 THE FICTION OF GERGHON SHOFFWAN

Robert A. Goodman

, heais gubmitted in Partia? Fulfiﬂlmont oi Hequiremenﬁa
gfor the Master of Arts in Hebrew Literatura negree '
n and Ordination o L L

i

Habrew Union CQJlegemJew¢sh instltuta of Reiigion ‘
. , Now York, N.¥e

~ Advisor: Professor Abraham Asroni




Ackﬁowledgements

I would like to take this opportunity Lo thank
 '5iijrofe$sor Abrahem Aeroni for his inValuable asslstance

1n preparing this bbe&is. Without hisépahient and

,ndarﬁtanding help. I would have been unable ta
'5g;vprepare this thesis. It has been a delight to work

‘fﬂ:jwith suah & fine person,




itle

ey s e stut

- Chapter

 Chapter

7w dhaptér

» f '¢hépter

“TRKChapter
| f;f}_Chapter
“‘71 ;Ghapter
_Vf"¢¥fdhapter
y *?ﬂffChapter
. Cchapter
i  “57}Chapter

Table of Contents

Page

OﬂellntrOduotionooooooanonncntooo;otutttoib

v@wos Life in the ArmyonnOoooooacc-oooanoil

Threes Man in Search of HAMBElfeeeossss sl

Foura The Horrors of NéZismnanoooa-;of0036

Fives The Land of-Israel..,.a.....‘..o..46‘L
iXﬂ’Th@ Jeraooano-o.n.f.aioéaoa-acnonﬁsé

‘Sevens Man...a;‘.......sn..--.wea..;...~69

Eights LifQQOQOOOQOQDOQDott!oaoaodo.idﬁ!87:

Vinet LOVQooooatottuonauoaoouonoaonoeocilo

Tenz\Style....o.....l....o..o-..a......125

Flevené ConCluSion....;u.;........o-,a.133

H:  .BbOtnOteﬂocaoaoa-oo.onouanwaonuouoetnonoo-taooul“u

. Alphabetioal IAgbing of Stories Acoording to
S Hebrow Titleg'.‘...,.,..uoeau.ounnueoieooalSS

'Z?J~A3phabetioal Ligting of Stories According to
v anliSh Titl@Soonuonooonouanooounenoaaatipl65 '

luv‘Bibliography.....-........ae...-a.....;...~..e.175‘

“iie




‘ 7.;nature of Gershon Shoffman's writings. There are several

g by literary critics are ususlly from the carliest period

" Chapter Ones Introductionj

The purpose of this thesls is to .examine the fiction
.{rof Gershon hoffman0 This can be carried out in two WaYS .

-~ In the first place; the writer oould simply take a number
'M;of what are generally recognized to be 6hoffman ] mast :
“representative stories and base his analysis upon the content
’.and character of these stories, This is the procedure
' _fo11owed by most literary critics. They generally refer to

" the seme stories iﬁ thelr anelyses, and usually meke the

‘same broad. almost expansive generalizationb about the
‘problems with this approach. however. The storles used

| _of his writing.. For that reason alone they are not typical‘
;."6f the entire scope of over fifty years of wrlting., Since: !
} 1Shoffmén is devoted to a portrayal of objective ?eality
as he sees i1t, he is not to be subjected to broad generali-
zatlons. He does not write ébput dharacter typess on the
" contfary. he' writes about Andividuals 1n'speoiflc situétions.
f\.FOr bhése reasons. thé appilcabilityldf the above~mehtionéd
' 11terary1ana1yses has been severely limited,
There does remein a second approach which offers us
a far better chance to grasp the meaning and breadth of

' ~7Shoffman's writings, The obvious solution lies 1n the




'examlnation of the entirety of his fiction, not in the

‘"1mpressions," "vignettes" and "charcoal sketches."' They

‘ere compact works which heve great impact end which often

'superficial evaluation of a few selected storlies, The

second approach is the one that the writer of this thesis

hag chosen, He has read all of the fiction of Gershon

'i;vShoffman and has made extensive notes about the various '
'storieﬂ and skebches as he Went along, Upon completion
’i' of the reading ‘and organizatlon of the notations, &

definite pattern presented itself.

- 'Shoffman's stories fall into two categories. Some.

are comparatively lengthy, running from ten to thirty rages
in length. There are no more than about two dozen of these
 stories, Nost of the 1100 pages of his wrltings are made

'up by one, two or threes page works which have been called*%'v

?Iconvey more than most writers can convéy in a dozen or
-.more pageé. Generally speaking, Shoffman wrote the longer
‘sﬁories in his early years completing the 1ast one by 1929.Y
| Most df them were completed by 1910. Hls 1ater works were
”more'oompactl‘ For the sake of clarlty. all’ referenoes
- will' be made to the latest collection of Schoffman's
 writings: KOL KITVE G, SHOFENAN (The Completer Works of

G. Schoffman), published by:Dvir Co, Ltd, and Am 0ve@.,

 'Tel Aviv, 1960, Hls writings fill five volumes,




LR

T MR

»In one other respect do his writings fall into two

g distinct categories, About haelf of his stories have a

' direct bearing on the place where Shoffmen was then

1iving and clearly reflect hig enviromment. These period

piece were sometimes autobiographical. but usually

o greated oy the writer as an 1mpartial observer.u In these
v'“' astories the time and place play a central role, or at
least an important role. Four periods in Shoffman's life
V;stand oﬁt in his writingss hls service in the Russian
“ Arnys his wandering around Galicla and Austria; the period‘A‘ ‘
 '1 6f Nezi occupation of Austria; and life in Israel., A chaptar'
 t ;h'w111 be devoted to each of these segments of his life, There
:"vffgﬁare many other stories which cannot be plaoed 1n any chron«‘
:;}ologlcal framework., They simply do not fit any partloular”;
";{\pérlod in Shoffman's life. This is not surpfising beoause ‘
-1 Shoffman 1s firgt and foremost a keen observer of life, -

"He gtrives to portray life as he sees it, .He 1ooks beyond

particular time and place, He digs beneath the surfaoe

: 7 :to portray the truth as he sees it., It is for this remson
'v f that many of his stories deal with broad themes in all their

p:.many varied forms, Here four clear-cut categories present

themselves: Jews, Man, Life and Love. The wrdter will

1deﬁote a chapter to each of these broad categorles to see
“', i there are any genergl attitudes underlying his mult1~ -
‘“ ¢ 1 faceted discugslon of these subjects. Only after both

Lo




 the periad pleces. and these stories have been carefully

. considered will we be able to dlscuss Shoffman's megnifi-

‘;*Eent'style and then evaluate his literary creatlons

o aocurately.

. .When so many of hisstories are autoblographical ox
.;\féemiuautobiqgraph;cal.sqne is tempted to rely heavily pn; |

| the detalls of Shoffman's 1life in the examination of his

:u;,:fiction. Again, because of Shoffman's independence and

fhis devotion to objective realism, this would be a mig=-
?'take. on the other hand, 1t is certainly helpful to have

general picture of the course of hls life so as to have -

e correct temporal pergpective toward his storles.

ﬂ Gershon Shoffman was born in Orsha, Russia, in 1880.
‘u‘ Until he. reached the age of 16, he received the tradltional
Heder and Xeshiva education, Then he began to study Russian
language and 11terature. In 1899 h%s first stories appeared.'

and were immedistely accepted by the then limited number

. of readers. They comprised seven stories and were published

";  by the Hebrew Library of Tushiya.l -To some crltics this

"‘,small but signifioant work represented the beginnlng of
post—Mendelian prose even though 1t was not 1ntended to

gtart a literary revolution. In 1901 he published a few

 more storles calling them gippurim Vetziyurim (Stories

. 'and Sketches)., Then, in that same year, the first majdr

“* event in hilg life took place: he was called to serve in

" the Russlan Army,, For three years, from 1901 to 1904, he




" gerved im the Army. Although none of his stories appears to
be autoblographical, it is not difficult to see the exper-
  fiences and feelings of the writer reflected in them,
Afte:é receiving his discharge from the Army, he began to'
wander-from'city'to city in Galicla eventually coming to‘
;7Vienna in41913g-nga1n5 his stories of this period are

not autoblographical in the strict’ sense of the word, but
: they clesrly reflect his experiences. During this era

‘he wrote abpﬁt meny young men who wandered about seeking

”“ roots of any kinds intellectual, emotlonal, familial, ebé. '

'”'It is clear that he lived in much the same way as his heroes. th'

1t is only some fifty or so years later that he openly

| 'admibsithis.- A one page vignette entitled "Oour First

E Meeting"z tells all. 1In it Shoffman describes his wander-
" 4ngs in the Diaspora. He was always without the proper

@odumenﬁs and always feared that a getective would arrest

him, He was oncerarrésted for that very réason ianussia.

When he came to Vienna from Galicla, he feared that the

 , ’same thing would happen, One morning the doorbell Tang.

”:He thought 1t was the police, AS he fearfullyfopened the
door;rhe”saw a glant of a man Standing before him, He msks:
. Shoffman? |

Yest
I am Jacob Fichwman -

o

| After a long search, Fichman the poet had found Shoffman,

‘\ The objeot of the search was not to arrest Shoffman, but ;




'to meet yith him as a friend; nevertheless, the fear he

"»»-felt,durlng those long yeers remelns ummistakeable., Durlng

"f' this nlne year period, Shofifman published two more collece

tions of stories. The first, call Heshimot (Sketches),

| . was published 1in 1908. The seéond. published a year later,
,,,;,  1$ called Meidakh Gise (on the Other Hand).J

In 1921. Gershon Shoffman manried a non-Jewess and

" left Vienna for the village of Wezeldorn which was near

”Z'fthe city of Graz (Southwest of Vienna near the borders of

- Hungary -and Yugoslavia)., There he lived from 1921 until
f;1938 when he left for Israel., It is during this period G
that,he writes of the rise of the Nazis. While a few ofﬁ7_
il‘hisistoriés_take placa‘in Vienna or some,othar city, the -
| overwhelming number take place in Wezeldorn. In thls'téwn
~ he is pra¢tidaliy the only Jew, This fact may help to
explain why he suddenly become autobiographical in his
stories and sketches at this time. In many stories he .
portrays his experlences and those of his family at the

B hands,df the Nazls, It is almost as ifvhe has beoome pre-

' fi_dooupied with his own'personal safety. In 1929. while _

;”vliving in Wezeldorn, his collected works were published. |

| They include all the stories in volume one of the 1960 |

. edition, all but the last story in volume two3, and the -
f f1rst three stories in volume three.“ It is 1nterest1ng

to note that he frequently mentions his daughter as well B

M




. as his sons, but he never mentlons hls wife. Not once does
' he even mske an oblique reference to her, Only if the
‘féader knows the nature of Shoffman's marriasge can he supe

'mise from'some of the stories that Shoffman is indeed cbn»

.3iicerned wlth the problems of a mixed marriage. In a number

of stories he portrayn the plight of people in a mixed

" harrlege, In one particularly poignant story.v"Vater v6

'txihe tells_of.young Kitty, the product of a mixed marriage.

‘Her father, a Christian, deserts the femlily and becomes
éjloyal menber of the Nazl movement. She is forced to
flee the country and come to Israel where she is also
é pariah and has to work as a maid., There too she does -

‘not £it in, In short, Shoffman is concerned with the

J{ﬁ'problem and does glve careful attenticn to it.

.- In 1938 Gershon Shoffman managed to leave Austria

”,:ffér Eretz Ylsreel, It was only with great difficulty that ,

.   he obtailned the necéssary papers., It is clear that he -
- saw Ehe handwriting on the wall., For years he had been

( 'éystematically portraylng the rise of the ﬁazis. He saw
"1ts.1nsidious ihfluence_spreading from the citles to the '

: ;.towns. He saw how the people of his village were engulfed
|  by'the-ris1ng tide., He knew that he hed no cholce but

i to leave his home and adopted country for Israel, once

| he srrived in Israel, hls storles became much more personai.

‘Many of them are clearly autoblographical. They déseribe




< some'of his vivid personel experienoes. but, at the same
" time, help to give the reader an ingight into the maglo
of the Land of Israel. In 1942 a new editlon of his col-
‘ ﬂlected works appeared. This cplleetion conprised four
volumes (all but volume five of the present edition).

Tt includes about 200 vignettes not published in the
i+ 11929 collection, v -

| ‘it‘ls at this time that Gershon Shoffman beglns to
viflook at his childhood with a certain amount of nostalgla.
: Once he comes to Eretz Yisrael hls whole attlitude toward
his youth undergoes a transformation., Now, for the first

~ time, he urites about an earlier perlod in his life, ‘Hé

- gradually moves away from the theme of isolation in all

1ts‘fam1ficatlons which permeated his earller étories.;
 He no longer maintains strict objectivity and now demon-
states a vividly person lyricism,. ?his happens as he |
‘becomes more concerned with himself, with éxperiéncas in
his own life ﬁhich reveal some unique, startllng experience
" thet pictures the unity of men and nature, Scme of the
stories, however, are simply nostalgic recollections of
‘hlé &outh. "A Long Time Ago in Tsrael"’ falls into this
.catégory.” In this story he tells about his ibuth from

ages 4 to 10, He tells of his father the Melamed and thelr
:~home in the midst of the non-Jews away from the Jewish

gectlon of the town. He tells of the Gentile nelghbor.v !




. Nikipor-and his son Trishka, and all the problems they
- encountered, VHe re1ates how he studied at his grandfather's
ﬁeder and later how he studied with his father, He desoribes .. |
" his two ‘brothers and his sister, Chasya, Everything is |
 “?7”to1d vividly, elearly and with great feeling.,
- ~In another story, "Ropes"B, Shoffman- sentimentally ,“‘
 sufveys the town of his youth and"tells of hisAspecial
yufascihétion for the craftsmen of the townm, Invthis story
e the reader.éets a surprising insight into Shoffman's youﬁh.
 ‘fHe,descr1bes the various craftsmen of the town and then
desoribes two brothers who were rope~mekers., They need ,
k‘an apprentice and manage to get Shoffman as thelr helpar.-”
. He spends his thirteenth year learning the trade of ropewi'
' making end does not go to school. He just gets to the
| - point of being‘very skillful at the trade when hls oldeyx
i brother, Moses, compels him té return to school. He
' ':*oohc1udes“the story by noting ‘that every time he passes
; 1fiby a rTope store, it would evoke speclal feelings within
"vfihim. | , f
. A third story, "'Days of Awe' in My Youth."9 alsgo
 $ 'helps to glve the reader an insight into bhoffman 8 youth.‘
 .In thls two~page story. he 1s 17 and his brother Moses
18 23. ‘They are entranced by the melodies of the High.
.Holy Days. and desgire to hear them sung beautifully, They
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' . 80 from.s&négogue to synagogue looking for the Hazan with
E the best voice.' He remembers those days wlth great fond-
SR | | o
i Shoffmen wrote all of hls stories in Hebrew.‘NMany B
{"ﬁgﬁof #he stories were translated into Yiddish by Abraham .-
: 1f“ Reislﬁo,Asher Beilln and even by Gershon Shoffman himseifQil
v"Durihg his years in Viemna he was “Influenced by the writer

10 Shoffmen latexr translatéd the works

| Péter_Altenberg.
'fof Altenberg into Hebrew, He also translatedvthe plays

“ '¢'of Anton Chekhov into Hébrew.' In Israel he edited two

anthologless Shallecheth (The Felling) ahd Peret'(Glean~:‘

W

‘ 1ngs). He also edited the monthly periodical Gevulot | W

.'(Boundaries);

LI




Chapter Twos.Life in the Army

Almost all of Gershon Shoffmen's stories about army
life are found in volume one of his collected works‘because
‘they are a product of his younéer years, Most of the

- gtories to be discussed in thils chapter were written either
whlle he was in the Russian Army from 1901~1904 or during
the years immedistely following his discharge. A few
‘gtories about the army and war in general are found in
volumes two.and three., Some were insplred by World war I
and how it affected Shoffman and others like him, Several
were written during wWorld wWar II and have Israel as their
setting.

-+ It 1s not surprising that Shoffman applies his strict
gtandard of objéct1Ve realism to these storles., At the
ssme time he feels so strongly about the evils of war and
1ts utter stupldity that his views come forth in many of
‘the gtories, At times he realistically portrays some of
the more bizarre aspects of military life primarily to
eriticize its inhumaneness and bestiality,

’Gershon Shoffman was twenty-one years old when he
'ﬁas drafted into the Russian Army. After leaving the
world of his youth, he entered the Gentile world through
the army. His soul was repelled by the coarseness, besti-~

~ality and stupidity of the realm of the‘soldier. Never=

2
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theless, he was able to penetrate this world to catch
1ts essé;ce~~a1though it was much different from what
- he previously portrayed.ll He turned his talents to
Ithis world Jjust as he had to the prevlious ons.

Many of his stories seem to have no plot. They are
nerely segments in the life of the soldler, or in the
néver;chahgiﬁg}“never«éndihg tédiqy of'éfﬁy iife.' "During
the Middle Watch"lz gilves the reader a glimpse into this
- 1ife, It describes several men on watch from midnight
to 3 A.M. We see 39 privates living together 1in one bar=
racks and get a taste of army life., "Inside the Walls"u3:

devotes twenty-one pages’to a detalled account of the pre-
| péraﬁibns‘ofia group of soldiefs to go to the Bast to |
fight against‘the Japanese. It describes the events in
;the&r lives in minute detall, not failing to include snything
that would help to portray life in the army, "To War"la
.is e similar account., It too takes place within the
[ confines of the barracks. Here too a regiment 1s in an
army camp in 1905, All the soldiers know that some would
be sent to the Far East, but they then find out that they
would all be sent to the.front. The stéry is a vivid

description of thelr reactions and how they prepare them-

‘gselves both physically and spirituelly for the venture,
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Shoffmen's view soon becomes clear, He féels too

strongly about army life to keep his opinions hidden.

One of hils common themes is the bestiallty and brutality
of the army. It is permeated with coarseness and 1néen—
gitivity. In the story, "All the,Days"15.vaAmother gpeaks
| bitterly. of what the army is lisble to do to her daughter;
_"With men of the army, one has to e careful with things
- like these, You still do not knoﬁ what the work of the
‘army 1S. But when your sons grow up and are taken to the
army, you will know. They will tell youl" What must be
among the most powerful stories of army life is "Behind
“the Walls"lé. It 1s a prime example of the horrors armyh
1ife can cause.- The biggest and strong man in the regi-
~ment breaks down when he hears the term "Russian blood,"
He cries out that an offlicer commanded him to stab his
father and mothers "As I live=~I stgbbed them! By God,
-1 swear--I stabbed themi" 1In 9Reven@e"17 the officer
Susko hates Kuzman, the enlisgted man, with great intensity.
The hatred ﬁetweenkthem is vioious.. Thé’off1¢er always
nanages to "win out" because of his supefior rank, or at
least until the day before the general's visit. Susko
18 telling the men about each of the pictureé"on the walls
of the barracks and comes to the third one-~-about a
slaughtér of Poles by the Russlans, Susko, a native Pole,

is pained terribly by this, and Kuzman takes advantage of
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his moment of weaknegs to verbally demolish his superlox

officer, It 1s a moment of drama which only serves to

portray the animal instincts brought out by army life,

;Indeed, the army breeds inhumanity and insensltivity.

_ Another recurrent theme 1n hoffman s stories is

the view that the army is 11ke a prison because 1t serves

to conflne and 11m1t the soldier gserving 1n it, It 1is

" 1like an eternal Jall that manages to snare its victims

and keep them safely within its eonfinea; Almost everyone
called to serve is accepted by the army, The story,
“Whether Fit or Not“18 shows the utter futility of héping
to fail the physical examination, Almost everyone is
Judged physically fit to serve in the army. The draftee
is made to lug crafes the night before his physlcal exanm,

‘It soon becomes:evident that he 1s already in and his fate

is already sealed, One cannot overlook the great signifi-
cance of thls story for the youth of today. Is not a Mark
Rudd or a Cassius Clay in the same rosltion as the draftee

in the story! Even 1if they do not serve, they do suffer

| greatly for having protested.

It is Levin, the Jewish soldier in "Inside the Walls“l9
who yearns for freedom and a chance to live~~dutside the
army and outside the conflnes of the army camp., He has
a strong desire to live, At the same time all seems such

a waste of time to him, He 1s just marking time, he thinks,




When he left home, his girl, Felgel, was 14 years old, and
by the tzme he hopes to get out she will be 18, but now
that he is about to be gent to the Far Hast, who knows
when he will get out--if at all. BEverythlng seems so mean-
ingless and hopeless to him., In another story, "All the
Days"zo.machum Bundy is taken into the army at ‘age 1#.

He has been caught end for him thefe ls no escape. Inspired
- by the desertions of many of his fellow-soldiers he too
deserts the army he loathes so much, He soon finds himself
 in a strange country., World War I breaks out and again he
" finds himself in the army~-~it is the army of a different
country, but then one army is like another. The stress -
of wer puts him in a mental hospltal where he makes a
,,rap}d recovery. But then Moroz, his old task master is
rought to the ﬁard, and when Nachum sees the man who hed |
afflicted him so when he was in the army the first time,

he suffers a relapse, Indeed, there 1s no escape.

For the corporal in "Corporal Haritonov" <l army

~1ife is a prison in a different sense. He 11ves for
;'the army; hils wholé life is devbted to it. Forxr fdurteen
years he serves devotedly. After those long years of |
- gervice he is dlscharged. His world is shattered., He
cannot besr to live without the army, so on the first
night éfter his discharge, he shoots himself, We cannot
overlook the fact that for some people 1life in the military
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18 not only meaningful, but the only life. When forced
to leave the protection of the army, his world shatters
and life closes in on him,

In only one story is Shoffman's message couched in
symﬁolic.terms. "Refuge"zz tells the plight of & young
- man who is hidden by his beloved so that he can avold the
draft. But after a while she is ufiable to hide him any
longer, and he 1s forced to leave the refuge of her home.

Faced with séizure by a military patrol, he enters a doore

' way end finds himself in an observatory., He begins to

envy the starts that appear cheerful and free., Oh how
he longs to be in their placel! He eontinues to look at
them even when 1t is time to leave as if he were trying
to drasp at the freedom that is denied to him.

Some of the stories Shoffman uses as a polemic agalinst
the horrors of war and killing, He utilizes all of the
means at his dispdsal to get his message acfoss.i In some
cages as in "Finally"23 he may simply describe the impact
of war upon a city, 1In this story he tells how the city
has QQ be evacuated, Food 1ls ratloned and only potatoes
*vare consistently available, Everywhere horseﬁ,are dying
from lack of fodder, Young, healthy men are being drafted,
'thereby depleting the city of much-~-needed manpower, Then
too many people go crazy from thé war and the terrible
pressures it lmposes upon them, Ali in all, Shoffman |

*'paints a gruesome picture,




“With biting lrony he describes the military chaplain
in "To éLe War."zu The priest speaks to the soldiers befpre
they go to the Far East. He tells them that their efforts
&‘for the Czar and Russia are totally in keeping with the

spirit of Christianity. "Your blood will join with that
very holy blood that our fathers, the first Christians,
shed for Christ." This story 1s q?t g0 much a criticisnm
of Christianity as 1t 1s a oriticism of war in the name

,?f religion,

‘i In another story Shoffman uses irony with artistic
perféction to demonstrate the utter stupidity of war.
The very title of the story "wWlithout Cares"zs begpeaks
the ironic nﬁture of the story, Before the war there was
noyhing to discuss with the people around him, Now that
théy had all fought, each has become an 1ntefestin$ Person-'

":ality ﬁith much to tell, Each had his own unique experiences

dﬁring the war and each tells'of the evil of war and'hoﬁ

-one has to suffer through it to understand i1t. Yet one

of the people notes that the war days were~good days, days

wlthout cares, One did not have the normal pressufes and

obligations of the usual, everyday life to worry about,

The dail& problems and worries of life were superseded
by the need to play one's pert in the war effort, To

this observer they were days without worry and cares.
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Such criticism is mild compared to thc scathing attack
‘,on human bestlality in the stoxry, "In the Bosom of Nature, n26
The young soldier 1s sickened by all the killing and inhu-
nanity of the war. Bven when the war is over he ocamnot
escape the human longing to kill, He discovers that man the
animal gets used to killing and to belng inhumane: "The
war ended but the matter of killing did not end at all,
'In addition to the revolts and pogroms, soldiers who went
,to'their homes with their weapon in thelr hends, continued
the matter individually. Bvery man in his own place."27
It seems that every day the young soldler reads of more
robberies and murders, often committed by his fellow soldlers, -
. ﬁe flees to Ehe country from the big city to find the |
‘ pur}ty of nature and all the innocence that he was missing;f
'Yet even there, the true nature of man becomes clear. The
simple act of kllling chickens in order to cook fhem brings
him back to reslity. There 1§ no eécape, there is no hope.
‘One must simply accept this tragic reality.

Shoffman frequently describes the Jew in the army.

: In many of these stories he ls probably reflecting some

‘”f%of his personsl experiences, The Jew is usually alone

| and he 1s usually the vietim of anti-Semitlc feellng,

He comes to expect anti-3emltic outburst and even‘to have
‘.Jewish civilians fall prey to the army's anti-Semltic whims,
In the story "To War"28 there are a number of "typical®

references to the Jews. 1In one case a soldier yells at




hié Jewish companion saying: "I cannot saw wood with this
Jew." ég blames him for his mlstake in sawing Jjust because
he is a Jew, Later in the same story, Tironov, the officer,
tellé his men that the internal enemy, the Jeﬁ. the NON~
Chrigtian, is an even greater enemy then the external enemy,
the Japanesé, vﬂe'speaks with bittericqntempt énd.hatrgd
fof the Jewsll - | o ‘” : |

In a number of storles Shoffman describes the brutal
anti-Semitism of the army. “Army Days"?? falls into this
category., It describes in detall how the Jewlsh soldlers
and Jewlsh civilians are treated, Rlots, pogroms and
anti-Jewlsh edicts become the rule of the day., The Jewlsh
goldler is tieated like dirt in the army. The story centers
'afoynd a young Jewlsh soldier who takes a liking for Sonie,
o Jewlsh girl, One night he is on patrol end sees Jews |
being rounded up and carted off to the local jall., When
he arrives at the jail he finds Sonla and her two brothers
locked in different cells. He is helpless to do.anything
and must stand by helplessly as the Russian soldiers rob,
torture, raﬁe end kill the Jewish girlé they just arrested,
Itas a painful plcture, Sometimes the pilcture 1s not so
grim, but the fear is always there, "After the Noise"30
tells how there had been trouble in the city so forty
soldlers are smtioned right in the middle of'the city.

