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·Chapter Onea Introduction _..., ••m-• Joi W:•' 

The purpose of this thesis is to .examine the fiction 

of Gershon Shoffman. This can be carried out in two ways. 

In the first place, the writer·: could simply take a -number 

· of what are generally recognized to be s. hoffme.n • s most 
'·. 

representativ~ stories and base his analysis upon the content 
., 

and character of these stories. This is the procedure 

followed by most literary critics. They generally refer to 

the same stories iri. their analyses, and usuall)' · make. the 

same broad, almost expansive generalizations about the 

nature of Gershon Shoffman's writings. There are several 

problems with this approach, however. The stories used 

by literary critics are usually from the earliest period 
·I 

of his writing.: For that reason alone they are not typical 

of the entire scope of over fifty years of writing. Since 

·. Shoffman is devoted to a portrayal of objective reality 

as he sees it, he is not to be subjected to broad generali­

zations. ·He does not write about character types; on'the 

contrary, he:writes about individuals in specific situations. 

For these reasons, the applicability of the above-mentioned 

11teraryanalyses has been severely 11mitedo ,, 

There does remain a second approach whioh offers us 

a far better chance to grasp the meaning an4 breadth of 

Shoffman's writings. The obvious solution lies in the 

1'· - '··--···:-·'.'":"'"•" .. ., ... ~---·~-;:~ .. --. -·~··-~ ....... - ••.• -----------~~··-- -- .... -·-~---··~--~~.._ ____ ' .•. ,.. .. -·~- .. -· 
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exam.ination of the entirety of his fiction, not in the 

superficial evaluation of a few selected stories, The 

second approach is the one that the writer of this thesis 

has chosen. He has read all of the fiction of Gershon 

Shoffman and has made extensive notes about the various 

stories and ske·tohes as he went along. Upon completion 

of the reading and organization of the notations, a 
" 

definite pattern presented 1tsel.f. 

Shoffman•s stories fall into two categories. Some. 

are comparatively lengthy, running from ten to thirty pages 

in length, There are no more than about two dozen of thet:L~ 
~ ·, . 

stories. Most of' the 1100 pages of his writings are ma.de .·. 

up by one, two or three page works which have been called 

.. 1mprass1ons," "vignettes" and "charcoal sketches," They·:·>;:i. 
. . 

are compact works which have great impact and which often 

convey more than most writers can convey in a dozen or 

more pages, Generally speaking, Shof:fman wrote the longer 

stories in his early years completing the last one by 1929 • 

Most of them were completed by 1910. His later works were 

more compact·. For the sake of clarity• all references 

will' be made to the latest oollect1on of Schoffman's 

writings' KOL KITVE: G. SHOFFMAN (The Complete~ works Of 

G. Sohoffman), published by Dv1r Co, Ltd. and Am oved,, 

'Tel Aviv, 1960. His writings fill five volumes. 

·~ ···-~····-·-···-·-7~···"!·~~····, ··~:,--.. ~·:-;·-,-·- .. 



., :· 

,., .· 

• 1. '. 

,, 
t.· 

:'f 

'. ,, 
h'• 

~ . 

->··:::·· 
.· '· '. 

-J-

· In one other respect do h1s writings fall into two 

distinct oategorles, About half of his stories· have a 

d1reot bearing on the place where Shoffman was then 

11v1ng and clearly reflect his environment. These period 

p1eoes were sometimes autobiog~aphical, but usually 

treated by the writer as an impartial observer. In these 

stories the time and place play a central role, or at ., 
least an important role, ·Four periods in Shoffman's life 

stand out in. his writings a his service in the Russian 

Armyp his wandering around Galicia and Austria; the period 

of Nazi occupation of. Austrias and life ~n Israel. A chapter 

will be devoted to each of these segments of his life, There 

are many other stories.which cannot be placed 1n any chron ... 

blogioal framework. They simply do not fit any particular 
I 

· . period 1n Shoffina.n • s life. Th1s is not surprising because 

· Shoffman is first and foremost a keen observer of life. 

He strives to portray life as he sees 1t, .He looks beyond 

a pa.rt1oula.r time and place. He digs beneath the surface 

to portray ~he truth as he sees it. It 1s for this reason 

that many of his stories deal with broad themes 1n all the1r 

ma.ny·va.ried forms. Here four clear-out categories present 

themselves a Jews, Man, Life and Love. The ·wr!ter will 

devote a chapter to each of these broad categories to. see 

if there are any general attitudes underlying his multi• 

faceted d1scuss1on of these subjects. Only after both 

' I 
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the per1ad pieoesand these stories have been carefully 

considered will we be able to discuss Shoffinan•s magnif1~ 

·cent style and then evaluate his literary creations 

accurately. 

, When so many o.f his stories are autob1ograpb1cal or 

semi ... auto biographical., one .1s t~mpted to r.ely. heavily on 

the details of Shoffman•s life in the examination of his 

f'1ot1on. Again, because of Shoff.man's independence and 

"his devotion to objective realism, this would be a mis­

take. On the other hand. it is certainly helpful to have 

a general picture of the course of his life so as to have 

.a oorreot temporal. perspective toward his stories. 

Gershon Sho:f'fman was born in orsha, Russia, in 1880, 

Unt!l he reached the age of 16. he received the traditional . - ' 

Heder and Yeshiva education. Then he began to study Russian 

language and li·terature. In 1.899 his first stories appeared, 
' ' . and were immediately accepted by the then limi"t;ed number 

·of reader~. They comprised seven stories and were published 

by the Hebrew Library of Tusl'l,1ya,1 To some Ol'1t1cs this 

small but significant work represented ·the beginning of 

post-Mendelian prose even though it was not intended to 
.. 

start a literary revolution. In 1901 he published a few 

more stories cal.ling them §1ppur1m v.~:!!,[~lurim (Stories 

and Sketches), Then. 1n that same year. the first major 

event in his life took pl.ace1 he was called to serve in 

the Russian ArmY•,.- For three years, from 1901 to 1904, he. 

' I 
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served 1~ the Army. Although none of his stories appears to 

be autobiographical, it is not difficult to.see the exper­

iences and feelings of the writer reflected in them, 

After receiving his discharge from the A;rmy, he began to 

wander from city to city in Galicia. eventually coming to 

•, 1·, 

·Vienna in "191J. Again• his stories o:r this period' ar~ · :, 

not autobiographical in the strict'' sense of the word, but 

they clearly reflect his experiences. During this er.a 

he wrote ab.out many young men who wandered a.bout seeking 

roots of any k1nd1 intellectual, emotional. familial, eto, 

It is clear that he lived in much the same way as his heroes. 

It· is only some f 1fty or so years later that he openly 

admits this. A one page vignette entitled "Our First 

· Meet1ng02 tells. all. In it Shof'fma.n descr1 bes his wander­

ings in the Diaspora. He was always without the proper 

documents and always feared that a detective would arrest 
. r 

him. He was once arrested for that very reason in Russia. 

When he ca.me to Vienna. from Galicia, he feared that the 

·same thing would happen. One morning the doorbell rang. 

:·-,-.··~ ......... _ .. :··;;::::- ~· ......... ·: 

He thought it was the police, As he fearfully opened the 

door,· he saw a giant of a man standing before him, He .asks a 
.. 

. Shof':fman? 
Yest 
I am Jacob Fiohman 

After a long search, .Fiohman the poet had found Shofflnan • 

The object of the search was not to arrest Shof:t)nan, but 

. .. -· --- .. -~ " - ·~-·-- ~· 
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to meet Jt¥1th him as a friends nevertheless, the fear he 

felt during those long yee:rs remains unmistakeable. During 

this nine year period, Shoffman published two more oolleo­

t1ons of stories. The first, call Reshimot (Sketches), ,.N....,_..,.,,_ 
' 

was published in 1.908. The second, published a year l$~er, 

1s oa.lled ~19-!¥!!. .. C'!..1s~ .Con J~l1~. Oth~r Hand) •. · 

In 1921, Gershon Shoffman maDried a non-Jewess and 

left.Vienna for the village of wezeldorn wh1oh was near 

'the city of Graz (Southwest of Vienna near the borders of 

HUngary·and Yugoslavia). There he lived from 1921 until 

1938 when he left for Israel. It is during this period 

tmit he w.r1t~a of the rise· of the Nazis. While a few ot". · 

h1s stories take pla.oe in Vienna or so.me other ()ity, the 

overwhelming number take place in Wezeldorn. In this town 

he 1s praot1oally the only Jew. This fact may help to 

explain why he suddenly become autobiographical in his 

stories and sketches at this time. In many · stor'1es. he . 

portrays his experiences and those of his family at ·the 

hands of the Nazis. It is almost as if he has become pre­

occupied with his own personal $afety. In 1929, while 

"·living 1n Wezeldorn, his collected works were published, 

They include all the stories 1n volume one oi the 1960 

. edition. all but the last story 1n volume two.3, and the 

first three stories in volume three,4 It is interesting· 
' 

to note that he frequently mentions his daughter as well 

• JI· 

.. ·I 

_._, ·-·. :· -,, ····.--. •- ·•-1·· •-~- •••..,.-~·-n• ... : ·••--•· ,..,..,..., .... , ., ··-··• •·~-.,~.~·,·• .,.,,.,<'"!'"',.. .,.,~'"'"';' l 
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as his son.5 ,. but he never mentions his wife. Not onoe does 

.he even make an oblique reference to her. Only 1f the 

reader knows the nature of Shoffman•s·:marr1age can he sur­

mise from some of the stories that Shof fman 1s indeed con­

cerned with the problems Of Q mixed marriage. In a number 

of stories he portrays the plight of people in a mixed 

marriage. In one particularly poignant story, ."Va:ter, 0 6 ,, 

he tells of young Kitty, the product of a mixed marriage. 

Her father, a Christian, deserts the family and becomes 

a loyal member of the Nazi movement. She is forced to 

flee the country and come to Israel where she is also 

a pariah and has to work as a maid. There too she does··· 

not fit in, In short, Shoffman is oonoerned with.the 

· .. ·problem and does g1ve careful attention to 1t. 

In 1938 Gershon Shoffman managed to leave Austria 

tor Eretz Y1srael. It was only with great difficulty that 

he obtained the necessary papers. lt: is clear that he 

·saw the handwriting on the wall. For years he had been 

systematically portraying the rise of the Nazis. He saw 

its insidious influence spreading from the cities to the 

towns. He saw how the people of his village were engulfed 

by the rising tide, He knew that he had no ohoice but 

to leave h1s home and adopted country for Israel. once 

he arrived in Israel, his s·tories became much more personal. 

Many of them are clearly a.utobiograph1oal. They describe 

t• 

", ..... , ...... ~- -,~ _,, :-~';' ,.-•~·-r·· .. ~·;: ,,. .......... ·· ·•.:".'""";"' .. -··r-- _,, .. ,,, ... ~. · ... ,.,_.,, -·- -.... ~ ,., .. ,. "'"' 
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some of .Q1s vivid persor1al experiences, but, at the same 

't1me, help to give the reader an insight into the magic 

of the Land of Israel, In 1942 a new edition of his ool­

, lected works appeared. This oolleotion compr~.sed four 
' 

volumes (all but volume five Of the present edition). 

It includes about .200 vignettes not published in the 

1929 collection. " 
It is at this time that Gershon Shoffman begins to 

'look at his childhood with a certain amount of nostalgia. 

once he comes to Eretz Y1srael his whole attitude toward 

his youth undergoes a transformation. N6w, for the first 

time, he writes about an earlier period in his life. He 

gradually moves away from the theme of isolation in all 

its ram1f1cat1o!ls which permeated his earlier stories •. 

He no longer maintains strict objectivity and now demon­

states a vividly person lyricism. This happens a.s he 
.. ' . 

becomes more concerned with himself, with experiences 1n 

his own 11!e which reveal some unique, startling experience 

. that pictures the unity of man and nature. Some of the 

stories, however, are simply nostalgic reoolleotions or 
h1s youth, "A Long Time Ago 1n Israe1°7 falls into this 

" category,·. In this story he tells a.bout his youth from 

ages 4 to 10. He tells of his father the Melamed and their 

home in the midst of the non-Jews away from the Jewish 

section of the town, He tells of the Gentile neighbor, 

-~·--- .. ~ ·-- ~·--:-~-,-·-,··"-- ........ -- -·<r·~-1" ... - ...... -~ 

.. 
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N1k1por-and his son 'l'rishka., and all ·t;he problems they 

encountered. He .relates how he studied at his grandfather•s 

Heder and later how he studied with his father. He describes • 
·' 

his two brothers and his sist~r, Chasya. Everything is 

told vividly, clearly and 1'11th great feeling, 

•:,·--, .-. 

·In· another story1 "Rol)es''8, Shcif:fme.n · sentiment~lly 

surveys the town of his youth and"telJ.s of his special 

fascination for the craftsmen of the town. In this story 

the reader gets a surprising insight into Shoffman•s youth • 

He describes the various craftsmen of the town and then 

desoribes two brothers who were rope-makers. They need 

··'\ ; 

an apprentice and manage to get Shoffman as their helper. 

He s:vends his th1rteenth·year learning the trade of rope ... 

making and doe~ not go to school, He just gets to the 

po1nt of being very skillful at the trade when his older 

brother, Moses, compels him to retu~n to school. He , 

oonoludes"the story by noting ·that every t1n1e he passes 

by a rope store, 1t would evoke special feelings within 

him. 

A third story, 11 •Days of Awe• 1n My Youth, 11 9 also 

·helps to give the reader an insight into Shof:f'man•s youth • 
... 

In this two-page story, he is 17 and his brother Moses 

is 23. They are entranced by the melodies of the High 

Holy Days, and desire to hear them sung beautifully, They 

. '.~ 

ill:' 
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: go from ..synagogue ·to synagogue looking for the Hazan w1 th 

the best voice. He remembers those days with great fond-

ness, 

Shot'fman wrote a.l.l of his stories in Hebrew, Many 

. of' the stories were translated into. Yiddish_ by Abraham 

Re1a1~. Asher Be111n and.even by Ge:t;shon Shof;fman himself. 

During h:!.s years in Vienna he was 11influenoed by the wr1 ter 

Peter Altenberg, 10 Shoffrnan later translated the works 

·of' Altenberg into Hebrew. He also translated the plays 

of Anton Chekhov into Hebrew, In Israel he edited two 

antholog1esa Shalleoheth (The Felling) and Peret (Glea.n-
~ ... rl'lll" -- I """'°'- , 

ings). He also edited the monthly periodical Gevulot 

(Boundaries) • 

·r 
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Chapter Two 1 Life in -~..l'HLAI'll.!X 

Almost all of Gershon Shoffman's stories about army 

life are found in volume one of his collected works because 

they are a product of his younger years, Most of the 

stories to be discussed in this chapter were written either 

while he was in the Russian Army from 1901-1904 or during 

the years immediately following his discharge, A few 

·stories about the army and war in general are found in 

volumes two and three. Some were inspired by World War I 

and how it affected Sho:ffman and others like him. several 

were written .during World war II and have Israel as their 

setting. 

1 It is not surprising that Shoffman applies his strict 

standard of objective realism to these stories. At the 

same time he feels so strongly about the evils of war and 
. . 

its utter stupidity that his views come forth in many of 

the stories, At times he realistically portrays some of 

the more bizarre aspects of military life primarily to 

or1t1cize its inhumaneness and bestiality, 

Gershon Shoffman was twenty-one years old when he 

·was drafted into the Russian Army. After leaving the 

world of h1s youth, he entered the Gentile world through 

the army. His soul was repelled by the coarseness, besti­

ality and stupidity of the realm of the soldier., Never-
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theless, he was able to penetrate this world to oatch 
... 

its essence--although it was much different from what 

he previously portrayect, 11 He turned.his talents to 

this world just as he had to the previous one, 

Many of his stories seem to have no plot, They are 
. . . . 

merely segments in the life of the soldier, or in the 

never-changing,· never-end.ing tedium of army life. · "Du.ring 
" 

the Middle Watch113•2 gives the reader a glimpse into this 

life, It describes several men on watch from midnight 

to 3 A.M. We see 39 privates living together in one bar­

racks a.nd get a taste of army life, "Inside the Walls 0 ll.3 

devotes twenty-one pages to a detailed account of the pre­

parations of a group of soldiers to go to the East to 

fight age,inst the Japanese, It describes the events in 
t 

their lives in minute detail, not failing to include anything 

that would help to portray life in the army. "'l'o War1114 

1s a s1m1.lar account. It too takes' place within· the 

confines of the barracks. Here too a regiment 1s in an 

army camp 1n1905. All the soldiers know that some would 

be sent to the Far East, but they then find out that they 

would all be sent to the front. The story is a vivid 

description of their reactions and how they pTepare them­

selves both physically and spiritually for the venture. 

.. 
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ShO'ffman•s view soon becomes clear. He feels too 

strongly about army life to keep his opinions hidden. 

one of his common themes is the bestialj.ty and brutality 

of the army. It is permeated with coarseness and insen­

sitivity. In the story, "All the Days 1115, a mother speaks 

bitterly, of ··~i'hat ·the army. is lia;ble. tQ do to her daughter a 

"With men of the army, one has to 'be careful with things 

like these, Y'ou still do not know what the work of the 

army is. But when your sons grow up and a.re taken to the 

army, you will know. They will tell yout" What must be 

among the most powerful stories of army iife is "Behind 

·the Walls"16• It .1s a prime example of the horrors army 

life can cause.· The biggest and strong man in the reg1 ... 

ment breaks dow;n. when he hears the term "Russian blood." 

He cries out that an officer commanded him to stab his 

father and mother a "As I 11ve--I stabbed themt By God, 
r 

I swear--I stabbed themt" ·xn "Revenge"17 the officer 

Susko hates Kuzman, the enlisted man, w1th·great·intens1ty. 

The hatred between them is vicious. The officer always 

manages to "win out" because of his superior rank, or at 

least until the day before the general's visit. suslto 

is telling the men about each of the pictures on the walls 

of the barracks and comes to the third one--about a 

slaughter of Poles by the Russians, Susko, a native Pole, 

is pained terribly by this, and. Kuzman takes advantage of 
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his moment of weakness to verbally demolish his superior 
.... 

officer. It is a moment of drama which only serves to 

portray the animal 1.nst1ncts brought out by army life. 

Indeed, the army breeds inhumanity and insensitivity. 
, 

Another recut'rent theme. in Shoffmar1' s stories is 

the view that the army is like a prison because it .serves 
. ' 

to confine and limit the soldier s~1~1ng in it. It is 

like an eternal jail that manages to snare its victims 

and keep them safely within its confines. Almost everyone 

called to serve is accepted by the army. The story, 

"Whether Fit or Not 11 18 shows the utter futility of hoping 

to fail the physical examination, Almost everyone is 

judged physically fit to serve in the army •. The draftee 

is made to lug crates the night before his physical exam. 
I 

It soon becomes ·evident that he is already in and his fate 

is already sealed. one cannot overlook the great sign1fi-
t 

oanoe of this story for the youth of today., Is not a Mark 

Rudd or a Cassius Clay in the same position. as th~ draftee 

in the storyt Even if ·they do not serve, they do suffer 

greatly for having protested. 

'It is Levin, the Jewish soldier 1n "Inside the Wallsu19 

who yearns for freedom and a chance to l1ve~-outs1de the 

army and outside the confines of the army camp. He has 

a s·trong desire to 11 ve, At the same time all seems such 

a waste of time to him. He is just marking time, he thinks. 
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When he left home, his girl, Feigel, was 1J~. years old, (e.nd 
... 

by the time he hopes to get out she w111 be 18, but now 

that he is about to be sent to the Far East, who knows 

when he will get out--if at all, Everything seems so Dlean­

ingless and hopeless to him. In another story, "All the 

Days 11 29, Na.chum Bundy is taken into the army at age 11h 
:·~ ' ' . 

He has been caught and for him there is no escape, Inspired ,, 

by the desertions of many of his fellow-soldiers he too 

,deserts the army he loathes so much, He soon finds himself 

in a strange country. world War I breaks out and again he 

finds himself in the army--1t is the army of a different 

country, but then one army is like another. The stress 

of war puts him in a mental hospital where he makes a 

rapid recovery. But then Moroz, his old task master is 
I 

bl.'ought to the ward, and when Naohum sees the man who had 

afflicted him so when he was in the army the first time, 

he suffers a relapse. Indeed, there is no .escape. 

For the corporal in "Corporal Haritonov11 21 army 

life is a prison in a different sense. He lives for 

the armys his whole life is devoted to it. For fourteen 

years he serves devotedly, After those long years of 

· service he is discharged. His world is shatt,ered. He 

cannot bear to live without the army, so on the first. 

night after his discharge, .he shoots himself, We cannot 

overlook the fact that for some people life in the military 

~'{' . .• -~·. ,._ ~-;' -· ..... , ..... ...-~-- ·- -~-..-¥•?··-···· .-·--···~·-. --- --· - . -··· --~··- -· .... .... ··- ~ ~ . . 
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is not o~ly meaningful, but the only life. When forced 

to leave the protection of the army, his world shatters 

and life closes in on him, 

In only one story is . S hoffman' s message oouoned in 

symbolic.terms. "Refuge1122 tells the plight of a young 

man who is h'-Cl.den by. his beloved so that· he can avoid the 

draft, But after a while she is u~able to hide h.1m any 

longer, and he is forced to leave the refuge of her home. 

·Faced with ~e1zure by a military patrol, he enters a door­

way and finds himself in an observatory. He begins to 

envy the starts that appear cheerful and free. Oh how 

he longs to be in their placet He continues to look at 

them even when it is time to leave as if he were trying 

to ~rasp at the .freedom that is denied to him~ 

Some of the stories Shoffman uses as a polemic against 

the horrors of war and killing. He utilizes all of the 
t 

means at his disposal to get his message across. In some 

oases as 1n "Finally112 .3 he may simply describe the impact 

of war upon a city. In this story he tells how the city 

has to be evacuated. Food is rationed and only potatoes 

are consistently available. h"'Verywhere horses are dying 

from lack of fodder. Young, heal·thy men a.re being drafted, 

thereby depleting the city of much-needed manpower. Then 

too many people go crazy from the war and the terrible 

pressures it imposes upon them. All :i.n all, Shof':fman 

paints a gruesome picture. 

~·. - -.- -·-- ": - -- ·..-~·--- .... .,.._,,...,, - ... ~ -~:- ............... -- ---... ----··--~-~ - ·.--' -- -- ... ·- . - - .... --··· -· -·- ·-·- - - -- --- -- --
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With biting irony he describes the military chaplain .. 
in "To the War. 1124 The priest speaks to the soldiers before 

they go to the F'ar East. He tells them that their efforts 

for the czar and Russia are totally in keeping with the 

spirit of Christianity, "Your~ blood will join with that 

very holy blood that our fathers, the first Christians, 

shed for Christ," This story is not so much a. criticism 
" 

of Christianity as it is a criticism of war in the name 

' r.·.: f religion •. 
f, In another story Shoffman uses irony with artistic 

perfection to demonstrate the utter stupidity of war. 

The very title of the story "Without Cares 1125 bespeaks 

the ironic nature of the story, Before the war there was 

nothing to discuss with the people around him, Now that 
t 

they had all foUght. each has become an interesting person­

ality with much to tell, r~ach had his own unique experiences 

during the war and each tells of ·t;h'e evil of war and how 

one has to sUffer through it to understand it. Yet one 

of the people notes that the war days wex•e good days• days 

without cares, One did not have the normal pressures and 

obligations of the usual, everyday life to worry about • 

The daily problems and worries of life were ~uperseded 

by the need to play one's part in the war effort, To 

this observer they were days without worry a;t'ld cares. 

" 
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such criticism is mild compared to the scathing attack 
... 

on human bestiality in the story, "In the Bosom of' Natu.t•e,"26 

The young soldier is sickened by all the killing and 1nhu-

manity of the war. Even when the war is over he cannot 

escape the human longing to 1.rj.il. He disco·vers that man the 

animal gets used to killing and to being inhumane 1 "'l'he 

war ended, but the matter of killing did not end at all • ., 
In addition to the revolts and pogroms, soldiers who went 

to their homes with their weapon in their hands, continued 

the matter individually, Every man in his own place, 1127 

It seems that every day the young soldier reads of more 

robberies and murders, often committed by his fellow soldiers, 

He flees to the country from the big city to find the 

purity of nature and all the innocence that he was missing, 
I 

Yet even there,·the true nature of man becomes clear. The 

simple act of ltilling chickens in order to cook them brings 

him back to reality, There is no escape, there is no hope. 

one must simply accept this tragic reality, 

Shoffman frequently describes the Jew. in the army, 

In many of these stories he is probably reflecting some 
:j < I ,.J 

'·" "ot his personal experiences. The Jew is usually alone 
, I 

and he is usually the victim of anti-Semitic feeling. 

He comes to expect anti-Semitic outburst and even to have 

Jewish civilians fall prey to the army's anti-Semitic whims. 

In the story "To War 11 28 there are a number of "typical" 

x•eferenoes to the Jews. In one case a soldier yells at 
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his Jewish companion sayings "I cannot saw wood with this 

Jew." He blames him for his mistake in sawing just because 

he is a Jew, Later in the same story; Tironov, the officer, 

tells his men that the internal enemy, the Jew, the NON ... 

Christian, is. an even greater enemy the.n the external enemy, 

the Japanese.. He speaks w1 th bitter contempt and hatred 

for the Jews. 
" 

In a number of stories Shof'fman describes the brutal 

. anti-Semitism of the army, "Army Days 1129 falls into this 

category. 'It describes in detail how the Jewish soldiers 

and Jew:l.sh civilians are ·treated. Riots, pogroms and 

anti-Jewish edicts become the rule of the day. The Jewish 

soldier is treated like dirt in the army. The story oentel"S 

around a young Jewish soldier who takes a liking for Sonia, 
l 

a Jewish girl. ·one night he is on patrol and sees Jews 

being rounded up and carted off to the local jail. When 

he arrives at ·the· jail he finds Sonia and her two brothers 

looked in different cells. He.is helpless to do anything 

and must stand by helplessly as the Russl.an soldiers rob, 

torture, rape and kill the Jewish girls they just arrested, 

It~s'a painful picture. Sometimes the picture is not so 

grim, but the fear is always there. "After the Noise 11 30 

tells how there had been trouble in the city so forty 

soldiers are SD.tioned right in the middle of the city. 

Late that night a young girl comes to the soldiers and 
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begins t.o tallt with the one Jewish soldier among them. 

Even though the soldiers are there, the Jews continue to 

fear. one has only to listen to the way the soldiers balk 

about killing an elderly Jew to understand why they continue 

to be afraid. 

ocoas.ionally Gershon Shpffma.n desQr1bes anoddity, 

or a.n exception to the rule such ~s Abraham Dilrnah, the 

Jewish soldier in "On Gua.rd, 11 31 It is usually the officer 

who is the most anti-Semitic of the soldiers. The army 

camp is near a Jewish town, and the only good water belongs 

to the army. Abraham Diknah is an outst·a.nding soldiers 

he excells as a marksman and is perhaps the best in the 

regiment, · one night, while guarding the well, a Jew 

approaches and wants a little water. He is ordered to 

refuse to give water to the Jews under any circumstanoes, 

Even when the Jew begs him, Abraham refuses to give him 

any water. Finally Abraham exolaimsa "Nu, nu, don•t make 

a lot of chatter heret" And when the Jew leaves, the soldier 

, calls after h1ma ",JJt.::WI" Here is thecddity of a Jew turning . 

against his 01m kind in order to win the respect of his 

fellow soldiers. 
.. 

Apart from these stor:i.es, Shoffman makes only inoi .... 

dental reference to war and the army. In three vignettes 

he describes events in Palestine during world War II. 

