
ELLY HELPERIN: 
A NATIONALISTIC VISION OF MUSIC IN ERETZ YISRAEL 

Sharon I. Kunitz 

Thesis Submitted in Partial Fulfillment of 
Requirements for Master of Sacred Music Degree 

Hebrew Union College - Jewish Institute of Religion 
School of Sacred Music 
New York, New York 

January 20, 2009 

Advisor: Dr. Mark Kligman 



SUMMARY 

This paper presents the life and music of Elly Helperin, an unknown composer in 

Pre-state Israel. Helperin, born in Germany at the end of the nineteenth century, was 

classically trained in Berlin. She immigrated to Palestine with her family during Hitler's 

rise to power. 

Chapter one explores the history of German Jewish culture and the Haskalah. It 

includes Helperin's biography up to her leaving Germany. Chapter two picks up in 

Palestine. It discusses the 'New Yishuv,' the fifth aliyah. It then describes Helperin's 

struggles and successes as she tried to discard her associations with the Diaspora and 

attempted to fulfill her vision of creating new music with a distinctly 'Eretz Yisraeli' 

sound. 

Helperin's dealings with public organizations and her struggles to be properly 

recognized as a professional composer are examined in chapter three. In chapter four, 

Elly Helperin's music is presented, with analyses of songs and her thoughts on her 

compositions. Comparisons are made with composers Marc Lavry and Verdina 

Shlonsky. 

In the conclusion is a discussion of the plight of female composers since the 

seventeenth century. Information on Helperin was gathered from interviews with her 

son, as well as from her personal documents. Other information was gathered from 

books, articles, master's theses, and internet sources. These sources are provided in the 

bibliography. 
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Preface 

This whole project began with a chance meeting. I was at a luncheon after a 

practicum at HUC-JIR and happened to be seated beside a gentleman named Burton 

Zipser. He introduced himself to me and told me that he was the director of the 

International Archive of Jewish Music near Detroit. In our conversation, he asked me ifl 

had given any thought to a thesis topic. I spoke to him of my thoughts at the time, but 

said I had not made any decisions. That is when the seed was planted. He told me of a 

collection of music and documents that had been given to him by the son of Elly 

Helperin, an unknown female composer from Pre-state Israel. He told me the tiny 

amount of the story that he knew. Mr. Zipser explained that he was knowledgeable in 

the field of music and that much of the music he had received was quite good. It was all 

vocal music, either solo or choral. He gave me his card and suggested that I think about 

it. He said that, if and when the time came, I should contact him. 

I thought about it over the next year, and became excited about the idea of 

bringing long forgotten music back into use. Quite amazingly, I had managed not to lose 

the business card. I contacted Mr. Zipser, and he put me in contact with Mordehai 

Helperin. Mr. Helperin, who conveniently lives in Flushing, was very happy about my 

interest in his mother being the subject of my thesis. He agreed to give me interviews, 

music and documents - anything he could do to help. Thus the process began. 

I would like to thank Mr. Zipser for his suggestion on that serendipitous day. I 

would also like to thank Mordehai and his wife Gloria for all their time and efforts. In 

addition to several personal interviews, Mordehai has provided me with the wonderful 

music and documents that have made this paper possible. I have inundated him with 



phone calls and e-mails, and he has graciously responded. Gloria made several helpful 

suggestions for giving me the information I needed in a way that I could use it. She also 

provided additional insight during my interviews with Mordehai. 
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Thanks go to Pedro D' Aquino and Dr. Mark Kligman, who were both helpful in 

the music analysis section of this paper. Dr. Wendy Zierler gave me some interesting 

insight and guidance for the chapter on female composers. I would like to particularly 

thank Dr. Mark Kligman for his encouragement and his feedback throughout the process. 

Many, many thanks go to the assorted people who translated documents for me. 

When I first received the over 100 documents from Mordehai, the thought of having to 

translate them was daunting! Many people helped me without accepting payment. The 

one person whom I did pay, Tania Dadoun-Zur, did a beautiful job of making the 

translated documents look very much in structure like the originals. In my search for 

translators, I was sometimes shameless. Occasionally, I waylaid teachers in HUC-JIR's 

common area who appeared to not be busy, and asked if they could translate for me! Dr. 

Michael Chemik, Cantor Josee Wolff each translated one or two documents. Over the 

phone, Galit Dadoun-Cohen helped me translate some Hebrew musical terms with which 

another translator was not familiar. I spent an enjoyable hour in the office of Dr. Phillip 

Miller, translating a few documents and listening to his interesting and informative 

stories. Dr. Leonard Kravitz took great pleasure in tackling the atrocious handwriting of 

Moshe Smilanky as though it were a puzzle. Most of the German documents were 

translated by my friend Cynthia Byfield in Annapolis, who allowed me to combine 

translation with a mini-vacation. Dr. Stanley Nash tackled several documents, some of 

them very long and ditlicult. The person to whom I owe the greatest translating debt, 



hmvever, is Yaron Kapitulnik. Yaron translated many documents, and, when he heard 

that I was paying someone to do it, told me to stop and send him more. He refused 

payment for his extensive work, simply asking me to make a donation to the HUC-JIR 

Soup Kitchen, which I am very happy to do. 

lll 

This has been a wonderful, exciting journey of discovery! From Mordehai's 

interviews and his mother's music and documents, I have been able to piece together Elly 

Helperin's story. I am very pleased to be able to present the story and music of this 

talented visionary. 



Introduction 

What is 'national music?' Is it possible for a group of composers from many 

different lands to somehow combine their diverse talents, training and backgrounds to 

create an entirely new national music? This was precisely the charge given to the 

immigrant composers in Palestine by the Zionist organizations in the late nineteenth and 

early to mid-twentieth centuries. 1 

National music is defined as the popular music that grows out of the culture of a 

country, with folklore characteristics. Because cultural perceptions of the people are a 

part of the music, the music has specific qualities of these people and the place in which 

they live.2 Sometimes a composer deliberately sets out to create national music; 

sometimes it occurs simply by a composer's living in a particular culture, provided they 

have a spiritual affinity with the group. The Russian Five (Balakirev, Borodin, Cui, 

Mussorgsky and Rimsky-Korsakoft), part of the Russian nationalist school, are perhaps 

the most well-known example of the first group. Music of these composers exhibits an 

extensive use of existing folk music and a reworking of the material in an artistic 

fashion. 3 Joel Engel inaugurated the Jewish folksong movement in Russia in 1900. He 

and others collected, performed, and arranged Jewish folksongs. They eventually formed 

the Society for Jewish Folk Music in Petersburg in 1908. 

1 Emanuel Rubin and John H. Baron, Music in Jewish History and Culture 
(Sterling Heights, MI: Harmonie Park Press, 2006), 317. 

