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DIGEST

When soc ie ty breaks loose oldof i tpatterns,
new patterns of thoughtencourage s, as

well. So intellectual un i versethe expands. This thesis
expans i on--the Islamic civilization in

Spa in. and the Jewish poetic renaissance it spurred. Citing
examples from the poetry of Solomon Ibn Gabirol, Moses Ibn
Ezra and Yehudah Halevi, I will the Islamic influencetrace

the e xplos i on of poe t i c convent i on; new
the me s, particularly the love of woman; and ph i1osophy.

Jewish society prior to and continuing into the Islamic
was ruled by two indiv iduals, the exilarch and theage gaon.

Initially the in charge of political affairs.

and served a 1iason between the government and the Jewish

commun i ty. The the head o f the academy, andwasgaon

Gradual 1y,spiritual leader.inte1lectual, the tookgaon

polit ical provoking a fierceh i mse1f greater power,upon
and the declining exilarch. At therivalry between himself

the practicality of a community being representedtime,same
I n the n i nthby a single individual was eroding. century,

of ten could be considered a group and appoint itsany group
with Hasdai IbnIn the tenth century,leader.

individuals could take power in caliphalJewsShaprut, as

courts.

i

even necessitates.

exilarch was

own religious

in three areas:

examines one such



individual had aThe emergence of the profound i mpact
Jewish The be forecreat i v i t y . poet th i supon era was

the commun i ty at
large. Now, in Golden Age of Spain,the

and through h i rose If, his
people.
the paytan Kallir is analyzed in chapter two. In addition to

techn ical analys i s o f the poe tic conventions of thisa
particular piyyut, a general review of f orm and structure

prov ides background necessary to appreciate the Goldenthe

Age of Spain.

The heart of the thesis is the poetry of the Golden Age

Chapter Three begins with some of the historicalSpa in.o f

review

in this the sis.poets examined The section onthreeo f the

analysis begins with the poetic conventions unique th i sto

three poems providing concrete examples. Eachw i thperiod,
its undertext o fis provided in translation along withpoe m
examine two newsect ionsThe twonextBiblical verses.

love of woman and philosophy.theme s, the
exhaust i ve 1i teraryThis thesis

it demonstrates the link between IslamicInstead,anayls i s.
Goldengaonic structure and the creativity of thesoc iety.

the historical change.

I

the poet was an

Age of Spain by using the creations themselves to underscore

is not meant to be an

In order to appreciate the difference, a piyyut from

background which precipitated the change, and then a

individual, expressing himself.

considered a public servant, writing for



ACKNOWLEDGMENTS

When I in Israel in 1975, I p i eked smal 1was up a
Pengu in classic o f 200 pages in a used book store i nsome

Jerusalem. It was entitled The Jewish Poets of Spain and was
translated by Dav id Go 1dste in. I don* t know i f th i s
paperback with the beautiful illustration on the cover was

first introduction to the poetry that was to intriguemy me
the next ten years. but it was the book I wouldover page

regu1ar1y.through Another Penguin Classic which helped me
to grasp the parameters of my thesis was that by T. Carm i,
included in my bibliography. Carmi helped me orde r i n

as hethe chaos. did when class inspentmy our year
His writing style is so clear and so insightful.Jerusalem.

and his translations and his poetry have graced many o f my

services.
at the Hebrew Union Col1ege-Jewishstud iesDuring my

i n anin Cincinnati, Dr. El 1 is Rivkin.Institute of Religion
taste of Medieval Spanish Jewry tobr i nge f fort to us.a

Heread a selection from the poetry of Solomon Ibn Gabirol.
indebted to Dr.and Ithen,brought totears ame yesmy

HisRivkin for his unflagging cheer and encouragment now.

helped toalwayseditingandsuggest ions me

care fulh i scommunicate more clearly and I am grateful for
Ezra Spicehandler and Dr.Dr.reading of my manuscript.

i i i

■

to see



Weinberg graciously helped with my translations, andWerner
foundthe y for in busyI apprciate the the i rt i me me

schedules.
individuals I would like tose veral s ingleThere out forare

special appreciation. Charlotte and Carl Stander provided me
in which to work over thea peaceful retreatw i th Isummer.

forever associate the beauty of thesewill poets w i th the
beauty of their home and hospitality. Back in the 1ibrary i n

never a book I needed that I could notC i nc i nnat i, there was

To those people who helped me enter the computer age.find.
thanks can suffice! Andparticularly Paul Sellnow, afterno

attacks, k i ttens onlyinitial terror i stthe ir notmy
but looked i t anotheradjusted to the computer. upon as

friendly lap.
I wish to acknowledge my colleague Karynall,o fMost

she was excited when I sheShe pushed me was not,Kedar. on,

May the Muse shine brightlyhad none.shewhenmade t i me

within her.

i v



TABLE OF CONTENTS

DIGEST i
ACKNOWLEDGEMENTS i i i

1
Gaonic period; Influence of

PIYYUT CHAPTER TWO: 16

pi yyut»

POETRY OF THE GOLDEN AGE 32CHAPTER THREE:

87CONCLUSION . 
91BIBLIOGRAPHY . 

Trans i t i on; 
convent i on;

H istor ical 
Complex i on 
poe try

of piyyuti 
from piyyut to

Biographies; Explosion of poetic 
Love of woman; Philosophy and science

CHAPTER ONE: 
H i stor ic 
I slam

development; Function 
of piyyut, Transition

INTRODUCTION 
Overview of



who sees

to my mother, 
may her memory be for a blessing, 

who loved the written word, 
and to my father,

the poetry in his own backyard.



Page 1

CHAPTER I

INTRODUCTION

There i s noth i ng comparable to the Talmud. Sprawling
d i scuss i ons, riddlesarguments,

and stor ies accumulated over many generations. While i t i s
or two editors,possible to name there dozens ofone are

named authorsindiv idual1y who have contributed to this
its pages exists a hierarchy ofwork. Within authority and

scholar i s expectedbut offer his owntoeverypower.

interpretation. No sage however prestigious could rule out
ofart icu1 at i on differing opinion;the a no sage

powerful as to speak with absolute author i ty. Through the

style which the Talmud preserves, i tdiscussion/argument i s

clear that the final answer was only smal 1 of theparta

in debate and dialectical discussionsgoal : i t wasAmora ic
alive.that the world of the Amoraim came Debate notwas

the Amoraic hallmark! The o fi t wastolerated;simply scene

forplaceacademy, the gatheringthethe debate was

the subject and outcome open ended.scholars,
The external structure of the academy, right down to the

Gaon i m.under theseating arrangement, remained the same

in the first seven rows.scholars satesteemedThe most
inThere were additional seatsin each row.with ten people

i s so

over thirty tractates are
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the One advanced in seating position according torear.

one's scholarship. author i ty by
virtue o f th i s the Exilarch was the politicalcompe tence:
authority. The acquisition of political power by the Gaonate
marked s i gn i f icanta

briefly examine the role of the exilarch.

exilarch. When the
Ummayads conquered Babylon, they confirmed the authority of
the exilarch. Reputedly descending from King David h i mseIf,
the ex ilarch i n the early years of Islamic rule had three

Jewish representative in the
caliphal court; he supervised the dispensing of justice and

tax for the
Moslem During the Abassid dynasty(750c.e.) the

heads of the academies.

Why th i s t i me in h i story, did the scholar classat

acquire temporal power? Events i n Islam ic society could
provide an answer:

and logical groundwork" for Jewish law was"systemat icThe
academ iesearnedThis thealready laid in the academies.

andSuraat

by 
the

was 
parallei 

of 
for 

1og ical

government1

The Gaon was the religious

change in the academy. First we must

"The enhanced power of the scholars 
perhaps influenced by a 
development in Islam: the emergence 
a class of jurists responsible 
creating a systematic and 
groundwork for Islamic law."2

charity amoung the Jews; and he collected a poll

major functions: he was the

came to rival the exilarch.

Political power was vested in the

scholars, represented by the Gaonim,

Pumbedita increasing recognition and power in
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the Moslem world. The power struggles that resulted between
the ex ilarchate and the Gaonate recorded in thewere
literature of that time.

The academy ceased beto strictly inte1lectuala
domain--temporal power entered its walls:

S i nee te mporal s i ts uncomfortably best with aatpower

multitude of leaders, the gaonic academies acknowleged one
head only. While there were two academies, one at Sura and

originally the title Gaon was reserved forat Pumbedita,one

the head of the academy at Sura4. That leader was recognized

not by virtue of his erudition. for with the except i on o f

gaon i m not head and shoulders above theSaad ia, the were

It was the authority o fother members of the scholar class.

institution itself which conferred authority ongaon i cthe

the
individual gaon's exclusive right to respondIt was the

by Jews all over the world. The body ofquest ions sentto
thewas

Thisto the development of Jewish law.contr ibut iongaon ic
thefor questions and answersis similar to the Amoraim, are

is dissimilar in that theItAmora ic methodology.o fheart
of theoutsidecommun i tygaon was asked questions by the

academy.

be a power, 
i tseIf in a 

there
f orm, 

no provision in the 
as they 
centers, 
temporal

as long 
spiritual 

o f

indiv idual.”

"...to be a power, intellectualism must 
clothe itself in a concrete form, and 
for this there was 
Babylonian Academ ies, 
were purely 
destitute of every vestige 
author i ty."3

literature containing these replies, the Responsa,
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While the Amoraic system loosely structured andwas

allowed the scholar class virtually unrestricted freedom to
debate the halakhah. the gaon ic resembledsystem the
authoritarian structure of the caliphal court. The goal of
the Amora ic academies was free and open-endedto encourage
dialectical discussion of the Mishnah and other tanna i t ic

goal sharply at variance with that of the gaonatete xts--a

Originally i t the caliph who appo inted thewas
ex ilarch, and the exilarch who appointed the gaon. Over time

howe ver. the exilarch was reduced f igurehead.to whosea
caliphal appo i ntment required the approval of the gaon. As
for the gaon. number of influent ial
fam i1ies, and the scholars at the academy transmitted their

to their sons. When there heir.seats otherwas no some
the family was given preferenceo f to an outsider.me mber

Such an oligarchy ensured that

scholars and their descendants had access to a seatseventy

It was this hereditary group before whom thein the academy.

issue were brought for discussion by the gaonquest i ons at

allauthor i tat i ve halacha inde term i ned thewho alone
TheJews living under the sway of the caliphs.forspheres

counse1,scholarly oligarchy could help the Gaon with their

but the Gaon made all decisions:
the

i t

II

the Gaonate 
the Mishnah and 
independently, 
problems,

no one beyond the traditional

Although the Gaonate venerated 
Talmud, the Mishnah and the Bible, 
acted independently, with full power to 
solve problems, to decide what the 
twofold law meant NOW."®

which was to determine what the law was.

he was chosen by a small
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Another significant difference between the Amoraic and
the gaonic academy was money. The exilarch had rece ived a
sa1ary, but now for the first time, the head of the scholar
class, the Gaon not only received a salary; he also received

o fpercentage all contr ibut ions to the academy.a

outside craft toon an
h i mse1f . The Gaonicsupport than a

modest sum. After the extinction of the Gaonate, there were
The greater the prestige of the scholar.fees . theno more

The historical changes which provided the background
for Hebrewthe Span i sh of the tenth and eleventhpoets

in the seventh century.centuries began to occur The Arabs

Egypt and Persia beginningthroughswept

the consolidat ionIn 661 o f the Ummayadin 630c.e. came

715, Spain became Muslim territory.and by Thecaliphate,

Abbasid dynasty gained power in 750:

see

is not to say that Andalus was notThisin a later chapter.
in the East. When the Ummayads se tinfluenced by events up

in 756, Abdin Cordovacaliphateindependentthe ir own
of theorgan izat i onal structuretheal-Rahman I brought

it.his caliphate in Cordova and improved uponAbass ids to
betweenfusion822), theDuring the reign of al-Hakan I(d.

-The 
Umayyad 
access i on 
finally

coll apse
i n Syr i a,
Abass id
bonds which linked

* ei

spectacular 
Cal 1iphate 

o f the
loosed the 

Andalus to Damascus.

less appropriate money became.7

of the 
and the 

dynasty.

income amounted to more

Previously, a scholar would rely

Syria, Palestine,

Spain greatly benefitted from this freedom, as we shall



Page 6

the Arab neo-Musli ms of Hispanic origin and
non-Muslims occured since non-Arabs could i mportantoccupy
pos i t i ons Abdat al-Rahman II brought many of thecourt.
customs of his former enemies. the Abassids of Baghdad, and
lived surrounded by 1 uxury, mus ic and Afterart. the
succession battles were settled. Abd al-Rahman IIIcame
<912-961). It i s here that Hasdai ibn Shaprut became the
government administrator, advisor and chief phys ic ian. In
general there jockeying for powerconstant in thewas a

Arab world: periods of great cultural act i v i ty alternated
with periods of great uncertainty.

There certain wh i chpatterns to repeatare seem
the mseIves i n the o f h i story. One such patterncourse

regards the conquest of an empire. After an expansive period
of conquest follows consolidation, and then de ter i orat i on

i n. The strength of the centralized government

declines; a result, the regions within the empire haveas

freer re ign, their economies are not as drained. The regions

flourish for a time; ultimately they decline, open i ngtoo

the way for a new stage of imperial conquest. In the

the"Abass id empire: Abass id hege monywhen col lapsed, the

vitality of the gaon

death blow to the power of the gaonate camelessened. The
indiv iduals whoCalif Maimun declared that every tenin 830.

Jews no longer hadcould elect their own chief.des iredso

to go through one official.
BabylonianWhile Jews still looked to the East to the

seems to sets

case of
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gaon i m, Hasda i ibn Shaprut began to set up a structure i n
Spa i n. In addition to his official duties. Hasdai did not
forget his fellow Jews. As the calif was to his subjects, so
was Hasdai to the Jews, earning for himself titlethe of
nas i. This biblical word acquired a whole new meaning w i th
Hasda i. He was "in charge* of the Jew i sh commun i t y, but
unlike the gaonim, he did not run a dictatorship. Instead of
appointing himself as an authority on Jewish law, he brought

rabb i s Talmudic teachers from Babylonia and Andalusia.and

set up separate academies. and inHe h i s pos i t i on. he no
influenced the migrations of Jews to Andalusia.doubt

Hasdai ben Isaac Ibn Shaprut revolutionized Jewish life

the first influent ial Jewnot i n the

world. Jewish bankers had had access to theIslamic ear of

the caliphs in the East, informal bas i s.

officially appointed to a post of authority overHasda i was

Musii ms.
k i ndHasda i ofIn addition, new

emerged in Moslem Spain:Jew who
non-Moslemsthe dhimmi, the notsociety flourished. were

previously most Jews wereWhilesegregated.economical 1y
part icipated all forms ofi nJewsrural dwellers, now

Thetextiles and garments. 1 osilk,part icularlycommerce,
manuscripts. Atanc ientacqu irewealthier Jews helped to

Jews became almostJewish history,inpo intth i s turn ing
In Islamic society the creation of a town

communalfac i1i tatedth i sforpraiseworthy.highlywas

completly urban.11

but that was on an

is an example of the

the court Jew. As Islamic

in Spain. He was
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in a fixed building. The atmosphere of livingprayer

marked influence on Arab development.had leading to thea
"decorum of cities rather than the disorder of the
the This influence is evident in Hebrew poetry
also. see .

in
deed, able to imagine God in alland i n "his" glory.name

but certainly not themselves. In Islamic society. Jews were
second class citizens in name only.generally The code of

Umar spelled out the limits, but the caliphs’ pragmatic bent

by and large overruled their religious dictates. In Baghdad,

influential behind the scenes.individual Jews were in Spain
in public positions of power.Jews 1 ike Hasda i we re

addition to intrigue. the Umayyad court was full ofIn
Groups of people would gathermusic and drinking. 1 3danc i ng,

it were. for the express purpose ofclubs.f or poetry as

These recitations consisting of historical

provided the evening’sandanecdotes, poetry,narrat i ves,
for poet icgood placesandentertainment, were

led, Jews farArabstheusual, whereAs
beh ind:

the ir
songs 

and 
to

sang 
nights, 

each

o f 
the

t i me

desert. " 138

i mprov i sat i on.ia

the wealthier 
Arabic youth, 
pleasantly in 

gathered in companies around 
wine, sang happy 
the nights, jested 
treated each other 

i e.

rec i t ing verse.

fields or

The Jewish youth 
classes imitated 
whiled away 
v i ne yards, 
beakers of 
throughout 
laughed, and 
cheerful witticisms.

were not

as we shal1

In Christian society,Jews were second class citizens
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lived at court, drank in an atmosphere ofJews freedom, let
their poetic imaginations run wild. Indeed, Jews
whose "wealth resembled the heavens upon the earth." These
Jews in positions of influence like Yekutiel did not f orge t
the Jewish commun i t ies from whence they came. Jews would

to court with their problems and Yekutiel would satisfycome
the i r desire ( ah, for such politicians today!). "Hise very

mouth has good t i d i ngs f or everyone,...whose char i ty i s
c1eare r pearls." Counse1, adv ice,than mone y--al1 f1 owed

such revered man.abundantly from one What inspired so many

glorify one mortal after another?o f these poe t s to I n
addition to sincere admiration. there was the necess i ty to

the I slam ic ushered i n the age1i v ing : o feraearn a

patronage.

