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Part I
A GENERAL INTRODUCTION

In any society, successful literature aims not only
at the self-expression and satisfaction of the writer, but
also at the instruction and entertainment of the reader.
Among'éhe most successful literary genfea such as prose,
poetry and drama, there lies a unique form: humor. And
though numor abounds within these other forms of writing,

it has itself been separately clasaified.l

The aims of
humor are the same as the general aims of literature, but
more: it is through humor that our foibles become clear,
our weaknesses brought to the surface, the high brought
low and the lowly raised. Our roles, be they defined by
sex, class, religion or race, can be reversed and criti-
cized; certain fads and phases of the generation can be
ridiculed; we see our work, loves and hates, jealousies,
amusements and objects of admiration in a different light,
not always a positive one. '"Humor...presupposes a critical
attitude and, at least implicitly, the will to reform the
world by castigating its vices..."2 The ‘ideal society
becomes reality, if only on paper.

Humor, as a literary form, is marked by originality,
but most certainly characterized by its tiselessness, its
ability to be adapted to every culture, every age, and
every situation. It achieves this by being presented in

many forms, depending on the needs of the author and the




subject of the work. The general nomenclature of such
humorous works which lampoon society or its institutions is
satire; and within the range of satiric writings, as a sub-
group, we find parody. It is parody which finds its way
into the Jewish community, or, better to say, it was in
parody that Jewish authors found an attractive medium to
present their comic and often droll observations of the
Jewish scene.

It is my intention, through this paper, to present
Jewish parodic writings which are based on liturgical works,
and to illustrate this grouping by using specific publica-
tions tied to the holiday of Purim. But before any thor-
ough discussion of how Jewish life was reflected through
parody, and specifically how Jewish parodies became tied to
Purim, it is necessary to begin with a fundamental under-
standing of what parody is and how it works. According to
Webster's Third New International Dictionary, parody is "a
writing in which the language and style of an author of
work is closely imitated for comic effect or in ridicule
often with certain peculiarities greatly exaggerated." It
is akin to the art form of caricature, with features or
mannerisms largely farcical. Parodic writing takes a well-
known worl, author, or style of writing and imitates it,
while in effect distoring it to "...disrealize the corms

which the original tries to realize."3

But parody is not
mere imitation alone, for "...imitation of mere externals

is not enough. The parody must enter into the spirit and
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reproduce the intellectual and emotional characteristics of
its model."4 In this lies the key to the popularization of
parody. It depends on the reader's knowledge, familiarity
and comfort with the original text upon which it is based.
It plays tricks with the reader: a subtle change of words
here, a different idea there, teasing and setting the reader
up to anticipate one thing (based on his or her experience
with the original text), while almost flinging the unexpect-
ed turn at us. It does this by casting an almost mirror-
like reflection. It must "...catch the ring of the origi-
nal. It must emphasize its mannerisms and peculiarities,
its catchwords and favorite tricks of style, so as to

strike the ear with the very echo of the original."s So
close does parody come to that inner core of the original,
that it can, to the naked eye, be mistaken at first. It is
this closeness that is so entertaining, since "...parody
almost coincides with reality. Indeed, some of the best
material parodies are those which might, by the unwary, be
accepted as genuine work of the original author or style

parodied."e (Interestingly enough, this did occur in Jew-

ish parody, for the poem in piyyut form, Ma'ariv lePurim,

a parody on Leil Shimurim from Passover liturgy, indeed

found its way into the Mahzor Vitry for Puasover.T)

A good parody will very often appear to aim at what
was in the original, but at the last moment, it will "miss"
and present to the reader the oppos’te word, idea, phrase,

or subject. It may set up a familiar situation and then
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cast into it a ridiculous character, an unlikely turn of
fate, an historical anachronism, or an inverted social
role. In fact, it is this quality of inner disparity that
has given parody the name '"incongruous conedy."s
Parodic compositions employ six basic literary de~-
vices. VWe shall see that these general parodic rules apply
also to works of Jewish parody:
1) imitate, borrow, adapt, paraphrase the words,
style or thought of another passage, work, or
author;

2) quote, paraphrase or imitate serious verse in
comedy, lampoon or satire;

3) quote verse with metrical alterations of one or
more words;

4) adapt, borrow, or even plagiarize an idea or
phrase from another prose;

S5) make a pun on a word;

6) make a "conscious contract," that is, take two
unlike approaches to the same form.9

Thus, a pattern emerges: different types of "confu-
sions."” The first of the six could be labeled "confusion
of works,'" where parts of one well-known work find their
way whole into the parodic work. The second could be
termed "confusion of tone,' where seriousness finds its
way into the parody; the third, "confusion of poetic
style,"where meter is involved. We can call the fourth de-
vice "confusion of setting," where the render least expects
a certain idea or phrase to appear and yet it does. The
fifth is simply "confusion of language,'" being a word-

play; and the sixth, 'confusion of form," where the out-



ward appearance of a work is the focus.

When analyzing a parodic document, two variables
should be taken into account: parody of form and parody of
content. For example, at a costume party one sees a friend
dressed in caricature of an old, revered, and somewhat
staid professor. The costumed friend need not deliver a
monologue, need not even speak to people, for the physical
form, the choice of clothing, and the very ability to appear
s0 incongruously as the professor is alone sufficiently
shocking to produce the right effect. This is "parody of
form." On the other hand, consider parody of content: if
the friend appears at the costume party looking exactly
like she or he always does but they deliver a monologue,
sounding much like the professor, more important, poking
fun at the latter's favorite subjects, mocking the oratori-
cal style with personal jokes, inventing Jjesting speeches
that would hardly come out of that professor's mouth, we
have '"parody of content."lo

With both literature and society in general, parody
plays a very important role. To humanity, it gives an open-
ing to scoff at its own institutions and the things we sup-
posedly hold most dear. In short, it offers us the possi-
bility to laugh at ourselves without pain. To the author,
it gives a moment of sorially approved protest, albeit
masked and in many instances only implicit. And to society,
it gives a temporary allowance of status reversal, vitally

important in a culture where there are classes of any kind,




be they by written rule or by unspoken acceptance. A
humbling of the ruler/administration/elite caste takes
place while a symbolic elevation of the common/inferior/
working-peasant caste occurs. Nothing is more important
than this for the ultimate triumph of that class ayufen and
the establishment of periods of good-will between the
groups.ll This symbolic role reversal is a telling fan-
tasy which will prove significant in our later discussion
of Purim rituals and their function in the world of Jewish
parodic literature.

Knowing then that a writer might choose the medium of
parody to amuse the populace, criticize events or surround-
ings, even chastise the readers, we can now ask: which sub-
Jects would fit this literary genre most comfortably?
Surely any piece of culture which is curious or specific,
any concepts of a group or institution which are unique,
any quirks or idiosyncracies of a nation or people, and the
like. Quite often, in ancient and even later parody, women
were the object of harsh mockery; so were teachers, clergy,
and public officials. Politics has been a favorite sub-
ject, and parodists have spoken of all the important move-
ments of their century. Food has also been a common topic,
as the popularity of "formal dinners,'" as a focus of mimicry
in ancient satire testifies. However, everything and any-
thing were to be considered "fair game'" by the parodist.
"Men have written satire on the gravest of themes and the

mosc trivial, the most austere and the most licentious, the



7.

most sacred and the most profane, the most delicate and the

most disguating."lz

, But perhaps the object most readily acceptable, most
familiar, most revered and yet most misunderstood by the
"common reader" is religion. Can faith be ridiculed and
that ridicule be accepted and even popularized? One would
think not, but the history of parody, and particularly re-
ligious parody, is too full to support a negative answer.
In fact, we see the opposite result for it has been noted
that "...the more men's minds are full of their faith, the
more ready they are to parody it and to get amusement out
of 1t."13

What is it about religion which lends itself to com-
edy? There are several possible explanations. First, re-
ligion, and the clergy in particular, represent authority
at its very heart: the authority of "church," the authority
of dogma, and the ultimate authority of God. Humor func-
tions as a socianlly accepted mechanism to subvert such
authority, to rebel against the ruling establishment. This
rebellion may appear to be passive, but its aggressive side
surfaces through parody.

++.Freud's analysis of humor as both an aggressive

act, and one expressing rebellion against authority,
is equally applicable to the relationship of the
comic to the sacred; for in humor the unquestioned
authority of the sacred is questioned, the superior
status of the holy is bracketed, and the radical
distance between the sacred and the profane is mini-
mized. The devotee who normally assumes a posture

of lowly prostration before that which is holy, now

in laughter asserts himself and narrows the impas-
sable gulf presupposed by the sacred.l4




In narrowing this gulf, parody makes possible the role re-
versal, or status elevation of which I spoke before, so po-
tent in the realm of religion. It is possible for worship-
ers to become, if only momentarily, clergy in this parodic
illusion, for in humor a "safe territory” is established
where sacred and profane can mix freely without the stigma
of "blasphemy."

Second, religion is an easy target of parody, precise-
ly because it is so visible and so accessible: it is known,
familiar, and inherently serious. "The religious service
in its presentation of a strict, immediately comprehensible
structure has had this structure (or at least its popular

15 It

shadow) very often adapted in a parodistic manner..."
is its very austerity and dignity which lead to such fruit-
ful manipulations: it is difficult to mock something already
fanciful! The serious sincerity of clergy and the normally
solemn decorum of religious services leave them as ripe
targets. So religion is not only vulnerable, but uniquely
so, and in human experience we know it is the vulnerable
which is more easily teased.

Thirdly, there is ample opportunity for incongruity
in religious comedy, incongruity being a chief element in
all parodic works. The binary oppositions of every faith:
(holy/profane, Sabbath/work-week, man/woman initiated/
uninitiated) lend themselves completely to pair reversal,

or the absurdity of co-existence, or to an unmasking of

similarity which strikes the reader immediately as incon-



gruous. "When the worldly aspect is suddenly perceived as

co-existing with the spiritual one, there takes place the

'unnnsking'..."le

And yet, it is not so simple; religious parody has
not always found support and acceptance. Clergy as well as
"pious laity" have challenged its existence. The potential
loss of control in humor is very threatening, a refusal to
take the world seriously and so an ultimate loss of seri-
ousness is the danger. As M. Conrad Hyers has observed:

The comic mood, therefore gives the initial impres-
sion of standing in contradiction both to the
sacredness of the sacred and to the more pious
emotions and manifestations which it ordinarily
evokes.

In a limited sense this sentiment is correct insofar
as humor does in fact represent the refusal to take
the sacred with unqualified seriousness, to absolu-
tize the sacred, and is an act by which the sacred
is momentarily and periodically profaned. There is
justifiable and understandable anxiety from the

side of the sacred in that humor does tend to negate
the distance between the sacred and the profane...
even when the distinctions between sacred and pro-
fane, or between good and evil, are kept in focus,
the sphere of the comic is clearly not that of the
rationality of logos or the legality of nomos, but
of spontaneity, irrationality, and absurdity (the
basis of the comic twist). And, as the medieval
church often insisted, there is a certain "pagan"
aura that clings to comedy, and a demonic suggest-
iveness about the comic mask, if not a bit of the
rogue Satan himself in the devilish gleam in the
eyes of the harlequin.l7

The Church took this "pagan" side of religious comedy quite
seriously. It was vehement in its condemnation of parody,
and of humor in general. Although some saw a certain vir-
tue in "play," most Church Fathers followed the lead of
Ambrose ‘De Officiis I, 23, 103) who asserts, '"Joking

|
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should be avoided even in small talk so that some more
serious topic is not made light ot."la
But it was not the Church alone which cast a sus-
picious eye on humor, lightness, or parody. The Rabbis
certainly contributed their share of admonitions against
small talk and what they termed leitznut, 'joking" or
"lightness" or "comedy." Even when Jewish bantering was
grounded in faith and respect, it still was challenged as
being cynical, blasphemous, and an incentive to licentious-
ness, deceit, even robtery or sexual deviation! The follow-
ing four examples of rabbinic reproaches to leitznut,
translated here as '"joking," will illustrate that the

Church was not alone in its opinions:

1) In Mivchar P'nimim, an ethical treatise originally

in Arabic from the fifteenth century, attributed either to
Solomon b. Judah ibn Gabirol or Yedidyah b. Abraham Bedersi

(its authorship has not yet been established), we find:
YXI%nAY Y2 3R ,&1120 31%Aya A3IXYYA pgann ek

213 2713 AYAY M3aT3 a370v Yel LPpI oarvan

"The wise one (i.e., the author) said: Joking causes one to
lose the fear of heaven, and he said further: one who indul-
ges at all in joking will become light-headed, and the one
who over-indulges in this thing will certainly become
'‘marked."'"

As if this were not enough, he adds:

L17%7% avar wYY L,k Yiao ,7i3%Y vy Y313 paven

"One who plays with things of mockery and foolery is abom-
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inable, and he will not find favor (in God's sight)..."
And he gives a warning, worded ostensibly to his son, but

intended for all "sons," that is, Jews:
,0°IX1%nn nYyn vown :133 nx (0an) wox aax
on "3...%7*%3 oDy ,0%2vamY 8931 npate
ess]?® N¥33 173NPYY AR 3NV, NDTRD *YP2
and ends much like the Church Fathers:
9372 7110% ,L,0%I3RN OF PN 3198 YIN...
«PRANY 7932Y
"The wise one commanded his son: Beware of the company of
Jokers and of the companionship of soundrels and insolents
and the worthless men...for they have evil intentions, they
intend deceit and get drunk in wine houses...Cease from
much laughter (or "play") with friends, and turn from fool-
ery, keep far away!"19
2) Meir Popers, a kabbalist from Jerusalem and editor
of Lurianic writings, said much the same two hundred years
later: P2Y ,M3I%3T OYININKI DAID,..173Y

«e«M31732% ADON3 021DT 2N3 AR 0IPDI

He warns of the evil effects of foolery and joking upon the
most revered Jewish quality: wisdom. "Joking...discredits
wisdom, and in yet another place it is written that it dis-
credits intelligence and wisdom..."zo
3) When asked concerning the "appropriateness'" of

Hebrew love songs (shirai agavim) to teach morals or in

praise of God, Heinrich Brody, a nineteenth century Hungar-
ian rabbi who even published the works of the parodist

Immanuel of Rome, had this to say:
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Y23 ,n133%Y 1K NIKYI 1T KT IIWWDRA NIND DK
ee«0KDIT APIZD 737 XA AWVAYE IO

"If the intention of the poet was the way of lewdness or
Joking, in any language in which it may appear, it is an
ugly and despised thinx..."zl
4) In dealing with written comic works, the Rabbis
were equally harsh. Those who lambasted specific works all
harked back to the classic negative injunction found in the
Shulchan Aruch. The question there is whether the reading
of melitzot, humorous, satiric or parodic works, is per-

mitted on the Sabbath. The answer is clearly in the nega-

tive, not only for Shabbat, but for weekdays, as well:
A58 1132 pen *33711 1Y9wn nnve Yo ovheoy nixvhe
«N3w3 on3 nxk1pY ek nion®o *Ip0 131 YRYIDY

"Humorous writings, secular stories, and love songs (or
sexual writings) such as of Inmnnuel.22 as well as epic war
books are forbidden to read on Shabbat."
Then the injunction is carried further:

Y% 21wD 73797 0*3% awid DD Tox YIna Rk

«s202NPTID Pk Y300 kY 07990 Yk viEn

"And they are even forbidden during the week because of
[the danger of] frivolous company. [And the one who does
read them] is guilty of transgressing 'You shall not turn
to idols,' that they do not find way into your thoughts."
A biblical verse (Leviticus 19:4) is adduced to give the

injunction even more weight. Refraining from reading these
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works is now in the category of a mitzvat lo ta'aseh, a
commandment not to do something. Furthermore, not only

reading them is prohibited, but:

107072 W21Y 771X (K IPTAPAP BY (haYAW Y2
«0%37 Nk o'*RYEND

"those who compile them, copy them, and needless to say
those who publish them cause others to lin."zs

So, while the Church's worry may have been the darker
side of humor, the "pagan" aspect which might lead to Satan-
ism, the Rabbis were concerned with the effects of humor on
a person's "moral development." It is possible to suspect
that the Rabbis feared the sexual innuendos within comedy
as well as the free social mixing of the sexes that indulg-
ing in leitznut implied. They also saw in non-serious be-
havior a loosening of strictures regarding the keeping of
the law which angered them, since the law and the observ-
ance of the law was ultimately their highest realm of con-
trol and authority.

Since injunctions of this type are hardly necessary
for only a "theoretical situation," their existence presup-
poses that humorous writings were circulating freely and
were being read and even enjoyed by the masses. So while
the Rabbis may have hoped that their prohibitions would

deter leitznut so that at least the written word of satire

would not flourish, flourish it did, from as early as the

Talmud until our present day,

P g - P S ey
: :.-.I# - o R gk ‘
4 -ﬁaﬁ“mzpm%'ﬁﬁﬂﬁqﬁ ~ . R
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- - -y > '

L i




14.

Part II
JEWISH PARODY-ROOTS AND DEVELOPMENT

From its earliest history, the Jewish people has en-
gaged in writing. Therefore, it comes as no surprise that
humor is found among those writings; Jews have been faced
with difficult situations which many a time called for the
ultimate in optimism, and that in turn calls for humor.
Through such humorous writings, the average Jew could at-
tain temporary respite from what seemed to be the stringen-
cy of the Rabbis, the dichotomies of the class system
(women/men, scholars/am ha-aretz, rich/poor, etc.), and
the oppressive anti-Semitism of the "outside world." Along
with that temporary respite came the opportunity even to
mock the very sources of those burdens. This laughter
through tears, the bitter irony of a people chosen by God
but persecuted by humanity led Jewish humor to be labeled
"tragic optimiam."24Even early parody included reactions to
anti-Semitism, the ambiguity and seeming irrelevance of tra-
ditional values in the face of transition and change, and
the ambivalence felt by many Jews regarding the "marginal
aspects" of Jewish culture.25

Those humorous leanings in Jewish writings have been
traced as far back as the Bible and Talmud. This is not to
say that these books are in and of themselves ironic, sati-
ric or parodic! But within them are uccasional examples of

irony, satire or parody. For example, in the Bible some
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see a subtle sarcasm in Abraham's persistent dialogue with
God regarding the fate of Sodom and Gemorrah (Genesis 18:
17-33), especially in his wry, chastising exclamation
(18:26):
«00WD AUP* kY ywn Y3 wewn =% adehn

"Far be it from you (or even '"shame on you!") that the Judge
of all the earth will not act justly!"
Elijah's mockery of the priests of Ba'al is also cited as
another example of biblical 1rony.28

Parody can be found as early as the Talmud. One of
the best examples is Hullin 139b. There, a typical talmud-
ic question and answer is established to verify finding the
names of Purim characters in the Torah. On the surface, it
seems only a typical exercise in pilpul and the far-fetched
talmudic attempts to proof-text. But viewing it within a
parodic context, especially because it deals with the Purim
story, one can see a shrewd yet delicate mockery of that
pilpulistic mannerism and the stylistic conceit which de-
mands a supportive proof-text for any assertion no matter

how ridiculous. This section is parody of itself, that is,

a work mocks its own mannerisms and its own peculiarities,
an unusual phenomenon in literature:

A7nn 10 now  ".ypn 1vaa " 71via nvann 12 1en
3'N37 71%32 AR (D Y271 ".avnoxk voary M 7yvae
".k3%Y ¥y%0 " p3%219M@Y "M197 w0

"Where is Haman's rniame mentioned in tne Torah? 1In the

verse 'Is it [hamin] from the tree?' (Genesis 3:11 -
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hamin sounds and is spelled like Haman, also the word atz
is a veiled allusion to the wood which was used for the
gallows upon which Haman eventually was hung.) Where is
Esther mentioned in the Torah? In the verse 'And I will
surely hide [astir] my face' (Deuteronomy 31:18 -~ astir
sounds and is spelled liked Esther). Where is Mordecai
mentioned in the Torah? As it is written, 'flowing myrhh'
[mar d'ror] which in the Targum reads 'mira dakia' (Exodus
30:23 ~ mar d'ror looks like Mordecai but Onkelos mira
dakia which reads even more similarly to Mordecai)." Be-
cause of the connection to Purim, some scholars posit that
this very text was once read as part of the Purim festivi-
ties.2?
Later in the ninth century, we see the beginnings of
complete satirical works written independently, that is,
not as a part of larger, serious work. Particularly popu-
lar were songs in praise of wine. These are considered
parodic not so much by their contents as by their authors.

Otherwise serious payyetanim like the Italian Amitai
compesed wine songs. (His was entitled Vikuach Ben Hagefen

V'ha'atzim -- "The Battle Between the Vine and the Trees,"
that is, the battle between wine and the other fruit
liquids.)

In the twelfth century, even the commentator Moses
ibn Ezra and the philosopher Ibn Gabirol did not disdain to

write humorous works. In the same cen:ury, Menachem ben

Aaron composed his Ma'ariv L'Purim, considered the first
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in a series of parodies specifically for Purim.

In the thirteenth century, satires began to appear
more regularly. Joseph Zabara wrote a satire on physi-
cians and women, and Judah Harizi wrote the famous Tach-
kemoni, perhaps the first true example of a complete writ-
ten satire in Hebrew; it was a caricature of the Jewish
community in Mosul. Three other satires became well known
in that century, all composed by Judah ben Isaac ibn Shab-
betai of Toledo: "The Gift of Judah" (1208), a treatise
against hasty marriage; "Dialogue between Wisdom and
Vealth" (1214) in which, of course, wealth prevails; and
"Writ of Excommunication" (date unknown), a biting polemic
against those who publicly denounced the author for his
other works. An anonymous parody of the azharot of R.
Elijah haZaken appeared, as well as the first important at-
tempt at parody in France: a haggadah parody by Abraham
Bedarski, later finished by Todros ben Joseph Abulafia who
added a parody of the musaf service to it.29

But it was not until the middle of the first half of
the fourteenth century that parody became a distinct branch
of Hebrew literature. It appeared first in Spain, then
made its way to Provence and Italy, eventually passing on
to the Netherlands, Germany, and Eastern Europe. It was,
however, centered in Provence and Italy for the better part
of two hundred years. The Middle Ages saw a rise in the
attraction and acceptance of liturgical parody by the

masses, and "...taking into consideration that the average
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Jew of the Middle Ages was sufficiently learned to under-
stand the quips and puns and the parodies of the humorous
words, we can safely conclude that this type of literature
was exceedingly popular and widoapread."so

Davidson has noted>® that the period of the fifteenth
through the first half of the seventeenth century displays
a dearth of parodic material. Though we can generally
agree that this period was one of decline, some parodic
pieces did indeed surface. In the fifteenth century, Mat-
tathiah's "Faithlessness of Time" and a satire on Christian-
ity by Elijah Hayim ben Benjamin of Genazzano (in the form
of a parody of the poem Yigdal) appeared. In the sixteenth
century, Leon de Modena produced "Turn from Evil," a parody
on card playing, and parody of form can be seen in Israel
Nagara's ketubah between God and Israel.

