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Part I 

A GENERAL INTRODUCTION 

In any society, successful literature aims not only 

at the self-expression and aatiafaction of the writer, but 

also at the instruction and entertainment of the reader. 

Among .the most successful literary genres such as prose, 

poetry and drama, there lies a unique form: humor. And 

though humor abounds within these other forms of writing, 

it bas itself been separately classified.1 The aims of 

bumor are tbe same as tbe general aims of literature, but 

more: it is through humor that our foibles become clear, 

our weaknesses brought to the surface, the high brought 

low and the lowly raised. Our roles, be they defined by 

sex, class, religion or race, can be reversed and criti­

cized; certain fads and phases of the generation can be 

ridiculed; we see our work, loves and hates, jealousies, 

amusements and objects of admiration in a different light, 

not always a positive one. "Humor ••• presupposes a critical 

attitude and, at least implicitly, the will to reform the 

world by castigating its vices ••• 112 The ·ideal society 

becomes reality, if only on paper. 

Humor, as a literary form; is marked by originality, 

but most certainly characterized by its t j .oeleaaness, its 

ability to be adapted to every culture, e~ery age, and 

every situation. It achieves this by bei•ag presented in 

man}' forms, depending on the ne.eds of the author and the 
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subject of the work. The general nomenclatu~e of such 

humorous works which lampoon society or its institutions is 

satire, and within the range of satiric writings, as a sub­

group, we find parody . It is parody which finds its way 

into the Jewish cOIIIIIUDity, or, better to say, it was in 

parody that Jewish authors found an attractive medium to 

present their comic and often droll observations of the 

Jewish scene. 

It is my intention, through this paper, to present 

Jewish p.arodic writings which are baaed on liturgical works , 

and to illustrate this grouping by using specific publica­

tions tied to the holiday of Purim. But before any thor­

ough discussion of bow Jewish life was reflected through 

parody, and specifically bow Jewish parodies became tied to 

Purim, it is necessary to begin with a fundamental under­

standing of what p•rody is and how it works. According to 

Webster's Third New International Dictionary. parody is "a 

l'lriting in which the language and style of an author of 

work is closely imitated for comic effect or in ridicule 

often with certain peculiarities greatly exaggerated." It 

is akin to the art foTm of caricature, with features or 

mannerisms largely farcical . Parodic writing takes a well­

known wor~, author, or style of writing and imitates it, 

while in eff~ct distoring it to " •• • disreali,~ the isorms 

which tbe original tries to realize. 113 But parody is not 

mere imitation alone, for " ••• imitati"n of mel'e externals 

is not enough. The parody must ~nter into the spirit and 



3. 

reproduce the intellectual and emotional characteristics of 

its model. .. 4 In this lies the key to the popularization of 

parody. It depends on the reader's knowledge, familiarity 

and comfort with the original text upon which it is based. 

It plays tricks with the reader: a subtle change of words 

here, a different idea there, teasing and setting the reader 

up to anticipate one thing (baaed on bi, or ber experience 

with the original text), while almost flinging the unexpect­

ed turn at us. It does this by casting an almost mirror­

like reflection. It must " ••• catch the ring of the origi­

nal. It must emphasize its mannerisms and peculiarities, 

its catchwords and favorite tricks of style, so as to 

strike the ear with the very echo of the original. 115 So 

close does parody come to that inner core of the original, 

that it can, to the naked eye, be mistaken at first. It is 

this closeness that is so entertaining, since " ••• parody 

almost coincides with reality. Indeed, some of the best 

material parodies are those which might, by the unwary, be 

accepted as genuine work of the original author or style 

parodied. 116 (Interestingly enough, this did occur in Jew­

ish parody, for the poem in piyyut form, Ma'ariv LePurim, 

a parody on Leil Shimurim from Passover liturgy, indeed 

found its way into the Hahzor Vitry for Passover. 7 ) 

A good parody will very often appear to atm at what 

was in the original, but at the last moment, it will "miss" 

and present to the reader the oppos~ word, idea, phrase, 

or subject. It may set up a familiar situation and then 



cast into it a ridiculous character, an unlikely turn of 

fate, an historical anachronism, or an inverted social 

role. In fact, it is this quality of inner disparity that 

bas given parody the name "incongruoua comedy. 118 

Parodic compoaitione employ aix basic literary de­

vices. We shall aee that theae general parodic rulea apply 

also to works of Jewish parody: 

1) imitate, borrow, adapt, paraphrase the words, 
style or thought of another passage, work, or 
author; 

2) quote, paraphrase or imitate serious verse in 
comedy, lampoon or satire; 

3) quote verse with metrical alterations of one or 
more words; 

4) adapt, borrow, or even plagiarize an idea or 
phrase from another prose: 

5) make a pun on a word; 

8) make a "conscious contract," tbat is, take two 
unlike approaches to the same form.9 

Thus, a pattern emerges: different types of "confu­

sions." The first of the six could be labeled "confusion 

of works," where parts of one well-known work find their 

way whole into the parodic work. The second could bft 

termed "confusion of tone," where seriousness finds its 

way into tbe parody; tbe third, "confusion of poetic 

style,"where meter is involved. We can call the fourth de­

vice "confusion of setting," where the ref\der least expects 

a certain idea or phrase to appear a~d yet it does. The 

fifth is simply "contusion of luguage," being a word­

pli.,y; and the sixth, "confusion of form," where the out-
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ward appearance of a work is the focus . 

When analyzing a parodic document, two variables 

should be taken into account: parody of form and parody of 

content. For example, at a costume party one eeee a friend 

dreesed in caricature of an old, revered, and eomewbat 

staid professor. The costumed friend need not deliver a 

monologue, need not even speak to people, for the physical 

form, tbe choice of clothing, and the very ability to appear 

so incongruously as the professor is alone sufficiently 

shocking to produce tbe right effect. This is "parody of 

form." On the other band, consider parody of content: if 

the friend appears at the costume party looking exactly 

like she or be always does but they deliver a monologue, 

sounding much like the professor, more important, poking 

fun at the latter's favorite subjects, mocking the oratori­

c~l style with personal jokes, inventing jesting speeches 

that would hardly come out of that professor's mouth, we 

have "parody of content . "10 

With both literature and society in general, parody 

plays a very important role. To humanity, it gives an open­

ing to scoff at its own institutions and the things we sup­

posedly bold moat dear. In short, it offers us the possi­

bility to laugh at ourselves without pain. To the author., 

it gives a moment of sor.ially approved protest, albeit 

masked and in many instances only implicit. ~nd to society, 

it gives a temporary allowance of status reversal, vitally 

important in a culture where there are classes of any kind, 
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be they by written rule or by unspoken acceptance. A 

humbling of the ruler/administration/elite caste takes 

place while a symbolic elevation of the co111110n/inferior/ 

working-peasant caste occurs. Nothin1 is more important 

than this for the ultimate triumph of that class syatem and 

the establishment of period■ of good-will between the 

groups. 11 This symbolic role reversal la a telling fan­

tasy which will prove significant in our later discussion 

of Purim rituals and their function in the world of Jewish 

parodic literature. 

Knowing then that a writer might choose the medium of 

parody to amuse the populace, criticize events or surround­

ings, even chastise the readers, we can now ask: which sub­

jects would fit this literary genre most comfortably? 

Surely any piece of culture which is curious or specific, 

any concepts of a group or institution which are unique, 

any quirks or idiosyncracies of a nation or people, and the 

like. Quite often, in ancient and even later parody, women 

were the object of harsh mockery; so were teachers, clergy, 

and public officials. Politics has been a favorite sub­

ject,, and parodists have spoken of all the important move­

ments of their century. Food bas also been a common topic, 

as the popularity of "formal dinners," as a focus of mimicry 

in ancient satire testifies. However, ev~rything and any­

thing were to be considered "fair game" by the parodist. 

"lien have written satire on the gravest of themes and tbe 

mos~ trivial, the most austere and the most licentious, the 
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most sacred and the most profane, the most delicate and the 

most disgusting , 1112 

But perhaps the object most readily acceptable, most 

familiar, most revered and yet moat misunderstood by the 

"coaaon reader" is religion. Can faith be ridiculed and 

that ridicule be accepted and even popularized? One would 

think not, but the history of parody, and particularly re­

ligious parody, is too full to support a negative answer. 

In fact, we see tbe opposite result for it baa been noted 

that " ••• the more men's minds are full of their faith, the 

more ready they are to parody it and to get amusement out 

of it , ,,lS 

What is it about religion which lends itself to com­

edy? There are several possible explanations. First, re­

ligion, and the clergy in particular, represent authority 

at its very heart: the authority of "church," the authority 

of dogma, and the ultimate authority of God. Rumor func­

tions as a socially accepted mechanism to subvert such 

authority, to rebel against the ruling establishment. This 

rebellion may appear to be passive, but its aggressive side 

surfaces through parody • 

••• Freud's analysis of humor as both an aggressive 
act, and one expressing rebellion against authority, 
is equally applicable to the relationship of the 
comic to the sacred; for in humor the unquestioned 
authority of the sacred is questioned, the superior 
status of the holy is brackete~, and the radical 
distance between the sacred and the profane is mi.Jli­
mized. The devotee who normally assumes a posture 
of lowly prostration before that which is holy, now 
in laughter asserts himself and narrows the impas­
sable gulf pre~upposed by the sacred,14 
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In narrowing this gulf, parody makes possible the role re­

versal, or status elevation of which I spoke before, so po­

tent in tbe re&lm of religion. It is possible for worship­

ers to become, if only momentarily, clergy in tbie parodic 

illusion, for in humor a "aafe territory" ie eetabliebed 

•~ere sacred and profane can aix freely without the stigma 

of "blasphemy." 

Second, religion is an easy target of parody, precise­

ly because it is so visible and so accessible: it is known, 

familiar, and inherently serious. "The religious service 

in ita presentation of a strict, iamediately comprehensible 

structure bas bad this structure (or at least its popular 

shadow) very often adapted in a parodistic manner ••• 1115 It 

is its very austerity and dignity wbicb lead to such fruit­

ful manipulations: it is difficult to mock something already 

fanciful! The serious sincerity of clergy and tbe normally 

solemn decorum of religious services leave them as ripe 

targets. So religion is not only vulnerable, but uniquely 

so, and in human experience we know it is the vulnerable 

which is more easily teased. 

Thirdly, there is ample opportunity for incongruity 

in religious comedy, incongruity being a chief element in 

all parodic works. The binary oppositions of ev~ry faith: 

(holy/profane, Sabbath/work-week, man/,roman initiated/ 

uninitiated) lend themselves completely to pair reversal, 

or the absurdity of copexistence, or to an unmasking of 

similarity which strikes tbe reader iamediately as incon-
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gruous. "When the worldly aspect is suddenly perceived as 

co-existing with the spiritual one. there takes place the 

'unr:iasking• , ,. 1118 

And yet, it is not so simple; religious parody bas 

not always found support and acceptance. Cler1y u well as 

"pious laity" have challenpd ita e:datence. The potential 

loss of control in humor ia very threatening , a refusal to 

take the world seriously and so an ultimate loss of seri­

ousness is the danger, As M. Conrad Hyers bas observed: 

The comic mood, therefore 1ives the initial impres­
sion of standing in contradiction both to the 
sacredness of tbe sacred and to tbe more pious 
emotions and manifestations which it ordinarily 
evokes, 

In a limited sense this sentiment is correct insofar 
as humor does in fact represent the refusal to take 
the sacred with unqualified seriousness, to absolu­
tize the sacred , and is an act by which the sacred 
is momentarily and periodically profaned, There is 
justifiable and understandable anxiety from tbe 
side of the sacred in that humor does tend to negate 
the distance between the sacred and the profane •• • 
even when the distinctions between sacred and pro­
fane, or between good and evil, are kept in focus, 
the sphere of the comic is clearly not that of the 
rationality of logos or the legality of nomos, but 
of spontaneity , irrationality, and absurdity (the 
basis of the comic twist) . And, as the medieval 
church often insisted, there is a certain "pagan" 
aura that clings to comedy, and a demonic suggest­
iveness about the co~ic mask, if not a bit of the 
rogue Satan himself in the devilish gleam in the 
eyes of the harlequin. 17· 

The Church took this "pagan" side of religious comedy quite 

seriously. It was vehement in its condemnation of parody, 

and of humor in general. ~lthougb some saw· a certain vir­

tue in "play, " most Church Fathers followe.d t he lead of 

Ambrose ~De Officiis I, 23, 103) who asserts, "Joking 



should be avoided even in small t~lk so that some more 

serious topic is not made light of. ,.ls 

10. 

But it was not the Church alone which cast a sus-

picious eye on humor, lightness, or parody. Tbe Rabbis 

certainly contributed their share of admonitions against 

small talk and what they termed leitznut, "joking" or 

" lightness" or "comedy." Even when Jewish bantering was 

grounded in faith and respect, it still was challenged as 

being cynical, blasphemous, and an incentive to licentious­

ness, deceit, even robbery or sexual deviation! The follow­

ing four examples of rabbinic reproaches to leitznut, 

translated here as "joking," will illustrate that the 

Church was not alone in its opinions: 

1) In Yivchar P'nimim, an ethical treatise originally 

in Arabic from the fifteenth century, attributed either to 

Solomon b. Judah ibn Gabirol or Yedidyah b. Abraham Bedersi 

(its authorship bas not yet been established), we find: 
rx,',nl)iq •0 ,oK, ,t<n,.,:, l'lllo ninp',;, :o::in:i , 01C 

.,l 9 ,1J ;,•;,• ,l,l ;,::,,o~ •o, .,~ J :,•;,• 

"The wise one (i.e., the author) said: Joking causes one to 

lose the fear of heaven , and be said further: one who indul­

ges at ·all in joking will become light-beaded, and the one 

who over-indulges in this thing will certainly become 

'marked. ' " 

As if this were not enou(b, be adds: 
.r,s,., ;,•:, • _.,, •"'" ~,1~ ,1,s~, iy', •,::i,::i vn~a~ 

"One who plays with things of moc;kery and foolery is abom-

., 
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inable, and be will not find favor (in God's sigbt) ••• " 

And he gives a warning, worded ostensibly to bis son, but 

intendecl for all "sons, " that i s, Jews: 
,o•ss,~non n,,o ,own 1,s2 n• (o>n) ••• n,1 
on •2 ••• ~,•~2 •••o, ,o•s•,., 0•~2J npn~o, 
••• ,•• n•22 ,,2nw•, no,o 12wn,,no,o ~~,2 

and ends much like tbe Cburcb Fathers: 

,2,0 ,,o, ,o•,2nn o, ,,ne 2,,, ~,n ••• . ,n,n, t n~ 
"Tbe wise one co111nanded bis son : Beware of tbe company of 

jokers and of the companionship of aoundrels and insolents 

and the worthless men ••• for tbey have evil intentions , tbey 

intend deceit and get drunk in wine houses • • • Cease from 

mucb laughter (or "play" ) witb friends, and turn from fool­

ery, keep far away1 1119 

2) Neir Popers, a kabbalist from Jerusalem and editor 

of Lurianic wri tings , said much tbe same two hundred years 

later: 

He warns of tbe evil effects of foolery and joking upon tbe 

most revered Jewish quality: wisdom. "Joking • • • discred:\.ts 

wisdom, and in yet another place it is written that it dis­

credits intelligence and wi~dom • • • 1120 

3) When asked concerning the "appropriateness" of 

Hebrew love qongs (sbirai agav im) to teach ID<'rals or in 

praise of God, Heinrich Brody, a nineteenth century Hungar­

ian rabbi who even published the work~ of t he parodist 

Immanu~l of Rome, had this t o say : 



~22 ,n,J1•~ ,. n,••J ,,, w,n ,,,von nJ,2 o• 
••• o•o,, ,~120 ,2, •,n n•n•• 11•~ 

" If the intention of the poet was the way of lewdness or 

joking, in any language in which it may appear, it 1• an 

ugly and despised tbing ••• 1121 

12. 

4) In dealing with written comic works, tbe Rabbis 

were equally harsh. Those who lambasted specific works all 

barked back to the claaaic negative injunction found in tbe 

Sbulchan Aruch . The question there is whether the readin1 

of melitzot, humorous, satiric or parodic works, is per­

mitted on the Sabbath . The answer is clearly in the nega­

tive, not only for Shabbat, but for weekdays, as well: 
,■o 1,12 ,en •,2,, ,.~,n nn•• ~• o•~eo, n,1•~D 

.n2•2 on2 n.,,,~ ,,o• n,Dn~D •,■o 12, ~.,JD, 

"Humorous writings, secular stories, and love songs (or 

sexual writings) such as of Immanuei,22 as well aa epic war 

books are forbidden to read on Shabbat. 11 

Then the injunction is carried further: 

~• o,eD ,2,,, 0•1~ 2•,o o,eD ,,oa ~,n2 ,., 
••• 02n,,D ~• ,J ■n •~ o•~•~•n ~• ,J ■n 

"And they are even forbidden durinir the week becauae of 

[the danger of] frivolous company. [And the one who does 

read them] is guilty of transgressing ' You shall not turn 

to idols,' that they do not find way into your thoughts." 

A biblical verse (Leviticus 19:4) is adduced to give the 

injunction even more weight. Refraining from reading these 



works is now in the category of a mitzvat lo ta•aseh, a 

commandment~ to do something. Furthermore, not only 

reading them is prohibited, but: 

,o•e,o" ,o,~ ,,,1 1••1 ,,•n,n• •01 ,,~•n• •o 
.a•~,n n• a••••no 

"those wbo compile them, copy them, and needless to say 

those who publish them cause others to ain. 1123 

13. 

So, while the Church's worry may have been the darker 

side of humor, the "pagan" aspect which might lead to Satan­

ism, the Rabbis were concerned with the effects of humor on 

a person's "moral development ." It is possible to suspect 

that the Rabbis feared the sexual innuendos within comedy 

as well as the free social mixing of the sexes that indulg­

ing in leitznut implied. They also saw in non-serious be­

havior a loosening of strictures regarding the keeping of 

the law which angered them, since the law and the observ­

ance of the law was ultimately their highest realm of con­

trol and authority. 

Since injunctions of this type are hardly necessary 

for only a "theoretical situation," their existence presup­

poses th~t humorous writings were circulating freely and 

were being read and even enjoyed by the masses . SO while 

the Rabbis may have hoped that their prohibitions would 

deter leitznut so that at least the written word of satire 

would not floqr1ah, flourish it did, from as e•r~y as the 

Talmud until our present day. 
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Part II 

JEWISH PARODY-ROOTS AND DEVELOPIIENT 

From its earliest history, the Jewish people baa en­

gaged in writing. Therefore, it comes as no surprise that 

humor is found among those writin1a; Jews have been faced 

with difficult situations which many a time called for the 

ultimate in optimism, and that in turn calls for humor. 

Through such humorous writinss, the average Jew could at­

tain temporary respit~ from what seemed to be the stringen­

cy of the Rabbis, the dichotomies of the class system 

(women/men, scholars/am ha-aretz, rich/poor, etc.), and 

t!le oppressive anti-Semitism of the "outside world . " Along 

with that temporary respite came the opportunity even to 

mock the very sources of those burdens. This laughter 

through tears, the bitter irony of a people chosen by God 

but persecuted by humanity led Jewish humor to be labeled 

"tragic optimism. ,,24 Even early parody included reactions to 

anti-Semitism, the ambiguity and seeming irrelevance of tra­

ditional values in the face of transition and change, and 

the ambivalence felt by many Jews regarding the "marginal 

aspects" of Jewish culture. 25 

Those humorous leanings in Jewish writings have been 

traced as far back as the Bible and Talmud. This is not to 

say that these books are in and of themselves ironic, sati­

ric or parodic! But within them are v~caeional examples of 

irony, satire or parody. Fpr ex~mple, in tbe Bible some 
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see a s ubtle sarcasm in Abraham's persistent dialogue with 

God regarding the fate of Sodom and Gemorrah (Genesis 18: 

17-33), especially in bis wry, chastising exclamation 

( 18: 26): 

"Far be it from you (or even "shame on you! " ) that the Judge 

of all the earth will not act justly! " 

Elijah's mockery of the priests of Ba'al is also cited as 

another example of biblical irony.26 

Parody can be found as early as the Talmud . One of 

the best examples is Rullin 139b. There, a typical t a lmud­

ic question and answer is established to verity finding the 

names of Purim characters in the Torah . On the surface, it 

seems only a typi cal exercise in pilpul and the far-fetched 

talmudic attempts to proof-text. But viewing it within a 

parodic context, especially because it deals with the Purim 

story, one can see a shrewd yet delicate mockery of that 

?ilpulistic mannerism and t he stylistic conceit whic h de­

mands a supportive proof-text tor any assertion no matter 

bow ridiculous . This section is parody of itself, that is, 

a work mocks its own mannerisms and its own peculiarities, 

an unusual phenomenon in literature: 

n,,nn 1D ,nD• "• T'" t•on " ?t•ao n,,nn 1D tDn 
2•n2, ?1•20 n,,nn lD .,,,o ". , •nD• •>a•," ?t•JD 

" ••>·~ ~,•D " tJ•Di,nD, n,,,, ,o " 

"Where is Haman's fiame mentioned in tne Torah? In the 

verse 'Is i t [hamin] froa t he t rtte?' (Genes is 3:11 -
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hamin sounds and is spelled like Raman, also the word!!!, 

is a veiled allusion to the wood which was used for the 

gallows upon which Haman eventually waa bung.) Where is 

Esther mentioned in the Torah? In the verse 'And I will 

surely bide [aetir] my face' (Deuteronomy 31 : 18 - astir 

sound.a and is spelled liked Bather). Where is Mordecai 

mentioned in the Torah? Ae it ia written, 'flowing myrbh' 

[mar d'ror] which in the Targum reads 'mira dakia' (Exodus 

30:23 - mar d'ror looks like Mordecai but Onkelos mira 

dakia which reads even !QOre similarly to Mordecai)." Be­

cause of the connection to Purim, aome scholars posit that 

this very text was once read as part of the Purim festivi­

ties.27 

Later in the ninth century, we see the beginnings of 

complete satirical works written independently, that is, 

not as a part of larger, serious work. Particularly popu­

lar were songs in praise of wine. These are considered 

parodic not so much by their contents as by their authors. 

Otherwise serious payyetanim like the Italian Amitai 

compoaed wine songs . (His was entitled Vikuach Ben Hagefen 

V'ha'atzim -- "The Batt1e Between the Vine and the Trees," 

that is , the battle between wiAe and the other fruit 

liquids . ) 

In the twelfth century, even the commentator Moses 

ibn Ezra and the philosopher Ibb Gabirol di~ not disdain to 

write humorous works. 28 In the same cen ;ury, ¥eoacbem ben 

Aaron composed hts Ya'ariv L'Purim, considered the first 
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in a series of parodies specifically for Purim. 

In the thirteenth century, satires began to appear 

more regularly. Joseph Zabara wrote a satire on physi­

cians and women, and Judah Harizi wrote tbe famous Tacb­

kemoni, perhaps the first true example of a complete writ­

ten satire in Hebrew; it was a caricature of the Jewish 

community in llosul. Three other satires became well known 

in that century, all composed by Judah ben Isaac ibn Shab­

betai of Toledo : "The Gift of Judah" (1208), a treatise 

against hasty marriage; "Dialogue between Wisdom and 

Wealth" (1214) in which, of course, wealth prevails; and 

"Writ of Excommunication" (date unknown), a biting polemic 

against those who publicly denounced tbe author for bis 

other works. An anonymous parody of the azbarot of R. 

Elijah baZaken appeared, as well as the first important at­

tempt at parody in France : a haggadab parody by Abraham 

Bedarski, later finished by Todros ben Joseph Abulafia who 

added a parody of the musaf service to it.29 

But i t was not until the middle of the first half of 

the fourteenth century that parody became a distinct branch 

of Hebrew literature. It appeared first in Spain, then 

made its way to Provence and Italy, eventually passing on 

to the Netherlands, Germany , and Eastern Europe. It was, 

however, centered in Provence and Italy for the bette-r part 

of two hundred years. The Middle Ages saw a rise in the 

attraction and acceptance of liturgical parody by the 

masses, and '' ••• taking into consideration that the average 
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Jew of the Middle Ages was sufficiently learned to under­

atand the quips and puns and the parodies of the humorous 

words, •e can safely conclude that this type of literature 

was exceedingly popular and wideapread. 1130 

Davidson baa noted31 that the period of the fifteenth 

through the first half of the seventeenth century displays 

a dearth of parodic material. Though we can generally 

agree that this period was one of decline, some parodic 

pieces d1d indeed surface. In the fifteenth century, Mat­

tatbiah's "Faithlessness of Time" and a satire on Christian­

ity by Elijah Hayim ben Benjamin of Genazzano (in tbe form 

of a parody of the poem Yigdal) appeared. In the sixteenth 

century, Leon de llodena produced ''Turn from Evil," a parody 

on card playing, and parody of form can be seen in Israel 

Nacara•s ketubab between God and Israel. 

The revival of parody has been dated to the last 

quarter of the seventeenth century . In 1680, two parodic 

haggadot appeared, one by Jona Rapa of Vercel li enti tled, 

"Pilpul Z'man Z'manim Z'manahem" and the other an anonymous 

haggadab parody with many sexual, even vulgar, overtones. 

