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Feminine Acts in a Male World: God's Tears and Man's Tears in Rabbinic Discourse 

Summary 

This thesis examines the use of weeping and tears as a motif in rabbinic literature. 

The study especially examines how tears and weeping operate in the rabbinic 

construction of masculinity. As such, the examination focuses on texts that feature the 

weeping of men or God. However, this examination is augmented by texts that feature 

women as weepers as points of comparison to the "male" texts. Using a wide sample of 

talmudic and midrashic works, this study tries to ascertain how the rabbis understood 

their maleness and whether weeping detracted from or emphasized their masculinity in 

the rabbinic cultural context. 

The eight chapters look at the methodology through which the thesis examines the 

rabbinic texts; how different scholars understand the project of the rabbinic construction 

of masculinity; different categories of tears found in rabbinic literature; the different 

status of women's tears; how and why the rabbis weep in rabbinic literature; the weeping 

of non-rabbis or the "people" in general; and how the rabbis understand and present God 

as a weeper. 
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Introduction 

A variety of scholars have observed that the aim in "ideal" rabbinic society is to 

demarcate a clear separation between the worlds of men and women. While the rabbis 

and their world of the Beit Midrash discuss and circumscribe the lives and behaviors of 

women in their society, the actual women with whom they share this society remain the 

"other." Women for the rabbis are the objects of the rabbis' male subjectivities, or they 

are anomalies challenging a gender dichotomy upon which the rabbis seem to depend. 

Many scholarly studies demonstrate this gender separation by looking at how the rabbis 

discussed individual women mentioned in rabbinic sources. One can also observe, 

somewhat fruitfully, how the rabbis outline specific legal issues regarding women's roles 

in their dichotomized society. 

Regardless of women's marginal status, we often find that qualities contemporary, 

American culture associates with "traditional" femininity find their way into rabbinic 

expression. Hence, this thesis will explore the occurrence of so-called a feminine 

behavior on the part of the rabbis as well as a feminine behavior they ascribe to God. 

Specifically, I will look at the occurrences of a crying God and of crying rabbis. I will 

begin by encountering concepts of Jewish masculinity, and I will hypothesize which 

aspects of this concept can be identified with the rabbis. I will explore whether and how 

the act of weeping, as represented in rabbinic discourse, can be seen as a feminine or 

feminized behavior. Subsequently, I will outline issues, ideas and characterizations 

related to tears in general, as transmitted through rabbinic literature. Then, I will 

examine how women are represented as weepers, in an attempt to establish a social 

context in which to understand men's weeping. Next, I will look at instances of the 
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rabbis themselves weeping. Finally I will look at the implications for rabbinic 

masculinity that arise from God as a weeper in rabbinic literature. I will also suggest 

how this potentially feminine behavior might serve the rabbis. 

This thesis uses the words "crying" or "weeping" to refer to the Hebrew root bet

khaf-hey. While some translations that use the word .. cry" refer to verbs such as iadi

'ayin-quf and quf-resh-aleph, this study is limited to the bet-khaf-hey root. This text will 

also examine the use of the da/et-mem '-ayin root, meaning "tear". While a study 

examining the alternate types of "crying," "shouting," and ''moaning" would be 

interesting and would certainly deepen this discussion, the inclusion of these terms would 

make for a study more extensive than the limitations present here. 
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A Note on Methodology 

In order to begin a critical assessment of weeping and tears in rabbinic literature, 

it is essential to take a moment to address the lens with which we will be looking at these 

texts. Richard Kalmin outlines a variety of approaches that characterize critical study of 

rabbinic literature. 

K.almin points out that one of the challenges of reading rabbinic literature, from a 

critical perspective, is the potential for multiple sources within a given text. We have 

difficulty determining the strata of voices and traditions that feed into the version of a 

text we are examining. Since we are unable to determine the sources of a given text or 

even the date of the text's strata, it is extremely difficult to determine the historical 

veracity of the events recorded in rabbinic literature. 

In order to elucidate the problem, Kalmin outlines a variety of approaches. One 

approach involves the assumption that rabbinic texts have been subjected to editorial 

transformation. This position assumes that the text we encounter when we read is the 

result of the work of editors, thus rendering it impossible to determine the sources of the 

original text{s) and traditions. 1 As an illustration of this position, David Stern, in a 

discussion on the rabbis' anthropomorphic representations of God, writes, "The fact of 

the matter is that, on purely literary and hermeneutical grounds, it is impossible to prove 

that at least some anthropomorphic statements cannot or should not be read literally. On 

the other hand, the question of what the rabbis themselves believed these statements to 

mean is also unanswerable in any definitive way" (77). 

1 This position is held by the prolific scholar, Jacob Neusner. 
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The major competing voice asserts that we can determine the historical veracity of 

a text when we weed out the miraculous or magical elements. This veracity arises from 

an analysis of what this theory's proponents call the historical kernel. Both approaches 

offer benefits and challenges in looking at the historical veracity of a rabbinic text. 

Throughout this paper, we will be examining texts from diverse talmudic sources, as well 

as texts from the Midrash. It is particularly challenging to assess the layers of voices and 

whether certain texts are written at the historical moment they purport to describe

especially when we are looking at such a large number of texts. Jeffrey L. Rubenstein 

articulates this problem in an analysis ofNeusner's position: 

As stories were passed down from one generation to another they were changed, 
expanded and combined with other traditions. [Neusner's] revolutionary 
approach [of looking at text in this way] called into question not only the previous 
histories of the rabbinic period but also the basic viability of the project [of 
studying rabbinic literature as history. (4). 

Rubenstein goes on to explain that even if we could claim that rabbinic texts were 

"history0 documents, 

The distinctions between historical ''truth," verisimilitude, and outright fiction 
were blurred in classical history-writing, for the authors were interested in 
teaching morals, demonstrating a thesis, or the need to supply a past where no 
information existed. By asswning that rabbinic stories were transmitted to report 
historical events as they "actually happened," these [historically-based scholars] 
committed a grave anachronism .... To mistake the genre of a literary work 
inevitably produces misinterpretation. One who fails to recognize satire as satire 
misses the point entirely, ... (5-6). 

In keeping with the thinking of Kalmin, Neusner, Stem and Rubenstein, we will not be 

able to look at the texts below in viable, historical terms. It is true that, in an effort to 

assess how tears are understood throughout the rabbinic period, we will attempt below to 

collect enough texts to identify patterns and single out notable exceptions. But how 
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much will we be able to identify and distinguish various sources? And how relevant 

would such distinctions be in this paper? As if in response, Kalmin writes, 

What, if anything, can we say about the historical value of Talmudic sources? In 
tackling this question, it is necessary to take seriously the possibility that early and 
later sources attest to changes in how rabbis wish to portray themselves rather than 
to changes in their actual behavior. Or that sources reflect different Palestinian and 
Babylonian desires rather than different realities in the two centers ( 14 ). 

In other words, while the texts may exhibit the ways in which various rabbis wished to be 

seen, the claims we can make about the actual historical reality are less clear. The study 

here aims to examine a topic that lies between the historical reality and the ways the 

rabbis want to be seen. It is a study of tears and weeping as a window into rabbinic 

masculinity, and it looks to the incidents, anecdotes, stories and other aggadah in these 

texts. But, for our purposes, whether the events of the texts happened is not as important 

as what the purported events tell us about how the rabbis construct masculinity. Thus, 

while we want to determine how the rabbis, historically, actually constructed their ideas 

of masculinity, what we are examining is construction: Our examination is intimately 

linked to how the rabbis actually, historically wished to be seen. 

Thus, as we enter into examining the texts of our tradition that feature tears and 

weeping on the part of men and God, we will be more interested in the incident and 

meaning of the weeping itself, rather than the historicity of the events described. We will 

analyze how the events of these texts establish categories of weeping and how the voices 

within the text respond to the weeping. These responses will be a key guide for how the 

rabbis wished these tears "to be seen." Hence, the approach below is more interested in 

the texts as literature; that is, literature that offers us a glimpse into the values and 

conceptions of the rabbinic writers. While it may be possible to ferret out layers of 
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response to weeping and determine a diversity of voices and sources in response to tears, 

it will serve our study better to collect and assess a corpus of incidents. Indeed, we will 

find more commonality than difference between these incidents, suggesting less diversity 

with regard to weeping than one might find in examining another topic. With this corpus 

of texts, we will be able to hypothesize how the rabbis understood weeping in 

relationship to their masculinity. 

Shoshanah D. King-Tomberg 



Jewish Masculinity in the Rabbinic Period 

One of the challenges of studying rabbinic masculinity from the perspective of a 

much distant culture is the temptation to ascribe our contemporary ideas of masculinity to 

a different context. Indeed, the very impetus to use weeping as barometer of masculinity 

rests on an unjustified assumption: Just because some sectors of 21 st century. American 

culture adopt the position that "real" men do not weep, does not mean this "ideal" exists 

in all cultures. Does the premise of this study lead us nowhere, then, in terms of 

understanding rabbinic ideas of masculinity? 

Due to this potential problem for our study, we will examine the texts below from a 

descriptive viewpoint. That is, we will not look to see if the rabbis are "manly" or not 

based on whether they weep. Instead, we will investigate cases of their weeping. Via 

examination of the tone of the text and the responses of the other figures in the text to 

rabbinic weeping, we will detennine whether weeping fits the rabbinic nonn of 

masculinity. Thus, rather than describing how well the rabbis fit our contemporary 

conceptions of masculinity, we will identify and observe how weeping fits into their own 

construction of masculinity. Before launching into the texts themselves, however, we will 

look for a moment at scholarly work that addresses some of the more general issues of 

rabbinic notions of masculinity. 

The masculinity of the rabbis is intimately linked to their relationship with power, 

especially imperial power. Daniel Boyarin points out that, "(the) image of the ideal 

[Jewish] male as nonaggressive, not strong, not physically active is a positive product of 

the self-fashioning of rabbinic masculinity in a certain, very central, textual product of 
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the culture. the Babylonian Talmud" (Boyarin. 81 ). It is a positive product. In other 

words, the rabbis construct this "inverted" masculinity not as a kowtow to the dominant 

(male-centered) imperial power, but as a statement in response to it. Boyarin's larger 

discussion addresses Jewish masculinity in general. Indeed, his discussion finally 

connects to more contemporary images of Jewish masculinity. But. he points out, these 

challenges to the so-called "norms" of masculinity find their roots in the Talmud, and in 

the rabbis' relationship to ruling groups, such as the Roman ruling class. 

Boyarin discusses the way that gender-specifically, femininity-is used to value 

( or devalue) human beings within the hierarchies of ancient Rome. He points out that 

while women in the class structure of this culture could outrank men-such as an 

aristocratic woman in relation to her male slave-those of lower rank were feminized 

(86). Boyarin asks, perceptively, whether this value structlll'e applied to the point of view 

of all members of Roman society. He writes, 

From whose point of view [were these men feminized]? Did those men "on the 
bottom" see themselves as feminized? And if and when they did, what was the 
value placed on feminization by those men? ... even for those men "on the 
bottom," being there was indeed interpreted as feminization, but feminization itself 
was transvalued and received at least some positive significance" (86). 

While this statement makes no specific claim about weeping or tears. it does suggest 

something significant about how the larger culture's ideas of masculinity interplay with 

that of a subculture-specifically that of the rabbis. Indeed, as we examine the rabbinic 

construction of masculinity, it is often tempting to view the rabbis as the bearers and 

definers of their culture.2 However, their conception of masculinity is complicated by 

2 Specifically, in rabbinic texts, rabbis do define their social world, whether they held 
such sway in their actual communities or not. One of the influences that fosters this 
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the reality that it was defined and constructed in the context of a ruling, non-rabbinic, 

imperial culture: They were subjects. As subjects, their project of identity fonnation and 

cultural creation was colored by their need to interface with the norms ~d constructions 

of Rome (or Babylonia). 

In order to illustrate how gender and power can be .. transvalued," Boyarin offers a 

textual analysis that seems, on its surface, to have little to do with gender: 

Rabbi El'u.ar the son of Rabbi Shim'on found a certain officer of the king who 
used to catch thieves. He [the rabbi] asked him [the officer], "How do you prevail 
over them? Aren't they compared to animals, as it is written 'at night tramp all the 
animals of the forest' 3?" There are those who say that he said it to him from the 
following verse: "He will ambush from a hiding place like a lion in a thicket.',4 
Said he to him, ''Perhaps you are taking the innocent and leaving the guilty. "5 

The text here begins to address issues of physicality that become prominent in 

discussions of how two different cultures understand masculinity. First, Rabbi El'azar 

compares the thieves to animals, the implication being that animals are strong. Hence, 

the Rabbi asks the officer how he, a human6, can prevail over an animal. However, 

El'azar's final question reveals his critique of the officer and his subtle defiance of the 

ruling powers. Ifhe is able to overcome them, he must not be "human." Or, ifhe is able 

. 
tendency on our part is the fact that the rabbis' texts are so often our sources of 
infonnation about their culture. 

Furthennore, when approaching these texts from a Jewish, feminist perspective, it 
is often easy to ascribe blame to the rabbis for the ways that their texts and positions 
might have ingrained our tradition with sexist or misogynistic customs and ideas. Such 
an analysis is understandable from a contemporary feminist perspective. However, it also 
ascribes a level of power to the rabbis that they may have enjoyed less than we imagine. 
3 Psalms 104:20. 
4 Psalms 10:9. 
5 Drawn from BT Bava Metzia 83b, this text is Boyarin's rendering. 
6 Boyarin points out here that the implication of human is "mentsch." In other words, the 
officer, according to this metaphor, is supposed to behave in a more virtuous and 
humane way than the criminal animals. 
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to overcome them, he must be failing at his job, overcoming the innocent, who are not 

animals (not being thieves), and therefore can be overcome by the human officer. 

What is interesting for us, here, is the way that the .. masculine" trait of physical 

power is reversed for the rabbis. A true mentsch-a real, human man--does not have the 

physical power to overcome an animal. Implied here also seems to be a statement about 

virtues such as justice and compassion: A true mentsch-a real, human man--does not 

convict the innocent. 7 

The tone of the text seems to support Rabbi El'azar's subversive condemnation of 

the behavior of this officer, a representative of Roman authority. The text thus supports 

the idea that convicting the innocent is wrong. But, the text continues, and we begin to 

see how even right-headed efforts to convict only the guilty is criticized as collaboration 

with an "enemy" force. The text continues from where we left off above: 

He [the officer] said to him, "How shall I do it [find who is guilty and who is 
innocent and catch the correct one]?" 
He [the rabbi] said to him, "Come, I will teach you how to do it. Go in the first four 
hours of the morning to the wine-bar. If you see someone drinking wine and falling 
asleep, ask of him what his profession is. Ifhe is a rabbinical student, he has arisen 
early for study. If he is a day-laborer, he has arisen early to his labor. If he worked 
at night, [find out] perhaps it is metal smelting [a silent form of work], and if not, 
then he is a thief and seize him." 

The rumor reached the king's house, and he [the king] said, "Let him who read 
the proclamation be the one to execute it." They brought Rabbi El'azar the son of 
Rabbi Shim'on, and he began to catch thieves. He met Rabbi Yehoshua, the Bald, 
who said to him, "Vinegar, son of Wine: how long will you persist in sending the 
people of our God to death?!" 

7 Of course, we see this trend in Jewish masculinity reverse in the early twentieth-century 
with the rise of the State of Israel and the Zionists of that era. In an attempt to undo the 
victimimtion and subjugation associated with the experience of Eastern Europe, the 
Zionist-Nationalist movement asserted and proliferated the image of the physically 
strong, tough and militarily equipped Jewish male. 

Although we would be hard-pressed to claim that ideal Jewish male, post-Zionist 
era, does not care about justice or compassion, it is certainly not the prevailing and 
defining feature of how contemporary Jewish culture understands being a "manly" man. 
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He [Rabbi El'azar] said to him, I am removing thorns from the vineyard." 
He [Rabbi Yehoshua] said to him, "Let the Owner of the vineyard come and 

remove the thorns." 

We see the text shift in the above lines. Where earlier Rabbi El'azar criticized the 

privileging of physical power over just judgment, we find that a more just approach on 

his part meets with peer censure. Boyarin helps unpack this text. explaining that what is 

at issue is not just how the rabbis understand the most appropriate way to approach issues 

of justice and law. The rabbis are also concerned with internal group loyalty. Rabbi 

Yehoshua takes issue not with Rabbi El'azar's method of finding (Jewish) thieves, but 

with his role as a collaborator with the authorities. Boyarin writes, 

Although the capture and punishment of thieves would nonnally be accepted 
practice, in a colonial situation what appears as a judicial act is an act of treachery . 
. . . The story thematizes, therefore, communal solidarity and resistance under 
conditions of domination .... As long as the rabbi's "advice" to the Roman 
policeman consisted of techniques for preventing the capture of iMocents, his 
behavior was satisfactory. But as soon as he himself began to engage in capturing 
thieves-even guilty ones-and turning them over to the Romans, he was 
condemned (89). 

Rabbi El'azar, it seems, can justifiably defend the innocent. But, he is censured from 

actively seeking a Hjust" recourse for the Jewish guilty. Despite the forthright, perhaps 

manly, nature of punishing the guilty under the rule of Roman law, the rabbinic cultural 

_ position differs. The rabbis prioritize and centralize the value of defense and keeping 

quiet. From the perspective of Rome, such an approach is, perhaps less manly. For the 

rabbis, from a descriptive point of view, this approach is the only acceptable one. 

The text we have been examining above next takes a bizarre turn and more 

deliberately opens our discussion to issues of gender and the imperial power. The text 

explains how Rabbi El'azar, overcome with the zeal of his Rome-bequeathed power, 

condemns to death a man who opposed him. Suddenly overcome with guilt for his 
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condemnation, Rabbi El'azar enacts a test to prove the righteousness of his actions. He 

was upset and, 

... he placed his hands on his guts and said, "Be joyful, 0 my guts, be joyful! If 
it is thus when you are doubtful. when you are certain even more so. I am 
confident that rot and wonns cannot prevail over you. 

But, even so, he was not calmed. They gave him a sleeping potion and took him 
into a marble room and ripped open his stomach and were taking out baskets of 
fat and placing it in the July sun and it did not stink .... He applied to himself the 
verse, ··even my flesh will remain preserved"(90). 8 

Boyarin contextualizes this incident in the rabbinic project of understanding the phallus 

and the body's potential for permeability. He points out that this text highlights the 

impermeable body as a central feature of Roman masculinity. Yet, the tone of the text 

(calling El'azar ••vinegar Son of Wine") opposes the rabbi up to this point. But, as soon 

as El'azar begins to render his body penneable--in a biz.arre enactment of a kind of 

birthing-the tone shifts in his favor. Boyarin calls it, "a mad caesarean section, a 

parodic appropriation of female fecundity. In other words, this operation is a form of 

critique of power through a mimesis of femaleness,. (92).9 

8 Psalms 16:8-9 . 
• 9 David Biale discusses the rabbinic play with binary opposites in Eros and the Jews. In 

this text, he discusses the "dialectic of desire" (43) which struggles with the yetzer ha
ra-the inclination that causes human beings to sin, and therefore to procreate. This 
dialectic sets in opposition the impetus to create that arises from our evil inclination and 
the holiness that this yetzer ha-ra sets in motion. This inclination can be both creative 
and destructive. Similarly, the rabbis in the above text play with creativity and 
destruction and their own relationship to power through the dichotomy of gender: By co
opting a woman's body, Rabbi El'azar plays from the other side of the fence, shifting his 
yetzer ha-ra, associating himself at once with the creativity of the woman's birthing body 
and the destruction that comes from the sexuality with which she (her body) is associated. 
But, like the balance that we find in a person with a healthy yetzer ha-ra, Rabbi El'azar's 
salvation lay in his ability to hold the masculine and feminine in balance. Indeed, he 
mimics a woman's body in response to the violent, "Roman" masculinity that had played 
a role in his persona. 
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Thus, this text provides us with an example of how the rabbis have used 

femaleness to oppose the Roman authorities. IfEl'azar represented unacceptable 

collaboration with Rome-a Rome that represented a forceful, violent, authoritative 

maleness-his penance or absolution (or at least the assuaging of his guilt) lay in his 

appropriation of the female. By feminizing his body, he distances himself from the 

masculine values of Rome. Thus, he critiques the imperial power and inverts the value 

assigned to its masculinity within his own cultural context. 

We might conjecture that a similar subversion of Roman masculinity applies to 

tears. After all, the Roman portrait of masculinity venerates physical prowess, and as 

Boyarin points out, "Violence, brutality and domination were, to a great extent, the 

'public' meaning of maleness" (141) in Rome. Furthermore, Galit Hasan-Rokem asserts 

that, "The traditional male roles, which are linked to leadership, combat, and various 

forms of control, including self.control, restrain the cultural license to express 

sensitivities and feelings with the heightened intensity of a lament" ( 111 ). While this 

observation does not directly paint a definitive assessment of the cultural valuation of 

Roman men in tears, we can extrapolate that weeping does not seem to fit this behavioral 

ideal. Yet, even without this extrapolation, Fonrobert notes the low status of weeping for 

the classical male: 

The Stoics repeatedly admonish the grieving addressees of their consolation 
letters to preserve aequitas orfirmitas animi, the qualities that are opposed to 
"womanly" loss of control. Seneca reports: 

Our forefathers have enacted that, in the case of women, a year should be the limit 
of mourning, not that they need to mourn for so long, but they should mourn no 
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longer. In the case of men, no rules are laid down, because to mourn at all is not 
regarded honorable. 10 

Although we will discover below that the rabbis seem to accept male weeping as 

normative in many cases, at least one scholar helps us to see this weeping as a potential 

inversion or subversion of ruling, imperial behavior or a co-opting of women's bodies or 

roles. However, even without Hasan-Rokem's support, ifwe work backwards from a 

descriptive assessment of rabbinic texts, we will see that in most instances, the rabbis 

valorize or at least accept weeping as a male nonn. The nonnative status of male tears 

may suggest a self-imposed feminization, as we saw above. Or, perhaps, it arises from an 

opposition to or condemnation of the ruling power. 

It is interesting for us to hold in our minds the possibility of an alternate voice or 

source of cultural pressure to which the rabbis might be responding. It is so easy for us to 

assume they operate in the vacuum of the rabbinic world. However, they build their 

constructions-including their constructions of masculinity-in the context of a 

sWTounding culture, and in the context of that culture's ideas of masculinity. 

10 "On Grief for Lost Friends," Epistolae morales l (Harvard, 1963), p. 435 (from 
Fonrobert's article, p. 66. 
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Categories of Crying: The Nature and Types of Tears According the Rabbis 

One of the challenges of this study is the socially, culturally and historically distant 

lens with which we are forced to approach this material. In order to begin such an 

examination, we need to assess the variety of meanings of weeping and tears that the 

rabbis offer. In discussing the "Oven of Akhenai," from BT Bava Metzia 58b-59b and 

PT Mo'ed Katan 3:1 81c-d, Charlotte Elisheva Fonrobert points out that, "The 

problematic nature of the passions, specifically anger, jealousy or excessive grief, was of 

great concern to ... the Talmudic framers of our story" (58). According to Fonrobert, 

then, some rabbis placed great weight on the emotional motifs we find in our rabbinic 

texts. Knowing this, we will begin to assess crying and tears as emotional expressions 

and their relationship to the understanding of gender in rabbinic literature. 

Tears of Joy 

Within the corpus of rabbinic literature, we find a variety of texts outlining types of 

tears in the rabbinic mind. First, in BT Hagigah 3b, we find the use of tears as an 

expression of joy: 

Because of an incident that was mentioned in a Baraita: There was an incident in 
which Rav Yosi ben Durmakit went to greet Rabbi El'azar in Lod. He [R. El'azar) 
said to him, "What new thing was taught in the Beit Midrash today?" He said to 
him, "They [the Sages] voted and concluded that [those Jews living in] Amon and 
Moab [must] tithe for the poor in the seventh year." He [R. El'azar] said to him, 
"Yose, extend your hand, and receive your eyes." He extended his hand and 
received his eyes [fell from their sockets into his hand]. 

R. [El'azar] wept and said, "The secret of God is for those who fear him and his 
covenant to announce to them."11 He [R. El'azar] said to him [R. Yosi], "Go and 
tell them [in the Beil Midrash]: 'Don't worry about your voting.' Thus I have 

11 Psalms 25:14. 

Shoshanah D. King-Tomberg - 15 -

I 
I 
1 



received from Raban Yochanan ben Zakkai, who heard it from his teacher. and his 
teacher from his teacher (as) a law given to Moses from Sinai: {Israelite dwellers 
of] Amon and Moab [must] tithe for the poor in the seventh year." 

Here, Rabbi El' azar invokes a punishment of Rabbi Yosi hen Durmakis for claiming his 

Academy issued a ruling that originally came from an earlier source. However, when R. 

Yosi becomes blinded (apparently his punishment), Rabbi El'azar weeps. If Rabbi 

El 'azar invokes this punishment, it seems odd that he then weeps for his fellow's plight. 

We can be assisted in our interpretation of these events by Rabbenu Hananel. In his 

view, Rabbi El'azarweeps withjoy, because Rabbi Yosi's punishment vindicates the 

position of the Sages on the halachic issue. Additionally, in Hananel' s version, 12 we read 

a baraita, which states: "Once he [Rabbi El'azar] quieted down, he sought mercy [for R. 

Yose ], and said, 'May it be Your will that Yose' s eyes be restored to their proper place,' 

and they were restored." Then, according to Hananel, R. El'azar sent R. Yose to the Beil 

Midrash with the message, '0 Don't worry about your voting. Thus I have received from 

Raban Yochanan hen Zakkai, who heard it from his teacher, and his teacher from his 

teacher (as) a law given to Moses from Sinai: '[Israelite dwellers of] Amon and Moab 

[must] tithe for the poor in the seventh year.'"' Hence, this text stands as evidence that, 

for the rabbis, joy is an instance that can induce weeping. 

Tears That Affect God 

We also read how the rabbis use tears to soften the harsh decrees of heaven. In 

Midrash Esther Rabbah 9:4, we read a heart-wrenching tale of imperiled youngsters who 

were to be subjected to the evil decree of Haman. The text reads: 

12 Printed in the margins of the Vilna edition of BT Hagigah 3b. 
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After Haman prepared the gallows, he came to Mordecai's house and he found 
him sitting in the Beil Midrash, and the children (tinokot)13 were sitting before 
him wearing sackcloth on their loins and busying themselves with Torah study; 
they were yelling and weeping. So, he [Haman] counted them and found there 
22,000 children (tinokot). He threw upon them iron chains and assigned guards to 
them. And he said, "Tomorrow I will kill these children (tinokot) first, and after 
this, I will hang Mordecai." 

Their mothers would bring to them bread and water and said to them ... Our sons, 
eat and drink before you die tomorrow, and don't die of hunger." Immediately, 
they laid their hands on their books and swore, "By the life of Mordecai our 
teacher, we will not eat and we will not drink, rather, in the midst of our fasting, 
we will die." Every one [of them] cried out while weeping until their cry rose to 
heaven, and the Holy One Praised Be He heard the voice of their crying after the 
second hour of the night. 

At that very same hour, the mercy of the Holy One Praised Be He was aroused. 
He stood up from the throne of justice and sat on the throne of mercy, and He 
said, "What is this great voice that I hear, like kids and lambs?" Moses, our 
teacher, stood up before the Holy One Praised Be He, and he said, "Master of the 
World, they are neither kids nor lambs. These are the little ones of Your people 
who have been immersed in fasting this day, three days and three nights, and 
tomorrow the enemy wants to slaughter them like kids and lambs." 

At that moment, the Holy One Praised Be He took the letter that He had decreed 
regarding them [against them] that was sealed with a seal of pitch and tore it up. 
He cast panic upon Achashverosh that selfsame night. Thus, it is written, "On 
that night [ the sleep of the king was disturbed]." 

Here we read of a case in which the weeping of young children can elicit a shift in God's 

disposition from justice to mercy. It is not clear whether God is moved because of 

Moses' intercession or because of the youth of the weepers. 14 It is clear, however, that 

Moses is moved by the children's crying. Below, we will see that our ancestors including 

13 While some translations, including my own, translate this word as "children", the tone 
of the story is powerfully affected by the use of the term tinok-often translated as 
"baby." Clearly, based on the fact that they can talk, study Torah and make decisions, 
these "babies" are older than toddler age, but our compassion is more deeply aroused by 
the suggestion that these children are so very young that one might refer to them as 
babies. 
14 We will note in the section on women's tears below that some rabbis believed that 
women's tears were particularly effective in influencing the decrees of heaven. 
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Moses intercede on behalf of Israel. though with mixed success. in other rabbinic texts. 

In any case, this text demonstrates, at the least, the fact that tears can be used in the 

rabbinic imagination as a tool to affect God in changing the course of world events. 

Specifically, a God of strict justice can be urged through weeping to move to the throne 

of mercy. 

We find another example of tears that can affect the behavior of God in a sugya 

from BT Ta'anit 25b: 

Our rabbis taught in a Baraita: An incident involving Rabbi El'azar in which he 
decreed thirteen fast days on the community [because of the lack of rainfall] and 
rains did not fall. On the last [day of the fast], the community began to exit the 
synagogue. He said to them: "Have you prepared graves for yourselves?" The 
people all called out, weeping, and rains fell. 

Here, the repentant weeping of the people elicits the desired response from God: rain. 

Not only can tears affect God's choice to intercede in human events, but, for the rabbis, 

human weeping can, in certain circumstances, affect natural events as well. 

A11in11 and the Diminishment of Health 

Talmudic literature also reveals that the rabbis considered tears as appropriate to the 

loss of health and to the fears associated with aging. In BT Shabbat t 51 b, the rabbis 

discuss how weeping and tearing interact with a man's life cycle. 15 The text reads: 

15 As with most rabbinic texts that seemingly address "humanity," the verb used is male. 
In gendered languages such as Hebrew and Aramaic, we cannot definitively make the 
case in all scenarios that the authors or speakers refer solely to men. However, the 
language and the context of the Beit Midrash begs the question as to whether women are 
envisioned along with men in the illustration of weeping during the life cycle. As the 
central, nonnative players in the rabbinic imagination, men's behaviors and gender 
identity are not overtly questioned. What follows is merely a description of one 
perspective (in a multi-vocal tradition) on the "weeping life cycle." But in trying to 
detennine whether and how this weeping is linked to rabbinic masculinity, it will be 
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''Shmuel said, 'Regarding this tear: Until one is forty years old, it returns. 16 From then 

on, it does not return."' 

Categorizations of Tears 

In addition to the illustrations above, the rabbis also directly define the types of 

tears in their discursive and social world. In BT Hagigah 5b, we read: 

"I shall surely weep and tears shall fall from my eyes for God's flock is captured."17 

Rabbi El'az.ar said, "Why these three tears?" One for the first Temple and one for 
the second Temple and one for [the people of] Israel who were exiled from their 
place. And there are some who say one for the cancellation [neglect] of the Torah. 

Here the rabbis outline a specific set of categories for tears. While we cannot extrapolate 

from this text a comprehensive or definitive list for all types of crying in the "accepted" 

rabbinic corpus, we do find a weeping theme that carries much weight with the rabbis. 

When we begin our examination of the specific instances of rabbinic crying, we will see 

this theme repeated: the Destruction of the Temples and the pain of exile. Similarly, we 

also will see again this theme of the importance of Torah. 

In addition to the types of tears about which we read in rabbinic literature, we also 

find lore and superstitions that point to other rabbinic beliefs about the nature of tears. Of 

note is the rabbinic claim that certain times of day are more efficacious for crying out in 

prayer. We read: .. Another explanation for 'In the night': 18 All who cry out in the night, 

the stars and the constellations weep with him. Another explanation for • In the night': 

interesting to note in our section on women's tears that women undergo non-normative 
description: Their tears are valorized (put on a pedestal) or discounted and denigrated. 
Thus, while what follows is a description of"people" crying, we would be hard pressed 
to assert that the rabbis had a full picture of women and men in their description. 
16 I.e. tears are replenished. 
17 Jeremiah 13:17. 
18 From Eicha I :2: "She weeps sore in the night." 
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That all who cry out in the night. anyone who listens to his voice weeps with him."19 

Tears for the rabbis have the power to be particularly efficacious or emphatic at night. At 

this time of day, tears are understood to yield more powerful response and identification 

from both human beings and the natural world. 20 

Concerns About Excess 

The rabbis define and characterize weeping in categories of motivation. such as 

tears of prayer, tears of repentance and tears in connection with important events or 

sorrows. Certain conditions, such as time of day, have a particular effect on the efficacy 

or power of tears. But the rabbis further reveal some of their thinking and understanding 

about tears and weeping through their concerns about excess. For the rabbis, there is a 

danger to crying too much or at the wrong time in life. 

We read in BT Moed Katan 27b that the rabbis believe there is a danger to crying 

too much in excess: "Rav Yehudah said in the name of Rav: All who take the death ofa 

loved one too hard, will cry over another death." Hence, weeping over a dead loved one 

too much will incur the death of another. We see further evidence of the dangers of 

19 BT Sanhedrin 104b. 
20 Interestingly, this passage does not discuss the night being a time for particularly 

· swaying the heart of God. Just prior to the quoted passage, we read: 
"She weeps sore in the night." Why these two weepings? Rabbah said in the 
name of Rabbi Yochanan, one for the first Temple, one for the second Temple. 
And why "at night?" Because this was about business that occurred at night. As 
it is written, "All the congregation raised their voices, and the people gave their 
voices to crying on this night." [This is a reference to the story of the spies]. Rava 
said in the name of Rabbi Yochanan, "This same night was the 9th of Av, and the 
Holy One Praised Be He said to Israel, "You are weeping sore for no reason. I 
will affix for you a weeping for all time."' 

Thus, not only does God not join the compassion of humanity and of the natural world 
here, but God actually responds as an irate, impatient and potentially abusive parent. 
This becomes all the more curious when we note, below, that the rabbis understand 
women's tears to be especially efficacious in swaying heaven. 
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weeping through an aggadah in BT Shabbat 151 b: "Rabbi Chanina • s daughter died, but 

he did not cry over her. His wife said to him, 'Is it only a chicken that you have taken 

forth from your house?' He said to her, 'Shall I suffer twice-[through loss of] children 

and [through] blindness?'" This aggadah illustrated the rabbinic belief that excessive 

crying can lead to blindness. 

While the above is by no means a comprehensive assessment of all the ways in 

which the rabbis understood the nature of tears, it is an instructive account. It reveals 

some of the suppositions and associations that the rabbis have regarding tears and the act 

of crying. The above examination has largely been an accounting of texts that define, 

relate to or categorize tears in a somewhat neutral fashion. In the sections that follow, we 

will use some of these definitions and categories to help us in our next aim: clarifying the 

gendered nature of crying and its implications for the rabbinic construction of 

masculinity.21 

21 Ultimately, we will see that some texts suggest that the rabbis perceive a distinction 
between their tears and the tears of women. 
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'It's Not the Same Thing': Women's Tean and Weeping in the Rabbinic Mind 

In order to assess any viable, gender-based understanding of the instances of 

rabbinic tears and weeping, for the purposes of contrast, it is essential to determine the 

extent to which these behaviors can be associated with women. While the rabbinic 

concept of women, women's femininity, and womanhood are not central to this thesis, 

this section will examine the extent to which the rabbis might associate women with tears 

and crying. We will also look at the extent to which women's crying and tears can be 

distinguished from those of men. 

We can identify three main modes of crying in which the rabbis involve women. 

l will examine them here and attempt to show how the rabbis characterize women's 

weeping differently than that of men. 

First, as in many patriarchal contexts, women are often used as symbols to 

augment, define or express aspects of the male self. The situation seems to be no 

different for the rabbis.22 One way that this symbolization manifests for the rabbis is 

through a classic feminine personification. Just as one's "boat" is personified as a 

woman, so a city can be personified as a woman, thus helping the patriarchal narrative to 

express and articulate itself. Peter Schaefer points out that, 

One of the predominant feminine metaphors already in the Hebrew Bible is the 
image of Zion - the mountain, city and Temple of God - as "daughter." Zion, as 
the holy city Jerusalem, is imagined as a (virgin) daughter who, for instance, 
despises her enemies or is threatened with destruction by the prophets because she 
did not obey God. [We also see] Zion [as] the personified mother of Israel, who 
has been exiled because of their sins, .... (83). 

22 Daniel Boyarin writes about how the rabbis engage in "'thinking with women,' the 
notion that men often talk about women when referring in fact to their own 
sexuality"( 145). 
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Of the texts we will examine, we read the rabbis' personification of Jerusalem most 

prominently in Lamentations Rabbah. This Midrashic collection-an anthology that 

struggles with the implications of a world without the Temple--makes use of the 

feminized Jerusalem motif found in Lamentations itself.23 

In Lamentations Rabbah 13 and 1 :2 and in BT Sanhedrin 104b, the rabbis explore 

the use of a prooftext "Bitterly she weeps,, (Lam 1 :2. In Hebrew: bakhoh tivkeh). In 

Eicha Rabbah, the rabbis ask about this repeated Hebrew radical, b-k-h. While it is worth 

noting that the rabbis freely use this prooftext and also question its use, they never 

question the gendered portrayal of the city in the biblical text. She is a woman, and she 

weeps. Weeping is thus a fit activity for a woman, even one who is thoroughly symbolic. 