Late that night a young girl comes to the soldiers and
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begins to telk with the one Jewlsh‘soldier among thenm,
. Even though the soldiers are there, the Jews continue to
fear. One has only to listen to the ﬁay the soldlers tmlk
about killing an elderly Jew to understand why they continue
to be afraild, | o
Occasionally Gershon Shoffman describes ancddity,
or an exception to the rule such as Abraham Diknah, the
Jewish soldier in "On Guard,">’ It is usually the offlcer
" who 1s the most anti~Semitic of the soldiers. The army
camp 1ls near & Jewlsh town, and the only good water belongs
.to‘the‘army. Abraham Diknah 1s an outstanding soldier
he‘excells,as.a marksmah and is perhaps»the best 1nvthev
regiment.» 0neAnigh£, whileiguarding the well, a Jew
approaches and‘wénts a little water. He 1s ordered to
féfuse to give.water to the Jews under any circumstances;
Even when the Jew begs him, Abraham refuses to give him
any water, Finally Abrahan exclaiﬁsa "Nu, nu, don't make

- a lot of chatter herel" And when the Jew‘leaves, the soldler

i 7,f},calls after hims "JEWI" Here is theeddity of a Jew turning

| wQagainst his own kind in orde¥r to win the respect of his

feliow goldlers, |

Apart from these stories, Shoffman makeé only inci-
dental reference to war and the army. In three vignettes
:.he describes events in Palestine during World War II.

The Israelis were rather distant from the battlefieds‘of




World War I1I, yet they felt intimately concerned with the
'prdgressq;f the war., They sometimes would make small but’
sighificent gestures to show that they cared, In "The
 Young Australien®’? s young shoeshine boy shines the shoes
of an Australien soldier, He works herd end does a superb
job, but the lad refuses to take any money for his work,
In this smell way he helps the war effort. In “El Alemein"33
Gershon.Shoffman notes that when we think of those who
“dled bravelyvfor‘lsrael, we must not limit ourselves to
those who died 1n the War of Independence, but must also
‘remember the brave English, Australian and other soldiers
who fought against Rommel and saved Israel from German
control. They too dled for this land. A third story,
entitled "The Three"3%, takes plece in Tel Aviv during
World War IX. Three British soldiers are on leave and
- are sitting at an outdooxr cafe when the air raid siren
‘sounds., Everyone runs to the sheltérs, but these three
menVWho git calmly at the table., They are not afraid.

"They were not Just soldiers-~they were flyers,"
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Chapter Threes Men In Search of Himself

Gershon Shoffman has written a large number of
gtories and sketoches during the period when he wandered
about Galicla and when he lived s rootless existence in
Vienna prior to his marriage in 1921. The theme of his
‘wfitings during this period is possibly the problem of
ajlost and rootless youth., Hls storles are mostly about .
young men like himself who have difficulty establishing
roots or finds a meaningful existencé. He handles the
problem in many ways always giving great variety to what
are baslcally similar stories. Although they concern
J themselves with the same general theme, each one ménages
vto stand out as a specilal creaﬁion. One critic notes

‘thét Shoffmen's stories sbout Vienna belong with the
- previous ones descrlbing the lost”youth.35 The‘Jews came
to Vienna after serving in the Russien Army and were
sustained by handouts from the Jewlsh community. They
-wandered sbout the streets again uprooted and detached
from the life around them,

it 1s important to note that while Gershon Shoffman
deals with the lonely individual, he never projects himself
into thé descriptions, He treats the lonely flgures in
his storles with an objective realism which heightens thelr

literary effect. The reader knows that he hed to live




" through something very similar to be able to write with
sucﬁ polgnancy, yet he almost never feels that the author
is writing about himself,

The most common subject of his stories is the young
intellectual who éannot find a meaningful existence in
& confused world. Sometimes he deals with artists who
" strive for meaning in life. In a handful of stories he
‘portrays thelr sad plight, At times he deals ﬁith the

young Jew, What is olear, however, is that 1t really matters
,1ittle whether the uprooted youth is Jew or Gentile; his
problem 1s the ssme, His Jewishness is almost inoidental.
- That 1s why Shoffman often treats his hero without giving

'_‘ahy indication of his religlous persuasion, Other writers
such as Felerberg, Gnessin and Brenner also deal with the
1solation of the individual, with the Talush, What
: separaﬁes Gershon Shoffman from them l1s the absence of
gpecifically Jewish qualities, He treats the 1ndiv1duél
as man and not as Jew.36

As this writer pointed out earlier, the critics tend
| to speak in sweeping generalizations about the contents

of Shoffmen's writings., Shalom Kramer, Isalah Rabinovich

end Menachem Ribalow each deal extensively with the "Talush,"

- Each tries to generalize on a theme thet 1s subtly multi-
faceted, They do succeed in giving the reader a fairly

"acourate plcture of these stories, but at the seme time,
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they(tend to obscure the hundreds of other stories which
do not fall into this category. In other words, each of
the above critics emphasizes the theme of isolation_almost
tb the exclusion of other equally important themes in

the writings of Shoffman,

There are a few general comments which might ald us
in our examination of the stories about the lost youth.
Kramexy provides us with some useful information about the
" backgrownd of the stories.3?7 1In his earlier stories, he

‘notes; Shoffman usually portrays the young man out of
| touch with soclety, and uprooted from it. He is usually
from a poor femily living in the Pale of Settlement., He

_ hates . his family, and resents the burdens it inmposes upon him,

Evenlin his teens he despalrs of the future because of
the economic hardships--he thinks like a sick, old man,
In one sense he is removed from the society around himee
" out of touch with it. In another Sense, he is intellectually
and emotionally withdrewn into his own world, without touch
with the outer one. Menachem Ribalow succeeds 1n describing
the mood of many of Shoffman's stories. He portrays the
emptiness of the lives of Shoffman's heroes:
| What a dark and oppressivé incubus weighs upon
the 1lives of these uprooted characters who stalk
through the pages of Shoffman's stories! Torn

and far removed from home and hearth, love of

home still haunts them, They roam about in strange
towns to no purpose, aimlessly and hopelessly,

: TheX waste thelr lives in hostlle surroundings.
Thelr vacant and énsipld exlstence is totally
without meaning,3




-2 5

Ribalow also describes the feelling of despalr in the

astorles:

Like the discarded clgarette butls, so too are the
dreams of thelr youth trodden underfoot.
Their gloomy fear-~ridden days pass like swift-
moving shadows upon the walls, and darkness
frightens them with its nightmares (a word much
oo , . used by Shoffman) as they sleep in thelr cheap
ik . ‘ : lodgings two in a rickety bed, on dirty uncased
: . pillows and straw mats,39

Indeed, many of Shoffman's storles portray the

Moo . tregedy of an empty life, A good exemple is the case
| of Davld Chertov in the story "Finally."uo Just after

the conclusion of the war between Russia and Japan in
1905, he flees his home town iIn search of a happy life,
but he is afiaid td really make his life happy. He moves o
“to the blg city, the capital, which at first seems happy
and wonderful, 'Soon the bitterness of his 1life and the

~emptiness of it sours him to the city and so he yearns to

‘flee once again, - Then World War I tomes and it brings
,;out the emptiness of hls life, He agaln flees fpom hin-
Yo self and move to a new resldence where he,éees a young
f- ‘ j“ o gifl who reminds him of a childhood love who failed to
~ respond to him. This girl ignores him too, He dies--
- trempled to death by a crowd at a public demonstration,

The individual is often swallowed up by forces greater

:'véﬁhan himself. He years to find meaning and fulfillment
- but traglcally fails in his quest. In another story
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"The Partition"“l. the result is equally sad. Eliyahu
‘Badlon, a student of prhilosophy 1is forced to come home

from abroad because of illness. He is only 25. He gives

- others the impression that he is always afrald of something--

walking with his head down, never looking at anything di-
rectly, He creates a wall between hlumself and the world
around him, He suddenly realizes that he had sealed him-
‘gelf in and struggles to break himself free, He yearns

| .to be able to work cutting wood as do his three brothers

end his father, He desires simply to be a part of life,

| This young man, when he ¢omes home, feels that he is an

“ allen in a sprange world., "But in the course of his pon=-
dering, an ildea éuddenly flashes upon him with tragile

- certainty; it is not the world at large that is at fault,
or his hometown or the city in which he studies; the sense
of 1solatlon comes from his inner self, and is inherent
'1n‘his own nature,"¥? '

In one story Shoffmen presents his message using a
.young boy. It is in this story, "In a Strange Home"43.
that we see all the fears and terror of the unknown that
well up within a young boy. Reuben would always go to
Saul's home, but Reuben finally gets his companion to come

to his home, Saul comes, with trepidation, but he comes,

He finds that he feels strange and alone, During the
afternoon and evening it 1s bad, but bearable,. During




the long, sleepless night At is pure terror for him,
‘in the morning, when Saul leaves hls friend's home, he
feéls as if thé chaing were removed from him, and is free
- again, Bven in the smell child Shoffman sees the fear
- of lifé, the lack of strength to stretch forth the hand,
- and to snateh up what life has to offer, This story vividly
. portrays the fear everyone feels when he 1s about to face
~ the unknown, and knows thers is no escape,
| It is almost possible to say that Shoffman during
this period of his life saw life as a prison from which
there 1s no escape nor release, Many of his heroes are
oh the run and are always trying to hide or escape from
someone, Fof some, life is but going from one jail to
another, The young intellectual or revolutionary would

always be fleeing and would rarely have the proper papers.

Shoffman seems to divlide hls characters ilnto two groups:

The whole world is but one large dark prison

in which the prisoners are confronted by the

blind walls of despair., That is why there are

L ' ‘ in Shoffman's stories so many emigres, fugitives,

i o prigoners and sples. One group, and by far the
g " larger, is in jall or in hiding, while the other
keeps watch over it or lies in walt, ready to
pounce at any moment., The world is full of

S T "eyeg'-~the vigllant eyes of police, vigible

oL - and invisible, ﬁlways prying, always pursuing

e , their victims,%

To Shoffman, a Jall in Russia ls the seme as a Jjail in
- Austria. In some cases his hero would find himself in

" both, The fugltive is congtantly being tracked by the




‘over watchful eyes of the police, His whole life s

1ived ih the shadow of fear--fear of others and fear

6f himself, It is only necessary to take one example to
gee how the prison symbolizes the life of the Telush.

| Tn the story "A Stroll"¥5, Gedalyahu Shore is released

from prison after spending several years in jall for some

petty offénse. He seeks out his old cronies and finds

_fbnly one., He relates to him his innermost feelings. While
An prison he tried to imagine himself outside the prison
‘walls., Now that he 1s free at last, he strives to imagine

. what it is like to live outside the confines of his nare

row life, but he despelrs for he has nowhere to go. For
him 1ife outside the prison walls 1ls no less a prison.
‘Sometimes the lost youth will turn to the days ofﬂw
his ohildhood in search of the meaning that he cannot find,

The case of Hillel Snapir in "Triviality"u6

is particularly
vivid. He comes to the city to further hls education,
~ but also to experlence the fullness of the city-life,
‘;Hé feels a lack of direction, He looks for some meaning,
| He goes to a prostitute, but when he leaves he asks himself':
“"Now what? What to now?" He then begins to think of his
" ohildhood end slmost sentimentally yearns for a reburn to
thdae biessed‘days of purity and meaning., Then he know
where he was going and what he was dolng--he was growlng

_up., The case of Ezra Levinton in "The Axe"*7 is somewhat




similér; When he was a chlld he loved to cut wood with-
an axe, It gave him an exhllarating feeling., Now 35,

3 ﬁarried with three children, he 1s overcome by a feeling
of inadequacy. At the Yeshivah he is afrald to express
nig views at o meeting. At home he muses over hisg unhappy
marriage and about the troubles caused by his children

who have kept him awake three nights in a row. He goes out

" for & walk and sees his 13 year-old son chopping wood.

‘He begins tp’chop and the feelings of his youth return
to him, While before he felt that all was lost and wasted,
' he now feels a sense of hope and g desire to better himself,

to be someone. It should be pointed out that this note

of hope 1s quite unusual at this stage in Shoffman’s writings,

| For most 6f his heroes, there is absolutely no hope,
.Most menage to bear with the meaninglessness of 1t all,

but some yearn for an escape, Some see death as the only

| way ount. In "The'Fugitlve"MS Daniel Koran; who ﬁas in

a Russian prison, manages to escape and get to Poland

.where he lives for five years before being arrested by

- Polish euthorities for not having the proper doouments,

' Day after day those in his cell are freed, but he remains.,
.T ﬁe finally realizes the emptiness of his life, and how he
" hed abandoned his brother who was hanged., His only way
out 1s to hang himself in Ehe Polish cell. The case of
‘_ Bronya in the astory "On the Other Hand"”9 is quite simlilar,
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The story tells of a group of Russlans exiled In a Pollsh
city. The local aubthorities begin systematically to remove
and drive them out, arresting some asvspies. Bronya, a
girl in her teens, sees her brother arrested and hanged.
' 8he marries and has a child.‘but shortly thereafter hangs
‘_herself. This is certaihly a comment on her desperate
- and meaningless 1life, For Jonah® 1t is different, He
wants degperately ﬁo live, but cannot escape death, Jonah,
a Hebrew teacher, takes sick in the early summer and

is unable to recover from the illness., His sickness,

ﬁhile it is real and gets worse, 1is also Symbolié of his
| gpiritual confusion and despondency, He has no roots in
1ife, He is confused and bewildered., In the late winter
f" he begins to feel better and engerly awaits the warmth

:‘of the Spring sun which promises to bring healing to him,
;He waits}and walts, growing weéker each day, yet continu;ng
to hope that the néxt day will bring the Sprlng ahd a neﬁ
| iifé;‘ But he dies, and the very next day Spring.comeséu
. too late as was always the case with him, He realizes
too 1até that he can only find a meaningful life 1f he
| reaches out to 1life, He 1is the troubled soul, always
v'dissatisfied with his lot, feellng that he has missed
his calling--and indeed he hasi '
The Jewlsh intellectual 1s rarely considered as such,

. He 1s'1ost and rootless just like everyone else., Occasionally |




Shoffman deals with him, but then almost incldentally.
In one story, "In Dire Straits"~t, he refers to the Jewish
intellectuals who meet in the Coffee Houses. The police
would sometimes rald these egtablishments arresting the
Jews and accusing them of money changing and other illegal
- activities., In only one story does he actually describe
the Jew’ﬁho rebels agalnst his Jewlshness, and who tries
herd to avoid 1t., In "War and Peace"52 Budko, a’Hebrewr
| teacher, and a young Jewlsh intellectual, seeks to bresk
.'away from his Jewish past. At the Jewlsh Center, where
- he reads Russlan newspapers, he flees when Minchah is about
to begin. During World War I, he does not teach and lives
@ wasted, rootless life, but at least he 1s free of what
he sees as his fetters, When the war ends he dreads the
. thought of teaching Hebrew again,
In some of his stories Gershon shoffman deals with

the artistic temperament, In some Ae explores the nature

of the artist, and in others he discusses the frustrations

. experienced by an artist 1living in a non-artistic world,

In “Blank Material"53 he notes that there is something
' m1ss1ng in the personality of the_artist. His blank look,
his almost bored expression tell us that the artist has
- to be lacking something in order to portray the beauty
around him. That whichvis full does not absorb, but that
~which is empty can absorb much, What the artist lacks.

he draws from what he finds around him,




In another story Shoffman describes the egotism of
the artist which he sees as part of his mentality. In
"Phe Artist"Su he tells of the painter who cares only
about his dear friend, whose opinion ig the only one that
matters to him, He does not care aboul the vieﬁing public,

' suddenly his friend becomes 111 and it is apparent that

he will soon die, The artist 1s then working on his

. masterplece and labors rapidly to finish it so that his

 friend might view it before he dies. He finishes it; the
ﬂlfriend viewé the masterplece and dies the same day, but
the artist is happy. |

Other sbories deal'with the artist's striving for

© meaning and being frustrated in his search. "Dream® 35
“tells of a poet who had labored for fifty years and was

famous, One night in a dreem e young poet appears to

him gnd tells him what he, the o0ld poet, had wanted to

say for fifty years., When he awakeé he immediately writes

~what he had dreamt, This lasf creation firmly establishes

" the fame of the poet and impresses the world, yet no one

~knows that he had stolen 1t from & dream, While this story
'has & touch of irony, "Persil"56 ig filled with it. It is
a polgnantly ironic picture of the frustrations of the
young poet, who can find neither fulfillment nor rest,.
‘Persil 1e the name of a new soap powder produced by a

large local firm. The poet works as one of their agents | "
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-bécause his work as a poet peys him little. One day,

"after canvagsing almost every home in the city, he manages
to escaps to the country, There he sprawls on the ground
hoplng to escape the drudgery of his existence by staring

at the beautiful blue sky. But ever there he finds no
R regt-~an alrplane is writing in the sky: PERSIL! ,
- There are a number of other stories worth mentioning
in this chapter even though they do not fit into any neat

~.category. In one story, "Nightmare"57, Menachem feels

‘, the pangs of an almless and meaningless life as do many"
other of Shoffman'’s heroes, but he at least does some=-
thing about 1t., He marriesy! It ls an unhappy marriage,

- and they jusf live together, Yet here too, even though
~he at least marries, he cannot find roots; here again he
lacks direction:and’purpose.

In another story Shoffman deals with the intellectual's

gearch for meaning in life., In "Hufry and Read, Hurry
-and'Understand"58 he tells of the intellectusml®s desperate

i R ~+ search for understanding, There 1s something about him
that 1s never gatisfied, The one thing above all that
- plagues him is the fear that he will die without under

“ standing what life is all about, Even when his years are
" many and death is near, he frantically gropes for the mean-.
‘ing that has eluded him, The sick old man tells the narrators

" would not want to die while there 1s a problem between
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Hune end Kant which is not clear to me as it should be, ..

| Therefbré hurry and read, hurry eand understand--before .

1t 1s too late." |

In yét another story Shoffman deals with the apparent

fickleness of youth, In "Man in the BEternsl Gray Suit“59,

he tells how twenty years ago a youth came to his abode

‘*in Poland begging for money to get to Russia. The youth

~ had to return to Bussia to be able to fight for the revol-

utiohary cauSe (probsbly around 1905). Then, only recently

| (about twenty years later) a man ceme to his door to maeke &
| similar request, only this time it was to fight for the

,v White Russians, the monarchists., This time Shoffman began -

’:Hto think that he had seen this man before, and then he

",jremembereda both he and the youth who came to him twenty

- yeers before were missing the same middla tooth, They were

" indeed one and the same person, Th%s story is short, yet
“ﬂitszimpaot 1s strong. The dresms of youth are lost as
one gets older, Even the great liberal can become a
defender of the most conservative of ideals,

In only one short sketch does Shoffmen portray the

. pride and 1hdependence of youth., Perhaps it is more

' positive because it was written somewhat later than the
othef'stories and sketches about the lost youth, 1In this

‘sketch, "Independence"60, ne tells how the youths were

proud ahd erect when the times were good; they wbuld congquer
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the world, Even when Life is difficult, they remain erect
and 1ndependent; they retain their pride, The young man
enters the food store and askss "Please give me something
from the garbage to eat...wlthout a trace of shame, without
- a drop of surrender. . Independence even now,"

Perhaps thls story marks a transition from the despair
of his youth to a greater feeling of hope, of concern for
the future. Shoffman must suffer through one more period,.
-of despalr, the Nazls, before spirltual reblrth in Israel

can take pléce.




Chapter Four: The Horrors of Nazism

- Almost all of Gershon Shoffman's stories about the
rise of the Nazis and their horrible effect on the world
are centered in the small Austrlan village of Wezeldorn,
He does not portray life in Germany, or even in the
citieswa Austria; instead, he uses a small town as

the getting for most of his stories, After living in

‘Vienna, Shoffman went to & small village where he lived

among the Gentiles., He portrays the satiety of the farm
life. but also the baseness of the villagers. There is

@ touch of the idyllic, but not more, for he saw the base-

ness of man even in the flelds, The beautiful scenery

and landscape serve but to emphasize the lnhumenity and
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cruelty of man that is so clearly brought out by the
horrors of Nezlsm. Shoffman clear%y understood tha |
nature of the viilage folk, He saw beneath the simplicity
of their lives. He seemed to have understood the passion
for killing in the Arian race and knew how they would
respond to the Nazls.61

Little by little Nazilsm engulfed the people of
Shoffmen's village, Gradually they fell sway to the
pbison that filled the alr, The story "We are Alone“62
tells how separated the Jews were from the non-Jews of

the town. At first only Niehold, the shoemeker, opposes
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the cbmlng of the Nazls, The others, the silent Teutons,
~do not react, and go about their everyday buslness as

if nothing had happened, That is, at least, until Hitller,
("the despicable") vigilts a near-by city. Then everyone,
including Niehold, goes to visit him, to welcome the
Fohrer, It was then that Shoffman wandered about the
town; He roamed the streets of the serted clty alone.

ﬁe remarks bitterly: "We now remaln ALONE." Indeed, in
"theflast anaiysis, the Jew stands alone, He finds little
or no synpathy nor understanding from his "Arlan® neighbors,
Another story, “The 0ne"63, also describes the loneliness
of the Jew. -Shoffman and his family lived in the outskirts
‘éf the city. Hatred polsoned the alr as Nazism grew in
strengths everyone around him was filled with the Nazl
venom, A new famlly moved in above them and the fathers
became friendly. Soon it became evident from the presence
of the police that the father ﬁas & thief, Yet the two
men becéﬁe end remeined friends--they were the only two
who resisted the poison around them. By Virtue of what

. was happening, they were forced together Jjust as their
Adaughters became intimate friends,

, . Nazism touched not only the.Jéwlsh family, but the

f family of a mixed marriage as well, Nention has already
been made to Kitty, the daughter of a Jewlsh mother and

a Christian father,® Her father became & loyal Nazl but
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f‘hadvto sacrifice hls wife and daughter to achieve that
goal, GSuch a situation could only be tragic. Another
story, "Franzel"éh, is quite similar, Shoffman and his
family became good friends with Franzel's famlly, a lad
who was a playmate of Shoffman's son., Though they were
Gentiles, the only ones in that sectilon, the two families
were good friends., One dey, after a bitter struggle, the
country submitted to the forces of Nazism., Shoffman
“wondered how the people would relate to them now, Then
this family was alienagted from them, and when he asked
Franzel what had happened, the lad salds; "They fired
father today from his job, They found that we are not
pure Arians.” His blue eyes suddenly lost something of
their former luster,

| A theme that 1s rather common during this time ig
the impact of Nazism upon the youth of the land. 1In

’ these stories, Shoffman expresses Ditterness toward the
Nezis. They serve as anh eloquent protest agalnst the
horrors of Hitlerism., In the sketch, "If Your Son Will
Ask You,"65 Shoffmen mansges in but a few lines to show
how Nazism poisons the innotence of childhood. He and
hls young son are walking down a street when they pass

" a man giving out Nazl hate literature, His son notices

the armband and asks: "Father, what 1s that insignia?"
“Although the sketch ends with those words, it is not




difficult to imagine what Shoffman might replys You will
- goon know ny sont In "The One"66 Franzel and BErnest are

~ friendly young boys who play with Shoffman's children.,

Yet once they become a part of Nazl Youth they look with
scorn at the Shoffman family refusling to play with Esther,
his daughter, In short, their minds have been poisoned,

nyhen"7? 1s among the bitterest of his outeries. In

- this one page sketch he wrltes of hls recollections of
the Nazl radio broadcasts, and in partlcular of the pro-
grams for 6hildren. Those programs exploited the innocent

- ¢hildren while other chlldren, Jewlish c¢hildren, were being

murdeied by the same people who made the broadcasts, "The
nurder of children--sbout that, one cammot think without
the danger of going mad" he bitterly exclaims,

Shoffman c‘annot really blame the young people for
sucoumbing to the hypnotic power of Hiltler., They suiely

- canmot be expected to resist Af thelr parents are unable

to do so. Tt is in this light that "With a Ralsed Hand"

68

becomes so tragically painful, The boy is returning home

from his Hebrew lesson with hils Blble under his arm when

. he comes upon the crowd, The Flihrer himself had come to

~the oity and the people throng to catch a glimpse of him,

Somehow, the boy is caught up in the excitement of the
moment and feelsg his arm belng raised by the magnetism of

the event, As he lifts his arm, the Bible falls to the
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’to the ground, Later, no matter how hard he tries, he'.
cannot banish the shame from his heart,

Two storles demonstrate the impact of Nazism on the
youth in his late teens or early twentles, Ih the flrst,
*"In the Sea of Blue"69, Shoffmen sees the blue-eyed youth
2ll around him. The young, pretty girl Inge ls friendly
to him when they meet on the street, and he begins to take
a liking to her, He comments to.her thet her friend Brika
48 not good, for her‘eyes are filled with venom, She joined
thélﬁitler Youth, Then the Hitler Youth hold a summer
festival at the blg fleld and even Inge attends. The next
&fday on his way to work Shoffmen greets her, but she does
| not reply. She'does not even smile-~she wears a swastika.
"Now trouble was indeed coming" he tells us in the last .
1line of the story., The second story, "The Railroad
station of Rostov"70 is equally effective, While sitting

'~ in & movie theater in Tel Aviv durifg World War II, Shoffman

'sees a hewsreel of the German retreat from Russia, In
. it he sees a German sold;er in an overturned motorcycle |
~ dead on the road., He does not see the'face but imagines it
;' 19 Karl whom he knew from the Austrian village. In school
"Karl became a . part of Nazl Youth, It did not matter what
his devout father, who was a Catholle and é Soclal Democrat,
- would say or that he beat his son for belng a Nazl. 4and
- then‘shoffman sadly notes: "He would pass by me during |

1
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lithe lagt days without saying hello--~Wlthout looking in

my direction, And only on the day I left, when I parted

. from the neighbors.,did he raise a look of scorn to me

and full of meaning called outs 'Until we mee® in Pslese

tinet' And he indeed kept his wordt"
‘}In 2 number of’stories Gershon Shoffman portrays
the despalr of the Jews in Nazl Austria. In one story

he tells of "Director wOlf"71 who 18 the only Jew working

" in the bank, To him come every Jew who needs help and

usually he receives the loan that he needs, Director

Wolf gelined a reputation far and wide as the savior of

‘ ﬁhe Jews, With the increasing power of the Nazis, however,

hig position in the bank becomes shaky. Most of those

around him become avowed Nazls, Even Nazi soldiers were

coming to the city from Viemna. Then as the situation

" becomes really serloug, esnother Jew, whose business was

failing, comes to him for help., Ilke those before he ex-

cleims that he is on the verge of suiclde. Instead of

subnitting to his pleas as he invarlably had done before,

the dlrector answers: "So am I{" Bven the director is

desperate, In another story, "Eyes and Rivers"72. the

 young Jewlsh couple, Yuri and Rebecea, had to leave Vierms

after the end of World War I because of the rise of anti-
Semitlism. The ominous signs of the Swastlka and “Jew,

Get out" begin to appear everywhere, The couple flees




.Ay¥ to a esmall village in the country where they 1live with

an elderly woman., There, no politics has touched the

pebple in all thelr rustic simplicity; But soon it resches

there also and life agaln becomes unbearable, The couple

cannot pay its bills. To make matters worse, a child

1s born. One day Yurl returns to Vienna to look fbr a

place to live. Suddenly, in the middle of the street he

- beging to grow blind. As his vislon grows dim he runs

‘:to the Danube and there, full of despair, drowns himself,
While the Jews were filled with despair, many tried

to get out, Many of them saw the handwriting on the wall

and left the country. Shoffman descrlbes this sense of

~ urgency, but adds a touch of irony as well. "To the Border

' Crossing"73 tells how £he Jews arrange thelr papers and

hurry to the bofder erossings, not wanting to waste a

 sigle moment, just as thsg had done agaln and again for

hundreds of years in dozens of countries, Yet when they

. arrive at the border, the bordér guard does not hurry to,v,

© . let them pass. He has pienty of time, He is in no hurry,

The "Gendarme"7% is more expansive in scope. In it Shoffe-
" man tells how his small Ausﬁrian city came under Nazi
| eontrol, Even before the final conquest of Austria, he
"and his family were getting ready to leave the country.
 They were selling their belongings for next to nothing

and were obtalning the necessary papers., Many of his
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'friends._includlng the rabbi, were arrested by the Nazis
_before they could leave and he, Gershon Shoffuan, feared
that he too would be arrested before leaving the country,.
It cogld happen at any moment., Nezls dld not allow Jew

in certein restaurants, closed their stores and wrote "For

o Ariens Only" on park benches, BEverything was in order

| ~ and thé family began to leave this living Hell. At that
“moment a gendarme came up to them, and this Shoffman
_'thbught. was the end, But it was a local police, and as
"he spoké Shoffman's fear evaporated: "I saw an advertisement

in the newspaper, that you have a gas stove for sale.