The Israelis were rather distant from the battlef ieds of 

.. 
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World war II, yet they felt intimately concerned with the ... 
·progress of the war. They sometimes would make tlmall but 

significant gestures to show that they· cared. In "The 

Young Austra.11an11 32 a young shoeshine boy shines the shoes 

of an Australian soldier. He works hard and does a superb 

job, but the lad refuses to take any money for his work, 

In this small way he helps the war effort. In .. El Alamein11 J'.3 ,, 

Gershon Shoffman notes that when we think of those who 

died bravely.for Israel, we must not limit ourselves to 

those who died in the War of Independence, but must also 

remember the brave English, Australian a~d other soldiers 

who fought against Rommel and saved Israel from German 

control. They too died for this land, A third story, 

entitled "The Three 11 34, takes place in Tel Aviv during 
I 

World War II. Three British soldiers are on leave and 

are sitting at an outdoor cafe when the air raid siren 

sounds. Everyone·runs to the shelters, but these three 

men who sit calmly at the table. IJ.'hey are not afraid. 

11 They were not just soldiers--they were flyers." 

.. 
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Chapter Threes Man In Sear....Q.h of Himself 

Gershon Shoffman has written a large number of 

stories and sketches during the period when he wandered 

about Galicia and when he lived a rootless existence in 

Vienna prior to his marriage in l. 921 o The theme of his 

writings during this period is possibly the problem of 

.,.,,,, . .i:.- ... 

a lost and rootless youth. His stories are mostly about 

.young men like himself who have difficulty establishing 

roots or finds a meaningful existence. He handles the 

problem in many ways always giving great variety to what 

are basically similar stories. Although they oonoern 

themselves with the same general theme, each one manages 

to stand out as a special creation, one critic notes 

that Shoffma.n's'stories about Vienna belong with the 

previous ones descr1 bing the lost .. youth. J5 The Jews oame 

to Vienna after serving in the Russian Army and were 

sustained by handouts from the ·Jewish community. They 

wandered about the streets again uprooted and detached 

from the life around them. 

It is important to note· that while Gershon Shoffma.n 

deals with the lonely individual, he never projects himself 

into the descriptions. He treats the lonely figures in 

his stor:tes·with an objective real1sm which heightens their 
;,.,. r 

li·terary effect. The reader ltnows that he had to live 

·-··----~-------- --, ---~--·-- .. -~-~~-·-- .. ·.---- --•¥• .... , •• _,..,._: 
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through something very similar to be able to write with 

such poignancy, yet he al.most never feels that the 'author 

is writing about himself. 

The most common subject of his stories is the young 

1ntelleotua.l who oannot find a meaningful existence in 

a confused world. Sonretimes he deals with artists who 

strive for meaning in life. In a handful of stories he 

portrays their sad plight. At times ~e deals with the 

young Jew. What is clear, however, is that it really matters 

little whether the uprooted youth is Jew or Gentilea his 

problem is the same, His Jewishness is almost incidental. 

That is why Shoffman often treats his hero without giving 

any 1nd1oat1on of his religious persu~sion. Other writers 

au.oh as Feierberg, Gness1n and Brenner also deal with the 

isolation of the individual, with the Talush, What 

separates Gershon Shoffman from them is the absence of 
r 

specifically Jewish qualities, He treats the individual 

as man and not as Jew.36 

As this writer pointed out earlier, the critics tend 

to speak 1n sweeping generalizations about the contents 

of Shoffman•s writings. Shalom Kramer, Isaiah Rabinovich 

and Menachem Ribalow ea.oh deal extensively with the 111ralush~ 11 

Each.tries to generalize on a theme that is subtly multi• 

faceted. ·They do succeed in giving the reader a fairly 

accurate picture of these stories, but at the same time, 

~ ·~,- ~.---
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they tend to obscure the hundreds of other stories which 

do not fall into this category. In other words. eaoh of 

the above critics emphasizes the theme of isolation almost 

to the exclusion of other equally important themes in 
' 
the writings of Shoffman. 

There are a few general. comments which might aid us 

· in our examination of the stories abou·t the lost youth. 

Kramer provides us with some useful information about the · 

background of the stories.37 In his earlier stories, he 

notes, Shoff'man usually portrays the young man out of 

touch with society, and uprooted from it. He is usually 

from a poor family living in the Pale of Settlement. He 

hates.his family, and resents the burdens it imposes upon him. 

Even in his teens he despairs of the future because of 

the economic hardsh1ps--he thinks lilte a sick, old man. 

In one sense he is removed from the society around him--

out of touch with 1 t. In another s'ense, he is lntelleo tually 

and emotionally withdrawn 1r1to· his own world, wi~hout touoh 

with the outer one. Mena.chem Ribalow succeeds in describing 

the mood of many of Shoffman•s stories. He portrays the 

emptiness of the lives of Shof:fman's heroes1 

What a dark and oppressive incubus weighs upon 
the lives of these uprooted characters who stalk 
through the pages of Shoffman's storiesl Torn 
and far removed from home and hearth, love of 
home still haunts them. They roam about in strange 
towns to no purpose. aimlessly and hopelessly, 
They waste their lives in hostile surroundings, 
Their vacant and insipid existence is totally 
without meaning.38 

/)"' 



'\' 

if'! •.. 
. " 
_;;;::' .· 

'• ,,. 
. .~' 

,:_,. 

... 

, I 

J,., 

',; 

.); 
I 

.;• 

,.\ • I 

-25 .. 

Riba.low also describes the feeling of despair in the 

stories a 

Like the discarded cigarette butts, so too are the 
dreams of their youth trodden underfoot. 
Their gloomy fear-ridden days pass like swift­
moving shadows upon the walls, and darkness 
frightens them with its nightmares (a word much 
used by Shoffman) as they sleep in their cheap 
lodgings two in a rickety bed, on dirty uncased 
pillows and straw mats.39 

Indeed, many of Shoffman•s stories portray the 

.t~agedy of an empty life, A good example is the oase 

of David Chertov in the story "Fina.lly. 1140 Just after 

the conclusion of the war between Russia and Japan 111 

1905, he flees his home town 1n search of a happy life, 

but he is afraid to really make his life happy. He moves 

to the b1g city, the capital, which at first seems happy 

and wonderful, :Soon the bitterness of his life and the 

emptiness of it sours him to the city and so he yearns to 

flea once again. Then World War I comes and it brings 

out the emptiness of his life~ He again flees from him­

self and move to a new residence where he sees a young 

girl who reminds him of a childhood love who failed to 

respond to him. This girl ignores him too. He dies--

. trampled to death by a crowd at a public demonstration, 

The individual is often swallowed up by forces greater 

'!tJaan himself. He years to :find meaning and fulf 1llment , 

but tragically fails in his quest. In another story 
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"The Partition1141, the result 1s equally sad. Eliyahu 

Badlon, a student of philosophy is forced to come home 

from abroad because of illness. He is only 25. He gives · 

others the impression tha.t he is always afraid ot someth1ng•b 

walking with his head down, never looking at anything di· 

rectly, He creates a wall between himself and the world 

around him. He suddenly realizes that he had sealed him­

self in and struggles to break himself free. He yearns 

.to be able to work cutting wood as do h1s three brothers 

and his father. He desires simply to be a part of life. 

This young man, when he comes home, feels that he is a.n 

alien in a strange world. "But 1r1 the course of' his pon­

dering, an idea suddenly flashes upon him with tragic 

certainty; it is not the world at large that is at fault, 

or his hometown· or the city in which he studiess the sense 

of isolation comes from his inner self, and is inherent 

in his own nature. 11 42 

In one story Shoffman presents his message ~sing a 

young boy. It is in this story, "In a Strange Home 04J. 
that we see all the fears and terror of the unknown that 

well up within a young 'boy. Reuben would always go to 

Saul's home, but Reuben finally gets his oompanion to oome 

to his home. Saul comes, w:1.th trepidation, but he comes. 

He finds that he feels strange and alone. During the 

afternoon and evening it is bad. but bearable, During I" I 

. •" ·- ~· ,.,. . ; 
I 
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the long, sleepless night it is pure terror for him. 

In the morning, when Saul leaves his friend's home, he 

feels as if the chains were removed from him, and is free 

again. Even 1n the small child Shoffman sees the fear 

o:f' life, the lack of strencrth to stretch forth the hand• 

and to snatch up what life has to offer. This story vividly 

.portrays the fear everyone feels when he is about to face 

the unknown, and knows there is no escape. 

It is almost possible to say that Shoffma.n during 

this period of his life saw life as a prison from wh1oh 

there is no escape nor release. Many of h1s heroes are 

on the run and are always trying to hide or escape from 

someone. For some, life 1s but going ,from one jail to 

another. The young intellectual or revolutionary would 

always be fleeing and would rarely have the proper pa.pars. 

Shoffman seems to divide his characters into two groupsa 

The whole world is but one large dark prison 
in which the prisoners are confronted by the 
blind walls of despair. That is why there are 
in Shoffman•s stories so many emigres, fugitives, 
prisoners and spies. one group, and by far the 
larger, is in jail or i11 hiding, while the other 
keeps watch over it or lies in wait, ready to 
pounce at any moment. The world is full of 
"eyes"--the vigilant eyes of police, visible 
and 1nv1s1ble,

4
f'.lways prying, always pursuing 

their victims. If 

To Shoffman, a ja11 in Russia is the same as a jail ln 

Austria. In some oases his hero would f 1nd himself in 

both. The fugitive is constantly being tracked by the 

'I. 
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ever watchful eyes of the police. His whole life is 

lived 1n the shadow of fear~-fear of others and fear 

of himself. It is only necessary to take one example to 

see how the prison symbolizes the life of the Te.lush. 

In the story "A Stroll 114.5, Ged.alya.hu Shore is released, 

from prison after spending several years in jail for some 

petty offense. He seeks out his old cronies and finds 

·only one. He relates to him his innermost feelings. While 

.1n prison he ·tried to imagine hi.mself outside the prison 

walls. Now that he is free at last, he strives to imagine 

what it is like to live outside the confines of his nar­

row life, but he despairs for he has nowhere to go. For 

him life outside the prison walls 1s no less a prison. 

Sometimes the lost youth will turn to the days of 

his childhood in search of the meaning that he oa.nnot find. 

The oase of Hillel Snapir in "Tr1viality"46 is parti<nl.larly 
r 

vivid. He oomes to the city to further his education • 

but also to experience the fullness of the oity-l,1fe. 

He feels a la.ck of direction. He loolts for some meaning. 

He goes to a prostitute, but when he leaves he asks himself 1 

"Now what? What to now?" Ile then begins to think of his 

childhood ar1d almost sentimentally yearns :for a return to 

those blessed days of pur1'l:;y and meaning. Then he know 

where he was going and what he was doing--he was growing 

up. The case of Ezra Levinton in "The Ax:e 0 47 is somewhat 

~, 'r.~,.,;-·-;~ ~ -....-. ... ,-1 ,,,_.,,.. • r --- -- ---•··· ---~~--- .. ,.,v-- .~ -~ •• ·- ~--·---;·r•· ---- ... ·- ----.1 - ·:··--· -- ·: 
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similar; When he was a oh1ld he loved to cut wood with 

an axe. It gave him an exh11arat1:r1g feeling. Now .35, 

married with three children, he is overcome by a feeling 

of 1nadeq uacy;·. At the Yesh1 vah he is afraid to express 

his views at a, meeting. A't home he muses over his unhappy 

marriage and about the troubles caused by his children 

who have kept him awake three nights in a row. He goes out 

for a walk and sees his 1.'.3 year-old son chopping wood. 

Ha begins to chop and the feelings of his youth return 

to him. While before he felt that all was lost and wasted, 

he now feels a sense of hope and a desire to better himself, 

to be someone. It should be pointed out that this note 

of hope is quite unusual at this stage in Shoffman•s writings. 

For most of his heroes. there is absolutely no hope. 

Most manage to bear with the meaninglessness of it all, 

but some yearn for an escape. Some see death as the only 
r 

. way out. In "The. Fugit1ve 11 48 Daniel Koran, who was in 

a Russian prison, manages to escape and get to Poland 

.where he lives for five years before being arrested by 

Polish authorities for not having the proper documents. 

Day after day those in his cell are freed• but he remains. 

He finally realizes the emptiness of his life, and how he 

had abandoned his brother who was hanged. His only way 

out is to hang himself in the Polish cell. The oase of 

. Bronya in the story "On the Other Hand 11 49 is quite similar • 

• -·~·,.-•. -- • .-- ,:- -· ~ .. ,. ,. -- ,.- .... :- -- --- t•:-· -.··· 
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The story tells of' a. group of nussians exiled 111 a Polish 

city. The local authorities begin systematically to remove 

and drive them out, arresting some as spies. B.ronya, a. 

girl in her teens, sees her brother arrested and hanged. 

She marries and has a. childt but shortly thereafter hangs 

herself. This 1s certainly a comment on her desperate 

and meaningless life. For Jonah50 it is different. He 

wants desperately to live, but cannot escape death. J'ona.h. 

a Hebrew teacher, takes sick in the early summer and 

.1s unable.to recover from the illness. His sickness. 

while it is real and gets worse, is also symbolic of his 

spiritual confusion and despondency. He has no roots in 

~1.f'e. He is confused and bewildered. In the late winter 

he begins to t'ee;t better and eagerly awaits the warmth 

of the Spring sun which promises to bring healing to h1m. 

'He waits and waits, growing weaker ea.oh day, yet continuing 
r 

to hope that the next day will bring the Spring and a new 

life. But he dies. and the very next day Spring comes-· 

too late.as was always the case with him. He realizes 

too late that he can only find a meaningful life if he 

reaches out to life. He is the troubled soul, always 

dissatisfied with his lot, feeling that he has missed 

his oalling--and indeed he hasL 

The Jewish intellectual is rarely considered as suoh. 

He is lost and rootless just like everyone else. occasionally 

··-- ;·- .. '~ "",; . 
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Shoffman deals with him, but then almost incidentally. 

In one story, "In Dire Stra:tts 11 .51 , he refers to the Jew1sh 

11?.telleotuals who meet in the Coffee Houses. The polios 

would sometimes raid these establishments arresting the 

Jews and accusing them of money changing and other illegal 

activities. In only one story does he actually describe 

the Jew who rebels against his Jewishness, and who tries 

hard to avoid it. In "War and J?eaoe 11 52 Budko, a Hebrew 

teacher, and a young Jewish intellectual, seeks to break 

away from his Jewish past. At the Jewish center, where 

he reads Hussian newspapers, he flees when M1ncha.h is about 

to begin. Dqring World War 1, he does not teach and lives 

a wasted, rootless 1:1.fe, but at least he is free of what 

he sees as his fetters. When the war ends he dreads the· 

thought of teaching Hebrew again, 

In some of his stories Gershon Shoffman deals with 

the artistic temperament. In some he explores the nature 

of the artist, and in others he discusses the frustrations 

experienced by an artist living in a non-artistic world • 

.. In "Blank Material 11 53 ·he notes that there is something 

missing in the personal:tty of the artist. His blank look, 

his almost bored expression tell us that the artist has 

to be lacking something in order to portray the beauty 

around him. That which is full does not absorb, but that 

which is empty can absorb muoho What the artist lacks, 

he draws. from what he finds around him. 

. li 
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In another story Shoffman describes the esotism of 

the artist wh:J.ch he sees as part of h1s mentality. In 

0 The Artist 11 5J-1- he tells of the painter who cares only 

about his dear friend, whose opinion is the only one that 

matters to him. He does not care about the viewing public. 

suddenly his friend becomes ill and it is apparent that 

he will soon die. The artist is then worldng on his 

masterpiece and labors rapidly to finish it so that his 

·fr1end might view it before he dies. He finishes it; the 

:friend views the masterpiece a.nd dies the same day, but 

the artist is happy. 

other stories deal with the artist's striving for 

meaning and .being frustrated in his search. "Dream."55 

tells of a poet who had labored for fji,ty years and was 

famous. One night in a dream a young poet appears to 

h1m and tells him wha:c he, the old poet, had wanted to 

say for :f'1fty years. When he awakes he immedj.ately wr1 tes 

what he had dreamt, This last creation firmly establishes 

the fame of the poet and impresses the world, yet no one 

knows that he had stolen it from a dream. While this story 

has a touch of irony, "Pers1i 11 56 is filled with :tt. It 1s 

a poignantly ironic picture of the frustrations of the 

young poet, who can find neither fuJ.fillment nor rest. 

Pers11 is the name of a new soap powder produo,ed by a 

large local firm. The poet works as one of their agents 
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because his work as a poet pays him little. One day, 

after canvassing almost every home in the city, he manages 

to escape to the country. There he sprawls on the ground 

hoping to escape the drudgery of his existence by staring 

at the beautiful blue sky. But ever there he tinds no 

rest--an a.1rpla.ne is writing in the skya.PF;HSILt 

There are a number of other stories worth mentioning 

in this chapter even though they do not fit into any neat 

.category. In one s·t;ory, "Nightmare"57, Mena.chem feels 

the pangs of an aimless and meaningless life as do many 

other of Shoffman's heroes, but he at lea.st does some­

thing about it. He marries& It is an unhappy marriage, 

and they just live ·toget;her. Yet here too• even though 

he at lea.st marries, he cannot :f'ind roots 1 here again he 

lacks direction· and purpose. 

In another story Shoffman deals with the 1ntellectual's 

search for meaning in life. In "Irurry and Read, Hurry 

and Understand 11 58 he tells of the intellectua.l's desperate 

· search for understanding, There is something about him 

that is never satisfied, The one thing above all that 

plagues him is the fear that he will die without under­

standing what life is all about. gven when his years are 

many and death is near, he frantically gropes for the mean­

ing that has eluded him. The sick old man tells the na.rratora 
11 ! would not want to die while there is a problem between 

• :' - . -~· •. ·.~ -•I 
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Hume and Kant which is not clear to me as it should be ••• 

Therefore hurry and read, hurry and understand--before 

it 1s too late." 

In yet another story Shoffman deals with the apparent 

fickleness of youth, In "Man in the Eternal Gray su1t 0 59, 

he tells how twenty years ago a youth came to his abode 

"in Poland begging for money to get to Russia. The youth 

had to return to Russia to be able to fight for the revol­

ut 1onary cause (probably around 1905). Then, only recently 

(about twenty years later) a man crone to his door to make a 

similar request, only this time it was to fight :for the 

White Russians, the monarchists. This time Shof:fman began. 

to think that he had seen this man befo:t•e • and then he 

remembered 1 bot}?. he and the youth t'1ho came to him twenty 

yea.rs before were missing the same middle tooth. They were 

indeed one and the same person. This story is short, yet 
' 

its impact is strong. The dreams of youth are lost as 

one gets older. Even the great liberal can become a 

defender of the most oonserva:t1ve of ideals • 

In only one short sketch does Shof fman portray the 

pride and independence of youth. Perhaps it 1s more 

positive because it was written somewhat later than the 

other stories and sketches about the lost youth. In this 

sketch, "Independence 11 60, he tells how the youths were 

proud and erect when the times were good; they would conquer 

- ;·- ··-~~~-·---~-~·~·- -·~:-····-·-- -:· -
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the world. Even when life is difficult, they remain erect 

and independent; they retain their pride. The young man 

enters the f'oocl store e.nd asks1 "Please give me something 

from the garbage to eat ••• without a trace of shame, without 

a drop of surrender,., , Ir.tdependenoe even now." 

Perhaps this story marks a transition from the despair 

of his youth to a greater feeling of hope, of concern for 

·the future. Shoffman must suffer through one more period . 

·of despair, the Nazis, before spiritual rebirth in Israel 

can take place • 
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Almost all of Gershon Shof~man•s stories about the 

rise of the Nazis and their horrible effect on the world 

are oentered in the small Austrian village of Wezeldorn. 

He does not portray life in Germany, or even in the 

eities'or Austrias instead, he uses a small town as 

the setting for most of his stories. After living in 

Vienna, Shoffman went to a small village where he lived 

among the Gentiles, He portrays the satiety of the farm 

life, but also the baseness of the villagers. There 1s 

a touch of the idyllic, but not more, for he saw the base­

ness of man even 1n the fields. The beautiful scenery 

and landscape serve but to emphasize the inhumanity and 

cruelty of man that is so clearly brought out by the 

horrors of Nazism. Shoff.man clearly understood the 

nature of the village folk. He saw beneath the simplicity 

of their lives. He seemed to have understood the passion 

for killing in the Arian race and knew how they would 

respond to the Nazia.61 

Little by little Nazism engulfed the people of 

Shoffman • s v111age. Gradually they fell sway to ·the 

poison that filled the air. The story "We are Alone 11 62 

tells how separated the Jews were from the non~Jews of 

the town. At first only Nieholde the shoemaker, opposes 

·---,.--..- ---.. ·-~·-·;"-·----:.- . ... - ~~ ·; ..... ~ - . ,__ -- --"··· -- .. ., -------. 
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the coming of the Nazis. The others• the silent Teutons, 

·do no·t react, and go a.bout their everyday business as 

if nothing had happened. That is, at lea.st, until HiUer, 

("the despicable") visits a near-by c1ty. Then everyone, 

including N1ehold, goes to visit him, to welcome the 

.FU.hrer. It was then that Shoffman wandered about the 

town. He roamed the streets of the serted c:J.ty alone. 

He remarks bitterly 1 "We now remain ALONE." Indeed, in 

the ,last analysis, the Jew stands alone. He f:Lnds little 

or no sympathy nor understanding from his "Arian" neighbors. 

Another story, "The one 116.3, also describes the loneliness 

of the Jew. ·Shoffman and his family lived in the outskirts 

of the city. Hatred poisoned the air as Nazism grew in 

strength; every9ne a.round him was filled with the Nazi 

venom. A new family moved 1n above them and the fathers 

became friendly. Soon it became evident from the presence 
t 

of the police that the father was a thief. Yet the two 

men became and remained friends--they were the only two 

who resisted the poison around them. By virtue of what 

·' was happening, they were forced together just as their 

daughters became intimate friends. 

Nazism touched not only the Jewish family. but the 

family of a mixed marriage as well. Mention has already 

been made to Kitty, the daughter of a Jewish mother and 

a Christian father.6 Her father became a·J.oyal Nazi but 

.~ . :·, - ~r . ... ., 
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had to sacrifice his wife and daughter to achieve that 

goal. Such a. situation coulcl only be tragic. Another 

story, "Fra.nze1°64, is quite similar. Shoffman and his 

family became good friends with Franzel's fam:tly, a lad 

who was a playmate of Shoffman's son. ThoUgh they were 

Gentiles, the only ones in that section, the two families 

were good friendso One day, after a bitter struggle, the 

country submitted to the forces of Nazism. Shoffman 

. wondered how the people would relate to them now. Then 

this family was a.llena.ted from them, and when he asked 

Franzel what had happened, the lad saids "They fired 

father today from his job. They found that we are not 

pure Arians." His "blue eyes suddenly lost something of 

their former luster. 

A theme that is rather common during this time is 

the impact of J~azism upon the youth of the land. In 

these stories, Shoffman expresses oitterness toward the 

Nazis. They serve as an eloquent protest against the 

horrors of' Hitler1sm. In the sketch, "If Your Son Will 

Ask You, 116.5 Shoff'man manages in but a few lines to show 

how Nazism poisons the innocence of childhood. He and 

his young son are walking down a street when they pass 

a man giving out Nazi hate literature. His son notices 

the armband and asks1 "Father, what is that insignia.?" 

Although the sketch ends with those words, it is not 
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difficult to imagine what Shoffman might replyp You will 

soon know my sont In "~rhe One 0 66 :Pranzel and Ernest are 

friendly young boys who play with Shoffman's children. 

Yet once they become a part of Nazi Youth they look with 

scorn at the Shoffman frunj.ly refusing to play with Esther, 

his daughter, In short, their minds have been poisoned. 

"When 11 67 is among the bitterest of his outcries. In 

this one page sketch he t'\fl'ites of his recollections of 

·the Nazi radio broadcasts, and in particular of the pro" 

grams for children, Those programs exploited the innocent 

children while other children, Jewish children, were being 

murdered by :t;he same people who made the broadoa..sts. "The 

murder of ohildren--about that, one cannot think without 

the danger of going mad" he bitterly exclaims. 

Shoff'man cannot really 'blame the young people for 

succumbing to the hypnotic power of Hitler. They surely 

cannot be expected to resist if their parents are unable 

to do so. It is in this light that "With a Raised Hand 0 68 

becomes so tragically painful. The boy is returning home . 

from his Hebrew lesson with his Bible under his a.rm when 

he comes upon the crowd. The Fllhrer himself had come to 

the oity a.nd the people throng to catch a glimpse of him. 

Somehow, the boy is caught up in the excitement of the 

moment and feels his arm being raised by the magnetism of 

the event. As he lifts his a.rm, the Bible falls to the 
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to ·the ground" Later, no matter how hard he tries, he · 

cannot banish the shame from his heart, 

Two stories demonstrate the 1mpa.c'I:; of Nazism on the 

youth in his late teens or early twenties. In the first, 

"In the Sea of Blue 11 69, Shoffman sees the blue-eyed youth 

all around him. The young, pretty girl. Inga is friendly 

to him when they meat on the street, and he begins to take 

a liking to her. He comments to her that her friend Erika 

.is not good, for her eyes are filled with venom. She joined 

the Hitler Youth. Then the Hitler Youth hold a summer 

festival at the big field and even Inga attends. The next 

.· day on his way to work Shoffman greets her, but she does 

not reply. She does not even smile--she wears a swastika.. 

"Now trouble was indeed coming" he tells us in the last 

line of the story. 'l'he second story, "The Railroad 

station of Rostov 11 70 is equally effective. While sitting 

in a movie theater in Tel Aviv during World War II, Shof:fman 

· sees a newsreel of the German retreat from Russia. In 

it he sees a German soldier in an overturned motorcyole 

dead on the road. He does not see the face but imagines it 

·is Karl whom he knew from the Austrian village. In school 

Karl became a,.part of Nazi Youth. It did not matter what 

his devout :father, who was a Catholic and a Social Democrat, 

would say or that he beat his son for being a Nazi. And 

then Shoff.man sadly notesa "He would pass by me during 
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the last days without saying he11o--Wi thout looking j_n 

my direction. And only on the day I left, when I parted 

from the neighbors. did he raise a look of scorn to me 

and full of meaning call.ad outa •until we meet in Pales­

tinel' And he indeed kept his wordl" 

In a nmnber of stories Gershon Shoffman portrays 

the despair of the Jews in Nazi Austria. In one story 

he tells of "Director Wolf 1171 who is the onJ.y Jew working 

in the bank. To him come every Jew who needs help and 

usually he receives the loan that he needs. Director 

Wolf gained a reputation far and wide as the savior of 

the Jews. With the increasing power of the Nazis, however, 

his position in the bank becomes shaky. Most of those 

around him become avowed Nazis, Even Nazi soldiers were 

coming to the ci'ty from Vienna.. Then as the situation 

becomes really serious, another Jew, whose business was 

failing• comes to him for help,. Like those-before he ex­

olailns that he is on the verge of suicide. Instead of 

submitting to his pleas a.s he invariably had done before, 

the director answers a "So am It" Even the director is 

desperate. In another story~ "Eyes and Rivers 11 ?2, the 

young Jewish couple, Y:uri and Rebecca., had to leave Vienna 

after the end of World War I because of the rise of anti-

Semitism. The ominous signs of the Swastika and "Jew. 

Get out" begin to appear everywhere. The couple flees 
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to a small village in the country where they live with 

an elderly woman. There, no politics has touched the 

people ~.n all their rustic simplicity. But soon it reaches 

there also and life again becomes unbearable, The couple 

cannot pay its bills. To make matters worse. a child 

1s born. One day Yuri returns to Vienna to look for a 

place to live. Suddenly, in the middle of the street he 

begins to grow blind. As his v:l.s1on grows dim he runs 

·to the Danube and there, full Of despair, drowns himself. 

While the Jews were f.1lled with despair, many tried 

to get out. Many of them saw the handwriting on the wall 

and left the country. Shoffman describes this sense of 

urgency, but adds a touch of irony as well, "To the Border 

crossing11 73 tells how the Jews arrange their papers and 

hurry to the border crossings, not wanting to waste a 

stgle moment, just as tne~ had done again and again for 

hundreds of years in dozens of countries. Yet when they 

arrive at the border, the border guard does not hurry to 

let then1 pass. He has plenty of time. He is in no hurry. 

The "Gendarme 0 74 is more expansive in scope. In it Shoff ... 

man tells how his small Austrian city came under Nazi 

control. Even before the final conquest of Austria, he 

and his family were getting ready to leave the country. 