The political leader was not f i gure.

maintaining force their powerI n add i t i on to a

m i1i tar i1y, power.

enlightenment was a political scho1arsThe for one ;quest

and poets were sought out to the o f theenhance stature

appealed to the irini mmorta1i zed poetrybeTocourt.
themselves a lengthyinsureand the poets wanted topatrons.

the whim of the patronwhenOfstay at court. course,
theagain out on the streets,changed, and the poet

in theimmortalization could be a vituperouspoe t ic
Poetsof poet Menaham ibn Saruk and his former patron.case

generous patron at court.accepted bystruggled beto a
theDespite complaints that the patron sameonwas never

a one dimensional

was once

to secure

a respected leader also became a cultural

there were

one, as
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level the ( who felt perpetually unappreciated)poet,as
there options outside the patronage system.

Earth-shattering changes to take place in thewere
Islam ic world. Those values Westerners tend to associate
with the twelveth century in southwestern Europe actual 1y

the ir birth in Bahgdad and then in Cordova. The valuessaw

o f chivalry, courtly adventure epics.romance, new
arch i tectural i deas, the notion of universities. hadeven

their precedents in Islamicthe countries. The cultural
rena i ssance wh ich flowered at the caliphal courts was due
largely to the tre mendous i mpact which the revival o f
ancient writings had upon Islamic society. Oral transmission
remained popular, is evidenced by the entertainment atas

However wr i tten manuscripts also spedcourt. through
caliphal courts:

o f

classics were translated into Arabic, andRomanGreek and
translators strove for higher and higher quality. In Baghdad

House ofMa'mun established the Bayt al-Hikmah,the caliph
andW i sdom, in 830.

Arabs themselves did nottheOf tentranslat ion
Jewsnat i onali t ies,otherturned toso theyknow Greek,

fluent,Arabic prose became morefor assistence.among them,

o f 
as well

century 
Baghdad 

in

after 
the 

possess i on

a 
o f 

world was 
philosophy of Aristotle, 
leading Neo-Platonic
and of most of the 

as of Persian 
i e

In three-quarters 
the establishment 
Arab i c-read i ng 
of the chief 
of the 
commentators, 
writings of Galen, 
and Indian scientific works.

This was a combination library, academy

bureau.

were no
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literary style improved.
Beyond the level of translators' skill. the content of

the ph i1osophy formanuscr i pts, hadone,
impact upon Islam as well. The Mu'tazilites maintained that

This blend of

great Muslim phi1osopher/physician/scientist Avicenna in the
eleventh century. He in turn influenced the Jewish greats,
from Halevi,Gab i ro1 and and including Maimonides in the
next century.

that11 was co incidence philosophersno many were
skilled med ic inal The same scienctific logicin arts . was

empirical world o f med ic ineapplied to the thetoor
wor 1 d of thought. The major sources cameabs trac t from the

Abd al-Rahman II opened diplomaticGreek and Persian worlds.
between Cordova and Constantinople, and the giftsre 1 at i ons

Materia Medica,from the Byzantine Empire included De the
It was translated in the mid ninthtextbook on pharmacology.

ibn Shaprut contributing to the effort.with Hasdaicentury.
Arab medicine matured withdiscoveries.Inspired theseby

treatises written in Arabic by people who themseIveswere
Syrians and Jews.Pers ians,

theHebrew poetryOne of the greatest revolutions in was
provoked byi tse1f,languageHebrewthede ve1 opment o f

inevitable that Hebrew11 wasinitial developments in Islam.
since Hebrew was not aweakshould begrammat ical study

philosophy and religion led eventually to the emergence of a

a s ign i f icant

religion should be held accountable to reason.
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spoken language. Arabic became sacred while remaining spoken

and this had a great impact upon both cultures. According to
Z i nberg :

the

The classical forms of Islamic literature originated at this
from 900-1100.time, At first. Moslems collected and edited

poetry from their oral Eventual 1y prom inent
In West,emerged. the f ormspoets two were brought to

perfection; the mu washshah, or "girdle" and the zajal,poem,

In order for Arabiceach

more precise grammaticalto become more artful. skillprose

Renewed attention was given to theto be applied. studyhad

and translation of the Koran, and this led developmentsto

Iraq and Al Basrah led thein philology and lexicography. Al

for a scientific study of Arabic, primarily for mak i ngway
and also to close the gapfor converts,clearthe Koran

the poeticbetween classic and spoken Arabic. In turn. muse

linked to the study of Arabic. 23became
led to a Jewish returnThe Moslem return to the sources

removedfarThe language of the paytanto the Bible. was

and theclarity of the Biblical author.majest icfrom the
withBiblical legacy,Spanish Hebrew poets expanded their

1i ved from aboutHethelead ing way.Dunash LabratBen
written"the first poetic work in Hebrew920-990 and wrote

strictly according to the principles of Arabic meter. The32-*

trad i t i on.21

based on a refrain for a chorus.22

became a 
raised to the level of 
cultural language, the 
science and literature.20

The living speech of the people, when 
it became a sacred language, was also 

level of a flourishing 
language, the language of
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JacobMenahem Ibn Sarukphilologist. therival wrote

Bible dictionary in Hebrew. The truef irstMahberet, the
o f Menahem* sfather of Hebrew grammar was one

I nDav id Hayyi y. the tenthJehudah ben hecentury,

in Hebrew,discovered the three letter root though heeven

wrote
turn to the fruits of the Islamic influence.Be fore we

piyyut be fore . Even thoughapprec iate thefirstmustwe
1i m i ted. and the ir scientificthe ir was morerange

the payytan im nonetheless created poetryweak,understand ing

with its own beauty.

in Arabic.23
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CHAPTER II

PIYYUT

Prior the Golden Ageto of Spain, poetry d id exist
within Judaism. The title piyyut could include all religious

but technically it refers topoe try,
between the sixth and the seventh centuries. Each generation
added something to the religious service that the indiv idual
worshipper could include i f the y so chose. Palestine was the
home from the eighth to eleventh centuries.o f piyyut, but
Baby1 onia North Africaand housed pa yytanin well.as
H i stor ical1y, be d i v ided into three periods:piyyut can

spanning the fifth and sixthpre-class ical, centuries, the
most prominent poet being Yosi ben Yosi; classical. from the

late e ighth centuries,mid-s i xth the thethrough most
late Eastern,poets being Yannai and Kallirl frompromi nent

mid-eleventh centuries. Thoughthe mid-eighth through the
in Spain (see chaptervery different coursetookpoe try a

It evolved of i tspiyyut continued to flourish. outIII),
then ass i m ilatedbelow),background(seetrad i t i ona1 new

thestrophic patterns and thematic material. All in all,
influence upon the Spanish piyyut was minimal:Palestinian

a period which peaked

But generally speaking there is no 
recognizable spiritual influence from 
the Palestinian communities upon Spanish 
Jewry. In Italy, France, and Germany,
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Piyyut became varied and experimental thaneven more
secular, non-1i turg ical complete with itspoetry,or own

Piyyut adopted the Arabic form of the
"girdle” ignoring its profane and hedonistic origin.poe m,

To understand piyyut f irstmust understandone

something of the development of Jewish liturgy. Today there
myriad of prayerbooks for all occasions: prayerbooksare a

bias. Zionist bias, feminist bias;a a

1i teralprayerbooks w i th translat ions. elevated
trans 1 at i ons, no translations; prayerbooks from a Sephard ic

trad i t i on. Inan

short, there are prayerbooks of many colors. Am idst all th i s

nonetheless pray with the written word.allwe
is radically different from preceeding generations--notThis

the ninth century did a written prayerbook exist, anduntil

in the seventeenth century werethe printing pressnot until

is easy to appreciate the fact thatItcommon!prayerbooks

i s complexthe scholarly pursuit of Jewish liturgy onea

indeed.
landmarks which are1i turg icalexistWhat did were

theleader.thepegs forpreserved in the Talmud, prayer

How he got fromhang his prayers upon.shel iah tsibor to

scholars 
and piyyutim in the 
But this cultural 

nowhere evident among the

the Jews accepted the midrash and the 
piyyut (liturgical poetry) stemming from 
Palestine, and these became so popular 
among them that their own 
composed m idrash i m 
Palestinian manner, 
influence is 
Jews of Spain. 1

with a 1iberal

Ashkenazic tradition, a mystic tradition.

syllabic system.^



Page 18

w i th
the congregat i on answering "amen." The payytan composed

Special piyyutim brought the differences in specificout
general,ho 1idays, and i n "served the ofpurpose

rev i taii z ing the serv ice. * The payytan i m sawsynagogue

liturgists who were contributing to synagogue
worsh ip, originally a substitute for the preacher3 They were

in the sense of independant artists, the ir work
never anthologized. They placed their creations insteadwas

in the prayerbook.

There are two broad categories of piyyut: those based
individual prayers,on

hoiidays, 1 ike theothers; and those related azharotto

those piyyutin related toAmongShavuot.connected to
cal led peni tent iallarge categorya

piyyutim.
The forms used to express the different themes varied.

which contains a recurr i ng ideais the alpha beita,There
the acrostici sAlsoorder.alphabet icalin commonan

o fsimplypiyyut, spelling out the
the bridge between theIn the weekday service,the alphabet.

EachBaruch."" Elyotzer and the following angelology is
(with aleph)."Elorder:alphabeticalproceeds inword

sequences, 
cantor or 

ent ire

In fact, their monumental 
which were recited by the 
prayer-leader, could replace the 
prose passages of the liturgy.3

themseIves as

one peg to the next was up to the skill of the leader,

poems to make this process more graceful:

name of the payytan, or

specific prayers is

not "poets"

like ahava raba, ofen, and
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Baruch, Qadol, Qeah.... A backward acrost ic inappears a
piyyut A request for dew isabout the dew. included in the
Amida during the winter months. In this piyyut each stanza
begins with (dew) and ends with b'tal.tai G,

The open i ng form of all different kinds of piyyut was
called a r’shut, and served as an

the piyyut was based. Among the different formswh i chupon

of piyyut one can distinguish between four elements. First

of e i ther a fulli s re fra in. cons i st i ngthe pi zmon, or
the mistagiv,Second, a returning wordstrophe, line.

in Yanna i 9s "In the Middlein the piyyut, which can be seen

is repeated afterof the Night." The word laila each line.

shlishiya or the shniya, are made up of units ofThird, the
for dew i sFourth, thetwo or three prayer anverses.

which consists of stanzas of fourshalmonit,e xample o f a

lines each.
of the pre-class icalcharacterist icsThere are four

generally Theunrhymed.piyyut. The ma j or weregenres

alphabetic acrostic set the limit of the line of the verse .

often the organizing rhythmic principle, andWord-me ter was
Constant Biblicalthe vocabulary was primarily

allusions often take the place of
the

in itslaypre-class ical piyyuttheofThe strength

has 
mode .<3

biblical

prayer 
Israe1, 

the Torah

a d irect name :

or one

introduction to the prayer

Simple though the prayer is—and 
brief--the fact that Israel, the Land 
of Israel, and the Torah are all 
f^fsrred to by circumlocution shows that 
it has been composed in the payyetanic
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d i rectness: "Their diction is unadorned and their rhythms

are clear and forceful. -

The class ical payytanim established the intr icate
patterns and i ntens i f ied of already existing devicesuse
which characterizes piyyut. They deve1 oped speciali zeda
vocabulary add i t i onin biblicalto a

acrostics became very elaborate. These poems required active

part ic ipat ion from the reader. Classical piyyut developed a
strictly observed strophic structure, and a permanent rhythm
based words in each line.f i xed o fnumber A majoron a

innovation of classical piyyut is an obligatory rhyme. The
rhyme boundary of the line of the verse andthese tnow

rhyme based sound parallel ism.strophe, with the end on

Originally, o f the three root hadconsonants totwo
syllablethe last be i ngw i thparticipate in the rhyme,

Eventually only the last syllables had to agree.ident ical .
strophe:there was only one rhyme perFor each poem, aaaa.

identical in the number ofbbbb. strophesAlle tc. were

1ines.

of the payytanim was Eleazar Ben Kallir,The greatest
We know Kallir’s name by virtue ofalso known as Ha-Kaliri.

h i s acrost ics,

originofplacehis actual
poem he named Kiryat Seferi nwas

This is a biblical town, harking back toas his birthplace.
it had long since ceased to exist.of Joshua, butbookthe

name. For a long time Kallir’s

dispute. Again through a

meter, and rhetorical pattern.

but even this could be just a pen name, not

vocabulary, their
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As is often the case with the payytan im, Kallir used th i s
term Speculat ion ranged from to
Pumbedi ta. but finally scholarly consensus was reached: Just

Palest ine the home of piyyut,as was Palestine thewas so
The period during which Kallir 1 i ved was
it is now agreed that he wrote during the=

sixth century, prior to the Islamic conquest. 1 uz

While nothing has remained chronicling the life of
Eleazar vast treasury of his piyyutim is left us .
He wrote piyyutim for every day of the Jewish year. We had

hundred beforetwo the d iscovery of the geniza inover

Cairo; the number has probably doubled Of thesenow.
piyyutim most of them are k’rovot within the amida, although

he wrote piyyutim for every bened ict i on of the e ighteen.
Kallir wrote piyyutim for every holiday, including the minor
ones and the days in between the holidays Cchol hamoed). He

four special Sabbaths,o f thepiyyuti m for eachwrote
thefor instance. And when vers i ons ofShabbat Shira, a

from the morning service to the afternoon.d i f feredprayer
The legacy

in its quality:

vocabulary is basically Biblical,Kai 1ir9s
be traced back to their original Biblical root.eas i1ycan

m idrash icposs ibledrew everyupon

home of Kallir.11

symbolical1y.10

Kallir wrote different piyyutim for each one.13

the terms he uses

Kai 1ir, a

also disputed, but

In richness of his language and 
creative expression, he (Kallir) rises 
above all the rest of the payytan im. . . 1-*

he left behind is wondrous, not only in its volume, but also

Add itionally, Kallir
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well,including the pesiktot. He worked w i thsource as
textual material, but was not a slave to that material. It

Kai 1ir. the Biblicalno t that was thetext.was
Kalli r9s dramat i s "often designated bypersonae were
ep i the ts and periphrases, o f which became themany

The highly allusive
of language, and the abundant references to the writtenuse

and oral tradition charactize the Kallir style. We do not
find genius" or tremendous depth in this poetic"sweep o f

within familiarfor Kallir stayed midrashicmaster.

Nonetheless, Kallir's h istor ical role was
s ign i f icant: he created a framework for piyyutim in general.

fixed the rules of piyyut for future generations.and he 1 *3

to better understand the differences betweenI n order
the classical piyyutim and the Spanish poems that fol lowed.