 ‘vI just'got'married~~he added with a smile--and we have

. to get settled," Thils 1ls exactly what we do not expect

to find at the end of the story, Here s Shoffman's

Arony at work, As in many of his stories, he glves this

" story a sarcastic and somewhat bitter ironic twist.,

" There are a number of things which may be noted about

| ’ail af‘tha'stories and sketohes discussed in this chapter,
In the first place, E:—ershon Shoffman becomes autoblographical
for the first time. He is no longer the totally detached

"“réalist who objectively describes what he sees, Now he

‘M' ﬁOt only 1ls vitelly involved with what 1s happening around
‘ him. but expresses his sense of involvement in the stories.
f“At the same time he begins to reflect back on his youth

" and writes several substantial stories including "A Long
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-~ Pime Ago in Israel"’’ about the experiences of his youth,
" For the flrst tlme he feels a senge of nogtalgia., Along

. with this he begins to abandon his feeling of isolation.

H}s characters are no longer 1living in a meaningless and
cruel world, Surely 1life is bad under the Nazis, but
| thére is some hope for the fubture, In "A Flash in the
Dark Cloud"?6, ne gives en inkling of a hope for a better
future, The two youths stand at the corner peddling the
Nazi hate literature and many people buy what they sell,
They aetualiy buy that poison! Shoffman watches and is
dejected by the sight. Suddenly, a Russian flag passes
by and all geze at 1t reverently as 1t passes, forgetting
/ for the moment the hate they had been peddling., Seeing
that bit of humanity in these Nazi youths, Gershon
 ;Sh0ffman relaxeé and goes on his way.
 The story "A New Light"77 is even more hopeful even

though 1t has a special twist. Kliﬁat. the'Jewish hig~
“torlan, and his son, Hugo, 1ive'1n a small village neaf
"é large clity during the early thirties, when Nazlism was
on the rige. Here there are two parailel storiess the.

- rise of the Nazls and the préocoupatlon of Klimat with
"the}money he owes the Fischer Furnliture company. At the

end of the gtory the wave of Nazlsm is élmost at its peak,

- It 1is about to take over and submerge the country, The

 Jewish merchants are pushed out or burned out, AL the

end of the story Hugo does not return home from school




. in the city. The father is worried and runs to the bus
“gtop to walt for his son, ﬁe sees flames from the ocity
-+ and learns that a Nazl uprising hed falled but it dld set
the Fischer Furniture Company‘on fire., At that moment

he sees the face of Hugo iﬁ the approaching bus, and joy-

fully comments about the light coming from the clty: "A

wonderful 1light, & new light." Even though the Nezi threat
o i becomes worse and worse, there ig still hope. The nega-
,5 | ~ tlon of the debt gives Klimat a new lease on life espec-
“1ally when his son returns home safely. In spite of
sverything, there is some hope,anﬁ the flames symbollze
‘that.hape.’ |




Chapter Pive: The lLand of Israel

It appears that Gershon Shoffman's arrival in Israel
marked a change in his writing. In the last yaars of hig
sojourn in the village of Wezeldorn, he began to express
hls personal involvement in his stories., Until then he
approached his realism as a detached, objective observer.
‘Oonly when he and his femily were threatened by the rise
“of Nazism did he begin to reflect the insecurity of his

}"_own 1ife, Instead of using a fictlonal character to express
1_his‘feeling, he began to maké extensive use of the wards'j |
"I and "We" in his vignettes, This trend reaches frum-
" itlon with his arrivael in Israel, In his many stories
about the Promised Lend, his promised land, he tells of
- his many travels throughout the land, and of his reaoticns
| to what he saw. He tells of hils search for the essence
; | 'Qf Eretz Yisrael, and tries to portray 1its magicallqualv
. - Aties, For the Shoffman of the late thirties and the
- | early’forties. the romance with the land and its people
i8 too great for him to remain a coldly detached realist.hi: .
"fIt is his home and his people that he describes.,
Fvarything about the land takes on a vital signifi~

" . cance for him, Yet it is 1mpomtant to note that his stories

" pever turn to any mystical or symbolic solution; on the =

contrary, they continue to deal in careful detail with‘ l*5- v
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the plot and never take refuge in any secret world., .

" Shoffman is too much of a realist to allow himself to

" ‘become a mystic, even though he sees a special kind of
“megie in the Lend of Israel, _

‘ When Shoffman came to lIsrael he stopped writing
novellas or short stories, and condensed his writing even
more. There ls hardly a single story over four or five
bages in length while most are no more than two pages
long. Now he would descrlibe only & single moment or
ingtance which would shed great light on the nature of
Israel and its people, Hls vignettes become even shorter
but they become more incisive as well, One of the oritics
 elaborates on this points

Tn his third volume, the sensitivity is grester
than anything he had written previously. He
still tends to compress everything into brief

" eplsodes, but the episode no longer reflects

a single level of a character at a specific o
moment, Instead, it responds at numerous inter-
acting levels, and the author himself, either
directly or indirectly, becomes p?§t and parcel

of the characters he has created, (" -

- Clearly, one of Shoffman's most frequent themes 15
the effort to vortray the speclal qualities of Israél,
‘and to show what mekes 1t unique, “Take Off Your Shoes"??
1s the last story in volume three and the only one of .
8ll of Shoffman's stories that is vocalized., It appears

that he does this for the sake of emphasis and clarity,
-He commands the reader: "Take off your shoes from on




your feet and barefoot feel the earthi...Kiss thelearth;

4o not be ashemed, Youth gave their 1ives for it and live

" po morel Kiss 1t, Kiss 1t1" In a megnificently poetio |
way Shoffman describes the boliness and majesty of Eretz
Yisrael., The command to reméve the shoes 1ig clearly an :
allusion to both Moses standing before the burning bushﬁ
(Exodus 3.5) and the Angel commending Joshua to remove
hls shoes (Joshua 5.15), Because of these Biblical allusioné
'thé entire vignette has e deep and profound 1mpaot upon .

the reader. In "Superhuman Strength"Bo

bhoffmah also
. captures the spirit of Israel, In thls story he recalls
visiting a femily in Jerusalem whose only son,lJoéeph.‘_
"died in the War of Independence, He_wondersa,“From whefe,
" did the youths draw all their strength and courage?” He
f:muses;over the éuestion‘as the bus travels from Jerusalem
%o Tel Aviv. He stares at the strikingly beautiful land~
f;ﬁksoape elong the wéy ahd suddenly realizes that the LAND ‘,'
' OF ISRARL itself gave these young men thelr strength. =
| The very fact that Israel is the land of the Bible
k  contributes immeasurably to its magical charm and gpecial -

vqualities. In many of his stories bhoffman seeg before

him the mlghty heroes of old, and not Just the modern

L 7(‘ o pioneers and settlers of the land, In “Between Gilboa

'ﬁ" . and Gllead”ei he describes the Kibbutzim near Mount Gilbﬂa. f   '

’l, He sees the immigrants living there as searching for
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sdme‘tie with the pmsﬁ-mfor & link with the days of the
. Bible, At times 1t seems that Shoffman searches out any

and every tle with the time of the Bible. In "Filrst
Masters"82 he feels n sentimental attackment to donkeys
‘and camels, He imagines that these animals are pleased

that their first owners--the Jews=--have returned to them

after so many centurles. These animals, he muses, are
j‘happy because they are "Bibllical Animals."” The story,
;“Settlement in the South"83, has & simllar theme., Every-
thlﬂg about'the land is different and sgpeclal, This 1s o
' partioularly evident in the Souths "The Areb lad, who

" rides on the first cemél, whips his Biblical ocreation.,,"
. Shoffmen, as we have previously noted, loves to use o
| a touch of irony to emphasize his main point. »In "Deborah“8“ ‘
he tells how thé Tsraell may lose his feeling for the -

"f:past history of his lend by having everyday ocontact with
TR .The people of the Kibbutz do not view Gilboa and Tabor
with'partioular reverehee because they live with these .;

::'4m6ﬁnta1ns-every day, but the guest who is clearly Shoffman,
_ is entranced by them, He recalls their rich hlstory.'i‘

' First he thinks of Saul, David and Jonathen. Then he

1’rgturhs to Mt. Tabor and thinks of Deborah, As he walks

with his friend, a member of the Kibbutz, a young girl ‘
| passes by thém. There 1s gsomething Anteresting about the -

, - girl, so he asks his host to introduce her to himi "He

§~': e told me he would be glad to and called to hers Deboraht®
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r Closely related to the theme of Israél as the land

of the Bible is the theme of the mixture of the old and

- the ﬁew. Somehow the old 1s 1n@xtriaably intertwined
~with the new, and the two form a fascinating combingtion.,

' He reflects on this in "Reciprocal Actions"85, wondering |
~ what distinguishes Israel from other countries of the
‘world. AS he looks at Halfa end the sights around it,

S he thinks how different this Biblical land 1s from any

“similer land outside Isreel, It has a special flavor
which might be called the taste of antiquity, yet, at o
~ithe same time, the land seems distant and detached from

yiﬁs antiquity as if it were arranged and recreated in our
days.' It is a blend of the old and new that glves Israel
its special flevor. "The Last 0ne"86 tells how the city
.,Bdldly adVanees to meet the new age. Each men works hard
'to conﬁuer and builld the land, Even the youth is devoted
to this pursuit, Yet in the middle of sll the newness
and nodernity stand an old Yemenilte beggar in torn olothing.
who would curl up and spend the night on the sidewalk of
~ the c¢ity. He is a link with the past?_with the long and
Lvﬁroubled history of our people, He 1s the LAST REMNANT
 OF THE PAST in this modern city. However, while the

Halfes and Tel Avive develop into proud symbols of the

‘-tﬁéntieth century, there remain bastlons of the old_formS  

of 1life, even whole citles. Safed 1s one of them, In
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Y"Safed"87 he maintains that nothing much changea in the
eity, Today it is the seme as it was one hundred years '
V,fago‘and’will be the same one hundred years from now. Thg"
elderly shoemsker symbolizes the people of the city. . He
| onl& repairs shoes; he does not make new ones. He tells
'c~éhoffmana "Don't look for the new here...It ls the\kinsu.“
 dom of the old, the kingdom of the anclent, full of years."

.i Again Shoffmen uses th@f touch of irony to give | L
.jadded'impaot to hls messege, He tells of a boyhood friehd{
i  who comes to Israel from Australie to visit him in "VWe B
" Are the Builders."88 After growlng up together, they '}_
. ; parted. and only now are they reunited, MHis friend 1s‘a
: | :famous Yiddish poet who still lives for the Yiddish language.
  , As they stroll down the streets hearing Hebrew spoken by
'°veveryone and Yiddish by no one, the poet is visibly dis- -
‘.turbed.. It appears to him that his world ils fading., But |
. 7 then they pass & group of workmen building a house, andf
o 'théy héar Yiddish spoken by them. Then the poet smiles
: and exolaims: "But we are the buildersi" This story says 
‘ lLva lbt.,.ib shows how Israel has become a true melting pdt ‘
 .fo? all Jews. It is the oné place where every Jew, no
" : natter where he is from nor what language he may spéak; f'
'1s made to feel that this is his home, o
- Israel is the land of freedom for all Jews. It lg

the one place in the world where Jews can live knowlng '
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thét it is their country and thaet they are not gimply
‘transient inhabitants, Shoffman concerns himself with
meny aspects of this theme, "With a Winking of the Eye"89
_tells of the elderly gentleman sitting in the Cafe all the
time. He sits there calmly as if in deep thought, as if

' he were a poet or philosopher. No one could guess that

'; this man was once a mighty internastional adventurer, a

man who consténtly faced denger. 1In Israel he can live

~ in peace; he has a home from which he does not have to

‘pun and does not have to face danger., But one does not
have to find an adventurer to note the freedom of xsraeli,"

- one heed only to listen td the "NQiSe of the»séhébls"9° ,ﬁ

"ﬁo und@rstand the difference betﬂeen Israel and the

Diaspora., Gershon Shoffman remembers his youth in Bur-

ope when Jewish children feared to ralse thelr volces,

 afrald that they would be beaten or bullied. How sweet
1t 18 to hear the voices of Jewlsh ¢hildren playlng during -
”~’jéiéchool recess. Bvery time he passes by a sehool he

stops and listens to that sweet sound, LStriklngly different

 1n‘oontent but simllar in theme is the story, "In the

'- F1e1ds of Sharona,"?! In this story he tells how ﬁhe Jew

‘has always been & city dweller while the Christian has

~ generally been a farmer., The Jew could not leave his

quarters at night without fear of belng attacked, Yet in

© Israel things are different, There the Jew lives in the
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countyy and on ferms, There he lives and there he is not
afrald te go anywhere, for Israel is his homei "We are
on our land todey--what will be will be,"

. In mnother story, “Just Between Us"9%, Shoffmen uses
the policeman as a means for contrasting the Diaspors and
 Israel, In the cities of Hurope one could not take two
steps without seelng a policeman, nor could several people
Btand together on a street cornmer without a werning from
the polime~-the atmosphere was oppresslve. In Israel one has
to look ffor a policeman, If a youth is caught stealing from .
ythe vendmr, the policeman tells the man not to beat thebuy.;
*_‘Fairness and Justice without the need for the everpresent
policenem is the rule. What a difference! |

What 1s clearly one of Shoffmen's most striking -

storles Ls "Among the Wild Animels and Birds."”J In this'
gtory he sees the spirit of Israel as he strolls throughv |
the zoo Ln the Israeli city. The enimals seem to tell

o him‘éamething‘about the Jewish people, 1In each cage he

‘eees pairs or groups of animals, He épeaks of the young
 lfonms ani their parents who roam proudly in thelr cages,
Just as e roams ebout the Land of Israel. This 1svthel
‘"lion of Tsrael. Yet it is the wild pig that has suchi$
an effect upon him, Unlike the other animals it is but
one and Lt 18 alones "In absolute solitude is the black
wild plg, In Gelut, in Galut," How effective is this “
iponyl In Isreel 1t g the Jew who 15 at home, The Géntilér.'
~with his plgs has no plaoe_ih Terael; fhere HE is 1n;Galﬁt. |




‘.iplace on'é'Kibbutz. We have seen that he desoribss and

' Gershon Shoffmen frequently deels with 1ife on a

‘lebbutz. We heve already made refersnce to stories taking ;'

almost chronicles the life on the settlements., His

'Gprimary objective, as always, ls to deseribe man and the

. basic eléments of hls exlstence. But there is a touch of

' happiness and self-confidence. Thelr devotion to their

~the optimist, of hope, of & fulfilled redemption. He does

not actually speak of it, but one may sense it in his writlngs.9uﬂ

It 15 almost as Af he treats the Kibbutz as the foosl |

~ point of Israeli life. He seems to see in 1t the symbol |

~of Israel's very life and spirlt. In "Hemsin in. the
| 'V&liey"95 he describes the people living on a~Kibbutz in
| the Valley of Jezreel, and how they suffer through a Hamsin,

| In spite of the suffering-~the great heat, the unsatiable
thireteathe work goes on. The young men plow the field ﬂ'
with such great joy that it is communicated to the horse

which rieeds no whipping. These people effuse a sense of

work end thelr cause 1s also evident in "The Flve and the
One. "96 It tells of five young men who died in an Arab

' ambush and of a young girl of 18 who also gave hexr life
for the Kibbutz. It tells in a moving way how they gave i
'of themselves for the Land of Israel.

| All 1s not rosy on the Kibbutz., Life is difficult 1

’  :and danger lurks around the brave settlers, In "Don't
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.  Sleep, Doh't Sleep"97, Shoffman tells of the refugees

who come to Isreel from Germany and Austrla, hoping to

flnd peace and security. But it 1s not peaceful even on
the Kibbutz, There 1s still fear, the fear of the unseen
enemy lurking sround them, ready to kill without mercy -
or pity. The ory of the child in the children's house;
afrald to sleep, demonstrates the fear felt by all of the
people. The story "Burdened"ga.on the other hand, does |
not picture the fear and sadness in such allnpervasive‘»"k
' terms., It tells of the child of four who lives on & Kib~
butz with his family. Only in the evening, after a long

.-déy’of work, does he get to be with his parents., It is

" ‘a happy 1ife.for the boy. but once in a while, while hﬁgging :
~ one of hie parents, he suddenly becomes sad and it almost

:*,léeems_as if he wants to says "For what did you bring me
"intérthls world to live this kind of 1ife?" These last

two gtories demonstrate that Shoffman remains the realist.“

" He does not and cannot speak of the Klbbutz in romantio

terms, He can desoribe the devotion of the settlers and.

_ their great love for the land, but he cannot say that sll
’{713 happiness and joy, Life is difficult, and danger is
‘»'always'close et hand. IAfe on & Kibbutz regquires much

| * saerifice end the individual is not always willing to |
' make that sacrifice. |




Chapter 81xs The Jew

Until now we have been considering those wrltingé

' of Gershon Shoffmen which in lerge measure reflect the

course of the writer's life. We have seen how he treats

1ife in the army, the 1life of the wandering youth sgearohing
for meaning, the rise of Nazlsm and the romance between

& Jew and Israel., There 1s a second category of writihgs

which is generally divorced from any particular setting
or context, It is in this second group of writings that

8hoffmen tends to become the philosopher who expounds

on life as he sees it, There are four themes whioh pervade

1

his writings from beginning to ends the Jew, man, life

‘and love. Here too Shoffmen remains the realist EQE".‘

:excellence. Yef. if we carefully plece together the puzzle.

| “we can at least in part discover’what are hls attitudes -
and ideals, The search may often appear to be futile

'_and full of contradlctions; nevertheless, we shall try

to reach some acceptable conclusions,

The first of these broad themes 15 the Jew, He

maintaing his strict standard of objectivity in describing -
the Jews even though they are his people. He does not

~ introduce sociel signs or satirlecal elements An his

deseriptions. He treats Jews like anyone elseo99\‘There_v ”

has,been gome disoussion among literary critiocs about how
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to déscribe'Shoffman's stories about the ﬁews. Clearly
by his extreme laconism Shoffman reveals»the Jewlsh char=-
acter in a sharp and forceful manner, While Barasch and
 Streit have tried to show that Shoffman embodies the
qualities of the Biblical epic, Fichman feels that he more
accurafely embodles the style of the Aggadic Remez, Hig
1skétches portray the psychologlical nuances of life and
” 1ts wisdom by using symbols, parables and the like--very
much in the Aggadilc tradition,loo
 One of the common themes sbout the Jew 1svslm§1y‘
that it 1s not easy to be a Jew. The Jew faces obstacles

. and opposition almost everywhere he turns., In "Seventeen

Years 01d"101 the youth of seventeen fights a battle for

' his very existemce. His 1s indeed a difficult strugsle,

Yet the Jewlsh youth has a double burden to bear for he
must also bear the burden of Jewlsh tradition and'suffer;
" ag did his ancestors for being a Jew. Then too the Jew

~ must face one of the realities of his existence--he is
rarely a welcome member of soclety and must frequently.
flee from land to land: “Such ls the fate of this people
 in the lands of its dispersion, Fleeing from state to
state. The eternal sudden haste: to the border crossing,
' to the border crossingt"102 por the pilous Jew life in
Isreel is often difficult and painful, for there hls

‘enemy 18 the secularism of the modern Israeli, He sées




‘a'people that lives in the land of the Blble and speaks

- Hebrew, yet is detmched from the roots of Judalgm. "The

Robbed One"103 tells of the devout scholar who would fre-
quently g0 to the Cinema to see the Israell newsrselgd,

One day the screen shows Israell troops at the foot of

| ; Mount Sinal. At that moment Shoffman looks at the man'sl

 'face'and sees "great sadness descend upon him, as in the
case of a person whose world is suddenly shaken at'lts
roots," Another story gives a polgnant picture of the
reality of Jewlsh suffering. It is lmeginatively presented
',and“that adds to its impact, "The 01ld Histbrian“?ou tells
1"éf the historian who wrote "The Book of Afflictlons" about
Jewish‘martyrs from the days of the Bible to thélpresenﬁ{
One night in & dreem Rabbi Akiba appears to him and berates
him for 1iving off the sufferings of hls ancestors. Shortly
:théréafter'life in Austria takes a turn for the worse as . -

" the Nazls begin to repeat the actions of former generatibns;

' Even this venerable historien is beaten by the Nazis.

Again Aklba appears to him, but this time the historian
tells him that they are now in the same situation, and
he adds that 1t 1s all worth sufferivg for, as therwordé of
the Sheme tell uss "And Thou shalt love the lLoxrd your God
With all your heart, with all your soul and with all your might.“  |
In spite of all his suffering, the Jew manages to |

’1‘keep alive and keep going. One of the reasons for hls‘




~59~

continued survival is the feeling of Hevrah or clannishness

vthét exists among Jews, They feel a common bond to each

 other which can transcend raclsl, national ahd language

bairiers of any magnitudea "All Jews are responsible for

~ each other" is one of the fundamental truths of Judaism,

| When & Jew feels that hls fellow Jews are not living up

tofﬁheir responsibllity to him, he voices his conplaint.,

"Heart"105 tells of Shoffman's visit to an old Jewish
doctor who pours out his heart to him., He tells how

| his'office uged to be filled with patients, but beoause:

_ of the advent of soolalized medicine, and the anti-Semitic
campaign against Jewish doctors he 18 practically without

‘patients. Hé becomes involved with his biltter lament and

'j'in the process forgets to examine the patient. "Wwhy Do You

Strike Your Brother"106 1ixewlse tells of Jew against Jew.
“In the previous story even the Jewlsh patients avoided

:- the Jewlsh doctor; here the Jew 1s robbed and beaten by

‘& fellow Jew who happens to be a thief, To Shoffman -
this iz nothing short of outrageous. He declares bitterly:
"Yesterday the Bgyptian beat the two of thém, and today

'they beat each other.," How can 1t be, he asks disbelievu
ingly, that the persecuted Jew can now turn on his brother?

A third story, "Again?*107, deals with the same theme.

In Austria the widow’énd her son lived:.alone. At school :

the boy was frequéntly beaten up by the local geng, but
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the mother could not complain to the principel because

he was a Nazl and would do nothing. Now they are living
in Israel. Agein her son comes home from school, and
again he 1s beaten up by the local bullies who this time
are Jewlsh, However, this time she can do something:

"she was angered to the root of her belng; she goes again
to the principal of the school; thig time to OUR prin-
¢ipal, in our home, Here, with this principsl, she would
gpeak differentlyi" In Israel she can speak as a member
of the Jewish community. In spite of the many challenges
to this solidarity among the Jewlsh people, it perseveres
because 1t has deep roots. The story "Wiener Neﬁstadt"loa
points this but clearly., Every time the traln passes the
small town Shoffman feels very sad, but he cannot remember

why this clty on the way to Vienna should bother him S0 .