2 Aron Marko Rothmtiller, Music of the Jews: An Historical Appreciation 
(London: Vallentine, Mitchell & Co., Ltd., 1953), 220. 

3 M. Tevfik Dvorak, "Russian Nationalism in Music," 
http://www.dorak.info/music/national.html, (accessed December 10, 2008). 
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The grovvth of Zionism near the end of the nineteenth century brought Jews to 

Palestine through a series of waves of aliyot [immigrations]. Among the immigrants 

were many musicians and composers. The Zionist idea was to change and unify the Jews 

in Palestine into one unique culture. The expectation was that the composers would 

invent the new 'national' sound of Eretz Yisrael. This happened generally on two 

different fronts. It began with folksong in the 1920s. The immigration of composers 

from Central Europe in the 1930s expanded that into art music. Hirshberg writes, 

ln contrast to the folksong group, almost none of the art music composers 
were declared Zionists prior to immigration. The entire group of immigrants were 
[sic] trained under renowned composition and performance teachers in Europe, 
providing them with the highest credentials. Unlike Engel's group which 
emulated the Russian Five as a national school, the new group of immigrant 
composers neither belonged to any single school nor formed one in Palestine. 
They had been trained in different musical environments, did not know each other 
before immigration, and none of them was able to exert authority over the others. 
Affected by powerful circumstances, they were a random gathering of strong
minded displaced individuals struggling to restate their professional and national 
identities, while caught in an ideological whirlpool which pushed them on to a 
rugged road leading to a vague, controversial, and undetermined goal. 4 

This had a profound influence on the form of musical expression. It is important 

to note that not all immigrants came from Europe. Many came from North Africa. With 

composers coming from various locales that already had their own folksongs and 

'national music,' it is natural to expect that their assorted diaspora cultures would have an 

effect on the new sound they were attempting to produce. Jews from nearby Yemen and 

Morocco brought their oriental, Mediterranean sounds, rhythms and instruments. Those 

from Eastern Europe brought Ashkenazi folk tunes, as well as the training many of them 

4 Jehoash Hirshberg, Music in the Jewish Community of Palestine 1880-19-18, A 
Social History(NewYork: Oxford University Press, 1995), 157. 
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had received in Central Europe. Musicians and composers from Germany and Central 

Europe brought their Western musical training and love of classical music. 

There are two different paradigms in which the motivations of immigrant 

composers may be viewed, though they are certainly not mutually exclusive. The first is 

the one similar to the Russian Five. These composers were interested in creating great 

artistic music. Paul Ben-Haim (1897-1984) and Verdina Shlonsky (1905-1990)- and 

many others from a long list of composers - fall predominantly into this category. The 

influence of assorted Western composers can be seen in their work. The second 

paradigm includes composers whose primary motivation was to write music that would 

help build the identity of the people of Eretz Yisrael. These composers drew on their 

own perceptions of the life and culture around them and used their own creative faculties 

to create 'new' folk music. Marc Lavry (1903-1967) lies predominantly in this category. 

Though he was born in Lithuania, his musical training was entirely in Germany. Prior to 

his immigration, Lavry was not a Zionist, but he visited Palestine to explore it as an 

optional place to immigrate away from Nazi Germany. He fell in love with the land and 

the people, and he and his wife moved there. He quickly adapted to the landscape and 

the rhythms of life and wanted to do everything in his power to do whatever the people 

needed. He was inspired by the sounds around him to create music of the land.5 

There is certainly cross-over between the two paradigms. Lavry also wrote art 

music - opera as well as symphonic works. In addition to art music, Shlonsky wrote over 

a hundred Hebrew 'folk' songs in her life, encouraged by Joel Engel, mentioned 

5 Fredda Mendelson, "Marc Lavry - A Prominent Figure in the Birth oflsraeli 
Music" (master's thesis, Hebrew Union College - Jewish Institute of Religion, School of 
Sacred Music, 1996), 4-5. 
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previously. It was Engel's hope that Jewish music, and folk music in particular, would be 

the basis for a national school and style. 6 

ELLY HELPERIN'S VISION OF 'ERETZ YISRAELI' MUSIC 

Our subject Elly Helperin ( 1896-1942) is definitely in the second paradigm, 

though she wrote both folk music and art song. Born in Germany near the turn of the 

century, she was classically trained at a prestigious Berlin music academy. Though 

reared in a secular family, her marriage to her Eastern European husband brought her in 

touch with her' Jewishness.' Upon immigration to Palestine, Helperin went through an 

internal struggle trying to find her path in music composition in Eretz Yisrael. She 

actually wrote an exposition on her thought processes, circa 1940. 7 After "looking 

closely at the problem of 'gathering the Diaspora' in Israel (kibbutz galuyot)," she "came 

to a clear conclusion that all the Jews wherever they are have a "common part" and a 

"separating part." 

The common part is the natural, the INTERNAL, coming from our race, from our 
common culture according to the religious and ethical experience. 

The separating part is the external - the shell of Diaspora. The people we 
were once a part of, the climate, the economic situation, the education, the food, 
etc. have had a large effect on the external life of the Jew and as such [sic] - also 
on his musical preference. 

The idea is that we can find common ground only if we look for it in the 
internal part - the common part - and that we stay as far away as we can from the 
exile shell. This realization serves as the foundation of my work. 8 

6 Jessica L. Levitt, ''Verdina Shlonsky'' (master's thesis, Hebrew Union College -
Jewish Institute of Religion, School of Sacred Music, 1998), 14. 

7 Based on another section of this document, it appears that this may have been 
written shortly before a September 21, 1940 broadcast, but this is not definite. 

8 Elly Helperin, Document# 14, trans. Yaron Kapitulnik. 
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Helperin, like other immigrants, had to learn the Hebrew language. Her 

knowledge of liturgical Hebrew prior to her immigration is unknown, but it is known that 

it took her some time to learn 'modern' Hebrew. She considered the language something 

that unified the people from various lands in the Diaspora. Most were learning to speak 

Hebrew as well as pray in Hebrew. Yet, although the same prayers were recited in the 

same language, the melodies were what separated the people of different lands from each 

other. She wrote, ·'This is the point where we need to start working towards a creation of 

melodies that are common to all the people. A style that is not Western or Eastern - just 

Hebraic.''9 She felt that within the heart and soul of the Jewish people, there was a sound 

that was "unique and different from those of other people." 10 She believed that it was 

necessary to remove the sound of foreign music from the ears of the young people to 

avoid damaging their "natural souls." 11 To do this, she proposed to create new, uniquely 

'Eretz Yisraeli' music that did not have the sounds of the Diaspora in it. In her view, this 

music would be the unifying factor in the building of the nation. 