Ben Kai 1ir9s "Aym Habanim," "TheI have se1ected Eleazar
is impossible forItMother of Children," to explicate. one

but it willbe truly representative of them all.piyyut to
character i st ics o f thehighlight many of the age .ma j or

as translated by T.the text in its entirety,Fol lowing i s

Carm i.

rejoice

1 ikeoffcast"He has me

stock-in-trade of liturgical writing"1-7

master.

circles. 163

The mother of children moans like a dove; she 
mourns in her heart and complains out loud; she 
cries bitterly, calls out desperately; she sheds 
tears, she is silent and stunned:

an unclean woman,

"My husband has abandoned me and turned away, 
and has not remembered my love as a bride# he 
has scattered and dispersed me far from my land; 
he has let all my tormentors rejoice at my 
downfal 1.
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the m

I

most minimal understanding oftheSomeone w i th even
structural character ist ics

piyyut. Each line contains four words, each stanzaof th i s

contains four lines, each of the four lines in the stanza

is an alphabetical acrostic.has the same ending rhyme. This

Another characteristic is revealed in the first two words of

"the mother of children"the pi yyut:
dwe 11"[God,J who maketh the barren woman toin Psalm 113:

in her house as a joyful mother of children." Unfortunately,

rejoicing.is notshemeet this mother of children.when we
intent of thestands in contrast to theThe Biblical verse

fact that the term "mother of children" i s usedpiyyut. The
i s"Zion",of the more directi nsteadall,at

d i rectpre ferred toistypical of piyyut. An allusion a

In this case, Kallir uses the more personalized imagename .
time communicating thatwhile at the same

banished 
ensnared 
chas t i sed 
forsaken

shal 1 
Your 

my perfect one,

"My dark one, 
reach out again 
complaint has come 
shall not forsake

he has 
respite;

Why

"0 my dove, 0 plant of delight in my garden bed, 
why do you cry out against me? I have already 
answered your prayer, as I did in days of old, 
when I dwelt crowned in your midst.

me from his presence;
me, given me no 

me till my eyes failed.
me, forgotten me forever?"

Hebrew can immediatly hear some

is taken from a verse

"I have turned to you with great compassion, and 
now I march through the gate of Bath-Rabbim 
[Jerusalem]. Your enemies, ever more 
numerous--! shook them till they were snuffed 
out like smoke .

or "Israel"

harshly 
he has 
has he

"mother" connotes,

I shall never desert you; I 
and take you to myself, 
to an end: 

you or forget you."
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th i s "mo ther o f ch iIdren" i s the of all f u toresource
generat i ons. She speaks indiv idual1y and also as our
representat i ve.

The moaning dove is not a common image. Usually "dove "
term of endearment between lovers; this meaning is used

i n th i rteen. Aga i n a joyful term from the Biblicalverse

takes on ironic meaning in its present context.conte x t This
of dove in Jeremiah, 48.28: "0 yeuse

that dwe11 in Moab, leave the cities, and dwell in the rock;
and be 1 ike the dove that maketh her nest in the sides of

the pit's mouth." This dove lives on the edge of danger. Is
it any wonder that she is moaning?

The with a bet in order to continueverse beginsnext

the acrostic. but this format does no damage theto grace
and express ion. Kallir does not force hissmoothness of

carefully unt i 1chisels the des iredacrost ic. s i mplyhe

e f feet word m itonenet occurs in Numbersach ieved. Thei s
"murmer." The word11.1 and translatedcommonlyi s as

loss of her husband, bythe"mourns" foreshadowsinstead
chiIdren. Inofmotherthemeans of God abandoning any

in her heart and complains out"she mournsthe 1 ineevent,
In thisincludes both the private and public domains.loud,"

in this caseline ends with the sound et, andstanza, each
Lines one and four eachlast two syllables (emet) rhyme.the

hey; lines two and four beginw i thsyllablebegin that a
andw i thwith the silent letters. Line two begins nouna

a verb, with six syllables in the first part and seventhen

i s a

is closer to the verse
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including the connecting vav in the second Thepart. next
line. verse three. starts more crisply with the verb and has
less syllables than the above. Kallir achievesverse a
dramat i c e f f ect, bu iIding w i th this alteration in sound.
Each verse has four words, but Kallir is skillful enough to
"achi e ve internal variety by the shift of the caesura and
the use of internal rhyme. • 20 The fourth 1ine is different
from all of the above because it is broken up into three
parts instead o f Kallir spec i f iestwo. shades o fmany

calls out. shedsmoans, mourns,
tears, silent and stunned. The cumultat i ve i mpact cannot

fail to leave its mark.

"My is the common Biblical metaphor for God.husband"
The mother of children is speaking about God, but not to
"Him." She cannot bring herself to complain directly, but i s

Twice in Psalms,undoubtedly sure that God will hear. once
Psalm 51 and again in Psalm 71, the psalmist pleads within

which followThe theGod not him.forsaketo verses
in Psalm 71 also bear upon the piyyut by Kallir:c i tat i on

felt that her youth wasIsrae1Already in the sixth century.
is old and feels abandoned. ShesheNowlifetimea away.

recorded i nthe yi mages arespeaks using God's asown
[GodJ remember for thee the affection ofJerem iah "I2.2:

not off in the time of old age; 
strength faileth, forsake me 

For mine enemies speak concerning 
and they that watch for my soul 

counsel together, saying "God hath 
forsaken me...(Psalm 71.9-lla)

Cast me 
when my 
not. 
me, 
take

complains, cries.
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thy youth, the love of thine espousals..."

The metaphor of God as husband/1over is a in the
Bible, part icular1y in the Song o f Songs. "He has

from [1iterallyJ borders":my
th i s echoes in First Kings 14.15, but Kai 1irverse one

significantly leaves off the end of the which offersverse
an explanation:

In add i t i on meet ing the requ irement o f h isto rhyme,

Kallir’s choice of the word g'vulay has subtle overtonea

It was God who setw i th “River." the border forthe word

the waters, The first and the

recall Psalm 71.last both Theth i si n stanzaverses

rhyme in this stanza is different than the f irst,internal

al though the structureexternal 1y,
first two words of the third stanza are accuratelyThe

or ig inal1y connotedbut the Hebrew taraftranslated above,
beasts ofanimals tearing off their food from

Jews by d ie taryforbidden toi sfoodThispre y.
is 1i teral1y "theuncleantheNida, woman,restr ict i ons.

animal i stheis bloody just as

"Ensnared" reemphas izesand also ritually unclean.bloody,
fail dueIn line three, her eyesi magery above.the animal

they do for the Psalmist in Psalm 69.4. Thecrying,to as

will 
in 
Israe1 

to

for 
reed 
will 
land, 
and

made 
provoking the Lord.

smite Israel, 
the

as a 
water) and He 

out of this good 
their fathers,

common one

scattered and dispersed me

a live an i mal,

the Lord 
is shaken 
root up 
which He gave

will scatter them beyond the River; 
because they have made their Asher in.

is the same .

as the rabbis understood it.

menstruating woman," who
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last verse in the stanza is a question, and Kallir use s a
from Isaiah which leads directly into the next stanza.verse

Zion complains that she is forsaken. The prophet answers i n
God's words that God will never forget Israel:

After Israel's question, God begins to speak. This time
i t i s seconda dialogue in in the thattoneperson, a

husband Again there i s thelover would use ofuse.or

plant of delight refer Israel.allusion; Thismy dove. to

in its traditional way of endearment.time "dove" usedi s

God has already begun to answer Israel's pleas. The piyyut

that God will not forsake Israel,ends w i th assurancean
in Isaiah, but alsobringing to mind not only the passage
-If I forget you, 0137.5:Psalmthe infamous verse

Jerusalem...
paint ingbyThe opening stanza introduces the poem a

very explicit picture of the mother of children. She speaks

and Godindirectly in the next two stanzas,to God
There are numerous Biblical referencesin next three.the

the pi yyut.ofthere inforce messagewhich constant1y
is a shalmonit with stanzas of four linesStructural 1y th i s

aThe intricateeach.

well as the obligatory rhyme in eachclass ical piyyut, as
this piyyutexecutesKallirThe grace with whichstanza.

Z i on 
and the
a

her 
will

compass i on
Yea, these
forget thee.

internal rhyme patterns mark this as

But Zion said# “The Lord hath forsaken 
me, and the Lord hath forgotten me." 
Can a woman forget her sucking child 
that she should not have compassion on 
the son of her womb? Yea, these may 
forget, yet will not I 
(Isaiah 49.14-15)
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reveals him to be a master poet.

The very rise of the influence of piyyut paved the way
for i ts decli ne. Originally the Amoraim not stronglywere
comm i tted to thepoetry, paucity of it in the Talmudas
implies:

As piyyutim became popular. the gaon im becamemore

uncomfortable perce i vedw i th what they loss ofas a

authority. In general, piyyutim were tolerated longas as
met. Gaon Natronai ruledcertain re 1ig ious criteria were

that took placewhatever flights of fancy in-between,
begin and end with the subject atpiyyutin leastatmust
The gaonim struggled againsthand the

their Palestinian influence until finally thepiyyutim and
of the

famous letter to the West. Theh i she sentwhenprayers

fixing of liturgy made piyyut merely ornamental. It could no

longer replace sections of the liturgy in poetic fashion. It
already there . It becamewhatcould only add to was

piyyutim»lengthy so cantorstheincludeimpract ical to
ofs ignA f urtherfit.theystarting adapting sawas

the adoption of the annual cycle of

cycle .instead of the Palestinian triennialTorah readings,
Those epic piyyutim no longer matched the Torah reading they

in the benediction.225

vast corpus of the 
spans almost five 

so 1ittle poetry, 
to the absence of a 

the
re 1ig ious

Babylonian influence was

corpus of 
almost 

1i ttle

The fact that the 
Talmud, which 
centuries, contains 
testifies, at most, 
bond between the poetic creation of 
period and standardized 
pract ice .251

gaonim won out. Rav Amram began the standardization
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were based local cantors edited as they saw fit:Aga in,on.

A more positive change which signalled the denoument of

class ica1 piyyut was the emergence of Saadia Gaon. Saad i a
andgrammar ian, ph i1osopher, poet. inexegetewas a

add i t i on. or as Ginzberg would say, in spite of his being a
belongnot to

the The Spanishgaon ic
Hebrew poets considered Saadia their poetic father: w i thout
Saad ia's later generations could notgrammat ical grounding,

Hebrew Span i shhave flown. Saadia’s rhyme evolved into the
He set the precedent of writing secular verse on

public issues, and he brought philosophic themes sacredto
individual, Saadia was thethanMore oneany

bridge between one world and the next.

editorial 
structure, 

development, 
and,

quatra in.

wr i t i ngs . 23r

gaon.

The outcome of such editorial licence 
was that the overall structure, the 
logic of internal development, the 
relationship to the liturgy, and, of 
course, the authorship of the original 
composition, were often blurred beyond 
recogn i t i on.23

While one of the gaonim, Saadia did
school, since he was an outsider.23
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CHAPTER III

POETRY OF THE GOLDEN AGE

I n real sense, Spain was a whole other worlda very
than the old established centers in the East. It was a
front ier similar in respects to the Americanarea. some
West. Plagued blessed w i th compet ingor numerous
nationali t ies(wh ich were not controlled until Abd al-Rahman
III became caliph), it could not afford to obediently listen
to the caliphs thousands of miles away, if it weree ven so
inclined, There was no lovewhich it was not. lost between
Ummayad Cordova
freer, This freedomless rooted to the influencedpast.

encourag ingre 1i g i ous the Qadarites,de ve1opment, who
and the

In general,Islam w i thMutazilite, temperedwho reason.
Spanish rulers were influenced by, but independent from the
caliphs across the Mediteranean .

that occurred for poets wasshiftdramat i cThe most
Whereaspr i vateing from the public domain to the one .mo v
of thethe serv iceinwrotepaytanthe trad i t i onal

for thecommunity, and perceived himself as the instrument
Spanish Hebrew poets werethecommunity,of theprayers

Jewishthe irdrew fromtooTheyind iv iduals.above all

reacted against the harsh predestination of Islam,1

and Abassid Baghdad. The soil of Spain was
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her i tage, but the fluidity of poetic expression and the
personal impress mark their poems as highly indiv idualist ic
ach ie ve ments . Ibn Ezra

degree that we
have had similar experiences, and can therefore appreciate

to f ind

such persona1 outreach to the

psalmist was express ing his deep re 1ig i ous feeli ngs as

prompted by his poetic impulses and not as the mouthpiece of

the community at large. Such the w i thnot thewas case
h ighly constricted to what ought to bewhopayytan. was

The oligarchic gaonic system didexpressed. not encourage

indiv idual feeling. theo f re 1ig i ous Span i shf1ights

for, encouraged.community by contrast, allowed theeven

poet to draw upon his own soul for religious inspiration. He
free to draw upon the abundant riches of the Bible andwas

wings to his spirit. Hiso f g i veworldthe Islamic to
1i turgy, butthe itsinindividual expression ended up

As Zinberg put it, as culturalbeginning with himse1f.was
bothreflect thewhoindividualsde ve1 ops emerge
With thesoul .the irandcollect i ve consc i ousness own

"The national literature was produced byemergence of Islam,
and the peoplepeople,theabovestoodindiv iduals who

created separately for themselves.

indiv iduals,pr i mar i1ythe poets functioned asS i nee
issue. Many poems were inspiredf inane ial

necess i ty toby the

"2(emphasis mine).

support became an
not simply

for instance, wrote out of his own
personal experience, and touches us to the

by the religious drive as

God. As in Ibn Ezra's day,
his poetry. We must go back as far as the Psalmist
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1i vIng. The Islamicearn a ushered in the age ofera
patronage.

The first truly great Spanish Hebrew poet was Solomon
ben Jehudah Ibn Gabirol. Born around 1021 in Malaga, Gabirol

his adolescence in Saragossa. His unquenchable thirstspent
for wisdom propelled him as a poet and ph i1osopher:as a
happiness consisted of attaining pure

An emot i onal understand ing o f So 1omon ibn Gab iro1
h i nge s upon two factors: due the deathto of h i s
father, Gabirol had no childhood; due to a predisposition of
his soul, if he knew itshe 1i ved his life as durat i on was

short, passions, drives and energies ofcramm i ng all the
This seethingthirty. cauldronseventy years into a mere

v i tuperous attacks. and criesproduced exquisite love poems,
emot i onalsensitive makeup.of despair. Together with his

analytical philospher. While people of hisGab i ro1 anwas
him,before Gab i roltemperment might very well have gone

lived in
range of his interests.

cathedral,

loud 
vaults

a
o f 

into
his 

of life. The 
Moses ben Jacob

truth.3

the heavens, 
of Solomon 

songs 
however, 

w i th

Gabirol; 
unknown, 

young 
1 i fe 

th i s 
laughter. Beneath 
resounded 

pleasures 
was

Formed like a Gothic cathedral, rising 
to the heavens, is Hebrew poetry in the 
work of Solomon Ibn Gabirol; here,
profane songs are unknown. Shortly
thereafter, however, a young poet
bubbling with love of life and
childlike youth burst into this noble 
cathedral with 
its melancholy 
cries for the 
name of this poet 
Ibn Ezra.*

a time and place where he could express the whole
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Moshe ben Ya'akov Ibn Ezra, or Moses ibn Ezra, was born
in Granada to a wealthy family between 1055 and 1060. He and
h i s three brothers received an extensive education in both
Jewish and secular spheres. Moses Ibn Ezra studied Jewish
and Arab i c ph ilosophy, well the class ics in theas as
original Greek. All in all, it was a very good life, and an
except ional he and Shmuel HaNagid were exceptions toone :

However, Ibn Ezra* s good 1 uck
when he was about thirty five years old.out Invadersran

from North Africa, the Morav ides destroyed Granada,

impoverishing many, In 1095,including Ibn Ezra.
after the Granada, fleeingIbn Ezra lefti nvas i on, to

Chr i st ian Spain. For

of

he considered boorishGranada, Christ iansbysurrounded
He was estranged from his chiIdren. When Ibn

had the chance to return to Granada, he choseEzra finally
had died. Ibnfor everyone he cared about

friendship/competition with YehudaEzra lastingformed a
of some pleasure at least.HaLev i--a source

luxuriousMoses Ibn Ezra had theWhen he was younger,
knowledge his generationtheallabsorbingpr i v i1ege of

thefrom poe tinstruct ioncomplete withcould offer him,
surrounded by a foreignIn his older years,Yosef Ibn Giat.

could appreciate the riches he had grown up withcu1ture, he
wild lustiness of his youth mellowed intoall Thethe more.

inpoetryIn addition to fierysorrowful religious hymns.

the rule of the poor poet.3

hypocr i tes.G

a few years

not to return,

the rest of his life, Moses Ibn Ezra
wandered bitterly, cut off from the once vibrant culture
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i ntr icate forms, I bn Ezra
Torat HaShir and The Book of Discussions and Re me nibrance s 9

S9 far i m Iun i i m . I bn Ezra is cons idered the poet most

greatly influenced by Arab culture, but he felt free to draw

from Jewish treasures.

