkers. One of them was Baruch 
Katznelson, who arrived in 1922 and was one of Wallenrod's life-long 
friends. 

7It is unclear how official this arrangement was. It was 
only on occasion that Wallenrod's by-line carried the phrase .>k..N~ 
'1 7>j\'">Nk.~ !J"')'a\o (e.g., items 14, 21 and 50). 

8According to the short obituary notice in the American 
Jewish Year Book (item 267), Wallenrod rec~ived the instructorship in 
1939. According to Kressel (item 232), he was appointed to the position 
in 1940. 

9ohel is mentioned a number of times in undated letters to 
Halkin. Several times Wallenrod urged Halkin to turn to Ohel as a 
publisher while the project still had money. Given Wallenrod's know­
ledge of Ohel's finances, it is possible that he served as its 
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treasurer. He was later to serve as treasurer for the U.S. Branch of 
P.E.N. Club of Israel (263, from the letterhead of the organization 
used for a letter to Menachem Ribalow dated November 10, 1952). 

lOAll this activity notwithstanding, Wallenrod wrote to 
·shlomo Damesek on February 27, 1946 that "I'm not doing anything and 
I haven't done anything for a number of months. Simply put, I don't 
have any free time. I study in order to teach" (translation mine). 

12This forerunner of •:>'?1~ •iaoN,, was significantly 
different from the book which was eventually published in 1958. 
"j)'i''"""-..J\l~-:i,,was to consist of three parts, the first two devoted 

to (Christian) American writers and the last one to Jewish-American 
writers who wrote in English. Like both of Wallenrod's books of 
criticism, this too, however, was also to be little more than an 
anthology of articles which had previously appeared. 
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1901 

1920 

1920-1922 
or 1923 

1922 or 1923 

1923 

1925 

1927 or 1928 

1928 

1929 

1930 

1930 

1931 

1931 

1932 

1932 

1932 

1932-1936 

1936 

I 1 

1937 

CHRONOLOGY 

Born in Vizna, White Russia 

Educated at local heder and is then sent to study at 
yeshiva in Slutzk; graduates from the Real 
Gymnasium in Slutzk; returns to Vizna because of 
the disruption caused by WW I and the Russian 
revolutions 

Immigrates to Palestine 
Works in work camp of the Gedud Ha-avodah building 

roads near Tiberias and Kfar YeQezkel 
Leaves Palestine for France to receive higher 

education 
Arrives in the United States 
Begins college education while working in a factory 

Meets Shimon Halkin at the Tarbut School 

Begins teaching in a Talmud Torah 

Marries 

First story published ( ?'l">lc.~--item 1) 
Receives an A.B. from New York University 
Receives an M.A. from Columbia University 
Arrives in Paris to begin doctoral studies at the 

Sorbonne 
Makes trip to Poland to see parents 
Wife and daughter leave Paris for Palestine 

Comgletes his doctoral dissertation--John Dewey, 
Educateur; the dissertation is published--item 3 

Arrives in Palestine after a struggle with British 
authorities over receiving a visa 

Returns to New York after failing to find a teaching 
position in Palestine 

American correspondent for 
Works wherever he can find work: factories, agri­

culture, Talmud Torahs, yeshivahs 

Appointed to the faculty of the Teachers' Tnstitute 
at the Jewish Theological Seminary 

The short story collection ..))tif~ ;JCl 1 '1~ (item 53) 
published 
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1939 or 1940 Appointed Instructor of Hebrew at Brooklyn College 
(first appointment made in Jewish studies; 
eventually attains rank of full professor and 
serves as chairman of the department) 

1939 or 1940 The sollection of literary essays ..911~~ p'f,?Q; 
~~ll'»")l)r•"H41c.(item 64) published 

Becomes active in the Ohel project 
1942 The first volume of the Hebrew textbook Modern Hebrew 

1944 

1945 

1946 

1948 

1948 

1949 

1950 

1951 

1952 

1953 

1954 

1955 

1956 

1957 

1956-1957 

1957 

1958 

1961 

1964 

Reader and Grammar (item 73) published 
First mention of serious illness in the Genazim letters 

The second volume of the Hebrew textbook Modern Hebrew 
Reader and Grammar (item 81) published 

The novel pl1 ~~ 1:> (item 90) published 

Awarded a Guggenheim fellowship to write book about 
modern Hebrew literature 

Travels to Israel via Europe 
The Hebrew textbook Fundamentals of Hebrew Grammar 

(item 97) published 
The travelogue f>~l p':l"I~ (item 120) published 

Awarded the Louis LaMed Prize for Literature 

The short story collection pi• I!) .sil"ln I'? (item 123) 
published 

The novel )}~ Ilic.';) (item 128) published 

Begins involvement with the project to produce a 
memorial volume for Slutzk (item 264) 

Again visits Israel 
The Literature of Modern Israel (item 144) published 

Dusk in the Catskills (item 152), the translation of 
the novel pl 1 ~Q 1 ;:> (item 90), published 

The novel "')#.::>";)..I\'~ (item 151) appeared in install-
ments in 1..b:t.ilJ 

Awarded the 1956 Neumann Prize by the 
of America towards the publication 

The collection of literary essays 
(item 155) published 

Suffers a major illness 

Hebrew Academy 
of ';) r•')t1lc. tjQX:>N 

7°)j\ 1">Nlc 1">$0N 

Becomes professor emeritus at Brooklyn College 

Tmmigrates to Israel with wife 

25 
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1965 The novel pl• ll~ ':::> re-issued ( i tern 173) 

1965 The novel ..,,~ 1•/c-;l re-issued ( i tern 174) 

1965 The novel "') ~::> ;l .J\' ::> published ( i tern 175) 

1966 Dies in Silver Spring, Maryland 

-~~~~------------------...-111111 
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PART II 

FICTION 
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CHAPTER 1: GETTING STARTED IN AMERICA-- ~t,Ca~ 

Reuben·Wallenrod 1 s first collection of short stories, 

''...n't'~t.') ;.>(l,Q::>.,, published in 1937, takes its title from the first 

story in the volume. Nine of the twelve stories had previously 

appeared between the years 1928 and 1934. 

The first nine stories are set in the post-war America of 

the Roaring Twenties and the early Depression. They are the core of 

the collection. The tenth and eleventh stories, which are set in 

Eastern Europe, and the final story, which takes place in Palestine 
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in the first years of the Third Aliyah, seem so out of place as to 

suggest that they were included as fillers. The reviewers paid scant 

attention to them. When they were mentioned, it was generally to indi-

cate their inferior quality, especially with regard to the last story, 

whose romantic depiction of life in JRfr*;) Q\~c is so out of character 

for the normally realist Wallenrod. 

The only negative comments centered around Wallenrod 1 s 

then developing style. 0~(185, page 275; translation mine) commented 

that "here and there one senses a certain linguistic weakness in sen-

tence structure and phraseology. 11 While generally praising Wallenrod 1 s 
i r · .. ··. ,. 

v"style as "fresh and quick, 11 l"Ct~k. (184, page 59; translation mine) 

noted that "one can detect some signs of a first casting which had 

not yet been subjected to polishing." 

The reviewers were quick to sense the signficance for 

American Hebrew literature of Wallenrod 1 s focused attention upon the 

immigrant experiences of the average Eastern European Jew: 



';;· \,/ 

• -""T 

1·~ J'/1-;s(,') .-nh~O;l o·t~f) p•olaC ~YN ldf) 

·sll11 1j)tlc.:> P'1l ;>';) rlc P'k.;>',~"" I'';) ,P'1C,mHJ /Ii ;) lie 
(.le,n, 180, page 13) 

J>ifd;, ,J° tgt~ p11n-.o~lj>J? \11\t>'O':) )'C,j ~)!.)' f l:u 
Lr'.'.~ ... I<, • •kp'-r>rd:.o ,..,;)~~ ''~·o::> ~.:n.3 f:> 

( J "(, q, ~c.. , 18 4 , pa g e 5 9 ) 

1'~?) ...nlN1 r oe1n DJc.I:>::> J'~ fJ';J vfk p11la>o 
p•(p( 1Hk "f) • !.nh~0.1 p:>,Y ~c JOI · ;JjP?Nko Ir,,.,., 1 

;:l!.nJ Ir t;nNfl 
1
Jl;>r,N»-¥j>?j}N tlf.n 11~ "0 

p•1nlc p•;C)o~ ">tlal ')J\f' .p't.1n;) 1l7>'?Nlc. 11nf 
oN'l.J~I {IC,Q 'L-::>f;k.'1lot-1} ~1'2J(1c1 n1[3i' 

-P~j>JI () 111-r3 ,.r>h1n-;:l, p'1Jn;l It­
( .l .•, 181, page 70) 

~rlc.N (rN.;')j)'1Nk.~ •.-,~yn '1li0;) '=11/c:N >-; 
pj)-;3'?01 pi>•'n-''I;)~ n;>1.,Nlc. ... 1 ~I' ij'l~lo PC I::>~ 

-"QJ~·n P-P~r,,., 1 r~ Prl..:> ~,.,.. P'?'""'"' po e=> f=>­
' ~tN f 101,)/ ?l!f tJ /?lie.? /c.~, t•~ Cvr1v ~Y ~01 

. ... o,p 1 1rd~. nJ,, /Nllt:. I f1.::>e .> Q) p11I~ ~~I ?"J 
\ fh"!J'-;>fc , 183, page 563) 
',. 

While Wallenrod 1 s approach may have been new for American 

Hebrew literature, there was little novel in it when compared to Ameri­

can Jewish literature as a whole. For more than forty years, Eastern 

European Jewish immigrants had been writing about the same topics in 

English.
1 

One cannot read these early stories of Wallenrod without 

sensing a little Abraham Cahan here and a little Anzia Yezierska there. 

It is the spirit of America which jumps from the pages of 

Wallenrod 1 s stories. Always just beyond the foreground is New York 

City with its hopes of upward movement and its noise of cascading 

despair. Sitting or standing at a machine on the third floor 
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( .Jl'(•fen i>Cl 1~-;l) of a factory near the East .River, one comes to know 

the servitude of the machine and the liberation of the elevated train 

with its passengers constantly on the move forward: 

-pltw. !J'..ti!Jifnr flNO .J' 1 f~o .n:l.:n ..n1?l1' pt~ 'iN 

J\(?jlltJ fc.!t) ..l\l~X>~ .J'\Q.f')O;)..J'';> f31" f lc:> Jl')";>N/'J ~'le. ;)t.J 

..... f',.;) .....n•'t 16 ..n!Jh?' .J)ht .,l rt P' C1c. 111a.. \' H-!J ;')"'Y,)(';)' 

;,1 l?Y»r-J p • p_n !.] p •(,tJ;) .Jllrunt-11 -"' ~t1 jN _n ~ 11 n~ 
..J')~t ro1-1~1J13tJr> ,...J"l:.ppo P:J'Y;:> p 'NY~ r p1 f p.nJ \ 

I ~11"4 D1f;>'Yj) :p..!_}~i>.J"I& Ci\;>~ ')~~lc.-1)c f>k:rrJ>~:>?';) 
'?l fv •~nNv G1~p f~ , tc!J-l"U ~d~'' 

'i)o~::>N I'"'' ~·1 ;,ii~~ lr ...J''fiaJei) 1(1;") J 2jJ::>Nn 
(page 1) • P'C?::l 

Tn Wallenrod 1 s stories, the work place represents the 

cruel, unchanging reality which faced the recent immigrant to America. 

Faces changed perhaps, but the demands of eking out a subsistent 

existence never did: 

9nlc 0(\ 1~0 iJ~1NIJpt"">:>hO p~~ltn, P'tl~ PJ.nlN 
(page 2) • •• Jlc O'ne. lrJ.:> h~ \'~:Jt Pc! .k.I~ 

These demands not only oppressed and depressed Wallenrod 1 s 

characters but even drove them into madness and suicide. Forced to 

abandon his studies at Columbia because he lacks money for tuition, 

Dubin, the protagonist in •cf~r.111 , is driven insane by his work at a 

talmud torah. 

Tf there is hope to found in such a system, it is the hope 

of fate and the faith of patience: work hard and eventually you will 

get your chance, as is the patent advice of the protagonist 1 s uncle in 

the story ~JN1.).1,: 

-n3p r,';lor ':~.,;)" 1N 

(page 130) 
f,rw;)r ?'?3 ov'.,,,1::;'.l 

'' ·-"!J~JJ.°' ~ r .J\l.:>n ri 
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Opportunity does not often come knocking in Wallenrod's 

stories and his characters are not prepared to slip through momentary 

openings into a better life. At best, they find themselves caught in 

closing doors, dangling for a time between past and future, but 

destined to be recaptured by their past. Retzevsky, the main charac-

ter in ''-»bN~jn,1 , suddenly finds himself working as a 11 boy 11 in the 

sweatshop of Jack Kushner, the son of the shochet in his town in the 

Old Country. Kushner, who had been Retzevsky's nemesis back there, 
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has forgotten all about their prior relationship and looks benevolently 

upon his newly-discovered landsman, even raising his salary from $15 

a week to $17 because ''lc.J;:, '">'YI=>+ (page 134). Retzevsky, however, 

cannot let go of the past and the 11 old scorn and hatred" (page 135) 

return along with a strong desire to even up the score for his past 

humiliation. Retzevsky's window of opportunity quickly slams shut in 

his face as he casts his lot with his past: 

JI' .tc11, 'jX>~? 7'J'e'~jf.) ,1j) y;i1a3 Y~tfr IH:> 

;)N;:> j'rllD •f;>N 1'.J'0 {;>rJ .Jfi.:> lnllc. t::O i:>NG.tHI 

' 1 01~ ;.)J\lc. oin ... ~:o,., ~rfi., l';N (· f~;,, vt1Y Jc,J.,._ 
. ...n1t.1l;>N 11 hi i•CtJ;,~ f.nnn ~.!Je;>J .J>nk,,1 /Q•;, }Jl1t:13;l 

(page 135) 

Retzevsky's triumph is only momentary: ~winds up wrapped in bandages 

and must lie to his uncle, telling him that he has been hit by a car. 

Retzevsky's failure is driven home when his uncle responds, of course, 

with his favorite adage: 

tl;,-3?~1 \ N f,OJ"h") r ?'13 
(page 135) 

,j'r 1,.//C.. ~le I uj>11f'lkr.> il~ 
~ .-l'Ut!~;1,f J\bn f1 

Even the seemingly successful among Wallenrod's characters, 

-
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a~d they are few, are that only--seemingly successful. While the 

external evidence may point to their achievements, the internal clues 

reveal that these characters have not been able to distance themselves 

mentally from their outwardly ne'er-do-well contemporaries: 

P.J>l!_)( P'">f.tk"' P'lc.1.l p,"> Pc ip1C'r't4i) P1tlkN;) 
p1~~11" p•r1 "..,,,,..,;:,, .J\l!.)t P l,1c. ~l'"m .n•1t.-,"f p.., .... 

. Ln1coNN c_1..,of i)] h ~nlc. f.,) 11pD-;:>1 p1fn-:l p.n11, 
((o?, 185, page 275) 
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As the reviewers pointed out, this lack of response to the 

golden opportunity is attributable to the twin processes of emigration 

from the Old Country and melting-pot assimilation to the New. On the 

one hand, Wallenrod's characters belong to a 11,JlJ~~;) '1j>">j>~ tJln ?19 
/1 

.I.', 181, page 70), a generation which "has becane void of all tradi­

tional values and has freed itself from the previous relational ties" 

( )"(Q,Qlle, 184, page 59; translation mine). While the characters 

do voluntarily throw off much of their past identity, Americanization, 

on the other hand, removes any residual possibility of a comforting 

return to the fragments of the former self: 

'f c')'Q);)e_ ~fie. ft )P'ilnN ft 0J)l 1Jc.p 1.,Nk., Jk:> e I 
..•. ..J) !.fl/;>~ ,,-,13 br' I J\ '~tO' ;)') '3 f::>tJ 
.. ( } 11C'lJ~le, 184, page 159) 

The natural result of this bleaching out of identity is 

that most of Wallenrod's characters are only marginally identifiable 

as Jews: 

k..f, PJ.J'lNI pl:eN':> lf "P!l !J'"= 
( r•Ce.Olk, 184, page 159) 

Pi):>t I 1 l;) ';) 
.p.nn't. •ktu) 

While some of their first names may now seem to be suggestively Jewish, 
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back then they were very much prosaically American: Jack, Joe, Louis, 

Ruth, etc. Not only in name but also in temperament, Jack could have 

equally well been Irish or Joe Italian. 
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The one clearly identifiable Jew is Dubin 11 the Hebrew 

teacher 11 (used pejoratively by his girl friend) in "Cf~,. Having been 
I 

imprisoned within the walls of a talmud torah from which he had unsuc­

cessfully sought to escape by pursuing secular studies at Columbia 

Uni~ersity, he finally goes insane. The irony is, of course, that the 

irreligious Dubin knew he never should have begun teaching at the 

talmud torah in the first place. He had done so only at his uncle's 

urging and persuasion. For his uncle, teaching was better than tail-

oring. Nor was his nephew's lack of religiosity important inasmuch as 

neither the students nor their parents were likely to be any more reli­

gious than he. 

If there is but one solidly Jewish trait which might unite 

these characters, it is their marginality. Yet marginality was as well 

the unifying characteristic of all new immigrants to America of that 

period. Thus we are constantly confronted with the question whether 

the Jewish immigrant experience was any different from that of all the 

other immigrants. Adding fuel to this debate is the fact that Wallen-

rod's characters are never exposed to anti-Semitism. Hence even exter-

nally they are not made to feel Jewish. 

An essential part of the characters' marginality is their 

inescapable sense of isolation and loneliness. These are the climatic 

words from the story '!nl';)llJ,,: 
,i>tt~, p"ll•-t:t nri1m f~.,,~ ~'r;) .dJlP;, i>JICJ,oofn 
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... ft h:rr P-' C;ltritCilc. .1~n~;)1 I~ ( ..J\~ l~fn ,i)k.~ 
. .J'~~~~ ~lh1.n:l:>>.f\)n1 C:l ?1i ~ -,11lc. ~ P'");)~N, I~' 

' 1tfY fd~I. p11lcJr-J Ji~1(" J~1i3 ;:> 1';)0-':l';)O ,P!.n~ 
(pages 128-129) .:n>::> 

As we learn from this passage, the bitter reality of their situation 

constantly confronts Wallenrod 1 s characters by virtue of their living 

in New York City, the hub of an abundance of noisy, purposeful and 

successful motion: 

p ,,,,c:.N · em1 -;,f •-,a-,d p1{:u ~il tnj) 7Ln=> 
_p9~1~';) 0 ~~l~ .JV~'~;>Q ;,f ..J>J 11 6N P1t 11n p1~3".l1 p1ol111:> 

· .~..,»I ;Yfo;, p');) JI~»)) ?ln~ Lrn1/;lJ ~·J1''.i)J'lle 
( J "Gti~k, 184, page 59) 

Above all the other products of American hustle and bustle 

stands the car as the symbol of success and belonging: 

P'7>Jii)-")'r ~";>.J'lnlc . p11h>C1 P1";)::>-p•fin=> P'tJt 
• ';)r')c;>:> P' Yo~ p?I<.- :J:::> .. rn'::> P'irtriN J"ll">I k..'"'> .P'-;>m~ P1t4t { 
~13 l':'j'-:.1'131;'.)j> ,J>IO'C';)? ."')10,J jtu •")ric.. zje P'"4J P'r?INJ6l~ 

P'1'~1N. P'NIJ/e ..nhtk ~';)';) P?:>l'.nflll P 'YO!J p;) 
Jlr~N p7Jc. ~' ·ill P'f,?INIG11c>1 _n31-:lj>I, P'?h''i) ..J\hllc..') 

-,Gtlc.:l INft .nk CSa"";=] )>2 e. 1l1N ,ft:> '(i~f) . p~llc. 
. i 0' }.Jii P'I, f,:J;J P't \d'.L> Pc. J• ?IN 

(1j[~?'i>-J~ '9 1-fr,
1

, page 164) 
' 
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Few of Wallenrod 1 s immigrants ever imagine owning a car or even grow to 

feel free to move about the city at leisure. They are trapped--losers 

in the existential game of hopes and dreams. 

These are stories saturated with sadness: 

·I'° f.,,~ Ji ;J 1f10JftJ oeh~ f'fb ~Ci) ~1. ... 
( .1.•·, 181, page 70) 

Such is Wallenrod 1 s basic outlook: life is an endless struggle with no 
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This one commits happy endings. Ultimately, people are defeated. 

suicide ( ,~,,(,fnt,,). That one goes mad. ( "({~,). He is doomed to sit 

at his machine in the factory the rest of his life ( ".J'\'e•ki> ";)'1 1 1~,.). 
She, estranged forevermore from love, breaks out in bitter weeping 

( ''..nl•nlc ) . Such events occur not because Wal lenrod 1 s characters are 
~ 

either evil or weak. They are average people with average concerns. 

Those average concerns of food, shelter and employment isolate rather 

than bind, narrow rather than widen. 

Wallenrod clearly likes his characters and is sympathetic 

to their frustrations and pain. Although his stories are a heavy 

social statement about the experiences of Jewish immigrants to America, 

his interest lies in developing the reader's awareness of the charac­

ters' personalities rather than their social circumstances. Thus, the 

stories are more psychological investigations than sociological or 

economic commentaries: 

., 11c.'..Df ""ltle1'1 1..nl' t~~t 'N'..}Q»? 33f ';)(u :;:,;:l~..:>";> 
( o-:>, 185, page 275) .J\'jl}r>.il ..b.:)1Yfl;') 

J\'(l ~.J100 ~11;)n p\tN t 1 ':.>hj'fl r'L Ul;l!.J)':> .I>jl~-::l 
( o::>, 185, page 275) .J\~l"i1 J1h';)')I 

•!.nl'-~J' ~r 1C •u1c1-=>'o(}~ 11k.f -;:u,\,:)I ?1'';) ~1'2)ft11 
(.le.I), 180, page 13) .iR' ft .r>h;)Olt.J 

Even Wallenrod 1 s attention to the noise and physical motion of the 

city is to be viewed in this light: 

. rn!}Sl~ <!>\tU\ 1"> Jlle ))?9 ~ ·~ ta>l..n ~1-ur1:11 
. 'Nl<J ·~ 1~10 W ;') ... .n~~ J> \.r-wJ• _n•)c.!J ;>1.!JJ1 b pltk. 

) io·?~I? ~1313J •1r* 1~,., ,~Y~n f ce~ looJ Id;) 
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.pl/YI ~DG,tJ, f1, I r3\t:. ooJ..n r=>-1 . p•~f.n q,~ - ';>3 ~ 
P 3Y? n /c.;l ~ 1 Jc. 1 ft J) 'r ljJH> ';) ~ • fl ?N 'OJ.> J :::> ••• 

11')/?•c phY . li-j'.:)t ..J>!'Yt).Pil ft (, r~or I 9.:> lcflc. 

