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-- PREFACE

preface must,I suppose, contain a number of excusesA

that follow. If this be true, then have Ifor the pages

excellent material for thfas part of the workcertainly as

as I had for the rest. In order .however, not to dispropor

tion this thesis, the preface will have to be as short as

possible, and the excuses therefore suppressed,or only in

the shape of a regret.

At first I had intended to write about"The

Religious.Social and Political Life in Ancient Israel
based upon the Records in Samuel and the first chapters of

Kings."To the study of this subject I had looked forward

with intensest delight, I had done some reading and note-

on accouht of ill health. Prof.Buttenwiesen who suggested

the first subject to me, advised me then to take a smaller

taking when I was forced to interrupt my work at College



II

stltute for the above.I accepted this second subject not

because I had any particular liking for that poem, but

simply out of necessity to lessen my work.In the course of

study on this poem,however,I am glad to be able to say.

that not only have I thoroughly enjoyed the study of this

little book of the Bible, but I have also again verified

for myself the truth, that of educative value is not the

n'how'.'"I tried, therefore, to get all"what" but the the

sources that I thought would be of value in the prepara

tion for this work. In this.however, I have not been en

tirely successful.Without exaggeration I think I can say

that I spent nearly as much time in trying to find books

of reference in this city of Penver as I did in studying

those books that were at my command. Such books and arti

cles as were suggested to me by Prof. Buttenwieser and a

field of work, and suggested the "Song of Songs" as a sub-





II

IV

sidered.Thus in the following order I have discussed the

and contents of the Book; its Literary Fbrm and Unity; i ts

Place in the Canon; and some of the misinterpretations con

sequent upon i*n place in the Canon.In separate chapters

Is presented each of the most important theories that have

been held concerning the interpretation of the "Song" with

a criticism on the different theories and a statement as

to which one of these theories has forced itself upon me

for acceptance, giving also the reasons for the acceptance

and the rejection of the others.The last chap-of the one

of the Composi-ter treats of

tion.

not able to do thi s

the labor might have been moreCincinnati wherework i n

ce 
the Authorship,Pate and Pie

treating of one or two aspects of the question to be con-

views and theories of different commentators on-the name

I certainly regret that I was
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V.

and the result more thorough on account ofpleasurable

the advantages which the College and the Public Libraries

offer. Here in Denver I was hampered by almost every facil

ity for investigation and reference.Instead of complaining

ought perhaps be thankful that the Denver Li-however, I

brary furnished me with its Encyclopedia Britannica and

Budde’s article on the "Song of Songs"(not,however, before

having told me four times that there was no such magazine

as "The Nev/ World" in the Library).

To the Faculty of the Hebrew Union Col-

I wish to express my sincerest thanks for their kindlege

for me in my recent illness,and friendly consideration

and to whom individually and collectively I lovingly dedi

cate these humble efforts.

i

I 
!



— AUTHORITIES CONSULTED—

l.-S.R.Driver's Introduction to the Literature of the Old

Testament. 1897.

2.-D.C.Siegfried’s

edited by D.W.Nowak. 1898.

3.-D.Karl Budde's

Kurzer Hand-Commentar zum Alten Testament. 1898

4.-By the same author "The Song of Songs" in"The New World

March 1894.

5.-"The Folk Song of Israel" also by Budde in"The New

World" March 1893.

6.-"Das Hohelied Solomon's" by Dr.Georg Heinrich August

Ewald. 1R26.

7.- "canticles" by W.R.Smith in Encyclopedia Britannica.

"The Bible Commentary" by F.C.Cook. 1886.8.-

9.- "Biblical Idyls" by Richard G. Moulton.

10.-Hebrew BiblerfiVfj =)’(!/and English and German Texts,Tar-

"Das Hohelied" in Die Fttnf Megi Hot,

"Handkommentar zum Alten Testament"--



gum, Midrash, Mlshna.Talmud etc.

11.- Franz Delitzsch D.D. translated hy Rev.M.G.Easton D .D

Canticles. especially Dr. J.G.VJetzsteln's1877. Syri sche

Dreschtafel in his Appendix.



--CONTENTS--

Chapter I.— Name and Contents of The Book.

Chapter II.—Its Literary Form.

Chap te rl11.—Unity.

Chapter IV.—a) Place in Canon.

b) Misinterpretations Consequent Upon Its

Place in The Canon.

Chapter V.—Allegorical View Among Jews and Christians.

Chapter VI.—Literary View.

ChapterVII.—Dramatic view.

ChapterVIII.-Criticism on the Above Views.

Chapter IX.—Explanation in she Light of Modern Research.

Chapter X.—Authorship, Date and Place of Composition.



CHAPTER I.

NAME AND CONTENTS

OF THE

-—BOOK- — -



(1)

Name and Contents of the Book.

Is Solomon’s"

is the full title by which the poem or collection

whi ch we are about to examine is known in the Bible. This

title involves the theory that Solomon is the author of

the poem,which even so eminent a scholar as Delitzsch ac

cepts as the true title of the Book. This question, how

ever, will be taken up fully in the last chapter of this

thesis, while here only the shorter title fl* T'W "Song

which is the name by which the Book is more fre

quently called will be considered.:)* Ttfn TW,"Song of Songs

can have only one meaning as most of the authorities(a)

agree, that is "The Most Excellent Song" which the author

of Songs"

(a)Gesenius Diet. "Most Excellent Song."
Budde p.l--Das schttnste der Lieder",

R.Smi th-The Choicest of Songs.
Siegfried p.93--Das schflnste Lied,das herrlichste Lied
Ewald p.2f-»Lied das si ch unter Liedern ausgezeichnet 
gegen welches alle andere verschwinden."
Delitzsch p.17—quotes Midrash "The most praiseworthy, 
most excellent, most highly treasured among Songs."

of poeos

a.,y,,,^.Song of Songs ...hioh



L(?)

to whom the poem was ascribed ever composed. That this is

the meaning of the superscription there can be

Similar expressions occur throughout the Bible

Gen.ch.9v.25;

tajiEccles.ch.lv.2 and etc. But it has been remarked

that all these examples have no article before the plural.

thing is not definitely defined, whereas in 0’W'jj a par

ticular thing is spoken of, namely the definite Song befor

IK.ch.8v.27;

accommodate the meaning of the titleindeed tried tohave

the Book(b), but all such attempts

»j^Ezek.ch. 16v.7; ',?$Jer.ch.6v.2R;

ff-n'Jfi’i1 'yA'and B’JlXP 'AyEeut.ch.lGv.17.Some

us. Other examples of

•Ein Lied von Liedern, d.h.
Lieder" Budae p.l.

a defined character are:-

no doubt(a)

This is only because in the above examples the person or

as

(a) Davidson,Hebrew Syntax p.49 R4.--"a superlative s„
is expressed by joining a noun wi th its own nlurm genetive".’ * 1 in the

(b) Ewald:Klenker und Augusti 
eine Sammlung mehrerer

to their theories of



1
(3)

do violence to the Hebrew idiom, and show only ingenious

efforts to read ideas into this little phrase.

As the title indicates

tiful song.A mere glance at the Book will convince the

reader that the subject matter is love. This much is grant

ed by all commentators.however blind,visionary,or critical

As to the kind of love,however.which the poem expresses,

and as to who is the lover and who the beloved, there are

a variety of opinions, The early Jews believed it to be a

spiritual love between God and Israel. The Christians

thought it was a poem of love between Christ and the

jugal prattle) between Solomon and Pharaoh's daughter(b).

Michaelis regarded it as a picture of true wedded love

(a) Budde XI.
(b) W.R.Smith. Encycl.Brit. art. Canticles.

0 *1’0’J •> • i! i s a beau-

church or the soul(a) .Grotious calls it oAj1 (con-



(4)

long after marriage. Herder calls it It Solomon's Songs of

Love, The oldest and sweetest in the East," and he thinks

the poem shows various phases that culminate in the placid

joys of wedded life(a).Delitzsch and Houlton who hold en

tirely different views as to the general interpretations a

in this that Solomon is the lover and that a maidengree

is the beloved. "Solomon appearsfrom Shulem or Shurem

says Delitzsch(-b) , "in loving fellowship with ahere," co

woman such as he had not found among a thousand; and al

though in social rank far beneath him, he raises her to an

equality with himself.She is a pattern of simple devoted-

and frank prudence- a lily of the field,

adorned than he could claim to be in all his glory. Solo-

raises this child to the rank of queen, and becomesmon

Canticles.(a) W.R.Smith.Encycl.Brit.art.
(b) p.5.

more beautifully

ness, naive simplicity, unaffected modesty, moral purity,



(5)

beside this queen as a child.The simple one teaches the

wise man simplicity;the humble draws the king down to

straint.Following her he willingly exchanges the bustle

and the outward splendour of court life for rural sim

plicity,wanders gladly over mountain and meadow if he has

only herjwithher he is content to live in a lowly cottage"

song when he says:"Epithalamium libellus,id est nuptiale

carmen( a)

bout pure,innocent,true love, which neither splendour

purest light. On the one hand the author shows us Solomons

palace and court, and he himself The Tempter. On the other

(a) Budde p.XX.
(b) paragraph I.

a weddingOrigines also granted that it was

According to Ewald(b), it is a song of praise a-

level; the pure accustoms the impetuous one to self re-

blinds,nor flattery arrests. Innocence shows itself in the



(6)

faithful. She is a native ofl Engedi. One day while wander

ing away from home,she suddenly finds herself among royal

chariots and is taken away from home(a).Solomon tries to

win her love, but in vain. She remains true to her shep

herd lover.

The modern writers,too, whose theory of the

far from denying the subject of the poem to be love, as

sert that it is the highest kind of love, the closest, in-

tensest,freest love of wedded life. Thus Siegfried in his

—> — .a nd 
^77;

"Song of Songs" differs radically from the above writers

hand we are to admire a simple country maiden,pure.modest,

"I went down into the garden of nuts, 
"To see the green plants of the valley, 
"To see whether the vine budded, 
"And the pomegranates were in flower. 
"Before I was aware my soul set me 
Among the chariots of my princely people." 
ch.Iv.4--"The King hath brought me into his chambers."

(a) Ewald finds this in "Song of Songs" chs.6w.ll,i2.
Iv.4. ? fl7?7? //y,7 ’*'?'* - ‘

‘ 5^3 If? ’^fyr ‘vS





(8)

whole or consists of many single pieces,whether it belong

to dramatic or lyric poetry, and whoever may be its author

this much is certain beyond a doubt: it served in its whole

marriage in ancient Israel, and bearscompass to glorify

folk-song."the most genuine imprint of

Already in the Middle Ages among Jewish

tained expressions of love between husband and wife, al

though Ibn Ezra expresses this as well as other advanced

thoughts in a concealed form(a).

It is evident from all that has been said and

man and a woman express the intensest love for each other,

and sing about each other's personal charms, and about the

(a) Budde p.XII.

quoted that the Song of Songs is a Love Poem in which a
I

Exegetes, it was Ibn Ezra who felt that this song con-

V.'hether it(The Song of Songs) forms asame author says:"



(9)

happiness and. ecstacj' each feels in the embrace of the

other. This is not necessarily untrue even according to

Ewald's theory, for he sees in the poem two men and one

woman, but she loves only one man, and although she speaks

in the presence of the king or in his palace,she always

speaks of the one she loves. To me it is furthermore evi

dent that both he and she sing of each other's personal

freedom and suggestiveness which only connubial relation

ship would permit.

charms and the enjoyment of each other's embrace with a



CHAPTER II

LITERARY FORM.