23 Here we notice a scenario of rabbinic literature that begins to widen our 
discussion: to what extent can a biblical reference in rabbinic literature inform our 
understanding of the rabbinic world? More specifically, for this study, to what extent can 

· a biblical reference in rabbinic literature infonn our understanding of rabbinic 
masculinity? How much weight can a proof text carry in helping us to discern the role of 
tears in the rabbinic world? Does the fact that a male biblical character weeps, and the 
rabbis' decision to explore this text imply something significant about the rabbis' own 
masculinity? 

This issue remains a tension in this discussion. Given the limits of this study, I 
am not able to offer a full examination of the occurrences of weeping and tears in 
rabbinic biblical references. However, I have chosen some key instances that help reveal 
an aspect of rabbinic concepts of masculinity. It is not unimportant that the rabbis choose 
certain proof texts with which to struggle. An interesting line of questioning would 
explore the extent to which proof texts specifically point to rabbinic identification. We 
will see a limited number of such cases later in this paper. 
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We see women crying in the rabbinic world in another quasi-symbolic24 way 

through the social institution of mekonenot. We see women as prominent mourners in the 

Midrashic collection, Eicha Rabbah. Galit Hasan-Rokem writes that, 

Lamentations Rabbah stresses one aspect of womanhood--the mourning woman 
in the figures of the widow and the bereaved mother. This emphasis on the 
thematic level is also echoed at the level of generating the text, in referring 
directly to the traditional role of women as mourners. It may be assumed that the 
very centrality of the subject of mourning [in Lamentations Rabbah] is one of the 
reasons for the frequent appearance of female figures and symbols, due to the 
cultural and traditional link between lamentation as a genre and women as its 
performers (111 ). 

In addition to a loose, cultural association between women and mourning, we read 

in BT Sanhedrin 47a of the more institutionalized custom of bringing mekonenot to 

lament over the dead. This custom is more fully explained in BT Moed Katan 28b where 

we read, "On Rosh Chodesh, on Chanukah and on Purim, [the women] may chant an 

elegy and clap, but on none of these times may they lament [mekonenot]." The 

expectation here is that the lamenting and other institutionalized or ritualized mourning 

practices are performed by women. Though descriptions of lamenting and wailing do not 

require usage of the verbs bet-khaf-hey or dalet-mem- 'ayin, the rabbis undoubtedly 

envision women as weeping and wailing over the dead. When we examine the individual 

rabbis' responses to death, we will note the marked distinction between the personal 

expression of grief that they represent and the institutionalized role of the mekonenet. 

Women who are hired to weep represent a decidedly different kind of weeping than that 

24 While m 'konenot are actual weepers, they serve a social role. In other words, a 
m 'konenah who is fulfilling a duty is at least as much a symbol of weeping for the culture 
as she is an actual weeper from her own, subjective position. 
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of the rabbis. In any case, for now. we should note that the woman's role as a weeper 

here remains an unquestioned. appropriate expression in the context of rabbinic culture. 

Both of the above examples-a symbolic version of a woman and women in a 

specified socially instituted role-do not warrant much interest of the rabbis. Indeed, 

they do not seem to notice these "women's" gender in their discussions at all. However, 

further examples of women crying reveal a more ambiguous understanding of the value, 

relevance and appropriateness of women's tears. 

Some texts outline the importance and the power of a woman's tears. In Bereishit 

Rabbah (parashah 18), we read of the abandonment of the women of Israel by their men, 

during the experience of exile. 

Rabbi Hagi said: "When Israel came up from exile, the faces of the women were 
blackened by the sun, and they [the men] put them down [i.e. left them]. They 
went and married Amonite women. And the Jewish women would surround the 
altar and we1 . . . '"You cover the altar of Adonai with tears; with weeping and 
lamenting."2 The Holy One, Blessed Be He said, "Who can take this weeping 
and lamenting. After you have stolen and acted violently, you have taken away 
the beauty [of your women, and now] you send [them] forth?! 

Here, women are the justified victims. In keeping with the theme of the trials of exile, 

the women suffer the loss of both their beauty and their men's companionship. The men 

are chastised both for leaving the women in their abject state (of darkness!) and for 

consorting with Gentile women in their stead. The tone of the text asserts that the 

women's tears are an appropriate response to the withholding of their men's affections 

and support. Indeed, none other than God reprimands the men of the Exile for their 

wandering. The men's behavior is all the more unacceptable in the context of the 

people• s tenuous survival and acute victimhood. While they are returning from exile in 

25 Malachi 2:13. 
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this text, the people are far from healed and unified at the time of Nehemiah. These are 

not the glorious days that predated the 586 destruction. 26 Such a state is not helped 

through outmanying. 

Here, then, we read a version of weeping women that is justified, taken seriously 

and has the power to elicit God's reprimand. While we cannot assert here that weeping is 

a women's behavior, we do see that there are situations in which women do and should 

cry. 

The rabbis similarly regard women's tears as powerful and important in a passage 

from BT Bava Metzia 59a: 

Rav said: a man should always be wary of wronging his wife [verbally], for since 
her tears come easily, (the punishment for] her wronging is nearby [comes easily]. 

Rabbi El'azar said: From the day that the Holy Temple was destroyed, the ~ates 
of prayer have been locked. As it is said, "When I cry and plead, He stifles 7 my 
prayer. "28 But even though the gates for prayer have been locked, the gates of 
tears have not been locked, for it is stated, "Hear my prayer, 0 God, and listen to 
my plea. To my tears, do not be deaf'29 

Fonrobert responds to this text by saying, "Even though prayer in general does not reach 

God in a world without the Temple, tears will provoke immediate reaction on high, and 

this is why one has to be so careful with provoking tears" (61). While the text may be 

. teaching us about tears in general, it is significant that the tears in this context are tears of 

women. The text offers two ways of understanding women's tears. On the one hand, her 

26 This statement on my part emerges not out of an historical conception of the pre
destruction peoplehood, but out of the literary. mythological and even liturgical 
conception of the Temple as a golden heyday of Jewish life in Jerusalem. I use this 
conception because it is the imaginative construct at play in Lamentations Rabbah and in 
Eicha itself. 
27 My word choice here is borrowed from Schottenstein. 
28 Lamentations 3 :8. 
29 Psalms 39:13. 
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tears carry enough weight to open the gates of tears, even when the gates of prayer are 

locked. Men are warned that any pleas that are accompanied by her tears may incur the 

response of heaven. Implicit in this warning is the idea that men should be wary of 

harming women, because they will be able to wield the power of heaven against men. 

This interpretation supports the idea that women's tears were seen by the rabbis as 

important, relevant and powerful. 

But, in addition to this interpretation, we can read a more negative understanding 

of the value of women's tears: women's tears come easily. Fonrobert clarifies: 

Rav phrases his warning of provoking tears in the fonn of what can, ... easily be 
identified as a gender cliche stereotype: Not only does a man have to be careful 
with provoking tears in general, but he has to be particularly careful with women, 
or more narrowly his wife, since with her 'tears are frequent.' In other words, 
women cry easily ( 61 ). 

In other words, women's tears are potentially devalued because they are so easily 

aroused. Hence, while this text offers evidence of the value and social importance of 

weeping for women, it also hints at a more devalued understanding of women's tears. 

We see this latter, more negative understanding through a variety of other texts. 

In the next three texts, we discern a trend of distinguishing women's tears from those of 

_ men. Not only do women's tears in these texts carry less weight than those of men, but 

they also elicit less compassion on the part of the rabbis. 

BT Sanhedrin 104b tells a story of a woman who is the neighbor ofRabban 

Gamliel. She weeps inconsolably for her dead son-so much so, that Rabban Gamliel 

eventually cries for him, too. Ultimately, the text tells us, Gamliel weeps so much that he 

endangers his health. When his students notice the effect that the woman's crying has on 

their teacher, they force her to leave the neighborhood. Rabban Gamliel's second-hand 
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weeping warrants a more compassionate response from the students than the first-hand 

tears of this bereft woman. The meaning and value of the woman's tears in this aggadah 

not only carry less weight than the vicarious tears of a prominent rabbi, but her tears also 

elicit far less empathy from the students, even when her situation seems to demand more 

empathy. Are the rabbis telling us that women's tears do not deserve the same emotional 

response as those of men? Are her tears less valuable because Rab ban Gamliel is such a 

key leader and teacher in the rabbinic world? After all, the woman is only a mere 

commoner or perhaps less? What is the meaning of a woman's tears if she is shown so 

much less empathy than Rabban Gam.liel? 

We continue to observe this trend away from empathy for women's tears in a 

story about a woman and Rav Huna. This story illustrates the rabbinic adage offered by 

Rav Yehudah: "Anyone who grieves over his dead more than necessary [ enough], will 

cry over another corpse" (BT Moed Katan 27b). The Oemara goes on to elaborate with a 

story: 

There was a woman in the neighborhood of Rav Huna; she had seven sons. One 
of them died. She wept upon him too much. Rav Huna sent her [a message]: 
"Don't do this." She did not pay attention to him. He sent her [another message]: 
"If you listen, good; but if not, do you want to make shrouds for another [ dead 
son]?" He [another son] died and [then] they all died [eventually]. In the end, he 
said to her: "You are preparing shrouds for your self." And she died. 

Rav Huna exhorts this woman to control her weeping and grieving, because it will incur 

further deaths, and ultimately her own. While this may have been an act of compassion, 

the Gemara's account illustrates the limits of Rav Huna's compassion. The rabbis are 

willing to acknowledge her crying and even to warn her of its potential dangers. But, 

Rav Huna issues his warning as a reprimand. She can cry, they can see that she responds 
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to grief, but their compassion ends when her weeping exceeds rabbinically defined limits 

of appropriateness. 

The Gemara's account paints a picture of a woman whose emotions exceed the 

boundaries of the rabbinic world's acceptable level of emotions. Indeed, the story 

illustrates a teaching that includes the possibility of crying as an activity. However, this 

particular woman's behavior illustrates the limits of how much weeping is enough. The 

compassion for such excessive weeping is so circumscribed that the text seems to imply 

that she deserved death for her excesses. Hence, this episode further emphasizes 

inordinate weeping women's as inappropriate, and unworthy of full, cultural credence 

and compassion. In this instance, the weeper is a woman. It would be interesting to find 

whether the corpus of rabbinic literature includes similar accounts of men weeping in 

excess. For now, we can identify that such a situation is one in which the rabbis have 

conceptualized women. 

This motif of withholding compassion from women's tears continues in the story 

of the death of Resh Lakish in BT Bava Metzia 84a. The tale begins much earlier than 

Resh Lakish's death with an encounter in the river Jordan. Rav Yochanan is swimming 

when Resh Lakish, a highwayman, jumps in after him. Upon seeing Resh Lakish' s 

swimming body, R. Yochanan comments on his strength. Resh Lakish responds by 

noting R. Yochanan's beauty. The latter then offers his sister-whom he says is more 

beautiful than him-•to Resh Lakish in marriage, should he agree to repent and become a 

Torah scholar. 

Years later, Resh Lakish and Rav Yochanan argue over a point oflaw, and their 

argument devolves into an unraveling of their relationship. Rav Yochanan reminds Resh 

Shoshanah D. King· Tomberg 

') 

i 



Lakish of his origins as a thief, and Resh Lakish utters regret at leaving his high standing 

among the thieves. 

Subsequently, Resh Lakish grows ill. Despite the emphasis thus far in the sugya 

on the relationship between the two men, suddenly Resh Lakish's wife (R. Yochanan's 

sister) approaches her brother, weeping, and pleads for him to pray on behalf of her 

husband. She begs him to "Do this for my children" (84a). In response to her tears, R. 

Yochanan replies: '"Leave your orphans ... I will keep them alive" (84a)3°. She urges 

further, "Do this for my widowhood" (84a). He responds: "Let your widows trust in me" 

(84a)3 1• After this exchange, the Gemara tells us that Resh Lakish died. 

After indicating his death, the Gemara then describes R. Yochanan's grieving 

process: "Rav Yochanan grieved after him well [a lot]. The rabbis said, "Who will bring 

comfort to his mind?" R. El'azar hen Pedat will go ... "' (84a). 

Here, the rabbis rally a communal response to the grief of their fellow rabbi. In 

contrast, R. Yochanan is not able to provide comfort beyond quoting scripture to his 

sister. Indeed, in the rabbinic imagination, his prayers would not only have comforted 

her, but perhaps even prevented her husband's death through intercession with heaven. 

His ability to quote scripture plays at compassion but fails to respond to her tears as a 

valid, relevant expression of grief. Dr. Michael Chernick has suggested that R. 

Yochanan's reluctance to offer prayer and comfort here arise from the sister's status as a 

rival lover. The scene of the two men's meeting offers a deeply homoerotic relationship; 

one that suggests a level of desire that the rabbis more traditionally associated with a 

husband and wife. However, whatever the reason for his withholding, we see a 

30 Jeremiah 49: 11. 
31 Ibid. 
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withholding of compassion. As in the story of Rabban Gamliel and the woman in his 

neighborhood, the communal rabbinic response to the rabbi's weeping. tears and grief in 

the social world of the rabbis far exceeds the acknowledgement of the woman's tears and 

the compassion the rabbis can muster for her. 

While a woman's tears do serve a purpose and do wield some power in the world 

of the rabbis, we see from the above examples that the rabbis also demonstrate many 

instances in which a woman's tears should not be taken as seriously as a man's. It would 

be ditlicult to deduct from the above study that weeping is a woman's behavior-one 

perhaps that the rabbis are co-opting. Not only do the rabbis cry and weep as well as 

women, but there is no indication that men are perceived as emasculated through their 

crying. What we can discern, though, is that tears are of a different kind when falling 

from the eyes of a woman. If, in fact, the rabbis are co-opting a "woman's" behavior, 

their discourse makes great effort to devalue this behavior on the part of women and to 

re-center it in the social and emotional world of men. 
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Rabbinic Tears and the Construction of Masculinity 

This section will evaluate a variety of occurrences of tears and crying on the part 

of the rabbis of the Talmud and Midrash. However, while such an examination will 

present evidence of weeping and tears, it will only be as useful or as meaningful as the 

theoretical and methodological assumptions that we can justifiably defend. As I outline 

the issues that these texts present, I will also present a variety of problems related to their 

interpretation. I intend to address these problems as well as possible without being able 

to look into the actual minds of these rabbis or to interview them face-to-face. 

It is interesting to note that, while we will examine the extent to which crying and 

tears can be associated with a specific rabbinic understanding of masculinity or with 

women and femininity, the rabbis themselves never seem to take issue with men's crying 

as a behavior outside the rubric of masculine behavior. Fonrobert points out that the, 

" ... rabbis frequently cry, weep and wail. Within the rabbinic value-system, this does not 

prove them to be bad, weak men" (67). The rabbis' tears are taken as acceptable, viable 

modes of male expression, at least to the extent that the texts reveal communal reaction to 

crying. Interestingly, what seems important for the masculinity of the rabbis is not 

_whether they cry, but why. 

Why Does the Rabbi Cry? 

While we explored some general qualities and types of tears above, we note that 

an examination of texts in which the rabbis themselves (or, in some cases, "men") cry, 

the categories break down more specifically. We find unique categories that apply to 

men's weeping and a unique characterization of the social and political import of their 

tears. 
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Rabbinic crying incidents seem to fall into four main categories of socially 

nonnative crying: 

1. weeping in reaction to a death, 

2. Weeping as a response to the emotional power of an aspect ofrabbinic 

moral cosmology-or how the moral world of reward and punishment 

work,32 

3. Weeping in response to or in struggle with issues related to the boundaries 

of the rabbinic community,33 and 

4. Weeping in response to the exile or the destruction of the Temple. 

Weeping in Reaction to a Death 

Our first category reveals a wide array of rabbinic weeping in response to death. 

As with most rabbinic weeping, the occurrence of a death is a socially normative 

circumstance in which a male rabbi might cry. The rabbis do not articulate the normative 

status of this weeping, but assert it nonetheless through the texts' unquestioned 

acceptance of the behavior. 

The rabbis weep over the deaths of figures in a variety of relationships with them. 

Specifically, we see rabbis weeping over the loss of other rabbis in their Beil Mitlrash 
-
community. We see this, specifically in BT Bava Metzia 84a, which we discuss in 

greater length above. When learning about the death of Resh Lakish, we find that, 

"Rabbi Yochanan grieved for him greatly." The text continues: 

The rabbis said, "Who will go and bring comfort to his mind?" "Rabbi El'az.ar 
ben Pedat should go for his learning is thorough .. " He went and sat before him. 
Every word that Rabbi Yochanan would say, he [El'azar hen Pedat] would say: 
"We learned a Baraita that supports you." He [Rabbi YochananJ said [to him], 

32 See page 43 of this text for further explanation of this coined tenn. 
33 See page 53 of this text for further explanation of this concept. 
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·'You are [supposed to be] like bar Lakisha [Resh Lakish). With Bar Lakisha. 
when I would say a word. he would pose before me twenty-four difficulties, and I 
would pose before him twenty-four solutions, and as a result the decision was 
clear. But, you say, 'We learned a Baraita that supports you.' Don't I know that l 
have said well?!" He would [then] go and tear his clothes, and [he] would cry and 
say, "Where are you Bar Lakisha? Where are you Bar Lakisha?" And he would 
scream until he lost his sanity. The Rabbis prayed for mercy for him. and his 
soul rested [he died]. 

We see the weeping over a death within the community ofleamers. Unlike Rebbi, 

though, Rabbi Y ochanan finds no need to specifically qualify the nature of his tears. He 

is inconsolable for the loss of his colleague, brother-in-law, student, friend and 

sometimes rival, Resh Lakish. The question we must ask for our analysis is whether this 

text depicts this kind of weeping as normal rabbinic behavior. Interestingly, we have two 

voices weighing in on this issue here. The first voice is that of Rabbi Yochanan's 

colleagues and students. Rather than rejecting him in his grief as a sign of their 

disapproval, they show compassion for his behavior. His crying falls enough within the 

nonn of rabbinic behavior to qualify him for their concerned attention. 

Interestingly, though, as we will see in our analysis of Rabbi Meir's crying in a 

text from Midrash Mishlei below, Rabbi Yochanan does express his effusive weeping 

and mourning through a motif that that rabbinic discourse finds appropriate. What we 

bear of his grief is not that he misses Resh Lakish, per se; not that he feels lonely; but that 

the quality and character of his study-the very nature of how he engages in Torah 

learning-is lost. Regardless of the historicity of this story, the Gemara chooses to tell 

this part of the story as an explanation for these rabbinic tears. 

The Gemara's choice in this case brings us to the second voice in the text: that of 

the text itself. While the rabbinic community surrounding Rabbi Yochanan rushes to his 

side, in response to his weeping, the Gemara's assessment of the behavior is more 
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nuanced. While the text retains the account of this communal response, the figure of 

Rabbi Yochanan ultimately perishes as a result of a grief so great that it drives him 

insane. Such an account is certainly not a carte blanche acceptance of this behavior as an 

acceptable norm. More likely, it is a tale of warning, more closely linked to the texts that 

remind readers to be wary of mourning excessively. 

We revisit Rabbi Yochanan in a (presumably) earlier aggadah in which he visits 

the dying Rabbi El'azar. Again, we witness the reaction to potential death within the 

community of colleagues. BT Berachot 5b reads: 

Rabbi El'azar was ill. Rabbi Yochanan went in to him [to visit]. He saw that he 
was lying in a dark house. He [Rabbi Yochanan] revealed his ann, and light fell 
[in the house]. He saw Rabbi El'azar weeping. He [Rabbi Yochanan] said to him 
[Rabbi El'azar]: "Why are you crying? Is it because of all the Torah [learning] 
that you will not accumulate? But, we have learned-'The one who gives much 
and the one who gives little are equal, 34 as long as each directs his heart to 
heaven.' And if you are crying due to your lack of food, not everyone merits two 
tables. And ifit is because of your children [who have died], this is the bone of a 
tenth son [that I lost]." He [Rabbi El'az.ar] said to him [Rabbi Yochanan], "It is 
on account of this beauty35 that will rot as dust in the earth that I cry." He [Rabbi 
Yochanan] said to him, "For this you should cry." And the two of them cried. In 
the meantime, he [Rabbi Yochanan] said to him, ''Are your sufferings dear to 
you?" He [Rabbi El'azar] said to him, "Neither them nor their reward!" He 
[Rabbi Yochanan] said to him, "Give me your hand." He gave him his hand, and 
he [Rabbi Yochanan] revived him.36 

34 This refers to a Mishnah (Menachot 11 Oa) that asserts that both one who offers much in 
the way of sacrifices and one who offers little will be accepted by God. 
35 The beauty of Rabbi Yochanan. 
36 I would be remiss if I did not mention, at least parenthetically, that this text heavily 
suggests a sexual relationship between the two men. It is outside the purview of this 
study to examine whether hand is a phallic signifier and whether revivification is a sexual 
metaphor. While I am most interested in the rabbis as weepers, it is not unimportant to 
notice suggestions about sexuality that might have influenced the rabbis' ideas and norms 
about gendered behavior. 

I do not claim here that sexuality and gender are necessarily the same issue. 
However, as readers we wonder to what extent the two issues may have been for the 
rabbis. 
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Rabbi Yochanan articulates a variety of reasons that he imagines his colleague 

might be weeping. His word choice seems to indicate that death is imminent, prompting 

regrets of all that Rabbi El'azar will not be able to accomplish, now that his life is almost 

spent. He suggests sadness for the loss of Torah learning, over financial difficulties, or 

for the loss of progeny. But, El'azar corrects his assumptions, claiming that he weeps for 

the loss of Y ochanan' s beauty. We read here further evidence of the sexual and even 

romantic nature of the men's love-a situation set up for us earlier in the sugya when the 

two men meet. Here, rather than weeping at the fear of impending death or the loss of his 

daily concerns and values, he touches on an issue at once more earthly and more spiritual. 

He reveals his sorrow at the loss of an earthly, beloved friend and the human plight of 

mortality itself. 

We read another example ofloss within this community in BT Ketubot 103b. In 

the midst of a discussion about who Rebbi appointed to head the Academy, the text 

points out that: 

There was Rabbi Chiya [i.e. why did Rebbi not appoint him to head the Academy, 
as opposed to Rabbi Chanina? The Gemara responds: Rabbi Chiya] had died {by 
the time of the appointment]. But Rabbi Chiya [once] said: I saw the grave of 
Rebbi, and I dropped tears upon it. [The Gemara responds to this seeming 
contradiction by saying that the names in this anecdote should be] reverse[d]. 

And Rabbi Chiya [once] said: On the same day that Rebbi died, holiness was 
cancelled [ or eliminated in the world. The Gemara responds to this quote, as 
well, by indicating that the names should again be] reverse[d so that it is Rebbi 
who says this about Rabbi Chiya]. 

And it was taught in a Baraita: When Rebbi became ill, Rabbi Chiya came to him 
and found that he was crying. He [Rabbi Chiya] said to Rebbi, "'Why are you 
crying? For it is taught in a Baraita: •To die in the midst of laughing is a good 
sign for him; and in the midst of crying is a bad sign for him; with one's face 
raised is a good sign for him and; and with one's face lowered is a bad sign for 
him; with one's face toward the public is a good sign for him; with one's face 
toward the wall is a bad sign for him; with one's face in a green hue, it is a bad 
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sign for him; with one•s face in a yellow or a red hue. it is a good sign for him; to 
die on Erev Shabbat it is a good sign for him; [but] on motza 'ei Shabbat it is a bad 
sign for him; to die on erev Yom Kippur it is a bad sign for him; [but] on motza 'ei 
Yom Kippur it is a good sign for him; to die of a stomach sickness, it is a good 
sign for him, for the majority of the righteous ones died of stomach sicknesses."' 

[Addressing now the question: .. Why do you weep?"]: 

He said to him [Rebbi to Rav Chiya in response to Rabbi Chiya•s question-why 
do you weep?-that he had posed to the dying Rebbi]: "Because of all of the 
Torah and Mitzvot-these are why I weep." 

Here within the community of learners, we witness a weeping over the death of a 

colleague. We also see weeping over a rabbi's own death and an assessment of the 

validity of weeping on the part of the rabbis. First, the rabbis argue whether Rabbi Chiya 

wept over the deathbed of Rebbi or whether Rebbi wept over Rabbi Chiya. Seemingly, 

the issue arises out of a need to establish a timeline of the rabbis' lives and determine 

who was the recipient of leadership in the Academy. 37 However, despite the seeming 

interest in the transfer of leadership, the text digresses into a discussion of the merit of 

weeping over one's own death. Rabbi Chiya asks Rebbi, who is weeping in his last 

moments, why he weeps. As part of a listing of adages or folk beliefs about good and 

bad ways to die, the text indicates that to die while weeping is not a good omen or sign. 

The text leaves this list to stand on its own as an explanation of the reason for Rabbi 

Chiya's question. Returning to the conversation between the two rabbis, we learn that 

Rebbi cries not for his own death, but for the loss of Torah and Mitzvot that his death will 

cause, that is, presumably, the Torah he will not be able to study, and the Mitzvot he will 

not be able to perform once he has died. 

37 Often, in weeping episodes, the rabbis seem to be concerned with the issues of 
leadership and power within the world of the Beil Midrash. We will see this 
phenomenon again in this paper as a sub-theme-one that holds so much emotional 
weight with the rabbis that such scenes are often associated with weeping. 
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This is a particularly interesting text for our analysis. The rabbis have quite a few 

occurrences of crying upon someone's death. Indeed, on the surface, it seems as if 

weeping at the instance of a death falls within the cultural norm for masculine rabbinic 

behavior. However, here we read of a caveat. First, we learn that crying upon one's 

death is ill-advised. Interestingly, the reason given for this is simply that it is a "bad sign 

for him." Like many cultural norms and prejudices, this dictum arises not from an 

elaborate series of moral and philosophical proofs, but out of expectations and 

assumptions that seemingly arise from within the culture, fully-formed and self-evident. 

After learning about this caveat, we find that Rebbi (at least according to the textual 

account) actually accepts this cultural assumption, even though he is not complying with 

it. In other words, though he finds himself crying, thereby breaking a rabbinic norm, he 

qualifies his crying: His tears do not respond to death itself but to the loss of values or 

activities central to the rabbinic enterprise-Torah and Mitzvot. 

Crying Over Death When it Relates to Children 

We read about a trend against crying in the world of the Beit Midrash in the 

section on women's tears. In BT Moed Katan 27b, we read of a woman whom Rav Huna 

exhorted not to cry too much over her dead. In the same sugya, we also read how the 

Gemara midrashically interprets a related verse from Jeremiah: "Do not cry for the dead 

and do not shake your head for him; cry much for him who goes, for he will not return 

again and see the land of his birth." In a midrash of the latter part of this verse, the 

Gemara states: 

"Cry much for him who goes." Rav Yehudah said [clarified]: "One who goes 
without sons." 
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Rav Yehoshua ben Levi would not come to a house of mourning, except for one 
who had left [that is, died] without sons, as it is written, "Do not cry for the dead 
and do not shake your head for him; cry much for him who goes, for he will not 
return again and see the land of his birth.·• 

This text no longer emphasizes that one may cry for the loss of Torah learning or other 

Beif Midrash activities, but that some rabbis find a value in weeping for a colleague's 

lack of progeny. Here we witness a value placed on the continuity of the male line. 

While it is perhaps, according to some texts, unmanly for the Rabbis to weep too much 

for a death itself, tears may flow more profusely for the implications that death presents 

to what the rabbis value; namely, continuation of their lines. 

Despite the cultural "norm" of theoretical distance, rabbinic literature also offers 

examples of more overt weeping on the part of the rabbis, as we also saw with the story 

of Rabbi Y ochanan and Resh Lakish. These examples further challenge and broaden our 

understanding of masculinity and weeping. Midrash Mish/ei (31) offers a poignant 

aggadah which contrasts a woman's stoic fortitude against her husband's tearful sorrow: 

They said, a story about Rabbi Meir when he was in the Beil Midrash on Shabbat 
at the time of Minchah and expounded a text. His two sons died. What did his 
wife do with them? She laid the two of them out on the bed and spread a sheet 
upon them. As Shabbat was ending. Rabbi Meir came from the Beit Midrash. He 
said to her, "Where are my two sons?" She said to him, "They went to the Beil 
Midrash." He said to her, .. I looked in the Beit Midrash and I did not see them." 
She gave him the cup for Havdalah. Again he said, .. Where are my two sons?" 
She said to him, "Their footsteps went to so-and-so's and presently they will 
come [back]." She brought close to him something to eat. After he blessed, she 
said to him, "My teacher, I have one question to ask." He said to her, "Speak." 
She said to him, "Before today, a man came and gave me an item in trust for him. 
Must we return it or not?" He said to her, "My daughter, whoever has an item in 
trust in his possession, is he not obligated to return [the item] to its master?!" She 
said to him, "Except for your knowledge, I would not have given it to him." What 
did she do? She seized him by the hand and took him up to the room and brought 
him close to the bed and pulled back the sheet from them [the boys], and he saw 
the two of them dead, resting on the bed. He began to weep and said, "My sons, 
my sons, my teacher[s], my teacher[s]. My sons, according to the custom of the 
community. And my teacher[s] in that they enlightened my face with their 
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Torah." In that same moment, she said to him, HRabbi Meir, my teacher. did you 
not tell me thus that we must return the item in trust to its master? As it is written. 
'The Lord gives and the Lord takes. [Blessed is the name of the Lord].' 38" 

Unlike the rabbis in the examples immediately above. Rabbi Meir, in this passage, weeps 

openly and without qualification: he weeps for the deaths of his children. He does not 

weep for the "implications" of their deaths but for the raw, palpable loss of them. 

However, Rabbi Meir, unsurprisingly, situates his open weeping within the discourse of 

rabbinic expressions of sorrow. While this text does not intimate that Rabbi Meir mourns 

merely the loss of Torah or Mitzvot implied by his sons• deaths, his language leans 

toward how more distant experiences of weeping over death are expressed. In other 

words, while we may get a clear sense that Rabbi Meir is grieving directly over the 

ineffable and overwhelming sorrow at the loss of his beloved sons, we hear this sorrow in 

a specific way. His weeping seems more authentically in touch with death and loss of 

life, perhaps, than that of Rebbi, who claims he mourns the loss of Torah and Mitzvot. 

But, in his grief, he tells us that it is the Torah that his children represent and illuminate 

that best describes how he experiences their loss. Hence, Rabbi Meir's weeping seems to 

shift our image of the limits of rabbinic crying over a death to a more palpable and direct 

experience of sorrow. Yet he remains within the communal norms by using motifs 

(Torah) from within the rabbinic discourse as the rationale for his mourning. 

We would be remiss in our examination of this particular aggadah ifwe did not 

address the particularly interesting gender dynamics at play. Charlotte Fonrobert 

discusses the implications of this text at length in her essay, "When the Rabbi Weeps: On 

Reading Gender in Talmudic Aggadah." She writes, "[In this sugya, T]he mother acts 

38 Job 1 :21 
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selflessly, carefully preparing her husband for the shock. meanwhile allowing him to 

fulfill his ritual obligations" (66). Fonrobert uses this text as part of a larger discussion 

contrasting rabbinic behavior to that of their Gentile counterparts. As we saw in 

Boyarin's discussion of the "feminization" of the dominated male, Fonrobert points out 

the contrasting gender values of the imperial ruling group. In line with Boyarin's 

assessment of rabbinic male behavior. we see that cultures surrounding the Rabbis stand 

in contrast to rabbinic norms of male behavior. Fonrobert demonstrates this trend in the 

case of weeping. Where the Stoics39 claim that women should cry (mourn) to a certain 

extent, men should never do so. It is not surprising that the rabbis, in owning an inverted 

version of the gendered ruling culture, provide a text that reverses the roles of Stoic men 

and women; one in which the man cries and the woman does not. 

However, it is significant for us to examine Fonrobert's point that the wife's 

behavior is in diametric opposition to that of Rabbi Meir. Where he weeps openly, she is 

careful to break the news to her husband in a measured, thoughtful way. Our discussion 

above, about women, highlights the possibility that women's weeping is of a different 

nature or of a different value than that of men. Here, we see that a woman, ideally, will 

not weep at all, even in the case in which a man does. Indeed, this aggadah is an 

illustration of how we should understand an eshet chayil-an ideal woman of valor. She 

is a paragon of normative women's behavior. This contrast further demonstrates that tears 

39 This text from Seneca is cited above: 

Our forefathers have enacted that, in the case of women, a year should be the limit 
of mourning, not that they need to mourn for so long, but they should mourn no 
longer. In the case of men, no rules are laid down, because to mourn at all is not 
regarded honorable. 
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for the rabbis were, in some cases at least, not only not seen as women's behavior, but 

seen as the appropriate response of men alone. 

It is not surprising that the rabbis revisit the issue of the death of a child in their 

narratives. Surely. if there is a tension within rabbinic literature over when and how tears 

might be appropriate, any limits on weeping will meet their greatest cultural challenge 

upon the death of a child. We read this tension again in BT Shabbat 151 h. The text 

reads: "The daughter of Rabbi Chanina was laid to rest. He did not cry over her. His 

wife said to him. Is this [merely] a chicken that you have taken from your house (to 

bury]? He said to her: "Should I have two [misfortunes]-childlessness and 

blindness?"40 Rabbi Chanina's wife expresses her belief that it is appropriate, in this 

situation, for a man to cry, thus further emphasizing the possibility that men weeping at 

the death of a child is a social norm. Rabbi Chanina, however, offers a consideration that 

we saw hinted at by Rabbi Yochanan in the story ofRebbi's death: the possibility of a 

countervailing health consideration. For the rabbis, it seems, that while weeping can be 

acceptable in certain circumstances, there are conditions under which it is, perhaps, ill

advised-even when it involves the death of a child. 

We see the theme of crying for children again in BT Shabbat 105b: 

If a man was a fitting person, one is obligated [to rend his gannents upon his 
death], for it was taught in a Baraita, "For what [reason] do a man's sons and 
daughters die when they are small [i.e. minors]? In order that he will [have the 
opportunity to] weep and mourn for a fitting person. 

[The Gemara explains]: 

Rather, because he did not weep and mourn for a fitting person. 

40 Here, Rabbi Chanina refers the Rabbinic belief, expressed in other sections of this 
sugya, that crying from sorrow leads to blindness. 
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[The Baraita continues): 

All who weep for an upright person, they forgive him for all of his sins, because 
of the honor that he did [toward the dead person}. 

According to this text, weeping is not only acceptable male behavior upon the death of a 

child, it is expected. Indeed, the Baraita recommends doing so, in order to merit the 

reward of mourning for an innocent. Here we notice a trend we will explore later in this 

chapter-that of the rabbinic moral cosmology, or how the rabbis see the moral world 

working. This is one example of how weeping works in conjunction with a variety of 

rabbinic cultural assumptions about merit, virtue, behavior, and reward. However, unlike 

the open weeping we find in Rabbi Meir's response to his children's death, the weeping 

in this sugya is offered as a prescription for acquiring merit and forgiveness. 

Response to rabbinic "Moral Cosmology" 

It is odd to think of the rabbis as moviegoers, but if they were, they would, 

perhaps have their own genre of tearjerkers. In their context, the wellsprings of the eyes 

would perhaps not flow for lost love or other themes of contemporary tearjerkers. In 

addition to the categories of death discussed above, for the rabbis, the lump in the throat 

would arise in response to reflection upon or evidence of their subculture's moral 

cosmology. This term is one that I have coined to refer to how one's behaviors and moral 

merits interact with heavenly and earthly reward. Many rabbis are overcome with 

emotion when faced with a moment of insight about the World-to-Come, the meaning of 

righteousness and the ways of God. These issues, for the rabbis, are central to how they 

understand their actions in the world. The projects of Torah study and observance of 
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Mitzvot center around aiming for these deeply yearned-for goals. In other words, study 

and observance are important to the rabbis, because they lead to the World-to-Come and 

other opportunities to get close to God. Within the framework of male, rabbinic norms, 

weeping in response to such insight goes uncriticized. From their silence, we can glean 

that the rabbis do, in fact, understand such weeping as normative behavior. 

Sacred Text 

One of the main ways that rabbis encounter the ideas and meanings within their 

moral cosmos is through sacred text. In such a situation, it is common for a rabbi to 

weep, overcome with emotion at the import of a given text. We read one example of this 

in BT Hagigah 4b: 

Whenever Rav Huna read the verse that says, "he shall see," [and is read] "he 
shall be seen," he wept. He said, [in the situation where] a servant [is so beloved 
of his master] that his master looks forward to seeing him, [how could it be that 
the master then] distances himself from him?" For it is written, "When you come 
to appear before me, who sought this from your hand, to trample My 
courtyards. ,'4 I 

We see a similar instance of Rav Hwia's emotional response to a text in the Gemara's 

continuation of this sugya: 

Whenever Rav Huna read this verse, he wept: '"You shall offer shelamim 
offerings and eat there."42 [Rav Huna said]: "[in the situation where] a servant [is 
so beloved of his master] that his master looks forward to eating at his table, [how 
could it be that the master then] distances himself from him?" For it is written, 
"'Why do I need your many offerings?' Says Adonai." 

The Gemara points out that Rav Huna was not the only one of the rabbis who showed his 

deep level of emotion through weeping in response to an aspect of rabbinic cosmology: 

41 Isaiah 1:12. 
42 Deuteronomy 27:7. 
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Whenever Rav Huna read this verse, he wept: "His brothers could not answer 
him. because they were in shock before him. "43 [If] the rebuke of flesh and blood 
is such, how much the more so is the rebuke of the Holy One, Blessed Be He. 

Whenever Rav Elazar read this verse, he wept: "And Samuel said to Saul, 'why 
did you disturb me to raise me up?'"44 If Samuel the righteous was fearful of 
judgment. how much the more so should we be." ... 