/ ,1' ( l"(Q~c, 184, page 59) 

.1 p•r :::> e c!_ ..,.}., le.I o 

As the last sentence indicates, Wallenrod's characters 
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feel; they do not act. Changes in thought and feeling move the stories 

along, not events generated by the imposition of some purposeful will: 

,Pt~J~ ?'NJ) ... P:l~r .pn ;,\ii~ ,.,,~·c tJ 
. p;,r ilr>N P'??IY I f.10 prdr (J''OO I f.1c.1 

( l"(;'.(,~I<.., 184, page 59) 

Thus, it is not the "~~"~;')of the big break" but rather the 11 Jl1"> ?N 
of the chance smile" which comes to dominate the lives of Wallenrod's 

characters: 

i>'i'">d JIG ~4. 1 (;> i;.nlc l'C7 1f.~Jc. lie. .nnk- ;,yt, 

'?tlo ;np';)fll :fJdi ~'·?"0130..nk p1fy P'::>d•H..J-;>?' p;ktt 
( O-;>, 185, page 275) .p1kjQ :zy>~ J;,,Ja.P i)/j>N p"l 

Given the fact that Wallenrod's stories are developed 

around random events, one comes away with the perception that they are 

constructed in necklace-like fashion. A new stimulus is introduced 

and the character's emotional response is surveyed, and so on and so 

on. 

Although Wallenrod may have worked out of a psychoanalytic 

orientation (and that is open to question), the stories are written 

in a disciplined, realistic hand. It is not beyond imagining their 

having been written by a Dreiser or Lewis, so strong is the author's 

devotion to a stark, at times oppressive realism. 

The following paragraph written by Epstein provides a good 
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assessment of the entire collection: 

NOTE 

~~ 1Jb !J''>'-rJ G Pit~ phY,J l'i:>e.N ~~c. kl';) 
~pl1.nj Jlli(JlOM o3 nq, pL.n;:>e) ;})'(vr _jet )l~p) 1/;> 
P~"'" p-on1 n•1e,~p.8Y...NcJ·nne1 ~~b' ':::nt Gn 
i»' ~() ''Q,? (l1lc.11 e3r> J=>l.n kfNJ>j)r t;> 1ao1 p1G 

'il~ON 'r'IJ\YJ')N t3:J!) '..1 p:i> l) P~fJ Jl? !Jr.> . p1"'>nk. ,l\b "t' 
'YJ~rku. p·•11c P''lllUJ' p•'l3, ·fwi.Jf 1m~tJ ,~U\J' l''N~' 

P''O';lt .J\I' ")j>ND ..nk., po b~p};)?Q..,.j\l 10 1 ~lc..jlD ~c. ~if> 
(184, page 59) • ;)'31t4'lc. ~~~In W IPNtlne, i>Jk: 
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1see, for instance, David M. Fine, The City, The Immigrant, 
and American Fiction, 1880-1920 (Metuchen, N.J. and London: The Scare­
crow Press, 1977). 
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CHAPTER 2: FROM THE CITY TO THE MOUNTAINS-- ''pl' ~ ':;,,, 

With the nove 1 ''1)1• ~~ ':> ,, (excerpted from 1944 to 1946; 

published in 1946--item 90), Wallenrod graduated from being merely an 

immigrant writer to the forefront of those writers who were willing to 

confront the dilemma of the Jewish experience in America. While there 

were numbers of American Jewish novelists writing on this subject in 

English at the time, Wallenrod and Shimon Halkin ('~~tJ ~'1,1 --1945) 

were pioneers among the American Hebrew novelists. 
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Set for the most part at a Jewish resort hotel in a goyish 

town in the Catskills, "pl•~:>'.:>,, consists of a series of tales, mar­

ginally interwoven, which expose the reader to a wide array of simple, 

average Jews and Gentiles. 1f there is anything noticeable about the 

cast of characters, it lies, as Halkin (193, page 122) pointed out, 

in its to ta 1 1 ack of "professional" Jews, whether they be rabbis or 

rabid communists. Hence the novel is devoid of the ideological bent 

which so permeated many of the Anglo-Jewish .novels of the 1940 1 s. In 

general, Wallenrod 1 s people are quiet, unreflective, going about their 

lives and vacations with little fanfare and few accolades. 

The hub of the resort hotel and of the novel is the middle­

aged Leo Halper, who is surrounded by a bookful of individuals trying 

to relate to him in his various roles: husband, father, grandfather, 

brother and uncle; hotel-owner and innkeeper; friend and ex-lover; 

employer and debtor; neighbor and Jewish representative to the Gentile 

community. 

There is a certain lack of excitement in the book. The 
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reason for this is to found in the fact that Halper seems to be a 

fairly static, impassive person, while the others, being able to see 

him in only one role at a time, have a flat, unidimensional cast. Only 

when the characters act outside of Halper 1 s sphere of influence, do 

they seem to possess some vitality. 

Leo Halper, however, is the one character in the book who 

routinely reflects on what is going on about him. While making his 

way through a Yorn Kippur-like process of self-evaluation (and hence 

the title, taken from a line in the Ne'ilah service), Halper concentrates 

upqn thoughts about humanity, civility and, not unexpectedly for a 

middle-aged man, death. Halper is by no means a deep thinker and his 

one extended reflective passage (chapter 26) consists merely of two 

pages. 

The overall impression of •'p~ ~~'=>.,,whose action takes 

place in a single year from one post-Labor Day period to the next, is 

that the next year's cycle will not differ significantly from the past 

year's, especially for the book's Jewish characters. Marginal events 

will still bring the old faces together. The basic, underlying tone 

of vacuity will continue to dominate their lives: 

j / ·,~.·.,,; ',' ' ' - i :c ·. 

'l'tttt.lf, Pi>'J\b1f;) 'il/t..">nf ~ k.f N.ntJ ~~ 
)
1
b ~"b )'Jc., ;)?13 J'~ ]:Lil J'lc .')~!jtJ';) p•n11Jc.n fu;> Je p~ 1J'>)T>'e 

.,.hi~· ~llr.AJ 1nk ,...rJe• rn rJ\!}jl1 ") ~?. ;>1';31.n 
( )lkfj-.1~, 189, page 978) 

How damning this indictment when one realizes that the time-span of ·~~ 

''pl 1 ~.:> is from September 1942 to September 1943 ! 

The novel follows the order of the seasons. The depth of 

winter is marked by Sima Simchin's suicide (chapters 8-10). The 

-
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Halpers' annual trip to their former gehenna, i.e., New York City 

(chapters 11-15), is also a winter event. The two extended love af­

fairs (chapters 22-24 and 26-33) occupy the summer months. Morris 
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Toozin's death at',Labor Day (chapters 35-38) marks the onset of another 

dying period and of renewed concern on Leo Halper's part. 

While natural time is powerful motif in the novel, Wallen-

rod's descriptions of Nature are themselves crucial elements of the 

book's poetic character: 

J ' 1
1 ' 
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tl'/)');)-~u ..J\,, k.1lj''il :.rrr 111Jfi"'' 1•;:,y~ ~h&o';> ... 
:J\)~\ ~')-~"ll' .. l.J ft i:>dll .J\lc- ot n~h,. i>~t.J::>I- 1~11c!-...nJ~1fn:l 

;")~ nl.)dr '"'>\~o ,,,,( ..,eb:nJYt '~'';) ~?'iO"' ..J\)Jfe ~t 
..Jl")'t f ,~,(.~r ""'? r /Jtl" .Ph.:>fi l!J., :P,..,,#Lf) s';) Y;> cc 

pC,1 rJ>'~'r r>'ll Y-;>3 t'. ';l'Qj)I ;)'{tf.3 '?\/y~ "'n'~ 
;1,i[r" f?~~ ;n 1J ...neoh!j-:n:>';)-p">''">' 11i3 ..1'1~1?1'r 

J '':>I l'ltn plJ\;> , ?OOn 'P'>~rJ ;n~ b-:l p/G '.:>, ..,3~ 
J -v-!>C;)-_nj•t :,)~ 1~N p;) ... ~ jN/")~ P1nG P'~INY. ,.ce.,~ 

... , .o.::> ~ J\jf 11J~n .J\ '?rrlv ..nh~oo ;:r)3 • ei 

( \t•,efo\ 193, pages 125-126) 

Another element of the book's poetry is to be found in 

Wallenrod's uncharacteristically romantic conception of love as some-

thing deep, pure and inevitably unrequited. The blossoming love be­

tween the waiter Lunger and the waitress Betty, who are both well into 

their late thirties, provides page after page of rediscovered joy af-

ter years of despair. Lasting love remains, of course, just beyond 

their grasp as the young waiters and waitresses sabotage the affair by 

having Lunger seduced by one of their number. Similarly, there is a 

lyric innocence to the summer coupling of Halper's nephew Hymie with 

Helen Douglas, the daug'hter of one of the Protestant pillars 
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of the small Catskills town and one of Halper 1 s creditors. Their ro-

mance ends when Helen chooses her long-time boyfriend, Bob Stevens, 

over Hymie. Unrequited love fits in well with Wallenrod 1 s vision of 

unfulfilled lives. 

In contrast to this tinge of romanticism stands Wallenrod 1 s 

strongest writing skill--his ability to portray his characters with. 

their strengths and weaknesses in a simple, realistic manner. As 

Halk in 

What then is Wallenrod 1 s assessment of the Jewish experi­

ence in America? Just as the flow of the novel is from one period of 

death to another, reflecting the joint decline of Reuben Wallenrod the 

author and Leo Halper the hotel-owner, so too the picture is bleak for 

the American Jewish community. The processes of Americanization and 

(secular) 11 humanization 11 have as their eventual products Jews who don't 

act Jewishly and who don't feel Jewish but are simply Americans and 

good people. The following exchange between Halper and his nephew 
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captures the extent to which these processes have molded the new 

American Jew: 

(Halper begins:) "But why deceive her (Helen)? 
You know you are not going to marry her. 11 

11 1 don't know whether she will want to marry me . 
I have no objection. 11 

Halper was taken aback. He had taken it for granted 
that his nephew would not marry a Gentile girl. He did 
not even think he needed any convincing arguments for 
that. And Hymie's direct answer swept him off his ground. 
He was wondering now why he had been so certain of it 
previously .... Still he continued: 

11 But she is not Jewish. . . . 11 

11 And how am I Jewish? I don't go to the syna­
gogue. Mother does not go there, either. 11

· 

Hymie was surprised at his own words. Formerly, 
on hearing that a Jew married a Gentile, it had seemed 
to him as though something wrong had been done to someone 
undefined and unknown. Mother would tell him the story 
of such a marriage in a whisper and with some appre­
hension, and he also absorbed that mystical apprehension. 
And now after having said these words to his uncle all 
the mystery seemed to have suddenly gone. There was no 
difference between himself and Helen. He felt, however, 
that his supposed certainty was not sufficient, that he 
had to add something: 

11 Both of us are Americans. What is the differ­
ence? You, Uncle Leo, always speak English. . . . And 
so do all the people here in your hotel. 11 

Halper wanted to say something, but he saw that 
Hymie was so much removed from him, that he had nothing 
to tell him. What could he tell Hymie? 

He knew that the problem was much deeper than that. 
But somehow he could not explain it. Why couldn't he 
explain it? He should have been thinking about such an 
important problem. 1 

(Dusk in the Catskills, item 152, pages 204-205) 

Hymie has become the quintessential first-generation American Jew, 

while Halper, himself emptied of most of his previous Jewish essence, 

stands mute, totally absorbed in his process of self-evaluation. Such 

is Wallenrod's vision of the American Jewish future. 

42 
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NOTE 

1The translation is a fairly literal one. There are, how­
ever, several places where the material has been re-ordered from the 
Hebrew original. Thus, for example, chapter seven in the original, 
which describes a visit by Wallenrod to the home of his banker Stevens, 
is re-positioned as chapter sixteen in the translation, a far more 
sensible place as it leads directly into the opening of the hotel in 
the summer. 

A general comment is in order here. These slight modi­
fications in the translation constitute the only evidence that Wallen­
rod ever seriously reviewed his work once it had been published initi­
ally. The short stories reprinted in the two collections of short 
stories are generally verbatim reprints of their first publication. 
The two re-issues of Wallenrod's novels are similarly identical to 
the earlier publications. 
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CHAPTER 3: "FATHERS AND SONSL-"r'' '.:J ,l\l~\n J'?,, 

Whoever reads the stories in the collection ·~11' \:)..N~ln \'?.1 

(published in 1952--item 123--seven of whose nine stories had already 

appeared between the years 1938 and 1946) cannot fail but to be im-

pressed by the range of Jewish characters which Wallenrod develops in 

this collection: a self-made druggist and his better educated but 

alienated children (,...,!.N.) •f?J'lt:>); a successful tailor, his college-
'1 

educated daughter, her fiance who is studying to become a Reform rabbi 

and his parents--hi s father a pompous shochet and his mother a 11 pro­

fess i ona 1" in a Jewish women's organization ( u'?''2 fe, Ln~); a pair 

of Jewish farmers and their children, one of whom is a professor at 

Rutgers ( 11 ;-)iti~ {f?,); a working-class family and their snobbish 

relatives who have just come as refugees from Hitler ( p1'>JpJ> .J"r;),Jc.?,, 

it-:iot11t-•f.11:>t ); a self-hating professor passing as a non-Jew and his 

11 greenhorn 11 father ( ,.?l'fH>ff) ; a mi dd 1 e-a ged man going through 11 ma 1 e 

menopause" ( ''lJl"',,); a thoroughly saintly secretary who is the object 

of the affections of two brothers who own a small store for kitchen 

utensils ( ''~hl..,t.1 p•f')k.i') ~f, ); a gangster-and-bootlegger become 
'1 

cocaine dealer-and-beggar ( ·~.alna> ~,); and an array of people at a 

resort hotel, similar to that found in •pt• ~;>•;,11 ("~·,-y1 1Jlt). Much .. 
of whatever Eastern European Jews have done in America seems to be 

represented in this collection. Many of the "occupations" are p,r~-
1" !f 

sented here for the first time in American Hebrew 1 iterature (so. f.t"J 
in his review, 200, page 102). 

There is one dominating issue in this collection: the 



intergenerational conflict between immigrant parents and their native­

born children which is often generalizable into the clash between Jew­

ish particularism and American universalism. 
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11 Fathers and sons 11 was not a new topic in American Jewish 

literature with the appearance of Wallenrod's stories. In fact, it 

was the major theme in literature written close to World War TI. How­

ever, none of the stories in this collection in which this theme is 

1 treated quite follows the classical pattern of Old Country, Yiddish­

speaking parents trying to combat the creeping Americanization of 

their nonreligious, English-speaking children. 

"?1'1)$)/J, for example, is the story of Jacob (Yasha) Lieb­

nov, who had come to America before World War I and who, not only by 

dint of personal effort but also by passing as a non-Jew (even to the 

extent of becoming known as an anti-Semite), has become a professor of 

mathematics at a major university in New York City. Defending himself 

as being forced to give the goyim what they want, as for example, by 

smiling at his professor's anti-Semitic remarks (hence, the title), 

Liebnov finds himself spinning an ever-larger web of lies in order to 

retain his teaching position. He tells the non-Jews that his father 

was a White Russian, not a Jew, a peasant, not a far better off tenant 

farmer. At the same time Liebnov also begins to put physical distance 

between himself and other Jews. 

Two events begin to undermine Liebnov's stability. As a 

faithful son, he decides to bring his parents over from the Old Country 

and is then confronted with the problem of where to have them live-­

uptown with him and thus risk being exposed as a Jew or safely apart 

d 
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from him downtown among other Jews. He chooses to do the latter and 

immediately senses that his father is suffering terribly because he 

thinks that Liebnov is ashamed of him. Even his mother confronts him, 

asking whether it might not have been better had they not come to 

America. Nonetheless, afraid to lose his sense of security, he chooses 

to continue the lie and tries to salve his conscience by giving his 

parents even more of his salary. Just then, however, the New York 

newspapers begin to publish reports about Nazi speeches in Germany. 

The Jewish faculty, whom he has passively shunned, now actively shun 

him. Furthermore, anti-Semites increasingly view him as a willing 

recepient of their material. L iebnov relates (is he to be believed?) 

that he has begun to see himself not only as the guilty party for his 

parents' suffering but also as a silent accomplice of the Nazis. Yet 

even so, he still remains silent, unable to share his true identity 

with the Jewish colleague with whom he shares an office. 

Finally, the power to break out of this circle of lies 

is taken away from Liebnov. Several young Jewish students to whom 

Liebnov's father proudly shows one of his son's articles tell him that 

Liebnov is well known at the university as an anti-Semite and could 

not possibly be a Jew. The father then summons his son to tell him 

that he wants nothing more to do with him. So distressed does Liebnov 

become that, on the following day in the middle of the university 

cafeteria, Liebnov begins shouting at his office-mate that he too is 

a Jew. Hoping to reconciled with his father, he thereupon resigns 

his position. 

The construction of the story challenges the reader's 
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natural inclination to condemn Liebnov. It is narrated by another 

Jewish faculty member whom Liebnov approaches several days after the 

incident in the cafeteria. L iebnov assails him that h~ too, is respon­

sible for the horrible situation in which Liebnov finds himself, 

because the narrator failed to come to the rescue of his fellow Russian-

speaking colleague. It is not clear whether Liebnov is just paranoid 

or whether the narrator, in fact, possesses some prior knowledge about 

1 Liebnov 1 s Jewishness. Thus, in addition to requiring us to judge. 

Lieb~ov 1 s reliability, Wallenrod presents us with two additional chal-

lenges: to assess the narrator 1 s reactions to Liebnov as well as to 

come to terms with the idea of collective guilt and responsibility in 

the post-Holocaust period (the story appeared in November 1945). Thus, 

clearly there is more than one level of truth to be discovered here. 

In the story "'ti ft ~~~, we meet a different formula­

tion of 11 fathers and sons. 11 The main character is Jackie Greenberg, 

who has achieved some degree of middle-class status despite being just 

a tailor. Well-known and well-liked in the New York suburb of Green-

wood to which he has moved his family, Jackie is both 11 wet behind the 

ears 11 and a super-American. He expresses his greenhorn ethnicity by 

constantly singings songs, his patriotism by extolling the virtues of 

capitalist democracy as the venue for unlimited opportunity. His 

closest friends are the aged Italian barber Tony, who still remains a 

devotee of Norman Thomas, and Joe the fisherman. Thus, Jackie repre­

sents a successful and grateful immigrant who is somewhat swept away 

by universalist sympathies. 

The particularist side of the problem is represented by 
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the Shapiro family, Jackie's prospective mechutonim. Rabbi Yisroel 

Shapiro is a shochet who sees himself as possessing quite a high 

yichus quotient. His wife, Deborah, is the president of an important 

Jewish women's organization. Their son, Naftoli, is studying to be-

come a Reform rabbi. 
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Jackie's daughter, Rosalyn, is caught in between. Should 

she reject her father for his lack of refinement and thus seem to be 

rejecting his open admiration for America, or should she reject her 

future in-laws' blatant elitism and thus seem to be rejecting Naftoli 1 s 

commitment to Judaism? 

Matters come to a head during a get-together to draw up a 

list of invitees to the wedding. Yisroel Shapiro acts in an openly 

deprecating manner towards Jackie ( 1.nC l?-;>d ~ l00 1 P'l·otl Jcj i>~1' ,, 

~·;)i,).J\\f)'dttH)). Suddenly Jackie senses the condescension in Shapiro's 

manner. For Rosalyn, who has been aware of it all along, the time for 

choosing has arrived. She breaks into the conversation, proposing 

that her father's friends Tony and Joe be invited along with all the 

other neighbors. Shapiro reacts predictably by throwing out the 

question, 11 They aren't Jewish, are they? 11 This incites Jackie to reply 

in kind: 

:t.n;ito-"1'-"'';)lr pJ~ ksN 'r"'c 
~1 P'?tti> '1'"i 1 p;, ?~:l ;,~ P 1 ~li> 1 PJ'k. pld -

. P~' 7' W ,r,l j'f lc.Jht P'';lt Ct1 
: 'Jlll "" Ve:. ~~ lcJ n . ;)";)Jt/I;) I r'''l:> I? i)")'Jc pjlcJ'QI 

af fc..,jle, ;)jJtlc.">D p"t~ ':lfl':) IJ /}J\lnN ~ 'YNtJ1..n1ot-1-
P' ~ ~ p;)Q. ,i..nl°"', pf ?,NI le- 'U' :>;) W )jo :)~Uo;:11 l.J\lntJ "e ~ 

.. P.:1?1'::> i1·~1c1 P'1'il'' p~·rn~ U1 PTJ,., P'?''?ll 

(pages 98-99) 
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Shapiro, whose sense of hospitality would normally have prevented him 

from responding, is about to retort when Rosalyn again steps in, this 

time to change the subject. The final insult to Shapiro occurs later 

at the wedding when Rosalyn seeks out Joe in order to dance a wild jig 

with him. 

This powerful story is set within a larger, less compel-

1 ing one involving the family of Rosalyn 1 s late fiance, Martin, who 

had been killed several years before in World War TT. Tn that story, 

Naftoli Shapiro is given the chance to become the new rabbi at Green-

wood's Reform temple, provided he can sanction the temple's firing of 

its longtime Hebrew teacher, Martin's elderly father. Complicating 

Naftoli 's decision is the fact that he and Martin had been best friends. 

Naftoli opts for the job and so Martin's father is dismissed. He dies 

soon thereafter. 

As with the story '''faN in '.Jl1e.1ft,,"> ;)Ll'7? , Wa 11 en rod 
~ ~ 

seems to engage in polemics whenever he approaches the topic of Jewish 

. institutions. From some of his letters in the Genazim archives, it is 

clear that, in his own life, Wallenrod certainly had his fill of 

teaching in Jewish schools. Tn his stories, he attacks both yeshivahs 

and synagogues with a heavy hand reminiscent of the attacks on German 

Jews found in early immigrant writing. Tn the case of this story, 

it detracts significantly from the inner story in which Rosalyn works 

out her values. 

Wallenrod uses the issue of intergenerational conflict to 

focus upon the central theme of most of his writing--the isolation and 

loneliness of modern urban life. The story 
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opens with the line: 

.';) 1'1tn j'i\' \~-::> 
(page 182) 

The very successful druggist Louis Funk in "p~'~ 1(!.nb" is able to feel 

powerful and vital only in the isolation of his car. In his home, 

where he feels he should rightly be master, he is constantly under 

attack from his children. The protagonist in ~~lrro \3~,,. Willie 

Kamorov, who boasted all of his married life about his aristocratic 

Russian parents, finds himself begging on the streets after his Trish 

wife Carolyn abandons him for her drunken fatheranda big-time hood. 

Modern urban life in Wallenrod 1 s opinion seems inevitably 
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to be unhappy. All the characters have options to pursue. Most choose 

not to change and, of those who decide to do so, none seems to make 

successful interpersonal choices. 

Age seems to be a factor: the older the characters, the 

poorer their decisions seem to be. Sol Scheiner in ''l'frf?p Willie 

Kamorov and Louis Funk are all in their mid-forties or early fifties. 

Just like Wallenrod, who crossed the proverbial boundary into middle 

age in 1941, these characters seem haunted by the knowledge that their 

earlier decisions had led them astray from their original goals. 

Wallenrod 1 s writing in the stories in this collection 

represents a marked advance over the earlier stories in 1)•t 1 (~1 :)Ll'~':l +· 

Individual sentences read better; there is a gentler flow between ideas 

and section. The language is more straightforward, the emotions rawer. 

On thE! whole, there ii;~.more action and less convoluted introspection. 

States of mind continue to be central to Wallenrod 1 s descriptions. 



; ,· 
j 

~. 