In 1703 David Raphael Polido published a parody of ethical 

wills (which were very much in vogue then), and in 1708 

Yiddish parody began to appear with the Frankfort Purim 

play.32 

In the 1800's a new type of Jewish parody arose. It 

dealt mostly with issues of conteml)(>rary life , and employed 

the ~arodic form to simply entertain the reader. Tobias 

J 
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Feder's Zohar Chadash LePurim was seen as the work which 

bridged writings seeking to "correct and stamp out evil " 

with thes£ later works that sought simply to amuse. Not 

works of social criticism, these later writings souaht only 

to poke fun at modern Jewish life . Thus begin■ tbe modern 

period of parody, with sucb contemporary subjects of focus 

as Hasidism in "The Revealer of Secrets'' published by Jo­

seph Perl of Tarnopol in 1819; Reform Judaism in "Chron­

icle of the Rabbis" by J.P. Solomon; and the iaaigrant ex­

perience in America in G. Rosenzweig's "KassecbetAmerica. " 

It should be noted here that parodists have consist­

ently found in the haggadab a particularly convenient 

formula for their art of imitation and mockery. Of course, 

tbe proximity of Passover to Purim is one factor; the other 

factor may be that tbe baggadab was liturgy witb which 

almost every Jew was basically familiar, a ritual centered 

at bome and available to the majority of the people. In 

the last two centuries, several parodies of the haggadah 

have surfaced: "The Passover Haggadab according to the New 

Version" by 8. Feigenbaum, a satire on socialism; and sev­

eral satires on the problems of life in Israel. One example 

of a satire of Zionism and the early Jewish state is Hasca­

dab sbel Bayit Ha-L'umi. Note its version of the four 

questions: 
?o,,pn ,.~on 10 "'" ,eeon nJneJ ~o 

ai, n2,,o 1,,.~ ,2,0 ai a•2e,• ,J• o,,,n ,•vo2• 
,,. n• ,J•J12 ,,J n,n ,ewon ,n,,02 ,,,•~ ,2,• 

••• •,oi~ 121•, •J2, ,i •J2 
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"How is this present administration different from the ad­

ministration before it? In the preceding administration 

[at least] we dwelt at the Jordan's borders from the east 

and west; [but] tbia administration baa completely locked 

in our faces botb tbe territories [which once belonged to] 

both Gad and Reuven ••• 033 

A second example ia RagJadah sbel Tel Aviv. The fol­

lowing 1, from tbe ten plagues section: 

,,.2 a•,,n•n ~, n,,,n•n n2wn ••2nw n,20 ,w, ,~. 
n,,,.~ ,D•J••~o ,a•,o•o ,o•,•-n,,~n :tn ,~., ~., •• 

,0•1,,n ,t,2•• ,o•,12, n,•,,n ,o•oo, n,•2~0 ,n,,, 
.(••wn~ n,12,Dn) n,,,n2 n20 ,o•,n,o 

''These are the ten plagues which the last year bas brought 

upon the Jews living in Israel, and they are: fist fights, 

black markets, slanderers, foreign languages, increases and 

taxes, parking lots and banks, housing [shortages], duty by 

rotation, merchants, and the plague of women (looking to 

get marriedJ. 34 

Notice the devices used: the author begins the sec tion 

with the exact words of the original (Ua nishtana and Eilu 

eser .itot), thereby leading us to expect one thing, while 

actually delivering a twist and a new version. The form 

remains intact, but the contents are altered and made humor­

ous. Since such a vivid and accurate picture of ~be social 

situation is patnted while remaining true to the h•gsadab 

form, it would lie no surprise ii paro~ies such as this did 

eventually find their way into an Israeli ~ag1adab, as 
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Ua'ariv L'Purim once found its way into Machzor Vitryl 

But lest the reader assume that modern parodies bave 

fared better with the Jewish establishment than their 

earlier predecessors, as late as 1900 we find challenges 

to these writings and terms such as kalut rosh (fooli■b­

nesa) applied to them by critics.35 Enjoyed a■ they were 

(and still are), they met with opposition and continue to 

meet with opposition until the 9resent day. 

One of the significant factors in the acceptance of 

written parody is the "social climate" of a place or a group. 

Within the Jewish co11111unity, it is hard to think of a more 

propitious time or a more appropriate setting for parody 

tban the festival of Purim. This holiday is so unusual in 

the calendar of the Jewish year -- a day of unrestricted 

merry making and drunkery -- that it almost defies analysis. 

It is a day when chaos reigns: masks, costumes, revelry of 

all kinds, religious services mocking both tbe liturgy and 

the music . 36 It is a complete disruption of normal holiday 

pattern. And though ill festivals in some way are disrup­

tions of tbe daily routine , Purim is especially so. As 

Wolfgang U. Zuckff has noted: 

Tbe essence of all festivals is tbe interruption and 
suspension o~ the rules of everyd•Y• Whatever the 
special form of celebration is, it represents some­
thing extr,ordinary, something outside of, and con­
trary to, the usual norms of life. In this sense, 
it is socially sanctioned and formalized disord~ •37 

The festival of Puritp became a fantasy day, eape~ial-

ly beloved and aggrandized during the more troubled lU.ddle 

Ages. In the midst of a bard life and even feelings of 



"religious sternness, " Purim supplied a ready arsenal of 

material for Jewish authors . 38 

22. 

It behooves us to understand exactly what is was and 

is about Purim which enabled it to become, and to remain, 

the primary source of inapiration for parodiata aa well aa 

the only festival known for parody. There are, I believe, 

five factors contributing to this phen011enon: 1) the medie­

val Church feasts of foolery; 2) the balachic approval of 

drinking and drunkenness on Purim; 3) the development of 

the institution of the "Purim Rabbi"; 4) the role of the 

Purim shpiel; and 5) the sanctioned masking, costuming, and 

even ae,x-role reversal which became customary on that day. 

1) The Medieval Feasts 

Jews have always been influenced by the culture in 

which they lived. Whether by avoiding contact with it, or 

by the opposite approach of actively seeking to enter it, 

the Jew lived side-by-side with the Christian culture as 

well as with the Church and its power. "Though the Jews r e ­

ceived rough treatment in the Carnival sports, they were not 

able to resist the tempU.tion to imitate them. Purim, or 

the Feast of Esther , occurs at about the same time as Lent, 

and thus Purim became the Jewish Carnival . 1139 It seems 

that circuses, theaters, and shows all normally forbidden 

to Jews by the Rabbis, were permitted on that day . 40 Be­

ginning in the eleventh century well through t he sixteenth, 

medieval churches celebrated Carnival at Lent-tJme, and 

with the ca£nivals and circuses came burlesque of Scripture 
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and Church offices. Hymns to the Virgin Mary became hymns 

in honor of wine; and the "mock sermon," termed "sermon 

joyeux," became a tradition in France. The sermon joyeux 

might take a satirical form, often directed against women, 

phrased in verse. The comic element lay especially in the 

contrast between the pioua paaaagea from Scripture or lit­

urgy and the ribaldry that waa intermingled. Mock eospels 

and masses also abounded, including a collection of songs 

called "Carmina burana ," which parodied Christianity in 

general. Since these parodies received no official Church 

sanction, and were in fact banned and their scripts burned 

in many cases , written manuscripts themselves are very 

rare; most were coD111itted by memory and transmitted orally. 

But try as the Church authorities would to ban this frivoli­

ty, the Christian masse.s, like the Jews, would recompose 

new works. And though " • •• the merry-making and jollity of 

t he festival they [tbe Church] frequent ly regarded as in 

some ways an a ttack on Christianity, 1142 there is reason to 

believe that Purim and the medieval Church feasts of foolery 

directly borrowed from each other. The average Jew saw 

these days of merry-making as the average Christian saw 

the goings-on of Purim so that one probably gave sanction 

in the eyes of the other . 

Living under both Church rule and Church oppression, 

the Jews witnessed moment~ of what seemed t o them Purim­

like celebrations of role reve~sals and verbal ribaldry. 

These C~urcb celebrations probably gave to Purim an air of 
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authenticity vis-1\-vis the "outside world," and served to 

make Purim less embarrassing for Jews. This could be quite 

meaningful to a Jew defensively quarantined in the medieval 

Jewish ghetto. 

There is still mucb confusion as to tbe specific 

festival days in tbe Church calendar which were feasts of 

foolery. But for our discussion, it is sufficient to cite 

a few examples of parallel celebrations. For instance, as 

early as the sixth century, the Greek Orthodox Church insti­

tuted tbe "Holy Fool'' where monks would humiliate themselves 

and in abort, make "holy fools" of themselves for a day. 

Later the Russian Orthodox Church expanded this idea. On 

Holy Innocents Day (December 28), choir boys were given 

authority to "rule" for a day . Children were permitted to 

elect a boy-bishop or abbot who presided over Church services 

for that day, including the giving of a sermon . Shrove 

Tuesday was also a day of carnivals and parties, as the 

''last chance" for frivolity before Lent. 43 

2) The Halachic Approval of Drinking 

The relationshfp of Purim to the similar Christian 

feasts of revelry may have served as an external factor in 

developing the character of Purim. Yet as powerful an ex­

ternal force on Jewish life as the Church was, equally 

powerful was an internal determinant. In a world where 

balacha reigned and the rabbi's word w.Ls f .inal, what could 

carry more weight than an ~alacbic injunction to drink? 
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The source of this unusual rabbinic coanand is the Talmud, 

Megillah 7b: 

,, n•,,•2 •D,D2~ ••2•• 2••n•D ,.2, ,o • 
• •2,,0 ,,,2~ yon,,,. 1•2 ,,. a), 

"R&va said: One is obligated to rejoice greatly [with wine] 

on Purim until they do not know tbe difference between 

'cursed be Haman' and 'blessed be llordeeai.'" (Purya in the 

Aramaic here can also be seen aa a pun -- pura means wine, 

but with the addition of one letter, yud, 2:!!:!becomes purya, 

meaning the holiday of wine, Purim.) 

It bas been suggested that the "cursed/blessed" formula 

was chosen because in gematria both equal 502;44 Isserles 

coaments on this law in the Shulchan Aruch that one does 

not know the difference between the two formulas because 

one bas drunk enough wine to have fallen asleep1 45 

The Rabbis themselves encouraged this drinking by per­

sonal example. The story which immediately follows the in­

junction to rejoice involves two rabbis and their enthusi­

astic participation in this activity: 

,D,D2•• .•,,n •,n2 a•,,• n,,,o ,,2, .,., •2,, n2, 

.n••na, •on, •,2 ,no~ •• ,., •2,~ n••n• n2, a, 
•,n2 a•,,a n,,,a ,.2,1, ,D •n•J :n•) ,Da nJ•) 

!~o•J v,nnD nn,v, nn•• ~22 •) :n•) ,oa . • ,,n 

"Rabbah and R. Zera once made a Purim feaat with each other 

and rejoiced greatly [with wine]. [Tb•Jn, ~uring the feast] 

Rabbah slew R. Zera. The next day, be pray~d and [R. Zera] 
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was revived. The next year, he [Rabbah] said to him: If 

the Master wishes, shall we make the Purim feast [again] 

with each other? He [R. ZeraJ answered: It's not guaran­

teed that each time a miracle (i.e., my resurrection) will 

occur!" (That is to say, either let's be more careful next 

time or I do not wish to take the chance again!) 

So important did imbibing wine on -Purim become that 

certain authorities used drunkenness as an explanatory 

factor for the exclusion of God's name in the Megillah 

scroll. S.M. Lehrman writes, "It baa been suggested that 

the Divine Name might be uttered with irreverence when 

under the influence of the wine and conviviality of a 

festival whose secularity tends to eclipse its essentially 

spiritual nature . "46 

So while certainly the inebriated state of a worship­

er was a later concern, it was "read back" as a reason for 

the glaring absence of God's name in the Megillah. It is 

clear that inebriation began to play an exceedingly central 

role in Purim festivities. 

3) Purim Rabbis 

The "secularity" of Purim did indeed catch hold of 

the people's imagination. Eventually, the medieval "court 

jester" found bis way into the Purim festivities as the 

"Purim Rabbi." In this way, the secular caricature of the 

king which the jester portrayed was turned into a Jewish 

caricature of the town Rabbi, the bead of the yeshiva, or 

• 
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the scholar. For both the court jester and the Purim 

Rabbi, slapstick and mock humiliation were the passwords. 

But it was more: the ultimate status ~eversal. Still, the 

pleasure is not one-sided: both parties enjoy this rever­

sal. "The freedom of the court jester to violate all the 

proprieties and taboos of royalty, to flout pomposity and 

decorum, is vicariously experienced by the king aa bis won 

freedom, bis personal emancipation from the rigid confines 

of his role and the loftiness of his pretension, the element 

of facade in bis official self and station ••• 1147 While 

never changing the ultimate reality, the status reversal 

offered a brief respite from that reality for both the 

masses and the nobility. This status elevation and lower­

ing is c0111D0n in other cultures as well: 

••• at certain culturally defined points in the sea­
sonal cycle, groups or categories of persons who 
habitually occupy low status positions in the social 
structure are positively enjoined to exercise ritual 
authority over their superiors; and they, in their 
turn, must accept with good will their ritual de­
gradation. Such rites may be described as rituals 
of status reversal. They are often accompanied by 
robust verbal ~nd nonverbal bebavior.48 

Thus, in the Church is born the boy-bishop, in the Jewish 

community, the Purim Rabbi. For a day, usually a yeshiva 

student, but actually any townsperson once selected, would 

be given full reign to conduct services and give halacbic 

rulings. The Purim Rabbi not only gave balachic rulings in 

jest, but he also enjoyed the privilege of giving ''l~arned" 

discourses in which the Megillab, the Torah portion of the 

week, any liturgy or section of Talmud were acceptable tar-
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gets. In that setting, a creative townsperson could pre­

pare a parodic drash which would bring town-wide fame! 

There was in fact historical precedent for such parodic 

derashot: the professional wedding jesters called badchanim 

who often traveled from village to village in search of 

work. With their skillful puns on scriptural verses and 

talmudic passages, they entertained the masses at Hanukkah 

and Purim festivities as well as weddings and betrothal 

ceremonies . And as with parody in general, the Rabbis 

protested against the badchanim and their vocation: 

a•,10•2 ,,n• n.,,. 1s•~ 

••• na, n•,• •~ .,,. •,•• 
"All the more so, there is a grave sin in the hiring of 

[professional] jesters for the [wedding) feast, who parody 

scriptural verses or holy words which a person ought not 

to do . . ... 49 

Fragments of various Purim parodies, dating from be­

fore the fifteenth century, show that in some instances the 

Purim Rabbi was elected an entire month before Purim and 

kept bis power over the town until the sixteenth of Adar. 

It was bis duty also to entertain the townspeople with music 

and refreshments. Sometimes, other townspeople won the 

privilege of being Purim Rabbt for a day, handing ba~k the 

"staff of authority" to the chosen man on the sixteenth of 

Adar . 50 It was of no consequence if tb~ town did not h~ve 

its own Rabbi, for it was as satisfying to ri,Ucule the 
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very off ice and status of Rabbi as to ridicule a specific 

person. The idea of the Purim Rabbi continues with us 

today, especially in yeshivot and rabbinical seminaries 

where headmasters or deans can be the subject of humor and 

satire. 

4) Puri.m Shpiels 

Along with Purim Rabbi.a, another idea contributed to 

the open atmosphere of Puri.m necessary for the burgeoning 

of written parody . Not necessarily connected to or re­

stri.cted by Purim as a topic,shpiels began to make their 

way into the hearts and imaginations of the Jewish people. 

At about the same time that written parodies were becoming 

popular, Purim shpiels, that is, short satiric plays and 

performances poking fun at almost anything, were becoming 

popular as well. In the middle of the sixteenth century 

(Venice, 1555), a parodic poem on the Book of Esther ap­

peared,to be performed aloud. In f ac t, i t i s in the same year 

that we find the term Purim shpiel appearing in a text deal­

ing with Shirei Uegillat Esther in Yiddish; therefore, we 

can supR()se by then the institution of the Purim shpiel was 

well known and accepted, at least in medieval Italy.51 

Other manuscripts of Purim shpiels have been found from 1587 

in Spain and 1708 in Frankfort on Main. What is moat per­

tinent to our di~cussion of Purim parodies is the f ~ct that 

contained within ·these humorous skits a~d plavs were often 

whole liturgical parodies to be delivered orally. These 
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smaller sections of parody may have paved the way for books 

of pax•ody. It could also be that the parodic homil iea and 

liturgies were themselves the central theme in the shpiels 

done in yeshivot, and that the story plots were secondary. 

Those shpiels designed for the yesbivot in particular util­

ized sections of parodic derasbot and talmudic pilpul, in­

cluding parodies on Megillat Esther to be sung as introduc­

tion to the Seudat Purim, the Purim feast after the shpiel. 52 

5) ~asking and Costuming 

The fifth factor of Purim's unique nature which made 

it rece9tive as a first class target for parody was the 

element of anonymity of participants. In the Middle Ages, 

a popular custom was the wearing of masks on Purim, expand­

ing eventually into the wearing of costumes. Wearing a 

mask does insure anonymity -- or at least gives the illu­

sion of it -- for someone normally not bold enough to per­

form or participate in parody. In fact, so far did this 

"masking" go that Purim was the only time a man was allowed 

to don a woman's garment (for the sake of costuming, of 

course) and vice versa: 

02'1• ,21, ,o•,1•2 0••1s,m ,•nn'I ,,,n o•,oi•n 

1••• ,n•o ,2,2 ,,o•• , •• , -,21 •'I:, n,,., nn n'lo• 

(,• •D fJ•D •",no n2,.n) .no'l,2 nno•'I n'I• 1•,11:,0 

"The Rabbis [lit.: lawmakers] taught leniency [in tbe mat­

ter of] masks on Purim; and a man wearing a woman's garmetat 

or a woman wearing a man's without prohibition, since they 
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have no intention other than rejoicing itaeu. 1153 

This reaponsum is from Rabbi Judah Uinz, an Italian 

rabbi of the late fifteenth century, who though usually 

more conservative and following the lead of hie German 

predecessors, here permitted a more lenient view for bia 

community of Padua: 
,~K ~'>lK •n'>11nJe '>"Ta'>,, •i•on, •~11l ~~, ',y ,~, 

J' ·l l'lkl j ,1 1..: j • .•Jt'> 0 ,1',t',.)1 J ,t•J 1111 ~ il' /1ll.J1 Q:t•l2 l~'I 

.. ' I ( 1 I:~ l ~ • • J :.· ; • I ; J • ., 1~ • ~ . 
1 ; \ .. •. , ·.• " .. ' t .... J.:., 1.· i1 • ' .,. l 1 J ..., ~ 1 

•.• •• ..J I :, r. :, • .._,, •• 1 :' 1 n •,•': ·• 1 • "- • !", I ; , ' --, ', t• ,l l ' .& >t ' f 1 J, I I .. n 
, , . .., ,,,., ,.1 1 •• !• J: ·., .--: ., , ~- ·, .. . ,, . , ~, .:-, .. ,..: ·. , ,-=•1 ,··r, 

•• • " 1 • ,o• 11 i . m , r 1:• 1 ~ ~ .J I • •· , " 1 ,, 

"But I have come fortb ••• to bring proof concerning how the 

great and righteous leaders (may their memory be blessed) 

among whom I was raised viewed this matter, when they saw 

their sons and daughters, the young men and young women 

wearing the same masks, or changing their [normal] dress 

from man's garb to woman's garb and vice versa ••• for if 

there was even a tinge of, God forbid, sin in tbis,Heaven 

forbid that they [i.e., those Rabbis] would be silent and 

not protest [or: not obliterate this custom]; how much more 

so if there were [in this changing of clothes] the trans­

gression of a negative coamaodment [bow could they have 

been silent?]. Rather, certainly they must have bad proof 

and certainty when they allowed it. Tbua the matter is 

closed, and there is no thought of sin in this kind of 

dress ••• " 

Tn this way, masking and the freedom to don a costume 

j 
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or even the opposite sex's clothing gave to Purim the air 

of something exotic, and the force of "sacred frivolity." 

It also gave to the Jews an unrivaled opportunity in which 

" ••• one steps outside his normal identity or official image, 

bis ordinary conmitment, and achieves a certain freedom of 

detachment in relation to himself and bis circumstances •• • 1154 

Only with such an opportunity to laugh, yet in some 

form of secrecy, to mock, yet in a sanctioned way, to ridi­

cule in public with the support of public institutions, could 

the written word of parody be possible. It was the excep­

tional nature of Purim which provided all these opportuni­

ties; and those opportunities which in turn provided for the 

flourishing of that unique subset of Jewish parody, the 

"Purim parody." 
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Part IIA 

A.~ HISTORICAL SURVEY OF PURU! PARODIES 

According to Israel Davidson, to whom we owe much for 

bis illuminating studies of Jewish humor, Purim parodies 

went through two distinct periods: an "earlier" period, 

peaking in the middle of the fourteenth century, and a 

"later" period, when parodies are revived in the seventeenth 

century, A few parodies can be found in the fifteenth cen­

tury but most, he says, ~ere pale imitations of earlier 

works or works of Jewish humor with scanty references to 

tbe holiday of Purim contained within, There were then 

three centuries of decline for this special brand of Jewish 

writing. We now shall concentrate on the two aforementioned 

periods, keeping in mind that it is almost impossible to 

affix any certified date on any of the Purim works, since 

according to Davidson: 

Until recently there was a great deal of confusion 
and uncertainty about these parodies in bibliogra­
phies and literary histories. Different scholars 
called them by different names and ascribed to them 
different dates; their authorship was disputed and 
even their contents erroneously described. This 
confusion arose first because the first editions of 
these works have been inaccessible, secondly, be­
cause the copyists were careless about the names 
and the arrangement of the individual parts, and 
finally, because the bibliographers themselves did 
not examine the existing manuscripts with sufficient 
care.55 

There are two other possible explanations ~bich Davidson 

does not mention. Fi~st, many of the m,.nuscripts bad the 

same name with different contents; one might be a copy of 
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the other with only a few minor and unnoticable changes. 

Second, because of the rabbinic ban on these works, Jewish 

bibliographers and especially copyists could not possibly 

consider them meritorious enough to warrant serious atten­

tion; they were not kitvej.. kodeah, holy works meriting 

tender care and meticulous scholarship. 

Davidson's dating scheme should be considered along 

with his typology of Hebrew parody from the perspective of 

its form. Particularly with liturgical parody, he notes 

the following types: 

1) simplest form: a mere change of a word or even a 

letter, as in a pun ; 

2) verses parodied by breaking in the wrong place, 

or reading two sente nces together as one; 

3) the false interpretation of a biblical verse, 

i.e., a humorous application or an unexpected application; 

4) parodies of form which reproduce the method of 

r a asoning or the exte rnal charactert ist ics. 56 

He also notes that Hebrew parody relies heavily on sound, 

words, and familiarity with "catch phrases." Like Gilman's 

six devices of "confusion, " we see here intended confusion 

or i ncongruity for the reader, but with uniquely Jewish 

sources. Thus, the first of Davidson's four characteristics 

could be called "confusion of language" like Gilman 'e fifth; 

here i t is in Hebrew and uses the unique quality of the 

three-letter root in Hebrew to mix-anl-mat~h meanings, con­

jugati~ns and words themse lves. The second parallels Gil-
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man's third, "confusion of poetic style" for here too, 

meter and poetic reading is involved, but in regard to bib­

lical or liturgical meter. The third is unique and can be 

called "confusion of interpretation," especially surprising 

for the reader familiar with the usual sanctity of biblical 

interpretation. Tbe fourth can be termed simply "confusion 

of form" and is the same as what we have unt 11 now called 

"parody of form." In Jewish works parody of form was es­

pecially popular, owing to the general familiarity of the 

coDIDOn readers with prayerbooka, ba¥gadot and other liturgi­

cal writings at least in their external form and layout. 

In sum, we now have both a general typology and a 

Jewish typology with which to analyze any written work. 

Seen together, the categories are: 

GILMAN (general parody) 

1) Confusion of works (parts 
of one work appear in 
another work) 

2) Confusion of tone (serious­
ness appears in a parodic 
work or vice versa 

3) Confusion of poetic style 
(meter alterations) 

4) Confusion of setting (an un­
expected phrase or word 
appears 

3) Confusion of language (puns 
and word plays) 

6) Confusion of form (outward 
appearance is altered) 

DAVIDSON (Jewish parody) 

1) Confusion of language 
(as in #5, using the 
three-letter Hebrew root) 

2) Confusion of poetic 
style (as in #3) 

3) Confusion of interpre­
tation (unique in Jewish 
parody) 

4) Confusion of form (as in 
#6) 

Thus, three general rules appear in Jewish parody, and a 
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fourth category, "Confusion of interpretation," is unique 

to religious work at least or perhaps, especially co111DOn 

in the specific~lly Jewish forms before us. 

With this typology in mind, we can now group the works 

according to the approximate date . In the first half of 

tbe fourteenth century, two of the major Purim parodies ap­

peared. The first was not a book, but a poem, 11a•ariv 

L'Purim, written by llenachem ben Aaron in Toledo. It is a 

parody of Piyyut Leil Shimurim by Heir ben Isaac. It ia 

considered by some to be not only a parody of this particu­

lar piyyut, but also a statement against the abundance of 

piyyutim in genera1, 57 though Davidson disagrees and asserts 

that "the parodist apparently has no other aim than to 

dress a wine song in tbe garb of a re~igious hymn. 1158 

Little is known of the author and tbougb Ephraim Davidson 

dates llenacbem ben Aaron in the fourteenth century, Zunz 

and Israel Davidson both place him about two hundred years 

earlier.59 

Tbe text of Ya'ariv L'Purim can be described as a 

"parody of form" more than "pa:i"ody of content." Though it 

follows a line by line piyyut form, it is nottruly a 9arody 

of Ueir ben Isaac's poem but is an independent poem which 

uses the latter's phreaeology and catchwords to create 

"confusion of setting, " leading us to expect one phrase 

while delivering another, while many lines in it have abso­

lutely no parallel in its Passover prototype. 
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The following two lines are examples of direct parody: 

Meir b. Isaac 

~•, 1 :1:l 1'1:J:c ,tu:1 (:? 

• J• t 1 ,: :l1i<'l?>l l 

Ma'ariv L'Purim 

I) .. >', , :'11111 ' ·, ;)f,; u .. , , :) ( 2 

•.J• ,11 J •.1 ..1111,1 , ••', ,,i,r 

Line one uses the familiar catch phrase leil sbimurim with 

a change in one word, sbikurim, not ahimurim, still sounding 

the same (actually only two letters of the word are changed, 

changing the whole meaning of the word), producing a pun. 

Line two maintains the rhyme, aa well as the idea of eat­

ing, but alters the setting: on Passover we eat in haste, 

while on Purim we eat, drink, and sing in relaxation and 

light-heartedness. 

In the same time period, the most important and most 

often imitated work appeared. Thia work served as the 

"blueprint" for many other Purim parodies. It is the lifa­

secbet Puri~ of Kalonymus bar Kalonymus. Uany blunders 

have been ruade in our imputed authorship and dating of the 

original work; today's knowledge is due largely to Zunz. 

Be was the first to discover that Kalonymua bad indeed 

authored the book, which bad so many medieval and modern 

imitations by the same name that it was exceedingly diffi­

cult to locate even the correct manuscripts . 