In this thesis, I will present the life history and work of Elly Helperin, and the 

experiences that shaped her and gave her impetus and inspiration for her compositions. I 

will show that she dedicated her life and her compositions to creating 'Eretz Yisraeli' 

music and helping shape the future of the Israeli people. I will present the roadblocks she 

encountered along the way, as well as reasons for her having been forgotten. I will show 

9 Ibid. 

'
0 Ibid. 

11 Ibid. 
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why it is important that this dedicated •voman of vision and her music are given their 

proper place in the annals oflsraeli history and Jewish music. 

lnfonnation about Elly Helperin"s life and music comes from the following 

sources: 

• Personal interviews with her son Mordehai Helperin and his wife 

Gloria, conducted at Hebrew Union College - Jewish Institute of Religion, 

September 24, 2007, December 19, 2007 and July 22, 2008 

• A set of copies of Elly Helperin' s remaining documents that Mordehai 

assembled in a notebook and numbered. 12 The documents include letters to and 

from Elly Helperin, programs of concerts, newspaper reviews, Elly's own notes, 

obituaries, etc. - Appendix B. 

• A booklet provided by Mordehai, briefly describing each document, 

indicating whether the document is in Hebrew, German or English 13 -Appendix 

A 

• A set of documents not included in the numbered documents, which were 

provided by Mordehai at the first interview. These have subsequently been given 

letter names for clarification purposes. Their descriptions have been added to the 

above list. - Appendix B. 

12 Though the documents are numbered 1-154, not all of the documents were 
included in the notebook that Mordehai Helperin provided. He provided only the 
documents he thought might be helpful and of interest. 

13 The names of the people who translated the documents for me have been added 
to Mordehai's original list, Appendix B. 
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• Brief e-mails and phone calls between myself and Mordehai. Only those 

e-mails in which Mordehai is directly quoted will be listed in footnotes. 14 

• Three books of music, compiled by Mordehai specifically for the author's 

use: 

o Elly Helperin - Vocal Selections for Religious Occasions 15 

o Elly Helperin - Selected Compositions for Solo Voice #1 16 

o Elly Helperin- Selected Compositions for Solo Voice #2 17 

• Two lists of Elly Helperin's compositions, prepared by Mordehai. One 

list is her solo compositions; the other is her choral compositions, Appendix G .18 

• A partial list of broadcasts of Elly Helperin's music, compiled by 

Mordehai, Appendix H. 19 

• A list of Elly Helperin's songs with indications of how she spelled her 

name in Hebrew at the time the song was written, Appendix I. 20 

14 Because the names of Elly Helperin's family members are often mentioned 
throughout this thesis, first names are used when necessary to avoid confusion. 

15 This loose-leaf notebook contains choral and solo settings of liturgical and 
holiday songs. Title page, Appendix D. 

16 Table of Contents, Appendix E. 

17 Table of Contents, Appendix F. 

18 Mordehai Helperin, "'Elly Helperin List of Compositions for Solo Voice," 
August, 2008, Mordehai Helperin, "List of Choral Works by Elly Helperin," August, 
2008, Appendix G. Each song title includes the lyricist as well as the voices and 
instrumentation. Unfortunately, there are no dates for the compositions, but they were all 
written in the six year period between April 1936 and May 1942. 

19 Mordehai Helperin, "Y'tzirot she! Elly Helperin." 
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Chapter one will discuss the Haskalah [Jewish Enlightenment], the problems of 

anti-Semitism towards Jewish musicians during this time and leading up to the rise of 

Hitler, and Elly Helperin' s life in Germany before her immigration to Palestine. 

Chapter two will include brief descriptions of the New Yishuv and its waves of 

immigration leading up to and including the fifth aliyah. It will include a discussion 

of the effects of German Jewish culture and music on society in Palestine, as well as 

biographical information on Elly Helperin's life in Eretz Yisrael. Helperin's dealings 

with the Palestine Broadcasting System, ACUM [the Society of Composers, Authors 

and Music Publishers in Israel], and Keren Kayemet [the Jewish National Fund] are 

explored in chapter three. Some of Helperin's music and its significance will be 

presented in chapter four. Finally, in the conclusion, we will look at the place of the 

female composer during this period of time and question whether or not Elly 

Helperin' s being female was a significant factor in her lack of recognition as a 

visionary composer in pre-State Israel. 

20 Ibid. Though we do not have specific dates on which each song was composed, 
from this list we can ascertain whether each song was written earlier or later in Helperin's 
career. 
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Chapter 1 

German Jewish Culture Leading up to the Rise of Nazism 

THE HASKALAH 

In the late eighteenth and early nineteenth centuries, the Haskalah brought 

enlightenment to the Jews of Germany. Shira Schoenberg defines the Haskalah, the 

Jewish Enlightenment, as 

... an intellectual movement in Europe that lasted from approximately the 1770s to 
the 1880s. The Haskalah was inspired by the European Enlightenment but had a 
Jewish character. Literally, Haskalah comes from the Hebrew word sekhel, 
meaning "reason" or intellect" and the movement was based on rationality. It 
encouraged Jews to study secular subjects, to learn both the European and 
Hebrew languages, and to enter fields such as agriculture, crafts, the arts and 
science. The maskilim (followers of the Haskalah) tried to assimilate into 
European society in dress, language, manners and loyalty to the ruling power. The 
Haskalah eventually influenced the creation of both the Reform and Zionist 
movements. 21 

So that they could live side by side with Christians in a state of tolerance, Jews were 

encouraged to adapt modern life styles and conform to their Christian neighbors. 22 The 

adaptation spread quickly, in part due to the spread of Romanticism in Germany. 

Romanticism, a movement in Western Europe that spanned the late eighteen to mid-

nineteenth centuries, 

... is that attitude or state of mind that focuses on the individual, the subjective, the 
irrational, the creative, and the emotional. These characteristics of Romanticism 
most often took form in subject matters such as history, national endeavor, and 

21 Shira Schoenberg, "The Haskalah," Jewish Virtual Library, 
http://www.jewishvirtuallibrary.org/jsource/Judaism/Haskalah.html (accessed December 
13, 2008). 