. . . Whenever Rabbi Ami read this verse. he wept: "He will give his mouth to the 
dust; perhaps there is hope.',45 He (R. Ami] would say, "All this [suffering]46 and 
[it says only] 'maybe?!"' 

Whenever Rabbi Ami read this verse, he wept: "Seek righteousness, seek humility 
and maybe you will be concealed on the day of God's anger."47 He [R. Ami] 
would say, "All this and [it says only] •maybe?!"' 

Whenever Rav Asi read this verse, he wept: "Hate evil and love good. Establish 
justice at the gate. Maybe Adonai, the God of Hosts, will show grace ... "48 [R. 
Asi would say], "All this and [it says only] 'maybe?!"' 

Whenever Rav Y osef read this verse, he wept: "there is one who is destroyed 
withoutjustification.',49 He [Rav Yosef] would say, "Is there [any]one who 
leaves [the world] not at his time? Yes! This is like [the situation of] Rav Bibi 
bar Abaye whom The Angel of Death visited frequently." 

Each of these rabbis reads a verse and feels emotionally overcome. Whether he confronts 

mortality, questions the fairness of the system of reward and punishment, or feels soITOw 

about the distance of God, each rabbi weeps upon reading a text. Since the text is the 

source of rabbinic meaning, it should not surprise us that it that is has the power to 

engender rabbinic weeping. 

43 Genesis 4 5 :3. 
44 l Samuel 28: 15. 
45 Lamentations 3:29. 
46 While I agree with the interpretation that "this" refers to suffering, I should note that I 
borrow it from Schottenstein. 
47 Zephaniah 2:3. 
48 Amos 5:15. The ending of the verse reads: " ... to the remnant of Joseph" 
49 Proverbs 13:23. 
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We see this tendency in rabbinic literature again in BT Bava Kama 60a, when 

Rav Yosef ponders the fate and worth of the righteous: 

Rav Yoseftaught in a Baraita: "What is the meaning of that which is written 
[about the night the first born of all the Egyptians were struck dead:] 'Not a man 
of you shall exit the entrance of his house until moming.'"50 Because once 
pennission was given to the destroyer [to destroy], it does not distinguish between 
the righteous and the wicked. And not only this, but [it] will begin with the 
righteous first, as it is written, ''I will cut off from you the righteous and the 
wicked.''51 [In response to this text] Rav Yosefwept, "Are all of them [the 
righteous) like nothingness [that they should be first in line for punishment]?" 
Abaye said to him, "It is a good thing for them, as it is written, 'It is because of 
the evil that the righteous was gathered in. "'52 

Upon reflecting upon the seemingly inappropriate fate assigned to the chosen, righteous 

few, Rav Yosefweeps. Significantly for our study, this weeping is left to speak for itself 

as ajUS4 normative response to moral challenges of the text. 

We read a similar instance of a rabbi struggling to understand how merit 

interplays with reward and punishment. In BT Hagigah 15b, Rebbi, critical of the life of 

Aher, questions the outcast's orphaned daughter. A heavenly response reminds him that 

God's ways and the ways of justice are mysterious: 

The daughter of Aber came before Rebbi. She said to him, "Rabbi, support me 
[financially]." He said to her, uWhose daughter are you?" She said to him, "I am 
the daughter of Aber." He said to her, "Are there still those of his seed left in the 
world? Is it not written, • [He will never have] either grandchild or child among 
his people and no remainder among his habitations'?"53 She said to him, 
"Remember his Torah and do not remember his deeds." Immediately, a fire came 
down and singed his bench [i.e., the bench where Rebbi was sitting]. Rebbi wept 
and said, "If those who find themselves disgraced by the Torah are dealt with 
thus, those who are honored by the Torah, how much more so [are they 
remembered and protected]. 

so Exodus 12:22. The implied question here is: why were the Jews not permitted to leave 
that night? 
51 Ezekiel 21: 8. This prooftext works by pointing out that the righteous are listed first. 
52 Isaiah 57: 1. This text implies that the righteous will not have to see the evil that befalls 
their generation. 
53 Job 18:5, 17, 19. 
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Rebbi sees that his expectations about who should be rewarded and who punished are far 

from God's intent. He weeps with the power of this realization. In this moment, he also 

realizes that the merit of the "righteous" must be even greater; even closer to God. The 

power and glory of this overwhelms him, and he weeps. This apparently is a fitting and 

"manly" response for a rabbi in the face of such a realization. 

The World-to-Come 

We read further texts in the Gemara that corroborate the appropriateness of male 

rabbinic tears in response to moral revelations in traditional texts. Like the Hagigah text 

above, BT Avodah Zarah 18a demonstrates that rabbis cry, not just in response to any 

text, but specifically in response to texts relating to achieving a place in the World-to

Come. This theme of reward-and specifically the reward of life in the World-to

Come-is an important and emotional theme for the rabbis. When encountering texts 

that provide some clue about how to achieve a place in the World-to-Come or about what 

kind of person reaps this reward, the rabbis weep without apology. The World-to-Come 

is one of the supreme value concepts for one who lives in the Beit Midrash 's world of 

Torah study and observance ofMitzvot; it is the apex of a life's achievement. And the 

rabbis are understandably emotional when coming close to knowledge of it. 

We see this type of weeping in a text from Exodus Rabbah (parashah 7: siman 4): 

Just as the praise of the Holy One, Praised Be He ascends to Him from the Garden 
of Eden from the mouths of the righteous, so does it ascend from Gehinnom from 
the mouths of the wicked, as it is written, "Passing through the Valley of 
Weeping, they make it a place of fountains''54 What does this mean, "they make 

54 Psalm 84:7. The meaning of this verse is uncertain. The latter part of its translation 
above comes from Bialik and Ravnitzsky's Legends of the Jews, p. 574. Another version, 
the JPS, translates this verse as: "They pass through the Valley of Baca, regarding it as a 
place of springs." 
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it a place of fountains?"-that they cause their tears to flow like springs, until 
they cool off Gehinnom with their tears, and from there, praise ascends, as it is 
written, "Also, blessings clothe the teacher."55 

Here, the rabbis express one way that tears have the possibility of reaching 

heaven. For a member of the rabbinic community, experiencing anxiety about his ability 

to reach the Garden of Eden through his study or his deeds, this text is, indeed, a comfort. 

Not only is it possible to reach God from Gehinnom, but it is also possible to cool 

Gehinnom, bringing its residents closer to Eden. Here, a rabbi can interpret that his tears 

would be useful in moving from a spiritually negative place. While many of the 

examples we will read in this section emerge from a rabbi thinking or encountering ideas 

about the rabbinic moral cosmology, here we see something different: the rabbis write 

about how tears can be used in the process of encountering this moral cosmology itself. 56 

Clearly, since such tears help a person get closer to Eden, to God or to the World-to

Come, they fall within the rabbis' norms of male behavior. 

We read in BT Avodah Zarah 18a, the story of Rabbi Chanina ben Teradyon's 

death. Despite Roman edicts to the contrary, Rabbi Chanina ben Teradyon convened 

gatherings and taught Torah. When Roman officials encountered him defying their 

ruling, they wrapped him in a Torah scroll and in vine shoots and set him on fire. In 

addition, they brought tufts of water-soaked wool and wrapped him in them, so that he 

would not die quickly. Rabbi Chanina ben Teradyon's daughter tells him what a horrible 

thing it is to see him in such a state. He tells her that God will seek retribution for the 

55 Also can be translated as, "Also praises clothe [ or cover] the first rains." 
56 The issue of using tears to navigate the moral cosmos is perhaps a feature of this text as 
a Midrash. The bulk of the texts in this section describe tears in the context of reflecting 
upon the rabbinic moral cosmology, and are from talmudic sources. It would be 
interesting to explore whether this is a stylistic difference between the two genres. 
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insult being done to God's Torah, and that retribution will therefore also be made on his 

behalf. After explaining to his students that he can see the letters of the Torah taking 

flight, they urge him to open his mouth to let in the fire and thus speed the process of his 

dying. Chanina hen Teradyon asserts that it is better for God to take his soul. since God 

is the one who gave it. The Roman executioner then makes an offer to the rabbi. He wiJI 

increase the flame and remove the wool ifChanina agrees to take him to the World-to

Come. Chanina ben Teradyon agrees. When the rabbi's soul leaves, the executioner 

jumps into the fire, and a heavenly voice asserts that both of them have been received 

into the World-to-Come. We then read in the GemaI'B text ofRebbi's reaction to the 

story: "Rebbi wept and said, 'There is one who acquires [a place in] the World-to-Come 

in one moment [the executioner] and there is one who acquires the World-to-Come 

through many years [ of devotion and spiritual striving]."' Just as he did upon learning of 

the honor and defense accorded Aber, Rebbi weeps upon learning and facing the reality 

of how heavenly justice is meted out. Again, the text offers Rebbi's tears as a description 

without caveat. This is simply the behavior of a normal rabbi, coming face-to-face with a 

deep and emotional cosmological knowledge. 

Rebbi weeps again upon realizing the workings of the system of heavenly reward. 

We read in BT Hullin 7b of a series of exchanges between Rebbi and Rabbi Pinchas ben 

Yair, a figure who, presumably, does not like to accept invitations: 

Rebbi heard [that Rabbi Pinchas ben Vair would be passing through the area].57 

He went out towards him and said to him, "Would you be willing to feast with 
me?" [Rabbi Pinchas hen Vair] said to him, "Yes." Rebbi's face lit up. [Rabbi 
Pinchas ben Vair] said to him, "Does it seem to you that I have vowed a 
prohibition from [benefiting] from Jews? [No! To the contrary! The people of] 
Israel are indeed holy. [But] there is one who wants [to offer hospitality) but 

57 I borrow this bracketed contextualization from Schottenstein. 
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doesn't have [the means]. And there are those who have [the means] but do not 
[truly] want [to offer hospitality or to share]. And it is written, 'Don't eat the 
bread of one who is bad to the poor and don't desire his delicacies, for his soul is 
like that of one keepin& accounts, thus he says to you, 'Eat and drink,' but his 
heart is not with you.'· But you [Rebbi] want [to offer hospitality] and you have 
[the means, so I wiJl accept.] However, since now I am hastening to toil in the 
matter of a Mitzvah; I will return to you." 

When [Rabbi Pinchas ben Yair] came back, it occurred that he entered through 
the entrance [ofRebbi's house] in which stood white mules [that Rebbi owned], 
he said ''The Angel of Death is in this house, and will I dine with him?!"59 [Rabbi 
Pinchas hen Yair left]. Rebbi heard and went out towards him. He said to [Rabbi 
Pinchas hen Yair], "I will sell them [the mules]." [Rabbi Pinchas ben YairJ 
replied: "'Do not place a stumbling block before a blind person."'60 [Rebbi 
replied], "I will untie them [set them free]." [Rabbi Pinchas hen Vair replied], 
"You will increase the obligation [that is, they will cause more harm for which 
you will be responsible once you set them loose]." [Rebbi replied], "I will 
mutilate them [to prevent them harming anyone]." (Rabbi Pinchas ben Vair 
replied], "There is the suffering ofliving creatures." [Rebbi replied], "I will kill 
them." [Rabbi Pinchas ben Vair replied], ''There is [the command to] not destroy 
in a wasteful manner.'' As Rebbi pleaded with him greatly [to accept], a mountain 
arose between them. Rebbi wept and said, "If it is thusly in their lives [that is, in 
the lives of the righteous], in their deaths, how much the more so! 

Rebbi weeps here upon "seeing" the power of the merit of a righteous man and his 

earthly and heavenly rewards. His interchange with Rabbi Pinchas ben Yair stands as 

evidence of the great honor and attention paid to the desires of the righteous, even in life. 

When Rebbi thinks about the reward given to the righteous in the World-to-Come, he is 

overcome by the idea of such reward. If it is even greater than the power that leads to 

'fulfilling their desires on earth, the heavenly reward must be great indeed! 

Rebbi is similarly moved by another account related to achieving the reward of 

the World-to-Come. The Gemara relates a tale ofKetiah bar Shallum, a Roman minister, 

who argued before Caesar for the preservation of the Jews. For his opposition against the 

58 Proverbs 23:6-7. 
59 It was believed that the bite of a white mule was deadly. 
60 Leviticus 19: 14. This prooftext implies that the sale of dangerous creatures to another 
Jew would similarly imperil the buyer. 
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Caesar's desire to kill off the Jews, Ketiah bar Shallum is sentenced to be buried alive. 

Circumcising himself at the last moment before being thrown into his "tomb," Ketiah bar 

Shallum secures for himself a place in the World-to-Come: 

A heavenly voice came out and said, "Ketiah bar Shallum has been received into 
the life of the World-to-Come." Rebbi wept and said, "There is one who acquires 
his (place in] the World-to-Come in a moment, and there is one who acquires his 
[place in] the World-to-Come after many years [of spiritual striving]. (BT Avodah 
Zarah 10b). 

Again, Rebbi is overcome by the mystery and power of how merit and reward function in 

the emotionally charged world of the rabbis and weeps. 

In a passage from BT Avodah Zarah 16b-17a, we read of two rabbis who weep. 

One, Rabbi Elazar ben Durdia, weeps perhaps both as a mechanism for navigating the 

rabbinic moral cosmos and as a response to it: 

It was taught in a Baraita, they said about Ela7M ben Durdia that he did not leave 
aside61 one prostitute in the world to whom he did not come.62 One time, he heard 
that there was a prostitute in an overseas city who would take a purse of dinars as 
her fee. He took a purse of dinars and went and crossed seven rivers for her. At 
the moment of the beginning of the thing [sex], she blew [i.e.: with her mouth] 
and said, .. Just as that which is blown [the air] will not return to its place, thus 
they will not receive Elazar ben Durdia in repentance." He went and sat between 
two mountains and foothills. He said [to the mountains and foothills], 
"Mountains and foothills, ask mercy for me." They said to him, '"Before we 
beseech on your behalf, we will beseech it for ourselves, as it is written, 'For the 
heavens like smoke will vanish and the earth will wear out like a garment. "'63 He 
[Elazar] said, "Sun and moon, beseech mercy for me." They said to him, "Before 
we beseech on your behalf, we will beseech it for ourselves, as it is \Vritten, 'The 
moon is disappointed64 and the sun put to shame."' He said, "Stars and 
constellations, beseech mercy for me." They said to him, "Before we beseech 

61 "Leave aside" is taken from the Schottenstein translation. Other usages of/ 'haniach, 
such as lay, rest, put, deposit and ease do not work in the context of the translation. 
62 The intent here is that there was no prostitute who did not receive his custom. 
63 Isaiah 54:10. 
64 Another translation could be "confounded." The best tenn, though, would also be "put 
to shame," just as in the b part of the verse. However, in order to preserve the parallel 
structure's use of different, synonymous words, I have chosen another tenn to indicate 
the verse's meaning-"disappointed." 
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mercy for you, we must do so on our own behalf. As it is written, 'And all the 
armies of heaven will decay."' He (Rabbi EIB7M ben Durdia] said, "This matter 
depends on no one but me!" He laid his head between his knees and wailed, 
weeping until his soul departed. A voice from heaven came forth and said, 
"Rabbi Elazar ben Durdia is [now] ready for the life of the World-to-Come." 
This here is [Rabbi Elazar] [repenting for] a transgression and [then] dying? ... 

Rabbi Elazar ben Durdia puts his head between his knees and weeps. He weeps, 

perhaps, because he is overcome by his realization that he has siMed too greatly to allow 

for repentance or even effective advocacy (from the hills, the sun, etc). But, like those 

weeping in Gehinnom, his weeping also serves a purpose: these tears create effective 

repentance. Because of these tears, he is able to enter the World-to-Come. Again, we see 

that such "useful" weeping is understood by the rabbis as normal, male behavior. 

The sugya continues with Rebbi's response to this story, and the weeping it 

induces . 

. . . [In response to this story] Rebbi wept and said, 'There is one who acquires his 
[place in] the World-to-Come [through] many years and there is one who acquires 
his [place] in the World-to-Come in a single moment." 

Here, Rebbi weeps in response to encountering an incident related to the rabbinic 

moral cosmos. Like a rabbi at a tearjerker, he is overcome by the power inherent in the 

idea that the World-to-Come can be reached in such a way. The Gemara does not 

criticize or wwn against this weeping, thus hinting to us that such emotional outpouring, 

in such a situation, is well within the norms of rabbinic culture. 

While we can observe rabbinic behavior in response to "World-to-Come" texts, 

tales and experiences, we should note something perhaps deeper at play: fear of death. 

What is the World-to-Come, psychologically, but a way to understand, accept and 

overcome death? It is the promise that there is something after this short and confusing 

time on earth. It is interesting for our study to note that the rabbis weep in many 
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instances of encountering death, and when they encounter suggestions about the World

to-Come. This paper bifurcates the experiences into the categories of '•death" and 

"rabbinic moral cosmology." But, in a certain sense, both are aspects of the same fear 

and sorrow. It should not surprise us, then, that both incur nonnative weeping episodes. 

However, each situation, while unified by responding to the same fears, does accrue its 

own, unique character: weeping over death responds to the loss of the pleasures of of am 

ha-zeh, while recognizing the conciliatory reward that lies in store for the righteous dead 

could be characterized as tears of joy. 

Weeping and Boundaries to the Rabbinic Community 

Another category of situation that seems to provoke rabbinic tears relates to 

boundaries on the rabbinic community itself. In reading their texts, all these centuries 

later, the rabbis appear at the pinnacle of Jewish social and cultural life of their time. 

However, more accurately, the rabbis, built an intellectual and social edifice around 

which they structured their subcultural values. Fonrobert points out that the ~abbis write 

stories that, "[center] around the utopian beit midrash" (58). By situating their subculture 

within the larger culture of Jews, the rabbis were able to establish hierarchies, value~ 

laden ideas, and judgments. 

Creating such a structure required the rabbis to establish boundaries, delineating 

who was in their group and central to it, and who was outside of it. The rabbis, according 

to Fonrobert, were involved in the process of trying to, "illustrate or encode legitimate 

and illegitimate ways of negotiating disagreement within the rabbinic movement and 
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proper and improper ways of dealing with dissent"65 (58). As a result, we see a number 

of instances in which the rabbis express anxiety or demonstrate emotional responses to 

threats to these boundaries or threats to their places in them. Often, as we will see, these 

expressions take the form of weeping. As in the sections above, weeping here appears, in 

the language of the text and the voice of the Gemara, to fall within the boundaries of 

normative behavior. 

We begin our examination of boundaries with a text from BT Yoma 18b and 19b. 

The Mishnah which begins this section ofGemara relates the Kohen Gadol's preparations 

for Yorn Kippur. The text reads, 

The sages of the court delivered him [the Kohen Gadol] to the sages of the 
Kohanim, and they took him up to the House of A vtinas. They administered an 
oath, took their leave of him and left. [The oath contained the following]: They 
said to him, "My master, Kohen Gadol, we are agents of the court, and you are 
our agent of the agent of the court. We charge you with an oath by Him who has 
caused His Name to dwell in this House that you will not change a thing from all 
that we have said to you." He would tum aside and weep, and they would tum 
aside and weep. 

The Gemara continues to explain this strange passage on page 19b; 

"He would turn aside and weep, [and they would tum aside and weep]." He 
would tum aside and weep, because they suspected him of being a Sadducee. 
And they would tum aside and weep, because Rabbi Yehoshua hen Levi said, 
"Whoever suspects innocent people is stricken in his body." 

The issue in this text, in its most basic form, is the specific method that the Kohen Gadol 

will use to perf onn the required Y om Kippur ritual. The oath-taking seems to be a 

rabbinic iMovation (perhaps merely a retrospectively imagined one) that assured the 

rabbis that those who had held Sadduceean power would not prevail in matters of ritual. 

The Kohen Gadol, presumably weeps because of the insult implied by the possibility that 

65 Fonrobert is specifically discussing the "Oven of Akhenai" text. It is my assertion that 
the same can be said for many of the texts we will explore here. 
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the rabbis could consider him a Sadducee-that is, unfit in his approach to his role and 

outside the realm of acceptance in the rabbinic world. To define him as a Sadducee 

defines him as an outsider. The rabbis, also feeling a fantasized tension between their 

shift from Sadduceean to rabbinic power, second-guess themselves. Despite their 

concerns that the priestly rituals be performed according to rabbinic custom, the rabbis 

are concerned that they have insulted the Kohen Gadol. The oath is necessary, from their 

point of view, because the Kohen Gadol may indeed be a Sadducee. However. the 

potential that they have insulted an "innocent" Kohen Gadol--one who has no 

coMection to Sadduceean practice-means they have committed a terrible offense. 

Hence, they weep as well. 

Here, we fmd evidence of normative weeping on the part of the Kohen Gadol. He 

feels the pressure of the rabbis' insult. They potentially imply that he is outside the 

boundaries of the rabbinic world, and he weeps at the sting of this implication. 

The rabbis' weeping, while seemingly normative, does not address anxiety about 

their own place in the rabbinic community. Instead, they demonstrate anxiety about 

defining and preserving these boundaries. Perhaps they are saddened by the idea that 

they have hurt someone's feelings and made an incorrect and hannful assumption. But, 

also potentially present is the notion that they have incorrectly assessed the placement of 

the communal boundaries. To consider someone on the inside as one on the outside 

reflects an inaccurate and improper keeping of boundaries. As men in such a quandary, it 

seems, good rabbis will weep. 

The Kohen Gadol weeps in reaction to threats or challenges to his place in the 

rabbinic mainstream. Similarly, we read in BT Bava Batra 151a how Rav Ahadvoi 
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weeps with anxiety. He is likewise concerned about his perceived place in the rabbinic 

world: 

The sister of Rav Tovi bar Rav Matnah [who was on her sickbed] signed over her 
property to Rav Tovi bar Rav Matnah in the morning. Towards evening, Rav 
Achadvoi bar Rav Matnah [his brother] came and cried to her. He said to her, 
"Now they will say, 'Mar [Rav Tovi bar Rav Matnah] is a true rabbinical scholar. 
and Mar [Rav Ahadvoi bar Rav Matnah] is not a true rabbinical scholar." 

This text suggests that the sister's property is a symbol within the rabbinic world

perhaps merely because of the wealth its bearer will possess. Ahadvoi perceives his 

status as a scholar within the rabbinic world as contingent upon this inheritance. His 

anxiety over this issue is so great that he weeps in his plea. As above, the Gemara makes 

no judgment as to the appropriateness of this weeping, leaving the reader to understand it 

to be appropriate. 

Rav Ahadvoi expresses concern over his status in the rabbinic world. But, in a 

well-known text about the Oven of Akhenai, Rabbi Eliezer is literally excommunicated 

from that world. This news induces expected weeping on his part. Interestingly, the text 

continues his story past his excommunication, indicating something paradoxical about 

rabbinic boundaries: Just as Aber is given "reward" in BT Hagigah 15b above, despite his 

excommunication, so does Rabbi Eliezer, in his response and in the events following his 

excommunication, retain access to rabbinic motifs related to God. In addition, he also 

retains a place central to the canon and discourse of rabbinic literature. Indeed, this 

"continuation" of his story past excommunication does not just "happen," but happens in 

our text. His claim on rabbinic discourse remains strong. We will see how this retention 

of cultural place works below. 
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These events unfold in the text below from BT Bava Metzia 59b. In the story of 

the Oven of Akhenai, Rabbi Eliezer uses a number of proofs to advance his ruling on the 

fitness of a particular oven. These proofs include shifts in what we would call natural 

events66 as signs of the correctness of his ruling. In the end, despite the fact that a 

heavenly voice judges in R. Eliezer's favor, the court decides to excommunicate him. 

The Gemara text reads: 

They say that on the same day, they [the Sages] brought all the objects that Rabbi 
Eliezer had declared pure and burned them in fire. They voted concerning him 
and excommunicated him. And they said, "Who will go and inform him?" Rabbi 
Akiva said to them, ••1 will go, for perhaps a person who is not fit will go and 
inform him and bring about the destruction of the whole world." What did Rabbi 
Akiva do? He clothed himself in black and dressed himself in black, and he sat 
before him [Rabbi Eliezer] at a distance of four cubits. Rabbi Eliezer said to him, 
'•Akiva, why is today different from other days?"67 He [Rabbi Akiva] said to him, 
"My teacher, it seems to me that [your] colleagues are distancing themsleves from 
you. [Then], he too tore his clothes and removed his shoes, and he removed 
himself off his chair and sat on the ground.68 Tears flowed from his eyes. The 
world was stricken: a third of the olives, a third of the wheat and a third of the 
barley. And there are some who say, "Even dough already in the hands of a 
woman was spoiled. 

Here, we witness a rabbi crying at the pain of being ejected from his community. He 

now resides on the outside and weeps in response to having crossed the boundary 

between his world and the world outside. Again, a rabbi weeps in a normative response 

to receiving outsider status. 

Despite the implications of excommunication from the rabbinic world, it is 

significant to note that the world "outside" the boundaries of the rabbinic center weigh in 

66 I specify here that these "signs" were events contrary to what we, contemporary 
modem readers, would call natural events. For the rabbis, it seems, God could and would 
intervene at any point, rendering the distinction between "natural" and "supernatural" or 
between "science" and "spirit" not relevant categories. 
67 i.e. why are you sitting so far away from me today? 
68 Like Rabbi Akiva, Rabbi Eliezer is talcing upon the trappings of mourning, upon 
hearing the news of his excommunication. 
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on the events. Just as the ''"rejected" Bat Kol claims the rightness and justice of Rabbi 

Eliezer's ruling, so the "world" of the produce of the land is stricken in response and 

perhaps empathy. Nonetheless, these .. natural"--perhaps even divine--perspectives on the 

matter remain ineffective in toppling the walls of the rabbinic world. This rejection of 

the Divine perspective is a strong indication of the anxiety the rabbis feel in maintaining 

the power structures and social hierarchies of their world. 

Interestingly, the incident of Rabbi Eliezer's excommunication is followed by a 

sugya relating the death of Rabban Gamliel-the Sage who helped excommunicate Rabbi 

Eliezer. Rabbi Eliezer is married to Ima Shalom, Rabban Gamliel's sister. She tries to 

prevent Rabbi Eliezer from offering Tachanun supplications, for fear that his prayers 

would be answered and her brother would be imperiled. When she fails to prevent him 

from offering Tachanun on a given day, she runs in to stop him mid-prayer. 

Unfortunately, she is too late. She receives a message issuing from Gamliel's house that 

her brother has died. When asked by her husband how she knew this might happen, she 

replied that the gates of wrongful oppression are never closed. She was convinced that 

her husband's supplications would be answered. 

Thus, while Rabbi Eliezer weeps in response to his excommunication, and while 
. 

he now stands outside of the rabbinic world, his prayers and supplications are still 

effective within the rabbinic cosmology and moral order. Just because he leaves the 

human and political realm of the Beil Midrash does not mean he is no longer one of the 

rabbis. In addition, the rabbis do not fail to include the Divine voice within his story

fixing him on the outside of their humanly-defined world and simultaneously linking him 

to the Source of all wisdom and the goal of their yearnings. Hence, in a certain way, 
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Rabbi Eliezer does not cease being a rabbi. And, his weeping is still the nonnative 

behavior of a rabbi. We should note, however, that the text's tone tries to balance the 

rabbinic community's condemnation of Rabbi Eliezer for his ignoring the communal will 

with the with the community's rigidity in relation to the individual, his traditions, and 

views. We read here a portrayal that tries to strike a middle ground between the power 

and rights of the community and those of the individual rabbi. 

In examining this series of sugyot, we would be remiss ifwe did not address the 

gender issues inherent in Eliezer's particular incidents of weeping. Fonrobcrt and Jeffrey 

Rubenstein point out that it is significant that this incident of rabbi Eliezer's weeping 

follows upon a discussion of how women cry easily and bend the ear of heaven. 

Fonrobert writes, "Women cry easily, but it is Rabbi Eliezer who cries repeatedly" (63). 

Rubenstein elaborates, "'one must be particularly careful about wronging (ona'ah) one's 

wife. Because her tears are frequent, wronging her is close at hand.' When the sages 

provoke Eliezer to tears, the consequences of this injury are likewise close at hand" 

(43).69 The consequences to which Rubenstein refers are the (super)natural disasters of 

which the story speaks and the death of Rabban Gamliel. Either the rabbis want to liken 

Eliezer's tears to those of women or perhaps they merely note that both kinds of tears 

evoke God's sympathy. Fonrobert criticizes Rubenstein's drawing of this parallel: 

"Rubenstein's hint - 'likewise' - poses the question rather than providing an answer, ... 

But what effect does this structural parallel produce? It seems that the parallel and the 

simultaneous contrast between wronging the sage and wronging the wife merits some 

discussion, ... " (64). Indeed, the closeness of the two texts could, in all likelihood, have 

69 This quote comes from Rubenstein but is embedded in the Fonrobert article. 
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had a cultural resonance for the rabbis that bore on their understanding of the gendered 

nature of Rabbi Eliezer's tears. Fonrobert queries, "What is the process of cultural 

imagining that produces this juxtaposition?" (69). She offers two possibilities that 

challenge what we have seen thus far about men and weeping: 

... the effect of superimposing Rav's statement on the story is the feminization of 
Rabbi Eliezer. Rabbi Eliezer is put in the position of the wife. He learns about 
the ban when he is outside the belt midrash. The melodrama is placed outside of 
the beit midrash, and he cries outside of the "institutional" walls .... The parallel 
process, then, is the masculinization of the beit midrash itself. It is the territory of 
rabbinic battles, where the rabbis defeat each other - menatzhim zeh et zeh - and 
ultimately even God. 

Hence, Fonrobert argues, the rabbis use the incident of Rabbi Eliezer's excommunication 

as an opportunity to transform the nature of a particular man• s weeping. In other words, 

though many rabbis weep, throughout rabbinic literature, Rabbi Eliezer's weeping is 

characterized-perhaps as part of his cultural exile-as similar to that of a woman. We 

saw above how women's tears seem to exist in a category of cultural value different than 

that of men. Does this mean that the rabbis are trying to turn Rabbi Eliezer into a 

woman? Fonrobert picks up on Boyarin's discussion of how the rabbis understand and 

"transform" masculinity under Roman rule, 

Those practices and performances that defined the rabbi as feminized (sic} from 
the point of view of the dominant culture were those that constituted masculinity 
within the dominated culture- although here too the dominated men understood 
themselves in part, and in a positive sense, as feminized as well (Boyarin, 142, 
Fonrobert, 70). 

Ifwe accept Boyarin's analysis of how gender worked in this cultural context, and ifwe 

accept Fonrobert's use of his thinking in looking at this text, we are left with a 

conundrum: If the meaning of Roman or imperial gender is reversed in the context of the 
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rabbis under Rome, what does it mean when the rabbis reverse gender in their own 

subcultural context. In other words, this Boyarin position offers the following problem: 

1) If the rabbis define their own masculinity as the opposite of a Roman man, 

this means that "masculine" rabbis weep. 

2) If the rabbis as ''masculine" men weep ''men's., tears, and our text specifically 

tries to associate Rabbi Eliezer's tears with those of a woman, his tears will be 

"women's" tears. 

3) If the rabbis are comfortable inverting gender and engaging in self

feminization, and if these constructions are, in fact, a part of rabbinic 

masculinity, why is it significant that Rabbi Eliezer is associated with women 

weepers? Indeed, what does it mean for him to be feminized in a group of 

men who accept "feminization" as part of their masculinity? 

I agree with Fonrobert that the "foreshadowing [that uses the text about the wife who 

cries easily] is not just an arbitrary editorial choice" (70). Hence, this problem suggests 

that Boyarin's compelling thesis about the rabbis as politically-dominated, inverse 

constructors of masculinity has its limits. Indeed, while his premise infonns much of 

how we understand rabbinic behavior, it does not bear out in all cases. Though the rabbis 

are willing to "feminize," they still use "feminization" as a cultural tool of insult or 

devaluing. 

The Special Case of the Destruction of the Temple 

In thinking about the rabbis' moral cosmology, we discerned a central theme of 

rabbinic concern: the World-to-Come. Another, similarly central theme for the rabbis is 

the Temples and their destruction. Rabbinic literature is replete with longing for and 
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references to the Temple, despite the fact that, for much of the Rabbinic period, the 

Temples did not stand. Nonetheless, the Temples remain symbols of all that the Rabbis 

yearn for and the bygone days when the Jewish people felt and were closer to God and 

were living in their own Land. 

Interestingly, despite their deep longing for the Temple's restoration, the 

destruction of the Temples and the elimination of the possibility of its cultic practices laid 

the groundwork for the creation of the rabbinic world. Above, when we read of the 

tension between the rabbis and the Kohen Gadol on Y om Kippur (BT Yoma 18b and 

19b }, we read of a tension arising as eras shift. While this shift in era may have been an 

inaccurate characterization from an historical perspective, it was a shift that the texts 

construct as a conceptual feature of the rabbinic cultural milieu. A major rabbinic project 

is the building of a spiritual and behavioral edifice that will stand in the stead of a 

physical Temple. The rabbinic period busies itself partly with shifting the Jewish 

conceptual paradigm from a sacrificial cult to a portable, mitzvah and study based 

religious and social culture. 

Nonetheless, perhaps for the sake of continuity and through the power of 

nostalgia, the rabbis long for the days of the Temple and for its ultimate restoration. We 

read this, not only in their own words and reflections, but in how they characterize God in 

rabbinic literature. We will explore God's response to and participation in issues of the 

Temple and its destruction in the section about God as a weeper. At this point, though, it 

is simply worth mentioning that the issue of the Temple's destruction was so central for 

the rabbis that it arises in a significant selection of their discussions about God. 
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We will begin our exploration of the rabbis' tears in regard to the Temple with a 

selection from BT Makkot 24a-24b. In this text, four major rabbis respond to the 

Temple's destruction. However, while many of the texts we have seen leave rabbinic 

tears unqualified and thus suggest their normative status, the crux of this two-part 

narrative lies in Rabbi Akiva's gentle criticism of the weeping. 

Once it happened that Rabban Gamliel, Rabbi El'az.ar ben Azariah, Rabbi 
Yehoshua and Rabbi Akiva were walking along the road,70 and they heard the 
voice of the Roman crowds in the plaza [of Rome], at a distance of one hundred 
and ten mil, and they began to weep. But Rabbi Akiva was smiling. They said to 
him, "For what reason are you smiling?" He replied to them, "And you, for what 
reason are you weeping?" They said to him, ''These heathens that bow before 
idols and bum incense to idolatry dwell in peace and security - and as for us, the 
Temple which is the footstool of our God is burned in fire. Should we not weep?" 

He [Rabbi Akiva] said to them, "For this reason I am laughing: For if such is [the 
reward] for those that transgress His will, then how much the more [ will be the 
reward] for those who do His will." 

Another time, they [ these same Sages] were going up to Jerusalem. When they 
arrived at Mt. Scopus, they tore their gannents. When they came to the Temple 
Mount, they saw a fox that was emerging from the Holy of Holies. They began to 
weep. But Rabbi Akiva smiled. They said to him, "For what reason are you 
smiling?" He said to them, "For what reason are you weeping?" They said to 
him, "For the place about which it is written: 'The stranger71 who comes close 
will die. '72and now, 'foxes walk about there. ' 73 Should we not weep?" 

He [Rabbi Akiva] said to them, "For this reason I am laughing: for it is written, 'I 
will bring trustworth.?' witnesses to testify for me: The Kohen Uriah and Zechariah 
ben Yeverechiahu. ' 7 What is the matter that unites Uriah and Zechariah? Uriah 
[prophesied] at the time of the First Temple and Zechariah at the time of the 
Second Temple. Rather, the Scripture makes Zechariah's prophecy dependent on 
the prophecy of Uriah. In [the prophecy of] Uriah it is written, 'Therefore, 
because of you, Zion will be plowed like a field.' 75 In Zechariah it is written, 

70 This incident takes place after the destruction of the Temple. 
71 Non-Kohen. 
72 Numbers 1 :51. 
73 Lamentations 5: 18. 
74 Isaiah 8:2. 
75 Not actually attributed to Uriah but is found in Micah 3:12. 
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'Again old men and old women will sit in the streets of Jerusalem. ' 76 As long as 
the prophecy of Uriah has not been fulfilled, I feared that the prophecy of 
Zechariah would not be fulfilled. Now that the prophecy of Uriah has been 
fulfilled, it is certain that the prophecy of Zechariah will be fulfilled." 

These words they [Rabbi Akiva's companions] said to him, "Akiva, you have 
comforted us! Akiva, you have comforted us!" 

Rabbi Akiva not only comforts his companions, but he also offers them an alternate 

emotional response. However, despite his gentle criticism of their weeping, this criticism 

is not of the .. inappropriate" gendered nature of their behavior. Their weeping is not 

called into question because they are men. Perhaps Rabbi Akiva calls their tears into 

question because of the leadership role they need to maintain. Or, perhaps he simply 

wants to comfort them. Whatever the case, Rabbi Akiva's laughing and smiling stands in 

contrast to the weeping of his colleagues. While this may call into question the propriety 

of their weeping as leaders or as rabbis, it does not call into question their weeping as 

men. 

We begin to see how the rabbis' sorrow over the destruction of the Temple 

emerges out of a troubling aspect of their theology, namely, that God is less accessible in 

a post-destruction world. The rabbis have deep anxiety about how they can access God 

given the absence of the Temple. If the Temple was God's abode, and it is now 

destroyed, they must construct an alternate model of God's dwelling place and an 

alternate mode of accessing God if they are to survive culturally. 