(10)

Li trrary Form.

Few poems present the difficulty of classification

as does this one known as "Song of Songs". In addition to

complications arising from unavoidable errors that creep

into any text handed down for centuries in unwritten form,

or even in written form,this poem has the increased disad

vantage of being a part of the Bible,and therefore its

literary form has never been seriously considered because

the Bible served for something far other than poetic form

or literary style. In our age,however,when the Bible is

being studied from every conceivable aspect,and the 'Bible

as literature' is being discussed even by many who know

nothing of Biblical Criticism,the question of the Literary

Form of the Song of Songs is certainly not out of place.

This question,however,is not easily answered. Prof.Moulton

says(a): "It is of unusual importance to determine the

(a)Biblical Idyls p.VIII.



(11)

exact technical form of this work, for upon its correct

classification will depend not only lesser details, but

the interpretation of the very story which the. poem is to

Whether Prof. Houlton has classified first and

interpreted after, I can not say,but I am o.uite convinced

that this was not the order with most of the commentators

on this song, that the classification has not determined

the interpretation, but rather vice versa. It could not

have been otherwise because it was the content of the Bi

ble that engaged the attention and not the form,and this

is all the more true of this particular book than of any

other.because people could and can not yet believe that

an entire book of the Bible should have as its subject mat

ter nothing but real.human,sensual love.

Thus Ewald's theory of the book, it

I

convey."



(12)

seems to me, led him to classify it as a drama(a).. Of

number of difficulties by such clas

sification so he modifies his statement by saying that

although a drama, it is not intended for the stage. It ac

tually seems that the mathematical truth that a straight

line is a curved line with zero curvature may be applied

to anything whatever as being any other thing whatever

with certain modifications. So then in a strict mathemati

cal sense this poem is a drama with Ewald's modification

that it was not intended for the stage. Why Ewald calls it

a drama shall be explained fully in a later chapter,butbe-

. ing a drama, there must be something in the poem to suggest

indications are perhaps not lacking but toit,.and these

Ewald they are very plain.The author does not Speak in the

Song of Songs, but allows everything to be spoken by the

(a)Ewald paragraph 2.

course he recognizes a



1 -

(13)

persons of the poem is one point in favor of a drama.Fur

thermore as a drama,so this, begins in medias res.That Vir

thinks of as dramas also begin in medias res Ewald does

thor could permit the speaking persons to introduce other

speaking persons and strange scenes which could not be

thought of in a real drama.The maiden from Shunom, the

King , and the women of the court are the principle act

ors, while the shepherd is introduced only as speaking

through the maiden.Solomon and Sulemit have most parts.?

This is the art of the author, to show how Sulamit with

stands the flattery of the King.The characters, it is true

speaking and the other begins, yet the languageone ends

gil's Aeneas,and Homer's Iliad and Odyssey which no one

not mention.As a drama not intended for the stage,the au-

are not distinguished so that one can tell exactly where



(14)

statement Ewald remarks that Solomon always addresses the

"my love(a)"; the women, of the court speakmaiden as

of her as^’t/jfl "Thou fairest among women" (b) ;Sulamit

> "0, thou whom my soul love th" (d) ; the friend as

/7Z?(e); the women

of the court are called by both Solomon and Sulamit /7Z/?

(f).Luckily for Ewald, there is a sentence in the

poem repeated three times(g).This sentence indicates to

him the close of an act,hence he divides the drama into

introduced by her calls her 'Vs or

artificial indications were necessary.To justify this

put into the mouth of each is so definitely set that no

always calls her shepherd friend *7/7 "my beloved"(c)t -or

(a) Song of Songs Iv.16 T,?? /7 ^72 ’,????
Iv.15: fl9} 7.1,1 ,/r.y, ,7 a. 7/,7. other examples2v2 ,10. c.4v.7 .C ,6v4
(b) S.of S.c.Iv.8: a > i1'/a/i q, ,’7 n,y. cf. also5v. 7 .O.6V.1
(c) S.of S.c.Iv.13: >j <7/-r .c.Iv.14 ’J’7/7 *>?'?/’
c.Iv.16: '7'7 /»?; .77,4 .also 2v3;2v.8-10,16,17;4v.16;5v.2.
(d) S.of S.C/Iv.7: fl r.fl.;^',77,7/7. also 3v.l;3v.4.
(e) S.of S.c.4v8-12;5vl;etc.
(f) S.of S.Iv5;5v8,ll;etc.
(g) S.of S. 2v7;3v5;&8v5(line 3 omitted).



(15)

each closing with this sentence:four acts

of Jerusalem,

the hinds of the field,

"Until he please."

according to EwaldHence the piece of literature before us

is a drama of four acts.

W.R.Smith(a) who agrees with Ewald in gen

justified to classify the Songeral outline does not feel

of Songs as a drama but simply says

sense dramatic,that is,that it uses dialogue and monologue

to develop a story.The heroine appears in the opening

scene in a difficult and painful situation from which in

the last chapter she is happily released.But the dramatic

plotprogress which the poem exhibits scarcely involves a

that thein the usual sense of the word." He acknowledges
(a)Encycl.Brit.art.Canticles .

"By the roes and by

"that the poem is in a

"I adjure you,0 daughters

"That ye stir not up,nor awaken my love,



(16)

dialogues are so very simple that they have to be supple

mented by the use of monologue "In which the heroine re

calls the happiness of past days" and hopes for'a reunion

with her shepherd lover. "It is of course a fault of per

spective," he says,

outline and as strong In colour as the main action,but no

one can expect perspective in such early art."

It seems to be a greater lack of perspectiv e

for a modern commentator to call something a drama that

with a greater number of exceptions thanmust be modified

are the rules applying to such a piece of literature.Un

less this poor Sulamite's mind followed different laws of

psychology than do the minds of other women,I can not suite

comprehend how in such"a difficult and painful situation"

she could have expressed so sweet a desire:

"Let him kiss me with the kisses of his mouth,

"that the reminiscence is as sharp in



(17)

"For thy love Is better than wine."

a drama must necessarily car

there is not the slightest indication of any dramacause

tic movement,plot,

Not much nearer to a true classification

is Delitzsch's analysis. "It is not properly an idyll," he .

yet properly a drama." Here too one can see his

classification as a result of interpretation.He considers

the poem a love affair between Solomon a"d the Shulemite,

and so he sees in it

and calls it a dramatic pastoral(a);he divides it into six

acts of two scenes each.

More positive of its dramatic form than

either of the above is Driver,who.though he recognizes the

poetry as lyrical in character,not only considers i t a dra-
(a)Del.p,8.

or development of a story.

says,"nor

To classify this poem as

"a drama in the process of formation"

ry with it difficulties that are forever inexplicable, be-



(IP)

dialogue and action, but believes 1t to have beenma,wi th

originally designed to be acted.

It will be noticed that each one thus far

feels that to call this piece of literature a drama is not

quite correct, and so it is variously designated as"a dra-

"a drama not intended for action,"

matic pastoral" and what not.The fact is that it is no dra

ma at all,nor in any sense dramatic. Here and there have

been some who felt that we have here nothing but a collec

tion of lyrics either by one or several authors. Thus

Goethe says that they are fragments thrown together,and

Moulton calls it a lyric idyl, and presents it in his book

felt the true spirit ofn**?1 V’ and were convinced there-

(a) Siegfried p.86.
(b) Moulton's Biblical Idyls pp.VIII & 3.

as a

"in a sense dramatic,"

"Suite of Seven Idyls"(b).These and other writers

Herder calls them "pearls strung together on one string.""



(19)

fore that they were reading a collection of short songs,

the difficulties they lacked the historicbut to clear up

background which Wetzstein has recently supplied.

Budde,whose theory and classification are

based upon Wetzstein’s investigation,says that the Song

of- Songs is a bundle of love songs,and in another place

that this bundle of lovealready quoted,he is convinced

songs is a collection of folk songs.Furthermore those

proofs offered by Ewald and others for its being a drama

namely the use of dialogue and persons speaking unintro-

duccd, these apply with equal force to lyric poetry.

But some have said,if this is a collection of

songs,why are not these songs separated or capable of sepa

ration into distinct poems? Budde answers in this respect:

as we have it now,just as little as there are such stops

"of course there are no full stops indicated in the song a



(20)

anywhere in the Old Testament, But even if they

isted.they could certainly be lost in the process of cen

turies of copying much easier than annotations, to dramatic

poetry.Perhaps in the first copies a small space served to

lost." It might indeed be asked whether the misunderstand

ing about its being a single poem did not creep in very

early and thus help to obliterate the distinctions of the

separate poems.

From the fact that the dramatists feel innumer

able difficulties of fitting the Song of Songs into drama

tic form, and from the fact that such men as Goethe,Harder (a),

Moulton,Reuss,F.Bergman and others,with little or no his

toric light to guide them,felt that they were dealing with

a chain of songs us one expresses it,I feel compelled to

(a)Siegfried p.BG.

separate poem from poem,which in the course of time was

ever ex-



(21)

has al-whoaccept the result of classification by Budde

lowed the historic light of YTetzstein's

tobrought-cast its full rays upon his labor, and has

view the fact that the

Songs.

n• is a collection of Folk

investigation to



CHAPTER III

UNITY.
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Uni ty.

Those writers who like Ewald,W.R.Smith,J.S.Jacobi,Oet-

sarily hold that the poem is a completed whole.Eelitssch’s view

also implies that the bock is a unit.Even Moulton who divides the

Song of Songs into a

ed story in v/hich Solomon comes by surprise upon the Shulamite;

she flies from him;he then disguised as a shepherd,visits her a-

gain,and wins her love(a).So that to Moulton also the Song pre

sents a connected story and hence is a unity.

Driver says that

another(b) a real unity. His reasons are the frequent repetitions

of words and phrases throughout the poem, and the certain indica

tions that the same characters are speaking in the latter as well

(a) Biblical Idyls p.Xl.
(b)he refers here to the two views which he outlines, the tradi
tional view and the dramatic

"Suite of Seven Idyls," sees in it a connect

the poem forms in some sense or

as in the earlier parts of the j.oem.

tli and others hold that the Song of Songs is a drama must neces-



(23)

of TZ.R.Smi th

(a). He thinks that a unity is discernible not only in an exter-

of refrain

in 2v7;3v5; and 8v4, but also in the order of the matter dealt

with.Those who hold that the unity is due to interpolations and

arrangement of some editor or compiler ought,he thinks,

rate Canticles into a series of lyrics each complete in itself.

but as they can not do this,he holds to his theory that it is a

drama, and hence a completed whole,

this figtre of attraction is the female figure and the unity of

ure is the test of the unity of the book,the denoument,as he puts

it,must therefore be at the end.He seems to have no difficulty in

unraveling some plot.In ch.Bvi the despised suitor(b) is identi-

(a) Encycl.Bri t.art.flant.
(b) 8v7 "Many waters cannot quench love,

"Neither can the floods drown it:
"If a man would give all the substance of his house for lo>,re 
"He would utterly be contemned"

a unity.He says that the cen-

Thls last view is substantially the one

to sepa-

nal sense such as in the repetition of words and use



(24)

Tied,he thinks with the king of ch.I.She proved herself an impreg

nable fortress,she wants not the king's wealth,she wants hut her

own vineyard,that is her own lover.In this way by interpreting

the last chapter to refer to the first,he believes to find a uni

ty in the poem.He imagines her in a painful situation at the be

ginning of the book from which he frees her at the end, but he

acknowledges that she- is freed by

cumstances but simply by her own strong will that resisted tempta

tion.In all the chapters of this little book,however, there ap

pears to me not the slightest indication of any temptation put in

Furthermore it willher way, nor of any resistance on her part.

shown later that there is no king in ch. I ar.c hence there isbe

By far the for a unity inablest■argument

this book is presented by Ewald(a), and it must be said in justice

no concurrence of favoring cir-

to him that some of his points taken by themselves might well be 
(a) cf. Ewald p-9 ff*

no despised suitor in ch.VIII.