He suddenly remembers reading in the "Book of Tears;" a

collection of source material about the persecutlon of
Jews from post-Biblical times to World War I,%°9 how 700
years ago the Jews in that town were brutally slaughtered
and murdered by the Gentiles. For this reason he feels
such a pained feeling as the train pasges the clity.
Probably the most common theme 1s that of Shoffman's
youth, He has written many stories about the days of his
youth, which are either autoblographical or seml-auto-

blographicals they are either direct references to his
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youth or references through the medium of a fictional
character, As previously noted, during hig last years
in Austrila, he began to become more personal and auto-
biographical, es if he were trylng to reestablish his
Jewlsh roots, and trying to reconnect what had previously
been severed, One 1ls tempted to view these glimpses at
the days of his youth as the products of nostalgia, dbut
Shoffman 1s too much the objective realist to fall vic-
tim to the maudlin and the sentimental., The pleture that
results does show that most of hls memories were happy
- ones, but it also shows that his youth represents the
old ways, and that those old ways cen hardly manage to
gurvive in the modern world,

Some of Shoffman's autobiographical statements
reveal that his youth was generally happy and memorable,
"A Long Time Ago in Tsrael"l?0 tells about his childhood
from sges four to ten. He tells of his father the Melamed
and thelr home in the midst of the gentiles, far away from
the Jewish sector of the city, He tells of life at his
grandfather's Heder and later describes studying with his
father. With great fondness he describes hls two brothers
and hls sister Chasya. He tells everything with great
feeling and warmth, 1In another story previously mentioned9
he tells how he end his brother would go from synagogue

to synagogue looking for the Hazan with the best voice.
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"Pagsover Lcﬁg Ago 1n‘Israel"111 tells of the great Jjoy '

An his household when Passover came. He tells of hls

youth when he looked forward to Pesach eagerly. He describes

the family preparations. Central in all the preparations |

was gréndmother. She was 0ld but had & wishs "As & matter

of fact, she did not merely ask to live a long time, but

simply ﬁo live until next Passover., And this modest wish

was granted to her for a number of years until,.,.until & new

Passover arrived; and we sat down for a Seder without her,"
But all was not happy and wonderful in the days of

Gershon Shoffman's youth, Not all of hlis memories were

such golden ones. He reéalls "our Fallen Sukkah"lla as

the symbol of the dying pest., Just ag the Temple in

Jerusalem has only one wall left, so too wlth their Sukkah,

Instead of tearing down the Sukkah at the end of the fos-

tival, they simply left 1t to the elements. Shoffman

wryly notesi"Is it not the way of all ruins--that one

wall remainsi" Surely the beginning of the end for the

113 tells

0ld ways was starting to appear. "Dubrovnah"
of David, aged 14, who leaves hls home for the big city
where he is to spend a year at the Yeshiva there, He
tells of a year filled with unpleasentness and hardship
at the hands of a cruel teacher, David longs for home,
end when he does return home for vacation, the town

never seemns more wonderful, It ls posgsible, at this
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juncture, to'speculate about Shoffman’s attitudes toward
the Yeshliva and all that it stood for. Why does he write
with such apparent bitterness about life at the Yeshiva?t
It appears that he considers it to be an anachronism and
a vestige of a former era. He himself had a Yeshiva
education until age 16, but subsequently turned to the
broad worlds of secular learning. It seems clear from
the tone and content of his writings that he prefers the
Hlatter without hesltation, yet it hurts him to condemn
the dld way of 1life., Although he feels a fondness for
that world, he reallizes that 1t 1s helpless in the face
of modernity, The story "Vitebsk" ¥ makes that point
emphatically; In it he tells how he goes to a distant
clty to study in the Yeshlva., He tells of the wonderful
rabbl who taught Telmud, and, unlike his former teachers,
loved his pupils and treated them with kindness, 'Gershon
and two other boys sleep in the synagogue serving as
night watchment., One night the police break in and airest
the boys taeking them to jall. The next morning the rabbi
appeaxrs to get the boys released. Now he appears in the
light of REALITY--away from the sea of Talmud. This
encounter awekens in Shoffmen the realization of the
remoteness of the Talmud, It serves as an ominous sign
of the troubles ahead for the Jews. In that police
station the wonderful and all-knowing rabbi has to trust

In the fate of the diaspora«~he is reliant on the whim




-6l

and will of férces beyond hls grasp. What a sobering
experiences,

In two other stories Shoffman uses symbols to
declare that the oid order 1s dead, even though many
Jews cling to it, In "The Flddle“115 he tells how he has
an aversion to the fiddle because it symbolizes the old
way of 1life of the Jew (Yiddle wlth the PFiddle)., 1Its
gounds and notes express the life and spirit of the ghetto,
something that Shoffman wents to forget, Rven in Austria,
where the Swastlika and the Nazls took over almost over
night, the Jews continue to have their children learn the
fiddle, Jjust as in former days, until the last moment--
' when the hangﬁan stands behind them, Even this story laocks
the finslity of "An 01ld Jew."llé He tells of young Kendel
who allows the young Nazls to use his fleld to drill and
practice. On his property is a great elm, the showplece
of the village., After his father's death he decldes to
chop it down to demonstrate to all that he is now‘boss,
and that the old order as symbolized by his father and
the glant tree has passed, He arrogantly chops it down.
Shoffman adds a notes "And I understoods this tree was
a JEW, an old Jewl"

Another theme common to Shoffman's storlies can be
described simply as "Once a Jew, always a Jew." There 1é

really no escaping one's Jewlshnegs no matter how hard
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one tries. Sometimes that Jewish consclousness is burled
beneath many many layers of coarse insensitlivity, but it
ig there nonetheless, "The 0ld Skeptic"ll? tells of the
man who all his life argues against the ways of falth and
belief, When he was in hls seventles he would think of
death, but upon reaching his eighties he 1s no longer
worrled about it. In the meantime all of his friends
have died, and he accompanies them to the cemetery, but
he would never enter the burial grounds. "Why don't you
enter? the people of the funersl procession ask him. I
am a Kohen-~he answers with the whisper of the old skeptic,.™
once a‘Jew, always a Jewl In "Remember the Sabbath Day"lls
the narrator describes the seemingly remote world of the
prison when suddenly he is arrested and brought to trial.
As he is about to teke an oath, he 1s asked if he is a

Jew., Upon giving an affirmetive reply, the judge has him
swear on a Torah instead of on a créss. His eyes 1light

on the command to remember the Sabbath, and at that moment
he realizes that he cahnot forget his Jewishness, for it .
ls a real and deep part of him, "The Great Surgeon"119

is equally lncisive in 1ts pbrtrayal of Jewish roots.,

He is a famous surgeon, yet cold and sclentific in his
demeanor. His daughter marries and has a chilld. He
attends the Berlth, but does not interfere at all, He
feels that in this case he should not interfere wiﬁh the
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course of tradition: "There are cases where even the athelst

and the man of sclence become religlous,”

Iﬁ may seem somewhat strange, but Gershon Shdffman

_rarely mentlons the word God, and even'more rarely wriltes
sbout God, In only two vignettes does he deal with this
“ subject, "To'the Sea, to the Sea"lzo tells of the poet |

whd rung to the sea, the only place where he can find '
adequate expresslon for his love, and the only placé which
seems to understand him. Then he suddenly reallizes that
neé does not know where all this might (i.e. the sea) and

majesty come from, It leads to God, he concludes: "The

love of creation hides behind all these things, the very
gource of love, and it is the creator and it is the primn
HOVET e eeIn the beginning there was lovel" The second

- vignette, ”God"lzi. is only 8 lines long, but it has a

vowerful impact on the reader., It needs no elucidationi

The two of us strolled one afternoon along a dirt
road and through fields and groves of trees.,

Father, I see God in the skyi

Where?

There, there, the white,..

Wherel?

But right there,..don't you see?!

I do not see, my chilld,

You do not see anythingi

‘fVOnly the chlld can seej; the father, wise to the ways of .

the world, is blind to the ways of lifel

Gafshon Shoffmen deals rather frequently with the

. relationship between Jew and Christian., In many stories

he emphasizes the confliots between them. Often these




differenoes and misﬁnderstandings geem so much a part of
the Jew's life that they do not even constitute the focal
point of the storles, It is not surprising to note that‘
Shoffman ugeg the same staﬁdard to portray Jews and
Christians. He writes about many Christians without being
positive or negative in his descrlption.‘ Only with regard
_to the Christians of Nazi Austria does he tend to be nege
ative,lzz What distingulshes him from many other Hebrew
writers, however, is that he kﬁew Gentiles well, because he
lived with and among them for many years. For‘that reason
he treats them just as he doeg anyone else;‘in fact, the
religion of the main character may often be incldental
to the point.of the story.

Shoffman seems to focus on the problems of the convart
and the producﬁ of a mixed marriage in his examiﬁation of
- Jewlsh~Chrlistian relations. As was previously noted, this
wag probably due to his own experiences with a non-Jewish
wife whom he divorced before leaving Austria foi‘xsrael,
- with his two children, Without ever mentioning this fact
he sensitively probes this delicate arvea, "Banditnl?J
tells of a boy who is a produét of & mixed marriage. ﬁuring
’the war hls father remains in Germany and no one knows
whepe'his mother is, The orphan 1s taeken in by a Christian
femily, While this femily spoils its own children, they
merely give food and shelter to this boy, Living with
them is an old bachelor, and he, like the lad, is lonely,
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They form a close relationship. When the lad puts hig head
on the knees of the lonely old man. it is a moment of great
Joy for both of them, A different setting ylelds a similar
reéult in'"Foreigners."124 The scene 1s a gathering of Arabs‘
v'and Jews. They come together to dance, even though they

do not know the dances of the obhers, but they try to ‘
learn. The Arabs have a great deal of difficulty learning

' the Israell dances and appear to be very funny, Only one
person, a girl, does not lauvgh., She understands how ﬁhey
feel, for she is s convert. ©She too feels that she does

hﬁh belong; she too is an outglder, "3trangers"125 also
brings the messege home. The Jewlsh school and the Christien
‘school are on the same street, The children attending each
ingtitution are contrasteds the Christian children éra~
haughty, proud and confidenﬁ. while the Jewish children are
restrained and?éfraid. Sometimes they are dismissed af the
seme time and they fight each other--all the hatred of

their geﬁeration'ié embodied in these small wars. Bubt

there are a few chlldren, some from each side, who stand
aslde refusing to fight-~they are chilldren of*mixed marriages,
| | All in all, Gershon Shoffman ssems to feel strong

ties with Judalsm, but at the same time he realistlcally
views his people end his falth. He sees that 1t is difficult.
to be a 3ew. He realizes that the old ways must make way

for the new even if the Judalsm of the modern age is |
markedly different from that of the past. He is a.Jaw to

Athe very root of his being, and that 1s how he wahts it.
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Chapter Sevens Man

.1t has not been especlally difficult for Shoffmen to

-~ talk about the "Jew" because belng one, Judalsm has been &

ﬁital concern to him throughout his 1life, He is conscibus:

of hig Jewlshness and reflects a speclal awareness of

what it means to be a Jew in many éf his stories., He

does not need to philosophize about the Jewlsh people,

VWith'regard to the subjects of man, life end love, the
matter is much different, It is very doubtful that
- Shoffman approaches these subjects with any special

attitude or philosophy; he discusses these subjects-slmply‘

a8 he, the trained observer, sees them, While there is
8 great temptation to lump these atories together and to

come up with a Shoffmenic Weltanschauung, 1t would be

unfalr to Gershon Shoffman to do so, This much can be
saild about the content of the next three chapters without
hesitation. In the first place, Shoffmen 1is probabiy

. more negatlve and pessimistic in his earlier stories than

in his later ones. Secondly, because his standard 1s

-+ pbjective realism, 1t is more than likely that his stories

will portray both the good and bad sides of man, just as

" they wlll plcturse 1ife as not all good and not all bad,

The same applies for the subject of love, Being the

keen observer, he may spot similarities between diverse
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people or experiences, but that certéinly does not 1mp1§
that he tends to generalize about the world around him.
Inl“Nightmarenlzé he compares the heed of & Yeshiva with
the officer of & platoon; each had the same look in their
eyes when they would slap him., Two men could not be more
different, yet they had something in oommén. The orith
‘who'points this outle? goeé on to note that Shoffman deals
with indlividuals in particuler circumstances, never dealing
‘,with types or generalities, His characters are always
carefully defined, Another critic is convinced that man
is the prisoner of his‘passions in the stories of Gershon
Shoffman, He describes this slavish subjugation to hls
pasglons as Shoffman's typlcal mans
"He lg convinced that it is the passions that
hold soverelgn sway over man, From them there
i8 no escape, They deprive man of his inde-
pendence while girring him into feverish activity.
After man has done theilr bidding, they play
havoc with his 1ife., They promise happiness
and gpread before his eyes beckonling vistas of
beauty, but after he has heeded thelr call,
the alluring horizong are invarlably found to
be mirages: What 18 man but the sport of blind
forces? He is not free, He is not the ‘captain
of his soul,® not 'the master of his fate,'®
His path in 1life is beset with insidlious snares
into which, sooner or later, he 1s sure to
£211,128 |
"' guch a position may be defensible for Shoffmen's early
| works but it ls difficult to Justify for his later
gtories and vignettes, It remains for us to exemine
his stories about man to see what conclusions Af any

‘can be drawn from them,




, In two vignettes Shoffman mekes the interesting
point that each man has his place in the world, In
"Jéthro"129 he uses the example of -Moses' father-in-law j '   ;
and his desire not to follow Moses to the Promised Land |
ag an 1ndioation‘that ever& man has & place in the world:

. “Bvery man and his lend, every man and his birthplace,”
‘Even the criminal has hls place in the schene of things.:
"Bven He"130 tells of the man from the provinces who
f,coﬁes to the big city to enact some urgent business., 4

~ hustler spots him as he gets off the train and dupes

‘him into buying some worthless ltem, When he reallzes

what has happened, he rushes to the police statlon angry

" at what happened, yet admiring the man who had cheated
‘him so cleverly. At the police station he spots the man
in the book of photographs and declares: "Even He ls herel"

It 1s olear that Shoffman sees in man an inseparable

nixture of the Yetzer Hatov and the Yetzer Hara, the go0od
inclination and the evil inclination, Man 1s both good

and bad., Just as this entire chapter may be seen as ,
Shoffman's balénce sheet listing man'®s debits ahd credits,

" go too can the following stories which describe some of |
man's peculiar strengths and weaknesses., 1In "4 New wOrd"131.
he balks about the egotism of man. The newspapér wrilter
‘completes hls artlolevand subnits it Yo the printer only

. to declde that he has used a wrong word, He hurries to

‘phé printer's to try to change the word, In his biting

menner Shoffman explalns the nature of that words "Coward,
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oné time in your 1ife you write a new word, YOURS, and'&ou
sérahch 1t outti® "I Strained My Hars to Listenv132 gigo
~belongs on the debit side, It tells of country folk who
sometimes engage in philosophical or polltical arguments
when neither side knows much about the subject, “Neverthe«
less they argue, often bitterly, oreating much anmityrin
the process, Another story uses the song of the thrush
to show man’s inabllity to communicate with hls fellow
man, In "Song of the Thrush*133 snoffman tells that there
ig a certain divine’quality among the thrushes that does
not exist among men, They seem to be able to cbmmunicate
and understand each other, but man cannot réally hear
andaunderstaﬁd the words of his fellow men--indeed he
lacks theﬁsimple art of communication the bird possesseé.
~ The fourth weakness 6f men may be described as the

limitations of being human. "Radio“iju tells‘hqw nan has‘v'
created the marvel of the radio which enables people to
v»ba heard thousands of‘miles away. A8 the people crowd
about the radio to llsten to the lecture, it becomes olear
éhat the speaker 1s hoarse and has a lung defect, Viétory
indged, muses Shoffman, when man's weaknesses can be |
detected gt éuch a.gréat distance, |

| But the inner strengths of man balance out the weak-
‘nesses, It seems that man has resources ﬁithin him whioh ,

qan'be extraordingry; he has only to call on them. 'Ih
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"Sﬁﬁength"125‘he reflects about the individual lost 1h
the great impersonel world, A person could fall down

_ 'in the middle of the street and not get help. In spite
. of everything, however, the individual has the strength
to bear this and more, He can overcome all adversity
and keep going, "I am Not Here"136 tells of the femous
lawyer who lost everything wheﬁ he 1ef£ Burope tb live
 in Isrmel. In Israel he desperately tries to get some
 he1p té start onoce agaiﬁ, but he has no luck, In splte
of this he doesknot despalr, for “poverty follows the
rpocr and guccess pursues the successful." Somehow he
will égain be a success, And when we finish reading

this story, we have 1little doubt that he will be a succesgs.

: 'fhén too what about the selfless devotion of the girl in

Give Her Praise"!37 Tne young girl is willing to meke
the sacrifice and devote her life to taking care of the
'yoﬁng soldier who has lost his 1egs; It ls tribute to'
her courage and her spirit that she does what no person
should have to do, Certalnly these belong dn the credit
-glde of the ledger, '

Nevertheless, there is much about man that is bad.
He has a tendency to be fickle and two-faced, There ig
no better example of thils than the story "The Two Poets.ﬁ;38
They are not just poets, or so they think, They see them=
selves as both poets and righteous men. When they stroll

,*5 through thelr neighborhoods, they greet everyone with a




gmile and with friendliness, Hech sees himeelf as the
bearer of the burden of human suffering, and portrays that
in his poems. "And only in one cage do they pass by some~-
one and become angry without even saylng hello or displayiné.
‘open dislike«~-when they meet EACH OTHER," Two other stories
| tell 6f boyhood friends who meet agaln after many years,
but their friendship of those days long ago dounts little.
In "The Arm"139 Shoffman tells of two who were close friends
v‘ in their youth, One was subsequently successful in every~ |

“thing he did, while the other failed at everything, Finally,
the fallure comes to see his former friend only to be repelled
bys "1 em not able to do anything here, The Law is'over
everythingl"‘ With that he touches the arm of his fo&mer
friend; it feels cold like the steel from which the guillobine
1s made, "It Passed With the wind**0 gigo tells how
former friendships are easlly fdrgotten. Agalin the fallure.
~comes to see the successful man who has since become the
head of a large business., They reminisce about qld‘ttmes.

" As he 1s sbout to leave, the visitor indicates that he
| would like a job, and at that moment "the world of youth
.wiﬁh all 1ts wonders was destroyed in an instant,,,it passed
with the wind." When the chips are down, 1ﬁ‘1s each man
for hinmgelf. |

In many of his storieg Shoffman spesks of man's apathy

and 1nsensitivity. While there are certainly many exceptions,

.man 19 usually interested only in himgelf and cares about
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only what affécts him. He can be oblivious to everything
around him, "Card Players"lul describes what must be
considered the epltome of apathy. They g1t around a

table to play cards, indlfferent to everything around them.‘
Only for_one instant did they stop playing--when the newg-
boys announced the outbreak of World War Twe. When the
ahnouncemnt was over, they calmly resumed their card playing,
Selfishness and insensitivity are also among man's debits.
They are poignantly described in "A Strange Child."142

A poet 1is writing about the apathy of hils fellow men when
he suddenly hears the crying of a strange child outside,
Although many children are outside, it could be his child
who 1s crying, He runs outside fearing what might be

~ happening to his child only to find that it 1s some other
child who is cr&ing:_“ereat Joy overcame him--gs strange
child cried." This story demonstrates Shoffman's acumsn,
dne would think that the artist would be among the most
sensitive of men, but instead he proves himself to be no
different from anyone else. Very much like the poet is
the girl in “Woman,":%*3, she l1s delicate and pretty and
plays the plano exceptionally well., She bitterly condemns
the war and the brutal cruelty between peoples§ "It is
still a good thing, that mankind has not reached the
skies. They would destroy that too." It 1s as if she
stands aloof from the human race, but she too ls about to

become a part of what she criticizes. Her love affair




ig breaking up; her 19ver comes to see her trying desper-
ately to save it, She greets him coldly, and then turns
her back on him continuing to play the piasnos "All the
tyranny of man was symbolized by that turning of the back.
Now shé was Tinally a member of that same human race,"
No matter how hard he may try, Shoffman seems to declare,
man is still man, nothing more, He may be less as he
becomes barbaric and cruel but he 1ls never more, Both
the poet and the girl try to be superior, but they fall
vietim to their humanness,. |

How does one draw the line between insensitivity,
selfishness and epathy on the one hand and inhumanity,
barbarism, and cruelty on the other? Sometimes man's
insensitivity is a mask for his cruel and bharbaric urges,
‘Two storles form the bridge between these two themes.
"Gyps:i.<=:.s;"1"“P tells of a,gypsy killed for trying to keep
a policeman from molesting hig wife., She is forced to
roam the streets begging for alms to help herself and her
two children., She gets little help and is soon forgotten.
Then the Galiclan Jew comes to town, Now he becomes
the victim of the barbs and insults of the peoples "They
mocked him-~both the Germans and the Gypsies." Man 1s
so cruel and unfeeling that the oppressed will jump at
any opportunity to become the oppressor without any feeling

towards the person he is about to persecute. The second




‘story. "Hanged"145 can be read in two ways. In the first
place it is the story of man's craving for exciltement and
violence. When 1t 1s discovered that a lad of sixteen had
been hanged, everyone runs to the site of the hanging to
see the sight., For these people it is a thrill, because
it 18 a break from the ordinary dull humdrum of 1life. On
a second level, 1t 1s a criticlism of putting loyalty to
a religlous or ethnic group ahead of one's feeling for
mankind, When the hangling 1s discovered everyone asks the
 game question: "Who is he, a Catholic or a Jew? That was |
the first question of everyone who came, 'Jew;' answered a
voice after a moment, That brought anger to the fadé of
the Jew and é shadow of hidden relief over the face of
the Catholic," Surely this goes beyond the bounds of
what we call insgensitivityt

Other storiesg tell of man's propensity for cruelty
and barbarism. Here the mask is removed, In "The Small

146 Shoffman reads a newspaper account of the Nazl

,Ones“
:atrocities. He seeg plctures of German soldlers who‘
regemble those he knew as young children in Austria. He
begins to wonder how they could commlt such horrible acts.
What was it in their youth which brings them to this? |
To him 1t 1s inconceilvable that anyone could be so filled

‘'with animal passions as to become so inhumane, Then

”Teutons"lu? tells of the German people living in a small




village, probably his own., Through the week they do

not waste a moment, rushing to do what they have to do.
They use & bicycle because they fear they will waste e
precious moment, But on Sunday things are different,
They drink to excess~~to the point where each man is ready
to kill everyone else, The barbarism of the people is
particularly evident in the two butchers of the town,

who would love to kill each other. They get vicarlous
satisfaction by sleaughtering the animals. When the local
thief is caught and killed one night, the people rejoicel
aé they accompany the coffin to the cemetery. On thé
daughter of the policeman who caught him cries, Only
gshe, who loved that very thief, could cry. "I Want to-
See"lue brings this inhumanity end cruelty down to the
level of childrén. There is something in children that
gives them a thrill at seeing cruelty, The young boy of
seven in the small Austrian village'prefers to watch his
father, the butcher, slaughter a lamb or kld than play
with his friends, Shoffmen's son loves to go to the zoo
where he can watch with relish the cobra patlently make
ready to swallow the rabbit élive. When the cobra seems -
too patlent, he scratches on the glass to'arouse and

incite the snaske to work faster so that he might gee the

gruesome event. For Shoffmaen 1t is particularly painful

to see such manifestations in his own son, but theh too




he also is human. On the basls of the stories discusssed

in this chapter so far, it might be easy to agree with

the critic who declares that while man 1s in part governed

by his deslres and passions, he is basically a cruel being.

In all hig cruelty he delights in the sufferings of o‘xt:he:r's..w’9
Nevertheless, this is only one half of the balance sheet,

What 1s yet to follow may be understood as Gershon Shoff=-
man's contribution to man's credit side of the balance

sheet.‘ There is much about man that is good, humane and

even wonderful.,

In quite a number of hls stories Gershon Shoffman
spesks of man's basic humanity and compassion. They are
filled with a deep and ablding respect for men., Sometimes,
however, that hgmanity has to be brought to the surface,
but it 1is 1nvariably there, "Rebecca"lSo is & touching
sﬁory of Jacob Rivlin, an old bachelor, All his life he
has lived alone with no real contaoﬁ with people. Even
when six million of his fellow Jews died, he could feel
no real emotion about their deaths, because he felt no
real tle with them, He avoids beggars not out of stingiw~
ness but because he feels no'obligation to his fellow man.
 Sudden1y a young girl runs up to him and hugs him. It
electrifies thls man and stimulates him in a way he never
felt before. For the first time in his 1life he feels a

sense of contact with enother person. The girl, a beggar,
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asks him for a coin which he gladly glves her, and then
he painfully asks himselfs "How many Rebeccas like these
were there in the death camps? and he trembled, And at
that moment he fulfilled himself," The humanity was
there; it only had to be brought forth. "The Two"151 is
somewhat more phllosophical in its approach, Shoffman
" wonders what happens when a person falls 11l or faints
in a crowded place. He realizes thet most people run away
for fear of getting involved in something unpleasant, yet
there always seem to be two who come to the rescue of'the
falled while the other return to look-«not caring, only
curlous. In spite of those who are insensitive and apa=-
thetic, he télls the reader not to worry: "Do not be afraid
ny fellow man when you go out; when and if you should fally
the two will be there to pick you up."

Again and again Shoffman the artist captures that
ohe instant in a thousand which gives men an insight into
hinself, With uncanny accuracy, he penetrates to the
very core of man's belng, and often his findings are
heart-warning. "On the Operating Table"152 captures much
of this insight in its few short lines, As Shoffman walks
down the street, he hears a conversation between two men,
one of whom 1s about to undergo a serious operation., ' He
looks at the men and the man looks at him. A look of under-

standing and sympathy passes between them., In seven short




worlds of feeling and insplratlon are opened to us. In
another story, "The Wanderer and the Conductor“153, men's
trust in hls fellow human ls beautifully portrayed., The
wanderer 1s resting on his seat in the compartment when
the conductor comes by to collect the tickets. He beglns
to hunt furiously for the ticket he knows he has, but he
Just oénnot find it. He continues his frantic search and
finally finds it only to discover that the conductor had
already gone to the next compartment-~he had believed himl
Both "Man is Good"15u and "our executioner--our Friend"l55
describe bill collectors who have more than a touch of
humanity in them., They are capable of mercy. In each
case they prétend not to gee what little of value remains
to the poVerty—stricken people so as not to deprive them
of thelr last véstige of digniﬁy and honor. |
In spite of his many storles deplcting the evil, raw

slde of man, one cannot help but feel that Shoffman has

a deep-seated love for mankind, It is almost as if he
has faith in man, He is clearly a universalist..looking
‘beyond the confines of nationality, race or religion, He
feels a love for the Jewish people, but feels a greater
love for the human people so to speak, The story about

| the sixteen year-old found hanged and many others make
this indisputably clear. In many of hls storles this

concern with the universal man is a dominant theme, In




one story Shoffman portrays man's relatlion to histbry

and shows how he might feel a part of its grandeur.
"Kerosene Lamp"156 tells of a home where the electricity
suddenly goes out, The famlly is compelled to light the
kerosene lemp which had not been used for so long. The
young son just sits there staring at the lamp, fascinated
by it. The mother cannot understand, but the father doesg:
"But I knews from the midst of this lamp hils fathers and
his fathers' fathers were suggested to him and with them,
with them, he was now united secretly." But most of Shoff-
man's stories deal with man's relatlons to man in the here
and now, In’"Man on Earth"157 he speaks of the "eternal
harmonika® which seems to symbolize the basie unity of
life, The farmer in Russie is accompanied by his har-
mbnika just as fhe farmer in Austria and even in Israel,

No matter how different he may seem to be, man is basically 
the same everywhere, Yet frequentl& there are seemingly
insurmountable barriers which stand in the way of this
unity. It often requires an extresordinary event to break
down those berriers, “The Small Remanant"158 tells of

" the happlness of two people at the completion of the brick
wall separating their homes, Now they would have privacy
énd happiness, Just at that moment they hear the sound

of approaching aircraft-~the enemy is upon them end their

peace 1s no more., It is really quite futile to bulld




"walls between men, Shoffman seems to say, because forces
greater than he will break them down. A second story,
"Cancer"159, gives dramatic impact to thils theme, He is
sitting in the Cafe when hls friend the doctor enters.
Sitting nearby is a monarchist, a remnant of the old order,
aﬁd also a militent Nazl enti~Semite, Into this world |
enters the doctor, who looks like a head of some Yeshiva.
The doctor beginsg to talk in a loud volce about the need
for a Jewish State. Shoffman changes the subject wanting
to avold a confrontation with the anti-Semite., He asks
the doctor 1f he knows of any new cure for cancer. Suddenly
the doctor forgets where he 1s and begins to lecture ‘
in a loud voice about cancer. FEach man there, so different
from éveryone,else, is bound together by a common enemy,
cancer, and all differences are suddenly forgotten. Even
the hate-filled eyes of the anti-~Semite become almost pure
and dear, With a magnificent touch of irony Shoffman
qonoludes the story: "Cancer is indeed a wonderful thing."
There are many other stories which are univefsal in
scope and significahce. In them he stresses the similar~
‘itles between all men., He describes them in a number of
different ways., 1In "Nemes After Nemes"160 he describes
the people sltting on benches walting to be célled'to the
courtroom, All sorts of people~-name after name--are there,

It is as if humanity is lumped together on these benches. In
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.other words, man, whatever his origin, has basically the
game lot in life. "Not Many Faces in the wOrld"161 tells
how there are really not many different faces in the

world, When a person sees a new face, it is usually like
one he has already seen, Only the nuances are different.