In the section on women, we read a text from BT Bava Metzia 59a that discusses 

wronging one's wife. We examine it here again for its relevance to the issue of the 

Temple's destruction and God's accessibility. The text reads: 

76 Zechariah 8:4. 
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Rav said: a man should always be wary of wronging his wife [verbally], for since 
her tears come easily, [the punishment for] her wronging is nearby [comes easily]. 

Rabbi El'azar said: "From the day that the Holy Temple was destroyed, the ¥ates 
of prayer have been locked. As it is said, 'When I cry and plead, He stifles7 my 
prayer.' 78 Even though the gates for prayer have been locked, the gates of tears 
have not been locked, for it is stated, "Hear my prayer, 0 God, and listen to my 
plea. To my tears, do not be deaf'79 

Not only do rabbis weep (as we have seen from numerous examples above). but they 

situate this weeping in a theologically relevant context. Their tears not only stand within 

the nonn of male behavior, but they are a method by which God may be moved. More so 

than even prayer, the rabbinic correlative to Temple sacrifice, tears open God's ear to 

human pleas. Such a construct is essential in a project of rectifying the absence of God 

from His Temple. By wielding the power of the Psalms prooftexts, the rabbis are able to 

establish Rabbi El'az.ar one aspect of the paradigm shift from Temple to a portable God. 

We have seen the rabbis weep in many situations. Often, where the text does not 

comment upon the weeping itself, we can assume that, in all likelihood, the code of 

rabbinic conduct does not look askance at such weeping. But, here, we not only find an 

absence of critique, we find a prooftext asserting the need for weeping in a time when 

God feels so far away. 

77 My word choice here is borrowed from Schottenstein. 
78 Lamentations 3:8. 
79 Psalms 39:13. 
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Other Weepers: Other "Men", The "People" and Communal Response to the Exile and 
Churban 

While it is useful to look specifically at the rabbis as weepers, we can glean 

further insight about weeping and masculinity by looking at incidents of weeping in 

general. A larger and more extensive study could fully address the probability of 

understanding "people" as men. We have seen above how the weeping of women is 

characterized differently than that of men and given different cultural weight and 

meaning. That being said, we will note below the characterization of the "people's" 

weeping in the more positive terms that we generally see even rabbinic tears. This 

section also addresses the weeping of men who are not necessarily rabbis. In some cases, 

such weeping could be that of men with whom the rabbis strongly identify. Other cases 

offer figures with whom the rabbis do not so closely identify. These men's masculinity is 

never doubted, though they cry. 

In many instances of the weeping of "the people" we witness Israel's woe in 

response to the Temple's destruction. We first will examine this phenomenon in a text 

that we saw above, in the section on women weepers. This text comes from BT 

Sanhedrin 104b. It also appears in Lamentations Rabbah 1 :2 (24) and in Sotah 35a 

(below). 

"She weeps, weeps in the night. "80 Why these two weepings? Rebbi said in the 
name of Rabbi Yochanan: "Once for [the destruction of] the first Temple and one 

80 Eicha 1 :2. I refer to this text elsewhere in this paper in order to elucidate issues in the 
text related to women, but the translation of the verse in these places is "She weeps sore 
in the night." The double Hebrew usage of the bet-khaf-hey root indicates emphasis on 
the action of weeping. Hence, the translation ''sore" emphasizes the extent of the 
weeping. The translation used here, more accurately indicated the double usage. This 
double usage is important to convey in order to make sense of the follow-up question: 
"Why these two weepings?" 
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for [the destruction of] the second Temple." [And what is the significance ot] .. In 
the night?" Because of affairs that occurred at night, as it is written, "All the 
community raised up their voices and cried out, and the people wept on that 
night."81 Rebbi said in the name of Rabbi Yochanan, "'That day was the night of 
the ninth of Av. The Holy One, Blessed Be He said to Israel, 'You wept a 
weeping without cause, [so] I will fix for you a weeping for the generations. "'82 

Another interpretation: "In the night," because all who weep at night. their voices 
are heard. 

Another explanation for 'In the night': AU who cry out in the night, the stars and 
the constellations weep with him. Anothc:r explanation for 'In the: night'; That all 
who cry out in the night, anyone who listens to his voice weeps with him. 83 

As we discussed in the section above, the destruction of the Temple was a central, 

theological concern of the rabbis. Here the "community" weeps for the destruction of the 

Temples. In all likelihood, the rabbis identify here with the people for two reasons: I. 

The prooftext used comes from the incident of the Spies. As the rabbis are concerned 

with their own sin and subsequent expulsion from God's realm, they would likely 

identify with the experience of the Spies' sin. 2. The Spies text is used as a prooftext to 

explain the experience of the Temple's destruction, which took place on the Ninth of Av. 

As an event central to the rabbis' concern, the incident stands as a parallel concern of the 

weeping "community" in the talmudic text. Although we find in the text derision in the 

form of God's voice ("You wept for no cause,"), this voice is balanced by recognition 

that compassion and empathy arise from the human realm (that all who cry out in the 

81 Numbers 14:1. This refers to the incident of the Spies. The people at this point hear 
the Spies' report and are filled with fear and doubt. 
82 In this wrathful portrayal of God, He refers to the ultimate destruction of the Temples. 
The rabbis, then, superimpose their own, contemporary cause for weeping into the 
narrative of the Spies-as a retroactive explanation for the suffering they, themselves, 
endure and the retroactive weeping that they, themselves, weep. 

83 This text comes from BT Sanhedrin 104b. It also appears in Lamentations Rabbah 1 :2 
(24) and in Sotah 35a (below). This translation is drawn from the latter version. 
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night. anyone who listens to his voice weeps with him). The tone of the text asserts the 

presence of the weeping, but, as in many of the rabbinic weeping cases, stands in the text 

with support for the behavior. 

In addition to the use of weeping on the part of the "community" we also read 

here comments about weeping in general. First, we learn that weeping in the night is 

heard (by God?) with special concem.84 We also read that weeping at night causes the 

weeping of heavenly bodies and of those who hear. Hence, weeping by people in 

general (including the standard male "person") evokes little criticism. Rather, it is greeted 

with empathy. The tone, then, of this text, continues to affirm what we learned from the 

rabbis' weeping above: Weeping is understood by the rabbis as a legitimate masculine 

behavior. 

We see again the treatment of the text that mentions a weeping "without cause" in 

Eicha Rabbah l :2 (23). Here, the text places its emphasis on what characterizes a "true 

weeping"-the "reward" for the "weeping without cause": 

Rabbi Shimon bar Yochai said, "The Holy One Blessed Be He said to Israel, 'You 
are weeping a weeping without cause. In the end, there will be a true weeping.' 
And where [in the Bible do we read] Israel weeping without cause? "And Moses 
heard the people wee~ing in their clans ... And the whole community raised their 
voices and cried out. "85 And where [in the Bible do we read] Israel wept a true 
weeping? Rabbi Aibo and Rabbi Yehudah said in the name of Rabbi Simon: 
Rabbi Aibo said, "Once in Ramah and once in Babylonia: In Ramah, as it is 
written, • A voice in Ramah is heard ... ' 86 In Babylonia, as it is written, 'By the 
rivers of Babylon ... "'87 

84 This claim is discussed in greater detail above. 
85 Numbers 14:1. 
86 Jeremiah 31: 15. The rest of the verse reads, .. Wailing and bitter crying. Rachel is 
weeping for her children. She refuses to be comforted for her children who are no more." 
87 Psalms 137:1. The rest of the verse reads, "there we sat, and indeed wept for the 
memory of Zion." 
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Rabbi Yehudah said in the name of Rabbi Simon, "Once in the state of Judah and 
once in Babylonia. In the state of Judah, they sorely wept in the night. In 
Babylonia, they wept by the rivers of Babylon." 

Again, the community of Israel-a community with which the rabbis, as exiles, 

identify-weeps. Again we read of God's threatening chastisement for the weeping. 

However, God's retribution is pushed aside for the human justification of the 

community's weeping. Instead of denigrating the weeping of the community, the 

rabbinic text works to characterize whether weeping is true or not. And, unswprisingly, 

the rabbis include the exile to Babylonia in their list of two "true weeping" examples. 

This Eicha Rabbah text also continues addressing the issue of the ''double weepint' 

discussed above. Unlike the Sotah text, though, God shows greater compassion for the 

people's weeping: 

Rabbi Aibo said, "The Holy One Blessed Be He said to Israel, 'As a reward for 
their weeping I will prepare them for their exile.' Is it not written, 'Thus said the 
Lord, 'Restrain your voice from weeping ... ' 88 and there is hope after you,' says 
the Lord." 

"She weeps, weeps sore." "Weep" for one calf and "weep sore" for two calves. 

Another matter: For Judah and for Zion and for Jerusalem. 

Another interpretation: She wept for the exile of the ten tribes. She wept sore for 
the exile of the tribe of Judah and Benjamin. 

Another interpretation: Others wept and lamented with her. 

The Holy One Praised Be He weeps and laments with her as it is written, '"The 
Lord, God of Hosts cried, 'That will be a day for weeping and for eulogy. "89 The 
Ministering Angels cry and lament with her, as it is written, 'Behold, the Arielites 

88 Jeremiah 31: 16. The rest of the verse reads, '"and your eyes from tears, for there is 
reward for your actions, saith the Lord. They shall return from the land of the enemy." 
89 Isaiah 22:12. 
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cry out aloud ... "90 Rabbi Zeira said, "'It is written, 'chitza. · [Why?J"91 ·•Chitza" 
[meaning "partition" or "unusual act" because] it is collection on an account. 

Rabbi Berachia said, "There are many that said, 'He took him outside. "'92 

"She wept." The heavens and the earth wept with her. Is it not written, "The sun 
and the moon darkened. "93 

They wept. The mountains and hills wept and lamented with her. As it is written, 
"I saw the mountains ... etc."94 

"She wept." The seventy nations wept and lamented with her. Rav Pinchas said, 
"The seventy bullocks that Israel brought to sacrifice on Sukkot on behalf of the 
seventy nations-they were in order that world would not be destroyed by them. 

"She wept." The Assembly oflsrael wept with her. Is it not written, "And the 
community raised their voices and cried out ... "95 Rav Hunia taught in a Baraita 
in the name of Rav Nehemiah, "It is written, 'And they raised' ... 

Not only does God show greater compassion here for the weeping of the people, but God 

joins in the lament-a behavior we will see on the part of God in greater detail in the next 

section. Indeed, not only does God join in (and approve) the lament of the people, but, 

ultimately, so does the whole universe. Thus, this text further bolsters the normative 

status of the people's weeping, and, by extension, the weeping of men in the community. 

We see the community's weeping again in Pesikta Rabbati 26:6. But, here, 

weeping meets a double-edged response. Jeremiah chastises the people for weeping, but 

si~ultaneously suggests that weeping should have occurred earlier. 

90 Isaiah 33:7. The rest of the verse reads, "The Messengers of Peace weep bitterly." 
91 Chitza refers to the word that I have translated as "aloud." Rabbi Zeira wonders why 
this word is included. 
92 Genesis 15:5. In this scene in Genesis, God is promising to Abraham that he will have 
offspring of his own issue. God takes Abraham outside and directs his eyes to the stars, 
telling him that his offspring will be as numerous as them. 
93 Joel 2:10. 
94 Jeremiah 4:24. The remainder of the verse reads," ... and they are quaking; and all of 
the hills are spoiling." 
95 Numbers 14:1. The remainder of the verse reads, " ... and the people wept on that 
night." 
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Everyone arrived, weeping in a loud voice and cried out and said, ·•Jeremiah, our 
father, behold, you are abandoning96 us." There, they dwelt and wept, as it is 
written, "By the Rivers of Babylon, there we sat and wept."97 Jeremiah answered, 
and said to them, "I bear witness to the heavens and the earth that if you had wept 
such a weeping, even once, while you were in Zion, you would not have been 
exiled." As Jeremiah went, he wept and said, .. Alas for you, most precious of 
cities." 

The reprimanding voice, we notice, does not take issue with weeping per se, but with the 

timing of the weeping. From Jeremiah's perspective, there certainly is a time and place 

when weeping is appropriate-when the people were still in Zion. Jeremiah's position, 

filtered through this rabbinic text, is that weeping is a healthy, relevant part of a 

community's spiritual and moral life-a cultural project which certainly includes men, if 

not holding them at the center. 

We see the motif of the people weeping throughout Eicha Rabbah. But such a 

portrait can seem distant and generalized-the community weeps; the people cry. Who 

are these people? What are their lives like? What roles do they play? A reader's mind is 

tempted to draw forth the hazy portrait of the mass of B 'nai Yisrael, wandering the desert 

and muttering indistinctly as one unit. But, Eicha Rabbah also offers us more poignant 

portraits of personalized individuals. By means of the portrayal of the pain of specific 

people or specific groups of people, the authors of these passages seek to move us more 

deeply regarding the plight of exile. In one such text, we find the general .. community" 

of weepers whittled away in order to give us a momentary glimpse of the young men of 

Israel. Perhaps there is no better potential representative of masculinity than a young 

man at the peak of his physical life and fitness. Despite their supposed vigor or given our 

96 The implication of this word is drawn from Bialik and Ravnitzsky. 
97 Psalms 13 7: 1. 
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previous discussions, perhaps because of it, they are portrayed as weepers, further 

drawing out our compassion. The text reads: 

"And her [Jerusalem]'s tears were upon her cheeks."98 For her priests, as it is 
written, "And he will give to the priest the shoulder, the cheeks and the 
stomach. "99 

Another interpretation: Regarding her strength, as it is written, "He found the 
fresh jawbone of a donkey."100 

Another interpretation: Regarding her judges, as it is written, "With a staff, they 
strike the cheek ... " 101 

Another interpretation: Regarding the young men that were found at the moment 
that the enemies entered the Holy Temple. They seized the young men and bound 
their hands behind them, and they were weeping and the tears fell upon their 
cheeks. And they could not wipe them off. And they stayed on their cheeks, 
shriveling like a boil.102 

The voice of the text here tries to explicate the verse about "Jerusalem's" cheeks. It is 

interesting that, despite what we have learned about the nonnative status of men crying, 

the text seems to use the feminized and personified city as a metaphor of feminization for 

the young men. In exploring the use of the motif of the weeping female city, the text uses 

the weeping of young men to illustrate her weeping. The men are feminized through 

their identification with the city. The text demonstrates the horror of the exile experience 

through emasculating these men. Their hands are bowid as a symbol of a loss of power 

associated with their masculinity. They cannot even wipe away their tears, let alone fight, 

with those bound hands. Their tears however are manly enough to cause a boil! They are 

ample testimony to their experience ofloss and sorrow. 

98 Lamentations 1 :2. 
99 Deuteronomy 18:3. 
100 Judges 15:15. The remainder of the verse reads, " ... and he reached his hand and took 
it and slew a thousand men." 
101 Micah4:14. " ... ofthejudge ofisrael." 
102 Eicha Rabbah I :2 (25). 
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As with many of the talmudic texts we have discussed above, these men are not 

chastised for their weeping. Their weeping is understood by the rabbis as "normative," 

but we must qualify this "normativeness:" Their weeping is normative in the sense that 

they are behaving as they should, it seems. However, the whole experience of the exile 

to Babylonia and the destruction of the Temple are in themselves abnormal from a Jewish 

perspective. In many texts where we find weeping the rabbis are concerned with a death 

in the family, the loss of commmity, or the power of their relationship ( or lack thereof) 

with God. For the rabbis, these are "normal" experiences. The voices of Eicha Rabbah. 

though, stress the deep sense that the experiences underlying Eicha exceed the bounds of 

normalcy. Hence, it is difficult to discuss weeping in these texts as "normative." And, 

indeed, it seems that some instances of weeping are used to invert masculinity, thus 

emphasizing the non-normative status of the events being discussed. 

There is, of course, the possibility that the ideas of masculinity in Eichah Rabbah 

are different than those of other texts, ones that perhaps see weeping as a more central 

and normative behavior of men in normative situations. We cannot know for sure. In 

any case, we find further evidence that the rabbis fomd the destruction and the exile to be 

cornerstone moments of sorrow and theological crisis. We find that, even in texts that 
. 

ostensibly look back upon these events from a greater distance, rabbis respond to them 

with weeping, sorrow or a sense of loss. 

We revisit the issues of normalcy, appropriate behavior and emotiveness in the 

context of another anecdote related to the exile experience. BT Gittin 58a retells the 

heart-wrenching and grotesque tale of two siblings, children of a high priest. Together, 

they represent the utter inversion of social norms: Those of the highest status are made 
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low. and their low status is exacerbated through their animali7.ation: they are to be bred. 

In addition to the inversion of social hierarchies and the control of the children, as though 

they were animals, the text's power also lies in the aberrational sexual aspects of the tale. 

The social tumult and lack of any sense or remnant of social values is further underscored 

by forced and taboo sexuality. The text reads: 

Rav Yehudah said in the name of Rav: "There was an incident in which the son 
and the daughter of Rabbi Ishmael ben Elisha were captured [and sold] to two 
masters. Some time later the two masters met in a certain place. One said, 'I 
have a slave who is unequalled in beauty in all the world.' And the other one 
said, 'I have a slave woman whose beauty is unequalled in all the world.' They 
said, 'Come, let us mate one with the other and divide their offspring.' They 
brought them [the son and daughter of Rabbi Yishmael hen Elisha] into a room. 
This one, he sat in a comer, and that one, she sat in another comer. He said, 'I am 
a priest, the son of High Priests, marrying a slave woman?!' She said, • I am a 
daughter of a priest, the daughter of High Priests, marrying a slave?!' They wept 
all night. When dawn arose, they recognized each other and fell one upon the 
other, and longingly, wept until their souls departed. In regard to them, Jeremiah 
laments, 'For these things do I weep; waters fall from my very eyes!"'103 

In this text, the weeping of these priestly children may be used by the rabbis as a symbol 

of the utter sorrow and degradation of the people that these individuals represent. 

However, the fact that one of the figures is male does not give us enough evidence to 

draw any relevant conclusions. He is very young-the tone seems to characterize him as 

child-like. Where weeping is concerned he may be understood to be in a different 

category than a fully-grown man, despite the master's hope he will reproduce. 

Furthermore, the young girl weeps as well, offering us no contrast for understanding the 

behavior as masculine or feminine. 

It would be interesting to explore whether weeping, for the rabbis, at times 

operates as a non-gendered behavior. This particular incident describes the weeping of 

103 Lamentations 1 : 16. 
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the young man and woman as identical behaviors. In looking at the corpus of rabbinic 

literature, such identical weeping episodes do not stand out as a recurring feature. 

However. if this text is further evidence that the nonnalcy of the post~destruction social 

world has disappeared, it might be possible to see this weeping as wholly separate from 

the weeping of other texts. Perhaps when all social structures have collapsed. perhaps 

wordless, uncontrolled weeping is the only response that is appropriate. It is a primal 

noise. Perhaps, regardless of gender, the rabbis see certain states of affairs-specifically, 

the destruction and exile-as breaking the boundaries of categories as immutable and 

central as gender. 104 

The coda to the above text is the prooftext presented in Jeremiah's voice: The 

incident described is the source of his weeping. In addition, we see the children weeping. 

It is difficult to make an assessment of how this weeping represents masculinity for the 

rabbis. It is not within the confines of this study to address the role that male biblical 

weepers play in the rabbinic concept of masculinity. We can only note that Jeremiah's 

words and claims about weeping do not create an issue for the rabbis. However, 

extrapolating a claim about the rabbis' own constructs of masculinity from this would 

require a more thorough analysis of male weepers as they are portrayed in the Bible. 

The Special Case of the Temple: Weeping and Singing 

While struggling with the issue of the Temple's destruction, the rabbis directly 

explore weeping as a counterpoint to singing. Here, they exercise a kind of spiritual 

vigor in attempting to conceptually transfonn weeping-in the context of aberrational 

destruction and exile. We read in Eicha Rabbah - Parasha 4:11 - section 14: 

104 In our own age, a correlative might be the Shoah. 
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It is written, "A song of Asaph: 0, God, the nations are come into your 
inheritance."105 Should Scripture not have said rather, "The weeping of Asaph? 
The lament of Asaph? The dirge of Asaph?" Why does it say, "A song of 
Asaph?" Rather the situation may be likened to a king that made a bridal 
chamber for his son, and he plastered, paneled and painted it. but his son decided 
to live immorally. Immediately, the king came into the chamber and tore the 
curtains and broke the rods. The son's tutor took a reed pipe and played upon it. 
It was asked of him, "The king overthrew his son's marriage bower and you sit 
and sing?!" [The tutor] said to them, "I sing because he overturned his marriage 
bower and did not wield the heat of his anger on his son." Thus it was when it 
was said to Asaph, "The Holy One Blessed Be He has destroyed His Temple hall 
and His sanctuary and you sit and sing?!" He said to them, "I sing, because the 
Holy One Blessed Be He wielded the heat of his anger on wood and stone and did 
not wield the (full) heat of his anger on Israel. 

Here we glimpse a poignant literary "snapshot" of the depth of the rabbis' struggle and 

sorrow. They work vigilantly to transform their sense of distance from God and of their 

sense ofrejection and sinfulness into a blessing. While we have seen many instances of 

normative masculine weeping, and while weeping in exile perhaps exceeds the need for 

gender categories, the rabbis nonetheless attempt to extricate themselves from a life of 

tears. 

Singing is also a feature of a Midrash of defiance and rebellion against the 

Babylonian captors. In this text from Midrash Pesikta Rabbati 31 :4, we read how the 

Levites cling to their weeping and refuse to make music. In this incident, their weeping 

and refusal (in the form of self-mutilation) represent-perhaps paradoxically--fortitude 

and spiritual vigor: 

When Nebuchadne:uar came and burned the Holy Temple and exiled Israel and 
captured them, he did not make [allow for] rest stops [the whole time during 
which they traversed] the Land oflsrael. Rather, they [the Babylonians] chased 
after them, as it is written, ••upon our necks, we are pursued."106 Why did [the 
Babylonians] chase them? For, they were afraid for their lives, saying, "The God 

105 Psalm 79: 1. 
106 Psalms 5:5. 
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of this nation is waiting for them to do leshuvah. It may be that they will do 
teshuvah while they are [still] in their own land, then He will do to us as He did to 
Sennacherib." Thus, they did not [allow for] rest stops in all of the Land of Israel. 
And [so only] when they [the Israelites] came by the Rivers of Babylon, and they 
[the Babylonians] saw that they themselves had them in their hands, on their land, 
then they allowed for a rest stop. [At this point] some [of the Israelites] turned to 
eating and drinking. And some turned to weeping and lamenting. 
Nebuchadnezzar said to them, "Why are you sitting and weeping?" And he called 
the tribe of Levi and said to them, "Ready yourselves so that [while] we eat and 
drink, I want yo1J to stand and strike your harps before me in the way that you 
struck them in your Holy Temple before your God." They [the Levites] looked at 
one another and said, .. Is it not enough for us that we destroyed His Holy Temple 
with our sins that now we stand and strike our harps before this dwarf?" 
Suddenly, they stood together and hung their harps on the willow trees that were 
there. And then, they governed themselves, 107 and placed the thumbs of their 
hands in their mouths and mangled them or bit them off. 

[Regarding this] David expounded on "By the Rivers of Babrton, there we sat and 
wept. .. 108 There, on the willow trees, we hung our harps,"10 [implying] that the 
tribe of Levi hung there their harps on willow trees on the banks of the river. "For 
there, our captors asked us for words of song, our tormentors for (their own] joy. 
[saying,l "Sing us one of the songs of Zion." How can we sing a song of 
God ... "110 They did not say, "We will not sing," rather, "How shall we sing?" 
They [the Israelites] showed them [the Babylonians] their fingers and said to 
them, "Do you not know that our hands were in bonds of iron and our fingers 
were mutilated. Look! How shall we sing?" 

The moral and spiritual value of weeping is a clear feature of this text. Indeed, weeping 

is portrayed as the upstanding, appropriate and admirable response to the Israelites' 

situation. Rather than transforming their weeping into singing, as in the previous text, 

ml!sic-making is represented as a potential obliteration of the community's identity. 

Indeed, it is viewed by the author of this text and his characters as an exacerbation of 

their sinful rejection of God. Thus, in the first "music" text, music is used to highlight 

the remaining relationship that God has with Israel; in the second, it threatens to devalue 

107 In other words, they mustered self-control. 
108 Psalms 137:l. The rest of the verse reads, "as we thought of Zion." 
109 Psalms 137:2. 
110 Psalms 137:3-4. Verse 4 continues with, "on alien soil." 
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and further weaken that relationship. Inversely, weeping in the first text undennines the 

more optimistic and grateful view of the God-Israel relationship; the second uses weeping 

as a testament to a flawed Israel's continuing commitment to their relationship with God. 
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The Ultimate •Rabbinic' Self: God as a Weeper in Rabbinic Literature 

In examining how the rabbis understand weeping and its relationship to 

masculinity, we must assess how the rabbis apply weeping to their theological 

constructions. One of the ways that the rabbis express their understanding of masculine 

ideals is through their portrayals of God. While we can posit more feminine images of 

God that might be at play in rabbinic thought, 111 the rabbis largely understand God in 

masculine terms. As in any social and cultural discourse that wrestles with ideas of 

theology, the rabbis are limited in their representation of God by the limits of hwnan 

language and their own cultural asswnptions. The rabbis cannot create, experience or 

express a God-idea that emerges from an absolute, a-cultural context. In addition, they 

cannot express a God-idea that emerges from a culture different from their own. Hence, 

any representation of God that we read in rabbinic texts is both an expression of rabbinic 

ideals of male behavior and a counterpoint that operates in tension with these rabbinic 

ideals. God is both the perfect male (rabbi) and something else: the God of the exiled, 

flawed, "perfect" male (rabbi). 

One of the problems in examining these portrayals of God is the theological 

challenge of anthropomorphism. Because they are limited by language and their own 
. 

cultural constraints, we often find the rabbis representing God in human tenns. David 

Stem articulates some of the difficulty with this personification of God. He is especially 

concerned about the theological implications of his own study; namely, looking at 

representations of God from a literary perspective: 

... the major question raised by the presence of anthropomorphic statements in 
rabbinic literature is not "What did the rabbis believe about God?'' or "How 

111 Such as the Bat Kol and the Shechinah. 
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sophisticated was their understanding of God's nature?° or "Did they believe He 
had a body or not?" but rather "What is God's character? What type of 
personality does He have?" 

To treat the representation of God in rabbinic literature as a problem of literary 
characterization is not to demean Him. It is also, I hope, not an anachronism. By 
calling God a character, I do not mean to suggest that He was either a fiction to 
the rabbis or any less an object of worship for them. Quite the opposite: to the 
extent that the rabbis were intent upon characterizing God, it was precisely to 
make Him more of a God whom they could worship (79). 

The texts that portray God show us how the rabbis understood and experienced God and 

God's actions, as well as what they needed, wanted and expected from God. 

It should not surprise us to find the rabbis creating a description of God rendered 

in terms familiar to their cultural context. Stem continues, 

[One] portrayal of God, ... appears to be modeled on the Roman emperor (or one 
of his representatives in Palestine) .... The recognition of this imperial model for 
the rabbis' portrait of God ... suggests how deeply rooted in history, in their own 
historical moment, was their construction of God (90). 

It is interesting to note that Stem points out the use of an imperial model as one example 

of how the rabbis portrayed God. Given what we discussed above about Boyarin's ideas 

regarding rabbinic masculinity constructions and the rabbis' relationship to the imperial 

power, this assessment seems odd indeed. Just as the rabbis want to play both sides of 

th~ field in co-opting the female body, perhaps they want to both co-opt and reject the 

power of Rome in their conception of God. In any case, what we learn here is that, 

despite concerns we might have about the theological limits of anthropomorphism, we 

can locate rabbinic culture, ideals and concerns--including ideas about masculinity--in 

rabbinic portrayals of God. Thus, when God weeps, this event urges us to ask how this 

portrayal is a mirror image of rabbinic, male self-conception. 
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Many texts that portray a weeping God emerge out of the rabbis' cultural tension 

related to the Temples' destruction and the exile. God weeps alongside his besieged, 

exiled people, expressing sympathy and solidarity. This solidarity is expressed by a 

Midrash from Exodus Rabbah 2:5: 

As it is written ... "My dove, my twin" 112 ••• Rabbi Yannai said, "As with twins, 
when the head of one aches, so the other feels it, thus, if it were possible to say, 
the Holy One Blessed Be He says, "I am with him in his sufferinf· "113 And it 
[Scripture] says, "In all their suffering, he [too] was suffering." 11 The Holy One 
Blessed Be He said to him [Moses], "Do you feel 11 s that I am in a state of 
suffering, even as Israel is in a state of suffering? Take note of the place from 
which I speak with you: from within a thombush. (If it were possible to say such 
a thing [about God]), I am a partner with them in their suffering." 

Although this solidarity and sympathy have a strong presence in rabbinic literature, the 

rabbis also portray the weeping God as strangely impotent and temperamental. The 

challenge for us as readers is to extrapolate from these portrayals how these 

representations of God interplay with rabbinic ideas of masculinity. 

In BT Hagigah Sb, we read a discussion of the appropriateness of God's weeping. 

The text asserts that God weeps, but the rabbis struggle with the implications of a 

weeping God: 

"And if you do not listen to this, My Spirit will weep in hidden chambers because 
of your pride."116 Rav Shmuel bar lnya said, in the name of Rav: "The Holy One, 
Blessed Be He has a place, and its name is Mistarim. 

What is the meaning of"because of your pride?" Rav Shmuel bar Yitzchak said, 
"Because of the exaltedness of Israel that was taken from them and given to idol 

112 This midrash is playing with the roots tav-mem and tav-vav-mem-the former 
meaning "simple" or "faultless;" the latter meaning "twin." A more literal translation 
would yield, "My dove, my faultless one." For the purposes of this midrash's discussion, 
though, the more logical wordplay translation is as above: "My dove, my twin." 
113 Psalms 91:15. . 
114 Isaiah 63:9. 
115 The implication here being, "are you aware that. .. ?" 
116 Jeremiah 13: 17. 
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worshippers." Rabbi Shmuel bar Nachmani said, "Because of the exaltedness of 
the Kingdom of Heaven [that was removed]." 

[The Gemara asks:] 
But is there weeping in the presence of the Holy One Blessed Be He? Rav Pappa 
said, "There is no weeping before the Holy One Blessed Be He, for it is written, 
'Glory and majesty are before Him; strength and delight are in His place."'117 

[The Gemara answers]: 
There is no difficulty. This [God's weeping] refers to the inner chambers. This 
[Rav Pappa• s verse from Chronicles] refers to the outer chambers. And in the 
outer chambers [is there] no [weeping]? Behold, it is written, "And the Lord, God 
of Hosts, called on that day, for weeping and for eulogizing and for baldness and 
for girding with sackcloth." 118 

[The Gemara points out why this example does not fit the norm for weeping:] 
The destruction of the Temple is different, for even the Angels of Peace wePit. As 
it is written, "Behold, the Arielites cry out; Angels of Peace weep bitterly." 19 

God weeps here, but the text offers two limitations to this weeping. In other words, since 

it is perhaps shocking to think of God as weeping-after all does God not have power 

over all events?-the rabbis provide two conditions that neutralize God's weeping. First, 

God only weeps in His hidden chambers, thus preserving His "public" role of power. 

Second, as we discussed in the section above, the Temple's destruction seems to be in a 

special category for weeping. Its impact defies normal expectations for weeping, even in 

the case of God. 

We see this motif of"hiddenness" again in a text from Seder Eliyahu Rabbah, 120 

117 1 Chronicles 16:27. 
118 Isaiah 22: 12. This statement serves as a rebuttal to the Gemara's earlier assertion that 
weeping was only done in the outer chamber. Here vayikra is understood as a kind of 
weeping-one which serves as proof that weeping was done in the outer chamber as well. 
The next section of this passage will rebut this observation, by pointing out that the 
destruction of the Temple offers a special case-one in which the usual rules about 
weeping do not apply. 
119 Isaiah 33:7. "Arielites" is one translation, but Schottenstein renders it "Altars" based 
on the use of the word in Isaiah 29:1, in which the Altar is called "Ariel." 
120 p. 154 (Friedmann edition). 
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Corne and see how great is the mercy of the Holy One Praised Be He upon Israel 
forever ... .In every generation that you find righteous, compassionate and 
upright men [in exile] 121 [the Holy One] clasps His hands, one to the other, and 
pulls them to his heart, then He crosses his arms and weeps for them in secret. 
Why does he weep for them in secret? It is unseemly for a lion to weep before a 
fox. It is unseemly for a master to weep before his students. It is unseemly for a 
king to weep before the least of his servants. It is unseemly for the master of the 
house to weep before his paid laborers. As it is written, «If you will not give 
heed, my inmost soul will weep for your pride .. ,"122 

Again, the rabbis construct or experience their understanding of God in what could be 

considered dangerously or disturbingly human terms. Thus, they retreat into using 

hiddenness: God can weep over the Temple's destruction and the exile of the people, but 

ifwe do not see it, the weeping is somewhat neutralized. The text's list of analogies 

(lion/fox, king/servant, master/laborers) underscore the tension the rabbis felt in response 

to the destruction. They wanted to convey the sense of ache and loss that were associated 

with the destruction and to justify weeping in response, but they also understood the need 

to have a God who was a strong and unshakeable leader. To the extent that God was a 

projection of the rabbis' ideals of themselves, they may have felt both the need to weep 

and the need for strong leadership. 123 

The Hagigah text continues and in the subsequent lines manages to bridge the 

rabbis' (perhaps) theoretical concern with the destruction of the Temple to their decidedly 

rabbinic cultural project of rendering Torah study as central to their cultural discourse. 

Indeed, one could argue that they are building a .. Temple" of texts. As an aside to the 

121 In am assisted in this nuance by Bialik and Ravnitzsky. 
122 Jeremiah 13:17. The remainder of the verse reads," ... and I will weep many tears, 
and tears will fall from my eyes for conquered is the flock of Adonai." 
123 Incidentally, this text features circumstances in which the rabbis understand weeping 
to be inappropriate: that of a leader needing to maintain power over his subordinates. 
Despite the emotional appropriateness of weeping we may want to apply here, restraint is 
required. 
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issue of weeping, we notice the rabbis harnessing the power of God's tears-so easily 

used to undergird the impact of the destruction and the suffering of its exiles-to the 

project of building a "rabbinic" Temple out of the edifice of study. Hence, God's tears 

are used simultaneously to lament an old loss and to grant status to the "Temple" of study 

that the rabbis have erected in its stead: 

[The Gemara continues by exploring the rest of the verse:] 
"I shall surely weep and tears shall fall from my eyes for God's flock is 
captured." 124 Rabbi El'azar said, "Why these three tears?" One for the first 
Temple and one for the second Temple and one for [the people of] Israel who 
were exiled from their place. And there are some who say one for the neglect of 
the Torah. 

[The Gemara asks]: 
It is understandable according to the one who said [that the third ''tear" is] for the 
Israelites who were exiled. That is the meaning of what is written, "The flock of 
Adonai is taken into captivity."125 But, for those who say that [the third "tear" is] 
for the neglect of the study of Torah, what is the meaning of "The flock of Adonai 
is taken into captivity?" 

[The Gemara answers] 
Since the Israelites were exiled from their place, there is no greater [reason] for 
the neglect of [the study of] Torah than this. 

The rabbis taught in a Baraita: For three [types of people], the Holy One Blessed 
Be He weeps every day: For one for whom it is possible to occupy himself with 
Torah but does not [thusly] occupy himself; For one for whom it is not possible to 
occupy himself with Torah study but [thusly] occupies himself; and for a 
communal leader who behaves in an overly prideful manner toward the 
community. 

We see from both sections of this text that the rabbis represent the God (made in their 

image) as a male, weeping God. While the rabbis struggle here with a God who weeps, 

ultimately, they reconcile this image with their own cultural project of reifying study. In 

so doing, they reiterate what we learned a few sections above on the weeping of rabbis: It 

124 Jeremiah 13: 17. 
125 The second half of the above-mentioned verse. 
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is appropriate for a male figure to weep over issues of Torah. The rabbis still do not 

seem, perhaps, completely comfortable with a God whose leadership and absoluteness 

includes the implications offered by tears. Nonetheless, the tension and inexplicability of 

their suffering via the exile experience urges them to create a portrayal of God that shares 

both blame, sorrow and inexplicability. In other words, the rabbis do not always know 

what to do with their ideas of God while they are in the midst of suffering and its inherent 

theological conundrums. 

Just as God weeps for the people because of the destructions and because of the 

neglect of the study of Torah, so God also weeps for the specific sufferings that the 

Babylonians enacted against the Israelites. As we read above, section 31 :4 of Pesikta 

Rabbati describes the offenses that the Babylonians exercised against Israel in their 

transport from Zion to the land of their exile. In one anecdote from this text, 

Nebuchadnezzar sees the leaders of Judah, naked and in chains, walking along the edge 

of the river. Incensed that they held their heads high, he ordered his servants to burden 

their necks. The servants proceed to fonn Torah scrolls into sacks, fill them with sand, 

and place them on the necks of the Judean leaders. 

At this point in the tale, God returns in grief and fury to the scene, threatening to 
. 

return the world to its original chaos. In response, the ministering angels plead with God 

not to destroy the world, as He has already destroyed His dwelling place on earth. 