Kalonymus bar Kalonymus can thus be called the father 

of written Hebrew parody. Born in 1286 in France, he left 
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for Rome durins the reicn of Pllilip IV (a troubled tillle for 

tbe J ... of France) aad lived in Ital7 froa 1318 on. wbere 

be waa a pbyaician. a writer. and a nobleman cleacencled froa 

aa eat .... d aad bonored fuaily. In fact. 80 biply rep.rcled 

waa be that be waa awarded tbe title lfui aad acbieftd proa­

illeace with both civil aad Jewiab uatboritiea. <To tbe 

Cbriatiuaa be waa lmowa u ..... atro C&lo." aa ltaliaa traaa­

latioa of "Kaai (Kaater] bloa,-aa.") Livills in._ for 

tbe sreater part of bi■ writias career. be bee ... deeply 

iaflueaced by tbe ltaliaa poet aad parodiat l..aa•l• wbo 

eveatua11, bee ... Ilia teacher &Dd then colleape. Soaatille 

betwen 1319 aad 1322. accordills to zwas. be coapoaed !!: 
aecbet Paria wbicb. however. waa not publiahed uatil 1513 

ill Pimro. And tboash bloa,-aa alao coapoaed Even Ba­

bocb&D aa a parodJ of life ia bia era. Ilia popularity did 

DOt srow UDtil ll&Ncbet Paria bee- wll DOWD &Dd it■ 

f ... apread. 

Tbe text itaelf ia a skillful parody of Tal-d. both 

ill fora aad content. It re--1•• tbe Talaad 80 C011Pletely 

that it clearly poiata to blon,-aa• reaarkable eaee with a 

traditioaal Geaara text. ''The akill witll llbicll tbe aaci-t 

text■ are iaitated tell• bow tbol'OIISblJ aaturated tbe uatbor 

wu with ta1-dic lore."80 Pro~ably tbe fint CG11Plete 

parodic work for Part.. tbia book coatailla four cllapten 

of debate resardiaac food aad drink oa Paria. It parodl•• 

talaadic pilpul. lepli-. proof-textills, qd ill .... ra1. 

tbe ,._ntal C)'81a■tica" of a Ge-.ra text. latere■tiDClJ • 
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the book serves not only as jest, but also as a wonderful 

source of insight into the life and customs of thirteenth 

century Italian Jews. It describes such Purim traditions 

as tbe townspeople dancing around a puppet of Haman, 1ifts 

to children, the waving of pine brancbea;61 it gives tbe 

names of twenty-four Italian diabes beloved in tbe Jewiab 

coDDUnity, and explains 11 scbacbiere, 'an Italian type of 

chess game played on Purim. It praises tbe Italian women 

for their cleanliness (or is this sarcasm?), and explains 

the Italian custom of ira ( .,~. >, vengeance, celebrating 

the downfall of Haman. It also takes the opportunity to 

make social protest by directing many harsh remarks against 

certain members of the Roman coanunity, especially the 

parsbanim (it is not certain if they are rabbis, scholars, 

or people responsible to conduct learned discourses) and 

an unidentified honorific persona called the kardinalit 

and bis wife. It is considered an excellent parody , the 

forerunner of all others, and " • •• it copies the original 

not only in style and diction, but also in tbe manner of 

bringing together dissimilar subjects into one discussion. 62 

As well received as Masechet Purim was by the masses, 

it was also the first specifie written parodic work to be 

virulently attacked by critics , especially the Rabbis. In 

the beginning, the work was taken lightly, but in the ~ev­

enteentb centur~, four hu~dred years later,. criticism began 

to mount. Though probably these isolat~d protests were 

local issues, they did hold weight in their o·.m small com-



munities where Masechet Purim was often banned or even 

burned. Many critics obj ected to its suggested reforms, 

such as reading the Uegillah in the vernacular, but moat 

simply stood in opposition to its parodic character . 
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Severely critical waa Samuel ben Abraham Aboab, a 

Venetian seventeenth century rabbi whose responaum in D'var 

Shmuel (1702, Venice), page 59b, warned1 
ft2DD" nJ,,en ,.D ,n,., .,,, ~, ,,e•e2 n•,,n~ ••• 
••• •n ,,, ~, a•,•,nn 0•11,n ~, ,,,. ,.~, •a•,1• 

2n,e ne ,.,, ,n,,n, •n ~,~n 11, 12 ••• n,, ,e,n, 
n,e 1n• •e, •• ••"• tD•D n"•• ,,,, 1n~•2 r",n,e 

•••••e• ~,, n•,• ~,, ,,,. •~,, a,nn ,.Dn 1J1•1 1J~ 

" (My goal is to] reproach flatly any reader of that book 

entitled Masechet Purim about which all those who are dili-

gent regarding the word of the Lord grieve mournfully • •• And 

contained within its material is the sin of blasphemy 

[against God and His Torah] as is written about by our 

teacher Rav Karo in the Sbulchan Aruc b Oreb Hayim, para­

graph 107 ••• and anyone who bears us should denounce this 

book as an object of [ultimate] destruction and is for bid­

den to see it or to own it • • • " 

Though be was openly critical, Moses ben Isaiah 

Wengrow went even further. The Polish Rabbi of Medzibezh 

describes Kasecbet Purim in bis responswn to the Passover 

haggadah called Brit Matteh Moshe, and then, speaking of 

the Sulzburg edition, he recormnends that it be burned: 

~, ~, n~•~n, ••• ~1,e•, ••••• ,,., n•n•• •D ~, ~,, 
•••"' ,,, D,•2 ,,n•• ~•,••an~~ 
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"Anyone who acquires a copy should go and burn it •• • and 

shame on any Jewish person who keeps this thing •• • " (Ber­

lin, 1701, introduction) 

The unknown author of Cbemdat Yamim, considered to 

be one of the major bomiletical and ethical Hebrew volumes 

of the eighteenth century, especially influened by Lurianic 

kabbalah, called Uasecbet Purim Masecbet Sbikurim (Tractate 

of Drunkards) either by mistake or out of sarcasm. He de­

nounces the copyists and publishers, and describes bis 

react1nn to actually reading the book. He calls Kalonymus 

Hecbachem batipesh (foolish wise man), thereby recognizing 

his potential for literary greatness while berating his 

finished product. While he is deriding Masechet Purim, he 

also rails against prevalent Purim customs, such &s women's 

lack of modesty, the wearing of the clothing of the oppo­

site sex , and dancing; in essence, the whole atmosphere of 

Purim in which Masechet Purim is an integral part. Consid­

ering that Cbemdat Yamim was a well read ethical work, 

these words were especially harsh and probably were a moving 

force in the coamunities which held Chemdat Yamim as an 

essential work: 

n,.s,• ano ,n,• an•n,~, • • • (•, ,,. ,•>• ,~n) 
an••,a, ao,• n• ,, •• , an•,n• ,••2 n,,.a,, , •• , 

n,~o• n,a•~n 1•n• a~,,~, n,,oo on• >•~, nn~ 
,~ o•o,, ,o••>~ 1•n ,nn •~~ n•n• ,21 ',, ~,, 

,tn ai o•,21n •,122 ,,,2n•1 n,e,,., n,~,,, o• 
u•2• .~, ,,.,. K~, a,,.,. 1e', a:,•-.,, '12 ,, .. -,, 

,., •• , , •• ,, ,.,,"., 1n1r ••• n111,'I w•• 1•2 t•·n2:,~ 
a,• n•n• n,,n !an', •n• Ian', n•, •••• o,,•n •~•o 



n,,, •~ ,. ,,,n n,~y~ ,v ••• 'l·n~ tis, 01•, ~n•D 
n,,,.~ •••D2 "o•,,2~ n20D" ,2n ,2,n2 opnn o•J1J, 

• •• ,,o~n~ •D2n •,2, n,,~ ,,n ns•~D2 n~•n o•,,• •D•2 
,2 •n•i,, ,•inn ,,n ,,2•n •21•,n•2 •2 ... , ••n2, 

•n•i,n• ,,1n 2,,0 •,•n ,,n•o i•n ,o••,,., n,,. 
n•n, ,~12 ,.,. ,,a~nn ,,. n,-•n n,,n ,,n ~,~n ~, 

• •• n,,,. 01•~ nJ,• no ,•1nn •••n 02nn n,n, .0•112 

.,.2 ,a2• 2,en •n, 
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(On Purim customs): "And their wives, even more so tban 

them [the men], go out [publicly] singing or follow behind 

them singing; changing their sense of rationality and their 

appea.rancea by putting masks on their faces. They all wear 

outfits: all the men wear women's garb, looking very mucb 

like women; while their women as well are veiled and fes­

tooned with buttons, and become 'strangers' dressed in men's 

clothing, to such an extent that anyone who sees tbem would 

not recognize them, and wouldn ' t know or be able to figure 

out who is a man and who is a woman l • • • They drink and [then] 

get drunk until they lose all rational sense • • • Shame on 

them! Woe to them! Will such be a feast day and a day of 

favor tor the Lord? ••• until [finally) God's displeasure baa 

grown so much and the spirit of misleading debauchery [h~s 

produc~d] the book Masechet Shikurim [The Treatise of 

Drunkards] which deals with the rules of d~unkenneas during 

the days of Puri m and parodies t he glorious i·evarent words 

of the sages of the Talmud • •• By my word [I swear), a dark­

ness surrounded my head when they showed me this book and I 
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read a line or two in it, and I felt such sorrow for the 

blasphemy of the glorious reverent wonderful strength of 

the Talmud, under whose shadow we [are able to) live among 

the Gentiles. And this 'foolish wise man,' what will be 

answer on the Judgment Day? May the Good Lord forgive 

him ••• " 

The early period also presents us· with three other 

important Purim parodies, one of which is an untitled hagga­

dab parody of unknown date and questionable authorshi~.63 

The other two are Megillat Setartm and Sefer Babakbuk Hanavi. 

After a long period of confusion and mistaken attributions, 

it was finally determined that the author of both was Levi 

ben Gersbom. "The dependence of the text of llegillat Setarim 

on the text of Sefer Habakbuk, as well as the order in which 

they follow each other in the Vatican, Bodleian, Sulzburger 

and Luzzato Mss., make it quite certain that both parodies 

were written by one man; not, however, the mysterious "Leon 

the Orator" (as was conjectured by others) but the well 

known Levi ben Gersbom. 1164 Megillat Setarim parodies the 

style of balachic midrasb, using Habakbuk Hanavi as a bib­

lical base, as if it were actually the biblical prophet 

Habakuk. It is full of puns and anachronisms and the 

author himself is very often the target of bis own jokes. 

Habakbuk Hanavi is written in the language of the prophets 

with puns on names and biblical towns to include references 

to wine and drunkenness. 

The later period of Purim parodies, or the "revlval 
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of Purim parody" as Davidson calls it, began in the seven­

teenth century with the appearance of a new Masechet Purim. 

It is no coincidence that a later author chose to model his 

new work on the successful older one. This particula.r par­

ody, of unknown authorship, was to begin a long series of 

imitations and revivals of the original Maaechet Purim of 

Kalonymus, with a new addition: the inclusion of parodies 

of Rashi and Tosephot on the Kishnah and Gemara. These 

later editions broadened the basic parody to include other 

clea.rly parodic "laws" tor Purim, and connects biblical 

events to the festivals (e.g., the Flood occurred because 

that generation drank water instead of wine on Purim!}. 

From 1895 until the present, other Masechet Purim works 

have been produced from both Ashkenazic and Sephardic sour­

ces. Davidson offers this critique when comparing the later 

revivals to the original work: "Thought, not fancy, subtlety, 

not imagination, pervade it • •• 1165 Thus, the later editions 

prove to us that Kalonymus' work has made its mark in a 

unique way: as a work of "fancy and imagination" among a 

people long dedicated to serious and erudite scholarship. 

Later generations would also enjoy these kinds of books, 

but having already drifted away from the medieval atmo­

sphere of intense textual study and yeshiva-type education, 

those later generations would feel more comfortable with 

works mar·ked by "thought and. subtlety." 

Around 1800 in Breslau, a parody siD'.ply named llelitza 

appeared, r.ontaining a Selichot LePurim section. It con-
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tained sixteen parodies of liturgical hymns, including the 

piyyutim. Though the authorship is still debated, Ephraim 

Davidson believes it to be from L. Ben-Zeev.66 Similar 

to the melitzab is Abraham Mohr's Kol Bo LePurim whose 

first edition appeared in Lemburg in 1855. 110hr waa a 

maskil who originally wrote a1ainat that movement only later 

to join it. Be began writing parodies with Sbulchan Arucb 

Even Ha-sbetiyab but reached a high with the Kol Bo. Exe­

cuted with liberty and skill, tbe book parodies an entire 

siddur, and includes sections called zemirot LePurim, Akda­

mot LePurim and Hoshanot LePurim. 

In 1842 in Brussels, Tzvi Hirsch Sommerhausen's Hag­

gadah Leil Hashikurim appeared. Sommerhausen lived in 

Amsterdam from 1799 until 1817 and then moved to Brussels 

where be wrote poetry in Dutch and also did German transla­

tions of Hebrew parodies. In the earliest tradition of 

Hebrew wine songs, Soimnerhausen utilizes the form of the 

baggadab and turns it into a tribute to wine and drinking 

on Purim. (This parody is analyzed in Part III.) 

In the twentieth century, newspapers, periodicals and 

the like have produced many enjoyable parodies around Purim 

time, especially in Israel. However, this century bas not 

yet brought forth any substantial complete works of Hebrew 

liturgical parody. This may well be because of the abund­

ance of Purim sbpiels and Purim plays now a tradition in 

yesbivot, rabbinical seminaries «nd evPo synagoguesi or it 

may be due to the nature of modern Jewry and our astonish-



ing lack of familiarity with rabbinic texts. Keeping in 

mind that one condition of enjoying parody is the reader's 

intimate knowledge of the original upon which it is based, 

it is not &uprising that we find a slow decline of Hebrew 

parody in our own day. Perbapa we can explore the medium 

of parody for our En&liab liturgical texts, employing the 

same devices one would for a Hebrew text; for certainly our 

century can use the healthful benefits of being able to 

laugh at our own Jewish foibles once more. 
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Part III 

HAGGADAH LEIL HA-SHIKURIM 

To fully appreciate Purim parody, it will be help­

ful to examine one particular text as an example. To this 

end, Soanerhauaen•s haggadah parody will serve u■ well: aa 

a composition from the "modern period, " it offers us enter­

tainment without emphasis on possibly obscure customs of a 

particular era or village; aa a haggadab parody, it possess­

es a "sister document'' easily comparable; and as a liturgi­

cal work, it is both accessible and contains tbe familiar. 

It will also be useful here to pause and provide a 

review of the literary devices used in analyzing a parodic 

text. On this page the reader will find the Gilman/ 

Davidson chart of general and specifically Jewish categor­

ies of parodic devices. These devices are employed in many 

cases in Haggadah Leil Ha-shikurim and will be used as ref­

erence points. Instances where devices~ suggested by 

eitber of the two authors appear will be so noted. The 

Passover text is provided only wbere there are parallels 

in the parodic text. 

Parodic Devices 

Gilman (General Parody) 

Gl) Confusion of works (parts 
of one work appear in another 
work) 

G2) Confusion of tone eseri­
ousness appears in a parodic 
work or vlce versa) 

Davidson (Jewish Parody) 

Dl) Confusion of language 
(as in GS, usiug the thr"­
letter Hebrew root) 

D2) Con1usion of poetic 
style (as in G3) 



Gilman (General Parody) 

G3) Confusion of poetic style 
(meter alterations) 

04) Confusion of setting (an 
unexpected phrase or word 
appears) 

G5) Confusion of language 
(puns and word plays) 

G6) Confusion of form (out­
ward appearance is altered) 
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Davidson (Jewish Parody) 

D3} Confusion of interpre­
tation (unique in Jewish 
parody) 

D4) Confusion of form (aa 
in G6) 

I shall add a fifth possibility to this cbart under 

the beading Jewish Parody which I call "parody of method. " 

In tbe Haggadah Leil Ha-shikurim, Soamerhausen uaea typi­

cal formula while spoofing them, for example, al tikra ••• 

ela ••• (changing the meaning of a verse by either altering 

the binyan of a verb or adding/deleting letters of a noun 

in tbat verse) and tbe derash form (e.g., Amar Rabbi so­

and-so to introduce an a1gadic addition). Through these 

formulaic "antics," Soamerhausen parodies the methodology 

of rabbinic text. 

An analysis of Sommerbausen's text follows with 

translation and notes. Any mention of tbe Gilman/Davidson 

parodic devices will henceforth be referred to as Gl,2,3, 

etc. and D1,2,3, etc . 
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I . Opening Section: "Setting the Stage." In the Passover ritual, this section consists 

of: 1) the li■ting of "acts" (i.e . , the order in which rituals will be performed) kid­

duab, bavdalah (if on motzei Shabbat), washing the bands and eating of greens :whic;b are 

not parodied), 2) the ha lacbma, and 3) the Four Questions, serving as an introduction 

to the problem at band (why are we here?) and setting the stage for an answer, wbic~ is 

the 111&.II!!! of the next section. 

In the Purim baggadab, only two "acts" are listed: eating and drinking. There is 

no kiddush or bavdalab, no washing or eating of greens. The ha lachma and Four Questions 

are, however, parodied. 

Text 

Purim Raggadah 

'1,211, nn• 

:u,., '112• 

Drink and eat, eat and drink. 

1. Seder Leil Pesach 

Pa~sover Baggadab 

,n,, .,, 
,n• o•,2 

nsn, ,•1D 

IISD ••S1D 

1°112 ♦-1°\D 

,,,, '""· 
,,2 ,, •• 
ns,, 'l'>n 
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Notes 

Since tbe Passover baggadah begins by explaining to us exactly what to expect from 

the Seder ritual, so too does the parody tell us what to expect; that is, simply eating 

and drinking, tbe hallmark of Purim. 

The Purim ba11adab continues with (2) ha lacbma. 

Purim Baggadab 
••HDw, .,Dn •:12 (a 

It is as if this drink of champagne 

•anna •n• ., (b 
our ancestors drank 

a,n., .,na ',:12 (c 

in every landl 
nw•, •n•• •Ds, ',:1 (d 

2. Ha Lacbma 

Anyone who is thirsty, come and drin'k; 
· \'2,•1 •n•• :1•0•:12 .,,, n•', n••, ',:, (e 

Anyone with a penny in bis pocket, 
come and spend. 

•• n,o, •n•22 n•2:1 :in', ,•211 !,!!!!!!. (f 

Right now, we're here; in an hour, to 
the bar! 

.,.,,~• :1•2:1 :,n', ,•>:i •n,w:i (g 
Tnis our we are bere,1 in another 
hour, we'll be drunk! , 

Passove~ Hafgadab 
••Jp •Dn', •:i (a 

11unn~ ,.,>a ., (b 

o•,sD, n,,.2 (c 

',:1••1 •n•• t••:n ',:1 (d 

no••, •n•• ,.,s, ',2 (e 

n•2n nJw', ,•:in ~ ( f _.,., •• , 11,,.2 

:i•:a., :u•', , •,2, •nw:i ( g 
•.L•,,n •J2 
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Notes 

Using the Aramaic, Sommerbaueen here employs puns and word plays. Keepiog tbe idea 

intact, the text changes result in several "confusions":of works (Gl), of tone (G2), and 

of language (G5, Dl). 

a-d) An unexpected play on anya to cbampanya, both a rhyme and a change of context: 

the poor eat flat bread while the rich drink champagne! The kaf in kebab lacbma rei~rs to 

a variant reading in some Passover baggadot. See, for ex110ple, Kaeber•e !!!H,adah Sbelamab 

ad Joe. 

e) Keeping the original idea of need, Sommerbausen changes the idea from the need 

for a paschal lamb (later the need for food in general) to the need for a drink. 

f) Basbta becomes the more immediately specific hasha'ata, changing the context 

from the general Jewish situation (no• we are in exile, may we soon be in Israel ••• ) to 

the particular of Purim. 

g) Note tbe rhyme of benei cborin to sbikurin, even keeping the nQn Aramaic ending. 
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3. Mah Nishtanah 

Purim Bagcadab 

?o•o•n '>>D "'" o,•n nJnwJ no(a 

Why is this day different from all other 
days? 

o,., n>•'>o2 o•ro,, 1J• o,• o•o•n '>22v(b 
0•'>21• ,,. 

On all other days sometimes we work, 
sometimes we eat. 

..... , n'>•>• 1'>:, n,n o,•n(c 

Today it is all eating and drinking. 

1•• ,. ,2• ,a o•o o•n,w ,,. o•o•n '>22w(d 

On all other days, we drink water or 
liquor or wine. 

Today, only wine! 

.1•• ,.,, n,n 01•n 
(e 

,,o• w,,. 22'> on'> o•o•n '>2w(f 

On all other days, ''bread will sustain 
one's heart." 

.0•2'>0 n,,,o •'>:, 'la,e•:, n,n• t•• n,n a1•n(g 

Today even the least in Israel does not 
go without a royal feast! 
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Passover Haggadab 

?n,'>•'>n ',:, •o n,n n'>•'>n nJn•i no (a 

:,so, ,on r'>21• 1JK n1'1•'>n ',:, ;;;, (b 

.n-so 1'>2 n,n n'l•'>n (c 

n,,,. ,aw t9'>:,1a ,aa n1'1•'>n 'li2:,w ( d 

• ,,,o •"'" :,'l~n (e 

,'>••• r'>•200 ,,_. i•• n•'>•'>n '122• ( f 
nna a,• 

.a•o,• •n• n,n n'l•'>n (g 



Purim Bacgadah 

,•n,., ,2 • •,2 1•~21• 1Ja o•o•n ~>ff (h 
,t1aDS~ 

On all other day•, we eat simply to satis­
fy or drink to quench thirst; 

10•,12w1 •••2101 0•~~1, ntn 01•n (i 

Today we are diaaolute, satiated and drunk. 

Notes 

53. 

Passov~r H~a_b 

,•2•1• ,• 2 ,•~2,a ,Ja n1~•~n ~22• (b 
, t•:i1DD !921 

.1•2100 1J~> "'" n~•~n (i 

a) Starting with the familiar catch phrase mah nishtanah, the author bas caught 

our attention. 

d) The "battle" between wine and other liquids on Purim is a COIIIDOD theme. Also 

the theme of "choice" is parodied here: between vegetables (sha'ar yirakot) and drinks. 

f) Psalm 104:15. Though no biblical verses are quoted in the Passover rendition, 

here they are used. It is as if Purim tries to "out do" Passover; for at Passover 11e dip 

twice, but on Purim we eat an entire feast! 

i) Again shikurim is a rhyming word play; here on misubin . Bence, "confusion of 

language" (GS, Dl). 
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IL Second Section: "The Answer." In the Passover ritual, this section starts with the 

traditional answer to the Four Questions; also called the maggid, it beRins with: 

1) avadim hayinu, continues with 2) two tannaitic midrashim about certain rabbinic 

personalities 3) the story of the four sons. Here, the parody is skillful and amue ing: 

taking the same midrashic form, and paralleling each addition, Sommerhauseo changes the 

names of the rabbis but not the form of the stories. This section closes with an balachic 

piece , 4) yachol _merosb chodesb which is parodied in content while the form retAAYns t ~ue 

to the original. In both, this section begins with a "choreographic" instruction. 

1'e~t 1. Avadim RayinJJ 

Purim Ra11adab 

( ,.,,.., D12 J'l:l'1D ) (a 

(Fill the tenth glass) 

,,.,n ,on~ ,,00J1 ,.,., e,,,en•~ 1J••n o•,2, (b 

.a,,.,~~•~ o•o• n•~• 01•~ nn,a n2~on ,no• o:i, 
,,no ••s,n ,ao .l!2!.! ,,n~• •• ,,,, ... , 

.21• a,,, nn•o n•,,no, 

We were slaves to Abasuerus in Sbusban and 
were delivered into the hand of evil Haman. 
Queen Esther coaaanded a three-day fast, both 
day and night, and the Lord our God set us 
free from our troubles; from then on Re brought 
sweetness from travail, from a fast day to a 
feast holiday . 

Passover Raggadab 

( o•,01•1 nuon na pho ) (a 

1Ja•s1•1 o•,sp2 n,,.~ 1a••n ,•,2, (b 

.n•1•a ,,,,2, "''" ,., o•• ,an~• 

~ 
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Notes 

a) A play on the four cups; here we are already (at this early point!) on the 

tenth cup. 

b) "Confusion of setting" (G4). The form is so close that we almost forget we are 

speaking of Puria and not Passover; suddenly Esther and Haman appear. Also note the word 

play of mitzrayia and mitzareinu. 

1. Avadim, (COD 'd.) 

Puria Ry1adah 

•,n ,yen•••••• J.!U4 ,.n •~ ,~., (c 
••••• ·•~2, 2,, ••••• ,,.,2. 

And if God hadn't deterred Haman's plans, 
our ancestors would have died of hunger 
and expired from thirst! 

,0•2,, ,,~> ,o••~• ,,~> ,o•,2• ,,~> 1~•••1 fd 
.o•,,• n,,,02 ,2nn~, n,n~, ~,=-~ ,,•~, n,so 

.• ,, .. "' .,n ,,2nn~ n2,on ~>, 

Even if all of us were full from food, all 
of us weak (from so much eating and drink­
ing), all of us old, it would still be our 
duty to eat and drink and get drunk at the 
Purim feast. And the more you get drunk, 
the more praiseworthy are you! 

Passover llaggadab 

n• •1n ,,,2 w,,,n ••s,n g~ n•, (c 
•22, ,,.,2, ,,. •,n ,o•,so2 ,,.,,. 
.o•,so2 ,.,.~ 1J••n o•,>1'WO 1J•J2 

,o•J122 1J~> ,o•o>n ,,~> ,~•••, (d 
,n,,nn n• o•,,,. ,,~> ,0•2,, ,,~> 

.o•,so n••s•2 , •• ~,,.~,~,so 
~ ,o•,so •••••2 , •• ~ n2~on ~>, 

.n2,9 a, 
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Notes 

c} As ll&kodesh Baruch Ru is used, so too is Hamakom used: both are more intimate 

names of God, 1.llplying a closeness. The parody on remaining slaves is a twist of mean­

ing: as we might have died as slaves in the Passover story, so too might we have died of 

hunger and thirat in the Purim story, for surely the fast would have gone on longer than 

the three daya (in the past) and now (in the present), we would have no Purim ~,aat! 

d} Using the familiar barei zeh meshubacb, the author makes a pun, changing the 

setti.ng: on Paaaover, one is praiseworthy when telling the story of the exodus; on ;'-arim 

one is praiseworthy when getting drunk! We have here "confusion of works" (Gl) and "con­

fusion of tone" (G2). 