The of Moses Ibn Ezra are tremendously varied.poe ms
He wrote love poems with a gaity and lustiness that has no

equal. He experi mented deal w i thgreat andme tersa
rhythms, cons tant1y twist ing words inside ou t, push ing
Hebrew further and further in its development. When he left

his youth behind. h i s filled w i th achingpoe ms were an

despair and melancholy.

Toledoborn in aroundJehudah ben Samuel Halevi was
of the Christians,hands1085 Toledo fell into the1080. In

bese iged Jerusalem. EvenCrusadersand his youth thein
in an ostensibly Christian environment.though he upgrew

Rabbi I saacArabic tutors.hi m toHalevi's father sent
Jewish andHalevi'scontributed toAl fas i

thes inceaccumlated.easilybackground--a backgroun not
and Moslems wereChr i st ians

But,at this time.
notw i thstanding 
conf1icts,

struggling for control of Spain

the religious
Jehudah Halevi seems to have

of earthly love and 
lost its 
"secret of 
In Halevi 
love and 

into 
myst ical

earthly 
transformed 

and

wrote a book on poetic theory,

as well

The immortal song 
desire became holy; it 
corporeal dress and became a 
secrets," a divine mystery, 
also the song of 
physical beauty was 
religious enthusiasm 
ecstasy.7
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him.
but and th inkerpoe tas a
Arabic culture.

In his day, Castille lay under the relatively mild rule
o f the Catholic k ing Alfonso VI, w i th only occasional
persecut i ons. In general, Catholic society cont inued the

soc ie tai of poetry that the Moslems had setpatternssame
with court Jews, and part ies. Islamic-stylepatronsup,

to flourish even after the Christians hadpoe try cont inued
begun the conquest of Spain. A convienent periodizat ion of
Hebrew the Muslim period from c.950-1150 anddatespoetry
the Christian period from 1150-1492. Halevi 1 i ved under•3 a

but was nonetheless an Jewish-Moslem poet.Chr i s t i an king,
Chav ing studied Arabicphys ic ianHalevi became a

boundphilosopher and
Spain by the love of both his daughter and grandson. Histo

pass ion,love of Zion however proved greater than any other
in 1141, Halevi set off for theof fifty.and theat age

land of Israe1.
int i me he spenttheinformat ionWe have some on

and other places in Egypt, but only misty legendAle xandr ia
even theAs a consequence,of Halevi's Palestinian sojourn.

though 1142 is thedate of his death can only be guessed at,
most scholars suggest.one

andprecise,God-intox icated,mosttheHalev i was

o f 
the

he was nurtured on the great
He was not ignorant of the Christian world surrounding

a poet in Toledo, and was

found ways and means in his youth 
securing a sound intoduction to 
cultural trends of the time.®

science), a
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re 1ig i ous o f the Spanish Hebrew poets. His unr i valled
mastery of the Hebrew language and the musical patterns he

employs set him apart from all the others.

ever-present:

truth

One of the
the development of Hebrew itself, provoked by the flower ing
of Islam ic and the scienti f icby interest inpoetry,

that went with it. In its own way
Hebrew,

languagethrough--towent a
poetry and of science and literature:

itselfexert ingbeganinfluenceInitially when Arab on
Menahem ibn Saruk fought bitterly to maintainHebrew poets,

h i maga i nstt ide wasthe "puri ty*
ben Labrat and the rest brought HebrewDunashthough, and

into i ts Golden Age.
i n theemerged1iteraturein Arabic"new style"The

than 
was 

Heine's 
not

of 
God* s 
such

The 
i t

source 
but 
with

1 o

of 
the 
11

living speech of 
became a 

raised to the 
cu1tural 
science and literature.

or, 
"God-k i ssed.“ 

was 
reason, was 

The physician 
and by Him

The truth is that, 
Spinoza, Jehudah 
"God-intoxicated" 
phrase, 
physician, 
not human 
truth. 
servant,

even more
Halevi 

to use
God, not the 

to him the Healer; God, 
the 
was 

endowed 
gift of healing as he possessed.

greatest revolutions in Hebrew poetry was

the people, when 
sacred language, was also 
level of a flourishing 

language, the language of

In all of his endeavors, God was

a sacred language non-spoken, went through a similar
metamorphasis that Arabic, a non-sacred, but spoken language

of Hebrew letters. The

of high culture, of elevated

grammar, philology, etc.
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earl y Abbas id period. In praise and in sat ire, the
hyperbolic. w i th s implicity o fwere a

express ion, It
literature of contrasts: skepticism and bl ind faith.

strict form
together with hackneyed theme. 1 3 Arabic poet ic theory at
the t i me inwas
the modern age. They distinguished between different levels
o f imitation to determine quality. The skill of poetry was

a technical each indiv iduali ndeed, whereone verse was

valued than themore

achievement. It was how the poet expressed an old one which

gained him i mmortaii ty:

butstrict structure,The poet had to stay within a
and rhythmso f tome tersvar ie tyArab usedpoe try a

The fluidity which Arabic attaineddetermine that structure.

interest in the science of language.

Abu-al-AswadInfluenced by the logic of the ancient Greeks,
Arab icoffounderthecons ideredal-Du'ali(688) was

The scientific study of Arabic, begun and carried
went hand in handi ebecause of foreign converts,mainlyon

determinedintellectuals.Jewishwith study of the Koran.
be left behind, applied Arabic knowledge to Hebrew,not to

trueness 
adequacy

Poe try 
acha ism, 
logical,

judges animated by an 
half-ph i1o- 

craftsmansh ip;
to 
of

whole .13

grammar. 1-7

was made possible by an

was a
an avoidance of strange words, and padding.12

not concerned with originality, as we are

to those 
half-sentimental, 
was primarily 

outstanding merit 
established form not 
se1f-e xpress ion.1G

asceticism and hedonism, economy and lavishness.

The new idea was no great
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since the languages do share Semitic background. Thea
sc ient i f ic nature of grammar may seem cold and technical,
but mastery of grammatical principles is critical to poet ic
masterp i ece s. While all philologers not poets, allwere
poets were by necessity philologers.

The Moslem return to the sources led to a Jewish return

to the Bible. The language of the paytan was far removed
from the majestic clarity of the Biblical author. and the
Spanish Hebrew poets expanded their Biblical legacy. Even if
a word did exist in Biblical t imes, the meaning often

changed time. New words added even while theover were
with Dunash Ben Labrat lead ing

the lived from about 920-990 and wroteHe "the firstway.
poetic work in Hebrew strictly accord ingwr i tten to the

Among his poetry are drinking
much like their Arabic

these poems with aFearing quali f iedDunashcontroversy,
religious warning.

SarukThe rival philologist, Menahem Jacob I bn lived
of his life at the court of Hasdai ibn Shaprut infor part

f irst BibletheHe wrote the Mahberet,the tenth century.
true father of Hebrew grammar wasThed ict ionary in Hebrew.

I n theof Menahem’s disciples, Jehudah ben David Hayyuj.one
inletter rootthreethed iscoveredhetenth century,

TheHayyuj wroteHebrew,
Book of Weak Letters,.

counterparts.31

original meaning remained,

principles of Arabic meter."30

in Arabic.33

songs which are very

even though he wrote
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The classical forms of Islamic literature originated at
th i s time. from 900-1100. At first, Moslems collected and
edited frompoetry the i r oral Dur i ng the
Umayyad dynasty, the love lyric emerged from its status as
introductory passage to an independent form. In addition to
1 ong forms, shorter love poems, known as ghazals emerged.
Eventually prominent poets emerged. In the West, formstwo

brought perfect ion; the nuwashshahto (the Arabicwere
strophic poem) and the zajal, each based on a refrain for a

In Hebrew the muwashshah is known as the azor

11 was "be 1 ted" bythe girdle poem. repeat ingpoe m, aor
which held the poem together. Often meant to be sung.verse

of old Romanthese influence folkunder thepoems arose
an abundance of rhymes. Fourw i thand prosperedsongs,

where shortme ter, a
with a fixed number of long ones; freesyllable alternates

irregular order of short and long syllablesmeter, where an
scheme; long syllable. wherepermanentf i xed intoare a

syllabic whereand me ter,avo ided;short syllables were
The seregular number of syllables inthere

Arabicvulgarinoften concluded with a couplet orpoems
20hedonistic or otherwise.Romance,

improved grammatical ease withthere fleetsPoem 167
manipulateseas i1yfor Ibn Ezra verythe Hebrew language,

classic piyyut form called an ofan.words and

a line.2-7

trad i t i on.23

chorus.20

rhythms in a

kinds of meter were common: regular

were a
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Ibn Ezra 167

while not wonderous, andseen.
Holy, holy holy is the God of hosts!

e ternal1y w i th great

to sanct i f y

trembling, w i th
times the

BIBLE

kadosh,The ofan is directly connected to the liturgy: the
Sanct i f icat ion, andthefromisrefrainkadosh, kadosh

thefromverbsEzraIbn manyusesthroughout the poem

Moses 
was.

And one called unto another, and said: 
is the Lord of hosts; The whole earth is

men of Judah and Benjamin 
Jerusalem within the 

on the twentieth day of 
be fore 

and for

The abundance of witnesses 
excitement they worship God, 
Speaking their sanctifications three 
santification of God, 
In a thunderous voice with great pleasantness in 
a voice that shows to be seen again 
Saying: Holy, holy holy is the God of hosts!

10:9. Then all the 
themselves together unto 

days; it was the ninth month, 
the people sat in the broad place 

house of God, trembling because of this matter, 
faithlessness of the Jews in captivity. 

And the people stood afar off; but 
the thick darkness where God

many verbs from Shacharit 
v.4 Isaiah 6:3. 
Holy, holy, holy, 
ful1 of His glory. 
v.6 Nahum 2:5. The chariots rush madly in the the streets, 
They jostle one against another in the broad places; The 
appearance of them is like torches, they run to and from 
like the lightnings. 
v.7 Shacharit. 
v.9 Ezra 
gathered 
three 
the month; and all 
the 
the great rain, 
v.11 Exodus 20:18. 
drew near unto 
prior-- revelation.

They worship his name 
trembling, with fright, 
Roar of the Seraphim, in the heights of flight, 
like lightning they run to and fro. 
They ask permission of one another 
God in reverence. 
Saying: Holy, holy holy is the God of hosts!

Angels crowning, worshipping in every region, 
Sanctifying, clamouring, roaring with great 
acclamat i on, 
Terri fying, 
m i raculous-- 
Say i ng:
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morn i ng serv ice. This k i nd of is impossible toa poem
translate into the English and still retain of the
Hebrew rhyme. so here in transliteration is the first verse :

Because all the plurals in Hebrew have the same endings.

e ither im for masculine or ot for feminine, simple rhymea

i s difficultnot construct. For the Hebrew and Arabicto
poets in the Middle Ages, this simple rhyme did not count.
These poets discovered more complex ways of rhyming.

I n the first o f each stanza the linethree verses
conta ins equ i valentfour words phrases of stressor

each with three syllables: mal-a-chim mam-1 i-chim.patterns,

b’cholma- 'aCchataf payot(any chatafpatach)-ri-tzim or

sh ' va the rhyme scheme, s inceindoes not countna

syllables). The lastreal 1ygrammatically, these are not

three repetitions of1 i ne is the refrain,o f each stanza
but before he doespreserving the pattern of three,kadosh,

breaks the pattern with a two-syllable word.I bn Ezraso.
catche sresum ingbeforeomrim. Breaking the pattern our

to stand out--askadosh, kadosh,causing kadosh,at tent i on,

i swhichIsaiahfromtheThis iswell it should. verse

this is theliturgy of the sanctification:included in the
is based.

theonlys imilar. w i thfirst two words are veryThe

The verb malach is usually usedthem.d i st i ngu i sh i ngaleph

a sense

Malachim mamlichim ma'aritzim b'chol payot,
Makdishim mar'ishim, margishim b'rov t'shuot,

Noraim, v'ayn nirim, niflaim v'niflaot—
Omrim: Kadosh Kadosh Kadosh Adonai Tz’vaot!

verse around which the poem
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in connection with the me lech: k ing rules.noun Buta
instead of kings, m9lachi m, Ibn Ezra chose malach i m, angels.
The prototypical king is God in rabbinic imagery. and even
though Ibn Ezra i s referring theto angels and their
glorious proc lamat ions. there is no doubt that God is the

of all . The first three words of the first two linessource
active part iciples, and both linesare end w i th a

prepos i t i onal phrase. Another play words i s in lineon
three, noraim and nirim. The angels and yetare awesome

i n the that God too is awesome and yetunseen, same way
The last two words of that 1 ine also paired.unseen. are

The y ident ical except for their ending. one mascu1ineare
plural and the other feminine plural, but their meanings are

i dent ical.not

first two lines of each stanza begin with theThe same
letter (and vowel), and they spell MoSHe, an acrostic of Ibn

Ezra9s perhaps even a reference to the Moses offirst name,
two of each letter! Moses i s thethe Bible--after there are

midrashic legend, who heard the angelsaccord i ng theone,
In the first stanza we must waitsinging the sanctification.

before the poem mentions God directly, therebyto the end

secondbuild. I n thetens i on toallowing some dramatic

"his name." This timeis made immediately:stanza, reference
in

two lines. The word r9shut in line seven is onlythe f irst
Theserv ice.morn ingthefromverbso f severalone

but this ofanduring other services.sanct i f icat i on appears

a prepositional phrase is part two of the four part line
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The third line of stanza two has a very strong rhythm.
The th ird

the equ i valent 1 ine in the
stanza above, but the lines themselves sound very different.

In the first stanza, the two

phrases contrast each other.

The first two words of soundten ident ical:verse

hamulatarn, k'dushatam. The next two phrases also have the
" u " speedThe accelerates this pointat

because phrase has the same rhythm as the one before.each
thunder and

the 1ightn i ng andintens i fy, we can

Kadosh, Kadosh, Adonaicannot be Kadosh,"saying:seen
Tz vao t! "

is very different from the bombastic glory ofThis next poem
first through the seventh stanzas.Included is the167.poem

It i slastthe stanzas.throughtand f i fteenththe

exceptionally beautiful.

soul I long for You in the night.With all my

Ibn Ezra 170 
translation Carmi

There, with her 
the delights of His

My soul longs for the home of 
yearns for her fountainhead, 
holy dwe11ing--she would travel 
night.

mind’s eye, she would look on 
glory# she would fly to Him

her soul, she 
she pines for her 

there day and

phrases are paired just like

was probably meant for the morning one.

see the voice that

Even though the phrases are paired, the first leads into the

or "oo" sound.

One can feel the excitement of the angels, the

second, depends on the second.

syllable is stressed each time and the first two
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see
day

His

of
Youme,

pr i son,
of

me .

BIBLE
n ight;soul have I desired Thee in theIsaiah 26:9. With my

me and 
peace as

they 
into 

before

a shadow, 
eagles.

My 
years 
all 
night.

I 
on 
hoi y

I was a 
ch i1dhood; 
that is 
night.

Him and 
and in

You have always kept the 
over me; Your awe 
O Lord,

I blundered all the days of my 
youth;

youthful days vanished 
flew away more swiftly 

my joys
like a shadow, my 
than eagles. Of

I cannot remember a single day or

0 pure one, 
that this 
Then rouse, 
every watch,

invoke the Lord's name--call a solemn 
wash yourselves, purge your hearts of 

stand fast, do not be silent day or

My feet have hurried me to 
worship even 

they have

You who 
assembly, 
dross, 
night.

banner of Your love 
is never absent from my heart, 

you have examined me and known 
have tested my heart and watched me by night.

[God:] "My daughter, know that I shall yet endow 
you with My grace; I shall gently lead you to My 
dwelling and instal you there. You have no 
kinsman closer than I: now go and sleep through 
the night. "

have had my fill of sleepless nights, tossing 
my sick-bed. My feet have hurried me to the 

houses of worship even when deep sleep 
falls upon men and they have visions in the 
night.

She would see His splendour in His handiwork; 
she would long to approach Him; day after day 
she would speak His praises, and night after 
night.

would hasten to 
as the day fades.