God then lashes out at the Ministering Angels, saying, that He is the One who 

foresees how the world will end, "Until you grow old, I am He."126 "Therefore I say, 

126 Isaiah 46:4. 
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leave me be. I will weep bitterly. Do not labor to comfort me."127 Instead. God sends 

the Ministering Angels to comfort the people and to lift their burdens. Indeed, the text 

even dares to suggest that God Himself also descended to the earth to lift the people's 

burdens. As it is written, .. For your sake, I have reached out to Babylon."128 

We see at play in this text the contradictory images of a weeping God that we 

mentioned above: God is both impotently weeping alone, and God is an empowered 

comforter of human sufferers. David Stern writes that God is, "a beleaguered, often 

browbeaten figure, perhaps possessed of absolute power. but either corrupted by that 

power or unsure about how to use it confidently" (90). Again, the rabbis struggle with 

what kind of God can both allow the suffering of Israel and also wield the power that fits 

their desired conception of God. 

God as a weeping sufferer repeats in another text from Eicha Rabbah. We read a 

text in the previous section that interpreted the phrase, "For these things do I weep" 

(Lamentations I: 16), as the voice of Jeremiah. Eicha Rabbah treats this verse in a variety 

of ways in its midrashic interpretations. For the purposes of our analysis of God as a 

weeper, we will examine a text below that characterizes the .. I" in the verse as God, not 

as Jeremiah. 129 Lamentations Rabbah 1: 16, section 45 reads: 

127 Isaiah 22:4. 
128 Isaiah 43: 14. The rest of the verse, significantly, reads, "I will bring down all of its 
bars and the Chaldeans will call out their lamentation." 

One reason I have provided a paraphrastic account of this tale is because I was 
only able to locate it in its English version. I found it in the Bialik and Ravnitzsky 
collection on page 149 # 1 7. 
129 You will note that, like the text that attributes this phrase to Jeremiah, the Midrash 
personifies the exile experience through an anecdote about the men and women of Israel, 
under Roman rule. 
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The wife of Trajan {may his bones be ground to dust) gave birth on the eve of 
Tish' a B 'Av, and the Jews went into mourning. 130 And [then the child] died on 
Chanukah. [The Jews] went and said to one another, ''What shall we do? Shall 
we kindle the [Chanukah] lights or not?" They said, .. We will light, and what 
happens, happens." Some people went and made an evil report to Trajan's wife. 
[They said,] "When your son was born, the Jews mourned, and when he died they 
lit wicks." She sent and said to her husband, "[Leave aside] conquering those 
Barbarians and come and conquer these Jews that are rebelling against you.'' He 
calculated that he could make the trip in ten days, but the wind favored him, and 
he came in five days. And upon his entry, he found (Jews] engaged in the verse, 
"Adonai will bring a nation against you from afar, from the ends of the earth, 
which will swoop like an eagle; a nation whose language you will not 
understand."131 [Trajan] said to them, "I am him [the eagle]. I had hoped [to 
come] in ten days, but I came in five days." And he surrounded them with his 
legions, and he slaughtered them. Then, he said to the women, "Listen to my 
legions, 132 and if you do not, I will do to you what I did to your husbands." They 
said to him, "Like what you did to our men, do to our women." He surrounded 
them with his legions and killed them, so that the blood of the one [the women] 
mingled with the blood of the other [the men] and streamed in the sea until it 
reached the River Kroris. And the Holy Spirit cried out and said, "For these 
things do I weep,,,133 • 

God weeps for the people's suffering. The rabbinic voices of this Midrash offer an image 

of a God that weeps alongside the people, even if He is unable to intervene at the moment 

of their deaths. 

The rabbis ultimately portray God as a weeper, but in some Midrash, we see 

evidence of the rabbis' discomfort with the weeping of God. Proem 24 of Eicha Rabbah 

offers a lengthy portrait of God's weeping and the intercession of the angels at this 
. 

outpouring of emotion. This proem expounds the verse, "And the Lord God of Hosts 

called on that day for weeping and lamentation."134 In this text God weeps over the fact 

that He has abandoned His earthly dwelling as a result of Israel's sin. God also responds 

130 On account of the commemorative fast. 
131 Deuteronomy 28:49. 
132 I.e. Do what they say. 
133 Lamentations 1:16. 
134 Isaiah 22: 12a. 

Shoshanah D. King-Tomberg -87-



here to the possibility that he is made to look like a fool in the presence of other nations. 

Metatron intercedes, urging God to let him weep on God's behalf. God rejects this 

gesture and intimates that He will weep in a hidden place should Metatron not leave Him 

to weep in peace. Although God ultimately continues to weep, and weeps further in the 

text, the text here contains a hint of the rabbis' discomfort. Metatron's (perhaps unwise) 

voice remains, expressing the tension that exists when God weeps. The rabbis conlinuen 

in Eicha Rabbah, reiterating this image of an impotently (if sympathetically) weeping 

God. Again, this tendency in rabbinic representations of the weeping God perhaps 

reflects the rabbinic struggle to reconcile their idea of an omnipotent God with the reality 

of the destruction and their need to assert an ongoing relationship with God. This 

tendency could also stem from a need to identify with God-ultimately the ideal 

"rabbi"-in the rabbis' own sense of powerlessness. The following text from Proem 25 

of Lamentations Rabbah is a case in point: 

"The glory of Adonai went out from the [threshold] 135 of the house and stood 
above the cherubs."136 ••• "What is the meaning of going out?" Rav Aha said, 
"[God] was like a king that went out from his palace in anger. Nevertheless, as he 
went out and turned and embraced and kissed the walls of the palace and the 
pillars of the palace and wept and said, '"Oh! Farewell my palatial home! 
Farewell, 0, house of my kingship! 0, farewell, house of my dear ones! 0 
farewell, my residence! 0, (fare]well!" Thus it was when the Holy Presence was 
going out from the Holy Temple, He turned and embraced and kissed the walls of 
the Holy Temple and the pillars of the Holy Temple and wept and said, ''0, 
farewell, my Holy Temple! 0, farewell, House of my Kingship! 0, farewell, 
House of My Dear Ones! 0, farewell, my residence! Farewell! 

God's anger and temper seem to be so far out of His control, that He, Himself, weeps 

over his own acts of destruction. This is a curious representation of an omnipotent figure. 

135 JPS reads this as ''platfonn"-specifically the platform on which the Temple stood. 
"Threshold" is Bialik and Ravnitzsky's choice, and fits more logically into the context of 
this midrash. 
136 Ezekiel 10: 18. 
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He appears more like a petulant prince than the Master of the Universe. But, in offering 

this portrayal, the rabbis are able to maintain the idea of God as a king and also maintain 

their sense that God is longing for and is connected to Israel. 

Though God here is perhaps a petulant potentate, by rendering God in 

anthropomorphic tenns, the rabbis are able to more closely identify with God and thusly 

construct their own masculinity: They can see their own (ur olher humans') leadership 

flaws. The weeping king, by virtue of the fact that he is likened to God, does not suggest 

a flaw in gender. Through this comparison, we see that kings, rabbis and other men who 

lead sometimes weep, especially when confronted with the suffering of loved ones. 

The rabbis also personify God, this time in connection with natural wonders, in 

BT Berachot 59a. Here, God's tears are connected to the occurrence of earthquakes. The 

Gemara discusses the source of earthquakes, asking: 

What are zevaot? Rav Ketina said: "An earthquake." 

Rav Ketina was walking on the road. When he reached the door of the house of a 
bone necromancer, 137 an earthquake shuddered. [Rav Ketina] said, "Does the 
bone necromancer know how an earthquake comes to be?" [The necromancer] 
raised his voice [and called out] to him, "Ketina, Ketina, why should I not know 
[how earthquakes come to be)? When the Holy One Blessed Be He remembers 
his children who are situated amidst the suffering of the nations of the world, He 
allows two tears to fall into the Great Sea, and their sound is heard from one end 
of the world to the other end, and that is [what we see as] an earthquake." Rav 
Ketina said, "This bone necromancer is a fraud and his words are fraudulent. If it 
is thus [that the Holy One drops two tears], then there should have been two 
earthquakes." But it was not [as Rav Ketina claimed, because] there were two 
earthquakes, and the reason that [Rav Ketina] did not make this known to him 
was so that there would not be a case in which the whole world would err by 
following [the bone necromancer in other matters]. 

137 A necromancer is a kind of sorcerer or practitioner of witchcraft. 
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This text goes on to offer alternate sources for zevaot-such as God clapping God's 

hands, God stamping, God groaning ... each explanation or source supported by a 

prooftext. Michael Fishbane notes this sugya as an example of how the rabbis identify 

'"earth tremors ... as the terrestrial expression of divine pathos" (64). Fishbane's interest 

in God's tears here arises from his interest in how myth works in rabbinic texts. He 

writes, 

Talcing these several strata of Talmudic evidence into account. I would 
reconstruct the following ideal-typical stages of mythic progression. In the 
beginning there were the unnamed and unknowable terrors of nature, which were 
subsequently mythicized as divine acts .... At a later point, these diverse myrhoi 
were linked to scriptural proofs. This development gave the human dicta 
traditional authority, and set the stage for subsequent mythicizations of the sacred 
text {64). 

We have noted earlier in this section how the rendering of God in human terms presents 

certain theological problems. However, Fishbane seems uninterested in these concerns. 

He is more interested in how situating the text in terms of a mythic progression elucidates 

the use of the personified God. Apparently, while the tears of God might seem to be a 

personification of God in the natural realm, we find that the "tears" explanation is 

rejected by Rav Ketina for two reasons that have nothing to do with portraying God in 

human terms. First, the text tells us that the necromancer's explanation is unacceptable 

for religio-political reasons: Rav Ketina does not want the necromancer to be given too 

much credence or authority. Second, the necromancer's authority is not grounded in 

scripture, a rabbinic precursor to a verifiable explanation. 

Fishbane's mythic exploration does not take issue with tears as an expression of 

God's emotion from a gendered perspective. Like many of the texts we have investigated 

in this thesis, the absence of a gendered reading or textual comment on the gender of a 
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weeper may, in fact, be our strongest evidence that the tears involved fit within the 

normative expectations of male behavior. But, despite the lack of a gendered reading, it 

will be useful for our study to continue Fishbane's mythic analysis in a text that he 

subsequently discusses, on the heels of the earthquake discussion. 

Up untiJ this point, we have focused on the use of the bet-khaf-hey and dalet

mem- 'ayin roots in our examination of weeping. But, our exploration of God as a weepe1· 

would be incomplete if we did not include a particular text that abandons our attachment 

to these roots. In BT Berachot 3a, we read how God "roars" in response to the exile of 

the people of Israel. 

In a discussion of when to recite the Shema and how the rabbis believe we should 

measure time at night, we read, 

It was taught in a Baraita: Rabbi Eliezer says, "There are three watches in the 
night, and at each and every watch, the Holy One Blessed Be He sits and roars 
like a lion. As it is written, "Adonai from on high roars, and from His holy abode. 
he gives forth his voice. He roars and roars138 over His dwelling."139 And a sign 
for this matter is: the first watch, a donkey brays; the second, dogs bark; the third, 
a baby nurses from his mother's breasts, and a woman talks quietly with her 
husband. 

Later in the sugya, the Gemara elaborates on the idea of God roaring: 

Rav Yitzchak bar Shmuel said in the name of Rav: "There are three watches in 
the night. And on each and every watch, the Holy One Blessed Be He sits and 
roars like a lion and says, 'Woe to the children because of whose sins I destroyed 
my Temple and burned my sanctuary and exiled them amongst the peoples of the 
world.'" 

When looking at these sections from this sugya, we must first ask what the meaning of 

this "roaring" might be. One hypothesis might initially venture to say that '"roaring" 

138 Fishbane renders this phrase, "roars mightily." 
139 Jeremiah 25:30. 
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implies anger on God's part. But, the follow-up section intimates that God's roaring is 

connected to a sense of woe related to the Temple's destruction and the people's exile. 

From a mythic perspective, this text is given more weight and the interpretations 

more authority than that of the necromancer in the text above. Fishbane, through his lens 

of myth, points out the role and function of prooftext in validating the rabbinic 

interpretation. He notes that the rabbis are trying to clarify the number of watches in the 

night, in order to more clearly understand the Mishnah about when a person should recite 

the Shema. Fishbane quotes Jeremiah with emphases: 

'The Lord roars [yish 'ag] from on high, and thunders from His holy dwelling; 
yea! He roars mightily [sha 'og yish 'ag] against [ 'al] His habitation' [Jer. 25:30). 

From the prooftext cited in conclusion [immediately above], it is clear that the 
mythologoumenon recited at the beginning [the idea that there are three watches J 
is based on the threefold repetition of the verbal stem sha 'ag, '"to roar" in the 
Jeremian prooftext; and it is just this hermeneutical procedure which marks the 
difference between the mythos of Rabbi Eliezer [in the preceding "earthquake" 
text] and that of the necromancer, who brings no prooftext and does not specify 
the lime or times of divine pathos. He merely states that '"when" or "whenever'' 
the Holy One thinks of His suffering people he cries and groans. One may 
suppose that just this is the core moteme of the mythos, and that the temporal 
specificity of Rabbi Eliezer is the result of the odd conjunction between a mythos 
(of the divine voice) and a halakhic logos (concerning the nightly watches) (64-5). 

For Fishbane, and perhaps for the rabbis of our text, the key issue with regard to God's 
. 

weeping, moaning, tears, groaning, clapping and roaring is not whether, how, or even 

why God expresses sorrow; it is how the incidences of emotion are expressed in the text. 

Indeed, this whole thesis has examined not the "actual" emotions of the figures who 

weep, but rather the telling, and therefore the construction, of the tears within a gendered 

framework. 
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Fishbane1 s perspective harks back to this thesis' earlier section on weeping rabbis 

and the tearful response elicited by some texts (texts related to rabbinic understandings of 

"cosmology"). The concern in both types of cases is how the sacred textual tradition 

bears on the spiritual and emotional life of the rabbis. Thus, it is interesting to note that 

while the rabbis seem to be mostly unconcerned with the maleness, the masculinity, or 

the lack thereof of a God who weeps, they are quite concerned with how the emotions of 

men or a male-conceived God orients H(h)is weeping around the sacred text. 

While these texts from BT Berachot seem to take nonnative, male weeping-even 

on the part of God-for granted. we should note that this nonnative weeping 

characterizes God's emotion as a response to the exile of the people and the destruction 

of the Temple.140 Hence, in keeping with the descriptive methodology we have used 

throughout this paper, we note that the "source" of God's emotion remains caught up 

with the issues of the destruction and exile. 

While the Temple's destruction elicits a number of texts that portray a weeping 

God, we find that the rabbis also portray a God who weeps in response to death. While 

such a scenario continues to humanize God and offer a variety of theological problems, 

the rabbis nonetheless ascribe to God the kind of emotional response to the destruction of 

His dwelling-place and people that they would express for the loss of their own loved 

ones. 

14° Fishbane offers and ineresting discussion of the Jeremiah citation (25:30) and how 
Rabbi Eliezer transforms its initial character as a doom prophecy to a text of pathos for 
the destruction of God's abode. See page 65. 
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In a Midrash illustrating Moses' resistance to his own death, the text describes the 

moment when the leader's soul is finally taken from him. In Devarim Rabbah, Parashah 

11:10 we read: 

In the same moment, the Holy One Blessed Be He kissed him and took his soul 
with a kiss on the mouth. And the Holy One Blessed Be He was weeping, "Who 
will stand up with me against evil men? Who will take a stand for me against 
wrongdoers?"141 And the Holy Spirit said: 0 There has not arisen another prophet 
in Israel like Moses. " 142 

Emotionally, it is easy to connect this text's sense of loss with the sense of loss of many 

Israelites slain in the course of the Churbanot. However, the added, more personal 

character of God's relationship to Moses renders the text even more poignant. It is 

conceivable, though, that the rabbis of the midrash construct the character of this leave

taking and separation from within the emotional world of their own Churban experience 

or nostalgia. In any case, we see again the rabbis freely characterizing God as a weeper. 

141 Psalms 94:16. Another version of this midrash: '"Who will rise up in Israel's behalf at 
the time ofmy anger? Who will stand up for them during my children's warfare [with 
enemies]? Who will entreat mercy in their behalf when they sin before Me?" (Bialik and 
Ravnitzsky, 103). I was not able to find the Hebrew version of this latter text. 

While structure of the two texts is the similar, the implication of the latter seems 
more significant for the rabbis. In the context of the loss of the Temple, the rabbis may 
be looking to Moses as an ideal figure, one who is sorely missed in their own time of 
psychological, theological and physical exile. In the rabbinic imagination, Moses seems 
to stand as a figure whose intercession is sorely missing from their contemporary context 
of suffering and loss. 

The version in the text translated in the body of this paper falls short of making a 
self-referential rabbinic statement. It seems that "evil men" and "wrongdoers" applies 
not to those oflsrael who have sinned (as in the Bialik and Ravnitzsky version) but to 
those so far outside the norm of Israel that they would not benefit from (nor do they 
deserve) intercession. 
142 Psalms 34:10. 
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Concluding Thoughts 

This thesis has argued that the rabbis construct their masculinity in opposition to 

the norms of the ruling imperial powers wtder which they lived. At times, this meant co

opting the power of the feminine as a method for subverting or criticizing the forceful, 

physically powerful ideals of masculinity that were upheld by their surrounding culture. 

While this hypothesis is an important basis for understanding the rabbis• ideas 

about weeping as masculine and normative for them, it is not the only support we find. 

By looking at a variety of texts from a descriptive (not prescriptive) perspective, we have 

identified instances in which the rabbis constructed '"masculine" men as shedders of tears. 

Primary among the methods of identification have been the absence of cultural evidence 

within the texts that takes issue with weeping as a man's behavior. At times, the rabbis 

offer a rubric through which appropriate tears are defined, but these texts are in the 

minority of those that feature tears. 

We saw also that weeping was additionally associated with women, but that 

women's tears were either rendered as merely a literary motif, as in the case of Jerusalem 

as a female weeper, or devalued in contrast to men's tears. The rabbis similarly offer 

approval or silence in the face of the weeping of men in general or of"the people," 

perhaps as an extension of their construction of masculinity and their simultaneous 

cultural project of centralizing Jewish cultural norms within rabbinic ideology(ies). 

Many of the texts in this section helped the rabbis express, through textual figures and 

through aggadah about each other, their complex emotional connection to the experience 

of the exile and destructions. 
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We also saw how the rabbis explore this central theme through their theology. 

The rabbis do not shy from presenting a God who weeps for the loss, the exile and the 

destruction that the rabbis either experienced or with which the rabbis identified. 

We could not effectively make a case that the rabbis see weeping as a feminine 

act, at least within the confmes of their own construction. Weeping, for the rabbis, is a 

masculine and authentic way to express sorrow in some key, discrete situations, at least. 

We have seen rabbis weep in response to death, emotionally potent texts, realizations 

about aspects of the rabbinic 'moral cosmology,' and issues related to community 

bowidaries. Central among these texts' tearful situations is the Churhanot and the exile. 

Historically, it may have been the case that other situations would "appropriately" 

elicit male weeping. However, the above study attempts only an analysis of how the 

literature presents what its authors and redactors wanted the reader to widerstand as true. 

From the perspective of literary evidence, all we know is what the texts provide. And 

they provide us with a rabbinic masculinity that allows at least some situations of 

weeping. 
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A. Appendix to "Jewish Masculinity in the Rabbinic Period" 
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~:?~:f tiff !l»f ,n!!r■,; ~,;~ ;11-t~ •~f ,M~lf'; .. .,, '1;1':i ~ ,u;i ,;,:J~ 

4. It is written (S:14-6:1), "The idea pleased Haman, and he had the gallows 
prepared. That night, the sleep of the King was disturbed." How is it that just at the 
moment when Israel was at its gravest danger, God caused Acllashverosh to save 
Mordechai and the Jewish people? What was so special on that particular night 
(balailah hahu) that brought about the deliverance? It had to be the prayers and 
outcries of the Jews. 

Even though Zeresh had advised Haman to approach the King in the morning 
(5;14), Haman could not rest without preparing his murderous plans that very night. 
After Haman prepared the gallows, he went to Mordechal and found him 
litting in tbe study hall. The young children were sitting before him 
wearing saekdoth on their loins and Immersed ln Torah study, crying and 
weeping, These were the children Mordechai had gathered around him (see 8:7) and 
whom Haman had threatened to hann first (see 7:13). 

He wanted to know how many guards, weapons and killers he needed, so he 
counted them and found. twenty-two thousand young children there. He 

. threw them in iron chains, appointed guards over them and said, 
· IIPJ'omorrow I will kill these little children first, and afterward I will hang 

Morcleebai, u He no longer intended to wait until the following Adar to begin the 
genocide with the little children. Instead, he planned to execute them the next day 
prior to hanging Mordechai, just to torment him. 

Their mothers would bring them bread and water and say to them, 
"Our chilclrenl Eat and drink, before you die tomorrow by the sword. But 
do Dot die of starvadon now. Death by the sword would be morally preferable to 
death by starvation, since the former is involuntary and the latter is voluntary. 

· Moreover, it was not absolutely certain at that moment that Haman's plans would be 
t!:arried out. Immediately, they placed their hands on their holy books and 
'~e, "By the life of our teacher Mol'decbal, we will neither eat nor 
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drink. We would rather perish while fastlngl" They all wept loudly, until 
their cries for help rose up to the heavens. 

The Holy Blessed One heard their ayfag after the second hour of the 
night. At that moment, the compassion of the Holy Blessed. One was 
elicited. The third hour of the night is the final hour of the first watch of the night. 
At that time, God is most sympathetic and receptive to our prayers (Bu. 3a), and He 
held back the Attribute of Strict Justice (as in Ber. ?a). He arose from the Throne 
of Judgment, and sat down on the Throne of Mercy (see AZ. 3a), and said, 
"What is this great sound that I bear, like the sound of kids and lambs?" 

Moses our Teacher now seized the long-awaited opportunity to advocate on 
behalf of Israel, following Elijah's advice (see 7:18). He stood before the Holy 
Blessed One and pleaded, "Muter of the Unlversel These are not kids and 
lambs. Rather, they are the little on~ of Your people Israel, who have 
been Immersed in fasting this day for three days and three nights, 
imprisoned and shackled. Tomorrow, the enemy wants to slaughter them like 
kids and lambs, and he intends to enjoy blaspheming and confounding Your Torah 
while he is doing it (Yalk. Shim. 111057). 

At that moment, the mercy of the Holy Blessed One was stirred. He took 
the letters of condemnation He had decreed against them, sealed as they 
were with pitch, and tore them up. Moses described in detail the dire plight of 
the children, which moved God to deploy His attribute of Mercy. He then rescinded 
the Divine decree against Israel and frustrated Haman's plot (Yalk. Shim. II 1057). He 
cast terror upon Ac:hashverosh that night. This whole na1Tative explains what 
was so special about that night, and so it is written (6:1), "That night, the sleep 
of the King was disturbed." 
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Mc, rntrw 

';,i 17bl:t U,tl~ivJ i1»'2~ ,17Jl:t :,r-,1tp! ,,~ K•~ 'il?~ ';,~•~? ,,~~ 
1i n.i,tt • '111 iJ n~• '~t?~ ,1 rioii .,,, no , 1, i119l$1 , i•mv;:, ,r;,,, · •:an! . ac"'PvJ n17') • ,i,., a,,iz- tllr:i ,~ • w11'? ,1:11ic_ '01'l1, 
· · ~-· -f, l~ 0 'P.11Ptl n11r-, .'1.:r, •;~ ,PreQ7? n1,p!1 n1;1f! 1t .·• ;qi ~w',~it 

. vJ nn, nQ1Ki1 ,17Dl!t 21r-11cp! if&$ ecto .,o~ ,;, .a,~m, a~ 
091V nj?~~• n)tt~. no:ttl ,'n-»71 ni N~~ .Vi,R~lJ n'; n~)V. · 
. Nl17'.' 1''! .~1m,o n'~ n'iav~ n-»11 ni n~t1'¥ liO?i1 -~'lR.,o .. 
n~fQ7':\l n7, n,f n01K:p ,K:tJ~O~ 'D10;. NQ?I N?, M)QQ 
i ':P <H? .:t1 l'.'"tl1"> : ,o""' ,0!W11.,~ n~ :1'1tJll7 tc•n 'lJ•i:ti vJ~iito · 
,, ~'~l!\ ~.RQ~ 01•0 1n~K, .,,,., ntt:to ,,iv.'? no~tr •6~~- J,r,_ · 
,:; . l=li M~il .~'1, r.,, n-»,, n:;g ~o,, 1 'V":P ,n1»f.. »313:P . 

' H ? :1,1, n}:J",.,, n:tif 101 ,;, • '"''~ n7,,;7 · 1n1N n~,,~ ,_ri1~~· 
1n1N:p ,n1~ :vi,~ ,i 1w: n:::i, -~''t~ii1 c~;t!>iJ CJJ1N :i,,,. ·mQ .. 
.. . . :_ n1»l' Yi7~i1 ioV, ?f ,,~I!) :l ... r;Q D11ffJ. . _; 

'}~? ni,~ot .~,;Q a')';'~ p1n11 .rqir-lo K'i:1 11 ,K¥9! 'Q ·?!J'J ntpg· 
,,~; ,~,, n:v ""~~ •• ,'?, · ',gifr.~ ·nl'i1i11 • n;1\0';f?? . 
ti~ ~ ,,;, 'W 11nr., ,v;,1,i nr,1~ n"1i ~,, tr111,o n~, ::1;,,, · ri:of 
nif '8¥,1.>:P ,Clv'?~ 1'19 M"1;11 Mtg~tl ~i 0lj'J'f l'IQ'ti'.t 11,, MJJfpf .. 
n•;i'? ,1, ni~, ?'~' ,~, 1;•0 ,rt? ,1', ,w11~n n'JQ ,,~~ ',~·-ii 
1, n1.'i ,ttJJ1N '1''1$1 K'J1 vti,o n'~ 'I'.'''' ,111? ,~-s ,11:,7=, wi,,u 
Dij? ~:,70 0'~,, .,, "11?~ 1•;; '~f. l;'O ,,,,,, .,10 .il?'l~O.'~,:~;~-
n192$ "ij1;f irj~tf~ ,,-5~7· ,,~;'7. i1:MJ?;:t .0')$' Dij 11Jf~~ .•i1~9 .)1,p.~7 ~ 
01ao 011' , 1, n19f • "1~tt ,l=I? ,,,, , ?°Kf? '? If! no~ n7tS,P ·, ':Pi. , 1, · 
,'J!\i ,rl? ,~ij ? 1K? 1N 1, ,~q~ .N, ,~~i ,,,re, '7 10;1 ··n:i~ D1f Ki 
il;'l/1~ rm .,, il17;~ 1 ?1l1i~ ,,'lt'!iJ? ~,;, 1l'}j 1?¥2$ 1,iret 1?_,Vl!f ~~ · 
1n1N? 1n1N i1Q7¥i31 1,:, 111=\W~f;\ ? i1Qfpi 11Q t:1n1N M~Q1l '1'"!Q. ·16 
c•i:,~ 0Q'~f i1~11 ,Cv"i~~ l'1iu M?t?;1 ,n,,pi 1n1N. n;'1P.l:11 .,100 
-n~ ~11; .,~; .,i, ,:n .'~i ,~~ .,~~ki'l~ ,,r:rr;in ,n,~u 'i 0,,,,~ 
,':;11 1'~0 ':Pi ,1', iTl~f Milf 1=1J!l1K:p .ro,in, ,;9 1'1'~'? 11'ij°l1 ;~"11 

4111 



80 .,?U,'0 . M? i11Z11!'.> Wi'i~ !) 

1.0~ ,, (NJ .N ll,NJ : ,, .t:117 li,ii!~il 1'Tt}ij? 1'~,,, l\lijf '? ~11';)2$ ,~ K? 
'~"- n~~ : ,~~l ':Ji? ,i1;,ip!m1 ir.ti'1 iir.;m l\A~m il:JjJ ,~1~ .Mj?? "'1 

' ?nO~ n~i2 Dij'~l{1 l\ti~l\ ,,1,(~ ':;11 ?f 1'~~ ~:l~?Jm i1~ '~~~ .Kilt~ '~ 
: n:J:ltp:;111 n'r:;,~i l'~lt7''1 , 'lzi'l1~~ n'~ tt'm? l'?"i7 =t'vt '~~~ 

il'~ ,il"!iA 'ii11 ?i ib'li i1?ill. D1~ 1'~ 0~ ,'~11 ilji0 n1•~~~ MJ;l?v 
,?1 •?mD) :i~~,i' ,n,tr-i "1~1 R?l$ CrJ? 1'~1 .c7iY7 i'1'"!'\M .,~i 
,i}'Oi,~~? i'"1 ~3''~7 '11Y tttrn · ni~i iiY;i Df?J!tl • ~~1'7i2 l!DQ? ,,7 m 
1Vf1tJ K=tit ,:iii UfiireiJ ,i1?!~~ i11iA~ j:'~il11 ::lfi' D~rJ 1'~?0f yr,l ?~ 
it?~P~=t it:i'i)O "' ni~ DQ'i' _ca .:in 1],';lnnJ : ,~~!W .ci•i i91j ',f t1~n 1'?i 
1'1)ilil~ 1?_ M"J7?~ ~=tn i}!\1;J Uii1rel'Jtf Kf~ ,1ili N:'?1 .'il1 '~i ri,.,~ 
:i~~,w ,nilil~ N?l$ ~,12 ,,~, ,rtO~~? '11Y l!Y:ll :_,~~!, .~i'l Di" ,~:p 
tN· .n n•mITTJ> : 1~11(1 . ;n,,, · O?ill'? i~l~ 1'}$i'? 11.J~ ?')1\? ·m .N'i' n·,n~> 

011$ "1fP~ ,i11.92S .. n~~f '11~ n!I n'l~ i1it11 ::i1~i ni'?'. il~i'iJ ,,7~ K'!lf;\1 
l'r.Vl~ M?l ,MlJil ~~,, V1'\1giJ ,r ;,:, 1'1!\01f !\ n~!:? r,;,9 ,,Oil1l~tf 
n~ ~~,~r;n 1l NlJl'l ,,,~ w1,reur 1 ii,g'l .01! _,ffi ,~i2 l"1lJO}?lJ w~,~ . 
• tin 'tf '~? i'~fp~~ ~,: n~ . r:rms (RI ,nnp • µ~,ilri>, : ,~~,, , ,,i:,;11,~ • 'i 
t,QJ~ , ,~, i1!P.Tl'.1. ,0'~-'1 ttilJ:::ii nQ'i ,; "~ .l?~~ nO'~? N),f:\ N? 
C'f11J ilfll'1 ,il?jtli D'-q;1tl ntll' ,w·rn 1t¥ C'tf. C)ry.,j~ C'f'7 
n,oi ~) 19'~~~ NlJi11 ltti 09'~~~ Nm ~r,,, tliiiiri ilflJQ~ ,.,.,~ -

~ CiJ ,~ ,r:r~, ,Nii::, 'q!\1~ vJ'\1!iJ '~ c·~iJ'~ N'i'.f it ·,D'1J?iN cu, ,c·m.,~~ 
. ntr:ii:i:i;i ,K~i"t ~:i,~ tui':tiiJ ,v; in!¥ M'v l\n! ,C'1t?iN om ,l?f'z l"~li' 
it:i~ ''?~!1 Cl ,n o••;,nm :1~1$ i,-:i~ NlJil ,"1 '1 t')iG:;)7!\ ,ill C"i7?iN CiJ 

c.,::m, c.,,;n 
_ .a,,, tm ',:,::i ,,nmm ,; tc,:mr.3 !om1 ,,.,:i 111,p:iw 1e',1< ,u, N,, , ,on ',,u i,,n 

·.l'!>"PD ,,,.nw nm,,, ,1'K'li'',:, 'l':stl ,on 1,vi "'" ,., 111'1 :u 7l1 flK1 ,nn:,n, i1N"ll 
7::ll 'l"nmm ,, K':mn K7N ,nr, 711,x, 1<,ro ,nv ;i,i,r., Kin ,,,:i 11r1,;nnm1 ,,,::i,x ',:, ,; 
,,2) 1nuv, ,,,:, 'm:i nnj,i ,nm;mn n,l17l ate ,:, ,,,:in, D1'tl 17'!>1< nnpn:i tnl ,1:1'1'1 c,, 

.tu,pn ,n,:2 
')i ,n,, ,,o K"n tl""' n,1:::,t:i nt:J "n?3vn 1l:> ,l71U:l rtlUtul :,~n:i a,ur,n itWW 
11'!? N:n. DU, 1' Cl ,,,, p',,s,n, n'J'I~- nJ.nitn n',,0 CJ'llV11Z1'\l7 1'DKTJ::n .l"l7 'rn, 
nn 031 nmo nivwJn 1r, n n,:nr.,o n,Jn :i,,11, ir.,Nt>n ,r,,,, ,,l,v, 111'i N1,N ,av, 1'1'.IJ' 

;l1!> 1Vl1117 17'!):::> l111nl Cl1N 'll llllrl':> m1n M1l"n!1 

1n:i """1rtl:l 

:t",wn to, 0,',r,Ji "lP~::n :i11~nn _ ta, );))N. nN, "'1;,',,:i )")) l:Jll"l;l:i :,~n:i (i') 
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E. Appendix to "Other Weepers: Other "Men", The "People" and 
Communal Response to the Exile and Churban" 



BT Sanhedrin 104b (see BT Sotah 35a) 



Lamentations Rabbah 1 :2 (24) (see BT Sotah 35a) 
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Lamentations Rabbah 1 :2 (23) 



26 

.j'M"ll:l 1n ,,0 C"l!l c:n, nt-tio, ~,, ttintr.1 1,,., ,,,l1r, ,n,c,,m ,iie.:1 ;N,, 
N'JH 1:'J ,l'K M';:lPn ;~K • ,; iltr/trln 'l,O, i;•e,c l'\'IC)'l'l,;t ---~:l MN CJ)!) 
CM ;n:tr/iN l'';JI re• l'\1lC' • 'il1 J7·'C",rn:, ... , ,, n,ip K~ i" <~ 0•i.,:,) 
• ~ :,,, ro' ,,l't' l:N N'~D M'!)'ID r,e,wm ;~, ~O l"I•~ 1M i''?n 
:,., N•l'1 i!O•N~ CIN \UiCNt:1 cmtc CIK ,:,. ,Ck"t ;•:i,i, M'nJ.M N'n1 
• rr.nno n'll'IC c,y:-r jNC ;~, • ~c, r&"K M'M nc,:1p ctn i::lO 
C:D"tl:! nr,en ,w n,:~ cn•:i:i c.NC 'JM"'lru~ n":ipil "'!CN ,':VIK 
,.,,,,,) ri,,!:ln ,tr.1 n•=: ,triw" i!l:i 1:i,n, • wco ;trJ n•=.l C"~'O n,,n'J 
un,, mpn ;:, M~n, (-zt o:) 1•nT1Di,o, n:Ju c1tn rtN nwo ~w,, (n• 
'i:I m'lil" 'i1 'C•~ 'i • tr/00 ;ii, li"!)!I 1,N,t,'1_ ~:i i:,,;-n • c'?'f' riN 
(6) :.,tJ!"J') ·::i•ro, no~ • ',~:i -,;,m nc,:i "lnN ,~M u•N ,, • 1iQ'O 
c•:,, . · 'i1l 'J.::3:i nrim Sy (s}p 01~) :i,~., ':i::i:i • 'm l1Cttll nc"Q ;;:, 
n;,;:i n,:in ,,:i Nl'\J,it) -nn•:i • ',:i.:l:i intn KN'l,O ,i:,,:i 'N iCM 
ir:)~'1 nn,H ,:e,:i ?Nitr/'1; :,•:ipn iDN 'Cl"H i 8N • ,:i:i .ntli-il 'nr ',::i~ 
"m ":):l= 1"i '»le 11"" iCN ;,:, (ri~ o,n-,) . i'Mn • C:'J".ni•?l C"~D "~IC 
;; n:,:in inK ,.,, ,y ,::i • n:.:m 'l::l (-Y~) : ""' CNl ,,.,11,nt6 il'ij'M trJ'I, 
ffl'J'/.V M'rJl ?JI ,::i ~., • C"?t?f,.,,, ll'l' ;y, m,i,, 'll N", • o,,,, ".lW 
t'Q!l0i ~;, inN ~"t _- re"~, m,n, IO::lrtl r,,;, ',~ M~:lM C'l'O!lrt/M 
..,, Kip', ():i ~') ::1,~, nt)J1 n•~n n:,::10, n!)i:i • ~J.' c11intc 
m,y -t"i'IO n:,:,0, ii!),:, • "WOO;, 'l':J':l, M'li1n 0,,::1 rmoi c,mN 
N'ln r;x,n :1•~ ni,n M-,,y, -i"N niin ,pn c?KiH 1" (» c,) :1,~., 
~!l • nmi., ,nm m,, (1» rid») tt•io:, n':rt:l ,•ac • il'l"D~Tr n,:u 
rcic i:,:1 • mp m~, ttlt:lrt (> ~) i'm no; fiK1 C"r!tu n:,:u.:i, n=i:i 
tl'l'"'il'Vt nK 'l'l'lf'\ (, ~Jn') ~,m, M'\i., MiM nt)J1 n,p::::i.,i c,,.., n,,c, 
tJ~ '.V cr,m OMl!I ,•tt • :ic.v rm:1m 11 n:,:lei n!l,::s ~!l • ,,.,, 
• Ci-it) 'Q?ll1M n-11' N1,ttt ,,:, Cit M'lt>iN_ 'l1 "ll~ li:3 t•::::i."1'0 ,Mitri' 1'Mrl 
f4'1ffl 'i • 'i.n M"T}tl"I ~.':) Ne,n, {it ,,m) i"iw, ;,~y "'l!:l M:):31!11 il!l'Q ,:,:i 