2. Ma'aseh ••• 

Purim .!.!11..ad~b 

,,on •2,, •20 aJ•• •2,, ,,1,1 •2,2 n•,o (a 
,,2,2 •2,, ,,>W •2,, 

It is told of bow R. Gargaran ("Glutton"), 
R. Yana Sava ("The wine flows"), R. Cham­
ran ("Wine"), R. Sbakran ("Drunkard") and 
R. Bakbuk ("The bottle") 

o•,,e n,,,02 o•n,w, o•'IJ1a 1•n• (b 

were eatlng and drinking at a Purla fea■t 

Pas•oyer Haggadab 

n,n• •2,, ,,,•'I• •2,l nw,o (a 

n2•,, •2,, n•,,, 12 ,,,•~• •2,~ 
,,.,. •2,, 

,,2. •,22 1•2100 1•n• (b 



Purim Haggadab 

,.,•J• .,, o•,:.11 .. ,.,., n',•',n ',:,1 01•11 ',:, (c 
01••• n,ne.,, 10,•2 001:a, 1n.,n nnn 

,,,.., ,o•',a.,ane on•,•■',n 

all day and night; they got so drunk that 
they fell under the table with their 
glasses still in their bands. The next 
day their students found them rolling 
around, and said to them: 

!n•,n1 r• 10, ••~n l1J•n12, (d 

Our teachers, it is ti.me for the morning 
meal! 

~otea 

57. 

Passover Haggadab 

',:, o•,so 1111•••2 o•,••• ,.,., (c 

on•'1•o',n , •• .,, n',•~n ,n~• 
ion.,,, •• , 

p•• n••,, ,., ,•an l1J•n1l, (d 

ln•,n "• 

This is perhaps one of the best examples of textual parody in the Baggadah Leil 

n~-s~ilrurim. Correct and parallel in form to the last detail, the picture is completely 

altered in context: on the one band we have a picture of scholars studying all night, the 

session so intense that they do not even realize when morning has broken and the time for 

morning prayers bas arrived. On the other band, we have the same idea of scholars stay­

ing up through tbe night, this time frolicking and getting so drunk that they too do not 

realize when morning bas broken! In both stories the students are somewhat shocked to 

discover their teacherJ unpre#ared for the morning; in the Pas3over story the students 

suggest prayer while in the Purim story the students suggest, as can be expected, food. 
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Notes, con•d. 

a) Each story bas five names of rabbis. As in earlier parodies, especially 

llasecbet Purim of blonymus, the changing of names is a favorite device. Anothe~ trans­

lation of Yana Sava is "a wine retailer," with sava to read savei as in Baba Batra 98a. 

Another translation of Chamran is "ass-driver," or perhaps just "ass." 

d) "Confusion of language" (G5, Dl) : " the morning prayers" become "the morll'i_ng 

meal." Boker is not used here, rather shacbarit, connoting tbe morning service and also 

serving as a familiar catch phrase. 

2b. l{a '_l!__Seh •• _!_ 

~ia !!11,adab 

o•,1• nnD•2 •nnn •,n •neeJ" :r12p2 •2, ,o■ (a 
n•~•1 o•o• n•~• o•,1• n,1,0 nw,nw •n•>• •~1 

1■20 ■J•• 1> ".,,. ,v n,~•~ 

R. Bakbuk ("Bottle" ) said: I have caused 
wine to flow, I have rejoiced in Purim, 
but I was not able to make the Purim feast 
last three days and nights until [I heard 
that] the son of R. Yana Sava preached the 
following: 

n,~. ?tii• no .21e 01•~ ~>1101 nno•~ 111•0 (b 
~., ·~, 101S1 :,e■J• 102 n1~•~ nvn, o•o• 

12 101•1 n~•~ o•o• n•~• in•n ~•1 1~2•n 
.21e 01• •nnD• 

Passover Baggadah 

in•,,, 12 ,,,•~• •2, ,o■ (a 

,D■n• •n•2, .~, nJ• o•,2a 12> 
12 n.,,. ,, n,~•~2 o•,so n■•s• 

:,o■J• ■01, 

o•,so ,,.. in■• 01• n■ ,1>,n t••~ (b 

~2 1o•o•n -i••n •o• .,••n •o• ~2 

.n1~•~n -i••n •o• 



Purilll Ra.11.adab 

"From sorrow to joy , and from mourning to 
holiday." What ia sorrow (yagon)? It is 
three days and three nights, as it is writ­
ten: "Fast for me, neither eat nor drink 
for three days, night and day ••• " Therefore, 
my joy is the holiday. 

')2ao1 :,oaae ,o•o• 11,2• : ,01• ,,i,i •2, (c 

.o•o• 11,2 .. 111110 ~111')211 1••1 121• 01•') 

R. Ga rgaran ("Glutton") said: It is seven 
days, as it is written "From mourning to a 
holiday ••• " and mourning is no less than 
seven days! 

0•111e1 0•')21• •"- 01')2 o•,011e t•• 0•02111 ( d 

.11•nn 1110• .,, 

And the sages do not say anything; they 
simply eat and drink until Messiah comes. 

Notes 

59. 

Passover Raggadab 

-i••n ~• : o•,01• o•o~n, (d 

-,••n •o• ')2 '"'" 0')1,n 

.n•eon 1110•') ••2n') 

Taking the same form of an balacbic question which nee ds an answer, Soamerbausen 

parodi es the pilpulistic manner of halacbic reasoning . The s i tuation on both sides is 

the same: in the Passover baggadah, R. Eliezar ben Azaryah tells of bow he found proof 

for the tradition of telling the Passover story at night. On the Purim side, R. Babbuk 

wants proof of bow one could celebrate Purim for three days. Proof-texting itself is 
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parodied as well as the need to find a proof-text. In both texts, the halachic question 

deals with the ianediately preceding paragraph: telling the Passover story at night, as 

the five rabbis were doing in Benai Brak; and feasting for three days, as in the theme 

throughout the Purim h!ll,adah. 

b) Using a word-by-word derash, Somnerhausen effective ly parodies the wh:' le idea 

of the deraah. The verse quoted is Esther 4:18. Here we see "confusion of inter~reti­

tion" (D3) . 

c) An addition, with no parallel in the Passover haggadah. It seems, however, t o 

fit the already rabbinic 1110ld of derashot on biblical verses and the subsequent .. seven 

days" ruling make• perfect sense vis-a-vis Purim! This is another example of Davidson's 

"confusion of interpretation" (D3). 

d) A satire, certainly, on the sages and their ability to add rulings at every oc ­

casion! Here, however, they are silent, an unexpected turn of events; we expect chacba­

mim omri~. The theme of Messiah is the tie of the two pieces. 

2c. Baruch Hamakom 

Purim Baggadah Passove~ Haggadah 

•• ,:1 ,,,2 a,,on ,,,2 (a .•,n ,,,2 a,pa:, ,,,2 (a 

Blessed is God, may God be blessed • 



P1.triBLBa11adah 

•• ,n ,,,2 ,.,., •• ,.,., n'>•1• 1n1• ,,,2 (b 

Blessed ia God who gave the Megillah to 
the people Israel, God is blessed. 

Notes 

61. 

Passover Haggadah 

•• ,n ,,,2 , '>•,•• ,a,'> n,,n JnJ• ,,,2<b 

Thia ie a rather straightforward copy. It serves as a bridge to the sto~~ of the 

fou.r sons which in the next paragraph is "spoken of in the Torah." We would then ·e.xpect 

the parallel to be "as is spoken in the Megillah" but it is not. Since it seems to bt3 k 

serious note in the parody, this 2c section represents "confusion of tone" (G2) wht,re 

seriousness appears in a parodic work. 

3. The Four Sons 

,n.,e ,n., 02n ,n• an,,n n,2, ••12 ,2,. ,112 (a 
.n,ne') ,,,. 11••• ,n., on ,n• 

The Torah speaks of four sons: one who is 
wise, one is a fool, one ta simple and one 
who does not know bow to drink • 

o•••••n, o•,nn, n,,n no,,., • • ,n no D>n (b 
,•o .,, n2• 11') 2,• •')n ?n')•'), 001• ,o,'> 

• nnnn n•2 '>• n>'> ,. ,e2n 

What does the wise one say? "1fbat are all 
these rules and regulations and ordinances 
which keep us busy day and night? It's much 
better for us to sit on flesh pots (i.e., 
stuff ourselves with meat) or to go to the 

bar! " 

-.._ 

rn,,n n,2, 0•12 ,2,• ,112 (a 
on ,na ,,., ,n., 02~ ,n• 

,'>,••'> ,,,. ,1••• ,na, 

n,,n no,,.,. •1n no o>n (b 

•• n,s , .. o•••nn, o•,nn, 
.02n• 11n'>il 



I. 

3. Four Sonsi con'd. 

Purill BaJgadah 

no■n ,, 1•,e■a t•• : 1) ,,o• nn• ,. Cc 
olD,,DD 

To him, you eay: "One does not depart 
until they passed from their places. " 

, .. ,o>~ o•,1• •n•• na 1,01• .,n na n■1• Cd 
.,~ •~, o>) .•2,,f •~1 t•n •~on•■,•) 

What does the demented one say? "What is 
all this Purim joy for you? You didn't see 
either Raman or Mordecai." You and not him. 

.n~•a,a ,.? .~~>ft'" 1DS, •• ••s1ne •• ~, (e 
1JJ•• n, ~>, : 1~ ,, .. , 1•1• n• ""'" nnt1 ,•1 

.n~nJ n•n ,o• n•n 1)• .1~ .~, ,•~ n,e 

And since he excludes himeelf from the com­
munity, he deniea the llegillah; so you tell 
him bluntly: "All this is nothing to me [and 
not bill]." If be bad been there, he would 
have been bunc. 

n,,,o : 1•~• n,a•1 .... , "" ,,.,. •1n no on(! 
n,,•n~ 0•21, n:a o•,o,oon ~>1 •'" a•,1■ 

.,n•,~ )e n,1":a 

What does the simple one say? "What is all 
this?" To him, you say: " It is a Purim feast . 
And anyone who gets involved here is privileged 
to enjoy the mevsianic feast." 

62. 

Passover _11~.11,a4ah 

, no■n n1>~n> 1) ,1 .. ~~• ,. Cc 

• 10,p•u no■n ,n• ,.,. ••• 1••1 

n,1:ai,n no ?,o,• •1n no,., (d 

.,~ •~1 D>~ .o>~ n•,n 

.~~,n t• ,os, n• ••s1ne ••~1 
1•1• n• nn,n nn• ,., .,,p> ,■, 

•~ •• n•• "' ,1:a,2 :1~ ,0•1 
n•n ,~ •• ,~ .~, •~ .o•,soo •n•s> 

.),aJ n•n •) ,IK' 

(e 

n,0•1 ... , no ?,01• •1n no on (f 
o•,soo •• ,,a•a1n ,. ,,n> :1•)• 

.o•,:a, n•:ao, 
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3. Four Sons, con'd. 

Purim J1ag1adah 

,,o•J• n•n ,~ nn• e• -n,ne~ ,,,. 1J•••1 (g 
~•,•• •J2 n• n,o~, :,eaJ, ,1n•~••1 i•• 2n,n 

.an••2 na•• 

And as for the one who does not know bow to 
drink? You open up bis mouth, as it is said: 
"Open wide your mouth and I will fill it," 
and it is further s&id: "Teach it to the 
children of Israel, put it in their mouths." 

Notes ---

Passover Haggadah 

:,o•>• ,~ nn• pa-~, •• ~,,,.,, ••• , (g 
n, ,12,2 ,:,11~ .,nn a1•2 i•J2~ n,an, 

.a•,s•o •n•s> •~ •• ne, 

a) "One wbo does not know bow to drink" is an expected pun here: lishtot and 

11Rhol. 

c) The anawer seems to be an allusion to the drunkenness and the bar; i.e., "orie 

does not leave tbe bar until you fall off the bar stool!" It is as if you tell him "all 

the rules of drunkenness on Purim" though those specific words (kebilcbot bapesacb) are 

not parodied. Note the rhyme and word plays on: niftarin/maftirin and mimkoman/afikoman. 

d) Shoteh is not really a parody or parallel of rasbab so its appearance bere is 

s omewhat surprising. However, note the word play of kofer be'ikar/kofer bemegillah. So 

one who denies the law of Torah is considered wicked (rashab) while one who denies the 

l aws o f drinking on Purim is simply considered demented (sboteb). 
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e) The &D811'8r is quite serious, making a "confusion of tone" (G2) . 

f) Here we see a very interesting play on the theme of redemption. In the Pass­

over haggadah, tbe answer to the simple child tells of bow God redeemed us from Egypt. 

In the Purim bag1adah, the answer to tbe simple child includes reference to "the feast of 

tbe Leviathan," tbat is, the messianic feast of ultimate redemption. The latter is par­

t icularly fitting in that the meat of the Leviathan is e normous enough for a glutton. 

g) A pun on petacb lo. Aa in the Passover side, where a biblical verse is add~ced, 

the Purim side cites its own biblical verse, both using the image of openipg a mouth and 

filling it with something: Psalm 81:11 and Deuteronomy 31:19. Wherever an actual bibli­

cal verse is used to prove a parodic point, and the verse itself is not altered, we have 

"confusion of interpretation" (D3). 

4. Yachol llerosh Chodesh 

Pur~im~ Raggadab 

.on~ imnJ , ... ,nn1 a,0•1• ••~ .,n n,a ~1>• (a 
.onn o•o•n •J• n• 0••1, n1•n~ :,01~ ,1o~n 

One might suppose [we can drink before 
Purim] starting as early as the new moon, 
as it is s aid: "the mouth which was changed 
for them, " but the law J.s clearly "to keep 
these two days . " ' 

.nn••~ 111•e :,D,~ ,,.~n .,n.n n,~,D ~1>• (b 

Passover Bagga~ab 

:,01~ ,1o~n ,.,n .,o ~,>• (a 

.•1nn 01•> 

,,o~n.o,• ,1,a ~12• ,•1nn 01•2 •• (b 
·"' ,12,2 : ,.,~ 



4. Yachol Merosh Chodesh, con'd • 

Purim llaJcadab 
One might suppoae [we can) then from day­
break, the law says: "from sorrow to joy." 

• ,.,.~ t•a,,o n1D12n• nffa •~• •n, .. •~ ""••~ <c 

"To joy" clearly means from the moment the 
cups are poured before you. 

Notes 

65. 

Passover Hagcadah 

""2 •~• •n,o• •~ n, ,,2,2 ,c 
.,.,.~ o•nJo ,,,o, nso ••• 

Again, an halachic question is raised: when can you begin telling the story 9f 

the Exodus/when can one begin rejoicing for Purim? The form of this section is not al­

tered in any way. It seems that here the text is a satire on finding a "legitimate" rea­

son for any halachic assertion. It is a typical use of talmudic logic here to justify 

early drinking on Purus! 

a) Yachol aeroah chodesh is used as a catch phrase to get the reader's attention 

and to make us suspect the next sentence. When the next sentence is then altered, the 

surprise of the reader bas been effected. Proof-texting is again parodied; here Esther 

9:22 and 27 are quoted. 

c) A direct word play; "confusion of language" (GS, Dl) . 
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III. Third Section: "Elucidation of the Answer." The theme of this section is mipnut 

lesbevacb, from degradation to glory. And while that is the theme of the Seder in gener­

al, it is the specific focus of this section. In different passages and interpretat~ons 

in the Passover ha1gadab, degradation is experienced as slavery, idol worship, wand~ring 

and destruction. The section also includes biblical recollections and homilies. The par­

ody here con■i■t■ of keeping the idea of the passages while changing the context; fQr 

there is very little parallel of wording. We begin with 1) mitechila, continue with 

2) Baruch aboaer and conclude with 3) Vehi ahdamdah. 

1. IUtechila 
-- -----

Purim Ba11adah 

,,n• a,• 0•~21•1 ••••• n•~• a•a,no ,•n n~•nna (a 

·••"•~2n 1••1 ,, ,, ••~21•1 ,n• 01• a•a,no ,.2,, 

At first, we fasted for three days and ate 
for one, ~ut now we fast for one day and 
eat endlessly, without atop ••• 

n•,,■n, a12no 1••n1 1n~•na ,•>n n~2•• ,, (b 
,0•~•120 a•1n, ff•J,nn •a• 0•1 ,a•2na n,1,n•n 

o•,,■n •a•, :,0•1• ,a•a••, ,,~ 1•n• o•,,en ••• 
.a,,,a ~10• •~ a,2,, o•,,n•n ,,no ,,2,• •~ 

until there is no more meat on the table, 
no more wine in the cup, and not a penny 

Passover Ba.11,adab 

1•n n,, n,,2, .,,,, n~•nna (a 
a,,an ,,,,,, •2,, ,,,n,• 

1,e•J• t 1n,2,~ 

,a• n2 :a,n ~2 ~• "'~• , ••• , 

a2•n1211 1>•• ,n,n ,2,2 ,,,n~• •• 
,,,n, ••1 on,>11 •• n,n ,a~,,a 

02••.,. np•, .a•,n• o•n~• ,,2,•1 
~~> ,n,• ,~,.., ,n,n ,,,2 an,• n• 

n• ,~ ,,., ,,,, ""n>.,., ,1,,2 ,,. 

(b 



1. Kitecbila, con'd. 

Purim By1adah 

left in the pocket! And even if the fast 
days and [other] holiday• should cease to 
be, the holiday of Puri.a would endure 
forever, as it is written "That these days 
of Purim shall not fail from among the Jews, 
nor the re11181Dbrance be lost from their 
seed." 

Notes 

P~JJSOVe~r ~J1a1gadah 

1n•1 2,,. na rns•'I 111•, rns• 
,,,., ,n,• n•,'I ,.,. ,n na ,.,~ 

.no•,10 ,,,. ,.,,, 

67. 

Tbe text of both aides focuses on the change from a lower status to a higher one; 

on Passover from idol worship to redemption by the One God, and on Purim from the burden 

of fasting for three days to the joy of feasting for three days. Both use the familiar 

formula of mitecbila • • ve'acbshav. However, part b) bas no parallel whatsoever to the 

Joshua quote in tbe Passover ritual. Thus, the Purim haggadah bas an independent compo­

s ition in this part. What is kept is the idea of the inheritance of the respective lines: 

Abraham and Isaac on Passover and Esther on Purim. Tbe verse quoted is Esther 9:28. 

2. Baruch Shomer 

.o•,,e ,,2::11'1 n,n '1:11 ~n,02 ,, •• ,o,• ,,,, (a 

Blessed be the one who guards his wine in 
t he cellar all year round, to honor Purim. 

,.,,1• •'I• n1•2nn n• ,.o, n,o, ::i~o• ,,,, ( b 
n::i,n o•,1•::1 ,n,e, n•n~n n,en 'l::i::ie ,,oo 

i ,oa >• n,ne'I 

,.,., •• ., ,nne>n ,o,• ,,,, (a .. , .. ,,,, 
n• '!!' • ,n ,,,::i .,,,,ne (b 

on,x'I ~••>• 10:11 n,.,., TP" 
:,oa1• , o•,n::in 1•::11 n•,::112 11•::1• 



2 • Baru.ch Shomer , con • d . 
Purim Bygadall 

Blessed is the one who calculates, takes 
account of &Ill counts his wine barrels so 
none are stolen from him; for during the 
year drinking is optional but it is a 
duty on Puria, as it is said: 

r•• n•,• 1p1)w1, 1p••, ,,n••• -n,, n•nen, (c 

. .,,,,. .,2, ,., 
"The drinking waa according to law"; one 
should get drunk and fall asleep, and in 
a dream one can iaagine having great wealth! 

Notes 

Passover Bacgadal! 

,1 •, .,n .,,.on,~'>, •• , 
0,,2., on'>•'> ,,.2 ,.,, n•n• 

r.• 011 .n,e n,•o •2,• on,•,,., 
,, ,n., •,,. ,, ,,2,• , .. •11n 

.-,,,, .,,,~ , ... 

88. 

\C 

a) As compared with the mitechila passage, Baruch Shomer is a 1110re clear perody of 

wording. Starting with the familiar words baruch sbomer, we get a picture of God calcu­

lating and guarding on the one hand, with the parody of a winekeeper calculating and guard­

ing on the other. Note the many word plays and "confusion of language" (GS, Dl) styles: 

Baruch shomer bavtachato/Barucb &homer yeino, and following. 

b) "Confusion of language" (GS, Dl): chishav (God)/chashav (winekeeper). Here we 

see a good example of the unique pun in Hebrew based on changing the binyan from piel to 

kal, and thus altering the entire meaning of a word. 

c) The verse is Esther 1:8. Here I believe we see a rare instance of satire on 

J ewis h life from Sommerbausen. Until this point the parody has centered on word plays or 
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idea cbangee in praise of wine or foolery. Here tbe author seems to be saying, "Only in 

dreams will we pt great wealth!" It is a parody on the idea of tbe Passover paragraph: 

that after great suffering tbe Jews will finally acquire much property and security. 

3. Vebi Sbe-amclab 

Purim Bagadab 

11'11 111tu11'> ,." ,,.." •11n (a 

This is the wine which sustained our ances­
tors and us, 

n,,,,o on'I n,,n 'I•,•••• n1>t'I o,,an ,,.,, •> (b 
:t'I•• ,nhJn1 .,,, :n,,, 'I• n,o,,, n,sa '>• 
1••1•J n,,,o 1•0,,., n,sa ,, ,,:an,,.,., 

,o,•, 00121 0'112'1 n>t• ., ... a,n1t ,.,. n,,,, 

For it ls God's will to give merit to Israel' 
He increased for them religious feasts and 
[wine] cups raised in blessing [for]: tiddush 
and havdalab, circumcision and tbe redemption 
of the first born, Bar Mitzvah and betrothal, 
wedding feasts and the blessing Ma•a,an cbatum 
when a virRiD first bas intercourse. 7 Happy 
are they who merit all this with their cups in 
their bands. 

Notes 

Passover Baggada~ 

,..,, un,211'1 n,an ••:r, (a 

1Jn1'1>'> 1J•'I, ,a, a>'I> ,n• •'>• (b 
1J•'I, •• ,.,, ,,,, .,,, .,, •• ., • 
,,'>••• •1n ,,,, .,,,", ,,n,'l>'I .. , .. 

a) This is the first instance of "confusion of poetic style" (G3, D2) for the open­

ing line of the Passover vebi abe-amdah baa a certain rhyme all its own. (Vebi sbe-amda~ 
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is "iambic dimeter".) In slightly altering the words to vehu bayayin she'ama<!,, t!le meter 

is also slightly altered; while the catch phrase is somewhat transformed, it nevertheless 

reiains familiar. 

b) Baa no parallel to the Passover paragraph, except in idea. As our troubl~• are 

increased by eneaies in every generation. so too are our joys increased by Purim and bl 

the ways in which God baa provided for us: we have all those religious occasions on which 

it is appropriate to drink! Note the very clever word play: beyadam/miyadam. 

IV. Fourth Section: "Tbe llain Resolution." Beginning with 1) Tzei Ulemad, the question 

of "why are we bere tonight?" will receive the final answer. Tbis section consists of Tzei 

Ulemad and all its ~e_!"asbot. Tbe reader will find that t his section is very clear parody 

of content : both start with "bow much worse is this one than that" (tzei ulemad mah bikeisb); 

then go on to interpret a biblical verse to support that view. The parody then moves on 

to parody of form only as biblical verses are extensively interpreted in an almost pilpul­

istic manner, witb derasbot on almost each word, and a 2) davar acber section. 



1. Tze 1 Ulemad 

P.\(_rill Ra.uadab 

.o•s,n ,n• n~••• 1e1n n~,. n~1,1 no,.~,•• (a 

Come and learn bow much greater are tbe 
merits of the vine than the merits of the 
other trees. 

n•ne, n~•>•~ t•in •,e, n~•a~ •,• o•s,n ')2• (b 
: 2111211 ,.. 1 • .,,, 

Because all the other trees [give] fruits 
for eating, but the fruits of the vine are 
for eating and drinking. About tbis, 
Scripture aaya: 

,-, ,,n111 nsJn, 11,.•nn, n,121n1 11~1,111 ,~ (c 
... ,-, ')2~ ••anon, n2~DD1t 

Yours is the greatness, strength, glory, 
power, and grandeur, Yours is the dominion; 
You are supreme over all. 

Note§ 

71. 

Passover Haggadab 

•a,•n t2~ e,2 no,.~,....!! (a 
.1J•• 21,,•~ n,e,~ 

o•,2,n ~, •~• ,,1 •~ ,,, •• (b 
:,o•J• ,')2n,. ,,,,~ •r2 ,2-,, 

,1•1 no•,s• ,,., •211 ,>a •o.,. (c 
')1,1 •11~ oe •n•1 ••• •na2 o• .2,, o,s, 

a) Tzei Ulemad is the familiar catch phrase, followed by mah ••• Just as tbe Pass­

over / ritual tries to lll&ke Laban appear worse than Pharaoh, tbe Purim ritu~l parodies tbat 
I 

by trying to make the vine appear superior to the other trees. 

b) The idea is perfectly parallel in this parody. Just as Pharaoh wanted only one 

tbiog but Laban wanted even more, so too the fruit trees are good for only one thing whi l e 



the vine produces even more. Proof-texts are then produce d on both sides to bolster 

these asaertione. 

72. 

c) Here we aee another good example of "confusion o f interpretation" (D3). A bib­

lical verse of serious nature is taken out of context to provide proof for a satirical 

assertion. Quite clearly tbia verse could never bave been referring to wine! Note the 

pun of pdulab/191 pdol. At this point, the Purim baggadah continues with a parodic 

derash, following the same word-by-word formula of the Passover haggadab. However, the 

Passover ritual interprets tbe verse arami oved avi word by word, while the Purim work in­

terprets lecha bagedulab word by word. There is no parallel between the two verse inter­

pretations wbataoever, including no word plays or puns. This is then "parody of form" at 

its clearest: the context is completely altered but the outward form remains the same. 