The revival of parody has been dated to the last
quarter of the seventeenth century. In 1680, two parodic
haggadot appeared, one by Jona Rapa of Vercelli entitled,
"Pilpul Z'man Z'manim Z'manahem' and the other an anonymous
haggadah parody with many sexual, even vulgar, overtones.
In 1703 David Raphael Polido published a parody of ethical
wills (which were very much in vogue then), and in 1708

Yiddish parody began to appear with the Frankfort Purim

play.32

In the 1800's a new type of Jewish parody arose. It
dealt mostly with issues of contempourary life, and employed

the parodic form to simply entertain the reader. Tobias
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Feder's Zohar Chadash LePurim was seen as the work which
bridged writings seeking to "correct and stamp out evil"
with these later works that sought simply to amuse. Not
works of social criticism, these later writings sought only
to poke fun at modern Jewish life. Thus begins the modern
period of parody, with such contemporary subjects of focus
as Hasidism in "The Revealer of Secrets'" published by Jo-
seph Perl of Tarnopol in 1819; Reform Judaism in "Chron-
icle of the Rabbis'" by J.P. Solomon; and the immigrant ex-
perience in America in G. Rosenzweig's '"Massechet America."

It should be noted here that parodists have consist-
ently found in the haggadah a particularly convenient
formula for their art of imitation and mockery. Of course,
the proximity of Passover to Purim is one factor; the other
factor may be that the haggadah was liturgy with which
almost every Jew was basically familiar, a ritual centered
at home and available to the majority of the people. In
the last two centuries, several parodies of the haggadah
have surfaced: "The Passover Haggadah according to the New
Version"” by B. Feigenbaum, a satire on socialism; and sev-
eral satires on the problems of life in Israel. One example
of a satire of Zionism and the early Jewish state is Hagga-
dah shel Bayit Ha-L'umi. Note its version of the four

questions:
?D'l'!pl'l fevLn 12 ATh ewan nanwl ap

a1 2392 177'Y M3y 01 0%3APIT 11K OIIPN WVRAW
YR Nk 137303 YPI NTA @WREA jNTR3 (TR N3pR
se« 2% 723717 Y337 T2 *32

e



20.

"How is this present administration different from the ad-
ministration before it? In the preceding administration
[at least] we dwelt at the Jordan's borders from the east
and west; [but] this administration has completely locked
in our faces both the territories [which once belonged to]
both Gad and Reuven..."33

A second example is Haggadah shel Tel Aviv. The fol-

lowing is from the ten plagues section:
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"These are the ten plagues which the last year has brought
upon the Jews living in Israel, and they are: fist fights,
black markets, slanderers, foreign languages, increases and
taxes, parking lots and banks, housing [shortages], duty by
rotation, merchants, and the plague of women [looking to
get mnrried].34
Notice the devices used: the author begins the section
with the exact words of the original (Ma nishtana and Eilu
eser makot), thereby leading us to expect one thing, while
actually delivering a twist and a new version. The form
remains intact, but the contents are altered and made humor-
ous. Since such a vivid and accurate picture of the social
situation is painted while remaining true to the haggadah

form, it would be no surprise if parodies such as this did

eventually find their way into an Israeli haggadah, as
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Ma'ariv L'Purim once found its way into Machzor Vitry!

But lest the reader assume that modern parodies have
fared better with the Jewish establishment than their
earlier predecessors, as late as 1900 we find challenges
to these writings and terms such as kalut rosh (foolish-

ness) applied to them by critics.as

Enjoyed as they were
(and still are), they met with opposition and continue to
meet with opposition until the present day.

One of the significant factors in the acceptance of
written parody is the ''social climate'" of a place or a group.
Within the Jewish community, it is hard to think of a more
propitious time or a more appropriate setting for parody
than the festival of Purim. This holiday is so unusual in
the calendar of the Jewish year -- a day of unrestricted
merry making and drunkery -- that it almost defies analysis.
It is a day when chaos reigns: masks, costumes, revelry of
all kinds, religious services mocking both the liturgy and
the muaic.3s It is a complete disruption of normal holiday
pattern. And though all festivals in some way are disrup-
tions of the daily routine, Purim is especially so. As
Wolfgang M. Zucker has noted:

The essence of all festivals is the interruption and

suspension of the rules of everyday. Whatever the

special form of celebration is, it represents some-
thing extraordinary, something outside of, and con-

trary to, the usual norms of life. In this sense, 5,

it is socially sanctioned and formalized disorde: .

The festival of Purim became a fantasy day, especial-
ly beloved and aggrandized during the more troubled Middle

Ages. In the midst of a hard life and even feelings of
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"religious sternness," Purim supplied a ready arsenal of
material for Jewish authors.38
It behooves us to understand exactly what is was and
is about Purim which enabled it to become, and to remain,
the primary source of inspiration for parodists as well as
the only festival known for parody. There are, I believe,
five factors contributing to this phenomenon: 1) the medie-
val Church feasts of foolery; 2) the halachic approval of
drinking and drunkenness on Purim; 3) the development of
the institution of the "Purim Rabbi'"; 4) the role of the
Purim shpiel; and 5) the sanctioned masking, costuming, and
even sex-role reversal which became customary on that day.

1) The Medieval Feasts

Jews have always been influenced by the culture in
which they lived. Whether by avoiding contact with it, or
by the opposite approach of actively seeking to enter it,
the Jew lived side-by-side with the Christian culture as
well as with the Church and its power. 'Though the Jews re-
ceived rough treatment in the Carnival sports, they were not
able to resist the temptation to imitate them. Purim, or
the Feast of Esther, occurs at about the same time as Lent,

w39

and thus Purim became the Jewish Carnival. It seems

that circuses, theaters, and shows all normally forbidden
to Jews by the Rabbis, were permitted on that day'4° Be-
ginning in the eleventh century well through the sixteenth,
medieval churches celebrated Carnival at Lent-time, and

with the carnivals and circuses came burlesque of Scripture
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and Church offices. Hymns to the Virgin Mary became hymns
in honor of wine; and the "mock sermon,'" termed ''sermon
Joyeux,'" became a tradition in France. The sermon joyeux
might take a satirical form, often directed against women,
phrased in verse. The comic element lay especially in the
contrast between the pious passages from Scripture or lit-
urgy and the ribaldry that was intermingled. Mock gospels
and masses also abounded, including a collection of songs
called "Carmina burana," which parodied Christianity in
general. Since these parodies received no official Church
sanction, and were in fact banned and their scripts burned
in many cases, written manuscripts themselves are very
rare; most were committed by memory and transmitted orally.
But try as the Church authorities would to ban this frivoli-
ty, the Christian masses, like the Jews, would recompose
new works. And though "...the merry-making and jollity of
the festival they [the Church] frequently regarded as in

42 there is reason to

some ways an attack on Christianity,"
believe that Purim and the medieval Church feasts of foolery
directly borrowed from each other. The average Jew saw
these days of merry-making as the average Christian saw
the goings-on of Purim so that one probably gave sanction
in the eyes of the other.

Living under both Church rule and Church oppression,
the Jews witnessed moments of what seemed to them Purim-

like celebrations of role reversals and verbal ribaldry.

These Church celebrations probably gave to Purim an air of
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authenticity vis-a-vis the '"outside world," and served to
make Purim less embarrassing for Jews. This could be quite
meaningful to a Jew defensively quarantined in the medieval
Jewish ghetto.

There is still much confusion as to the specific
festival days in the Church calendar which were feasts of
foolery. But for our discussion, it is sufficient to cite
a few examples of parallel celebrations. For instance, as
early as the sixth century, the Greek Orthodox Church insti-
tuted the "Holy Fool'" where monks would humiliate themselves
and in short, make "holy fools" of themselves for a day.
Later the Russian Orthodox Church expanded this idea. On
Holy Innocents Day (December 28), choir boys were given
authority to '"rule" for a day. Children were permitted to
elect a boy-bishop or abbot who presided over Church services
for that day, including the giving of a sermon. Shrove
Tuesday was also a day of carnivals and parties, as the

"last chance" for frivolity before Lent.43

2) The Halachic Approval of Drinking

The relationship of Purim to the similar Christian
feasts of revelry may have served as an external factor in
developing the character of Purim. Yet as powerful an ex-
ternal force on Jewish life as the Church was, equally
powerful was an internal determinant. In a world where
halacha reigned and the rabbi's word was final, what could
carry more weight than an halachic injunction to drink?

__




25.

The source of this unusual rabbinic command is the Talmud,
Megillah 7b:
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"Rava said: One is obligated to rejoice greatly [with wine]
on Purim until they do not know the difference between
'cursed be Haman' and 'blessed be Mordecai.'' (Purya in the
Aramaic here can also be seen as a pun -- pura means wine,
but with the addition of one letter, yud, pura becomes purya,
meaning the holiday of wine, Purim.)

It has been suggested that the "cursed/blessed" formula

44 Isserles

was chosen because in gematria both equal 502;
comments on this law in the Shulchan Aruch that one does
not know the difference between the two formulas because
one has drunk enough wine to have fallen 131909!45

The Rabbis themselves encouraged this drinking by per-
sonal example. The story which immediately follows the in-
Junction to rejoice involves two rabbis and their enthusi-
astic participation in this activity:
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"Rabbah and R. Zera once made a Purim feast with each other
and rejoiced greatly (with wine]. [Thumn, during the feast]
Rabbah slew R. Zera. The next day, he prayed and [R. Zera]
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was revived. The next year, he [Rabbah] said to him: If
the Master wishes, shall we make the Purim feast [again]
with each other? He [R. Zeral answered: It's not guaran-
teed that each time a miracle (i.e., my resurrection) will
occur!" (That is to say, either let's be more careful next
time or I do not wish to take the chance again!)

So important did imbibing wine on ‘Purim become that
certain authorities used drunkenness as an explanatory
factor for the exclusion of God's name in the Megillah
scroll. S.M. Lehrman writes, "It has been suggested that
the Divine Name might be_uttered with irreverence when
under the influence of the wine and conviviality of a
festival whose secularity tends to eclipse its essentially
spiritual nuture."‘a

So while certainly the inebriated state of a worship-
er was a later concern, it was "read back" as a reason for
the glaring absence of God's name in the Megillah. It is
clear that inebriation began to play an exceedingly central

role in Purim festivities.

3) Purim Rabbis

The "secularity" of Purim did indeed catch hold of
the people's imagination. Eventually, the medieval "court
jester" found his way into the Purim festivities as the
"Purim Rabbi." In this way, the secular caricature of the
king which the jester portrayed was turned into a Jewish

caricature of the town Rabbi, the head of the yeshiva, or
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the scholar. For both the court jester and the Purim
Rabbi, slapstick and mock humiliation were the passwords.
But it was more: the ultimate status reversal. Still, the
pleasure is not one-sided: both parties enjoy this rever-
sal. "The freedom of the court jester to violate all the
proprieties and taboos of royalty, to flout pomposity and
decorum, is vicariously experienced by the king as his won
freedom, his personal emancipation from the rigid confines
of his role and the loftiness of his pretension, the element
of facade in his official self and stltion..."47 Vhile
never changing the ultimate reality, the status reversal
offered a brief respite from that reality for both the
masses and the nobility. This status elevation and lower-
ing is common in other cultures as well:
.+.at certain culturally defined points in the sea-
sonal cycle, groups or categories of persons who
habitually occupy low status positions in the social
structure are positively enjoined to exercise ritual
authority over their superiors; and they, in their
turn, must accept with good will their ritual de-
gradation. Such rites may be described as rituals
of status reversal. They are often accompanied by
robust verbal and nonverbal behavior.48
Thus, in the Church is born the boy-bishop, in the Jewish
community, the Purim Rabbi. For a day, usually a yeshiva
student, but actually any townsperson once selected, would
be given full reign to conduct services and give halachic
rulings. The Purim Rabbi not only gave halachic rulings in
jest, but he also enjoyed the privilege of giving '"learned"
discourses in which the Megillah, the Torah portion of the

week, any liturgy or section of Talmud were acceptable tar-
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gets. In that setting, a creative townsperson could pre-
pare a parodic drash which would bring town-wide fame!
There was in fact historical precedent for such parodic
derashot: the professional wedding jesters called badchanim
who often traveled from village to village in search of
work. With their skillful puns on scriptural verses and
talmudic passages, they entertained the masses at Hanukkah
and Purim festivities as well as weddings and betrothal
ceremonies. And as with parody in general, the Rabbis

protested against the badchanim and their vocation:
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"All the more so, there is a grave sin in the hiring of
[professional] jesters for the [wedding] feast, who parody
scriptural verses or holy words which a person ought not
to do..."?
Fragments of various Purim parodies, dating from be-
fore the fifteenth century, show that in some instances the
Purim Rabbi was elected an entire month before Purim and
kept his power over the town until the sixteenth of Adar.
It was his duty also to entertain the townspeople with music
and refreshments. Sometimes, other townspeople won the
privilege of being Purim Rabbi for a day, handing back the
"gstaff of authority" to the chosen man on the sixteenth of

Ad;r.so It was of no consequence if the town did not have

its own Rabbi, for it was as satisfying to ridicule the




very office and status of Rabbi as to ridicule a specific
person. The idea of the Purim Rabbi continues with us
today, especially in yeshivot and rabbinical seminaries
where headmasters or deans can be the subject of humor and

satire.

4) Purim Shpiels f
Along with Purim Rabbis, another idea contributed to

the open atmosphere of Purim necessary for the burgeoning
of written parody. Not necessarily connected to or re-
stricted by Purim as a topic, shpiels began to make their
way into the hearts and imaginations of the Jewish people.
At about the same time that written parodies were becoming
popular, Purim shpiels, that is, short satiric plays and
performances poking fun at almost anything, were becoming
popular as well. In the middle of the sixteenth century
(Venice, 1555), a parodic poem on the Book of Esther ap-
peared,to be performed aloud. In fact, it is inthe same year
that we find the term Purim shpiel appearing in a text deal-
ing with Shirei Megillat Esther in Yiddish; therefore, we

can suppose by then the institution of the Purim shpiel was
well known and accepted, at least in medieval Italy.51
Other manuscripts of Purim shpiels have been found from 1567
in Spain and 1708 in Frankfort on Main. What is most per-
tinent to our discussion of Purim parodies is the fact that
contained within these humorous skits and plays were often

whole liturgical parodies to be delivered orally. These
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smaller sections of parody may have paved the way for books
of parody. It could also be that the parodic homilies and
liturgies were themselves the central theme in the shpiels
done in yeshivot, and that the story plots were secondary.
Those shpiels designed for the yeshivot in particular util-
ized sections of parodic derashot and talmudic pilpul, in-
cluding parodies on Megillat Esther to be sung as introduc-

tion to the Seudat Purim, the Purim feast after the shgiel.sz

5) Masking and Costuming
The fifth factor of Purim's unique nature which made

it recentive as a first class target for parody was the
element of anonymity of participants. In the Middle Ages,
a popular custom was the wearing of masks on Purim, expand-
ing eventually into the wearing of costumes. Wearing a
mask does insure anonymity -- or at least gives the illu-
sion of it -- for someone normally not bold enough to per-
form or participate in parody. 1In fact, so far did this
"masking'" go that Purim was the only time a man was allowed
to don a woman's garment (for the sake of costuming, of
course) and vice versa:
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"The Rabbis [lit.: lawmakers] taught leniency [in the mat-
ter of] masks on Purim; and a man wearing a woman's garment

or a woman wearing a man's without prohibition, since they
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have no intention other than rejoicing itaelt."sa

This responsum is from Rabbi Judah Minz, an Italian
rabbi of the late fifteenth century, who though usually
more conservative and following the lead of his German

predecessors, here permitted a more lenient view for his

community of Padua: B Ak kA, .. onka Yax
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"But I have come forth...to bring proof concerning how the
great and righteous leaders (may their memory be blessed)
among whom I was raised viewed this matter, when they saw
their sons and daughters, the young men and young women
wearing the same masks, or changing their [normal] dress
from man's garb to woman's garb and vice versa...for if
there was even a tinge of, God forbid, sin in this, Heaven
forbid that they [i.e., those Rabbis] would be silent and
not protest [or: not obliterate this custom]; how much more
so if there were [in this changing of clothes] the trans-
gression of a negative commandment [how could they have
been silent?]. Rather, certainly they must have had proof
and certainty when they allowed it. Thus the matter is
closed, and there is no thought of sin in this kind of
dress..."

Tn this way, masking and the freedom t.o don a costume
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or even the opposite sex's clothing gave to Purim the air
of something exotic, and the force of '"sacred frivolity."
It also gave to the Jews an unrivaled opportunity in which
"...one steps outside his normal identity or official image,
his ordinary commitment, and achieves a certain freedom of
detachment in relation to himself and his circumstnncea..."s‘
Only with such an opportunity to laugh, yet in some
form of secrecy, to mock, yet in a sanctioned way, to ridi-
cule in public with the support of public institutions, could
the written word of parody be possible. It was the excep-
tional nature of Purim which provided all these opportuni-
ties; and those opportunities which in turn provided for the
flourishing of that unique subset of Jewish parody, the

"Purim parody."
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Part IIA
AN HISTORICAL SURVEY OF PURIM PARODIES

According to Israel Davidson, to whom we owe much for
his illuminating studies of Jewish humor, Purim parodies
went through two distinct periods: an "earlier" period,
peaking in the middle of the fourteenth century, and a
"later" period, when parodies are revived in the seventeenth
century. A few parodies can be found in the fifteenth cen-
tury but most, he says, were pale imitations of earlier
works or works of Jewish humor with scanty references to
the holiday of Purim contained within. There were then
three centuries of decline for this special brand of Jewish
writing. We now shall concentrate on the two aforementioned
periods, keeping in mind that it is almost impossible to
affix any certified date on any of the Purim works, since
according to Davidson:

Until recently there was a great deal of confusion

and uncertainty about these parodies in bibliogra-

phies and literary histories. Different scholars
called them by different names and ascribed to them
different dates; their authorship was disputed and
even their contents erroneously described. This
confusion arose first because the first editions of
these works have been inaccessible, secondly, be-
cause the copyists were careless about the names

and the arrangement of the individual parts, and

finally, because the bibliographers themselves did

not examine the existing manuscripts with sufficient

care.55
There are two other possible explanations which Davidson
does not mention. First, many of the mrnuscripts had the

same name with different contents; one might be a copy of
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the other with only a few minor and unnoticable changes.
Second, because of the rabbinic ban on these works, Jewish
bibliographers and especially copyists could not possibly
consider them meritorious enough to warrant serious atten-
tion; they were not kitvei kodesh, holy works meriting
tender care and meticulous scholarship.

Davidson's dating scheme should be considered along
with his typology of Hebrew parody from the perspective of
its form. Particularly with liturgical parody, he notes
the following types:

1) simplest form: a mere change of a word or even a
letter, as in a pun;

2) verses parodied by breaking in the wrong place,
or reading two sentences together as one;

3) the false interpretation of a biblical verse,
i.e., a humorous application or an unexpected application;

4) parodies of form which reproduce the method of
raasoning or the external charactertistics.56
He also notes that Hebrew parody relies heavily on sound,
words, and familiarity with '"catch phrases." Like Gilman's
six devices of '"confusion," we see here intended confusion
or incongruity for the reader, but with uniquely Jewish
sources. Thus, the first of Davidson's four characteristics
could be called '"confusion of language'" like Gilman's fifth;
here it is in Hebrew and uses the unique quality of the
three-letter root in Hebrew to mix-and-match meanings, con-

jugatinns and words themselves. The second parallels Gil-




man's third, "confusion of poetic style'" for here too,
meter and poetic reading is involved, but in regard to bib-
lical or liturgical meter. The third is unique and can be
called "confusion of interpretation," especially surprising
for the reader familiar with the usual sanctity of biblical
interpretation. The fourth can be termed simply '"confusion
of form" and is the same as what we have until now called
"parody of form." In Jewish works parody of form was es-
pecially popular, owing to the general familiarity of the
common readers with prayerbooks, haggadot and other liturgi-
cal writings at least in their external form and layout.

In sum, we now have both a general typology and a
Jewish typology with which to analyze any written work.

Seen together, the categories are:

GILMAN (general parody) DAVIDSON (Jewish parody)

1) Confusion of works (parts 1) Confusion of language
of one work appear in (as in #5, using the
another work) three-letter Hebrew root)

2) Confusion of tone (serious- 2) Confusion of poetic
ness appears in a parodic style (as in #3)
work or vice versa

3) Confusion of poetic style 3) Confusion of interpre-
(meter alterations) tation (unique in Jewish
parody)
4) Confusion of setting (an un- 4) Confusion of form (as in
expected phrase or word #6)
appears

53) Confusion of language (puns
and word plays)

6) Confusion of form (outward
appearance is altered)

Thus, three general rules appear in Jewish parody, and a




36.

fourth category, "Confusion of interpretation,'" is unique
to religious work at least or perhaps, especially common
in the specifically Jewish forms before us.

With this typology in mind, we can now group the works
according to the approximate date. In the first half of
the fourteenth century, two of the major Purim parodies ap-
peared. The first was not a book, but a poem, Ma'ariv
L'Purim, written by Menachem ben Aaron in Toledo. It is a
parody of Piyyut Leil Shimurim by Meir ben Isaac. It is
considered by some to be not only a parody of this particu-
lar piyyut, but also a statement against the abundance of

57

piyyutim in general, though Davidson disagrees and asserts

that "the parodist apparently has no other aim than to
dress a wine song in the garb of a religious hynn."sa
Little is known of the author and though Ephraim Davidson
dates Menachem ben Aaron in the fourteenth century, Zunz
and Israel Davidson both place him about two hundred years
earlier.59
The text of Ma'ariv L'Purim can be described as a
"parody of form" more than '"parody of content." Though it
follows a line by line piyyut form, it is not truly a parody
of Meir ben Isaac's poem but is an independent poem which
uses the latter's phraseology and catchwords to create
"confusion of setting," leading us to expect one phrase

while delivering another, while many lines in it have abso-

lutely no parallel in its Passover prototype.
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The following two lines are examples of direct parody:

Meir b. Isaac Ma'ariv L'Purim
Wt KL avaue Yev (1 AT KA wraw Yy (1
e n A NE WA
avevad vax avs (2 0%y 1w 1vaxk ovma (2
22% 110 DIKYII e0YS T awwt [ **Y 1907

Line one uses the familiar catch phrase leil shimurim with

a change in one word, shikurim, not shimurim, still sounding
the same (actually only two letters of the word are changed,
changing the whole meaning of the word), producing a pun.
Line two maintains the rhyme, as well as the idea of eat-
ing, but alters the setting: on Passover we eat in haste,
while on Purim we eat, drink, and sing in relaxation and
light-heartedness.