They were selling their belongings for next to nothing 

and were obtaining the necessary papers. Many of h1s 

·, ·:' - .. ·:: ·: ... ' . ~ ·--r ., ... ,.,,.~ .. ' 
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friends, including the rabbi, were arrested by the Nazis 

. before they could leave and he. Gershon Shoffma.n, feared 

that he too would be arrested before leaving the country. 

It oould happen at any moment. Nazis did not allow Jew 

in certain restaurants, closed their stores and wrote "For 

Arians Only" on park benches, Everything was in order 

and the family began to leave this living Hell. At that 

moment a gendarme came up to them, and this Shoffman 

thought, was the end. But it was a local police, and as 

he spoke Shof:fman•s fear evaporateda "I saw an advertisement 

in the newspaper. that you have a gas stove for sale. 

I just got married--he added with a smile--and we have 

to get settled," '!'his is exactly what we do not expeot 

to find at the end of the story. Here is Shoffman•s 

irony at work. As in many of his stories, he gives this 

story a sarcastio and somewhat bitt~r ironic twist. 

There are a number of things which may be noted about 

all of the stories and sketches discussed in this' chapter. 

In the first place, Gershon Shoffma.n becomes a.utob1ograph1oal 

for the first time. He is no longer the totally detached 

realist who objectively describes what he sees. Now he 

not only 1s vitally involved with what is happening around 

him, but expresses his sense of involvement in the stories, 

· ',At the same time he begins to reflect baol( on his youth 

and writes several substantial stories including "A Long 
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Time.Ago in Isra.01 11 75 about the experiences o:f' his youth. 

For the first time he feels a sense of nostalgia. Along 

with this he begins to abandon his feeling of isolation. 

~~s characters are no longer living in a meaningless and 

cruel world, Surely life 1s bad under the Nazis, but 

there is some hope for the future. In "A Flash in the 

Dark Cloud 1176, he gives an inkling of a hope for a better 

tuture. The two youths stand at the corner peddling the 

·Nazi hate literature and many people buy what they sell. 

They actually buy that poison! Shoffman watches and is 

dejected by the sight. Suddenly, a Russian flag passes 

by and all g~ze at it reverently as 1t passes, forgetting 

tor the moment the hate they had been peddling. Seeing 

that bit of humanity in these Nazi youths, Gershon 

Shof:f'man relaxes and goes on his way. 

The story "A New t1ght"77 is even more hopeful even 

thoUgh it has a. special twist. Klimat, the· Jeldsh his­

torian, and his son, Hugo, live in a small village near 

a large o1ty during the early thirties, when Nazism was 

on the rise, Here there are two parallel stories1 the 

rise of the Nazis and the preoccupation of Klime.t with 

the money he owes the Fischer Furniture company. At the 

end of the story the wave of Nazism 1s almost at its peak. 

It is about to take over and submerge the country, The 

Jewish meroha.nts are pushed out or burned out. At the 

end of the sto1~y HUgo does not return home from school 
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in the o1ty. The :father is worried and runs to the bus 

stop to wait :t'or his son. He sees flames from the oity 

and learns that a Nazi uprising had failed but it did set 

the Fischer Furniture Company on fire. At that moment 

he sees the faoe of Hugo in the approaching bus, and joy­

fully comments a.bout the light coming from ·the citya 0 A 

wonderful 'light, a new 11ght. 11 l'!!ven though the Nazi threat 

becomes worse and worse, there is still hope. The nega­

tion of the debt gives Klimat a new lease on life espec-

. ially when his son returns home safely. In spite of 

everything, there is some hope. and the flames symbolize 

that hope. 
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Chapter Five a ±he La_nd of, ;tprg2}., 

It appears that Gershon Shoffman•s arrival' in Israel 

marked a change in his. writing. In the last years of his 

sojourn in the village of wezeldorn, he began to express 

his personal involvement in his stories. Until then he 

approached his realism as a detached, objective observer. 

Only when he and his family were threatened by the rise 

of Nazism d1.d he begin to reflect the insecurity of his 

own life. Instead of using a fictional character to express 

his feeling, he began to make extensive use of the words 

11 111 and "We" in his vignettes• This trend reaches t'ru ... · 

1t1on with his arrival in Israel. In his many stories 

about the Promised Land, his promised land, he tells of 

his many travels throughout the land, and of his. reactions 

to what he saw. He tells of his search for the essence 

of' Eretz Y'israel,. and tries to port~ay its magical qual~ 

1ties. For the Shoffman of the late· thirties and the 

early· forties, the romance with the land and its people 

is too great for him to remain a coldly detached realist. · 

It is his home and his people that he describes. 

Everything about the land takes on a vital signif1~ 

oance for him·. Yet 1 t is impcrur:tant to note that his stories 

·.never turn to any mystical or symbolic solution, or1 the 

contrary, they continue to deal in careful detail with 
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the plot and never take refuge in any secret world •. 

Shoffman is too much of a realist to allow himself to 

become a mystic, even though he sees a special kind ot' 

. magic in the Land of Israel. 

When Shoffman came to Israel he stopped writing 

novellas or short stories, and condensed his writing even 

more. There 1s hardly a single story over four or five 

pages in length while most are no more than two pages 

long. Now he would describe only a single moment or 

1nstanoe which would shed great light on the nature of 

Israel and its people. His vignettes become even shorter 

but they become more 1no1sive as well, one of the critics 

elaborates on this po1ntc 

In his third volume, the sens1.t1v1ty is greater 
than anything he had written previously, He 
still tends to compress everything into brief 
episodes, but the episode no longer reflects 
a single level of a character at a specific 
moment, Ins.tead • 1 t responds 'at numerous inter­
acting levels, and the author himself, either · 
directly or indirectly, becomes p~rt and parcel 
of the characters he has createa.rtl 

Clearly, one of Shoffman's most frequent themes is 

the effort to portray the special qualities of Israel, 

and to show what makes 1t unique, 11 '11ake Off Your Shoes 0 79 

is the last story in volume three and the only one of 

all of Shoff'me.n's stories that is vocalized. It appears 

that he does this for the sake of emphasis and clarity. 

. He commands the reader a "Take off your shoes from on 

.- . ~~ .-·· .,.. ·,• ;:---~ -, .... ·: . -- - -- -. ' .. ~--..·-, ·~ ., 
·1 ' 
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your feet and barefoot feel the eartht ••• .IC1ss the earth, 

do not be ashamed, Youth gave their lives for it and 11ve 

no morel Kiss it, Kiss 1tt 11 In a magnificently poetic 
' way Shoffman describes the holiness and majesty of Eretz 

Y1srael. The command to remove the shoes is clearly an 

allusion to both Moses standing before the burning bush 

(Exodus 3.5) and the Angel commanding Joshua. to remove 

;-' ... -

his shoes (Joshua 5,15). Because of these B1bl1oal allusions 

the entire vignette has a deep and profound impact upon 

the reader. In °Superht.unan Strength1180 Shoffman also , ' 

, captures the spirit of Israel. In this story he recalls 

visiting a family in Jerusalem whose only son, Joseph. 

·died in the War of Independe:n:ce. He wonders a . "From where 

did the youths draw all their strength and courage?" He 
' 

muses over the question as the ·bus travels from Jerusalem 

to Tel Aviv. He stares at the strikingly beautiful land· 

.· .. scape along the way and suddenly realizes that the LAND 

OF ISRAEL itself gave these young men their strength. 

The very fact that Israel is the land of the Bible 

contributes immeasurably to its magical charm and special 

qualities. In many of his stories Shof:fman sees before 

him the mighty heroes of old, and not just the modern 

pioneers and settlers of the land. In "Between Gilboa 
8 . . . 

and Gilead" 1 he describes the Kibbutzim near Mount Gilboa. 

He sees the immigrants living there as searching for 
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some tie wi'l;h the past--fo:r a. link with the days of the 

Bible. At times it seems that Shoffman searches out any 

and eve1•y tie with the time of the Bible. In "First· 

Masters 082 he feels a sentimental attachment to donkeys 

and camels. He imagines that these animals are pleased 

that their first owners--the Jews--have returned to them 

after so many centuries. These animals, he muses, are 

happy beoa.use they are "Biblical Animals,'' The story, 

· 11 settlement in the South118 3, has a similar theme. Every .... 

thing about the land is different and special. This is 

·particularly evident in the Souths "The Arab lad. who 

rides on the. first camel• whips his B1'bl1oal oreat1on •• ," 

Shoffman, as we have previously noted, loves to use 
I 

a touch of iron;y to emphasize his main point. In "Deborahn84 . 

he tells how the Israeli may lose his feeling :for the 

pa.st history of his land by having everyday oontaot with 
; 

it. The people of the Kibbutz do not view Gilboa and Tabor 

with particular reverence because they live w1th'theae 

,mountains every day. but the guest who is clearly Shoffman, 

is entranced by them.· He recalls their rich history. 

First he thinks of Saul, David and Jonathan. Then he 

. ·turns to. Mt. 'l'abor and thinks of De bora.h, As he walks · 

with his friend, a member of the Kibbutz, a young girl 

passes by them. There is something interesting about the 

· girl, so he a.slts his host to introduoe her to hima "He 

told ·me he would be glad to and called to hera Deborahl" 



' ;:. ~ 

,'.,t• 

J, .. 

.. ~ 

.... ·1 

/" 

,, ' ' • '··· - ;. •• "' ·~ • • • " ,•. J 

·50-

Closely related to the theme of Israel as the land 

of the Bible is the theme of the mixture of the old and 

the new. Somehow the old is 1nextrioably intertwined 

.. with the new, and the two form a fasoina.ting combination. 

He reflects on this in "Reciprocal Aotions 1185, wondering 

what distinguishes Israel from other countries of the 

world. As he looks at Haifa and the sights around it• 

he thinks how different this Biblical land is from· any 

·similar land outside Israel. It has a special flavor 

which might be cal.led the taste of antiquity, yet, at 

-the same time, the land seems distant and detached from 

. its antiquity as ff it were arranged and reorea.ted 1n our 

days. It is a blend of the old and new that gives Israel 

its special :fla.:vor. "The Last One"86 tells how the city 

boldly advances to meet the new age, Each man works hard 

to conquer and build the' land. Th-Ven the youth is devoted 
' 

to this pursuit. Yet in the middle of all the newness 

and modernity stand an old Yemenite beggar in to~n oloth1ng, 

who would ourl up and spend the night on the sidewalk of 

the city. He is a link with the past, with the long and 

troubled history of our people, He is the LAST REMNANT 

OF THE PAST 1n this modern city. However, while the 

Ha.1fas and Tel Av1vs develop into proud symbols of the 

twentieth century, there remain bastions of the old forms 

of l,ife • even whole c1 ties. Sa.fed is one of them. In 
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"Safed"87 he maintains that nothing much changes 1n the 

o~ty. Today it is the same as it was one hundred years 

. a.go and w111 be the same one hundred years :rrorn now. The. 

elderly shoemaker symbolj,zes the people of the city •. Ue 
I . 

only :repairs shoes 1 he does not make.· new ones', He tells 

· Shoff'man1 "Don't look for the new here •• ,It is the k1ng• . 

. dom of the old, the kingdom of the ancient. full of yeara, 11 

Again Shoff'man uses that touoh of irony to give 

added 1mpaot to his message, He tells of a boyhood friend· 

who comes to Israel. from Australia to visit him in "We 

Are.the Builders. 0 88 After growing up together. they 

parted,; and only now are they reunited. His friend is a . 

famous Yiddish poet who stil~ lives for the Yiddish language. 

As they stroll down the streets hearing Hebrew spoken by 

everyone and Yiddish by no one, the poet is visibly dis• 

turbed ... It appears to him that his world 1s fading. But 

. then they pass a group of workmen building a house, and, 

they hear Yiddish spoken by them. Then the poet.smiles 

and excla.1ni.sa "But we are the builderst" This story says 

a lot •. It shows how Israel has become a true melting pot 

for all Jews. It is the one place where every Jew. no 

matter where he is from nor what language he may speak, . 

is made to feel that this is his home, 

Israel 1s the land of freedom for all Jews. It is 

the one place in the world where Jews can live knowing 
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that 1t is their country and that they are not simply 

transient inhabitants. Shoffman concerns himself with 

many aspects of this theme. "With a Winking of the Eye 1189 

.. tells of the eldel"lY gentleman sitting in the Cafe ell the 

time. He sits there oalmly as if in deep thought, as 1f 

· he were a poet or philosopher, No one oould guess that 

this man was once a mighty international adventurer, a 

man who constantly faced danger. In Israel he can live 

in peaoeJ he has a home f.rom which he does not have to 

'run and does not have to face danger. But one does not 

have to f'1nd an adventurer to note the freedom of Isra.elo 

one need only to listen to the "Noise of the Sohools 11 90 

to understand the difference between Israel and the 

Diaspora. Gershon .shoffman remembers his youth in Eur­

ope when Jewish:ch1ldren :feared to raise their voices. 

afraid that they would be beaten or bullied. How sweet 

1t is to hear the voices of Jewish children playing during 

·a school recess. l~very time he passes by a sohool he 

stops and listens to that sweet sound. Strikingly different 

in content but similar in theme is the story, "In the 

Fields of Sharona. ,.91 In this story he tells how the Jew · 

has always been a city dweller while the Christian has 

generally been a farmer. The Jew could not leave his 

quarters at night without fear of being attacked, Yet in 

Israel things are different. There the Jew lives in the 

'. .. 
'· 
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oountry ~nd on fal'Dls. There he lives and there he is not 

afraid toa go anywhe1"e,• for Isre.el is his home a "We a1•e 

on our l~nd today--wha.t will be will be. 11 

I:n li&nother story, "Just Between Us 11 92, Sho:f'fman uses 

the poli~eman as a means for contrasting the Diaspora and 

Israel. In the cities of Europe one oould not take two 

steps wit:hout seeing a policeman. nor could several people 

stand tog;ether on a street corner without a warning from 

the pol:t~e--the atmosphere was oppressive. In Israel one has 

to look ror a policeman, If a youth is caught stealing from 

the vendoar, the policeman tells ·the man not to beat theboy. 

' Fa1:rnes.s and justice without the need for the everpresent 

polic.emana. 1s· the rule. What a difference: 

Whet: is clearly one of Shoffroan•s most striking 

stor1.es Ls "Among the Wild Animals and Birds. 11 93 In this' 

story- he sees the spirit of Israel as he strolls through 

the zoo Ln the Israeli city, The ~nimals seem to tell 

him sorne~hing about the J'ewish, people, In ea.ch oa.ge he 

sees pai~s or groups of animals, He speaks of the young 

lions and.. their parents who roam proudly in their oages • 

jttst as !'le roams about the Land of Israel. '!'his is the 

"lion of Israel., Yet it is the wild p1g that has suoh 

an effeo~ upon him. Unlike the other animals it 1s but 

one and l.t is alone1 "In absolute solitude is the blaclt 

wild pig, In Gal'U.t • in Galut," How effective is this 

ironyt tn Israel it is the Jew who is at home. The Gentile 

with his pigs has no place in Israel; there ~ is in Galut. 

JI 
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Gershon Shof.flnan :frequently deals with l.1.fe on a . 

Kibbutz. We have already made reference to stories taking 

place on a Kibbutz, we have seen that he desoribes and 

almost chronicles the life on the settlements, His 

primary objec.rtive • as always• is to describe man and the 

basic elements of his existence. But there is a touoh of 

the optimist, of hope, of a fulfilled redemption. He does 

not actually speak of it, but one may sense it 1n his wr1tings.94 

It is almost as if he treats the Kibbutz as the focal 

point of Israeli life. He seems to see in it the symbol 

of Israei • s v.ery life and spirit. In 11 Hamsin in. the 

·valley11 95 he describes the people living on a Kibbutz in 

the Valley of Jezreel, and how they suffer through a Ham.sin. 

In spite of the suffering--the great heat, the unsatiable 

th1rst--the work goes on. The young men plow the field 

with suoh great joy that it is communicated to the horse 

which rieeds no whipping. These people effuse a. sense ot 

happiness and self-conf1denoe,. Their devotion to the1r 

work ar1d their cause is also evident in "The Five and the 

one ... 96 It tells of five young men who died in an Arab 

ambush and of a young girl of 18 who also gave her life· 

for the Kibbutz. It tells in a moving way how they gave 

of themselves for the Land of Israel. 

All is not rosy on the Kibbutz. Life is d1ft'1oult 

and danger lurks around the brave settlers. In °Don•t 
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Sleep, Don't Sleep 11 97, Shoffman tells of the refugees 

who come to Israel from Germany and Austria, hoping to 

find peaoe and security. But it is not peaceful even on 

the Kibbutz. There is still rear, the fear of the unseen 

enemy 1 urk1ng around them, ready ·t;o kill w1 thout mercy 

or pity. The cry.of the child in the ohildren•s house, 

aifraid to sleep, demonstrates the fear felt by all of the 

people. The story 11 Burdened 11 98 ,on the other hand. does 

not picture the fear and sadness in such all~pervasive 

' terms. It tells of the child of four who lives on a K1b· 

butz with his family. Only in the evening, after a long· 

· day1 of work, does he get ·to be with his parents. It is 

a happy life for the boy. but once 1n a while, while hugging 

~ne of his parents, he suddenly becomes sad and it almost 

seems as if he wants to say; "F'or what did you bring me 

into this world to live this kind of life?" These last 

two stories demonstrate that Shoffm~n remains the realist. 

He does not and cannot speak of the Kibbutz in romantic 

terms. He can desori be the de·votion of the settlers and 

their greet love for the land, but he cannot say that all 

' is happiness and joy. Life· 1s difficult, and danger is 

always close at hand. Life on a Kibbutz requires muoh 

·. sacrifice and the individual is not always willing to 

make that sacrifice. 

' . :- . 
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Chapter Six 1 '.l'he~ .. 

Until now we have been cor1s1der1ng those writings 

of Gershon Shoffman whioh 1n large measure reflect the 

oou.rse of the wr1ter•s life. We have seen how he treats 

life in the army, the life of the wandering youth searohing 

for meaning, the rise of Nazism and the romance between 

a Jew and Israel, Tbere is a second category of writings 

which is generally divorced from any part1oular setting 

or context. It is in this second group of writings that · 

Shoffman tends to become the philosopher who expounds 

on life as he sees it. There are four themes whioh pervade 

his writings from beginning to end1 the Jew, man. life 

and love. Here too' Sho:f'fma.n remains the realist E~ 

excellence. Yet, if we carefully pieoe together the puzzle. 

we can at least in part discover what are his attitudes 

· and ideals. The search may often appear to be futile 

and fu.tl of contrad1ct1onss nevertheless. we shall try 

to reach some acceptable conclusions. 

The first of these broad themes is the Jew. He 

maintains his strict standard of objectivity in describing 

the Jews even though they are his people, He does not, 

introduce social signs or satirical elements in his 

descriptions. He treats Jews lilte anyone else<l99' ,There 

has, been some discussion among literary or1t1os a.bout how 
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to describe Shoffman's stories about the Jews. Clearly 

'byh1s extreme lacon1sm Shoffman reveals the Jewish oha.r ... 

aoter' in a sharp and :forceful manner, While Barasch and 

Streit have tr led to show that Shoffman embodies .the 

qualities ot' the Biblical epic, F1ohman :feels that he more 

accurately embodies the style of the Aggad1o Remez. His. 

sketches portray the psyoholog1oal nuances of life and 

its wisdom by using symbols, parables and the like--very 

muoh in the Aggad1c tradition. 100 

One of the common themes about the Jew is ~imply 

that it is not easy to be a Jew. The. Jew faces obstacles 

and opposition almost everywhere he turns. In "Seventeen 

Years Old 11 101 the youth of seventeen fights a battle for 

his very existence. His is indeed a difficult' struggle. 

Yet the Jewish youth has a double burden to bear for he 

must also bear the burden of Jewish tradition and suffer . ., 

as did his ancestors for being a Jew. 1:rhen too the Jew 

must face one of the realities of his existenee--he is 

rarely a welcome member of society and must frequently 

flee :from land to landc "Such is the fate of this people 

in the lands of its dispersion. Fleeing from state to 

state. The eternal sudden hastes to the border crossing, 

to the border cross1ngt"102 For the pious Jew life in 

· Israel is often difficult and painful. :for there his 

enemy is the secularism of the modern Israeli. He sees 

- ......... ··-·· ···: -------. ·:-c--·-----··-:-··--
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a people that lives in the land of the Bible and speaks 

Hebrew, yet is de·!iached from the roots of Judaism. "The 

Robbed one1110J tells of the devout scholar who would fre­

quently go to the Cinema to see the Israeli newsreels, 

One day the screen shows Israeli troops at the foot .of 

Mount S1na.1. At that moment Shoffman loolts at the man• s 

face and sees "great sadness descend upon him, as in the 

case of a person whose world is suddenly shaken at its 

roots." Another story gives a poignant picture or the 

reality of Jewish suffering, It if~ imaginatively presented 

and that adds to its impact. "The Old Historian11 104 tells 

·or the historian who wrote 11The Book of Af:fl1otions" about 

Jewish martyrs from the days of the Bible to the present. 

One night in a dream Rabbi Akiba appears to him a.nd berates 

him for living off the sufferings o:f' his anoesto·rs. Shortly 

thereafter· life in Austria. takes a turn for the worse as 
r 

the Nazis begin to repeat the actions of former generations. 

Even this venerable historian is beaten by the Na.z1s. 

Again Akiba appears to him, but this time the historian 

tells him that they are now in the same situation, and 

he adds that it is all worth sufferitig ~ore as the: tll'.ords of 

the Shema tell us a "And Thou shalt love the Lord your God 

with all your heart, with all your soul and with.all your might.•• 

In sp1 te of all his sufferi.ng, the Jew manages to 

;keep a.live and keep going. One of the reasons for his 

• ( ., - -~ -· .... ,,.. - .. c,,_.,_ ·--·· .. -~· ... ··-·:·-·· •. - - ..... • " - ' - ., .. ,_., - ~· ·- ........ : .... 
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continued survival is the feeling of Hevrah or clannishness 

that exists among Jews. They feel a common bond to ea.eh 

other which can transcend racial, national and language 

barriers of any magnitude. "All Jews are responsible for 

each other0 is one of the fundrunental truths of Judaism. 

When a Jew feels that his fellow Jews are not living up 

to their responsibility to him, he voices his oompla1nt, 

· ''Heart 11 105 tells of Shoff'man•s visit to an old Jewish 

doctor who pours out his heart to him, He tells how 

his office used to ·be f 1lled with patients, but because 

· ·of the advent of socialized medicine, and ·the ant1 ... semitio 

campaign against Jewish doctors he is practically without 

pa.tients. He becomes involved with his bitter lament and 

· 1n the process forgets to exrunine the patient. "Why Do You 

Strike Your Brother11 106 likewtse tells of Jew against Jew • 

In the previous story even the Jewish patients avoided 

the Jewish doctors here the Jew 1s ~obbed and beaten by 

a fellow Jew who happens to be· a thief. ~ro Shoffman 

this is nothing short of outrageous. He deolares bitterlya 

0 Yesterday the Egyptian beat the two of them, and today 

they beat each other." How·can 1t be, he asks d1sbel1ev-

1ngly, that the persecuted Jew can now turn on his brother? 

A third story, "Again? 11 107 • deals with the same theme, 
I 

In Austria the widow and her son lived.::alone. At school 

the boy was frequently beaten up by the local gang, but 

·--~ .- ".,., ~ C' - • • i • ",':_ f"' " -
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the mother could not complain to the principal because 

he was a Nazi and would do nothing. Now they are living 

in Israel. Again her son comes home from school, and 

again he is beaten up by the local bullies who this time 

are Jewish. However, this time she can do somethinga 

"She was angered to the root of her being; she goes again 

to the principal of the schools this time to OUR prin­

cipal, in our home. Here, with this principal, she would 

speak di:f'ferentlyl" In Israel she can speak as a member 

of the Jewish community. In spite of the many challenges 

to this solidarity among the Jewish people, it perseveres 

because it has deep rootso The story "Wiener Neustadt" 108 

points this out clearly. Every time the ·train passes the 

small town Shoffma.n feels very sad. but he cannot remember 

why this city on the way to Vienna should bother him so o 

He suddenly remembers reading in the "Book of Tearst' 0 a 

oollect1on of source material about the persecution of 

Jews from post-Biblical times to World War I,109 how 700 

years ago the Jews in that town were brutally slaughtered 

and murdered by the Gentiles. F'or this reason he feels 

such a pained feeling as the train passes the city. 

Probably the most common theme is that of Shoffman's 

youth. He has written many stories about the days of his 

youth, which are either autobiographical or semi-auto­

biographical a they a.re either direct references to his 
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youth or references through the medium of a fictional 

character. As prevtously noted, during his last years 

in Austria, he began to become more personal and auto­

biographical, as if he were trying to reestablish his 

Jewish roots, and trying to reconnect what had previously 

been severed. One is tempted to view these glimpses at 

the days of his youth as the products of nostalgia, but 

Shoffman is too much the objective realist to fall vic­

tim to the maudlin and the sentimental. The picture that 

results does show that most of his memories were happy 

ones, but it also shows that his youth represents the 

old ways. and that those old ways can hardly manage to 

survive in the modern world. 

Some of Shoffman's autobiographical statements 

reveal that his: youth was generally happy and memorable. 

"A Long Time Ago in Israe1111 '.l.O tells about his childhood 

from ages four to ten. He tells of his father the Melamed 

and their home in the midst of the gentiles, far away :from 

the Jewish sector of the city. He tells of life at his 

grandfather's Heder and later describes studying with his 

fa.there With great fondness he describes his two brothers 

and his sister Chasya. He tells everything with great 

feeling and warmth. In another story previously ment1oned9 

he tells how he and his brother would go from synagogue 

to synagogue looking for the Hazan with the best voice. 



"Passover Long Ago in Israel11111 tells of the great joy 

1n his household when Passover crune. He tells of his 

youth when he looked forward to Pesa.ch eagerly. He describes 

the frunily preparations, Central in all the preparations 

was grandmother. She was old but had a wisha "As a matter 

of fact, she did not merely ask to live a long time, but 

simply to live until next Passover. And this modest wish 

was gran·ted to her for a number of years until ••• until a new 

Passover arrived, and we sat down for a Seder without her," 

But all was not happy and wonderful in the days of 

Gershon Shoffman•s youtho Not all of his memories were 

such golden ones., He recalls "Our Fallen Sukkah11112 as 

the symbol of the dying past. Just as the Temple in 

Jerusalem has only one wall lefto so too with their Sukkah. 

Instead of tearing down the SUkkah at the end of the fes­

tival, they simply left it to the elements. Shoffman 

wryly notes•"Is it not the way of all ruins--that one 

wall remainsL" Surely the beginning of the end for the 

old ways wa.s starting to appear, 11 Dubrovnah1111 3 tells 

of David, aged 14, who leaves his home for the big city 

where he is to spend a year at the Yeshiva there. He 

tells of a year filled with unpleasantness and hardship 

at the hands of a cruel teacher. David longs for home, 

and when he does return home for vacation, the town 

never seems more wonderful. It is possible, at this 
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juncture, to speculate about Shoffman•s attitudes toward 

the Yeshiva and all that it stood for. Why does he write 

with such apparent bitterness about life at the Yeshiva? 