(25)

considered weighty internal evidence of a unity in the Song.He

argues that many of those who claim that the Song of Songs is a

collection of fragments assert at the same time that there is a

thread running through all the fragments.only they fear to pursue

this thread through all its intricacies.If we pursue the distinct

phraseology.Ewald thinks,which each character uses(a), then the

connection between the supposed fragments becomes plain,and the

author has written it all, and he certainly offers strong proofs

for such belief.In the first place the language of the book is

peculiar to this author and differs from anything else in the Old

Songs of Songs.As examples are quoted Iv6: »/i9;3v7 ;Rvl2 which i s
■1

peculiar to this book and found three times;//*?7used throughout

the work whereas others would use yr/;/? or//^/;and also the repeti-

(a)quoted on p./( of this thesis

Testament,and this peculiarity of language runs through the entire

unity is evident.At least this much is certain,he thinks,that one
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tion of the refrain already quoted,and found in 2v7;3v5 and 8v4 ,

same circle of objects,the same color of thoughts,the same- spirit

The poet has a few favorite expressions (a) and thoughts(b) which

he loves to repeat.But Ewald insists that not only have we unity

of authorship established, but the unity of the composition is

"unity of art displayed,the plan of theevident as well from the

the tendency of the Song, the execution and artistic develwhole,

opment of a connected story from beginning to end."

The arguments for the uni ty of the

poem carry no weight with them for me,but I must admit that his

arguments for the unity of authorship considered 'per se’ are

quite strong indeed and would be convincing,if there were no other

but internal evidence from which to judge.But having studied the

(a) The poet uses "lilies" in many comparisons:2vl,"A lily of the 
valleys";2v2,"As a lily among thorns";2vl6,"He feedeth his flock 
among the lilies" ;4v5 ,"V/hi ch feed among the lilies" ;5vl3"Hi s lips 
are as li lies" ;6v2"To feed in the gardens and to gather lilies"; 
7v3,"Set about with lilies".
(b) lvl5,Behold thou art fair my love,behold thou art fair,Thine 
eyes are as doves.C14vl.5vl2;6v9;2vl4;5v2;etc.

In the second place one meets everywhere throughout the boo!:" the
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Song with the help of Budde, Siegfried and ’.’.’etzstein's own exposi

tion as found in Delitzsch's Appendix to Canticles, I feel sure

that the internal evidences are not in themselves sufficient to

establish the unity of the poem.The facts presented by Ewald are

mostly true.There is a kind of unity running through the poem but

this is because the subject matter,as Budde says,"is always love.

the time and source of the pictures always spring" (a) .Vie might

even recognize the same persons throughout(cf.Iv6 & 8v8),still

this does not prove the unity of the poem, but rather the uniform

ity of place, time and occasion(b).This uniformity is wrongly as

cribed to a unity of authorship of the whole book."

(a)It will be shown later in chs. I that these songs are wedding 
songs, and as V.'etzstein says:(p.105 Del. App.) "The greater part 
of village weddings take place for the most part in the month of 
March, the most beautiful month of the Syrian Year"; hence the 
time and the source of the pictures are always spring.
(b)cf.Budde The Mew World, March 1894. Song of Songs.
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CHAPTER IV.

a)-PLACE IK CAPON.

is found in the Hebrew Bible among theThe Song ofl Song

the beginning of the five I.iegilloth/a'X'Bo, the Hagiographa.at

sinned the present

different occassions,the order of the books

the order of these sacred days. Thusfoiloiving in order of time

Passover,Ruth on Pentecost .Lamentation

the Feast of Booths and

Esther on Purim. In Baba Bathra 14b .we find a different order

mentioned namely,(a);Ruth,Psalms,Job,Proverbs.Ecclesiastes ,

of the Babylonian Jews has been

manuscrij)ts(b) • A still differentadopted in part in several

(a)

ord-'r undoubtedly because they are read in

the synagogue on

Song of Songs is read on

These Scrolls have finally gravitated toward each other and as-

Song of Songs,Lamentations,Daniel,Esther,Ezra ano Chronicles,

This order which was the order

(b) Buhl.Canon and Text of the O.T.p.4O

on the ninth of Ab,Ecclesiastes on
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order is mentioned in Baba ^athra 15a.namrly(a);Isaiah,Prover ’-s

Sone of Songs and Ecclesiastes. The mnemonic sign woul d

any rate this order places in Juxtaposition the three, books as

cribed. to Solomon. The Palestinian Jews had the follow! ne ar -

rangement: Chronicles , Psalms,Job,Proverbs,Ruth,Song of Songs

Ecclesi as ti es .Lamentations .Esther,Dani el ,Esra. "This order was

met with in a variety of Spanish manuscripts. In this arrange

ment the writings of Solomon are no longer placed together

while the five Magilloth are."(b)."The fact,"says Buddc,(c)

mentioned in the poem undoubtedly gave the first occasion for

incorporating the beautiful book in the collection of holy

(a)
(b) Buhl p.40
(c) The New World lR95"Folk Song "

T«' ■'iwra

the prevalent one among the I’assoretes ,and is therefore to be

"that besides the shepherd and shepherdess,Ki ng Solomon,too is

indicate that this order had some currency among th'- Jews at
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Scriptures." A further unquestionable reason for its acceptance

into the Canon is the factthat the book,on account of its title

most likely,was considered as having been written before Ezra's

time,for only up to that t’me(

holy spirit of prophcoymanifested itself in writing (a).
■/

b)-- Misinterpretations Consecuent Upon Its Place in Canon:

Just how the Song of Songs got into the Canon ean-

onic-al writings. Solomon’.' reputation

wise man (b) put the stomp of wisdom literature upon anything

the Syriac translation still

k

its title had much to do with securing i-frs place among the can

that the beauty of the poem kept it alive arning the people, and

as a maker of books and a

^’751 war it thought that the

ascribed to him,and so this as

(a) Budde p.X(b) IK.5v.12-14"And he spake three thousand proverbsiand his 
songs were a thousand and five"....and there came of all people 
to the wisdom of Solomon ,ftrom all Kings of the earth,who had 
heard of his wisdom."

not be stated wi th any degree of definiteness. Certain it is
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indicatcs(a) was considered without reference to its content a

book of Wisdom. Later on however,when the Bible was consciously

considered as inspired and hdly, it dawned upon many ar. honest

student that he content of the Sons of Songs was out of har-

pirit.that it was a book of pure.humanmonywith any religious

love between man and woman,and showed few,if any,traces of hav

ing been written with any holy or prophetic spirit. Once being

of course those who would d

fend its ri.-ht to such a place, and thus misunderstandings arid

misinterpretations necessarily followed. In Lishna Yodajim III5

recorded concerning the question as to whethera dispute is

the Song of Songs are inspired writings.Ecclesiastes and

"inspired writings."(b). The discussion is as follows:

(a) "’.VisCom of Wisdoms" written through
(b) See note p.13 Delitzsch on a' .

in the Canon,however,there were

h nsiliJ r”'*
'T'p Also Buhl p.6d7.

"To make unclean the hands " is the phrase used for



are inspired,therefore Song of ’'ongs'and

inspired but about the Ecclesiastes there is doubt,while Hnb’i

Jose’s opinion is that Ecclesiastes is not inspired and about

A very similar discussion is fou’-d in IdeglllaYa

(a). Rabbi Akiba,evidently puzeled by the fact, that Q'-?Up T«

is found in the collection of inspired writings.accepts the con

venient theory that whatever is is right,and therefore wishinr

concem

a

to silence nil opposition indulges in wildest hyperbole

"All the holy writings

Ecclesiastfes are inspired,Rab’i Judah said the Song of bongs is

the Song of Songs there is doubt."

(a) O'^ni'w □. J^nno'-rn jiKMwiw ir«

1 ->nT>yi Q'n'wiS'wi miJiM ,Yi »• w'x tiipw jiftficonirf 
, , "1=1 O'-x'n btf ytswu io
(b) Jdishna Yadojim. Ill 5 «

D'l'wi, Vtf 2>^ JHIW' 10 Q'Ttf ^ln J &!> nn 
VW IS. jnaw iJVo'^TO |ja ia Viiw Q'^'n Ji* JfloWP 

fj'T'Wp "VW i Wbrpn'^inxn tsw a’•-run

52 i

ntf vvnwp pipcn trwp vw tr'Ci'J’^ yxi'acwwtj n*

' "ioi nflnno'-|«'nv»' s'vnnx xni»nu'»»ii'>'1””'

ing the glory and holiness of the Pong of Songs .'God forbid"(b)
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Songs is uninspired,”6r thr whole wo bld is rot as import-nt a?

the day on^iich thr Kong All the sncrrdr given to Israel.

writings are holy,hut the Son- of Songs is most holy."

Similar injunctions are found in several place- 5

of the Talmud showing plainly that the book once being in thr

Bible radiated with meaning which it never would have assumed

> 4 ya n n
cPiui-

At first Proverbs,Canticles and Ecclesiastes were pronounced

lasted until the men of the great synagogue arose and disco-

t’Tt i_
n’ins vp. nntu 
’ of j S it»a. iy

■

ex.

i

Apocryphal,because they contained symbolical expressions:this

In thr r— ’ *
I’R Ti S n p I

7=7 TivH If J I nn y (

he says "that any Israelite should imagine that thr Song of

had it not somehow gotten into the Canon. ¥hus Sanhedrin 101a:
^Tyni inr ..«□ (TVg. yiK'ivi n’vwn i>v/ W pioo s 

tlSlvS T» V i jt’art ijni1 3- 711X7, n D’O_3-
(D-kx. wlm a. iz-t-'vox Q "tZu iT-

try^a- uT^-o r\ji » 7 v <X_

In Abboth de Rabbi Kathan ch.36 we find::
jtXTt pSn ]•■»»... a'i"u -n -rtfa-
li-o.

h^L 1^.
’ same book ^chapter I we read:

---- . i..pl n-T’ufB '-Sun D’looi
-'I £3 ' -3-t n □ pv in IJ’S I niS«Un

nncH- iu/i’D (r»I"1*'71
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vercd a solution."(a)

tions we see emphasized theci toall theseFrom

the Song to he unworthy ofbelieved
fact that many evidently

inspired -ti tings of the Bihle,andtheoccupying a place among

that once

and misinterpretations,hyperbolereplete with misunderstandings

to retain thc hock in the placeallegory and mysticism,in ordnr

it seems,that the hook is ofit occupied. The constant emphasis

its place secure among thefinally madereligious content

books of the Bible.