In the same time period, the most important and most
often imitated work appeared. This work served as the
"blueprint" for many other Purim parodies. It is the Ma-
sechet Purim of Kalonymus bar Kalonymus. Many blunders
have been made in our imputed authorship and dating of the
original work; today's knowledge is due largely to Zunz.

He was the first to discover that Kalonymus had indeed
authored the book, which had so many medieval and modern
imitations by the same name that it was exceedingly diffi-
cult to locate even the correct manuscripts.

Kelonymus bar Kalonymus can thus be called the father

of written Hebrew parody. Born in 1286 in France, he left




for Rome during the reign of Philip IV (a troubled time for
the Jews of France) and lived in Italy from 1318 on, where
he was a physician, a writer, and a nobleman descended from
an esteemed and honored family. In fact, so highly regarded
was he that he was awarded the title Nasi and achieved prom-
inence with both civil and Jewish authorities. (To the
Christians he was known as "Maestro Calo,"” an Italian trans-
lation of "Nasi [Master] Kalonymus.”) Living in Rome for
the greater part of his writing career, he became deeply
influenced by the Italian poet and parodist Immanuel, who
eventually became his teacher and then colleague. Sometime
between 1319 and 1322, according to Zunz, he composed Ma-
sechet Purim which, however, was not published until 1513
in Pissaro. And though Ealonymus also composed Even Ha-
bochan as a parody of life in his era, his popularity did
not grow until Masechet Purim became well known and its

fame spread.

The text itself is a skillful parody of Talmud, both
in form and content. It resembles the Talmud so completely
that it clearly points to Kalonymus® remarkable ease with a
traditional Gemara text. "The skill with which the ancient
texts are imitated tells how thoroughly saturated the author
was with talmudic 10"_..80 Probably the first complete
parodic work for Purim, this book contains four chapters
of debate regarding food and drink on Purim. It parodies
talmudic pilpul, legalism, proof-texting, and in general,

the "mental gymnastics" of a Gemara text. Interestingly,
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the book serves not only as jest, but also as a wonderful
source of insight into the life and customs of thirteenth
century Italian Jews. It describes such Purim traditions
as the townspeople dancing around a puppet of Haman, gifts

to children, the waving of pine branches;el

it gives the
names of twenty~-four Italian dishes beloved in the Jewish

community, and explains il schachiere, an Italian type of

chess game played on Purim. It praises the Italian women
for their cleanliness (or is this sarcasm?), and explains
the Italian custom of ira ( g4 ), Vengeance, celebrating
the downfall of Haman. It also takes the opportunity to
make social protest by directing many harsh remarks against
certain members of the Roman community, especially the
parshanim (it is not certain if they are rabbis, scholars,
or people responsible to conduct learned discourses) and

an unidentified honorific persona called the kardinalit

and his wife. It is considered an excellent parody, the
forerunner of all others, and "...it copies the original
not only in style and diction, but also in the manner of

62

bringing together dissimilar subjects into one discussion.

As well received as Masechet Purim was by the masses,

it was also the first specific written parodic work to be
virulently attacked by critics, especially the Rabbis. In
the beginning, the work was taken lightly, but in the sev-
enteenth century, four hundred years later, criticism began
to mount. Though probably these isolated protests were

local issues, they did hold weight in their own small com-
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munities where Masechet Purim was often banned or even
burned. Many critics objected to its suggested reforms,
such as reading the Megillah in the vernacular, but most
simply stood in opposition to its parodic character.
Severely critical was Samuel ben Abraham Aboab, a
Venetian seventeenth century rabbi whose responsum in D'var

Shmuel (1702, Venice), page 59b, warned:
naoa™ Ni1v38n WO NI KNP Y3 VIER3 NI IY...
ees™@ M27 By 0VIYINA %170 ¥ 1170 %Yy "poaaqp
andw ap 1'®3 ININY A Patm 1Y 13 wUw Aara wwan
yo1w INY WY L,.1"P TR0 N"kD 1Y 1nb%ea PR
+eoRXDY Y23 AR %31 T3 *H33 xIAA wOnN 132y WY

"[My goal is to] reproach flatly any reader of that book
entitled Masechet Purim about which all those who are dili-
gent regarding the word of the Lord grieve mournfully...And
contained within its material is the sin of blasphemy
[against God and His Torah] as is written about by our
teacher Rav Karo in the Shulchan Aruch Oreh Hayim, para-
graph 107...and anyone who hears us should denounce this
book as an object of [ultimate] destruction and is forbid-
den to see it or to own it..."

Though he was openly critical, Moses ben Isaiah
Wengrow went even further. The Polish Rabbi of Medzibezh
describes Masechet Purim in his responsum to the Passover

haggadah called Brit Matteh Moshe, and then, speaking of

the Sulzburg edition, he recommends that it be burned:

Y3 %9 AYIUNT...717°0%Y RPXP 1172 AYace o 3 Yy
saefT 2T 02 pPYND Yew'n nbx




41.

"Anyone who acquires a copy should go and burn it...and
shame on any Jewish person who keeps this thing..." (Ber-
1lin, 1701, introduction)

The unknown author of Chemdat Yamim, considered to
be one of the major homiletical and ethical Hebrew volumes
of the eighteenth century, especially influened by Lurianic
kabbalah, called Masechet Purim Masechet Shikurim (Tractate

of Drunkards) either by mistake or out of sarcasm. He de-
nounces the copyists and publishers, and describes his
reaction to actually reading the book. He calls Kalonymus
Hechachem hatipesh (foolish wise man), thereby recognizing

his potential for literary greatness while berating his
finished product. While he is deriding Masechet Purim, he
also rails against prevalent Purim customs, such as women's
lack of modesty, the wearing of the clothing of the oppo-
site sex, and dancing; in essence, the whole atmosphere of

Purim in which Masechet Purim is an integral part. Consid-

ering that Chemdat Yamim was a well read ethical work,
these words were especially harsh and probably were a moving

force in the communities which held Chemdat Yamim as an

essential work:

nakE1Y o2 N1y onvnywi...(*y pas ,*3iw p¥n)
OA'KRADY DOYE DK 1IPTI BAYANK VWA NIIPDIY W]
ni%ow nip*dn 1*ar o%13%1 aviod oavae Yy nnd

1% o'wiv ,0'wa% ' ,aex YHD A 33 Y3 ey
.11 81 077320 *Ti33 172101 nIpYIeY nmivapn ow
13737 k%1 pTY kKYY 0173 kY DAY YD WK TP
19803 TK TY VIOPTY NP, ..07KY TR 1?3 (™haad
o1* ' aran leaY waxk lon% AvIk,..031°R YYD
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NY33wa eowaa "0'913w N302" Yan v3n3 oyen BYIVITY
+++ TN B3R *937 N913 TIA nxYY23 ASkn [ ALAT BET-LF
13 YNRAPY LKINA PN NNIA VI Y3 YR N3y
TRTANAW IPIN 3VW AN NINED (N L0YTIRY AN

AR 1933 e 1a%nn vap naken nvTa Yam Yada by
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(On Purim customs): "And their wives, even more so than
them [the men], go out [publicly] singing or follow behind
them singing; changing their sense of rationality and their
appearances by putting masks on their faces. They all wear
outfits: all the men wear women's garb, looking very much
like women; while their women as well are veiled and fes-
tooned with buttons, and become 'strangers' dressed in men's
clothing, to such an extent that anyone who sees them would
not recognize them, and wouldn't know or be able to figure
out who is a man and who is a woman!...They drink and [then]
get drunk until they lose all rational sense...Shame on
them! Woe to them! Will such be a feast day and a day of
favor for the Lord?...until [finally)] God's displeasure has
grown so much and the spirit of misleading debauchery [has
produced] the book Masechet Shikurim [The Treatise of
Drunkards] which deals with the rules of drunkenness during
the days of Purim and parodies the glorious ceverent words
of the sages of the Talmud...By my word [I swear]), a dark-

ness surrounded my head when they showed me this book and I
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read a line or two in it, and I felt such sorrow for the
blasphemy of the glorious reverent wonderful strength of
the Talmud, under whose shadow we [are able to] live among
the Gentiles. And this 'foolish wise man,' what will he
answer on the Judgment Day? May the Good Lord forgive
him..."

The early period also presents us' with three other
important Purim parodies, one of which is an untitled hagga-
dah parody of unknown date and questionable authorship.63

The other two are Megillat Setarim and Sefer Habakbuk Hanavi.

After a long period of confusion and mistaken attributionms,
it was finally determined that the author of both was Levi

ben Gershom. "The dependence of the text of Megillat Setarim

on the text of Sefer Habakbuk, as well as the order in which
they follow each other in the Vatican, Bodleian, Sulzburger
and Luzzato Mss., make it quite certain that both parodies
were written by one man; not, however, the mysterious "Leon
the Orator" (as was conjectured by others) but the well

64

known Levi ben Gershom." Megillat Setarim parodies the

style of halachic midrash, using Habakbuk Hanavi as a bib-
lical base, as if it were actually the biblical prophet
Habakuk. It is full of puns and anachronisms and the
author himself is very often the target of his own jokes.

Habakbuk Hanavi is written in the language of the prophets

with puns on names and biblical towns to include references
to wine and drunkenness.

The later period of Purim parodies, or the "revival
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of Purim parody'" as Davidson calls it, began in the seven-
teenth century with the appearance of a new Masechet Purim.
It is no coincidence that a later author chose to model his
new work on the successful older one. This particular par-
ody, of unknown authorship, was to begin a long series of

imitations and revivals of the original Masechet Purim of

Kalonymus, with a new addition: the inclusion of parodies

of Rashi and Tosephot on the Mishnah and Gemara. These

later editions broadened the basic parody to include other

clearly parodic "laws" for Purim, and connects biblical

events to the festivals (e.g., the Flood occurred because

that generation drank water instead of wine on Purim!).

From 1695 until the present, other Masechet Purim works

have been produced from both Ashkenazic and Sephardic sour-

ces. Davidson offers this critique when comparing the later '
revivals to the original work: "Thought, not fancy, subtlety,

not imagination, pervade :i.t..."65

Thus, the later editions
prove to us that Kalonymus' work has made its mark in a
unique way: as a work of '"fancy and imagination" among a
people long dedicated to serious and erudite scholarship.
Later generations would also enjoy these kinds of books,
but having already drifted away from the medieval atmo-
sphere of intense textual study and yeshiva-type education,
those later generations would feel more comfortable with
works marked by 'thought and subtlety."

Around 1800 in Breslau, a parody simply named Melitza

appeared, containing a Selichot LePurim section. It con-



45.

tained sixteen parodies of liturgical hymns, including the
piyyutim. Though the authorship is still debated, Ephraim
Davidson believes it to be from L. Bon-Zeev.se Similar

to the melitzah is Abraham Mohr's Kol Bo LePurim whose

first edition appeared in Lemburg in 1855. Mohr was a
maskil who originally wrote against that movement only later
to join it. He began writing parodies with Shulchan Aruch
Even Ha-shetiyah but reached a high with the Kol Bo. Exe-

cuted with liberty and skill, the book parodies an entire

siddur, and includes sections called Zeémirot LePurim, Akda-

mot LePurim and Hoshanot LePurim.
In 1842 in Brussels, Tzvi Hirsch Sommerhausen's Hag-
gadah Leil Hashikurim appeared. Sommerhausen lived in

Amsterdam from 1799 until 1817 and then moved to Brussels
where he wrote poetry in Dutch and also did German transla-
tions of Hebrew parodies. In the earliest tradition of
Hebrew wine songs, Sommerhausen utilizes the form of the
haggadah and turns it into a tribute to wine and drinking
on Purim. (This parody is analyzed in Part III.)

In the twentieth century, newspapers, periodicals and
the like have produced many enjoyable parodies around Purim
time, especially in Israel. However, this century has not
yet brought forth any substantial complete works of Hebrew
liturgical parody. This may well be because of the abund-
ance of Purim shpiels and Purim plays now a tradition in
yeshivot, rabbinical seminaries and evea synagogues; or it

may be due to the nature of modern Jewry and our astonish-
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ing lack of familiarity with rabbinic texts. Keeping in
mind that one condition of enjoying parody is the reader's
intimate knowledge of the original upon which it is based,
it is not suprising that we find a slow decline of Hebrew
parody in our own day. Perhaps we can explore the medium
of parody for our English liturgical texts, employing the
same devices one would for a Hebrew text; for certainly our
century can use the healthful benefits of being able to

laugh at our own Jewish foibles once more.
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Part III
HAGGADAH LEIL HA-SHIKURIM

To fully appreciate Purim parody, it will be help-
ful to examine one particular text as an example. To this
end, Sommerhausen's haggadah parody will serve us well: as
a composition from the "modern period," it offers us enter-
tainment without emphasis on possibly obscure customs of a
particular era or village; as a haggadah parody, it possess-
es a '"sister document" easily comparable; and as a liturgi-
cal work, it is both accessible and contains the familiar.

It will also be useful here to pause and provide a
review of the literary devices used in analyzing a parodic
text. On this page the reader will find the Gilman/
Davidson chart of general and specifically Jewish categor-
ies of parodic devices. These devices are employed in many

cases in Haggadah Leil Ha-shikurim and will be used as ref-

erence points. Instances where devices not suggested by
either of the two authors appear will be so noted. The
Passover text is provided only where there are parallels
in the parodic text.

Parodic Devices

Gilman (General Parody) Davidson (Jewish Parody)
Gl) Confusion of works (parts D1) Confusion of language
of one work appear in another (as in G5, usiug the three-
work) letter Hebrew root)

G2) Confusion of tone (seri- D2) Coniusion of poetic
ousness appears in a parodic style (as in G3)

work or vice versa)
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Gilman (General Parody) Davidson (Jewish Parody)

G3) Confusion of poetic style D3) Confusion of interpre-

(meter alterations) tation (unique in Jewish
parody)

G4) Confusion of setting (an D4) Confusion of form (as

unexpected phrase or word in G8)

appears)

G5) Confusion of language
(puns and word plays)

G6) Confusion of form (out-
ward appearance is altered)

I shall add a fifth possibility to this chart under
the heading Jewish Parody which I call "parody of method."
In the Haggadah Leil Ha-shikurim, Sommerhausen uses typi-
cal formula while spoofing them, for example, al tikra...
ela...(changing the meaning of a verse by either altering
the binyan of a verb or adding/deleting letters of a noun
in that verse) and the derash form (e.g., Amar Rabbi so-
and-so to introduce an aggadic addition). Through these
formulaic "antics," Sommerhausen parodies the methodology
of rabbinic text.

An analysis of Sommerhausen's text follows with
translation and notes. Any mention of the Gilman/Davidson
parodic devices will henceforth be referred to as G1,2,3,
etc. and D1,2,3, etc.
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I. Opening Section: "Setting the Stage.'" In the Passover ritual, this section consists

of: 1) the listing of "acts" (i.e., the order in which rituals will be performed) kid-
dush, havdalah (if on motzei Shabbat), washing the hands and eating of greens  which are
not parodied), 2) the ha lachma, and 3) the Four Questions, serving as an introduction
to the problem at hand (why are we here?) and setting the stage for an answer, whici is
the maggid of the next section.

In the Purin.g!‘gadnh, only two "acts" are listed: eating and drinking. There is
no kiddush or havdalah, no washing or eating of greens. The ha lachma and Four Questions
are, however, parodied.

Text 1. Seder Leil Pesach

Purim Haggadah Passover Haggadah

Y131 ane v e

aney Yiam 8" 98N

nznY ThaD

Drink and eat, eat and drink. a3 RK*ID
1773 e

7179 1nYe

793 1102

nza1 YO
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Notes

Since the Passover haggadah begins by explaining to us exactly what to expect from
the Seder ritual, so too does the parody tell us what to expect; that is, simply eating
and drinking, the hallmark of Purim.

The Purim haggadah continues with (2) ha lachma.

2. Ha Lachma

Purim Haggadah Passover Haggadah
®v3sowY RN k13 (a k>3 wany xa (a

It is as if this drink of champagne

k3NN Ynw YT (b

wannar 193k 1 (b
our ancestors drank

wanky xane Y23 (c D30T APWMI (¢
in every land!
ne*1 *n*Y o371 Y3 (d Y333y YpvY 1037 Ba (d
Anyone who is thirsty, come and drink;
|'37%Y "AvY A%0%33 RTIT a*Y nwxv Y3 (e noe®Y YNvY 12T Y3 (e

Anyone with a penny in his pocket,
come and spend.

.XNPBT KNA*33 Akan ayey ,xon xnyen (f axan "t::-n;::“n:w!': (f

Right now, we're here; in an hour, to

the bar!

; % .13y ROWA (g
«1%11% axan ayey k37 mayen (8 xan w? , :
This hour we are iere,lin another .1%7I0 %313

hour, we'll be drunk! .
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Notes
Using the Aramaic, Sommerhausen here employs puns and word plays. Keepiprg the idea
intact, the text changes result in several '"confusions':of works (Gl), of tone (G2), and
of language (G5, D1).
a-d) An unexpected play on anya to champanya, both a rhyme and a change of context:

the poor eat flat bread while the rich drink champagne! The kaf in kehah lachma ret.rs to

a variant reading in some Passover haggadot. See, for example, Kasher's Haggadah Shelamah

ad loc.
e) Keeping the original idea of need, Sommerhausen changes the idea from the need
for a paschal lamb (later the need for food in general) to the need for a drink.
f) Hashta becomes the more immediately specific hasha'ata, changing the context
from the general Jewish situation (now we are in exile, may we soon be in Israel...) to

the particular of Purim.

g) Note the rhyme of beneil chorin to shikurin, even keeping the nun Aramaic ending.




3. Mah Nishtanah

Purim Haggadah

70°0%n %30 arn o1va aanw: no(a

Why is this day different from all other
days?

oy naxboa avporry 1ix oye o*pva Yaaw(b
o*%o1k 1k
On all other days sometimes we work,
sometimes we eat.
+Nr*AWY AYvax 1% nawn orva(c
Today it is all eating and drinking.

1°Y ' 73w W 0'0 o'niw Ik pYdY*a Yoaw(d

On all other days, we drink water or
liquor or wine.

. «1%* 1%3 am '1‘"(a
Today, only wine!
1y0* wiIk 233% on% ovova You (f

On all other days, "bread will sustain
one's heart."

.0%2% ny1y0 *%3 YxIwra nInp 1°k arta i (g

Today even the least in Israel does not
go without a royal feast!

52.

Passover Haggadah

2n1%*%1 %3 *m ara a%*%a nanes ne (2

301 yon 1991k Ik niYveda Ya:~ (b

+120 1%3 nra a%eha (c

NPT We 193 1k nvYrYn Yaaw (d

«712 ,nma aY¥a (e

1Yrer 7*%v302 13k 1k naYeYn Yoaw (f
nnk oy®
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Purim adah Passover Haggadah
1*nMeY 3 w 13 190w ik ovea Ylaw (h 173w 1 3 7193w vk miaveOn Ydaw (h
s 11RDZY s7%3%D 7721
On all other days, we eat simply to satis-
fy or drink to quench thirst;
A b} D*R3101 O¥9% T amm e (4 «1%3700 13% A abvha (4

Today we are dissolute, satiated and drunk.
Notes .

a) Starting with the familiar catch phrase mah nishtanah, the author has caught
our attention.

d) The "battle" between wine and other liquids on Purim is a common theme. Also
the theme of '"choice" is parodied here: between vegetables (sha'ar yirakot) and drinks.

f) Psalm 104:15. Though no biblical verses are quoted in the Passover rendition,
here they are used. It is as if Purim tries to "out do" Passover; for at Passover we dip
twice, but on Purim we eat an entire feast!

i) Again shikurim is a rhyming word play; here on misubin. Hence, 'confusion of

language" (G5, D1).
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II. Second Section: "The Answer.” In the Passover ritual, this section starts with the

traditional answer to the Four Questions; also called the maggid, it begins with:

1) avadim hayinu, continues with 2) two tannaitic midrashim about certain rabbinic

personalities 3) the story of the four sons. Here, the parody is skillful and amuesing:
taking the same midrashic form, and paralleling each addition, Sommerhausen changes the
names of the rabbis but not the form of the stories. This section closes with an halachic

piece, 4) yachol _merosh chodesh which is parodied in content while the form remains true
to the original. In both, this section begins with a "choreographic" instruction.

Text 1. Avadim Hayinu
Purim Haggadah Passover Haggadah
( *vvwy 013 pvard ) (a ( o*wwy nyzon ne 1*%32 ) (a

(Fill the tenth glass)
TIKTXIYY D*IIDI ayeY 1%y prIay (b

» PP TOAY 170011 PR3 PIMNIENRY 13v'a BYTaAY (b
LAYIB3 PIITIY APIA T3 pwr  viaYtk

«21%1 a%+*% ova* neYe o1zY aniz as%en nox 01y
PIND m*IIN TRD 13732 abte vy vapapry
«310 0171 ANED NT3IyNBY

We were slaves to Ahasuerus in Shushan and
were delivered into the hand of evil Haman.
Queen Esther commanded a three-day fast, both
day and night, and the Lord our God set us

free from our troubles; from then on He brought
sweetness from travail, from a fast day to a
feast holiday.
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Notes

a) A play on the four cups; here we are already (at this early point!) on the
tenth cup.

b) "Confusion of setting" (G4). The form is so close that we almost forget we are
speaking of Purim and not Passover; suddenly Esther and Haman appear. Also note the word
play of mitzrayim and mitzareinu.

1. Avadim, (con'd.)

Purim Haggadah Passover Haggadah
*In ,jon nawne Nk pipaa en kY 1%k (c K RIN_J173 wIIpA KYIW kY YRy (¢
+RDED 8°%31 3y72 0'ND 13INNIR 7331 139337 IR AR ,0%1E23 MINTW

-0%1E03 Yp10Y 13'YA DYVaIyWD V1v33

And if God hadn't deterred Haman's plans,
our ancestors would have died of hunger
and expired from thirst!

,0%3PT 11%3 ,0%%n 1% ,o0vyaw 3% yvexy {d s073723 13%> ,0%00n 131%3 ekt (d
«0%119 n11poa 3nendy nine¥r Yok 13°%y avzo ;1IN Nk 0vPTIY 13%D ,0%3pt YD
.h3l9n Ay I ,3neny a3aven Y »0%1X0 nx*3%3 e 13vHy nixp
238 ,0%3ED NK*xXY3 poY Aason Yo
+f833VD AT

Even if all of us were full from food, all
of us weak (from so much eating and drink-
ing), all of us old, it would still be our
duty to eat and drink and get drunk at the
Purim feast. And the more you get drunk,
the more praiseworthy are you!