Proud men oppress me and gloat over me; 
speak words of peace as their teeth bite

Let their evil doings be remembered
You day and night!

without wings; she 
marvel—at twilight, 
the dark of night.

held in the body's prison, observe 
world is nothing but a passageway, 
rouse yourself at the beginning
rise and cry aloud in the night.

fool,
I am ashamed that I wasted my 

why tears are now my food, day and
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steadfastly

of the
and

speech, and n ight
to theme

Why

shal 1

1:25.

Remember this, and stand fast, bring it to

n ight, 
me, and

and Thine 
of Thy 

Thee at this time, day and 
Thy servants, while I 

which we have 
house have

in a
in a

prophets 
even the i r 
not into

And the Lord went before them by day 
to lead them the way; and by night

to give them light; that they might go by

Yea, with my spirit within me have I sought Thee earnestly; 
for when Thy judgments are in the earth, the inhabitants of 
the world learn righteousness. 
v.5 Exodus 13:21. 
pillar of cloud, 
pi 1lar of fire, 
day and by night.
v.8 Genesis 24:21. And the man looked steadfastly on her; 
holding his peace, to know whether the Lord had made his 
journey prosperous or not. (servant at the well) 
v.9 Proverbs 7:9. In the twilight, in the evening 
day, in the blackness of night and the darkness.
v.10 Psalm 19:2. The heavens declare the glory of God, 
the firmament showeth his handiwork;
v.12 Psalm 19:3. Day unto day uttereth 
unto night revealeth knowledge;
v.14 Song of Songs 2:4. He hath brought 
banque t i ng-house, and his banner over me is love. 
v.17 Psalm 17:3. Thou hast tried my heart, Thou hast visited 
it in the night; Thou hast tested me, and Thou findest not 
that I had a thought which should not pass my mouth. 
v.21 Job 4:13. In thoughts from the visions of the 
when deep sleep falleth on me, (v.18) fear came upon 
trembling, and all my bones were made to shake.
v.23 Job 27:12. Behold, all ye yourselves have seen it; 
then are ye become altogether vain?
v.25 Psalm 42:4. My tears have been my food day and night, 
while they say unto me all the day: Where is thy God?
v.29 Lamentations 2:19. Arise, cry out in the night, at the 
beginning of the watches; Pour out thy heart like water 
before the face of the Lord; Lift up thy hands toward Him 
for the life of thy young children, that faint for hunger 
at the head of every street. 
v.61 Zachariah 14:7. And there shall be one day which 
be known as the Lord's, not day, and not night; but it shall 
come to pass, that at evening time there shall be light. 
v.62 Ezekiel 35:13. And ye have magnified yourselves against 
Me with your mouth, and have multiplied your words against 
Me; I have heard it.
v.63 Micah 3:5. Thus saith the Lord concerning the 
that make my people to err; that cry: "peace," 
teeth have any thing to bite; and whoso putteth 
their mouths, they even prepare war against him: 
v.65 Nehemiah 1:6. Let Thine ear now be attentive, 
eyes open, that Thou mayest hearken unto the prayer 
servant, which I pray before 7 
night, for the children of Israel Thy servants, 
confess the sins of the children of Israel, 
sinned against Thee; yea, I and my father's 
s inned• v.67 Isaiah 1:25. And I will turn my hand upon thee, and 
purge away thy dross as with lye, and will take away all 
thine alloy: 
v.67 Isaiah 46:8.
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The first stanza begins with the verb used in the
leading verse, i vta. The choice of m'kom for the soul’s home
is appropriate, for makom i s another word for God in
rabbinic language. M'kor in the next line was the same word
So1omon Ibn Gabirol used when he titled his book of
ph i1osophy, M'kor Haim. It is entirely possible that Moses

aware of this: in any event, God can be thought

of as "fountainhead" of the soul. There is no set meterthe

The ending rhyme of the first three verses is

The beginning letter of eachidentical: cccb,aaab, e tc.

stanza combines to form an elaborate acrostic spe11ing out

On a 1 iteral level.of Rabbi Yaakov hazak.*" I
general des ignat ion. Verse 2speaks of a place,verse aone

abstract,which isfountainhead,re fers anto a
speaksthreeVerseword.ph i1osoph ical of morekind
time uses theat the sameanddwel1ing,intimately o f a

All three images complement"holy" together with it.formal
addand the three verbs which are very strong.each other,

desire. The soul would travelto the
merism equivalent to "constantly. This“day and

cloud andofpillaris from Exodus, when God was averse
s ide .f ire in order to

k i nsman,
no t
do the part
down until

Jerusalem, 
v.73 Ruth 
morning, that 

well; 
willing to do 
the part of a kinsman to thee, 

the morning.

intensity of the soul’s

be constantly by Israel’s

mind, 0 ye transgressors.
v.69 Isaiah 62:6. I have set watchmen upon thy walls, 0 

they shall never hold their peace day nor night;
3:13. Tarry this night, and it shall be in the 

if he will perform unto thee the part of a 
let him do the kinsman’s part; but if he be 
the part of a kinsman to thee, then will I 

as the Lord liveth; lie

Ibn Ezra was

in this poem.

am Moses son

n ight,“ a
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"With her mind's e ye" the soul would see
everyth ing--How else but through knowledge, ph i1osophy,

could the soul hope to see God's glories. She would fly.
not physically. but metaphysically. She hastens Godto as
Rebecca hastened to greet El iezer at the well at the end of

day: the verb tishtaeh in line eight, and the fromverse
Proverbs in 1 ine nine weave together perfectly. Ibn Ezra

uses an abundance of Biblical but theyverses. are ne ver
thrown together. Each is gently placed with its mate ,

The oftone the fromverse
Proverbs i s " indark : the blackness of night and the
darkness." The reference to Rebecca at the well is hope f ul

and idyllic. in the poemIndeed the soul

God's marvels delight the the soul i tse 1 f i s

d i straught with yearning.

nineteen is the undertext to the next stanza. ThePsalm
revealed, for thewill besoul hopes that

n i ght revealeth"nightBiblical untothatstatestext
is 1 iken ighto f theknowledge." The outsun coming a

in this poemhis tent. The soulbridegroom ofoutcoming
She would speak God'swould approach all of God's splendour.

there words." It i sspeech nor arepraises, but "there
w i th h i sdialoguerunn i nghav ingi si f I bn Ezra aas

Biblical texts.
Up untilof the poem changes.the natureIt i s here

metaphys icalhandiwork, theGod'sthe subject wasnow,

shifts to the soulfocusthefoursplendour. In stanza

effortlessly it would seem.

i s no

more and more

is both at once.
senses, but
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itself. The transition is God's love, making God immanent in
addition to transcendent. The "banner of Your love" is from

Song o f Songs when the lover brings his beloved to his

banqueting house. The imagery of the bridegroom in stanza
three prov ides the bridge. But this verse speaks less of
love than of testing, the result of which seems positive, at
least from the Biblical text. Even so the next stanza speaks
of sleepless nights, hours when the fear and trembling of

J ob human be ings. Unlike Job are the words whichoppress
foilow in stanza six.

I s Ibn Ezra looking back on the wild days of his youth
when he ”1 a fool,...I am ashamed that I wastedwrites was

book of Job,my youth..."? Hava Iti is from the but Job
Given the ill turn ofthiscondemned h i rose 1 fnever way.

the verse from Psalms havein Ibn Ezra's life, mustevents
struck a deep chord:

the body is the prison of the soul.I n s tanza se ven,

oppress ionbut when theJ udaism

gaze inevitablythis world becomes too much to bear,o f our
aptly endsLamentat ionsfromturns elsewhere. The verse

this stanza
These selections now skip to stanza fifteen through the

tak ingh i sof anend years,theend . The poet
stands inthe Biblical verseThis time,unhappy look back.

Zachar iah speakssharp contrast to the tone of the stanza.

food
me

with cries and misery.

day and
all theMy 

night, 
day: "Where

is not an ascetic religion,

tears have been my 
while they say unto 

is thy God?"

is near
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wondrously of the day of God when even in the evening there
shal1 be 1i ght. There is no such light for the poet, even

the shadows have van i shed.

final attempt to
soul. Then
wandering souls.

The last stanza is gentle and tender: God is speak ing.

All the turmo i1 i s there is no homelessness,gone, no

isolation. no nightmares. The dwelling in th i s i sstanza
di f ferent from first, and there has been a long roadthe
from the philosophical beginning. Night no longer funct i ons

is from the love story ofsymbol. The closing verseas a

song of (human) praise was a new form in the poetryThe
kind o fsome

An alternative was an introduction not of love,love poem.

itself:thethanbut subjectsimply of a different poem
simply a universallonliness,wine. oftrava i1sthe or

link between the introduction and the bodymed i tat ion. The
be lines ofcouldcl os ingThecal led thewas jnaavar.

inlookingofinstead awayIn their introductions,

horror or disgust, the poets integrated the pleasures of the

betterThis issoul. nothe
merging of the beloved andGabirol9sinexempli f ied than

the priest in poem 65.

f r iendsh ip.2'3

scorn the forces which beset the beleagered

Out of the darkness comes one

in stanza seventeen, an attempt to rouse other

body with the pleasures of

of this time, and the standard beginning was

hard day's journey. Once again it is a time for sleep.

Boaz and Ruth, and brings to mind idyllic tenderness after a
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BIBLE

a lily of the

a
and with

no

iiI
I

0 my dove, 
cliff,

t idings 
dearer

I
!

With an instrument of ten strings, 
solemn sound upon the harp. 
When the storm passes the wicked is 

is an everlasting foundation.

Gabirol 65 
translation, mine

and
When they are withdrawn--people 
they rain down, in their 
rejoice. God will speedily fill his 
and may my requests to him be given.

v.1 Song 
of the rock, 
countenance, 
and thy countenance is comely, 
v.l Song of Songs 2:1. 
valleys.
v .2 Exodus 28:33-5. And upon the skirts of it thou shalt 
make pomegranates of blue, and of purple, and of scarlet, 
round about the 
them round about: a 
bell and a pomegranate, 
about. And 
thereof

toilessly, be solicitous to their 
of weariness, like a 

whose 
everyone, and 
pearls. In his 
in his heart. 

He is a 
earth

of Songs 2:14. 0 my dove, that art in the clefts
in the covert of the cliff, let me see thy 
let me hear thy voice; for sweet is thy voice.

point of weariness, 
find food for his sons, 

for 
than

and
skirts thereof; and bells of gold between 
golden bell and a pomegranate, a golden 

a pomegranate, upon the skirts of the robe round 
it shall be upon Aaron to minister; and the sound 

shall be heard when he goeth in unto the holy place 
before the Lord, and when he cometh out, that he die not. 
v.3 Deuteronomy 26:15. Look forth from thy holy habitation, 
from heaven, and bless thy people Israel, and the land which 
Thou hast given us, as Thou didst swear unto our fathers, 
land flowing with milk and honey. 
v.5 Psalm 92:4. I— 
the psaltery; With a 
v.7 Proverbs 10:25. 
more: but the righteous

And you are a dove, are a lily of 
your rim of your dress is full of bells, 
pomegranates on your garments are golden 

the garments of 
me, I compare your walk 

sun in the sky. Sit here, beauty, next to 
toss joys to your beloved. Take the drum and 

harp and sing your melody upon the 
Rise up, praise your 

your chosen one Yekutiel, chief of the 
the light of the world, the 

of heaven, the one whom all the rulers 
to, and to his word all the chiefs wait who 

settle 
to 

seeks 
i s 

char i ty

resembles 
when you go before 
the sun in 
me , 
the harp and 
ten-str inged instrument. 
beloved, 
princes and rulers, 
pillar of heaven, 
look 
would 
desires, to the 
father seeks to 
utterance is good 
whose charity is 
spirit grace abides, charity is in his 
and his lips are faithful at all times, 
prince who resembles the heavens upon the

indeed his hands bring showers like clouds: 
die, and when 
showers--people 

requests,

I am a rose of Sharon,

Sharon, and
And the 

which 
the Aaronides. And 

your walk to 
beauty,
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Rabbinic interpretation equated the beloved of the Song

o f Songs w i th the ent irety of the people of Israel, but
Gab i ro19s s ingling out of the priest i s bold. Thevery
re 1i g i ous leader is sensual nota presence, a mere
of f ic iant. that the i mage of bestwoman
e vokes the e thos o f priest. Her beauty, her majesty. her

her expressive voice--who better to sing praises:grace, as

the political leader Yekutiel; as a priest,to toa woman,
God "himself." The rabbis described me taphor icaloften a

in addition flesh and blood.Gab i ro19swoman.

What a beautiful understanding of human beings! Gabirol

env ironment. TheChrist iancould not have inarisen a
Even inflesh was too great.d ichotomy andbodybetween

it was not religiouslywhile the body was accepted,Juda ism,
For Gabirol, body and soulglori f ied. were

Arab enjoyment
his Hebrew readers to do theencouragedof the andbody

same .

appliedhyperboletheFor a twentieth century reader,
For the reader in Islamicto

establi shedthisSpain,society in the Golden Age of was
to take a kernal of truth andThe poet's goal waspract ice.

imaginable.most glamorous poetical wayembe11i sh it in the

That which is gone out of thy lips 
j as thou hast vowed 

to the Lord thy God which thou has promised

v.ll Deuteronomy 23:24.
thou shalt keep and perform; according 
of thy free will 
with thy mouth.
v.12 Psalm 45:9.
garments; out 
made thee glad.

are all thy 
palaces stringed instruments have

a political leader is glaring.

Myrrh, and aloes, and cassia 
of ivory

one, beloved and

woman is

priest are synonymous. Gabirol drank up the

It is striking
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Only the skill of the poet prevented it from crossing into
sycophancy. The Arab poet not de fam i ng God bywas
attributing godl y virtues to human beings. The reader did
not expect otherwise and certainly did not read the poe m as
h i stor ical truth. The applied to the Hebrew reader.same

i s
is too

great, no deed too magnificent, no perfection too perfect to
be appli ed the Sovereign of Sovereigns,to the Holy One,
Blessed be. There material to
draw f rom . The Hebrew took the metaphorsSpan ish poets

and moved them into the world of humans.

i t a
very glamourous way of seeing themselves.

A reason

potentiallife. Athe economics of the poet'spopular was
provide employment to theencouraged tocould bepatron

theWoe toauthor of

for poems ofcourt poet though,h i soft iredpatron who
unemployed)(andd isgrun11eddisgust were also crafted by

age would providethisofpoetsearl ypoets! Onl y the

specific details, general praise was
conta ins twoalready65inphrase poe mThe first

the Songs of Songs. The dove and the lily ofre ferences to
In order to fitfor a beautiful beloved.synonyms

sh’ronim instead of sharon.Gabirol usesthe rhyme scheme
Sharon are

the approved method.30

why these poems of praise were so

a particully effusive poem of praise.

is no end of Biblical source

not called hyperbole when it refers to God. No virtue

Hyperbole was not foreign to Jewish poetry, but hyperbole

While they did not mean it literally (if metaphor is genuine

is not literal, even in the Bible), it nonetheless was
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divided
in half. the syllable pattern in as follows (-=stressed,
.=unstressed):

-./--- ./----.//--./----

The second phrase begins descript i on of the be loved* sa
cloth i ng. We could normal 1y expect le isure 1 ya more
depiction of the beloved herself, but Gabirol is pushing to
establi sh connection between the beloved and the priest.a
The skirts, pomegranates, the bells, the gold--these are

from the description in Exodus of Aaron ministering income

the Temple. pract icalservedThe bells Whenpurpose.a

Aaron would out of the Holy of Holies, the people wouldcome
hear the sound of the bells and know that he was alive. The

the skirts of the beloved are strictly pleasure.

Biblical verse, Aaron walks out of the Temple;In the
the

the poet calls to thewalk,thein Afterthe sky.sun

ha in theyaalatfour,beloved to sit down. In verse was
for beloved in Arabic and Hebrew at the time.common synonym

o f theinstrumentstherequesting that she pick upThen,
introduction leads into the officialPsa1m i st, sensualthe

beloved,"Yoursection of this poem of praise. yourpra ise
rabbis used to describe thethephraseschosen one " are

addition toinNow,in relation to God.people of Israel
the sensual introduction.inbloodthe flesh womanand

the beloved.Y'kut iel,Gabirol makes one specific Israelite,

whom the world stands, asof the righteous uponHe i s one

bells on

The meter of this poem is called jn'rubeh: lines are

in the poem verse three the walk of the beloved is like



Page 56

spoken of in Proverbs.
The first image of Y'kutiel cosm ic

force sustaining and lighting the world. Next, he is chief
of the chiefs, 1 ike father toiling for h i s Ina sons.
accordance w i th Deuteronomy are verses ten and eleven: h i s

utterance free-w i11 offering. Hisa

"When they (his hands!powe r

w i thdrawn--people die, and when they rain down. in theirare

showers--people rejoice." "Showers" is an Arabic metaphor
for generousity. The last line is simple--Gabirol too would
1 ike these good tidings showered down upon him!