51 

However, they are reported with less reference to prior feelings and 

events. The one exception to this observation is the story 

~PW')'j, which, having been published in 1938/9, is also the earliest 

story in the collection. Not surprisingly it is also the longest 

story as well (66 pages). The main conflict between Louis Funk and 

his two youngest children is joined in the opening pages of the story 

and is no closer to resolution at the end of the story. 
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CHAPTER 4: TIME OUT TO TRAVEL-- ''()~I P':>"'>~ 1, 

The semi-fictional travelogue 1•f>1t p'.:>'1~ was the product 

of Wallenrod 1 s trip to Europe and Israel in the summer of 1948. Taking 

place only months after the establishment of the State of Israel, this 

trip represented Wallenrod 1 s first trip to France and Palestine-Tsrael 

since 1932. Taking us by ship to Europe and then guiding us through 

Holland and France and eventually to Israel, the nineteen chapters of 

the book must have been among Wallenrod 1 s most spontaneously produced 

writing. In less than a year after returning to the United States, 

the first chapter (item 99) of the collection was published. The 

book in its entirety (item 120) came out in late 1950. 

The reviewers were uniformly pleased with this work: 

.... G'"Y-1~~Jt) l'1 ... ~o, ?J-i'o1 )'d)o 'Nt" ~·· 
h\\\jt \, ( "')))l,., 199, page 13) 

/ ."·\ 

ldn fc.f tJ. !_) \e, ~cw~ .hb~),-;> iY>jl' ~!J~ ~l'i> 1~;, 
. ,,,..,,~N J\ij I 'l'')I ! o'a ~ p•C,lfJ.:>'O;) P1"> 1•3 'p 'Yltp $> 1")\k.'ll 

( ';)?'lll, 198, page 151) 

iX>"?"':>i !..nJh'1k.?'> "">eh't, !J.:llJ\ ~ ~n 1 1~"~~., ..,~ ... 
( ptN q, 19 7 , page 61 ) , J ';) ., f ,.J~ 

Damesek, a long-time friend of Wallenrod, even managed to stretch his 

review into three and a half pages! 

There can be no quarreling with the reviewers' evaluations 

of this book. It is an entrancing little book (160 pages) and is cer-

tainly no ordinary travelogue. Tt reads like a collection of short 

stories and for good reason. Wallenrod the involved, excited traveler 

is hardly to be found in it. Instead it is Wallenrod the polished 
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fiction writer through whose eyes the reader is made to see. One finds 

throughout the book a focus upon detail and a depth of reflection which 

strongly suggest a broad recasting of the original observations. 

The first chapter, '~'~J(IS),') i)~"-?11, is among the best 

in the book for this reason. In this chapter, Wallenrod describes 

along archetypal lines the mixture of the mental states which were 

found among the passengers on the boat to Europe. On the one side 

were the industrious and prosperous Dutch American families, returning 

for a visit home after decades of settlement in the United States, 

the parents yearning to show their children the Old Country. Typical 

of this group was a farming family from Washington whose daughter 1 s 

face is described as: 

D31 ~ol i.>3 1');) r:l ~ 'Yij 1/c.1?t ":)j> 11f4)e ...tl'>Yj ~~ ... 
(page 7) • ;)N 'N.M) ':>l'HH ':>\ 

On the opposite side, often in a physically segregated sense, were the 

Jews, most of whom were returning as individuals to a world which they 

knew had been destroyed. Representative of the Jewish group was a 

certain anonymous Jew: 

1,r l''"ft p 1 .:>l1~1 l•11lc!;>J J')-:>">n Lno1e. .J>/?Nft ... 
ntlJ~ r~'ON f.:> r=> 1~ f:>i:>. rri~ ,kii ~., ,.krl ·f.., "'~ 

(page 15) . !Jl1l 1Jf Go ·.~rrf 
Unlike the Dutch Americans who saw the Old Country as a source of 

values, the Jews returned with many questions, especially 11 What should 

I have done? 11 (page 17). Nonetheless, as the boat approached the 

coast of Holland, each group began to feel uneasy: the Dutch Americans 

because they realized that they were more American than Dutch; the 

Jews, realizing that there would be no loved ones to meet them, 

_ ........ 
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because--well, they were alive ( ".?')y ilf>"t~ j>J'l'll;,,.--page 17). The 

chapter concludes with Wallenrod's recollections about Yankel Laibles, 

a Jew from Wallenrod's past whose dream it had been to returnto his 

hometown as a triumphant, rich America. Of course, his dream had been 

shattered because there no longer was a hometown to which to return. 

"?111 P'.:>~11 is much more a "people-logue" than a travel­

ogue. On almost every page, in the matter of only a few sentences, 

Wallenrod introduces a new figure with his or her unique life story. 

In three paragraphs on page 127, for instance, we meet a group of rich 

American tourist who are always comparing Israel to America, a middle-

aged, single American woman in search of a husband, and an embittered 

American veteran. The characterization in this book compares most 

favorably with that found in Wallenrod's purer works of fiction. 

Given his cross-cultural interests, Wallenrod not unsur-

prisingly devotes about a third of the book to the reactions to Israel 

of fellow Americans. Tn the chapter ''fi1t1 ':l ;')j)'"">tllG. '.j";> p'l,
1

, he sets 

forth the moral problem facing every middle-aged, middle-class Ameri-

can Zionist: "How can I keep my children from going to Israel to 

help at this time?" 

It was Wallenrod's fate to tour the Negev with a group of 

"leading" American Zionists. In his strongest attack on organized 

American Jewry, Wallenrod sarcastically states that these people had 

come on this trip because none of the real Zionist leaders had dared 

to do so. He describes his fellow tourists as either newly arrived 

members of the middle class or as recently converted ex-Communists. 

Among the group were two rabbis, one Reform and the other Orthodox. 
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In one small paragraph, Wallenrod captures the rivalry between the two 

men and the movements they represent when he states that the former 

spoke a well modulated English punctuated with visible punctuation 

while the latter could speak Hebrew fluently. 

The book concludes with the chapter 'P1 ">')~\ ;>';lli. fJ'>
11

, 

a tongue-in-cheek defense of Tel Aviv as a city of venerable tradi-

tion. It stands as one of Wallenrod's very few humorous pieces. In 

a series of short sketches, without naming names, Wallenrod satirizes 

the "pillars of the city1 1--its writers. Stating that the targets of 

Wallenrod's barbs should be apparent to the reader, Damesek considers 

this chapter to be among Wallenrod's best pieces of writing: 

-}~ON~ 91~}ldl rt ,.J\lfl'N';) 1-nknJ :}) ~;;>') 
,1c...nr ';)"') lobe 'i)e'~';)-l1"')n JN"''i ... 111 f,e,o pr 1 113~ 

"").Pl';) P'll?;)~()~ ~C~ />;>ON J>hl~ P'?~O ft,...J\l~r1'1 
(197, page 63) .p~t..n!Jl.::ln? p1'1j>l 

Typically, Wallenrod ends the chapter (and the book) on a sad note by 

describing a writer whose son had been killed in the War of Indepen-

dence. 
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CHAPTER 5: DANGLING-- "i\1 \'k:.';)11 

As the title ''-,\1 I'"~'' suggest~, this novel (excerpted 

between the years 1949 and 1952 and published in 1953--item 128) is 
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a striking portrayal of a "dangling man," a biography of a prototypical 

Jewish anti-hero. Forsaking his well tested approach of examining 

the Jewish experience in America solely through American eyes, Wallen-

rod presents here a bi-continental, bicultural perspective of the life 

of Tsaac Halber. Until his late teens, Tsaac,as the son of a progres­

sive, wealthy forestry agent, lives a fairly uneventful existence in 

White Russia. Then suddenly he is cast out from his preordained role 

as successful heir to his father 1 s estate and is forced to flee to 

America where, lacking the drive to succeed, he spins quietly in his 

inner world of memories of opportunities lost. 

As noted in the biography of Wallenrod presented above, 

the European section of the novel is highly autobiographical. At the 

same time, it is difficult to discount the perception that the Ameri­

can part of the novel as well is laced with Wallenrod 1 s feelings of 

personal failure. 

""">)$ J'lc.Q 41 is divided into six sections, each depicting a 

different period in Isaac's developing loneliness. The first section 

tells of his formative years in Russia until the outbreak of the Rus-

sian Revolution. Here we meet Tsaac, a boy from the countryside, who 

is successfully adjusting to life in the provincial capital and to his 

secular studies at the city's gymnasium. We are also introduced to 

the two people whose lives will be so intertwined with Tsaac 1 s through 
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much of the novel: Leibel Paskov, a yeshiva bocher in the provincial 

capital and the son of Meir the blacksmith whose small house is just 

down the lane from the Halber estate; and Firka Botnitzky, a relative 

of Isaac 1 s,whose secularizing family owns the best hotel in the pro-

vincial capital. When the Revolution finally encompasses the city, 

both Isaac and Leibel return home to their small town. Leibel, who 
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will consistently show great flexibility and drive in contrast to 

Isaac, throws off the externals of Orthodoxy and emerges as the leader 

of the town's self-defense group. When the two boys' mothers die, 

the only somewhat secularized Isaac refuses to recite the Kadish with 
t 

his father while Leibel surprisingly accedes to his father's request . 

As the situation continues to deteriorate, Isaac's father finally 

takes the initiative and decides that the time has come for Isaac to 

escape to America. The long-anticipated final conversation between 

Isaac and his father is put off by Isaac until it is too late. Isaac 

will always be haunted by the image of his father standing silently 

in the fields watching his only son disappear forever into the dis-

tance. 

The second section relates Isaac's adventures in crossing 

Poland in order to reach the German port. It describes the boat trip 

to New York as well. Isaac is presented here as an average young man 

who is somewhat resourceful but not unprincipled, somewhat daring but 

not a hero type. An array of new characters is introduced on the 

ship. Ironically, these include a totally assimilated Russian Jewish 

family (the Holmans) and an ardently Zionistic one (the Jacobis). 

When the ship docks in New York, everyone realizes that 
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The third section is devoted to Isaac's first experiences 

in America, especially the reception of his new American family. He 

is fortunate to find that his aged Uncle Israel possesses so well a 

developed sense of mishpoche. It is he who arranges for the family 
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to meet the "greenhorn," either by coming to his apartment or by send-

ing Isaac to them. It is by the latter route that Isaac is introduced 

to his rich capitalist cousin, Morris Tannenbaum, who offers Isaac 

the job in the garment factory which he will always hold throughout 

the years, never advancing and never escaping. Isaac also travels to 

Jersey City to meet the Dinovitz family. YitzQak and Yehudit Dinovitz 

are the most positive, self-affirming Jews in any of Wallenrod's sto-

ries. However, there is also a catch: Yitz~ak, who had studied at 

the great yeshivah in Odessa and is also the holder of several acade-

mic degrees from American universities, has been forced to give up 

teaching Hebrew because of a heart problem. The final chapters in 

this section detail Isaac's responses to working in the sweatshop. 

Already here at the beginning, one senses a certain detachment from 

the things going on around him. 

The fourth section treats Isaac's initial stages of adjust-

ment to America. Now called Ike by others but still always thinking 

of himself as Isaac, he meets up again with the Holmans, whose own 

adjustment to American life has been expedited by their previous assim-

ilatory experiences in Russia. Isaac becomes a regular visitor to 

their apartment. He comes especially to see Irma Holman. Years pass 

and out of the blue his landsman Leibel, now called Leo, reappears. 
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Leo's reappearance stimulates Isaac to focus anew upon the past and 

upon his unrequited love for his cousin Firka. At the beginning of 

the final chapter in this section (page 132), Wallenrod sets out the 

options for the young immigrant to America: either to find himself 

and to take control of his life, as Leo had done, or to be forever 

looking backwards towards Europe and never to grow up, or, as had be-

fallen Isaac, to be stuck dangling in the middle between one's past 

youth and future adulthood. 
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The fifth section depicts in painful detail Isaac's lack 

of the wherewithal to do or find anything meaningful in his life. His 

relationship with Irma is increasingly seen by her as going nowhere, 

as being an unsatisfying match of two lonely people. She will even­

tually end it. Isaac begins to study at the university, yet his 

studies lack motivation and lead him only to greater self-reflection and 

fragmentation. Memories of the unchangeable past and reminders of 

the unchanging present hold Isaac ever tighter. Paradoxically, as 

Isaac becomes increasingly Americanized, he becomes less and less 

connected with the everyday world around him. To add to his sense of 

impotency, Isaac sees Leo gain ever greater control over his life by 

studying to become a doctor and establishing an intimate relationship 

with Isaac's beloved Firka. 

In the final section, we see most of the recent immigrants--

Leo, the Holmans, Firka--eclipse the older, more established immi-

grant group represented by Uncle Israel's family. The key events are 

Abrasha Holman's wooing away of Uncle Israel's unhappy daughter-in-law 

Lillian, Uncle Israel's son Martin being thrown into jail as a gangster 



. .J ' 

60 

Leo 1 s receiving his medical degree. Of course, Isaac, who finally 

manages to earn his B.A., stands lost in the middle of it all. The 

novel ends with Uncle Israel 1 s now hollow words of encouragement that 

everything will still turn out well in the end. 

''1'~ l'~":l 11 marks a significant advance in novel construction 

over "PI• ~~ ':::>,,, . .-")~ \'le.' 
11 

has greater movement and more ca refu 11 y 

follows the characters as they are forced to re-adjust their lives 

to the new American reality. The great transition between Europe and 

America gives most of the characters a depth that is absent in the 

characters in "pl•~;·~.,. In ''i\'9 1•1t?,,, Wallenrod also focuses much 

more successfully upon the central character of Isaac Halber that he 

does upon Leo Halper in the earlier novel. The later novel is also a 

much tighter novel with the strings holding it together being Isaac 1 s 

memories, especially those of his unsatisfactory leave-taking from 

his father and his unrealized love for Firka. Isaac 1 s fixation upon 

his memories, however, becomes a bit tedious at times. After awhile, 

the reader knows that Isaac is incapable of changing, and these recur-

rent memories begin to be boring. 

"">19 l'fc...';)
4 

is a much more 11 Jewish novel" that is 

''pl• . Inasmuch as most of the characters possess a conscious Jewish 

past from Russia, they cannot be substituted for by just any Joe from 

Italy or Jack from Ireland. 

In common with the first novel and with most of Wallenrod 1 s 

short stories;'''">)? J'le?, certainly does not paint a rosy picture of 

American Judaism: the rich Jews act niggardly towards their poor 

brethern; the few committed Jews cannot make a safe, sane living 
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serving the Jewish ·community; and the bulk of Jews seem to want to do 

little which an outside observer would call Jewish. 

To my surprise, the reviewers view Isaac Halber as a posi-

tive Jewish figure: 

,..n ,~r ')) p Gr ' ,,. fir _rib I f'tr u ij . . . "')') rk-;> r •j .. le:: 
;l) p~Y ... .~r•n;) t?l(.Ni> 11l;)1il 'llnn pl,;( 1">';16-;; pJ,lf 

-hUlp.>k. YN,ie. 'N .•• ~ pf.'I ~ }ln.J. 't.J .... l"n..1113~ lclil 
i>3 13n )Ln a('i>rJI~, ~')<- ;'»tJ~(i i) j)ln")") .J'~li>1:},.J\J~ 

r . n')}")I ~Oj) pl? ")J'I ';) ' 1 •e / .. J fi 
( t•l 208, pages 99-100) 

,1i~ )\1flto? tc.'ljRJ ?ff ?l?J> ~'J 1-;>rjc;) ?'j 11 le 
... 1d~;1f. .. 'iOlN';l 1ob? 1r'f)\ ... p•1·t>~";) 1~u11e.:o 

.. 1•J\u,re~ 1 !.J\lr1lN .,J\1l~J, 1NJJY 1 i')en 
( ~e,~~' 209, page 134) 
-~ 

1 find him to be basically a weak person, not, however, totally with-

out moral strength. 

The question which arises, and which Damesek goes on to 

discuss, is whether Halber's marginality is typically Jewish or is 

best ascribed to some flaw in his psychological makeup. Damesek opts 

for the latter explanation. Here I also disagree. To me, it is mere 

apologetics to assign Halber's ability to make moral decisions to his 

Jewish background while attributing the negative facets of his charac­

ter to his personal psychological history. The whole structure of 

the novel--the linearity of all the other characters besides Halber-­

suggests that Wallenrod was interested in presenting another story 

built around the paradox of modern Jewish histor~ as he had done in 

''pl' sn~ \:>
11

: there is no Old World to which one can return; the 
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New World is devastating; and no one can successfully unify in his 

mind complimentary images from each of the two. 
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CHAPTER 6: TURNING AWAY FROM AMERICA-- ''~ Jl'::l11 

Imagine a triptych portraying a wealthy, rural Jewish 

family in Russia around the turn of the century and you will be able 
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to capture the essence of Wallenrod 1s last novel, \l")~.:>'~..n':>,,(excerpted 

in 1956 and 1957 and published in 1965--item 175). In the first panel, 

we see an idealized, formal family portrait. The family is posed in 

the sun-filled courtyard of their orderly, well-stocked estate sur­

rounded by fields of yellowing grain. In the center stands the family 

patriarch (the Grandfather) who, in his fifties, is a giant of a man--

powerful, capable, firm, yet pious. Beneath his right arm is sheltered 

his small wife (the Grandmother) who is half-turned to the Grandfather 

in an admiring stance with a look of grateful bliss spread over her 

face. In front of them are clustered their seven smiling children, 

ranging in age from their late teens to their late twenties. Under 

the Grandfather 1s left arm is positioned Uncle Abraham, the Grand­

mother1s older brother, who is glancing piously downwards as he studies 

a page of Talmud. Standing somewhat behind are Leibel and Zelig, two 

poor but thankful itinerant repairmen who frequent the Grandfather 1s 

estate. Close to them is a sign which reads, 11 Reserved for this year 1s 

melamed~ In the distance beyond the grain fields, we see the smiling 

faces of the nobleman and his happy serfs. Barely visible in the dis­

tance is the outline of the village, the small cupola of the local 

church rising above the rest of the buildings. 

The second panel of the triptych shows us in a surrealistic 

way the true emotional relationships binding together those in the 
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first panel. The Grandfather still looms large here. He is, however, 

displaced from his former centrality and staMds disapprovingly to 

one side. Near him still stands Uncle Abraham, whose expression of 

piety has been replaced by one of scorn. The Grandmother has become 

the focus of the picture. Her face shows a curious division of emo-

tions: one eye is angrily directed at the Grandfather and at her 

brother, Uncle Abraham, while the other gazes tenderly at Zelig, who 

1 · stands at a slight distance from her, returning her feelings. The 

seven children are scattered around the canvas but seem generally to 

be oriented towards the Grandmother and away from the Grandfather. 

The three oldest ones are the farthest away. The oldest son, Yoshke, 

whose face is indistinct, is dressed in American clothing. Another 

son, still in Russian garb, has turned away towards his own wife and 

children. A daughter whose mouth is open in a cry of pain is rushing 

from the distance towards the Grandmother. Mikhel, exiled back to 

Russia from America, is floating upside down midway between his par-

ents. The melancholy teenage daughters, Sheynke and Frenye, who 

are eying each other warily, are closest to their mother, yet are not 

really all that close. Elya, the youngest boy, stands closest to the 

Grandfather. Like the Grandmother, his attention is drawn in two 

directions: part of him is turned in angry respect towards his father 

while the rest of him is focused longingly upon the goyim who have 

come to occupy a threateningly prominent place the picture. Two new 

individuals are distinguishable. One is the melamed called "The Tall 

Rabbi," who is carrying a book filled with Zionist songs. The other 

is his successor, "The Teacher," who is wearing a worker's cap and is 
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declaiming from some small book, the only legible word of whose title 

is 11 Bund. 11 The background colors in this picture are somber mixtures 

of blues, purples and reds. 

Entitled "Several Years Later, 11 the third panel is painted 

in stark blacks and grays. An ominous ring of hostile goyim has sur-

rounded the estate, now much reduced from its former prosperity. The 

gate to the vegetable garden stands open and pigs are seen pillaging 

the crops (the final image in the book on page 160). Lying on a cot 

in the kitchen, the Grandfather, his face distorted from a massive 

stroke, is being tended to by Sheynke. Shrunken from shock, the 

Grandmother is talking to her two oldest children in Russia, who are 

shrugging their shoulders as if to say, 11 What can we possibly do to 

help you?" Frenye stands alone in another room. Absent are Mikhel, 

who has been drafted; Elya, who has run away to join the goyim; 11 The 

Teacher," who has gone into hiding; Zelig, who has been arrested by 

the czarist police because of his daughter 1 s anti-czarist activities; 

and Uncle Abraham, who has been told angrily by his sister that he 

will have to support himself from now on. 

The characterizations in this novel are far more powerful 

than in any other of Wallenrod 1 s works. A major reason for this is 

that there is no single dominating figure in the book. Unlike his 

two other novels which detail the lives of single characters, Wallen-

rod shows interest here in all the characters in a much more equal 

fashion. Additionally, more of the characters are present throughout 

the book and do not drift in and out as they do in the other novels. 

A second explanation is that Wallenrod spends much more time setting 
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the characters firmly in their initial places. More than half the 

book (through chapter 24 of 44) is devoted to preliminary scene-

setting. Moreover, less of the personal description is generated 

through reflection or is set in the characters 1 memories. The charac-

ters are fully alive, interactive and responsive. Wallenrod presents 

them when they are crying out in their pain, turning away in their 

anger and acting compassionately out of a true desire to be helpful . 

The final reason for the vividness of the characters is that there is 

no polemic in this work. However much they try not to be, both of the 

earlier novels are by their very nature critical indictments of the 

American solution to the Jewish Problem. This novel, however, treats 

Zionism and socialism as agents of change in the same quiet way as it 

does the chance meeting of Sheynke with the local Christian teacher 

or Elya 1 s frequenting the local tavern. 

We are told in various places in the novel that there are 

two narrators at work here. One is a nine-year old boy who is the 

son of the Grandparents 1 oldest son. He has been sent by his parents 

to his grandparents 1 in the country to recuperate from a serious ill­

ness. This boy is the reporter, recounting the important comings and 

goings as well as serving as the source for a naive admiration which 

attaches to all the characters. The other narrator, the sophisticated 

interpreter, is this same boy-become-man reflecting on the impressions 

from his childhood from the distance of some forty years. The adult 1 s 

interpretation is still very personal and he sometimes admits that the 

young boy in him controls his pen. The frequent movement between the 

two narrators is accomplished with great skill and little attention 
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because the young boy is kept anonymous, inactive and bedridden. 

The novel also surpasses Wallenrod's other stories in atten-

tion to detail. Although this might seem at first surprising that Wal­

lenrod should be able to reconstruct the Old Country to such a faithful 

degree after his more than thirty year absence, -~~ points out that 

there is almost a literary rule that: 

??r? !.) 1£f, 9h .. 11c.e ~? ~, k 1j)'lS?l, P 3 re: It 'J\'3 Ji l u ... 
t~ ~r1c., , .. ,, '"'' bf 'lJ\l'';l t>''~""'~;l 1 P'~':> Pttp~•rm .11"- I? Y .,,(ij~ 

;ui~i 11C'';l .J\l">1f-")rl• ~")';) J\">ntbJ ~Ji p31 .J\Y~,_a,~ ;,/~rt 
1 

( 221, page 5) • >h~ l!>\'1131? ~1(,t.J !U'~ 
Does this novel make any special contribution to the liter-

ature of the Old Country, so popular a topic since the time of Mendele? 

~•((224,_page 243) suggests that~ J\1~ is the first Hebrew novel 
. , 

to offer such an extensive, positive picture of Jewish life in the 

countryside. He is especially impressed by the singular image of the 

powerful Grandfather who is: 

Ip'(. 3H1 P' ~hN ''~Jtt p' ;"J'l~I p•j>ltJ'( l•t;1e,e... ,1lk.:> ... 
LP'lll> p'l'] Pon':> l'lct ... ~'Jj)ll' ~.)'le .J' !jJ.n nh tfia~t 

htn°'N t ;),.,;) '/{'(- ~);::o- 1 0f'>' pk. '=>r.1' I O~J.l);)I l)'I !j.J p I fiN 
(224, page 243) ••• ';)"f'W '

1111a;, f.(, 
,~a'.".f,\• .. 