Notes

c) As Hakodesh Baruch Hu is used, so too is Hamakom used: both are more intimate

names of God, implying a closeness. The parody on remaining slaves is a twist of mean-
ing: as we might have died as slaves in the Passover story, so too might we have died of
hunger and thirst in the Purim story, for surely the fast would have gone on longer than
the three days (in the past) and now (in the present), we would have no Purim “2ast!

d) Using the familiar harei zeh meshubach, the author makes a pun, changing the

setting: on Passover, one is praiseworthy when telling the story of the exodus; on M™irim
one is praiseworthy when getting drunk! We have here 'confusion of works" (Gl) and "con-
fusion of tone" (G2).

2. Ma'aseh...

Purim Haggadah Passover Haggadah
1780 *39% K30 K3ITY Y3771 19172 3932 NOyD (a yPINT *371 1TYTHR v37) noyd (a
FY3P3 27 773 YoM NATYPY IV AYATY 12 PTER Y2

11070 "2
It is told of how R. Gargaran ("Glutton"),
R. Yana Sava ("The wine flows"), R. Cham-
ran ("Wine"), R. Shakran ("Drunkard") and
R. Bakbuk ("The bottle")

07718 NIIPOI O°NIPY 07HIWM 1AW (b PY3 %333 7%310B 1*AW (p

were eating and drinking at a Purim feast
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Purim adah Passover Haggadah
1901w Yy ovdnwa vAY Y'Y Y31 evva Y3 c 73 o' 30 nrYIva pvapon V'Y (¢
oza nINBYY j0Y*3 00137 jnYen nnn o .
:voxy ,0%%31%n0 onv1vadn SESTRIN WRIW VP A¥*IA VAN
ton% Yo
all day and night; they got so drunk that
they fell under the table with their
glasses still in their hands. The next
day their students found them rolling
around, and said to them:
!n®ynw np 1av yraa ly3vmran (d Jow nx>3p 1ov yran lvivmiay (4
In*wnw Yo
Our teachers, it is time for the morning
meal!
Notes

This is perhaps one of the best examples of textual parody in the Haggadah Leil
Ha-shikurim. Correct and parallel in form to the last detail, the picture is completely
altered in context: on the one hand we have a picture of scholars studying all night, the
session so intense that they do not even realize when morning has broken and the time for
morning prayers has arrived. On the other hand, we have the same idea of scholars stay-
ing up through the night, this time frolicking and getting so drunk that they too do not
realize when morning has broken! In both stories the students are somewhat shocked to

discover their teacherd unprepared for the morning; in the Passover story the students

suggest prayer while in the Purim story the students suggest, as can be expected, food.




58.

Notes, con'd.

a) Each story has five names of rabbis. As in earlier parodies, especially
Masechet Purim of Kalonymus, the changing of names is a favorite device. Another trans-
lation of Yana Sava is "a wine retailer," with sava to read savei as in Baba Batra 98a.

Another translation of Chamran is "ass-driver," or perhaps just '"ass."

d) "Confusion of language" (G5, D1): "thé morning prayers' become '"the morning
meal." Boker is not used here, rather shacharit, connoting the morning service and also

serving as a familiar catch phrase.

2b. Ma'aseh...

Purim Haggadah Passover Haggadah

87718 MNP NAQW YA YNEDIA IpIAPI Y3V MWR (g
avbwy 02" avbw 0¥ NTIPO AEFNE *nYOT Yy
"Ny *
$530 83 13 BWVIW 19 MAYYH qoknw *nYaT X% niw 0°Y3Y 133

13 aw1Te Ty niveh3 ovazD nevxY

INATY 13 ryetk van tax (a

$IPKRIT RRPYVY

R. Bakbuk ("Bottle") said: I have caused
wine to flow, I have rejoiced in Purim,
but I was not able to make the Purim feast
last three days and nights until [I heard

that] the son of R. Yana Sava preached the
following:

az%¢ 7112% A L3708 81°Y Yakoy aneed 111%d (p

k1 *Hy WIXY 1ekaw 3 n1YeY apder over
12 jov*1 a%*h pvoy avde nen Sy 1Yamn Y2 JENEOR YRRV YR SN 7D
+379 DYY ‘nnow

0%730 YD JNMKE 01 AR MN13Th 1¥BY (b

«N1Y*%0 =9ven 0
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Purim Haggadah Passover Haggadah

"From sorrow to joy, and from mourning to
holiday." What is sorrow (yagon)? It is
three days and three nights, as it is writ-
ten: "Fast for me, neither eat nor drink
for three days, night and day..." Therefore,
my joy is the holiday.

Y3m21 :oMIw ,0°BY AYaW :I0IK 77av3 vav (cC

«0%2% nyawa nINe Ni1%axk (K1 j30 D1°Y

R. Gargaran ("Glutton") said: It is seven
days, as it is written "From mourning to a
holiday..." and mourning is no less than
seven days!

evnIwy 8*%3 e e 291%> 8T 7'k ovpany (d ~-9**n *p+v :p*vpx o 2any (d
+NY¥BN NID* TP =% n *aY %> nwn oYagn

And the sages do not say anything; they oRPEN R1B%Y KeINY
simply eat and drink until EEasIah comes.

Notes
Taking the same form of an halachic question which needs an answer, Sommerhausen
parodies the pilpulistic manner of halachic reasoning. The situation on both sides is
the same: in the Passover haggadah, R. Eliezar ben Azaryah tells of how he found proof
for the tradition of telling the Passover story at night. On the Purim side, R. Babbuk

wants proof of how one could celebrate Purim for three days. Proof-texting itself is
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parodied as well as the need to find a proof-text. In both texts, the halachic question
deals with the immediately preceding paragraph: telling the Passover story at night, as
the five rabbis were doing in Benai Brak; and feasting for three days, as in the theme
throughout the Purim haggadah.

b) Using a word-by-word derash, Sommerhausen effectively parodies the wh-le idea
of the derash. The verse quoted is Esther 4:16. Here we see '"confusion of interpreta-
tion" (D3). '

c) An addition, with no parallel in the Passover haggadah. It seems, however, to
fit the already rabbinic mold of derashot on biblical verses and the subsequent 'seven
days" ruling makes perfect sense vis-a-vis Purim! This is another example of Davidson's
"confusion of interpretation" (D3).

d) A satire, certainly, on the sages and their ability to add rulings at every oc-
casion! Here, however, they are silent, an unexpected turn of events; we expect chacha-
mim omrim. The theme of Messiah is the tie of the two pieces.

2c. Baruch Hamakom

Purim Passover adah
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Blessed is God, may God be blessed.
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Purim Haggadah Passover Haggadah

<17 1173 LY 129 aYrap 1maw 7173 (b «X11 7172 , k99T 129Y AN naw 1M Yp

Blessed is God who gave the Megillah to
the people Israel, God is blessed.

Notes

This is a rather straightforward copy. It serves as a bridge to the story of the
four sons which in qho next paragraph is "spoken of in the Torah." We would then ‘expect
the parallel to be "as is spoken in the Megillah" but it is not. Since it seems to be a
serious note in the parody, this 2c¢ section represents '"confusion of tone" (G2) where
seriousness appears in a parodic work.

3. The Four Sons

+TUIW TARY OON IAR AN A2Y 0732 Faw Ta1d (.' £FAIN N2 DYI] PAW TAI2 (a
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The Torah speaks of four sons: one who is a21MEY PII® 137Mw IAKY

wise, one is a fool, one is simple and one
who does not know how to drink.
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What does the wise one say? "What are all
these rules and regulations and ordinances
which keep us busy day and night? It's much
better for us to sit on flesh pots (i.e.,

stuff ourselves with meat) or to go to the
bar!"
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3. Four Soms, con'd.

Purim dah
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To him, you say: "One does not depart
until they passed from their places."
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What does the demented one say? "What is
all this Purim joy for you? You didn't see
either Haman or Mordecai." You and not him.
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And since he excludes himself from the com-
munity, he denies the Megillah; so you tell
him bluntly: "All this is nothing to me [and
not him]." If he had been there, he would
have been hung.
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What does the simple one say? "What is all
this?" To him, you say: "It is a Purim feast.
And anyone who gets involved here is privileged
to enjoy the messianic feast."

Passover Haggadah
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3. Four Somns, con'd.
Purim adah Passover Haggadah
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And as for the one who does not know how to
drink? You open up his mouth, as it is said:
""Open wide your mouth and I will fill it,"
and it is further sdid: "Teach it to the
children of Israel, put it in their mouths."

Notes
a) "One who does not know how to drink" is an expected pun here: lishtot and
1irhol.

c) The answer seems to be an allusion to the drunkenness and the bar; i.e., "ornie

does not leave the bar until you fall off the bar stool!" It is as if you tell him "all

the rules of drunkenness on Purim" though those specific words (kehilchot hapesach) are

not parodied. Note the rhyme and word plays on: niftarin/maftirin and mimkoman/afikoman.

d) Shoteh is not really a parody or parallel of rashah so its appearance here is

However, note the word play of kofer be'ikar/kofer bemegillah. So

somewhat surprising.
one who denies the law of Torah is considered wicked (rashah) while one who denies the

laws of drinking on Purim is simply considered demented (shoteh).
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e) The answer is quite serious, making a "confusion of tone" (G2).

f) Here we see a very interesting play on the theme of redemption. In the Pass-
over haggadah, the answer to the simple child tells of how God redeemed us from Egypt.

In the Purim haggadah, the answer to the simple child includes reference to "the feast of
the Leviathan," that is, the messianic feast of ultimate redemption. The latter is par-
ticularly fitting in that the meat of the Leviathan is enormous enough for a glutton.

g) A pun on petach lo. As in the Passover side, where a biblical verse is adduced,
the Purim side cites its own biblical verse, both using the image of opening a mouth and
filling it with something: Psalm 81:11 and Deuteronomy 31:19. Wherever an actual bibli-
cal verse is used to prove a parodic point, and the verse itself is not altered, we have
"confusion of interpretation" (D3).

4. Yachol Merosh Chodesh

Purim Haggadah Fassover Haggadah
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One might suppose [we can drink before
Purim] starting as early as the new moon,
as it is said: '"the mouth which was changed
for them,"” but the law 18 clearly "to keep
these two days."
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4. Yachol Merosh Chodesh, con'd.
Purim adah Passover Haggadah
One might suppose [we can] then from day-
break, the law says: "from sorrow to joy."
{¢c
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"To joy" clearly means from the moment the
cups are poured before you.

Notes
Again, an halachic question is raised: when can you begin telling the story of

the Exodus/when can one begin rejoicing for Purim? The form of this section is not al-

tered in any way. It seems that here the text is a satire on finding a "legitimate" rea-

son for any halachic assertion. It is a typical use of talmudic logic here to justify

early drinking on Purim!
a) Yachol merosh chodesh is used as a catch phrase to get the reader's attention

and to make us suspect the next sentence. When the next sentence is then altered, the
surprise of the reader has been effected. Proof-texting is again parodied; here Esther

9:22 and 27 are quoted.
c) A direct word play; "confusion of language" (G5, Dl1).
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III. Third Section: "Elucidation of the Answer.'" The theme of this section is miggnut

leshevach, from degradation to glory. And while that is the theme of the Seder in gener-

al, it is the specific focus of this section. In different passages and interprecations

in the Passover haggadah, degradation is experienced as slavery, idol worship, wandering

and destruction. The section also includes biblical recollections and homilies.

ody here consists of keeping the idea of the passages while changing the context; for

there is very little parallel of wording. We begin with 1) mitechila, continue with

2) Baruch shomer and conclude with 3) Vehi shedamdah.
1. Mitechila
Purim Haggadah
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At first, we fasted for three days and ate
for one, but now we fast for one day and
eat endlessly, without stop...
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until there is no more meat on the table,
no more wine in the cup, and not a penny

Passover Haggadah
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1. Mitechila, con'd.

Purim adah Passover Haggadah
left in the pocket! And even if the fast TARY 3PP AR PAZSY ARV prst
days and [other] holidays should cease to IPP*Y NI Ny 'yE M nr Yeyd

be, the holiday of Purim would endure
forever, as it is written "That these days
of Purim shall not fail from among the Jews,
nordtﬁe remembrance be lost from their
seed.'

«7B%IZ2 YT 1731

Notes

The text of both sides focuses on the change from a lower status to a higher one;
on Passover from idol worship to redemption by the One God, and on Purim from the burden
of fasting for three days to the joy of feasting for three days. Both use the familiar
formula of mitechila..ve'achshav. However, part b) has no parallel whatsoever to the
Joshua quote in the Passover ritual. Thus, the Purim haggadah has an independent compo-
sition in this part. What is kept is the idea of the inheritance of the respective lines:
Abraham and Isaac on Passover and Esther on Purim. The verse quoted is Esther 9:28.

2. Baruch Shomer
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Blessed be the one who guards his wine in
the cellar all year round, to honor Purim.
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2. Baruch Shomer, con'd.
Purim adah Passover Haggadah

Blessed is the one who calculates, takes
account of amlcounts his wine barrels so
none are stolen from him; for during the
year drinking is optional but it is a
duty on Purim, as it is said:

T _omavy 1!1!!:! 1¥%%3 3nwYe ~-nT3 ATheay (c M3 '3 PIA PIIT paaxky ok e
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"The drinking was mrdin‘ to 1.-.!!; one Fk 0117 .M3I¥W NIyPE PI9K ONIKE 139Y

should get drunk and fall asleep, and in 92 NKY Y33k 17T 173F* WK Tian
a dream one can imagine having great wealth! Ny BASAS
M

Notes

a) As compared with the mitechila passage, Baruch Shomer is a more clear perody of

wording. Starting with the familiar words baruch shomer, we get a picture of God calcu-

lating and guarding on the one hand, with the parody of a winekeeper calculating and guard-
ing on the other. Note the many word plays and "confusion of language" (G5, Dl1) styles:

Baruch shomer havtachato/Baruch shomer yeino, and following.

b) "Confusion of language'" (G5, Dl1): chishav (God)/chashav (winekeeper). Here we
see a good example of the unique pun in Hebrew based on changing the binyan from piel to
kal, and thus altering the entire meaning of a word.

c) The verse is Esther 1:8. Here I believe we see a rare instance of satire on

Jewish life from Sommerhausen. Until this point the parody has centered on word plays or

L = —e———————
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idea changes in praise of wine or foolery. Here the author seems to be saying, "Only in
dreams will we get great wealth!'" It is a parody on the idea of the Passover paragraph:
that after great suffering the Jews will finally acquire much property and security.

3. Vehi She-amdah

Purim Haggadah Passover Haggadah
11%1 uanraxy voyw v xay (2 1% 1anvaxkY avoye ka1 (a

This is the wine which sustained our ances-
tors and us,

n1T1IFe 9% A3 Yxvey Ak niary oapaa 133 v3 (b 1101%3% 13°%y Toy aava v xb» (b
a%'a ,a%1any ev1p 372 Yw n1013Y nrp Ye 13799 DYIDIP VITY MY Yoaw ki
1°X193 NIIFO (TOIMY JIZD V3 L73IA 1ITION 11%%22 XIa 3173 wyIpaY vambalb

£07%3 00137 0%13% N3TE *IER DINA ITPR AWM 281%0

For it is God's will to give merit to Israel’
He increased for them religious feasts and

[wine] cups raised in blessing [for]: kiddush
and havdalah, circumcision and the redemption
of the first born, Bar Mitzvah and betrothal,

wedding feasts and the blessing Ma'ayan chatum
when a virgin first has 1ntercourse.§7 Happy
are they who merit all this with their cups in
their hands.
Notes
a) This is the first instance of "confusion of poetic style" (G3, D2) for the open-

ing line of the Passover vehi she-amdah has a certain rhyme all its own. (Vehi she-amdah
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is "iambic dimeter".) In slightly altering the words to vehu hayayin she'amad, the meter

is also slightly altered; while the catch phrase is somewhat transformed, it nevertheless
remains familiar.

b) Has no parallel to the Passover paragraph, except in idea. As our troubles are
increased by enemies in every generation, so too are our joys increased by Purim and by
the ways in which God has provided for us: we have all those religious occasions on which

it is appropriate to drink! Note the very clever word play: beyadam/miyadam.

IV. Fourth Section: "The Main Resolution." Beginning with 1) Tzei Ulemad, the question
of "why are we here tonight?" will receive the final answer. This section consists of Tzei
Ulemad and all its derashot. The reader will find that this section is very clear parody

of content: both start with "how much worse is this one than that" (tzei ulemad mah bikeish);

then go on to interpret a biblical verse to support that view. The parody then moves on
to parody of form only as biblical verses are extensively interpreted in an almost pilpul-

istic manner, with derashot on almost each word, and a 2) davar acher section.




l. Tzei Ulemad

Purim adah
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Come and learn how much greater are the
merits of the vine than the merits of the
other trees.
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Because all the other trees [give] fruits
for eating, but the fruits of the vine are
for eating and drinking. About this,
Scripture says:

1% 1Ay nzaay nwenay Aavv3any adivan 1% (c
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Yours is the greatness, strength, glory,
power, and grandeur, Yours is the dominion;
You are supreme over all.

Notes

a) Tzei Ulemad is the familiar catch phrase, followed by mah...

Passover Haggadah
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(a

(b

(c

Just as the Pass-

over|ritual tries to make Laban appear worse than Pharaoh, the Purim ritual parodies that

by trying to make the vine appear superior to the other trees.

b) The idea is perfectly parallel in this parody.

Just as Pharaoh wanted only one

thing but Laban wanted even more, so too the fruit trees are good for only one thing while
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the vine produces even more. Proof-texts are then produced on both sides to bolster

these assertions. ‘
c) Here we see another good example of "confusion of interpretation" (D3). A bib- ‘

lical verse of serious nature is taken out of context to provide proof for a satirical

assertion. Quite clearly this verse could never have been referring to wine! Note the

pun of gedulah/goy gadol. At this point, the Purim haggadah continues with a parodic

derash, following the same word-by-word formula of the Passover haggadah. However, the

Passover ritual interprets the verse arami oved avi word by word, while the Purim work in-

terprets lecha hagedulah word by word. There is no parallel between the two verse inter-

pretations whatsoever, including no word plays or puns. This is then "parody of form" at
its clearest: the context is completely altered but the outward form remains the same.

In this parodic derash, the text takes a tangential turn, much the same way as the Passover
text does, into a lengthy verse interpretation to prove its own point. Since the two

texts diverge at this point, only the Purim text will be presented here, with translation

and notes following. (Sommerhausen does not note his biblical texts but they are noted

here.)
~ «17* ninwY @Y¥I1132ERIv =a%1720 1Y a)

Yours is the greatness (gedulah): as it is said "Those who are mighty (geburim) drink wine."

e
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The glory (tiferet): as it is written, '"the grey-haired head is a crown (ateret) of glory."
What does grey-haired head mean? Seventy, as Ben Bag-Bag said, "At seventy-one turns
grey." This seventy means wine, for in gematria wine equals the number seventy.

«1%%3 3% DIY AW TIVIR IYKY L7373k nowr nxad ivoxIve pEaay (c

The power (hanetzach), as it is written: "The needyshall not always (lanetzach) be forgot-
ten," and a needy person cannot forget himself without wine!
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The grandeur (hahod), as it is written: '"Give praise (hodu) to the Lord who is good" and
good means wine, as it is written, "Drink your wine with a good heart."

«237 M13% 3vey :voKkav addeaay (e

The dominion (mamlachah), as it is written: "And royal wine (yayin malchut) in abundance."
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Supreme (mitnasei), as it is written: "Adonijah made himself supreme (mitnasei)" but
Adonijah [here] means wine, for the gematria numerical value of each (Adonijah/wine) is
the same.

«¥3%Y YK Y3Y PN Yk .Y Y3V ivomIw WRY? (g

Over all (larosh), as it is written: "My head turns" (yani rosh). Don't read "turns"
(yani), rather "wine" (yeini) (i.e., my head is full o¥ wine).

Notes

a) Since the play is on gevurah/giburim, the word gedulah seems out of place. (The

verse is Isaiah 5:22.)
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b) Here we see clear 'parody of form'"; we can term it "parody of method," (as in
the introduction to Part III). Typical methodology of reasoning is used to prove a point:

here gematria and the mayi... kedeamar...talmudic reasoning are used and parodied. The

biblical verse is Proverbs 16:31 and the Ben Bag-Bag quote from Moed Katan 28a. Note the

play of tiferet/ateret.

c) Psalm 9:19.
d) Note the pun of hod/hodu. The first verse is Psalm 136:1 and the second
Ecclesiastes 9:7.

e) Esther 1:7. Note the play of mamlachah/malchut.

f) Kings 1:5.

g) As in many derashot, the hermeneutic formula al tikra...ela... appears, changing

a word's meaning for interpretive purposes. Here it is used of course in satirical fash-

ion. The verse is Psalm 141:5.
At this juncture, the derash continues to diverge from the Passover haggadah on its

own course. Davar acher, another typical formulaic component .s used to introduce a fur-

ther extension of the original derash on lecha hagedulah. Here the verse is interpreted

in light of the Purim story characters. It is an extremely clever section:
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What is more, Yours the greatness (gedulah) can mean Mordecai, as it is written, "and the
full account of the greatness (gedulat) of Mordecai."

237133 19PN AwPDY :ToKIw wiNenk Aar-aniaany (b

The strength (gevurah) means Ahasuerus, as it is written, "all the acts of his power and
strength"” (ugevurato).
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The glory (tiferet) means Esther, as it is written in one place, "The crown of glory
(ateret-tiferet) is on your head" and in another place, "and he placed the royal crown
upon her head." What means Esther in the one place means Esther in the other.

171w YY N33IDY TOKIW AYIN JPIP AT-NXIND (d

The power (netzach) means Shushan, the capital, as it is written "For the victor"
(lamenatze'ach) over Shushan.

.apnYo3 1712 0101 :vokiw 1Yan ovo ar-11aay (e

The grandeur (hod) means the king's horse, as it is written, '(like] the magnificent
(hodo) horse in battle."

.13%%y na%n 19a% ovIyAa 1IDKTY TBKIW 1PN Y -naYoeny (f

Dominion (mamlachah) means the vine, as it is written, '"Then the trees said to the vine,
rule over us" (malchah).