(a)ffiranslation from Buhl p.30-

„ nV sorts of excuses were offered being in the Canon,all
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CHAI-TER V.

ALLEGORICAL VI ER.

gauon.and
thpinThe Sone of Song once bring

of occu-
its place secured by

ort
ho ok

the
gin,some cogent reasons

statementsbroadtheclaims made for the book. Re find therefo.e

and

i rterpretation
so

Scriptures.
a direct consequenceas

love,but thisthat the subject dealt with wasNo one could deny

rotcontent,waslove,said thOse that defended its religious

physical,sensual,as appears

and Israel.In other words thisbetween Cod

word hasis Cod and the bride.Israel, Every

The entireturned arid returned to fit into this tiicory.been

which the bridegroom

of inspire

wc have misinterpretations or rather misg'-iioed

allegory in

assertions about its worthin-

had to be found to suk^ta-

was an

_ -» p-p 2. no i pl ® 
giving rise to minute application of the gener-

pying such a place,and its holiness as a

on the surface,but spiritual,a loi e

of the book's place in >-hr
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l.Iidrash to Shir Hftshiria; take? for granted that the love spoken

of id that between God and Israel,and all the homilies are pi

voted cit<-fl to show howabout this point. A few verses may ••

thoroughly prevailed with this view-point were the writers of

the Hidrash.(Rabba)

"Ft thyOn verse 2 o'f chapter I"

JA-inxi uni

Without'any explanation the Midrash takes for

granted that

In verse 15 of the same chapter we read:

2>' y

a'rp onw

d'j^ n =»"* 
Crv&n ii

*j'~fi'Tio Cod's Thorah.

love is better than wine,"The Liidrash says:
y’3: tt'nx

to honey,and to milk."

" The words of the Thorn arc compared to water, to wine, to oil,

~|J H’’ Jv p75-1 ~|Jn" about which the Midrash says;
"Wkx yjn f Jisiox ns’’ jjn yjp yjf

Jliswa p3>-» msni n2P yjp

H nu>>tjpw y"»p(n jv 'f'*'? ,0 ^'”
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’Sy □_ Ttl®Israel. Thus in*7is commenting on ch.2v.3

"oi ” ..’iiy is

Israel compared to an apple tree?" It takes for granted at once

that Israel is the bride spoken of, and seeks to investigate only

why Israel is compared in a certain nay. About ch.3v.12" ni'i

n

the day of his espousals,that is the giving of the Thira.anc’ :In

in thu day of the gladness of his heart,that is the building of

the sanctuary."Other quotation of a like character are of fre-i

QUent occurence in the Talmud.

'among the Jews is not

called husband by the

Prophets time and again and Israel his bride. Thus Isaiah says;

in chapter 54v.5
u

strange,nor even fur fetched. God had bern

1r>lS nOno lUnj tnS

pi in nn k> <jj

I 3- S

tiie Talmud (a) says

inn inv i?unn nrx
* vLt 1 » "h

pretation should have been thought oiJ

"That such an allegorical inter-

"Thy Maker is thy husband,the Lord of Hoste i

tii'n ( M n n 

rm r> mi n r 3. f P"i in

"As the apple tree among the tree* of thr forest",the Talmud says
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his fame." In Jeremiah chapter 2v.2 we read:" Thus saith Jahve ,

I remember for Thee the kindness of Thy youth , the love of thine

in the wilderness in a landespousals,how thou wentest after me

that was not sown.

bride of God than is either of thepresentation of Israel as a

above."Thine breasts were fashioned and thyhair wan grownjyet

mi ne.

that between husband and wife. In chapter 2V.2 he s^ys in the

name of God;"Contend with your mother.contend,for she is not my

And she shallwifc,nei ther

follow after her lovers,but she shall not overtake them;then shal

she say,I will go and return to my first husband,f or th<-n was it

V<’hen the allegorical interpretations had oversha-

into a covenant with thee,*£^h the Lord Jahve,and thou becamest

better with me than now."

" Hosea also describes the relation of Cod and Israel as

" Ezekiel's chapter 15 is more bold in its re

am I her husband;"and in verse 7:"

thou wast naked and bare.... yea,I swore unto thee,and entered
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coloredof come few students and hadflowed the clearer picture

scope ,"Spielraum" as the^ermans call it,within tne field

Ugory. And thus we find different attempts at allegorization

son ETargum unequivocally treats th-?down to our own time . The

that the

s onp was chosen to be read in the synagogue on Passover.

the wanderings of Israel in the wilderness and his longing for

Land(b)

1

siah.(a) !■£• is very likely because of this conception

as a history of Israel from the fxodus to the coming of the I!^s"

to the dream of Chapter 3v.l-5 which the Targum interprets to be

(b) Delitzsch p.l.Driver p.450.
(b)

*>*^1 p 1 ’^41 'T - "'XTV>n )**
T’ ' ' T ’ 42. |U a

cite just one example of this ingenious’interpretation,wr refer

the entire exegetical horizon, there was still left considers111 e

God,while verses 6-11 rep- esent their entrance into the Holy
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Side by side with the Jewish allegory and influenced directly by

visions. The Church fathers,it,grew up a number of Christian

the fact that the subject dealt withtoo,could nat be blind to

in this book is love,, andhso they too had a spiritual love in

which Christ was the lover and the church or tne human roul was

the bride, (a) This interpretation touched the electric fou-.tains

ofnew visions too numerous to be read by any one ~ inn i ndivi-

dual and retai” his sanity. Some of these might be hinted at' just

to indicate into what labyrinths of inextricable mysteries the

human mind

and logic.

The Catholic Church still clings to the last in

terpretation ,and in her Bible the chapt'-rshave the following su

perscriptons which are self explanatory.

(a) Siegfrid p.79,BuHde p.Xl;Ewald p.52.and others.

1

c-n be led,when proceeding without the light of scienc-«-
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ChristuntoloveCh.I The Church's

deformity

II. The mutual l°ve
victory in temptation.

of the Church.forth the gracesIV. Christ setteth

ChrlSt awak et^V.

faith in Clarist.

of the Church's graces.

Church to Christ.VIII. The love of the

bride and the whole book pictured forth the incarnation oi Jesus

life(a).” In modern times,"says

i s repress

sented in the department of exegesis(Hengst),sermon (F..I'.rummaviter

(a) Bubbc p.IX.
(b) Delitzsch.p.2.

or even the whole-history of his

III. The Church's

5.She confesse th her

VI. The Church professeth her

Djiitzsch (b)/'This allerDrico-mJrstical interpretation

In the middle ages Mary was interpreted to br the

Of Christ and his Church.

the Church with his calling.

8. The calling of the gentiles.

fight and

VII. A further description
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it a politico-allegorical dress. HeLuther gave

having blessed his reign, (a)

Israel has been given it by Chr.’iai-A political dress of acient

the Jordan and the iover isscr. The bride here is the colony on

Nehemiah. A similar interpretation is given

The examples of interpretations from these tooby Rosenmliller.

profoundly absurd thanwriters,Quoted by Ewaldpp.76»77,are more

the wildest dreams of Talmud or Midrash.

allegoric picture ’of divided Israel. The bride is the kingdom of

the ten tribes,Solomon is King Hezekiah. As the bride longs to be

united with her lover,so does the destroyed kingde-m of Samaria

A some-hat milder form of Allegory but extremely

von Maydell).

Zerubo.be!,Ezra or

and poetry (Gustav Jahn) ,as well ns of music (I’eukomm’s Euet.fr

Und sie) and even of painting(Ladw

sees in it Solomon’ipraise of God for

long to be united with the kingdom of Judat-b) 
(u) Budue p. XT
8'^) Ewald p. 4d.

clever is.given by Hug who sees in the poem taken as a whole an

Euet.fr


■14

A very similar mild allegory with a Christian dress is given by

Bp Lor.'th who,"v/hile refusing to press details held that1 ' he p^eoc

while describing the actual nuptials of Solomon with the daughter

of Pharoah,contained also an allegoric reference to Christ sspou-

wsing a church chosen from among the gentiles.

Now then,si nee there-is nothing in the poem to

warrant any allegorical application ,the number and. variety of

such interpretations are unlimited,and bounded only by the fancies

of'the allegoriser,and these we hove seen are often enough bor-

deringon the ridiculously absurd,but whether ridiculous or seasi

de these explanations have all the some foundation in fact,name

ly the imagination of the interpreter.



CHAPTER VI.

LITERAL VIET.'.
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CHAPTER VI

LITERAL VIEW-

theories and were notallegoric
Those who abandoned the

were the dramatic the-
gifted with intense poetic

Interpretation left, namely
orists, had but one general

to take the poem literally.
could not, however muchmenwould imagine. In the first place

pious notion that theyof thethey tried, disabuse their minds

must justify the book’s place
nature must be found inthicalSome undercurrent of a moral or e

find it worthy of a placetothe book somehow, somewise, in order

not able, to read the bookdid not,in the Canon. They
such abook into thein puttingof Godthey read only the purpose

second place the alle-

1repressiondeep angoric theories had made so

lost from consciousness.easily 1?emost people that it could not

literal have allegory in theirthose who try to beTherefore even

1

I 
i 
I

on the minds of m

This however, is not so easy as one 
inx o f

imagination as

ln a collection of holy writings.

or were

line oC

collection of sacred writings. And in the
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subconsciousness. Thus we find that even aftei’ the allegorical

theorizers had been disillusioned, there were still some ’.-.'ho,

"while refusing to allegorize, have nevertheless been unwilling

in the poem nothing beyond a description of human emotions

higher love, supposing it either (a)- to represent the love’ of

(b) that of the soul to God(Moses

(c) to foreshadow the love of Christ to the Church

(1). But ignoring for the present the(Delitzsch Kingsbury)."

trying to find some justification forfact that these writers are

the book’s raison d'etre, and overlooking the fact that they have

Wks. this riddle, their literal interpretations are by no means

to believe. The very fact

differ in their literalism isthat these litoral interpretations

(1)Driver p.451.

to see

) or

Jahve to his people (Keil) or

They have regarded the love depicted in the poem as typical of a

not borrowed the key found by Wetzstein in oyria for unlocking

as literal as the name would lead one



sufficient reason to believe that they are not quite as literal

as they pretend to be. Thus Theodoras of llopsuestia who i nter-

preted the Song literally, who in fact or. account .of his literal

interpretation recieved the anathema of the second Council of

Constantinople (5F3), regards the Song as a poem written in an

swer to the complaints of his people about his Egyptian marriage

(a). Grotious, another literalist, "without denying the possibi

lity of a secondary reference designed by Solomon to give his

poem a more permanent value, regards Canticles primarily as

jugal prattle between Solomon and Pharaoh's daughter."(h'.^oth of

writers interpreting literally se-thcse bride 7h: ac'.'se

daughter and in the bri'egrocx Solcxor..