"'JflC 
m,:,:, n,.ll'lc c,ioN n!)"0N · 

~ ~en 1>'13' co; "IQN : ~, U'll' ::i,r.a, • ;.,i,,;,c 1 f.1~ c.,, t"; • ,,..rc.,J, : C»'D'I) 
: "l''l.1 m 0,~" "'~;.., mtt 1,, . '" ;,; O",~,, 
~\ • ''10,l 'm ::r,5p "~ 1n : p~; ~,,. t,} :t,'0~1 i,i,tJ:, ~ Pl • 't) "'"' ~~ i0N 
,,, r:,.,i,~ •~-n rinrm 0f> ''D • 0'£1'0 c~r,, ~,., : r~,.,,,, ,,;, c,,r,~u, of> " b"i,, 
:t,)i>f> rt, :110 o~;,w} ob ~,b f,p-,m,} ~"' W\C ,..,,;,i, 1b, :,~,m, ~:,c; ::,~-,r, 041 iu:t r,,~ 
~:?I.,> o,:,u;o .,_, r»"' O¼''I' 01 ,,, ~ ,~, cb 'u, o:,-cm» en ? 'b>r:i "'"" "2' f>10 if,:,, 
: ~1)1')\ fm:i 1i, .,,, b) )i,, C:>D~ .-. !,,',~ : O)ll)::, '1'0' r.11 l)S,Cf)!) cittc : O'lCi 
1o>'ni'D 'PrbD .,,,,,, ~r,ci ,nb r:,ly: Q"1l~ ~g ,nr» ,.,, o~c;,,, n~ . r.D>"1D ,,..,~:l 
Ot>l f>~ OS\i b-,,»r "\11N .l"rt : t,i,:s,, ~Cl • c•~.u, ~Jtt' : ~»'~ JU) DT7~-,DJ) o, rf,0 
-»i» :m,x, }"DD ,D~\j,~l fJ:i b",\Dt ,-,, O'D~ ,,,~,,, l':, ',D .,.,, l"ln • 0"10:,,i 
E'.? .,.,, l' ti'ffl0 ,m t,~t, t,() ,,,b,,_., o,,, rt,c ')lf)l ~lfb, D'$lm1 p.,s, "''i'Dl b)(; 
,m ~'" p, ,,, r,t, i:>li>!:l' ,t,::,r, ~,0-..., 1n 01;, 1'\S~ r.,r, • ,,, n~n : jb:,. ,";i 
·pt t>,i,11 • ,,, Wli' N',ttt : z,~mo ,,,m l'P '"~ ,,~~r; · t,1:1 ~,::{) r.le,:,~ Jli') :is,~ 

... )b,g, nol:> : ,,r,, '"' . n,i, : 0~1) i::i~ :,T,, t,~:i c,.1, rmb mb, ,;ms:,, ~:u,;, 
. .ffl' . s 



Pesikta Rabbati 26:6 



?li ,,1,n [ D/'11i•] (DT') 

,, ,,ie,0• lt!:1'1 1'0!1 
/'1.:2 ,0Kl'1 Ml) D"P' 
,,,,,,,,; cnpr:,n iDM 

,;.:, ,n•rw !llt'n MPI' 
, rup 1' ci,po.i •~ 
•?.:Ji Jn)1 Cl'Dl',1 fD 
1.:, 1:•tt m,K., n•.:i, 
I K;lt' .1) ,~n, 11,'l/'I 
1M:2 ,Cn.'lii'I JWT DJ;.t 
n•n" 0,p0 z,•i,itut 
n,• DI' 1'ip0n n•::i 
►] (1!1~1))) ,p .&9,pr:,11 
1t '" t•i•t,C, np.:2,11 
1IU .[p-0n•.:,] ~il:'ll' 
,w, cu:11,11:1•011 • in•:i 
,,, 'nnc ,n,ac ,a:in"1 
p n,0n R!IK ,; 'lit 
l~ll' C111C,r,1 0'.lM!IM 
Ul!IM !Mir,, : 1Elilt'l1 
(1> D1Mlllt'/'I Jn1tt Ul1' 

1Mi1? 1'1!1,1,i /'IIWII' 
,fiMitl!ll U'\1K MMi 

ll:IR l? [iDR1] r,n,b1) 
'lll.f .:in;,? Mlllt !l"M 
11:IVI i!l1J1¥' '0 ~!II.' 
1:n • "J:, oi.::i Mlt1M 
p p, .y,au, ,, 'TID" 
n•m .n,.:i:, ,,.;,,,, 
,'Ill) 

D'RI eti 1:1:r, i:,::i•6:s {br:, 
tit)!, ci:o:,o ,•:ii lTl1) 
p,j)!i 1t1p•r>l)f, • \ll?!,•i:, 
C t,f,.,,,:, b':O"'' CID"lts 
~ .b:D1:I tirnb:s ::,')\»)t, 
It: J:,U),,,m,b ''.D (t,p 
Cl)1t,:, 1D'>.D :!i!:J t,11')•:, 

)1 ,~ t,r,,p,, bll'lrlll» 

Ill)!» ~I) '7'.D b•;pi:s, 
~ 1:1,, ,1:1::, ,,.,, (rp 
,.,, ~:r r·», ., ., ., 
tll:f!D t»> r,,J,'.llt, ,,., 

D ,~Cl'.11 01111::lr> o,a,:!, 
b~" 1r>'i"~ nb ,b.,, 

1' l)•b1 .t'• !ihi'fD':11 
JW' '.D~ (,:p ,'l)nDDl 
'II 1-,ll, f,i,~•:,i,J f' .1> 

.... .. .. , , 1n 1i;i"" n,v;i. ~ii"', tt.np•00 

.:,v,,.n (,n ('" o•~ tit) ,t)M) DPJ"I ',;"J '" ,~,i, 1,,•r.3,, ,,:i, nK l"l':'J't) 1:i 'WTt'Dl 
1,i,11 • ,,an ,n•pi:it 5:itM 0n, 1H.:2 .il,l'lt'il nniM ,(cm ,:i,, :,;pi:i :i,n:, 1mJ• i•i,:, 
,0111 rui, .nm o,pi,, o,;ie, tti,,, u•.tt .1111,, 1J•,i, M:'Jlnt3 ,,m ~'Mil n::i,n ,; 
1l\1M ,,.,1t1,,1 11"1'0,, [1uc} 1?!1J .(m C:l'l'l'.!l !lll!!lj 1tt'l1 0:,i•::i ttm ,,,, Di'!,, 
,,, •• 01o•J ,on ,,,:, ttmpn ,; rtttill ,o•o i:t',i, ,,:in r,•,,, .7,0n 1:i M•:iStJ ,,::i, 
10,no ,011,:, trim,• ;i•m .(m a,•a,:, ,n•oi• 11:ic•, n,.vo, ~•l!!lm Jl!!lo', 0•t,if 0,,; 

,(1'21 1'l'J7) l"ll'VI K!ll'I Mt)'lt' C1!1i1 ',J,1 11t'N1 f':11,i 1', 101t0 1/\1H i1JlZ)1 
,1t,pl1t' Dilttl:1 ill1!11Kll inM :,•n ~nn ('r 01:l 01i) ,i.,,.:,,, J'lj ,:iv l'tltD1, 

n,r, tt,p, n:,',1 ,(..,i, (~1t,;21) •;t,1:.,n 7,0 i:,31, .(,1Hlt't 1 • ,tt,lt''1 .n,,ti•;,: ,::,•it,1:, 
1•i•a,;£) 7,z,::, 0•:,111:1,i 1•iz.,pc,:, i,•J ,i•n 1:1 1i1J1!1 i:,•J 'tt'l:ll"ll' Clltl!) H,K 'I' l:) 
,,:111 ,,n.:, 1i1•t),, no CIHI' 11,,, •1;, ,; ic1t1 1n•pi:1t ':i:1tM M:i .(, ,,,.p,:: ',,e, 
~ u,•c,• n;Pl'U D'l:'lM r11,,12:t 111H np ,.,.p'T:!e ,~ iz:iK ,0'Mllttin, 1'l111 :un•J 
•11',:i cr,0 at•:inm 7',c:, N:i, ,r,,:m [7,c] ,:iv DJ:,.> ,1,,1',J.1r, •:np.:11 ,(t,, ,,:il"I 
i'1'tli• (1~::i) ,.,,.," ,zmt, ac,,p n•n, ,,:i.i ',y ,, ,0v1 7',;n .0•n':io •K',:n n,:incn 
U"l'D1'1 ,7',1n1 n:,1!1 /'l',11 0pip1 1'1'1!11;,::, 1•i• jJil .M,111,' rK1 ;,p f'K .n•oi• •;1,M ,~,p )'Cl'~ f'I'' .(,, i'1'M ,111.'i:, iD10l'! Jnll' K!:11.' Mi•na n•,,tt, M?H s,011' n•n 
.nnat '" .,r,,:in ,,r., ,:n, 1m1 ,, ['lt,M .:,:it:11 •n1M H11plt' et,,, •t:iJ i01t .n:,i::, 
.(~, a•n;orn ,,,. ,,,:int nnn [in•ln] (1D'>») ~.:inn ,,n .r,r., MllNI' ,,:io •n"n . ,,:i.i tr., m11w nM ,,,,, 
ixli.:,1:u [0J•.:, H1n,i] (ci::~•:i) .n.v.: (n•:i ciis ct1) rMtlt3n iin=i n,o,, :ltt''l 
M,it ai••.nz:i 11',ir, ,cit ,, !11'' n.n,.:i,; tNn12:t:i .(1~ c•C,r,11• ,11 ,ae1•11•11unz:i IIM .n,~""" ,, ~:p l'Ni 1Mrt'l1 ,,M,n!IJ, Hip l"IPI:' ,,.nut ,.:,•,n.)i:,; 1'112'.VI' ,z:i, ,; rllt'.V' 
u,i,;0, Jtltll'I IUl'!I 0•,~i,• ?P ,x,, i,tt,u:u ,,n ,0•',12:t,,• nH tl!'l!l.:I ,, 1', 10RT 
.1:1•,~1,, .nM ie,.:,:,; c•~1:,• ,,.., ac,, .(0> 1.n,,,t); n,1:111 nnM 11llt' ,i, w•piit ,,e, 
rP c,n,; 0•;1e1,,,, r1•1 ,., 01•p 11•.:ir,11.:, a,:i ,1•tt,.:,p "TJ.' oJ•i ,u cnnJ 11,tt1 
.n1•JJMID VIDn 1l''l'M m,n: '11:11' 1'1l'!lrt'!1~ .(,> D"Ml"I ;,, rP C":M 'l:1 ,,; [n•,i] (p) 
.m,nn nR 010D011:1M riir:, .,.,n m,p:n,, .i•i,r,n ,11:1,.:i .rnn,,,, ,,.:ine,, .,tt,l"S 

;(m ie,ipc1, l'l'l ri,.,., :nu nntn:i ,.:itt .(r, ~:,•,,:, c,:1t 1'0lll"l1 
1•n1 01p,,11, 1n,:in0 r1•:iit .n,,:i ,,:,, (', ,., e•st'>') "1'1':l !lV,1'1 prn,, 
pm,; .nMJ' "'¥' p,ie,, mt11 m,, nn,1.:in, n,r.,,11 l'IRt .,,, .. .nM '''" nut,, n,,,, [•,•ac] (ti:l'b) .:ip,n .n:io M'l"I n¥tp .(u) 7r.,0 •JM nc,.:,i, n; z,,c,ac, nm., tum ·1'1J'!:l 
1'1RlD 1'1'11 [l'tlM:1'10 ]{0,f,~n,) I'll M~1 i•J;.tn 11Z,l l'111'p!ID l\it1n, Hl 11 l'tltMUit fM1 .~1.:,c,; 
~r r:i,m:i 1'i'1 t::i~n . 0'pli• fiT'lll ,/'IJ'C ;:, l'lt'\!I D/'l';l' rm,01 (p ci-,,031;, llR 

rv ,,, pr., . ,.~ 
m.,,,, , IS I, i:i •, :s, a, t,f, :m,:, f>-r.,11, l n, ,•u, t,li, 1np1>» :,•:i:,, ""i'":, 111:1;, pi,r, f>, 
6'>p»s (n, .01:1 i,ib'i'JllS (n, .ctt rnh,pno s•u (e,i J!1121 :,-,,,,., b•iun1> r,• n•., ,:nn 
,t~:1)1, ,,~,, em,, )):,11 , ' D b 1 s•r,::i 61, 1 ' b s•n:!121 ,1:1,-n .u•u 06 •:, 0'2' r& '1!1:n 
o.,,,! 'l,')ri»'ll .»l!ltS T'PD' lll f!l:lm rm,, .'l:,1 l'J)U,1 1 7 p I) l) f,r,•f, 1>"7:J (Dn ,0'1)) U 
,nu»:>:r ")l)pJ '"»1 .r•) ri.,,,. 'D'lj);ts tl':i, (t111 .tsu•i, fnoi, ~, , '> -i, b ,i f,r,•f., r,•.:, 
1'1l"l'S (, .ci, r,-,,-, •~, "1:1">:s 111:111 r,,o b''» p ,,.,, cnl>,!, .'"P rnb oi, »·»:n »•s '•i> 
;i:i •rim, \>'i'~•s, .btl P'n1 ..,,., '"Jl1 0 ' ri l " J11):, b"lj)»S (fn ·1 • tl , D ,,n, Ct, 

,1:1•»,,, p, 'D'»l:fl) u,p)':I (:I) .~J ,riu»o o,b 1)J c•i,;i:s Jl)-,::, r,.:,i, i:'llj1 Oil!:) oi,, 
c,•,2t, 1::n ('T) .ori Dlb"f'»o ,-.,:i:, f,~1:,1 • ,,•r,:n b•n, ,t,•.i,-, 1:,1 uip!•t> ''"» •noJ:i ( .:i, • ,.:,, 

:s•~ U"~ 1:1~'>'' n1b~D 1111» M1:, (I:>) ,f, • ti :, n~ tl'lPDtl b}b P:>:, f,n•b 11•,:n .n•n, 
'c, •:,,b ,,,& a:,:, •r ~6j)tn"7 fl,ptio ••11» bmi:, '•111 b•ro :,,.,t'I 1:i c,, .ri•::i 's 0•:,li,1 

.01:1 "'JMJ>J "'.D'I n•,:i,n, -to cma,:r (D .r,tin n,11,::, »'"" ~1'1 n,:, b:1 n, li,ia::- nrnb~ 
1n» (o~ ,(ti•» b•rl ••~ 'D'ltbl:N") i111»ci ~D "=n 1:1•f>1 '711»~ ~r, '":n n•fi, 1:11:1 n·,»n'7 .,.,.,, 

.n,e DJ:1:10 ri,,r,n (P • ,; l'l~3> b: C)I)~ .,~, a:,-,,n, (ti) .er: D0).1ll'lJ 
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'i 

L. 

,.--•··•··-.-:~----
.-.--, 't·.c'• 

~'1' ,:i 'll!li MM""l0tt' riv~ "'"' anp•oc 
•I'\;!), :p:11:1, .,!Inn ,oo, •n~l .:i,•.MD •1"111'!111"':,· ,;m 1001 .wn).:11 ,•u ,~ml 
cit',, .~!It ~u, nD!tllt •n•121y ,.~, ,Mllrt.'bU'I ,in~ •.n,;lt',1 !11•M) .,,rm 11:10, 
1•nu:i, 1•l:i •.n;i:,, :,,•K, .,0n1~, ·nrn; i•np ,,a ,, :,i•K 1111 •ncn'1 •niintt 
'T'n» ,,ae ,,;, ,:inn n,o, •n;c, :,1•it; ., .. nu!l1 ,,.,, ~,D,; i•n:11 •»t 1'71 
c•;lt'i,• •~ •Zl,p ,c11c ,,,m,,, ,c,ae K1n ,•,y1 l'IDltM p, •rN7l :11•at', •l!I ll\lt'J'~ 
'lK R:>', ,•np~ ;, ... ,:i•,nn 011 ,.,., .,nut Ml:J 0,1 ,11:a .(DD (', )') 01»1:1•) 
p:,tt .(', ni' o•~c,i,) i:u,• ;Kit:'• •n,, •n g,;.,.,,, n,,:i :i,n:, J!>!tt .,ma n,,:, 
11:i11t• •n ••1,c, ,,,,;, :,n:,iz, 11,pi:,,, n11 w"P' 11,n 11~ .,,,pn 1''1:)'' nint>!I 

.(,s, ('• o•~ ti'»'P') '•li n,,.,, I''"'' ,ac, 
,-~~ 

:ip V' l'l'!l 'M -,:,, iV~ttt 
(b [., •:1 n•o,,J ,Nil'' :,,:i l'11MD!tJt) ?Ji 

1).'0111 M~ cno [•,:n] :iit.'l:l D1'1'tl' ,,.::i, ~,~,, i:POt" OK ~Ut l'lt0M 0,,,,,, Mtn ,,,:, .,,pn; ,1t,tt1• Cl'l71:31tt' CK •• (s (>''1 ,, .. ,•j ,,.b) ,,,~ n~IO!l 
('• •s c:,•jor,) .,.11 Ml1t' 0•)1.::Jrt' a.,:i 1J'l11llt' 't:I' ,,, icR1t' Cll', l'1!llll:J 0n•c• 1:1•1t,Dt:I U'IW 
an•0• ,;:i•] ,,.::i,., 11701'' DK : (1•:, h DU>tl) K)CK 110• ,c0t:1 Mft it:1M&' Cll1!11 
n1t:1• ,:, :,ni:,J tt,llt' MIJ l:l'!JiiD .n1i•D fik:t nnitP D'JI' •ntt RX10 nnat .[:nD:I 
~,,.," 'W 1R1!1'1 icRl1t' ,◊f>',tt) y,11, [fllO'l:1!1 11nat](1n~,:1 ""'") n>&t .C~lJ,n 
WI ii:,J t11t'lt' 01,ont i:,• .(J .:i•::, ~·· .,,,,,,} '1l1 . ~,,n, n,11:,r Dle'C u,i:,•1 
.(D (•,:,) ,1J.'!11R l'IP!liR; [iit,pJ i11t'IZ' 0'JJ.'1t'I on 0•,J71DM&' ci,:, ,(, D'Jl7lll 
Cit 1Hllt:IJ c•tt:ae n,.,, DI' !ln:)r/ H:inc i1l1K f' ,y"Utn f0 ,,.:11:, ZIMM """ 
tt:ii, ID"' c•,,,_,, c•on n'11t':i 0•,,c10t:1 ,.i, iz,, •:, 1:in•0.n ;" ~llJ.'1)1.1' SK l"U:M'1 
1:i•n 0,pt:1 [on;] (1!J) :i•n "'• at,i ,(·o h•11 n•11i•) an•ntt ,,,,., 0n•0n M;; ,,n,, 

,,, J.lt) ,,,m 
p • i 1bs, s1n:1 b,p,,, (:sD .1:1•••:, :un,p ,1J)•_pt, 01:11 1"U n'>!i•· '1l1p;itJ (f>» .,.b, ·e, b:s 
f,)Jf, .~,n:i n»• j)DI:> nb»>:s ,r, ri>'j]l) ll'"Dl'I 1p• ,u,•po :ir !JJ11 •1 1 • 5 ~ p!»., n.,, 
Dt:1:1 DJ ts•1 .,.,,n bn"ll:IDb :.i, ~"• ·•o o,7p) hn;,•p.a:1 ti b • n b • ,111•pr, 11'-lP ri~•pi, 
ri:i•b, •t, hnn•n:r:, t,-c,, 1:1p •>o~ •r, .hn, u»ln 0')11:1f,,-, o•p1i:iD.-i 1m7 ::,•ob1 .n1n•nJ1 
''7 ,00 .i•6 0:,•r,13f, ·~ ,,.I:! 01l11i'J1 l")pnn •:,tin 'P,r,-s ·b10, o•bi,z, •ni, 'Jl) ':S .•nJ'J 
,p•u, or; o•jlb t,,,, •, .01:1 1•)1_ 11:.•,,n n: 0b1 •;, .,.,, o•n,• ,,,p;•J t,,ri, ;,::,-a» iJ» 
,,,., n,-, l'Jtl t,;f, ,.,,,,, 0:i:1 n::•f, 'Dlpl•, :i•;i opn.»u,, p•, !, '7» op bnp•DD bj'Q1 

o~»b»o 1)1-,.P, •n,, l:):)•f,7 fiDD'llD q,p7 o,,.,., ):I> ')l)f,:i,r, DDj>'PDJ l)'O qp1n•, l":I" 
.00 1"1' 

'P1j>)J•:s D":I c~ . 1 ~ :s • :11n:1 b'i)n:I (, .bnl>l,'1.D7 •:i, n 11,i; 0,1:111:, &to {b t,•D 

J)'l)IJ'> '7Db 11•b '7nb ti'b ,;•,11 ll'" t,l)'P fm, ('7 .11"not. ~•m 10•:o 1:11 b•» ;:,,,,.,, 
.:,.o r•» O'lltP'T ,,i;p,,•:1 .o•!l::i ht11m 0•)1»i, 0•)bn:1 •i,1 .,,:nm, r'P .110 ,•::11 ,c,,,,,, 
µ, ;,~, (:i .(t1•"~ ,,1),1,:i c,•,, t,•i, ,•~ t11>1p •pm:s l=» oi, o,i,,i,;; o,,:s,ol) p•••m 
,t)J>n::, !ll !1::i::bt1 en, t•btimi 11c, rm:,n 1:i1:1i, llltD ,.,,, th= '"" 1c-,•s,1 .6'ro 1:1•:o 
0t1 •»:ii::,,•,, •,n:i '".:i,) :,:r:,r,::, ,.i, ..,,,,:, o•bi;m ui»1 '1)1» :i:i i,b,, 01:1!10 1;111:1,b 11 1':n 
0., 11 .», '1J1:1 01:1 .,.,,,, 1:,p>•:11 .(fm:p»:, '11PJ 01:1 p1m11 t1•b,01 n1:r:,pm1 ,,,., •,:r:,u o,i,, 
,,,1,,,c, m1b1 ,t,•,, ,,,bn o'7lp ,:•,t> ,pn c,r "J»b»i:: •>1b1 .1 r, , b c • :i » 1 'P o-, b • ~ :s 
,..D» ,mb -,:-1,:11 i:•:»~i:i ,,,on, :,•:1~ '1)1j)1'D ?ill,si ,i,»b 0.1, ,i,,p;i,o }»J »,.,'? b••, 
t,l, :i;}:,1 »t1n•, ,.,,,,,,, pn,, •:n .:,:icht1 'D .o•rn,i) i•o 0-=b :i,i:i:11u 1:1i, ,?,:s,c, b,,m, 
.b}1:b b~b •bp :t:~bb bpr, ,b~ 1 n , b 1 (•»}1:11,•:i 1•i,.i, o•:,:, •bi,,,, 1'0 ·.-,»en) ?,~:, ,t,~:; 

'~-. ~,,· ... ·' 
:~ .:•.~-•--~r~~-=~~~-~~--~--,~·••-,.·:~~r-~~t.t.~:[' ¾':'r"'l;" -• ., ' ';~ 

l:) •n:,i l"tM..,0lU tll,':l ':"r, t.tl\j)'Olll 

»i,11.1 •.n••n R.,, .,at,• "~ ,•,•» ;,:ii 11,0n ',:i:i:n ,.,,n M1'K ',:,:,', •', "\tit 
iu', 1\WJ.tll H• K•:i,n rrci• :{» [nnu~] (1n1b) n,K,, 11', 'l'J>l ',:i:i:i •1•,n, .
;K'II" ,,m RtlW ,::i;:, i13M .n~:i, ttip0:, n•:i FJ.t ntt,, 1'l'1' "'°' .0•'; 
/'llf'li MDWI ,, ,', ,t1p, 11~ .n,,l' n,,t,pn ti.il' •initt nu:::i,p ::i•ipn~ n: 
;.Mn .n,.:11Clt) 0•',1:t,i• nt11n1 Cl'l :IM ',,:, 11,,.,:i z,,,.;;i ,c; 'l'lttl' ,:,ip'0 
,:,,,', ,; ,,n .( &» ( •r ,::, ri•n,•) '1:n ',::nn, •lrtprn l1DM1 'it •,:in• n•ti 1QU( 
•)R M~R ,0.,,::ian ,,,n ,,., ,rg:, ,D'HIOn Di1~ ,,,n ,,, 11111!1 , ill1K1 nmt 
f'lltn\ ,01 K~O )•.=,n IIM l'llm1 [1,1n] (orm» 1!J) n•n ,(:,» [0M0l'] i:mt 
09p,:i1• a•,,, n,0,0 zun, y,tt, 1'lD »:ip .(:» Jtt,01 t•::a, n•lW'I 0,:i r 
IDD'l n,;,; p•;inr,:, ,(,» JP&tlDt r,tt, rnu .i•n .•:,-,., c•.:i~no n•nie, 0 
(,») 0:,; ,,•at ,, ,, •0111 •nM a.,; 'IDMl l1lJ7 , ,,,,, 0m 0,:i,, .,,,:i iT'l1 . 
rutin~ t1)17 niD ,ru; lt'Jl'llt' t1':I .(D» •nRl!ll .,,,, D'J.'0111 Dn"l'I at',11 
'lit [01t] ."10ll1 ,::i,:i :,•l)i• ::iittn ,(''7 .,, cs,) ~!l!l 'J'lR a0, 1'l'l':I :im CM 1 
n1•,,:in 1,10l .CIM0 1? ltl' ,(m CI.U:I illittll'I .n1,:i? 0Mlt1 J'lt ,:r:i, 0imJ7 
,i0at1 1mnn (f» Di ?tfl!I lit:'l!l!I D)l!I [11:1] (1»•.1:,J ,DnD 1'1'011 1M10i• ,ttit I 0• ',.:i::i 11,,n, ,v :,n.:i pitt ,,:i [ r:itt] • ,,n•lfl [ nnM tin J (•,•-m) :,•r:,,, 
,, • ., 0•0-.:, '1'»0 'lM ,Cli'I~ ,z:i111 n•0i• i'l!IJ,f1 .(Dl> ('b r":!ip 0•~1>) u•:,.:i CJ 
n:11:,1 ,;,n n•zn• n•n .(·u cn•,.:i K? ti•x:i 011Mitt ,11 rinat n•f:,:i en•:, 

.n D • i IHI /1 i p • 1 • ; l1 , !I n '10 
11:alt',• nnM me,1t •n•at,1 •:i•v •n,e:u a•;r,,,,; n,,p •n,.n:,, ,,,.tl,, "ltlN 
pJ111 •,net .nmnl• •0 nittp:10 np1111 ,,no niw, 0•,1nr, [n•rt,1:i,J (n1m!) • ,m, 
•0i,, ,,:,, na n1t'M 01t i'I? •n,1::11u ,l'!Dll •n'I::,, n',iat •n:i,p .•,t:inl• •z:i & m,,,, ,; 1•n:, M•n 1>1t ,,,,,,0 1:1•11 •• ; moao nn,r .•,:i11,0 •p,non me nr 
•? '10M1 (z, K!l'll,il •i.i 1•',p ,i:,1:,1 1'1?1)1 'lKlt' "IP ,D'il l'll''TC? Cl'l':>R ~]£• 
,"'I»&' ,uioK 'ti ,,, 11,:ia •0 ;p v,1• •:1•11 .a:,n, r•.1:, rui:iitt ,, .n•:n 
,l'l"'l&Pn 11vn, n•Jr!i, n•1r,p 1t•m f'l'lr ['!:)It] (1»») f0 n:,,m nl'lat J'lt •n,0111 
n,,,. n~~UI :m, J!lrl .,,p:,i,n CM lt'it 'lK •J''I 10• 'lK •• , n,0tt, 
l1'tm .:i,•~ )r, [,n,o~] (1):,11lt1 in,0 i101'T n•0i• n~ i0R ,('u 1•1: ti»>,•) n 

I'll 'T\1 r~ 'l'IIO 

1' ,.,,.,, bf,.,,, .i,•:,~n q,p ',),fl>•s •e, 1tttp'7S ti)» 'Pl or >:i (::i ., ) •, » rn, 
.,,,~ •m f,:sn ,:s,1 .,,,. 1'D rJ, ,r,111, rt)•f,,r, ?,:s, 1:1» •)•» s,t, 1')'»1 ,•:, ti'»'' ~ 
mb :,~:, 1f11:,1 i,1r,)l):S 1:11t1 t,lt i,,&J'7 ,1,.n,n c1lt11n mn (f>» .t'lt>ib 1:1&-,. r,;, ci, 
o)»b ,,,.,, b , r,, p » o•::i~,• 1>11u,, •o, c•):sb ,u 11,., , :i ., D•:t1lt :,')1' fi•ro m: 
'b,plt•,, .tr11:i, 1,.n,:s b'tl nnr :,:i, 11nbt11 .p 1)•&11 o•:11,> '1:i, t1111nt1 :,:n ,; 11:n, t, 
p-,;,,:, o•ltin,• lt11 D>'J) »'Jtltl D»~ z,»b, ':i 1)n1111 ,Di, "" tbs, fir,p•p» cu, 'J •:, 
t, , p • ts l D t n , ) b » 11 1::i.» 0•11,. !IS'D n»,, 1:11>1b •,:i, num,:, 1:, o,p :,,,,.,,:, o•::i.p 
,-os, f>~II '1:,1 D)]> ,, b • , p ti , lt , » b , :, u, , o"1lm o•b~)I ,. ~ » :i 
ll\tlU '1:J •~1 l:t)Jlll'O ~ J''ll?l1J l)i"II~ 1 ' f, b ti ~ ll 1~1 'l:,1 C">l)ttll O • ll 3 
p•1t1:1'S rib'n 11:11 0•~1,•lt b:sll llu»»» M• b • , ) o ci • 21 , • ., i, , h , » ., ti , x: 
1>Jf11 •=, l)n•r,» ,i,&, rn~ '°"l!tl D ., :i , p s, o•!lin,• z,:,mn o-,:sf, lt11 n , ., • r ; .,,nu, i,s, oi,,:,1»0 lU' o•irr ,,,,, 11.,»,:s trb:::i '3>:i "''"' tN>::i.,t), bD-. nJ> 1» •: 
.t,-n, t1•~D pt (:s» .,:,,,:, ~•,16»0 p,tp 1'1J))'t1D zifm, , 1=»., ••.a, p,p~ t,,os, ,i,. 

.1'11) DI.U, •;»» tz!'Sl1p,11 l)1jl»~pt,;, ppm D'DJ:I ·= (7» •• ,,, r, ,, ., , , ~ t) i,1,1:, fl•rr 
n,b lf:1 "" p,p:!,1 ,.,,, ti::i•b, br>D'l'ID q,p,, ,01,,, 'J D"'1J ,.,m f>Di)'PM iir 1•»: 
D'= (o» ,f,l'fr, ri•:it, 1,1 ~p o•~:iri i,,-m:s f,,:i p (f» .0•:!,s;r,i, r,f,i:~ t~•h~ •,;, 0 
y,&, C>'"II 1:!,» l)f, i•»n C>ll o•:!ion i,,-ms ('a» .116no, b,o m•:io rir 1•21:it oi, c•l:iri 1 
~ "'D D'JD D'R>1 ,'1::i, •:!, z,,,,,, nm,11 •)»:!, DDb ''D c» .oo o•:!,m, 'l:>tp>•> 
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Lamentations Rabbah - Parasha 4: 11 - section 14 
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lll!n'I .,,,,. 
f/VINI 
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'ICU' 
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'ln'.:n 
nD'IIC 
'0WV 
IP°'m 
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m,m 
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'Mlle 

n:im 
l),r.i 
'IIG'l:I 
Ill lffl 
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:ll'm 
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·rrm 
'W=i 
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Pesikta Rabbati 31 :4 
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r/, 'N"I ,,,.:I "atn, lU'lj,'CID 

m, m""n a,•111s,::in ar,np, [ci::i'DIJ7!1] <o::itzn»:r.f.ls> ciz,a~ a:inM n·:ip;, en; 
'llll' '111M lJ.'.:111. nn•:iit1, n:i•,i, ;, .0:i.nat .:l'lt'D 'JM ·f1'1"' n•r::i,,, •n!ll'n M)lt' 
DNI~ CINI r,11 •ni, .. ~, .(u~ ('Cl 1:tl "1') 'l'tl' n:i11n 1:11,11,,, 1"'"" CM 
(DDfJ) CM1 •' l ' D ' M::, 1' n 0,;,,,,,, 1n,l'M 1:111 'lll ')It f'C' ~ =,,, ntit!IIM!I 
El'l'~I' iMMI' MX,D MIIMI.' t(t! "l[IM 1:11pDD Cl''Dtu,; 1' It'' •fR:iD ir:i, (n.nM rae] 
a:,:, ,a, w,pan 11•:1 nae u:i•, ,~JMt an, '1D1R 1t1,e., nll.'!n .11•:in nl!ll rtll.' 
n,:acn •a,ae,, 1:11,,n, a•.:in:,n ,,iit :in, c•a '" ,,.,,»> ,,.,,, tDJ.' w,C,ae •r,• 1DJ.' ',:,a 
D~1 !IM ,, ,n1t1 .(f,,t ('r, t,p- CS,) nu111, 'll'IM1 1:1•,,n, D'ln::,n ,a,r."1 "IDMll' 
(,ti:, 'D Cl:I) CII' 'IIM:li!D M; •1) •l:ID1 Cl'lM:1!11 1:2)7!1 Ml1::IR1 ['1l1] (h,"6) "ln.JM ,at 
('"'°,) .(:n, n,,rnpr:i 1:1n•n1v!liM ,,r,11 n,,u•:,:, ••pn, r:i•,1:,• 1•n M,11 a,K 
,i,n 0•~1 .:an, ,,., .,:i,, n:i,na ,;,., c.,,n 1:1n1at tD ro,z,; 1,m,i, [r•>a,] 
,nae ,:i, a,,,, (s•• 1.:1 011) •1.11 ,,c•::i r11t1111,n n•::in u,, i'lt'N e•,C,n, n,:,atn 
•nim ,apn ""'~" •::i, iaM • > • D • n ::, It' n 1:1 • ; • , , • 1 n :, • at a 11 
'l_M •f P.M ,,.. at•::in, .; ci•:i•,1 CIJ"IM OM .nr, rn 1:1•:,-,:11 U'll'1 .,,,:, r,pri, ci,,,, 
.(cnt a•n,,,• i,111 [•r.•!I f'l:I] <1n•:s ')') !lip;,,, .•n,,n 11111 ,,.,11111t1 ci:i~ ,,,s •:itt 
an~ i., .• :i • a • n , • n M11"1l' .ypn nK "''""~ •, i1t1c,•a •n 0", 
i::i, 'I» (':I .:i•l 0•,n) 10, .ni l'M 1l'D'l:I :u,:,w, nill\l"I l\M n:,11; l\11', 0:,; rtt 
,; , ,ClnD:S, n)l nl':il';'f 'Ill ~Mir ,;.:iw:, Cl • ; '11 , 'i ' 1 n :, 11 M Cl M ,n11 
.,,,pn en; 'IDM ,1n:1•::i1t1 nr:in ;ae 10,pc!I ,,,:i, c;,p ;It' m:i, n,11n 1:ia,a 
n!11D:1 an• pXt .an•.n,:n• a, •n•.1nn ,, .an Cl'Rl,, ;., ci•i!li .-; Min ,,,:i 
c,-i, ~ o•!,orl) ms::i '!l>M 10p ,aaui, .(m cinas, •i,::i, nintt cat, .a:mp ,.,., 
[nMil', MS11:I nn11] (1:'11,,::,i:;) 1t1•p, f:::S fi:1'"" •:ii tll:l!I ,n,!IM •:i, it:iM .(oi, (j''1t) 
rno,:io} (b,p,i:, n& 'Up} b"1pl l't'f D1'1TJf,!, 11:=flffl) )Mir nM lil1M ,,,:::s l'npr, 
a•:i:,i,,cc ;11,10•1:' a•i,• ;,, .('Pl' <'.1 •:s :,:•b> , :i • c • , , n tt :i • • n [an.,,nM; 
lmpn 1lll) ,,, iDM .armp ru:,,z:,,= MUI ,,-o .,,,pn ;., 1lta' 'I• mn 1:1~,:i 