JEXAY AYIPY ATIN XA L, 13772% 11vaad aatea Yaw ,1vm o arv x1Y Y3% ewanony (g

Supreme (mitnasei...larosh) over all means wine, since the more one pours it down one's
throat [the more] it rises up to your head! (larosh).
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Notes
a) Esther 10:2.
b) Esther 10:2. Although this verse is the continuation of the above and refers
to Mordecai, the author freely reinterprets it to mean Ahasuerus; another example of 'con-
fusion of interpretation" (D3).
c) The first verse is from Ezekiel 16:12 and the second from Esther 2:18. The

hermeneutic formula mah kan...af lehalan... is used quite often in interpreting scriptural

passages.

d) Using the word lamenatze'ach which appears in many places in Psalms to indicate

a victory, the author adds that it is here referring to victory over Shushan.

e) Zechariah 10:3 is misquoted as vesus when it is in actuality kasus.

f) Judges 9:12.

g) Punning on mitnasei as "supreme' and also ''to cause oneself to be uplifted," the
derash is extended to wine.

As in the Passover haggadah, this section is now even further extended. In the
Passover haggadah, a different verse is brought in to be interpreted; that is, Deuteronomy
26:6 ("The Egyptians treated us harshly...") So, too, in the Purim haggadah, another verse

is brought in to be interpreted, Esther 9:22, "the month which was turned for them from

L
Fe
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sorrow to joy." This added verse becomes the subject of yet another derash on the mean-
ing of each of its words. As in the derash above, no parallel is found between the two
works; the Purim haggadah takes its own parodic course in a "parody of form" continuation.

W% N1 NYPDY ANDEY Anwe DY ORIk NATPY 310 01°% Yak2y Anawh 11ave ond pa3 wx eynay (2
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And the month which was turned for them from sorrow to joy, from mourning to holiday; that
they should make for themselves days of feasting and joy, sending portions to each other
and giving gifts to the poor. From sorrow to joy: this means eating and drinking, as it
is written, "Judah and Israel were many...and ate and drank and were happy."

«T°20 Anwp 3% 31D IWKIV NYIP AT 1310 DY*Y YadY (b

From mourning to holiday: this means drunkenness, as it is written, "a merry heart has a
perpetual feast."

.ANBD3 913k :v9KIW AYvak ar :anpwy (€
And joy: that means eating, as it is writtemn, "Eat in joy."

«?071317 PN NID YT ITWKIV AYOW ATINNID (4

Portions: this means drinking, as it is written, "The Lord is the portion of my inheri-
tance and my cup."

.0nY3 yragx Av11%akY 0K AaYvom Ar :p*31vaxY nianoy (e

And gifts to the poor: this means eating, as it is written, "I will satisfy her poor with
bread (food)."

Notes

a) This verse was used also in the amar R. Bakbuk story in Section II, piece 2b.
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The whole point of this derash is to prove eating and drinking as central to Purim.
b) Proverbs 15:15.
c) Ecclesiastes 9:7.

d) Pun on manot/menat. The verse is Psalm 16:5.

e) Psalm 132:15.

2. Davar Achar

Purim Haggadah Passover Haggadah
JO0'NE-anoeY 172'0 IR 21 #1721 L,0YRW=-NPTA T¥] AKX 2T

,ﬂ‘ll"-"'!'ll X231 ,0*ne-nTiDl

-AN2wY ANED ,0°NP-3%9 0Y'Y Yaxoy
0N~ 0 2D122Y L,O'NP=-NINIRIY

n1angY ,o0%ne=-n1io niYenr ,ovne
«DTRP=0"31%2KY

What's more, "From sorrow to joy" can be
counted as two; "From mourning to holiday"
as two; "Feasting and happiness" as two;
"sending portions'" as two; '"gifts to the
poor'" as two.

Notes

At this point, the Purim parody rejoins the Passover text. 1In the Passover hagga-
dah this "count" is interpreted as "two plagues,'" producing the final sum of ten (as in
the ten plagues); in the Purim haggadah the sum is also ten, to introduce the idea of

Hamqn‘s ten sons, appearing in the next section.

]
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V. Fifth Section: "Extension." This section further extends Section IV. It begins with

1) The ten plagues, then 2) extends the derash of "counting," and ends with an historical
litany, a type of "bird's eye view" of the Exodus story in the 3) Dayyeinu and its exten-
sion of 4) Al achat.

1. Ten Plagues

Purim Haggadah Passover Haggadah
9%y ,1wvwa yyn Yy TYnae 120 *33 mwey 19k (a 7173 v ¢ KTIA0 NI12D YOy K (a
pRY9IX ,knv1p ,xN30R ,779%Y ,XNTIWID N :1n 1%xY ,ovIzpa prazpEa YY KIn
«RATYY L7999 70K L,KNURID ,KATTIK s ,0%1D ,793 ,PTIDX ,1°NAV ,0%

«MN17133 NIn L7937 7PN

These are Haman's ten sons who were hung
upon the tree; they are: Parshandata, Dalson,
Aspata, Porata, Adalya, Aridta, Parmashta,
Arisay, Ariday, and Yizata.

»71100%%79D :0%300 OA3 1NY3 ava pawr *av (b tovizo ona (N3 Aava atwe a1 (b
LTTYIMTAR VDR TIMDIN «2"nKa, "1y, "2

R. Zamran ("The singer') used a hermeneutic
device [to remember them]: "Pardalasifor
Adalarafar Ariarizai."
Notes
a) Using an already available tool, Haman's ten sons of the Megillah, Sommerhausen
places them next to the ten plagues, thus making s satire on the sons as plagues themselves.

b) As R. Judah had put the first Hebrew letters of the tem plagues together to make
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an aid to memory, so too are the ten names of the sons put together (with more than only
the first letter). The result on both sides is a rather strange looking and strange sound-
ing set of words! We also have here a satire on that very hermeneutic device itself.

2. Counting derash

Purim Haggadah Passover Haggadah
M@y YA 0119 03w 173D (DI 1*'ne "3 (a ank 7%3p W *HYan vorr ' (a
7nce o3m 171 ovoyYD Yy1 ni1d2 ey o*azan 1phw "o

? . % o'a
R. Shatyan ("The drinker") said: From where RYI9 STWRR WP

do we know that the miracle of Purim is ten
times greater than the miracle of Passover?

.03 %P awy'd 1pae 11338 70wk ka2 nosa (b 1M2K*Y 70 KXW A ovze3 (b
o*a%xk yazrk 1pD Yk pooInn
What does the Scripture say about Passover? oB R
"The first born of Pharaoh who sits on his
throne."
190 127 Y33 Ny NKY 7WIX KA AD 0YIID2Y (c Ykw* k1Y 770 kI ND ﬂ‘: k2 A (c
But what does Scripture say about Purim? 0°7383 *° APY WK RYTAA WA AKX

APD3T YY1 1IDRYY Y NR oyR WY

"And the ten sons of Haman were hung." (. 2136 w9 93083 1956 S ) o T2

2*11931 0'2FD APA OYRIW NOBI ANPD V1IDR (d Y91 0y 1pY 0°I13ID2 ANYD VDK (d
.072%D nwY ninegY 2+ ,N130 o*w'on 1pY o

So one can now say: On Passover we drink
four times, but on Purim we are obliged to
drink ten times.
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Notes

a) The parallel is immediately made clear: whereas the Egyptians suffered only ten
plagues in Egypt, they suffered fifty at the Red Sea. 8o too regarding Purim: whereas
Scripture speaks of only one son of Pharaoh (Exodus 11:5), it speaks of ten sons of Haman.
Therefore, the miracle of Purim must be greater than the miracle of Passover; just as the
plagues at the sea must have been more plentiful than the plagues in Egypt. Interestingly,
we would expect 10x4=40 to parallel the Passover passage correctly. The Purim passage is
not its "mathematical" equivalent.

b and ¢) The formulaic mah hu omer? to introduce a biblical proof-text is here used.

d) Emor mei'atah is also a formulaic device; as if to say "now the point is proven."

Now both works contain two additional derashot of coun.iug. The first in the Pass-
over haggadah asserts that each plague equals four, and so the Purim parody asserts that
each cup on Purim actually equals four. The second derash asserts that each plague was
five; so too the Purim parody asserts each cup is five. The same reasoning is used on each
side: a biblical verse is adduced, bringing proof of that assertion. The final point is
also the same: there were more plagues at the Red Sea than in Egypf. so too we drink more

on Purim than on Passover. Since the verse used by the Passover text (Psalm 78:49) is

different from that used by the Purim text (Esther 8:16), there is no linguistic parallel




82.

except on formula, as in the previous page: minnzin and emor mel'atah. Therefore, only

the Purim text is presented.

ANDWY AR ANTA 0YTIAYY :DKIW TNI013 PAW YW KM 0YYIBa avnw Yow 7Y310 0 phama vaa (2
F2W ONIW NOBI ANYD VIO LPIW IP*1 §9YP :1I1PWY JOCAV :ANDWY JANK IAVIK LIPYY 1IOWN
+MI012 0'OUPY APD OTRIP DYIIDAY NIDID

R. Gargaran ("The Glutton") said: From where do we know that each drink on Purim really is
four cups? From the verse, "The Jews had light, gladness, joy and honor." Light: one.
Gladness: two. Joy: three. Honor: four. Now one can say: On Passover we drink four cups
but on Purim we drink one hundred and sixty cups (i.e., four cujs of Passover x four words
for joy on Purim x ten of the preceding unit of midrash).

ANDPY ANIX ARAYA 0°TIAYY T2KIv 701013 Awvan Yw KA 0°71pa avnw Yaw 1vip :ww e vaa (b
NOD3 ANPD NIDR LAWPEA IWPYY (PIAM TIOWY jUYW IANDEY JOYAD AR JANK IANYA LWPTY Jrew)
+NI012 DY*NYD DTRIT 0791931 RIDID PR DR

R. Shakran ("The Liar") said: From where do we know that each drink on Purim really is
five cups? From the verse, '"The Jews had light, gladness, joy and honor." Had: one.
Light: two. Gladness: three. Joy: four. Honor: five. Now one can say: On Passover we

drink four cups but on Purim we drink two hundred cups (i.e., four of Passover x five
words for joy on Purim x ten of the first unit of midrash).

3) Dayyeinu. In this piece again we see 'parody of form" rather than of content.
The Purim dayyeinu spells out the Purim story; it has fewer stanzas than the Passover
dayyeinu but it begins and ends each with ilu...velo... and dayyeinu as in the Passover

text. There is no mention of the giving of Shabbu., the giving of the Torah or the en-

trance into the Land of Israel which is so central in the Passover text. However, two
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lines are indeed directly parodied; those two are presented with both texts for compari-

son. The familiar catch phrase kamah ma'alot tovot is unchanged in the parodic work.

«13*%y oipnY n13tve nidyn oo (a
How many favors has God bestowed upon us!

ta3°77 =a*nan anox aa%s x%1 *net aaams vk (b
Had Vashti been killed and Esther not ruledinstead of her -- .¢ would have been enough!

133%*7 =anwan Yk 10n axkap k%1 “nox as%n %K (c
Had Esther ruled and not called Haman to the feast -- it would have been enough!
113797 =7%n niw Aa7173 kY1 100 P VK (d

Had she called Haman to the feast and the king's sleep been undisturbed -- it would have
been enough!

171v+7 =9zna Yk (o0 %3 x%1 %23 niw ATl Ak (e

Had the king's sleep been disturbed and Haman not come into the court -- it would have
been enough!

193%%7 =p10a Yy *2770 nk 3v3aa k%1 SzAn Yk joa %3 ve (f
Had Haman come to the court and not have led Mordecai on the horse -- it would have been
enough!
113*-% =pvpa %Yy Yp3 k%1 *3770 Ak 2vaaa O (g
Had he led Mordecai on the horse and not fallen upon the couch -- it would have been
enough!

193727 =a31727° 737 k%1 apodn Yy Yo Yk (h
Had he fallen upon the couch and Harvona not spoken -- it would have been enough!
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3. Dayyeinu, con'd.

Purim Haggadah Passover Haggadah
1y37v7-pa%ak oy o7 *33 1Yn3 kY3 a3vaan qav e (4 ppo ®%1 13103 13%%x ypw 19x (G
Had Harvona spoken and Haman's sons not hung 1133%7-039 0°73W 1303 VI3

with their father -- it would have been enough!

!y1v37=-73772% owIdn IR3 XYY 17331 jon avna itk (& 1n3 x%1 oA*I133 PR 3190 IR (G
ta3v*y =031 11Y
Had Haman and his sons hung and their wealth
not been given to Mordecai -- it would have
been enough!

Notes

i) The idea is parallel -- our enemies were drowned on Passover/were hung on Purim.
This is the only line which is side-by-side with a parallel idea.
J) The play of mamonam/rechusham is to point out that in both cases we received our

enemies' wealth. Also possible here is a play on the first verse of ilu nehergah Vashti

with ilu harag et bechurahem. The Passover line appears, in the poem's order, before the

Purim line.

19397 -pAK31wa A0p3 Awyl k%1 v31dY owidn nd 1vx (k

Had their wealth been given to Mordecai and revenge not taken upon their enemies -- it
would have been enough!
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193v*y =g*71p *0Y 193p3 k%Y pA'®11w3 NOp3 neys 9k (1

Had revenge been taken upon their enemies and the days of Purim [as a holiday] not been
established -- it would have been enough!

1937 ~anzey anva nwwyY 1371033 XYY 0'IIE DY 1p3p3 O {m

Had the days of Purim been established and we had not been commanded to make drinking-
feasts of joy -- it would have been enough!

4) Al achat: Following Dayyeinu in both texts is a re-encapsulement of that his-
torical litany. Each is but a repetition of the events listed in Dayyeinu with one final
addition, which is shown at the last line. The opening al achat is identical in both

texts.

183 Nk axapr ,avanm ner A3%2Y , 'R AaAWMIw L 13°YP ovppY nYpi3pY a%1pa n3ve nadY ABd Nk Sy
sfan Yy Y83% ,0%00 Yy 3770 Nk 2v39nY ,EAn Sk jonm k31 ,1%2 n3w ATYIY ,Anwan Y
*++077710 2 1PIP17 L,O0NTRIVEI NBPI APPIT L, 'ITIDY OPIDT NIV 173121 1BA YYNIY L0393 93T

How much the more so, then [should we be grateful] for the manifold and abundant bless-

ings which God bestows, who killed Vashti, caused Esther to rule instead of her, called
Haman to the feast, disturbed the king's sleep; Haman came to the court, led Mordecai on
the horse, fell upon the couch, Harvona spoke; Haman and his sons were hung, their wealth
given to Mordecai, revenge was taken upon [our] enemies, the days of Purim were established.

Purim Haggadah Passover Haggadah
%33 nnowy nAnwn niwpy 13v1vex) 1023% ,n*nan n*a ne 1% 33
«1310%3912 «13072%y Yy

And we were commanded to make a drinking-feast
andljoy in all our living places.

What is significant about these last lines is that in each case a few words were

M



added which did not appear in the Dayyeinu poem. In the Passover text, the idea of "to
atone for our sins" is added while in the Purim text "in all our living places"; thus, it
is not the wording of the addition which is parodied but the very existence of an addi-

tion. That is "parody of form" as its clearest.

VI. Section VI. "Return to the Theme." In this section the leader of the Passover ritual
points to the ritunl‘objacts laid before the participants. At this moment, the company
has a chance to recollect "why are we here."” Questions are phrased as "what is this ob-
ject for?" and then brief answers by way of explanation of symbol are offered. The sec-

tion begins with 1) The three symbols: Pesach, matzah, maror; 2) al shum mah, and moves to

3) bechol dor vador; it ends with the raising of the wine cups and the recitation of
4) lefichach.

1. Three Symbols

Purim Haggadah Passover Haggadah
nedw awy x%w %3 0wk ava Ywvpnx 13+ (2 %% Y3:92 A YxvYea 1av (2
D17 A% 3w v k3 k% ovvIea 1Yk pYha k% no®a Y 0*137 avhw DX
« TP ,ane i3k :1n 1Py ,ynaIn T K3°

Rabban Tzachkiel ("God is laughing") used to B R e b s

say: Anyone who does not do these three
things on Purim has not fulfilled their ob-
ligation. Those three things are: eating,
drinking, and dancing.
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Notes
a) In this one paragraph we have several examples of highly clever parody. Begin-

ning with the pun on Gamliel/Tzachkiel, the author leads the reader to believe tnat a

similar threesome of obligations will be presented. Instead, of course, the obligations
are more fanciful. This is an example of "confusion of setting" (G4), where an unexpected
idea or phrase suddenly appears. There is again in this instance no textual parallel.
The Purim haggadah does not continue with the al shum mah language of the Passover text.
Instead, it takes the same form of finding proof-texts to support its assertion that one
need eat, drink and dance on Purim to fulfill one's obligation. The Purim '"parody of
form," its own independent composition, follows.

2. Al Shum Mah

:90%31 .190° wiik 33% onYy :vowaw 7aT1%0 KA ondw 1rien .qon% anowa Y13k 1Y :WKIV-PIDK (g

-122 KYR 127 KIWPN YK L JOR K 9Y*ax*y ,0%3pwn 1¥3xY 13% .owa avnr 173% onbn Yy nY
K = .0%1193 A%k (27 bDhow 1312% IR3D

[The first obligation]: Eat! As it is writtem, "Go, eat your bread in joy." From where
do we know that "bread" means a whole large meal (seudah)? From the verse "Bread will
sustain (yisad) one's heart."” Or from "One shall not live by bread alone," or "Go your
way, eat sumptuously,” or "and fed you with manna'; do not read "haman" as "the manna,"
read rather "haman" as "Haman." From here we learn that Purim is just a time for eating.

a) The verses quoted are, in their order: Ecclesiastes 9:7, Psalm 104:15, Deuter-
onomy 8:3, Nehemiah 8:10 and Deuteronomy 8:3 again. In this piece we see yet another par-

ody of the hermeneutic al tikra...ela...

e = ST




+AAW 7NNWD *RD .ANDEY ANED B ONIX NMepY toxk3Y 1Y ave a%a aney ORIV ~-100 (b

n*33 e 71**A %3 nine? 11'9p arzow BYY 790D W 0w kY 3% wKI ap YD)
«717Y RYR 1K ROpN YR L1 ADAAN (D OTRA NIDY (WK IP 0IPD K Apen KV
[The second obligation] Drink! As it is written, "Drink thy wine with a merry heart," or
"to make for themselves days of feasts and joy." What does "feast" mean? Drink. And
why is it written, "thy wine" and not "thy strong drink" or "thy water?"” To teach that it
is our obligation to drink all the wine in the house and no other drink, for it is written
“the human is no better than the beast" but don't read ayin (no better), rather read

yayin (wine).
b) The verses quoted are Ecclesiastes 9:7 and 3:19. Again, al tikra appears.

toxKiw 7nAERY MIPYE JRP 1TIDY LYIPAY ANk 02 anw :@xIv ?a'nwa 1*32% sqexn Yayw 1rIon (c
«1'PY TY3WY N

From where do we know that [even] the uncircumcised are counted among those who drink? As
it is written, "You drink, and stagger" (or: become uncovered). From where do we know
there is no expected quantity (or 1limit) to drink? From '"Drink, get drunk, and vomit."

c) The verses are Habakuk 2:16 and Jeremiah 25:27. In the first instance, the

author uses an al tikra reasoning without using the formula. He reads, then, hei'arel

(stagger) as ha'arel (the uncircumcised).

ap 12%% .o*71Iny kYR ana3 k% ovIvny LOTA BYYY @YITAY DYTIATA NATAY ORIV DD =TIPNY (d
$I0KRIW 0OYIID KYK NP TYRY LTIPT AP TBKIY L0TIVE3 YIPIY 0T2TYR OTIIAA AR DYIPID BTIINY
n*a nnowa %3'an *38% TP Avaw jpra YYam Y112 1Y ey 0TIy TinpY n¥IAY N AT N3
«1%*1 %y T1p1Y Aaxe A2 M2d nak Yy L11PP3 0D ONIKPY I3INIP YIDD AIKIYEN

[The third obligation]: Dance! As it is written, "That the Jews should be ready on that
day." Atidim (ready) is not meant, rather, atudim (billy goats). This teaches that just
as billy goats dance, so too are the Jews commanded to dance on Purim. And as it is writ-
ten "A time to dance" and the word "time" means none other than Purim as it is written

"At this time relief and deliverance shall arise for the Jews." And who have we greater
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than Hillel the Elder who used to dance in front of the sanctuary during the Water Festi-
val68 because it is written "you shall draw your water in joy." [If all this is so] how
much the more so is it a duty to dance regarding wine!

d) The verses quoted are Esther 8:13, Ecclesiastes 3:4, Esther 4:14 and I-aiah
12:3. This is a skillful weaving of verses to end in the desired place, a satire on the
rabbinic ability and use of this skill. One can certainly imagine these three homili~s
being read aloud, and to an audience familiar with the scriptural sources, this weaving

would sound clever indeed. A kal vechomer hermeneutic is used: if one dances for water

(a lower form) then certainly there can be no doubt that one must dance for wine (a higher

form).
3. Bechol Dor
Purim Haggadah Passover Haggadah
13 13y Ak ATy 2R 3R V7Y MY Baa (a nIKTY gk 3*YA MY 1T Y2 (a
1%3p MOR3Y :WKIV L,NYIN IWIPI A KID 0YNIDD KXY RIN PRI 02y N
«0¥1r Y91 owe3 %y X117 0173 7*23% nTann qoKaw
*Akza *Y ¥ ney ar Maya e
In every generation, one is obliged to see «0%1302

oneself as if you were in Shushan the cap-
ital, as it is written, "as they accepted
for themselves and for their seed."

Inik ®Yk 12a T2 19133 073% Inoky YITW XY DYTpn YRa Ta¥3 wntaxk mx kY (b
3 %y opar Ypy prvava a%apy oy oxaw ooy Yka 1INk A %k .k 7173
+1139* k%1 on*Yy oI x*an 1yoY ,0UD RTIIN VINIKT DRIV
yavl e ywn nk 1% nnY vinwx
«Y3nv30Y

—



It was not Mordecai and Esther alone who were

saved from Haman, but also us, as it is writ-

ten "the Jews accepted, and also all their
:oeg uqd all who had joined with them, unfail-
ngly.'