It appears that he considers it to be an anachronism and 

a vestige of a former era. He himself had a Yeshiva 

education until age 16, but subsequently turned to the 

broad worlds of secular learning. It seems clear from 

the tone and content of his writings that he prefers the 

latter without hesitation, yet it hurts him to condemn 

the old way of life, Although he feels a fondness for 

that world, he realizes that it is helpless in the face 

of modernity. The story "V'itebsk11114 makes that point 

emphatically. In 1'!; he tells how he goes to a distant 

city to study in the Yeshiva. He tells of the wonderful 

rabbi who taught Talmud, and, unlike his former teachers, 

loved his pupils and treated them with kindness. Gershon 

and two other boys sleep in the synagogue serving as 

night watchment. One night the police break in and arrest 

the boys taking them to jailo The next morning the rabbi 

appeans to get the boys released. Now he appears in the 

light of BEALITY--away from.the sea of Talmud. This 

encounter awakens in Shoffman the realization of the 

remoteness of the Talmud. It serves as an ominous sign 

of the troubles ahead for the Jews~ In that police 

station the wonderful and all-knowing rabbi has to trust 

in the f'ate of the diaspora--he is reliant on the whim 
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and will of forces beyond his grasp. What a sobering 

experience, 

In two other sit-or\es Shoffman uses symbols to 

declare that the old order is dead, even though many 

Jews cling to it. In '"I1he Fiddle 11 11.5 he tells how he has 

an aversion to the fiddle because 1t symbolizes the old 

way of life of the Jew (Yiddle with the Fiddle). Its 

sounds and notes express the life and spirit of the ghetto, 

something that Shoffman wants to forget, Even in Austria, 

where the swastika and the Nazis took over almost over 

night, the Jews continue to have their children learn the 

fiddle, just as in former d.ays, until the last moment-­

when the he.ngman stands behind them, Even this story l-aolts 

the finality of "An Old Jew. 11116 He ·tells of young Kandel 
, ' 

who allows the young Nazis to use his field to drill and 

practice. On his property is a great elm, the showpiece 

of the village, After his father's 'death he decides to 

chop it down.to demonstrate to all that he is now boss, 

and that the old order as symbolized by his father and 

the giant tree has passed, He arrogantly chops 1t down. 

Shoffman adds a :r1ote' "And r understood 1 this tree was 

a JEW, an old Jewl 11 

Another theme common to Shoffman•s stories can be 

described simply as "Once a Jew, always a Jew." There is 

really no escaping one•s Jewishness no matter how ha.rd 
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one tries. Sometimes that Jewish consciousness is buried 

beneath many many layers of coarse insensitivity. but it 

is there nonetheless. "The Old Skeptic 11117 tells of the 

man who all his life argues against the ways of faith and 

belief, When he was in his seventies he would think of 

death, but upon reaching his eighties he is no longer 

worried about it.. In the meantime all of his friends 

have died, and he accompanies them to the cemetery, but 

he would never enter the burial grounds. "Why don•t you 

enter? the people of the funeral procession ask him. I 

am a Kohen--he answers w:lth the whisper of the old skeptic ... 

Once a Jew, always a J'ewt In °Remember the Sabbath Dayo118 

the narrator describes the seemingly remote world of the 

prison when suddenly he is arrested and brought to trial. 

As he is about to take an oath, he is asked if he is a 

Jew. Upon giving an affirmative reply, the judge has him 

swear on a Torah instead of on a cross. His eyes light 

on the command to remember the Sabbath, and at that moment 

he realizes that he cannot forget his Jewishness, for it 

is a real and deep part of him. "The Great Su.rgeon 11119 

is equally incisive in its portrayal of Jewish roots. 

He is a famous surgeon, yet cold and so1entif1c.1n his 

demeanor. His daughter marries and has a child. He 

attends the Berith, 'but does not interfere at all, He 

feels that 1n ·!;his case he should not interfere with the 
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course of traditions "'l'here are oases where even the atheist 

and the man of science become religious," 

It may seem somewhat strange, but Gershon Shof:fman 

rarely mentions the word God, and even more rarely writes 

about God, In only two vignettes does he deal with this 

subjeot. "To the Sea.. to the Sea11 120 tells of the poet 

who runs to the sea, the only place where he can find 

adequate expression for his love. and the only place which 

seems to understand him. Then he suddertly realizes that 

he does not know where all this might (i.e. the sea) a.nd 

majesty come from. It leads to God, he conoludes1 "The 

love of creation hides behind all these things, the very 

source of' l.ove • and 1 t is the creator a.nd 1 t is the prime 

mover •••• In the beginning there was lovet 11 The second 

·vignette, "God 11 121• is only 8 lines long, but it has a 

powerful 1mpaot on the reader. It needs no eluc1dat1ona 

The two of us strolled one afternoon along a dirt 
road and through fields and groves of trees. 

Father• I see God in the sltyl 
Where? 
There, there, the white ••• 
Wherel? 
But right there,,,don•t you see?t 
I do not see, my child. 
You do not see anythingl 

· .. Only the ohild oan see 1 the :father. wise to the ways of 

the world, is blind to the ways of lifet 

Gershon Shoffman deals rather frequently with the 

relationship between Jew and Christian. In many stories 

he emphasizes the conflicts between them. Often these 
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differences and misunderstandings seem so muoh a part ot 

the Jew's life that they do not even constitute the fooal 

point of the stories. It is not surprising to note that 

Shoffman uses the same standard to portray Jews and 

Christians. He writes about many Christians without being 

positive or negative in his description. only with regard 

to the Christians of Nazi Austria does he tend to be neg­

ative.122 What distinguishes him from many other Hebrew 

writers, however, is that he knew Gentiles well, beoause he 

lived with and among them for many yea.rs. For that reason 

he treats them just as he does anyone elses in fact. the 

religion of the main character may often be incidental 

to the point of the story. 

Shoffman seems to focus on the problems of the convert 

and the product of a mixed marriage in his examination of 

Jewish-Christian relations. As was previously noted, this 

was probably due -to his own experiences with a non-Jewish . 

wife whom he di voroed before leaving Austria. for Israel.· 

. with his two children. Without ever mentioning this fact 

he sensitively p1~obes this delicate area, · "Band1t012J 

tells of a boy who 1s a product of a mixed marriage. During 

the war his father remains in Germany and no one knows 

where his mother is. The orphan is taken in by a Christian 

family. While this family spoils its own children. they 

merely give food and shelter to this boy, Living with 

them is an old bachelor, and he, like the lad, :ts lonely, 
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They form a close relationship. When the lad puts his head 

on the knees of the lonely old man, it is a moment of great 

joy for both of them. A different setting yields a similar 

result in "Fore:tgners. 11 124 The scene is a gathering ot• Arabs · 

and Jews. They come together to dance, even though they 

do not know the dances of the others; but they try to 

learn. The A:rabs have a great deal of difficulty learning 

the Israeli dances and appear to be very funny. only one 

person, a girl, does not laugh. She understands how they 

feel, for she is a convert. She too feels that she does 

noti belong• she too is an outsider. 11Strangers 11 12.5 also 

brings the message home. The Jewish school and the Christian 

school are on the same street. The children attending each 

institution are contrasted• the Christian children are 

haughty• proud and confident, while the Jewish child::r:e11 are 

restrained e,nd ·afraid. Sometimes they are dismissed at the 

same time and they fight each other--all the hatred of 
I 

their generation·is embodied in these small wars. But 

there are a few children, some from each side, who stand 

aside refusing to fight--they are children of mixed marriages. 

All in all, Gershon Shoffman seems to feel strong 

ties with Judaism, but at the same time he realist1oally 

views his people and his faith. He sees that it is ~iffioult 

to be a Jew. He realizes that the old ways must make way 

for the new even if the Judaism of the modern age is 

markedly different from that of the past. He is a Jew to 

the very root of his being, and that is how he wants 1t. 

I •.• • •• '> ~· - '~ ' 
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Chapter sevens ~ 

It has not been especially difficult for Shof:fman to 

talk about the 11 Jew11 because being one, Judaism has been a 

vital concern to him throUghout. his life. He is conscious, 

of .his Jewishness and reflects a special awareness of 

what it means to be a Jew in many of his stories. He 

does :not need to philosophize about the Jewish people. 

With regard to the subjects of man. 11fe and love, the 

matter is much different. It is very doubtful that 

Shoffman approaches these subjects with any special 

attitude or· philosophy; he discusses these subjects simply 

as he, the trained observer, sees them. While ~here is 

a great temptation to lump these storj.es ·together and to 

come up with a Shoffmanic Weltap.,s,qha.,uun_ei, it would be 

unfair to Gershon Shoffman to do so. This muoh can be 

said about the content of the next three chapters without 

hesitation. In the first place, Shoffman is pro~ably 

more negative and pessimistic in his earlier stories tha.n 

in his later ones. Secondly, because his standard is 

· objective realism, 1t is more than likely that his stories 

will portray both the good and bad sides of man, just as 

they will p'ioture life as not all good and not all .bad. 

The same applies for the subject of love. Being the 

keen observer, he may spot similarities between diverse 
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··people or experiences, but that oerta:tnly does not imply 

that he tends to generalize about the world around him. 

In "Nightmarea126 he compares the head.of e. Yeshiva with 

the officer of a platoons eaoh had the same look in their 

eyes when they would slap him. 'rwo men oould not be more 

different, yet they had something in conunon. The or1t1c 

· who points this out127 goes on to note ·that Shof'tman deals 

w1th1nd1v1du.als in particular oiroumstanoes, never dealing 

with types or generalities. His characters are always 

carefully defined. .Another critic is convinced that inan 

1s the prisoner of his passions in the stories of Gershon 

Shoffman. He describes this slavish subjugation to his 

passions as Shoffman•s typical mano 

He is convinced that it is the passions that 
hold sovereign sway over man. F'rom them there 
is no escapee They deprive man of his inde­
pendence while Sirring him into feverish aot1v1ty. 
After man has done their bidding, they play 
havoc with his life. They pro~ise happiness 
and spread before his eyes bec~oning vistas of 
beauty, but after he has heeded their call, 
the alluring horizons are invariably found to 
be mirages• · Whe;t is man but the sport of blind 
forces? He is not free. He is not the •captain 
of his soul, 0 not •the master of his fate.• 
His path in life is beset with insidious snares 
into which, sooner or later. he is sure to 
fe.11,128 . 

· ·. such a position may be defensible for Shoffman• s early 

works but it is d1ff1oult ·to justify for his later 

stories and vignettes, It remains for us to examine 

his stories abOut man to see what conclusions if any 

can be drawn from them. 
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In two vignettes Shoffman makes the interesting 

point that each man has his plaoe,1n the world. In 

11Jethro"129 he uses the example of·Moses' father-in-law 

atld his desire not to follow Moses to the Promised Land 

as an 1nd1oat1on that every man has a place in.the worlda 

0 Every mart and his land 0 every man and his birthplace ... 

Even the orim~nal has his place in the· scheme of things. 

"l!Wen He 111.30 tells of the man from the provinces who 

. comes to the big city to enact some urgent business, A 

hustler spots him as he gets off the train and dupes 
' 

him into buying some worthless item. When he realizes 

what has happened, he rushes to the police station angry 

at what happened, yet admiring the man who had cheated 
' ' 

him so cleverly. At the police station he spots the man 

in the book of photographs and declare::u "Even He is heret u 

It is clear that Shof fman sees in man an inseparable 

mixture of the Yetzer Hatov and the' Yetzer Hara, the good 

inclination and the evil inolination. Man is both good 

and bad. Just as this entire chapter may be seen as 

Shoffman's balance sheet listing man's debits and ored1ts, 

so too oan the following stories which describe some of 

man's peculiar strengths and weaknesses. In "A New Word"l.31 

he talks about the egotism of man. The newspaper writer 

·completes his article and submits it to the printer only 

-.to decide that he has used e. wrong word• He hurries to 

the printer's to try to change the word. In his biting 

manner Shoffman explains the nature of that worda "Coward, 

.. ~-· 

. ·I 
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·one time in your life you write a new word, YOURS, and you 

sorateh it outtt" 11 :r Strained My Ears to L1sten°132 also 

belongs on the debit s1deo It ·tells of country folk who 

sometimes engage in philosophical or political arguments 

when neither side knows much about the subject. Neverthe­

less they argue, often bitterly, oreating much enmity in 

the process. Another story uses the song of the thrush 

to show man's inability to communicate with his fellow 

man. In "Song of the Thrush•013J Shoffroa.n tells that there 

is a oertain divine quality among the thrushes that does 

not exist among men. They seem to be able to communioate 

and understand each other, but man cannot really hear 

and understand the words of his fellow men--1ndeed he 

lac.ks the simple art of' oomnmnioation the bird possesses. 

The fourth weakness of man may be described as the 

limitations of being human. 11Radio 111 34 tells how man has 

created the marvel of the radi.o which enables people to 

be heard thousands of miles away. As the people ~rowd 

about the radio to listen to the lecture, it becomes olear 

that the speaker is hoarse and has a lung defect. Victory 

indeed. muses Shoffman, when'man•s weaknesses oan be 

detected at such a.great distance, 

But the inner strengths of man balance out the weak• 

.nesses. It seems that man has resources within him whioh 

oan be extraordinarys he has only to oall on them. In 

' ' 

. · 1 
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"St,rength11125 he reflects about the individual lost in 

the great impersonal world. A person could fall down 

in the middle of the street and not get help. In spite 

of everything, however, the individual has the strength 

to bear this and more. He oan overcome all adversity 

and keep going. "I am Not Here 111 36 tells of the :famous 

lawyer who lost everything when he left Europe to live 

in Israel. In Israel he desperately tries to get some 

help to start once again, but he has no luck. In spite 

of this he does not despair 0 for "poverty follows the 

poor and success pu:t:1sues the successful." Somehow h€) 

will again b~ a success. And when we finish :reading 

this story, we have little doubt that he will be a success, 

Ther1 too ·what about the selfless devotion of the girl 1n 

. "Give Her l?raise'i"137 '1.'he young girl is willing .·to make 

the saor1f'1ce and devote her. life to talt:ing care of the 

young soldier who· has lost his legs. It is tribute to 

her oourage and her sp:l.rit that she does what no.person 

should have to do. Certainly these belong on the credit 

. side of the ledger. 

Nevertheless. there is much about man that is bad. 

He has a tendency to be :fj.okie and two-:faoed. There is 

no better example of this than the story "The Two Poets. 0 1:38 

They are not just poets, or so they think. They see them­

selves as both poets and righteous men. When they stroll 

·· · through their neighborhoods, they greet everyone with a 

. I: 

. ! 
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smile and with friendl.inesse Each sees himself as the 

bearer of ·the burden of human suffering• and portrflfS tha.t 

in his poems. "And only 1n one oase do they pass 'by some ... 

one and become angry without even saying hello or displaying 

. open dislike ... -when they meet .F;ACH OTI-JJi-;11. 11 Two other stories 

tell of boyhood friends who meet again after many yea.rs, 

but their frtendship of those days long ago oounts llttle .. 

In "The Arm111 39 Shoffman tells of two who were olose .friends 

in their youth. one.was subsequently successful in every ... 

thing he did, while the other failed at everyth1nge Finally. 

the failure comes to see his former friend only to be repelled 

bya "I am not able to do anything here, The Law is over 

eve1•ything1" W1 th that; he touches the arm of his former. 

:friend; it feels cold like the steel from which the guillotine 

1s made. "It rt,i.ssed With the Wind":l.l~O also tells how 

former friendships are easily forgotten. Again the failure 

comes to see the successful man who' has since become the 

head of a large business. They reminisce about old times. 

As he is about to leave, the visitor indicates that he 

would like.a job, and at that moment "the world of youth 

with all its wonders was destroyed in an instant ••• it passed 

with the wind. 11 When the chips are down. it is each ma.n 

for himself. 

In many of his stories Shoffman speaks of man's apathy 

and insensitivity, While there are certainly many exceptions, 

.man is usually interested only in himself and oares about 
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only what affects him. He can be oblivious to everything 

around himo "Ca.rel Players"141 descrl.bes what must be 

considered the epitome of apathy. They sit around a 

table to play cards, indifferent to everything around them. 

Only for one instant did they stop playing--when the news­

boys announced the outbreak of World war Two. When the 

announcemnt was over, they calmly resumed their card playing. 

Selfishness and insensitivity are also among man°s debits. 

They a.re poignantly described in "A Strange Child, 11 142 

A poet is writing about the a.pa.thy of his fellow men when 

he suddenly hears the crying of a strange child outside. 

Although many children are outside, it could be his child 

who is crying. He runs outside fearing what might be 

happening to his child only to find that it is some other 

child who is cryings "Great joy overcame him ... -a strange 

child cried." This story demonstrates Shoffman's acumen, 

One would think that the artist would. be among the most 

sensitive of men, but instead he proves himself t9 be no 

different trom anyone else, Very much like the poet is 

the girl in "Woman, 1111"'.3. She I 1s delicate and pretty and 

plays the piano exceptionally well. She bitterly condemns 

the war and the brutal cruelty petween peoples1 "It is 

still a good thing, that mankind has not reached the 

skies. They would destroy that too." It is as if she 

stands aloof from the human race, but she too is about to 

become a part of what she criticizes. Her love affair 
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is breaking ups her lover comes to see her trying desper­

ately to save it, She greets him coldly, and then turns 

her back on him continuing to play the piunoa "All the 

tyranny of man was symbolized by that turning of the back, 

Now she was finally a member of that same human ra.ce." 

.No matter how hard he may try, Shoffman seems to declare, 

man is still man, nothing more, He may be less as he 

becomes barbaric and cruel but he is never more. Both 

the poet and the girl try to be superior, but they fall 

victim to their humanness. 

How does one draw the line between insensitivity, 

selfishness and apathy on the one hand and inhumanity, 

barbarism, and cruelty on the other? Sometimes man's 

insensitivity is a mask for his cruel and barbaric urges. 

Two stories form the bridge between these two themes. 

11Gypsies 11144 tells of a gypsy killed for trying to keep 

a policeman from molesting his wife'. She is forced to 

roam the streets begging for alms to help herself and her 

two children. She gets 1:1.ttle help and is soon forgotten. 

'rhen the Galic1an Jew comes to town. Now he becomes 

the victim of the barbs and ·insults of the peoplea "They 

mocked h1m-... both the Germans and the Gypsies." Man is 

so cruel and unfeeling that the oppressed will jump at 

any opportunity to become the oppressor without any feeling 

towards the person he is about to persecute, The second 
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story, "Hanged"145 can be read in two ways. In the first 

place it is the story of man's craving for excitement and 

violence. When it is discovered that a lad of sixteen had 

been hanged, everyone runs to the site of the hanging to 

see the sight. For these people it is a thrill~ because 

1t is a 'break from the ordinary dull humdrum of life. On 

a second level, it is a criticism of putting loyalty to 

a religious or ethnic group ahead of one's feeling for 

mankind. When the hanging is discovered everyone asks the 

same questions "Who is he, a Catholic or a Jew? That was 

the first question of everyone who came. 'Jew,• answered a. 

voice after a moment. That brought anger to the face of 

the Jew and a shadow of hidden relief over the face of 

the Catholic." surely this goes beyond the bounds of 

what we call insensitivityt 

Other stories tell of man•s propensity for cruelty 

and barbarism. Here the mask is removed, In "The Small 

.ones 11146 Shoffman reads a newspaper account of the Nazi 

atrocities. He sees pictures of German soldiers who 

resemble those he knew as young children 1n Austria. He 

begins to wonder how they could commit such horrible acts. 

What was it in their youth which brings them to this? 

To him it is inconceivable that anyone could be so filled 

'with animal passions as to become so inht.unane.· Then 
11Teutons 11147 tells of the German people living in a small 
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village, probably his own. Through the week they do 

not waste a moment. rushing to do what they have to do. 

They use a bicycle because they fear they will waste a 

precious moment. But on Sunday things are different, 

They drink to excess--to the point where each man is ready 

to kill everyone else. The barbarism of the people is 

pe.rtioula.rly evident in the two butchers of the town, 

who would love to kill each other. They get vicarious 

satisfaction by slaughtering the animals. When the local 

thief is caught and killed one night, the people rejoice 

as they accompany the coffin to the cemeteryo On the 

daughter of the policeman who caught him cries. only 

she, who loved that very thief, could cry. "I Want to 

See"148 brings this inhumanity and cruelty down to the 

level of children. rrhere is something in children that 

gives them a thrill at seeing cruelty. The young boy of 

seven in the small Austrian village prefers to watch his 

father, the butcher, slaughter a lamb or kid than. play 

with his friends, Shoffman•s son loves to go to the zoo 

where he can watch with relish the cobra patiently make 

ready to swallow the rabbit alive, When the cobra. seems 

too patient, he scratches on the glass to arouse and 

incite the snake to work faster so that he might see the 

gruesome event. For Shoffma.n it is particularly painful 

to see such manifestations in his own son, but then too 
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he also is human. on the basis of the stories disousssed 

in this chapter so far, it might be easy to agree with 

the critic who declares that while man is in part governed 

by his desires and passions, he is basically a cruel being. 

In all his cruelty he delights in the sufferings of others, 149 

Nevertheless, this :l.s only one half of the balance sheet. 

What is yet to follow may be understood as Gershon Shoff• 

man's contribution to man•s credit side of the balance 

sheet. There is much about man that is good, humane and 

even wonderful. 

In quite a number of his stories Gershon Shoffman 

speaks of man's basic humanity and compassion. They are 

filled with a deep and abiding respect for man. Sometimes. 

however, that humanity has to be brought to the surface, 

but it is invariably there. "Rebecca o150 is a touching 

story of Jacob Rivlin, an old bachelor. All his life he 

has lived alone with no real contact with people. Even 

when six million of his fellow Jews died. he could feel 

no real emotion about their deaths, because he felt no 

real tie with them, He avoids beggars not out of stingi­

ness but because he feels no obligation to his fellow man. 

Suddenly a young girl runs up to him and hugs him. It 

electrifies this man and stimulates him in a way he never 

felt before. For the first time in his life he feels a 

sense of contact with another person. The girl, a beggar • 
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asks him for a coin which he gladly gives her, and then 

he painfully asks himself a "How many Re'beccas like these 

were there in the death camps? and he trembled, And at 

that moment he fulfilled himself o" 'l'he human1 ty was 

there; it only had to be brought forth. "'!'he Two 11 151 is 

somewhat more philosophical in its approach. Shof:f'man 

wonders what happens when a person falls 111 or faints 

in a crowded place. He realizes the,t most people run away 

for fear of getting involved in something unpleasant, yet 

there always seem to be two who come to the rescue of the 

falled while the other return to look ... -not caring. only 

curious. In spite of those who are insensitive and ap~­

thetic, he tells the reader not to worry1 "Do not be afraid 

my fellow man when you go outs when and if you should :fallt 

the' two will be there to pick you up." 

Again and again Shoffman the artist captures that 

one instant in a thousand which gives man an insight into 

himself. With uncanny accuracy, he penetrates t~ the 

very core of man's being, and often his findings are 

heart-warming. "On the Operating Table 111 52 captu."t"es ruuoh 

of this insight in its few short lines, As Shoffman walks 

down the street, he hears a conversation between two men, 

one of whom is about to undergo a serious operation, · He 

looks at the man and the man looks at him. A look of under­

standing and sympathy passes between themo In seven short 
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worlds of feeling and inspiration are opened to us. In 

another story. "The Wanderer and the Conductor111 53, me.n's 

trust in his fellow human is beauti.full.y portrayed, The 

wanderer is resting on his seat in the compartment when 

the conductor comes by to collect the ticlrn'l:;s. He begins 

to hunt furiously for the ticket he knows he has, but he 

just cannot find it. He continues his frantic. search and 

finally finds it only to discover that the conductor had 

already gone to the next oompartment--he had believed h1mt 

Both "Man is Good 11 154 and "Our executioner- ... our Friend11 155 

describe bill collectors who have more than a touch of 

humanity tn them. They are capable of mercy. In ea.oh 

o.ase they pretend not to see what little of value remains 

to the poverty-stricken people so as not to deprive them 

of their last vestige of dignity and honor. 

In spite of h'-s many stories dep1cting the evil, raw 

side of man, one Qannot help but feel that Shoffman has 

a deep-seated love for mankind. It is almost as if he 

has faith in man. He is clearly a universalist, looking 

beyond the confines of nationality, race or religion. He 

feels a love for the Jewish ·people, but feels a. greater 

love for the human people so to speak, IJ.'he story about 

the sixteen year-old found hanged and many others make 

this indisputably clear. In many of his stories this 

concern wlth the universal man is a dominant theme, In 

! 
t , I 
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one story Shoffman portrays man's relation to history 

and shows how he might feel a part of its grandeur. 

"Kerosene Lamp 11 156 tells of a home where the electricity 

suddenly goes out. 'rhe family is compelled to light the 

kerosene lamp which had not been used t'or so longo The 

young son just sits there staring at the lamp, fascinated 

by 1t. The mother cannot understand, but the father doesa 

"But I knew1 from the midst of this lamp his fathers and 

his fathers' fathers were suggested to him and with them, 

with them, he was now united secretly." But most of Shoff ... 

man's stories deal with man's relations to man in the here 

and now. In "Man on Earth111 .57 he speaks of' the "eternal 

harmonika" which seems to symbol:l.ze the 'basic unity of 

life, The farmer in Hussia is accompanied by his har­

mon1ka just as the farmer in Austria and even 1n Israel. 

No matter how different he may seem to be, man is basically 
' the same everywhere. Yet frequently there are seemingly 

insurmountable barriers which stand in the way of this 

unity. It often requires an extraordinary event to break 

down those barriers. "The Small Remana.nt 11 158 tells of 

the happiness of two people at the completion of the brick 

wall separating their homes. Now they would have privacy 

and happiness. Just at that moment they hear the sound 

of approaching aircraft--the enemy is upon them and their 

peace is no more, It ls really quite futile to build 
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· walls between men, Shoffman seems to say, because forces 

greater than he will break them down. A second story. 

"Cancer11 1.59, gives dramatic impact to this theme, He is 

sitting in the Cafe when his friend the doctor enters. 

Sitting nearby is a monarchist, a remnant of the old order, 

and also a militant Nazi anti-Semite, Into this world 

enters the doctor, who looks like a head of some Yeshiva. 

The doctor begins to talk in a loud voice about the need 

for a Jewish State. Shoffman changes the subject wanting 

to avoid a confrontation with the anti-Semite. He asks 

the doctor if he knows of any new cure for cancer. suddenly 

the doctor forgets where he is and begins to lecture 

in a loud voice about cancer. Each man there, so different 

from everyone else, is bound together by a common enemy, 

cancer, and all differences are suddenly forgotten. Even 

the hate-filled eyes of the anti-Semite become almost pure 

and dear. With a.magniflcent touch'of irony Shoffman 

concludes the storya "Cancer is indeed a wonderful thing. 0 

There are many other stories which are universal in 

scope and significance, In them he stresses the similar­

ities between all men. He describes them in a number of 

different ways, In "Names After Names 11 160 he describes 

the people sitting on benches waiting to be called to the 

courtroom, All sorts of people"-name after name--are there. 

It is as if humanity is lumped together on these benches. In 



other words, man, whatever his or:lgin, has basically the 

same lot in life. "Not Many F'aces in the World"161 tells 

how there are really not many different faces in the 

world. When a person sees a new face, it is usually like 

one he has already seen. Only the nuances are different. 

A third story talks about the international policeman. 

"There is Nothing to See••162 describes a four-story building 

just built, and how a woman uses it to commit suicide. People 

begin to approach the fallen body until the policeman appears 

and manages to push them back telling them that there is 

nothing to see. This young, healthy policeman does not 

look like a Jew (in Israel) but looks like the international 

policeman. This man is the prototype of the policeman 

everywhere in the world. He is also a philosopher when 

he adds his observation of the scenes "There is nothing 

to see." one of Shoffman's most magnificent stories is 

called "Not a Jew, Not a Russian,'°193 It tells of a man, 

presumably the author himself, strolling through a small 

town into the outskirts. As he walks along, people look 

at him, the stranger, through their windows. He notices 

one man in particular who st·ares at him. He has seen 

that face, that man, in other places, 1n other towns, and 

in other landsc "Not a Jew, not a Hussian, not a. Pole, 

and not a German--A MANt" 

Indeed. Gershon Shoffman has shown us that man is 
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not all bad. He has demonstrated that man has an almost 

unlimited capacity for compassion and humanity. He has 

further shown that it is man, and not Jew, German, Israeli. 

Austrian, Negro or White that is most important of all. 

With eloquence and almost sublime beauty he portrays the 

goodness common to all men. What better way to conclude 

this chapter than to describe several of his eloquent pleas 

for human understandir1g and tolerance. In one, "They Made 

Peace 11164 , he tells of two young men walking down the street 

together, Christian and Jew, with their hands willingly 

bound together with chains as a. demonstration of their 

feelings of brotherhood, Thei.r hands are chained together 

to show that they are both men who share a common lot. 