The more modern literrl co ^entstcr?

KI ngnbury and even fiiulton con-i . cr it . ' -e-

twei'fi )' 1 "f 'Olomon an.I n -hep >' x I den. h-t Ph•■'•'J

(n)Gml th Canflcb's ’••ncyo.’’ri t. 
(b) >ml t h C' nticl.r" ’!ncy.'.”rl t.
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to do in the poem.Although allegoricaldaughter has anything

the minds of Deiitz-eh and Kingsbury, they arefumes still cloud

that in the poem r man and aliteral and literal enough to see

expressions of mutual love,admiration and longwoman are uttering

i,j| the man King Solomon, and

shepherd maiden whom they call Shulamith, or thein the woman a

says Kingsbury, (a)"but

one Lover in the Song, and One object of his affections, without

on either side. The beloved of therival or disturbing influence

Bride is in truth a King, and if she occasionllyspeaks of him as

Interpretations would indeed come very near, muchThese

tie book, were it not for the misguiding riement-their motif of

in the Canbn. Even Moulton,

1

trying to justlfythe book’s place 
(a)Bibl.Commentary p.G67.

ing for each other. Somehow they see

a Shepherd, (VI-2,3), she intimates herself that she is speak’ng

fi guratively."

Shulammite. "There is, we are persuaded

nearer than they suspected to unraveling the tragedjr of this lit-
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the others,
state it

though
3 completein the So^geach seemotif. Theyth: sguided byhe

the proud, impetuous .monarch he-
roioaonKingdepictingstory

rustic maiden whosea simplemarry!ngpurer hyand•bettercoral ”6
Ac-highcr appreciation of life.ahim uptosoul lifts

divide the poem into six acts,and Kingsburypelitnsehcordlingly
idyls each act or idylihto sevenisdivision

of this idea.Moulton’s con-development
stageoneshowing

poetic, but in general they all find themoresomewhat

shall give in brief the division ofIthe poem-in

tl.e literal interpretations,and freeoftypi catwhich inMoulton
elements (a).

from some
depicts the wedding day. Solomon leadsfirst idylThe

his bride to

company °f city-br6d bridesmaids.Later,th6 proto thehomeliness

chamber(ivf
and

while Moulton's

seems to

the palace. The bride gracefully apologises for her

beauty of

plainly as

in the

seme action

of the grosser

the banqueting hall to the bridal 
cession £?ssesf from Bi bl. Idyls p.XIIff.
(a)Shortened an

caption is

ho docs not
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-2v.7)

The second idyl goes back in time and describes the Bride's

reminiscences of the Courtship, how in the midst of his sweet

words in the spring time, the brothers' voices broke in with the

cry that the foxes were in. the vineyard. She tells a simple dream

of losing her lover and finding him again (2v.8-3v,5).

The third idyl goes back to the day of Betrothal.The

heroine had been won by Solomon in disguise of a shepherd, ’ut

now he returns in full state.He invites her to leave her rugged

home of Lebanon (3v.6-5v.l).

Her lover comesThe fourth idyl presents another dre- m.

to her at night and while she adjusts her dress, and dips her

fingers in the myrrh, she loses him and wanders forth to find

him. She walks with the happy confidence "I am my beloved's and'

my beloved is mine. "(,5v.2-6v.3).

The fifth of these songs in spoken by the royal bride
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groom. It is a passionate meditation of the charms of hid bride

. (6v.4-7v.10).

The sixth and seventh idyls might be called,in modern

phrase, the close of the honeymoon. The first is spoken by the

bride to her husband. Amid all the splendor of the court,she

longs for her country home on Lebanon, and appeals to her husband

that thejr might visit it together.The last of the Songs carries

out thid wish.They recognize the very spot where the King came by

surprise upon the startled maiden. They speak sweet words of love

and. of its foe jealousy, and she renews her devotion to her hus

band (7v.l0-8v.4; 8v.5-8v.14).



1

52

CHAPTER VII.

DRAKATI C VIEW.

dramatic theory. Even Eclitzsch; Moulton, Kingsbury and others

who uphold vzhat has been termed ip the last chapter, the literal

view,are by some classed among.the dramatic theorists(a). Their

to whom she marries (b).Some

justification there certainly is for classing the above writers

among the dramatic theorists,for eve according to Houlton,as the

these writers themselves object strongly to the view of Ewald and

his followers, properly called the dramatic view,they have been

os

Jk

(a) Budde Sier-fried p.80
(b) Siegfried p.80

tluch has beenrtin modern times of what has been called the

syhopsis

separately discussed as the upholders of the literal view,or

the Shepherd-hypo thesis.Both agree in seeing the sjblammite mar-

ment of a story acted out by the King and the Shulammite.But as

ried happily, they differ only as

at the end of the last chapter shows, there is a develop—

thoeries are designated the King-hypothesis,while the others are
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Driver calls it the Ti-adi tional view.In this chapter then shall

be reviewed the Shepherd-hypothesis of Ewald and others.

It required but little critical insight tosee that the

literal view which makes I’.ing Solomon the one upon whom the Shu-

lammite showers her love to be faulty throughout.A number of thez

things she says to her lover or her husband could not well have

been said by her were he actually King Solomon.Thus lv-7;-

"Tell me, 0 thou whom my soul love th,

"Where thou feedest thy flock

or again 2v.8

"The voice of my beloved! behold,he cometh,

And so other verses of a similar nature convinced ma>-y that the

lover is not King Solomon. Furthermore the whole foundation upon

which they built their quasi-dramatic structure, namely the fact

J

"Leaping upon the mountains.skipping upon the hills."

"Where thou makest it to rest at noon?"
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th:t his se-'sual desire was turned i^to on idoal'y

pure love, se'-tns to be fatally contradicted in chapter seven,for

there he is still as sensual and no different in any way than he

’"as at trie beginnings These and other considerations led to the

rejection of the King-hypothesis or literal view, end a new theo

ry was spun out.which is called the Shepherd-hypothesis,or the

dramatic view.

John F. Jacolji is usually considered (a) the first one to

a third person inisb the book. The title to hishave introduced

(b) shows the underlying principlejthat set tne whole dra-book

matic school in motion, it was that the Song was very instructive

and wholesome, and worthy of an inspired author. The allegoric

(a) Budde p.XIII;Driver p.4S7.Smith Encyc.Brit. "Canticles.’.
(b) "Das durch eine leichte und unr^ns telte Erklftrung von sein 
en Vorwftrfcn gerettete H.L; nebst einem Bewcise,dass eeloiges 
fttr die Eeiten Salomons und seiner Machfolger rehr lehr-eicft 
und hr.ilsum und cines heiligen Dichters wilrdig gewesen."

tic maiden^

that Solomon bedame better and purer by marrying thio "imple^rus-
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moral content, '."he ' this thc-and tried therefore to substitute a

ory became

The literal view asjustifying the book's place in the Canon.

upheld by Eelitzsch and Kingsbury answered by seme that Solomon

to teach the purification of sensual love a”d ~o itsthus made

religious character assured, and its plaqe in the Cano n justi-

tiov: then if the literal view be incorrect,as the Shepherd-fied.

I hypothesis claims,it must again face the same question and find

some other justification,and this it does by its premise that

the pure,faithful love of Shulammite conquers all temptation'

of the king. According to this dramatic view propounded most

elaborately by Ewald,a country girl from Chunem is engaged to

a simple shepherd. King Solomon(thi being assumed because

a king is mentioned,and Solomon' name is also mentioned in thes

theory too^or granted that the hook had no religious cont ?•'€“,

s name

ineffective,there arose at once the old ouesti-n of

was made better by contact with the simple maiden. Tile book was
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of his hunting expeditions,falls

in love v;i th her,and has her brought to his palace. He then

storms her with his passionate affection but all in.vainzshe

true to her former lover. Finally Solomon releases herremains

and she returns home,a tower of victory against al? temptation

to be united with het- shepherd lover. This,in broad outline,is

the theory which Ewald says the Song of Songs Presents to us i n

the shape of a drama. Hobertson Smith,Hriver and hosts °f others

practically follow this same theory. This theory,as Budde and

Siegfried state,has been developed in anumber of '•ayR wlth ad-

i-er so ns

and new scenesfwhich show
the

author ofjj'-)■'»£<? ">'iif,but of the mddern commentators.

In order to follow more closely the

Ewald, I append here his division of the poem into acts and

acts.

Song)chances upon her in one

a wealth of poetic fancy,not of

COn°eptiOn of

ditions and elaborations,each new writer introducing ne’

scenes,indicating who the speakers are in the difpe
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The refrain in 2v.7,3v.5 and 8V.4,as has already he-n stated,

the poem is the fourth act.

Shulammite,Court Women,Solomon lv.2-7Shulam-lv.2-2v.7Act I

mite;8Women;9-11 Solomon;12-14 Shul.;15 Solomon;16-2v.1 Shul.;

2Solomon;3-7 Shulammite.

She is left alone,Shuic.mmite.'

thinking and dreaming of her absent lover. She agiln conjures

the Women o f the Court not to stir up love artificially as

Ewald interpret the refrain to mean.

Act III. --Sv.6 -8v.4 Scene I. Streets of Jerusalem. Citizens;

3v.G First. Citi sen;Sv.7-8Second Citizen;3v.9-ll Third Citizen.

5v.8 Shulammite ;4v. 9’,7omen;4v. 10-16 Shul;6v.l Y.'omen;6v.2-3 Shul/

6v.4-7v.10 Solomon;7v.11-8V.4 Shulammite.

Scene II. Palace , Solomon, Shulammite, Women. 4v. 1-7. Solomon; 4v .8-

In this act Shulammite under, went the greatest temp

Act II. ---- 2V.8-3V.5

marks the close of the first three acts, and the remainder of
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iati

all,in vain,she conquers,her self rc'Tedt ano fidelity are victo

rious,and she returns to her she ph--rd lover.

Shepherds ;8v. 5’o-12 Shulasaite;8v.l3 Shepherd lover;8v.l4 Shulam-

mite.

Act iv. ------ 8v.3-14.Shepherds/ Shulamai te.Shppherd lover. 8v.5a

on/she is raised to the highest positio- in th' harem,but
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CHAPTER VJII.

CRITICISM ON THE ABOVE VITOVS.

a) -All e co r i dvi e w

The allegoric theory, which sees in the Sone of Cones a

love affair between Cod and Israel, or a depiction of Israel's

history, or indeed any of the numerous pions visions,

1 ia rdly ne e d, ref ut at i on. No modem student with any decree

Ifof exejetic power will see in the book an allecory. any .

attempt were made tojeompare this poem with the chapters of

the prophets in which Israel is allecorically spoken of as

the bride of God, and Jahve the husband of Israel, it would

seenv at once that all those references are couched in such

dou'it in the mind of the reader

The allecory in all such cases haswhat Jbhe propliet means.

its definite application, and usually there is a reversi on

Thus e.c- whenfrom allecory to fact, and fact to allecory-

Ezekiel in chapter sixteen represents Israel c.s bride whom

God raises and educates for Himself, the prophet introduces

language as to leave no
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so that not the least dou^t can exist as to the meaning of

I So also with other references already quoted(a).the allegory.