In this parodic derasb, tbe text takes a tangential turn, much the same ~ay as the Passover 

text does, into a lengthy verse interpretation to prove its own point. Since the two 

texts diverge at this point, only the Purim text will be presented here, with translation 

and notes following. (Sommerhauaen does not note bis biblical texts but t!ley are noted 

here.) 
, • 1•• n,nw', a•,,::11 ,,a•J• -n,,,~n ,., a) 

Yours is the greatness (gedulah): as it is said "Those who are migh1J (geburim) drink wine. " 
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~, .n2••~ •••• •~►~~ 12 ,a■,> •••2• ?n2•• ••~ .n2•• n,.•n n,•z :,z»■ J• n.,.enn, (b 
.a•,2• ,~. n•,••~• y••n 

The glory (tiferet): as it is written, "the grey-haired bead is a crown (ateret) of glory." 
What does grey-haired bead mean? Seventy, as Ben Bag-Bag said, "At seventy-one turns 
grey . " Tbis seventy means wine, for in gematria wine equals the number seventy . 

•t••2 -~- ,as, ft21• 11•3 t••1 .y1•2• n2•• .!!,!ll z,IMlJ• ps1n, (C 

The power (banetzacb), as it is written: "Tbe neect,shall not always (lanetzacb) be forgot­
ten, " and a needy person cannot forget himself without wine! 

.~J•• 21• 2~2 nnv, :,a•J• y•• •'nl 21• 1••1 .2,e •2 ••~ .!1.!it :,o•J• ~,nn, (d 

The grandeur (babod), as it is written: "Give praise (hodu) to the Lord who is good" and 
good means wine, as it is written, "Drink your wine with a good heart." 

.2, ft12~D J.!!.!. , , .. J. n2~DDft1 {e 

The dominion (mamlachah), as it is written: "And royal wine {yayin malcbut) in abundance." 

.,.,, ■ J2e1n2 ,.,, •12•1n, 1••n nt n•11• •••Jno n•J,a :,o•J• ■eJnon, (f 

Supreme {mitnasei), as it is written: "Adonijah made himself supreme (mitnasei)" but 
Adonijab [here] means wine, for the gematria numerical value of each (Adonijab/wine) is 
the same. 

.•1•• •~• •1• a,pn ~• •.!!U •J• :,DtlJe !.!.t!, (g 

Over all {larosb), as it is written: "My bead turns" {yani rosb). Don't read "turns" 
(yani), rather "wine" (yeini) (Le., my bead is full of wine). 

Notes 

a) Since the play is on gevurah/giburim, the word gedulah seems out of place. (The 

verse is Isaiah 5:22.) 
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b) Here we see clear "parody of form"; we can term it "parody of method," (as i n 

the introduction to Part III). Typical methodology of reasoning is used to prove a point: 

here ge~tria and the mayi ••• kedeamar • •• talmudic reasoning are used and parodied. The 

biblical verse is Proverbs 16:31 and the Ben Bag-Bag quote from Hoed Katan 28a. Note the 

play of tiferet/ateret. 

c) Psalm 9:19. 

d) Note the pun of hod/hodu. The first verse is Psalm 136:1 and the second 

Ecclesiastes 9:7. 

e) Esther 1:7. Note the play of mamlacbah/malchut . 

f) Kings 1:5. 

g) As in many derashot , the hermeneutic formula al tikra •• • ela ••• appears, changing 

a word ' s meaning for inte rpretive purposes. Here it is used of course in satirical fash­

i on. The verse is Psalm 141:5. 

At this juncture, the derash cont i nues to diverge from the Passover haggadah on its 

own course. Dava~-'-cb~r, another typical formulaic component . ; s used to introduce a fur­

ther extension of the original derash on lecba hagedulah. Here the verse is interpreted 

in light of the Purim story characters. It is an extremely clever section: 
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• 9,,,D n'Ji,,1 n•,a, :,D•Jw ~:,,,on, -n'Ji,,1n ,~ :,n• ,2, (a 

What is more, Yours the greatness (gedulab) can mean Mordecai, as it is written, "and the 
full account ot the greatness (gedulat) of Mordecai." 

• ,n,,21, ,a,n nw,01 :,0•1• w,,,wn• n,-n,121n, (b 

The strength (gevurah) mea:is Ahasuerus, as it is written, "all the acts of his power and 
strength" (ugevurato). 

:,0 .nn,2 n:1:,'Jio ,n:, aw9, 11'Jin'Ji ,D•J'I ,, .. ,2 n,.•n n·u,,, :y•:, ,D•J• ,no• ,,-n,pan:n (c 
.,no• y•:, ,. ,no• t'Jln'Ji 

The glory (titeret) means Esther, as it is written in one place, "The crown of glory 
(ateret-tiferet) is on your bead" and in another place, "and be placed the royal crown 
upon her bead." What means Esther in the one place means Esther in the other • 

.,~,• .,, nsJo'Ji :,o•J• n,92n yw,w n,-ns1n, (d 

The power (netzach) means Shushan, the capital, as it is written "For the victor" 
(lamenatze•~cb) over Shushan. 

.nDn'Jio2 ~ 0101 : ,DKJ• 1'JiDn 010 n,-,,nn, (e 
The grandeur (bod) means the king's horse, as it is written, '' tlike] the magnificent 
(bodo) horse iii7i'attle." 

.1J9'>J ~ 1a1'1 o~s,n ,,0•91 :,1nu• 1•1n "' -n:,'Jioon, (f 

Dominion (mamlachah) means the vine, as it is written, "Then the trees said to the vine, 
rule over us" (malcbah). 

.-.:u. n'Ji,,, ,,,n K1n ,111,1'1 ,,~,,n'Ji :,2,on 'Ji:,w ,l9~n n, !!J! 'J,:,'Ji ••1nDn, (g 
Supreme (mitnasei ••• larosh) over all means wine, since the more one pours it down one's 
throat (the more] it rises up to your head! (!aros~). 
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Notes 

a) Esther 10:2. 

b) Esther 10:2. Although this verse is the continuation of the above and refers 

to Mordecai, the author freely reinterprets it to mean Abasuerus; another example of "con­

fusion of interpretation" (D3). 

c) The first verse is from Ezekiel 16 : 12 and the second from Esther 2:18. The 

hermeneutic formula mah kan • • • af lehalan ••• is used quite often in interpreting scriptural 

passages. 

d) Using the word lamenatze'ach which appears in many places in Psalms to indicate 

a victory, the author adds that it is here referring to victory over Sbusban. 

e) Zechariah 10:3 is misquoted as vesus when it is in actuality k~sus. 

f) Judges 9 : 12. 

g) Punning on mitnasei as "supreme" and also "to cause oneself to be uplifted," the 

derash is extended to wine. ---
As in tbe Passover haggadah, this section is now even further extended. In the 

Passover baggadah, a different verse is brought in to be interpreted; that is, Deuteronomy 

26:6 ( "The Egyptians treated us harshly •• • ") So, too, in the Purim haggadab, another verse 

is brought in to be interpreted, Esthe r 9:22, "the month which was turned for them from 

' 
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sorrow to joy." This added verse becomes the subject of yet another derash on the mean­

ing of each ot its words. As in the derash above, no parallel is found between the two 

works; the Purim haggadah takes its own parodic course in a "parody of form" continuation. 

••• n11D n',ee1 nnee, nn•• ••• on1K n,~ • ., 21D 01•~ ~:ucn1 nnoe,', 111•• on'> 1•n1 ,~• e,nn, (a 
0•'>>1• o•::,i .,., •• , n,1n• :,o•>• n•ne, n',•s n, : nnow', 111•• .0•11•2•', n11nD1 ,n.,., 

.o•noe, o•rn~ 

And the month which was turned for them from sorrow to joy, from mourning to holiday; that 
they should make tor themselves days of feasting and joy, sending portions to each other 
and giving gifts to the poor. Prom sorrow to joy: this means eating and drinking, as it 
is wri tten, "Judah and Israel were many ••• and ate and drank and were happy." 

.,•on nnwo ::,', 210 :io•>• n1,,e n, :210 01•', '>21101 (b 

From mourning to holiday: this means drunkenness, as it is written, "a merry heart bas a 
perpetual feast." 

.nnoe,:, ,,,::,. :iz,KJe n'>•>• n, :nnow, (c 
And joy: that means eating, as it is written, "Eat in joy ." 

.•01::,1 •p'>n !'ll .... :ia•>• n•n• nu.!!.!!! (d 

Portions: this means drinking, as it is written, "The Lord is the portion of my inheri­
tance and my cup. " 

• on'>:1 s,•2n n•11•2•1 : io•2• ;,',•:,• :n :0•11•,ac', n,,no, Ce 
And gifts to the poor: this means eating, as it is written, " I will satisfy her poor with 
bread (food) • " 

Notes ----

a) This verse was used a ! so in the amar R. Bakbuk story in Section II, piece 2b • 



The whole point of this derash is to prove eating and drinking as central to Purim. 

b) Proverbs 15:15. 

c) Ecclesiastes 9:7. 

d) Pun on manot/menat. The verse is Psalm 16:5. 

e) Psalm 132:15. 

Pur JIil Ha.11.adah 

,a•n ... nnaw'I 111•D z,n• ,2, 
-~now, ~n•a ,o~n.,_2,e o,,., 'l211e, 

n1Jno1 ,o•n ... n,10 n1'1wo1 ,o•n• 
• a • n ... o • 1 , • 2• 'I 

2. Dava_r_ Acbar 

What's more, "From sorrow to joy" can be 
counted as two; "From mourning to holiday" 
as two; "Feasting and happiness" as two: 
"sending portions" as two; "gifts to the 
poor" as two. 

Nqte_~ 

Passgver Ba~dah 
,,,,2, ,o•n ... n,,n ,~2 :,n• ,2, 

,o•n-'11,1 .,021 ,o•n ... n•1•1 
.o•n~o' ••1021 ,o~n ... n1n1•21 

78. 

At this point, the Purim parody rejoins the Passover text. In the Passover bacga­

dah this "coU:Jlt" is interpreted as "two plagues," producing the final sum of ten (as in 

the ten plagues); in the Purim haggadah the sum is also ten, to introduce the idea of 

Raman's ten sons, appearing i n the next section. 
I 

• I 
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V. Fifth Section: "Extension." This section further extends Section IV. It begins with 

1) The ten plagues, then 2) extends the derasb of "counting," and ends with an historical 

litany, a type of "bird's eye view" o f the Exodus story in the 3) Dayyeinu and its exten­

sion o f 4 ) Al achat. 

1 • Ten Plagues 

Purim Raggadah 

,~., ,l•1•2 Tfn ~• ,~n,e tDn •22 n,e, ,~. (a 
•• •~,. ,.n,,■ ,•n■a• ,,,.~, ,.n,,e,■ :1n 

•• n,•, ,.,.,. ,•a•,• ,•neo,■ ,•n,•,• 

These are Raman's ten sons who were hung 
upon the tree; tbey are: Parsbandata, Dalson, 
Aspata, Porata, Adalya, Aridta, Parmasbta, 
Arisay, Ariday, and Yizata. 

,,,■o~•,,■ :0•200 an2 1n,2 n•n 1,D, •2, ( b .. ,., .. ,~ ,, ... ,.~,. 
R. Zamran ("The singer" ) used a hermeneutic 
device [to remember them]: "Pardalasifor 
Adalaraf ar Ariarizai." 

Notes 

Passgve_r Rasadah 

11,2 • ~· ~• ••2ne ft12D ,., 1~K 
:1n ,~., ,a•,sD2 a•,sDn ~, •1n 

,n2,• ,a•22 ,,,2 ,,,,■s ,t•n• ,a, 
.n,,122 n2e ,,2, ,iwn 

:a•200 an2 1n1J n•n n,,n• •21 
• 2"n•2,e"1,,i"s, 

(a 

Cb 

a) Using an already available tool, Haman's ten sons of the llegillah, SonlDerhausen 

places them next to the ten plagues , thus making L satire on the sons as plagues themselves. 

b) As R. Judah had put the f irst Hebrew letters o f the ten plagues together to -ke 

, 
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an aid to memory, so too are the ten names of the sons put together (with more than only 

tbe first letter). The result on both sides is a rather strange looking and strange sound­

ing set of words! We also have here a satire on that very hermeneutic device itself. 

2. Counting derasb 

Purim Baggadab 

,., n•n a•,,• 01• 1•10 :,o,• t••n• •1, (a 
?no• 010 ~,,1 o•o,D 

R. Sbatyan ("The drinker") said: From where 
do we know that the miracle of Purim is ten 
times greater than the miracle of Passover? 

.,Mo2 ~, 2e1•n ,,,e ,,2,0 ?,o,• .,n no no•2 (b 

What does the Scripture say about Passover? 
"The first born of Pharaoh who sits on bis 
throne." 

.,~n 10n •12 n,e, n•, ?,o,• •1n no o•,,•2, (c 
But what does Scripture say about Purim? 
"And the ten sons of Haman were hung." 

o•,,.,, o•o•• n,2,• a•n,w no•2 nn,o ,,o• 
.o•o•• n,w, n,n.~ >••n 

(d 

So one can now say: On Passover we drink 
four times, but on Purim we are obliged to 
drink ten times. 

Passover Ra.11.adab 

nna 1•10 :,01• •~~in •a,• •2, 
~,, n,20 ,., o•,son ,,~. ,o,a 

?n,,o a•nn ,,~ a•n 

1-.0••1 ?,o,• •1n no o•,sol 
o•n~• ,2s• ,,,. ~• o•ow,nn 

•••n 

~., ••• ,., ?,01• •1n no o•n ~,, 
o•,se1 •• n•• ,w n~,in ,•n n• 

n•o2, ~•2 ,, .... , •• na a,n ,.,., 
(.n,,o ,., ,2s•2 ,,~.no>) .,,1, 

~,, ,., ,,~ o•,se2 nn,o ,,oa 
.n,20 o•••on ,,~ o•n 

(a 

Cb 

(c 

(d 
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N<>_t~es 

a) The parallel is immediately made clear: whereas the Egyptians suffered only ten 

plagues in Egypt, they suffered fifty at the Red Sea. So too regarding Purim: whereas 

Scripture speaks of only one son of Pharaoh (Exodus 11:5), it speaks of ten sons of Haman. 

Therefore, the miracle of Purim must be greater than the miracle of Passover; just as the 

plagues at the sea must have been more plentiful than the plagues in Egypt. Interestingly, 

we would expect 10x4•40 to parallel the Passover passage correctly. The Purim passage is 

not its 0 matbematical" equivalent. 

band c) The formulaic mah bu omer? to introduce a biblical proof-text is here used. 

d) Bmor mei'atab is also a formulaic device; as if to say "now the point is proven." 

Now both works contain two additional derasbot of couh .. iug. The first in the Pass-

over baggadab asserts that each plague equals four, and so the Purim parody asserts that 

each cup on Purim actually equals four. The second derash asserts that each plsgue was 

five; so too the Purim parody asserts each cup is five. The same reasoning is used on each 

side: a biblical verse is adduced, bringing proof of that assertion. The final point is 

also the same: there were more plagues at the Red Sea than in Egypt, sa too we drink more 

on Purim than on Passover. Since the verse used by the Passover text (Psalm 78:49) is 

different from that used by the Purim text (Esther 8:16), there is no linguistic parallel 
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except on formula, as in the previous page: minayin and emor mei'atah. Therefore, only 

the Purim text is presented. 

nnoe, n,,a nn•n o•,1n•~ :,n••• ?n,o,, ,l,. ~• ••n a•,1eJ n•n• ~,. 1•1a :,~,• 1,~,~ .,, (a 
Jl,. o•n,w no■2 nn,a ,, •• ,l,. :,,., ••~• :,, .. , ao•n• :nnae, ann• :n,,a . ,,., ,,._, 

.n,o,, a• .. , n,a o•n,e o•,,■J1 n,a,, 

R. Gargaran ("The Glutton" ) said: From where do we know that each drink on Purim really is 
four cups? From the verse, "The Jews bad light, gladness, joy and honor . " Light : one. 
Gladness: two. Joy: three . Honor: four. Now one can say : On Passover we drink four cups 
but on Purim we drink one hundred and sixty cups (i.e., four c~: ~ of Passover x four words 
for joy on Purim x ten of the -preceding unit of midrash) • 

nnD01 n,,. nn•n o•,1n•~ : ,oa,e ?n,a,, ne•on ~• ••n a•,1•2 n•n• ~,. 1•,a : ,a,a ,,,. •2, (b 
no•2 nn,o ,10• .nw•an :,,., 1,J,. : ,, .. , ••~• :nnae, ao•n• ,n,1• ann• :nn•n .,,., 11n, 

• n,o,, a••n,a a•n,. a•,,.2, n,o,, ,2,. o•n,. 

R. Shakran ("The Liar") said: From where do we know that each drink on Purim really is 
five cups? From the verse, "The Jews bad light, gladness, joy and honor." Had: one. 
Light: two. Gladness: three. Joy : four. Honor: five . Now one can say: On Passover we 
drink four cups but on Purim we drink two hundred cups (i.e., four of Passover x five 
words for joy on Purim x ten of the first unit of midrash). 

3) Dayzeinu. In this piece again we see "parody of form" rather than of content. 

The Purim ~ayyeinu spells out the Purim story; it bas fewer stanzas than the Passover 

dayyeinu but it begins and ends each with ilu ••• velo • •• and dayyeinu as in the Passover 

text. There is no me~tion of the giving of ShabbLw, the giving of the Torah or the en­

trance into the Land of Israel which is so central in the Passover text. However, two 
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lines are indeed directly parodied; those two are presented with both texts for compari­

son. The familiar catch phrase kamab ma'alot tovot is unchanged in the parodic work • 

. ,J•~· D1PD~ n,2,. n,~.D 2D~ (a 
How many favors bas God bestowed upon us! 

! 11••, - n•nnn ,no• n~~D .~, •nw, n~,nJ ,~. (b 

Had Vashti been killed and Esther not ruledinstead of her -- ~, ifOuld have been enoqgb! 

111••, -nnwon ~. tDn na,p .~, ,no• n~~D ,~~ (c 

Had Esther ruled and not called Haman to the feast -- it would have been enough! 

1,, •• , -,~Dn nJ• n,,, .~, tDn :nc,, ,~. Cd 
~ad she called Haman to the feast and the king's sleep been undisturbed--· it would have 
been enough! 

112••, -,snn ~. 10n •2 .~, ,~on nJ• n,,, ,~. Ce 
Had the king's sleep been disturbed and Haman not come into the court -- it would have 
been enough! 

t,, •• , -o,on ~• •~,,o nw 2•~,n .~, ,snn ~• 10n •2 ,~~ (f 

Had Haman come to the court and not have led Mordecai on the horse -- it would have been 
enough! 

!,,.-, -noon ~v ~., .~, •~,,D n• 2•~,n ,~. (g 

Had he led Yordeeai on the horse and not fallen upon the couch -- it would bave been 
enough! 

!,, •• , -n,,2,n ,2, .~, noDn ~• ~., ,~. (b 

Had he fallen upon the couch and Harvona not spoken -- it would have been enough! 



3. Dayyeinu, con'd. 

Purim Haggadab 

!12••,-on•2• o, ton •12 ,~n, •~, n,,2,n ,2, ,~. (i 
Had Barvona spoken and Haman's sons not bung 
with their father -- it would have been enough! 

!,, .. ,_.,,,o~ 0•12, 1n, •~, 1•>21 ton ,~n, ,~. (j 

Had Haman and bis sons bung and their wealth 
not been given to Mordecai -- it would have 
been enough! 

Notes 

Passover Ha.11.adab 

p•o .~, ,,,n2 ,,.,s ,,. ,~. 
l1J••,-na• o•,,.,. ,2,02 ,,,,s 

tnJ .~, on•,,,, n• ~,n ,~• ,,, •• , -o,,oo ,,~ 

84. 

Ci 

(j 

i) The idea is parallel -- our enemies were drowned on Passover/were bung on Purim. 

This is the only line which is side-by-side with a parallel idea. 

j) The play of mamonam/rechusbam is to point out that in both cases we received our 

enemies' wealth. Also possible here is a play on the first verse of ilu nebergab Vashti 

with ilu b~rag et bechurabem. The Passover line appears, in the poem's order, before the 

Purim line. 

!,, •• , -on•a,,., nopJ nv,, .~, .,,,.~ ow,,, JftJ ,~. (k 

Had their wealth been given to Mordecai and revenge not taken upon their enemies -- it 
would have been enough! 
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111••, -o•,,a •D• ,,2,1 •~, on••11w2 nD,1 nw,1 ,~" Cl 
Rad revenge been taken upon their enemies and the days of Purim [as a holiday] not been 
established -- it would have been enough! 

111••, -nncw, nnn n,w,~ 11•1es1 .~, o•,1• •o• ,,2,1 ,~. (m 

Rad the days of Purim been established and we bad not been commanded to make drink4ng­
feasts of joy -- it would have been enough ! 

4) Al achat: Following Dayyeinu in both texts is a re-encapsulement of that his­

torical litany. Bach is but a repetition of the events listed in Dayyeinu with one final 

addition, which is shown at the last line . The opening al acbat is identical in both 

texts. 
JDn n• na,,, ,n•ann ,no• n,~D, ,•n, ni,n1w .,1•~, o,,e~ n~e,,o, n~,•> n2,e no>, no2 nna ~, 

,n•Dn ~, ~•11 ,o,on ~, •2,,0 n• 2•2,n, ,,snn ~ 10n •21 ,,~on n1w n,,1, ,nnnn ~• 
•• • o•,,a •o• ,,2,1, ,on•a1,w2 nDp1 nw,1, ,•2,,0~ ow,>, ,n,, 1•12, 10n ,~n1, ,n1,2,n ,2,, 

Bow much the -,re so, then (should we be grateful] for the manifold and abundant bless-
ings which God bestows, who killed Vashti, caused Esther to rule instead of her, called 
Haman to the feast, disturbed the king's sleep: H•m•n came to the court, led Mordecai on 
the horse, fell upon the couch, Harvona spoke; Raman and his sons were bung, their wealth 
given to Mordecai, revenge was taken upon [our] enemies, the days of Purim were established. 

Purim Uycadab 
~22 nnDw, nn•D n,w,~ 11•1•as1 

.,,n,2w,o 
And we were cOtmULnded to make a drinking-feast 
and/Joy in all our living places. 

Passover Raggadab 
,.,~ ,n,•n2n n•2 n• ,1~ n,2 

.11n11,, ~, 

What is significant about these last lines is that in each case a few words were 
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added which did not appear in the Dayyeinu poem. In the Passover text, the idea of "to 

atone for our ■in■" is added while in the Purim text "in all our living places"; thus, it 

is not the wordiDI of the addition which is parodied but the very existence of an addi­

tion. That is "parody of form" as its clearest. 

VI. Section VI. "Return to the Theme." In this section the leader of the Passover ritual 

points to the ritual objects laid before the participants. At this moment, the company 

bas a chance to recollect "wily are we here." Questions are phrased as "what is this ob­

ject for?" and then brief answers by way of explanation of symbol are offered. The sec­

tion begins with 1) The three symbols: Pesach, matzah , maror; 2) al shum mah, and moves to 

3) bechol dor vador; it end■ with the raising of the wine cups and the recitation of 

4) lefichach. 

1. Three Symbols 

Purim Ha.11.ada)l 

n•~• nw, •~• ~2 :,D,a n•n ~••rns 12, (a 
:1n ,~., n2,n •,•as••~ o•,,•2 ,~. o•,2, 

• ,,,,, ,nnw ,~,2• 
Rabban Tzachkiel ("God is laughing") used to 
say: Anyone who does not do these three 
things on Purim has not fulfilled their ob­
ligation. Those three things are: eating, 
drinking, and dancing • 

Passpver Raggadab 

•~• ~21,0,a n•n ~-•~D~ ,2, (a 
•~no•>,~. o•,2, n•~• ,Da 

:1n ,~., ,,n2,n .,. as~ 
.,,.,D 1l"ISD ,no• 
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Notes 

a) In this one paragraph we have several examples of highly clever parody. Begi n­

ning with tbe pun on Gamliel/Tzachkiel, the author leads the reader to believe ~oat a 

similar threesome of obligations will be presented . Instead, of course, the oblig•tions 

are more fanciful. This is an example of "confusion of setting" (G4), whert, an unexpec~ed 

idea or phrase suddenly appears. There is again in this instance no textual parallsl. 

The Purim ha.11ad.a_h does not continue with the al shum mah language of the Passover text. 

Instead, it takes the same form of finding proof-texts to support its assertion that one 

need eat, drink and dance on Purim to fulfill one ' s obligation . The Purim- "parody of 

f orm, '' its own independent composition, follows. 

2. Al Shum lfah 

:,DcJ, .,,o• .,,. 22~ an~, :,e•1• ?n,,~o •1n on~• 1•JD1 . ,Dn~ nnaw2 ~12• ,~ :,a.,.,_~,,. (a 
•l!O •~• lf~ .,,n ~• .1an n• ,~•2••1 ,o•JDWD ,~,., 12~ .o,•n n•n• ,,2~ on~n ~~ •~ 

.a•,1•2 n~•2a 10, ona• ,,,a~ 1•2D 

[The first obligation] : Eat! As it is written, "Go, eat your bread in joy." From where 
do we know that "bread" means a whole large meal (seudah)? From the verse "Bread will 
sustain (yisad) one's heart . " Or from "One shall not live by bread alone, " or "Go your 
way, eat sumptuously," or "and fed you with manna"; do not read "haman" as "the manna," 
read rather "haman" as "Haman." From here we learn that Purim is just a time for eating. 

a) The verses quoted are, in their order: Ecclesiastes 9:7, Psalm 104:15, Deuter­

onomy 8:3, Nehemiah 8:10 and Deuteronomy 8:3 again. In this piece we see yet another par­

ody of the hermeneutic al tikra •• • e la •• • 



.n••• ?nnn ••• .nnae, nn•• •a• an,• n,.,~ :,0•1, ,J•• 2,0 2~2 nne, :, .. le-,~• 
••22 , .. 1••n ~2 n,ne~ ,J•~, n,sae ,a~~ ?ia•a ,. ,,2• .~, 11•• ,a•1 no •J•a, 

•••• •'• , •• a,,n ~• •t•• nan2n t• a,an ,n,a, :,0•1• a,•a ,na nrn .~, 

88. 