Notes

Bechol dor vador is certainly a familiar catch phrase for the reader. It leads us

to expect the injunction that we, too, place ourselves in the context of the story being
told. Here we experience "confusion of tone" (G2) for Sommerhausen does not play on the
idea of drinking or of wine, but rather on the serious miracle of survival vis-a-vis
Purim. The verse quoted is Esther 9:31.

b) The idea that we were redeemed along with our ancestors is expressed in the use

of nitzalu/ga‘'al. One might expect the Purim haggadah to continue as the Passover text

does, with the lifting of the wine cup. Since Sommerhausen generally does indicate "dir-
ections" when they refer to wine, here seriousness seems to be the tone. Hence, we find

no instructions for lifting of the wine cup in the Haggadah Leil Ha-shikurim. (The verse

quoted is Esther 9:27.)
4. Lifechach

Purim Haggadah Passover Haggadah

,Y9%% ,nivInY @var n van:k 2%
17a% ,aY oY ,wpY ,nawd

11%1 13013k awpe 2% oYphr abyh

0*v1923 noeYy ninob%y Yiaxy oUav'n vInaxk ja9d
0'K3701 0*%%37 nivaY ,3v8 oYY Aanwa niwyd
nIEyYY 0Y¥IINY3 0*Ip19Y 1%*'a Yy orankn
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wyi7nk 1% a nYiPedY ,Anye3 ande niiyO2 n1Tays vk 3 :adma proan Y3
8*%*a149 wnv'a pye¥r ovosn Yy 713 370 DY %amp ,nnovY 1% ,nyvNY
+A*1%%n 1Ry Y9 avipoY 832101 BrIDITDY «a%maY Trayeey Y171 vy nYeron

1Y% LAwIn aavw 1v30Y Tk

Therefore, it is our duty to eat and drink and
rejoice on Purim, to make a feast and a holi-
day, to become dissolute and detain ourselves
with wine, to dance like billy goats and to make
feasts such as the feast of Solomon in its day
and the feast of Ahasuerus; to say blessings
over the miracles, in order that we be used to,
accustomed and prepared for the great messianic

feast, halleluya!

Notes
The form of the two paragraphs are the same: a list of obligations which stem log-
ically from the preceding paragraph (bechor dor); of course, the obligations are differ-
ent on the two holidays! Lefichach prepares us for the rest of the piece. This piece is
another example of "confusion of poetic meter" (G3, D2) in that there is a rhythm inherent
in any litany, as in the Passover text. The reader expects this rhythm and then receives
another. The theme of the two works is the same, and both speak of the ultimate redemp-

tion: seudah shel leviatan/geulah. Both pieces end with the word hallaluya to introduce

the next section of Hallel.




VII. Hallel: "Songs of Praise." This section is composed of two songs of hallel, from
1) Psalm 113 and 2) Psalm 114. The parody here leans heavily on the sound of the Hebrew,
and is replete with "confusion of language" (G5, D1). This section in the Passov-r rit-

ual concludes with the second cup of wine and birkat geulah leading to the meal; both

components are excluded from the Purim ritual.
1. Psalm 113
Purim adah Passover Haggadah

1Y% v vvay %Y lavadhn (a
17138 'Y pw AY %Y pw NK
.0%1y Tyy anye

19732 1%%a A% L71%° *mAww 1%%a Ipvr %va (a
«8%1939 ovpwon Y30
Praise to wine, praise to drinkers of wine.
May wine be praised above all other drinks
in the world.

.12783 IMawy 1950 w3 vy wown nxza (b .v% ow Y10 ,1X13D Ty wown naroL (b
From sunset until sunrise, its praise is in
our mouths.
(e voon %y ,0%11 %3 % (e
«17133 0721 Y3wn Sy 1°a Apes Y3 Yy o0 «+17132 0%oen 7y ,0%12 73 by 09
Wine is supreme over all other drinks, its
honor is above strong drinks or water.
iy, Cd
L.B%8 %y n1%I0 *avaisa VInwn 1°°3 YR (d «Mawy *avaien ,1IA% T3 o
Who is like wine our drink, which raises
even its own origin upon the mountains?
(e Y (e
+JI®3Y 0°0w3 nIKYY *Yvowon

.17%Y nAnB 4nTB3 13°NAN BIpR *HYowen
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And lowers the place beneath us, in the wine-
cellar under the earth.

k370 0%2* niswwdY ,%%31 YD ‘2YpO f ov3* nisewn ,%7 "wmyn vovpn (f
Who picks up the drunkard from the ashes and «17%3R
1ifts the glutton from the dung heap.
«+10¥ *3IpT OF 93 1%2 ,0%3%731 OF OCazDp varennh (g oy ,0%3*13 oy *avew? ‘g
+ 10y *3'T13

Seating the miserly with the generous, the
young king with the elders of the people.

89973 ATIAR 1IAY AIPINIY @RI YITeND () BY338 4% JWPIR WP c3veEs. (h
«1** %% ,0v'now In*1%%n
- ,Anow

Seating the young men to the young women, the
portion of young lovers together in joy;
praise to wine!

Notes

a) The very first word play is extremely clever: adding only the letter nun,

halleluya becomes halleluyayin, from praising God to praising wine. '"Servants of the

Lord" become "drinkers of wine." Note: shebe'olam/vead olam.
¢c) Note the pun of sheichar umayim/shamayim. Just as God is above all peoples,

wine is above all drinks.

d) Sommerhausen keeps the unusual grammatical structure of the verbs from the Psalm

intact. Note: meshteinu/elohenu.




f) Note: zoleil/dal.

94.

g) Here the author is using the meaning of nedivim as generous, instead of "prin-

ces" for satirical purposes. The young king may refer to the Purim Rabbi.

2. Psalm 114:Hallel Hamitzri

Purim Haggadah

«12733 3p1°a NOW , 1077223 wown nxxa (a

When the sun comes out strong, the wine
keeper rejoices in his vineyard.

.0%wIRa k%Y ova3y ,a*w (nn yean (b
It will give grapes for fruit, and not sour
smelling produce.

+1IARY 191 oven ,0131%Y A "wen (c
Liquor saw and fled, the water ran backwards.

«IXT v333 0'KR2707 ,0°%r2 vipa ovhvr (d
Drunkards danced like rams, and the gluttoms
like lambs.

.71y 1%rn v3 pran ,013n '3 den 1Y a0 (e
What ails you, liquor, that you flee? Why does
the water flow backwards?

+IRT 73133 8'K310 093 vipan ovhYvamn (f

Drunkards will dance like rams, and gluttons
like lambs.

Passover Haggadah

apy* nva ,ov1300 YRIW° NRI2
jtyY oyn

y1'N1%wnn YRWT L0y ATIAY AnTh

«71K% 30n 179,037 AKY 0N

+TXX %332 nip3a ,0*%K3 VIpY DYYAN

.7InKY 3on 119'A ,0vn *3 ava 1% ne

« XX 333 nI¥Pa2 ,."’K: 1IpIN aYaan

(a

(b

(d

(e

(f
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<IN ARYIA Y38%0 YW *an poon vaeve (B «3P* NAR *38% YW *Ywn pywm vaede (g
Before wine, tremble, O earth, before the
early grape produce.
97730 Y%anIk ,0%8 W 13w w'xaey vean (B «0°0 13°90% wadn ov» oax Wia *aenn (b

«B°0 12°70%

The one ruins and causes grapes to rot as
well as water; his supporters all despise
the water-well.
Notes

a) Word plly‘on hayokev/ya'akov. The word betzeit acts as a catch phrase to get
the reader's attention.

b) Note: hamayim/hayardein. The idea is parodied rather than the word itself.

€) As God is the Master (adon) in the Passover story, so wine is the master in the
Purim story.

h) Note: machpir/hofchi play, which depends on hearing it aloud.

Both Psalm 113's parody and Psalm 114's parody are excellent examples of a piece

containing both parody of form and parody of content in a unified fashion. Both also re-

tain the biblical meter and rhythm.




VIII. Eighth Section: Eating and Grace after meals. In the Passover ha adah, the meal
is preceded by the drinking of a second cup of wine being filled, accompanied by its at-
tendant benediction. Both this cup and its blessing are excluded from the Purir haggadah.
So too are other rituals connected to the festive meal proper, notably: the washing of the
hands, the motzi and maror, and korech. The Passover story instructs us at this poiun: to

serve the meal and the Purim haggadah declares:
= .0PD 2YTIPIDY 'Y %32 Ty oYmIwY 0*YOWK

"[Now] eat and drink without cessation, and dance a little."

The Purim ritual does not include birkat hamazon, but it does continue with shefoch

chamatcha.

IX. Ninth Section: After the Meal. Some scholars hold this section to be a complete unit
from the Middle Ages. Customarily, while the door is opened we recite a medieval passage

that invokes God's revenge on our enemies with 1) shefoch chamatcha and then add 2) Psalm

116, which represents a continuation of the Egyptian Hallel. Instructions not paralleled
in the Passover story are then given, and the service continues with 3) Psalm 117. Psalm

118:1-29 (min hameitzar) is excluded. 4) Psalm 136 (Hallel Hagadol) appears next in the

parody, followed by a parody of 5) Nishmat.
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1. Shefoch
Purim adah Passover Haggadab
+NIYANN DANID .n%3n Nk BTiHAID
"Open the barrels."
.Ak%2 1°* non kvaaY ¥IxY 2NN %y qnon qov (2 X% 2wk 0*1an YR non BV (a
Pour out your wrath upon the street and com- J0v3 Yex n13%eD ”:‘1":;
mand them to bring skins full of wine. W
.13013103 13°nw kY Tiyy pawd 3vae 3 (b .IDER 13 AKY 3pyY Nk Yak VO (b
For we have eaten our fill but have not yet
drunk according to our obligation.
+739A 39T IOR 11IMY DA vy qoyr v (C .0179Y DR 171701 |0¥T BATYy 9@ (c
Pour your wrath upon water and let it reach
unto the [other] liquors.
.n*an 700 ot*owny a1 (d .0%pwn NAND 0TYBENY MK3 TN (d

Pursue [this] and destroy them [the liquors]
from the house.

Notes

a) Some editions of Haggadah Leil Ha-shikurim have the word hareikah after chamat-

cha; i.e., "your empty wrath."

b) This verse has a pun on jtself: chamatcha/cheimat (wine-skin). Note also

ki'achalnu/ki'achal catch phrases.
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c) Note yasig/yasigeim.

d) Note: tirdof vatashmideim as catch words. Also mitoch/mitachat.

2. Lo Lanu
Purim Haggadah Passover Haggadah
1n%en 12 T12¥% V1Y kY (a 1% xY ** 1% wd (a
We cannot leave the table
B3I NIDYITY Appa Yak Ty ¥I1va evva My *3 (b qvon %y 1123 1n qoey 3 (b
M ATAS .nox by

for "the day is young" and there is still
food left in the pot and the glasses are not

empty!

.on*a%k k3 Ak ovian ok apy  (C
LATY YOR oK Y2 0'Dw3a 13aY¥K)
LO0TK 7Y Ypyp ANty f03 oAvIaY

on*371Y 0%3%1 13 Yy ,0n @%p73 0Y1aa 0KY nnY (c
13% A2 .13%3 210 01 P UO VINK L7 K? 1IMIK)
20 "33 *pY%z %3%1 anrhr qodY

Why should the heathens say, "They are lazy?"
Let them go on their way, for we are not like
that. We are strong, for we came to celebrate
the holiday; what need have we of gold or silver
or any human artifacts?

= (d %%y on% ov3y 1737* x%1 oaYy A (d
i sl il o8 o e b At
5 g on*%29 , 77987 kY1 0ATIT ,7IATT KDY
Mouths have they but they drink not; tongues 533425 TANT BY oNSYEY KDY

have they but they taste not; teeth have they | i

but they chew not; food have they but they do
not even swallow it!




120 1w .x3a advar jor *3 ovyy 1Yaxy wnow (€ e %3 ,onvwy 1vasv pnwa (e
«RI% 071D DI Y3 QYT <03 nea

"Rejoice and eat, friends"; for this is the
time of eating; "drink and get drunk, lovers,"
for this is Purim!

+«KI7 0371327 0Ty ,773 npa Yrawe (f

0371301 DITY ,**3 nea 11ak nva (g

«RIT
«K77 D3%131DY DITY ,7*1 NP3 Y YK (h

Notes

a) Though lo lanu in the Passover haggadah means "not for our sake," here it takes
on the meaning of "we simply cannot..."

b) Ki introduces both sides.

c¢) Lama yomru hagoyim is certainly a familiar catch phrase for the reader. The end
of the passage parodies "their gods are of gold and silver," keeping the sarcasm inherent
in the verse.

d) A clever "confusion of interpretation"(D3) here, with a twist: instead of keep-
ing the verse intact, with only a change of interpretation, the verse itself is altered.

Both verses have the same idea, and the Purim verse is almost expected, because of its

focus on eating and drinking, and both end with the same word, garonam. (Psalm 115:7 is

the object of the parody.)
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e) Song of Songs 5:1.
f,g,h) Though not parodied, the idea of hu, meaning "it is" is played out.

2. Psalm 116:1-11

Purim Haggadah Passover Haggadah

1%3x% ®11p %p v3vk yown *3 *nanx (a

*313nn *HIp Nk ¥ YOO Y3 RAAK  (a -]
+KIPR *D73% *Y 3Tk 7B YD Eﬂ
I love when my ears hear the call to eat! gg
«7IIXED 7IMDT *ITBY 2¥Y *Yan T110DK (b .?31Xxn Yy vazpy nip *Han v3isex (b §§
| E
==

The pangs of hunger encircled me, the agony
of thirst seized me.

NEBREW
WIS INSTITUTE OF

172 n*3 *H 0YIDIK] NNAY RIBXK (1177 A3 (c

®RIK .KIPR Y DWIY XEBX (1171 Ax (¢
.0n72 %y nik%a n1013 anes’ n1013 vawr 3 Y3 y3a%k1 pYIEY *Y 11310 .Ywp)l aedp 0
.IN% D2 0'%®3101 ©0°*%%?1r naw ©'ya ADY 210 D LPUIN? *H1 vn%Y Y pKND DIV .OND
T33TY %3%Y VIK DK 02 L PPIAC YY) Y 071109 DWW .¥37%y %pa % 3 vavnvinY Tesy tavw
L nID Y911 Nk 10w’ PRk AYDID T3y DK NIZD Twel AYIa 13

I was in distress and Sorrow; I rejoiced when
they said to me, let us go to the wine house,
for there are chairs set up for drinking and
cups full to their rims. How good and how
pleasant it is for drunkards and gluttons to
sit together! The Lord will protect the
drunk, and save me; even if the light of my

eyes should fail me, God will keep my feet
from stumbling.

«?N10 *%a19

Notes

a) Though the puns in this piece are not completely synchronized with where their




101.

"sister words" appear on the Passover side, they are amusing altogether. The familiar
opening ahavti ki... gets the reader ready for the next phrase.

b) An expected parallel pun: as death surrounds one in sorrow, so does hunger sur-
round one on Purim.

c) Sommerhausen here is transforming two psalms into parodies, even though neither
appears on the Plssoyer side. Psgalm 122:1, "I rejoiced when they said unto me, let us go
to the house of the Lord" becomes an invitation to drinking; Psalm 133: "Behold how gocod
and pleasant for brethren to dwell together' becomes an ode to drunkards and gluttons
sitting at the same table. As God '"protects the simple...and keeps my feet from stumbl-
ing" in Pgsalm 116, so too God "protects the drunkard...and keeps my feet (i.e., the
drunkard's) from stumbling."

2. Psalm 116:12-19

Purim Haggadah Passover Haggadah
.99 snydiean Ya7vey avew ap (B .99 *a1%ipan Y3 e 3vew np (B
What can I render unto wine for its kind acts
toward me?
pYwr 1*'Y Y973 Ypka ADWI TI¥I RUR DIYIPY 01D (b KPR *Y DPAY ROR NIPIVY O (b
<1'mw %a% m3 Ml « 109 Y3% x3 N33 oYex Y 13

I 1ift up the cup of salvation; yet while I
have breath in me, I will repay my vow to wine,
in the presence of all who drink it.
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% "9’“ s0*™IAXY W3 Ay «1°°N N2 n-‘-"n:(c o0*%p197 $33103 ** ne3 nyazna (c
AR LE

In the courtyards of the wine house, evening,
morning, and daytime, praise wine!

Notes
a) Only one word is changed from the original (from la'adonai to layayin) to change
the entire meaning, from seriousness to parody, from God to wine, and so from Divinity to
humanity.
b) Again, the same idea as in a) above; wine is the focus instead of God.

c) As we have seen before, halleluya becomes hallelu yayin with the addition of a

nun.

At this point, the Haggadah Leil Ha-shikurim gives a specific instruction:

".MI'W 070X OAKY 7773 DTPIID YTV SwYB" pIwn 0°7193 YA Nk 0TI 7K

"The Hallel is not finished on Purim because [of the midrashic reasoning in the piece] "My
creatures are drowning in wine and you sing praises?" This is a very clever parody on the
midrash often quoted on Passover when discussing God's mercy. The angels want to sing

Hallel and God interrupts them (thus preventing them from reciting a "full Hallel" by say-
ing "My creatures are drowning (i.e., the Egyptians) and you want to sing praiaan?"eg

Haggadah Leil Ha-shikurim then continues with another instruction:

107D IXY BOYI OYAYIaAR OYNNIKN
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"The guests raise their glasses and say: v...and the text resumes with 3) Psalm 117.
3. Psalm 117
Purim Haggadah Passover Haggadah

.0°%3107 %3 wWInaw o*niea ¥3 pvem o mk 1%ha (a ,0v0yn %3 Inaw 0°13 Y3 Y nk YR (g

Praise wine, all ye drinkers, laud it, all ye
gluttons!

« MY .I"l;ﬂ %3 Yy 1378 731 2 (b .a*1%%a v noxy 3Tonm Y3y 33 Y2 (b

For great is its goodness above all other
drinks, praise it!

Notes

a) "Praise the Lord, all peoples..." is contrasted with "Praise wine, all drinkers"

from serious to frivolous. Here an example of "confusion of setting" (G4)

b) As God's mercy is over us, so is wine's greatness over all the drinks. Ki gavar

acts as thke catch phrase.
4. Psalm 136 (The Great Hallel)

.170n 0oY1yY *3-370 *3 n*aa Yya% 171 (a .170n %19y *3=31p '3 % 1T (a

Give thanks to the owner [of the bar], for he
is good...his mercy is forever.

.770n 8%19Y v3 =0'A%K X7T AYYIAN AWK (b L1700 Y% 1pY 3 - oratea Ay 1MW (p

A lover of humanity, a fearer of God...his
mercy is forever.




.10 0%19Y *3> -gr3vikn _y°n3 ,ovyiwn var (C

Chief of the noblemen, choicest of masters...
for his mercy is forever.

«A"¥3-n1%1731_NI13790 nwayy (d

Who devised great systems himself...his
mercy is forever.

.A"Y3 —a313n3 ynde ooy (e
Who sets a table wisely...his mercy is forever.
.a"%3 —gvea_%p 1*°% v pnuad (f

The one who gives advantage to wine over
water...his mercy is forever.

«N"%3 -p%3173 DIPTII xYoDY (g
Who fills large goblets...his mercy is forever.
.A"93 -p1%a 7123% naw 7** (h

Choicest wine to honor the day...his mercy
is forever.

«A"93 =753 MIvRT A3 vAY pamp (1

And sweetness to lick at night leads to song...
his mercy is forever.

.A"3 —pava133apt ovaiy oo (J

L1700 0%19Y '3 -g*371IK_*317kY 17N

A" -n1%172 nikbe3 aviyd

+N"Y3-n313n3 o*own ATIPY

"% -pvon Yy TN P

+n"¥3-p3%173 pr3IK AVIYY

.N"%3-p3*n nYvodY wawa nx

LA"S2-a%"% nYwoaY £*32121 navA NK

+A"Y3 —pA*1133 p*7xD Ad0Y
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From the blood of grapes and their first-pro-
duced...his mercy is forever.
,A"%3-p31n3 0%2 jew *Yan (k LN"93-03100 YxkIPY X371 (K

Without spilling a drop of water within...his
mercy is forever.

«N"93 —avie3 17T 013k a3 Yy (1 LA"Y3-a%183 ¥INTIY AP I3 (]

Out to the goose's stall his hand is stretched...
his mercy is forever.

LN"92-p%372% TN 1112 vayey (m . A"93gsqray 970 B Ar1aY (m

For his sake he divided it up...for his mercy
is forever.

LA"93-33103 ok 13381 amva wb (n LA"Y3=13103 YROTT VTIVAY (p

For us, the lobe of the liver within it (i.e.,
the goose)...his mercy is forever.

LN"%3 -giopoxYy YYw nviny (0 LA"93-410=073 VYAV WP WP (o

And the remainder is the booty of the [local]
vriffraff'"...his mercy is forever.

A"Y3-93103 InYe 77¥Y e (P .n"%a3=937103 oy 1*Y0% (p

And he said: Set a table in this wilderness...
his mercy is forever.

.A"Y3-0%%111 pYnar 013 navr (q .A"Y3-0+%172 0%3% A% (q




He made large sacrifices today, as it were...
his mercy is forever.

«A"Y3=v70x0 3973 131 jJo3 xY (S

But didn't offer wine-libation, as the Amorites
do...his mercy is forever.

«A"93=—1wa *vv2x oravyed 03 KYY (T
And to the Seirites, the chiefs of Bashan he
did not give wine-libations...his mercy is
forever.

«A"92-a%r3 1°y1Y yn3 130 Yamv (u

He gave a portion of his goodness to his
friends...his mercy is forever.

«N"%3 <3739y Yok Inv3 v33 now k%Y (v

And didn't forget his own family and maid-ser-
vant and man-servant...for his mercy is forever.

«MN"53=133% 73y Miv3wmexav (W

In our thirst, he remembered us...his mercy
is forever.

«N"%2-3p9 12 13pawvy (X

And delivered us from hunger...his mercy is
forever.

«N"%¥3-v70xn %2 jinvoY

sN"%2-1w3 %0 .pYy

«N"93-0%n3% o3xWM N3

«n"%3-1123p Yx0*Y avna

«N"%3-791% 31 11%0waw

«N"93=33935 v3panry
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A"93-9p31 onY Y non xY savy (¥ .n"%3 —vw3 ¥3% enY 1nvay (¥
His eyes did not take refuge in bread and meat...
his mercy is forever.
.n"%3 -prow 3131w wmvav 13y (2 LN"%3 —ovpw Yy v (2

Therefore, may the Dweller in Hedven bless him!
...his mercy is forever.

Notes

Keeping the meter of the original, and staying with a vast majority of the opering
or closing catch phrases, Sommerhausen here relies on "confusion of language," as well as
a change of context. He takes a psalm of praise to God and turns it into a song of praise
to the owner of a bar. One can almost imagine this kind of revelry being sung aloud in
mock reverence on the eve of Purim, as the townspeople are drinking in the tavern. The
author uses ki lei'olam chasdo as in the original: it functions as a ''chorus' stanza or
phrase.

a) Hodu prepares the reader for the litany about to follow.

b) As God is "God of gods'" the bar keeper is a "fearer of God." Seen within con-
text, this is a perfect opening praise for a Jew of the mid-nineteenth century: a tavern
keeper who is also considered "pious."

c) God is the "Master of masters''/the bar keeper is also the '"master of masters'

on Purim.