Sone of "ones, however, i - is quite different. hot

the slightest hint is the-re anywhere throughout the Sone

that the lancuace carries any hidden or mysterious meaning

with it,

The discussions in the .'Tishna, in Abboth de Rabbi Rathan (b),

the Jewish say inc that the Sone should not be studied by

any one under thirty years of ace, all this shows that many

of the early vi|w$s were not blind to the literal meanhj of

the book, but that it was only an afterthoucht arisinc mainly

from the pious wish to justify the book* place in the Canons

"his is furthermorethat succsste(i allecory as a solution.

evidenced from the fact that no indication &f an allecoric

understand! nc the book can be found before the becinninc

"lie Septuacint shows not the slightestof the common era .

of this thesis
of this thesis

or that the speakers embody anythinc 'out themselves-

• tl.e chapter witlr"-*’"Thus SJ e j,ord .tr]1Y9»}

’Vit4 the

u)c f.p.
b) quoted on p.



61

sign of any allegoric conception,which it■ certainly would

have done, had such an interpretation been common, just as

doos the Targum, the Peshita, and even Luther’s translation

of the book (a). The early Christian allegories are of cours1

but gross imitations of the Jewish. had those not been, these

In the newer allegoric attemptswould likely not have been.

too there is little effort made at reading the boo1:, but

only at reading into the book the peculiar noti ons of the

Thus we leave the allegodc interpretationsinterpre ter.

one and all as either wilfully, for some reason or other,

misreading the book, or else blindly building up theories

upon something that has no foundation in fact.

b)-Literal View.

The allegoric theory having failed to satisfy, modern snitxnr

Thi sscholars set about reading the book in its own light.

(a) P-wa.ld p.54

J

was of course a step in the right direction, "host of these

writers", thinks F.w aid, however, "found in the book simply 
expressions of love without any purpose whatever. Vo one
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thought of an ethical tenddncy of t he whole." If this,

which Ewald bewails were only true. it would not be unite as

deplorable as E i aid thinks. The fact is that they did just

the opposite. Delitzsch and Cook e-c» who have much fault

■fco find with Ewald's dramatic view,
I

the fault that Iwithout an ethical tendency. This 1= just

have to find with then.

mystery in its boson, nevertheless, failed to unloc:. this

tried to read a /

different way.

Solomon married to Shulanith; the

ethical value of the story, as Deli tzsch describes it in

This as has been seer.sensual passions into a pure holy love.

in Chapter VI is the main thought of the literal view.

A careful study of the poem will"his view is incorrect.

i
I
I

an ethical tendency into the tne Bone, just as

little book for the very reason that it 

connected rvi th

are not reading tk.e book

The li teral view sees

Ewald and his school did, only in a slightly

the whole that tie Song did not carry primarily any religious

This school, although satisfied on

glowing p>lirases, is that thi s simple maiden changes Solomon's
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be Vie lover spoken of norreveal that Solomon cannot

SJr.ile.rnith the beloved.

found in the superscription, but this as win be slio.rn in

There are- alsoChapter X is not part of the book proper.

7-11 and 8 v.ll.v.5; 3 v.

1 v, 5, it is plainly evidentHow in the first refernece

is used only ir. athat Solomon’s name

is used in 8 v. 11 wheresimilar way itcomparison.

it (a)5 "I do notis beyond doubt as Budde puts

envy Thee thy precious vineyard; mine is dearer -..o me, and

tj.i s sense is reinforcedI do not need

quotation from 6 v.8 "Sixty queens had (Solomon)by anotlier

de-ire r to me than if Ietc. but my single beloved wife is

(a). In 3 v.5-11possessed the whole Jiarem of Solomon."

Here it is i&fchin a litter.Solomon is mentioned as appearing

(a)"THF. iw WORLD'' JUrch, 1894. Art. Sone of "'On^s.

a Keeper for it."

In a

three other places in which Solomon's name occurs, inxch.l

It is time that Solomon's name i s

Jhirtliermore in 1 v.4; lv.12; 7v.6 where the word hint; is

the sense

a rlietorical figure as

plain t)m<tt the bridegroom and Solomon are one and t:.e same.
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But why, asksused 'Solomon* rii ght have been used instead.

5?
into Lis chamber."1 v. 4---- "'•’he king hath brought me

V.5—"I1

"0

"As the tents of Kedar

"As the curtains of Solomon."

and '"he King' are synonymousthat 'Kins'It sseins therefore

with bridegroom and husband, and ’Solomon is simil. d.e

71 :us in S v. 6 the kins nightembodiment of kingly splendor.

spoken o f as Solomon inwell be

in the comparison of 1 v. 5.

"l.is name is used onlySolomon p laying any part in this poem.

of royal splendor and isin figurative language for the type

his wedding day suchsynonymous with bridegroom to whom on

royal splendor might well be ascribed.

am black but comely,

ye daughters of Jerusalem,

Budde, the comparison of king in 1 v. 5 with Solomon ini y.

his royal splendor as well as

So then there is no real
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theAs to Shulamith bt in£

The nameguess.
for ason £iyen in the poem

It
verseoccurs only in one

bride, that her name

and furthermore that theverse,
should be found only in °"e

I7? ar e led toa,proper noun-toarticle should'be prefixed

n-toju/Ti" ^liquids
the nan esuppose therefore that

Shulariiteeasily interchange) "The

connection with two womenis found inonly. The niune^’toj

in the history of Israel-

(II X 4 v.12, 25-36) is the rich women who providesThe one

She evidently has nothing to do witha chamber for Elisha.

(I K 1 v-3, 15; 2 v-17,But the other onethe Song of Songs.

She wasto do here-

"So theyfairest maiden in the whole land.considered the

maiden in the whole land of Israel,sought after the fairest

the king.

and found her in Abishag the Shunamite and brought her to

The maiden was very fair. "Even for the dr-uiiatl c

flTP Su/7l or

7 v.l).

bride, there i s even less rea-

" was used as an epithet

seeiis strange if she were

who play entirely different parts

such a

21 ff.) very likely has someth! ng

of the entire book (ch.

really the
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The whole dramaticthe nan in the poeiu is not a kin/;-

be one of the charactersbelieves Solomon toschool, while it

’lartineau alsothat he is the lover- adenies

further and says that So-sti 11follower of the school [;oss

If the lover

1 v. 7j 16; 2 v. 8, 9 ff. ;Scully

addressed to him or said6

of him.

that the lover is Solomon, whichhirthenjore, ijrmtir.r;

1 cannot and do not believe, and that th $

Shulaniith, which is also not true, there is still no indication

in the book of any such beauti ful dream, that lie becomes

for her physical beauty throughout and his passion is just as

sensual at the end as it i so,

but there is no indication anywhere that she tries to exert

any purifying influence upon him.

sensual in her expressions of love for him than he is for her.

(a) Budde p. XI

s at the bejinninc- llot only

were a

She is, if anything, more

kin£ such verses as

lomon is never introduced as speaking (a).

v. 2, 3 could certainly not be

beloved i s

•*-h the poem

purer- and better by contact with her.- His admiration is
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Hence there Is n0

tin whole literal view

therefore- rails by its own weight.

view recognizes trily that Solomon cannotThe dramat i c

the maiden «fee* Shunem showers her love •be the one on whom

B-at Solcmcn’s name

Then there is the whole longing to justify thepart to x’lay.

book in the collection of sacred

writings and so be found. Putti r-C

character.

Solomon, a maiden from Shunera, a Shepherd, Court Women and

As the parts Cor the dift>;.9.,,tcitizens. speakers

indicated, they are dif,pe-ently distri outed accord! ng to
d i fferant int erpret e rs.

c)_____ Tb-arv' + tc

Loi’d’s placing such a

are not

is mentioned and so he must be given some

these things together we get a drama of a very u ni<>ne

refining influence upon him and

Th. pri ncipal actors, according to P.Waid are

an ethical tendency met

King, no Solomon, no Shulariite, and no
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the wildest imagination

verses.

(a) ch. 1 v.2-8 is spoken hyTo illustrate?

Stickel Sulsnit speaks only \to

spoken by a second pai r of7 to 8 arever sis 2-6, while

2-3 afollowing division: w.. Oettly makes thelovers

court woman; v.4a

In this wi-se i s thewi t hin a play.7-8 presents a play

dramatic school.thewhole book cut up by

bible is not a drain a isbook of theThat this little

fact that so many analy-by the veryfirst placeevident in the

and scenes are possible,variety of actorsses, and such a

in realit y to gi v eis nothingt i erewhich shows that

structures.foundation to these

Hebrews but the entirehot only th iSecondly•

If this Hong of<t nature knows noSemitic li t

the only exception to theit would oea drain-Songs were

1

a 
b^lamit; v.4b all court women; 5-6 Sulamit;

■ulatnit

(a) Siegfriedp. 84$b) Budde p.XIV, also his article Song of Songs in M ■>. World, ’larch, 1894; Siegfried p.85 " e

according to Ewald; according

ai's se-n in this little poem of tL6

dram (h) •
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'i’hat dramatic literat’-.re may have sprincspirit of Seriitism.

is found in Kx.15 v.l ff-, and 'Pf.2^-2t

and in I Samuel 18 v.’> if Seriitisri and especially Hebraism

But th»re washad shown any such tendency,is perhaps possible.

for women ■‘rhat wouldamonj the Hebrews no

maiden to work out any such ethical

Insupposed t o have done.purpose as tliis Shulamite is

the Girl never had anything to saythe ancient Hebrew state

The contract was made with.in matters relatingsto marriac5*

If she washer father (a),

with Rebecca, it was done onlywas doneasked at all, as

out or formality, for, in fact, she had already been Ci,ren awap

51 snows.V.

dramatic view to have any ethical valueThirdly: Tn j

the maiden unmarried at tl becinnlnc andmist and does see

rena.ininj so till the end, when she is ha>ply united wi th her

such individuality

Make it possible for a

from such seed as

o.a Gains sis 24

12/
Ren. 34 v. f, 13 ff.

or with her brothers (b).

GAJ of. Ron. 24 v. 52 ff. also 34 v.
(b) cP. S. of S. 8 v.8,9.
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shepherd lover. Thi 3 however is not borne out by the

contents of the book. Th? very opening chapter shows such

relationshipxas could not possibly exist arionc th*

Ori entals between unmarried people. Such rendezvous

spoken of in the Song were unheard of arionj Semitic peoples.

"’’von the slightest intimacies," says Budd* ("he Hew V.'orld,

1894)., "ar* permitted only on the eve of the wedding day,

and a’jnaiden frith whom it was otherwise would take food care

or to rive a descript! on of her lover lik*not to boast of,

such a passagethat in ch. 5 v. Furthermore,10 ff."

by the blindest reader be taken +o meanch. 6 v.l cannot

If then they beenjoyment of wedded love.anything but the

already married at this stay? of the drama, the rest of the

play has no point and is therefore idle repetition, useless

verbiage•

3 v. 1-4 and Oh. 5Fourthly: Orantinjj that Oh. v. 2-7

th.e dramati c view makes h*rso pure and innocent a love, as

intimate

as are

■ , as

ar? real dreams, it is very strance, to say^ the least,for



72

to have dreams of sue], a nature.