(b 

[The second obligation] Drink! As it is written, "Drink thy wine with a merry heart, " or 
"to make for theaaelves days of feasts and joy. " What does "feast" mean? Drink. Alld 
why is it written, "tby wine" and not "thy strong drink'' or "thy water?" To teach that it 
is our obligation to drink all tbe wine in the house and no other drink, for it is written 
"the human is no better than the beast" but don't read ayin (no better), rather read 
yayin (wine). 

b) The verse■ quoted are Ecclesiastes 9:7 and 3:19. Again, al tikra appears . 

:,e•J• ?n•ft~ ,,, •• t••• t•ia, .,,,n, """ ai nn• :,a•J• ?n•n•2 t•Ja, ,,.so ,,n 1•10, (c 
.,.,, ,,2e, ,n• 

From where do we know that [even] the uncircumcised are counted among those who drink? As 
it is written, ''You drink, and stagger" (or : become uncovered). From •here do we know 
there is no expected quantity (or limit) to drink? From "Drink, get drunk, and vomit." 

c) The verses are Habakuk 2:16 and Jeremiah 25:27. In the first instance, the 

author uses an al tikra reasoning without using the formula. He reads, then, hei'aNl 

(stagger) as ha'arel (the uncircumcised). 

na ,.~~ .o•,,n, •~• 2n21 •' a•,•n, •"'" o,•~ a•,•n, a•,1n•n n,•n~ :,a•>• ,02 _,,,,, (d 
:,aa1e a•,,••'• n, , •• , .,,,, n, :,0•1, .a•,,02 ,,,,~ a•2••n a•,,n•n ,. a•,,,a o•,,n, 

n•2 nnoe2 ,2•nn •1•' ,,,, n•n• '''" ~,na ~,,1 ,1~ •a, .a•,,n•~ ,,a,• n~sn, n,, n•,n n,2 
•t••n ,, ,,,,, n,sa na2, na2 nna ,, .1,n2 a•a on211e, :2,n2• •1•a n2a,•n 

[The third obligation]: Dancel As it is written, "That the Jews should be ready on that 
day." Atidim (ready) is not meant, rather, atudim (billy goats). This teaches that just 
as billy goats dance, so too are the Jews colllD&llded to dance on Purim. And as it is writ­
ten "A time to dance" and the word "time" means none other than Purim as it is written 
"At this time relief and deliverance shall arise for the Jews." And who have we greater 



89. 

than Hillel the Elder who used to dance in front of the sanctuary during the Water Festi­
val68 because it la written "you shall draw your water in joy ... [If all this is so] how 
much the more so la it a duty to dance regardinR wine! 

d) Tbe verses quoted are Bather 8:13, Ecclesiastes 3:4 , Bather 4:14 and I ~,iah 

12:3. This la a skillful weaving of verses to end in the desired place, a satire ~n tbe 

rabbinic ability and uae of this skill. One can certainly imagine these three homili~d 

being read aloud, and to an audience familiar with the scriptural sources, this weaving 

would sound clever indeed. A ~al yecbomer hermeneutic is used: if one danees for water 

(a lower form) then certainly there can be no doubt that one must dance for wine (a higher 

form). 

Purbl Baccadab 

,~•2 1Ds, n• n,a,~ D,■ 2••n ,,,, ,,, ~22 
,~2, ,n2, :,o•a• ,n,•2n 1•,•2 n•n a,n 

.D,,f ~., De•J ~. 

3 . Bechol Dor 

(a 

In every generation, one is obliged to see 
oneself as if you were in Sbusban the cap­
ital, as it is written, "as they accepted 
for themselves and for their seed." 

, ,n,• •~• tDn •,•D ,~,s, D,2~ ,noa, •2,,. •~ 
~> ~,, o,,, ~,, D•,,n•n ,~2,, ,.,, : ,■•a• 

.,,2,• .~, Dn•~, o•,~,n 
(b 

Pas~over Raggadab 

n,a,~ o,a 2••n ,,,, ,,, ~22 
a•,soo ••• a,n ,~■> ,es, n• 

a,nn 01•2 i•a2~ n,an, :,■•a• 
•nas2 •~ •• n•• n, ,,2,2 , •• ~ 

.o•,soo 

~,,,n ~-a ,2~2 ,an,:uc ftll -~ 

ono, ~•a ,ana~ ~• •~• ,a,n ,,,2 
••2n ,,o~ ,oeo • •s1n ,,n,a, : ,D•J• 

,2wJ ,n ,,■n M 1J~ nn~ ,,n1• 
.1Jn12•~ 

(a 

(b 



It was not Mordecai and Eatber alone wbo were 
saved from Hulan, but also us, as it is writ­
ten "tbe Jews accepted, and also all their 
seed and all wbo bad joined with them, unfail­
ingly." 

Notes 

90. 

Becbol dor vador is certainly a familiar catch phrase for tbe reader. It leads us 

to expect tbe injunction that we, too, place ourselves in the context of the story being 

told. Here we experience "confusion of tone" (62) for So111nerhauaen does not pl ay on t he 

idea of drinking or of wine, but rather on the serious miracle of survival vis-a-vis 

Purim. The verse quoted is Esther 9:31. 

b) The idea that~ were redeemed along with our ancestors is expressed in the use 

of nitzalu/1a•a1. One might expect the Purim hag1adah to continue as the Passover text 

does, with the lifting of the wine cup. Since Sommerhausen generally does indicate "dir­

ections" when they refer to wine, here seriousness seems to be the tone . Hence, we find 

no instructions for lifting of the wine cup in the Haggadah Leil Ra-shikurim. (The verse 

quoted is Esther 9:27.) 

Purim Haggadah 
o•,1•2 now~, n,n~~, ~,2•~ 0•2••n ,1nJ• ,,.~ 

0••2,01 a•~~,, n1•n) ,210 01•1 nnn n,w,) 
n,w,)1 a•,,n,, a•,,,,, 1••~ ~, o•,n•o, 

4 . Lifechach 
- - - - -

Passover Haggadah 
.~~n~ ,n,,,n~ 0•2••n ,,n:• i>•) 

,,2~ ,,,n~ ,oo,,) ,,■•) ,n2•) 
1J~, ,,n,2•) n•,. •o~ o),~, ~~,) 



.,,.na ,~en n,1•0>1 ,nn"2 n•~• n,,,02 
D9~91, 11n,9n 1,e~, a•o1n ~, ,,,~, 

.n 9 ,~~n ,1n•,~ ~• n,,,o~ D9 1210, 0•10,,0, 

Therefore, it is our duty to eat and drink and 
rejoice on Purim, to make a feast and a holi­
day, to become dissolute and detain ourselves 
with wine, to dance like billy goats and to make 
feasts such aa the feast of Solomon in its day 
and the feast of .&baauerua; to say blessings 
over the miracles, in order that we be used to, 
accustomed and prepared for the great messianic 
feast, halleluyal 

Notes 

n,,2,0 11••s1n zn~•n 0•01n ~> ~• 
,2,0 o,9~ ~21&D ,nno•~ ,,19• ,n,,n~ 
.n~1•1~ ,,2,•01 .~,,1 ,,.~ n~aao, 

. n9,~~" ,n•,n n,9• ,.,.~ , •• ,, 

91. 

The form of the two paragraphs are the same: a list of obligations which stem log­

ically from tbe preceding paragraph (bechor dor); of course, the obligations are differ­

ent on the two holidays! Leficbach prepares us for the rest of the piece. This piece is 

another example of "confusion of poetic meter" (G3, D2) in that there is a rhythm inherent 

in any litany, as in tbe Passover text. The reader expects this rhythm and then receives 

another. The theme of the two works is the same, and both speak of the ultimate redemp­

tion: seudah shel leviatan/geulah. Both pieces end with the word ballaluy~ to introduce 

the next section of Rallel . 
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VII. Balleh "Songs of Praise. " Thia section is composed of two songs of hallel, from 

1) Psalm 113 and 2) Psalm 114. The parody here leans heavily on the sound of the Hebrew, 

and is replete with "confusion of language" (GS , Dl). Thia section in the Pasaov<>r rit­

ual concludes with the second cup of wine and birkat geulah leading to the meal; both 

components are excluded from the Purim ritual. 

1. Psalm 113 

Purim . .!!!11..•dah 

,,,20 t••n •n• •t•• ••1• ,~~"It••,~~" (a 
.0~1p2• o•pnn ~>D 

Praise to wine, praise to d.rinkers of wine . 
May wine be praised above all other drinks 
in the world. 

.,1••2 ,n2w, ,~~" 1•12 ,. nn n•so (b 

From sunset until sunrise, its praise is in 
our mouths. 

Cc 
• ,,,22 o•o, ,2•n ~, t••n npn ~> ~• o, 

Wine is supreme over all other drinks, its 
honor is above strong drinks or water • 

(d 
.o•,nn ~, ,n,~,o •n•21on 11nn 1••2 •o, 

Who is like wine our drink, which raises 
even its own origin upon the mountains? 

.,,.~ nnno ~n,02 11•nnn o,,o •~••won Ce 

Passover Raggadah 

,~~" ,•• •,2, ,~~n In•,~~" (a 
,,,20 •• •• •n• ••• •• n• .o~,, ,,, nn,o 

.••••~~no ,,a,20 ,, nwn n,,oo (b 

.,,,2, 0•01m ~, ,0•11 ~, ~, o, Cc 

wn>•~ •n•21on ,,,n~• ••2 •o (d 

- x,a2, a•ow, n,.,~ ·~•-•on (e 



And lowers the place beneath us, in the wine­
cellar under the earth. 

•• 2,0 o•,• n, .... , .~~,, , ••• •o•po (f 

Who picks up the drunkard from the ashes and 
lifts the glutton from the dung heap. 

. ,o. •a,,••,., 1~D ,0•2•,1 •• D•JSDP •2••,n~ (g 

Seating the aiaerly with the generous, the 
young king with tbe elders of the people. 

•••,o n,,n• ,,n• n,~,n2, a•,,n2 •2••10 (h 
•t•• ,~~n ,a•no• 

Seating the younc men to the young women, the 
portion of young lovers together in joy; 
praise to wine! 

Notes 

93 • 

a•,• n, ... o ,~, ,••• •o•po (f 

.,,.2a 

•• ,0•2•,1 •• •2••,n~ ' g 
., •• •2•,, 

o•a2n •• ,n•>n n,,. •2••,o (h 
ln•,~~n ,:,no• 

a) The very first word play is extremely clever: adding only the letter~• 

~alleluya becomes halleluyayin, from praising God to praising wine. "Serv~nts of the 

Lord" become "drinkers of wine ." Note: shebe'olamlvead olam. -- -

c) Note the pun of sheichar umayim/sbamayim. Just as God is above all peoples, 

wine is above all drinks. 
d) Sommerbausen keeps the unusual gramnatical structure of the verbs from the Psalm 

intact. Note: meabteinulelobenu. 

......__ 
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f) Note: zoleil/dal. 

g) Here tbe author is using the meaning of nedivim as generous, instead of "prin­

ces" for satirical purposes. The young king may refer to the Purim Rabbi. 

2. Psalm 114:Rallel Ramitzri 

Purim Raggadah 

.,0,22 ,,,•n now ,,n,,2a2 eon n•s2 (a 
When the sun comes out strong, tbe wine 
keeper rejoices in bis vineyard. 

.0••1•2 .~, 0•21, ,n•,• '"" 1•an (b 

It will give grapes for fruit, and not sour 
smelling produce. 

.,,n•~ ,~, o•on ,011•1 n•, ,,wn (c 

Liquor saw and fled, the water ran backwards. 

•1•• •122 0••210, ,o•~•> 1,,, o•~~,, (d 

Drunkards danced like rams, and tbe gluttons 
like lambs. 

.,,n•~ ,~,n •, o•on ,o,,n •,,,en,~ no (e 

What ails you, liquor, that you flee? Why does 
the water flow backwards? 

•1•• •122 0••210 o•~•> ,,,,n o•~~,,n (f 
Drunka.rds will dance like rams, and gluttons 
like lambs. 

Passover Haggada~ 

,,,• n•> ,o•,soo ~., •• n•s> (a 

,,,~ o,o 

,1•n,~eoo ~.,.. ,,.,,~ n,,n• nn•n (b 

.,,n•~ ,on ,,,•n ,011•1 n•, o•n (c 

•t•• •12, n,,2a ,o•~•> 1,,, o•,nn (d 

.,,n.~ ,on ,,,•n ,o,,n •2 o•n ,~ no (e 

•t•• •12> n,,2a ,o•~•> ,,,,n o•,nn (f 



• ,,,•n .,,a•••.,•,,. • .,,n 1••n •••'I• (g 
Before wine, tnable, O eartb, before tbe 
early grape produce. 

•. ,. ,.,,., ••••• ,. , ••••• , ,•H• (b . ... , .. ,.., 
Tbe one ruin■ ud cau•• ,rape■ to rot u 
well u water, bi■ ■upporter■ all cleapiN 
tbe water-well. 

Rot•• 

16 • 

.a,,• •n,'I• •••.,• ,,. •'l,n ,,,. •••"• <1 

••••, •• ,..,•••'In••• ■aa ,,sn •~••n (b 

a) Word plaJ on b&JOUY/Ja'uov. Tb• word bet•it act■ a■ a catch pbra■e to cet 

tbe reader'■ attention. 

b) Rotes bwJill/bararclein. Tb• idea 1• parodied rather tban tbe word itNlf. 

1> u God 1■ tbe lluter <!e> in tbe Pa■■oYer ■tor,, ■o wine 1■ tbe wter in tbe 

Purill ■tor,. 

b) Rotes aacbpir/bofcbi plaJ, wbicb depend■ on bearln1 it aloud. 

Botb P■ala 113'• parodJ and P■al■ n••• parodJ are excellent exa■ple■ of a piece 

contaialq botb parodJ of for■ ud parodJ of content in a unified fa■bion. Botb al■o re--
tain tbe biblical •ter and rbytb■• 
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VIII. Ei1btb Section: Eating and Grace after meals. In the Passover ha11ada~, the meal 

is preceded by tbe drinking of a second cup of wine being filled, accompanied by its at­

tendant benediction. Both this cup and its blessing are excluded from the Puri~ bagadah. 

So too are other rituals connected to the festive meal proper, notably: the washing ot the 

bands, the aotzi and aaror, and korecb. The Passover story instructs us at this poib~ to 

serve the meal and tbe Purim ba1gadab declares: 
•••• o•,,,., ., •~2 ,. o•n,~, o•~~,K 

"[Now] eat and drink without cessation, and dance a little." 

Tbe Purim ritual does not include birkat hamazon, but it does continue with shefocb 

chamatcha. 

IX. Ninth Section: After the Meal. Some scholars bold this section to be a complete unit 

from the Middle Apa . customarily, while the door is opened we recite a medieval passage 

that invo~es God's revenge on our enemies with 1) shefoch cbamatcha and then add 2) Psalm 

116, which represents a continuation of the Egyptian Hallel . Instructians not paralleled 

in the Passover story are then given, and the service continues with 3) Psalm 117. Psalm 

118:1-29 (min bameitzar) is excluded. 4) Psalm 136 (Rallel Hagadol) appears next in the 

parody, followed by a parody of 5) Nishmat. 



Purim Bacgadah 

.n,•2nn a•nn,a 

"Open the barrels." 

1. Shefoch 

.n•~D t•• nan ••2n~ ,,s, 2,n,n ~, ,nan i•• (a 
Pour out your wrath upon the street and com­
mand them to bring skins full of wine . 

.,Jn12,n2 1J•n• •~ ,,,, ,2.~ 1J~2• •2 (b 

For we have eaten our fill but have not yet 
drunk according to our obligation • 

.,2en .cc i•• 11,n, a•an ~, ,~,, i•• (c 

Pour your wrath upon water and let it reach 
unto the [other] liquors. 

• n•2n ,,na a,•aen, ,,,n (d 

Pursue [this] and destroy them [the liquors] 
from the house. 

Notes 

Passover Haggadab 

• n~1n n• ••1 .. n• 

•~ , .. a•11n ~• inan 1•• 
1ae2 , .. n,2~ac ~,, ,,,~• . ,.,, -~ 

.,c•n ,n,J n•1 2p,• n• ~>a •2 

. 01••• i•• ,,,n, ,a,, an•~, ieQ 

.a•awn nnne a,•awn, ~•2 ,,~n 
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(a 

( b 

( c 

(d 

a) Some editions of ~•~ah Leil Ba-shikurim have the word hareikah after chamat-

cha; Le . , "your empty wrath." 

b) This verse has a pun on itself: chamatcha/~heimat (wine-skin). Note also 

ki '~cb alnu/~i•~chal catch phrases. 



c) Note yasig/yasigeim. 

d) Note: !irdof vatashmideim as catch words. Also mitoch/mitachat . 

2 . Lo Lanu 

Purim Baggadah 

1n'lwn lD ,,o, '1 ,,., •'1 (a 

We cannot leave the table 

a>•• n,a,2n1 n,,,2 '121• ,1,, '11,1 01•n ,1, •, (b 
.n1p•, 

for "the day is young" and there is st 111 
food left in the pot and the glasses are not 
empty! 

an•2,,'1 a•2'11n 12 .,, ,an a••,> 0•11n 1,0•• no'I Cc 
1J'1 no .,,.2 210 01• '1, •2 ,,n• .12 •'1 1JnJ•1 

?a,• •J2 •o'ls '12'11 2n,'I, ,o,'1 
Why should the heathens say, "They are lazy?" 
Let them go on their way, for we are not like 
that . We are strong , for we came to celebrate 
the holid,ay; what need have we of gold or silver 
or any human artifacts? 

~',, o•Jw ,,a,o• •'11 on'I ,1w'1 ,,nw• •'11 on'I ne (d 
.021,12 ,n,,'12• •'11 '121• 1Jno• 

Mouths have they but they drink not; tongues 
have they but they taste not; teeth have they 
but they chew not; food have they but they do 
not even swallow it! 

Passover Raggadah 

u'I •'1 •• u'I •'I 

,,an '1, ~,,, 1n iow'I •2 
. ,na• '11 

.an•n'I• •> n•• 0•11n ,,o•• no'I .n~, T•n , .. '12 D"DW2 1Jn'1•, 
.a,• .. , .. •••• ,n,, ~02 an•,2, 

•'11 an'I a•,, ,,2,• •'11 an'I n• 
an'I ,. ,1,0• .,, on'I a•Jt• ,,., .. 

on•'11, ,,,w•a• •'1, on•,• ,,,n•,• •'I, 
.a,,,12 ,1n• ~'1 ,,,'In• M'I, 
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(a 

(b 

(c 

( d 



,,:aw, ,nw •!.l!! n~•:a• 10, •:a D•,, ,~>■, ,no• (e 
•!J.!!. D•,1■ D1• •) a•,,, 

"Rejoice and eat, friends": for this is the 
time of eating; "drink and get drunk, lovers," 
for this is Purim! 

Notes 

, .. ~> ,Dn•w, 1•n~ on,o> 
.on:a n•:a 

99. 

Ce 

•• ,~ a,•120, a,,~ ,••:a ne:a ~•,•• (f 

a,•1,0, o,,, , ••:a n•:a ,,,~• n•:a (g 
•■,n •• ,~ o,•1,0, o,,, •••:a n•:a •• •■,• (b 

a) Though lo lanu in the Passover baggadah means "not for our sake, " here it takes 

on the meaning of "we simply cannot ••• " 

b) !! introduces both sides. 

c) Lama yomru hagoyim is certainly a familiar catch phrase for the reader. 'the end 

of the passage parodies "their gods are of gold and silver," keeping the sarcasm inherent 

in the verse. 

d) A clever "confusion of interpretation" (D3) here, with a twist: instead of keep­

ing the verse intact, with only a change of interpretation, the verse itself is altered. 

Both verses have the same idea, and the Purim verse is almost expected, because of its 

f ocus on eating and drinking, and both end with the same word, garonam. (Psalm 115:7 is 

the object of the parody.) 



100. 

e) Song of Songs 5:1. 

f,g,b) Though not parodied, the idea of bu, meaning "it is" is played out. 

2. Psalm 116:1-11 

Purill Hycadab 

t~,.~ .,,, ~,, •11• ,own •2 •n,n• (a 

I love when my eara bear the call to eat! 

.•11••0 11•0• •,so,,,, •~,n •>,••• (b 

The pangs of hunger encircled me, the agony 
of thirst seized me. 

1••n n•, •~ o•,01•2 •nno• •• .. 111•, n,s (c 
.on,1 ~, n,•~o n,0,2 nnn~ n,o,, 12•• •2 ,~, 

.,n• a1 0••210, a•~~,, n2• a•,1 no,,,. no 
•,2,, •J•v ,,. a• 01 ,p,n• •~, •• o•,12• ,o,w 

.•n,o •~1, n• ,,o•• 
I was in distress and sorrow; I rejolced when 
they said to me, let us go to the wine house, 
for there are chairs aet up for drinking and 
cups full to their rims. Row good and bow 
pleasant it is for drunkards and gluttons to 
sit together! The Lord will protect the 
drunk, and save me; even if the light of my 
eyes should fail me, God will keep my feet 
from stumbling. 

Notes 

Passover Haggadab 

•112nn •~,, n• •• ,o~• •2 •n,n• ,a 
.• ,,. •o•,, •~ 111• n•n •, 

.•21•1~ ~, •• •,so, n,o •~,n •21••• (b 

•>• .• ,,.••a.,, ••H 111•1 n,s (c 
,,n~•, p•,11 •• 111n ••••> no~a ~• 

.,.,~~ •~, •n~, •• a••n• ,o,w .an,o 

.•,~~, ~01 •• •~ •2•n12a~ ••D> .,,. 
n• nva,o •>•, n• n,ca •••> n~sn ., 

.•n,a •~1, 

a) Though the puns in this piece are not completely synchronized with where their 

.. ~ 
fB ~ 
::! ~ 
8 

Ii z: g 
~2 :=! ~i; 

I 
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"sister words" appear on the Passover side, they are amusing altogether. The familiar 

opening abavti Id... gets the reader ready tor the next phrase. 

b) All expected parallel pun: as death surrounds one in sorrow, so does hunger sur­

round one on Purim. 

c) ao-rhausen here is transforming two psalms into parodies, even though neither 

appears on the Passover side. Pealm 122:1, "I rejoiced when they said unto 1116, let us go 

to the house of the Lord" becomes an invitation to drinking; Psalm 133: "Behold bow good 

and pleasant for brethren to dwell together" becomes an ode to drunkards and gluttons 

sitting at the same table. As God "protects the simple • • • and keeps my feet from stumbl­

ing" in Psalm 116, so too God "protects the drunkard ••• and keeps my feet (i.e . , the 

drunkard's) from stumbling." 

2. Ps~l~__J.16~12-19 

Pu.rim Bagcadah 

.•~, •n,~,ein ~,1••~ 2• .. no (a 
What can I render unto wine for its kind acts 
toward me? 

o~n ,••~ .,,1 •••2 now1 ,,,2 ... n,,, •• o,, (b 
• ,•n,w ~,~ •J n,11 

I lift up the cup of salvation; yet while I 
have breath in me, I will repay my vow to wine, 
in the presence of all who drink it • 

Passover Baggada~ 

.•~• •n1~1D1n ~, ••~ 2• .. no 

•• ,,. •• ow2, •n n,,, •• c,, 
.,., ~,~ •1 n,11 o.,_ ••~ ,,1 

(a 

(b 
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• ,•• ,.,.," ,o•,ns, ,,2, 2,, ,t••n n•:a n,,sn>(c o•'>•,,• •221n2 •• n•2 ~,,sn2 (c 
.n••'>'>n 

In the courtyards of the wine house, evening, 
morning, and daytime, praise wine ! 

Notes 

a) Only one word is changed from the original (from la'adonai to layayin) to change 

the entire •aning, from seriousness to parody, from God to wine, and so from Divinit) to 

humanity . 

b) Again, the same idea as in a) above; wine is the focus instead of God. 

c) As we have seen before, balleluya becomes ballelu yayin with the addition of a 

!!!!!! • 

At this point, the Bacgadah Leil Ha-sbikurim gives a specific instruction: 

".n,•• o•,01• on•, 1••:a o•,2,e •,• •w,o" o,•o o•,1D2 ',',nn n• o•,011 t•• 

"The Rallel is not finished on Purim because [of the midrasbic reasoning in the piece] "My 

creatures are drowning in wine and you sing praises?" This is a very clever parody on the 

midrash often quoted on Passover when discussing God's mercy. The angels want to sing 

Hallel and God interrupts them (thus preventing them from reciting a "full Ha.llel" by say­

ing "My creatures are drowning (i.e., the Egyptians) and you want to sing praises? 1169 

Haggadah Leil Ba-shikurim then continues with another instruction: 

:o•,0111, 0012 o•n•:110 o•n,,11:1 
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"The guests raise their glasses and say: " ••• and the text resumes with 3) Psalm 117. 

3. Psalm 117 

Purim Bacca~h 

.a••2,an ~:a ,n,n2• o•n,en ~:a 1••n n• ,~~n (a 

Praise wine, all ye drinkers, laud it, all ye 
gluttons! 

.,n,~~n ,a•pnn ~:a~, ,:a,• ,21 •2 (b 

For great 1■ it■ goodness above all other 
drinks, praise it! 

Notes 

Passover Ragcadah 

.o•o,n ~:a ,n,n::a• 0•11 ~:a•• n• ,~~w (a 

.n• , ~~n •• no•, ,,on 1J•~, ,::ai •:a Cb 

a) "Praise the Lord, all peoples ••• " is contrasted with "Praise wine, all drinkers" 

from seri ous to frivolous . Here an example of "confusion of setting" (G4) 

b) As God's mercy is over us, so is wine's greatness over al l the drinks . !!...l,avar 

acts as t~e catch phrase. 

4 . Psalm 136 (The Great Rallel) 

• ,,on a~,,~ •2-::a,e •:a n•::an ~,:a~ ,,,n (a 

Give thanks to the owner [of the bar], for be 
l s good ••• his mercy is forever . 

.,,on o~,,~ •2 -o•n~• .,. n,•,::an ::an1• (b 

A lover of humanity, a fearer of God ••• his 
mercy i s forever. 

.,,on o~,,~ •2-::a1• •2 ••~ ,,,n (a 

. ,,on o~,,~ •2 - o•n~•n •n~•~ ,,,n Cb 



• ,,~n o't,•'1 •, -o•J,,•n ,•n2 ,a••1•n ,.,. (c 

Chief of the noblemen, choicest of tnasters ••• 
for bis mercy i■ forever. 