22 Rubin and Baron, 207. 



the sublime beauties of nature ... The Romantic Movement played a significant 
role in intellectual life, influencing the country's nationalistic fervor. 23 

The eager response by German artists and intellectuals aided the rapid spread of the 

Haskalah. Philip Bohlman writes, "A people who had always valued education, Jews 

were quickly able to adapt themselves to the German university system and soon found 

10 

themselves at the forefront of various German intellectual movements."24 They were also 

highly involved with trade and commerce.25 The arts, and music in particular, drew the 

interest of Jews, and many young people from enlightened families studied the arts and 

entered into artistic professions. Sadly, these young Jews who entered the music 

professions encountered severe anti-Semitism. Because for many of these young 

musicians, assimilation had led to their falling away from observance and becoming 

secular Jews, their art replaced their religion. It meant almost nothing for most of these 

young artists to convert to Christianity. With very few exceptions, the European Jewish 

musicians in the early to mid-nineteenth century were practicing Christians. Some 

acknowledged their Jewish roots in some way; others did not. 26 

GERMAN JEWISH COMPOSERS 

Felix Mendelssohn is considered one of the great musicians of the nineteenth 

century. His father converted the family to Christianity when Felix and his siblings were 

23 "Romanticism in Germany," 123HelpMe.com, 
http://123HelpMe.com/view.asp?id=22883 (accessed December 13, 2008). 

24 Philip V. Bohlman, The Land Where Two Streams Flow (Chicago: University 
of Illinois Press, 1989), 36. 

25 Ibid. 

26 Rubin and Baron, 207. 
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children, not only for his business and his wife's social purposes, but because he thought 

it would help his children's careers in the future. Felix Mendelssohn is famous in a 

Jewish context because of the prominence of his grandfather Moses Mendelssohn in 

German Jewish history. Moses, a philosopher and scholar who promoted secular 

education as well as Jewish tolerance and humanity, is considered to be the father of the 

Haskalah.27 Though Felix wrote much music to topics from the Hebrew Bible, he wrote 

to just as many topics from the New Testament. Perhaps his greatest contribution to 

Jewish music is that he inspired many young Jews to become musicians. Though some 

of these converted to Christianity, some did remain Jewish and later devoted themselves 

to Jewish music.28 

The virulent anti-Semitism continued in the mid-nineteenth century with Richard 

Wagner at its forefront. Wagner held complete hatred for Jews and continually spoke out 

against them. He "flaunted his belief that Jewish contributions were harmful to the purity 

of German art,''29 and refused to have anything to do with any Jewish musicians. One 

notable exception was Hermann Levi, the son of a Reform rabbi who combined Talmudic 

study with a university education. Hermann studied at the Leipzig conservatory and 

became a conductor. In spite of Wagner's disdain, he devoted himself to conducting 

Wagner's music. Wagner eventually grudgingly accepted Levi's talent and requested 

27 Schoenberg. 

28 Rubin and Baron, 209. 

29 Bohlman, 4. 



him to conduct an opera premier for him. He pleaded with Levi to convert to 

Christianity, but Levi refused.30 
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Levi was certainly the exception to the rule. Throughout the nineteenth century, 

though the French government had granted the Jews political equality, the people of 

Germany treated Jews as second-class citizens. As Jews accumulated wealth and showed 

talent in the arts, Germans felt that they were deprived of that wealth and the positions in 

the artistic world. This made it easy for them to accept Wagner's anti-Semitic writings as 

gospel truth without questioning them. As a result, all musicians of Jewish origin were 

outcast, in spite of their talent and accomplishments or their attempts to hide their Jewish 

roots. Those who remained Jewish did not write Jewish music. 

Oddly enough, many Central European Jews embraced Wagner as part of the 

community's ethnic culture, in spite of his virulent hatred. This unwillingness to separate 

Wagnerian culture from their own is compelling evidence of the strength and solidarity of 

the German Jewish community, something that would later be evident in that community 

when they immigrated to Palestine. 

JEWS IN GERMAN SOCIETY 

In spite of the anti-Semitism in the music world, the German Jews embraced the 

urban culture in which they lived. They flocked to the large cities. In the two decades 

from 1880 to 1900, the Jewish population doubled to almost 100,000. By 1925, it 

increased to over 170,000. The growth in Vienna was similar. By the 1920s, the city had 

become the home for most Central European Jews. Many were wealthy, and used that 

30 Rubin and Baron, 212. 
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wealth to create inroads into the cultural and intellectual life in their cities. 31 They 

passionately supported and participated in the arts and intellectual pursuits. This was the 

way they celebrated their existence. 

The sense of community was undergirded by the formation of many new Jewish 

neighborhoods. This network created many new social institutions that were specifically 

Jewish, fostering an even greater social cohesion. In spite of their participation in 

modem Central European society, there were reminders of traditional roots and 

·'movements advocating a more nationalistic potential.''32 These, Bohlman writes, served 

as "counter-potentials to emancipation and modernization. These served in part to brake 

the impetus toward assimilation and in part to shape new values and institutions in the 

community."33 This led to heightened awareness in other Jewish groups and in the 

broader Jewish culture in general. Bohlman suggests that this heightened awareness 

"would lay some of the cultural groundwork for the transferral of the Jewish community 

to Israel. "34 

EASTERN EUROPEAN INFLUENCES 

One thing that served to remind the Central European Jews of their traditional 

roots was the influx of Eastern European Jews. These Jews often created communities 

alongside the urban communities, bringing with them their traditional observances and 

31 Bohlman, 39. 

32 Ibid., 41. 

33 Ibid. 

34 Ibid. 
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folk ways. Many German Jews viewed this culture with interest and even fascination. 

Organizations were formed for the study of folklore and Jewish culture. Irene Heskes 

suggests that one of the functions of the arts is to serve historical memory.35 Nowhere 

does this appear to be truer than in this situation. Traditions of Eastern European culture 

became themes of the arts, including the incorporation of Yiddish songs and motifs and 

folk-song traditions of the social organizations.36 It is through these songs that much of 

the folk history of Eastern Europe is preserved. 

ZIONISM 

Zionism, emerging in the fifty years before World War II, was another strong 

force against the influences of emancipation. With Theodore Herzl, a German speaking 

Jew, at its head, Zionism stood steadfastly against entering German society at the expense 

of abandoning one's Jewish heritage. This worked with the Jewish concept of 

assimilation, in that many Jews felt that it was not necessary to give up their own cultural 

and religious background to live harmoniously with the Germans around them. The 

Germans believed just the opposite. This divergence of belief kept the issue of German-

Jewish relations in the public eye. 37 

35 Irene Heskes, Pas.sport to Jewish Music: Its History, Traditions and Culture, 
(Westport, CT: Greenwood Press, 1994), ix. 