I'll ,,, J~t, 'NID 

1:,if,6 !,:i, 'm tns, O!l1f>S fno r.r,-n,e> l'lf 1~ (i,!, .1~1r,u"5f, 1s,i,pr,:, D • r, 1 .D :I 
P"»:t i?t 11' •,!,:i o, .i,•:,, r·:i n,t,, ,, r,,b n•:izi !,i:i,!, •n»1 ·""':D r-)p =•~=n is,,sis, 
tim, 'lffll"'I :mi::i ~s (Ml .p , ., II r, t, !, !,•~ •!»bi .">Db i,ip,i,, o•I,,- 1!1 ht:ml! ,.,:11, 
n11p1m ~ ,•» 'P•p l""'P' s•:i, ,•.n nn,,• 1"», (,i, .'m 0•,!io1 c,:o:,ci, •m rnsbo 
bl! e:11:1 'Htfi»o or m»s: JJ'"»i ,eis o•mn, ::tj)!•o ,•11» n•rx,, b•m ,o•xi 1:i, ( .,,, .c'CI 
nb 1ft, ,r,fJ b"J'Rt 1>1'bO 'lffi"1 0-uc, c•:t::m,, c,,,, S'ID:I "'i"'' (-n, ,1)1:,11 l•:im .,i,•, ,, • ,s f,n•b 111,:s, ,1 n • s •:, ;,•:n»ri b•rci, ,,1•r,c, 1:11:iti r:i, (tiff .•,:11 n•:sti 
i> , c, 1:1 21':iD '"""' • •:,s,• n:is:n • 11 » , , :i • ., t1 1:1 li'D .,r, n•::11:1:,!,n z,•~ b•ro <n> 
i,•i,r '1:11 1!t$ .,.,,t,r,, t,r,t, :i•cn • .,.,,, 11=:ips t,, »•11 1111:1b,:s r,-,:ir,,, .~•b, , : , ,, • , 
tl'tlmt n& "::J:lb ,r,1" iml:lb 1:1f, 'c •)st~ r,,»1f, nb 'I\~!, l'l"Sj)D ,i,f, .'m in:i11r, c,f, 
11,:ip,1 Dt 1:11.,'f r»:, &si,, 111S .,,,r,m, bnp•J:111)1 .ffl~ n, .,,, 'D'»'W S'rl:rJ l'1'-S •mi:is 
'm •o s,f, nn:itn ,,,; t'I'" ,,,, •S•p ,,,, 'f.•p1 ,,,, •~'I' .,,,,, ;,•,, .r,,11i' .,,; ,n& .,,'»~ •»s t,;, f,~t, .!>•61 1:1,ob T ., f, , bh1 c•:io f,•10 <m •11:u 'JD:il:lb cf.I ,,,, ~•p 
.,,,,,, ,a,; 1,:,1 c,•b)n ;1:1 0•,,, ctii, ,sir,, ,i,•:, '•11 ~•»~ ,,,.,,, ,f,:J:I'; •fn, 1'1p: o ., !I , 
11» mD•b .,,,,,,., bu, b:b 111'" ,,,.:1,n, 01:1,., '11> ,,.,, c,,,~,, 1"» ,.,& •~r, sp»•1 
t:11:11?, oh:n 11•;:i, c:mi:i on•ti ,r til1'1:1 ;,) ('Dll ,'1:)1 ,,, ,, 1101111:i•J:1 •nn•b, o•,!n?t 
1:1!,1, im•,s, .z,!,»t, ;r; ,,,:, •J1~:i i::i .,,,,; 11•!,:11:1 ~», 1:•:i" 1:1ro isi,,o c•:, i::i,pt1 • ,ci:,o 
)'):i· (w .ptH 1 • • , ».., ~"h ,•.n •, '.PD f,r,)•:ii,s im11 ,:i:,:, 1''' o, ,:s,,ns m:, ,r 
.l'tl'lll~ ,,,, r&, ,11:>1 r,b,01:1 'SI , ::i , ;•,ii, 1:11:l!I f,n•h .,•,:n .:i":i r,,b l"il!, 1"»1 o•:iti: 
rl'l:i 11•l:11 bllP1D :i•.:1 011!1 f, 'J i' ,, b I) f, , I S p ) [g'fr,;,~] (fr,,p~) 1 t • '1 -,,,b,m 
,71» ,~•~:i, r,~~~J,i 11 ,mf,1 D?jl1':> :nb ,,:i_p~ ,,•:~ i:llli' -,:,:, •,;::,, .~•:,,,!, 1 • • , 1 



M~p .-;• 'll!l"I ri'lt -,~~u,, tt11p•1:1c 

(•:'b) •ri'M nM :,p; TJD; pn,, r• ,,:11, nnat nn a;,, ~. u,:r, ac,n ,,'U 
ru::,enJ~ 1l'D' MM •n0 ,, .(, n•» 1.s•1:1• ;,:iw:, M~M ,pn,, [u•at ,,;,:,c,:i] 
, :, ::, t l,t r,•:ii: ri,i:2ac•:, ,,,c, ,C'f 'P 0 1!:cir,) 'llJ1l 1:1•1:1• :,s,,.,,:, :t"r,, fll;n, f»l'r; 
m:r,~12 'l'l::I' .,nut n::,e,; '"" 'IM ,,,, MlM ,,,::, ...,,,pn n~ ,011 , J n :, ., , 
in:, eat a at .n::i,w 'lH 'l'D' inn, •.i• ~~., m., .,n,11 n.:m, •.iec, -p•!le:i 
"ICM a,;.,,,. 1M!ll'IJI DM 'VIM i:, ~) 'l'D' M::11'11 a,,.,,,, 
ae,:, ,,,!I .,,,p:, ,,m, ac:i, ,,n,,I' 'El' Ml'lff '!l"I ,:, Mt:in ,:,, Cll'!I ,,; '!Ii 
n•J.'i:t•c- r,i:,:, ,,,:i:i •c, ,n1u "lnM ,, a•p•,i, it:i:> ;., 1nc,n ,,nM .n,-,,; 
•:, n,•; n:m, ••n aa,• p,Jn JlP n•atipa, ;», r,•s ,n r,:,o ;, •n tei:n ,.,, .. 
an, .n !I, ~, p nrn ,,:i::,n ;::, na 0•,1:1111 ;:,n, ,(» l'o .., ri•w) no,n "!1!1::i ;p 
,•n l'l't'll' 'n re• Mt:11:11"1' 'M r1::1• '1ll ci•p•i:ii: ''MM!I MJ'11f'1 MJ"I ,1p cin, Cl'"ID1M 
tm, ,,,:i ttti"lpn :,; "11.'lat • l n:, e •;n J'l•i n,r.:uu,.,, i::,•1:1, ,(,"l:l, ,., "''i' o•~:ir,) 
,,,,:,; ,.rot ~'"" .a,l\,,M.'I: a•p•,s, 11,e,, ,,,,, •Jn i,:,:,:i •11!111::,n •.1ac 
l1R'I ,,•n Mf'lP 'M f'D' l'1tU3'i 'n ra• ['U1] np1i:P'1 Ni ~p 0•it11t11 1:1'1111 a•c,,pa 
[:ml:'aw,] ce1•=1~b,;:1> 1121,n ;,,, :•l•a• n,.,,, 1:1•!:11tt1i• in,i,a. DM , l n , " •r,, 11,r:m, 
111,pM n~•.:n,:, (1:•11:!1) (~) M11D MJ'IM 11•p;, J:1 r»al' '!Ii Di:P!I 1ff:IM '!Ii il:)MI' 
,mP/11 nun r p; 1'-' Ml1M1 '!10:1 1~ "IDUI 1MD fpM l1M ~M•.Si) R'IM ,,"l!I 
j'D' '" MJ&'P ,,,i,.n1tt:i •1 • D , n r p !:, ,na .(l1 ' Jlt ~f,•)7) ra•n f P' ,~u, 
u•,v 1)"0' nM J1•1tt1111 111•:,,1::1 ,,:ii,•i,c mnM ,,11:iriw.:1 ,ac,.,, ,, 1,011 .<7' 
Mlt'llt r!J'IMI:' /11J'1f'',, ;p, ,.,~ Mlt'1l' r!llMI' c•M,EJM .,,, ,,,r:m ,,,,,It' ,a,, ~ ,.,,p ,,,n 1l'a' ,, m,,.,n ""' llUl~Dl '.!I .,,n , . ., ·n~ I , ,mm 1l'&:I' 

,{o) [• l • D •] ft :, &' 11 a•; 11' 1 i' 1 n !I It' M Cl M 'IM <'" ~ t:i•);ii:,) J 
•n&' ,,,.,. ,; niz:,M ,•n, ·n ,nc 'lM:l'lt' 'Mi 'M ,~:in, ti•x ,~Mn, imt i!li 
1M~1'1 •nlR 'l!lfl.' (', ,-; nmi:;) J1lM1 Clim ,1 •n 'M 1!1 0•.:11.i,:,t, 0•1:1m ;a, 111"11:1 

a ,~ •.sn:,w •n, •n •~rp •nut 
"P'' l11DIM; ,ptn '111M M&l1' tln:,r;, ·n, 'M 'l::JU, ti•x ,~ttn, ,me ,::i, 
tlMEl n,,n '"' b:ii,R ,•rp IIM 0,,1p:n ::i.n:,11 Ml!l!I .,pen 0•1•11 tin&' MREl1 nn::ittt 
: ('11 '» ~., 6,p.,} an,11 :m».n [-u,, •Jr,, ·u,] ap,.n .• ; ,,,~p a,p;, [isp!:,J ,,. 

ri: ..,, Jl~ ,,aa 

,p)::i,, nm:rn:, ,,mi:: 1,•::i f,~1i, r,f, J:f'p:, i::•, as::, m:sb •,, i., • , r » •, •~ 61>p•p11:11 :i,~, ,,,f, nu, l'l':sp;:, ,,,,, 1:11:1•,mb~ cti•,• 1DD!:II :b,i,• ,,,,~ 1l1.m c•liri,•~ c,t&:nsr 
&~r,) ~i> o'loD 11,,,,, pnn,, .•01 1:i•n• ,,.,& J''IIO 11:i•» DDn,:s ~t,, ~s o•,,-,1:1 ,,, 
~-5 •:1101) 1,,,,p ,:1 ,., t:is:J ri•,r» •, ci,:s :s•» 1m, c,:,•b:s z,~ p•,.:11 .{, :i , b ., 'll'»w.i, 
01:1 P'>'i'l'II t,!,t, 1)•,i :,•» ti' 1)1p!,•:s r,•.::, (, ,1:1•1•:i:, (!.i'Jtl'> 01:1:S 1D:sb ,,, p•:s,-, Cl:IJ »•, 
2'1"1:SI ,p•n» 1::1'7::I f'~i' c•!,;,l)J -,'tlpt1 c,i, 01:1 :ll'J)11)1 Cl1'lllb 0 1,,1 0f!S !1:S')1'1 0 1,,,f,11:, 
~ crib ,e•:i:i n"J,o, b"rD l:sb ,, :i ~ • sis :s Dm •~:s 46 •:,o :,•.:i in11n1t1 ., ) • f, bD'b 
~,p::•s l"ln .,1>& jl:JPJ ~ 1:1'.,., oi:s DDj>'PD:s1 ( b) J 1f,1 •= pr,1, ~•D •~, pr,,, • :1 f, 1:1 
.:::•11.i., :r,1::jl fmn brip•p11;:m p1>.:1m, c1:1. ,nonl'IS:: 1:10,)1 ,,•11 •n,, o:i•b:1 1"»1 ,ci, ti•»r:• 
1:1 .•,~, ::i:iti!i 1:1 b r, l = , 11:1»1 c " t 1 1,» :sm:> b,p,,, ( ,, .r!,p o•!,;:,n 1:1,111:s =•»1 
enb 1o•l::, ,,•r,o, D"fD ( l:> .bnp•pl>3 .:i,•:i:,, 1:1••1:o &•» :s•» !l'JJ r,,,,., ">I t:tD1' ,., 1;,11:1,., 
,1:,p::, •,:1 1 , 1:1 f, , ri , D 6 ., :n D l»1 !,~i;s tifm b•ro ,n:,1 • •,:i, i.::i•11!, •1 :, 1 b~u, 
r,,:i,~ •r..=,, .-:;,p!,•r,, 0•:;:,r,1 i:,,110 ••11:i ;,»!, 1"1:1 1,::i, 1 :, • 11 ~ 10, ,r,•~ci ,11pci p•n»,,::, 
wr,:11 11:1 ,., , » b:: ::i ;,•~;, f,•1:, ( ,, • 11,:, ,,e n1bi,p1, •,, .n,r,,b» ;,11p1:, 6!,1::ii:s 
1:1 f: • si b .0;:i: 01!,oi:, ir,,,,,, ,.,,, o::i•f,,, bnp•p11s 1••»1 (e, · ., , , » n r, a, ita, :m:, 
c•~:in i,-,,,,,, •nn o::i•b, pn»,t'l ::,•i, ~»1 f:mp•pD3 b•n '»Jr,»n 'P'»J:I 01,:s,o 1•frm 
r,!i' '')'ll:J l'l'!r)Jl• ~,p;•:i r,n:imi (,: .,,1,ll1 m1:1~ 11,~p ;,,,en 1::1'7:i ,,,,,n ,,~11;:, 1:1,mn 

.01:1 n11,1:11n) 1:11:>:0:s s•» f"• o•, l'".tl1 
37 
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Exodus Rabbah 2:5 



z-1 i nuu1 

,D'li'17Kn '111 1'l? w• nn".lw ·n .c1 1) n::i,n trin',Rn ,n '?K !Q.,, (J)"t.!I ao 
7k°1V' ,;:ip mn,-0,n,xn ,n .•l'ltl ,n ,:i,,n ,n ,n,m:u ,n ,tw:::i ,n 
m,nn ?at/3 ,,lv,:i tl"r.K 7.:JUW rm ?:Jtu-'IW!:l ,n .n•::ipn ',tu ,n,n,k 
tt:PtJ111 ,mu,- (3 "Q ,,,, uS,n ,npn:i 'D.K : -u:nM .Kin 1:n .,n:i nm•.:iw 
m,,.2 ru:mro-:rnn ,n .tnl:3 S,:,n ff'Pl-trilu:u ,n .(4 av,) cn»:i 
i:mm n,tnK m:1 DWV1 : ,tn.K 7.K'll:lW .,, .:i,n:i 1,,m n,w-i ,..,,n:ai:, as 
_,l'IO -in :a-ur, ::sii"7J- cu 0 '1VI) ,:i,r,, :i,n 'Cr'Um, ,muw .~D'IDK 

.,+,» 01,im mtnk'7 n,m, m,, 017017 

,,s, 'l!l'1t nm, "lK : :::i•n:»'1 k'ln K"lil . cz 1> t,',k ·n ix= .K-&"1 c, >n~ <' 
(DVI) ,,ntm.• : ,,, ,,n,wy', ,-,y -a'11•. ,myt1rt 11:1 •n.2v,,• ,C2. n w•nw> 

[itnll /. -,1 '!Dnl "Q 'l ('m!DW / !I ;1-,:r", 

~- , ' n'll:flR [c:m»n mzmt I 10l "IDK 
,'t J'OlllD'M ,l rall'IIUC [f'OD'l!lll 86 / D 
/ .I 'ft ,'t 'Wm11 {lliln)V, fR / i!I .c,i'II' 'l 
!l •n ,Cl' u,~ ['l"'W I El Tl'II' [m,• 
DJ •n Li» 1 ' •n [i» 89 , <"::i. ami,> 

[.ZQ'Jl'1A1 IIO / 't rm, ,!I l'S (1'11'1 
, ,:a a,;,"nt ii:rin~n a1 / ,~,g a•n-nc 
"II 'l [l:l'IJU!ll 8' / i.Dl n'QD ["1'::I.~ 8'l 
0'"Pl [;J'tpl / 'T"O"l Ml~ 'Pl ('t 'n) 
1',t,J [mt:1.1 / 't lll2Dl' (Mll:OIV I 1 
[J ,i.i', / R:ll ¥fli120 [1""1'ffll0 85 I 'tl 

,anpl:)11 ,tlm ;::l"J-1"1' t)D n:1111 mm, ;t 'Q'Tt):J :Jnln ;T i::i."ffJ2 •run ;M ,K i"m (1), ,» 
,a ''.T'tl' ,,,., tt'lti :n,ra-Ma rn ao, .n ,iu ,-,aw ;m,p m, ,O'lj;l'r .,~ ;,i, •m :« 
,271 •pa ,J ,J,CU,l nK, Cl,,,,..,) p0 ,mi tlP'>rlW ,l:PIIOU mz:ra, ,., 'llt1ZI ',A'fn, ~,,"' 
Di'IIH' -.:, a,.'ID "D"'t 'n -r,i, nu,wn '1'0'"1 .(112 ,m, ,rnu, ·fl'U'\D '111D '10\11 1u n,rn 
-"en .,,_. Tm 'I» a .cmrm - .,~.,. iio:i Cl"ta'IDii -n-mm nwtan nn;m 1'1h ,1"lm 
nor.a DJ"IDIII:) a,w :iai'> uum ,([12Ml i• ,n'I i""l:1 m11111m i•~<1w2 :i:ri'11:1 ;mw 
1K" l"'C D"'V1i1 ?:I '7DDI' i.i - Cl'l'll:U, "IM' :n1',,:lj:1Cll o1'111p - l:l'ID 'I= :,,il IC .,'T'l'IM 
'11=1' 11.'iDl'l ,)'IK1 ,'IP'l"'l'II., 11'D'l lt'n ':12,:ii:i 'i:'l' :"t"D", nci,•:i ,'(20 x:i "l] "j)1 '1K ll'l 
'1:i - rm T""l"l!'lm n1111, :,1= .om> a ,t21 y,:i m nmnr 1 ai= ,p:a ,1:i,1 ~ "D) 

,'l"l:mll rrnm r,,p,.n taP1n (~,in- 1:1:, C1')D.1 Pl1W!l m pi ta,., •::i,n'l) ~~ mn,n 
,r, -m :(d:lt6taau;) n,m,i:,-~ • ,(tlm) '1"1 n,::1 n'IIID n"M ~ 'l'O i.~v,• 
,,. nan ~,,rQ n,,n,, me -.,.,,,,. cir ~'Pl' rii:i :nil'J ,,,,., t1?'1J'i1 n,t),1t >w 11:i,,n 
-"l'O !MD Pl1IIZ:I :IIIM'ffl 11a•::a - ~ l"Dt• :-rr,, l:PJml' 87 .M , i ~ "1"1'1117'1 DI' ,n::i.l' 
•nw t:i'IQ i:n> m,,n nx 1,:ip 14:n, a•Z)vn nM n"2pn 1uraro ntcll'"I n.m:in11 rm,:i ,nlU'O 
,?Mil"? tl?'lrM n-m111t nmiw (nxli':1 n"n~) iTICll' lt•n illel'G'lil ~ Cl"rlOl 'D'I ,(n:111121 
nrw1n::i rmm ,.,_ x,m ,Knie '1r:i n:nn •D•'IJ ,'l''n' n2"11 nx p,rmi, '1"17 mn:n> J"l"ll'I 

,(.,~ 
, ,'lrffll'I .~ ;(:a.._.,., r> , ,,o "l"l:ID ;:1 ,., aw i-.m, ;rr n\Tfln ::l"ln (1):, ~ 

~> an!TlnD ny,n'> ~ m vi:,;, .l ,1'> ,-im, mw,n ;,i, 'mP ,• ,x"IPtl,i ,tam ;(118-81) 
::a"ll'l!l1 fflnP'0t1 ,'lnC n:i'l::1• ~., ,,:, ~n' 1'::& .n"lwi,1.),, oe '>• mt"! n, p1t1D'7 nimc 
•2.i2e::i D'l"l'tti ,n-o 'nn:1'111 D.-ri2w - 21 r, •,2 ;2 :i•> El'l"IM c,i:,,011'> acnn,rm:i ro;,n za 
'ID ,,. • .,,,,,., ,wp.,i., ,11;,ntl mKM•n11 npnvn "7 :mmvn (tl'"'nmr'.l"IM,, nlMpn 
a,'PJ) rmm a,n n,'lm r,pmS m .~ ni,2:i cm~i:,im ••·'Ir> tm 11'Q'm,1 - nTlll»'T 

uo 



,(7 '1:J) lnlll1ll ntl131l '" -,:::i,, .,tuk ',:, : ,.,rue, 'l'IO!l •till i7.mnl'IU-'1l"1':l 90 
t,u,::i:::i ,,:, ,,,:in ,w.K.,~ mm ,MK'"'" tll< ,;cm t'tJ:l'lnn rm : ,Kl, ,., ,tiK 

•vrs> -,y ,., tffl"1Y 1,::,:i , ,tnk'I ,c,s ,a, •nn> mY:i ,:,.11< 'lmt : n--::ipn "lr.iK 

',K"'IVM1 '0111:> ,"'IYY!l 'l'\"'IW •:ncv, w,1.,t.> nnic 'K tue: n•:ipn n,1, .,tll( .(9 lt, 
'lkto r,,:,,::i:, .D'IYlj:m ,,nD ,"'lt»F "'l!l"'ltl •l.KIU Cl'IPtlJ'J .,,,,, ,in ,-,py:J ,,,,.,w 

. tn:ion ,,nr.s 111k n::i',:, ,,r,R ·n ,x'm R,,,1 - r,VY:i 1m, qniv, ,s 
: "'l?lk .Kl'ln ., ,7IO'lt3 nt : llm, ,., "17Jk ,(2 l) '" 1K70 1e,,, (2)1'1,:l 

cw : crrir.nK w1 ,mK T'Kn '\'ltW mpD &,:,:i , i,"\Xn •en• ,., . ',1erri::n m 
.n.:a,::,v,ri ,i:u aw - mc,.nu Cl'IPtl ',:, ,,:, ,1VlTsm ,.:i,:i-, 

•n ;r110:u mm~ •i (n-,pn , 11 'l"J "'mR 
r'\"IW 94 / I) •n ,K l'lt l•lC I 1 •n [~ / II 
(ifflD I ("0',.l cm,i,) O::U •n (i~ 

Ct=• 95 / 1Dl •JR (l't.BW / :I tl,P1)2:I 
'Ht:i,D nr 'J (•n 96 , 1Dl •n ,DK cm.2, 
I D •n ,,, itllt Jlffl' ,, [Um, ,, "1!3 I ' 
01M i,am {iiiam VI I !I it>,K [~K 
I 1 ~::S (',~ I D!1-' ,,"'IM ,{"C"l"M tPtJn) 
u•::t"\ , ' :,-:ipn ,K -,,.:a,, [wnpn u,::s, 98 
nac,nw {mt'U17. , !I ri,p., .= nw:in ,l 

mnruw t•~DNW 90 I c"l c~m> 
wn {nm , , m,, ,2 •21C' ('IU' 91 , ,ai;w 
inK.i 'l) i:i (,:i 1"1'!1n I 1 'ff {Q."ID / , 
,1D (1 1') 1:, 'll'J.~ 1~n ,t=l' (' i:, 
1 , •n ('n:,,:i:, / "t1"1 '!ri"ID ,-an •:,, 
;,,a,:, nii:i ,:,:,,ac 19 i.-m lt"i •1 (nir.s 92 
D""l'11!1:1 n~n~ tc',R c,ati,p iu,a m:c c.,'1 
,:,,:i ,i,,,,, a,:i ,a,n'iac ~ D,,,,.,, "m 
:i,n:,, (it>11t, I , 0,:r1 n';1:n ,•n 'iac 'nn'l1' 
, 10:U'K ',nW [:fl~ im: 93 / D •me, , ' 

P"ZWtl '11' inr,p- "'mn' -w ,i11Dn wm:i tD"'P~ rm:,.2 at'ffl7 'llt (? 1''11:1 n,,,111;,n) nnz11 
iis•p'.i ~:i,pD 012.'t)"ltl in., ,,., ~ ,inx ,wpm, n:,,iac,, acnr,,rum me ,,:,m, <,,,. 'IX) 

,n,r, "n,mc• m,wz:io, n117i, ;m:, '11110:&, ,m, •n ""IV1P~ po,r 11, 1m ,,m n,rr., ,c,-,i.:,l(i:, 

,nv.,,mc 1111:1 - _,,. 90 .m1:1,t1n rro,',D ""1'11!1?1' nwi,, 110111 nn,nM'&'::i /'Mn •n1,, - ,~v. tt ,Mm :i.~"Y rm n:i.111 ,,~ m,wn ,(26 r,, •nn1 26 ::,,:, ::a""S mt"l'I) :i::,,a, ~ 
,,.,. xim (~. iz:, •mo mn) "'.nl"n pi U"« mn.1111r (1A n:, •~ mwm "Pei :i,n:,';) a,z,,xn 
"ll'IK vrrm an,i, ('ll'!IS "Dlth' ,.) n ,'T ~ "1"Vn'IW Cl:l 1'l"I .n'l'l"'I .rrt,11%)10 D:l·KD~,i:i 
.n:sw> 'l'n:11 n,,n, nzm:a,_,...,. Wft ,N'» o,z,,acn 'im ~,.,,,:i mmn ,,,nz,n, ~ 
•1:,•1 ,'W'2"1D n:sr, :(:rn0JJ'I i"'OfflV) m'r::lP,.,l .l..,,. _ "t1' \"\"JIM ,a,::,,, 1:nD:::11 ("1 ,'T' 
:i11:n ;'T' n'mll •run rmwm (1>,, ~ 1m~ ;m; - ,,.,= ..,. -=s: • ,ia,, l)Jl"'1,)', m,,na 
1;,,»D 1U'ff h"II' Im ~, ,,-,:,,o,nc NIDU'I tta fflt:I , nou::a ,(M"7 "r!) ?I IC""l'TD1 ::l' l:IW 
n :,2',n - r,:n Jm" "!ft N .'K':i' :::i•n:,n ,.,,,, an., ,n,K, ,,pn i:, - ,:s 1; .w,-mn 
DDWD 'NIOi.i - Tl'M 17'1 "1N ~ 95 ,•,:n "1:1'17.:) 'llt 'Umlll1 D'r.'l:>o1 'I,-~ l'MJ:1 "l"ltt 'Dl1 

.nucnlT'nm »1;:,J:1:, ,ll'ID,nn nae ,in,; ,,inn':! ..,, m 
,(i,- •= ,'1'1:11'.D) "'J' ai n, " nn - "=, ~ m 98 ,(1:M6) :a ,TS "1"4)3 • ca>n ,2 
lC'nn ,,,,,, :1 :l" •rm ,,,:i-r -mi'i 11,n, ,,., 1:,n,, .;,,,oc., '"n rrai ,n,w,'m ,n,rm rm., 
n;:,"l '1:r.a ~ 'm'>i:iu nan,., ,p::s ,,vnm au•in ,, ,a,,ac, , 1.1n1 n, nn,i, ••• ',at:i'l:I "ll!IJ'I · 
,,.,:i:i .1-n, - "rl"llffi ,:noi "'l 97 • ({2}1:, ,lt ;(2]'r:, ,K ;(211' ,ic .,,_., ntn) i'll'tl'1 mm"l:I 
1"1K mi',Ntt ,'=', i,,v, 11PMJD~ n.n,:,,,w m,n .aw,, w,-ra ,i:in.i ~ ,,,,, •o'!" ,,, ,,ip in., 
0'l'Tl'f~ 11:::s "O'I• ,, l"D ,((1285] :i ,;, ~ m,wm r, lP •n:,) "lDn qo,,• ann ,0,~ ',:,~ 
.o, ,::i., '1"'11!11"1 .t"ftf) iac,D:a i:i,'m_,,,, ~ •• ~, • ,t~m 11::i,1.:1n '1',:,n nit 

.' 'i1 'JIC'm' r,:i'; 'C'M':111' 1'r.l Ui,'1"111:1 "1'1Dinn 'l1'1W1 lilt ,,:i.on'i IQ MT ',':1:i 

111 

• 



BT Hagigah 5b (see Appendix B) 
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-L--. d .. 



Seder Eliyahu Rabhah (Friedmann edition, p. 154) 



•Cl''",,, nM 'l'P"'' ',:i:i ~ iV)i'1!1) M!lt'!) M,M .,.~,:= ,, ~, 
.n,,,~ n,,i:n n:i,n:i f'!l~' ,,n, f'O':i:i, ni,n, l!):lt' ,,v ,v:ipm<,> 
:u,n,M n':i n,im ,,r,i, .,,., '" :-r.t:1"'\'I> c':i'O,, iYmc no ;i, ,r:iM:it' 
29:C''i'lt:, fM:l i.l.,M'O Mt)t) -in,, JM:l i.liM<i> •fl"lt3 int'i n.,D •t)[',] ii,•Jn'O:, 
,, ,~, ?M Cl'M?M •1? '01 ?M O'M?M •O'it3iM ,,r, ,,,:i f':l?l'T0 ,,r,w,:, 
tini~'lt!) •Cl?U' 1roiw, •fl'I? n,t,iM1 11,ipn mi [niM M:l''lt1M •<1:i l'D D~1,:,n) 

,,i,:,i, .0,,:11::i. ,, Min ,,., •l:ll1"10M "' n,:11:i.:in ',i,i o,,r,n ',p n,r n~ ,,,:i, ,rr:ipn ,., ,,on, ,,.:i,.:in:1 ,,,, •T' 10, ;a,e c•n,tt ,1:11,oui: cinN 
,~rn, ,,,z, M,M ,,, ac,, ao,,)r,,, on•i.l!U ,crovn:i, n·np nn10 en, 
'lt)'O'I 'lnYDiip, 'lniMDni in'l!l;o, ,,,,,:n ,,'\!'J:i cnp~ c,,,,,.vn C'O'O 
,,, nit,0 n,Mi!Dn ,,l, P'tn M'l Ml70 iOltl'O •i'll'P rn1,v Nl'li ,,,ln 
'!!~ i~M 'lt, i1'1t1 1n"'IOM f:1 ',i, 'ili in• 1iil 1'l'VP ',:i 'ili M101M 
?Mitt' ',31 r:i,,o n·:ipn ,11 ,,on, no:, •nM,, M'\!'J : c•r, "'IJI' •at :i':l l'l"lT> ,,.,, 
n:i:i n,p n:ii'On 1'0W l''' .,,n nit nii:ll' ,,:nP r n,r:,, ,:i ,c;,x,; 
DiM 'l.:l M~ Ml1M'O .,,,, "1'l1 ',:,;i'O •"10? ilnM ,,.,, 'D', :i'tl J,i,',p 
,nn, ,,!l, iJl:, Jlnm ,r ,, ,r c,,, ,.n" n1m:, •f'"'lrD:,i c,,,c,m 1::11p,,,t 
n:i,:i no 'lElO :,,,.:i:i r1:i, ,no:i J'!l JM''' n:,,:n .,,n-u,,,r 1ll:i pnil, 
'lD:l M:l:l''O !Ii', i', "l:I •?Pi'O ':ID:l n:,:i,tt 'iM';, i', 'KlJ •iMC!l fM'';,l,' 
n:,::i,tt n'!lM ,v:i, "lJ .,,,:i:s, ,11 10,,,n 'lD:i n:,:i,11 ,;r:,; "l:l .,,,o,n 
'lD,, 't'Dl n:,:in 0,,nc,o:i nipo~n "' CM "'10Ml~ •"1:1'0'0 ?V'ID 'lD:l 
l'ltl? f'iOiPn ',:, iMJl'I' M','O ,,:, +n,i~. 1lEl0 ',• n MO u •l1"' l',:Tci•> n,i: 
,iiu,n nK rn';, fMllZ:1 •Cii i'lt:10 n•:,,pn 71' 'tl'IH.lM M!:3 ,iit)H'l M7l70? 
llC.lli' N?'O ,,:, •Mm 'lD0 M"i :nm ')DO i.OMl ,:i, ,mm M? i.l?l 
niin fn? rnllZ:1 M1 !1pM ',~ lnNlM M~ ,ii0K11 ritt:i'O nm~', 0'1':l'O 
ll'?~ MlM~n, min.on, •J';,n';, i01Ut' M0!1 fK!'I ~Ml ac';, 1iO ':ID0 31 :•i:, 
1,:110, [ll'l'l'] (~•i,) ,,n, ll.Oin :rntl1 ,:i,n:,n "'I.OM' fM.:l 'JM •(t"' 't:I Cl~) ·,:n 
.,:i,:i n·:ipn x'nc ,x,tt' ',i, nn,,:3 ~:,; r0n, f'K ;,:,,:,: 13•(i'' J"' Ci') 

'l.li il'O';,i:i cite M'Ol7l "'10Mlt' 11•10?ll' MK fM'',P p',n n',,nn.O'O 
Clp0:i 9tc :MV01 'l'l' i,ni P.Oin P.Oi •"'IOiM Min f!ll 15 •(1~ 'IC .M~> 
n5,,:i n:,:in n:,:i ,0x:i1t1 ,n,,,,, M":i:i n:i,:ip, n·:ipn rn,,.v .,::>:i ,nic 
MV~ Mnitt.O tt',N •J':ii:i Jl'N Cl':li J':ii:l f/1 M?'?!l '!>l •C•~ 'M n:1•10 'l~l 
a.,,,,,:in, n.:,pv ,, ,.v n,,r:i M"'ltl'.l'O ,,tt,'lt' ';,tt rn'm,,, ,vi,,,m 

" nn•:::i en~ 1,,1::11 11.,:i " : •1 niN i;•c:i i,•n, r:m, •, c•:i ii=wn•x n':iD •n:i, Nnp•0D:i. • 
IINll' 111n en, m::, ·•01 ,u,r:111 0,111 n)l!l l)ttn, .ui,•1 ,p•;m, ,•:1 .,:i.r"I C"I.U:I u1=11m1 n,p 
,nip n:,,::, c:,', ,,,1:11 .n,.',:: mp c',::,x• c•n1• 011, .1:11•:: ::,Y\ 1:1,:i1t1 r,,11 •o a•n,i, 1•n 1t, 
1nn•0i, n,,n ;, ;,,nn, ,n1c111 .c••p c•,1011:, n::i,n 1i)11:1:ri H?IP 11:i, 1•t1n, l?J?W ,,c it11t1 

c•:i11,::in i''ll"I ,,c,ni 11:11pt:1 11•,::i ,. n••• ;~, " ; 11•11 't:1 a,,,, 1•,::i '"ll' n1t:11t:' 1, n11:n 
~,1:1p 11•,::i 16 : P'lt:1'11 ::1n, xipc:: 11 : '1l'I ,,,::rn ,:, 111:11 nc 1ic1ti, ci!lrlit:1:i n1i.:11p0 no:i: 
•01 ,l1C"11:i. 11,1t 1::: ',y t•M1 1:1;1yn ar,1::i n,c,:i., 1:1\tia:i. 111n 1:1,11ni, u : n'l,::i n:i::in n::i ,:: ,en, 

:i',I 1ti:i:, 'Tl:!)i'• 11t•n 1H'n::i, nc,, NlM DN1" .11t,1:i n,::,i::i ll1M 011t,::i.ln Jl!I 'mH; ,:m: MIMI:' 

n•::pn 1'1!1=1 n::11:i. no» 1:1tin11 n:,::01 n::i:i M'D ,ri:i, ~•N:i ,,0111 " :•1:i1 c•n1 c-,,p cin1t ,,ex 
,:i- n\t,,:i 11., 1'10H :i·11 ,•p r,wa:i, ,,oc0,1 •:,:i, '1l'I n11t::i:r 1:1•n,1t •n ac,p,, ::i•n::i, n0: 



Pesikta Rabbati 31 :4 (see Appendix. E) 

,, _ ... ____________________ ""'---'-====---------==-........ .......,.,,,.,.,..,.,,, ....... ··••·•-.. ,·'• 



Lamentations Rab bah 1 : 16 ( 45) 

---------------------~~· ..... ,.·,., .... 



I 
j 

Si 

CnK m~, tl'lt'l; 'n0N ' ,o,,~-t, C!\.:,'nn UN r,N; rm~ ~N W,tc , itt'ipo 
ncN , 'l"':iHy 'llN n,m fl"N ,:i; Cl!)'fm.t 'DN Mc, iicN , uc', e,"1', i"'l0N , 1:i~ 
rf~, ,\Jm I !l11n.v, p,n u', It'' , 1:1~ 'U"DJJ,t D\:J\'Mc ~N l:IN ,,c1en cm 
~, 1 (» llP 0'Xlll) D' ni'n!CO ~'lft'H !l~N Jt'!lC 'n "ION , nm i'~!l D,"'l'll'l' 
n!)~trl 1 (6:1 1D tlCI) "It ',H', U\£1!) ttfl"llm 'IJN•r,N Cit' Urt)ltf CIN , 1'1"10N M.n!VN"ln 
l'l'C,;,n V,,, N1M ,:, nlitl ~ Q\Ji,H ""., 1 ml:IH M\Jtt/M On) 1 Cl\,, t=':IY 
1:1,on ',:, urn., T;.v '!I , rncN n'llf\ntn , 1:1•, rmi» l"D"'1t1m , c,, = oc, :,; 
milJ ~, m,, , ti\; noi; l"D\~ , c» oc:; cc) nn:im JH:t!I '!Ult'l'U 

: tl'l;rc \lM mN ;, nic,a-n 
, l'll"lt,l'Q I'~ !1\ttfl,, n'l0JJ7 p'11t1 bUWTTM • JTl;>'Q 'lH n,M ?)7 [N"i] 
-cN (mn) , tt"!Op; "'11>:l!l nnao , en; n~:i mac, , ,,.1 n:ro mac (M) 
P, ',:,, D""C'lln ri~ rn-o p•!>M ('n) , H:>.-, "r'Yl'ID t01'.1 JO P,,'~ fHQ ',:, 
\1'1 J¥!CltlD rtrn,"TI N'IWC 'llrt 11\? pl!)°" N~ M'I', n•M ,0t00 •M,,,.~ n•Ni 
Im ITJll' 1'J"C Ml',&,t> ',iMJI ~ (6• r llGlb) :i', rac M'ID l"ll~!) 0~ .,-,,, J\T~0 
Vl'l:> r,tt10i l',"rl ~l 1'1M 1')'011 ~'H JHC r11• 'I'm f''k ',.:, H"l'Nltf ::11:>•n 
~ (N•n) ~ ',.:,'IN 'lNII i; fttJ N:J~ ,.,r!, "ltllN1 1 Nnllp!l N"ffU t'lrm::, 
, n,vtH am ~r, ;, 0,:, (:1•n) flM:i . ,, ,,.:11 mn nmr,m 'f1"'1 nm 
: ~:)H1 f'll"1l0 •n•\l)i ~ ift-b ~an N~!l Jll!ll 'M r,ctoz:) 'l1TI . J",•M 
f, •~M t;,r fll:UD ,m 'l'"CH I m»tl NiMl r:a= ,'I,,, Mro ,n:i mn M,::i,,. 
'MY , to'tb ""~1 :1M\'I , ITl"'m, ;'?Op ''OM? M!llt'Ni p!l.l. , M".l"1!1~ ~ ,n 
~ H\""ln'1 t1'1n¥'1; '1itk'I J)'ill:I M"IMM pa, , 0oi,:, n~lt?N N'J fl,,; ioM'I 
tl1 10 ;.N , ttpuWr "»'II' 1"'.,P rt\', ]'?!IM rr,'M r:1n, , JTIJ,\n'I\N'I 'IYJY \T,l1 
M~D ~M , <ir,y rm fC'lb no Y'H , ,,.,,a, rir J0 ;tM , M'>¼op 'KM h\n,r,,~ac nN 
ra:, 0~ , ?~ ,tiM "lrJ!:it) M"'1:o lcitff, \YI 'it:IM , n,:J',1) N;,?:)l n\J;a, 
1 (• D ~•) Dntllt i?-'M' tl\)!1, [1:M:I] (J:l"\'!l) tl'.l:l i',:,t-t, .MOH t,:i', "ll:ll-Ult? 