S i nee limited the Spanish Hebrewreligion 1ongerno
poe t ical themes emerged. Duepoe ts, pie thora o f toa

Halev i 9s his pilgrimage to the Holyofun ique experience
Land, h i s time;poems on uncommon topics for thehe wrote

his culturalleav ing1ong i ng ofpa i ntheZion,f or
Like h i speri 1ousenv i ronment, the sea

covered theheconte mporar ies, poems
orderwedding poems, drinking songs and everything else in

If Gabirol's recurring theme was Wisdom,to make a living.

lovepass ionateHis poe ms arebeauty was

unexcelied.

comfortableof the Talmud were morerabbisWhile the
their Christian counterparts.the human body than wereabout

thecompar i son toingreatlysufferednevertheless it
there foreandsomehow created by God,spirit. The body was

also resented for limitingbut it wasbe respected,had to

voyage .31

Ha 1 e v i9 s . 3:2

is as absolute as the heavens:

is action, his heart

of praise, prayer,

is the pillar, some
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the spirit* The includingpoets, Gabirol» i tsaw

The
of

God represented complete unity, the un i on of form and
matter. Since matter was a part of this unity, Gabirol9s
opinion of human beings was very high: we are a "link in the

great chain of being,...a significant part of the vestment

S i nee was no longer the only place forthe synagogue
love poetry with nary a religious themepoe try, took root

in Jewish soil.

which was the secular ethicother system arose o fin Islam,
itself as the"Cordova sawtenth century,I n the

[Baghdad9s1he i r and Easternof thatre v ivor
included the revival of ancientgloriesThese

and love andthe emancipation of courtlystud ies, women,

households had aroyaltheofLadiesnature
threeTherefreedom.o fdegree wereh igh

noble descent, rarepra i sedquali t ies women:amongmost
In Ummayad Cordovabeauty, and a proud and lofty spirit. we

such woman called Sukaynah. She encouraged thehear of one

the irdedicatetopoe tsdoubt inspired manyandarts. no
Jews envious of Arab refinementwords of tolove

inpoetry■create not only religious but secularstrove to

poetry.3G

her.3-7

gl or ies." 3=5

body is not the prison of the soul, 
for everything bears the image of God, 
everything is in God and God's 
reflection is on everything. All things 
without exception are illuminated and 
permeated by the divine light, both 
common matter and noble form.33

In addition to a religious ethic, a whole

in which divine wisdom discloses itself."3,4



Page 58

Hebrew,
What exciting secular poetry is there than lovemore

poetry? Metaphorically, the love of woman was nothing new to
Judaism; Israe1 is a bride. a beautiful beloved. The Song of
Songs even described pure 1y phys ical love, al though the
rabb i s treated th i s me taphor ical1y.
Age of Spain that Hebrew poetry reached heights unknown e ven
in the Bible.

It sensuali ty alone that distinguished thenotwas
Golden Age. The way in which Biblical texts interwovenare
through their poety set the Spanish Hebrew poets apart. The
payytanim used Biblical inbutverses, a more
stra i ghtforward Now four different techniques weremanner.

verbat im. siightlymost commonly used: quoting the verse

ellipt icalthe mak ing anverse,

Thetaking a different contradictory mostor
example of the last was a poem by Abraham Ibn Ezra.extreme
itself was about a fly;

removed from insects! 40

is not strewn with references to theWhile poemevery

Biblicalconta i nsalwaysSong nearlyi to f Songs,

i s aItsuch poem will be analyzed below.touchstones. One
andlove,unrequ i tedcycle about the joys and travails of

it isillusions add layers to the poem,while Biblicalthe

de 1ightsSecularreligious.Biblicalnot essent ial1y or
new genre ofcreateto ai mageryreligiousm i xed w i th

otherw ise,sexual werepoetry. Emotions of all kinds, or

employing Arabic forms and principles of meter."30

mean ing.33

The poem

reference, or

the Biblical verses are far

It was in the Golden
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allowed to surface.
The 1 ine between re 1ig i ous

in the Golden Age. Liturgical and non-1i turg ical
more apt division,

i s f or the Yehuda Halevi's lovesynagogue. poem

"My love. have forgotten how lay betweenyou you my
breasts?" In actuality, it is a piyyut, specifically r'shut

which would theoretically be positioned before the nishmat

Theoret ical1y, since once the gaonate began fixingprayer.

the entire liturgy and not just the landmarks of the Barchu,

She ma and additional piyyut im wereothers, any
challenge to gaonic control. This sensual piyyut marked a
clear departure from the piyyut of the past. While this poem
is clearly religious, i tnot

non-1i turg ical.
is often compared tolationship of God and Israel

HebrewSpanish poets,Theand woman.aman
out the physicaldrawHalev i,thanpe rhaps betternone

The loftiness of the relationship doesnature of that love.

not exclude sexual imagery.

cycle byloveisanalyze aThe first poem

Solomon Ibn Gabirol, beginning with "K'tamar at b'komatayh,”

The translationsin stature as the date tree." are"You are
mine unless otherwise indicated.

seen as a

and secular poetry was a

that of a

is a

we will

demonstrates a good example of this: "Y'didi, hashachachta,"

The re

false one

it is questionable whether or

for not all "God-intoxicated" poetry

is 1i turg ical or
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Gabirol 76a

BIBLE

The righteous man flourishes like a palm

Gabirol 75b

BIBLE
and theare

the king said to me

whol1ybe ing

And

upon

76c, translation Carmi

in stature as the date tree and as the 
an

Psalms 92:13.
he grows like a cedar in Lebanon.

your
1 ike Jezebe1 

beaut i ful 
you,

What 
took

v. 5 
dead, 
cause

v. 1 
tree ,

when 
and I

' r that first she 
and then forsook it?

25:39 And when David heard that Naval was 
Blessed be the Lord that has pleaded the 

* ~ i the hand of Naval and has kept his 
For the Lord has requited the wickedness 

his own head. And David sent and spoke with 
take her to him to wife.

carved work
Thy enemies

is the matter with Abigail, 
my soul with her eyes i-

are
in your beauty, I thought you were just, 

in your righteousness—You found that 
me like Jezebel in your wickedness, 

splendid, beautiful [to behold] I am 
Sheol,

break down its 
and with hammers.

You 
sun 
Av igai1 
you smote me iiKe uezeoei in your 
Utterly splendid, beautiful [to 
sick with love of you, lift my soul from 
and I will not die before you!

v.l Proverbs 16:11. 
Lord's: all the we 
v.2 Nehemiah 2:6 
sitting by him) 
wilt thou return? so 
set him a time. 
v.4 Psalm 74:6 and now they 
altogether with hatchets, 
have destroyed everything. 
v.5 Job 21:23 One dies in his full strength, 
at ease and quiet. 

1 Samuel 
he said, 
of my reproach from 

servant from evil: 1 -- -- 
of Naval 
Av iga i1 to

"Search out and love," 0 friend who has wearied 
me, "Find a balance for your love and a path!" 
Until I saw in my searchings of loves a delicate 
one sitting by me as a queen and she says, How 
long has your love been secret, and has been 
unseen and not revealed? (When its already 
harvest time,) and they harvest with a 
hatchet, place a 
and scythes. After all, 
full 
call

A just weight and balance 
ights in the bag are his work.

And the king said to me (the queen also 
for how long shall thy journey be? And 

it pleased the king to send me,

(When
with a heavy 

sickle upon it the crop rises 
the son of Jesse in the 

strength of his love, does he not send and 
for Av iga i1!"
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I

Gabirol 76d

br i ng

BIBLE
v. 1

1 ike

Gabirol 76e

BIBLE

her.
is a cup.

to
wine)
in the grainery?"

13: 1 
the son

God; 
sacrifices to this woman!

I, Amnon, am sick, Call Tamar to me, for he who 
desired her had fallen in the snare and the net. 
My friends, my companions, bring her to me, I 
have only one request from you which I will 

prepare her 
her hand a cup of wine, 

you will extinguish 
the fire in my heart, which consumes my flesh 
which stands on edge.

Look down from thy holy habitation, 
which 

a
26: 15 

and bless thy people Israel and the land 
us as

Who is she that looks out like the 
clear as the sun, and terrible as an

Deuteronomy 
from heaven, 
thou hast given us as thou didst swear to our fathers, 
land flowing with milk and honey. 
v.2 Song of Songs 6:10 
dawn, fair as the moon, 
army with banners.

All her suitors told her that I hate her with a 
most enduring hatred. Yet despite this slander, 
and though she has forgotten my affection, I 
shall keep love's pact, I shall not forget. The 
son of Jesse sent messengers to Avigail's house, 
but I shall go to her in person, not by proxy. 
In time of exile no sacrifices can be offered to 

then shall I slaughter whole offerings and

this, that 
whose name was 
(Amnon fakes

v.l 2 Samuel 13:1 And it came to pass after 
Avshalom the son of David had a fair sister, 
Tamar; and Amnon the son of David loved 
being sick to get Tamar) v.3 Psalm 75:9 For in the hand of the Lord there

my companions, bring her 
one request from you 

state: Bind a crown upon her head, 
jewels, and place in 
Come and kiss me, perhaps 

fire in i

My beloved is praised among women, she is a 
queen like the sun in its den, She's a sister of 
the sun, and mother of the moon, her friends 
call her Tamar--whose name goes forth in the 
glory of her splendor, and mention of her is 
good and beautiful in the countries. You quarrel 
with me when I will shed tears and I will lead 
my cheeks to wells. I answered her "And how can 
I be happy and rejoice and how can I bring joy 

my heart when there is no wine and must (new 
in the wine cellars and no grain and wheat
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that made

Gabirol 76f

to

and

BIBLE
yet would I not know

76g

BIBLE

And

76h

BIBLE

shal 1 doheagainstBut he who comesv.4 Daniel 11:16.

Perhaps 
will see

in the 
s ick 

painted 
one

v. 2 
come 
came : 
eyes.

how 
If 

me,

and if there is none--Drink it and 
image of your clear cheek. One who 
by you and almost dies--Revive 

Rule us with the command of 
if there is

My beloved made me heartsick with her eyes, 
you enslave me — you who are my redeemer, 
there is no mercy in your heart concerning 
to the land of the gazelle I will go, and to its 
wine cellar and I will drink its wine: 
you will be jealous of the gazelles you 
camping like doves around my tent.

Pass the cup, 
see i t 
is made 
with painted eyes, 
the one who dwells in heaven, and 
righteousness in your heart—do it!

He sees me 
filled with the image of 
utterance of his 
the laughter of his mouth cannot 
gold, 
are collected like the utterances 
collector to a poor and degraded man. 
runs like the sun in the heavens, and the day 
wanders like a wanderer from his friends and 
exiled, and my blood drips upon me, and rushed 
to my cheek--and doesn't set or rise!

but his eyelid sickly, and the cup 
his cheeks. And the 

were jewels upon jewels, and 
i n 
me 

a debt 
The cup 

the

with foaming wine, it is full of mixture and he pours out of 
the same: but its dregs, shall all the wicked of the earth 
drain and drink.
v.4 Job 4:15 Then a spirit passed before my face, 
the hair of my flesh to stand up.

be valued 
and the utterances with which he kills 

the utterances of

Ezekiel 23:40. And furthermore, you sent for men to 
from afar to whom a messenger was sent# and lo they 

for whom thou didst wash thyself, didst paint thy 
and didst deck thyself with ornaments.

v.l Job 8:21. Though I were innocent, 
myself: I would despise my life.
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and

76 i

}
BIBLE
v.2 Psalm 73:26.

I had not been sad in his presence.
be loved i n a

using the imagery of the datestandard hyperbolic manner,
isin its opening line. The suntree and commona

time referring to thetheofmetaphor i n Arabic poetry

wastewisdom or beauty of the
"the righteous oneIn Psalm 92:13,the of tamar:overtones

nextflour ishes 1 ike verse
righteousness.presumedbe loved’sGabirol thement i ons

when sheAv iga i1:1 ikesheOriginally thought washe
In this poemshe appeared closer to Jezebel.re j ected him,
indescr ibablyAv igai1 i scycle:lies theo fthe crux

and theloves ick,indescribablyisbeaut i f ul, poetthe
is not reciprocated by the other.feeling of the one

according to his
and he shal1 i
shall be destruction.

My flesh and my heart fail, but God is the 
strength of my heart and my portion forever.
v.2 Lamentations 3:4. He has made my flesh and my skin to 
waste away, he has broken my bones.
v.5 Nehem i ah 2:1.

He left me as if I were poor and despised, a 
splendid deer whose fine gold cannot be compared 
to gold, because of his presence my flesh has 
failed and my skin weakens and is consumed in 
longing after him. He adjures sorrows when he 
sends them forth not to let go of me until I 
wear out and die. Bring to me the balm of 
Gilead, my beloved, and if there is none — Take 
my soul and I’ll be at ease, because bearing 
sorrows all my days, I feel weak and sick. I 
called to him "Will you still destroy my insides 
and capture my heart and cause me to be sick?" I 
replied: "There is still much time, for the sun 
has not encamped in Aries!

one praised. Gabirol does not

the sun

own will; and none shall stand before him: 
stand in the land of beauty and in his hand

Section "a" of this poem introduces the

a palm (date] tree", and in the
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The identical in word number and
syllable pattern. The ending rhyme is a kamatz, plus taych.

The fourth 1ine is a different word pattern, two phrases o f
two words each
second half. The three verses above are three words plus

two, the last 1ine is three words plus three. Each verse i s
d i v ided into two parts, each beginning with a sh'va. It is a
f i ve-1ine with a rhyme pattern as follows (.=short.stanza
- = 1ong ) : (24.722)

-. /---

In this love cycle, essent ial1ythe poem is secular. but
wi th descriptions. The would-be loversrepeated religious
are paralleled to David and Avigail. Section three meat ions
sacr i f ices Amnon and Tamar appear in sectionandGod,to
five.

x). The
from a friend to find a love.stanza pushbegins w i th a

Wearied by this advice, the poet finally does

from Nehemiah ties in the twobeauty Abeside him. verse

chidesor paramour. This beautyideas of journey and queen,

i sh i m hiding his love,for
Dav idforit is time to harvest! Act now,t i me to harvest,

In the first stanza thedid not wait--he called for Avigail.
Now the detail oflike Avigail in righteousness.beloved is

mentioned. It wouldDavid acting assertively with Avigail is
is in the bud.seem that

"it seems as though sheBut according to section three,

first three lines are

using the example that when it

see a de 1icate

a romance

in the first half, then three words in the

in section two is m'rubeh (see pageThe meter
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has forgotten affection." Themy poet is not willing to
concede that their love died a natural death, and blames her

other su itors for spreading lies. For a poet though. no
i sromance He will go furthur than David did;

the poe t h i rose 1 f will plead his case. The exile and the
subsequent ban sacrificial offerings will noton deter the
loves ick poe t--he shal 1 "slaughter whole offerings and
sacrifices to this woman!" Clearly there is Biblicala
conte x t in th i s stanza, but clearly this isjust as a
"secular" love poem.

We must wait until fourththe section of this poem
until f i nd a description of the beloved. The hyperbolewe
precludes any physical description. She is related to both

and mere mention of Tamar isCons ider ing thatsun moon.

enough to bring good and beauty to the land, it is little
wonder the poet when he sheds tears. Heberatesthat she

laments, wine. Wineisthereexpla ining that no

Insprinkled in several of the sections.accoutre ments are
drink ing1imited toArabic poetry, wine objects notare

is a foaming cup; section six,In section five theresongs.
thein the heavens; section seven.

is directPass the cup,"; also in section eight.re ference
the wine cellar.

(atsubterfugetoresortspoettheIn stanza five,
In 2 Samuel Amnon (theleast within his poetic imagination).

ofis now the son of the sonin earlier stanzason of Jesse

order to snare theins ickisheJesse) thatpre tends

ever over.