No Devil can part them, not even the Nazis who preach 

hatred and evil:, A second story, "Moses"165, reminds 

the Jews of Israel that they have frequently been the 

underdogs. In Austria the Arian boys are playi11g soccer, 

and on one occasion let a few Jewish boys play with them. 

For these Jewish boys it is wonderful to be accepted, even 

this one time. In Israel, the Arab boy worlcs hard carr!'ing 

heavy bundles on his shoulders all of the time. The 

only happy moments in his life are when a stray soccer 

ball crosses his path, and he kicks it with his bare feet. 

Then the scene shifts back to the Jewish boys in Austria. 

Through the medium of the soccer ball we see both the Jew 



.... 

'. 

-86-

and the Arab, each in his time, as the victim of oppression, 

What an eloquent plea for tolerance and understanding. 

"The Guest 0 166 is a fitting end for this chapter. It 

tells of the old man watching a military parade. He soon 

tires of seeing all the military hardware. At that moment 

cages of doves used for military mail service pass by, 

Carefully he looks at them and shows great interest •• 

Perhaps, Shoffman notes wryly, this man is Isaiah the 

son of Atnoz l 
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Chapter Eights Life 

It should be clear at this stage in our analysis of 

Gershon Shoff'man's writings that there are two general 

currents to his works. In the first place, he tends to 

be more negative and pessimistic in his early writings 

than in his latter works. The transition period occurs 

during ,his last years in Austria. F;ven in the late 

.twenties there is some indication of a change in the works. 

Subsequently, he is much more the man of optimism and hope. 

But there is also a second current which should not be 

overlooked. In spite of th1.s mellowing trend, Shoffulan 

remains the objective realist who feels compelled to por­

tray man and life a.s he sees them. These two currents 

are clearly visible in his works about man, and they are 

likewise evident in his writings about life in general. 

Even in such subjects as old age and death, there is often 

a note of hope. one critic describes Shoffman•s.works 

in another way. He sees him using the everyday, mundane 

world to bring out the inner world which ls the ·true 

reality, 

Per~ps it is only in these scenes from the every­
day, mundane world that the e.ut;hor can convey 
his deeper existentialist understanding of life. 
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This understanding, revealing the visionary ele­
ment concealed within the real world, casts some 
of its creative force over the landscape that, 
as we have said, always serves as a mirror to 
reflect the inner world of the character. These 
descriptions of nature in Shoffman are so sat~ 
urated with hopelessness that sometimes nature 
1·t;self seems to be suffering from an incurable 
melancholy, despairing of any comfort liable 
to come from the world of light and splendor 
beyond the horizon. Yet even nature is in due 
course elevated from despair in these epi­
sodes, as if6responding to the author's own 
new vision. 7 

one of the best examples of this mixture of hope and despair 

is the story "MY Llttle Daughter. 111·68 ohoffman tells of 

his eight month~old daughter, who is very sickly. At night 

he is afraid that she won't 11ve until morning. He is 

despondent and despairing and almost gives up hope. When 

the morning arrives and the child opens her eyes. all of 

the depression of the previous night vanishes. Now he 

knows--it is worth all the pain and suffering to see her 

smiling face, It is as if the spirit of God emanates trom 

her tiny body. This touching story epitomizes much of 

Shoffman•s w:riting--the careful mixture of hope and despair. 

For Shoffman that is life and that is how he intends to 

portray it. "From Evening to Mid-day 11 169 also illustrates 

how Shoffman interweaves hope and despair. It tells how 

he and many others are huddled in an air raid shelter 

somewhere in Israel, During those long hours he remem-

bers the days of his youth and his dreams. He remembers 

a love of life and an excitement for it. In the shelter 



, . 

is a young girl. She is not afraida "It was good to 

stand beside hers near her was security. All of us had 

a right to live by virtue of her existence." When he leaves 

the shelter and sees the sky, he realizes that it is the 

same blue, hope-filled sky that he saw in his youth. 

Another story, "Man On Earth111 7°, expresses a faith 

in life and a hope for the future in a most exalted and 

uplifting manner. In the story man descends into the 

very depths of despair, and then, in the darkest hour, 

the moment of redemption occurs. It is a magnificent story 

that must rank among Shoffman's best. It i.s the tale of 

the sad and meaningless life of Alex and Helena.. Their 
-

marriage 1s not a happy one. They cannot find a place 

to live in Vienna, so they go to the country to stay with 

an aunt for the ·summer. 'I1hen the mean aunt throws them 

out and they rent a small place only to be forced out 

a.gain. Alex's father has managed to acquire some land 

on the outskirts of Vienna, and so the young couple move 

there to live in a d:tlapidated hut with their baby. A 

great storm comes--a.lmost a.s a culmination to their 

unha.ppiness--and blows the roof off. Helena and the 

young girl Zizi, who 1.s 11.vlng with them, do not know 

what to do. They run from the hut thinking only of 

saving themselves from the desoruction, leaving the baby 

behind. Yet the baby is a spec:ta.l human being. He is 
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' not like other babies--he seems to have an inner spirit 

that is very special. Suddenly everything seems to be 

all right. A big rainbow appears which symbolizes hope, 

telling the reader that there is really hope for the 

child in spite of eV<-)rything a "The blind forces• which 

apparently were not so blind, finally achieved their enda 

a beautiful man on a beautiful earth." 

While this and other stories portray a feeling of 

hope for the future• Shoffmar1 clearly suggests that man 

·never finds ultimate meaning in J.ife. He must constantly 

strive for meaning and fulfillment and must expect to 

fall short of his goals. In about a dozen stories, of 

which we shall analyze a number, he examines the course 

of man•s strivings. Sometimes man feels that he has 

found meaning ahd satisfaction, but sooner or later his 

illusion is obl1 terated by a, sudden and often painful 

recognition that there is much more; to be achieved, 

"At the Vacation Spot 111 '71. tells of two poets, who are 

about forty-five years old a.nd bachelors, who meet a 

businessman of about seventy years of age at a seaside 

\ resort. They spend a great ,deal of time together even 

though they have little in common. The poets look down 

upon the merchant as a simple man of the world and not 

of the spirit. Then the elderly man's two married daughters 
-. and all their children come to visit the grandfather. It 

is at that moment that the two bachelors realize that this 

' I 



merchant had attained much in life that they, with all 

their lofty poetical thoughts, never attained. It is 
' ' 

they who should admire h1ml In "Until When 11 1'?2 the 

bubble of smugness is also pricked, The man is advanced 

1n yea.rs and is satisfied with his life. He has done 

enough. he tells himself. He rejoices over his inner 

peace and his sense of accomplishment, Or at least so 

he thinksl One days he strolls through a nearby grove 

of trees and sees a girl of 16 or 17 and her beauty haunts 

as does his jealousy of the lad next to her, He sud­

denly understands that one can never be satisfied. The 

love of life, the desire for youth and the craving for 

satisfaction never ceases, 

Similarly, a person may set a goal for himself and 

may devote himself to the accomplishment of it. When he 

reaches the objeot of his striving, he is often disapointed 

to find that he must now strive for something else. It 

is a.s if the act of searching and str1v:i.ng is more mean ... 

ingful than its a.coomplishment. "Brothe:r"l 73 tells of 

Mundek who has just ascended a mountain and now stands 

at the peak surveying the world below. He comments pro-

. roundly about his striving and his j.nability to find 

sa.tisfaotiona ·"It's amazing; when lam in the valley. it 

seems to me that the essence of life is here, and now on ' 

the contrary, it seems to me that it is there, 11 "APpro ... 

·- '' •' 
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priate Clothes 0 174 deals with the same theme but adds a 

note of bitterness and futility. The man 1s very upset 

because he could not have a new suit of clothes. He envies 

the noblemen and their rich clothing, He puts his very 

being into saving for a new suit and one day.buys the suit 

as well as a coat and a hat. He now strolls proudly along 

the street, thinking of himself as a new man. But now 

the situation is differentJ the tired, weary looks of 

those who pass by him speak of jealousy and hate. He is 

now a bridegroom among mourners, a man who just does not 

fit in. It was bad before with the old clothes, he laments, 

but now there too is no peace for him. This story is a 

parable, and as such, follows a well ... established literary 

tradition starting from the Bible itself. 

Other stories seem to describe man•s eternal search 

for meaning in life. As long as there is man, there will 

be a search for the ultimate. "Letter Ca.rrier 11 17.5 tells 

of a village where life seems the closest thing possible 

to the Garden of Eden. The people appear to have every­

thing, but they are not satisfied. Each day they eagerly 

· awa.1t the letter carri.er with great 1mpe;t;1ence. The 

people run after him to get their mail early. A great 

plague attacks the town. and many people are removed to 

a hastily constructed area outside the town. Those still 

well wait for the mailman with the same impat1.ence as 

-, ·~:--, ..... - ··-·-·-·-···~~---,,.....,-:·-· , ...... -- -· .. •-·--~·-,·-----
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before. One day he does not come. He too ha.s taken 111 

and 1s brought to the barracks. This mailman represents 

their hopes and their striving, ~nd now that he is dying, 

they are not afraid to die, for there is nothing more for 

them to live for. They can strive no more just as the 

mailman can work no more. Man has reached the limit of 

his endurance and must abandon the search, only to have 

others take it up where he leaves off. In 111rhe End"176 

Shoffman philosophizes about this very subject, With 

autumn all things oome to an end, but there is always 

another 'beginning. The farmer reaps his harvest. and 

then plows for the next planting. He remembers the days 

when he studied Chumash and aslrn himself about the meaning 

of the Biblical expressionsa "and he died" and "he was 

gathered to his people. 11 He wonders a "How will it be, 
I 

with the coming of the FINAL END, that has no return with 

1t ...... how will it be, how will it be'/.I" 

In many of his stories, Shoffman describes ~he hope­

lessness and emptiness of an unhappy. meaningless life. 

For some people there can be no hope. For them 1tseems 

that fate has doomed them ·to a bitter and hopeless existence. 

In one of his more philosophical vignettes, "Fa.te1•17?, 

Sho:ffman wonders whether man is reall;il free or 1:f he has 

his fate sealed in advance. · lie notes tha:t we have dif'-

ferent feelings toWEArds our parents, brothers and sisters. 

,-. ···:~- ... __, ... ---- ··-- ·-:---~;. -.···-~ 
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We may love them all. hate them all, or love some and hate 

others. These feelings then shape our memory of these 

people. They are only memo1-ies 11 nothing more, until our 

children a.re born. Then we see the faces of our parents, 

brothers and sisters in our children, and then our memories 

are revived. It is an evolution of faces. Yet fate plays 

a role, for our feelings toward brothers, sisters and pa.r­

ents are transferred to our children who resemble them. 

Their fate~is sealed in advance! 

For many people life can be meaningless to the point 

of despair, while for others it has little meaning because 

it is shallow and superficial. The women of Galicia who 

fall for the songs of the Brody poets in "Songs of the Brody 

Singers 11 178 are silly and foolish. The songs say nothing 

but gibberish, but the women take them seriously. For 

these people life oannot be filled with despair because 

1t· is not taken seriously enough. Likewise, in 11 Gold 11179• 

the soldiers stand staring at the gold ornaments in the 

store windows. How, Shoffman asks, can these men who have 

such momentous experiences almost; daily, be interested 

in such superficialities? I't is hard for him to understand. 

For other people life is real enought to be pain­

ful and even tragic. For some life is filled with 

bitterness and unhappiness. such is the case in °Ima.ges ... 

Memories,."180 This three-part s·tory portrays the poverty 
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i~nd despair of a. woman, In the :f' irst part she is a young 

girl who 1s never happy, She fears the outdoors and 

hates the store her parents own because it symbolizes 

the poverty of her 11.fe. In the second part she is a 

mother with a young child, yet there is barely enough for 

them to eat, She complains bitterly to her husband, In 

the third part, she is sixty, a widow, and ready to die. 

She wonders if she will live until next Passover. She 

takes an onion to eat, and that symbolizes the bitterness 

of her life. This is clearly one of Shoffman•s most 

pessimistic and bitter stories. The next story, "Exalted 

Moments 11181 , tells how it 1s difficult to esoape from 

troubles, t'or when one is troubled, there is no escape., 

The man goes to sleep hoping that the hours of the night 

will give him relief, but nightmares haunt him and give 

him no peace, He longs for the coming of the day and the 

end to his nightmares. With the first rays of light. he 

feels a great relief and an exalted feeling descends upon 

him. But it lasts only a few short moments, for he has 

a.wakened to find himself back where he started--not with 

the nightmares, but with the real problems and the troubles 

themselves. Nonetheless, there is sometimes hope even " 

1n the darkest of moments. "Let Us Wai t 11182 tells of 

that undying hope, The people sit in the Cafe until past 

midnight--until the doors are closed, Why should these 
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men hu1'ry home? They have nowhere to gol Nost of them 

a:r.e bachelors. without a life to live for. They laugh 

and make merry at the Cafe. but inside they a.re orying, 

for their lives are unhappy and empty. After the doors 

a.re closed one suggestsa "Let us wait here until our 

eyes become accustomed to the dark ••• Yes, let us wait." 

These men are clinging to one last bit of hope. It may 

not be much, .but it is something. 

For.many of Shoffma.n•s unhappy and despairing char-

acters. loneliness is a terrible burden. He tells how 

everyone wants to be accepted and loved by others, only 

sometimes he does not know how. In such cases the person 

withdraws into his own world and finds repose there. "Lonely 1118J 

tells of a man of eighty who continues to work even thogh 

he :t.s old and alone, Only on the Sabbath and on holidays 

does he leave his work. on those days he strolls along 

the main street, not arm in arm as do the young couples, 

but his two arms are together as if to tell us that he needs 

no one else because he has himself. Shoffman wryly notesa 

"Here is the lack of worries to the absolute degree: here 

is repose 'itself. He and the world." Many other people. 
' 

however, strive ha.rd to escape their loneliness. "But 

This is a Wonderful City11184 describes one type of person 

who desperately wants to be liked and accepted by others, 

He is not accepted by the people of the city so he tries 
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to win over every newcomer to the place, Shoffman describes 

him in this waya 

E.'Very place there is someone who feels uncom­
fortable among the people around him, someone, 
to whom it seems that the others relate to him 
in a somewhat insult:1.ng way which is not fittlng 
to him, 'Loner' as he is, his way is to attach 
himself to every strange man, who comes to live 
here, and truly makes a great effort to become 
friendly with him and to conquer him for him­
self before the latter manages to come in contact 
with the remainder of the people of that place, 
who are liable to influence him as well, the new 
inhabitant, for the worst. 

EVen with all its bitterness and tragedy, life manages 

to go on, In spite of everyth1.ng, life does not stand 

still. Tragedies are forgotten because man has some 

inner quality which enables him to forget the bitter pa.st 

and keep going. But there is a negative side to this as 

well. Sometime~ man is so indifferent and even apathetio 

to the woes of his fellow men that he ignores everything 

around him. Th:ts indifference and la.ck of concern can 
I 

sometimes be as painful as dll.sdain and contempt. It is 

difficult to be treated as insignificant and unimportant. 

The rural postman in "The Postmaster 11 18.5 is a good example 

of thj.s. He is such an even-tempered and moderate indi­

vidual that nothing affects him. He treats nobleman and 

peasant alike--with the same perfunctory consideration. 

r:;ven when a letter comes for a man who has just passed 

away, he merely notesa So we shall return the letter to 

the sender. II In another story, nrrhe Pa.1nter"186, Shoffman 
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also speaks of this indifference, The father has just 

committed suicide. The family of the deceased moves out, 

and the apartment is being readied for new tenants. The 

painter comes and he.ppil.y works on his job, oblivious to 

the sorrow of that home, and indifferent to the hardships 

and sorrows and tre.gecUes life has meted out to those 

a.round him, He does his job singing as he works, yet 

somehow his empty life provides comfort for those who 

suffer and bear so much around him. Life goes ont 

A similar theme is found in several other stories, 

He:r.e Shof:f'man is again somewhat philosophical, He notes 

that little .in lj.fe changes 1 1 t constantly repeats itself 

with minor variations each time. "In The Cirous 11 18? tells 

how worlds change, but life remains about the same--only 

the circus does not change for it is the same today as it 

was generations back. Shoffman speaks grimly o:f' ma.n's 

lots "If a person falls and dies, who will sympathize 

with him? Isn•t that why he was created? '!'hey ·(i.e. men 

who are indifferent to their fellow men) a.re lilte orea.tU:t'~s 

from another planet, without any spiritual tie between 

them and us. 11 '.J.'hen he returns to the subject of the 

circus to point out tha.t the acrobat, who is also a mother, 

checks the nets herself before doing her act because others 

really do not care. She realizes this and tries t:o protect 

her children. If she doesn't, who will.t "New and olct"188 

t 

t 
i 
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is even more philosophical. In it Shoffman tells how 

he returns to visit a place he knew in his youth. There 

. an old friend comes to see him and speaks excitedly about 

the newness of the place, Shoffman, however, does not 

feel the same as his friend. Very few places, if any, are 

new, he notes. ~~hey are really quite old, There is very 

little difference between most places in the worlct ..... very 

little! Sometimes one has but to look a little below the 

surface to see that. He does not envy travelers who find 

almost the same thing wherever they go. 

Another very common theme in Gershon Shoffman•s 

stories about life is the idea that the future is unpre­

dictable and often fUll of danger. There is a basic 

insecurity about the future, simply because no one knows 

what will happen. He deals with this theme in a variety 

. of ways. . "W1 th Pincers u189 symbolizes man• s :f'ea:r of 

facing the future; as well a.s his desire to avoid the 

dangers that lay ahead, The times are bad. With Hitler's 

plan for the final solution to the Jewish problem, the 

looks bleak. People are sad. A baby being born with 

the aid of a doctor's pincers symbolizes the situationa 

the baby does not want to come into the world, He has 

to be helped and coerced. How sad I Then too, it must 

be a lonely and insecure life for the storekeeper. 

"The Closing of the Store 11 190 tells of this wox•ld. 

,-:·::,-··,,,:·-· ·····,··-; -·· ··~- ......... - ·-~-----~- .--.-- ---- --
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The storekeeper has to put himself in debt to stock the 

store. and then has to wait until customers oome~-if they 

come at all. As Shofflnan stands in a store examining this 

unsure world, the storekeeper epitomizes his lot with but 

one questions "And so, are you buylng somethlng or not!? I 11 

But the fear of the future even extends to the world of 

dreams. A man can cope with the problems of his life, 

"Drea.ms 111 91 points out, but there is one thing he cannot 

oope with--his dreams. They po:t•tend fear and suffering 

without end and sometimes their horror extends into the 

world of the living. and affects man in his waking moments a 

"I am not afraid of a severe illness; I am not afraid of 

death itself, but I am afraid of. the dreams ready for me 

in thos·e nights. 11 

In many stories Shoffman talks of his children. Most 

of them will be di.scussed in the next cha.pt er, but several 

belong hereG They tell of a father's concern for the 

future of his sono He worries about the dark, murky days 

ahead and hopes that his son will be able to cope with 

the forces lurking out there. In "Defensa 11192 a father, 

probably Shoffman himself, embraces his son and gives him 

refuge not because of the rag~merohant who maltes the child 

tear that he will be put in the man• s sa.clc, but because 

of the unsure, even dangerous future that awaits the 

oh11d in the years ahead. Then the father may not be 

~ -· 1. - . ., •.-•• ·--; 
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·'able .to guard and protect his son. His embrace seems to 

tell his sons fear not my son, for you shall be able to 

stand alone. "Through the Window 11193 deals with the mun .. 

,da.ne in a highly significant manner. The father watches 

his son compete w:tth the other children from the n~ighbor­

hod picking up the nuts that have fallen from the tree 

. dur1ng the storm. His son returns home empty-handed, while 

'the others fill their pockets. He hopes that when h1s son 

·1s ·grown, he wilJ. be able to cope with the demands of· 

life1 "It's no good, it's no goodt It was a bad sign for 

him and for his self ... preservat1on. My only hope is that 

by the time he grows up, the order of the world will be 

such that there will be no pla.oe for p1ck1n~ nuts." 

For others of Shoffman•s heroes, the tear ·of the 

. future is not so great. They know that death 1s inevitable, 

so they are determined to live life fully for as long as 

they are able. 'l'hey do not fear the futtll'e. "For the 

';rime Be1ngu19'+ tells how life is short; and death may be 

·around the oorner, but for the moment all is well and life 

· should be enjoyed to the fullest. The people who oome to 

the famous doctor are fearful that they have cancer. He 

tells them "it is nothing" and that they should take each 

moment as it comes, worrying about the dangers of the future 

when and if they occur, Shoffman then shif·ts the scene to 

young Karl who sits in school listening to instructions 

· on what to do in case of a gas a:tta.olr. The teacher speaks 



'.-; ·,. 

, . 
'•• I 

' '.t 

'' ' ~' '\! 
. ;·~i 

,\ 

I. 

' ·' 

' '. 

.I: 

·,, 

•• :-· ·:· ~· .. ·:~1~\{ ..,,:rrr~~;:1~,,~ri:r~"!:1.'."'?'.'."l .. ""'."'~~""."'~"'~'"-1'"'"';: .,.,.,.,,., • ....,,_,,".':- .. ·~v: .. _ .... ~·-..-·---~ .. ~ --·~·~ .... . . , 
"'"'~•;~ ,;. ~·~W•<'~",\""''"'.,.,.,.,,~o ••·"'in-'"'•"'--"•_,..~~'-'~'""~'..,''" ~-..~ ,,.~--•-••----,_-~,.--•-~"'"'""';" ____ -..... 

-102 ... 

, in the grimmest of terms. Yet when Karl leaves the school, 

·· ·the ai.r is so fresh and sweet and wonderful 1 "for the time 

being the air was pure, and the a:J.rplanes of the enemy 

• · were not in the sky ••• for the time being t 11 In the story, 

· · "The Best F'riend 11 195, the young man is not afraid to die. 

".1 I 

i ,', 

' When the air raid siren blows everyone except h1m desoends 

to the shelters. He tells his girl. friend later that life 

may not be all that sweet,·but he is not afraid to die. 

He does not want to have fear ruin his life; he intends to 

·11ve. A similar situation occurs in "History Itself. 11196 

The ninety year-old historian refuses to go to the air raid 

shelter. He .declares that all his life he has earned a 

:living from history by teaching it and writing about it. 

. Why should he h~de from that same hj.story? Come what may, 

he will not stand in the way of time and history. 

There are three themes, namely nature, old age, and 

death, which comprise the remainder of the chapter about l:i.fe. 

'I'he ·first of the themes forms an interesting part· of 

Gershon Shoffman•s writings. He writes infrequently 

·about nature per ~· but nonetheless uses it as a frequent 

••• 
1 

' tool. Nature often provides the background fo1~ many of 

-· 

his stories, serving a.s the environment in which the 

··story takes place. His descriptions of :nature form an 

organic part of the story and serve to reflect the plight 

, o:f the central figure. Invariably the picture of nature 
' 

. mirrors the mood and focus of the story,:l.97 

i 
. I 

I 
I 
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one gets the impression that Shofflnan would like 

very much to treat nature as an object of love and beauty, 

and as an object of reverence, but his fidelity to realism 

forbids him from doing this. He cannot view nature as 

a romantic, but must view it as reflecting life which is 

, both goocl and bad. Occasionally, as in "~!.'he Milky Way 11 198 • 

he praises the beauty of nature, but that is the exception 

to the rule. He dwells on the lack of purity and simplicity 

which unfortunately describes nature at least in part. In 

"Hanya"199 he tells of a simple girl living with her German 

farmer-father in the middle of the forest. l!:V'e1•y Sunday 
I 

students :from the nearby city would come to the forest, 

Hap,ya is the very symbol of the simplicity and purity of 

nature. Soon the factories come to the city and begin 

· to destroy :nature around them. While Hanya brings the 

· ·.beauty of nature with her, the factories do the opposite. 

Her death a a young age symbolizes the demise of nature 

• !. and aJ.l the simplicity and beauty that goes with .1t as the 

forces of .industrialization advance. "In the Ii,1eld"200 

tells of the robber who lurks in the shadows waiting for 

the summer travelers to arrive in the country. His welcome 

to the beauty of nature consists of robbery and murder. He 

do$s this without thought of his victims, merely using the 

· realm of nature as his battleground 1 "Yes, yes, the field 

again is not so simple ••• behold it is the field in which 

·Cain rose against his brother Abel. 11 '11he irony in this 

·1' ' 
i I, T(~ - ·- -~ -•. ,, --.- 1- ., .. •--:w,- r·- -,··· ,. .. ~ .. , •. -
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·story is particule,rly potent. A third story, '!The Harmo­

n1ka"201, deals with a similar theme. The man thinks he 

will be close to the bosom of nature if he lives in the 

ooi.lntry, so he moves there, but to his surprise he finds 

·the youth there to be as coarse and barbaric as in the 

city. For him it is naive to suppose that nature brings 

out the "true man." only the melodious sounds of t.he 

· · harmonika .soothe his soul and malrn up for the lack of. 

purity he finds around him. 

Shoffman deals with the subject of old age in quite 

a number of his stories. In some he simply describes the 

elderly, but in most he has a specific point he wants to 

make, At times he laments the need for man to be old, 

and pities the old man who recalls the excitement of his 

J,outh, longing for a chance to relive it, But he also tells 

of the old man who learns to accept his lot in life and to be 

. satisfied with it. And he also tells of the beauty of old 

age and the fulfillment that hopefully is a part of it • 

. It may indeed be said that Shoffman's stories about 

old age run the gamut from despair to fulfillment. In 

"Here in Israel 11202 the old man begins to think of his 

1 •• • youth in Russia. He thinks of his loves of fourteen and 

.fifteen and all the wonderful experiences he had. Then 

the realist takes the fo1~e and he notes s "Where a.re They? 

They are now here in Israel ••• old womenl" There is little 

room for sentimental nostalgia in the writings of Gershon 
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· Shoffmat1. In two other stories he writes of the difficulty 

. of being old. At times, e:ts in "Inkwell "20;), he writes of 

the effort of the elderly to recapture the spark of their 

:youth,. but to no avail. The old poet breaks his inkwell 

and goes out in search of another one. He goes from store 

to store only to discover that they are no longer available • 

Nevertheless, he continues to search hoping that he will find 

•it and finally he finds one in a distant store, But when he 

·arrives home and sits down to write. the words do not come 

.forth.· The remarks of all the storekeepers about the old· 

, fashioned inkwell bother him so much that he cannot wr1.te. 

.The· past ·mus·t; give way to the future, and the old cannot 

recapture what has already passed. In the seoond story, 

"'11he Battle11204 , Shoffman writes of the frustrations of 

being old. He tells of the old man who is still quite 

healthy except that he forgets recent events while remem­

·ber1ng his golden youth. One day h~ is taking a walk when 

he sees a bully beating a small boy. I:te interferes and 

' .··; begins to struggle w1 th the bully, The bully takes his oane 

. ', and begins to beat him, but passers ... by stop the youth. Shoff-. 

man then notes a 111.rhen he was not able to beat him up because 

·he was small, and now ... -because he is old. 11 

There.is also an element of satisfaction and fulfillment 

in old age. l'he elderly person comes to realize that he 

1' cannot be young again, and accepts things as they are, 

. 
01.t'he .Apprehen~ion 11 205 tells of an elderly writer• s attaohment 

. i 
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in his youth to a book by Joshua Steinberg. He cherished 
' 

a love for it all his life. Then he takes the book to be 

rebound, and when he gets it back, he cannot conceal his 

great joy. He feels as if he has regained his youth, At 

the same time. however, he cannot and does not forget that 

he cannot be young again, and that his end may not be far 

off. He dies several years later, yet he is satisfied 

because he accepts life for what it is, "I Kissed the MAN"206 

is one of the most moving of Shoffman's stories on this sub­

ject. It speaks of the ful.f1llment and beauty of old age. 