36 Bohlman, 41. 

37 Ibid., 42. 
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INTEREST IN JEWISH HERITAGE 

In the early part of the twentieth century, in the decades before the Holocaust, 

there was a resurgence of interest in the traditional aspects of Jewish culture. Bohlman 

suggests three categories into which people fell on the issue. In the first were people who 

had heavy German intellectual training yet insisted on keeping with their more traditional 

Jewish heritage. The second category included those who Bohlman labels as "Reform

pluralists.''38 Although these people wanted to break away to some degree from Jewish 

traditions, they \Vere not prepared to abandon them completely. Most of these people 

were involved in German society in artistic or intellectual activities and then discovered 

or were introduced to Jewish traditions. This discovery or rediscovery became 

dramatically important for many of the German Jews who immigrated to Palestine. Elly 

Helperin falls into this category. In the third category were liberals who, though they 

displayed Jewish values throughout their lives, did not portray themselves as 

quintessentially Jewish. These people had an idealistic view of German society that 

vanished with the Holocaust.39 

VEREIN AND VERE/NL/EDER 

The last few years before the Holocaust had the effect of strengthening the Jewish 

cultural structure and values of the German Jews. New social organizations were formed 

to fulfill the needs of the Jewish community. Jews, who were no longer allowed to be 

38 Ibid., 43. 

39 Ibid. 



16 

members of non-Jewish cultural organizations, or Verein, formed parallel Vere in of their 

own. 

Music was almost always a part of these organizations, and often, each Vere in 

published a songbook to be used by its members, both at meetings and at home. The 

Vereinslieder were a diverse collection of folk songs that had in common primarily the 

functions they served for the social organization. The genres of these songbooks fell into 

many different categories, but when settlement in Eretz Yisrael became a reality in the 

1920s and 30s, Heimat [homeland] became the predominant theme. Many of these 

songbooks traveled to Palestine with the immigrants and were used there. The fact that 

many of these songbooks have survived when other written documents and meeting 

accounts have not is convincing evidence of the role of folk song in shaping German 

Jewish society. It is also evidence of the importance of folk song in group identification. 

Especially after Zionism entered the picture, Jewish Verein began to direct their 

nationalistic visions toward the potential founding of a Jewish state.40 Nothing provides 

more evidence of this than the songbooks. The organizations became an important part 

of the culture of the German Jews after their immigration to Palestine. It is unknown 

whether the Helperins were members of any Verein either before or after Hitler's rise. As 

for the songbooks, we find evidence of at least one song booklet of Elly Helperin' s 

compositions, entitled "Songs of the Homeland," in documents from her years in Eretz 

Yisrael. 41 

40 Ibid., 47-49. 

41 Elly Helperin to Palestine Broadcasting Service, March 10, 1941, Document 
#64. 
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ELLY HELPERIN IN GERMANY 

Elly Helperin was born Elly Korach in Konigsberg/Pr, Germany, on August 2, 

1896 to a wealthy and honorable family. 42 Her parents Max and Clara and grandparents 

were all born in this area. "As many woman of her class, she received a German-liberal 

education, totally foreign to Judaism."43 Her musical talent was detected at a young age. 

There is almost no information about Helperin's childhood - her son Mordehai 

has provided all the personal historical information.44 There is a document dated 

November 18, 1934, a statement by Ms. Ella Scronn claiming that she taught piano to 

Elly Korach in Konigsberg/Pr until Elly's relocation to Berlin in the spring of 1916.45 In 

a curriculum vitae, Helperin claims that her general studies occurred at an all-girls 

Lyceum.46 She participated in at least one concert in Konigsberg/Pr, a charity event in 

Artushof Hall on April 4, 1916.47 Shortly after that, Helperin's father, who was doing 

quite well, decided to retire. He moved to Berlin with his wife and daughter. Elly was 

19 at the time. Her older brother Alfred had been drafted by the German army after only 

42 Girscha Helperin, "On the Personality of Elly Helperin," written after her death 
in 1942, Document #17. Document #10, an obituary in Hed Hagan, 8111 year, a 
publication of the Israel Teachers Union repeats Helperin's obituary almost word for 
word, leaving out only the last two paragraphs and adding one sentence. 

43 Ibid. 

44 Unless otherwise noted, all of the biographical information is taken from a 
series of interviews with Mordehai Helperin and his wife Gloria on September 24, 2007, 
December 19, 2007 and July 22, 2008, as well as assorted e-mails and phone calls to 
check individual facts. 

r ) Ella Scronn, statement, November 18, 1934, Document #22. 

46 Elly Helperin, curriculum vitae, Document # 150. 

47 Concert Program, April 4, 1916, Document #19. 
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two years of medical school and was serving as a practical physician in World War 1. 

About the time that the family moved to Berlin, Elly learned that her boyfriend, a young 

German soldier, had been killed in action - one of the first in the German army to die in 

WWI. Elly mourned his loss for a very long time. 

Living in Berlin did, however, have its advantages for Helperin. She studied 

singing with Professor Hertha Dehmlow at the Royal Academy for Church and School 

Music in Berlin, Charlottenburg from May 1916 through May 1922. The composer Paul 

Scheinpflug was the General Music Director.48 Helperin also learned to play the violin, 

the piano and the harmonium, as well as being trained in the art of voice development. 

Her specialty was the anatomy of the voice, its care and its development. She was 

licensed by the ministry of education in Berlin to teach singing and voice development. 

Many of her students became professional opera and concert singers.49 

Because of the economic depression, it was hard for Helperin to find teaching 

work, so she also gave concerts and toured with a large choir. (for programs, see 

appendix B, documents #20, 24, 25, 27) She was often accompanied by a pianist named 

Hertha Fronmann.5° Following her debut concert at Bechstein Hall in Berlin on 

November 21, 1921, she received several glowing accolades in the papers (translated 

from German): 

In the Bechstein Hall, one made the acquaintance of a talented young singer, Elly 
Korach. She has a well-trained voice with a soft, agreeable timbre. Also, she is 
musically warm and sensitive. Fr. Korach specifically knows the high point 

48 Prof. Hertha Dehmlow to Elly Korach, November 26, 1924, Document #26, 
Elly Helperin, curriculum vitae, Document #150. 

49 Ibid. 

50 Hertha Fronmann, statement, December 1924, Document #23. 
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climax of a song with temperance to elevate. (New Berlin Newspaper) Elly 
Korach the soprano demonstrated deepest sensitivity and musical intelligence 
with competence, the contents of a song full with creativity. especially in the 
elevation and good tone. She demonstrated these in the songs of Peter Cornelius 
and Richard Wagner. (Berlin Stockrnarket Newspaper) Elly Korach captivates 
through her passionate performance. (Berlin Daily Page) In a modern as well as 
tastefully organized program, Elly Korach demonstrated outstanding technique 
and excellent delivery. (East Prussian Newspaper) 51 

As one might imagine, there was a dearth of young men after the war, and 

especially young Jewish men. It was not until January, 1926, at age 29, that Elly married 

Girscha Helperin, 45. They had three children - Irma, born February 21, 1927, Ewald 

(now called Mordehai), born April 30, 1928, and Anika, born August 17, 1931. While 

the children were small, Elly was kept busy at home, even though they had four or five 

maids to help. Even so, she was able to devote part of her time to teaching music -

singing in particular. There was a special music room in the house, containing a grand 

piano, a harmonium and a violin, all of which Mordehai still has in his possession. It was 

during this time that Elly began to get involved in Jewish music. Unlike Elly, whose 

family were basically secular Jews, her husband Girscha came from a traditionally 

religious Eastern European family. He brought a connection to Jewish practice and ritual 

previously unknown to Elly. 