"the cup ran like the sun
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Bi blical Tamar. The stanza opens with the words "I, Amnon,
sick." He pleads with his friends to crown her, bedeckam

her with jewels and bring his beloved, cup of wine in hand,
to h i s side. The cup of wine in Psalms is a dangerous one .
The wicked must drink the dregs at the bottom, and i n th i s

the poetpoem. i s
pretending). The "flesh which stands on end" is a re ference
to Job. The poet is in desperate shape indeed.

The spirits of wine run more heavily in this cycle as
and the next stanza feels like a drunken stupor.on.

Al most phrase begins with a connecting vav, makingevery
each one a continuation of the one before. The "he" that the

other than his own projection in therefers topoe t
hiswine and bloodwanders,The cup runs, the daycup.

mirror the by nowwhichgripping i magesvery

revival inof stanzaoverdose of wine.

seven, but depression and frustration join in stanza eight.

the beloved is at oncethe case with God,As i s al so

finallythe enslaver and the only redeemer. The poet comes
and hopes to at leastto grips with the beloved's rejection,

desperat ion.inspire jealousy. The cycle ends with a cry of
, and the poet is consumed in bodyThe i s abeloved here man

than heBiblical balm of Gilead,If there isand spirit. no
sad ending for a cycle whichis a veryItdie.toyearns

began so hopefully.
sexualdirectGabirol does not employ

His belovedmuch the romantic for that.i magery--he i s too

a great deal of

is none

we go

is already sick (unless he, like Amnon,

There is a moment
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is righteous and beautiful and noble. She resembles Jezebe1
onl y i n that she him.rejects In section four, Gab irol

from the Song of Songs, but careful 1y

excludes its last negative piece:

as

His love is not the playful variety, it comes with "fire in
his heart. which consumes my flesh." Relative to the despair

in some of his other poems, this is mild, but nonetheless
Gabirol knows how to utter despondent cries. Playful love is
the territory of Moses Ibn Ezra, in theas we can see
fol lowing poem.

Ibn Ezra 143

heed.

day

had done away with my heart,his eyesBut once

section aleph 
translation Carmi

1 ooks 
moon, 

terrible

out 
clear 
an

as 
army

let 
my 
me

Who 
dawn, 
sun, 
banners.

1 ike the 
the 

wi th

went to his mother's house.
r yoke. Night 

with him. I took off his
I sucked at his

n If there be 
ravished by your 

do not 
the words of 

Oh, come put

Many denounce me for loving, but I pay no 
come to me, fawn, and I will vanquish them. Time 
will consume them, and death will shepherd them 
away. Oh come to me. fawn, let me feast on the

My heart's desire and my eyes' delight: the hart 
beside me and a cup in my right hand!

is she that 
fair as the 
and

He was lured and we
There he bent his back to my heavy 
and day I alone was i.. ... 
clothes and he took off mine, 
lips and he suckled me.

Why, why would they discourage me? 
any sin or guilt in being i 
beauty--let the Lord be my judge! 
your heart be swayed by 
tormentor, that obstinate man. 
to the test!

alludes to a verse

to me, fawn, 
consume them, and death will shepherd

Oh come to me, fawn, let me 
nectar of your lips until I am satisfied.
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BIBLE

5:19.
rav i shed

It

i s

heagainst me,

and conscience revealedof my heartThe secret

section bet 
translation, mine

► and 
these abominations? 

consume

about 
from

Oh, 
show 
kiss 
wish to let 
would kill--then kill me!

.23 Ezra 9:14. Should we again break thy commandments,
► of tl--  --

us till thou wouldst 
remnant nor any to escape?

do not be unrelenting in your anger fawn.
me the wonders of your love, my friend;
your friend and fulfill his desire. If you 

me live--give me life; but if you

49:15. Like sheep they are appointed to Sheol; 
their shepherd; and the upright shall have 
them in the morning; and their form shall 

in Sheol, leaving behind their dwelling.
2:29. Wherefore do you kick at my sacrifice and 

which I have commanded in my habitation; and 
the

e ighteen
that day

his hand fastened the yoke of my sin, and he 
looked for grievances against me. He raged and 
shouted in fury: "Enough! leave me alone! do 
not drive me to crime, do not leave me astray!"

v.5 Psalm 
death shall be 
dominion over 
waste away 
v.6 1 Samuel 
at my offering, 
honorest thy sons above me, to make yourselves fat with 
chiefest of all the offerings of Israel my people.
v.8 Numbers 32:7. And why do you dishearten the children of 
Israel from going over into the land which the Lord has 
given them?
v.10 Proverbs 5:19. A loving hind and a pleasant roe; let 
her breasts satisfy thee at all times; and be thou 
always with her love.
v.10 Ezekiel 48: 35. It shall be round 
thousand measures: and the name of the city 
shall be. The Lord is there.
v.13 Song of Songs 3:4. Scarce had I passed from them, when 
I found him whom my soul loves: I held him, and would not 

him go, until I had brought him into my mother's house, 
into the chamber of her who conceived me.

1:14. The yoke of my transgressions 
they are knit together, and come up 

he has made my strength to fall, the Lord has 
into the hands of those against whom I am not

let 
and 
v.19 Lamentations 
fastened on by his hand: 
upon my ncek: 
deli vered me 
able to rise up.
v.20 Job 33:10. Behold, he finds occasions 
counts me for his enemy.
v.20 Job 35:15. But now, because his anger does not punish, 
and he does not heed the multitude of the words, therefore 
does Job open his mouth in vain, and multiplies words 
without knowledge, 
v< 
make marriages with the peoples 
Wouldst thou not be angry with 
us, so that there should be no

my 
me.

me
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streams of my eyes.

I

think well of him. Perhaps he'll

BIBLE
the way19:11. was

but

have

is no breath inis

in

i

i mpat i ent 
voice,

for 
tried

apart
its passions grieved

Asse mbl e 
and

and emptiness, 
w i thou t sin he

v. 24 Habakuk 3:16. When 
quivered at the sound: 
tremble where I stand, that I should wait 
trouble, when he comes up against the 
invades.
v. 1 Samuel 3:11. Behold I will do 
which both the ears of everyone t—

I was 
with his 
strength:
(Arab i c] I'll 
return and remember me.

v.9 Judges 19:11. And when they went by Yevus,
far spent,...(pass on to Israel, story like Sodom.)

Isaiah 9:11. And they devoured Israel with an open
For all this his anger is not turned away, but his

How pleasant and good is his path, How sweet the 
fruit of his palate but his libation is both lie 

He mocked me and deceived me, and 
s ilenced me.

I will not 
lay close by my side on my couch and 
carpet--He kissed me till the morning, and the 
juice of his mouth gave me suck.

Strive me, cease! Gazelle learned to tear 
its prey then stubbornly, 
me and left me.

Woe to the rebellious children says the 
  counsel but not of me; and that prepare a

plan but not of my spirit, that they may add sin to sin.
Habakuk 3:16. When I heard my belly trembled my lips 

at the sound: rottenness enters my bones, and I 
for the day of 
people whom he

The youth's loins became impovershed, the sun 
opposite him, and with the arrows of his two 
eyes he stole my sleep and with his entire mouth 
he ate me.

‘ i a thing in Israel at 
that hears it shall tingle.

forget in my lifetime the night he 
by my side on my couch and my 
k i ssed

v.12 Isaiah 9:11. And 
mouth. For all this his anger 
hand is stretched out still. 
V. 20 Jeremiah 8:14. Why do we sit still, 
yourselves, and let us enter into the fortified cities, 
let us be cut off there: For the Lord God has cut us off, 
and given us water of gall to drink because we ave 
against the Lord. 
v.20 Jeremiah 10:14. 
knowledge; every 
for his molten 
them . 
v.20 Isaiah 30:1. 
Lord, that take

him, and my ears tingled 
magic with all my

Every man becomes stupid without 
founder is put to shame by his carved idol: 
image is false and there i_ 1-- 1__
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dr i nk

BIBLE

of that which is for Aaron, and of that

in the category of the girdle poems andThis poem falls

i ts me ter

thebut not

of the cycle. Each stanzawildest

Spurn 
counse1 
words

section gimel 
translation Carmi

who stole out 
and there is no

who
my

I will 
behold,

It begins with a couplet, definitly hedonistic,
also ends with a couplet.

Caress 
and kiss the lips of the beautiful girl all 
1 ong I

the breasts of the lovely girl at night, 
day

33:21. And he provided the first part for 
there the portion of a lawgiver was 
came with the heads of the people, he 

justice of the Lord, and his judgments with

those who chide you for loving, 
you to their own advantage; and heed

of truth: there is no life but in the 
company of beauty’s daughters, who stole out of 
Eden to torture the living, and there is no man 
living who is not full of desire*

is as fol lows:

v.8 Ecclesiastes 2:1. I said in my heart, come now, 
try thee with mirth, therefore enjoy pleasure: and, 
this also was vanity.
v.14 Exodus 29:27. And thou shalt sanctify the breast of the 
wave offering, and the shoulder of the heave offering, which 
is waved, and which is heaved up of the ram of the 
consecration, of that which is for Aaron, and of that which 
is for his sons: 
v.15 Deuteronomy 
himself, because 
reserved; and he 
executed the 
Israe1 .

These are the delights of the world; take your 
part as [did the priests] from the ram of 
installation. Always allot yourself the very 
portion that was your leaders* due; do not stop 
sipping the moist lips until you hold your 
rightful portion--the breast and the thigh!

Plunge your heart into pleasures, make merry, 
out of wine-skins by the riverside to the 

sound of lyres, doves, and swifts; dance and 
rejoice, clap your hands, get drunk, and knock 
on the door of the lovely girl!
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proceeded by three lines, each of which has the endingsame

sound: eshmaaim, achniaijL, The couplet, the girdle

The first section is an example of those wild youthful

days, appropriate 1y,or those wild, youthful nights.more

the be 1oved
in Arabic poetry, whether those beloved were male or female.
And this time, the night holds none of the terrors of Poem

170.

One cannot automatically assume that the poetic persona

speaks with the voice of the poet. This poem is not evidence

that I bn Ezra was a homosexual, or even bisexual. But that

he felt free enough to write poetry in this manner marked a

sharp break w i th trad i t i on.

admitted that he was flaunting the religious code . In the
last stanza, for example
lover. is still aware of official disapproval: "9 Enough!who
Leave not drive me to crime.*" Despite thisalone ! Dome
d i sapproval, love of beauty is too natural not toIbn Ezra's

be all equal whenthatpursued. He reminds areweus

regardless of our state of "sin."shepherded away by death,

as

i tse1f:1ovemak ingjuicesmany as

suckledhe"I sucked at his lips andnectar of your lips,"
Lips and kissesme, " "kiss your friend."

realindicatesarousal ain his sensualSuchpoe try.
Thequick senseless act.feast ing justnot aapproach,

are common motifs

Ibn Ezra's sexual descriptions are
"let me feast on the
very vivid, with

From the beginning, Ibn Ezra

The fawn and the hart were common synonyms for

of the poem, has the same rhyme throughout: ainee.

we detect an ambivalence in the
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sensual pleasures are considered sustenance as

bread and wine, and are not to be depreciated by religious

disapproval. To consider them sinful was to be out of tune

with the spirit of the Golden Age of Spain.

Sect i on two of the poem continues with heated passion.

This time the lad who was once his ardent lover abandoned
the poet without seeming cause or warning. While the voice

of the poet claims that he had sinned,not the numerous

B i b1ical verses all allude to sin:
20,

let

s inned

and
Woe

my

is very sinful, even though theThe behind the texttext

lover’s desertion is what dominates the poem.

andis the wildest poem in this trilogy,Section three
"eye-opener" for people who consider the oldeni s reala

The tone is playful and outrageous,times" dark and dusty.
guilt. Each of these three poems inofw i thout traceany
introductory couplet, and this one.

Theit all!breasts...and kiss the lips" says"caress the
but all did not followdid indeed begin this way,

not 
not

the 
that

this cycle begin with an

as necessary

pain of a

verse 20, Jeremiah 8:14. Why do we sit 
still? Assemble yourselves, and let us 
enter into the fortified cities, and 
let us be cut off there: For the Lord 
God has cut us off, and given us water 
of gall to drink because we have 
against the Lord.
verse 20, Jeremiah 10:14. Every man 
becomes stupid without knowledge; every 
founder is put to shame by his carved 
idol: for his molten image is false 
there is no breath in them.
verse 20, Isaiah 30:1. Woe to 
rebellious children says the Lord, 
take counsel but not of me; and that 
prepare a plan but not of my spirit, 
that they may add sin to sin.

first poem
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smoothly• By contrast,

sustained throughout.

I n the last stanza, I bn Ezra hiscompares

conte mporar i e s to the priests of old, just as Gabirol did.
exactly 1 ike Gabirol. Gabirol using thewas

me taphor to exalt, but I bn Ezra’s purpose was to shock.

Gabirol have correctly assessed themay priests as a

o f f ic i ants, but thesensuous priests could hardly have

approved of carefree sexuality.

The next poem is a love poem of d i fferent bysorta

Yehudah Halevi. It is the second of a lengthy cycle of seven

poems.

Yehuda Halevi 175b 
translation Carmi

i lion, 
they

me
me. Have you ever seen the heart 

lion joined to the eyelids of a gazelle?

One day, when I was reeling like a drunkard, 
longing for the wine of her love, she dispatched

She ensnared my heart with the breast that lie 
upon her heart--a heart of stone, and yet it put 
forth two apples! They stand guard, to the left 
and to the right, 
(nipples burn] in my 
never come near me 
blood,

0 graceful doe, pity this heart in which you 
have dwelled all your life. Know that the day 
you leave me, your going will be my ruin. And 
even now, when my eyes dare to glance at your 
splendour, I am stung by the serpents that guard 
your cheeks, for their poison burns like fire 
and they drive me out.

This doe violates the laws of God with her eyes: 
she kills me with malice aforethought, yet no 
one avenges me. Have you ever seen the heart of 
a lion joined to the eyelids of a gazelle? Her 
eyelids have learned to tear like a lion, they 
hurl sharpened arrows at me, they drain my 
heart’s blood to the dregs. They are out for my 
life.

in section three, the merriment is

to the 
like lances. Their fiery 
heart, though they have 

. Their mouths have drunk my 
they felt no shame at all!

Well, not
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day

BIBLE
42:4.

serpent.a
6:27.

the man and his
if

like

the-ToMatz’vi ya”,-ElcalledThe entire cycle is

Spanish-Hebrew innovationDeerM. The

hands-they 
breasts 1 

things.')

Egypt; 
the ir

or 
he

'Now 
skilful 

yet 
were

is gone down to his 
to feed in the gardens, and

Benjamin, Joseph's brother, Jacob 
for he said: 'Lest peradventure

are not 
have not 

And her words 
(Arabic 

I do not 
My breasts are soft and 

I shall refuse one and all!

take away 
enough.*(they 
experienced 
so seductive 
and Romance] 
1 ike those who hurt 
sensitive. Enough!

he thrust him of hatred, 
lying in wait, so that

But one day when my hands were grazing in her 
garden and fondling her breasts, she said: 

your 
(my 

such 
that they melted my heart: 

'Do not touch me friend, 
me •

19:24. And the Lord said unto him: 'Go, get thee 
and thou shalt come up, thou, and Aaron with thee; but 

not the priests and the people break through to come up 
lest He break forth upon them.' 

At the last it biteth like

envoys to me I ' ' 
and when they returned to her, she begged 
'0 messengers of peace, come again 
again!' These tidings seduced my 
revived my spirit.

form of the poem was a

v.2 Genesis 42:4. But 
sent not with his brethren; 
harm befall him' 
v.3 Exodus 
down, 
let 
unto the Lord, 
v.4 Proverbs 23:32. 
and stingeth like a basilisk. 
v.5 Proverbs 6:27. Can a man take fire in his bosom, and 
his clothes not be burned? 
v.10 Genesis 2:25. And they were both naked, 
wife, and were not ashamed. 
v.12 Numbers 35:20. And 
hurled at him any thing, 
died;...he is a murderer, 
v.16 Psalm 78:65. 
a mighty man 
v.17 Isaiah 53:6. 
turned every one 
light on him the iniquity of us all. 
v.21 Song of Songs 6:2. My beloved 
garden, to the beds of spices, 
to gather lilies. 
v.21 Ezekiel 23:3. 
they committed 
bosoms pressed, 
v.22 I Samuel 
appare1, 
not tried 
these; 
him. (

Then the Lord awaked as one asleep, 
recovering from wine.