A third story talks about the international policeman.
"There 1s Nothing to See"162 describes a four-gtory bullding
just bullt, and how a woman uses it to commit suicide. People
begin to approach the fallen body untll the policeman appears
and menages to push them back telling them that there ls
nothing to see. This young, healthy policeman does not

look like a Jew (in Israel) but looks like the international
policeman. This man is the prototype of the policeman |
everywhere in the world., He 1s also a philosopher when

he adds his observation of the scenes "There is nothing

to see," One of Shoffman's most magnificent stories is
called "Not a Jew, Not a Imss.’n.an.."l'63 It tells of a man,
presumably the author himself, strolling through a small
town into the outskirts. As he walks along, peoﬁle look

at him, the stranger, through their windows. He notices

one man in particular who stares af him, He has seen

that face, that man, in other places, in other towns, and

in other landss "Not a Jew, not a Russian, not a Pole,

and not a German--A MAN{"

Indeed, Gershon Shoffman has shown us that man is
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not all bad., He has demonstrated that man has en almost
unlimited capaclity for compassion and humenity. He has
further shown that it is man, and not Jew, German, Isgraeli,
Austrlan, Negro or White that is most important of all,
with elogquence and almost sublime beauty he portrays the
goodness common to all men., What better way to conclude

- this chapter than to describe several of his eloguent pleas
for human understanding and tolerance, }In one, "They Made

164, he tells of two young men walking down the street

Peace"
together, Christlan and Jew, with thelr hands willingly

" bound together with chains as a demonstration of their
feelings of brotherhood., Their hands are chained together
to show that'they are both men who share & common lot,

No Devil can part them, not even the Nazis who preach
hatred and evil, A second story, "Moses"lés. reminds

the Jews of Israel that they have frequently been the
underdogs, In Austria the Arian boys are playing soccer,
and on one occasion let a few Jewlsh boys play with them,
For these Jewish boys it 1is wonderful to be accepted, even
this one time, 1In Israel, the Arab boy works hard carrying
heavy bundles on hls shouldérs all'of the time, The

only happy moments in his 1life are when a stray soccer

ball crosses his path, and he kicks it with hils bare feet.
Then the gcene shifts back to the Jewlsh boys in Austria.

- Through the medium of the soccer ball we see both the Jew
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and the Arab, each in his time, as the victim of oppression,
What an eloquent plea for tolerance and understanding,

"The Guest"166 1s a fitting end for this chapter. It

tells of the o0ld man watching a military parade, He soon
tires of seeing all the military hardware. At that moment
cages of doves used for military mall éervice pass by.
Carefully he looks at them and shows great interest..
Perhaps, Shoffman notes wryly, this man is Isaish the

son of Amoz!
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Chapter Right: Life

_ It should be clear at this stage in our analysis of
éérshon Shoffman's writings that there are two general
currents to his works. In the first place, he tends to
be more negative and pessimistic in his early writings
than in hls latter works, The transition period occurs
during his last years in Austria. Even in the late
twenties there is some indication of & change in the works,
Subsequently, he is much more the man of optimism and hope,
But there is also a second current which should not be
overlooked. In spite of thls mellowing trend, Shoffmah
‘remains the objective realist who feels compelled to por-
tray man and life as he sees them, These two currents |
are clearly visible In his works about man, and they are
likewlise evident in his writings about life in general.
Even 1ln such subjects as old age and death, there is often
a note of hope., One critio‘describes Shoffman's works
in eanother way. He sees him using the everyday, mundane
world to bring out the inner world whlch is the true

‘ realit&s |
Perhpps it 1s only in these scenes from the every-

day, mundane world that the author can convey
his deeper existentlallst understanding of life.
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This understanding, revealing the visionary ele~
ment concealed within the resl world, casts some
of its creative force over the landscape that,
as we have sald, always serves as & mirror to
reflect the inner world of the character. These
degceriptions of nature 1n Shoffman are so sat-
urated with hopelessness that sometimes nature
ltself seems to be suffering from an incurable
melancholy, despairing of any comfort liable
to come from the world of light and splendor
beyond the ho¥lzon, Yet even nature is in due
course elevated from desgpalr in these epi-
sodes, as 1{6respond1ng to the author's own
new vision,*®7

One of the best examples of this mlixture of hope and despalr

168 Shoffman tells of

1s the story "My Little Deughter,"
his eight month-~old daughter, who is very sickly. At night
he is afrald that she won't live until morning. He is

- despondent and despalring and almost gives up hope. When
the morning arrives and the child opens her eyes, all pf
the depression pf the previous night vanishes. Now he
knows~--1it 1s worth all the pain and suffering to see her
smiling face, It 1s as 1f the spirit of God emanates from
her tiny body,. This touching story epltomizes much of

" Shoffman's writilng~-the careful mixture of hope andvdespair.
For Shoffman that is life and that is how he intends to
portray it. "From Evening to Mid-day*169 also illustrates
how Shoffman interweaves hope and despair. It tells how

he and many others are huddled in an alr rald shelter
‘gomewhere in Isremel, During those long hours he remem-

bers the days of‘his youth and hils dreams. He remembers

ablove of life and an excitement for it. In the shelter
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1s a young girl. She is not afraids "It was good to
| stand beside her; near her was security. 411 of us had
a right to live by virtue of her existence, When he leaves
the shelter and sees the sky, he realizes that it 1ls the
same blue, hope-filled sky that he saw in his youth.
Another story, "Man On Earth"17o, expresses a faith
in life and a hope for the future in & most exalted and
uplifting manner, 1In the story man descends into the
very depths of despair, and then, in the darkest hour,
the moment of redemptlon occurs, It is a megnificent story
that must renk smong Shoffmen's best, It is the tale of
the sad and meaningless life of Alex and Helena, Their
marriasge is not a happy one. They cannot find a place
to live in Vienna, so they go to the country to stay with
an aunt for the summer. Then the mean aunt throws them
out énd they rent a small place only to be forced out
again., Alex's father has mahaged to acquire some land
on the outskirts of Vienna, and so the young eouple move
there to live in a dilapidated hut with thelr baby. A
great storm comes--glmost as a culmination to their
unhappiness--and blows the roof off., Helena and the
young glrl Zizl, who is living with then, do‘not know
what to do. They run from the hut thinking only of
saving themselves from the descructlon, leaving the baby

behind, Yet the baby is a speclal human being. He ié




'not like other bables--he seems to have an inner spilrit
that 1s very speclal. Suddenly everything seems to be
8ll right, A big rainbow appeérg which symbolizes hope,
telling the reader that there i1s really hope for the
chlild in spite of everythings "The blind forces, which
apparently were not so blind, finally schleved thelr end:
a beautiful man on & beautlful earth,"

While this and other stories portray a‘feeling of
‘hope for the future, Shoffman clearly suggests that man
‘never finds ultimate meaning in life. He must constantly
strive for meaning and fulfillment and must expect to
fall short of his goals. 1In about a dozen stories, of
which we shall analyze a number, he examines the course
of man’s‘strivings. Sometimes‘man feels that he has
found meaning ahd satisfactlon, but sooner or later his
11lusion 1s obliterated by & sudden and often palinful
recognition that there i1s much more to be achleved,
"pAt the Vacation Spot"171 tells of two poets, who are
about forty-five years old and bachelors, who meét a
businessman of about seventy years of age at a seaside
'jresort. They spend a great deal of time together even
though they have little in common. The poets look down
upon the merchant as a simple man of the world and not
of the spirit, Then the elderly'man's two married deauvghters
‘and all thelr children come to visit the grandfather, It
1s at that moment that the two bachelors realize that this




merchant had attalned much in 1ife that they, with all
thelr lofty poetical thoughts, never attalned. It is

~ they who should admire himi In "Until When"172 the

bubble of smugness 1s also pricked. The man is advanced
in years and is satisfled with his life, He hasg done
enough, he tells himself, He rejolces over his inner
pesce and his sense of accomplishment. Or at least so
he thinks! One days he strolls through a nearby grove
”df trees and sees a glrl of 16 or 17 and her beauty haunts
as does his Jealousy of the lad next to her, He sud-
denly understands that one can never be satisfied., The
love of life, the desire for youth and the craving for
satisfaction never ceases, o
, Similarly._a person may set a goal for himself and |
may devote himself to the acconplishment of it., When he
reaches the objeot of his striving, he ls often disapolnted
to find that he must now strive for‘something else. It
'“‘13 as 1f the act of searching and striving is more mean-
~ingful than its acoomplishment. vBrother"1?3 tells of
'}Muhdek who hag Jjust ascended a mountaln and now stands
'at the peak surveying the w&rid below, He comments pro=
' foundly ebout his striving and his inebility to find
‘satisfactions "It's emazing; when I am in the valley, it
seems to me that the essence of life 1s here, and now on

the contrary, it seems to me that 1t 1ls there," "APDPLO~ |




priate C:l.o1;hes"17LP deals with the same theme but adds a
note of bitternegs and futility. The man ls very upset
because he could not have a new sult of clothes. He envies
the noblemen and thelr rich clothing. He puts hig very
béing into saving for a new sult and one day.buys the sult
a8 well as é coat and a hat., He now strolls proudly along
" the street, thinking of himself as a new man., But now
iﬁhe situation is different; the tired, weary looks of
those who pass by hlm speak of Jealousy and hate, He 1s
",ncw a bridegroom among mourners, a man who just does not
fit in, It was bad before with the old clothes, he laments,
;but now there too ls no peace for him, This story is a
parable, and.as such, follows a well-established literary
" tradition starting from the Bible 1itself.
Other storles seem to describe man's eternal search
for meaning in life. As long as there 1s man, there wlll
' be & search for the ultimate. “Letter Carrier"l75 tells
of‘a village where life seems the closest thing posslble
to»the Garden of Bden, The people appear to haﬁe every-
thing, but they are not satisflied. BRach day they eagerly
await the letter carrier with great impatience., The
| people run after him to get thelr mall early., A great
plague attacks the town, and many people are removed to
o hastily constructed area outside the town, Those still

“well wait for the mailman with the same impatience as




before, One day he does not come, He too has taken 111
and i1s brought to the barracks. This mailman represents'
their hopes and thelr striving, and now that he 1ls dying,
the& are not afrald to dle, for there is nothing more for
them to live for, They can strive no more Jjust as the
“mallman can work no more, Man has reached the limit of
hié éndurance and must abandon the search, only to have
others take it up where he leaves off, 1In "The End"176
Shoffman philosophizes about this very subject, With
autumn all things come to an end, but there ls always
another beginning, The farmer reaps his harvest, and
fhen plows for the next planting, He remembers the days
- when he studied Chumash and asks himself about the meaning
" of the Biblical expressions: "and he died" and "he was
gathered to his:people." He wonderss "How will it be,
~with the coming of the FINAL END, that has no return with
it--how will it be, how will it be?t"

| In many of his storles, Shoffmen descrlbes the hope-
1éssness and emptiness of an unhappy, meaningless life, |
. For some people there can be no hope. For them ltseems
that fate has doomed them to a biltter and hopeless existence.
In one of hls more phllosophical vignettes, "Fate"l77,
 Shoffman wonders whether man is really free or if he has
his fate sealed in advance, He notes that we have dif-

ferent feelings towards our parents, brothers and sisters.




ﬁe may love them all, hate them all, or love some and hate
others, These feelings then shape our memory of these
'people. They are only memories, nothing more, until our
children are born, Then we see the faces of our parenté.‘
brothers ahd gisters in our chlldren, and then our memories
are revived. It is an evolubtion of faces. Yet fate plays
'ahrole, for our feellings toward brothers, sisters and paré
" ents are transferred to our children who resemble them,
~Their fateais sealed in advance!
| For meny people 1life can be meaningless to the point
of desgpalr, while for others it has little meaning because
1t is shallow and superficlial, 'The women of Galilcia who _
fall for the.songs of the Brody poets in "Songs of the Brody
’ Singérs"178 are silly and foolish., The songs say nothing
but glbberish, but the women take thenm seriouslj. Fox
these people life cannot be filled with despalr because
l,iﬁ'is not taken gseriously enough, Likewlse, in "Gold“179.
the soldlers stand staring at the gold ornaments in the
| storé windows. How, Shoffman asks, can these men who have
" guch momentous experiences almost daily, be lnterested
in such‘superfioialities? It is hard for him to understﬁnd.
For other people life ig real enought to be pain=-
ful and even tragic. For some life is fllled with
bitterness and unhappiness. 8uch 1s the case 1n»"1magesw‘

| Memories,"180 This three~part story portrays the poverty




~and degpalr of a woman, In the first part she ls a young

girl who 1s never happy. She fears the outdoors and

 hates the store her parents own because it symbolizes

“the poverty of her life. In the second part she is a
‘mother with a young child, yet there is barely enough for
~them to eat., She complains bitterly to her husband, 1In
the third part, She lg sixty, a widow, and reedy to die,
- 8he wonders if she will live until next Passover, She
takes an onlon to eat, and that symbolizes the bltterness
of her life. Thls is clearly one of Shoffman's most
_pessimiétic end bitter stories. The next story. "EBxalted
‘Moments"181, tells how 1t 1s difficult to escape from
troubles, fof when one is troubled, there ls no escape,
The man goeg to sleep hoping that the hours of the night
will give him relief, but nightmares haunt him and give
-him no peace, He longs for the coming of the day and the
end to his nightmares, With the first rays of light, he
feels a great relief and an exalted feeling descends upon
‘him, But it lasts only a few short moments, for he has
awakened to find himself back where he started-»nbt with
the nightmares, but with the real problems and the troubles
- themselves, Nonetheless, there is sometimes hope even '
‘in the darkest of mdments. "Let Us Walt"182 tells of
that undylng hope., The people sit in the Cafe until past
nidnight-~until the doors are closed, Why should these
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men hurry home? They have nowhere to gol Moét of then
are bachelors, without a 1life to live for. They laugh
and make nmerry at the Cafe, but inside they are orying,
for thely lives are unhappy and empty. After the doors
~are closed one suggestss "Let us walt here until our
eyeé become accustomed to the dark...Yes, let us walt,"
These men are clinging to one last bit of hope; It may
‘not be much, but 1t is something,

For many of Shoffman's unhappy and despalring chape
:acbérs. loneliness is & terrible burden, He tells how
everyone wants to be accepted and loved by others, only |
sometimes he does not know how, 1In such cases the person
withdraws into hig own world and finds repose there. "Lonely“183;
tells of a mah of eighty who continues to work even thogh
he 1s old and aione. Only on the Sabbath and on holidéys
does he leave hls work. On those days he strolls along
the main}street, not arm in arm as do the young couples,
‘but his two arms are together as if to tell us that he needs
no one else because he has himself. Shoffman wryly notes:
""Heré.la the lack of worries to the absolute degree; here
is repose‘itsglf. He and the world.," Many other people;
however, strive hard to escape thelr loneliness, "But
 .Th1s is a Wonderful Ci’cy"ls4 describes one.type of person
who désperately wants to be liked and accepted by othérs.
He 1s not accepted by the people of the olty so he tries




to win over every newcomer to the place, Shoffman descrlbes
him in this way:

Bvery place there ls someone who feels uncom-

fortable among the people around him, someone,

to whom it seems that the others relate to him

in a somewhat insulting way which is not fitting

to him, ‘'Loner® as he 1g, his way 1is to attach

hinmself to every strange man, who comes to live

here, and truly makes a great effort to become

friendly with him and to conguer him for him-

.8elf before the latter manages to come in contact

with the remainder of the people of that place,

- who are liable to influence him as well, the new

inhabitant, for the worst.

Bven with all its bitterness and tragedy, life mahages
to go on, 1In gspite of everything, life does not stand
| stiil. Tragedies are forgotten because man has some
inner quality which ensbles him to forget the bitter past
and keep going. But there ls a negative side to this as '
well, Sometimeg man is so indifferent and even apathetic
to the woes of his fellow men that he lgnores everything
avound him, This indifference and lack of concern can
sometimes be as painful as disdaln and contempt, It is
difficult to be treated as insignificant and uninmportant,
 The rural postman in "The Postmaster"185 is a good example
of this., He is such an even-tempered and moderate indi-
vidual that nothing affects him, He treats nobleman and
peasant alike--with the same perfunctory consilderation,
Fven when a letter comes for a man who has Just passed
away, he merely notes: 50 we shall return the letter to

the'sender." In another story, "The Painter"186, Shoffman .
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also speaks of this indifference. The father hasg Jjust
committed suicide, The family of the deceased moves out,
and the apartment 18 belng readied for new tenants. The
painter comes and hepplly works on his job, oblivious to
the sorrow of that home, and indifferent to the hardships
and sorrows and tragedles Llife has meted out to those
around him, He does his jJjob singing as he works, yet
soméhow his empty life provides comfort for those who
. puffer and bear so much around him, Life goes onl

A ginilar theme is found in several other storiles.
Here Shoffman is agaln somewhat phllosophicel. He notes
that 1ittle in 1life changes; it constantly repeats itself
with minor variations each time, "“In The cirous"187 tells
how worlds chenge, but life remains about the same--only
the circus does not change for it is the same today ag it
was generations back, Shoffman spgaks grimly‘of man's
loty "If & persoh falls and dles, who will sympathize _
with him? Isn't that why he was created? They (i.e. men
who are 1ndifferent to their fellow men) are like creatures
from another planet, without any spiritual tie between
them and us," Then he returns to the subject of the |
" circus to point out that the acrobat, who 1s also a mother,
‘checks the nets herself before dolng her act because others
really do not care. She realizes this and tries to protect

her children, If she doesn't, who will{ "New and Old“188




1s even more philosophical, 1In it Shoffman tellg how

he returns to vislt a place he knew in his youth. There
-an old friend comes to see him and spéaks excitedly about
the newness of the place, Shoffman, however, does not
vfeel the same as his friend, Very few places, 1f any, are

new, he notesg., They are really quite o0ld, There ls very

- 1ittle difference hetween most places in the world~-very

‘little! Sometimes one has but to look a little below the
surface to see that., He does not envy travelers who find
almost the same thing wherever they go.

Another very common theme in Gershon Shoffman's
étories about life is the ldea that the future is unpre-
dlotable andtoften full of danger, There is a basic
"insecﬁrity about the future, simply because no one knows
what will_happeﬁ. He deals with this theme in a vaeriety
of ways. "With Pincers"189 gymbolizes men's fear of
| facing the fubture, as well as hls desire to avoild the
:dahgers that lay ahead. The times are bad, With Hitler's
plan for the final solution to the Jewish problem, the future
looks bleak, People are gad. A baby being born with
the ald of a doctor's pincers symbollizes the situatiom
the baby does not want to come into the world, He has
to be helped and coéroed. How sadl! Then too, it must
'be é lonely and insecure life for the storekeeper,

“The Closing of the store"190 tells of this woxrld,
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The storekeeper hag to put himself in debt to stock the
gtore, and then hag to walt until customers come«~1if they
come at all, As Shoffman standg in a store examining this
unsure world, the storekeeper epitomizes hisg lot with but
one questions "And so, are you buying something or notiey"
But the fesr of the future even extends to the world of
dreams. A man can cope with the problems of hls life,
"Dreams"191 points out, but there is one thing he cannot
cope withe-~his dreams, They portend fear and suffering
without end and sometimes their horror extends into the
world of the living and affects men in his waking moments:
"I am not afrald of a severe illness; I am not afraid of
death itself, but I am afrald of the dreams ready for me
in those nights."”

| In many stories Shoffman talks of his children. Most
of them will be discussed in the next chapter, but several
belong here, They tell of a father's concern for the
future of his son. He worries about the dark, murky days
ahead and‘hopes that his son will be able to cope with

the forces lurking out there., In “Defense"l92 a father,
prcbabiy Shoffmen himself, embraces his son and gives him
refuge not because of the rag-merchant who makes the child
'fear thét he will be put in the man's sack, but because

of the unsure, even dangerous future that awalts the

‘child in the years ahead, Then the father msy not be
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': 5b1é to guard and protect his son, His embrace seems to

" tell his sons fear not my son, for you shall be able to

u‘w :sténd alone, "Through the w1ndow"193 deals with the mun~

" dane in a highly slgnificant manner. The father watches
' his son compete with the other children from the neighbor-
xhdd pilcking up the nuts that have fallen from the tree ‘

‘:foduring the storm, His son returns home empty~handed, while

'“”jffﬁhe others £ill their pockets. He hopes that when hils son

 '713 grown, he will be able to cope with the demands of -
‘1ifes "It's no good, it's no goodi It was a bad sign for
hin énd for hig selfnpreservation. My only hope is that

. by the time he grows up, the order of the world will be

5such that there will be no place for pleking nuts,"

" For others of Shoffman's heroes, the fear of the

. future 1s not so great. They know that desth is inevitable,

Aéo they are determined to live life fully for as long as
| they are able, They do not fear the future, "For the

L mime Being"l9% tells how life is short and death may be

" around the corner, but for the moment all is well and life

’ *fshculd be enjoyed to the fullest. The people who come to

:'the'famous doctor are fearful that they have cahcer. He

. . tells them "it 1s nothing" and that they showld take each

".momént as it comes, worrying ebout the dangers of the future‘ 

“+ when and 1f they occur, Shoffman then ghifts the scene to

'young‘Karl-who slts in school listening to instructions

5:‘on whatvto do in case of a gas attack, The teacher speaks
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‘iinhﬁhé‘grimmest of terms. Yet when Karl leaves the sohaol.‘
"ﬂthe‘aif s so fresh and sweet and wonderfuls "for the time

 be1ng'the air was pure, and the alrplanes of the enemy

. were not in the sky,..for the time beingl" In the story,

. "The Best Friend"195, the young men is not afraid to die.

‘;’”When the elr reld siren blows everyone except him descends

. to the shelters. He tells his girl friend later that life

"‘Tmay not be all that sweet, but he is not afreid to die,

,':'He does not want to have fear ruin his life; he intends to
‘;liivé. A similar situation occurs in “History Itself, 196
‘ 'The ninety year-old historilan refuses to go to the air raid |
¢‘shelter. He declares that all his 1life he has earned
“ @1v1ng from history by teaching 1t and writing about it

"vahy‘shduld he hide from that same history? Come what may}

7. he will not stand in the way of time and history.

ﬁ}’; "There are three themes, namely nature, old age, and

A death, which comprise the remainder of the chapter about life,

' Phe first of the themes forms an inmteresting part of

" Gershon Shoffman's‘writings. He writes infrequently

 ‘ ﬂabout nature per se, but nonetheless uses it as a frequent

" tool, Nature often provides the background for many of

f*ﬂ his stories, serving as the environment in which the

,; ”étory takes place., His descriptions of nature form an
. organic part of the story and serve to reflect the plight

" of the central figure, Invariably the ploture of nature

" mirrors the mood and focus of the story,l97
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' Oﬁe gets the impression that Shoffman would like

'fi»very.muoh to treat nature as an object of love and beauty,
":and aS'én object of reverence, but hls fidelity to realism

' »7 'erb1ds’h1m from doing this. He cannot view nature as

o romantlc, but must view 1t as reflecting life which is

- both godd and bad. Occasionally, as in "The Milky Way"198.

' 'he pralses the beauty of nature, but that s the exception

”j_to the rule., He dwells on the lack of purity and simplicity

' which unfortwately describes nature at least in part, In

j.ﬁﬂanya9199 he tells of a simple girl living with her German
- farmer-father in the middle of the forest. Every Sunday

‘   ;$£udents from the nearby city would come to the forest.

‘” f'Hanya is the very symbol of the simplicity and purity of |
~ nature, Soon the factories come to the city and begin
' to destroy mature around them, While Hanya brings the
|   beauty of nature with her, the factories do the opposite.
E@;&f¥ f“‘ffi  Her death a a young age symbolizes éhe démise of natufe
: | b? mfand all the simplicity and beauty that goes with it as thé‘
‘v'foroes of industrialization advance, "In the PField<00
 M?té11s of the robber who lurks in the shadows walting for

v'"the‘summervtravelers'to arrive in the country. His welcome

h tq the beauty of nature conslsts of robbery and murder, He
4.f?'do§s this\withouﬁ thought of his victims, merely using the
“,.'realmvof,natﬁre as his battlegrounds "Yes, yes, the field
fy 1aga1n is not so simple,,.behold it 1g the field in which
”if’Cain rose against hls brother Abel," The irony in this |
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 story is particulerly potent. A third story, YThe Harmo-
,  n1ka"201, deals with a similar theme. The man thinks he
© will be close to the bosom of nature if he lives in the

country, so he moves there, but to hig surprlse he finds

:the youth there to be as coarse and barbaric as in the
  3:§1ty.-For him it is naive to suppose that nature brings
”9' out the “true man," Only the melodious sounds of the

ajhatmonika soothe'h1s soul and make up_for the lack of

 purity he finds around him,

. Shoffmen deals with the subject of old age in quite

& number of his stories., In some he simply describes the
’élderly. but in most he has a specific point he wants to

' meke, At times he laments the need for man to be old,

aﬁd;pities the old man who recalls the excltement of hilsg

 youth, longing for a chance to relive 1t, But he also tells

of the old man who learns to accept his lot 1n life and to be

. satisfied with 1t, And he also tells of the beauty of 0ld
 age and the fulfillment that hopefully is a part of it,

It may indeed be sald that Shoffman's stories about

" 0ld age run the gemut from despair to fulfillment, In
| * "Here in Israel"202 the old men begins to think of his
 f, youtn'1n Russla. He thinks of his loves of fourteen and
,fifﬁeen end all the wonderful experiences he had, Then
" the realist takes the fore and he notess "Where are They?
vThe&bare now here in Israsel.,..old womenl" There lg little

- room for sentimental nostalgla in the writings of Gershon
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 1'f$hdf£man. In two other stories he writes of the difficulty

©of being old, At times, as in "Inkwell"203, ne writes of

\Kthe effort of the elderly to recapture the spark of thair

~ 'youth, but to no avail. The old poet breaks his inkwell

and goes out in gearch of another one, He goes from store

to store only to discover that they are no longer avallable.

Eﬁy Nevertheless, he continues to search hoping that he will find
;iﬁ snd finelly he finds one in a distant store, But when he
‘”farrlves home and sits down to write, the words do not come
'V~Twyfopth.; The remarks af all the storekeepers about the oidQ‘
1‘fashioned inkwell bother him so much that he cannot write,
' 7 The pastjmust glve way to the future, and the old cannét

- . recapture what has already passed. In the second story,

he Battle"?%¥, Shoffwen writes of the frustrations of

| being old. He tells of the 0ld man who is still quite

healthy except that he forgets recent events while remem-

“7f?’bering his golden youth. One day he is taking a walk when

v‘he gees & bully beatlng e small boy. He interferes and

"fybegins_to struggle with the bully, The bully takes his eane

"and begins to beat him, but passers-by stop the youth. hoff~~-i -

. men then notes: "Then he was not able to beat him up because

ff*he was small, and now--because he is old,"

There 1s also an element of satisfaction and fulfillmant |

fbih'old Bge . The elderly person comes to realize that he
cannot be young agein, and accepts things as they arve.

. "The ppprehension"205 tells of an elderly writer's attachment
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© in hié youth to a book by Joshua Steinberg., He cherilshed
& love for it all his 1ife, Then he takes the book to be
rebound; and when he gets 1t back, he cannot conceal his

. great joy. He feels as Lf he has regained his youth, At

" the same time, however, he cannot and does not forget that

.'f  he cannot be young again, and that his end may not be far

‘off. He dies several years later, yet he 1ls satisfied

because he accepts 1ife for what it is. "I Kissed the MAN®206
Vis one of the most moving of Shoffman's storieé on this sube-
jeot.' It speaks of the fulfillment and beauty of old age.