.n"'l►n,1t,,~ n,2,po n•,•'I (d 

Who devised great ay■tema himself ••• his 
mercy is forever. 

.n"'t> -n11in2 tn't• ,,oo't (e 

1Jbo sets a table wi■ely ••• his mercy is forever. 

.n"'t> -•••• 'Ip ,••'I ,,,n• 1n11~ (f 

The one who gives advantage to wine over 
water ••• his mercy is forever • 

• n"'t> -p•'t,,1 p•p•>i •'IDD'I (g 

Who fills large goblets •• • his mercy is forever • 

.n"'t> -~ ,,22'1 ,n2,o t•• (b 

Choicest wine to honor the day ••• his mercy 
is forever. 

.n•~, -n)•'t2 n,,•o, 1n~J i•n't ,,no (i 

And sweetness to lick at night leads to song ••• 
his mercy is forever. 

.n"'t> -on•,,,,., 0•21• a,o (j 

104. 

.,,on 0~1•11 •> -a•J,,• •J,,•'I ,,,n (c 

.n"'t> -n,1t,,1 n,•~•J n•~•'I (d 

.n"'t>-nJ12n2 a•own n•1•'1 (e 

.n"~> -o•op 'Ip ,,.n .,,,11 <f 

.n"'l2-p•'t1,i a•,,p n•,•11 (g 

.n"'t2-o.1•n n11•oo11 •••:i n• (b -
.n"11>-~ n'l•oo't 0•22,,, n, •:i n• (i 

.n"11> -on•,1>> o•,so :12011 (j 



From tbe blood of grapes and their first-pro­
duced ••• bis mercy is forever • 

.n"'>=>-~ a•n i•• •1>:io (k 

Without spilling a drop of water within ••• his 
mercy is forever. 

.n"'>:i -.!!.!l!.! ,,. 01:a• ,,:i,:a '>, (1 

Out to the goose's stall bis band is stretched .•• 
his mercy is forever. 

• n"'>:a-a•,,11> ,n,• ,.!.l!. ,,,,o'> (m 

For bis sake be divided it up ••• for bis mercy 
is forever. 

.n"'>>-.1?1!!,! ,.,. ,:a:,n, n,n,•n ,,., (n 

For us, the lobe of the liver within it (i.e., 
the goose) •• • bis mercy is forever. 

.n"'>:, -,,o•o•'> '>'>• ,n,,n, (o 

And tbe remainder is the booty of the [local] 
"riffraff " ••• bis mercy is forever • 

.n"'>:,-~ 1n'Je ,,,., ,1:1•• (p 

And he said: Set a table in this wilderness •• . 
his mercy is forever . 

• n"',:,-0•1>,,1 a•n:,, o,•:, n:i, (q 

105. 

.n"'>:>-a>,no '>•,•• •s•, (k 

.n"'J:t-n•10, ,,,,:a, nptn ,.,:i (1 

.n"'>>-a•,u'> ,,o o• -,n1'> Cm -- -
.n"'>:t-~ '>•,•• ,•:i,n, (n 

• n"'>:>- !1, 'H>-a•:a 11>•n1 ,,,D ,,, , (o 

. n"'>:,-,:a,o:a ,a, 1•'>,o'> (p 

.n"'>:t-0~1>,,1 o•:t'>o n:to'> (q 



He made large sacrifices today, as it were .•. 
his mercy is forever • 

• n•~:i-•,,n•:i •:,,,:, 1J•• .l!.!. •~ (s 

But didn't offer wine-libation, as the Amorites 
do ••• bis mercy is forever. 

.n•'1►1•2 •,•Do•,•••~ ioJ ~-,, (t 

And to the Seirites, the chiefs of Bashan he 
did not give wine-libations ••• bis mercy is 
forever. 

.n•~::,-~ , •• ,~ tnJ ,2,w ',:,n, (u 

He gave a portion of bis goodness to his 
friends ••• bia mercy is forever • 

.n•~:, -,,2,, ,no• 1n•2 •J2 n:i• .~, (v 

And didn't forget bis own family and maid-ser­
vant and man-servant ••• for his mercy is forever. 

• n"~►1J~ ,,, 1J 9 J1MDS2~ (w 

In our thirst, be remembered us ••. bis mercy 
is forever. 

.n"',::,-2p,n 10 ,,,, •• , (x 

And delivered us from bunger ••• his mercy 1s 
forever. 

, 
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• ",.~::,-•,,c•:i ,~a 1,n•o', Cs 

. n"'l=>-1•2 ,~o ... -,, (t 

.n"'l:i-:i'lnJ~ os,• lnn (u 

•ft"',:,- 1.!.a.% .,. ,111•', ;,',n J ( V 

. n"',:,-1J', ,::,, 1J'1Dv2• (w 

.n"',:i-,rn 1J,, •• , (x 



.. -. --- - -~---~----~~--..--~~, 
• n"~>-,.2, Dn~ ~,non•~,,., (y 

His eyes did not take refuge in bread and meat ••• 
bis mercy is forever . 

.n"~> -D•D• 12,• ,n2,2• 12~ (z 

Therefore, may the Dweller in Heaven bless him! 
•• • his mercy is forever . 

~Qtes 

107. 

.n~~2 -,•2 ~2~ Dn~ yn,,, (y 

.n"~2 -D•D• ~~~ ,,,n (z 

Keeping the meter of tbe original, and staying witb a vast majority of the op~cing 

or closing catch phrases, Sommerhausen here relies on "confusion of language ," as well as 

a change of context. He takes a psalm of praise to God and turns it into a song of praise 

to the owner of a bar. One can almost imagine this kind of revelry bei ng sung aloud in 

mock reverence on the eve of Purim, as the townspeople are drinking in the tavern. The 

author uses ki le_i'olam chasdo as in the original : it func tions as a "chorus" stanza or 

phrase . 

a) Hodu prepares the reader for the litany about to follow . 

b) As God is "God of gods" the bar keeper is a "fearer of God." Seen within con­

text, this is a perfect opening praise for a Jew of the mid-nineteenth century: a tavern 

keeper who is also considered "pious . " 

c) God is the "lfas ter of masters"/the bar keeper is also the "master of mas t ers" 

on Purim. 
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d) The system of the tavern is seen as miraculous as God 's wonders! 

e) Betewnah is the catch word. 

f) Note: al hamayim/al hashamayim. 

g) Note the rhyme: gevi'im gidolim/orim gidolim. 

h andi) The author uaes yom/laila to tie the parody text to the Passover text . 

j) llidam hearkens the reader back to the Egypt story, making a "confusion of set­

ting." Here we could even use the term "confusion of historical context . " 

k) Note: bitocham/mitocham. 

1) The author uses the image of the outstretched arm to portray another salvific 

act: the release from hunger. le can suppose the goose in its stall will be released to 

produce food for the company, as is proven in the lines following. 

n) "The lobe of the liver" is used to make pate, and therefore symbolizes the food 

of the rich . 

o) Of course, if the pate is reserved for the Jews on Purim, a day to experience 

i llusions of wealth, then the local "riffraff" will have to do with the remaining skin, 

bones and meat of the goose. Note the pun of asafsoof/yam soof. 

q) The "sacrifices'' may be providing free or discounted wine to the townspeople on 

Purim, and it is counted for him as a true mitzvab. 
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sand t) Referring to ancient wine-libations, perhaps tbe"Seirites" and "Bashan" 

represent non-Jews in the author's day. The point of the "singer" of the poem is that 

this tavern keeper is wise not to waste any wine for any reason. Note the pun of nasach/ 

sichon. 

u) Nacbalab is the catch word. 

v) Avdo is the catch word. 

w) On Purim thirst is the equivalent to degradation on Passover. 

x) And "troubles" from which to be delivered on Purim also include hunger. 

y) Note the word play: in the Passover text, God gives bread (lecbem) to humanity 

(basar), while in the Purim text the bar keeper is not really interested in bre~d or meat, 

but rather , wine. 

z) Both texts end with praise of God. 

6) Nisbmat (Birkat Bashir): This section bas several interesting components. At 

times, it follows the Passover text fait~fully, at other times it comp~etely deviates and 

functions as an independent composition . Where it bas any tie to the Passover text , both 

texts are presented. Where it is an independent work, it is presented alone. 
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6. Nisbmat 

Purim Baggadah 

o•,eon ,.n, i•• n• ,,,n ,,,D •n .,, now, (a 

Let the soul of every speaking creature bless 
your name, 0 chiefest of drinks • • • 

. o•l>P n,70 n,'1,o ,,, oo,,n, , •• " o,• ,., .,, n,,, (b 

And the spirit of ail human flesh glorify and 
extol the remembrance of your merits, 0 grape 
wine! 

,, •• , nno• .,, ,,,o nn• o.,,,n ,,, o',,pn JD (c 
n,,s, n,s np .,,, •!!l!ll n,,n ,,., ,•• ,.,.,,,o, 

• nn• •"• onJD ,,., 1•• 
From eternity to eternity you a~e the source 
of all joy and gladness, and without you we 
have no happiness and joy; in every time of 
trouble and distress we have no comfort beside 
you. 

,,~o ,o••,'lnn .,,., •• ,,, o•••,2 .,,., 2•00, 210 (d 
.n,s, .,, 'I• 21n ,,s,, 111• pn,o ,non,~• 

Always good to the healthy, and heal i ng ~11 
sicknesses, appeasing wrath, you (i.e. , wine) 
drive away sadness and worry, you are the 
stronghold for the anguished poor ••. 

no,,n, no,,n ',••• o•o,,, y•pon 0•2•• ,,,,Dn (e 
• o~s•po •o,D, .,, 

Passover Haggadab 

•• 1D• n• ,,,n •n .,, no•> 
., ,n'I• 

,,,, oo, ,n, ,.Dn ,., '12 n,, ~ 
. ,•on ,,,.,o 

110. 

( a 

(b 

,.,.,,,o, •"• nfl• 0'11p~ ,,, o'l , ,n 10 Cc 
',•so, n11D pc-101 ',1111 i'>• ,,., 1•• 

,,., 1•• :,p1s, n,s n, ~;;-:-on,o, 02,Do, 
.nn• •'I• ,.,o 

.,, •n'I• ,0•11,n•n, 0•21ni,n •n',• ( d 
,,, ',',non ,n,,'1,n .,, ,,,. ,n1•,2n 
,.n, .. ,,, ,on, ,o.,,, in,on nin,wnn 

.1v•• • .,, o,,~ •; ••1 .o•on,, 

0•0,,2 y•,on o•>•• ,,,,on (e 

!.~ 



You wake the sleeping and c ause the awake to 
doze, you cause drowsiness to fall upon the 
eyelids of the restless. 

,,,, .o•,2, n2,o ~• n• ,1,0, o•o~• n•wo (f 
n>c, o•~,. n,, •. 0••1,, •,o• ~•••01 0••10> 

.o•,1JO> 
You cause the mute to speak and close the mouth 
of those who speak much! You straighten up the 
bent, and also cause the upright to stoop. You 
open the eyes of the blind, but also smite 
others with blindness. 

• n•,,n, n>w o,•n 0•1n1J ,1nJ• ,,>~ ,~, (g 

To you alone we give praise and thanks today • 

No~~ 

lll. 

10,on, o•,,oa ,•non, o•o~• n•won (f 
. 0••1•> ,,,,n, o•~~,, 

.o•,10 ,,n,a ,,>~ ,~ (g 

a) Starting with the familiar word nishmat , a comparison is established: as every 

soul blesses God, so every person will bless wine on Purim. Chai medaber is an interest­

ing choice of terms, being fundamentally a philosophical term. However, it leads into the 

idea of wine's ability to loosen the tongue , apparent later i n line f. 

c) Min ha'olam ve'ad ha'olam opens both sides; e la ata~ closes them both. In the 

middle is found the parodic idea: that as God is our ultimate source of redemption (~!) 

on Purim, wine is our ultimate source of joy (gilah). 

d) A subtle punning appears here: bri'im/habr1ot and tahluim/mihalel. 
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e) The same idea is expressed in both texts; the parody is in the context: in the 

one, it is God wbo causes sleep, while in the other it is wine. The Purim paro- 1 takes 

the text further and suggests that wine achieves the opposite effects as well: wuing 

those already asleep. 

f) Here again, wine acts as enabling opposite effects to be produced: those who 

speak too much are silenced and the upright become stooped as inebriation increases. 

6. Nisbmat, con'd. 

Purim Hag1adab 

,.,, •2n,a2 n,2,n, 12•n1n••1 0•2 2n, 11•• ,~. (g 
n,~, 12•~1,, n,0,2 11,o~ n,w,,• ,,.,., 

o•p••oo ,,~ t•• ,t••n n•2 ~• r,,~ n,~••2 
.,,n,2,n2 ,,,22~ ,2nwn~, ,, •• , n1a2 n,n~~ 

Even if our mouths were as wide as the sea, 
our lips as wide as the expanse of the sky, 
our bands spread to pour cups and our feet 
as light as goats to run to the bar; still 
we could not manage to drink to our soul's 
desire and to get drunk in honor of our ob­
ligation ••• 

n~oie n,2,on n12•2i •2,, o••~• ••~• ,~• nn• ~• ( h 
lJn~1n 111•0 ,,n•,,n 11•ox2, 1Jn>r 2,,2 ,,,.~, 

.,,n•~, o•,n•on o•,on o•oo, ,,ns~n n1a101 

Passover Baggadah 

n,, ,,,,.~, ni•w •~o 12•• ,~. 
r•z, •2n,02 n2e 12•n1n•~, 1•~1 11on2 

n,e,,• 1J•,•1 ,n,•21 woe> n,,•ao ,,.,.,, 
,,n2• 1••1 ,01)•1a Dl)F 11•)111 o•o• .,.,2 

,,n,2• •n~a, ,,n~• •• ,~ n,,,n~ a•,••~o 
•2,, o••~• ••~• ,~ao nn• ~• 10• na ,,2~, .,,o,, ,,n,2• o, n•••~ n,2,on a•o,• n12•2, 

,,n•i• o•,2, n•20, ,,n~• ,,n~•1 o•isoo 
,,n~sn 2,no ,,,n~2~2 ,2~2, ,,n,, 2,,2 

. ,,n•~, o•,oa,, o•,, o•~no, ,,no~o ,2,0, 
,ns,~ ,,n~• •• ,,,on~., ,,•on,,,,, n,n ,, 

For one thousandth of the manifold bounties 
you have given to us: you fed us in hunger and 

(g 

(b 



quenched thirst: you saved us from sadness and 
cheered us from worry, and s aved us from bad 
wine! (Lit: vinegar-water) 

Notes 

113. 

g) "Our mouths wide with song" ls the goal on Passover, "Our mouths wide as the 

sea" [to fill witb wine] is the goal on Purim. 

h) "One thousandth of the manifold bounties" (elef alfai alafim) is t he catch 

phrase. Then aa God bas r edeemed us from Egypt, fed us in hunger , and cured us from 

sickness, so baa wine done its part to feed and r edeem us . Helatztanu, "to cheer us" 

also causes the reader to recall leitznut and melltzah. 

6. Nlsbmat, con'd. 

n,,nnw noeJl n1,1 lJ~ n,,ne o•,:111 J2 ~, (i 
,,., • .2:L.J.!!. 1J• ■ 2 n,•22n , .. 11e~, ,,ea2 

i•n,1212 1,•1•1 
Therefore, the limbs whlch you have strengthened 
in us, breath and spirit which you restored into 
our noses and the tongue which you caused to 
become clogged in our mouths, they also will 
witness and tell of your greatness. 

,,I pp~n ,,.~ ~2, 10,a ,,ao ~~o• n■ ~2 •2 (j 
n1, ~,,n ~1, ~,, 12•1 .,. o,~n ,. ~2 ,.,, .,.,,, 
For e very mouth will be filled with your good 
taste, and every tongue will lick your sweet 

.!!.!.!! 1J2 n1~•• a•,2• t2 ~! 
no•,~•,,.~,,, •• , nn•,~ now,, 
,, ••• , ,n,e•, , 2,2• ~ ,,••~ 

n• 12•~0•1 ,.,,., ,s.,,., ,co,,•, 
,,,~a 10• 

~,,,,en,~,,.~~,, ,,,. nm }2 •2 

~~, ,,2n ,~ ,,, ~,, Ntiiri 1' t'v 
.n,nnwn ,.,.~ na,p 

(1 

(j 

. , 



nectar, every band will gather the fruit of 
your vine, and every leg will press the vat of 
your grapes. 

1••1 :21n2w ,2,2 .,•n,~,,~ ~, ,no•• n122~n ~2, Ck 
•>• ~•so 1102 •o .,aeo o•>• ~•sn~ w1>• 2,~ no•• 

,,,.~ ,2• 1Jn :,10•2 ,, •• , n2•• nn•• •2 ,n,so 
an•J21 t•• 102 22~ no~, :,o.,, ,o•> •,o~ , •• , 

. ••2 02~ ~1•1 ,now•, ,.,. 

All hearts will rejoice in your works, as it 
is written concernin& this thing: "wine to 
gladden one's heart . and oil to brighten the 
face." Who is like you, saving the poor from 
bis sorrow; for when be drinks be forgets his 
poverty, as it is said: "Give strong drink to 
the one ready to perish, and wine to the heavy­
hearted"; and it is written: "Their heart shall 
rejoice as though by wine; their children shall 
see it and be glad, their heart shall rejoice 
in the Lord • 

• n•2w,•1 ,~n 0•••1• o•on ,•,2•1 an n,,, •• 012 (1 
•1> ,,,,, 71,•nn n,,~ 1n•,n•1 ,a ,o,o• ,2wn 

.•• ,, o~ ,,211 ,,n i•n~ p1no t••n n,121 

I will lift the cup of salvation ••• wine will 
overpower the judges of the world and all its 
inhabitants , the strong drink which they tasted 
i s bitter; its end shall be to submit; for new 
wine is still the strongest, wine is sweet to 
the taste, strong, powerful, lofty and high. 

114. 

n1•~2, ,,, ~2, ,,., •• n122~n ~2, (k 
•n,os, ~2 : 21n2w ,2,2 .io•~ ,,o, 

,,oo ~,no•,, ~•so 1102 •o •• n,,o•n 
. 1~T10 11•2•1 JP1 

,~ ,,,. •01 ,~ n1w• •01 ,~ no,• •o (1 
a•o~ nJ1p ,,•~, ~• ,,21n ~,,1n ~-~ 

,i•n,~,,12 .,,,n, ns,~ ,,21n ••• f,•i 
••• ,, o, •02 ~• >~1•n ,~on 

~ 
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Note§ 

i) The idea of limbs praising wine/God is paralleled here, especially the use (or 

lack of use. in the case of druntenness) of the mouth and tongue. 

J) Ki kol peh is the catch phrase. Beside for tbe familiar vechol lashon the rest 

of the paragraph is independent. 

k) Vecbol halevavot opens both sides. The verses quoted are Psalms 104:15, 35 :10, 

Proverbs 31:6 and Zechariah 10:7. Except for the quoting of Psalm 35, the paragraph is 

not a parallel of the traditional text. 

1) Psalm 110: 13. Except for tbe concluding words ram venisa, the parodic text is 

an independent composition. 

Starting with the catch words sbocbein ad. the rest of this composition is com-

pletely independent of the traditional text. It parodies the theme of shochein ad, that 

is, that as God dwells on high and is praised, so too wine, which grows on high, i s 

praised. Each section of the piece begins with the same opening as the traditional text , 

and then continues on its own. 

nM ,n,,•2 o•o •JI~, •1n ~, .,o,~, •o• ,s,n~ 0•~1,2 ,n,o,o,• ,oa ,~,2 ,,,,2 ,, .,,n ~, 1>1w (a 
. ,01• a2 •> ~,,2 •~2>1 o•o•n,2 ,,oa ,,o,o 

Dwelling on the high mountains, while it is still in the mother's womb, they trample it 
with their feet, shortening the days of its youth. It is much easier to change its taste 
than the taste of water; it is forbidden [to use] a trough or iron c hains, for it must 
age. 
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o•u,•1', :i•• , .. oo • ,010 ,.,.,., n•:,10, 01,0'> o•',Dw, o•wo • ,ci, 1• 1111,p '>:,, o•::i'lo •1!>.,, :,s•n• ,ic (b 
.,o,?DC ,,s p•n,•, 1w:,••1 o•o:, ,,s,~ .,o,n.,,:, ,,:,e:, o,n•i 

Then it appears before kings and all the nobles with him; it sets the lowly bigb and 
chastises the wicked for their faults. It prevents the believers from speaking and 
causes one to be led astray as a drunkard in the f lesh . It stops the water and spoils 
it, replacing it with a rock instead. 

1•:,:11• ,,.,,. ,., ,,o,• ,•:211 01:,:, .~n•o::i ,o., ,.,.,~• o•,,, op o~>?T n,',,n:, 011 o•,1n:, n,',~po:,, (c 
.o,•:, n,•~o n,o,::i, 0,1,1:, 1••~ nic e ,, .on,v:, ,,,:,:,', ,,,,, ,n.,,~ 

In the assemblies of young men and young women, old men with youths, your name (i.e., 
wine) will be praised in drink; with a cup and goblet they will sing to you. Your lovers 
will be glad to greet you, they rejoice to honor you with their drinking. They lift up 
the wine into their throats and the cups in their bands are full. 

Notes 

a) Sbocbein al harerai ad is a twist of the words shocbein ad marom in both 111{:an­

ing and sound; for harerai ad can mean "high mountain" as marom means high place. 

b) As in the traditional text, where God appears before the righteous and holy, so 

here wine appears before kings. 

c) U_velllac_balot ._.. is the catch word. 

Here the Purim text once again comes close to the Passover text in more than j ust 

form: 



~ 

6. Nishmat, con'd • 

Purim Ha1gadab 
• o•,1,2 now~, n,n.~, ~1>•~ o•,1>r.1 ~> n21n 1>• (a 

~nn , •• nJ ,,2,2 ,,, n,o,s,n ~~n~, n,,,n~ 
.,•n2• ,100 •21 >•n ~ ,,>,~ 

So it is the duty of all drunkards to eat and 
drink and rejoice on Purim. To give glory and 
praise the strength of your power; for the sake 
of Noah who began to do your service, do not 
displace the ooe who speaks your praises. 

n,1, o•,• ,,non . ,,nno• ,,,o ,,~ 10• n2nw• (b 
,,01 00,,2 0•02n ,2,~n .fo•o n,~w,2 0•2,21 

,,,2, 2,•n ID 1•1>2 nn• ,,,2 .0•01,, n12•no 
., •• ,, ,,,2, ,,o,J ,,,> .~n,on JD 1n•s> nn• 
,,,2, 1•1120 ,,,2 .,.,,, ,,,2, ,•,210 ,,,2 

Pas~over Haggadab 

•• ,.,,~ o•,,s•n ~, n21n J2• 
~~n~ n,,,n~ ,,n,2• •n~~, ,,n~• 
n~~~ ,,2~ ,,n~ 001,~ ,.,~ n>~~ 

,,, n1n2•n1 n1,•v •,2, ~,~,a~,~, 
.,n•wo ,,2, •w• 1> 

,~on ~•n ,,,~o ,,~ 10• J2n•• ,,n~• •• n•> ,~ •, .T,•>1 o•aw2 ~,,,n 
,n,o,, ~~" ,nn2•1 -,•,;, ,,n,1• •n~.,:, 
n~•nn n,,211 n~1,1 nsJ ,n~woa, ,, 

nn,o n,~,,n, n,,,2 ,n,,~a n•,p n,•1n, 
.0•0~,, 1n2•~ 1120 1n•22 ,n,2n ,,,2 .,•n1• 
Your name will be praised forever, the source 
of our joy, which strengthens the bands of the 
slack, and toughens the trembling knees, which 
traps sages in their cunning devices, and nul­
lifies the thoughts of the deceivers. Blessed 
are you when you enter the wine press and when 
you leave the wine cellar. Blessed is your 
planter and blessed is your maker, blessed is 
the one who sells you and the one Yho buys you. 
Blessed is the one who honors you and drinks 
you. Blessed is the one who chooses your house 
(i.e., the bar) as a sitting place forever. 

,n,n2•n2 ~,,1 ,~a,•• nn• ,,,2 .o~,, ,,, 
•,•02 ,n,2n n1•~1,n ,,,. ,n,~1,nn ~• 

.o•o~i,n •n ~• , ~o ,n,o, 

117. 

(a 

(b 
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118. 

Notes 

a) Shekein cbovat kol ••• opens both texts, followed by a list of activities which 

are the duty of all creatures/drunkards. And as David was God's servant, so was Noah the 

first servant of wine. See Genesis 9:20 -- Noah as the first "vine keeper." 

b) Starting with yiahtabach, both texts end with a bracha. The parodic blessing is 

worded much the same as the traditional text, Baruch habocher, ending with olamim. 

X. Conclusion: "Closing Co111Dents ," In the Passover haggadah, the Seder ritual draws to a 

close with the final cup of wine and its accompanying benediction. This is not parodied 

in Raggadah Leil Ha-ahikurim. Interestingly, the final order of prayers and hymns follows 

some older Passover customswhere the songs appear before nirtzah. Following the final 

kiddush, tbe Purim text contains a parody of three hymns: 1) Vayihi bechatzi balailah, 

2) Ometz. Gevuratechai and 3) Lecha Lecha Lecba. Following is the 4) Leshana haba'ah and 

5) Nirtzah (the order of the two having been inverted). The last two pieces are, however, 

in the same order as they appear in our modern Passover text. They are the two folk 

tunes of 6) Adir Hu and 7) Echad Mi Yodeab. 



111. 

1. Vazibt 

Pvta lef'l!4!!! Puaoftr 1tm•et 
.,~ .. •1• w,,1 ., •• n~•~a 11a, (a 

ADd IIO, on tbat ntlbt tbe kia1•• ■leep wu 
di■turbed. 