-
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d) The system of the tavern is seen as miraculous as God's wonders!
e) Betevunah is the catch word.

f) Note: al hamayim/al hashamayim.

g) Note the rhyme: gevi'im gidolim/orim gidolim.

h andi) The author uses yom/laila to tie the parody text to the Passover text.
J) Midam hearkens the reader back to the Egypt story, making a "confusion of set-
ting." Here we could even use the term '"confusion of historical context."

k) Note: bitocham/mitocham.

1) The author uses the image of the outstretched arm to portray another salvific
act: the release from hunger. We can suppose the goose in its stall will be released to
produce food for the company, as is proven in the lines following.

n) "The lobe of the liver" is used to make pate, and therefore symbolizes the food
of the rich.

o) Of course, if the pate is reserved for the Jews on Purim, a day to experience
illusions of wealth, then the local "riffraff" will have to do with the remaining skin,

bones and meat of the goose. Note the pun of asafsoof/yam soof.

q) The "sacrifices'" may be providing free or discounted wine to the townspeople on

Purim, and it is counted for him as a true mitzvah.
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s and t) Referring to ancient wine-libations, perhaps the"Seirites'" and "Bashan"
represent non-Jews in the author's day. The point of the '"singer" of the poem is that
this tavern keeper is wise not to waste any wine for any reason. Note the pun of nasach/
sichon.

u) Nachalah is the catch word.

v) Avdo is the catch word.

w) On Purim thirst is the equivalent to degradation on Passover.

x) And "troubles" from which to be delivered on Purim also include hunger.

y) Note the word play: in the Passover text, God gives bread (lechem) to humanity
(basar), while in the Purim text the bar keeper is not really interested in brezd or meat,
but rather, wine.

z) Both texts end with praise of God.

6) Nishmat (Birkat Hashir): This section has several interesting components. At

times, it follows the Passover text faithfully, at other times it completely deviates and
functions as an independent composition. Where it has any tie to the Passover text, both

texts are presented. Where it is an independent work, it is presented alone.
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6. Nishmat

Purim Haggadah

o*pwRn 7°N3 Yo MK 7730 1310 °n Y3 nowy (2

Let the soul of every speaking creature bless
your name, O chiefest of drinks...

.0%31% N0 NIYPE 3T 0DYINT PN BIK WA Y3 nM (b

And the spirit of all human flesh glorify and
extol the remembrance of your merits, O grape
wine!

199y answ %> YIp2 ANk 8%1ga Iy 0%19n 18 (c

npIx1_a33 nyp Y33 .a%%ay AN 13% 1'® 71°*71vyany
.AnK kY& onio 11 1M

From eternity to eternity you are the source
of all joy and gladness, and without you we
have no happiness and joy; in every time of
trouble and distress we have no comfort beside
you.

1372 ,o'kib%an Y3% xe11Y 9URYII %2% avept 20 (d
LT7T3 YT Yk 2awp ,3XPY (12T PRAID ,L,TBDAY AK

Always good to the healthy, and healing all
sicknesses, appeasing wrath, you (i.e., wine)
drive away sadness and worry, you are the
stronghold for the anguished poor...

A0190Y A2Y1n YYED 9YBYII YR _08Y3IEY 1119BA (e
.0"3I%pD *oyDy ¥

Passover Haggadah

** qpw PR 7730 *n Y3 nawl
“3nhe

4731 o0FINY IKan w3 Y2 Ml
<10n 133%0

q9*1%yaz1 ,%x anxk _oY%ipa 1y _oYaya j2
Laxp1 7119 yeiy Yx1a e 1Y 1ok

11% (°x apizy aax ny %33 .on701 037921

.ane xYx %o

Y3 *a%k ,0%31IMKAY DGR Cave

373 %%a2a ,nm11%In ¥ 1VIR L, N33

1*n1*93% Tena %Iy aniea pinaena
L1U** k%Y 0137 K¥ ¥¥y ,pY2NA2

p°BINI_YUpoa pY*ig* Iyen

—
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You wake the sleeping and cause the awake to
doze, you cause drowsiness to fall upon the
eyelids of the restless.
APIT L0%I3T A32 Yw A8 1107 o'oYk nvwe (f 181071 B¥10K *noAY BY5Yk nveon (f
A327 DYYYY NPIS LOYEIPY SIBY Yvpwny D°5iDa L8910 qpITAY 09213
.0%711303

You cause the mute to speak and close the mouth
of those who speak much! You straighten up the
bent, and also cause the upright to stoop. You
open the eyes of the blind, but also smite
others with blindness.

«A%II0Y N3P BITA PTINYI VImAk Y713% M (g L0771 13RIK 13 7Y (g
To you alone we give praise and thanks today.
Notes
a) Starting with the familiar word nishmat, a comparison is established: as every

soul blesses God, so every person will bless wine on Purim. Chai medaber is an interest-

ing choice of terms, being fundamentally a philosophical term. However, it leads into the
idea of wine's ability to loosen the tongue, apparent later in line f.

c) Min ha'olam ve'ad ha'olam opens both sides; ela atah closes them both. 1In the

middle is found the parodic idea: that as God is our ultimate source of redemption (go'al)

on Purim, wine is our ultimate source of joy (gilah).

d) A subtle punning appears here: bri'im/habriot and tahluim/mihalel.
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e) The same idea is expressed in both texts; the parody is in the context: in the
one, it is God who causes sleep, while in the other it is wine. The Purim paro.y takes
the text further and suggests that wine achieves the opposite effects as well: waking
those already asleep.

f) Here again, wine acts as enabling opposite effects to be produced: those who
speak too much are silenced and the upright become stooped as inebriation increases.

6. Nishmat, con'd.

Purim Haggadah Passover Haggadah
PP _%3NAB3 NIIIAY 13VAINDEY 0% AN 13'e vk (g 737 1337991 Avvw kY0 13ve 19 (B
ni%p 13%%391 P10t 1110% PIPIID 13177 F P9 _*anap3 naw 3avninowi 1'Ya pand
o*p*o08 11% 'k ,1*'a nva Yk 717 maYka NIPIID 1173I%Y . A9%3Y UBWI NIIYKD 13731y
« 11073703 771322% wnwa%yr 13wl MIKD nanpY NI 10Ky SJOI2°K2 D122 _12°%227) 02w @Il
11k *a%kr 13abx v 1% ny1anY ovprsen
Even if our mouths were as wide as the sea, *371 pro%k oY%k aYhx2 nnk Yk 0w Nk §av

our lips as wide as the expanse of the sky, .1109% 13n13x oy N*wpoy NIJTOA D*BYL NY13I*I
our hands spread to pour cups and our feet

as light as goats to run to the bar; still

we could not manage to drink to our soul's

desire and to get drunk in honor of our ob-

ligation...

nYmiw N1372A N13v37 "3 o'eYe vpYk bk nnx Y= (h 1I0YIP 0%7ay nvapy 1IaYve 1anYx: ovyzsn (h
1IAYZA 11390 VIAYIAN TIRDEIY NINIT AP 1131vHY 11n%3a aano ,13InYa%> pawal winav ayia
«13N*9T ovINKBN ovon 0'paY 13InxYa naxap .310*%Y pr3ox1Y 0%y pYYnaY vinebs 318

+nNx1% n%< ** viven k1 770N 3T Nan Y
For one thousandth of the manifold bounties
you have given to us: you fed us in hunger and
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quenched thirst; you saved us from sadness and
cheered us from worry, and saved us from bad
wine! (Lit: vinegar-water)
Notes
g) "Our mouths wide with song" is the goal on Passover, "Our mouths wide as the
sea" [to f1l11 with wine] is the goal on Purim.

h) "One thousandth of the manifold bounties" (elef alfai alafim) is the catch

phrase. Then as God has redeemed us from Egypt, fed us in hunger, and cured us from
sickness, so has wine done its part to feed and redeem us. Helatztanu, "to cheer us"
also causes the reader to recall leitznut and melitzah.

6. Nishmat, con'd.

AITNAW DB®3IY _N1IY 133 NpYNw graak 33 Yy (1 119 133 na%sw oYiaxk 13> Yy (1
171797 0 _JA 1373 ATA3A ex 1IwYY 130mM] now TR 177%1 13pR3 NNDIY NowIY
" "ary " . £ £ "
Therefore, the limbs 'hilhr}ﬁ;:ﬁh;;eeatrengthenad n“:::,;,:"::,:,:322,{§%:len;:,:3
in us, breath and spirit which you restored into 133%8 qov
our noses and the tongue which you caused to
become clogged in our mouths, they also will
witness and tell of your greatness.
9% 2p%n 11w Y37 qoye 3ven kYes As Y3 v> (J %31 paon 7% ey %31 1 as Y3 x> (]
Pas 7130 %1% %31 j3191 *ap ophn 1Y 3 e %31 p3an 1% 792 YoV BEYR 7T 1Y
<1721Y .nINnEwn 7*19% novp

For every mouth will be filled with your good
taste, and every tongue will lick your sweet
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nectar, every hand will gather the fruit of
your vine, and every leg will press the vat of

your grapes.

1**1:2703w 1373 .1'miY%ays by wnawr niaaba Yoy (k
*31y %30 3183 o .jown ©0%1p Y xa% viik 213% nowr
T3y P 1I6 11I0RI L VPYY Naw* AneT D INID
on*313Y 1** w3 33% nary ekt ,om3 *iaY v
«**3 pa% %avy MnoorY KA

All hearts will rejoice in your works, as it

is written concerning this thing: "wine to
gladden one's heart and oil to brighten the
face." Who is like you, saving the poor from
his sorrow; for when he drinks he forgets his
poverty, as it is said: "Give strong drink to
the one ready to perish, and wine to the heavy-
hearted'"; and it is written: '"Their heart shall
rejoice as though by wine; their children shall
see it and be glad, their heart shall rejoice
in the Lord.

.A%3w171 1%n oepiw ©'BA P¥I2YY xem nivie* oi1a (1
733 1371y I*An nayYy antanxky 0 'ayow 390
LXWIY 0% 711317 prn 0% pan2 1rCha A3l

I will 1ift the cup of salvation...wine will
overpower the judges of the world and all its
inhabitants, the strong drink which they tasted
is bitter; its end shall be to submit; for new
wine is still the strongest, wine is sweet to
the taste, strong, powerful, lofty and high.

n1*$31 39p Y21 77 niaava Yo
*nipzy Y3 :31ndw 1371d .09Y 1700

1iop pTne *1y Yr30 183 _*B YY a370KNn

L1%TaD 11vakY  ava

17 17p* ey 1Y aver vy 1% Ao Yp
o*ow N3P 1179y Yk 1320 Yavan Yea
+17NIXI133 KAIaY N33V 133, .. T

+XP31 07 xp3 Yx avia yven

—
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Notes

i) The idea of limbs praising wine/God is paralleled here, especially the use (or
lack of use, in the case of drunkenness) of the mouth and tongue.

J) Ki kol peh is the catch phrase. Beside for the familiar vechol lashon the rest
of the paragraph is independent.

k) Vechol halevavot opens both sides. The verses quoted are Psalms 104:15, 35:10,
Proverbs 31:6 and Zechariah 10:7. Except for the quoting of Psalm 35, the paragraph is
not a parallel of the traditional text.

1) Psalm 110:13. Except for the concluding words ram venisa, the parodic text is
an independent composition.

Starting with the catch words shochein ad, the rest of this composition is com-

pletely independent of the traditional text. It parodies the theme of shochein ad, that

is, that as God dwells on high and is praised, so too wine, which grows on high, is
praised. Each section of the piece begins with the same opening as the traditional text,
and then continues on its own.

PR IN1IP3 0D YI0 P ®Ia Yp L101%p oY a3pa% 8v5%21793 W0 K 1933 17IPA TY oA Yy 10w (a
L1207 K3 *3 Hraa *Ha31 2YoYANl 0K L, DFD
Dwelling on the high mountains, while it is still in the mother's womb, they trample it
with their feet, shortening the days of its youth. It is much easier to change its taste
than the taste of water; it is forbidden [to use] a trough or iron chains, for it must
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oviox3% nesw Tvon ,Ime yenY nr*3iny o1y o*bow ovwon .12y 1vwItp Y31 pva%o va19% azxnr k. (b
+1D1P02 11X PYNPTY 1WA DTAI IVIPT LI2IAY2 1203 DYRTY

Then it appears before kings and all the nobles with him; it sets the lowly high and
chastises the wicked for their faults. It prevents the believers from speaking and
causes one to be led astray as a drunkard in the flesh. It stops the water and spoils
it, replacing it with a rock instead.

'3 1Yy 1% vprr pvaay 0123 ,anena 0w YY%ar oyl oy o=1pr nma¥ana @21 o*vna mabapear (c
+07%3 NIXYD NI0IDY ©31723 [T NIZZIY LOPIT3 17133% 13177 ankaph

In the assemblies of young men and young women, old men with youths, your name (i.e.,
wine) will be praised in drink; with a cup and goblet they will sing to you. Your lovers
will be glad to greet you, they rejoice to honor you with their drinking. They lift up
the wine into their throats and the cups in their hands are full.

Notes

a) Shochein al harerai ad is a twist of the words shochein ad marom in botk mean-

ing and sound; for harerai ad can mean "high mountain' as marom means high place.
b) As in the traditional text, where God appears before the righteous and holy, so
here wine appears before kings.

c¢) Uvemachalot... is the catch word.

Here the Purim text once again comes close to the Passover text in more than just

form:




6. Nishmat, con'd.

Purim dah Passover Haggadah
«0%7193 nawYY nIne?1 YiamY ovirden Y2 nawn jow (a > qvaph ovvixva %3 nawn jow
Yna ex n3 vvapa 3ty merxpn YYa%y nrtay $9n% ny1aa® vamaxk aber bk
«7*nae m0oD Y19 3Jon Yk Jrayh a%eh 913% b ooy web navdy

717 nanaeny n1aYe a3t Y3 Yy ohphv

So it is the duty of all drunkards to eat and «INWR IVI¥ T 13

drink and rejoice on Purim. To give glory and
praise the strength of your power; for the sake
of Noah who began to do your service, do not
displace the one who speaks your praises.

N127 0%1Y prABA L Y3IRANBY 21pD 1PY B® nane* (b 1%on Yxa 133%0 1¥% oW jane”

%01 OBIP3 0230 TI1ha .yoxo nibwia oYIaAY
71737 3pYA 10 X133 AN 173 L0YBRIF NYIWND
«1'2IF 11737 PR 17173 ,qRT00 jo YNKX3 ANk

71731 977332 1373 LTI 113 1T 1

MnYx v a3 1Y *> ,yw3y orowa Yyvan
sTDTY Y50 ,anaey YT vInvak Yabx
a%*an avvaas a%y1a nx3 ,abwvepy 1y
ANFD NMIKTIIAY NI ,l'l"l:l,b neIP NIKDLNY

.0'2%1y 1n37% 7130 P23 NI 9172 LMR pNINIWNI 172 %D , v Aanxk 3173 Lo%y TRy
Your name will be praised forever, the source *5v02 antan nIkYpIA 11K L nIRTIAn Yk
of our joy, which strengthens the hands of the .0 e%1pn *n Yk 1% ,n%01

slack, and toughens the trembling knees, which
traps sages in their cunning devices, and nul-
lifies the thoughts of the deceivers. Blessed
are you when you enter the wine press and when
you leave the wine cellar. Blessed is your
planter and blessed is your maker, blessed is
the one who sells you and the one who buys you.
Blessed is the one who honors you and drinks
you. Blessed is the one who chooses your house
(i.e., the bar) as a sitting place forever.

117.
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(b
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Notes

a) Shekein chovat kol... opens both texts, followed by a list of activities which

are the duty of all creatures/drunkards. And as David was God's servant, so was Noah the
first servant of wine. See Genesis 9:20 -- Noah as the first "vine keeper."
b) Starting with yishtabach, both texts end with a bracha. The parodic blessing is

worded much the same as the traditional text, Baruch habocher, ending with olamim.

X. Conclusion: "Closing Comments." In the Passover haggadah, the Seder ritual draws to a
close with the final cup of wine and its accompanying benediction. This is not parodied
in Haggadah Leil Ha-shikurim. Interestingly, the final order of prayers and hymns follows

some older Passover customswhere the songs appear before nirtzah. Following the final

kiddush, the Purim text contains a parody of three hymns: 1) Vayihi bechatzi halaiiah,

2) Ometz Gevuratecha, and 3) Lecha Lecha Lecha. Following is the 4) Leshana haba'ah and

5) Nirtzah (the order of the two having been inverted). The last two pieces are, however,

in the same order as they appear in our modern Passover text. They are the two folk

tunes of 6) Adir Hu and 7) Echad Mi Yodeah.
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1. Vayihi
Purim Haggadah Passover Haggadah
«1%80 Maw NI kAR AYCYa 133y (a 990 *3na A L3y (8
And so, on that night the king's sleep was
disturbed.
Notes

a) Starting with uvechein, both texts present an alphabetical poem reenacting the
history of the Purim/Passover story. This is form parody only for since these two his-
torical events are different so too are the poems different. In three other places, a
similar word starts the verse: b) Az; d) Zerah; and e) Ya'ats; otherwise the parody is in-
dependent. Each stanza ends with a refrain hamelech as the Passover text ends with halai-
lah and the chorus of uvechan is repeated. Sommerhausen does retain a similar poetic
meter in the parodic composition as in the Passover composition.

ese133% L9980 "W AP Y912 Nava /%8N Yaw 1%38% ®3 /9%n wrvene vwpea e (b

b) Then, at King Ahasuerus' command/came the king's mistress/rulings were made over her
by the princes of the king.

eee123% 190 090 Man Y* Y 123p3 MAYIn3Y /9% nizea ov1%pe ivpen /q%en awp 12%00 v (C

c) The king did Mimuchan's word/and they followed the king's orders/and virgins were
gathered at the hand of Hagai the eunuch of the king.




— ———
- A S—

120.

v..7237 .9%07 *33% w03 3n33 2t /9Y2a Y1%y3 1TIT N3 AKXD N /1%8a apTa 3wy orTIAA PAT (d

d) The Jewish offspring sat at the king's gate/the niece found favor in the king's eyes/
good [words] were written in the record of the king.

ees133% .7%00 navio Y33 ovakby davnd /%83 *r3a Yk k*3n 31 902 /1%on Sk o 1iava by vy jea vP* (e

e) Haman's evil counsel concerning the Jews came to the king/he brought great wealtii to
king's store-house/to kill and destroy them in all the provinces of the king.

7077 aney Avipe /1%en vip mavnY anox® yyIIab yna /ivoa A 119n by Joxy po vab *a e (f
e+s1231 ,1%27 by 107 AR

f) Mordecai wore sackcloth and ashes for the king's anger/he urged Esther to pacify the
king/Hadassah [Esther] made a feast and invited Haman with the king.

vesa1337 1% 7373 vYRD O 19X /1%en nizp ayowa pn 1tap /1%ea azna ytopa Axn 2h vhy (g

g) The enemy's heart rejoiced as he stood in the king's courtyard/his face was covered
in shame as he heard the king's order/he became depressed and distraught over the word of
the king.

anik a%n /9%8n non InYppa A3 /9%za nwo 17%k antu ayn /15an bk 131'w%a% a1av3e noys "avep (h
L+»123% %07 DYIPB3I 1732 DKD

h) So the prosecutor became the defense to slander us before the king/but trouble over-
took him from the king/and there as the king's anger was soothed/they hung him and his
sons at the command of the king.
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Purim Haggadah Passover Haggadah

1**3 1%ea 2% 3ve3 1331 (a nop nar onvoxY 1231 (a

And so, "When the heart of the king was
merry with wine..."

Notes

a) As in Vayihi, this composition starts with a biblical verse relating to the
Purim story, as the Passover composition begins with a biblical verse relating to the
Passover story. Each stanza ends with the refrain yayin, as the Passover text ends with
pesach. As the Passover text relates different biblical events to matzah and Passover, so
too the Purim text relates biblical events to the drinking of wine. After the opening

line, ometz gevuratecha hefleitah, the parodic work is an independent composition, only a

parody of form.

v+«7331 L7777 12 NP3 N1Ine3 a%a /1YY 1iea 8ten Iz piedd /1** mkdpa 9'nv2a YRX (b

b) Your wondrous powers you wield, o wire/when an innocent righteous cne tends his vine,
he uncovers mysteries when he drinks wine.

v1% n133 azvtpeny /1Yy on%a onnax nkapY prxvdbD XT3N /1% *719wa avhaz oawh azvea M1 (¢
eee 1237 LY JNYIX MK
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¢) The flood generation's tongues were thickened by drunkenness/Malchitzedek brought out
wine and bread to meet Abraham/and the daughters of Lot caused their father to drink wine.

/1** %91 Ywe oo oAk NY3 1PT (d

anwny 1%0%3xY paxy 1van nav /v aney (v owd ~*apa% 1nn
sl 32T .32

d) Abraham's older [servant] requested water and not wine/he was supposed to bring a hus-
band to Aram, he went and drank wine/food was prepared by Isaac for Abimelech and a feast

of wine.

e+«1237 .17 703 N2 AIM) neaY /1y ppwan 1YARY MDY A3 A3 /1**1 p*oyod yvakY x*an afy* (e

e) Jacob brought to his father delicacies and wine/Joseph prepared a feast for his brothers
and gave them wine/and for sacrifices, a libation is choicest of wine.

Lee133% .17 K370 TMDUY kY 110 /1**3 npw’ ©IIR 33% v3 YIW 23 VNI /1*s yonm avTe 3wd (f

f) From strong drink one vows [abstinence] and from wine products/a Nazirite refrains from
' food, for [it is written] "One's heart rejoices with wine"/his secret will not be kept by

drunkards of wine.

c..1331 .7°% 1737 73231 I3 Ata M3 /1% anvop 109% Yk A%w n11o /17 3173 173y %0 AxIa 1wy (g

g) The wealth of the king he showed to the servants out of [drinking] much wine/he sent
out an order to his people from the wine-feast/the enemy was like a drunkard and as a man

who drank too much wine.

++2123% .17 7721 N2 POl naan /1** %» oo nkoy o3y oM /1** nanwY ontby BrTIANA avapy wrp (h
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h) The Jews accepted upon themselves to drink wine/they were happy and bright and glad
because of the wine/0O let my soul die the death of a strong drinker of winel

3) Lecha Lecha Lecha: As in the two preceding works, this is an independent composition,

a parody of form only. It starts with the instruction: _~anpn ow niriana soxa3 oInn
"Contained in the first letters of the rhythm is the author's name." Uhfortunately, this
too must have been a bit of foolery, for "Sommerhausen' does not appear in any way in the

text. The chorus of lecha lecha lecha is parodied by shtei shtei shtei.