It tells of a man Shoffmen has not seen for 30 years. He remeﬁm

bers the days of thelr youth they shared., When he sees his

"fil friend, the man has aged greatly, but as he gazes into

“kfhis;eyes he does not see what was a slmple, young man,
;but‘a men perfected and mede whole by maturity. He sees

a mature humen being, a man full of the splendor of his

. advanced years: "Mercy and love overcame me, Mercy and

xove to the}point.of bringing out a tear, and 1 pressed
"his hend et the parting at the door; I pressed strongly

 : and 6ould‘not resist saying: Gilve me your'cheekl I did

. not kiss the companion of my youth--but the MANt"

| Andther frequently ugsed theme 1s that of death,

‘Shoffman does not simply state that death is inevitable,

o and so man must accept what is bound to come gooner or

| -1atér. Hexre too, he tekes the commonplace and the mundane

end treats the subject with imagination and acumen. These
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stories are remarkably incisive and poignant. They leave

'”g thelr mark, In "Death"?97 he tells of the poet who concerns
' himself with the meaning of death in most of hils poems, He

' gtrives to penetrate the velled secrecy surrounding it,

Suddenly, unexpectedly, death comes to him. and 1t is

‘.1"73‘"Not at all like what he has described in all his works."
f<f{Here Shoffmen seems to say in his lronic manner that death has

?Qfﬂjﬁo be experlenced to be understood. Another story, "Astonish-
" mentv208 tells of men's fear of death and his shock at hearing
 fv6f an unexpected death, Man knows that everyone will dile |
" HS°0her or later, yet he always 1s shocked and a bit efrald to

'hear of someone's premature death. Shoffman writes:

CBvery time that we sccidentslly come aoross a
- case of death, the astonishment smites us as
- Af we see somebthing that goes against the laws
of nature,

T That is because we are found among the living.
. If we were among the dead all the time, if we
.. 1lived on & large burial ground, among thousands

- of tombstones without end--then great astonish-
ment, very great astonishment, would overcome
us at the sight of & 1living man,

A LIVING M AN Look and be astonished!

" ffwA very vivid story, "I See Them"209, tells of man's fear
';~of death and his desire to avold cemeteries., Shoffman
{:gfwrites of a men dead and buried who describes the people
‘°»fwho‘come to see him, Most people, while they ‘o not forget
‘J;thhefdead. went to leave the cemetery as quickly as possible.
lw;v A:°°up1e. dear friends, cdme end tarry, In the meantime the
v,‘watchman locks the cemetery and goes home not realizing thaf '

~they are within., At first they laugh, but bhen they fuentie-
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cally try to get out, becoming more and more terrified,

":They becone terribly afrald of the place, and of the future

féte that will}one day be theirs., With a touch of irony

""Shbffman concludegs "What is all the fear for my friends?

"f Am I not with you here? 4nd you loved me so much, so much

you IOVQd mel "

Tt is surely not original to say that death 18 1nev1~

u'flftable. but Shoffmen speaks of it in terms of an interesting
H“; l'metaphor. In "Crows"?10 he tells of the person who feels
‘vlliike.a‘prisoner in the world of men, for hls fate 1is séaled§
 "L,He.knows that he is doomed to death; he knows his time
xﬁfﬁﬁill~cémen "All of us are prisoners condemned to death, buf
‘}i‘the'carxying.out of the verdict has been postponed for“
* some technical reasons wntil an undetermined time," In
:-:"Among the Graves and Stones"?ll Shoffman strolls among
 €ﬂ'the graves of the cemetery and muses about life and death.
‘;wl'He compares the two thinking that in some respects those '
* '§in.the.graves are fortunate not having to suffer any more,
‘but then too, he realizes, they suffered in their time, ‘
'?:?  0n1y one thing is certains the letter from the postman of
‘  Ydeath comes to all of us. But while death mey be inevitable.
] _’man may still want to postpone that inevitability and live.
.&“\:as long and as fully as possible, "At a Funeral"212
:“fideals with this very ides., Shoffmen goes to the funeral

 ff;f6f é teacher, At the graveside he suddenly realizes that
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"3?,“thié‘is in store for every man. Riding back to the
4ci£y, thé bus arrives at his stop. A friend turns to
" him and tells him that this is his stop, but he does not
llwant td‘get offs "No-~I answered-~I am travellng further,"

”Ww 'Hére the symbolism is obvious; man knows he will die,

' f?} 3'“"fﬂ¢ but nonetheless wants to continue to 1live as long as
7?,3 §0§$1b1e. Here too, in the subject of death, we can
:‘5  detect a note of optimism in the writings of Gershon

. Shoffman, 1Tn "Yearning"?l3 ne tells of a person looking

. 1n the‘mirror contemplating the death he knows is near.

| ‘He feéisva slight péin. but at the same time a sweet
‘ﬁ ‘ﬁtiredness. Behold, he declares, I have done‘something‘
v* Efw1th’my 1ife; I have lived., It is a wonderful feeling

"fhat makes death the high point of llfe-mthe oulmination

'of a meaningful ‘1ife,
a - In summary, 1t mey be noted that Shoffmen remains
‘Nyyﬁhé'reaiist. He speaks of 1life as he sees 1ts difficult
" ’\f yet‘capab1é‘of fulfillment, He uses the most ordinary
ff; :and cqmmonplace agpects of 1ife’to make unuéual and even |
: extraordinary'insights. As we read these stories, we feel
S ;gﬁth&t he is speaking to us, and is helping us to live a

"7ﬁﬁ’fu31er end richer life, We realize that his stories are

" not dated, but continue to be incisively real and meaningful

. for the modern men, Perhaps that.is the test of greatness.
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Chapter Nines Love

- The subject of love is the last of four general themes
that perVade the writings of Gershon Shoffman, 'Hé deals
:f: ﬁith 80 mény aspects of this many~faceted subject that
'”'(it w;ll‘be impossible to consider all of them in this

 ’ ?ohapter. Some of the stories are so interesting that, even

 though they cannot be conveniently grouped with other stories,

':.fthey will be examined in the beginning of the chapter.«"

' mhere are, however, four general topics which are given

*VVQQ common expression and they shall be glven treatment and

5{[-;dohsideration heres lovers in competition; forbidden loves;

'VT'love and marriage' and the love between parent end child,

There is 11tt1e doubt that Shoffman the realist

fg;7 operates here too, He portrays 1ife and love as he sees

”9%f th¢m, and avoids the generalizatlon., His world is composed -

"aﬁfnbf}thelindividual'experiences that he describes in his

”3}jétories. There ig the expected mixture of happlness and

'j;Lsorrbw. of optimism and pessimism that charscterize all

. of nis stories, It is diffioult to agree with the oritlc

: f;WQ fwho states that a central theme in Shoffman's writings

‘ “]ﬂ_is love and the senge of lsolation it inevitably 1nV01V@SQ

f:f beoause of the paln of separation that follows‘2147 However. o

”*&the seme critic is somewhat less dogmatic when he states

| jthat.bhoffman portrays the many varied psychoiogical
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: ';fL‘aspéCts of love: "He never shles away from the fatalistic

. ‘elements involved-~life and echoes of death, physical

*i.emﬁrace. and the fatal despalr inherent within it, dreams

" and the reality that so cruelly profanes them,"2l5 Another

N

'fr{i*critic disegrees with him insofar as love is seen in fatal-
.  1$tic tefms. He notes that Shoffmen 1s concerned with
| ‘bretty girls and the power of love, In Russia, Vienna
f”@-ﬂfiaﬁd even in Israel he casts his eyes upon pretty girls. ‘He
o porﬁrayé éoarse, vulgar love and fine, delicate love, In
short, he points out, love 1s the power that moves man.
‘¥‘j It moves him and oppresses him, It exélts hin snd troubles

lhim‘in hig rest and comfort.216 Thet is Shoffman|

- At times Shoffman talks of the great Joy of love and _

of ‘the speclal benefits it brings to the lovers. In "Happy

 Are the Lovers"?17 ne tells how love in and of itself may

’f‘vbé'wreﬁched, and may cause great pain, bub lovéfs seem to

VE'fattaiﬁ a new viéw‘of the world, They see a new world with.

' everything fresh and alive, That 1s much different from

' the view of everything as old and gray as seen by most

' fpeopie} Another story, "Canopy in the Forest"zlg, tells

;’}of the young lovers who meet in the forest, There are

"1obstac1es and barriers to‘thelrllove all around them, but

".inlthe‘forest there is the roof of the Chupah over their

" heads, the eternal Chupah, the trees of the forest, In

& third, "Happy is He Who Walts"219, Shoffman asks what
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© 1s that which penetrates to the heart of lovers? It is
f not the early words of pralse or the final congquest., It
1s the first meeting outside, on the tree-lined avenue,

‘at the coming of dusk, You see her shadow approaching,

"'*but you are not sure that it is she, MNaybe 1t is she end

maybe it is not. Behold it is she-«"Happy is he who walts."
o ,Theré are two storles which defy any specific label,
;They do show, however, the breadth of Shoffman's writing

i ‘about love, Both are poignant and touching. .The'fifst,.

“‘"More'Than'This I Didn't Want"zzo, speaks of the girl of
our dresms and fentasies. She is the object of our

" imaginative fancies and represents all that 1s distant

'-f'and'unattainable. In short, she ls the ideal woman., The

" _man, Shoffman relates, is riding on a train with his six

year-old son., Sitting opposite them 1s a young girl of
:fextraordinary beauty, He writes:

~ Behold this is the very girl about whom we
dreanm all our lives without getting her,  She
. 1s not conguered by any man, but appears, like
‘@ meteor on its course, in a train or elevator
‘and then disappears., She rises and leaves the
- car, and on hexr way out she takes hold of the
- ¢hin of my son and pats him on the cheek,
What a lovely child she says....l was happy:
;it was more than I could expect, -

fThe second story, "She Joined"ZZL, vividly describes

".f‘the ironie nature of love, It can have some twists which -

‘  'ére totally unpredictable and often quite sobering. The

‘ipoet'writes of love and the torments of love, becausé he
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.‘ 18 enslaved by every girl he comes to know well, A gifl

‘7 »loﬁes his poetry and longs to meet him. The opportunity -

"kcomQQ.‘ They become friends and then lovers. At first

: she tries to help him sooth hls former pains and to make

~ hinm happy. But then she thimks that by so doing she would

' ruin his wonderful poetry which she loves so much, so she too

;9"?hardened her heart and Jolned the former lovers."

R Shbffman gsometimes speaks of the 6ompet1t10n for

B thé seme women, and the jealousy that often plays such an

”: , 1mp6rtant part in these struggles., Sometimes, as in "Thay

. Parted"222, love 1s seen as the object of congquest, He

Lk Wiites of‘this kind of love and the sorrow that may come.

%ffrom 1t "When & man takes a beautiful wife for his’ cwn.

7 3he spreads his wings over her as he sbeals her from others."‘-

,; ?* _ It 1s a source of great joy for him, but then too others

”Q}enjoy"this spectatle in secret for one of these days they

 7_wi11 suddenly be apart and separated--for the love by con-

quﬂest ls not a lasting love and one that brings separation

4':‘"1n.théiend. Sometimes a lover ls so zealous in his love
i\?  ;thé£ he Jealously guards the object of his love, "Ne@era_
‘ ;»N{th9iess"223 tells of a youth who fears that some hidden
‘xv~~;riva1 wlll steal his love from him, He is obsessed with
j‘5?‘:“vproi:ec’cimg; her from all opponents~-both real and 1mag1nary.

‘ '*wWhen she suddenly takes 111 and diesg, 1t is as 1f & great

. burden is removed from his shoulders. He no longer'hés to

S protect her., But when she 1s being buried, the gravedigger
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has to 1ift her upper torso to place her in the grave prop=-

- erly, and in the process holds her in the form of an embréce.
This the..young man sees ahd even this provokes Jealousy.

Even in death he guards her with all of hls belng,

There 1s clearly an element of unpredictability in
love simply because love is not a ratlonal or logical
phenomenon, “"Ice Cream"22% 15 a brillient exposition of
this very idea, Sokolin and Markollis are roommates and
they are both interested in the same girl. Sokolin is
the easy~going, simple happy sort who has a good time
wlth Fenkeh, the glrl who occuplies thelr attention, Mar-
kolig is quiet and withdrawn, but deeply loves Fankeh from
éfar. Sokolln 1s confident that his rival in love offers
little in the way of competition. He happlily watches as
Markolis tossesjand turns in the midst of restless sleep,
tormented by the girl he loves, But in the end, love plays
one of its little tricks. Then it becomes clear that
Fankeh has loved Markolls all along., On the last night
before the two young men are to leave the city, 1t is
Sokolin who tosses and turns while Markolis sleeps bliss-
fully. The next day Markolis buys ice cream for the two
of théms pink for himgelf and white for Sokolin, and then

shows a plcture of Fankeh with words of love written on

it to Sokolin, For this reason, Sokolin, who tells the

story to Shoffman, can never eat ice cream again.




FE e

-115~

'IAnother of Shoffman's truly great stories is "Lovel2e5

:"It is the story of Joseph and Moses, two boyhood friends
‘_ ~who remalin as close as brothers. When they were young
L .they both loved Feigel and made her their ideal woman,
'".jWhen, after a period of separation, Moses marries Julia,
} ‘}‘whose similarity to Feigel is obvious, Joseph also begins
¥ ~'to love her even though she is the wife of hig friend, 1In
-;aqréal sense this woman becomes the common possession of )
aﬁoth men, The image of.Ju11a~Feigel is loved by both
‘“”élthough in different wéys. Soon she becomes the source
.ybf s bitter struggle between the former'friends. for Julla"
f; ﬁ  has}feally parted them, Mosqs tekes Julla with him to
‘;;'Manother city'to escape from Joseph., There they ére happy
:‘vfiéhd their love becomes strong. She becomes'prégnanf but -
£ 3;traéica1l& dies in childbirth, With her death the two
j”*‘f“‘.;_v’mén are agaln unlted, this time in their common sorrow
fr_and:griéf over the loss of Julla, ahd they both cry.at‘_
%‘her grave. Thls is a very real story., It is not slmply't ‘
if:f a_fiot1ona1 creation but appears to the reader as the _;
vv :ﬁfts£ory of believable people who stand befors him as real,
 ‘5¥?]511v1ngpeop1e. Tt effectively shows how love brings héppi4‘
“Z.{:uhéés and sorrow, and how 1t inextricably binds up ali that -
' 1s called 1ife avound it. | [
8 'v,fShoffmén also tells us that love is(nat alwaYS as B

‘7fi21’1ﬁv3hould:be. Sometimes it manifests itself in strange
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- forms. 1In "Sister“226 he tells how the childhood love

- between & brother and a sister was so strong that it serves
" to prevent both from attaining happiness in life, The

"brother is unhapplly married because he can love no one

, 1 but hig sister, while the sister never marries because

‘ her brother can never be hers, More common is the theme

- of wanting someone who belongs to another and who 1s

'1’ f6rE1dden to you., 1In a story that take the form of a

3,fone~act play, "Let Us Please Be Friends"227, Shof fman

" writes about three oharacters: Esther the mother, aged

f” iforty; Ofrah the daughter, aged 19 and Emanuel the sultor

'“:ﬂ aged 48, Emanuel woos Ofrah but feels that she does not

 1£10#6 him. Aéain and agein the mother steps in to save
“thé;relationship, but only when she dlies does Emanuel

‘reslize that he loves the Esther of his youth whom he

" gées in the guise of Ofrah, The death of Esther tells

1.hiﬁ once and for all that the dreams of youth cannot be. -

' reoaptured; "The Grandson“228 tells of two young men who

"i?fbattled“for the love of one woman, The loser decided:

that he would wailt until the winner died and then would

" claim his bride, For more than thirty years he preserves

}"himself, maintaining his youth in anticipation of finally
F haVing his bride., The husbend at lest dles and he goes
to see the wldow, He triés to talk of the old days, but

- 3sha'on1y gpeaks of her deceased husband and of her grand~




children, Finally, one grandson exclaims that he wants
',thé Qld nan to leave, and so he does, reallzing then that
‘his walt was in valns "So wes ended the secret, stubborn
" and long romance,"

At times a woman becomes desirable simply because

,;{Q she‘belongs to another man, The very fact that the other

”””- ,fman finds her worthy to be his bride makes her an object

; df_fespect and desire, "Her Tear on Her Cheeks"229
“télls how many years ago the man snatched a kiss from the
' '~-'wdman when her busband was not at home. For many years

 j;thé memory of that kilss torments him. When they meet years

' 59f 1atér he asks her: "On which cheek dld I kiss you? The

'va down'one‘cheek is the answer," In another story, "The Kaiser"230,

‘woman does not restrain herself--and her tears flowing

L ghe point ls made even more clearly. Qtto and Hans are

| b close friends, Hans meets Valdl and falls in love with

her, Otto also begins to love her but is left out in the

'*vj bold.  Hansg goeg off to war for about four years. Otto

;  trles to meke advances, but for three years he gets nowhere,

| Then, when Hans stops writing, he beglins to make prbgress.

,fi ,A11 of a sudden he realizés that Valdi lacks depth, and

- then he understands why Hans stopped writing., He had tried

" to win her over just because she had belonged to Hens.

In a number of stories Shoffman deals wlth the
" aubject:ofvmarr1age. Clearly the realist cannot be

romantic even about marriage. He sees it for what it
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,  _43,’a gource of great joy and happiness, but also a scuroé
 of sorrow and suffering, The two cannot be separated,

}f The wedding between the young glrl eand the soldlier in

’  ﬂThé Mah"231 brings this out, It 1s a beautiful ceremony.
vfhe,father of the groom 1s the only person who is not
'émlling. He begins to cry gently but in the midst of‘his

dsadness. he experiences a feeling of Jjoy and spiendor and

. ‘loudly proclaims: "Blessed art Thou, O Lord, oreator of man."

';f‘:He mixes together his love for his son and his joy over

* the marriege with the fear for his son's safety, While

 Shoffman may not be a romantic, he recognizes the impor=-

" tance of romance in a marriage. Sometimes, when the

© . romance of one's youth departs from the marriage one or

"both of the partners may strive to recreate it either in

”‘,fact or through the imagination., In "He"232 the husband

”5[ and wife reminisce about their younger days before they

"1 _were married. Throughout the story she talks about a former

: 1VfﬁbTma1e companion of whom she speaks in the most affectionate

‘*“térms yvet refers to him only as "He." The husband feels

‘ ~pangs of Jealousy and because of the man's anonymlty he

u"i_is determined to find out who “"He" is, After some searching

the husband reallizes that "He" 1ls merely a product of his

' wife's romantic notlons about him, the husbend, in his

' early years., It 1s but a creation of her imagination

" longing for the romence of youth.
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; TWO other gtorles tell how a crisls or special event
fmayﬁserve to bring a husband and wife c¢loser together theréby

© firmly cementing the relationship, "What did You Dog»233

‘74 tells how the young couple begin to despaslr of the world

about them, and do not want to bring a child into the world,

.- They agree to have an abortion, yet during the operation

'Thé begins to feel a new and deeper love for hls wife. Then

~and only then he realizes that the world is better then

‘ Jﬁfhe had thought and he cries out: "What have you done, what

 have you done?" "Mother"?3" tells how childbirth and

' [  motherhood can completely change a woman and a marriage}

B The young wife ls frivolous, mischlevous and never takes her

‘“?*i husband or life for that matter too seriously. She continues

'5“ 7to be this way during the months of her pregnency, but

e a strange storm rages within her soul during the moments
. of childbirth., She suddenly finds herself transformed,
TFér thevfirst time she feels a great pang of love for her

hquéhd surging over her, In that moment, when she under-

o stands fully her love for him, she is already a mother.

‘ The last major theme to be consldered in this chapter
1:"jis the relatlonship between’ parent and child, This obviously.

“-'has many‘varied forms, Some stories are seen through the

' f”eyes of the parents; while others take the opposite per-~

’ spective. Most of the storlies are viewed through the eyes,5

of either a mother or s father. One, 1n.partieu1ar, takes'
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. a different approsch. In "Meaning"*?> the narrator tells

"“how he ig strolling about early one evcninp. marvelling

 thing bothers him; it seems that the universe lacks con-
" tent. It lacks love., He thinks of all the girls he has
v’loved~~all in valn, for none had responded with lasting
'1ove. Suddenly his- thoughts are interrupted by the voice -

| of his five year-old daughter, He seeg in her eyes a
© him that she is slready blg and is not afraild to walk in
wvfjlové.‘ Here Shoffman sseems to be sayino that one need not

1ok to the distanh, romantic past or to sone remote paxrt

e ‘the universe to find love; one can find At in his family,

Some of these stories tell of the protective love

of e father for his ohild., “Always, Always"236 tells of

M  '§ father and son who go to the country where the lad sudw

 genly flowers into a bright, inquisitive ohild, He asks
} ' h1s father aboﬁt the funeral of the Burgermelster geveral
. weeks before. The child asks sbout death, and bhe father

”“f.explains how the heart gives out just as a watch gtops

.running. In the last two lines of the story, the deep

| ﬁwaeher, will my heart also stop beating," the child asks.
‘rThe father replies: "No, ny sweet child, your heart-wiil

at the beauty around him after the storm. However, some=-

‘gplendor, a sparkle that he never saw before when she tells
,fthe‘dark. Agaln the universe i& filled with contentﬁuwith

of

. and'abiding.love of the father for his son becomes cleary
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’beat forever, forever, forever," “The Judge"237 also tells
,fof‘the father's love for hls child, but hers the fathexr
needs a bit of coaxing., He is a Jjudge, cold, severe and

merciless on the bench. Even in the Cafe he is cold and

aloof, Sitting in a corner away from everyone., One dayf

- his son comes to him in the Cafe with a messaga'from home .
}:'y_To him too he ig cold and seens to be lacking affection
- ”unﬁil the father takes out a handkerchilef from his pocketb
 ;"and gently removes some dirt from his son's foreheads And

'beforé me suddenly burst forth the Father, a very great
father,” That ig Shoffmen's comment, and that one short
'v oomment gays much, Sonmetimes, as in "The Poet"238,‘the
*f&ther Wants.to protect his child, but is powerless‘to=
xldo 8Os The poet is a strong man, proud to defend the
;Jewish people a8 he goes through life, In Israsel he has
& daughter in hils old age, Now, gquite old, he watches
‘his‘éixteen year-old daughter play in the sea. All of
'ihis hopes and dreems rest with her. She is his future,
| ‘Hé'ﬁétches her swim and then she disappeérs. Te looks
and looks but does not find her, He gazes fillled with
ot dejection and despalr--just as Moses, the man of God,
looked at the Promised Land from Mownt Nebo, knowing that
 'jhe could go no further and would not enter the promised
1;-1ahd.' Indeed, there is only so much that a parent can

:“.  do. He can protect his son from the rag-merchant, but
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- can only hope that his child will be able to cope with

Other storles tell of mothers. They are somehow quite

M'uidifferent from the stories about fathers. There is a

gpecial protective need that a mother feels toward her
thld even when the chlld is grown, and there 1s‘a special
feeling of dependenée the child feels toward her. "My
Hother"?3? tells of a man who after 30 years recelves word

that his mother is still alive and well, When a picture

ﬁf arr1ves with a letter, he exclalms: "My mother...all of

 ”ﬂ{f.us,are 8t1ll children," There is a special type of depen}

. dence on mother, and she seems to have a speclal power

| - over her children that never grows weak., Sometimes this

lbve is a blit overly protective and sometimes there ls m

 gf’touch of jealouéy of other women trying to steal her son.

"Phe Heart of a Mother"zao tells of one mother who reads

:“:,the poems written by her poet son. .Through them she is

able to penetrate the love world of her son, She. sees in

"f{fhis poen "You" the need for one healing, good word fron

lV.:,a young woman who would save him through her strength.

“‘Antiqipating the sorrow of losing her son to another woman,
' ;the mother runs to her son as he returns from school, and
pttefs the "good word" that surpasses them all-~"the poen
13 wonderful." Who can top that? Who can overcome such

',an adversary? In another story, "The Mothernzul, she
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| f;§  f 'éontinually intervenes in the tenuous love affalr between
} ‘ her daughter and the young men. Agein end egein she is
1“ ”"ab1e to pateh things up; her charm and insight would restore
‘f_ peace, at least for a while, Then the final break comes.
- He wdnders 1f the mother will come to make peace, but she
'fif;ﬁéver comes, A day, week and months pass by and the vision
‘hfﬁ: df the'girl becomes dim, but he still wonders if the mother

- will come. Sonetimes, too, a mother's devotion surpasses

| ' fjiéi1 bounds, "Mother of & Doctor"242 tells of a mother
 i ﬁho°é1avés 80 that her son may finish high school and then 
‘ .b66ome a doctor, After hé becomes a doctor, they come to
:ﬁﬁi'j-israel'where-he tries to start a practice, but he cannot
 “suéceed. People Just dé not come to him, The mother has
to peddle odds and ends to earn money to support him and
 i)fkeep‘h1m dressed as befits a doctor, It is a sad, but

. beautiful story of a mother's total devotion to her son.

In one story, "Daughter"2¥3, shoffmen gives the
' étory of the possessive parent o twlst. Here the father,
 ' lafter the death of his wife, becomes an overly possessive
p {;father. but his daughter gets even in the end., He forces

. his daughter to study, not allowing her to date, for no

"‘*bdy is good enough for his daughter. He stands in her way,
I:Z‘Shé flnally marries sgainst his wishes, but the three’ofi
oo them get along well, She now has the love of both men--

| 'bne.sitting on each gide of her when they are at the'
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‘ﬂ :;;fffm0vies; Then comes Havah, her husbandts sister ahdigé‘
:;£ ff the four of them go out together, The father begina to E
"5,;‘ gr0w atfached to Havyh, for.she represents his logt youth

""*9~which he hopes to regain, Suddenly Haveh no longer

Alfﬁ*joins tham. and the father wahbs to know why, He wants

o oall h@r, but the daughter refuses to give him her

e phon@\numberu She stands in his way in the end. ‘Here

'vj.famaiﬁ*it ig that magnificent ironic twlst that ends

One sdditional story de&erves mention in this chapter

H fi{"The Kisa"2hl 14 more than just a love story. Xael.‘f
:a*f};:the girl the young man meets and loves so deeply, seems:
Av  "fft¢'represent the splrituality of the Land of Israel, He
 a?;{?dGés not kiss her, but worships her, Yetth@ décides'that

f ﬁfghe will kiss her when she returns ffém a singing engagement
'if3f 1n Jeru solem, - But her bus is atbacked and she is killed
‘ %ﬁ:.2§ route, He goes to the site of her death and kisses

' \1  thé‘groundxwhere her blood had been spilled., More thanf'

'7ﬂ_a tdudhing_love story, it tells us that we must be prepared

7 to give our all, end even die for the Lend of Israel.

‘k,is not too great a sacrifice,
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Chapter Tens Style

o Again and again in this thesls Gershon Shoffman is
‘;d@scribad as an objective realist, What exactly is the

- meaning of this phrase? It does mean that Shoffman le

 objective and o realist, but it also means muoh mowe,.

" He feelg'that his prime task 1s to portray 1ife as he

vsees it—mfairly and objeotively. His main interest is Q
to demaribe the truth and not to portray beauty., He .
cannot toake a romantio attitude because 1t gives an

' ‘unreal and biased pilcture of life. He nust be direot and ;"

‘”fff'straightfcrward in his stories., He must be positlve, ;' '“
‘ ":,;truthful and, educating.245 Beocause he is primarily con»l'

f”7f “cerned with a presentetion of the truth, he puts clear, -

f-lucid} preeisefportrayal of his subject before style. To

 Aiﬁthim style is of secondary 1mportance.- He. does not”feel
N#fﬂf"bound to the so-called "Hebrew style" of Mendele; he enn~ g
"j*f‘siders himgelf free from all such obligationsozné He dees -
‘W?i‘nob feel bound to describe types, nor does he feel obliaated ‘T»"
 th}. to express any perticular set of ideas, He feels that . | "
"} E;the only way to show fidelity to the truth is to- deal with \; 7-   
|  :' the'1ndiv1dual and the particular, By treating each story,,»
“ 1am 8 aeparate entity he tries to arrive at an acourate "

X ploture of life and man, Only by dlsregerding all styles, ,‘?ﬂ.