Girscha was originally from Krasne/nad Usha52 in Czarist Russia, now Bellarus. 

He left there at the age of seventeen or eighteen and moved to Prussia/Germany to escape 

conscription into the Russian army. He worked for a well-known commercial company 

run by a man named Gittsburg. Once he graduated, the manager appointed him to 

51 Collection of newspaper critiques, November 22, 1921, Document #21. 

52 '/nad Usha' means 'on the river Usha' distinguishing this Krasne from other 
locations with the same name. 
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represent the company in St. Petersburg. He later went to work on his own somewhere 

on the eastern border of Germany. His ability to speak both Russian and German helped 

him become successful. A few years later, he and a non-Jewish partner opened a 

registered trading company that dealt in custom clearance, transportation, import-export 

insurance, storage, etc. It became one of the most well-known and successful companies 

in Germany. This occurred during the Depression. After being in business for a few 

years, when people were selling their property in order to feed themselves, the partners 

bought a large house in Konigsburg/Pr, now called Kaliningrad. They then purchased 

several more houses and became real estate managers, as well. The business and the 

family did extremely well financially. 

When Hitler came to power in 1933, everything changed. Jews were stripped of 

their German citizenship, and Elly's license was taken away. She was given a new 

license that allowed her to teach only non-Aryans - that is, Jews and Gypsies. Of course, 

Jews had other things on their mind at that time than singing opera. Gypsies were 

generally not interested. This brought Elly's teaching career to an end. Girscha also had 

problems. Most people would not do business with a firm in which a Jew was a senior 

partner. 

Elly had been born and married into a life of prosperity and culture. She was used 

to the high society of European Jewish life, and to being able to pursue her musical 

interests to the degree she chose. This was all crumbling during Hitler's rise. Girscha 

and Elly came to the realization that it was time for them to leave Germany and forge a 

new life in Palestine. This new life, with its inherent tensions and struggles, will be 

explored in chapter 2. 
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Chapter 2 

The Fifth Aliyah and Elly Helperin's Life in Erelz Yisrael 

Elly Helperin, 1941: 

In the building of the land we have succeeded a little; we have succeeded much in 
building the language, but in the building of the nation, which is the main thing, I 
do not see progress. We are far yet from being one entity; they have not been 
concerned for the glue, they have used the great (raw) material that is at our 
disposal. They develop the intellect but they neglect the heart, "the extrinsic 
things," the imponderables to which I alluded in my first letter. Singing 
constitutes valuable (raw) material for the building of the nation and especially 
folk song. Folk song unifies and connects all of the strata, it creates the soul of the 
youth, who are our future. In this area I am prepared to dedicate the best of my 
abilities, and it is my hope that I will succeed, if I receive a little help. 53 

THE NEW YISHUV 

Zionism brought about waves of Jewish immigration to Palestine. These became 

known as the "New Yishuv." The "Old Yishuv," before Zionism came into existence, 

consisted of Sephardic Jews who had had no contact with the Ha.ska/ah movement or any 

other type of liberalism. Music in the synagogue was similar to the Muslim singing with 

its nasal sounds and quarter tones. Instruments were used only outside the synagogue for 

weddings and other festivities. Ashkenazis brought Klezmer bands, but these were 

banned in 1859 out ofrespect for the destruction of Jerusalem two thousand years 

before. 54 

Even as early as the first aliyah, immigrants from Russia brought influences from 

the Haskalah, though certainly not all did so. Yemenites were also part of the first 

53 Elly Helperin to Moshe Smilansky, January 14, 1941, Document #115, trans. 
Stanley Nash. 

54 Rubin and Baron, 309. 
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aliyah. Different waves brought different cultural aspects and different types of music. 

The socialistic kibbutz was introduced in the second aliyah, with its choral groups in 

which anyone could sing, trained or not. There were no professional musicians. Simple 

folk music was sung for relaxation. Those immigrants (in large part German) who did 

not live on a kibbutz and wanted to live in cities did not find the sort of music institutions 

to which they had been introduced in Europe, in particular, Germany. They began to 

create new institutions based on those in Europe, but it was a fledgling movement and not 

particularly successful. 55 

The third aliyah consisted primarily of Russians and Poles. For the first time, a 

large number of trained musicians arrived, many of them having worked professionally in 

their home country. Upon their arrival in Palestine, most of these men continued writing 

in their own nationalistic style and challenged musicians already in Palestine to live up to 

their standards. There were few music institutions and very little opportunity for work. 

Many became disillusioned and returned home. There were some younger composers 

who were open to interacting with the musical styles they found in Palestine. 

Primarily urbanized Jews comprised the fourth aliyah. During this wave of 

immigration, music became more professional, with increased music institutions and 

organizations, particularly in Jerusalem and Tel Aviv. It was during these two periods of 

time that conflict arose between the Eastern Europeans and the Central Europeans over 

taste and style. Each group naturally preferred music by their own national composers. 

This conflict continued through statehood. 56 Beginning during this period, as early as 

55 Ibid., 310. 

56 Rubin and Baron, 314. 
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1927, the Zionist agencies began commissioning new Zionist songs to entice people, 

especially the youth, to make aliyah. 57 There was also a push toward nationalistic art 

music. Rubin and Baron write, "Some of the country's most prominent composers of art 

music were enlisted in the effort to create a body of national song where none had 

existed."58 The list included some of the most well-known, gifted song writers of that 

generation, including Marc Lavry, Joel Engel, Paul Ben-Haim, and Alexander 

Boskovitch. 59 There were many others. Rubin and Baron list two women in the group, 

Sarah Levy-Tanai, who founded the Inbal Yemenite Dancers, and Verdina Shlonsky.60 

The Jewish National Fund had the ingenious idea of publishing post cards that, 

instead of landscape photographs, had music and lyrics of songs on them. Immigrants 

used these cards to correspond with family and friends both in Palestine and in the 

Diaspora, providing an easy method of disseminating the songs. First published on 

March 28, 1932, the full printing, over forty-five hundred sets, were sold out by the end 

of the year. More were published by the middle of 1933.61 

THE FIFTH ALIYAH 

As tensions rose in Europe due to the rise in violent anti-Semitism in the late 

1920s and early 1930s, many Jews began to look at the possibility of immigrating to 