.n~•~• •••a••• ,,aa, (a 

Jk)te• 

a) ltartia1 ,witb uveobetn, botb text■ preHDt an alpbabettoal poea reenaotta1 tbe 

hi■tor, of tbe Pllrill/Pa■IIOver ■tor, . Tbi■ 1■ fora parodJ onlJ for ■iDoe tbe• two bi■-

torical event■ are different 110 too are tbe poea■ different. In three otber place■, a 

■iailar word ■tart■ tbe ver•s b) A!S d) r.erabs ud e) Ya•at■s otberwiH tbe parodJ i■ in­

dependent. lacb ■tun end■ witb a refrain ber1.eob u the Pa■IIOftr text end■ witb balai-

1!!! ud tbe oboru■ of unobu i■ repeated. 8'•1rbaUNn doe■ retain a ■iailar poetic 

•ter in tbe parodic ooapoaitiOD u in tbe Pauoftr OOIIPO■ition • 

••• ,11, .,~•• .,. n•~• ,,,a n,,a /1~•• ,a• 1•1•~ •a /1~•• .,, .... ,,,■a,. (b 

b) Tben, at Kini Abuueru■' c.amnn.t/cw tbe kia1•• at■treu/ruliDp wre •• over ber 
by tbe prince■ of tbe kins. 

..• ,~a,.,~••,.,. •a•,.~• ,1ap1 .,~,na, /,~ ... ,,.a •• ,.,.,,., .. /1~•• • ., 11100 ,a, (o 

c) Tbe kins did Milluobu'• word/ud tbey followed tbe kins•• orcler■/and vir11D• were 
1athered at tbe bud of Basal tbe eunucb of tbe kins • 

... 
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••• ,,,, .,)on •Je) ,eo) 2n2J :10 / ,~en.,.,,,,,, n, n•so tn / , ~on ,,w, ,~• o•,1n•n ,,, (d 

d) The Jewish offspring sat at the king ' s gate/the niece found favor in the king's eyes/ 
good [words} were written in the record of the king. 

••• ,,,, .,~an n,•,o )>> 0,).)1 01,n~ / ,~on •,Ji~• ••>n ,, ,o, / ,~en~• a•,1n•n ~, ,, 10n ,,• (e 

e) Haman's evil counsel concerning the Jews came to the king/be brought great wealth t o 
king ' s store-house/to kill and destroy them in all the provinces of the king • 

no,n nn•J n,,,a /i~on •JD n,~n~ ,no•~ ,•,,n~ fftJ / ,~en,. ,,,n ~, ,D., P• ~,~ .,~~o (f 
•.• ,,,, .,~on a, 1an n.,,, 

f) Vordecai wore sackcloth and ashes for the king's anger / he urged Esther to pacif y the 
king/Hadassah [Esther] made a feast and invited Haman with the king. 

. •• ,,,, .,~an,,,, 1•~•0 ,o ,~s / ,~on n,sc ,,av, i•n 1•2~ / ,~on ,sn, ,,o,, ,,,sn :~ ,~, ( g 

g) The enemy's heart rejoiced as be stood in the king's cour tyard/bis face wa~ covere d 
in shame as be beard the king's order/be became depressed and distraught over tbe word ot 
the king. 

,n,• ,~n /i)on non ,n~DD> n22v /,~en n~c ,•~• nn~J n, , /,~on~• ,,•v~n~ ,11•>0 nvJJ ,,1•op (h 
•.. ,,,, .,~an n,1p9) ,.,, n•, 

h) So the prosecutor became the defense to slander us be fore the king/but trouble over­
took him from the king/and there as the king's anger was soothed/they hung him and his 
sons at the co111D&nd of the king. 



-~ --- - ... 

2. ~tz 

Purim Haggadab 

1••2 ,~o~ ,~ 210> 1>>1 (a 

Aod so, "When the heart of the king was 
merry with wine • .. " 

Notes 

121. 

Passover Haggadab 

no• r.2, on,o•, 122, (a 

a) As in Vayihi, this composition starts with a biblical verse relating to tbe 

Purim story, as the Passover composition begins with a biblica l verse relating to the 

Passover story. Each stanza ends with the refrain yayin, as the Passover text ends with 

~sa_ch. As the Passover text relates different biblical events to matzah and Passover, so 

too the Purim text relates biblical events to the drinking of wine. After the opening 

line , ometz gewratecba befleitah, the parodic work is an independent composition, only a 

parody of form. 

••• ,221 •t••n tD ,n,e2 n,,n1J ~~1 /t•• ,,o, a•on f•,s ,,0,2 /1•• n•~•n 1•n,1l1 TD1K ( b 

b) Your wondrous powers you wield, o wice/when an innocent righteous one tends bis vine, 
he uncovers mysteries when he dri nks wine. 

a,~ n,,2 ~,•pen, /1••1 an~l o~,2• n•,,~ p,s•>~D ••s,~ / 1•• .,,202 ~~~ll oJ,v ~ n i ~D~ ,,, (c 
• •• ,,l, . 1•• 1n•)N nN 

~ 
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c) The flood generation's tongues were thickened by drunkenness/Malcbitzedek brought out 
wine and bread to meet Abraham/and the daughters of Lot caused their fatbe1 to drink wine • 

nnwo, ,,o,,a, pns' ,,,n n2• /t•• nnw, ,~n a,., ,•2,n) 1nn / 1•• .,, )•• a•a an,2• n•2 ,,, (d ••• ,,, • • y•• 

d) Abraham's older [servant] requested water and not wine/be was supposed to bring a hus­
band to Aram, be went and drank wine/food was prepa.red by Isaac for Abimelech and, feast 
of wine. 

• • • ,,,, .,• • 10> ,n,, n,n, n•,) /1• • apwn, i•n•~ ~a,• n,, n,, / 1••1 a•a,•a ,,,.) ••2n , , v• (e 

e) Jacob brought to bis father delicac ies and wine/Joseph prepared a fBast for bis brot~ers 
and gave them wine/and for sacrifices, a libation is choicest of wine • 

••• ,,,, .1•• ••210 ,,av••' ,,,o /1 ••2 nav• 01>• ,,, •> ~,,~ ,a,,,,, /1•• TDnD ,,,, ,,~a (f 

f) From strong drink one vows [abstinence] and from wine products/a Nazirite refrains from 
-food, for [it is written] "One's heart rejoices with wine" /bis secret will not be kept by 
drunkards of wine. --

. .. ,,,, .1•• ,,,, ,21,, ,,,v, n•n ,,,s /t•• nnwaa ,a,,)• n)w n,,~ / t•• ,,,, ,,,,,) 1)0 na,n ,,., (g 

g) The wealth of the king he showed to the servants out of [drinking] much wine/be sent 
out an order to bis people from the wine-feast/the enemy was like a drunkard and as a man 
who drank too much wine. 

..• ,,,, . 1•• ,,,,1 n,a •••s n,an /t•• )p a•,n•a, o•)n is, a•,, / 1•• n,no) on•~, a•,in•n ,,,~, ,a•p (b 

j~ 
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h) The Jews accepted upon themselves to drink wine/they were happy and bright anst glad 
because of the wioe/0 let my soul die the death of a s trong drinker of wine! 

3) Lecha Lecha Lecha: As in the two preceding works, this is an independent composition, 

a parody of form only . It starts with the instruction : . ,:inon ow ",n,nn •.-,:i 01J1n 

"Contained in the first letters of the rhythm is the author's name." Uhfortunately, this 

too must have been a bit of foolery, for "Sonnerbausen " does not appear in any way in the 

text . The chorus of lecha_ lecha lecba i s parodied by s htei shtei sbtei. 

Cborus 

Drink, d~ink, drink, drink some more, 
Drink to your heart's content, 
For this may yoursoul also be blessed. 

Chorus 

nn• Ol """ nn• nno 
i••> n1•> nn• ,. ~"• 

. n•nn ,,,:i al n, ,,:i,:i •:i 

.11•• n• :i,e :i~:i nnv, i••n, no•, .. ,,. '"Jl 1n / n•nn ,,,:i 01 n, ,,:i,:i •:i (a 

a ) For this you will be blessed/harken my son, rejoice in your life, and drink your wine 
with a merry heart. 

.,:i~ :io• , ,•,v• ~:i•n •:i 1••:i ••l• (b 
,,,~ ,,•le• •:i 10v 101• ~~,n ~• , .. ,. noo •:i , • 

. ,~,•~no ,~ ,10• 1n•o• •:i 

b ) Clap your bands, eat in felicity, let your heart be gladdened, know you have attained. 
Or, s ince you stretched forth your band, Satan shall not curse your life or hurt you for 
evil, if he instigates, say: what difference does it make to me or to you? 

., .. ,,,J n~n•~ ,,non ,n• ,n• :i 1•2 n:iw• •:i 1210 :i, ,,, (c 
• ,~ n• •:i ,, ~,a• •:i ~,e 12~0 n, •on inen no•" • ~ 

.~ •• ,,av,. ,,~• ,,.n 

~ 
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c) Remember the bou.nty of your goodness, for your family will forget your outpourings of 
anger, for tbe love of your youth, Then mock your anger, turn it out of your heart. 
Even if you are defrauded, what can evil barm you? Appease your anger, even with your 
doctor! 

,1•JTK ,w,n ~• 11•• i•~ o•• 
,iwow i•nn ~., .,.,,, n• ,,,,,,,~yo•, ,,n (d 

d) It is said; Pour out your wine, don't pay attention, let your heart be strong, Remem­
ber your Creator, so that your sun does not darken. 

4) Instead of Lesbaaa haba•ab beyerusbalayim, "Next year in Jerusalem," we now read: 

,o•~n, ~n~J n•,~ ~>•~ 
"Next year, may we drink double! (Leshana baba'ab nishteh kiflayim) 

5) Nirtzah is preceded also by instructions: ,a•,,o, t••~ ~, ni,,n• n,,, c•,01• t~ 

"One does not say a final bracha over wine on Purim." This, of course, is due to 

the very nature of Purim promulgated by the Haggadah Leil Ra-sbikurim: as a day and night 

of unending drinking and flowing wine, without cessation, therefore there is no intention 

of a "final cup" and so no final bracha over that cup . 

The first four lines of Nirtzah parody the Passover Nirtzah in content as well as 

form; the second four lines, only in form. 

5. N_i_rj;zah 

Purim Haggadab 

,n,,~n, o•,,n ,,o ~on (a 

Passover Haggadab 

,n,,~~, non ,,o ~on (a 

~ 



The Purim ritual now ends, according to its 
rule . 

,n,n, ,aeeo ',:,:, 

Complete in custom and law. 

,n•oa,2 n,n~~ 1J•:,, , .. , 

(b 

(c 

As we have been privileged to drink at its 
beginning 

• ,11•"1'1•> n,n-»'P n:,u t:t ( d 

May we be privileged to drink at its close . 

ti9~es 

125. 

,n,n, 111D•D ',:,:, (b 

, .. ,. ,,o., ,J•:,, ,~., (c 

. ,n,.,,., :,:,u 1:, Cd 

All four lines start with the same phraseology as the Passover text; although the 

Passover text conveys the meaning of "may we be privileged to make a Seder next year" in 

lined), the Purim text conveys the meaning not of next year, but of this year; that we 

be able to continue our celebration to the very end of the day. From here, the parodic 

text continues on its own path. 

e) We did not know the difference between "Cursed be Haman" and "Blessed be 
Mordecai." 

,,,, .• ., .,,,o ,,,:,, 10:1 ,,,. t:> 

f) And we even remembered Harvona for good. 
,,,,, :,111'1 n,,:,,n oo, 

g) And therefore we have done as we were col!l!landed, 
,,•,osJ ,~a:, 1l•v, ,,., 
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&1J•JD .,, n,,, ,,n~,PDl ,,n,• ,,.,,~ ;,Jn 

h ) Behold: we bave gotten drunk, our activity is apparent on our faces! 

Adir Hu 1s preceded by tbe instruction: 
:o•,., ,~•,o o•,p,,, on•1,n ,na o•••vn o•a,,pn 

"The readers encircle one of the company, and dance around them, singing this : 

6) Adir Ru: Following the f orm of the Adir Hu, the parodic composition begins with a chor­

us very similar to the original. It lists characteristics of wine, drunkards and Purim 

as the original lists characteristics of God. Naturally, those characteristics will be 

quite different! Only one is the same (in lined) takif bu : wine/God is powerful. The 

parody is, like the original, in alphabetical order. Tbe chorus is presented here in 

comparison with the Passover text, while the verses, being independent works 4nd parodies 

of form alone, are presented as such . 

6. Adir__ Hu 

Purim Baaad~al! 

,,.,,, 1J••, n,no, n,n~, 
nn•, .,,,a nnv, .,,, • 

. ,,,p, ,o,, 11t'lo 

Quickly, 0 quickly, soon into our mouths, 
eat and drin.k, eat and drink, fill one's 
belly soon! 

Chorus 

~•~sover Hagga9ab 
,,.,,, ,,o•, ~,no> n,no, 

~ J, .,. :u, .,. 
• ,,.,~, in•> ;,J > 
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Notes on the_~horus 

The same poetic meter is retained in the parodic work. Note the several puns, or 

11confusion of lanpage" devices : befinu/beyameinu, ecbol usbtei/el benai and the entire 

last line. 

... :,,,p, ,o,, K~D• •••• ,n ,~,. (a 

a) A great eater, soon fill one's belly •. • 

. • ••• ,:, 11~, ,.,n 1,1,1 •• ,n !,~, (b 

b) [On Purim] one is ••• voracious, a glutton, one who skips around. 

•••• ,n ,,on ,.,n ~~,, ,.,n 1,n, ,•,n t~n:, (c 
c) One is •.• a jester, indulgent, a drunkard, a wine keeper. 

.•,n ., •• , ,1t,n tt::s,o ,111,n :i~,J .•,n 11,0 ,•,n ,~ ,tc,n o-.,:, ,1t,n 1,,., ,.,:, ,.,.., (d .••• ,n 1pns ,.,n ,,,D 
d) One is •.• an idler, a wine maker, vineyard keeper, joker, one who!)C)Urs, generous, 
satiated, rich, extravagant and a giggler. 

• ••• ,n ,,,n ,.,~ ,,~~ ,•,n 11 7, ,.,n 1•s, (e 
e) One is ... an officer, a dancer, a drunkard, and powerful • 

6) Echad Mi Yodeah: The form of the song is the same, that is, using the numbers one 

through thirteen, the question is asked, "Who knows to what in our tradition t~is number 

corresponds?" The answer is then given. In the Purim text, the answers all refer either 

to Purim, wine, or other holidays . None of the answers corresponds to those given in the 

Passover text. Again, the chorus is the main parody. 



Purim Baggadah 
. ,,,. •a• ,na 1,,,. •o ,nK 

o••J•1 o•n~• nowon t••n ,na 
• ,,. ::11, o •o 'D'l 

6 . Echad 

Chorus 

Who knows one? I know one : one is the wine 
which gladdens both God and humanity, in 
heaven and on earth : 

Notes 

Passover Baggad&h 

.,,,. •J• ,n• 1,,,. •o ,na 
.r,•'l, o•o~'l• ,,n~• ,nK 
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As on Passover, God is supreme, "the One ," so on Pt1r im is wine supreme, "the one. " 

Both God and humanity are mentioned, as well as heaven and earth . 

a ) Two: two days of Purim. .o•,,e •o• •>• :o•,• ( a 

b) Three : Three Sabbath meals. 
.n::11•::11 n,,,,o :n•~~ (b 

c ) Four : Four cups [of wine] on Passove r . 
. noe'l n101'l :nv::11,a Cc 

d) Five: Five senses . 
.o•"'" :nw•on ( d 

e) Si x: Six branches of the menorah. 
.n,,u, "JP : n-»• Ce 

f) Se ven: Seven days of the feasting. 
.nn•o •o• nv::11• : nv'l• (f 

g ) Ei ght: Eight days of Cbanukab. 
.n 'l1Jn •o• :nao• ( g 

b) Nine: Nine days of Sui<kot. 
. 1n:t •o• :n,•n (b 

~~ 



i) Ten: Ten sons of Haman . 

j) Eleven: Eleven curtains.70 

k) Twelve: Twelve springs of water.71 

1) Thirteen: Thirteen fruits of the holiday. 72 

.,on.,, :n,,z,J 

.n,,•-,• :,v, ,n• 
.o•o n,,., :,v, o•,~ 

.1nn •,D : ,., nv~v 

129. 

(i 

(j 

Ck 

(1 

7) Cbad Gadya: This song is parodied in form, its content is completely altered. Whi!~ 

the chorus of cbad gadya remains exactly the same, including the use of Aramaic, ·the 

story line is different. In tbe Passover text, it is a story of the one goat , and all 

that befalls it, until the ultimate end of redemption by God. In the Purim text, it is 

the historical story of Purim, and the events leading to Purim. The ending corresponds 

not to the last line of the Passover haggadah, but to the one before it: as the angel of 

death kills the slaughterer, the executioner bangs Haman. That is the redemptiv~ ending 

of chad gadya. Interestingly, no mention is made of God in the Purim text, and thus the 

uauadab Leil_ ~-shikurim ends on that note. 

7. Chad Gadya 

Chorus 
• n•,1 ,n n•,1 ,n 

.n •,1 ,n n•,1 ,n ,.,,, •,n, •~• ,,,, 
A kid -- an only kid, that my father bought 
for two zuzim, a kid, an only kid • 

.n•,1 ,n ,n•,1 ,n 
.n•,1 ,n n•,1 ,n 1•t1t •,n, ~,K ,,,, 
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• n~,1 ,n • •• n•,,~ •r~n, ~2•P ~~-, ,s,,,,2, •n•, (a 
a) Then came Nebuchadnezzar and destroyed the plant which was divided and ploughed • •• 

••• ,sJ1~12J n~1n ,w• n~i1n fD nn•n~ ,no• •n•, 

b) Then came Esther from the Exile which Nebuchadnezzar bad wrought ••• 
••• ,no• n~~D n•nnn~ •n~, •n•, 

c) Then came Vashti, instead of whom Esther reigned • •• 

• •• •n~, s• 1,,n~ n,s, .,,wn• •n~, 
d) Then came Abasuerus who ordered Vashti to be killed • •• 

• .• o,,on• ,~Dl ,. n~v~ ,op~, ~,n, 1n12 •n•, 

e) Then came Bagtan and Terash who plotted to assassinate Abasuerus ••• 
• • • w,n, 1n12 ~? ,•1n, •~,,D •n•, 

f) Then came llordecai and informed on Bagtan and Terasb ••• 
•••• ,,,on• n,~n~ ns,, JDn ~n•, 

g) Then came Raman who wanted to bang Mordecai •• • 
••• yon n• ,~n, t••~nn •n•1 

b) Then came the executioner ~ho bung Haman . 

(b 

(c 

{d 

Ce 

(f 

(g 

( h 

I~ 
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CONCLUSION 
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Viewing the scope of Jewish parody through three 

chronological periods, we see the following: in the early 

period (twelfth through fourteenth centuries), parody of 

form was a more definitive pattern: Kalonymue' lfasechet 

Purim being a good example. In the late period (seventeenth 

century through our own day) parody of content was added: 

not only was outward form of a liturgical work altered, but 

its words, phrases and familiar passages were parodied as 

well. In the early period, talmudic and rabbinic parodies 

were more plentiful, while in the later period liturgical 

parodies grew numerous. And third, early parody was marked 

by its goal of social satire and protest and, again, Kalo­

nymus is a good example: exposing societal ills and attempt­

ing to correct them through literature; while later parody 

is marked by its tendency simply to amuse. (There are some 

notable exceptions to this, such as the Israeli haggadot 

parodies and the works of Haskala writers such as Joseph 

Perl.) 

Still . before us lies the mystery of the third peri­

od, the "slow decline ot litul'.gical parody" of which David­

son speaks. These two canturies, the fifteenta and ~ix­

teenth, experienced a dearth or writings, for whicb scholars 

are still searching for clear explanations . We can specu­

late that the internal and external dynamics of various 
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Jewish communities (e.g •• persecution of writers, burning 

of texts, extreme harshness of Church regulations, and tbe 

like) may not have allowed for the free flow of humor. Or, 

we can say that liturgies were still being standardized in 

those centuries and thus that liturgy was not viewed as tbe 

most familiar and easily accessible text for parody. How­

ever, this period still demands more research to uncover the 

enigma of its literary character. 

We have seen that Jewish parody bas extraordinary 

potential and power to serve as a means of expression, so­

cial protest, textual mirroring and status reversal. Tbe 

example of modern parody presented here has served to illus­

trate the ability of Hebrew humor to amuse and to entertain. 

Sommerbausen employs several devices to bring to the readers 

a sense of the uniquely Jewish character of his parody . He 

uses biblical verses in both appropriate context (e.g., 

Deuteronomy is used in the Passover haggadah while Esther is 

the base for the Pur im haggadah), and "inappropriate context" 

(e.g., changing the meaning of words or misreading the con­

text of the passage) to achieve the parodic effect. He em­

ploys the traditional methodologies of rabbinic reasoning, 

such as proof-texting, tbe al tikra ••• ela ••• formula, the 

extended derasb model, an~ others, to portray specifically 

Jewish (or rabbinic) mod~s of thinking in a te~t. And be 

remains true to the form of the Pusover haggadab through­

out, thereby never using "confusion of form" t-,ut yet never 

"mixing metaphors, " that is, confusing the reader by taking 

--
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him or her out of the main context of the work. 

At times it is hard to believe that such an adroit 

and ingenious text could be the work of only one person, 

though there is no evidence to the contrary. ID this lies 

the genius of the work: its twists and turns, its midrashim 

and biblical ''spoof-text ing," and its balacbic parody, are 

all the product of one person's imagination and literary 

skill; it is indeed a masterful piece of Hebrew parody. 

What can we conclude about the unique nature of Hebrew 

liturgical parody, and specifically Purim parodies? Is there 

some quality th&t divides Jewish liturgical parody from par­

ody in general? In his analysis of general parody, Gilbert 

Bighet claims, "If a copy amuses its hearers and readers, 

and pleases them with the accuracy of its imitation, but 

leaves them quite unshaken in their admiration of the origi­

~al, feeling no scorn for it and seeing no weakness they bad 

not seen before, then it is no parody, and it is not satiri­

cal. But if it wounds the original (however slightly), 

pointing out faults, revealing hidden affectations, empha­

sizing weaknesses and diminishing strengths, then it is 

73 satiric parody." 

It ls true that parodies aimed at correcting societal 

weakn~sses, such as those by Perl or other works, do indeed 

endeavor to undermine ~nd ridicule. The per.od of the Has­

kal~, with its animosity toward r.abbini.cs, indeed shows a 

proliferation of works intended to criticizf: and diminish 

l'abbinic authority in a very harsh way. Yet, we have seen 
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that this i s not the ultimate goal of liturgical parody. 

For example , it is doubtful whether Kalonymus, himself a 

rabbi , would have intended to diminish the value of the Tal­

mud in the eyes of the r eader; or wbetber llenacbem ben Aaron, 

a balacbist, would desire to 0 wound the original" piyyut in 

bis lla'ariv LePurim; or whether Purim abpiela were produced 

with the hope that the town rabbi would1appear in a harsh 

light. Cert~inly SOanerhausen•s Haggadab Leil Ha- sbikurim 

parodies the Passover haggadah in an almost affectionate 

manner . From the perspective, albeit limited, o f the works 

presented i n this study , it seems that Jewish liturgical 

parody deviates from Highet's"requirement " of parody in gen­

eral, and in this writer's opinion, happily so . Jewish li~­

urgical parody then achieves its end of making us laugh at 

our texts without reducing what i s the hal l mark of the Jew­

ish posture toward them: respect . 

u:no, on,JK nJ il:>'70 ,nCt< "lK , P'> 
K"lnW ,D"D~ allh 1'1KTi1 i'111JYit l'1K nlnl, n,c,1 

1Dl ,11111W1 ilnt>Vl ,n1lJ"'7i1 11::lJ "1"'7 D",nK 
i111JYil iJJni :"1Dltli •••. "n,,J, ,,,.,, :"DCn, 

itnDW 1 "K1 • ,~~I') K'7K ,~~I'.' K,Pn ?IC .D"tlllCit "' .. . 
itl"lli'il :l,nJw 10) (niJJ,'7) i1l"D0 K'7K 1,~ 

."llDOn i1l"1l n,~, 1JW" 1, w 't~ 
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67. This bracha is discussed in Chupat Chatanim, a book of 
marriage customs by Hezikayah Mildolah, printed in 1797 
in Livurno. Either tbe custom of a "virginity blessing" 
was extant in Brussels in Sommerhausen's time (middle 
of tbe nineteenth century) or be was reporting a custom 
which be knew from another era or locale. Given earlier 
caveats prohibiting the custom (see, e.g., Maimonides, 
quoted in Otzar Hegeonim, B.M. Levin, ed., Ketubot, 
p. 15, #60), the latter is probable. There is no men­
tion of God's name in the Cbu¥at Chatanim source as 
well as no mention of a cup o wine. However, earlier 
sources do contain such a reference to wine. (See 
Otzar Hegeonim, Ketubot, p. 14, #55.) The bracha as 
cited in Chupat Chatanim is: 112 ,,,.. 11 .,.,. ,,., 2 

n,De .,, ,,, a,nn 1•zo2 ,, ~,wo• ~• o•pDJn n,e,e 1,, 
.,,,n• ,,,,2, on,:u12 ,n,:an ,,,2 .~,•n •~ ,,n, n,n•::a 

68. The festival of Simcbat Beit Hasbo'eivah took place oo 
the intermediary days of Sukkot and lasted until the 
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rituals. This festival was one of large proportions; 
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it, bad not seen true joy in l ife (Suk, 5:1). The re­
joicing and fraternizing between the sexes became so 
extended that eventually a physical separation was 
erected between them (P .T. Suk. 5:2). The reference to 
scholars dancing on this day is found in Suk . 5:4. 

69. Midras h Rabbah, quoting from P.T. Megillah 10b: 
n•JD :•1n ,,,2 e,,pn 'ID• ,n,,e ,o,~ n,en •2~0 ,e,::a 

?n,•• o•,o,a an•i o•::a a•r::aie .,. 
"The angels desired to sing praises, but the Holy One 
said to them, 'My creatures are drowning in the sea, 
and you sing praises?' " 

70. Eleven curtains were made for the t abernacle. See Exo­
dus 25:7 and Exodus 36:14. 

71. The children of Israel camped at Elim after the Exodus. 
There they round twelve springs of water . See Exodus 
15:27, 

72. The first fruits brought to the Ten >le on Shavuot. 
There were thirteen varieties. 

73. Higbet, Anatomy, p. 68. 

t . ,.,,,,,, 
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