: M'l:,U 'lN mac ',y n'1'1! pt'M"n 

tJ','ny.M'I M'l-,y M . 
. ~ •mm l')l)'!lt) C)li 6)D rm,5J) p'lll,', 1:1U110t106 1"'IXI '07 ·Q7.ltll1 ~ t016 l»'.ll)) )Un 
::i:lo ~ 11iJJC1 6'~;:; :m, 1~., ::in1> •m p, ni,r no, ::,r:in-,ti, '1:11 IUi"' p•»l)tl) 011m 0•1))6 
ti'71Jl1 Olnti Cl» 0l , 01,0 1)6 t,}f, }i, pQ>l b""'6}1:l ~, f,,;, " n!P1)) 6,;, , 'o .,.,f> b 
l'P'D c1 n65m I~" i:,)m, .:, lll' pi iil6 J'l),c,) 61b cc t1f> , 111:1 r"') tlL'1» 6i;i , Jipr:,o 'Dl 
007'3 , »l"l\tl 11}» t:, t,',n(> ll•t:•)~ , C•0}6 fflo b-m6 0')~ (1n) : Ct! '):,x,} Cl f'1j p) 
: i:r,u,,c, m, f»tl en , ~~ 6)0 ::i,n6 r,•r;;•l~, , 1m1t1 1')» 1:> 1:1-,i,6 o?IXI nu,p, 
'PC)f,p ~731 rd., 01!:>73 Cl rm,:, • 61q,} .,,,, tlMl er,) ,,,,, m61 .,,~ rmn, m6 (MM) 
, 6rmn tl!ml 'ffl6> .,,, rmr,, tl\.,Dl • ,~,, }f, r,,,, f,7n1 ti•l,)tp} ,C:,) ti,m (>rmr,:, trm '•xi, 
fii,:ip ?3 110 l;l)d,J r:f'D GI'] f'JM'P M00U1 J11~ , i:,,-,,p) Cll1,P '>1D bll Ii•::, JnM 16 lirmr>1 
ffl6 -,'2> 6'1)p •))1 l;lfmt, '') 11C>1'1 , ::i,•:>o '7P ti•Y, r»•m 1)'6 ::ihM t)l1 1:1ni,r, 3:, rt, l':,3oD 
l:)lm,D tl:l'Xt ,,,101 tin»n) tl:S1'' ,,, 61t1 .,,l 9' ')'1» ti.:n,pt, tlr»X7 U"CI ,,l mDI • 610 .. 
tJtti ::,n,,no f,•~ "'" ""'' ,,,,,., w,, I :rl'Zl '1111) '17 i'r;, ro,,p 'J»Cl'>' m) , .,, l'1. fiMl'I Y'n» 
, 1,017 ~tn,,, 1»-,,:, :SU'l) in,, 0D~ n,, b\"n!II • ,.zrn i''tJi ,s nee,,, ~•., •.u, mm n:,r, c,i,n 
~ , i:,,ni:, rnfr.ol.'tl 6ii:,-,3 ~, • o~• m, fi1t11 ''°' :iv» t-P, •, }6,,,,, , ti'7\tl• •»":;, 
• fotl ,1nn 6xi p, p1')l)17 lD» }, ,i,t, (ion) : Ii'» 24 ,s J'3'tJ 'f'l'' 6:it> ll'ffl)C'I» ::ir.:, , 
• 'O rm., p"'6 ('n) : om '7IS1) ~ :;in, l'l')J'tl •D 1'0 , 6xi JD '7Sn• ~ P, pl"1)'7 t,t,7» 
,:, ')liDJ, •b '>»lfil 01l !lb'1 ::,r::, D">'rnO r,6 61:SOll 24 7' 0')D ,,:D }"1'1 , 1.21'7>3 6~ i))I= . 
, ~l 01)'1,) • ri'Dl3i~ (H'M) : Sf:, r>'tl6 tl)OI CIJ)l\l o,a ,3, n~, J.m!O) or ,me ):, :i,ri 
6S, · JOD ,r>6 r;,:sfl I»'"' . i,:,~ 6)1 '1}.n }D b'\" (!l'n) : }lJD no, t:iM ''O , 'm6 .mi1 
Dl"lD"?} D'~G 7D ~1 ~" cm, 01t11 oim, 1•.!'1>11.u Ol!)'f't! "" · • ci, 65m ~ m , 651'6 

',co 



rr,"'0 

• 0,;:k 1,arn;,, ,,rn I :>N!l 't) ~:i 'lnt'N rn'}\ ni0t11 rnet OilNl,ro (l1l'l) 
, ,c', 'K ~,,.1 ~!>Pl rn:, r;,.K', &!t r'"CM I rQUn:l l'\'lai 
VU'IN~ ~ ~K , lfl':J it!,C, r,,, )"'CHl J''>Ut I N\"I k",-,, l'lDi p,',il ,,cite 
mctn nn',t)J , rl'X''0 'IP''nK l'I~ "'f-'I , t,::JK t'tm,, r,,N ,1,, 1.1:i ']\;, ,.:, ,k

, 1::J ,,,cw fhn r&n'I,~:) ~ 'M [r'0~] er~,:,:,) t,~t) nM1 ,.v c,,:,) tt,-p':J, 
, J'IQ'l'I 111~ n,n'l'l"tO Hm, n,.1~, · rel' n,it,p:i 'M anm ~,l ,,,,i, 
MJp0 pnic 'Ill ;i;, 'n Ht,, , ~,, r'tMl rpt,11 tii"ln' toe'Nl Nl'llt"l!)', ,.v, 
HlM Jlai', "ICN , (= n., ci,,,) \l~ ~!fin lf'J ,tt/M "U "!Vilt, MN"J' "'lt/K:J yiHn 
N\"1 l~~., , re\• MWCM:1 'KM1 re,, 1'1~»:i )'Q'!2l; ,n~ "'I\XI Ml'll'n ,a-n., 
,1t1.t0 .=, JTi; 'JR ,16 btti , ,,nu,,l;; i)7Cm o,ttt.1', "'10.N , Jn"ll ,,nu'l'IJ?l 
tM J&l'f'i1 , N''ltlJ::J '1':21 H'~l:l .n1:1yr l'lD 1'M trl, P,CH , C~,_;,v;i', 'f'l~ltlll 
b':i »pi:i nvn (10n) , ,;K ',w 101 01 ,,.N ,;, J0'7 :i,;ru\ , Jl"'li"n ,,nm1.>,, 

:·i'l'l,'Q ~ nSK ,37 .l"!"IQ1Ki m,,s ~mi, , ~; J'J.itt' ,; 
Mkl ~, iMK i::Jltllrt ,,,,.,,., 11'0,, pl't¥ ['i] ;u, l'll!l ,3v,:i Mtt/l7f.:I (rton) 
, [1:1l't1"ltlb't't ,nae', m] , to"N0'1tle'N (t'n} inN, rn ,~ , rcp.1 
iro, 'lmnn ,iM nr -pn, , m:,w.:, -em ntc n, jNl l"ll,rn ?JK m ;;:, 
TJ'-11 M . 'Wi"I ~ill ~ 'CJ? ~Nl i01tlltl MD D"l'~ 1 r'!l ~V,!l ~ll'I M ,, 
mnn ~:::>l ru,r Km n~rH re,, '1n::l , c.s , lmo) ~ r, n:,0 m;,n, ;mr:i 

tn.npn, n,,;i, 
o,t> er _. ,., }'» v,~ ~,), tiu)SD p,ni, c,'06.ni:, (l'n) : 1?0la 'm6m »'»} t>1=i tin , ':Cl) 
f."0 o"D =o •.o}i:a,,:, b"»'l!3 ;ir;, i1'10t1 65m, , 0\)1::1')1> '•.ti ~,," , o-};, pco 7110 f}(I} OJ 
, Dl)'"'P 6~ ~,,:,~ linc,m,r:; tnt,..DO ;,"So ;ii.PO }•»~\ , ~ tn,'\1.U,I) 6r,t6 0U1 'i'D o-'> q7 
•n•:n , ~"','" i,,ico :,6'; 6} G")'fflb ,:, ~ 1i,},mt,:,1 »I>!)} .,lD'Ctl f'>P' p in, 11;6::11 
'1~0 1)1'0 , tr.>\Xl:., r,,i,1 »'»~ , J')»nl:I ,-:it 11.J.1 'D)~,iiJ , 0'}'6 0~ lt;ll tip»l Dfb•o:> 61t1 
, imm mci ,i:6» pti)=i )1):Cl o,iim ,"6nti s, pi , o,a,, ,n, tinD 11»tni1,1 , b:11'1)) bl) 

6$m pl , Ut»)r, o,,t, gm P, "). D\,} 6tt>•flD3 ,rd, Ei'l'ffl tii'l3' 3'1£1 C?1D 'lffl r•m 
0tof) 'f'~m »om0 c,c,o l'Xt} mui; 'XlD> 00n) o,:,}J) m= IM'n> ~)ti ,r,~ i:i,m 
tl'rui:s o» 01)).."'I) [ ,,~~ 61:1] ,.,-,,c,l6 ,m ,» : i, 'lOllm oc, D'} ci, ,,,, rn')'tl ,.,,,, 
,.,., »'J;ID '11"' o•ti)b rii, p,,, !» 01)1)1 cm,, 01,m, )b'lt;t °"° >,:io rm, ~ 01)" 
l6ic•D °'I'? l,, ,u, tt'1 MGm tin»a\ nn) )'P'l-rn, lffll:I ha . p,o , ipeo ~ffl) pc•o 
cc., .2m3 3mo 'tJ ,m11J>l w~ 60 c•ti:s'»l 01>» til'l61:I '7» tu»» 0']))61 o,x,.i 0mi; , t1a 
ti6,1:1 '7D 0-,,,~ ~ , 3.,, D'• p 01} c,,-,~ ~ c,,i,3"6 t,tr, la pf, }.)},r,z:, t1'20 •iea '71' 
i;')7DJ> '61:; :;ir;, ~, • Y,t, o:,r,o llnJ:103 1:1'1" i:nio'j'} Dt.t::lt, '71' )'$SJ p,c J"' . toD•p•n 
• '!)}tm1)I 007» fi~r, v» tti:ii) •Ji>iin • r:)"):l:s to:m rffl '7D (-,,I'\) : 0..,,'7 fflCOIOl ui,o}r, ~•b 
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Devarim Rabbah - Parashah 11 (siman yud) 
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.. 'W!I ~ mD ~~ ~ ,. ll'l'p!i '12'1!"1 :(ri=""ff i-m> rm - ... ,~:i -,v,a 
..i;. ,... ~ ,,-.,,:, mmi m It'll! ran .rri=1:1• - 1•, 11•:a ,.,,., '7:::i:::i. 
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-.~,. i ·--·~::~ ,.- ~·-· 

•·ra•o n:."1::1.111 n•r1 

: ll'lJfu ~~? aw i11f1 n~t,~ n._i'.J •1e nnt R(l'ilq 
n~o"'1J ,1p i:aa; ,l'l'11 F'P.1 •in, 1;,, ~,,~, n~;:v, n, 
,n;z, ;; 'in)~i, ',1p •~t7'l l'Jn~ ni~~ ~llp~!i n'l¥D~ 
, lff1,'1 'il'I'! ~1n1 r,1p •~nf ,::i10'? n,;11 1,t~1;1 no~w 
·,i3"l ~!JI 1~ iDW ,.,,b~i] ap rro 'inNJ;i i'UJ:vt 
~fl• : ,~'ii ann i1~ rlt,iK ?r .ai,; ·~ . .,, iD1D 
,1 1,icptn") "'lni"'~ 1n--n:i:p '=l\iJ : 'rtii Wl'l 'tip ''ltll 
: ,~,, ,.-ifn •1' ,,,;,,,, 1•1r•-,1•1 tt?' -wr']. 1•11-c::i• 
",;. \i~ .(l ,11, n12:1w·, "11'7i , 1, t nf'l 11~;, 0~ 
,.~;t,? '11"1 n~i; '11?1 !il1f ntt, , "'m1f ,~ ·rrTbf 
Kf 1 l?'J ,-Jlfll ~, 'in)~ ~"~·l;I ,_;,, : i1~f il iQff 
:'M1t, ,~V? f"lf? ic•i;,:.s. lt?l 0'!D 'i"J 1.01 lt?J t1•;9 1', 
lW~ •~ ,a•~t ~-~ 1'1t? l'lf ,-"itl'tplt)O ,n-,~ il~,i
n'ilO ~Q P1tn ini~ i1f7J ,1~~iJt ,r.1~~ . 11,;~ •'='1 
·iatro nri 1n-',f nm,,,. : ,~iw, t 0•~,, rs,,, Vll';Ql 
,_ rq'f i!lt,ia; Jt~:J ~, at:ifi>&,i, •t1DJ;l,J• - (l:> ,1) 

',•~:ii •,•i~ ~'1~ r~i:1 ,~1;,, ,J"tu:i, : n•ffn •ir.,~ n,;n 
i1~ .;i;,1 C')'~ll~ ~•;;t!f 'Tl ,~"l'V! ?I '.1:\111:!''' 
1 rm~~ n1111 t1t1? 'l.'¥~f ,r 'D'i'l,1-1; 00•2• ,_.,,,~:n 
,~r, -~;"' ;rn ii' ,t1JJ1,, '1.l'a.t1f aw, ='J:11~, 
.iltO R';., . : '? i~ia MIJI 1'\rllp! ',ff t1i,;1t:> :lf'l::Sf 
·: :nn,f ,,1:>9~, 'iJJ:a1iA ;i~ :r~1 ''li:f t 'iTiiJ l11!tl-11f 

.-,i - _n,w nn,1 ',J ."1111.l ,,., c,mp 1a>-n'm= m .,'1111'112-~m 
• 9WJ!J ~ ~ ,)nr,t- Y'I .(ll'nlll!l 12' ,It ?pt'! llirl) J'U""I Tl'0 IWTI p:I 

a1, - am, 1:» ,~ •,. ,111 ,:r,:i 1'111~ - ... ,iTD .f/mn .,, ll'ffQ 

.,.. ,..,-i c,..;., u11mi:I} - ·mD'm ,<D) 1:111:1 - nn', • ~ - ,~w', 
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n:-, a~"'l:::l"'I 
... n ,..._. 

,,7, fgi ,:~ ,n','3;\:J ii,1' 'll"11 ilf D '1f i•i·n · ""•lU 
: "'\rJliV ,"11,! ri,'1 oa,? •._,f ,;;,JD ;~n :,if 11 
,(:l' ,:, DW) •r,,o-"' M!tf ?qf O-nJ lllt')JJ a", 1;1?" 
'J:1:Vi,i 1:, 'li,, · :,~,,, ,n,~:i, 11r17 1~ ~?" rs, 
,,~ 0ea,1f ,~n n,1, ~, .c,, ,1 ••w) ~I n•;,7 
r1;1n:, irn-1 nt~I? ni~, 1'1 n,,,a i•i, iii , l'l ,1, 
;qf :iuJ1Kf .n,14 ::1011 1,w~f ,r ,11~1,1 t?- ''" :,~,, 
~rt ,~,, 1U?@J;1)1 Pl' ~11»1 PW W~? 1 n;t~ n\'f ;,; r,,, D?~f '1WiTlf ,r ,n•,rn •:~i c•~nn~• n1?tu;ia 
111m il"i~u "' 'il'i'1:J r;i:, .,, : ~,~'1 n,qttt")J .,,01 
'ilii, l'tiJ •"' 1!!~ : :11~,1 11ip na no¥: , ;z,i1, n, 
'13~:t 1Plfi3 ;,::, ,.,15., Mi, ,iZJ?iJ n, w,07 n•,reo "' 
,nf~ -~, •1h,, 1'81 ,(7 ,l' :1,,lt) -rJ ,,.,.,,·~ 1J11,1 
i1l't ,(l ,:i, ,:ii7l:i) "~ 'Qi :,f~ ri•i.t 01,, :i~ts;f 
~ ,,r1, ,n ,;, M~iJ nvf ~JJ'iK:J 1 n•iiu nf, 
~,,i2: .,_._,f ,rl n•;i.1 r1 11'i '~W ,~;~ l'l?'tl l'i?1 ~ 
,,~, D81;10V ·~,~ ,,,a,'7 rlJJ'M !!',!! • .,, :i;n 1,f 1nt~f;' . 
.17Jf~!1;>D '?I _:it~•f ,,'7~ in'bt •l;'i itJ 

....-,.m 110 lflD "l"1D1P lllt"'I {llJ13 i'I ., ,11>- n,,:aw ,,.,, .pp 1D-fDP 
,Tm ~ - pw 11:::a, .(n ,a ,,,.,. mn mwm) 1"'2 mzi 11111 - i111' lJ 
nil - ,nn'I ."O,n - u,,:ix .~ ~ ,16JD1?1:1 - pw ,r:i,1m ,'l"ld., mmi 

~ 'Pn f'lllffl 'IPDIIR ,{~) iw:i .rm lfflJ 11'\'1:m im,11 ~ (rm:b 

~ ~ '1:, lj,11::i!, •b m:Nml :r,,Tl ~ )'K lj,:m ,'IJ'l"ffl lj,c 11p:m n•:,pntr 

'I\D ll~lll! lffl9II) m'l:I .ll'lrln Tnlll!IIIIP ')!I ,.,.,...,,. 1117111 ~ "INll ,_, m,:i 

~•mmn lj,., n,r.i ~ 11111111 -..111 ,,m,nni, l6U!II 11a ,,_. ,11 ms. nt ,11:1 

.11n xr ,.,m lj,,~ 'ffll'II ,. anp', •.nr, s <ri:nn _ ,-n:i> rin - "''~ ,1111 
mm, '1'111 ~ffl'l:l'I ,y,p,n 11'1:ml "" 11'1'1 ram =zu, - p, n,:i .,,. "= 

~11il 1"11111 IIW- 'JM:,,CI .(1 ,1 f"l'lll)D IINIDVI) ;l'l"I 'IQ 
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n:,,:in nwr1 

, ,11 R~l t N10' Di1Yi !~!~J 'if'l:J . ,i"lftJ t17i:,i ;r.r;i'~l'i 
: TJ'l! ,, '011n; :nnif ,~92f '.t111r-1 n"i' il~Hf K?f 
•'"Wli : n•,j?O '~ft)~ i'IJlO "\~f .('07 ,::17) •1,'!JC '1:7,1 1'11" 
n1•°' 'J)itt nJu ,,1,t! r,tt '.1'.11lt C'J;,~ MJ!IH l'I tl\t 
n, n1i1,, n1•n1 D?D n1n1w1 0•~t! n1;;,;1 101 ,i11fu 
,l) "';i-:l'l, :'11, i~f •10~ nn1:p 'Jfi>~ KtfJ;I ,, ,D7i1Q 
:no 07'iYi ,i:,,;a nin ,,i) 0\\1 ,y•~;i, :,,;,'? it,f .c,:, 
'b~ c~i:,::, n'irn, J.i11 1;, ni1si r-!il'f' ,i1! '1'i1:P 
1"'J 'f~~ lliJJ!' ., ,ill?? i11n l'1'!} r,J~ 0;, ~:J 1l'iT~ 
,;1 :i1 : ;, ,I), , R'il?~'l• ",~ .•;r:i,.,: : f, ~, .1:11,7;) 

;;,,07 n1zi:,: n:,, ~ l'lf ,s'l'f'lO mnl' n» ..,,n ,,, 
•~ ,'DJ~ 0,~., ,,10. : ,~ ntf :iro•; ,n1,o i11~ 
•llt\i if:1 P'il ,,jf r11 :-11,:01 '3 , t>,11~ i,;11-,;, 
a; v'?i :in~, nh,u n, ,t11 t ilfZl i1'' n; .(, ,'l'1) 
,Y31Q l'li11 11 ,:i'r-1;,~ lt?O .; r.nr ,,,a ,i,01 ,W,b7t'iJ 
: ',\s'i1ii il"i~u ,~, n,; ::ao1i; .:tfZJ mti: ta; 
,Y"ll'l:i, : ,,i~i ,1i1, .nj7J ',f 1n~-vi lt:IQ1 •s ,;~,,~ 
niR1? "1:>! ')1 'il'I ,Ni31 D'ff 1331 ?~pf 1";-af '7,1 
1, nw,,1z '1b: '~I '4'1 ,t',3 a,,~, 'l! vr..-; ,~, , 1111n, 
.ntZJ ,f in;V,) i:J:,1 II : 'Jg;,~? 1', ,~, li in11 t ~iP' 
,,~7u7 '? :1:cs 1m11 'J17 ;; 'l'.l'?Q 'i~ ,Y"w:i, :,.,1~? ,~, 
ll'IJ!l:ll'l'I ,nm!, tl"li;!II. : :c , 1 n'l:lit mum ,ll'n 11"1111 ,-,,S llll'DTIII - ... 1"hK 1'KR 
-0•1. U3 c,t,ffl ,D'Dll'Jm ,e1--41ll ,r, IIR'DTml nT11m-n,vn1 n,•n, .-nmn~ 
..; ntlllll ,mi. ,-t,n ll'l11; '11\'11 nnn ,:i, 'D'lllt'I ,~ "'lJD '11111: ,~ in ,DP'III 

11"111!11'1 r-, IPDIIZI -.p:i m,m, ,mm 1D"1 - ... n,,::a ',:, 1•111 .'fl'lfl, -mm, 

-.""IZ'BUI.. Jl'Pl7 - ,"Vin .('I ,1211mn ai:nmn l'llli) IP1l a1,,i ""' ~mn m,:wn 
1750 ,,a i-a .,,, nfflln) :i. ,,., • ,.,., nan - ','1y9' .(I) p,Dlm (D) - ~ 

.(:i ,, lrJm1l mum) IDWD )'llnll - IIJSP ,(al lllt'I .,.,,., 
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•"' n..---.,:. 
n~-. 11 ... -,2., 

D~i11 "ff n11:11, c,,v ,ni - (-m ,"T:J). ~.,., ,0J:\ -.n;~ 
ill~il'l• : -,~If 11~1~1 w'ii~ DI ~;:t!f it 'J:1?~¥f n;f 

.{a ,:i, :,w,m 1 ~ I ; D ' ti ; , 1(-CVJ '1-c, ,i ,; 
=1:iJ :ivt ,;, ,~:, ci,~~,a ,, w.; ,,ritt ""g ii,~ 
,Y21iJ ;a fii?il l'i! •n; : i7J1a'I nt7l ,f in,0,07 i'1f1J?,I 
,~, ,,'zi, .~a,tn 1n;,i ?to,, ,,,, ,.ijZl n~0: 'i::if 

,,~ D'~;,n) -1n•~O? lliP~7t' P''il~ , f 1 n ~is. : 111 
';,~ 1'131 .~~:p 0~, O'i;ipil ~, YV1 ~ 1'' - (:l? ,1, .,~~ Di? K'?,. : ,~,,, ,:1'7,l:P D'~').ftl ~, P''il 
1Jltl , n;t, ,;1u il'ti? .,n .c, ,,,> "ilfts' '11'1!' 
: ~itt1 nfl\1 "'"~ti irrtK n::,1 .:J\'~1 11JO n1t97 111Tsf 
Jf'liJ "~o :i:v 'ii .~, no~•" 001JW 1•15 ,n; 
n~i:a ,,~,~ n::g 'tl~ : ,,,;., s1'f?.3 "" in;~? nt~ 
,:,v, ,n; : ',~'0 i1, i?JJ$i 11 t pin, 'fl tt?~~ 'U\l 
'1'?gi '~ ,+/ ,'l:1~!lt ,'1'.17,i;'J,-~. t, Ptllr~ ill;ll-1 n~ta •~ 
- •'R.~D; ~. .(n ,,, ;,:,,7.l) ""? iia 'i1 ,-qfn~ :i,1-,3. ,,,,~ _ n,v, ,i~: a,y ii~h~ - ••n7,i• ,n,~ " ,n,•~ttt" 
\1Jit1 n~3 11,,n-"'ilfna :1,1..,~• J 0,:;,7~ a•', c,,,.,, 
nv7.l? i1JJ?' 1q _,r ,tl''17iil ni7.l'?- "'7 "'\11' '"• ,fiit:111 
,,1111::i, : i1'Jj?il ,i,, nj1l ,~, nv, r11J11'i .no, nn+ 
D~i,, '1,lil TIIO ~~,,! f1'7 'l)'itt O'i?~ n~ 1'1 0l_t 
a", D\t : nf7l? ;,•~u ;; ,~, .mt>f •~1 n:n.t1 ntn 

.(DII pm, w,n 111"1) MDI .. ii,, .. ar .. :rm - CPwi,p cv, .;,,en i;., - ,,::111 

C'lllDnllD 1, J,ma-m:i :D)- ,n,onm:i .{alnllP., sn> imnc mmn- iD nnawan 
,,,nan mn nP.11'1 i,:c """ffl:I... :" ,:i ,:i.n ffl1SII .(D)., 11'21-1iinll'I .wnm 
M.,, .,. ~ 1fflflin ,.m:1 olD991) m,m l!IPllWD.~ e11 .-p,ll"III 1n {~1111) 

.J"II'.' r=- mn ci,,y:i .'P'/1 m:i,- n1111:1', · 
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n:t, :::zn nar, 

, .. ~: 

t::f ~, 

il 
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.~ 

n~ '" l'~l D'f"Ji' "1tf 0•i1~ 0:o l1f 'J;,.pjei 
~"10?~, 1:.""' 'l.1'!vJ D~'3 1'11 '1'~'lTI '1.1'~'1 'p1~? 
Ill 111 nua '-"1'I1 .,,, ;_, niin 'l:1~31?'1 ,a•;,~Z) ;, 
'1:1Q:t1l c•~, a•~, 1a, C ~l,Jl ,111 -nm, nos •~q1 
n111-1 '1:1~31?1 ,Dl' •i~? ab•n '0'~~, n~,o ?f' It!',~,, 
11;1}7Z) 'J'.l'V'f1 I ?8'l"?~ ;=ttiilt 'J:111111 :t~fu 1,j il''-1'~ 
'1-n11u ~rit ,Cl~1Jt, fl11SK '11~ Jll:f ,liJ 0,Vi j1n'l;I °' \ ~ ...... ~tf I 

n;n '.l:17QIO'I ,00:n ~~fR. a:,•~12~ t1?D u•ir.r 11;, 
~ 'O .a•i,;'ltll '1!:Pf itl,11 ll'l'.l'~tl1 a'ti, a,,, n~;~, 
'!ii? r• 11•10 ,,;, ,'iJ2 1 11 ~ 'm:f a~, 'I;; 
,11J ,~ :;f1 •n;ri 1n11 ''" ,•~~'po n'l; 11 ,p ,011, : •~t M~fO 1, ,~J .n,,~i:J ·~,~ ,;, :1''1Dl ~.,a 

"~..l~. ~?ibo i:a,n ~ ,:~ .n;z, ',ff m;v,, K:t,l lt'i:a 
i'lfPIJ, ,,i::p M'7il1 nf 1,~11 :t~ ''?' 'Iii 1!~ •i'li'll ',r 

\, ,~~~~o 01tt ,, ,,n~ ?it "3;o, 121 ,2~• ,1111>~0 af ti 
"~1~1 ,,i,, ri!i'.:!1'f·li~ "1111 wia'1'u ai1 -,,1Q1 r,, 

?'ip ni i1JJ~: .,a, ~it> nf7J? M~?¥ t~ ,, • 1'1'1 n, 
: n•11u ·~~? MfZ, ,~ -~J;IO'O ,i, 11Ji0 l'Ji) : :-air.-,, 
- •n:,i,, JI) ,,D ,nm, - ni1J •rJ ,Cat ,., nu arht:m nnJ IP"'ff.i n, - tr,ip 

,._, nri) U"!ll6an a, •~ ~ ~> - ~• armn~:i a1nn .,m1m, 

~l:llf IS n1:11Dn:1 - .,,zm:i .!15 'DY tpD 11r1 - WK '1111 n,,n .(356 1J1D 
l1ll"I) a,pn w ,~, ~ ~ '!9JIJ tl':ll6Dn mo - 1:1;1,r, •n~l, .(J~ lll'tl 
nw nr,) m ll'fll\ ~ ,n >D J'IJ'I r,n,o - tl~~,0,p; .(a ,111t wan ,aw 

'1'DJIID DIP:! ,Jill'O .Mlml:I 11111m 1111 ,.,D '1'11,P1JP - iJDn ,n,DJi11 .(It ,11D 11J111 

IIIID7 1m1111 ,', ITIU ll"1M Jn:nt 9 ,(R J:i ll')JIJ llrl) l'IJ!m nllllff hit ,-,n, 
llll'I ca, ,'C'!D:l '"11111 Ill'!) 1'IPO ,. - 1:1•11,:,m .(la ,-, 't"lnD) p!in., 11Dn!im 
,(J~ .rnro lnltn 'l!I ',:,:, .. - r:, ,a,~ .(It .rD m:n:a r:19 - 1111'1 ~ 
111n (D 'ft rmn s'r)-Tlff ,',,'I,_. mn-J-ip ,(D) Dl'llffllJI 11:!0-ffl:IZlff 

,!illDU ~ - 1'l'J ftl .) ,ti -c,m 
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n:a, a,-,::i, •" nw"'ID 

: Yt'10 '31Q7 ,7J, 1~ ,n11 .'in"ml niR17 '3~ 1,'\'J! tt',j 
i:ain ,do, DII 11:i~ ,:; ,i1ftl ,; 'in;l4; IQ:,, ~, .t- • ~ 
lt'inj ,1niit l'1~1t m, .:a,~ nlfll?? 'il~1 n,•,,111 9w1i,1r<\, 
•• .,, ,Vh~,~ n;'i':r ~il81~ ,ot1 W"Jb1,1iJ a; :lJJi:,1 :i;;, 
.:atz:, W '87il'2 1t'l:t;1~ i1!0 ,n'iK;, 'it 'IJ87D~ n91o:r 
• n;Zl ,t inQVi ;.~ a,1;,t,: ~,?mn T'lf ,'Kil : ,ins 
1"1' i1W7J n:o ,ifY#'rJ? 'i1l:JI n, 71;0 :i,,o, D1f1! 

-~'fii\7 V1!Qlt ,i1fZ3 llf ~g i1l$1~.,JPl_. •~,-~ tc!!t
,r ,nf7,l c:, i317 ilf JinJ;$ Kl; a',1 i112i•~ 7'Ul 
rl'JI'') •O'i'l'1? ,'il ,~, ,D1?V 1'1• ! '8f07 tlfZJ ,~,, 

.•naci iJJ;l;'Pi ',t,7 : ;; ,~, 1 lK;; n._~~.}~ ,c:i:i ,~t> . 

.ni•1Jil ,~ n, •1i1t •~ : i~ ,~, , 11,~ •~ : 1', ,~, 
D?1YO 'Ii ,, :i', ,~, l'l.l7tf~ ~i2 ;,~ 1'11 :i', ,1:1, 
~J ~~~ tl3 •; VI! :'i', iD, •'1!? c•,~~ (t1~1;1!p~) 

'J:11l:J ,017,111' ''~ :1', i~l5 tiJ~ rt~ :,', ,~, ,.C~'\Yv 
,'J:\1ii!f D'i'3 i:111 •'~2y~~ ~:>,,; 1;, ~M$°·;,\t 'i'tl~ 
,,,,, ~, a, '.t:11:n1 •i;'lt "1!1;>~01 ne, 1ini;it •ni,~ 
•n•aum ,!l'V'11J n,,, 1; 'JJ'!vt.i11 •'1'J?a: a, :itzo ,.;,~ll .w, 'in~ ~'IJ)Q i11i>1u n, 'nJ~7 'J~~ ,.,~, ,,,,,~,,. 

'l:l?i?11 ii; 1;,; 1'1\??'17 'l:ll?)~~ ,r~ni i1Pu7t 'l'.''?vt:?l 
l'liniat 'J)"' ,;,;f D•~i7l!p lt 'l)'!OV;>\ .iWati ,,~ iir;,:p 
tl!'],~ '7i •~•i~ lti:ll1 D'Jf 'l)KJii11 0?'l~i l:J'J)D,it.l\ 

.(II) ~ - tit~ •" •n - (lml'lVl) .rilr.a 'J'lD ll"lpD 'l'K 1='ll!» - ... 1:11'1111 t•K 

'"ll:n2 ,,,. 11l11'1, lll'ffl'1 ,lllt"l3 - '')"'0 'l'l:J',n'I .2fi ft"I .,.,_ 11&"'1 - ~ 
- 'npl' 11', ,(29 wn "r'III&' rm-,i) M am -.zi 'WDl::I 111n11 .~ - c, .:i .ffllllf) 

-. .,.,. ., {D) - nn:, ,lWI'? ,J'D¥ - 1•id1a'1 .n ni .,.,. mwm 
,T ,t mm, - :ll'ID D'l'ltl'ID' .32 
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·, r1:1•0 n:::i,::an nan, ,.,·· 
..,!,.. c~~-

j1f1 ,;, t:1.}'110 no,.,9 011, ti n,,i x'9; ,:"If 7l ,,. - , . 

• 'tJfO niq_} iJfii •~'11 -in'tK ~i.Jilt 'U~ t:1? t n,11nf 
1101• n?io '~ltl ,•,n11;1 ~• ,,,, ,n~f1 : ""ifil r17 ,1,, 
''-' •11:q RtJ nna ~--~~~il'l ,~~1 D')'l'?ViJ ,c?~,'o •~f '? 
,,~~ ,y•w:a, : ,,;~7 "17i'f .t:1'1",J• 0•,;,1f• o•~•i:p 
ni1, ,,~1Jl , '.il!ll NJi ,0•:;,~7~ '3' ,,,: 01,;~ ;~•~f 
.o·~.a, ,, ,r,,v ,~,-. Di11 ,n,i,v,;n [01fvl (n'i!,1) 
.z;,•i.p; 01•1;1 ,a,~, li ,;1$ 'l'r?:? r1,Q l'i t:JtliB 
lii:131 0:1r,i i11i,1,, : ,~!ff ,'ir-lti.t7 a; a, ,n31p3 i•1,g 
,::i• ,:nl'J!l) •ne'z , .. ~ ,n•,,o ilfaJ.j n1,1t-'1¥ nt1l:J 
~~ ;i~;i,_ .nfl'J ,i iDUl •~o•is ,,,,,, nf r:i, .(tt 

: ;,~i3 il•t~O n:01 ,:lf ne•TP~:P. 1n9fi ;~~, rl"ii?O 1'!'1 
"f n, ,~,src, '7 :JJ!.Q!-'~ 7 t1•i·11ra, '? a,i,:-•~. 
,;y a,;~ Dj?-R'fi,, : cn11;• w1~t1 o~,, .m, , ,:1 tl'?iln) 
,,i;,o ,:;i'-9 : c•,~i•l a•:;,i::i ll!1Jf , (' , i1,) •:,fz,1 '81~!:P 
01'i ,,:,,, : n1;i11 :,~i:il r,, ,(~ ,r n:1'7J) ·r,,tn~ 
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rr,•• ~ 'll7 - ,m:,1 IUJ .11 .:111 '1111 aap 1m nlt"I) 11-.11 'l%117 D"Jmn 
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;-... : "? ,.,,~,, ni,1 ,1z, ~~:Pf 0'\'i] '\n'\a ~ "\:>l ,J"W:l.,. 

"D?1l7'~ "'1t!-,3~ •,1-ni iq;.,, n,,,-,. '1ln~,1 n·;'711 
,o ;, -ro1, •n'?vf ,ota ,n,- ,; ,:,1 • C" ,i n,1:111> 
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~;'1;1 : 11, nifo '~l\?~, ~f"f' nfZI ',f in~j; 1m~ 
111'1~1 ,.-.'fZI ','f 'int~ :r:•;t\•~•~ :"-'ti!'I 'Jg•\~}., · 
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: nfl)~ n•iin ,; ,~, ·11J' ,s~ ;g,,~~1-rof ,s~ 
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"'' )-,.,: n•it11 - -ntW,v "r ~'1: mo. : ;; -io, .n1 ~ ,r 
'l'ii':J1 - -it :as "' it ~•ii, lli2D• : ,; ~, .. ,1.,., "1 
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n;:c ',f 10'.lll •n,ni nr,11 •~,s~ ~ '3tlat"l; ni,11 
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