In the same vein·~.i:Jl~~;,Q· (226, page 21) notes that several characters 

are: 

G~, p»~t)-~pl·~;>I PJ\lilN:l r,l.,nJtJ p~J& ... 
~I-::> 

1
0';)")"')'·1e.:ll;)1p1/c.'")';) g'~l-;)• - Pi> .. 11 1:nQ 

• ~ f1 N P, ">.::>'le.- • Jc.fyn ;>Qlll 

The Grandfather, he says (226, page 22) shows a "unique relationship 

to the land and to working it" (translation mine). 

Despite this presentation of such an array of positive 
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Jewish figures, 1~.J'I'':>#,, tracing the rapid disintegration of a pre­

viously stable society, remains a novel about destruction. This pro-

cess is symbolized most clearly by the fall of the Grandfather both 

from his former good health and from the good graces of the goyim. 

There is not a single character who seems to be better off at the end 

of the novel than he or she was at the beginning. Just as the remain-

ing vegetables are to be ravaged by the pigs, so those remaining Jews 

are doomed to be destroyed in the collapse of their society. 

There can be little doubt that "".>d:>? ,J\1~1.was Wallenrod's 

memorial to the destroyed society of his youth. He succeeded admira-

bly in showing the strengths of that lost society to the post-Holo-

caust reader. At the same, by turning his back on America, Wallenrod 

was also emphasizing the slight positive results of the American Jewish 

experience. As his final major work, ·~')J>'?~is a fitting summation 

to Wallenrod's lifelong study of the homelessness of the Jew in the 

Modern World. 
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CHAPTER 7: IRRELEVANCE--FINAL STORIES 

Wallenrod's final stories from the mid-1950's on focus upon 

the theme of irrelevance from two different directions. The first 

direction treats the irrelevance of the aged and is the natural conclu-

sion of the "fathers and sons" stories moved one generation farther 

along to include grandfathers. Obviously coinciding with Wallenrod's 

own aging and fall from good health, this theme is treated in the 

stories 1'~1G'1f.blc.,,(item 176, published in 1965) and 1'»~,hn~ 1~1· 11 
(item 161, published in 1959). 

1 '~1C 'i). k.";)k:,1 is the story of an elderly man's decline from 

self-sufficiency into the dreaded confines of a nursing home, a scena-

rio which must have been very real to Wallenrod, whose own health 

was declining rapidly. Although he had already retired some years ago 

when his wife died, Morris Tubman has enjoyed a lively, independent 

retirement. Even in the cold of winter, it was he, Morris, who taught 

his grandson Davey how to make snowballs. The one car in the family, 

as always the symbol of power in Wallenrod's stories, belongs to Morris, 

who drives his daughter, son-in-law and grandson wherever they want. 

Of course, he never lets the keys out of his own hand. The pinnacle 

of Morris' influence occurs when he forces his son-in-law to send 

Davey to religious school. 

Morris' good health does not hold out and he suffers a ma-

jor stroke. Suddenly bedridden and incontinent, Morris agrees to go 

to a nursing home because he sees some possibility of lessening his 

dependency upon his daughter and son-in-law. However the worst of his 
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fears, generated from a distant youthful visit to a nursing home with 

a friend, is realized when the nurse tells him, "~";)~ 
1
-;:.\C 1fi i>'-;) 11 

and then addresses the others' saying' "u r ... »k:2 ~ ?lG 1\\. Look­

ing into a mirror, Morris realizes how fitting these words really are 
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for an old man who cannot brush a fly off his cheek, nor prevent saliva 

from accumulating on the ends of his mustache. The indignity becomes 

total, and the story ends, when Davey, trying to get out of his grand­

father 1 s grasp, repeats the nurse 1 s words, '' ~kp 1"";>1 C 1f. ;uJc., ~\c..'~ 
11 

(page 376). 

''?IG '3). F:>k,, is a quiet story, told in a dignified manner 

which conforms to the dignity of the old man. There is not much sym­

pathy here for the daughter and son-in-law, although they are not di-

rectly condemned for sending Morris to the nursing home. 

\\ ~ L ... " ' L. I I "'~"" \")01;.'t> t.1 1

11 is the story of a twice displaced 

grandfather. Benny Goodman had already left his own apartment to come 

to live with his son and daughter-in-law. Tt is for Benny an exile 

in which:·:8e feels uncomfortable even sitting downstairs in their 

living room. On the day indicated by the title, Benny is to lose 

the other mark of his independent existence, his job in a clothing 

f~ctory. The first paragraph of the story tells it all: 

~ ;,·~. ,~~l~ '.) ~ r ~ ..,)',~ ;)'n C.n u, (n 
P'~) ,..c.eC1;, r ... P.'.~(,-;>t ~~,kn11~( 'hnk.n pl'";) ri hj)~ 

1c.f p 1 11~"'';)' .;:>·~~r ~ ~~r Jfo';) ':l1I~ le \hnk . .-> pl 1f.> :>) 
l;f'f91t'Y' ~ )hD~ 1>l 1 1 ;lNI~ .lnltf';l 13311Pi> p1">h";) 

r1N. lk.l?tt P'tl};:, '111 l.,?¥e p·~·o pr 1;,tJ~ '">f.P tc.[f 
_oG~e.J' f>'., Jf n~ nCtn JJ~NN tJf, ;yn3 tJf '\)'');> 

(page 20) ·\l'ti'Yu J2J•ob-J 
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In this lengthy story, the intrafamilial side of the prob­

lem is portrayed quite stereotypically and fortunately takes up but a 

few pages. The far more interesting labor side of Benny's story, 

created through a series of flashbacks, leads the reader in the space 

of thirteen pages through a history of Jewish labor in the garment 

industry since the turn of the century. 

Benny Goodman is depicted as a man of great dignity who is 

sensitive to the positive aspects of working in a sweatshop, such as 

the sense of comradeship and of mutual preservation which can develop 

between workers. Although Wallenrod shows affection for all his pro-

tagonists, one senses an especially warm regard for this man whose 

time has run out. Not unsurprisingly, Benny is forced to 11 celebrate 11 

his retirement by himself in the darkened workroom of the factory 

because neither his fellow workers, who are now all non-Jews and young 

enough to be his grandchildren, nor his Jewish boss would stay after 

hours to participate in the traditional ceremony of toasting the 

retiree. 

The second direction from which Wallenrod approaches the 

theme of irrelevance is by showing the absurdity of adhering to a 

foreign cultural medium in the United States. Already raised by the 

pathetic image of the unappreciated poet Weiser in the novel 

''t.>P (chapters 1 and 40), this topic is treated in the stories 

,,..,..,ltN;) (item 153, published in 1957 with the following story),i\"1?;) 11 

'~~b~t, and '')j';)I ?lc.-1,(item 135, published in 1954). 

As a writer whose European-born audience in America was 

being reduced annually through death and emigration, Wallenrod was 
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certainly well aware of the marginality of Hebrew culture in America. 

In addition, as a professor of Hebrew, he was a firsthand witness to 

the failure of the younger generations of American Jews to adopt He-

brew as their own distinctive cultural medium. 

Both 1'-nlq1Q..J1tlc.,, and 11))'Clab.S2Jt i)~\pn,, are sketches dealing 

with immigrant savants displaced to America. "-,ilttti'>J\tlc.,,is Wallenrod 1 s 

only satirical story. The 11 anonymous 11 Poet and his wife are described 

in one spot (page 178) as being enveloped in ''m1~~ phf)11 and, a few 

lines later on, the Poet is described as possessing: 

c!J> ' f~tne \lc:J ~·t.,;n'~ ft ~o ... 
Those who had merited a glimpse at the Poet's work talked of his 

poetry as: 

pn? "'Jl''lt>~, p~i~IN:> p1
.,

1en cl0t-1 .J'l''>'f :l1't ... 
p;,? 1~11 ;n1tr ;>-,1i 1 ';:) 'e?;:,' .nJ ~ l'>t-t;) ::>? •e;) 

tll)N ))J'l~t t· !rtl'.31-f\l(~ h-,PJ"'t,;) 1 ·~;")vl.n rJill 
;i3•r 11 ;~\N ~ t 'I ;)')It~ mltN ,) '?YN:) .J"k 

(page 179) ·rleN P''1';)YN 

The absurdity of the Poet's position as a non-English 

writer in America is made clear by the fact that his poems, written in 

German, were doomed from their moment of inspiration to remain unpub-

lished and unread, but still he was accorded great respect by the 

general public: 

..,;)r k3~ 1c.ri _..I) ~N'L p ';.>/.P:l 1·0 P'')'~Di ,I"'"'' ... 
;)Jc.\-,k.13 IN pvf lc5~ 11e., ~II~ ~';) kit 11JJ-.!.1t1:?\~ 

J r'?'p kft eJltNf ~N1fe- 1~tc.S\~ P~.l'~ l•r> 11.[t \\l'.:>l 
p' ~rG pJetJ ·~~ 1\~' ;o pie.tr !J'l'?l'tJ -"uh·Nf.J'1J~o 
rc.10 j)').) p;k;)r 1Qt..-•tt• ~·oa;u PJ~ p·1n1c 

(page 178) ••• "))if,N;) ~W/'~ .~f'(:'J 
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By way of contrast, 1~4 ;)'61'j>C),
1 

is a very serious story. 

The central character is the narrator's former Hebrew teacher in the 

Old Country. He has always been held in great respect by the narrator, 

who remembers: 

~ •31i) Iii";)';> J\lc.I ;)~I i>~lp1 J.nwl? ..r;lc ... 
1?''" i)lCt? 'ilr>'";> /J\'J'3-,;, ~,t_ e?):> v'':'.>. 1C11c.;:>1 

/''?- l)~l'ljl:il Gh:> :::>i1nn .J>')?Y;J JJ 190l> h­
, DIN I;) e 1c;~t>J ~~ pr,k. p•tJic.!lD fr ?II!) Id ,"1??N 

J•.,-;:>91 ;)hn nJJi I'::> f>'OvNJ i llNil ">t'• ~?j I~ Nl''.l 
· p~li>=> kJ? t)?U P'OJ=>J 

•••• 

1 
p~ , ~rilp-;);)l, ~ j>j . !.J Ii:>~;) 11IN '>Uj )~' 

)'""' ..))Nkl ...nit ·N~ r 1..n~ k-ft i:!l \ 'YN I 1l'I 00 r'.l 
(pages 176 and 177) .;)'"')Olt. ");)1'1f 

Surely such a shining image was bound to be tarnished by age alone, 

such an imposing, superhuman figure bent simply by the passage of the 

years. Although his teacher's decline is partially symbolized by his 

stooped back, what clearly disturbs the narrator even more is his 

teacher's loss of control over his previously sacred domain, namely 

the poetry of Bialik. This loss becomes obvious to the narrator when 

he sets aside his uncommon role as unsophisticated admirer and re-

assumes his usual critical role as professor of literature at a major 

Eastern university. 

A similar confrontation between expert and would-be expert 

takes place between the protagonists in the story 
11

\J;>I ;>k,.,1,,. Again, 

it is the younger person, the son, who, as a graduate student in 

modern literature at Harvard, becomes the judge of the older man, his 

father, who is a modest but previously unpublished Yiddish poet. Tt 
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has been the father's secret desire to impress his son by having a 

volume of his poetry published. The father is, of course, devastated 

when the son, to whom he has taught Yiddish, is not only unimpressed 

with his poems but seems merely to be polite by flipping through the 

book and praising his father's poetry. They each realize they live 

in separate worlds, the father in the Old World of Yiddish and the 

son in the New World of modern American literature. 
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The "miraculous" publication in 1956 of The Literature of 

Modern Israel (item 144) was described above in Wallenrod's biography. 

As Wallenrod himself indicated in several letters and as its reviewers 

recognized, the work was very much in need of revision and expansion. 

Scharfstein, whose review was by far the most positive of the three 

which I located, wrote: 

. 'Y'~lr> i)!,)t ';')")t=i'i>H~ 1;,)r ,f 1 1~· i2) 1aof Y~U~ 
, \>fuN )'?\e j.:::> h.~j)l)tl~ ·to;) 'NHJ? ~..):>lcJlj-1-f p~J ;Jhjl~I 

( 215, page 488) ·]j)~"'> ..i'.,fti)r p~ 1~ p~ '1~M';) f1ol 1t 

The final verdict on the book must be one which acknow-

ledges its patchwork composition out of the various articles which 

Wallenrod published in The Reconstructionist over a fifteen year 

period. However, it certainly would have improved the structural 

impression of the work, had Wallenrod followed some minimal degree of 

chronology as well as adhering to his own criteria as to content. 

Then the reader would not have been left to scratch his head as to 

why the chapter on "The Poets of the Hebrew Renaissance" (i.e., Bialik 

et al.) is to be found in the middle of the book or why at all is 

there a chapter devoted to the philosophy of A.O. Gordon in this 

volume about "creative literature." Similarly, there would have been 

no puzzlement why there appears a chapter about American Hebrew poets 

who wrote about Palestine in this book about Palestinian-Israeli 

literature, that is, literature written by writers who lived in Pale-

stine at some point in their lives. 
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For the casual reader who might tend to draw conclusions 

as to a given writer's importance from the amount of space Wallenrod 

devoted to him or her, such an approach could only lead to a widely 

distorted picture of the major figures in modern Hebrew literature. 

Spicehandler commented: 

If Smilansky is entitled to seven pages, Brenner 
deserves at least seventy and not eleven, and Agnon not 
ten but half a book. This disproportion is continuously 
distressing. The poetess Rachel was a sweet lyricist 
and died under very romantic circumstances but is it not 
carrying gallantry too far to assign her a full chapter 
while at the same time lumping Shlonsky, Greenberg, Karni 
and Lamdan into one? . . . . Among the prose writers, 
Burla hardly deserves the same amount of space allocated 
to Agnon, and certainly Hazaz is entitled to at least as 
much as Burla. (216, page 285) 

The most serious criticism levelled at the work is Spice-
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handler's charge that Wallenrod did not show a fully developed critical 

point of view about his subject (216, pages 284-5). For example, 

there is no discussion of the literary problems and ideological contro-

versies which molded Israeli literature. So too there is lacking any 

explanation of the fact that Israeli poetry far outshone its prose 

and drama with the exceptions of Agnon, Brenner and Hazaz. Spice-

handler summarized a sufficient approach for a solid work of literary 

history as follows: 

One must view literature as a craft and a disci­
pline in itself having its own problems and its own 
methods. Chronology, sociology, biography, history and 
even philosophy are of course legitimate aids to the stu­
dent of literature but must not be confused with the real 
thing. Once the key problems and trends are ascertained 
and described, one can proceed to 11 structure out 11 the 
schools and movements and classify and rank the authors 
and works properly and proportionately. There can be 
no other way to describe any literature. (216, page 286) 
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Such an approach The Literature of Modern Israel simply lacks. 

What does remain is a highly readable and popularly infor­

mative collection of short literary vignettes. The strength of these 

sketches lies in Wallenrod 1 s capsulized appreciations of an author's 

literary and thematic contributions as seen through his or her prin­

cipal works. Thus, Wallenrod 1 s discussion of Hazaz focuses around the 

novels ,.P.!.lG~ .J'l:>tl'':>~ and ""'~· He states that, from these two works, 

we learn of Hazaz 1 s unique utilization of vibrant colors and sounds 

which lend a very human presence to his extraordinary cast of charac-

ters. He goes on further to note that these two novels are, however, 

quite distinct one from another inasmuch as the former presents a 

dynamic depiction of a society in flux while the latter paints a 

11 series of charming water colors 11 of individual characters. 

As with many of Wallenrod 1 s endeavors, The Literature of 

Modern Israel was also a ground-breaking effort as the first survey 

in English of the whole expanse of modern Palestinian-Israeli litera-

ture. Spicehandler (216, page 284) noted that there had been only 

two prior efforts in English in this field: Simon Halkin 1 s Major 

Trends in Hebrew Literature and Ben Zion Benshalom 1 s Hebrew Literature 

Between the Two Wars. Each of these, however, had focused only upon 

certain problems. Thus, The Literature of Modern Israel, however 

badly flawed it is, could be said to be the first attempt in English 

at a comprehensive handbook for modern Hebrew literature. Tt is to 

be regretted that there never appeared a subsequent edition. 
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CHAPTER 2: AMERICAN LITERATURE FOR HEBREW READERS-- ,. j)yllttlc. 'iaotJ ,, 

''i>j>1"X\l(G '1oOH,, (published in 1958; item 155) is a thorough­

ly enjoyable introduction to American literature for the Hebrew reader. 

Constructed around seventeen essays devoted to individual authors, 

all but two of which had been published previously (several more than 

twenty years earlier), this book hits the high points of American lit-

erature, the acknowledged masters. The only questionable inclusion is 

that of Ludwig Lewisohn, whose reputation was certainly higher in the 

pre-World War TT period than it is today. No doubt, though, a certain 

unstated non-literary, nationalistic element governed Wallenrod 1 s 

choice in this case. 

The essays represent a good mixture of personal biography 

and literary criticism. There is nothing terribly profound or insight-

ful to be discovered here. One reviewer 1 s comment to the effect that 

the book shows that Wallenrod was thoroughly acquainted with scores of 

American novels is open to question. While it is true that he might 

have been, there were readily available many fine analyses in English 

from which he could have drawn. Certainly, his basic line of analysis, 

dividing authors into romanticists and realists (page 16), is pretty 

standard fare. 

It is unmistakable, however, that 1'~">11~ '~N" could only 

have been written by a Jew who was acquainted with both modern Russian 

and modern Hebrew literature. Comparisons with Russian greats are 

plentiful. For instance, Wallenrod mentions Gorki in the chapters 

about Jack London (page 102) and Anderson (page 138) as well as citing 



Tolstoy in his essay about Anderson (page 144). There are similar 

comparisons with Hebrew writers, such as Cooper to Smolensky (pages 

24-25) and Hemingway to A.O. Gordon and Brenner (page 204). In his 

introduction, Wallenrod makes a case for dividing American realists 

into a Dreiserian school and a Faulknerian (sic!!) school in the same 

way that modern Hebrew realists can be separated into the Mendele­

Brenner school of angry realism versus the Barash-Agnon (sic!!) school 

1 of understated realism. 

The Jewish element is visible to a greater degree than is 
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the comparative literary one. First of all, Wallenrod discusses 

representations of Jews which are found in these authors' novels. For 

example, he devotes a long paragraph on page 203 to Robert Cohn from 

The Sun Also Rises, stating that he is 11 the most lost of all the Lost 

Generation~ (translation mine). Wallenrod also draws upon nonfictional 

material as well. He spends two pages (pages 71-72) describing Twain's 

essay 11 About Jews 11 (?) (Hebrew title-- "P'li)11) fl',,). ln another place 

he cites the legend that Walter Scott learned about Rebecca Gratz 

through his friendship with Washington lrving. On a different level, 

Wallenrod takes note of kindred intellectual ideas, as, for example, 

the similar concepts of sin held by Hawthorne and the Rabbis (page 

33). Finally, there is little doubt that the chapter on Lewisohn 

could only have been by a Jew who held in common with Lewisohn the 

experience of being thrust into the very foreign milieu of modern, 

English-speaking America. Only a Jew could comment that Lewisohn, 

despite his distinctive personal history, was no different than any 

other Jew who was faced with the dilemma of choosing between 
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segregation and assimilation, between tradition and modernity: 

,.n_j-ej\ JY)jl ol ..rn~IOr·m Jlo' lclf fQ. ;)1 ~"(.l'?I C1K,1 
f;~ p11.,k")' .,rJ-;>;>"'> f~ r")'iCJ'';)I Cilc. le.'~ l 1 1~o:l ?nk- J;~ 

- ln1 ~3n U\ P';)l l.,N PJ'h~· J\k. 'l!J f t3,e ~,3,1c.n 
,.,;, Jt.J3-rr C.o:l.O;)r i)Oj' pld ... IN.31"1 ~k. m~' Jc.[ 

P~'l'i)\ p ji i~'N.n I~ t33l"l.01 p 1~lc (sic.) p~e, 
/c.f1 .... (-;')1jN t•lc. P'lc~n.oNI I :;n)1])le.e 1lc 

"Nt I;')'~~ i..n ..5'11 'N.n i)/c.? 1 ) l~n(c.• ~~ 1c.r~ ~It 
~J~ lnf1'?1 .... .J"11nOltH> JV't'"-11 ;).Nie l:.l k3N 1 

.-1\tt.CJ~~:l r,;, 'r':l, 1·i1N, ,,,c.';>, 1·ft.J, '~'Y!Y? .n~ 1c.1;, 
n1I;> lc.l;,e, -J\U,'Oji> P-J'\lkN 1Nfl. l'il -,k.t' IJ'i .J\Njlllll 

pi.301.,, \''PJn f'?a.n~ pfin-o-.,1r1n P'~lti:) ; Pi>N 

. l~j1C 1 ~ '.f;ot>J, P1 ?/J ?'f p;>'?1 ..nk P'~~.el'JI 
\~!JI'~ ll l11pf '1h,•n ~ .l'le.rD.nl)n ..J\h,.f p file.. 

1j)\l~1 JljjptJ pt .'i>Y11.nf .J)MN fl'i~ pr> 111' P1Ntlj);) 
"l?J -.n.N~f >Ytl' ~I 0 p?lc:-\';) 1e.lc:. J\\'t, 1 jc.,) .J)/J1.J'\O\'J pt 

) >ijl'OjnN i"lOljllli> ?'.n~\ . ~NN rnl~I ~NN 'jlNP.J'\tJl 
.J'\Ji'll.)i> .. j>1?0J) /,-;, ..J\P[fc!">i> )N er~';) J>Q.j)-;> r lJ\I 

(pages 168-169) 

Even a cursory reading of 11 ';'1p'1Nlt. 1 "")~N~ leads one to a 

§reater understanding of Wallenrod 1 s fascination with the idea of 

democracy. The chapter on Mark Twain reads like a tribute to those 
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who would topple the established elites. Thus, Wallenrod 1 s detestation 

of Jewish leaders and institutions can be understood to have arisen 

not only out of his personal experiences (which were awful) but also 

from a philosophical commitment to a new, democratic order in American 

Jewish life. 

A close reading of the essays on Dreiser and Lewis makes 

plainly clear Wallenrod 1 s debt to these two masters of realism. While 

it is certainly true that the three authors approach modern America 
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from very different perspectives, one cannot fail to be struck by the 

convergence of these writers· in their moral concerns and in their 

pessimistic outlook. The nondescript, average Americans around which 

Dreiser and Lewis fashion their stories are the same type of average 

Jewish Americans who populate Wallenrod 1 s stories as well. 

In the opinion of all its reviewers, 11i)jl")tlk. f'\~N,, was a 

truly pioneering effort. As such, it fits nicely into that aspect of 

Wallenrod's lifework which sought to open a dialogue between American 

culture and modern Hebrew 11 culture. 11 
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When one comes to estimate the literary contribution of 

Reuben Wallenrod, he emerges as a successful portrait painter of the 

entire Eastern European Jewish immigrant experience, from growing up 

in the Old Country ( 11 ")4):)? .J'I'~,,) to retirement ('''a~;.> Jbf')~'") IHI•,.) 

and enfeebleness, both physical ( ''~lG .,\. t')t) and intellectual ,, 
( "i>~~b.l1)e ilMl?i>), in the New Country. Having himself lived such a 

life, he freely casts his characters in strongly autobiographical 

molds. 