“fimodes and generalizations can this‘goal be attainadozu?‘
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u: nPaxt of Shoffman's genius is his selection of material.
.Hé‘khowé exactly what to write about and what to disregard.:
:' - He is very striot about his cholce of material. He will

_ ASift‘through the dﬁst of the world, peeping through all :
'TRQi:the‘lattioes to find the right segments of life to desoribe,
‘iﬁeyéan ignore 1000 visions in order to capture the one"

| thousand and first, 248

| o "Part of Shoffman's objectivity stems from his ﬁetachment
'wfﬁom the characters he portrays. By standing back end -
:“{fidéscribing them a8 he sees them, Shoffmen creates a

[*ff“prmfound and vivid reslism, He does not try to have an

1-;7epic eff@ot. but deals with a "firm, well-defined struoture."249W ;2

’ ;which enables him to portray polgnantly one element in |
”“B fthe chain of reallty, One oritic desoribes 1t in this ways

Shoffmen remalnsg calmly objective. never becoming ,
part of hls characters' fate, never feeling :
.. any personal responsibility.  This epic objec-
. tivity, even in the shortest story Shoffman ever
wrote, not only lacks the messianic fervor of
. Brenner, but is also free of the irony thab
‘shows the suthor's personal stand in regard to
the events related. It ils only Shoffman's pro-
found undergtanding of life that, with quiet
- serenlty, burgeonsg out of the story.250

' Another characteristic of his writing is his com-
}7';;:pactness of expression. It has been noted that he does
‘Hﬁnot try to create universals in his fictlon, Rach stbryx;'f
q:ff'is,‘inleffeot, & self-enclosed unit describing one 11nk'5
in the ohain of life, It 1s & writing of particulars,

UJ f:bf.épeo1fic noments and experiences in the lives of maﬁyhzl
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"lﬁfrFaifferenu kinds of people. As such 1t generally oonoen~\ i
';:;:trates on one event or several closely Tel&t@d events., |
‘?'fShoffman supplies the reader with only the information '
v T;needed to undersband the story. Nothing is superfluous.ﬁ

‘V'7?;and nothing s lrrelevant. He may omit some detalls from |
7  u;$tary which the reader would normally expect to know, '33 2?

. yet, strange os 1t may seom, there never seems to be any P

J  ;;f need for that data, It is at times intriguing that the | .

l.¥ﬁ 3artist who 1s so rich in his gifts is so frugal in glving S
f'”l iexPression to them, He hes such a commend of language &et

%fgiS,sparing in his use of 1t, In short, he says only what

'ﬁ"fsﬁéédé to be sald, He sa&srcnly thet which is lmpossible

3f:f w1thout it, B | | '4»‘w-‘

'*‘ o It 18" 1ntereStin$ to note that as the reader follaws

___: {; ﬁSh0ffman'8 progress from one story to the next, it bacomaa,

(;>' {[yﬁfGlaar that he constantly tries to eliminate all that is

“; ff’auperf1uous, leaving only those aspeots necessary for a ‘
 ig‘c1ear. lucid portrayal of the material, anmining the"Q?:

“F;:early stories, it beccmes evident that meny run ten pagesr

U f or more in 1ength. Volume one contalns about b qtorias

ffawhioh average five pages in length. In volumes two and g

R_Iﬁhree the average length 1s Just under two pages per story,
"};fiiThis appears to be a consclous of fort to pare down the stor~f
“d;ifuies.v Those in volume one often deal with a number of dif«l
”wff‘ferent characters with varlatlons on ‘the theme of 1solat10n, ,l

! ‘”VfV;and numerous nature desoriptions reflecting the inuer mooﬂs
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of these cheracters, Later on the stories become vignettes = -

' containiug only one character in which the theme is con=

L‘ve&ed;through a single episode.251 Little bybliﬁtlé-

';*Vzt;Shoffman mekes his stories even more compact and coneise. -

It has been seen how ohoffman has an uncanny abtlity

”7£[] for se1ecting Just the right ‘subject material for his storlea.

‘thiﬁ”He;knows how to observe the world around him and to Pin |

“fiagthé£'Wh1°h is ripe for description. Once he has nede hi&

'?7T  se1ect1on of material, he knows how to degoribe what he

“"uff‘sees with faultless acouracy. The use of detail becomes

" §Cthe means by which reality is portrayed, Sometimes Shoff~

T;‘man wi11 take one particular object, and wlll center the

31301'3}* ax‘ound it. Two stories, "The Boot"252 and "Thé. Axe‘l“‘a:;‘j_a .- E

ﬁf}are exoallont cxamples of this technique, In the first’

”:&}vgthe young tunor struggles to meke a few pennies. He 13‘

¥ }x terribly consolous of his worn boots and finally throws |

; ]f,dhe éwéy only to~be‘1eft with one useless boat;‘ Throu8h  ”

"this ybung man®s preoccupation with the boot, the réader

| fooal point of the emtire story, The axe in the second

‘“fé}éstory symbolizes the hope of Ezra Levinton's youths When.

- '[xaft@r twenty~five yeargs, he takes the axe and chops wood.

'f'~,:he again feels as he did when he was young. Both of these !

 ;‘ator1eﬁ show how bhoffman s mastery of the Hebrew language 3

| "iﬂ‘}*enables him to create e mood and paint a vivid pioture

o ' %ffthrough effectlive use of detall.
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““A*.5Ehé1é35 mekes rather frequent use of symbolism, The symbols‘f: B

: ”5¥he uges stem from the very situstions he desoribes and are
»  ' thefefore'natura1 results of his objective observation = |
yij7fiof the world around him, At the same time he limits'his"‘w
 13jfuse of - symbojs so that there is no conflict with the
{%:'xeal world he seeks to ploture: "Shoffman brings hig |
. 'natural desoriptions to the bhreshold of symbolism without
‘&;$*55 éVef leb#lng them become really symbolic for he'willﬁnatj
| »f ?ailow'hiSfW6nderful,stdries to move oﬁt of the realm of i
A'(*i]“the,réalistic world, 254 Meny stories bring this OUt ',' |
© O quite ciearly; “"Eyes and Bivers"253 deseribe thevwande#§1 -:
”ﬁiingw of Xuri from city to clty. The rivers iepresent"ﬁhié
'ff'wandering a8 well as the sense of continuity in life. ‘Théy;:
‘kfjffit in so naturally in this story that one is tempted t07 3“
1:?_“overlook them as symbols and to see them simply as an 71
“i{ﬂintegral part of the story which they surely are. In.'ff‘?"
fffuxee cream"236 the strawberry ice cream.serves ag the symbﬂl ]
1ﬁiqf triumph and victory while the vanilla serves as the. | "b
y13 ;ﬂs1gn of surrender and defeat. The symbolism is 0bvious.j~ ‘ .
"'fﬂf¢but ‘the' plaoe of ice cream 1n the qtory'is cempletely 10H~ ';:‘
,Qfﬁical and real-~the true test. | o .
Ex ocoasionally &hoffman lets himself 8o and becomes

;ffmore oonsoiously symbolio. ‘This only occurs ‘when ke 16_ i; :

' "'1n a philosophlcal freme of mind, These stories have = |
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‘ §ery-11ttlé 1f any actlion in them; there are mebely reflec~
ﬁ;ﬁione'anithe‘meaning of reality. "The Roof"257 tells how

"f”ShOffmah remembers the slanted roofs of his youbh, They

‘.‘Tt   seen to represent the mid~point between heaven and earth,

] '?ﬂ'} and serve to symbolize the striving for the heights. The

roofs ‘represent the elusive and the hard to reach, 'Buti

{,h'fg‘here; he laments, the roofs are flat; people welk on them

: *T-,jj*all the time, and hang thelr wash on them. They cértainly

: $i 'ar@ not way statlons between earth and sky, The flat roof
vﬁfﬂfis easy to reachs 1% requires no stiriving to get there, ;*7
.»:?7  Another story is called "At the Zoo,"258 1In it, Shoffman =

;S{?‘"ﬁéiis of hise visitito the Tel AVAY Zoo.  When he looksiﬁt‘
.(} 52 ;ﬁekéégle' hé thinks that perhaps the eagle from uP"in‘th@- 
‘“:f¥?ﬁif'éee' th@ true reality--life as 1t really 1s, When hé“‘

'7“i;flooks at. the snekes, they testify to the darik foroes 1urkin&

, ?Tbin the universe., Only the parrots cheer him up.  The llons,
:Qitting in their éages; are bothered by the flies but doVV”
&V 1;\¥nothin$’ they seem to speak of the boredom of existence.

| ' The last major characteristic of Gershon Shoffman's
':if”f.writing 18 hls use of irony. Agein and again he deolares -
fityﬁthat 1ife is nob always as 1t seems. It is diffioulb to .

‘  fj?1_p1an ahead and know in advance how things will turn ouﬁ. '

:: r‘f5 _?Tt 1s this unpredictability whioh glves him the oppovbunity ‘

| :ch;to mix irony and wry humor into hig stories. Ribalow

"QL? 'deseribas 1t in this ways
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Yet Shoffman not only knows how to tell a
story and to portray a character; he can also
entertain. That too, he does with a subtlety
ell his own. From hlg carefully weighed and
measured line, the initliated reader derives a
refreshing satisfaction. Thig 1ls due not only
to his manner of compogition and style, but pri-
marily to hls keen power of observation and his
uncanny psychological insight. He can plque
the reader's curlosity and arouse his dormant
gensibilities.”59

Time and time again he builds up a mood only to shatter
it rudely at the very end of the story. At times one
‘is'témpted to protest such cruelty, but after some

| thought, 1t becomes clearly that irony such as this ls

very much a part of life, It is quite real, What mekes
(it so poignant is the author's ability to cepture those

| moments and put them in writling. That is part of Shoff-

man'®s genius, In one story, "In the Midst of All This"?éo,
hé télls of a txip into the hill country around Mount Garmel.

He describes the Druzes as well as other religlous grbups.
He sees an lsolated house in the distance, and 1s immediately“’
| sure ﬁhat it beloﬁgs to some very plous man. As they drive

toward the house he lets hls lmagination run wild, He
_ithinks of the wondrous opportunities for devotlion and

. speculation in these hills, They arrive to the building
;and iook at the slgn: PRIBON, How shocking and contradic-
bory thils 1s, yet 1s it not real? Is thet not the way the

world is put togebher? "Miracle"261 shows the redeeming

power of that which is considered to be evil., Sometimes

it 1s terribly difficult to separate good from evil asg




this étory points out, The people in the oouhtry Llive
in mortal dread of robbers and murderers who lurk iu the
fdark nights. Then the gick brother of one matron, whose
days ére numbered, comeg to the country. He has s horrible
cough and sleeps outside in the clean country alr. His
ffcéughwmthe cough of a very sick man~-gcares away the robbers,

~Once agaln the people sleep in peace and do not fear.

. Often life is so ironic that Shoffman need only take

what he gees and put it in writing. Sometimes the twist
48 humorous, and sometimes it 1s sad, but it is always life,
|  "31ackness"262 tells of a father who is a chimney sweep,

" He wents his son to follow 1in his footsteps, but the son

" “does not went to be a chimney sweep., He tries a number

| of jobs, and falls at each one, all with his mother's
encouragenent, Finally the son has no choice but to become
& chimney sweep like his father, Now the mother concen-
trates all her love on her sixbeen &ear~old daughter,
"One night the daughter stays out until morning, .When ghe
domes home her mother yells at her and asksi

Who is thls 1lad? :

A descent lad--answered Herta~-he swore that he

would marry me legally,
What does he do? (the mother asks)
Hle 1s an apprentice to a chimney sweepl

That 1z what 1life is like and that is how Shoffman records

it, objectively and realistically.
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Chapter Elevens: Conclusion

It has been the purpose of thig theslis to examlne the

" fictlon of Gershon Shoffman, In the introductory chapter

bwo_possible approaches were discussed. The first luvolves

an exanination of what are generally considered the most

- representative of Shoffman's stories. It was seen_thaﬁ

. there are several inherent dangers in such an approach,

In the first place, Shoffman's writings cover e period .
0f more than Tifty years, What is typlcal of his early
stories may not be typical of his stories in the forties

"or'eafly fifties, Secondly, because he is concerned with

“7;: an objective description of reality, there may not Be any

"typidallstories.‘ Bach story is but & link in the chain

of reality. Each story deserves separate congideration.

.The_second approach, which involves an analysis of all |
B of Shoffman's filction, gives a brogder and more accuraﬁe
'  picture‘of his writing, By exemining all of his nearly
five hundred stories, trends and patterns cen been seen,
This has been the approach used in thls thesis. After
freadihg all of his stories, it hag been found that they

fit conveniently in eight groups., Four of these groups

| peflect perlods in Shoffman's life and four reflect gen=

eral themes whlch have lnterested him throughout his

'-.writing career. This thesls has been devoted to a dig-
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cuésion of those elght aspects of shoffman's writings,
as well as to a general examinetion of his style,
- After growing up in Russia, Shoffman entered the

‘Russien Army in 1901 and served until 1904, Those three

‘5_ years had a great impact not only on him but upon the

B - course of his writing, He examines army life both from

;fthe'viewpoint of 1ts inhumenity and bestiality and from
" the viewpolnt of its treatment of Jews, It 1s clear
T'from‘his writings that his service in the army was not
‘é happy experience. Although objective and detached 1n:
ffhis writings about army life, many stories are never-
theless filled with biting orliticism, It is as Lif he
pannot help but eriticize army life. He tells again and
agoin of the inhumanity and brutality that is everyday

fare in the arm&. In a number of stories he compares

'rlthe army to a prison from which it 1s almost impossible

. %o escape. Iven if a soldier deserts the army, he will at

 ;3 1ater date find hipself in another army in another land.
. He speaks bltteriy of the military chaplain who urges the
soldiers to fight for Russla in the neme of the Church,
‘telling them that they are fighting & holy war for thelr

" homeland. He tells the reader of the habit of killing and

‘fi,how.soldiers sometimes conbtinue to kill after returning

 home, because the hablt hags become so much a part of them

that they cannot resist, Shoffmen also disocusses the
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. gad plight of the Jew in the army. He is treated very

. ‘badly and is often the victim of anti-Semitism. He
 1$ drafted at an early age, and 1is offen force to serve
1onger than the Christian soldiers, ILife for the average
soldier ig bad, but for the Jew it is worse.

" Upon being discharged from the army in 1904, Gershon
Shoffman began his period of wandering. He traveled from

- elty to city in Galicia for the next nine years, meeting

and writing about many different sorts of people. In 1913

 he ceme to Vienna where he lived for the next eight years.,

. During thls period he wrote mainly sbout the individusl

in search of himgelf, He describes many young men and
‘,,womeh aésperétely SGarching for meaning in 1ife;hoping

. td find some moorings, but more times than not' failing

. .An the search, ‘It is clear that many of his storles reflect

:w_his own experlences, yet he hardly ever projects himself

 into these stordes. Shoffman deals with the bheme of lost

| 7yoﬁth and loneliness in an almost infipite Variety of ways.,
HFor most of his heroes there is almost no hope. They, |

1like the soldiers of the previous period, see life as a

. .prison from which there is little escape, yet they, unlike

the soldiers,‘often find themselves in prison., They are
. often intellectuals and revolutionsries who flee their
,hpmes without proper documents. Sooner or later they are

 arrested and Jalled, For some of them death is the only




“hope of escape and so they commlt suicide, Others just
vbear with an essentlally enpty life doing little 1if any-
thing with it, He deals infrequently with the Jewish
' intellectual because his lot ig really no different from‘
tthaﬁ_af the pon-Jew. He too suffers the rootlessness of his
age; He too falls to find meaning in the cruel world around him,
In 1921 Gershon Shoffman merried g non-Jewish woman

and moved to a small village in South-eastern Austria,
,‘Eb 1ived»there for the next seventeen years, and from the
1ﬁ‘v111age of Wezeldorn he observed the rise of Hitler and
"‘Nazism. It is during this perlod in his writings that
”‘bhe-beoomes much more autoblographical. For the first time

| mén& of his stories are about himself and his children,

. He sees the rise of the Nazls and their threat to the
7 Jews in very peisonal terms, As he sees a greater and

greater threat to the Jews, he himself feels his Jewlshe

e - ness more intensely. Although 1t had lain dorment for

| '-;many year sy 1t agaln came to the fore,

Instead of dealing with the rise &f Nazism in the

- pities, he chooses to trace the lives of the people in his g

i;village to see how they respond to the new movement, He

"vftakes what lg at first e peaceful, almost idyllic village

‘Kand hows how the slow but steady change to the hatred

 and cruelty of the Nazils bakes place. It is sad to watch

| - the changes. MHe tells how the Jews are slowly outvoff from
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hope of escape and so they commit sulcide, Others just
.bear with an esgsentlsally empty life doing little 1f any-
~ thing with it, He deals infrequently with'the Jewlsh

intellectual becsuse his lot is really no different from

;that‘of the non-Jew. He too suffers the rootlessness of his

" age, He too falls to find meaning in the cruel world around him.‘:

In 1921 Gershon Shoffman merried a non~Jewlsh woman
:and'moved to a small village in South-eastern Austria.

. He llved there for the next seventeen years, and from the -
 village of Wezeldorn he observed the rise of Hitler and
 MNazism., It is during this period in his writings that
"vhe becomes much more autoblographical. For the first time
“‘manj of his stories are about himself and his children,
© He sees the rise of the Nazls and their threab to the
' Jews in very personal terms. As he sees s greater and

grester threat to the Jews, he himself feels his Jewish~

__hess more intensely., Although 1t had lain dormant for

| . many years, it again came to the fore,

' Instead of dealinz with the rise 4f Nazism in the

. ;01ties; he chooses to trace the lives of the people in his
i{village'to'see how they respond to the new movement, He
:}takes what ls at firgt s peaceful, almost 1ldyllle village

i'and hows how the glow but steady change to the hatred

~'and cruelty of the Nazls takes place., It is sad to watch

"> ‘the changes. He tells how the Jews are slowly cut.off from
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  ﬁhe'community, force to be pariashs and outcasts, and fear-
©ful for ﬁheir lives., He descrlibes how the teachlngs of
‘Hitler polson the youth of his adopted land. He sees this
insidlous influence in the toenagers as well as in the very
vvyOQng children. For the Jews the glbtuation 1s at first
unpleasant but bearable, yet, with the passing of time, it

becomes totally unbearable. This they can bear no longer,

o and mugt flee the country hoping to find refuge somewhere

o land ‘both as a Jew and as a free man, and expresses hils

 what he sees, Admittedly, he feels s strong emotionsl

U talks of the gpecilal qualities of the land., The land,

R itaelf; has a speclal gquality and charm which gilves mean- |

, §1$9. And what better place to go to than Israell
 1In 1938 Gershon Shoffman and his children left
Augtrie for Israel, At thils time he begins what may be

described a8 a romance wilith Fretz Yisrael, He loves the

“affection for the land in many of his stories.['At the

' game time he remains the realist who objectively portrays

‘lihk to the Land of Israel, but he never lets his feelings
'Z*doﬁinate his writings., Real people having real exper-
  ‘iences live in Israel Just as they live in Austria and

1Huésia; The background ls friendly, but the subject natter
;‘fis‘essentially the same,

" Perhaps the overriding concern for Shoffman in these

vfgtories s to dlscover what makes Israel special. He

ing to the people living in Israel., In addition,‘it is -
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the land of the Bible and that gives Israel a specilal
oharm and sanctity, Since 1t s the land of the Bible,

it contains a unique mixbture of the old and the new whioh

 are inextricably bound together. He gpesks of the Yemenite

_beggar living in the modern, bustling Israell city. He
tells how the old lives along~side the new, how a Safed

| caﬁ ekist in the game land as a Tel Aviv, He speaks of
the freedom thet Jews can find in the Land of Israel.,‘In'
\'Israel they are in thelr land, There they heed not fear

oppression or persecution, for it is their home, He also

1j talkg of the Kibbutz which seemg to symbolize the very spirilt

,  of the land.. It captures the maglcal qualities of Isrsel,
| After examining the panorama of Shoffmen’s life, we

 turn to a discugsion of Ffour main themes which pervade

R his'writings, themes which are in evidence throughout

his writing cereers the Jew, Man, Iife, and Love,
| Shoffuan considers a wlde ranée of ideas in hlg

~ stories about Jews, He ls loyal to Judaism, but -he is
v‘ant,blindly loyal to what he considers to be remnants of
bygone days. He ls a modern, emancipated Jew who wants
.to‘be a citizen of the twenﬁieth century and still be a
Jeﬁ. While he may occasionally permit himself to nostal-
g giéally recall the days of his youth, most of his recol-
' lectlons indicate that the ways of his fabher and grendfather |

are no longer sultable for the present., They can no longer
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”vfdope with the challenges of the modern sge, He feels strong
"ﬁies tO‘Judaism: in fact, he feels that one's Jewishness
malkes an indelible mark on the individual which cannot
_be femoved no metter how hard he may try. He is glad of

~that and finds strength among his fellow Jews., He derives

- comfort and consolation in times of despalr when he is-

',fwith fellow Jews, yet he cannot forget that it is terribly
- difficult to be a Jew, He dwells on this very idea in

U numerous weys each one showing that Judeism is both a

" blessing and a burden, Even hls storles about the rela- ."

- tlons between Jews and non-Jews deal with thé mixed_blessihg ‘ |

 that lg called Judalsm. He is glad he ls a Jew, yet he
'canhoﬁ hide the responsibllities thabt accompany the prive
 '”11@36; Here agaln 1t ls Shoffman the reallst at Worlt—w
' '6nly_thiS‘time it is his people whom he describes,
.~ Just as it is difficult to generalize about Shoffman
-and thefJew. 1t Lis even more difficult to generalize aboub
~ the remaining themes, In truth, these themnes are so expan*

sive‘that one is tempted to expect some form of generali-

zation to come from his storles, but it is not forthcoming. -

“ih the‘chapter about man many aspects of this subject we?e'f'

‘éxamined; - When all was sald and done it was clear that
. the only thing that can be sald is that Shoffman describes

‘man as he sees him, He speaks of the fickleness of mang

’7;‘of'his ihsensitivity and crueltys they all comprisé the
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debit side of the balance sheet. But he.also talks about

‘f'man?s humanity and compassion, and about his feelings of

1 brdtherhood that supercede all racial, religious and national
'vbounds; this comprises the credit side of the balance

'sheet. Man 1s both good aﬁd evil, both compasslonate and
inhumene he seems to tell us, Man has both the Yetzer Hara

1 and'thebxetzer Hatov, To glive precedence to one over the
other would be wrong and inaccurate. He wents to give men

| “the beneflt of the doubt, and to treat him as more good than
’ 'evii, but he has seen so much that is evil in his life that
.he,eannot. Only in a few stories, which are pleas for

_tolerance and understanding, do we cateh a glimpse at what

| 5  “he would like to believe. There we gee that he has some

hope for the future, 1In spite of everything, there is some

" hope, He cannot be overly confident about the future,

 yet at the same time he cannot allow himself to despair,

: . Shoffman's writings about lifeialso comprise a wilde
“"spectrum'of ideas, Although they are many and different,
they all share that curlous mixture of hope and despalr

that permeates most of Shoffman®s stories. His stories

;'are‘that way because that is how he sees life~-~not all

‘Jgood and not all evil., In many stories he writes of man's

- gearch for fulfillment., It ls a search that ls bound to

fall because man cannot find wWltimate meaning. Nevertheléss.

: _man'continués to strive and search because the Very'act

= of reaching for the ultimate has great significance for
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man, He also tells of the bitternsss, despalr and hope=

”‘;‘lessheSS that charecterize the lives of many people. For

them there is no search for meaning; there can be no

' aéaroh for higher values because all is lost., Yet midway
batween the hoping and the despairing he mekes the simple,
yet correct observetion that life goes on no matter how |
mén responds to 1t, There is a certain indifference and

- _eVen apathy on the part of 1life to the living. Often there
are hidden_and unseen dangers ahead which instlll fear

in the living and lead them to contemplate death. Maybe

vlife'is‘not worth living, maybe death ls better they lament .

‘bﬁt then too, for others, the unknown represents a chal-
1‘ﬁeﬁge.f Tt deres them to face the future unafraid and
}'-cburagééusly. So too is 1t with death. For some people
| 1t 1s the doom fhat awalts us all, yet for others it is
‘the éulmlnation of a rich and meaningful 1life, Agaln 1t
_1s olear that it is virtuslly lmpossible to generalize
‘:iabcut)Shoffman's stories., |

In the last of the four general themes as in the

- filrst, Bhoffmen is the realist above all else. He sees

Win love both the good and the bad, both happiness and
‘sorrow. About all that one can do is to describe the
‘ ,géneral themes that appear In his stories about love,

t“.In a number of stories he tells about two people competing
for the same women or man. While in some stories he
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man, He also tells of the bitterness, despalr and hopee
':; 1essness that charscterize the lives of many people, For'
them there is no search for meaning; there can be no
séarch for higher values because all 1s lost. Yet midway
_batwegn the hoping and the despalring he makes the simplé.

yat‘cofrect obgervetion that life goes on no matter how

T; men responds to it, There is a certain indifference and

even apathy on the part of life to the 1iving. Often there

are hidden and unseen dangers ahead which instlll fear

in the living and leed them to contemplate death. HNaybe
1ife is not worth living, maybe death is better they lament;v
‘bﬁt then too, for others, thé unknown represents & chal~

i,iéhge.i.it dares them to face the future unafrald and

" courageously. 8o too is it with death. For some people
1t 1s the doom that awalts us all, yet for others it is

‘the éulmination of a rich and meaningful 1ife, Again it

© . is olear that it is virtually impossible to généralize‘

 7'about'Shoffman's stories,

In the last of the four general themes as in the

. first, Shoffman 1s the realist above all else. He sees

‘Tin love both the good and the bad, both happliness and
‘sorrow. About all that one can do 1s to desoribe the

géneral'themes that appear in his stories about love,

,‘-‘In a number of stories he tells about two people competing

for the same woman or man. While in some stories he
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'speaks of the great Jjoys of love, here he tells of the
j@alouéy and rivalry that love can cause, He tells of

~two roommates who compete for the same girl, describing

' ‘1 both their Inner and outer struggles, He tells of tweo

close friends who are separated by a woman and who later
are brought together by the death of that same woman.