Chorus Chorus
Drink, drink, drink, drink some more, Ane G1 Anw ane Anw
Drink to your heart's content, 1923 NIKD AN Ak Anw
For this may yoursoul also be blessed. LNYAN 7793 02 AT apa Y3

+73%% Nk 270 3%3 ANET 7YYN3 nDw YPITR %13 1n /aran 7173 o ar aaya b3 (a

a) For this you will be blessed/harken my son, rejoice in your life, and drink your wine
with a merry heart.

.13% 3871 'wk Yaxn Y3 qve3 prav (b
+97Y (prap* 3 jow @1* YYpn Yk v Aop YD Ik
+«1%1 *% ap 1% "ok nror v

b) Clap your hands, eat in felicity, let your heart be gladdened, know you have attained.
Or, since you stretched forth your hand, Satan shall not curse your life or hurt you for
evil, if he instigates, say: what difference does it make to me or to you?

«1*71171 naar® ,qyn0en qne Anta 1%3 N3e* Y2 a0 3% 9T (c
1% nk *3> v byor 23 Ype j23%m navon non aeen Y3
%017 oy AR 19K WA
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c¢) Remember the bounty of your goodness, for your family will forget your outpourings of
anger, for the love of your youth. Then mock your anger, turn it out of your heart.
Even if you are defrauded, what can evil harm you? Appease your anger, even with your

doctor!
+773TR 3wpn Yk 1% 97 BKY

LJvew jean YRY L9713 Ak 91311 3% yoxky prn (d

d) It is said: Pour out your wine, don't pay attention, let your heart be strong. Remem-
ber your Creator, so that your sun does not darken.

4) Instead of Leshana haba'ah beyerushalayim, "Next year in Jerusalem,'" we now read:
.0"993 nnwa axan vav?
"Next year, may we drink double! (Leshana haba'ah nishteh kiflayim)

5) Nirtzah is preceded also by instructions: «0%1103 71777 Y9 AIIINK N273 CYIBDIK VK

"One does not say a final bracha over wine on Purim." This, of course, is due to

the very nature of Purim promulgated by the Haggadah Leil Ha-shikurim: as a day and night

of unending drinking and flowing wine, without cessation, therefore there is no intention
of a "final cup" and so no final bracha over that cup.
The first four lines of Nirtzah parody the Passover Nirtzah in content as well as

form; the second four lines, only in form.

5. Nirtzah
Purim Haggadah Passover Haggadah

aniabas nop o Yon (a

n13%d o¥11e e Yon (a

m-;--,-r—-—-_—-a._—._.-.—.- —= _=——_-;—-. -
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The Purim ritual now ends, according to its

rule.
anpn1 Yopwn %233 (b anpny epep Y32 (b
Complete in custom and law.
anToRI3 NNy 11731 PR3 (c AINIK 7Y 13737 WwRD (c
As we have been privileged to drink at its
beginning
. INTINKI NINTY AITI 12 (d LAnwpY a3ty 12 (d

May we be privileged to drink at its close.

Notes
All four lines start with the same phraseology as the Passover text; although the

Passover text conveys the meaning of "may we be privileged to make a Seder next year" in
line d), the Purim text conveys the meaning not of next year, but of this year; that we

be able to continue our celebration to the very end of the day. From here, the parodic

text continues on its own path.

e) We did not know the difference between "Cursed be Haman'" and "Blessed be
Mordecai."
1397* kY *371I0 1721 104 VWK 13

f) And we even remembered Harvona for good.
13737 310% A313°0 ov

g) And therefore we have done as we were commanded,
1171933 UKD 3wy 12Y
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11330 %p n133 13n%ipor 130 y373F nan
h) Behold: we have gotten drunk, our activity is apparent on our faces!

Adir Hu is preceded by the instruction:
0%IPY 13730 0*IPINY DATIAD INK OYDYPD OYKAIPA

"The readers encircle one of the company, and dance around them, singing this:

6) Adir Hu: Following the form of the Adir Hu, the parodic composition begins with a chor-
us very similar to the original. It lists characteristics of wine, drunkards and Purim
as the original lists characteristics of God. Naturally, those characteristics will be
quite different! Only one is the same (in line d) takif hu: wine/God is powerful. The
parody is, like the original, in alphabetical order. The chorus is presented here in

comparison with the Passover text, while the verses, being independent works and parodies

of form alone, are presented as such.

6. Adir Hu
Chorus
Purim Haggadah Passover Haggadah
217p3 Y103 A%03 AWME3 319932 13073 A9ABI AR
aney Yiar aney Yiow m33 Y% a33
«37%p3 Y3 a21a

.377p3 1073 kYD

Quickly, O quickly, soon into our mouths,
eat and drink, eat and drink, fill one's
belly soon!
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Notes on the Chorus

The same poetic meter is retained in the parodic work. Note the several puns, or

v"confusion of language" devices: befinu/beyameinu, echol ushtei/el benai and the entire

last line.

eee3717p2 2073 KYBT...x30 7YOK (a
a) A great eater, soon fill one's belly...

_ L. oK 7397 L,k0 717272 .k 1¥Y3 (b
b) [On Purim] one is...voracious, a glutton, one who skips around.

veoRIM 1IDN LKIN BYAT LKA 7NN LKIN TORA (c
c) One is...a jester, indulgent, a drunkard, a wine keeper.

JEIN APy LRIV KO LKA 3IYTI LKIN JATD LKA YY LK 0713 ,KIT T3P LKID 1o {d
«s«K17 1PNX LI VD

d) One is...an idler, a wine maker, vineyard keeper, joker, one who™urs, generous,
satiated, rich, extravagant and a giggler.

e K101 AYPN LKID 1720 LKA TP LRI ]VEP (e
e) One is...an officer, a dancer, a drunkard, and powerful.

6) Echad Mi Yodeah: The form of the song is the same, that is, using the numbers one

through thirteen, the question is asked, "Who knows to what in our tradition tlis number
corresponds?' The answer is then given. In the Purim text, the answers all refer either

to Purim, wine, or other holidays. None of the answers corresponds to those given in the

Passover text. Again, the chorus is the main parody.
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6. Echad
Chorus
Purim Haggadah Passover Haggadah
«PTIY IR IAR ?7PTIY VD IAM L9717 YIR INK 7PN D OINK
oY*PIKY 0%adk noena 1vva TNk .TI%23Y DY2U3w Viabk Ak

«TM3Y 072
Who knows one? I know one: one is the wine
which gladdens both God and humanity, in
heaven and on earth.
Notes
As on Passover, God is supreme, "the One," so on Purim is wine supreme, ''the one."

Both God and humanity are mentioned, as well as heaven and earth.

a) Two: two days of Purim. L0%70 DY Vi@ 10%3T (a

' b) Three: Three Sabbath meals. .Nawa NITIYO nwhw (b
c) Four: Four cups [of wine] on Passover. +ROD3 AILTI NPIAMW (c

d) Five: Five semses. JETYEIR. SREren (d

e) Six: Six branches of the menorah. VAL 3P SR (e

f) Seven: Seven days of the feasting. +NNPD DY NYIV :NYIV (f

g) Eight: Eight days of Chanukah. .M3730 *p* :niBW (g

.ina *a* :ayen (h

h) Nine: Nine days of Sukkot.
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i) Ten: Ten sons of Haman. .12 Y33 ATy (i
j) Eleven: Eleven curtains.7° RITARRINS ! S AR LT (J
k) Twelve: Twelve springs of water.71 .0% N131°%p WP 0Y3IT (k
1) Thirteen: Thirteen fruits of the holida.y.72 LA0A 39wy avhe (1

7) Chad Gadya: This song is parodied in form, its content is completely altered. While
the chorus of chad gadya remains exactly the same, including the use of Aramaic, the
story line is different. In the Passover text, it is a story of the one goat, and all
that befalls it, until the ultimate end of redemption by God. In the Purim text, it is
the historical story of Purim, and the events leading to Purim. The ending corresponds
not to the last line of the Passover haggadah, but to the one before it: as the angel of
death kills the slaughterer, the executioner hangs Haman. That is the redemptive ending
of chad gadya. Interestingly, no mention is made of God in the Purim text, and thus the
llaggadah Leil Ha-shikurim ends on that note.

7. Chad Gadya

Chorus

«0Y12 TR Y72 N
LATTI TN AYTA TN S YYIAT YANI MAK 73T

+A7T2 TN A2 IN
LATTA TR DY IN YT YAN] Rax 73TY

A kid -- an only kid, that my father bought
for two zuzim, a kid, an only kid.

e e,
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a)

b)

c)

d)

e)

f)

g)

h)

Then

Then

Then

Then

Then

Then

Then

Then

came

came

came

came

came

came

came

came

T

130.
LTI OINL,LLT%772 KpYNT xapy ORI 1TITI1II KNRAY (a
Nebuchadnezzar and destroyed the plant which was divided and ploughed...
«+«7X332733 a%2a ox a%r1n 1B ANTAT INOK KAKI (b
Esther from the Exile which Nebuchadnezzar had wrought...
«ssNOR 723%D AYANND TNTY KNKD (¢
Vashti, instead of whom Esther reigned...
ees *ATY IX 27170Y AT PVIPARK KAXY {d
Ahasuerus who ordered Vashti to be killed...
ee.ZMOAK 9%22 77 nYe% WP31 TINY TN1I KDKY (e

Bagtan and Terash who plotted to assassinate Ahasuerus...

es«@INY IN12 P TTAIAT TITID KOKDY (f
Mordecai and informed on Bagtan and Terash...

ess¥3T0 DX NAYNRY AXIY TEO XDKI
Haman who wanted to hang Mordecai...

(g

L+s120 DK 1%NY 7*Y9RR KNKY (h

the executioner who hung Haman.
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Part 1V

CONCLUSION

Viewing the scope of Jewish parody through three
chronological periods, we see the following: in the early
period (twelfth through fourteenth centuries), parody of

form was a more definitive pattern: Kalonymus' Masechet

Purim being a good example. In the late period (seventeenth

century through our own day) parody of content was added:

not only was outward form of a liturgical work altered, but
its words, phrases and familiar passages were parodied as
well. In the early period, talmudic and rabbinic parodies
were more plentiful, while in the later period liturgical
parodies grew numerous. And third, early parody was marked

by its goal of social satire and protest and, again, Kalo-

'

nymus is a good example: exposing societal ills and attempt- w
ing to correct them through literature; while later parody
is marked by its tendency simply to amuse. (There are some
notable exceptions to this, such as the Israeli haggadot
parodies and the works of Haskala writers such as Joseph
Perl.)
Still, before us lies the mystery of the third peri-
od, the '"slow decline of liturgical parody" of which David-

son speaks. These two centuries, the fifteentn and six-

LS.,

teenth, experienced a dearth of writings, for which scholars
are still searching for clear explanations. We can specu-

late that the internal and external dynamics of various

.lllh:;aﬁ_ S
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Jewish communities (e.g., persecution of writers, burning
of texts, extreme harshness of Church regulations, and the
like) may not have allowed for the free flow of humor. Or,
we can say that liturgles were still being standardized in
those centuries and thus that liturgy was not viewed as the
most familiar and easily accessible text for parody. How-
ever, this period still demands more research to uncover the
enigma of its literary character.

We have seen that Jewish parody has extraordinary
potential and power to serve as a means of expression, so-
cial protest, textual mirroring and status reversal. The
example of modern parody presented here hLas served to illus-
trate the ability of Hebrew humor to amuse and to entertain.
Sommerhausen employs several devices to bring to the readers
a sense of the uniquely Jewish character of his parody. He
uses biblical verses in both appropriate context (e.g.,
Deuteronomy is used in the Passover haggadah while Esther is
the base for the Purim haggadah), and "inappropriate context'
(e.g., changing the meaning of words or misreading the con-
text of the passage) to achieve the parodic effect. He em-
ploys the traditional methodologies of rabbinic reasoning,

such as proof-texting, the al tikra...ela... formula, the

extended derash model, and others, to portray specifically
Jewish (or rabbinic) modes of thinking in a teaxt. And he
remains true to the form of the Passover haggadah through-

out, thereby never using '"confusion of form" but yet never

'"mixing metaphors," that is, confusing the reader by taking
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him or her out of the main context of the work.

At times it is hard to believe that such an adroit
and ingenious text could be the work of only one person,
though there is no evidence to the contrary. In this lies
the genius of the work: its twists and turns, its midrashim
and biblical '"spoof-texting,'" and its halachic parody, are
all the product of one person's imagination and literary
skill; it is indeed a masterful piece of Hebrew parody.

¥What can we conclude about the unique nature of Hebrew
liturgical parody, and specifically Purim parodies? Is there
some quality that divides Jewish liturgical parody from par-

ody in general? In his analysis of general parody, Gilbert

Highet claims, "If a copy amuses its hearers and readers,
and pleases them with the accuracy of its imitation, but

leaves them quite unshaken in their admiration of the origi-

|

aal, feeling no scorn for it and seeing no weakness they had
not seen before, then it is no parody, and it is not satiri-
cal. But if it wounds the original (however slightly),

pointing out faults, revealing hidden affectations, empha-

sizing weaknesses and diminishing strengths, then it is
73

L

satiric parody."
It is true that parodies aimed at correcting societal
weaknesses, such as those by Perl or other works, do indeed
endeavor to undermine and ridicule. The per.od of the Has-
kala, with its animosity toward rabbinics, indeed shows a
proliferation of works intended to criticize and diminish

rabbinic authority in a very harsh way. Yet, we have seen
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that this is not the ultimate goal of liturgical parody.

For example, it is doubtful whether Kalonymus, himself a
rabbi, would have intended tc diminish the value of the Tal-
mud in the eyes of the reader; or whether Menachem ben Aaron,
a halachist, would desire to "wound the original" piyyut in
his Ma'ariv LePurim; or whether Purim shpiels were produced

with the hope that the town rabbi would: appear in a harsh
light. Certainly Sommerhausen's Haggadah Leil Ha-shikurim

parodies the Passover haggadah in an almost affectionate
manner. From the perspective, albeit limited, of the works
presented ii this study, it seems that Jewish liturgical
parody deviates from Highet's''requirement' of parody in gen-
eral, and in this writer's opinion, happily so. Jewish lit-
urgical parody then achieves its end of making us laugh at
our texts without reducing what is the hallmark of the Jew-

ish posture toward them: respect.
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Ibid., p. 191,

Yedidya ben R. Abraham (?), Sefer Mivchar Hapninim
(Berlin: n.p., 1843), pp. 110-111.

Meir Popers, Me'orot Natan (Warsaw: n.p., 1867), p. 43b.

Heinrich Brody, Matak Sefateinu (Cracow: n.p., 1892),
p. 47.

Referring to early parodic works, specifically songs in
praise of wine and love by Immanuel of Rome (early
twelfth century) and epic Hebrew war poems. (The same
Immanuel was lambasted later by Heinrich Brody in Matak
Sefateinu, p. 34, who wrote:

«L09210Y% MMOKRY DYDIRI TAYEma TwW™mn %% 1377 Nk nYnen
"He [Immanuel] went completely astray with his songs of
lust which are forbidden to hear.')

Shulchan Aruch: 0.H., Laws of Shabbat, 207:17.

Israel Knox, ''"The Traditional Roots of Jewish Humor™ in
Holy Laughter, ed. Hyers, p. 157.

Ibid., p. 150.
Ibid., p. 153.

Specifically, A.M. Haberman. See Iyunim Beshirah
Ubepiyut (Jerusalem: Weiss Pub., 1972), p. 273.

Haberman, Iyunim, pp. 43-45. Ibn Ezra's wine song was
entitled Vecos Shoham and Ibn Gabirol's Ayin Hazahav.
Ibn Ezra also composed a mock epic entitled Al Hazevuvim
which imitated the ancient Greek Homeric epics such as
The Battle of Frogs anc Mice. Philip Goodman, in The
Purim Anthology, P. 350, also mentions wine songs by
Harizi, Immanuel and Menachem ben Lonzano.

Davidson, Parody, pp. 3-16.

Meyer Waxman, A History of Jewish Literature, Vol. II
(New York: Bloch Pub., Co., 1933), p. 585.

Davidson, Parody, p. 30.
Ibid., pp. 40-48.

Haggadah Shel Habayit Haleumi (Israel: Ezrach Vager,
1930).

Haggadah Shel Tel Aviv (Israel: "Stirah" Pub., 1934).
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35. Commenting on a modern parody called Masechet Sochrim,
A.Melamed wrote in Hameilitz, vol. 40, #234:

«TI8%00 733320 *Ipna oRA nabp 1vP3 NIy wYe,..2%N%0 0@

"One can see in this Masechet Sochrim a sort of fool-
ishness in its imitation of the talmudic style..."

36. For example, Ma'oz Tzur LePurim by Gabriel Pollack.

37. Hyers, Holy Laughter, p. 85.

38. Waxman, History, p. 584.
39. Abrahams, Jewish Life, p. 260.

40. We learn this from the commentary of the Magen David to
the Shulchan Aruch, O.H., P. 207: 43437 :0v3% 3v1p 0vee I

++«077102 BA% AR YR KIPIY MYV, LLPINE YID OO MIKEPIPY NIKYEAEY

"Because of the company of jokers: Whoever goes to the
theaters and circuses and those types of foolery...I do
not know who vermitted this on Purim..."

41. Gilman, Parodic Sermon, p. 9. He quotes Sir Paul Harvey
and J.E, Heseltine, eds., The Oxford Companion to French
Literature (Oxford: Oxford University Press, 1959),

p. 672. |

1
| 42, Isaac Unterman, The Feast of Esther (Chicago: Jewis
Pub. Co., 1919), p. 8.

43. See: '"Feast of Fools" in The New Catholic Encyclopedia;
Harvey Cox, The Feast of Fools (Mass.: Harvard Univer-
sity Press, 1969); and George Monteiro, "Parodies of
Scripture, Prayer and Hymn" in Journal of American
Folklore, vol. 77, 1964, pp. 45-52. |

44. Rabbi S.M. Lehrman, The Jewish Festivals (London: Shap-
iro, Valentine and Co., 1956), p. 229.

45. Philip Goodman, The Purim Anthology (Philadelphia: Jew-
ish Publication Society, 1949), p. 148. i

46. Rabbi S.M. Lehrman, A Guide to Hanukkah and Purim (Lon-
don: Jewish Chronicle Publishers, 1958), p. 58. l

47. Hyers, Holy Laughter, p. 209. J

48. Turner, Ritual Process, p. 167. 1

49, Magen David on Shulchan Aruch: O.H. (Laws of Tishe B'Av),
p. 660, comment 5.

50. Davidson, Parody, pp. 135-137.
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51. Chone Shmeruk, Machazot Mikrayim BeYiddish 1697-1750
(Jerusalem: Israell National Scientific Academy, 1978),
p. 103: ni1%*apa yYI93 AYa Yyean v3 ,nran% (ne:

s e TIDE3Y NIYTIDUMN NI

"It is possible to speculate that the idiom [Purim
shpiel] was common in the Jewish communities of Germanic
countries and North Italy..."

52. Ibid., p. 115.

e

53. J.D. Eisenstein, ed., Otzar Dinim Uminhagim (New York:
J.D. Eisenstein, 1917), p. 337.

54. Hyers, Holy Laughter, p. 209.

55. Davidson, Parody, p. 115.

56. lbid., Intro., xv-xvi.

57. '"Parody" in Encyclopedia Judaica, vol. XIII, col. 126.
58. Davidson, Parody, p. 5.

59. See both Davidson, Parody, p. 4, and Ephraim Davidson,
Sechok Pinu (Tel Aviv: Matmonim, 1951), p. 99.

60. Davidson, Parody, p. 23.

61. It is possible to speculate that the waving of pine
branches was a result of the influence of the Roman
Catholic custom of waving pine branches during Lent and
Easter; again, another indication of the close relation-
ship of Purim and Church pre-Lenten/Easter season fes-
tivities.

62. Davidson, Parody, p. 23.
63. Haberman, Iyunim, p. 331: ,pv1p03 0199 13°k "anon Yv 109

AR932 kN "prn YRIpw YIK" MaAnDA DINA L.."NT 01" BIvRpl Yax
0T YXIDP RAA R DYy vYYva 1Y Y13 avaan nana

"The name of the author is not written outright, but in
the piyyut 'Yom Zeh'...the author wrote, 'l am Shmuel
Chazak' and he, it seems, is the author of the entire
haggadah. But I cannot t.iy who this Shmuel is..."

64, Davidson, Parody, p. 132.

65. Ibid., p. 47.

66. E. Davidson, Sechok Pinu, p. 90.
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67. This bracha is discussed in Chupat Chatanim, a book of
marriage customs by Hezikayah Mildolah, printed in 1797
in Livurno. Either the custom of a '"virginity blessing"
was extant in Brussels in Sommerhausen's time (middle
of the nineteenth century) or he was reporting a custom
which he knew from another era or locale. Given earlier
caveats prohibiting the custom (see, e.g., Maimonides,

quoted in Otzar Hegeonim, B.M. Levin, ed., Ketubot,

p. 15, #60), the latter is probable. There is no men-
tion of God's name in the Chupat Chatanim source as
well as no mention of a cup og wine. However, earlier
sources do contain such a reference to wine. (See

Otzar Hegeonim, Ketubot, p. 14, #55.) The bracha as
cited in Chupat Chatanim is: 733 TI3K 23 R 7193

NI0P TP PIT _BINA_1%PB3 AT Yiwnt Yk ovpoyn niviv 11y
IR 1PATAY ONNIARI MIAT VN2 LN wh FINY DR NB2

68. The festival of Simchat Beit Hasho'eivah took place on
the intermediary days of Sukkot and lasted until the
festival's conclusion. (M. Suk. 5:2). It was a festi-
val of great joy and dancing as well as "water drawing"
rituals. This festival was one of large proportions;
so that it was said that one who had never experienced
it, had not seen true joy in life (Suk. 5:1). The re-
joicing and fraternizing between the sexes became so
extended that eventually a physical separation was
erected between them (P.T. Suk. 5:2). The reference to
scholars dancing on this day is found in Suk. 5:4.

69. Midrash Rabbah, quoting from P.T. Megillah 10b:
ATPD IKAT IV TITIPA WK L,A7Y0 Y2 naen YaYe wpa

727" 0YIDIK ONKY %3 D'F3ID V1Y
"The angels desired to sing praises, but the Holy One
said to them, 'My creatures are drowning in the sea,
and you sing praises?'"

70. Eleven curtains were made for the tabernacle. See Exo-
dus 25:7 and Exodus 36:14.

71. The children of Israel camped at Elim after the Exodus.
There they found twelve springs of water. See Exodus
15:27.

72. The first fruits brought to the Tem)le on Shavuot.
There were thirteen varieties.

73. Highet, Anatomy, p. 68.
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