Unlike those who rattle off statistics as to the number 

of synagogues and Jewish Studies professors, Wallenrod is an advocate 

of using the experiences of the average Jew for assessing the health 

of the American Jewish community. By this standard, the Jewish condi-

tion in America is, in deed, very iffy in Wallenrod's opinion. 

Two words inevitably come to dominate the mind of the 

reader of Wallenrod's stories-- 11 loneliness 11 and "emptiness." Wallen-

rod's characters rarely form stable relationships, whether within 

their own family or between men and women. In fact, so infrequent 

are they, that when you come across successful relationship$, as 

those between Flora and her father in •m11'Q\ ~I~,1 and Leo Paskov and 

Flora Botnitzky in 1'ilt j'l:.";),., you have to stop and ask yourself 

whether they will last. 

Similarly, Wallenrod's characters become less and less 

vital as one generation replaces another. The Grandfather and the 

Grandmother in 1'")';t)") .J>''>,, and Isaac Halber's father in ''119 1•1r.:;:i,1 were 

substantial figures. Already in their children, both in the ones who 

immigrated to America and those who stayed behind, we see a weakening 
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of character and a diminution of strength. The grandchildren, such 

as Louis Funk's children in n~!J)~ .),~:>41 , are petulant spoiled brats. 

The increasingly global vacuity of the successive genera-

tions is matched by a similar progressive weakening of the characters' 

ties to Judaism. Those who knew something about Judaism in the Old 

Country, such as the protagonist in ~llll~U)>1 and lsaac Halber in 

' 1 "llP \'l=:;) .. , forget what they have 1 earned when they reach the New 

Country. Those Jews who never got a chance to experience Judaism in 

a positive way, such as Leo Halper's nephew Hymie in 

emerge as homogenized Americans, indistinguishable from Joe the Italian 

and Jack the Irishman. The only slight positive sign is the stirring 

for religious education in the fourth generation as in the story ~?le:,, 
1';>1G ~ f, . 

Wallenrod is fan of America. His stories are filled with 

the hustle and bustle of city life, the motion and noise of traffic, 

and images of a people on the move forward. His characters, of course, 

are, for the most part, mere spectators whose average experience of 

America is to be pushed aside into some isolated corner by the aggres-

sive mainstream of American life. 

Somewhat as a writer of fiction and especially as a critic, 

Wallenrod should be viewed as a one who daringly set out into unchart-

ed waters. His attention to the average Jew was totally novel in 

American Hebrew literature, which had so heavily focused upon the 

experiences of the educated, professional Jewish elites. His two 

books of criticism, each attempting to expose one reading public to 

the literature of a different one, prefigured the major effort of 
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subsequent generations of scholars in the area of Hebrew and English 

comparative literature. 

Wallenrod's contribution to the vitality of the American 

Jewish experience should not be underestimated. 

·;·-·_. 
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APPENDIX l: CLASSIFICATORY ANALYSIS OF WALLENROD'S WORKS 

l (A) : Books and Monographs 

Date of first Excerpts appeared 
edition between 

Novels--3 
!'o-. 

pl1 ~~ I ;l (item 90) 1946 1944-1946 

1'1 1 •lc;:) ( i tern 128) 1953 1949-1952 

·I 
•., .,~!) ~ j)' ;:, ( i tern 175) 1965 1956-1957 

(in its entirety) 

~'. ' Short Story Collections--2 ~ . 

< I' J\'e 1re..» i:>C1·~~ I ( i tern 53) 1937 1928-1934 
';·,·· 
'. 

?"'>1 1 l~ ]JM!n I'~ ( i tern 123) 1952 1938-1946 

Literary Criticism--3 

.-·: 
J\l")'OC)') ~!~I ;:>e, ( i tern 64) 1939/40 1937-1939 

D t') n';l ~ j> •"'>Nie:. 
,. 

' 

The L itera tu re (item 144) 1956 1941-1955 
I"'•"' of Modern 

L' lsrael 

..... . . i:>71 "'II·~ ,, '"'>a 0 N (item 155) 1958 1932-1956 

Travelogue--1 

j>"">1 I P~">~ (item 120) 1950 1949-1951 

Education--1 

John Dewey, ( i tern 3) 1932 
~ducateur 
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Date of first 
edition 

Hebrew Textbooks--3 

Modern Hebrew 
Reader and 
Grammar 

Volume 1 
Volume 2 

(item 73) 
(item 81) 

1942 
1945 

Fundamentals of 
Hebrew Grammar 

(item 97) 1949 

Chronology 

1932 

1937 

1939/40 

1942 

1945 

1946 
1949 

1950 

1952 

1953 

1956 

(1956/57) 

(1957) 

1958 

{1965) 

(1965) 

1965 

John Dewey, ~ducateur 
J\ It 1 ft,,') ;) 01¥~ 

Dtln.') i>j>'')H~ J'h~~ p' f.':lt 
Modern Hebrew Reader and 

and Grammar, Volume 1 

Modern Hebrew Reader and 
and Grammar, Volume 2 

pl'~';) ':J 

Fundamentals of Hebrew 
Grammar 
r '>~I p'::>")~ 

~11 1 \:l J\11-lln l'';) 
)\'.;) j'Jc.~ 

The Literature of Modern 
Tsrael 

1;b"> J'I ';) 
(Dusk in the Catskills-­

translation of pJI ~cO '.J ) 

i)? '">N)e '")0)0 N 

p 11 ~~ '.::> --re-issued 

.., 19 I' /c:> --re-issued 
') ~ .:> ~ J' 1:.) 
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Excerpts appeared 
between 

Education 
Short story collection 

Literary criticism 

Hebrew textbook 

Hebrew textbook 

Novel 
Hebrew textbook 

Travelogue 
Short story collection 

Novel 
Literary criticism 

(Novel (serialized)) 

(Novel) 

Literary criticism 

(Novel ) 

(Novel) 
Novel (book form) 
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I ( B) : Short Stories 

Found in Date of journal Item number in Name of story 
collection publication bibliography 

1965 176 ';)) c 1 [. k:~c. 
A 1932 6 J\ \•t\lc 

1953 131 p1nlc 

1948 96 p•ii.>)t') '">Ole 

1957 153 .,..1\1 rl '1olc. 

I 1957 153 nlt~.i).J'f.lc 

A 1928 1 ..:L p• f nb";) 

B 1945/46 89 fj 1 ")3 !") ';) _J\Y:Y)lt:,~ 

l' 

C 'lh~ON 1 l1\)t 
', ' 

1960 163 'j) ') ''If;) '..n-::> ~ 
< } ' 

A 1931 2 ..1\1 t,ft; i>0 11? r 
'i··· 

2. i)O~~Ni> c\o';) B 1938/39 57 

p '~i) L-;';) see ~ P't ·~.:>';) lt>Jl~ 
">' 

·i:.·. B I~ ""l {L f.h1 ':) 
;·. 

B 1944 80 ';); . .,~ f 1 f ~ 
B 1944 76 jlhN~ 

.. •': 

B 1941/42 72 ..nlNlrm f3? 
1934 29 j>'11' \~ ..Pl~lin~ 

I .r ~,;· A 1934 28 .J,, .f.f nc 
1954 135 ~";>I ?le.;'> 

A 1932 5 -,\>I;> .J'll !) ~ 

A 1932 4 >u~)j'i) 
. ·: ·~ .. 

B 1945 87 r ,. f')'i) 
1957 153 ~~bJ11t ';>Nlp':l 

1935 36 P''">'~O 

A 1932 7 P'Cillt-ll .J'l']t);O 
1959 161 ~k.t-:> )111\t':> IN' I 

A J"'l\Ob 

';)f)~ .. ~ c\ o~ see +- pt_j)~ ·ri) 
A fO\N 

-
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Found in Date of journal Item number in 
collection publication bibliography Name of story 

A 1932 9 ':lOa pl.!\~ 

A 1932 10 _J\} i)IC.l 

B 1941 71 3 ~-It' "l\OIO 

A ,.,, ~ p ~· '" 
}'ti- I"' 1190 see~ ~ hC1C.I 9 1nk.i) ~e. 

B 
?14'1 ~ 

Collections 
A--J)~'k;) ;)G1 1~~ 
B- - y"> I 1 \~ J\\tilO I'"=> 

Notes 
1Repri nted in )11e1ftl) ~U1 9";) with some changes under the tit 1 e 

pit•~') >t.J'';) • 

. 2Reprinted in ?"">IA J!J~~Jh I'":> under the title P!..n!) .fuit:>. 
3Reprinted with the omission of the opening sentence in 

r>l 1 l!j .JllNln I'~ under the title ~hC')~I ~IO{c.f) !.lt. 
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I(C): Literary Criticism 

Articles on American Writers 

Date of article Item in bibliography 

Anderson, Sherwood 1933 16 

Cather, Willa 1932/33 13 

Dos Passos, John 1939 60 

Dreiser, Theodore 1934 32 

Farrell, James 1939 69 

Faulkner, William 1954 137 

Hawthorne, Nathaniel 1956 148 

Hemingway, Ernest 1954 134 

1961 166 

James, Henry 1956 150 

Lewis, Sinclair 1939 59 

1951 121 

Lewisohn, Ludwig 1936 46 

1956 145 

Poe, Edgar Allan 1956 146 

Steinbeck, John 1939 63 

1962 170 

Twain, Mark 1942 74 

Wolfe, Thomas 1939 61 

(On each of the above, there is also a chapter in "i'>j>1iwlc. 1">QON 
There are also chapters in the same work on Jack London and 
Herman Melville.) 
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Articles on Hebrew Writers 

Item in bibliography Date of article 

129 1953 p;mp ,fL td\c 
149 1956 ;')) In , l )') le. '::l 
167 1961 r,') J 1f?~ 
126 1952 )NQ.l ~II/) I p1f~1 ';) 
165 1961 

169 1962 9µ)~)011~ 

75 1944 .; J 1pn1t 
;)Nf~ ~QN7 172 1963 

95 1946/47 )h'~11'?r» 
160 1959 

164 1960 ';)--;,'"'(I t;) !) 
I I --

157 1959 ,;) ii j>O 

156 1958 )';) ¥ I j lll:l ~ci,) 
I I fi 

159 1959 .e 
1

p1 t, 

154 1957 ING 111l--~t 
158 1959 

(Excludes material written in English and found more or less verbatim 
in The Literature of Modern lsrael .) 
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I ( D) : Reviews 

(Boo~s publication date in parenthesis) 

Adamic, Louis. Thirty Million New Americans (1934) 

Adamic, Louis. Grandsons (1935) 

Bercovici, Konrad. Nights Abroad (1926) 

Frank, M.Z. Sound the Great Trumpet (1953) 
Halkin, Simon. Modern Hebrew Literature: Trends and 

Values (1950) 

Levin, Meyer. The Old Bunch (1937) 
Lewisohn, Ludwig. An Altar in the Fields (1935) 

Lewisohn, Ludwig. Triumph of Jubilee (1937) 

Nathan, Robert. The Road of Ages (1935) 

Revusky, A. Jews in Palestine (1935) 
Ribalow, Harold. This Land, This People (1950) 

Sackler, Harry. Festival at Meron (1935) 

Snyder, Isadore. 

Steinbeck, John. 

ltem number in 
bibliography 

From the Kingdom of Necessity (1935) 

The Grapes of Wrath (1939) 

Item number in 
bibliography 

43 

43 

43 

143 

118 

65 

51 

55 

45 

47 

139 

48 

56 

63 

79 

162 

101 

91 

117 

(~''e.J11 '1l'i?f por~ fr,, .P"n,f.~1tf')')~ 
(r>'"tn)"..,\, l~'N \I~ .,~~1e.I .i>J'fe Jr·~ 

(n't.J)J \\ f''9;)
11 

• ~N~~ / ?t~ 

39 

168 

140 

132 

130 

{-;>''t.J)} (:1;le.N '11 11 ·JIYNi d'?fo 
(C11tsl) ''p3 ~ ~1~H1.n -i k..,, . P''~ /r3 10, r 

( ';) 113"">.n) \'p•fif»; 11 • ~~n i?~ 
(~ 1=>tn) 11")fJ°r1 e~":J<!_,, ,;)!}le. I (.,iNr-)~~~j\~ 

(?'"U>J ~\~~11 ij~ . l»''tt' J ti·:l~·;:n 
(?'11 e..t1) 1

' p•V1n P11r3 ,, . P"r> ) Ye) 
Cl''' lr\) • J-,\c;l -;) ''i) ?'?le.,, . 1?3 I r•Ct~nlc .. e 
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I(E): Journals, Newspapers and Series 
In Which Wallenrod Published 

In Hebrew (144 items) 

3 items----------~ 
2 items--------- ))&lft>» 

8 items---------p~ 

2 items---------- ~ON 

1 i tern--------- S)1l3N 

EJe!> 11)0 

5 items-- iJ'1>''1clk. 1'3)D{ 

1 item---------- 11Nr 

1 item---- f !..\'()") •f'je. 
1 item------ l).nG>ljlD 

Tn English (16 items) 

Jewish Social Studies-----1 item 

Middle East Affairs-------2 items 

The Jewish Review---------2 items 

The Reconstructionist-----9 items 

The Zionist Quarterly-----1 item 

Youth and Nation----------1 item 

19 items------~ 

4 items------ .n!,jC, 

3 items---- J>\Jl•fc 
2 items----- !111-:.? 

1 it em- - - -- Jj.:>'l'i? 

28 items----- 11~) 

1 item-- rUD;) ~!> 
58 items---- )lc.l~t\ 

1 item----- ru'rm 
2 i tems--1ep11;) )ao» 
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APPENDIX II: WALLENROD'S RELATIONSHIP WITH SHIMON HALKIN 

Wallenrod's letters in the Genazim file (item 263) 

suggest that Wallenrod was in active correspondence with many of the 

important figures in the American Hebrew circle: Ephraim Lisitzky, 

Shlomo Damesek, Abraham Halevy, Hillel Bavli, Avraham Epstein and 

Menachem Ribalow to name just a few. 

His closest personal friends were Avraham Aaroni and 
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Baruch Katznelson. These were the ones to whom he turned for help 

while he was in Paris in the early thirties. He co-authored two books 

with Aaroni and their families made a cross-country trip together in 

1947. Wallenrod's letters to his landsman Katznelson begin in the 

early 1930's and continue to the early 1960's when the Wallenrods 

immigrated to Israel. In the last fifteen years of his life, Wallen-

rod frequently used his letters to Katznelson as very private vehicles 

for expressing his fading sense of power and control. 

There can be no doubt, however, that the person whose 

relationship was most important to Wallenrod was Shimon Halkin. In 

what one can imagine is only a sampling of correspondence from Wallen-

rod's pen, there are more than 70 letters and postcards addressed to 

Halkin in the Genazim file. Their relationship began in 1925 when 

Halkin was Wallenrod's Hebrew literature instructor at a Tarbut School 

in New York City. It was most intense in the 1940's. The correspon­

dence virtually ceased in the mid-1950's. 

The relationship between Wallenrod and Halkin was multi-

faceted. At times Wallenrod acted as Halkin's advisor and protector. 



~; ·., 

In an undated but early letter, he urged Halkin to set his pride aside 

and submit a book to ~m~ ~~N~ ( =Ohe l (?)). More than once, he 

wrote to Halkin about academic openings for him in the New York area 

(letters of June 25, 1941 and June 4, 1947). He defended Halkin to 

others as well. 

By and large, Wallenrod was one of Halkin 1 s biggest fans. 
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Urging Halkin to develop his talents, especially his innate leadership 

abilities, Wallenrod wrote: 

ri3 il!>lcl ,J\.,31.J .,,.,,1 ~ r ~ ·/ fltlt J? Ne ")~~ rl y-. 
( undated letter) I \'';)N >e.J ..\"' -;>b ..1'11k') I' y ? r t. 1 

• -p..rJey r 
Wallenrod 1 s letters were filled with praise for Halkin 1 s work. He even 

wrote him saying that he, Halkin, should be the person to write the 

book about modern Palestinian fiction (letter of November 24, 1944). 

Another aspect of this role as a fan was tobolster Halkin 1 s spirits 

when he felt down, as was the occasion of a letter from May 8, 1937 

written while Halkin was in the golus of Chicago: 

~r'l''I~ ·~1, h ~le pr.~N iJer '.:) rr "' ~·tJc.1 
!)"'>Vie, 9">,L !J 11 ~·~~ r,tLnft /•t) ~tJ} ~") ·fl n:>e, • .:> 

'-=> r.1 (::> r1 vin1 1 ·~r~ ,,'ltJf ,c;.? ~J'>':> :z . "' "'1 -rr.' ~op,~, 
'\JI /GJ")::> \ r f''' . p1'Y.>?"n l:> I~ .J.,1 \ll »j) le. 

Wallenrod and Halkin collaborated on just one project. 

This was an anthology of Modern Hebrew stories in translation. Halkin 

was the final authority on selection, Wallenrod the principal transla-

tor. Apparently all the time and effort which was devoted to this 

project in the early 1930 1 s was in'vain as the anthology was never 

published. 

For the most part, however, it was Wallenrod who looked to 
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Halkin for advice . Wallenrod routinely sent Halkin drafts of stories 

and essays for his preliminary opinion. For Wallenrod, Halkin was his 

most important and trusted critic: 

1 ")y':>N r :a J)">j)~N '"'>.l'I' 'flJ'\"lj>~ .>le. 
(letter of August 7, 1944) 

lc.1 1 .:Je .i?' 't~ Ii)~ 
.~IYNI mjN 

It was Halkin who published the most comprehensive review, and a highly 

complimentary one at that, of any of Wallenrod 1 s works (item 193, a 

review of ''Pl'~~'.::>,,). 

Wallenrod relied upon Halkin for introductions and other 

benefits of Halkin 1 s reputation. In 1932 he asked Halkin 1 s assistance 

to help him find a suitable teaching job in Palestine. In 1946 Wallen­

rod asked Halkin to bring up his writings in a forthcoming meeting with 

Dan Pines (letter of May 19, 1946). In 1948 Wallenrod wrote Halkin for 

letters . .af introduction to the editors of ._~Iv pY and ~·fYfQ)t") J'l ''1~0 
(letter of September 28, 1948). 

Theirs was much more than a professional relationship from 

Wallenrod 1 s perspective. Halkin was Wallenrod 1 s true friend. Tn an 

undated letter (but perhaps from 1944) written while Wallenrod was in 

the Catskills, a letter in which Wallenrod complains about the burdens 

of being married, he also wrote: 

~ln,-~e ~''°' ';)~:n;,. ·N.3y h- ,~Jl r!) ~taln ~j'/C'. 
t:>~ ?~ID ~lc.e ?'0';? !?.O h- "f.!N~'k ft 

. ~~3 "'~ ..fl l~r) 
Contact with Halkin proved inspirational for Wallenrod. 

He wrote to Hal kin in Israel: 

9'Nl' _,.n ?Jll(. 'tc;> 1.,p1" ·~ F"' ).nl•J )/?~ .. "1n ~ 
_.r>3y ~ ~() LJ 'i'.>.1'1r.> J /"oeN ~~ ~ l~N ..J\ltyi 1'3' 
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. .J'\\~\~ fln(~1 ~IN~ _,.,Ji' 
(letter dated 11 close to Passover 11 1950) 

In another letter, he also commented: 

11/cJ 1f P'OJ'>~J p1'1te. r'W' ndtHI j3N't rtt% 'NI 
~r, .J"'ll¥ll 1i1c1 P~t ;rn·~ ~ei 0 13 11c1CJ 11cr ,Ti-.c.i) 

-0131 k.IGJ1k.n 1 '-l' "~' ~lc,,':l \!J~f p 1n.r>~J p-;b1 

(letter dated May 21, 1952) ·J\~ 1p{9!? 
Wallenrod's most emotional letter to Halkin was written 

on July 11 and 12, (19441). Revealing the depths of Wallenrod's 

attachment to Halkin, it began: 

J"\I'- l 1C,iN ~jt jnlc k.d 1lt~') ~111 .;bQ ~~ft 
.'al•f 1r ~1tN3 .s.J"' '~~" J'?N p'> ~t.:>r .... 'r:>'~ 1~1·n 

-;:iii ·'i)'O~ ~':) 1 t)'il ~r IN=>I /if,,·~ ")ON », >.>' ';)NI 
~~le ?1.,'P~";) '?~Ole 

He then addressed Hal kin: 

'-'Ulc. '?vi :'>t~k- 11'--r 'J~l 1'j)t r r;e~lc. 1 I' :">~~;') jj/l'J 
,~,1c.~J'/c-';) ?1).plc. 'N .7rkf r -pu,,~ P rt=>f .'r'N.11 "reN 
·~d inb ~ ? 110 ..ri\'- fnl~ 9 nl~l> J>'~U µj) ~' 

pf.:> o~';>1'';) ~\k.. '=>U~?DI~ Yl?N ?~'C' ri~l 
111,'1')';~ n11£r> ~JJ'tQi ':\':li)~,-'l)?jlNI i;)fi~l 

The answers were not long coming: 

~ 1 Jl/ /ll::J 11 'Y'lll 1j3 J ~ ;:)~ '1.:> 'j' l;I I 1 l'i?N !Jlf Jot 
/)l')J1jt....' ~~ 1 kJo ~~ . Pl~t 11 '._l~,j) kJi> l}J>/e, ·~~ml~ 
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Hardest of all to bear was Halkin's misconception that Wallenrod could 

not understand him: 

'.JJ'lct..J\~r> ';))\kt i ,fk. ~..,~i ~ :p•Nt~ ?'lit- .!fl~trn 
? 'c 'c';) ,., ,~ :'>N ':)S\ko YQ ,,, ·?r r~~r l.J\)1>1.:)? f k.e)? r1.?..i 

/J;) ~1, .'?G !J'">Nk ") ·~u1e ~ '"r,..,,, ·. r} ')~k _jlc 
...t1/'?~1..) ~~ k3we I 'tt.1t( 1 1G·~ lc.JtJ~ "'!)~~~ 

... ,ltU'l' pj;)n";) ~~.or j/t ';.V:;)'")00 J 11 Y~'t(?t 
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The next morning, a sober Wallenrod re-read his letter. Although some­

thing in him told him to tear it up, something else told him that 

Halkin would understand: 

Tt is clear that Wallenrod was heavily invested in this 

relationship. Although Halkin 1 s responses are not in Wallenrod
1

s file 

at Genazim, it is certain that Wallenrod suffered frequent, and often 

bitter, disappointment. Sometimes Halkin did not respond quickly 

enough. Other times he did not reply at all. On occasion he passed 

through New York City without making contact with Wallenrod. 

The number of Wallenrod 1 s letters to Halkin from the 1950
1

s 

is much reduced from that of the 1940 1 s. The connection was in the 

process of being severed. In 1961, Wallenrod wrote plaintively to 

Moshe Maisels: 
? ltJlft ~~ ? ~r~ n~rn _Jlt vftc ';)k..h".> 

(letter of April 12, 1961) 

NOTE 

1No year is given in the body of the letter. The letter 
was written, however, on stationery from Rosenblatt

1

s Hotel in the 
Catskills. Another letter also written on this stationary was dated 
June 28, 1944. 

~~-------------------------~ 
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l. WALLENROD 1 S WRlTINGS 

1928 

.~1~ -~l'l. .[sli1A'\1S //1>''a-m .,11, 1c~) b )1•fc, J ?..,=> . ~ .P fu1r.~ ( 1) 

'ftt l. . [s/rJl'USll ri~ 1~ le. n:>l j::> 'I' r l 
(Short story. Reprinted with some changes in Jl't•fej) n(l·~:l [item 53] 

under the title p•e•;:o;') •rJI::>.) 