Fif tnly:

n? showers(lie kins' about her absent lover.
11/111

f-hd him by describing in the

t] i« Th, p jir ];inu continues tocharms Oif her ow lover.

oriental monarch, would allow an 333Van

^sijniracant shepherd maiden or any maiden whatever to t;ive

him A3N

his lb takes Lei* into

i il s storms her with his affections, allows h«r topalace,

mock him v.-itli descriptions of her beauti ful lover and then

though passionately in love with ).«r allows her to return in

triumph t0 her country fri end, all this is so per^ectly

Delitzsch has well pointed out that th* us, of JI

pw

nui)

BA)
BA)
OH

9 3S) 
B33tf

-Iways a to
b im

'fui^r s

o
|hat Sel^

in ?arj;est.

gnj-m passionate lan^l'a^e

the mitten, when he mijit simply take her and make her

rp° t hink

H(h'iiration> lonjinc and flattery upon her, while she soothes

wife, is ridiculous in the extreme.

The structure of the drama in^ol^es that sli*

absurd that one can only hope that tl.e dramatic school is not

fl^ttej^ s},e continues to rave over her absent friend.
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If sii* hifont someone else but.

aJc’n-' to the poet should atlei.st not have

ir ’“’r-itelyTh.e dramatic vi tw stt'.is toused

of the other views.more absurd than ci t her

71 -171 in 1 v.16 and 
r ’
woman ai’« talkin'; to each other.

the one she is sps

TjJ'i’in 1 v.l7 shows that the nan .and

71 but 7>Jn.
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CHAPTER DC.

Explanation In The Light of Modern Research,

the Song of Songs, the theories presented in the previous chapter

would still be inadequate to unravel the mystery. Fortunately,

however, we have

Zeitschrift fflr Ethnologie 1873, and Appendix to

Delitzsch’s Commentary) which unlocks this little book with

perfect ease. From Wetzstein’s study of Syrian li fe it becomes

the Syrian peasants, and the songs vised for such tccasdns even

content to those songs i n the Song of

Songs, that there can be no doubt in the mind of the student as

to the correctness of Wetzstein’s view. "In the Orient"says

Budde tn his article on Folk Songs of Israel, "the culminating

points of joy and sorrow in every human life - marriage and

death -are especially the fixed poles around which folk-poetry

perfectly plain that we are dealing here with a collection of
I

) 
I
I

(Bastian’s

today have so similar a

a key in Wetzstelna :"Syrische Dreschtafel"

Even if there were no Sier theory to explain satisfactorily

folk-songs that were recited and sung at wedding celebrations amc^ 

the ancient Jews. This custom has been so well preserved among
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turns, in the bridal song and the
Israelin ancientthMt women were employedsame source we learn

in regchantmourners,"whose business it was toas professional

in lamenting tones,ular measures the folk songs

the customsuit the occasion."Thus also was

werefor the celebration of weddings for which men and women

the bride and bridegroom,charm ofhired to sing the beauty and

very nat-of the swe e tness of conjugal love. These songs by the

seldom written down, but used byof being folk songs wereure

Itprofessional singers and changed as occasion required.the

only by accident that some of these were preserved for usis

in the Song of Songs, and some of the funeral dirges in Lamen

tations. Indeed once and ance only, one of the prophets, Isaiah
i

introduces into his prophetic teaching a popular wed ding song

which he skilfully employs in hi s sermon (Is.5v.l). This song

similar to those in Canticles that we are saf

in believing them to have been commonly used among the Hebrews.

Hence Weinstein’s article "The Table in The King’s Week"

alter! ng, selec

in Isaiah,too,is so

. " From thestrain of lamentation.

ing and changing to
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gives us the

that among the Syrian peasants for every wedding the threshing

week. Before them the villagers present all kinds of games,

dances are being held in which occasionally the bride takes part

and everything ngranged to entertain the royal pair. In fact the

whole week is called the king’s week.

says Wetzstein, (Del.Appendix p.165) "are the first seven days

after his marriage, in which along with his tetita young wife he

Plays the part of king (melik)and she queen(tkelika), and both

are treated and served as such in their own district and by the

neighboring communities."

We can understand now pparfectly the terminology

king and queen in the Song of Songs about which commentators have

had such beautiful visions. The poor farmer whose life is made up

‘Bomgs Sv.10(a)Song of

i
"The fairest period in the life of the Syrian peasant

throne on which the young couple play king and queen for one

board, ornamented with "Gold and purple"(a), is raised into a

key to the entire book of Canticles. It shows ub
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of honest toil and many a trouble is during the week of his wed

ding called king, and the young wife, who soon enough will have

parisons are sought from the people’s history, and so Solomon’s

rtnnhtjwjct the most beautiful woman

Abishag the Shunamite, is the stock example for female beauty.

Not only does he play the part of king, and she that of queen but

as is natural and fitting on such a happy occasion, he is the

history knows.Thus the most confusing portion of the Song,which

As the bridalled many astray,ch.3v.6-11 becomes quite evident.

procession nears the throne erected for the royal pair,some one

sings a song greeting the bridegroom

glory, and the shepherd boys and villagers acting as bride*s-men

(cf.Judges 14v.ll)0’M") )are called the mighty

men of Israel, while the women in attendance are the daughters of

as King Solomon in all his

her share of life’s burdens, is called queen. The grandest com-

grandest king and she the most beautiful quean that Israel's

name suggests Itself as the wmbodi ment of kingly splendor,and
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Jerusalem . Verse 11 of this chapter (a) cerktinly makes plain th

sion of the wedding week, and explains also the beautiful figure

used in Psalm 19v.6 ”,mo-no

beautiful thaXthis to the simple country mind can be imagined.

Commenting

ly (b): "The

tlon of the Syro-Palestinian peasant, so much the more reasonable

does it appear th<t he should be honored for a few days at least,

and be celebrated and made happy • And considering the facili ty

wantonness of divorces in the Orient, the recollection ofand

the marriage week, begun so joyfully, serves as a counterpoise to

hinder separation."

Wetzstein continues to tell us that the greater part of

(b)Del.p.l66.

**1*w "The sta is like a 

bridegroom coming forth from his chamber," for nothin more

more oppressive, troublesome and unhappy the condi-

on this whole custom, Wetzstein remarks philosophical-
 - ■ I

(aJ3v.ll: "Go forth, 0 ye daughters of Zion, and behold Kina 
Swxwwitm. "Wdlbmon, ."With the crown wherewith his mother hath crownedhim "in the day of his espousals, "And the day of gladness of his heart."

that this king Solomon has been cbowned only for the special occa
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village weddings
Adar,(March)the most

beautiful mo nth in the Syrian year. "Since the winter

past, and the sun now refreshes and revive s, and does not as in
mo nthe, oppress by its heat, weddings are cele-

'd3JD
brated in the open air on the village threshing-floor,which at
tills time, with few exceptions, is a flowery meadow.". ••"The

description passes over the marriage day itself, with its Pomp

the sword dance of the brldia, and the great marriage feast,and

the newly married, on the morning after thebegins where mar

riage night appear as king and queen, and in their wedding attire

receive the representatives of the bride’s-men,

(mezer),who presents them with

fetch the threshing table, and erect a scaffolding onmen come,

the table above it, which is spreadthe threshing floor, with

and with two ostrich-feather cushl ons

seat of honor for the king andwith gold, which is thestudded

during the seven days."queen

the newly married damsel

■

>s)
>v

'/111

I

a morning meal. Then the bride’s-

the following

with a variegated carpet,

take place in the month of

rains are

"After the maidenhood of

I
now their minister
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has been established (Del.p. 172) before the tribunal of the wed

ding festival, there begins a great dance; the song sung to it

description of the personal perfections and and beauty of the two

forms its principle contents? Such a wasf was sung

queen; and because she is now a wife,con mends more those at

tractions which are visible than those which are veiled. Uj the

Song, only VIIv.2-6 is compared to this wasf. As for the rest, it

wasf. The repetition 4v.l-5 and 6v.4-7 are wholly after the man-

iums are after one pattern."(a)

picture of what is painted din the Song of Songs. Everything at

TaTOn pp'. 174-175 of Del’s Appendix is quoted one of the wasfs 
which Wetzstein heard himself.In structure and content it is al
most exactly like one of the songs of Canticles,ch.7 for example.

may

also have been done under the influence of the custom of the

day during the sword—-dance of the bride; that of today (the first

is the lovers themselves who reciprocally sing.Yet this

Here again in these citations from ^etzstein we have a

also ye*8ter-

of the seven wedding-festival days) is wholly in praise of the

refers only to the jroung couple, and the Inevitable wasf i.e. a

ner of the wasf; in the Syrian wedding songs also, these encom-
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these weddings to-day seems to be as it was centurliis ago when

Israel was yet in Palestine. A great number of songs are sung e4*-

etther by a male or female singer, while the chorus joins In the

refrain. Most naturally all these songs treat of some feature

of the feast, but the most prominent one which has its fixed pla

place in all these weddings is the wasf.

I

first; wasf of the bride, called the sword-dance which is sung on

the evening of the wedding day. The bride dances with a naked

handkerchief in her left, lighted

of men and women who singby firos, and surroundeed by a company

in 5v.l, where thefirst day’s festivities is evidently pictured

bridegroom speaks of the enjoyment of his love, and bids his

and follow his example,perhaps of carryingfriends eat and drink

possible exception of a fe w verses hereohs.4,5,6 and 7 with the

the kl ng’s week. Chs.lv.9-2».5 treatand there are the wasfs of

sword in her right hand, and a

off a bride, and in 5v. 10-16 is a wasf of the bridegroom.In fact

her wasf, found in the Song in ch.7v.2-9. The conclusion of the

In the Song of Songs we find In 7v.l(also 6V.4b, 10b)the
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of the same common subject, the charms of bride and bridegroom.

0h.6v.4-7 is a shorter form of 4v.l-5 and this may show either

a sickle repetition,or,what is more likely, the same frame work

subject. On v.3v.ll Wetzsteln says that the custom of

bridegroom no longer exists in SyrA, but the bridecrowning the

is still crowned (Det.p.166) and this ceremony is described at

length.

Th ese wasfs are part of every Syrian wedding and were be

yond doubt part of every Hebrew wedding. Other themes related to

the feast are, of course,also touched,some of which are preserved

song, put in the mouth of the bride, which verifies Wetzstein’s

statement about t he time of the Syrian weddings, and the reasons

given by Wfctzstein are found almost exactly in this Song. In

another song, the bride gently mocks her brothers who feared she

would not

ried love is in 8v.6, and a number of other songs and fragments

of songs are throughout the book. Since in the Orient love-making

get married in time (8v.8-16).A beautiful song of marr

of the same

in the Song of Songs. Thus in 2v.8ff in the beautify! words is a
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before ma.r-v»fage is impossible, it should be put in the mouth of

the couple who thus persuade’themselves that they thought of each

other always, and were instinctively drawn towards each other eve-n

before married* She sought to.feed her flock near Ills, dreamt of

him at night, sought to embrace him,and now her dreamsare ful

filled.