It tells of a ma.n Shoffma.n has not seen for JO years. He remem ... 

bers the days of their youth they shared. When he sees his 

friend, the man has aged greatly, but as he gazes into 

·his·eyes he does not see what was a simple, young man, 

but a man perfected and made whole by maturity. He sees 

a mature human being, a man full of the splendor of his 

advanced years a "Mercy and love ove.rcame me. Mercy and 

love to the point of bringing out a tear, and I pressed 

· his hand. at the parting at the door; I pressed strongly 

and oould not resist sayings Give me your cheekt I did 

not kiss the companion of my youth--but the MANI" 

Another frequently used theme is that of death. 

Shoffman does not simply state that death is inevitable, 

and so man must accept what is bound to oome sooner or 

later. Here too, he takes the commonplace and the mundane 

and treats the subject with imagination and acumen. These 
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stories are remarkably incisive and poignant, They leave 

their mark. · In "Death11207 he tells of the poet who concerns 

himself with the meaning of death 1.n most of his poems. He 

strives to penetrate the veiled secrecy surrour1ding 1t. 

Suddenly. unexpectedly. death comes to him, and it is 

'"Not at all like what he has described in all his works." 

·' Here Shoffman seems to say in his ironic manner that death has 

to be experienced to be understood. Another story, 0 Aston1sh-
:,· .. 

ment 11 208 tells of man's fear of death and his shoolc at hearing 

of an unexpected death. Man knows that everyone will die 

· .. sooner or· 1ater, yet he always is shocked and a bit afraid 

hear of someone's premature death. Shoffman writesa 

· Every time that we accidentally come across a 
case of death, the astonishment smites us as 
if we see somet;hing that goes against the laws 
of nature. 

That is:beoa.use we a.re found among the living. 
If we were among the dead all the time, if we 

. · lived on a large burial ground, among thousands 
· of tombstones without end--then great astonish ... 
· ment, very great astonishment,· would overcome 

us at the sight of a living man. 
A;, L I V I N G M A Nt r~ook and be astonishedt 

A very vivid story, "I See fhem"209, tells of man's fear 

· of death and his desire to avoid cemeteries, Shoffman 

" Wl'ites of a man dead and buried who describes the people 

who oome to see himo Most people, while they do not forget 

to 

the·dead, want to leave the cemetery as quickly as possible. 

A oouple, dear friends, come and tarry, In the meantime the 

watchman locks the cemetery and goes home not realizing that 

they are within. At first they la.ugh, but then they fnanti• 
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· oa.lly try to get out, becoming more and more terr if 1ed. 

They become terribly afraid of the place, and of the future 

fate that will one day be theirs. With a touch of irony 

Shof':fma.n concludes• "What is all the fear for my friends? 

Am I not with you here? And you loved me so much. so much 

you loved met 11 

It is surely not original to say that death is inevi­

table. but Shoffman speaks of it in terms of an interesting 

metaphor. In "Crows 11 210 he tells of the person who feels 

like a prisoner in the world of men, for his fate is sea.led• 

He knows that he is doomed to deaths he knows his time 

w1ll·come1 "All of us a.re prisoners condemned to death. but 

the car;ry1ng out of' the verdict has been postponed for 

some technical reasons until a.n undetermined time," In 

"Among the Graves and Stones 11 211 Shoffman strolls among 

the graves of the cemetery an.d muses about life and. death, 

He compares the two thinking that in some respects those 

in the graves a.re fortunate not having to suffer any more, 

but then too. he realizes, they suffered in their time. 
' 

Only one thing is certa.in1 the letter from the postman of 

death comes to all of us. But while death ma.y be 1nev1 table, 

man may still want to postpone that inevitability and live 

a.s long and as :fully as possible. "At a F'unera.1 11 212 

,: ·deals with th:l.s very idea. Shoffman goes to the :funeral 

of a teacher. At the graveside he suddenly realizes. that 
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· this is in store for every man. Riding back to the 

o1ty, the bus arrives at his stop. A friend turns to 

him and tells him that this is his stop, but he does not 

. want to get off 1 "No- ... r answered--I run t:raveling further. 0 

Here the symbolism is obvious1 man knows he w111 die, 

but nonetheless wants to continue to live as long as 

possible, Here too, in the subject of death, we can 

detect a note of optimism in the writings of Gershon 

Shoffman. In "Yearning 11 213 he tells of a person looking 

in the mirror contemplating the death he knows is near. 

He feels a slight pain, but at the same time a sweet 

tiredness. Behold, he declares, I have done something 

with my life. I have lived. It is a wonderful feeling 

that makes death the high point of life-Mthe oulm1nat1on 

of a meaningful ·11re. 

In summary, it may be noted that Shoffman remains 

the realist. He speaks of life as ne sees its difficult 

yet capable of fu.lfillment. He uses the most ordinary 

and commonplace aspects of l.ife to make unusual and even 

extraordinary insights. As we read these stories, we feel . 

. . that he is speaking to us, and is helping us to live a 

fuller and ri.cher life. We realize that his stories are 

not dated, but continue to be incisively real and meaningful 

for the modern man, Perhaps that is the test of greatness. 

" I 
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Chapter Nines ~~ 

'!'he subject of love is the last of' four general themes 

that pervade the writ:lngs of Gershon Shoffma.n. He deals 

with so many aspects of this many-faceted subject that 

it will be impossible to consider a.11 of them in this 

·chapter, Some of the stories are so interesting that, even 

, though they cannot be conveniently grouped with other stories, 

' they will be examined in the beginning o:t the chapter, 

There are, however, four general topics which a.re givel'l 

common expression and they shall be given treatment and 

oonsiderat1oQ herec lovers in oompetitionf forbidden loves; 

love and marriage, and the love between parent and child,. 

There is little doubt that Shoffman the realist 

1 •• operates here too. He portrays life and love as he sees 

them, and avoids the generalization. His world is composed 

··· .of the individual experiences that he desor1 bes in his 

··stories. There ls the expected mixture of happ1ne ss and 

i • sorrow. of optimtsm and pessimism that characterize all 

of his stories. It is difficult to agree with the critic 

'who states that a central theme :tn Shoffman•s writings 

is love and the sense of isolation it inevitably involves, 

because of ·the pain of separation that follows, 214 However, 

· .. 'the same critic is somewhat less dogmatic when he states 

th.at Shoffman portrays the many varied psychological 

•. _•'! 
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! : , 'aspects of love 1 "He never shies away from the fatalistic 

I' 

'' I• 

. I· I· 

'elements i.nvolved ... -life and echoes of death, physical 

·, . embrace, and the fatal despair inherent within it, dreams 

and the reality that so cruelly profanes them. 11 21.5 Another 

', '1 

·critic disagrees with him insofar as love is seen in fatal• 

istic terms. He notes that Shoffman is oonoerned with 

pretty girls and the power of love. In Russia, Vienna 

and even in Israel he casts his eyes upon pretty girls. He 

portrays coarse, vulgar love and fine, delicate love. In 

.short. he points out, love is the power that moves man. 

lt moves him and oppresses him. It exalts him and troubles 

him in his.rest and comfort, 216 That is Shoffmanl 

At times Shoffman talks of the great joy of love and 

of the special benefits it brings·to the lovers. In "Happy 

.AXe the Lovers 11 217 he tells how love in and of' itself may 

. 'be wretched, and may cause great pain, but lovers seem to 

attain a new v1.ew of the world. Th~y see a new world with 

everything fresh and alive. 'rhat is much different from 

the v1ew of everything as old and gray as seen by most 

·people, Another story, "Canopy in the 11~orest 11 218, tells 

· of the young lovers who meet· in the forest. 'rhere are 

obstacles and barriers to their love all around them, but 

.:tn the .forest there is the roof of the Chupah over their 

heads, the eternal Chupah, the trees of the forest. In 

·a third, "Happy is He Who Waits 11 219, Shoffman asks what 

. ..,., '··-·,·- -··: - ... - . ___ .. ., .. ·~· ... 

.;, 
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is that which penetrates to the heart of lovers? It is 

not the early words of praise or the fina.1 conquest. It 

is the first meeting outside, on the tree-lined a.venue, 

at the coming of dusk. You see her shadow approaching. 

but you are not sure that it is she, Maybe it is she and 

maybe it is not. Behold it is she- ... "Happy is he who ·waits." 

There are two stories which defy any specific label. 

They do show, however, the breadth of Shoffman•s writing 

about love. Both are poignant and touching. The first, 

"More Than 'l'his I Didn't Want 11 220, speaks of the girl of 

our dreams and fantasies. She is the object of our 

imaginative fancies and represents all that is distant 

and unattainable. In short, she ls the ideal woman. The 

. man, Shoffman relates, is riding on a tre,in with his six 

year-old son. Sitting opposite them is a your1g girl of 

·extraordinary beauty. He writesa 

The 

the 

are 

poet 

Behold this is the very girl about whom we 
dream all our lives without getting her. She 
is not conquered by any man, but appears, like 
a meteor on 1 ts course, in a train or elevat'or 
and then disappears, She rises and leaves the 
car, and on her way out she takes hold of the 
chin of my son and pats him on the cheek. 
What a lovely chlld she says •••• I was happys 
it was more than I could expect. 

second story, "She Joined0221 , vividly describes 

ironic nature of love. It can have some twists 

totally unpredictable and often quite sobering. 

which 

The 

writes of love and the torments of love, because he 

··· 1 
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is enslaved by every girl he comes to know well. A girl 

loves his poetry and longs to meet him. The opportunity 

oomes. They become friends and then lovers. At first 

she tries to help him sooth his former pains and to make 

him happy. But then she thinks that by so doing she would . 

ruin his wonderful poetry which she loves so much, so she too 

"hardened her heart.and joined the former lovers." 

Shoffman sometimes speaks of the competition for 

the same woman, and the jealousy that often plays such an 

important part in these struggles. Sometimes, as in "They 

l>arted 11 222, love· 1s seen as the object of oonq uest. He 
' 

.writes of this kind of love and the sorrow that may come 

from 1t t "When a man takes a beautiful wife for his: own, 

. · h~ spreads his wings over her as he steals her from others.•• 

It is a source of great joy for him, but then too others 

enjoy this speotao.le in secret for one of these days they 

. will suddenly be apart and separated--for the love by oon~ 

quest is not a lasting love and one that brings separation 

·1rt the end. Sometimes a lover is so zealous in his love 

.that he jealously guards the object of his love. "Never­

theless1122.3 tells of a youth who fears that some hidden 

r:tva.1 will steal his love from him. He is obsessed with 

protecting her from all opponents--both real and imaginary, 

When she suddenly takes 111 and dies, it is as 1f a great 

burden is removed from his shoulders. He no longer has to 
protect her. But when she is being buried, the gravedigger 

:1 
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has to lift her upper torso to place her in the grave prop­

erly, and. in the process holds her in the form of an embrace, 

This the .. -young man sees and even this provokes jealousy. 

EVen in death he guards her with all of his being, 

There is cl.early an element of unpredictability in 

love simply because love is not a rational or logical 

phenomenon. 11 Ice Cream 11 221+- is a brilliant exposi tlon of 

this very idea. Sokolin and Markolis are roomma't;es and 

they are both interested in the same girl. Sokolin is 

the easy-going, simple happy sort who has a good time 

with Fankeh, the girl who occupies their attention, Mar­

kolis is quiet and withdrawn, but deeply loves Fankeh from 

afar. Sokolin is confident that his rival in love offers 

little in the way of competition. He happily watches as 

Markolis tosses and turns in the midst of restless sleep, 

tormented by the girl he loves, But in the end, love plays 

one of its little tricks. Then it becomes clear that 

Fa.nkeh has loved Marli::olis all along. On the las~ night 

before the two young men are to leave the city, it is 

Sokolin who tosses and turns while Markol1s sleeps bliss­

fully. The next day Ma.rkoli.s buys ice cream for the two 

of them1 pink for himself and white for Sokolin, and then 

shows a picture of Fankeh with words of love written on 

it to Sokolin, For this reason, Sokolin, who tells the 

story to Shoffman, can never eat ice cream again. 
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.Another of Shoffman' s truly great stories is "Love:•225 

It is the story of Joseph and Moses, two boyhood friends 

who remain as close as brothers. When they were young 

they both loved Feigel and made her their ideal woman. 

·when, after a period of separation, Moses marries Julia., 

whose similarity to F'eigeJ. is obvious, Joseph also begins 

'to love her even though she is the wife of his friend. In 

a real sense this woman beoomes the oommon possession of 

both men. The image of Julia~Feigel is loved by both 

although in different ways. Soon she becomes the source 

: I: 

of a. bitter struggle between the former friends, for Julia 

has really parted them. Moses takes Julia with him to 

another city to escape from Joseph. There they are happy 

and their love becomes strong. She becomes pregnant but 

.·' .: 

' . .,•. 

tragically dies· in childbirth. With her death the two 

· men are again united, this time in their common sorrow 

and grief over the loss of Julia, ahd they both cry at 

her grave. 1rh1s is a very real story, It is not simply 

·.a f1otional creation but appears to the reader as the· 

... , . · story of believable people who stand· before him a.s real, 
!· ~ I. 

· .: . living people. It effectively shows how love brings llaPPi­

ness and sorrow, and how tt inextricably binds up all tha..t ·· 

is called life around it, 

· Shoffman also tells us that love is not al ways as 

1t should be. Sometimes it manifests itself 1n strange 

· ... ~ -:~·-·-·· ...... t • ·-~ _,_,,,...,._ • .,.,. ....... ~~···~ •. ~ ... -- ... ~·--· ' -~-- ' -
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forms. In "Sister 11 226 he tells how the childhood love 

between a brother and a sister was so strong that it serves 

to prevent both from attaining happiness in life. The. 

brother is unhappily married because he can love no one 

but his sister, while the sister never marries because 

her brother can never be hers. More common is the theme 

of wanting someone who belongs to another and who is 

forbidden to you. In a story that take the form of a 

· one-act play, "Let Us Please -Be Friends11221, Shof:tman 

writes about three oharactersa Esther the mother, aged 

.f~orty; Ofrah the daughter, aged 19 and Emanuel the suitor 

aged 48. Emanuel woos Ofrah but feels that she does not 

· love him. Again and a.gain the mother steps in to save 

the ·relationship, 'but only when she dies does l~ma.nuel 

:t"ealize that he: loves the Esther of his youth whom he 

.sees in the guise of Ofrah, The death of gsther tells 

him once and for all that the dreams of youth cannot be. 

reoa.pturedo "The Grandson 11 228 tells of two young men who 

· battled for the love of one woman, The loser decided· 

that he would wait until the winner died and then would 

claim his bride. Far more than thirty years he preserv·es 

himself, maintaining his youth in anticipation of finally 

having his bride, The husband at last dies and he goes 

to see the widow, He tries to talk of the old days, but 

she only speaks of her deceased husband and of her grand .. 

; ~··-:-.-•l'I'"'! j .:;•1~:;·."i'!""'..,;>-,·•,"~'.~--,.-~i'·.~· -.-i-,- 1,." ,·-,--( •;.- ··.-•" r •r"-;" -·~ • ·------~ ---; • ·-
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chfldren. Finally, one grandson exclaims that he wants 

the old man to leave, and so he does, realizing then that 

his wait was in va.ina "So was ended the secret, stubborn 

and long romance, 0 

At times a woman becomes desirable simply because 

she belongs to another man. The very fact that the other 

· man finds her worthy to be his bride makes her an object 

of respec·t; and desire. "Her Tear on Her Cheeks 11 229 

·tells how many years a.go the man snatched a kiss from the 

· woman when her busband was not at homeo For many years 

,the memory of that kiss torments him. When they meet years 

later he asks hers "On which cheek did I .kiss you? The 

woman does no·t restrain herself--and her tears flowing 

down one cheek is the answer." In another story• "The Kaiser 0 2JO • 

the point is made even more clearly. Otto and Hans a.re 

olose friends, Hans meets Vald1 and falls in love with 

her. Otto also begins to love her l:?ut is left out in the 

cold. Hans goes off to war for about four years. Otto 

tries to make advances, but for three yea.rs he gets nowhere, 

Then, when Hans stops writing, he begins to make progress • 

. All of a sudden he realizes ~hat Valdi lacks depth, and 

then he understands why Hans stopped writing. He had tried 

to win her over just because she had belonged to Hans. 

In a number of stor1.es Shoffman deals with the 

subject of marriage. Clearly the realist cannot be 

romantic even about marriage. He sees it for what it 
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is1 a source of great joy and happiness, but also a source 

of sorrow and suffering, The two cannot be separated, 

The wedding between the young girl and the soldier in 

'.'.The Man 11 2J1 brings this out. It is a beaut1.ful ceremony. 

The father of the groom is the only person who is not 

·smiling. He begins to cry gently but in the midst of his 

sadness, he experiences a feeling of joy and splendor and 

loudly proclaims 1 "Blessed art 'l'hou, O Lord, creator of man." 

. He mixes together his love for his son and his joy over 

the ma:r:•riage with the fear for his son• s safety. While 

· Shoffman may not be a romantic, he recognizes the j,mpor-

, .·· ta.nee of romance in a marriage. Sometimes, when the 

romance of one's youth departs from the marriage one or, 

'both of the partners may strive to recreate it either in 

.fact or through ·the imagination. In "He 11 2J2 the husband 

and wife rem1.nisce about their younger days before they 

, were married. Throughout the story' she talks about a former 

· male oompa:n1on of whom she speaks in the most affectionate 

· terms yet refers to him only as "He. 11 ~rhe husband feels 

.i . pangs of jealousy and because of the man• s anonymity he 

is determined to find out who "He" is. After some searching 

the husband realizes that "He" is merely a product of his 

wife's romantic notions about him, the husband, in his 

early yea.rs. It is but a creation of her imagination 

longing for the romance of youth • 

.... ~,-~_,.,,. - '~ .. ,, ·- ···~ .. ···~ . 
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. Two other stories tell how a crisis or special event 

may.· serve to bring a husband and wlfe closer together thereby 

: ·· firmly cementing the relationship. ''What did You Do? 11 23J 

tells how the young couple begin to despair of the world 

about; them, and do not want to bring a child into the world, 

They agree to ha.ve an abortion, yet during the operation 

'._;, 

. ~.:' ' . 

. he 'begins to feel e. new and deeper love for his wi.fe. Then 

·. ~nd only then he realizes that the world is better than 

.he had thought and he cries out• "What ha.ve you done, what 

have you done?" "Nother 11234 tells how childbirth and 

· motherhood can completely change a woman and a marriage. 
' I 

The young wj.fe is frivolous, mischievous and never takes her 

husband or life for that matter too seriously. She continues 

to be this way during the months of her pregnancy, but 

a· strange storm rages within her soul during the moments 

I. , 
of childbirth. She suddenly finds herself transformed. 

'For the first time she feels a great pang of love for her 

husband surging over her, In that moment, when she under­

stands fully her love for him, she is already a mother • 

The last major theme to be considered in this chapter 

1s the relationship between·parent and child. This olniously. 

has many varied forms, Some stories are seen through the 

eyes of the parents, while others take the opposite per ... 

spective. Most of the stories are viewed through the eyes 

of either a mother or a father, one, in partioula:r., takes 
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· a different approach. In "Meaning"~35 the narrator tells 

how he is strolling about early one evening, marvelling 

at the bee.uty arouml him e.fter the storm. However, some­

thing bothers him; it seems that the universe lacks con ... 

tent. It lacks love. He th1:nks of all the girls he has .. 

loved--eJ.1 in vain, for none had responded with lasting 

· love. Suddenly his· thoughts are interrupted by the voice 

of his five year-old daughter. He sees in her eyes a 

·splendor, a sparkle that he never saw before when she tells 

him that she is e,lready big and is not afraid to walk in 

the dark. Again the universe is filled with content--with 

.love. Here Shoffman seems to be saying that one need not 

look to the distant, romantic pa.st or to some l~emote part of' 

the universe to find love; one can find it in his family. 

Some of these stories tell of the protective love 

of' a father for his cM.ld, "Always• A1ways"236 tells of 

a father and son who go to the country where the lad sud­

denly f'l.owe:i:•s int'o a bright• inquisitive child., He asks 

his father about the funeral of the Burgermeister several 

'. weeks before. The child asks about death, and the father 

explains how the heart gi·ves out just as a watch stops 

running. In the last two lines of the story, the deep 

and abiding love of the father for his son becomes clear1 

••111a.ther, will my hear·c also stop beating," the child asks. 

The father replies 1 "No, my sweet child, your heart will 

' 1 
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beat forever, forever, forever." "The Judge 11 2.37 also tells 

of the father's love for his ch11cl, but here the father 

needs a bit of coaxing. He is a judge, cold, severe end 

merciless on the bench. F .. ven in the Cafe he is cold and. 

aloof, sit't;:l.ng in a corner away from everyone. one day 

his son comes to him in the Cafe with a message from home. 

To him too he is cold e.nd seems to be lacking affection 

· until the father takes out a handl{erchief from his pocket 

and gently removes some dirt from his son•s forehead• And 

before me suddenly burs"!:; forth the 1'1ather, a. very great 

father." 'l'hat 1.s Shoffman' s comment, and that one short. 

comment says muoh. Sometimes, as 1.n "'l'he J?oet 11 2:38, the 

·• father wants to protect his child, but is powerless .to 

·do so. The poet is a. strong man, proud to defend the 

Jewish people as he goes through life. In Israel he has 

a daughter in his old age, Now, quite old, he watches 

his' sixteen year-old daughter pla.;y· in the sea.. All of 

his hopes and dreams rest with hero She is his future. 

He watches he:r. swim and then she disappears. He looks 

and looks but does not find her. He gazes fillled with 

dejection and despair~-just •s Moses, the man of God, 

looked at the Promised Land from Mount Nebo, knowing that 

. he could go no further and would not enter the promised 

land, Indeed, there 1s only so much that a parent can 

do. He can protect his son from the rag-merchant, but 

... ,,-.,,, ·' 

I 
. I 
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can only hope that hls child will be able to cope with 
' 

future clangers when he is no longer around to guard him. 1 

Other stories tell of mothers,. They are somehow quite 

. different from the stories about fathers. There is a 

speoial protective need that a mother feels towarcl her 

child even when the child is grown, and there is a special 

feeling of dependence the child. feels toward her. "HY 

Mother11239 tells of a man who after 30 yea.rs receives word 

that his mother is still alive and well. When a picture 

arrives with a letter, he exclaims 1 "My mother ••• e,11 of 

us are still children, 11 1rhere 1.s a special type of depen ... 

dence on mother, and she seems to have a special power 

over her children that never grows weak. Sometimes this 

love is a bit overly protective and sometimes there is ra 

•· touch of jealousy of other women trying to steal her son. 

"The Heart of' a Mother 11 21-l-0 tells of one mother who reads 

the poems written by her poet son. Through them she is 

able to penetrate the love world of her son. She. sees in 

· his poem "Y.'ou" the need for one healing, good word f'rom 

a young woman who would save him through her strength. 

Anticipating the sorrow of losing her son to another woman, 

the mother runs to her son as he returns from school, and 

utters the "good word" that surpasses them a.11--'!the poem 

1s wonderful." Who can top that? Who can overcome such 

an adversary? In another story, "'!'he Mother 11 241, she 
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continually intervenes in the tenuous love affair between 

her daughter and the young man, Again and again she is 

able to patch things up; her charm and insight would restore 

peace, at least for a while, Then the final brealt comes. 

He wonders if the mother will come to make peace, but she 

·. never comes. A day, week and months pass by and the vision 

of the girl becomes dim, but he stlll wonders if the mother 

will come. Sometimes, too, a mother's devotion surpasses 

·.all bounds. "Mother of a Doctor 11 242 tells of a. mother 

who slaves so that her son may finish high school and then 

. become a doctor. After he becomes a doctor, they come to 
I : 

· , ·Israel where· he triE-)s to start a practice. but he oannot · 

succeed. People just do not come to him. The mother has 

to peddle odds l;lnd ends to earn money to support him and 

ke~p him dressed as befits a dootor. lt is a sad., but 

beautiful story of a mother's total devotion to her son. 

ln one s-bory, "Daughter 11 243 • Shoffman gives the 

sto1"1y of the possessive parent e, twist.· Here the father. 

·after the death of his wife, becomes an overly possessive 

.father. but his d.aUghter gets even in the end. He forces 

his daughter to study, not allowing her to date, for no 

boy is good enough for his daughter. He stands in her wayo 

She finally marries against his wishes, but the three of · 

... them get along well. She now has ·the love of both men-­

one sitting on each side of her when they are at the 
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movies. 'l'hen comas Havah, her husband:•.s sister and so 
' ' 

th.e four of them go out together o The fl:i.ther begi.ns .to 

. grow attaohed to Have.h, for. she represents his lost youth 

·.·which he hopes to :r.egain, Suddenly Have.h no longer 

. . .. . joins them, e.nd the father wan:b.s to know why. He wants 

to oa.11 her, but the daughter refuses to give him her 
:, l 

I. ', 

;; 

phone number. She stands in his way in the end, Here 

again it is that magnificent ironic twist that ends 

. , : the story. 

· · · · ·· ·One additional story deserves mention in this ohapte:t"• 
·, 

· ... , . . ,;~he Kiss 11 244 is more than just a. love story. Yael 1 

the girl the young man meets and loves so deeply, seems 

· · , to represent the spirituality of the Land of Isr.a.el, He 

does not ktss her, but worships her. ye·t; he decides that 

. · · .he will kiss he~ when she returns r1lcm a singing engagement 

in Jerusalem. · But her bus is attacked and. she 1s killed. · 

en route. He goes to the site of her death and kisses --'' ' 

. the ground . where her blood had been spilled. Mo~e than 

· · .: a touching love story, it tells us that we must be prepared 

to give our all, and even die for the Le,nd of Israel. 
· ... ,. 

· : · · · If our love f'or Israel is great enough, then even death 
I,'' 

·,• . . ' is not too great a sacrifice. 
! ' 
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Che.pt er Tens §]l]& 

Again and a.ga.:ln in this thesis Gershon Shoffmari is 

desc;r1.bed a.s an objective realist. What exactly is the 

meaning of this phrase? It does mean that Shof fman 1s 

objective and a .:realist, but it also means muoh more •. 

He feels that his prime task is to portray life as he 

sees ,it-... fairly and obj<~otively, His main interest is 

to desori'be the truth a.nd not to portray beauty. He 

cannot take a :romantic attitude because it gives an 

unreal and biased picture of life. He must be direct and 

straightforward in his st~ories, He must be positive, 

t;uthf'ul and educating.245 Because he is primarily con• 

cerned with a presentation of the truth, he puts clear,. 

J.uo1d~ precise portrayal of his sub,1eot before styJ.e. To 

him style is of secondary importance. He does not feel 

bound to the so ... ceJ.l.ed. "Hebrew style" of Mendele, he con .. 

s:lders himself free from all such obligationso246 He does 

not feel bound to desoribe types, nor does he feel obligated 

to express any particular set of ideas. He feels that 

the only· way to show :fidelity to the truth is to deal with 

the individual and the particular. By treating ea.oh story 

as a separate entity he tries to arrive at an accurate 

. · · p~oture ~f l:tfe and man. Only by dis:regardi.ng a.11 styles• 

modes and generalizations can this goal. be a.tta:tnedo247 
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Part of Shoffman•s genius is his selection of material. 
' ~ . : '. ' : ' ' ' r 
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He knows exactly what to write Liibout and what to disregard. 

He is very strict about his choice of material, He will 

sift through the dust ot' the world, peeping through all 

the lattices to find the right segments of. life to describe, 

He oan ignore 1000 visions in o:r.der to capture the one 

thousand and first.248 

Part of Shoffman•s objectivity stems from his detachment 

from the characters he portrays. By standing back and 

•·describing them e.s he sees them, Shoffman oree.tes a 

profound and vivid realism. He does not try to have an 

epic effect, but deal,s with a "firm., well ... defined structure• 0 249 

which enables him to portray poignantly one element in 

the aha.in of real1 ty. One orit:ic desor1 bes 1 t in this ways 

Shof:fme.n r·eme.ins calmly objective, never becoming 
part of his characters• fate, never feeling 
any personal responsibility. This epic o'bjao-
ti vi ty, even in the shortest story Shoffman ever 
wrote, not only lacks the messianic fervor of 
Brenner, but is also free of the irony that 
shows the author• s personal stand in :regard to 
the events related. It is only Shoffman's pro~ 
found understanding of life that, with quiet 

·serenity, burgeons out o:r the story~2.50 

Another oharaoteris·t1o of his writing is his oon1 ... 