1931 

.C• ?'">::> .pr,lf~ .;·e•fei) :>Cii~::l (2) 

.'all- 82k . [to/2.o/l't3 I f-,,'Bw )ltO GJ ~N 11•ll 
• BAI~ - 8~4 . [1of21/1cu1 II ;l~"U' 11.tn JCJ ~N ,,.f C. 

(Short story. Reprinted in .. .>'c•fe,,1 061 ~") [item 53].) 

1932 
, 

( 3) John Dewey, Educa teur. Paris: Jouve, 1932. 227 pages. 

(Wallenrod 1 s doctoral dissertation at the Sorbonne.) 

.139 ,(a.,fi'I IY137.. //-;J3i.!l 10~ n] I G p{: '.:> ?1::> . efi"rn ·-"bHJJ;> ( 4) 

(Short story. Reprinted in .>'t1fei>1 ~Cl 1 ~? [item 53].) 

.U.-1?, .W"'1·~.IY24'?'i3")J'l ?"-jltii] n-J .JO~n)=· p.:l . .P!JC. :'>ill;> .J'l'j)) (5) 

(Short story. Reprinted in ,..rYe 1 fe~ :.>tP~? [item 53].) 

.s-2 .[71-iJ/i'Ui. #?91.nJJNnJ~ rq'1fc/~ "))J4 .p~ . .nt•nlc (6) 

(Short story. Reprinted in .J''t.ife,.1 1>GI'~:,) [item 53].) 

,2.. .[.,/2..Cf/)(:\32.. 1/-;iJ,.J>}jN.I> 0:->) .~11(,.)1 .P'lt>jNI .Ji11J1?'>( (7) 

(Short story. Reprinted in )\1
( 1feo ,JGl·;i~ [item 53].) 

. r e/u.IA'Jl.. 1/:13?.IJ ~~ ~) le. p•fc) l i?Je . e!JOO ~),) . •!cl·~ ·~r ;)~OHO t'• ( 8) 

. 205"-~~ 
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(Education. Excerpt of John Dewey, (ducateur [item 3] translated 
into Hebrew.) 
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.~-2 .(q/1/J'il,_ ll?'f!nn ;>le.0 q• 11•ft .. ~ ~e . p~le~ .~~ ?Ln~ (9) 

(Short story. Reprinted in .>1f1ft.;) OU'?::l [item 53].) 

. 'fe4-LJ10. [~~ ,. .. oJ.. R3l //~!3'>J\ J\)C-•">e;il q-u1:>tn)~. r::> . ~~lr.n .~ ( 10) 

(Short story. Reprinted in ~t·fe.;:, oCP~';) [item 53].) 

2 .(Jo'31/10.3l #('.3wptnl;;J .~1k.-=>.('ON'Ne'>)p1~l'.l (11) 

(Written on Wallenrod 1 s return to the United States.) 

~'-lc.1 .J'\')~ln.i l~ ;>Je. ,.e_!JC .•le.I~ 'i>l 1 r..l~t> 'd( j'!J'O;) o3b~ (12) 

.~-n . (i'l32 // c'B;J)-;:81..nJ 
(Education.) 

1932/3 

lnl •p1?'?~1 : ny1")Nk.) .Jela::>. ~ .(.,J'>? i)r•I) oof>e i>p•')tllc (13) 

.11S'-l(oLj .( c"31.n ," i)i3N,, t ;>1-;>lc:. 

(Criticism. Basis of chapter on Cather in 'i)t?t.Jlc. ,.,._,"'[item 155].) 

1933 

c~i c.:U . ~.,k.., ~l ';)r·-,..ili:.;» tP~'° ~) 1,Gl)ie~u .n,o,no ( 14) 

• • 
1 .3 -2. . [.•/to. /J'i3J II C."31.n 

. z .r~/3/r:oo //c•3?.J) 1o!JjJ .~....,., .GGJh rrP.,~ (15) 

. ~-) .. ~hl>tmllc'?nn 10'J JciJ ""' I''~,, ?">:>. P'J>''Cl · l'°~Jic. 911-,e ( 16) 

(Criticism. Basis of chapter on Anderson in ~y'1N~'~N [item 155].) 

.2 .['1/,,/~ llc.''31.si 10~ c.::>J .~.,1=0, ·l''c i•i)po 11o·~N (17) 

.z .[s/i1 lttt3'3 //c113u 1 11lc le.:>] .~,lu). 1 k:Nt> rne,'l{ (ls) -
. 2 .G /3 h'f U # e1'.3'lJ'l jl NJ') G) . ~ 1 lu') . fr NI ~ n~ ( 19 ) 
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. ~ .[ct-/is/1q3) f(;.'31Il [,{le~::>] .i1lu") .~~);,1 1) '")')) (20) -
.~ .. \.~/io, /1q;3 IC.:310 rir~ to) .~, .(~il'°1N~~ ~1~10 ..n~) k.''>'..\ (21) 

(On the National Industrial Recovery Act.) 

.2. .[qJie/1cu3 //1'31.I> 'its\ n] .~. !Jjl\~~ (22) 

(About a Civilian Conservation Corps camp.) 

.6 _ [to/"/14D U9¥3?.D '1tn JliJ . f1lu"> .?j >2lM?> ( 23) 

(More about a CCC camp.) 

. 2 I10/11 /10.l> lf31_s, ))~1 ~yrz.\nJ ·?>~::> F'"> ~ ( 24) 

. S .f.1tJho/10.·~/JJ Q~·~")Jl •'>U' lJ 

.2 .uo/'JO/tqn Jl·i3UJ )'tio i] ,{.,t;:> .~l?t rt nuo,~ 1jH:.~ 1·~ ~\· ( 25) 

. 2 ,[t'2.A2. /io,;3 11~·B·1n ,rt)!)~:;,] . t2Jt..]. ·jtJG (26) 

1934 

. ~ .fl/10/fqJY ~N3;.n J1?C l:>J . f-,k..1l . ;>?IC ~~f ( 27) 

.13&-~ .(H..I>. 'q3~ J'1•3i.n1Q1cJ ~ ~.,~1n ,1c. ?')=> . .tiu1·f~ .J\1·f.fn~ (2s) 

(Short story. Reprinted in ,J\'t1(e.n oCI·~"> [item 53].) 

.ll-f .fFc.b.IC\3'4 /h1!3?.sn11;:) ~..J\'">~I,,,;:> ?..,_, .~:,)C. ·?'°>\' l'.J >l:>ln?~ (29) 

(Short story.) 

.2 .0Js hco~ //~ 1B1SJ '1~0·] ,f:)c.;) .b~j'N ;)fi1 ~ ;,·~ 1(,\c., (30) 

':2 .G/w /1qJLf /h113'ln.,?lc J:U .~">k..1 ·i'°I' l'._1~ 11 ~lc.n~ .njl=>~ (31) 

.\C\?>-1ea .CMQ.~ ~3&..J 1J~131J'\ 1111c.J .::> _Jt')j),,, J~ ?,=>. p~k.tl :U 11
1Q ")1~1k.~ (32) 

(Criticism. Basis of chapter on Dreiser in o;>7 1'>ct"- '')~[item 155].) 

. 2 ,[e(2c,/,c;3~ //9 113i.n fiflc. ICi] .f1lc..'ll., .l'l))i'i~\t.'4 i)N1
4J?) .Dlri';:iQ. (33) 