57 Ibid., 315. 

58 Ibid., 317. 

59 Ibid. 

60 Ibid. 

61 Hirshberg, 153. 
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Palestine. When Hiller rose to power in 1933, the need became urgent. 62 The number of 

German Jewish immigrants jumped from 150 in 1932 to 5,750 in 1933.63 This was the 

beginning of the fifth Aliyah, ending in 1939 with the outbreak of World War II. 64 

Though it is often spoken of as 'the German immigration' 65 because of the changes 

brought about by the Germans in Palestine, immigrants from Poland, Russian and other 

parts of Europe comprised the majority of this group. 66 This aliyah was different from 

previous ones in that while in previous years, people made aliyah for assorted reasons, 

including persecution, this was the first time that multitudes of people were urgently 

fleeing from annihilation.67 Because immigration laws in the United States and Canada 

limited the number of people they would accept, immigration to Palestine became a 

necessity. Immigrants from German and Central Europe number about 210,000.68 From 

1928 to 1939, the Jewish population of Palestine jumped from 156,000 to 445,000.69 

When the Jews from Germany and Central Europe arrived on the scene in 

Palestine, they found a culture very different from they were used to. While they had 

been allowed, at least in the first few years, to take some of their possessions and money 

62 Marsha Edelman, Discovering Jewish Music (Philadelphia: The Jewish 
Publication Society, 2003), 202, Hirshberg, 110, Rubin and Baron, 317. 

63 Rubin and Baron, 31 7. 

64 Heskes, 242. 

65 Hirshberg, 110. 

66 Rubin and Baron, 318. 

67 Hirshberg, 111. 

68 Heskes, 242. 

69 Hirshberg, 110. 
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when they left, the Jews from previous waves of immigration had very little and were 

literally trying to build the landscape of Eretz Yisrael in a very real way. The German 

immigrants appeared wealthy to earlier immigrants, even though in reality, their means 

were limited. 70 There was none of the cosmopolitan culture to which the Central 

European Jews had become accustomed, and this is what they truly brought with them. 71 

Bohlman speaks of three advantages to the immigrants' recreating the sort of 

community structure they had had in Germany. First, by urbanizing Palestine, they could 

carve a niche for their community in their new country. Second, their cultural values 

were implicit in their community structure. Transfen-ing them to their new society would 

help preserve and nurture their community. Third, because the community structure in 

Germany and Central Europe was already so ingrained in their lives, they would quickly 

be able to create the cultural organizations to which they were accustomed, which would 

in turn benefit all of Palestine's communities. So, Bohlman states, rather than starting 

anew, the German immigrants "searched for ways to rebuild the organizational structure 

that had done so much to transform their community in the previous century."72 

Among those who immigrated were thousands of top-notch musicians who had 

been excluded from German music life as Elly Helperin had, and looked to new 

opportunities in the Promised Land. Most were professionally educated, as were many 

other German immigrants. Unfortunately, the music infrastructure in Palestine was 

severely lacking, and professional music jobs were scarce. Fortunately, there was what 

70 Hirshberg, 111. 

71 Bohlman, 101, Heskes, 242. 

72 Bohlman, 101-102. 
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Hirshberg calls a '·central European attitude"73 in the music scene in Palestine, due to the 

central European training that many eastern Europeans had received. This made it easier 

for the Germans to assert their musical identity, primarily through the preservation of 

European mi music. On the other hand, this flood of highly trained musicians into a job 

market that was already saturated produced a great deal of anxiety. Though the German 

immigrants' talents were appreciated, there was real fear that they would take away the 

daily bread of the local musicians. 

True to their culture, the Germans introduced new organizations and music 

societies, which acted as a shock absorber for the new immigrants. The Jerusalem 

Musical Society provided a series of concerts and recitals that not only gave musicians an 

opportunity to perform, but gave attendees a chance to hear the familiar music they 

loved. 74 Elly Helperin did not appear to be a member of any of these societies, perhaps 

because they were primarily in Jerusalem and Tel Aviv. She did, however, have the 

opportunity to perform occasionally upon her arrival in Palestine. It is unknown whether 

any of the German musical societies had anything to do with it. 

Because they were accustomed to urban life, most of the Germans settled in the 

larger cities. With this new grow1h in size and importance, the cities were able to support 

a previously unknown cultural life. The Central Europeans started new educational and 

cultural institutions. The opened museums and concert halls. Several of the new 

immigrants had the wealth to support these institutions, and they provided jobs for many 

73 Hirshberg, 111. 

74 Hirshberg, 112-113. 
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of the musicians, artists and intellectuals who were fleeing Central Europe. 75 Still, not all 

incoming musicians \Vere lucky enough to procure one of these jobs. 

THE HELPERINS IN PALES TINE 

Immigration 

In 1934, Girscha left his business and his family behind and went to Palestine. In 

order to get a visa, he had to show the British Mandate authorities that he was bringing 

1000 sterling ounces of gold, which was more than enough money to establish oneself 

there. He began construction on a small house in Qiryat Bialik, a village about seven and 

a half miles north of Haifa, halfway between Haifa and Akko. He established a business 

of import, export, customs clearing, etc. with a local Sephardic Jew, Aharon Azouly, who 

spoke Hebrew. In addition to Girscha's having to learn Hebrew, it was necessary for him 

to learn English, as all the mandatory paperwork, such as for shipping lines, was in 

English. To be licensed, he had to pass an examination, as well as deposit a substantial 

amount of money. If something happened to the business, the government was able to 

take the money that was in escrow without any further legal process. 76 

Elly and the children set sail across the Mediterranean Sea for Haifa on the 

Palestine Shipping Company's S.S. Tel Aviv in late March of 1936, under the captaincy 

of A. Leidig. 77 During the passage, Elly took part in a concert on March 30. In addition 

to the arias "Arie der Dalilah" by Saint-Saens and the "Habanera" from Carmen by 

75 Bohlman, 139. 

76 It should be noted that this information is from Mordehai Helperin, and not 
from substantiated documentation. 

77 Ship-board concert program, March 30, 1936, Document #28. 
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Bizet, Elly sang three Hebrew songs. The first, ··zur mischelo achalnu, ''78 was a 

traditional melody by Schmulowitz, arranged by E. Birnbaum. The other two, ··Anu 

scharim 11· 'olim'' with text by Jacob Cohen and "Schalom aleche111jeh11dr' with no text 

reference, were aiTanged by Elly Helperin. 79 On this occasion, Elly became acquainted 

with another performer, tenor Mordechai Roth. The two cooperated professionally 

throughout her career in Palestine.80 

Elly and her children arrived in the port of Haifa on April 2, 1936.81 The house in 

Qiryat Bialik was not yet ready. Until it was, the family stayed with another family from 

whom Girscha had been renting a room. These people gave them an apartment in which 

they lived for about six weeks, until the house was completed. 