· .pactness of expression. It has been noted that he does 

·not try to create universals in his :fiction. Ea.ch story. 

,! 1 
• is,· in effeot 11 a self ... enclosed unit describing one link · 

' . 
· ·111 the chain of life. It 1s a writing of particulars, 

· · pf speo:lfio moments and experiences in the lives of many 

.. ·I 
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cUiferent kinds of people. As such it generally conoen-

: ·. trates mi one event or several closely related events o 
'• •.·. 

· · ·sti,offman supplies the reader with only the 1nf'ormat1o1'.1' 
,,:-. :·,-' . .: . ' 

. needed to understand the story. Nothing is superfluous• 

tlnd nothin.g is i.rrelevant. He may omit some details from 

.a story which the reader would normally expect to ltnow, 

· ... yet, . strange as it may seem, there never seems to be any 

. l'.).e'ed for .the,t data. It is at ·times intriguing that the 

al;'tist who is so rich in his gifts is so frugai in giving 

expression to them. lie has such a command of language yet 

.· 1.s sparing in his use of' it, In short, he says only what 

needs to 'be said. He says only that which is 1mpossi ble 

without it. 

It 1s interesting to no"l:;e that as the reader follows 
. ,·, '. . . 

·• Shoffman• s progress from one story to the next, 1 t becomes . 

:. . . .· olear that he constantly trj.es to eliminate all that is · 

superfluous, leaving only those aspects neoessa:r;y for a 
,I , 

·. ·.. . ·;··· '' 
olear, lucid portrayal of the material. Examining the 

early stories, it becomes evident that many run ten pages 
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·.or more in length. Volume one contains about 45 stories 

:i:.,· .• wh1oh average five pages in length. In volumes two and 
.. (' "1',, ' • 

, . · .. : ·three the average length 1s just under two pages per story. 
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This appears ·to be a conscious effort ·to pare down the stor­

ies~ · 1'hose in volume one often deal with a number of dif ... 
' ' 

fe:rent characters with variations on the theme of isolation,. 

and ntunerous nature descript:l.ons reflecting the i:nn~r moods 
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of ~hese oharaote:rs. Later on the stories become vignettes 

· containing only one character in which the theme 1s con-
... , ", r 

' veyed through a single episode.251 Little by 11.ttle 
l 

' ·j 
i ' . Shoffman makes his stories even more compact and concise. 
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It has been seen how Shoffman·has an uncanny ability 

fo.r seleoting just the :right subject materie.l :for his stories. 

··He kn9ws how to observe ·t;he world around him and to piok 

trul.t wh:toh is ripe for description. Once he has made his 

selection of material, he knows how to describe what he 

se~s with faultless accuracy. The use of detail becomes 

.. the• means by whioh realit;y 1s port;rayed. Sometimes Shoff ... 

"· man will t·ake one particular object, and will canter the 

story around it. 'l'wo stories. "The Boot 11 2.52 and "'l'he Ax:eu2,5J 9 · 

, are·· excellent examples of this teohniq ue. In the :f1rst • 

.the.young tutor struggles.to make a few pennies. He 1s 

terribly conscious of his worn boots and finally throws 

_otte away only to be left with one useless boot. Through 

this young man•s preoccupation with the boot, the reader 

gets a vivid picture of the tutor•s life, It becomes the 

fooal point of the entire story. The axe in the second 

· story syxnbol1zes the hope of Ezra Lev:l.nton • s youth. When. 

after twenty~five years. he takes the axe and chops wood• 

he again feels as he did when he was young. Both of these 

·stories show how Shoffman• a mastery of the Heb1~ew language 

'i ,' ,: enables him to create a. mood. and paint a. vivid picture 

·• through· effective use of detail • . ,,1 
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. Even though he is most assuredl.y a realist 11 he mwer~ 

theless makes rathe:t;' frequent use ot symbolism. The symbols . 

·.; : ' . 

··he uses stem from the very situations he describes and are 

therefore natural results of his objective observation 
' 1' •• 

l."~',lt < 

. ' 

of the.world around him. At the same time he limits his 

. use· of'.· symbols so that there is no conflict with the· 

real world he seeks to pictureo 'Shoffman brings his 

'natural descriptions to the threshold. of' symbolism witho~t 
' '. 

'. ·'' eve1• letting them become really symbolic for he will not, 

' allow his wonderful s·tories to move out of the realm of 

:the realistic world11 o2.S4 Many. stories bring this out 
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·. quite clearly~ "Eyes and R1vers"25.5 describe the wander ... · 
I; 

ings of' l."w•i from city to city. · The rivers represent this 

wandering a.swell as the sense of continuity in 11.fe. They, 

·fit 1n so naturi:illy in this story that one is tempted. to · . 
' . l • 

···overlook them: as symbols and to see them simply as an 

·· :1ntegral part of the story which they surely a.re • 

, • ·• 11 Ioe Cream 0 256 the strawberry ice cream. serves af'., the symbol. 

• ,. 
1 

• Qf triumph and victory while thb vanilla serves as the • 
' . ' .. 

. . , · s:tg~ of surrender e.nd defeat. The symbolism is obvious,· 

·.'i.·" but· the place, of 1oe cream in the ~rtory is completely log ... 
' •'', 

'; 
, ,·.

1 
• ).oal and real-... the true test. 

' ; .:· >; ., .·'.ji 

!.'11 '·:.1 
': . ',', ;, oooa.sionally Bho:f:fma.n ·lets himself go and becom.es 

more consciously symbol:to. This only ooours when he is 
··:. ·. 

, in a. philosophical fre.n1e of mind. 1rhese stories have 
•,,·. 
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· .· tions on the meaning of :r.eali ty. "The Roof 11 257 tells how 

· Shoffma:n remembers the slanted roofs of his youtho They 

seem to represent the mid ... point between heaven and earth• 

and serve to symbolize the strlving fol" the he1.ghts. The 

• , roofs represent the elusive and the hard to reach. · But· 

here, he laments, the roofs are flat' people walk on them 

•. all the time, and hang their wash on them. They oe:rtai11ly 

a:re not way stations between earth and sky. 'I'he flat roof 

. is easy to reach; i't :requires no sti:riving to get there. 
•"I 1:1' 

'' .. 

, I 
• .. t· 

': 

Another story is called "At the Zoo. 11 2.58 In it, Shoftman 

·tells of his visi'ti to the Tel Aviv Zoo. When he looks !!l.t 

the eagle, he thinks that perhaps the eagle from up in the 

air.sees the true reality-... life as it :really is, When he 

looks at the snakes, they testify to the dark forces lurking 

< ·.,1n the uni verse • 
',i ".:. 

Only the parrots cheer him up. The lions, 

,sitting in their c.ages, a.re bothered by the flies but do 

·.nothing J they seem to speak of the boredom of existence. 
"i' 

. The last major charaot;eristic of Gershon Shoffman•s 
; ..... ' 

writing is his use of irony .• Again and again he declares 

" 

,' ·that life is not always as Xt seems. It is dif:fioult to 

plan e,head and know in advance how things will turn out. 

It is this unpr.ed1ota.'b111 ty whioh gives him the opportunity ' 

. · · to mix 1:r.ony and wry htunor .into his stories. Ri balow 
. ' 

·describes it in this way• 

.·. . '. ·'. 
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'.'.{et Shof.fman not only knows how to tell a 
story and. to portray a character; he can also 
entert;ain. That too, he does with a subtlety 
e.11 his own, From his ci:irefully weighed and 
measured line, the initiated reader derives a 
refreshing satisfaction. This is due not only 
to his manner of composition and style, but pri ... 
marily to his keen power of observation and his 
uncanny psychological insight. He can pique 
the reader• s ourios1 ty e.nd arouse his dormant 
sensibilities.259 

Time and time again he builds up a mood only to shatter 

it rudely at the very end of the storya At times one 

is tempted to protest such cruelty, but after some 

thought, it becomes clearly that irony such as this :ls 

very much a part of life. It is quite real, Whe,t me.Ires 

, lt so poignant 1s the author's ab11i.ty to capture those 

moments and put them in writing. 1l1hat is part of Shoff­

man's gen:tus. In one story, "In the Nidst of All This 11 260, 

he tells of a tJ;>ip into the hill country around Nount Carmel • 

He describes the Druzes as weJ.1 as other religious groups. 

Ue sees an :i.sol.e.ted house in the di~tance, and is inunE~diately ·· 

sure that it belonss to some very pious man. As they drive 

toward the house he lets his imag:lnation run wi.J.d', · He 

thinks of the wondrous opportunities for devotion and 

. speculation in these hills. They arrive to the building 
" 
and look at the sign1 PRISON, How shocking and centre.die ... 

tory this 1.s, yet is it not real? Is that not the way the 

world is put together? "M1raole 0 261 shows the redeeming 

power o:f that which is considered to be evil. Sometimes 

it is terribly difficult to separate good from evil as 
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this story points out, The people 1n ·t;he country live 

in mo:r.ta.:L dread of robbers and murderers who lurk in the 

dark nights. Then the s:lck brother of one ma:t;ron, whose 

days are numbered, comes to the country. He has e, horrible 

cough and sleeps outside in the clee.n countr~r air. His 

oough ... -the cough of a very sick man ...... sca.res away the robbers. 

Once again the people sleep in peace and do not fear. 

Often life is so ironic that Shoffman need only take 

what he sees and put it in writing. Sometimes the twist 

is humorous, and sometimes it is sad, but it is alwa3rs life • 

. 0 Blackness 11 262 tells of. a father who is a chimney sweep. 

lie wants his son to follow in his footsteps, but the son 

does not want to 'be e, chimney sweep. He tries a. number 

of jobs, and fails at each one, all with his mother•s 

encouragement. Finally the sc>n has no choice but to become 

a chimney sweep like his father. Now ·!:;he mother conoen .... 
; 

tre.tes all her love on he:r. sixteen year ... old daughter. 

One night the de.ughter stays out until morning. .When she 

comes home her mother yells at her and a.slts a 

Who is this le.d? 
A descent le.d--answered Herta-... he swore that he 

would marry me legally. 
What does he d.o? (the mother asks) 
He is an apprentice to a chimney sweepl 

That is what life is like and that 1.s how Shoffman records 

it, objectively and realistically • 
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It has been the purpose of this thesis to examine the 

fiction of Gershon Shoffman. In the introductory chapter 

two possible approaches were d.iscussed. ~l'he first involves 

an exar.iination of what are generally considered the most 

representative of Shoffman•s stories. It was seen that 

there are several inherent dangers 1.n such an approaoho 

In the first place, Shoffman•s w.ritings cover a period 

of more than fifty years, What; is typical of his early 

stories may not be typical of his stories in the forties 

or early fifties. Secondly, because he is concerned with 

an objective description of reality, there may not be a.ny 

typical stories. Each story is but a link in the chain 

of reality, Ea:ch story deserves separate consideration. 

The second approach, which involves an analysis of all 

of Shof'fman's fiction, gives a broader and more accurate 

pictiare of his ·writing. By examini.ng all of his nee.rly 

five hundred stories, trends and patterns can been seen. 

This has been the approach used in this thes3.s. After 

· reading all of his s'torj.es • · it has been found that they 

fit conveniently in eight groups. Four of these groups 

: reflect periods in Shoff.man• s life and four reflect gen­

eral themes which have interested him throughout his 

writing career. ~:his thesis has been devoted. to a dis ... 

I 
I 
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cussion of those eight aspects of Shoffman• s writi.ngs& 

as well as to a general examination of his style. 

After growing up in Hussia, Shoffman entered the 

:Russian Army in 1903. i:4.nd served until 1901.J.. Those three 

years he.d a great impact not only on hlm but upon the 

course of his writing$ He examJ.nes army life both from 

the viewpoint of its inhume.nity and bestiality and from 

the viewpoint of its trea:tmen·c of Jews, It 1.s cl.ear 

from his writings that his servi.ce in the army was not 

a happy experience. Although objective and detached in 

his writings about army· life, many s·tories are neve:r-

. theless filled with biting ori.ticism. It is as if he 

cannot help but criticize army life. He tells again and 

age,in of the inhumanity and brutal1.ty that is everyday 

fare 1n the army. In a number of stories he compares 

. the e.rmy to a prison from which :tt :1.s almost imposs:tble 

to escape. rwen if a soldier desert;s the army, he will at 

a later date find himself 1n another army in anotp.er land. 

He speaks bitterly of. the mil:t·tary cha.plain who urges the 

soldiers to fight for Russia in the name of the Church, 

·tellh1g them that they are fighting a holy war for their 

homeland. He tells the reader of the habit o'f killing and 

.how soldiers sometimes oon"t;inue to kill after :returning 

home, because the habit has become so much a pa.rt of' them 

that they cannot resist. Shof':fman al.so discusses the 

• • •"\ •T .. r• !,.,, • - -·~ ••• 
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sad plight; of the Jew in the army a He j.s treated very 

badly and is often the victim of anti.-Semitism. He 

.is drafted at an early age, and is often fo1.'ce to serve 

longer than the Christian soldiers e Lit'e for the av·era.ge 

soldier is bad, but for the Jew it i.s worse. 

Upon being discharged from i.~he army i.n 1904, Gershon 

Shoffman began h:l.s period of wandering. He traveled from 

city to city in Galicia for the next nine years, meeting 

and writing about many different sorts of people. In 1913 

he came to Vienna whe1~e he 11 ved for the next eight years• 

, During this peri.od he wrote ma:l.nly about the individual. 

in search of himself. He describes many young men and 

:women desperately searching for meaning in life, hoping 

to find some moorings, 'but more ti.mes then not~ faili:n.g 

, ,1n the search. : It is clear that many of his stories reflect 

his own experiences, yet he hardly ever projects himself 

into these stories. Shof'fman deals' wi·t;h the theme of lost· 

· youth and loneliness in an almost infinite variety of we.ys. 

For most of his heroes there is almost no hopet They, 

like the soldiers of the previous period, see life as a 

·'Prison from which there is little escape, yet they, unlike 

the soldiers, often find themselves in prison. They are 

often intellectuals and revolutionaries who flee their 

homes without proper document63. Sooner or later they are 

e,rrested and jailed,, For some of them death is the only 
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hope of escape e.nd so they commit suicide, Others just 

bear with an essentially emp'l-;y life doing 11 ttle if any­

thing with it. He deals infrequently with the Jewish 

intellectual because his lot is really no diffe:r.ent from 

that of the non-Jew. He too suffers the rootlessness of his 

age. He too fails to find meaning in the cruel world around him. 

In 1921 Gershon Shoffman marrled a non-Jewish woman 

and moved to a small village i:n South ... eastern Austria • 

He lived there :f'or the next seventeen years, and from the 

village of Wezeldorn he observed the rise of Hitler and 

Nazism. It is during this period in his writings that 

he·becomes much more autobiographical, For the :t'1rst time 

many of his stories are about himself and his children,. 

He sees the rise of the Nazis and their threat; to the 

. Jews 1n very personal terms. As he sees a grea:t:er and 

greater th:r.ee.t to ·che Jews, he himself feels his Jewish­

ness more 1ntensely, Although j:t had lain dormant for 

.many years. it again came to the fore. 

Instead of dealing with the r:l.se of Nazlsm in the 

cities, he chooses to trace the lives of the people in his 

·village to see hollT they respond to the new movement. He 

takes what is at first e. peaceful, (;\lmost idyllic village 

a.nd hows how the slow but steady change to the hatred 

and cruelty of the Nazis takes place. It is sad to watch 

the changes. He tells how the Jews are slowly cut off from 
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hope of escape e.nd so they commit suicide, Others just 

bear with an essentially empty life doing little if any ... 

thing with 1t. He deals infrequently with the Jewish 

intellectual bece,use his lot is really no different from 

'that of the non-Jew. He too suffers the rootlessness of his 

age. He too fails to f':l.nd meaning in the cruel world around him. 

In 1921 Gershon Shoffman me.rr:l.ed a non-Jewish woman 

anc'.I. moved to a small village in South ... eastern Austria. 

He lived there for the next seventeen years, and from the· 

village of wezeldorn he observed the rise of Hitler and 

Nazism, It is during this period in his writings that 

. he becomes much more autobiographical. l"or the first time 

many of his stories are about himself and his children. 

, He sees the rise of the Nazis and their threat to the 

Jews in very personal terms. As he sees a grea;ter and 

greater threat to the Jews, he himself feels his Jewish­

ness more intensely, Although it had lain dormant for 

. many yea.rs, it again came to the fore. 

Instead of dealing with the rise of Nazism in the 

. cities, he chooses to trace the lives of the people in his 

.·village to see how they :respond to the new movement. He 

' takes what is at first e. peaceful, almost idyllic village 

and hows ·how ·the slow but steady change to the hatred 

and cruelty of the Nazis ·cakes place. It is sad to watch 

the changes. He tells how the Jews are slowly out off from 
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the community, force to be pariahs and-outcasts, and fear­

ful for their lj:ves. He describes how the t;ea.chings of 

Hitler poison the youth of his adopted land. He sees this 

insidious influence in the teenagers as well as in the very 

young children. For the Jews the s:l.tuation is at first 

unplee.sant but bearable,· yet, with the passing of time, it 

becomes totally unbearable. '1.1hi.s they can bear no longer, 

and must flee the oountry hoping to find refuge somewhere 

else. And what better place ·to go to than Israel I 

·.: In t 938 Gershon Sho:t'fman and his children left 

1,;' 
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Austria for Israel. At this "t:ime he begins what may be 

described as a romance with 11're·tz Yisrael. He loves the 

land,both as a Jew and a.s a free man, and expresses his 

affection for the land in mar1y of his stories. At the 

same time he remains the realist who objectively portrays 

whi;;.t he sees. Adm1 ttedly, he feels e. strong emotione.l 

link to the Land of Israel, but he .never. lets his feelings 

dominate his writings$ Real people having rea:L exper­

iences live .in Israel just as they live in Austria and 

.Russia, The bacltground is friendly, but the subject· matter 

is essentially the se.me. 

Perhaps the overrid:l.ne; concern for Sho:ffman in these 

. stories :'ts to discover what makes Is:rael. special. He 

talks of the special qualitic?s of the lan.d. The land, 

itself; has a special. quality and charm which glves mean­

ing to the people living 111 Israel. In addition, it is·· 

· ; .• ':' l".''!\·',•'·•· •. ~- .,r~- ·;' :r. · ;: ·: , •·: · ·; ,.,._ • · · ·,. ·~··: - .. ··.· ·~-·,..,,., ..... - • 
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the land of the Bible and that gives Israel a special 

charm and sanctityo Since :tt is the land of the Bible, 

it contains a unique mixture of the old and the new which 

e.re inextr:1.cably bou:nd together. He spee.ks of the 'Y.'emenite 

.beggar living in the modern, bustline; Israeli city. He 

tells how the old lives along ... side the new, how a Sa.fed 

can exist in the same land as a '.rel Av:l.v. He speaks of 

·the freedom the:!; Jews can find in the Land of Is:cael. In 

Is:rael they are :J.n their land, 1rherc~ they need noi; fear 

oppression or persecution, for it is their home, He also 

talks of the 10.bbutz which seems t:o symbolize the very spirit 

of the land,. It captures the magical qualities of Isre,el. 

After examining the panorama of Shoffman's life, we 

turn to e, discuss:l.on of four ma:l.n themes which pervade 

his writings, themes which are in evidence throughout 

his writ:tng ce.reer& the Jew, !lian, Life, and Love. 

Shof:t'man considers a wide range of ideas in his 

stories about Jews. He :ts loyal to Judaism, but·he :ls 

not blindly loyal to what he conside:rs to be remnants of 

1)ygone days. He :ts a modern, emancipated Jew who wants 

to be a citizen of the twentieth century and still be a 

Jew, While he may occasj.onally permit himself to nostal ... 

gically recall the days of his youth, most of his reool ... 

lections indica:t;e that the ways of his fa·ther and. grandfather 

are no . lonc;er suitable for ·the present. '11hey can no longer 
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. cope with the cha.l.lenges of the mode:r.n age. He feels stro.ng 

ties to Judaisms in fact, he feels that one's Jewishness 

maltes an indelible marlc on the individual whi.ch canno·t 

. be removed no me;t;ter how h.9.rd he may try. He is glad o:t' 

that; and finds strength among his fellow Jews. He de:r.1 ves 

comfol"t and consolation :i.n times of despair when he is· 

with fellow Jews, yet he cannot forget that it is ter:ribly 

difficult to be a Jew. He dwells on this very idea in 

numerous we.ys each one showing that Judaism is both a 

blessing and a burden, E."Ven his stories about the rela­

tions between Jews and non-Jews deal with the mixed blessing 

that is called Jude.ism. He is glad he :ls a Jew, yet he 

cannot hide the responsibilities that accompany the priv·­

ilege. Here a~ain it is Shof:f'man the realist at wo;rJt ....... 

· only this time it is his people whom he des<~ribes. 

Just s.s it is difficult to generalize about Shoffman 

·and the Jew, :lt is even more difficult to generalize about 

the remaining themes a In truth, these themes are so expt:in­

s5.ve ·that one is tempted to expect some form of generali­

zation to come from his stories, but it is not forthcoming, 

In the che.pter about man many aspects of this subject were 

exo.mi.ned. When all was said and done it was clear tht:l.t 

the only thine; that can be said i.s that Shoff'man desori bes 

man as he sees him. He speaks of the fickleness of man, 

of his insensitivity e.nd cruelt:ys they all comprise the 
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debit side of the balance sheet. But he also talks about 

man's humanity and compassion, and about his feelings of 

brotherhood that supercede all racial, religious and national 

bounds; this comprises the credit side of the balance 

sheet. Man is both good and evil, both oompe.ssionate a:nd 

inhumane he seems to tell us. Man has both the Yetzer Hara 

and the Yetzer Hatov. '110 give precedence to one over the 

other would be wrong and inaccurate. He wants to give man 

the benefit of the doubt, and to treat him as more good than 

evil, but he has seen so much that is evil in his life that 

he. cannot. Only in a few st;ories, which are pleas for 

·tolerance and understanding, do we catch a glimpse at what 

he would. lilrn to believe, There we see ·t;hat he ha.s some 

hope :fo:r. the future. In spite of everything, there is some 

hope. He cannot be overly confident about the future, 

yet at the same time he cannot allow himself to despair • 
' 

Shoffman's writings about life also comprise a wide 

spectrmn of ideas. Although they are many and different. 

they all share that curious mixture of hope and despair 

that permeates most of Shoffman's stories. His stories 

·are .that way because that is how he sees life--not all 

• good and not all evil. In many stories he writes of man• s 

search for fulfillment. It is a search tha't; is bound to 

fail because man cannot find ultimate meaning. Nevertheless, 

man continues to strive and search because the very act 

of reaching for the ultimate has great s1gn1fioance for 
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man. He also tells of the bitterness, despair and hope~ 

lessness that characterize the li.ves of many people. For 

them there is no search for meaningi there can be no 

search f'or higher values because all is lost. Yet midway 

between the hoping and the despairing he makes the simple, 

yet correct observation that life goes on no matter how 

man responds to 1 to 'l'here is a certain indifference a.nd 

even apathy on the part of life to the living. Often there 

are hidden and unseen dangers ahead which instill fear 

in the living and lead them to contemplate death. Maybe 

life is not worth livj.ng, maybe death is better they lament. 

but then too, for others, the unknown represents a chal ... 
1lenge. It dares them to face the future unafraid and 

courageously, So too is it with death. For some people 

1.t 1s the doom that awaits us a.11, yet for others it is 

the culmination of a r:l.ch and meaningful life. Again it 

is clear that it is virtually impossible to generalize 

·about Shoffman•s stories, 

In the la.st of the four general themes e,s in the 

first, Shoffman is the realist above all else. He sees 

in love both the good. and the bad, both happiness and 

sorrow. About all that one can do is to describe the 

general themes that appear in his stories about love. 

In a number of stories he ·t;ells about two people competing 

·for the.same woman or man. While in some stories he 
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man, He also tells of the bitterness, despair and hope ... 

lessness that characterize the lives of many people. For 

them there is no search for mea.ning3 there can be no 

search f'or higher values because a.11 is lost. Yet midway 

between the hoping and the despairing he makes the simple, 

yet correct observe:tion that life goes on no matter how 

man responds to 1 to 'l'here ls a certain indifference a.nd 

even apathy on the part of life to the living. Often there 

are hidden and unseen dangers ahead which instill fear 

in the living and lee.d them t6 contemplate death, Maybe 

life is not worth living, maybe death is better they lament. 

but then too, for others, the unknown represent;s a chal ... 

. '.lenge. . It dares them to face the future unafraid and 

· ooure.geously, So too is it with death, For some people 

it 1s the doom that awaits us all, yet for others it is 

the culminatj.on of a r:i.ch and meaningful life. Again it 

is clear that it 1s virtua.lly impossible to generalize 

·about Shoffman's stories, 

In the last of the four general themes as in the 

first, Shoffman is the :realist above all else. He sees 

1n love both the good and the bad, both happiness and 

sorrow. About all that one can do is to describe the 

general·themes that appear in his stories about love. 

In a number of stories he tells about two people competing 

·for the· same woman or man. While in some stories he 
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speaks of the great joys of love, here he tells of the 

jealousy and rivalry that love can cause. He tells of 

two roommates who compete for the same girl, describing 

both their inner and outer strugglesQ He tells of two 

close friends who are separated by a woman and. who later 

are brought together by the dee.th of that same womano 

'He tells of forbidden loves, of loves that are not sup ... 

posed to be, yet flourish nonetheless. In one case a man 

kisses his friend's wife and is tormented by that kiss 

.for years. In another, a riv·al in love wa.lts thirty years 

for the husband to die only to be rejected by the woman 

he loves, In other stories Shoffman speaks of marriage, 

It too is a mixed blessing, It too is a source of pa.in 

and despair. yet it can bring unlimited joy to husband 

and wife •. The last of Shoffman•s major themes is the 

love between parent and child,, In most of the stories 

he tells of the devotion of a parent to his child. In 

some the, result is great joy ·while in others only pain and 

· suffering resulto As always, the two cannot be separe.ted. 

The style of Gershon Shoffma.n is basically quite 

·simple. He believes in an approach that is both objective 

a.nd realistic, and devotes himself uncompromisingly to 

those ends. He remains detached from hi.s stories, and 

. thereby can stand back and observe them fairly and objeo ... 

t1vely. He is compact in his stories almost to the point 
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of frugal tty. He discards anyth:!..ng that is superfluous 

or unnecessary. Only those details which are absolutely 

necessary are retained. Hi.s use of detail is masterful, 

He knows just what to write to create a mood and to paint 

a vivid picture in the reader's mind. At times he becomes 

symbolic, but ne'l7er allows his symbols to dominate the 

stories, or to i.nterfere w1 th a realistic portrayal of 

their content. He also makes extensive use of irony, yet 

for him this is but a faithful representation of the irony 

of l.ife. I,ife 1 tsel:f' is so full of' surprises g he is only 

describing what he sees, 

This then is Gershon Shoffm~tn. Unfettered by tradi ... · 

tions. and social conventions he describes life as he sees 

it, · A mas·ter of description and an uncanny obser'l7er of 

mankind, he remains significant and mean:i.ngful for the 

·Jew of the sixties. His stories often transcend the e:na 

when they were written. 1.rhey continue to be v:t tally 

significant and relevant for us today, 

... -.··- ... ·· -·--... ·. 
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Explanatory notes For the sake of convenience. all references 
to Kol Kitve G. Shof:fman(The Collected Works of G. Shoffman) 
wilI be- made In~the· following manner I 
Volume Aleph(vol. I) will be referred to as "A" 
Volume Bet(V'ol II) as "B" 
Volume Gimel(vol. III) as 11 C11 

Volume Dalecl(vol, IV) as "D" 
Volume P .• ay(vol. V) as "F;" 
(Por example: a story found on PE.tge 100 of volmne two would 
be listed simply as B100) 

1. Jacob F:\.chman, p. :l.28. 

::t.28 .p ,J.952 -l't:J.~ '?n ,1l1V av .e'111L~ ,lpSJ't .io::P£> 
2. Gershon Shoffman, E50, 

50 .ii ,l'tJ~ ''" 1 .J.Q~11'1_a.J. 'ln:i 7_~ ,J11l11l .eJIHIH/ 

3. "A Long Time Ago in Israel" (B329 ... 346), written sometime 
between 1929 and 1942. 