• ~,. 3 • ['1 hi. li(u~ #;,"3").1\ t")U\ .;J .~ , p I(, f k ( 34) 

~~~-------------------......... 



/ 

,·~ ~····· .~: ... : .... ,,.~~:,,.···?·1 ·~··', 
' I 

: . 

" ... 

.f:·. 

··· ... 

; -~ .. 

105 

.2 .f1oh.'i/iql~ //"tl"31.1l pen tG). t,"-'") .P'C.11lc.)) .nn1;:>e (35) 

1935 

.2.~-lB .~ l~ A'i1.3w ">~I~ o"j J'l">Pln ,> ?'">:>,t i>J6. u1\~ .p'')~D (36) -(Short story.) 

(Review.) 

. 2 .r t,/17/t't3S' //;1!3?.f> (1'0 I:>] , fi>~') , ~ 1~ ~ 11nlc ( 37) 

.2 .G~o, /10.3s- /liYB;.o _jJNI> n:>J .1')~'). \>~'?rikH f>'~t-J (38) 

~r p1f c. , ~ > ;)Jt . ~ .(!j1Q 1j)r ~ ;,•t.1f,,G, .,,r.foJ ( 39) 

. Gtfi.-~~r XeAJ'AJS'" llrl'3?Si ?lc.•'J 

:2 .li/12./1'i'3s f n'131.I> ?le:. c.'J . 'f?1c.;> .'1'?' (,;) j\:>N ( 40) 

'S'3~ .[e/lrh~.J) #P'B?.n ;>k.jG] tf ,,,ft'~ t>=> . f~Z~ •. p'3 1 t-1fn1 P''>\N ( 41) 

(Education. Review of Jacob M. Levy's Maitres et eleves: essai 
de psycho-pedagogie affective (1935).) 

-~ .[sill /l'Ur Urf3"lSI I)~ ::oJ .1-,tu., J:>d.;.> '">oh.J p~f ~?W i)~') ( 42) 

nf 1'1ft, ~· j>'>=> ,1lch2 .( 13 1 ~1?1) ~~">jlp ~)•NO J~I ~.P (43) 

. <J3 - "-'- . [ e IV> I FUS II -J3'lJ> ?It. ~ ~) 
(Review of Nights Abroad by Konrad Bercovici and Grandsons and 

Thirty Million New Americans by Louis Adamic.) 

.q _f qfi3 h~s I/ ";)"3'").SJ r, f 1c 1G) . f1k.;') • P' r,; l P'.j 1j y f 'I P'.J Cv t>' ~~ ( 44) 

:ie .r~.-~l'llS"f~J> 1~·11tril , .. n_h'))tf\,, f"=> ,..ri!.Jt.;)•f.1·1c.f :t.> 1Cot.1 (45) 

(Review of Robert Nathan's The Road of Ages.) 
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1936 

:'11)k (n, "P1">::>n,. :';)'?'"NI,] .:> ')90 ·.!2!:! .~01 t&.tf l'll'1S (46) 

. 210 -25> , Dtt~t. II ' • 31.0 / ;,i,3 ~ " 
(Criticism. Basis of chapter on Lewi sohn in t>?'iNlt. 1~0N [item 155].) 

fcJ )1·ft,1G ?..,=> .~ ·'10'""'.., .tc. .J\lc.H •t;_?t, .. of.,~ p•;1;)• 11 (47) 

.1&o- l1C\ .. DAbh~3'- #•19'\n l''C 1C1 
(Review of A. Revusky's The Jews of Palestine.) 

8Q>-'iBl.G-/i.rhiut-U\1~111 ~l=il b l''rc,IG 7);).~ . ..'~'' ,~ ,,~tJ• ~ ~f'i) (48) 

(Review of Harry Sackler's Festival at Meron.) 

.Z .[she/itui. ~ 1'31n ~le 8 . .P.,1c.i) .J\''>~v .J\13"\~ .J\h1Q;)n .fllc.-,j)f ( 49) 

.2 .[ihe/1q3,,fi19-,J') (,fie. a . f->k.J> .(Dy''>Nb n1~\o..Jl\c.ct)~~1tjr ?'~11t.a ( 50) 

.k~ ,nf.~. Alt- IJ~'Bm ·~ l.l\1~n,')~t. ~">I? • )lo·~f ~ 'roe~ ,.,,"" ( 51) 
(Review of Ludwig Lewisohn's An Altar in the Fields.) 

1937 

.p•31~t "280 .(1oa1 ,,,~,Jl/">'j:)"; t?'i>kr.J1.cpi.,1a•o).J11t.1ft:> ~c1 1?~ (53) 

(Short story collection. Contains items 1, 2, 4, 5, 6, 7, 9, 10, 
and 28 plus three stories published for the first time.) 

(54) "The Oral Bialik." The Reconstructionist. Volume 111, Tssue 5 
(April 16, 1937//Tyar 5, 5697). 13-16. 

(Review of recently issued volumes containing Bialik's speeches, 
addresses and interviews.) 

.10\ .'f.10/is/Y131 IJ o1~1S> \'eil\ 1J k:N I" fc., jG ·r>:>. ~ .f-,1c.~ p•.:>l';)J ( 55) 
(Review of Ludwig Lewisohn 1 s Trumpet of Jubilee. Reprinted in 

";>~J~;) ny'"~lt....J'h'do';:) fl 1f1':l!Z. [item 64].) 

-
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1938 

S'l·S'O .0111141439 /,)~9')J) .. 9Nl\J :>'"le JYl~ln )' ~ . ~ •. Ni ';) 1 ~Cllc!)l~fc ~ ( 56) 

(Review of Isadore Snyder's From the Kingdom of Necessity.) 

1938/9 

,11-39 .Uct?IO-)C\ #C·3w .~ ?"::>. i)_j) 1"')NJ:: 11lo1f i?lti) ')~O ,,';)OQtN» c.ln;:) (57) 

(Short story. Reprinted in ?., I• )!J .lll~IO j1':l [item 123] under 

the tit 1 e P'..O'~ 1 ( !nt.~ . ) 

.rf\113'\nJ~~,~ ~t :l!J'~ ·ru·~ i~ni ~1) (58) 

(Education. Not in the Klau collection.) 

1939 

.p~~N .(01~)[ ..,.r;u'a f~ ~,,3. ~..,r">f)J''t>! ~ D'11C.'..\O (59) 

. I oo- 81 _ fN\"1 l'i3'9 // ('131.n ") 11 lc.) \ .J'"):l\f'> ) C ? ..,~ 
(Criticism. Forms part of the chapter on Lewis in 'O?t")N}c. '">iON 

· [item 155].) 

/"' 1")::> , "'>~~,, .o~ ol~ ~~~ : ~nlc.p'">Nlc. p1~lo (60) 
w c,qt, I (,qi. . ( q/i,i.J,q'jq# ~~ ·~ G1 or \\ 1f t . 

'oa .(10 l'f ll'\J~ II ~ 11Ul ~J G f \''fl 
(Criticism. Reprinted in i)UJ'>t') i)ri?~lc.~"> p1f1j)~ [item 64]. 

Basis of chapter on Dos Passos in g71..,~k. '1~tl 
[item 155].) 

.;oq -10s 

. il'+ -123 

,r>• ?"):> • ..,~ • lfu ONIJ) : p0k.j'iN" 9 1~lo 
• [1u l"I /Jt1,3 i=r # ~ ~ ,.,t.n )f.:>] lf \••le 
. t 10 l1J:> / 10.:;q II t !Si 'iln f J N \ 11 r c 

(Criticism. Reprinted in DQ;~ro o·t')N~ J'b~O-::l p·fi~.e [item 64]. 

(61) 

Basis of chapter on Wolfe in i.>y'">Nk. '?~ON [item 155].) 

___ ............ 
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~ p•fc, n• 7;.:> . ~ . h1~ 0N 1'ej~ tP''k-i>'1w!G. P'~lo (62) 
.1LtO - 13~ .[10/lD/lfiJ'f II t '!It ptin !)] 

(Criticism. Reprinted in i)~~11t> i)i\'"'lNk:. J'b~~ fl'fi')q, [item 64]. 
Basis of chapter on Farrell in ~r~~~ 11~N [item 155].) 

. 'G - ~'2. .[11 /n IM /It~ 1ftl' DJ l p1ft 1 G • ?-o . ~ . tih ·~J t ( 6 3) 

(Review of John Steinbeck's The Grapes of Wrath. Reprinted in 
";)\~~ ;)))1")\l\c.J\b~::> p1f1:lt [item 64]. Forms part of 

chapter on Steinbeck in ';>y 1~le.1");0N [item 155].) 

1939/40 

J\1 .,.,,-r » ...l'lhi.l'OPi> : ~ii• I~ .1>Q.90t' ~r·~le .S\DiO~ p1f.">t (64) 
. p11 l~t 'iS • [),)q /~o] e ~ I ~i''iNk:~ 

(Criticism. Reprint containing items 55, 60, 61, 62, 63.) 

1940 

C:>e..) i) J'i-:>'n ,r~ o.,~oJ )c. ~t ·i~.ff),, ,f.:>e. .~')'i) i'>·~~';) (65) 
• (,LI -<-O , L ..l«"~'"'I IC\'i O II t ~ 

(Review of Meyer Levin's The Old Bunch.) 

1940/1 

_a.2U'.Q<f'l> .. ,P'~)\l ;>">=>•il.f'2d~ 1Jli>1f i>\til ;go .t3.11> f/c.-,e 1-1'">lc.,1 '1\~o;) (66) 

(Criticism.) 

( 67) 

1941 

"The Hebrew Fiction of Modern Palestine." The Reconstruction­
ist. Volume Vl, lssue 18 (January 10, 1941//Tebet 11, 5701). 
6-10. 

(Criticism. Some material reused in The Literature of Modern 
Israel [item 144].) 
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(68) 11 Individual and Community in the Fiction of Palestine. 11 The 
Reconstructionist. Volume VI , Issue 19 (January 24, 1941// 
Tebet 25, 5701). 12-15. 

(Criticism. Some material reused in The Literature of Modern 
Israel [item 144].) 

(69) 11 The Lack of Humor in Palestinian Fiction. 11 The Reconstruc­
tionist. Volume VI, Issue 20 (February 7, 1941//Shebat 10, 
5701). 11-12. 

(Criticism) 

(70) "Adaptation to the Environment in the Fiction of Palestine. 11 

The Reconstructionist. Volume VII, Issue 1 (February 21, 
1941//Shebat 24, 570f). 13-15 . 

109 

. S-12-510 .(5/.)b/lct~I #~t,n )O!.)l) ( )1'~ 1 !)~"):>. ~·letr\t' 11~o (71) 

(Short story. Reprinted with the omission of the opening sentence 

in f">ll \~J\l~lo I'~ [item 123] under the title 

•l">C,c1 f >n\c.i) 'Jt.) · 

1941/2 

.'ll.'\- 2cu, .G ~~I-LI i. //:;,'' t.n'l l r'"t> . i>i''°'" ~ 11l'i>1 f 2\k') ..,~o . ..nl~ln9 fa~ ( 72) 

(Short story. Reprinted in i'"'I' ):J,.J\)~lf') \'=>[item 123].) 

1942 

(73) and Abraham Aaroni. Modern Hebrew Reader and 
Grammar. Volume 1. New York: Shilo, 1942. 196 pages. 

(Hebrew textbook. For volume 2, see item 81. Item 97 is a distil­
lation of the grammatical materials in the two volumes.) 

.(I'' G j>,N ft. .J'>!.nhcioo >}HJ f) Jjl re-:>'?/ ~lf'llc.~ ~· c ">;> ltr~o -,~b ( 7 4) 

. tl0-114 . r~~.11~2../l~ u~J ::>J()'>lf> )j'P~ ·~ 
. 2Jq -21) ~D>u.1q'fl #l'tn 1 lo.)J &...,~\n 

(Criticism. Basis of chapter on Twain in ~1->Nkl..,;o.J [item 155].) 
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1944 

.33'i-3ll .(r=c.b. ,, .. "' //]"QJJ 6e) n J\">',)lfl 1 G F. p13'?. p~ 11L 1 \1 jb»b. ( 7 5) 

. ~fl- ~O'\ ~~"- f1'fLf #-:ttn 1Ha l..1'1:llO 
(Criticism.) 

. l4 - 2S .[Atnl lq~~ /3 'u )O'J] le.J\1":>lr>, 1 j>">=> . fU? • l'{,i~ ( 7 6) 

(Short story. Reprinted in 'i"'''' l!.)J\IAln l'" [item 123].) 

.ne-n1 .[s-llk)~~I..\ ditn )''o ~) C:> \''rl,l=> p-o .~ .?,inv .J''~"-.,~ (n) 

(Excerpt from the nove 1 p\1 'Q:j ''::> [ i tern 90].) 

. 21(,- '2.ll ,[J..,~ l~~Y /1'U\ JJtw-\rc>J ~ ... l.J'">'>ln,' ?)~ . .}!lk.ibnn f,~ 1it'b ( 78) 

(Excerpt from the novel {.)1 1 ~~ '~[item 90].) 

1 f )l'lc ,b ??.:> • i)c.I~;) .f1 ;>IN">~~ 911 0 ...l'lc.rl 
11

\1?f pof.'"> h.., (79) 

• il5'\ .. [;h/1~44..J f3'1u·, jlN.n JGJ 

(Review. Excerpts appear in item 88.) 

.291._ 2.11 .Qq'\'i Q~\nJ j?'):;) .:)'?'.,,.~ 11lo 1f ~i)1~ .00 110> rf? (80) 

(Short story. Reprinted in j))I' \~.l"l~lo \'::> [item 123].) 

1945 

(81) and Abraham Aaroni. Modern Hebrew Grammar and 
~~-Reader. Volume 2. New York: Shilo, 1945. 214 pages. 

(Hebrew textbook. For volume 1, see item 73. 1tem 97 is a distil­
lation of the grammatical materials in the two volumes.) 

."ilS-'llJ ,fli\v-.~ l'i'4S))pl.J> ">J~J ln">?Jn ,~' f>=>.-(.1?3? •?'>1• 1~.l ';)iic>Ji> (82) 

(Excerpt from the novel pJ• ~~ '..:> [item 90].) 

.33~-321.[Ma.1 fli'f f /h)tll \l 10·1»1r;J J-n ..J''l?lf> ,L' T'':> ,..h!jl•f c .IJlOO ..J''~,~ ( 83) 

(Excerpt from the nove 1 p 11 i2)~ 1.::> [item 90].) 

(84) "Voices in the Storm: Aspects of Palestinian Poetry." The 
Jewish Review. Volume 111, 1ssue 2 (July 1945). 85-106. 

(Criticism. Material reused in The Literature of Modern 1srael 
[item 144].) 
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(85) 11 The Teachings of A.O. Gordon (1856-1922). 11 Jewish Social 
Studies. Volume 7, Issue 4 (October 1945). 337-356. 

(Criticism. Material reused in The Literature of Modern Israel 
[item 144]. ) 

(86) 11 0f Good and Evil (Brenner 1 s Palestinian Stories). 11 Youth and 
Nation. Volume XIV, Tssue 1 (October-November 1945). 11-13. 

(Criticism. Material reused in The Literature of Modern Israel 
[item 144] . ) 

111 

.'ti,)- qi,1 .[10/14/,tt~f lh>'~ \lf.n r» 1
) ~ 111(t,~~ ?'">:> , )~·?l'n';') (87) 

(Short story. Reprinted in \>11' l!J~l~Jo 1·~ [item 123].) 

1945/6 

.c.o .U'ii.tS"-'f~ #t'W ~ t>,:) .'1~n itlO~ .f1>),n')k. p11r> .Jlkri ''rnr ~(., ~,, (88) 

(Review. Excerpted from item 79.) 

.~1.0- 2t)) .[i'Ns-c- //~'tn) ~f-f ~ . ~- ~o1;:io,.1f.1~Q p•.,10~ _,.nik;') (89) 

(Short story. Reprinted in i'i\ 1 l:J .J'lrlln j'::> [item 123].) 

1946 

.p>il~ 23'4 ,lql.f(, 1 l~)~.N t? 1 ?fc.~ .pl1 i!:> 1:> (90) 

(Novel. Re-issued in 1965--see item 173. Excerpts--items 77, 78 
82, 83 and 93. English translation--item 152. Play based 
upon the novel--item 171.) 

:3t.0-3s} .lft.1. tCiit(,A' 1'~ Gil u.Jl.,~\n ,<!: 1.,-=> ·~r?fu .i J\~ 1'->-;M n), ( 91) 

(Review. Excerpts appear in item 94.) 

(92) 11 The Idyls of David Shimonovitz. 11 The Jewish Review. Volume 
IV, Tssue 1 (April 1946). 42-56. 

(Criticism. Material reused in The Literature of Modern Tsrael 
[item 144].) 

. 1(,7..-lSo ,{i~'fC., /l!Jt;iil C--n 1.,=>,!)?1.,wk. ''3~.\ 3t.ii~.iipn ·~,r>~ (93) 

(Excerpt from the novel pl• ~~ '=> [item 90].) 
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.1c-1-v .[l'l'ft.-111llj'tn]1) r.,,j .·1~-tr.>i;)();;, ·l'Pri>.tJ1lc.t4 1'1-»J1t,1 (94) 

(Review. Excerpted from item 91.) 

,J-.11"\c.1 -"h~o~ ¥o~N:1't'! ·\'rfu .e.. ft ~I'")~~ i)J>'?rJlc ·~ltl' 1
'0 (95) 

.11i- - 115 • [l~'ft-'""11 // J .. tin) 

(Criticism.) 

1948 

• lo7.r-q"2. f Aen I 11~~ //rr~vi \O~J I Jn;:ilo 1 0
1 ?')::> • ~113?., .p 11~;) 1")nlc.. ( 96) 

(Short story.) 

1949 

( 97) and Abraham Aaroni. Fundamentals of Hebrew Grammar. 
~~..,.,--,-New York: Shilo, 1949. 261 pages. 

(Hebrew textbook. Distillation of grammatical materials contained 
in items 73 and 81.) 

"'19 k.) fl ~")j)\fl I,, ?'~ • t'-U? l\,J\JJ_l1f l. p\l~r iUfi i)je,)'- f.rtn ( 98) 
. 'lol .300 .LN\o.~~ tqliq llC'1t.ri . 

(Criticism.) 

'2S-ll, ,(Aq;d \9~9 //G't.n \O'~J 1..m;)lr> 1=>r>-=>·~ .J\':uh;);, v!!lc.~ (99) 

(Excerpt from the travelogue f~J f'~i~ [item 120].) 

,o.::> ?"').:> ,')~?:"> .~j>'"NJi.f ?"'~";:) (100) 

,c,20 .. ~1~ ,~14 .[s-/1J/1tt~9 11''\Jl 1 11 lc. 9•j l:l ,,.ft 
. 6q~ - ~+4 • ts-h..0/1,'i q 11 C1u 1 11 lc. ~J j~ )l'(l 
. 81' -s 11.. • r:~h:l 11~~~ II (iv \"O l' 1 r \''re 
.810--e~q .tt..l"4D/Jo.4~1JC·11..,J\ \l'o .:>J ~r ,,.ft 

(Excerpt from the novel ;11 \'let;) [item 128].) 
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J .J'i?lo ,:l (>'=> ·t'-"3' .(7et41 ~"i fa f1~v boo [,.) •p•~r>,, ( 101) 

• 11.3 -122 .[~1 l~'fOr II Cit.o , .. ~J 

• t.s~-G83 ,,[sh_i/10.i;q /(:1(;1) "'>11 lc. n.:>) n:> \l 1 f~,fP ?U·1lc.)1Q.,,'"'1>klHI '>'~~Jn (102) 

(Excerpt from the travelogue ~..,,, p1.:)">~ [item 120].) 

.1~ S"·le1 .'t1,"'.\J11wvf G'u jl~-\l'o) n.l\·n\n,.::> r>=> ~ , n~ei? J'\J.,~? ( 103) 

(Excerpt from the travelogue z>~I p 1~ [item 120].) 

n::> ?"):> • ">lc.l?i> • 1>'?'.,tJIJ ~:> '9 l~ 1 ( 104) 

.tt11-~l.. .L:eA2.l1cr~, )IG'1t.n?icj 1J nf \''ft 
.qstt .t~hk/,q~q II C»vi fif1t- 1c.J t f )''fc 

.ct1.C'.\ -q(,6 .rq /er "q"q 11 a~ fifi,_ 1GJ Jf ,1·fc 
, 10o, -1coc, s:.Cfl73/1t:t~°' 11 ,,~ t'hJtJ "f 111k 

(Excerpt from the nove 1 ")\) I'~';) [item 128].) 

. q-e .\:'A-,j ... ~cf'.l9~~ //C''t.J\ f,Il:.-;i~) G -"i?lnr:> ~~ . )t?3;) .J1 .,~'> ( 10s) 

(Excerpt from the travelogue r11 ?~')~ [item 120].) 

, rl;.")t' .l)j1 ) Nl t(~IN 1'1'HI ~1-)~o , ~I~: fu1t' • tj:,k;).J)~ 1lrl ( 106) 

.1\ ... ~ .(f\'tq) 'U J;Cj11~fie1 P'l"I~">: y"'>l1 \~ 
(Excerpt from the travelogue fi11 p•j1? [item 120].) 

.1&-3) .[<!>~. l't'i'{ //1 11tsi '">tll) k.J't">?ln )co?">:>.~. lb~t> p1 ~~o ~ ( 107) 

(Excerpt from the travelogue f?~l p'~I? [item 120].) 

.l~S"·le.e .~1~q-~"· AS'O#• 'tJ\ ,J\')(-1~ CJ1"):>ln) ~ ~1!) • l '13';) ·I hr>~.D f1 ,,, ( 108) 

(Excerpt from the travelogue f>91 p 1:n~ [item 120].) 

.112> • L1l.11~ /1q'i9 //1"t.P16 ;):)J j p1{c, (!> ?.,=> • J1'1n2 . -"!JI"~ '''? ( 109) 

(Excerpt from the nove 1 ;I~ I'~ [item 128].) 
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1949/50 

.25s-1~1 .U'<1.t~-so # 1'u1 ';)r~r ~.~lj'U\;"> .v"">'''t') P'')I~ (llo) 

(Excerpt from the novel "\\~ \'le.':> [item 128].) 

1950 

.nl.f .:n3 .[2/1a/i-.so#•1tnC;\ec=>J~1 1 1 1 ft,G:lf1=>.-2UP5>.~t'~ n~1~-;:> (111) 

(Excerpt from the travelogue 7>1' p1.:n1 [item 120].) 

.. ~t. 
1 
i.-.7..lll1o/14.so #11.J\ ,.,k.. lr..3) n• \''ft ,C=> ro . -,uz'9> .f 1:>1v=> "llo'> ( 112) 

(Excerpt from the travelogue y>11 ,,,~.,~ [item 120].) 

.1~2.-11.\ .[s/1-./1...,Sb .#' 1110\O'..\c)J=>1t•dc 1 G~r">.:>.1\c.l1D.f)1 i)kfn)..n4>' pl1 (113) 

(Excerpt from the travelogue 'f1'f\ ~'::l"l~ [item 120].) 

(114) 11 Contemporary Prose in Israel. 11 Middle East Affairs. 
Volume 1, Issue 6-7 (June-July 1950). 180-190. 

(Criticism. Material reused in The Literature of Modern lsrael 
[item 144].) 

.~10 -'V:!i.Gh'tlio.so II·~~~ 1t'llf \1'~,c~ TD .?~~~·f>'f.,1%)~ ·~ 1 N \) 1 r~, (115) 
(Excerpt from the travelogue '?"!1' p':1>lt [item 120]. Translation 

of this excerpt into English--item 147.) 

,'tSD ,(s/11 /i~fO // 1~ 'i'k. ro] i)r \I' f l
1
(:> ?"')!) • ~l_W. rlc,'")Q 1

') ~p1 iN~ '.J~ pt ( 116) 

(Excerpt from the travelogue ?'~' ~·!1>~ [item 120].) 

(Review.) 

J r ,,, rt , c:> f ..,~ .')jJ1s. ·-r3 '0.} f '')~11 ~ • pYk. ..m rlJH) r1c.,, ( 11 n 
.1~ -1c:oe .(qJe/1CtSb // 1•t.n fif1c 1~J 

• /Ol.2. .(qfnftttm II V'1Ul '°>en ~·) nf \''~Jc~ 1":) ~· \1 13 r ..,~~ ( 118) 

(Excerpt from the travelogue f>11 P'.:>~~ [item 120].) 

(119) (Review of) Modern Hebrew Literature: Trends and Values by 
Simon Halkin. Middle East Affairs. Volume 1, lssue 10 
(October 1950). 291-292. 

(Review) 
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. p11 ltrt !~O • \JCtSbJ ~"W )9'1c.: jl)I' I~ .10ri 'j>?~ , f')~\ ?!.J">~ ( 120) 

(Somewhat fictionalized travelogue through Europe and Israel. 
Excerpts--items 99, 102, 103, 105, 107, 108, 111, 112, 113, 
115, 116, 118, 122. English translation of one chapter--
item 147.) 

1951 

1f f>.:> ·"?W . O' k.t f ?rr!j 10 ( 121) 

~ J2.\ I ~I. -J)S° .UbJ /i';S-' //b"it.n )c."))lc.j 1J j• jl'fG 
·"'q -~8 .t3h../1'1S'l II ~h~ le.. .,;k. '~J 01 )\.fl 

.J~Ll -l'.3 .t.3/ttA·-tS'' // Jl\t.n :> ,;le. lcJ G• )11ft. 
.. 3eli -383 .'f.~1t,/Rs-l /I t!"t.J> ~ ;1k.. o] ::J ~t.fc 

(Criticism. Forms part of the chapter on Lewis in 
[item 155].) 

.r~e -S4S .ls-h&/1-.ri #~~'ti' -,nJc. ;:.•'Jj!) '11ft J ~o. ,.,lcJ,;, ,).)ro~ ~~ (122) 

(Excerpt from f1~1 ~'::>"~ [item 120].) 

1952 

p 191Nt 2.10 • l'lS'l. 
1
'i>'fr 1'> ~Olt-l :p1fti1?1 .p1")l~ 1 p;\1 1!.),Jdtlh'l 11';) ( 123) 

(Short story collection~. Contains items 57, 71, 72, 76, 80, 87 
and 89 plus two previously unpublished stories.) 

(124) "Some Contemporary Poets of Tsrael . 11 The Zionist Quarterly. 
Volume T, Issue 3 (Winter 1952). 59-68. 

(Criticism. Material reused in The Literature of Modern Israel 
[item 144].) 

.)&-32. . tAtn\ l'iri...#~e,n 104] n .P??!n /:) ?"~ . t~~ ~1lt.e"~ ?'JI~"-., ~,~, ( 125) 

(Excerpt from the novel "')I? l'je.') [item 128].) 

.'it).·~. O~J7Mt/:1"tl'I jltU\- \"<ilJ,..,'?1~,1=> ?.,:),.µ.~ . ..,,1[ ")\1tJ i>'MtJ'i\..sn't ( 126) 

(Criticism) 

::n~3'2.. .rse,~:-<>c.t.l'l.r2J/c""~ Jleir>~ 1 ,q.nJ ~">i))n/~ F·~!..)Pfl. o.)'nk.. ~rr (121) -(Excerpt from the nove 1 .,)~ \'it-':) [item 128]. ) 



116 

1953 

. p11Jt1r 20"2. Jq3 
1
1"?1t p'lf : ?1 ~ r.n ,"'))? \1lc.:A ( 128) 

(Novel. Re-issued in 1965--item 174. Excerpts--items 100, 104, 
109, 110, 125 and 127.) 

.\&'4 I.du, /t4.s-J> !lu·~ ~' C.il 1 l''rc,~r r"'=> • .,~i~.~~, \"~~ pm~ ( 129) 

(Criticism.) 

n=> l''fc ,,ff''!) .~·)"Gt.itf)lc.o ·~ .l\k.N\'1,lc.? ":)'O'r'''?lc,, (130) 
. S'i3 - sq l. . r t.ln./10.S) II e•u 'PO (!)j 

(Review.) 

. \2-ll .[11 /c,//9S'3 /~"1 e..n ''"° n:Sl /a )II~ I ~f TJ.::> • ">kJp 0 . p•r>lc. ( 131) 

(Short story.) 

.1~l~n .(~~' P11n ~ p1t 1lf) \')1?t3., '")~u ft) P1t,'?f) p'•"~';) (132) 

. 8i .U2/l.//l'iS} //~ 111tfl 1f~j:>J ';))''ft l.f '?1.::) 

(Review.) 

1953/4 

,J&\-31.f ,Ciqn-Lf tl1'"~J ~f'>=>.t>1i3w . .J\1e,fev j)'~).)J'hfX'> (133) 

(Critic i sm. ) 

1954 

. .'3t'&-3D2f2/l«fMs't 41"'w k-~1lc.jGJ 1G \''~,~{ r>~. ")klJD. 
11 llCJ 1

fllj) 'OJ.," ( 134) 

(Criticism. Material reused in 'i>"?11Hli:. l')QON [item 155].) 

,iqy -!'tt> . cJ.,t'C.J..11~SI-\111 1''tn_jltUU9 J\">~0,r11:> .~ • .!J'I ?~.., (135) 

(Short story.) 

. Sil -set, .'G,N /1rtr'i //?l)'f;n fO G'J r,,,f~,~s ;n=>. ~ .t'1? ( 136) 

. '°'-\-Go) ,(t,hs/1qr~// 3"''t.n 1110 j'J IJ'p•fd 
(Excerpt from the novel p\1 ~ '::> [item 90].) 
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.11~-1rti.t ~/1obo.S1J. IA',\1~ [,~""'a nr,,,~ lJ ?'>:). ~ ·11~(1;> i-j9'~";) i)~.,'? pr ( 131) 

(Criticism. Material reused in i.)j)'">wk.'1ao~ [item 155].) 

(138) 11 Some Contemporary Hebrew Novelists. 11 The Reconstructionist. 
Volume XX, 

(I) Issue 14 (November 12, 1954//Heshvan 16, 5715). 9-15. 
Samuel Joseph Agnon. 

(II) Issue 15 (November 26, 1954//Kislev 1, 5715). 14-21. 
Barash, Kabak, Berkowitz and Schoffman. 

(III) Issue 16 (December 10, 1954//Kislev 15, 5715). 17-25. 
Devora Baron and Chaim Hazaz. 

(Criticism. Material reused in The Literature of Modern Israel 
[item 144] . ) 

OJ'!)e, p'1)r, 1n pl?~O~ ~N p:>lt.np1;!90 le ;,•lJflhj~ ~).,~n ~ o•,Jj>aolc.~ ( 139) 