From all this it becomes unquestionably evident that in t

the Song of Songs we are dealing with

used in ancient Israel at wedding celebrations. Hot only so, hut

orderly arrangement of the

dif rerent songs. For as Budde points out, (a)"The wasf of the

***i±ns-4aywedding day sung with the

• at the end instead of at the beglnnl ng,

ception of the bride groom-King in ch.3v.6-11. Or should tills per^

haps be the int r oductlon not to

on the previ ous day,then ch.7 will have to be placed between

fir st day of the king’s week,i.e. be-thid and the wasf of the

tween chs.3v.6-ll and chs.4-6. It follows,therefore, that the

Q.. Vaazst VTo-JUk,

there is apparently no attempt at an

a collection of folk-songs

sword dance of the bride is in ch.7

before th e re-

the throne but to the wedding



I

84

an orderly arrangement disappears."

As to a kind of unity which the dramatic and literal

schools see in Canticles,there can hardly be any difficulty now.

The subject of the poems is always love,and let it not be forgot^

ten that it

man and wife, no other but married lowe is possible^ 1 n the

Orient. Furthermore as we learn from Wetzstein and from the Song

of Songs(2v»Ilff) the time of these weddings is always spning whe

"The rain is over and gone;

"The flowers appear on the earth;

and 1 nature wears a holiday attire .^Thirdly the place for

celebrations is always -the threshing-floor,and so therethese

is indeed a threefold thread of unity running through all the

Songs;this thread however does not at all weave the material into

drama,but rather leaves the separate songs in the relationshipa

above indicated.

is married love from the very first word,for aside

from the fact that these are wedding songs and the lovers are

"The time of the singing of birds is come"

songs are brought together Irregularly,and the last trace of
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Authorship, Date, and Place of- Composition'

Midrash and even down(a) Authorship. The Jews of the Talmud,

meaningto

Rabba thisthat Solomon wrote the Song of. Songs.

tlPlainly stated "o’n"U H tvji Kr)‘>il'pis o’nQo

authorship thatfact it

which clingsthe book with the halo of sacrednesssurrounded

itself may haveThe superscriptionto our day.

been suggested by Solomon’s name in the book, and because

v.
" the " writer of wisdom literature ( I K,ch. 5p 12)

just as David was "the" writer of religious poetry, everything

supposed to contain wisdom was ascribed to Solomon, and vice

versa, everything ascribed to Solomon must contain wisdom.

Delitzach and Kin^bury ( Cook’s Bible Commentary)

But as they are more intentbook. on seeing an undercurrent

of religious mystery than on dividing the authorship,
their

opinion on this point does not carry much weight. Even they

consider Solomon’s authorship of the s°ng of Soncr

our own time, accepted the words

have no particularwerslon to retaln/Solomon as the author of the

Solomon was

w'j'qi 'vi-jj.* aS

In Midrash,

to it even

was only this belief in Solomon’s

Chapter „X.
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probability than

Solomon, it must at least have been written

near his time." If, therefore, we take away the title of the

book , there is nothingO'W n "vwAW H

left on which to base Solomon’s authorship. Just this very

thing has been done. The superscription it is agreed by most

the rest of the book.

Aside from general consideration^, the following fact is suffi-

In the superscriptioncient to establish this point. 1 w't»

the relative pronoun, while in thebody of the bookis used as

is consistently employed throughout. Hencethe shorter form

the foundation upon which Solomon’s authorship rests being re

moved, there is nothing left to support the theory.

Now while according to the allegoric and literal

schools the authorship of Solomon may have a probability in

reason, though not in fact, with the dramatic school Solomon’s

Solomon would be the veryauthorship is out of the question.

this school conceives it to be,last one to write such a book as

the production oti
v

S?T n b

writers is not from the same pen as

a certainty, Jir Delitzah says ( pll) " if not
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the only one Indeed who would not have written it, for he is the

example of wantonness and flattery who is baffled by an Innocent,

Solomon certainly never could have writtensimple country girl.

anything like that about himself.

While then we can state with a great deal of certain

ty that the supposed view of Solomon’s authorship is incorrect,

Accordingcannot state with any certitude who the author was.we

to the modern view, which appeals to me as the correct one,

( presented in the last chapter)

at all, because folk songs live in the mouth of the people and

curtailed and augmented without compunction to suit time andare

occasion by any one capable of making such changes. We can

Budde

is of the opinion that most of these songs flow pure from the

mouth of the people, that some one has evidently written them

down as he remembered them, and that later a mutilated or torn

00py came into the hands of another, whom we shall call the

thinking he was dealing with a whole attempted
e redactor, who "

we cannot speak of an author

t therefore speak only of an editor, compiler redackor.
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for W9 see that the first chapter presents the story in medias

res and the beginning of the festivities which ought to be in

chapter I we find in ch . 3p 6- 11, while the sword dance and the

found in ch VII, and so on throughout the book.

is there no sequence of time observed,

the mselves are often interrupted by pieces that are plainly out

of place there, giving evidence of a retouching hand. Thus

ch 4p 8 certainly interrupts the
4T 4T «ch4 p9 to ch5 pl is a separate piece then ch4 p8

'Vseparates the two. Budde points out that chi p8 is evidently

misunderstanding of the redactor whi> tooka the references liter

ally. It is weak', unpoetical and unquestionably shows an in

sertion. bride’s garments are

compared to the resinous fragrance of Lebanon. The same thought

is found in ch4 v 16. In verse 12 there is the fresh fountain

I t

For in ch4 $11 the small of the

but the different

a restoration and fitted them together as best he could. "

AT.
<v.9-ch,5 pl, or if

In this refitting there seems to have been no definite plan,

was^ of the bride ch4 £ 1-7,'

wasj^ of the bride which belong on the first day’s program are

So that not only
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the poetic expression of6 we haveverse

hill of frankincense, all of which

'PHand attraction of the bride.the charm

It redactor did not in ch4.v8that the
OJ!Similarhis text.

New World 1894 p 73ff)Of Songs by Budde. The

is not the author of theTo sum up briefly:Solomon

there can be no author at allof Properly speaking,Songs.
be

Some one probablythis is SSB331

them down as they occurred to him, and later some one else

flndin8 them in fragmentory form and believing them to be a Maw

whole tried to restore them to the best of his ability.

1

BA) 

M) 

’H

iDja 

tssao

■niu) 
woh

c«uSe

*rotQ

l/H^

misunderstands are frequent (cf.The^Snd

8ons

Sone

C0^eeted

9t)anon, and in 

fountain of myrrh and the

flSanative phrases for

Is

a collection of folk songs.

evldent therefore
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)
When Solomon ’ s authorship was given up by most

■®P!l°d wo
:ators as untenable, it was still held that the book belonged

to

JJOd Hl/Tll
Poet Or

Prophet (a) Ewqld contends that the book was written
in

tenth E. His arguments are strongly putcentury B. C.
and ar^ briefly as follows: The only reason for putting the date
Of the book after the exile can be the few Aramaic expressions
foun<i 01 ssaoov

U it, but this language may be due to other reasons th an a

OriSin. In the Worth of Palestine the dialect was more
led monakin to Aramaic than in the As the Worth broders on Aramea,South.

it Naturally shows much more and earlier Aramaic influences.

Hosea

from the South.

of the earliest poems, shows Aramaic Influences because of Northern

* K) yjv ) He continues that the language of the

. is lofty and no expression In It could have arisen after

IIUJBJJ.

Other peculiarities

i Ajuaft) 
I Ajuba) 
D1MOH

>q isntu) 
01M0H

■sn 3}o 3S)

0}SSOOOy

late

• (Judy, 57

the

the

as his contemporaries

^ate.

"’“""’nt,

origin,

time of Solomon’s reign, written perhaps by some court

( b

the exile when the language was at its decline.
Zy ttf.

he believes, are sufficiently explained^that the author was from

i ——  ___

from the Worth does not write as pure

Ewald points out that the Song of Deborah, one
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the North, and wrote in an easy and popular style. He admits that v
0

far-'jwn in literature written in and

of late origin. No writer of Judea knows it till the exile, but
D

in the Worth it might have been used much earlier. (cf. Judges

ch. 5 V. 7 - ch. 6 V. 17 - ch. 7 v. 12 - ch. 8 v. 26) The foreign
I

words ovMia. and others, whlchare pointed to

a sign of late origin, might have been brought in, Evald thinks,as

long before the exile just as well as later. Finally, he says, had

the book been written after the exile, how could they so soon have

misinterpreted it? But if it came from antiquity, it might therefor

alone be taken into the Canon.

Now to decide the exact date of these poems is of course

They were very probably not written as early as theImpossible.

Ewald’s remark that because10th century before the Christian era.

antiquity, it might therefore alone be taken into the Canonfrom

quite as much weight as he thinks, for the discussiondoes not carry

entertainedMishra shows plainly that grave doubts werein the

propriety of admitting the book, and such doubts would

around Jerusalem is a sure sign

as to the
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certainly not have arisen had the book been held in esteem from

gray antiquity.

thet Shunandte was already a matter of history among the people,

so that each one could understand the reference, (a) .The linguistic

peculiarities of these songs are not to be put by as easily as Ewald

Although Driver agrees with Ewald’s theory, he still hasdoes.

his doubts "whether the consideration just advanced (he refers

neutralize the philologicalto Ewald’s remarks) are sufficient to

pne-H ) pointing to a late date."indications

ft will be noticed by a careful reading that the w used in all those

as this one Inexamples in Judges is by nq means the same

Das Sprachgefflhl shows us that the former mightthe Song of Songs.

indeed be the language of the common people of the Xorth, while the

is unquestionably the relative pronounlatter

Such examples as , naff inns .

etc. point unmistabably to Mishnaic times, while such words as

show the influence of the Greek period. It is therefore highly prob

able that the date of these songs must be put in the third or second 

iAw&C tZy1/.

of past exilic times

It must have been written at a time when the epl-
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century B. C. E.

that the book wasEvald believes(o) Place of Composition.

foreign wordsAramaic expressions and thewritten in the North. The

The dramaticare according to him to be explained by this fact:

is forced to place the book In the North, for, according toschool

compll mented in this book, and asits views, Solomon is by no means

Solomon! s name was always honored

Much weight is put upon the nameto write such a book there.

This city was the residence of theTirzah (

israelitish Kings, and therefore it is supposed somehow to hint at

But why this should be so when Jerusalem isthe author's home.

mentioned in the same verse I can not understand. Since, however,

I do hot believe the S. of S. to be a drama, I need not fear that the-

author will feel any unpleasantness if I put him in the South.

The fact that the mountains of Lebanon are mentioned, and Tirzah,

in the North.

lives in the South? There seems more reason to believe that these

poems originated and were used in judea than that tvo.. ...

in ch. 6 v. 4.

^y should not these place? be known to one who

a Nothern city, is not sufficient evidence that the author lived

in Judea, no one would have dared
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the North.,

the North, More valuable is the fact that the expression

"Daughters of Jerusalem" Is used several times figuratively for the

women attending at these weddings, and this leads reasonably to

the belief that these songs rtpre recited and copied in or near

Jerusalem.

1G8586

- - p I K I Si - - 
-0-----

In the first place there are five cities of Judea men

tioned (Engedi, Saron, Hasborn, Kedar, Jerusalem) and only one of