All we like sheep did go astray, we 
to his own way; And the Lord hath made to

bearing greetings and complaints;
I them: 
and yet 

heart and

And they committed harlotries in 
harlotries in their youth; there were 

and there their virgin breasts were bruised. 
17:39. And David girded his sword upon his 

and he essayed to go (, but could not J; for he had 
it. And David said unto Saul: 'I cannot go with 

for I have not tried them.' And David put them off 
regarding the Philistines]
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often frankly hedonistic: Ironically, theyThese poems were

in Hebrew a very popular form for piyyut.became

arbitrary meterhas set asIn this poem Halevi an

foilows :

to be writtenfor the poetry of this eraIt i s
girdleInimaginable. ain any stress/unstressed pattern

consistant (to faciltatepoetthe1 ong waspoem. asas

free to set his rhythm.s inging),
theofthe useIn addition to the form of the poem,

than the common Arabicmetaphor is nothing otherdeer as a
Halevi,Inin this case a woman.for the beloved,me taphor

is vastly differentallusions but the tonehave animalwe
allusions areanimaleroticHalevi’sthan a Bambi movie.

■serpents that guard yourvivid:tooal mostviolent and
1 ion, theylearned to tear 1 ike a"her eyelids havecheeks,*

is rarely rejected soat me..." Lovehurl sharpened arrows
Mostsuck ing.bloodandpoisonburning

to the woman’stransformation that occursthestr ik ing i s
offullanimal image,

body. She begins as

image sours assplendour. But the
becomebreastsherher heart becomesWorse yet,

lances,
partsthosedestructive.her body is

arouse the poet.
of Biblicalof the artis a mastertooHaleviYehudah

the only positive
serpents guard her cheeks.

stone and
which drink blood. Every part of 

which

based on the strophic muwashach, or "girdle" poem in Arabic.

he was

not uncommon

violently, with

with fiery nipples

spec i f ical1y
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In the secondverses . verse, the word asoni is from the book
of Genesis. Jacob could not part with Benjamin when the

brothers went down to Egypt. He had already lost of

his beloved wife. The poet cannot bear to part with his
scornful beloved. When he dares to look upon her, it is as

if he ishes to trespass where only Aaron is allowed tow go,

prepared to ignore God's express command. The f iery po ison

burns, in Proverbs.as

While the i s erotic. it is so only in apoem very

forth apples.two He

does not mention nipples directly, yet his words are such
"Breast" is the only

direct re ference. In the last stanza he is "grazing in her

garden. " It i mageryi s ironic that the same poet who uses

have seen is also so refined in hisv iolent thanmore we
sexual allusions.

finallyThe nature imagery soon returns, and arewe

"when my hands were grazing in hergiven a pleasant respite:

whichbreastsThegarden and fondling her breasts." were

"soft and sensitive." Halevi is1 ike lances

truly nature- intox icated, whether nature's manifestation be

benign or destructive.nurtur ing,

An inelement

dregs,"theblood toheart9sthe wine: dra in"they my

wine of hertheforlonging"ree1ing drunkard,1 ike a

i tswinewith aslove ... M love poem,This i s a

mouth of the nipples drank blood,theaccompan i ment. When

one son

a heart of stone puts

are now

veiled sense:

this poem which we have seen before is

that we can draw obvious conclusions.
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they were far from innocent, but through Biblical allus ion

they are compared to the pair in the Garden of Eden .

I n stanza three. the doe violated the laws of God, but
earlier, through Biblical allusion, the poet all toowas

toeager violate those same laws. She kills with her eyes,

the poet condemns her with al 1 us ions Numbersto as a

murderer. Pa i n in poems of unrequited love is common, but

of danger here is acute.

At this point in the poem, Halevi finally breaks the

mood.

begin the fifth stanza too carelessly, we might suspect the

poet ’ s trials

love in the Song of Songs. But alas, the beloved has changed

her mind. al though with words of seduction, not violence.
The poem ends with a refrain in a combination of Arabic and
Romance.

It to posit that Jews began in earnest thei s ironic

generalized w i sdomsearch for philosophy as against more

during Since the rise of theSpain.the inIslamic Age

Pharisees study had been elevated to the level of re 1ig ious
it was early Islam that had first denotedcommandment, and

thethatequali ty
meant that anyone, through study ratherPhar i sees heralded

Aleader.religiousthan through heredity, could become a
re 2igious leader,

feas ible•involvement outside the academy was notpoli t ical

academy was of a different natureMoreover, theinstudy

The fourth stanza offers a modicum of hope, and if we

because that was the arena open to Jews:

the sense

are over. There is a reference to a verse of

the Jews as the people of the Book. The
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than the pursuit of philosophic wisdom. Prior to the gaonic
period. the best minds assembled and, working strictly with

the materials handed down to them framed daily Judaisma

through legal debates, novel legislation which encompassed

every aspect of their lives. Aggaddic materials notwere
philosophic framework. Given this basis, the gaonim

took the problems of their day. and mod i f ied the Jewish

trad i t i on to accomodate them. In the words of Louis

G i nzberg :

and though

The pursu i t wisdom as an ideal was popularized inof

the Book of Proverbs, and the Apochryphal book of Ben Sira.

W i sdom as God's handmaiden, and was the vehicle by

to know God:

my

throughgainedWisdom, knowledge, wasopposed toas

deduct ion,mathemat icbyIt was not achievedexper ience.

But Gabirol referred less tophilosophy.bynor armchair

Hewisdom.Neo-Platonicthan to

and 
treasure; 
the fear 

knowledge

seekest her 
searchest for her as 

Then shalt thou 
of the Lord, and 

of God. (Proverbs

My son, 
and treasure 
thee; so that 
wisdom, and 
understanding 
after wisdom

Every age has its problems, 
the law remained unchanged for all times 
among the Jews, the laws underwent 
modification along with the times.**1

to 
thy heart to 
if thou criest 

1 i ftest up thy voice 
for understanding; if thou 
like s i1 ver, 
for hidden 
understand 
find the I 
vs . 1-5)

was seen

within a

the common-sense wisdom,

if thou wilt recieve my words, 
up my commandments with 

thou incline thy ear 
apply thy heart 

indeed, if thou 
and

which we came
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based h i mse 1 f in Proverbs, but continued in

d irect i on.

period of the
gaonim. Jewish text the framework. But even in thewas

early days, Moorish Spain was different:

Islamic society opened up other possibilities. In the first

place, the “text" itself expanded--the early Greek classics,

upon which modern Western society is grounded, were revived.

Arab scholars Jewishwere busily translating, and scholars

entered these working vocabulary. Boththe irintotexts

Solomon ibn Gabirol and Yehuda Halevi lengthywrote prose
expositions Ibn Ezratools. Mosesphilosophicalus ing

undertook a scientific appraisal of in h i stheorypoetic

book Gabirol affirmed neo~PlatonisnG HaLevi*Torah Hashir,

thg the Kuzari philosophically denounced philosophy.

not

But insofar asrelations were always harmonious.mean that

thesharedthe intellecutal classes theyconcerned,were

the non-1iterate and theinterestssame and looked down on

or whoAnyone whose thirst for wisdom was low,less learned.

became an outsider.did not va1ue the gifted poetic muse,

The latest

1

the
i s

a philosophic

In the academies before and during the

Even in those early days of 
Judeo-Arabic culture in Andalusia one 
can perceive the scientific goal that is 
characteristic of the spiritual life of 
the Jews of Spain in every generation. 
In their study of the Gemara, too, 
striving for exactitude and system 
consp icious.42

of the three poets was Yehudah Halevi. The

The tremendous influence from the Moslem world did
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Sufismphilosophy.influence from Shiite

andtrendsintellectual1iberalizingal 1igned with
of

main terms have a similar meaning in ShiiteSome of Halev i 9s
andprophet,doctr i ne :

of chosenness, to name two examples.safva, conceptthe
Haleviphilosophy,

philosophic reasoning did notHisadvocate.itsnotwas
rejectsheultimatelyandv iew,assume

terms Halevi a visualfor this reason. Heinemannph i1osophy
sensualHalevi accepts truth from hismeaning thatthinker.

As anand not just hisvision
into areal ityal 1fitrefused toemp ir ic ist, he

philosophictosubjecttheologyof"Procrustean bed a

philosophicI Yuq, aSeferthe

Book of PiscussiQn^translates as The

Hash if,well known for Tprat,and Remembrances.
generaltoaccordingpoe tryHebrewanlyzeswhere he

principles
themadewhothree poetsthe earl iest of theseIt i s

spirit of directTheph i1osoph icdirectmost

that the Moslemsphilosophic inquiry
brilliantis apoetryh i sWhilein Gab irol .

overal1thesensitivity.Jewishandbiblical i magery
notconcept of God was

framework i s
workprosehisfrom

I

neo-Platon ism attracted some of the best minds

amr, the hierarchical nature of the

contr ibut i on.
kindled burned brightly

Islam. 43

proof .

weave of

a coldly logical

abstract philosophic logic.

of Arabic poetry.-*®

He is most

Moses Ibn Ezra wrote

philosophic. Gabirol9 s 

based on faith alone, and is evident

Kuzar i reveals an

work. The Arabic title

Influenced as he was by the interest in
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M'Kor Chaim> the Fons Vitae. So abstract is this work,or

that
for centuries Christians preserved the work as one of their

Even Gabirol’s poetry was hidden: not until the endown. of

the nineteenth century were most of his poems discovered.

The "chain of being" is a phrase which fits into the
Platonic system, and indeed, Gabirol neo-Platon ist.was a
That he had trouble whatsoever combining thisno

i nte11ect ua1 backdrop w i th the pass ionate poeticmost

express i on i s a result of the magnificent time in which he

1i ved. Gab i ro1 did restrict hisnot poetry to sparse

to leave guideposts whichi t i s enough
speak to thethe in i t iated. gu ide postsSuch are
characteristics of 'Keter Malchut," "The Royal Crown."

Platonic philosophy begins with the assumption that all

Gabirolconstituted of form and matter.

insisted that spiritual substance is also material. There is

no wall between divine and earthly. Gabirol then breaks down

the first substance is God;the world into three categories:

thethe world; the intermediary between
ham’suman, The infusion of Godtwo i s the w i11--hahe fetx

Godis represented by the metaphor of light.into our world

filters down into the world via emanations:

humananda direct relationship between God/lightThere is

v.22 Thine is the 
shadow of whose light 
made to be, and we 
shadow we shall live."

existence from the 
every 
said

matter and form are

and so non-revealing of Judaism as a particular faith,

created beings are

being was
"Under His
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be i ngs :

on

God 9s 1ight appears to those who deserve to see it, but even

they must wait until the world to come. The customary phrase

for the world to is haolam haba. Gabirol uses olamcome

hanireh, employing the root which "to see," toyingmeans

with the

light but we are steps removed from that light

due to the process of emanation.
I n the n inth will, hefetzpredestinedthestanza

ham*zuman, Its task is explicitly defined beginningappears.
w i th verse ninety-seven:

The in thedestroyedbest of theseparts areverses

translation; "nothing" and "eye" do not sound the assame

and ayin, and the poetics of rhythm and sound are lost.a in

1 ightofpoint remains. The emanations

for the creation of the universe.are the model
"The Royal Crown" shifts from God per sayPart o ftwo

starandit were. Each planetto the work of his hands. as

specific place and with their own

universetheofin. Gabirol's layouthuman lives to serve

the Zohar--eachdraws theon same

I
i

vs.64-67 
eyes of all 
are light hidden in 
revealed in the world to be 
the mountain of God it will be

hI

But the philosophic

area of our

seeking God’s

Platonic background as

to draw the dimension of something from 
nothing, as light is drawn that goes 
from the eye.

are fixed in a

idea of light, vision and sight. We are continually

You are supreme light, and the 
pure ones will see you. You 
hidden in this world, and 

to be seen, 
seen.
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emanation results in another sphere. The light of the sun
and the of the

each in their
turn. but God i s above them all, in control of them all:
"But the re i s master above them.a He darkens the ir

1 ights."(v.141)

The cli maxes in the third section. Through thispoem

con fess i onal, move directly into our human world. Wewe are

square 1 y contrasted w i th God who bigger by thegetsa

minute . Gab irol vividly paints sins, shortcomings,our

weaknesse s and in general the futility of humanour

endeavor. The references here to God's light and shadow are

not the objective musings of the philosopher, nor the awed

world.and unseen

When face dismal picture of the medieval world,w i th the
Gabirol throws himself o faspectcompassionatetheupon

light, the protective qualities of the shadow:

your

feat that abstract philosophic truthsIt i s remarkablea

ne i therandexist side metaphorshumanby side with very

the other. This liturgical poem has a fixed place<3 i m i n i she s

in the liturgy of the Days of Awe, and yet it reaches beyond

aftergenerationreligion inspiresGabirolal one.

into one.generat ion,

moon, the light of the stars and the 

light of the planets--all these are glorified,

God9 s

v.563ff 
I shall 
hide from 
and I will 
mercy until

exclamation of the observer of the seen

If you should search out my sin 
flee from Thee to Thee. I will 

your wrath in your shadow, 
grasp the skirts of 
You have mercy on me.

as he weaves worshipper and philospher
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CONCLUSION

J ews have wandered continents, and haveover many

scattered through history no great physical monuments. What

they have accomplished had to travel with them, and in the

mind is the most portable treasure of all. All of the ir

creat i ve energ ies therefore bound in theirwere up

From the folk 1i terature of anonymous

indiv idual s emerged poetry, "the essence of the human spirit

and o f increas inglybecamewhich
i ndependent. As poetry developed, changes began to occur:

develop, then discreteIf d i sere te forms of poetry
individuals Zinberg,emerge are prerequisites. According to

this part and parcel of the development of a literature.i s

But literature cannot develop in a Hebrewtheandvacuum,

is indebted to the Moslempoetry of the Golden Age of Spain

thelevel#environment in which it thrived. On a practical

i

I

4 
i

i

I

1 i terat ure . 1

in the 
bound 

into 
forms—lyric,

the various 
beg inn ing 
toge ther 
independent and 
epic, drama, etc.

elements which 
were intimately 

eventually separate 
discrete 
3
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Arab courts w i th its patron and its audience gave poets a
II

by which to support themselves. Meters andmeans rhymes of

Arab ic poetry gave Hebrew poetry a new challenge to rise to

and integrate . On a deeper level, the departure from the

Gaonic academy and the narrow world of the pre-court Jew had

profound implications for the direction of Hebrew poetry.

time, could themselvespoets see as

not merely as representatives of the community

specif ic prayer

them to

draw from both their religious traditions and theirdeepl y

gaonic

At theacademy stifled creativity instead of encouraging it.

for the first time a Jew could step into thecaliphal court.

hierarchy and blossom.

the same structure, not every Jewish poet in theGiven

thanmoremagnificent poet, any

manifested in

Solomon Ibn Gabirol, Moses Ibn Ezra

hungcourtsthe prestige of Arabnot have thrived. Had not
of ancientclassicstheinte1lectualon

the art

thought would have laidof sc ient i f ic
beennothadJew

authority of onereleased thefrom

But without that structure, individual genius,

and Yehuda Halevi, could

treasures of history. If the individual

Gaon, individual poets

accomplishment, 

Greece might have remained untranslated. Philosophy, 

dormant in the dusty

indiv iduals,

Golden Age of Spain was a

or a specific service, but in order to express their deepest

For the first

private fantasies. The hierarchical structure of the

fears and longings. The liberal atmosphere allowed

every English poet in the Elizabethan age was a Shakespeare.

at large. Poets could write not only for a
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could havenot emerged. The structure of societya

influences on both a practical and a psychological level.

The implicat ions The structure of theare enormous.

live set the framework and oflimits

i mag ination. Educat i on i sour enough. How is powernot ,'i

divided, what kind of a hierarchy exists, does hierarchya

exist which invariablyat all? And then the quest ions

foil ow--what alternatives are available to us? How can we

construct

the Spanish Hebrew poets can prosper? Most whatimportant,
imaginations? Where are the stumblingthe 1 i m i t sare in ou

i

•i

J
Ji

J

it

tl

ji

'I

society in which we

our society in such a fashion so that genius like

blocks we must remove?
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