. is- .Cu/u, ho.s"i //i''ui 1fo:> 1&J c ,,.fl /•f 7;:> .~ .(~1 f1? 1
') )k>., 1k. 

(Review of Harold Ribalow's This Land, This People. Appears as 
the last chapter of i')pt.,tJlc 1-so...i [item 155].) 

(Review.) 

1955 

J· l''r,,~r 7..,'.) .. ~.1''ll'" 1v~ 1 i1 ,.I\~ ''?~ 1l11 (140) 
. 1lS -J2i.i . r UlS' /iqsS II )"1Ge..r> ">1~ l 1 

.s-:lo-~ s"1i,1i-.ss- 1,1,,,,tni'o~ r 1,,~11r ~ .")~.A)~.,..ir.,J\1~ .ri~~ (141) 

(Criticism.) 

(142) 11 Eretz Yisrael in American Hebrew Poetry. 11 The Reconstruc­
tionist. Volume XXI, 

(I) Issue 12 (October 21, 1955//Heshvan 2, 5716). 9-14. 
Bavli, Halkin and Regelson. 

(II) Issue 13 (November 4, 1955//Heshvan 16, 5716). 13-18. 
Lisitzky, Silberschlag, Efros, Feinstein and 

Halevey. 
(III) Issue 14 (November 18, 1955//Kislev 3, 5716). 22-25. 

Avinoam-Grossman and Baruch Katznelson. 

(Criticism. Material reused in The Literature of Modern Israel 
[item 144].) 

• ICJ0·1oS" .[No~. IUS I/ .SW.. 1~· 11u\l :l .J\"}i»lr>i ~ f ~ . )I~';) • fi~~ ,~J~j) -rpri ( 14 3 ) 

(Review of M.Z. Frank's Sound the Great Trumpet.) 
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1956 

(144) The Literature of Modern Israel. New York: Abelard-Schuman, 
1956. 253 pages. 

(Criticism. Contains material from items 67, 68, 84, 85, 86, 92, 
114, 123, 138 and 142.) 

118 

.2n-~ .['/1~J,"r1. h~"'t.n..,1'~c (:>1lc' 1,,fc,;)r z>:>.'\J')) ·\'o'lcJf th'3,f (145) 

:n.ct ,221. r. h.c/1ets~ UJ"~va G~JJ ~' \''rl 
(Criticism. Basis of part of chapter on Lewisohn in ~j)'?NI' '')~N 

[item 155].) 

. l~ -30s- .r1/1v/10ir~ //)''Gt;\ 1o~ u,, \ 11fc J i)r 1-,:) . ..,1-.l~o.l~ 1lic.10\e ( 146) 
(Criticism. Basis of chapter on Poe in '\>?~.,~~ l"');()J [item 155].) 

(147) 11 Gedalya the Shoemaker. 11 The Reconstructionist. Volume XXI1, 
lssue 4 (April 6, 1956//Nisan 25, 5716). 12-16. 

(Translation of excerpt [item 115] from the travelogue 
[item 120].) 

~IP'~ 

. fl I'- - ~11 ,rc, ln/10.si..11 J"'ts> J1N.n l iJ "r ,,.~ 1~r r>=> .1El.!.!2 • \ ,ud;, ~.nJ ( 148) 
(Criticism. Basis of chapter on Hawthorne in 'i')j''")fifc. 1~,..i 

[item 155].) 

.105-104 .rJ3h,/1~sl..h!f6~!> [,[~ ;~ j{ p•f~, i)f r):> .1~ • \h~;. ';')">I~-; ( 149) 

(Criticism. ) 

~'~~';') ~ltlc.., :in1001.a)7>y')Nll? un~ l,!"bn 1 ?lc.-011~ej1 '1)i)(150) 

. ~ , s2i+ .Lioltt.t l1•u-f)/~MU' ,~,..~·] ~~ \''~'"'t'=>. ,1c.\1;> .(i)r'~Nlt'> 
(Criticism. Basis of chapter on James in i)~'")!'Jlc. 11-;o,.l [item 155].) 

,n-11. .[11J:z./1'is<- //S11 ari 1ltn ti=>J le \''ft,1f ~4. ')1c.l1?.>. .1~=>';)~·;, (151) 
plus 11 additional installments. 

(Novel. Published in book form in 1965--item 175.) 

1957 

(152) Dusk in the Catskills. New York: The Reconstructionist 
Press, 1957. 264 pages. 

(English translation of the novel pl1 'gj> '.:> [item 90]. ) 
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J'lkfwf 1\d1p 7~ .(--i'>ltNi> j)tJc. .. J\IN 1 ")n~- ~~jt ONl?D) p11l~ ;,e1ft ( 153) 

.11q -11~ .(rqsi) J 11 •tri ,' ')icJl;)+ J'l">">t\ ~ ?., 11 \~ • i?.)t e ,aoa p•tif t 1 ( 

(Three short stories.) 

J:l '"f c , tf ?.,=> . 11c.11u .h1~~e. ,!J fa ~1·e. h) m~o 'N ,~ ( 154) 
.SOS"-500 ..'\.s/n /iu7 // J111 Ul 1 11 Jc JG1 

(Criticism.) 

1958 

~?·?lc.f!'I .lJ'N' 1l' DJ,1t/c)N-l''~r''H~l(.J') i>~h~n 1n]1 1~k '?~ow (155) 
,p•?ll'J"'( 2Wfo • IC\~ 1") 1 ;:>~ 

(Criticism. Incorporates material from items, 13, 16, 32, 46, 59, 
60, 61, 62, 63, 74, 121, 134, 137, 139, 145, 146, 148 
and 150.) 

C.I ,,.rc.
1
)f ·r>=> ,~ .(p-.c>'~ ~pr• rv) J'hl~n 1 ·~ (156) 

. G,2S-,'l~ .[~/i7/J'l.5"9 II 011•e.n JIN.n GJ 
(Criticism.) 

1959 

. 1~1-lli~ J1}:t)ic;SC1 l/(/"w.si,C G.:>] G p•fc,nf ?"::) :>~ :->~oNn ,f,..,o .~ (157) 

(Criticism.) 

(Criticism.) 

~ \1.fc )of?"):) .~ .61/Gj~ 11-i8 fr; O'~Qv ·nliN (158) 
. ~14 -;1s- . ( l.f /3/1ttSot // G"•ui 1il 1~\i: ?ii 

(159) 11 S. Shalom: Poet and Mystic. 11 The Reconstructionist. 
Volume XXX, Issue 2 (October 16, 1959//Tishri 14, 5720). 
16-18. 

(Critic i sm. ) 

.11 . G'1 lllACisct II~ 11tn~::J :> I''~> lf ?"'=> .~lel;;:>.~.t>~ f:ilp) l'i,f~ \1'6Nef ( 150) 
(Criticism. On Halkin 1 s 60th birthday.) 
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.J'+-)O.U...~'17tn ifo:U k: .l''>\l) ,~~o ;)")10) • p;=> . p ~9:N. ~~:> lhn~ 1,.1
1 

( 161) 

(Short story.) 

1959/60 

~, -j ,J\"')·;:>lr~ , 3, r;=> . ~'.Jc J~ 1 ~ ))Nf e.i .J\lc.ti ",1. S) ..,~10 1, ( 162) . ,,o -lto'\--;ri9Sr:t·"o //(ts.-G.,1~J 
(Review of Bickel 's "')\? l~t-l l\§ .,.,:.-,e., volume 1.) 

1960 

,er?.,=> ."')\c.1~n.'i)")~.,.~ ~',)';) (163) 

. 2'°' -210 ,[2./1q/iq1,o II t1w G~e 1~J JG p•(C. 
• 30'2- /lC\ 5 ... ~ L1 • t. 4/24 /iq r,o J 1 ?'~ ~ nil ~ 1 l" f c. 

. ?.~<. -31Y .C3 I 'I /tqi.o II ?''til i~ le.. ;,) n• l''fc 
3G.l .t~hs/1qt.oht\J\ ")~k.. l 1J ~ \"ft· 

:~;s, l1t. . t: 1.1I1 h'i'-0 '' f'ln \O~ ~J ~ p1fc. 
. ~II -L\10 '[~ /e/1'it,0//p'1tsi \O~ l'-'J c.~ \Pfc 

(Lengthy short story.) 

1961 

.\ll-\lo .\).QI\, \ctG\ )/~~.N~O t.r>')?ln,~ (">':). \'1'.h.\~ i)~._ 1 .J\")lf/) 11jn»(l64) 

(Criticism.) 

?f \l'\t. ,t-l ~-P ,")Id~;) ,(~'!>tn .)lfU) 1o}°)p1f lc.1';:) _j)'? 1e. };- p 1 1l~-,)) ( 165) 
• S7Li -SU .Cc./30l1qw I //le.'!>~ jlNJ>jv] 

(Criticism.) 

,sqs .. sq~ X 7/1~ /1,,i-1 #):.~';)It. r.J ~J ,,.r~ ,N ?i~ :1)d9";> .. 'ICJ't.1n Cos~~ ( 166) 

(Criticism. Hemingway had died on July 2, 1961.) 

. 81 -e<, . G l-/1,- /10,t. I //;i;,tl' Jr:>C 1J ~ I''~ I~ r"">'=> '~. 1 r~~ [f n ~ \1,$'\0tJ ( 16 7) 

(Criticism. Bavli had died on August 4, 1961.) 
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1962 

.(~1ror1 t 11t, ')-;o;, fr . ...,,"1-)~f~1\>J'~ ntik. fe. ;)Jf>'e fy (168) 

• "2,0'2.. :r.•h.L/11'4'1.. #?~ u~tt k:il ~ 111rc )"N f'=> . '*130 

~ \l'~C, ?N (>=> ,;tl1~ .. e~'I">~ p;-n?lc. J'i">'t;:> i?'d"')C.l·~1C1k. (169) 
. :;.s , tn /". /,,~,,.. #~!>t.n )ltn i)' J 

(Criticism.) 

,~N r>j .1lc.\10 J?U o~? tt•\Q,o ")J'Ol~n )>::>j''~ \1'2. (170) 

.. -n-10 .c11 hol10.t..7.. 11 C.'~.n 1fo,:) tJ o ,,ire 
(Criticism.) 

1963 

,~..a r")j • ..,~\9~.f.poGn •-,;,~ on) 
• "ll~ r~/s/'°"'3 II c~ \O~ lc.•J ~ \''ft 
·"'~s .t: "i/21./'A~J II L~ , 11 1c. ~J ':/:> \\lfc 
.~t.1 .rs/J/Rt;J 11 l 1t>e.n ,,,~ GJ ;)!) l''fc 
.~e~ .r.sboho(.3 11 l:~~ ">'\}e ~<i1 \=> ,,1fc 

.. soY • r:sln/'f11,3 11 l~~ 111 lc C..:S:l J;, \Pf~ 
(Play based upon the novel p\• ~~'':) [item 90].) 

k.( \''ft 
1
';)i'J ?"">::\ .1J:.!15l .ptt-11 n.J(G fo, .,\oCn l~jf (172) 

. SBS . ( t,,h.\//~~l 11 C.'btl\ \l'O ':)J 
(Criticism. Damesek had died on May 28, 1963.) 

1965 

• p 111"'r 25'9 ,.1'\1.r ,...hh~or --"h">~r-1 .·~·rile. £n .p\' =?.l~ '-=> (173) 

(Novel. Re-issue of item 90.) 

.p•ll~" ~11 .R'-5' )~.,~r ,J\b~n~ :?'';)k. (n ,,,i I'"'~ (174) 

(Novel. Re-issue of item 128.) 
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.c13),H ISO , 11~5 />1;li : ?'?I'- fn ,")i):l j') I;) (175) 

(Novel. Originally published in installments--item 151.) 

- ";),11~J i>>.,ii\o,lve.3.n :rnoJ.::>r>:) .P~JJcH .'?1C 1f. ~~1" (176) 

. 31/., - 311 .[Afr.\~~ II n!:>U\ \O~ 

(Short story.) 

1966 

.13-n ~ .... ~I/\ ".::>U\ \l'OJ lc..S'l">:il~, Cnt.;.n ;)">lo) C..) ?">:l . ? Wlc.N .e ·~i' ( 177) 

(Excerpt from the novel p\1 ~~ '::) [item 90]. ) 
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TT. REVIEWS OF WALLENROD'S BOOKS 

John Dewey, Educateur 

.5 I·d22./1q'3"l. #;:»'3;.njltu' niJ .t1lc;'J .fuw~Jo~ (178) 

=>.>v')rJ~ • ;:, ~o . 1.DN ~. p11 11» ..n1Gt-J -i')1 13 1 J'l~l-;ir1, ·(O'J ,;>h1G ( 179) 

,1.S'l -239 .(lq3~ ) rfhn ,~i>~3t.J~ t~~ f.nt 1'p 1..,?0,, 

J) 1t1fes> DGl1'! ';) 

. n . [~t.. 1~6#h~3',_p p~) ~ \"~ 
1 
~ r-,::> . ~ ''. ;)?'1Nk.l-l p·i~'o •. ~ .n ( 180) 

:io .rStt-L-No.-. \q~ 11~~ 1~-·-,tn] 16-n ~'")~n, c. -ru . ..n~~ .\.' ( 181) 

.1 .. r~h.1AqJs#rt!310 \O~ I:>) ~ ,,,f~ ,;l r..,=> .~ :J·' (182) 

(Not in the Klau collection.) 

J' ?'">=> 'P!Jjlc.N 11
• P'~ ~ 1-,~lc. 911la10,, ·I':>'~") ~td")t=) pY!J~~ ( 183) 

. S(,> .[~ ... ~1Qlfp1"U1 ..,,~-G?ei:t 1--;).r.-)~1n 

.S''l .L."h.r/1°:3"0 //(}J")l\ lb=> :iJ -:, \\'re ,01 p->,:). ')k11~ .[p;n~1c., \"Ge,')le ( 184) 

.21s-~21~. lbe.c.. 1tt~1 //n"3')!) ,l'\::> 6J 1 ..P')~\o 1 \ -r1;, . ..J)~1 1 f c , C ft,1N]e JO';) ( 185) 

. '23-Jo ,[1'l/1s /10,:n) . ~ol~ ''. P~?•'),ak. piit~o,,. ;)4t-l , i>JO ( 186) 

(Not in the Klau collection.) 

:Jao .[n 1131.n] .ph-r~ .;.>et.J ,jNJ'[l1 (187) 

(So the citation in the Genazim bibliography. 
Unable to locate this review, however.) 
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pl• w I:'.) 

.~)/!}/,qt.S') ,;~Ii>~ ~Oj>';Nlc. 11101 f, f>~f,y,, JJ1N,~llc (188) 

(Not in the Klau collection.) 

.q1q.q1s .[~/"},~~; //J'ln\110 o~ f11·ft 1l:l ?,=> •11d1n .o.N,1 1~-1";) (189) 

:2~~-2~1 • OJ;-~s· ',~" II \'u fil1c."")1cJ , .. .,.)\)')In, G· ri:. •.f\~'·fc rfu~J• .P~ ( 190) -
,1 f>~ .Rfc;, '·~?'">"l? .l''i?""n 1n13 10 lt-J ~l?to .,do, .rf,.1,ue>o") (191) 

.20, l, ,t.•1'131'~, 11J't.n G-:>' -;:>J 1~ \"r' 
(Not in the Klau collection.) 

. e~ . r~+ lctif (. # l\.n f, r\t) ,-,QO) p"V • fJ I pll ( 192) 

J1.1 .. til .fJJov. fq~~ /l j''tn lte.n) ~ .i\.,,10 , \G ?">.::> .4!J3.a .t11r~Je / j1pf.1 ( 193) 

.CJ .. .)j [~ 1q~1 lo'lr11!05J ~'?~.Ek • ·lhiN~ p11l;)1 ~ .~1 •l-''' ( ( 194) 

S"s-0 .r,/i/l't'+q /JG'~ lPO P] tf \''~ ,,{ f">=l. phr;> .'11/Ull ,-,~lt.J ( 195) 

.~2'-o,l)o.f\, l"t'l1 hJ\.n~~G) U.Pi?lo ,~?")-:> • .ftl; 1.fff.j)j'll'' ,f1~~·~ (196) 

r'~ I p•:t>'Y 

• '4-~' .r0:.+. 1~'l.. /J c.'''e.n ,.,v.J\l 1c .l">">":>h~;J=> r-o . , 1-J) . ';)t'r") ?'M~ ( 197) 

.1s-\ .Cn.hJh".s\ /h/11tti 1~:> ~) n l'ifc ,kf r"' .~ : .. L'))')")U (198) 

,ci,:) ?,:> .111';:) &19);) '' ,9hj1f1 li)l/c.)-J'ltJ•t-,11 ,i1kN /H>IN (199) 

• 13 • [t/1/ 1cis'2. 11;,~·is> ...n~0 cJ c' \tifc 

PI I' i;J J)INJD /'':> 
.101-loz. ,[bue ... ~ 1qs2..//l»itn 1fo7J ~.>.,i)ln ,ro ?i::>.~u11 fc .N) fie (200) 
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·'-s- .r11/J11/11rl.// l11itll ~tn 1=>J .1NetJ;)fr 
11 .i>?',"t"' . ..,~ iaot-J,, .:l~ ,'':!"' ( 201) 

.~ ~ '1 ' ~· r ::> - ;}ii' ~,. ~ • ~ 1 :;)' r ~";} ..,ao,, r & J111p•-;i1 • 11 • ~1 • ( 2 o 2 i 
. ~02. .rJAi. A1~r #))'tr\ 10:.J ~1 ~ 1J'f~ , ~..:> r~ 

(Contains a one paragraph review of the story ~1 1 1~ ~f~.) 
.S . t(/43/RS3°) .file.~ .O~ ;>1j[ (203) 

j f 11·fc I n' ro • "\,!111) ".~l~ ~;o ~ !J:lll~ fi,i, o pnl I I 
1;>ql':l lila ( 204) 

. ,,, _~~I ,[q/e liaa°' II C113i.n fo~ ipJ 
(Contains a short review of the story ~o~e,~i) ~Jfhl.) 

.r;r/O-Sb1 .r:s /&/1~~~ II l"·~ ") 11~ l~J ~;) \\'ft,-:>f r")j ,"'lF-lliJ . '))')$~I If•",) !J';)") ( 20 5) 

_ ,\~ rt~_ 

. lo)-lot .t~ . .Ji..cJ<tSL\ lli 11 •t..n \'•o- 11~ "-~ j'\")~\n, t• ?">.::> • ..ntSc J'11n ( 206) 

,$0..ijCI 
1
11(t, 1~ ~e .u3o fr1~p '.~11·6 ~ ~·-,ec •. p01?!t.,oq•l1~ (207) 

.1q-1e .(0)'6/i~sllll"'tfl (1\t.J.:>1 
(Not in the Klau collection.) 

. loo-~~ .L tf\4'1 11\S 4 # t •1eJ1 jltU\l n ..1>.,~1n .C:. ?"):> . .nu1•fc .11 h ( 20s l 

,\lS'-\13 .tft'\c.~ \'\~ #~111~ \\'o-111 lc) I J\">-?lfl l'"fl' , \1.,3~ . ~Nft, r~N~ ( 209) 

.1s1-1ss .ro.hs/,,s~#~''u-i '1tnGJ 1r 1"rc,:>f ?""=> .i1c.11u. .~ 1 ·Jc-Jt (210) 

.(10/~/1,~rJ . ~ 1 "'>1N ''.p'iluN ro. \NII,, Aol' ,.,?Jf-. 1 1~ (211) 

."l'l)-2."'2. .r1h .. c./,,iS'4 11~11•9J' c,,9' P:il l' ,,,~,tr r-o .~ ,N)1J''l~ (212) 

The Literature of Modern lsrael 
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Ji-IS' .fAerd lC\~1] ic..J'1)11)~1c:> ?"'=> ·~ ·j.IIJl1Jlll1

0 (214) 

(Not in the Klau collection.) 

.~StO .rs-/10/IC\S11J~#itf\;'11c.<Jo frc 1 1f 1.,=> .1~9n .·;:3 Jr1 6~g,1c.o.(215) 
(216) Spicehandler, Ezra. Judaism. Volume 6, lssue 3 (Summer 

1957). 284-286. 

vP'iN~ '>~ON 

, S1 l-S10 ,f/. /24/iqsc, /l~~OJ'i Jl'O ,:>) f \l'fc /,f p">:> .1~1~l> • '~ J C1?tUd::l ( 217) 

.s .(1/1~/lq~J ,'i?l~n .111lc. ,\~";) (218) 

.1(.0-IS'°O\ ft/f:t/i'i~) //C'•e.n.ri?~ C:>) ~ 111't ,nf f'">:> ."iJ1S) .b 111,,,f (219) 

#G111Q.J1 1~1 "It- ')j le) Q .J'~ln I ('nt')O ':)~0) 0 rn=> . p~kN ,4 J iNi'j) ( 220) 
.211-21~ .CM~ \q~ 

)~_:}~ J) I ";) 

.s- .ch1s-/1t:tws-) .;pl':lfl '~;)~1~ra >'lrl''~, .ier·~lfu1c. (221) 

.fl\ /21./1~~rs-J ~ . .r.hn \\. ?h7--7n10 -r;rtn ,~,, .0;1 ,::i(,';) (222) 

.[n/24/1~~s] .~t)'')N[ ·c J.nc (223) 

,J :> ?">::> • p'l3? 11 
' 1 h}1:1 I :>I I-., r. 1 IJOk. ';) I J\~ 10. . p .. fl ,I 1f ( 2 2 4 I 

,'2.4~ ... °V41- .[Mo.'"'k. tC\<.1 II ,})'bf/JI \O~] ~ .J')">?\n 

• [,1/h ~?J . u~i3;, '\1lr 2.l'~ 11;,e p>w1
11 • p1')dle. ,CNN ( 225) 

• (1l/M/1'tl,l #IM.:>tn 1fo':l :i1 ~· ..,J\1~1,, ,GJ r>=> .1113;, ~l~v . Fo1 1 
> 
1
::>f-~ ( 226) 

.22. .. 2.l 
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111. MATERIALS ABOUT WALLENROD 

A. In Books 

:2.s~-21q .1q1s ,1~1 P'f:i\'?k.(.n .k.r">=>. i)")1.3 1n•fbN';) . .,eN,1f'd1C,J11c. (227) 

(Reprint of item 239.) 

:iqo·,l10 .C."'t..n I ")'f)~ ~~~b f11 ,:>r'">NicP p•')~lf pl")~lo .pt')"))\c., r·G~~k: ( 228) 

. !}t ?..,=> .u,11,;)? Jf')?in .,r.b4)o;) ,1112 fUJ . p'>lc. ,")1t- 1';) ( 229) 

.~C\O I 3ft -38~ , ;:J't>e.n) [lcxij1 
t ''j)~ f _n 

? lc'lc. : ~">I• l'.j .~ 11N&a J>'??XD J)b~o:> P' yi~ . oe.tJ 11cJ 1J ( 230) 
_ 29 ... 21 .l~•ftn ~ P11 tJ•lc.f p 1 '?~t p1 f11~ 

,tt!lr :?11• '~ .n'?~,nk.? ~·"r.)l'il,J\h~:>>brtn ·r··,·roJ''(~·~ (231) 
. /liq -1~r .5·~w 

I \>'?le. (,, , \c. f 'l::> , e:J bol;;) J!h11 ':> JI' );Ii;) J1i')llO•' I If O?f .c Jo'l p ( 2 3 2 ) 

.. ,"2.. ...,,l , ';)» '';)1 l>O'HO ')10v ")~lb"> 13-?1c.~ 1\)1~;)\ ,,.r,,~;) J)~~o 

• 255"' .. '250 •1''t.n, lCl't :r"">l1 \~ .Yl?tm r~ ~~~ PY . ?OJN /f)i{1~1; ( 233) 

(234) Silberschlag, Eisig. From Renaissance to Renaissance. 
Part One. New York: Ktav, 1973. 323-325. 

(235) Waxman, Meyer. A History of Jewish Literature. Volume V. 
New York and London: Thomas Yoseloff, 1960. 204-206. 

, ' t' B. 1n Articles 
L 

.t 

, (l/io/1'1'61) . pl•~ u S11~ 'hJ(I /':llk.., lY, .N.N (236) 

(Not in the Klau collection.) 

? I .. \(..I _.fii ,, 0 ) ~::) f "):> '.nll'' re. ",">aONi> 1 ll)1f I J j)\lt,)... I I ;>I k.1 > p¥ ~.r;>!c. ( 2 3 7) 

. ~,, -m- .rSe.ft.-Oa. \GliteJ. {"t.si G';le ... 1'?€.nJ 
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It .l\-r.>\O 
1

.!) '?-,,, ._µ-l3? ~ 1'">l~ 1 0";> ~ll)fitl J~llc?.,.pn1~1c:.,j>clc (238) 

,21n.-2~0 .. r~~lr''J 
(Missing from the Klau collection.) 

,•:i r:i . P~~tl ".~~I 'li~'O' 8 ~h.i\1t1 1~11<.?,, .(OO>J,loiLJlo (239) 
• .22.I .. 21~ • [ft-1. jq(o i l/j~e.J' (?~] c .J'?~lo 

~eprinted in item 227.) 

~ ?.,:> . ~ "..J\l'»'t ::> J\ha~ t'>~ .,";>1Gp•le..JO~;;w ~ . .J'',LL 1 1 1~1c. ( 240) 

.. ~ -1\ .[ll11S-1(., II 111f U\1 
(Mentions Wallenrod among others.) 

,,N ?">=> .e ·· ... p~~~I;) :>.),-?l]~I \i>I~') ~ f'X>Jf,, ·\O~).l")?°ific (241) 

. i""L • rl.A o ll't", 11 _r~ (?e 8 9 • \" 1~ 

I l "'U' J\M1 • 1j01 & 1
' .nj' 1 1t-ilc.~ ?'"Y>Y ?'?~lo i;.. IOeN. · l-nl ,pie ( 242) 

. 39 ... Yo , O~I~ \~s.; 
(Mentions Wallenrod among others. Not in the Klau 

collection.) 

r> J'I')";> lo ) »l'I r~ . ~ II • ' l '!.J' r lot I ~, ,., , SOtl~ ~ ,,. I') N f e J pe .n ( 2 4 3) 

.. q11-q) • tNov,-t>ec.. l'~l l~~Q.n .])?' .. 1fo-'1 
(ln honor of Wallenrod's 60th birthday.) 

·' • t1/19/1r:ns 11n~rQfl -;>\e •J .')t,f~N~ fr\'.pft°1 pif p(,, ~" .•:n 1')r"~ (244) 

(On the occasion of the awarding of the Wallenrod Prize 
for Literature.) 

\l'O ::>] ,....J\t\bole ,J\}111 1 ~l'l?"lJ'l !J\Q j'~ iep )'3il,, .'?.~ J~~' (245) 
.2 .rt.. 11e/vn~ 11 ,IJrW" 

(On the occasion of the awarding of the Wallenrod Prize 
for Literature.) 

, ('l>IJO :mo) D f>:> • P!.l:\1:.11 11
• p•">GlOH :>1'n~ fr. Jol',P bjC:>·f ( 246 l 

,~12-3'21 • rod-. f\51 l/n"'t.Jl 1">ln) ::> .J't')~\n 
(About Wallenrod and three other writers.) 
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. ~t3r> ''·~i''.,N~D 11)"1>':) f1,, ")~»-"> ?l2Jfh1 l<;>\lc.1 11 ·J'>a>b1 ,,f(113 (247) 

. '-~ ,C .,,/1./J.,1,s 'J 

,ltl~l .~".'">~tfi)I '"°'H)-~11.){I I';))~") r~ ,.,,,j(J; ,\:::>)">~r1~lol;> (248) 

.21s-21~ . [1/1e>/11~ 1 II j'~ (?t f] 1 1 \''IC 

~\")r,) );~01 nlc ". nv'"N~':l ~i;rtn J°\haO;') II .p~N> ?tfl;>11 ( 249) 

~Nf 01k.1f r'v : \>")\' I~ .(;>irlil'') pl')jNI "'>C:J h:li-JQ, 
.156- ISl. 

1 
l"G .~"t.n.1..J''l1\c.?I J'l'if)Y":) ~!");of 

:~ '' .Si~l~o\) Llt")1t-l- ~~21~' \?'~., fQi 1~I1, •
1;J d''Ceo.,t.t, ( 250) 

:214 . L.4/10 /io.iiU 3'~ Gt>t fj 9 1 ,,.~c , \t-t r")~ 

I~ r.,3 . ") ~\? 0 II' ~ti p•e 1t If J\lkkNA ~ 112l r, I ?\It."> 11 • 
1;:>3 I I'' c~~1k.t ( 2 51) 

• l.f"ll -'i~O . rs )11 /J,(,2. II;:,'~ 1 11 ~.J J I:> \'' [ c. 
(252) Mikliszanski, J.K. "Hebrew Literature in the United States.

11 

The Jewish People: Past and Present. Volume TV. New 
York: Jewish Encyclopedic Handbooks, 1955. 321. 

(253) T(olkes), J(erucham). "Reuben Wallenrod. 11 Encyclopaedia 
Judaica. Volume 16. Jerusalem: Encyclopaedia Judaica, 
1972. Column 256. 

C. Tn Blurbs and Unsigned Articles 

\~ko")\ 'O';.)l\c. y~lr> 1 ')/xi" ro,~ .. .nk3\~ •')~"(I~ ;a1fp ,JH>10N,, (254) 

.7\-1Q .r~n\ iq~i //J\sl 1o~J '-";illn,Jo ro. µ13# 11 ,~11Jf'I 
(Upon the publication of the novel pl'~~'.::> . ) 

iX> ,,.~ ,~ r1.:>."')~1)) '',?)2Jfk:A)f))~') rei ~")·3·r 'OYifJ Ju" (255) 

.. ~'2LI .r~ ~/R~'Z..//;l'!JU> /O;J fJ 

l''o) ~ .n">'>ln ,n:> ?").:) .~ ~ .P'~l p1~0 :fa 11-=>~~ lej,1 (256) 

. 120-11 'r .. r MQ.~ 1~s-) II c 111 e.n 
(Upon the publication of the short story collection 

v ')I 1 l.!J .J'/N1n J'';:a . ) 
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.)J\")'j)\n ,n• ?i:> .,_tl-:3"a ·.~11.1·f~1 1~1/c.1111~( p11 r.>Jc1c cng~ (257) 
. 2to-209 Xtf\o.1 1q~e 11 n'tn i 11 1GJ 

(Awarded for the writing of a book of essays in English 
on modern Hebrew fiction. Eventually became 
The Literature of Modern Israel.) 

,~~-c~aJ 9 ,J\")'j\)n ,:)!> r>=> ·~ ".1l2J1fjc.11 1:>1k:>f oia>/I (258) 
• 2QC. .r,:~.~~ 1qs2#?"'t.f\ 

(Awarded the Louis LaMed Prize for Literature for 1951.) 

.\'.~Q Jtlb~~~.1'-:>G ji) G \l'tc! ,hJ t>=> ·~ ·:[,~ ,111(1 p\~ )I (259) 

(Wallenrod had died on December 26, 1966.) 

,c~ f>!) ."l\d1c:> ";t;u>tof f1oi1 Jl)'9>,f ;)hr ~121 f1c.1 p>\~1), (260) 

.. 5'U .(c, /,~,q~~ # 1'~ ~IN.n ;:>] G' 111fc 
.24 . tu Ao l1'i1tJ1] . ~1 ·w~ 1~1~rk:1 )~le.? ~lo\> ..N11f ~e,J (261) 

(262) (Obituary.) American Jewish Year Book. Volume 68 (1967). 
Philadelphia: The American Jewish Committee and The Jewish 
Publication Society of America, 1968. 534. 

(Short obituary in the necrology section.) 

D. Archival Materials 

(263) File of Reuben Wallenrod at Genazim in Tel Aviv. 
Contents: more than 300 letters and postcards written by 

Wallenrod; some manuscript material; two pages 
of typed answers to a questionnaire; a five­
page bibliography; a card file containing 
229 entries of works by and about Wallenrod 

E. Background Material 

?ii' l!l (.i~ 1 0 plOJI ~~ru llVtH.: P'~lri>) ))\J\I ?I -;,.31 
. ;>'~t.n J ');O;> 1'YI ~lc31» : ?'?le. 

~ (264) 