4. 11?•lan on I£arth" (C5-.32), "Eyes and Rtvers"(C3J-46), and 
11 A New L:tght" ( C4'?-.58) • 

5. See 11Ny Little Daughter", 13184. 

6. 0202-204. 

7, BJ29-.346. 

s. c302 ... 305. 

9. 0251-152. 

10. ¥;!*r1~-al Jewi~!l._E1f.E.l£!2.filtd1a, volume 9, (New York. 19L~3), 

11. Fichman, p, 1.l~2. 

12. Ai.56-157, 

13. A68-88, 

14. A188-196 

-- 15. B7.5(ent1re story 1375 ... 83). 

16. A68-88. 
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17. A210-215. 

180 A112-115. 

19. A68-88, 

20. B75-8J, 

21. C142-144, 

22. B70-71. 

23. B44-55. 

24. A188-196, 

25. B294-295, 

26. B14J ... 148. 

27. B14J. 

28~ A:J.88-196, 

29. B17-20, 

JO, A97-101, 

31. A207-209. 

)2. C13;5-1J6, 

33. E44 

J4. c155-156. 

;5. Shalom Kramer, p. 58., 
58 .SJ ,1968 ,.l':J.N ?n ,)111'.1tn o~'W~-1 ,i::n71Zl ,.ioip 

36. Isaiah Rabinovich, VIa.Jgr 1rreuds . ..J:!.L]'Iodern_Hek~~iot:ton, 
Translated by H. RoSton-;-rGnicago, 19'"08)"; P• 112. 

37. Kramer, p, .56. 

J8. Menaohem Ribalow, '.th~F'l;.Q~i~ode;r:!LJ!ebrew .~+t~ratur~ 
Translated by Judah Na.filch, (New York;1959),. p, 308. 

39. Ibid., P• 3090 

40 • B414-55. 

41. AJS ... 44. 

42. Rabinovich, p, 113. 
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'. ' 4J. AJO ... J7o 
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44. Ribs.low. P• 308. 

45. A132-1J7. 

46. A89-96. 

47. A2J ... 29, 

48. A276 ... 294o 

49, A162 .. 1~13. 

: .. 50. "Jonah," A51+-67 $ 
·,,_. 

51. Bl.25-13'7 • 

.52 • B11.'.3-119 • 
• • ,1 

.53· ci.39, ,;' 

51.J. 0 B202 
I 

55. B24.5o 

56. B224-225. 

57 • 13155-1'?0. 

.58. c325. 

59. B192-19J, 

r·· 60. B308. 
···:;.. 

;' · 6:L, Kra,mer, p. 58. 
'•" 

" '; ! ' 62. C71-72. 
!,"· 
I I 

·63. B32J-J26. '· 
,, 

64. c84-s5. 

65. B28J. 

66, B.32.3-326. 
', 67. C240. ... ; 
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' 1.·1 
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69. BJ21-J22. 

70. CZJL~ ... 235, 

71. c68-70o 

72. C33-l~6. 

73, c122 ... 123. 

74. c107 ... 1os. 

75. B329 ... 3L~6. 

-76. 13290. 

77. C47-S8 o 

;· .:.~ I , • 78. Rabinovich, P• 121~ 
,·; .. 

;1 • . 79. C342 • 

1·:' 80. E31-32. 
tn'~~ 

81. c91 ... 920 

82 •. c167. 

8J, C244, 

84. c131 ... 132. 

. 85 • CJ26, 

. 86 •. 0105 .... 106. 

87. C217-218. 

88. D19-20 • 

. . 89. D11. :· ., 

. 90. CJ11. 

91. 0 0280 ... 281. 

92. C1JJ-1J4, 

93. 0246-247. 

94. Kramer, p, .59. 
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95. C145-l.l.J.6, 

96. Ct78-180. 

97. C9J-94. 

98. c169. 

99. Kramer, p, 57. 

100. Fichman, p. l.26. 

10:1.. c279. 
' 

102. "To the Border Crossing" (C122-12J) 

103. E59. 

104. C148-149. 

105. :s208-209. 

106. c125-126. 

1070 c161. 

108. B2 .3.3 • 
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110. B.329-Jl~6. 

111. C241-242, 

112. c229. 

113. B90-98. 

114. CJ'.1.3-.316. 

115. c1s6-187. 

116. B281-282. 

117. c2s5. 

' ·118. B189. 

119. c332 ... 333. 
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124. c100. 

125, :679--80. 

·.·. 126. B1 .57. 
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" 
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'j .. 149. Kramer, p. 540 

1,50. C309-310. 

151. 132.52. 

' 152. B196. 
,: 153. B216e 

1.54. BJ00-302, 

,. 155. B318-J20. 

'' 156. :S221. 
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16l.. B264, 
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165, c196. 
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187. D12. 
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Man On Es.rt h 4.157,170 C5-32 

Love 225 A216-2J1 

A New Light 

The Guest 

Brother 

4, 77 C47-58 

166 :818 

173 A257-261 

Sister 226 B210-211 

After the Noise 30 A97-101 

There is Notht:ng 
to See 

162 c163-164 

I Am Not Here 

But T,his Is a 
Wonderful City 

136 

184 

To the Sea, To the Sea 120 

To the Border crossing 73,102 

El Alamein 33 

God 121 

Mother 234 

Nether of the Doctor 242 

My Mother 239 

We .Are the Builders 88 

I See Them 209 

I Want To Seet 148 

Man In the Eternal 59 
Gray Suit 

Happy Is He Who Waits 219 

C118-119 

C75 

C122-:l23 

B207 

.A18 5 ... 186 

C206-208 

B299 

D19-20 

c86 

c103-101.i. 

B192-193 

E37 
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lie.ppy Are The Lovers 

I Kissed the MAN 

In the Midst of All 
This 

During the Middle 
Watch 

In a Strange House 

Appropriate Clothes 

At the Zoo 

Blank Material 

Footnotes 
--~--

217 

206 

260 

12 

43 

174 

258 

53 

In the Bosom of Nature 26,27 

More Than This I 
Didn't Want 

In the Sea 9f Blue 

Whether Fit or Not . 

220 

69 

18 

Between Gilboa & Gilead 81 

Inside the Walls 13,16,19 

Among the Wild 93 
Animals & Birds 

Just Between Us 92 

Among the Graves and 211 
Stor1es 

The Railroad. Station 70 
of Rostov 

Nevertheless 223 

Without Cares 25 

With a Raised Hand 6c3 

'l1ext .Reference ' ...... _,..,. ___ .,. .o ... 'II ..... 

E25 

c79 ... so 

E29 

A156-157 

AJ0-37 

B241 ... 242 

C140-141 

B202 

Bl4J-148 
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ni'nn p.:1 

p7n i:t 

J1lbn P'l1l 
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• A112-115 Qi~Dl'~, oi~o~ J'~ 

C133-1J4 ,lD~Y l'l7 ,l'l'l 
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B294-295 nil~1 '7l 
D7 11~-~~i~l 
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With Pincers 

In Dire Straits 

Foqj;np~tQQ_ 

189 

.51 

At the Vacation Spot 171 

Bandit 123 

Seventeen Yea.rs Old 101 

Through The Window 193 

First Masters 82 

In the Circus 187 

A Flash in the Dark 76 
Cloud 

In the Field 200 

In the Fields of 91 
Sharona 

Daughter 24J 

A Woman 143 

Ny Little Daughter 5,168 

F'ate 177 

Ice Cream 224,256 

Deborah 8l~ 

Dubrovnah 11J 

Inkwell 203 

Images-Memories 180 

The Man 231 

~Ian is Good 154 

The Young Australian 32 

The One 63,66 
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C21J-214 

B125-137 

D21-22 

0227 
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B231 
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D12 
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B181 
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0153-154 

B184 
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He 
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86 
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2.32 

74 
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'l'he Three 
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252 

21 
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237 
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The Two 151 

Her Tear on Her Cheek 229 

If Your Son Will Ask 65 
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Strangers 125 
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She Joined 221 E26 ilO"l::>:i; l 

Revenge 17 · A210-215 ill:>f.ll 

The Hilky War 198 C160 l'?liii ... :l"rtl 

our Fallen Sukkah 112 c229 n7oiln 'lln~io 

End 176 B198 rpo 

Finally 23,40 B44-55 rpo ~po 

Nightmare 57,126 B155-170 ~'l"O 

Until When? 172 B204 ? ., rm "l,i] 

Crows 210 B2.32 tl' l"'l 'l )7 

Eyes and Rivers 4,72,255 CJJ-46 n'l"INJ'l O'l'Y 

on Guard 31 

On the Operating Table 152 

At a F'Uneral 

The c~.osing of the 
Store 

Burdened 

Lonely 

I Strained Ny Ears 

Kerosene Lamp 

Our First Meeting 

Passover Long Ago 
In Israel 

Reciprocal Action 

Franzel 

212 

1. 90 

98 

18.3 

1.32 

156 

2 

111. 

85 

64 

A207-209 

B196 

i t;)t:> r~ n '? ~ 

tl'l i1" lil J l'i?'l'-7 1.}1 

0209-210 nn~ n.,,, o~ 

c22s niJnn-n7'YJ oy 

E21 ""l""I~ 

B18 nc~ioN~ 'll~ .,n.,~y 

B221 ~nln ni~~~ 

E50 ill'l~~"IN 'lln~'lO 

C241-242 7~"1~'l C'JD~ MOD 

c326 n~iin n~'l~o 

C84-85 7Jl"ID 
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-163-

li'ootnotes ~L'ext lleference Hebrew Title ----.... ..... ____ -....... --~ __ ...,._,,.·~--~ 
Not Many Faces :tn the 161 

World 

Gypsies 

Saf ed 

Card Players 

Independence 

Trivialities 

With a Winking of 
the Eye 

87 

141 

60 

46 

89 

Rebecca 150 

l!;xalted Homents 181 

Radio 1.34 

Noise of the Schools 90 

Again? 107 

Blackness 262 

Songs of the Brody 1'78 
Singers 

Song of the Thrush 1.33 

Take Off. Your Shoes 71 

Names After Names 160 

'11he 1rwo Poets 138 

Meaning 2.35 

Hanged 145 

Our Executione:rS--our 155 
Friends 

BJ15-.317 

C217-218 

C147 

13308 

A89-96 

D11 

t:J'>L)i~oi.,1ip 

ni '>t.'ltnp 

O'> l top 

1" .V n~""'IP 

C.309-310 npli 

E6 0'7~l D"Yli 

B286 ,.,,, 

c311 inon-'>nl ~~, 

C16:L Y lit? 

B277-278 ,,n~ 

A12().i23 '0""1iil,ii ""l'v:J 

c277 71l,i1n·ni'~ 

C.342 0~'7Yl 17~ 

BJ0.3 ti'lt.)tt nnn tnbzi 

B2.37 O"l~""Oo 'l~ 

B272 J~1n 

A147-150 .,,,n 
B.318-320 1l"1"1'>-~1l"l'>'>~n 
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£:P.~ish_1'1 tle EQ_Q~no :{? .~§. Text Ref ere nee·:~ ~rew 1l'itle 
...... ---~-----

Astonishment 208 C174 11 m~n 

Always, Alwe.ys 236 :s1s7 ... 188 1'>1.:Jll • ·pr;,n • i "t~n 

Persil 56 B224-225 1!'itle not in Hebrew 

Vat er 6 c202-201-1- " II " ti 

*As in the case of the footnote listing, the letters A,B,c.u. and 
E refer to volumes I, II, 'III, IV, and V of ~~e a,,. SJl<?ff.El~!l· 
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Note 1 The Letters A, B, C, D and r~ under (I'ext Fh~ference stand 
for volumes I, II, III, IV and V respectively of Kol Kitve 
Gershon Shoffrnan. · • · · --
.._., I - _,,,......,___ .. _ 

~ne;li§p Title 

After the Noise 

Again? 

All the Days 

Always, Always 

Among the Graves 
and Stones 

JO 
10'7 

15,20 

236 

211 

Among the Wild Animals 93 
a.nd Birds 

The Apprehension 

Appropriate Clothes 

The Arm 

Army Days 

The Artist 

Astonishment 

At a Funeral 

205 

174 

139 

29 

5L~ 

208 

212 

At the Vacation Spot 1711 

At the Zoo 258 

The Ji:xe 47,253 

Bandit 123 

The Battle 201.y 

The Best Friend 195 

'l1ext Ref ere nee 
--~--·--...-

A97-101 

c161 

B78-83 

B187-188 

E~·3 

C246-247 

l~.57 

B24:L-242 

1317-20 

B202 

C'.J.74 

C209-210 

D21-22 

C140-141 

A23-29 

C227 

0231-232 

Cl.16-11 '7 

j7iilii 

J I.~. ) J i 'i'"' I 



!_nslis~tji tle 

Between Gilboa & 
Gilead 

Blackness 

Blank Material 

The Boot 

Brother 

Burdened 

But This ls A 
Wonderful City 

Cano er 

Canopy in the Forest 

Card Pla~rers 

The Closing of The 
Store 

Corporal Haritonov 

Crows 

Daughter 

'Days of Awe 0 In My 
Youth 

Death 

Deborah 

Defense 

Director Wolf 

Don't Sleep, Don't 
Sleep 

Dream 

Dreams 

81 

53 

252 

1.73 

98 

184 

159 

218 

141 

j_ 90 

21 

210 

243 

9 

207 

84 

192 

71 

97 

55 

191 

C91-92 

B277-278 

B202 

A.5-12 

A257-261. 

c169 

B,311 

B254-256 

g67 

c11+7 

0228 

C142-11+4 

B2.32 

C289-290 

c251.:.252 

B296 

Cl.31-132 

B206 

c68-70 

C9.3-94 

B24.5 

0293 

-l.66 ... 

'") ., .~7 t~ ., i"i ~ i ~; ~ ·1 ~·1 
! il'i'HLl 

J DiOif 

;1:;;1, n :1 nr:.; , n 

ill 

G \.,)') ~n j J l:i ') ;p , 
') ll i '1}1 .l l 

Iii t.; 

iLllli 



?ngl!.sh T!-tl~ 

Dubrovnah 

During the Middle 
Watch 

El Alame1n 

Even He 

Exalted Moments 

Eyes and Rivers 

Fate 

The Fiddle 

Finally 

First Masters 

11.3 

:1.2 

33 

176 

130 

181 

4,72,255 

177 

1.15 

2J,40 

82 

The Five and The One 96 

A Flash in the Dar~ 
Cloud 

For the Time Being 

Foreigners 

Franzel 

From Evening To 
Midday 

The Fugitive 

The Gendarme 

Give Her Praiset 

God 

·Gold 

76 

64 

169 

48 

74 

137 

121 

179 

-167-

Hebrew Title - -
B90-98 nllii~ii 

A156-157 n" 31.':l" i'lil ililH:lt7Rl 

E44 J''~~.}1 ~~ 

B198 ~1D 

B275 ~in ~M n1n 

E6 0'7Yl D'~li 

CJJ-46 niinli C'l'Y 

BJ04 7i1l 

0186-187 iiJ'~n 

~•4-55 qi~ qio 

c167 ~"liv~i 0'7Yl 

Cl 78-180 

B290 

c66-67 

C100 

C84·-85 

C127-128 

A276-294 

c10·1-1os 

0282 

B207 

0248 

J l)Hi l.}ll p"ll 

oii J 1t n 

! ii'? '?1 u. , li1 



,: . .., 

EnS!lish Ti t3=,e )}ootnote:§. '.±.~!t Refe~.£2. 

The Grandson 228 CJOO-JOl 

The Great Surgeon 119 CJ32-J3J 

The Guest 166 E18 

Gypsies 144 B315-317 

Hamsin in the Valley 95 C145-146 

Hanged 145 A147-150 

Hanya 199 A178-181 

Happy Are the Lovers 217 E25 

Happy Is He Who Waits 21. 9 

The Harmonika 201 

He 232 

Heart 105 

The Heart of a Mother 240 

Her Tear on Her Cheek 229 

Here In Israel 202 

History Itself 196 

Hurry & Read, , Hurry 
& Understand 

58 

I07 

B179 

B149-151 

B208-209 

C298 

C157 

C188 

c15s:..159 

-168-

Hebrew Title ---........._......_._.._ 

1:1, l.)l nt 

Pl.)}ll l "ODn 

ii" l jj 

l7 

o~ :17 

il" n7 79 i1ny1;,•t'I 

'~ ir.1" l 1 ~.:> 

I Am Not Here 136 

206 

209 

132 

148 

C118-119 I'll'~ 

I Kissed the Man 

I See Them 

I Strained My Ears 

I Want 110 Seel 

Ice Cream 

C79-80 , rlfY.:? l oi~n rm 

C86 t.m,~ i'l~i; , lt\ 

D18 ~P~iD~~ "lf~ "O'~Y 

ClOJ-104 rn,Ni~ ni,, 'lN 

Al 97 -2 O 6 ni ., '? l 



If Your Son Will 65 
Ask You 

Images-Memories 180 

In a Strange House 43 

In Dire Straits 51 
In the Bosom of 26,27 

Nature 

In the Circus 187 

In the Field 200 

In the Fields of 91 
Sharona 

In the Nidst of All 260 
This 

In the Sea of Blue 69 

Independence 60 

Inkwell 20.3 

!ns1de the Walls l.J,16,19 

It Passed With the 140 
Wind 

Jethro 129 

Jonah 50 

The Judge 237 

Just Between Us 

The Kaiser 

Kerosene Lamp 

'rhe Kiss 

The Last One 

92 

230 

156 

24l~ 

86 

-169-

Text Reference 
~-----

Hebrew Title 
- *' -1"'"'1 

C189-191 ni1ii~t·ni,ic1 

A30-J7 ii n'l~ 

B125-137 pi~cli ii~bl 

B14J-148 ylbn P'n1 

D12 opipl 

B18:L inti:ll 

c280-2s1 nJii~ nii~l 

BJ21-J22 n'~nn O'~ 

BJ08 ni'b~ip 

E55 nni'i 
A68-88 nitnrm p1 ·. 

c184~185 niin oy ~~n 

1~58 1"'111' 

A54-67 nl1' 

B239 ~oi~n 

C1JJ•134 1lD~Y J'l~ il'l'l 

E99-105 

B221 

C:L11-11J 

0105-106 

t!.>O l ii n 'irl>~Y 

ilP'Wlil 
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~ng_1:J:.§!1 Title Footnotes 'I'ejf~ R~f.er~.~~ ~~ElW Ti~J:e 

Let Us Please Be 227 C3J4-J4:L i.:J',.'P1., ~o i'i" ii l 
Friends 

Let Us Wai.ti 182 c150 nu 11:m1 

Letter Carrier 175 B228-229 tl" 111.:.H;, il ~~'l l 

Lonely 183 r~21 "i"i,V 

A Long Time Ago 3.7,110.'?5 B329-J42 '?t~"'ll;;l'l O"lO'? 
In Israel 

Love 225 .A.216-231 11lii~ 

~ i Man in the Eternal .59 13192-193 ., n~ l n O"'U.:rn ·no~ 
Gray Suit 

The t'lan 231 C205 01kUi 

Man Is Good 154 13300 .... 302 l 'l to". 01~il 

. ,_;..,. Man On Earth 4, 157, 170 C.5-32 ri~:i. 1:1i" 

Meaning 235 B272 J::>i n 

'11he f.1:1.lky Way 198 c160 l'?ilii'"'l"rll 

Miracle 261 B218-219 Ol 

More Than This I 220 B217 ., ll'!it~;)l1 t~ ... , il:f tl "'l1n "l 
Didn't Want 

Hoses 16.5 c196 ii::?f.l 

~ Mother 234 A185-186 tl~ 

The Mother 24l. C88-90 l:l~it 

~1other Of the Doctor 242 C206-208 "'l 'l l!>p'li n o~ 
My Little Daughter .5, 168 B184 it Jl:)pn "rtl 

My JVIother 239 B299 'b~ 

Names After Names 160 BJOJ nnJW nrrn n'lD~ 
~ 

Nevertheless 22.3 C27.5 .• •ms t '?;:) l 



~tsl.ish .'.P-1 t~ 

New and Old 

A New Light; 

A New Word 

Nightma't'e 

Footnote§. 

188 

4.77 

131 

57,126 

Noise of the Schools 90 

Not a Jew, Not a 163 
Russian 

Not r·1e.ny Faces In 161 
the World 

The Old Historian 104 

An Old Jew 1.16 

The Old Skeptic 117 

on Guard 31 

On the Operating 152 
Table 

On the Other Hand 49 

The One 63,66 

Our Executioners-- 155 
Our Friends 

Our Faller1 Sukkah 112 

Our First Meeting 2 

The Painter 186 

The Partition 41 

Passover Long Ago 111 
In Israel 

Persil 56 

The Poet 238 

'I' ext Ref ere nee -- . ·----------
C192 

C47-58 

DlJ 

B155-:t70 

-171-

J:Ie brew T 1 tl.~ 

li.I.,, vin 

~'i11 , ,~ 

mrm n1?t.:> 

0311 iDcn·"nl ~~, 

B182 "01i ~1 , '11tt" ~~'? 

B264 C"li N~ C"D1Jio 
0'?1)7 l 

c14B-149 ~.,~.,n 1i.,iiDo.,nn 

B281 1 pi '1 HT' 

C285 JPln oiip.,DNn 

A207-209 it.:>r.:..\tlli 1)1 

B196 nin,Jn 1n~i~ ~Y 

A162-17.3 iiD'l 1'P~m 

B323~J26 in~n 

13318-320 1l".P1"-·1Pl'>"·~n 

C59 ,.,.,Dii 
A38-44 n~"nO 

0241-242 1~io.,l O"J07 noo 

B224-22.5 Title not in Hebrew 

C82-8J ii1PDn 



'' 
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Poo~ 'l'ext RefE?,;ren!?.~. Hebrew '1~1 tle ----
'l'he Postmaster 185 B200 

Radio :l.34 B286 ,,,, 
The Hailroad Station 70 

of Rostov 

Rebecca 150 

Reciprocal Action 85 

Refuge 22 

"Remember the Sabbath 118 
Day" 

Revenge 

The Robbed One 

The Roof 

Ropes 

Setfed 

Settlement In the 
South 

seventeen Years Old 

She Joined 

.Sister 

The Small Ones 

The Small Remnant 

Song of the 'l'hrush 

Songs of the "Brody 
Singers" 

A strange Child 

Strangers 

:L7 

103 

257 

8 

87 

8 .3 

101 

22:1. 

226 

:1.l~6 

j,58 

13.3 

178 

142 

125 

C234-2.35 

c.~~09-310 

C.326 

B70-7'.I. 

1:1189 

'?f.O n i :i, ~u n ;l ., l 
:ii ~l:li i 

npli 

n .,,., n n'1 i vo 
~'?tlD 

A210-215 ncp1 

E59 ~l1Jn 

C87 llif 

CJ02-J05 0'7ln 

C217-218 nD~ 

C24LJ· 0 i i'l l lll~'H:J 

C279 i'fi~).7"",Y li.iil J 1 

~6 ~i~J 

B210-211 nin~ 

C176 O'l~pn 

c1B1 n~yDn n'iN~n 

c277 ~i1~iln-ni'~ 

A120-12.3 '1:1"'1iil,i1 'i'~j' 

13197 il ,7., 
B279-280 ~.,it 



~n~lJ.sh~itle fQ.Q..~~ 

strength 135 

A Stroll Ji, 5 

Superhuman Strength 80 

Take Of'f Your Shoes 79 

Teutons 147 

There Is Nothing To 162 
See 

They Made Peace 16L~ 

They Parted 222 

The Three 34 

ThroUgh the W:i.ndow 193 

To the Border Crossing 73,102 

To the Sea, To the Sea 120 

'.I.'o War 14,24,28 

Trivialities 46 

The Two 151 

The Twd_ Poets 138 

Until When? 172 

Vat er 6 

Vitebsk 114 

The Wanderer and 15.3 
the Conductor 

War and Peace 52 

We Are the Builders 88 

What Did You Do? 2.33 

'.1:1ext Heference --......... ,. 

B251 

A132-1.3r? 

E.31-.32 

CJl.J-2 

c60-62 

Cl 6,3-164 

B276 

B223 

Cl.55-156 

B2J1 

C122-12.3 

C7.S 

-173-

Hebrew Title _____ .. --

l:l" ll~-ni:i 

tJ:> ., 1 y l , 1?~ 

C" l i ~lb 

"l'liDl 

p 7tm '1Vl 

';>"I :u '? i l)JIJ 1~ 

A18B-196 non~D~ 

A89-96 niJ~p 

B252. ~"l~n 

B2J7 !:I" ltl" "bii ., lZ' 

B204 'l "111;) iy 

C202-204 No Hebrew Title 

C.313-.316 pol~.,, 

B216 iplbn"I iiiJn 

B113-119 C"l~V"I nDn~u 

D19-20 IO"lilo "llRl~ 

097-98 



~ngalisp Tt~1Q. 

When?t 

Whether Fit or Not 

Why Do You Strilte 
Your Brother? 

Wiener Neuste.dt 

With a Raised Hanel 

With a Winking of 
the Eye 

With P1.ncers 

Without Cares 

A Woman 

Yearning 

67 

18 

106 

108 

68 

89 

189 

25 

143 

213 

The Young Australian 32 

Text Reference 
--~-·---

C240 

c125-126 

B2.33 

JJ7 

D11 

C?i.3-214 

B294-295 

C:l.53-1.54 

13180 

C135-136 

-174-

He bre!f_ 'l'i tle 

Ii "rH:'.l 

~~V" i l "IP i 

, •p - '7 y i t.:> :1 

p9-rnt""'IP 

C'rtp'?r::i1 

i"IU.~1 '>7l 

cit~-nl 

Vtll n-n i 1?:.J 

i., ,\7'.1-!ir ., '"'l~D ik~ii 
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Engllf!E... Ii tles 

Ha.lkin, Simon, Modern Trends in Hebrew Literature. Sohocken 
Books, (New Yori{·, 1950T. · -----·- · - -·--

Rab1nov1oh, Isaiah, Ma.J.2.!-2!~£ds J.n Modern Hebrew FiQJ;i?.n• 
Translated by H. Roston, Unive:rsftY'"OfCfilcago Press, 
{Chicago, 1968), pp, 111-123. 

Ribalow, Menachem, !,he Flowerin!i.,.2f, M.2gern [Iebrew Litera.tur~, 
ed. & trans. by Judah Nadich, 'I'waynePU'Glishers, 
(New York, 19.59), pp. 306-JJB, 

UniversaL!!'.eWiS!lf .. ~.~c.:J:.9EeS!._ia;, New r·ork, Volume 9, p, 417. 

Wallenrod, Reuben, 'l'he Li tera.ture of Modern Israel, Abelard-
Schuman, (New Y0Fk-;-f937').------·~ --

Waxman, Meyer• A !Iist2...r;y: ~f H~!!...&~ t~rat':'!~e, Bloch Publishing Co.• 
. (New York, 19li'.'?},Volume IV. 

Hebrew Titles 
-~~ .. _.......... __ . 

l..2 2-1a5 • y , 19 5 2 , l" :J.)7 1?11 , ·1.:.n )1 t.l}J 1.1.ll~ , :lpjP , Jt.:>.:)., £> 

so-s 2 • 9 , 196 a , :i., :i~ i?n , nir.m , 1D'1., ~~i. 1:11., 2~!J. , rn 't;? .. itY'lP 

, :l., l~ '? n , 1:11 SJ tl.)11 i., .':11 , J..ld~-M\ ".~tl;:, ~?ri , J H7'1 l , lf.JD 1 C' 
J.960 , O":J'1:;) 5 
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