‘He tells of forbidden loves, of loves that are not sup-

" posed to be, yet flourish nonetheless. In one case a man

f_klsses hig friend's wife and is tormented by that kiss

for yeafs. in another, a rival in love walts thirty years

v'fér the husband to die only to be rejected by the woman |

he loves, In other stories Shoffman gpeaks of marriage,

It too is a ﬁixed blessing. It too 1s a source of pain

fandidespair. yet 1t can bring unlimited joy to husband

‘,and}wife...The last of Shoffman's major themes 1ls the

“;love between parent and child. In most of the stories

he tells of the devotion of & parent to his child. 1In

‘somé the result is great Jjoy while in others only pain and

' guffering result, As always, the two cannot be sepgrated.
The style of Gershon Shoffman is basically quiﬁe

‘gimple. He believes in an approach that is both objectivé

and reailstic, and devotes himself uncompromisingly to

those ends, e rémains detached from his stories, and

- thereby can stand back and observe them fairly and objlec~

tively. He 1lg compect in his stories almost to the'point
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of frugality. He discards snything that is superfluous

or unnecessary. Only those detalls which are absolutely
‘necesgary are retained., His use of detall is magterful..
" He knows just what to write to create a mood and to paint
a vivid pilcture in the reader's mind, At times he becomes
symbolic, but never allows his symbols to dominate the
: stories, or to interfere with a reallstic portrayal of

their content. He also mekes extensive use of irony, yet

 for him this 1s but a falthful representation of the irony

~of life. Life itsell 1s so full of surprises; he 1s only

~deserlbing what he sees,

| This then is Gershon Shoffmen. Unfettered by tradi- -

‘tiohs Qnd soéial conventions he descrlbes life as he seés

; ‘it.? A master of description and an uncanny observer of

3 mankind, he remains gignificant and meaningful for the
‘Jew of the sixtles., Hls stories often transcend the erm
~ when ﬁhey were written. ‘They contlhue to be vitally |

| éignificant and relevant for us today,
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FOOTNOTES

EBxplanatory notes For the sake of convenience, all references
to Kol Kitve G, Shoffman(The Collected Works of G. Shoffman)
will be made in the following manner:
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Volume Bet(vol II) as "B"

Volume Ginmel(vol, III) as "C"

Volume Daled(vol, IV) as "D"

Volume Hay(vol, V) as "RB" '
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f 201,

202,
- 203,

204,
205,
206,

207.
208,
C 209,

210,
211,
212,

213,
 21b,
215,

"216.
217,

'1_218-l

219,

-152»

C158~159,
Rabinovich, p. 113,
160,

A178-181,

BL81,

B179.

188,

B55.

Ce3l-232.

E57

€79-80.

B296,

CL74.

c86,

B232,

B43,

C209-210.

BL80,

Rebinovich, p. 116,
Ibide, p. 117,

Xramer, p. 54.
25,

B67.
E37.
B217,




221,
222,
223,
224,
225,

226,

227,

228,

229.

230,

231,

,'“; 232,

233,

. v!:i | 23’.}.

235,
12370

 %“f:238q

"2390

' ‘1 2o,
| -2h1,

2h2,

B  243.

'1 524#.

E26,

B223,

C275,
A197-206,
A216-231,
B210-211,
C334-341,
¢300-301,
C157,
B99~105,
¢205,
BLA49-151 .
097~98.'

4185-186,

B272.

3187”1880

B239.
€82-83,
299,
c298,
c88~90,
€206-208,
0289-290,
C111 =113

=153




250,

25,

s,
" -247.

| 2u8,
L 2b.

251,

- 252,
25,
“:}f2549

255,

256,

"1257.

: 258,

259,
260,
g6,
262,

=1 5k-

Fichman, pp. 124-125,
Ibid., p. 123,

Tbid., p. 125,

Tbild., p. 127.

Rabinovich, p. 112,
Toide, pe 114,

Tbid., p. 118,
AB-12,
A23=29,
Rabinoviéh. p. 116,
C33-46,
A197-206,

87,
CL40~141,
Bibalow, p. 307.
E29,

B218~219,

B277-278.
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éLPHABETICAL LISTING OF STORIES ACCORDING TO HEBREW TITLES

Brnglish Title

Man On Earth
Love

A New Light

The Guest
Brother

Sister

After the Noise

There 1s Nothing
to Jee

I An Not Here

But This Is a -
Wonderful City

Footnotes Text Reference Hebrew Tltle
4,157,170 C5-32 PARD DTN
225 A216~231 AN
by 77 Cl7~58 W IR
166 E18 MK
173 A257-261 A
226 B210-211 RN
30 A97-101 WY IR
162 C163-164 LIRS T PR
136 C118~119 123198
184 B311 LTI 0P RO pNd M

To the Sea, To the 8Sea 120

To the Border Crossing 73,102

Bl Alanein
God
Mother

Mother of the Doctor

My Mother

We Are the Bullders

I See Them

I Want To Seel

~ Man In the Bternal

Gray Suit

33

121
234
242
239
88

209
148

59

Heppy Is He Who Walts 219

c?5
Cl22~123
B4
B207
A185~186
C206-208
B299
D19-20
c86
c103-104

B192-193

E37

e B8 L0995 YR

YyaxY napn bR

170°0%Y bR
R & I
al

NTRPITE N

7R

D233 VITAR
TN IR PN
INIRTG AR YR

MRIT DIAAT VDR

R H IR RIS




English Title Footnotes

Text Reference Hebrew Title

Happy Are The Lovers
T Kisged the MAN

- In the Hidst of All
This

During the Middle
: Watch .

In a Strange House
Appropriate Clothes

At the Zoo

Blank Material

- In the Bosom of Nature

More Than Thls I
Didn't Want

In the Sea of Blue
- Whether Fit or Not.

217
206
260

12

43
174
258

26,27
220

18

Between Gilboa & Gilead 81
Inside the Wells 13,16,19

Among the Wild
Animals & Birds

Just Between Us

Among the Graves and
.. Btones

The Railroad Station
of RHostov

Nevertheless
Without Cares
With e Ralsed Hand

93

92
211

70

223

68

E25
¢79-80
829

A156~157

A30-37
B2l ~242
140141
B202
BLU3-148
B217

B321-322

AL12-115 DBLDIPRY DILER |72

€91-92
A66-88
C2U6-247

C133~134

E43

C234~235

cers
BZ94~295
17

DYAMNARE YR
SnpRY DTRA AR

o8 %D punhRa
N2 199950T T IRKRY

11 hran
081 0*1xa
QYT Al
iy iy o1
yapn pona

tonebit BY Eh Ml

nYonm Bra

TYRXT PIAYA 192
NI j7a

RIDIYY NIPH 173

IRy 3vab 11v1ea

N2NAYT BOMAP 104

b NYA°NIT Nva
290D

c o WNIRT B2

DIARY eha

1T2=Ryan




Text Reference

English Title Footnotes
with Plncers 189
In Dire Straits 51
At the Vacatlon Spot 171

| Bandit 123
Seventeen Years 01d 101
Through The Window 193
Flrst Magters 82
In the Circus 187
A Flash in the Dark 76

Cloud |

~In the Fleld 200

in the Flelds of 91
Sharona :

Daughter 243
A Yoman _ 143
Ny Little Daughter 5,168
Fate 177
ice Cream 22h,2586
Deborsh 84
Dubrovnah 113
Inkwell 203
Imasges~Memories 180
The Man 231
Man is Good‘ 154

- The Young Australian 32
The One | 63,66

C213-214
B125~137
D21-22
c227
279
B231

167

D12

B290

B181
C280-281

¢289-290
C153~154
B184
B304
A197-206
C131-132
BY0~98
E55
C189-191
c205
¢300~302
C135-136
B323~326

Y

Hebrew Title

nvnp$mn"

R RS T RN A0S
wD13 BIpPHA
Xl BBl
TWY-vawin 13
19nn 3y

0% 3R DYYya
DpPIPa
1IVa=aya PR

BIRa

1 NTA

na

DPR=na

IBPIT N

FRR

3%

11

TIAYA

itk b

0939705 ~H12 1%
DTRi

10 @

NIRRT 22D IR

TR




_English Title

The Last One

The Mother

The Artilst

The 01d Skeptic
Give Her Praise!

- The Roof

Defense

Director Wolf
History Itself
The 01d Historlan
He

The Gendarme

The Arm

. The Apprehension
- The Best Frlend
The Fiddle

The Great Surgeon
The Poet

-The Robbed One
Even He

The Wanderer and the

Conductor

Hanya

"~ The Grandson

The Kiss

Footnotes Texlt Reference Hebrew Title
86 C105~106 1R
241 ¢88-90 DRI
sk B202 PN
117 c285 TPYIT DRIPYERA
137 c282 1t 23X 130
257 c87 AL
192 BR06 TIAGT
71 C68~70 H297 0PI
196 C158~159 Ry 110
104 Ccl48-149 W T J170D W
232 BL49~151 R4t
74 €107-108 kB B
139 ES5 AR
205 E57 PRI
195 C116-117 (Wi e Bl & BTy
115 C186m~187 N11°097
119 €332-333 VTR X100
238 ©82-83 kb IVi=h
103 E59 RS h
130 B275 RI R BN
153 B216 PRI 1T
199 A178-181 B i
228 €300~301 102t
24k C111-113 CipeRan




Text Reference

«1 59

Hebrew Title

 New and 014

English Title Footnotes
The Painter 186
Cancexr 159
The Boot 252
Corporal Haritonov 21
The Fugitive . 48
| The Kalser 230
The Sﬁall Ones 146
The Battle 204
The Axe 47,253
The Harmohika 201
The Small Remnant 158
The Judge 237
The Three 34
They Made Peace 164
The Two 151
Her Tear on Her Cheek 229
If Your Son Will Ask- 65
You
Vitebsk 114
| Wiener Neustadt 108
Gold 179
. Remember the Sabbath 118
Day
Strangers 125
| Ropes 8
188

¢59

B2 54256
A5-12
cily2~-144
A276-294
B99~105
cL76
C231-232
A23-29
B179

- C181

B239
CL55~156
B276
B252
C157,
B283

¢313-316
B233
Cc248
B189

B279-280
¢302-305
c192

399053
jonD
ralhth

2% 300 LathhR

03 20t
"D i
0 3P

AP
SRR RIS

X BRDRY

il vinty SN R 1oV 700

Glax1en
oA it
(IR iodt)

ne R

oY by T

731 9N Sn

PoAn®

bw?13d 137

1Y)

Nt 1YY DR 0T,

Yy
Y Han

AR WAy




EFnglish Title

Footnotes

Text Reference

~160=

Hebrew Title

Chupah In the Forest

Hurry & Read, Hurry
& Understand

Dreanm

Dreanms

It Pasged With the

Wind

V'The Flve & The One

Hamgin In the Valley
Teutons

A Stroll

 An 01ld Jew

Jonah

. A Strange Child

'*Days of Awe'! in My
Youth

Jethro

‘Here in Israel .

Strehgth

Superhuman Strength
All the Days
Yearning

ot o Jew, Not a
Russgian

~ Don't 8leep, Don't

Sleep

Heart

218
58

55
191
140

96

147
b5
116
50
142

129
202

135
80

15,20
213
163

97

B67

I3 RN

C325 1ARY g L B8Py HLn

B245
€293
Cc184-185

C178-180
Cly5-146
C60-62
A132~-137
B2B1
A54-67
B1L9Y
C251-252

E58
c188’
B251
E31-32
B76-83
B180
B182

C93-9k

B208-209

nYen
fnYen
nImT oy yvn

NRRY YR
pPRRL jeDRA
1% 31bab

Y RRI0

{2 B Ay
HRRR

el B

ORI nvhe,
N1y Ia

ik
PRnwe ;xnl
mo

0 JAR=11D
noneT %o

O I=N1Y

2017 RY LTI KY

ISy B’ LI Kb

1Y




| English Title Footnotes

Text Reference

~161~

Hebrew Title

The Heart of a Mother 240

Why Do You Strike Your 106
Brother? »

To Yar 14,24,28

For the Time Belng 194

A Long Time Ago In  3,7,75,110
: Israel

On the Other Hand 49

Settlement in the sSouth 83

Death 207
The Partition b1
A New Word 131
War and Peace . 52
The Postmaster 185
From Evening To . 169
Midday ‘
What Did You Do? 233
Army Days - 29
Refuge 22
- Moses 165
When?é ; 67
Let Us Please Be 227
Fripnds' _
Letter'Carrier 175
Let Us Walt 182
E Foreighers 124
Hiracle | 261,

€298
C125-126

A188=~196
C66-67
B329-342

A162~173
c2ll
B296
A38-bl
D13
B113-119
B200
C127~128

¢97-98
B17-20
B70~71
C196
c240
C334-~341

B228-229
Cc150
€100

BR18~219

R ab

gomR Adh Y

anenY
it ve%

Ly DY InYy

RDOX 128D
01972 TARIh
nYb

Q¥ &diah;

i 3 S rd
1w TRhh
IV PiTIn
D°IR 1Y Avyh

0Ny Ab

Raxa NInyH

el datn

i

g5

pe1ote BRI m)

DY ANDNT /Y )
1IN O3

09121

D)




English Title

They Parted

She Jolned
‘Revenge

The Milky War

our Fallen Sukkah
 Bnd

Finally

Nightnare

Untll When?

. Crows

Eyes and Rivers

on Guard

«162=

on the Operating Table 152

At a Funeral

The Closing of the
- Store

Burdened

Lonely

I dtrained 1y BEars
Kerosene Lamp

Our PFirst Meeting

‘Passover Long Ago
In Israel

Reciprocal Action

: Franzel

Footnotes Text Reference  Hebrew Title
222 8223 11D 3
221 E26 ngwmxj
17 A210~215 Pl
198 €160 AR~ )
112 €229 N%H1 3T 1IN0
176 B198 110
23,40 BUly~55 70 HID
57,126 B155~170 115D
172 | B204 290D 1Y
210 B232 B ANy

b,72,255 C33~46 NI QY ley
31 A207 209 anwnT Yy
BL96 BN gnvw By
212 C209-210 HHEAR R}
190 C228 nYana-n%ey1 oy
08 0169' DanY
183 B21 ¥y |
132 B18 NOOIBRD 2IFR nvRy
156 B221 WO WY
2 E50 IR 1IN OXD
111 c2U1 242 bRl 1Y 1pY nob
85 C326 N9 RYIYD
o4 C84-85 DX 3D




Enalish Title

World
Gypsles
Safed
Card Players

Independence

 Trivielities

With a Winking of
the Bye

Rebecea
Bxalted Moments
Radio

Noige of the Schools

Again?

Blacknegs

Jongs of the Brody
Singers

song of the Thrush
Take Off Your Shoes
Names After Names
The Two Poets
Meaning

Hanged

© gur Bxecutiloners-Qur

Friends

Pootnotes

Text Reference

w] 63

Hebrew Title

Not Many Faces in the 161

1hl
87
141
60
L6
89

150
181
134
90

107
262
178

133
71

160
138
235
145

155

B264 [PV 1°27 BY 3YD1%TD

B315=317

C217~218

cLl?
B308
A89-96
D11

€309~310
E6

B286
C311
c161
B277-278
Al120423

02?7‘
C3k2
B303
B237
B272
ALL7-150
B318-320

NEBIATY

noxY

BOD BN
R

o> 3P

1Py axeap

npnﬁ
ne%Py YN
9974
MRDIT=? N Ry
? AW
2w

$RYYTIML, 0 2w

Srabrain-nnw
o hyl bW
nUBR AR R
02 10° %0 YW
1990

%0

1399999 ==13%1%%%n




English Title

Astonishment
Always, Always
Persil

Vater

Footnotes

~164~

Text Reference* Hebrew Title
208 cL7h 1100
236 B187~188  9opn L,1vnh ,1000
56 B22U4~225 Title not in Hebrew
6 C202-204 " " " "

#As 1n the case of the footnote listing, the letters 4,B,C,D, and
B refer to volumes I, II, IIL, IV, and V of Kol Kitve G, Shoffman.




~165-

ALPHABETICAL LISTING OF STORTIES ACCORDING 10 ENGLISH TITLES

Hotes The Letters A4,B,C,D and B under Text Reference stand
for volumes I, II, I1I, IV and V respectively of Kol Kitve

Gershon Shoffman,

English Title

After thé Nolse
Agalin?

All the Days
Aluways, Always

Among the Graves
and Stones

Among the Wild Animals

and Birds

" The Apprehension.
Appropriate Clothes
The Arm '
Arnmy Days

The Artist
Astonishment

At a Funeral

At the Vacation Spot
At the Zoo

The Axe

Bandit

The Battle

The Best Friend

Pootnotes Text Reference Hebrew Title

30 A97-101 UM R
107 cL6l g A
15,20 B78-83 IR AR Sl o
236 B187~188 ORI LT LT
211 E43 a1ANRY DUap 1o
93 Cc246-247 SRTSR SR TR N T
205 E57 PIPIeh
174 BRUL~242 MPRI GUIAL
139 £5 PARTEY
29 B17-20 RAND DAY
sl B202 IRt
208 CcL74 } Vi
212 C209-210 NIYHI R B )
171 D21-22 i3 R R B bt
258 CL40~141 AR ;;ﬁ
b7,253 A23-29 BYEIRG
123 c227 RRESRY
204 C231-232 AN
195 C116-117

S Tl i G B R T




English Title

Between Gilboe &
Gilead

~ Blackness
Blank Materlal
| The Boot

~ Brother
Burdened

- But This Is A
Wonderful City

Cancer
Canopy in the Forest
Card Players

Th@ Closing of The
: Store

porporal Haritonov
Crows
Daughter

‘Pays of Awe' In My
Youth -

Death
Deborah

. Defense
Dlrector Wolf

Don't 8leep, Don't
Sleep

Drean

Dreams

~166-

Footnoteg Texk Reference Hebrew Title
81 C91-92 TYAT piaAbA jvn
262 B277~278 1IN
53 B202 D91 %A
252 A5-12 PR RPh
173 A257-261 NiR
98 €169 DY
184 B311 ORORYT R TR

LTS
159 B254-256 JOMRiT
218 E67 LRy
141  01@7 m5m1501°mﬁp
190 228 $11 34 ﬁbvyj ny
21 CLU2-184 a3 2nathoi
210 B232 S eamy
243 - €289~-290 | 12
9 C251-252 CUYRTNYY Eeny,

25Y 30
207 B296 RN
8l ¢131-132 12
192 B206 I
71 Cc68-70 SRR IR FIER R o
97 C93~9L  yawv wh oL ymeh ouh
55 B2U4 5 R RIN
191 €293 IR




English Title

Dubrovnah

During the Middle
Watch

El Alamein

End

Even He

Exalted Moments

Eyes and Rivers

Fate

fThe Fiddle

Finally

First Masters

The Pive and The One

A Flash in the Dark
Cloud

For the Time Reing
Foreigners
Franzel

From Bvening To
Midday

The Fugitive
Thé Gendarme
Give Her Pralsel

God

" Gold

167w

Footnoteg Text Reference Hebrew Title
113 B90-98 11117211
12 A156~157 02 31301 I0PRA
33 B4l 12°0%y R
176 B198 10
130 B275 RUT R it
181 E6 D99V BYYAn

4,724,255 C33~46 NI D030y
177 B304 279
115 Cc186~187 N1 3%0i0

23,40 | B4l~55 HID KD

82 C1L67 3% JWRY Doy
96 C178-180 COpnRY b
76 B290 1391 aya paa
194 C66-67 YT DY
124 ¢100 0>
6l C84~85 %% 198
169 C127-128 LPINRT Ty avn
48 2276-294 LY
7h ¢107~-108 ek B It T
137 0282 1 PIIX a0
121 B207 e P
179 c248 AT




Text Reference

~168-

Hebrew Title

" He

Ice Crean

Engllish Title Footnotes
The Grandson 228
The Great Surgeon 119
The Guest 166
Gypsies 144
Hamsin in the Valley 95
~ Hanged 145
»Hanya 199
Happy Are the Lovers 217
Hoppy Is He Who Waits 219
The Harmonika 201
232
Heart 105
The Heart of a Mother 240
_~Her Tear On Her Chéek 229
Here In Israel 202
~ History Itself‘ 196
Hurry & Read,.Hurry 58
& Understand
I Am Not Here 136
I Kissed the Man 206
I See Them 209
I 8trained My Ears 132
I Want To Seel 148

224,256

¢300~301 1230
C332-333 297X A0
£18 TRRIS
B34 5-317 SEBRAR
CLB5-146 elhj S R deTulys
All7-150 990
A178-181 AN
E25 09 TR >R
B37 T {h AR Yo
BL79 P 3Tnan
BL49-151 1873
B208-209 a»
€298 R ab
cL5Y? AONY By ANy
c188 PRAWYL IR
C158~159 MRY PN

C325  1am BIBn LRIPY §I0N

C118-119 193)7R
C79=-80 TP Y DTRA DN
86 DOIR R 9N
D18 ARDMHRD S ITR Ry
C103~104 FRIRTY A% %R
A197-206 B A0




English Title

If Your Son Will
Ask You

- Inages~Memories
In a Strange House
in Dire Strailts

In the Bosom of
- Nature

In the Circus
In the Pleld

In the Fields of
Sharons,

Iﬁ the Midst of All
This

- In the 8Sea of Blue
| Independence
Inkwell

Insgide the Walls

1t Pasgssed With the
' Wind

Jethro

Jonah

The Judge

Just Between Us
The Kalser
Kerogene Lamp
The Kiss

The Last One

169w

Footnotes Text RHeference Hebrew Title
65 B283 i PoRwe 0D ey
180 C189-191 139993 «n 1 210
I3 A30~37 % P22
51 - B125~137 PIRDAYT %D
26,27 BL43-148 yani pena
187 D12 DpIpPI
200 B181 g {vp)
91 C280-281 1319 nea
260 E29 AR 2D PhuRl
69 B321-322 P2o0 072
60 B308 DYIPRYP
203 E55 YT

13,16,19 A68-88 pamIE v
140 C184-185 M ny Hen
129 £58 AT
50 A5H-67 RN
237 B239 BRI
92 C133~134 13pxy 32a% 112392
230 B99~-105 ' PR
156 B221 BB I WY
2hly cl111~113 PR
86 ¢105-106 [RRUETL




English Title

Let Us Please Be
Friends

Let Us Wailtt
Tetter Carrier
Lonely

A Long Time Ago
In Israel

Love‘

Man In the Rternal
Gray Sult

The lan

- Men Is Good
Han On Earth
"Meaning

 The Milky Wey
Miracle

More Than This I
Didn't Want

lloses

Mother

The Mother

iother Of the Doctor
My Little Daughter
Hy Mother

Names After Names

Névertheless

=170

Footnotes Text Reference  Hebrew Title
227 C334-341 2279 R 1YY
182 ¢150 IR 1O
175 B228-229 D2ANINIT R
183 E21 2799y

3+7,110,75 B329-342 SRIWPL 0% 1R
225 A216~231 TR
59 B192-193 “nxiit 0YIALT 11DN
231 €205 vy 8
154 B300-302 2% YN

4,157,170 C5-32 PINI OIN
235 B272 1210
198 C160 AbmiT=aseng
261 B218-219 D)
220 B217 PRRLIT RY aED NYed
165 €196 _ i)
234 A185-186 DR
241 C88~90 AR
242 C206-208 TP DR
5,168 B184 STIRPIT %0
239 B299 YR
160 B303 B HA AT T IR Tt
223 c275 o WIRE 922




English Title

New and 0ld
A New Light
A New Word

Nightmare

Noige of the 3chools

Not a Jew, ot &
Russian

Not Many Faces In
the World

The 01d Hlstorilan
An 014 Jew

The 0ld Skeptlc
On Guard |

~On the Operating
Table

On the Other Hand
The One

Our Executionerge-
Our Friends

Oour Fallen Sukkah
Qur First Meeting
The Painter

The Partition

. Passover Long Ago
In Israel

Persil
The Poet

Title not in Hebrew

Footnotes Text Reference Hebrew Title
188 €192 VAR IV it}
by 77 cl7-58 W 11
131 D13 R Ten
57,126 B155-170 010
90 ¢311 BRI WY
163 B182 DI RY LTI RY
161 B2 6l 0va7 R’ LODI¥ND
uk1ya
104 CLAB~149  wow i 11211002
116 B281 1P I
117 c285 1PEIT DIIPIRRE
31 A207-209 M Y
152 B196 NN Y 9y
L9 A162-173 DX TIIRD
63,66 B323-326 | SN
155 B318-320 13979%2==1371999n
112 229 A%RYIA 118090
2 E50 TR VIO
186 ¢59 1D
B A38-lily i1 2 i
111 C241-242 28wy 1n%31D% NbD
56 B22U-225

238 ¢82-83 VIR




Text Reference

~172-

Hebrew Title

Bnglish Title Footnotes
The Postmaster 185
Radio 134
The Railroad Station 70
of Rostov
Rebecca 150
Reciprocal Actlon 85
Refuge 22
“"Remember the Sabbath 118
Day"
Revenge 17
The Robbed One 103
The Roof 257
. Ropes 8
Safed 87
Settlement In the 83
‘ South
Seventeen Years 0ld 101
She Joined 221
. Sister R26
The Small Ones 146
The Small Remnant 158
Song of the Thrush 133
Songs of the "Brody 178
Singers"
A Strange Child 142
| Strangers 125

B200 R RiTan
B286 1931
C23k=235 22 NY2903 A
21011

€309-310 npPan
¢326 AYIIN A21y8
B70-71. nonn
B189 “hawi 91% I8 119%,
4210-215 e
E59 kS h
087 CART
€302~305 0ean
C217-218 NHY
c2ul xR lel Bl TR T
cR79 Y=y ja
£26 B R TSS
B210~211 IR
c176 0% IBPI
¢181 nmybn NN
c277 PABY A MG LR RT
A120-123  f022%90a, 0 2w
BLY7 Ll A S A

B9

B279-280




English Title

Strength

- A 8troll

Superhuman Strength
Take Off Your Shoes
Teutons

There Is Nothing To
See

They lade Peace
They Parted

The Three

Through the Window

173~

To the Border Crossing 73,102

To the Sea, To the Sea 120

- To War

Trivialities
The Two

"The Two. Poets
Until When?
Vater
Vitebsk

The Wanderer and
the Conductor

War and Pesce

We Are the Bullders
What Did You Do?%

Footnotes Text Reference  Hebrew Title
135 B251 n1o
bs A132-137 IR
80 E31-32 29 3aR=9D
79 c3h2 2%y 1w
147 c60-62 D% 3992
162 C163~16k4 PAIRAY M o
164 B276 11 R
222 B223 11D 3
34 Cl155-156 iR RV
193 B231 Jabni pa

C122~123 21387 ayn N
C75 meN YR L, 0% 98
14,24,28 A188-196 RN
16 A89-96 9 Yap
151 B252 ERTT
138 B237 LB AT Y BB P
172 B204 2 onn Y
6 C202-204  No Hebrew Title
114 C313-316 pPOABYY
153 B216 TPABITY T30
52 B113-119 IDEY nhnhn
88 D19-20 10% 3130 130N
233 ¢97-98

19 DOORY ab
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' Bnglish Title Pootnotes Text RBeference Hebrew Title
Whent i ' 67 c2L0 19 »hn
Whether Fit or Not 18 A112-115D1001781 DIVDR |22
Why Do You Strike 106 C125-126 ¢ JUITR 0N mY

Your Brother?
Wiener Neustadt 108 B233 BEYIY 1307
With a Ralsed Hand 68 7 B s Rk 3V Ei b
With a Winking of 89 D11 JPa=nReap
the Eye ,
 With Pincers 189 cp13-214 nOnpYRL
Without Cares 25 B2O4-295 O DIANT oha
A Woman 143 C153-154 DR=Na
Yearning 213 B180 wH =190

The Young Australian 32 C135~136 MNP YRIT TNBRIRT
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