To facilitate the Helperins' leaving Germany, Gustav Ewald, Girscha's non-

Jewish business partner in Germany, escorted Elly and the children to Palestine. Girscha 

had given him power of attorney to do anything necessary with the business and the 

property it owned. Gustav was instrumental in the sale of everything that could be sold 

without revealing the seller. He stayed with the Helperins in their apartment, and then 

moved with them to their house. He remained there for about three months before 

returning to Germany. A year later, Gustav's sister Bertha visited with them for several 

78 Ibid. Song titles are written as spelled in the concert program. 

79 Ibid. I use the word arrangement as a translation for the word 'tonsatz.' There 
are different translations for the word, but this appears to be the best one in this situation. 
It may have included transcription of the melody. 

80 Mordehai Helperin, booklet describing documents, Appendix B. 

81 Ibid. 
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months. Before leaving, Gustav \"TOte a testament appointing the Helperin children as 

his heirs if his sisters remained unmarried. In 193 7. Bertha wrote a similar document. 

Life in Palestine 

The move from Germany to Palestine was very difficult for Elly. Life in Qilyat 

Bialik was not easy. Mordehai recalls, shortly after arriving in Palestine. watching his 

mother in her European finery and fancy German shoes walk across the sand to see her 

future home. One can imagine what must have gone through her mind. Unlike many 

other German immigrants, who settled in the large cities, the Helperins had left behind 

the life and culture of upper-class Germany to live in this little village. At that time, a 

distance of seven and a half miles made Qiryat Bialik somewhat remote. Only two or 

three families had cars. One had to use public transportation to get to Haifa, and this was 

dangerous. 

In the same month that Elly arrived in Palestine, the Arab Revolt of 1936-39 

began. In an attempt to end Jewish immigration and transfers of land to Jewish owners, 

the Arabs began with a strike and boycott of Jewish businesses and products. This 

quickly turned into a campaign of terror by armed forces. 82 There were 'm 'ora 'ot,' -

'incidents,' and the British persecuted any Jew who defended himself. Much of this 

difficult and unhappy life is reflected in the music Elly wrote and the lyrics she chose. 

Economic hardship came when World War II began in September, 1939. Though 

there was not a direct military threat to Palestine, contact with European countries was 

82 Palestine Arab Revolt, Palestine Facts, British Mandate Revolt 1936-39, 
http://palestinefacts.org/p(_mandate_riots_1936-39.php, 2008 (accessed October 16, 
2008). 
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lost. and maritime travel was hazardous. 83 Girscha lost his business. Provisions for the 

civil population \Vere low priority to the British. Even toilet paper \Vas unavailable. The 

only paper provided was for newspapers, and people were glad to have even this. The 

lack of paper had other effects, \vhich will be discussed later. There \Vere bombings 

almost every night. Everyday life became even more dangerous. Haifa, because it was 

the center for heavy industry and headquarters l)f the railway industry, received much of 

the bombing. In a letter that Elly wrote asking Karl Salomon, the director of Jewish 

music programs for the Palestine Broadcasting Service in Jerusalem, to visit her during 

an upcoming trip to Haifa, she assured him that as well as having a good quality piano 

and harmonium, she also had a bomb shelter. 84 

When she first arrived in Palestine, Elly did not speak Hebrew. Being reared in a 

secular family, her feelings of connection to the Jewish people had come primarily 

through her husband. Being 'dumped' in a foreign land where Jewish connection was in 

the forefront resulted in an internal battle for Elly. 85 "She started 'undressing' her 

Diaspora-foreign exile self. She studied Hebrew and absorbed Jewish values until she 

finally found herself and her people; she discovered within herself powers of creation and 

gave all of herself to the creation of Hebrew music, nationalistic and religious."86 In her 

obituary, her husband Girscha quotes her saying, "Music (singing) creates the soul of the 

83 Palestine Facts, British Mandate World War II Palestine, 
http://palestinefacts.org/pf_ mandate_ during_ ww2. php, 2008 (accessed October 16, 
2008). 

84 Elly Helperin to Karl Solomon, November 12, 1940, Document A 

85 Girscha Helperin, Document #17. 

86 Ibid., Trans. Yaron Kapitulnik. 
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people and is very important for our children. Music has a national value by the fact that 

it encourages and motivates the people for great actions:'87 

School Teaching 

Until she learned to speak Hebrew \Veil enough, Elly was not able to do much 

teaching. Mordehai recalls that she began teaching at a kindergarten in Qiryat A1otzkin in 

1938 or 39 (he would have been eight or nine years old at the time). According to her 

husband, she was the manager of this public kindergarten, as well as a teacher. She did 

this "in order to be in daily contact with children who did not experience life in the 

Diaspora."88 The children accepted her work with enthusiasm, and she believed them to 

be her best critics. She wrote songs for them - some with lyrics by contemporary poets 

and lyricists, some with lyrics by the children themselves. Her husband recounts an 

anecdote of her bringing the children the first song she wrote for them, "Tapuakh Nafal," 

[The Apple Fell.] The children closed the door and would not let her leave until she 

taught them another song. Often, when she entered the school, they would sing her a 

song that she had taught them. She usually had the children perform the songs she wrote 

for them. 

Once Elly had mastered Hebrew better and was able to teach independently, she 

began teaching at the Bialik Gymnasium in Haifa. She left her job at Qiryat lVfotzkin and 

began teaching at the high school in approximately 1940. In her curriculum vitae, which 

she presented to the gymnasium in search of employment, she writes: 

87 Ibid. 

88 Ibid. 



I play: violin, the piano, the hannonium, and I have 'handles' enough on all the 
instruments for whatever is needed for composition. My specialty is the anatomy 
of the voice, its care and development, singing. I am certified to teach voice on 
behalf of the ministry of education in Berlin. I have much experience in 
education and numerous of my students abroad have reached the level of opera 
and concert singers. I conducted a choir in Israel, and I arranged a few concerts 
as a singer. I composed a few Hebrew songs for kindergarten, schools, artistic 
singings, as well as for choir in 4 voices accompanied by orchestra. My 
compositions have been sung many times by religious people in Jerusalem. I 
made aliyah in April, 1936. Enclosed with this is certification for voice teaching 
in Germany and a program from one of my concerts. 89 

At that time, music was taught in only a very few schools in Palestine. Songs that 

were taught were taught only by rote, and children did not learn to read music. This was 

an issue that distressed Elly greatly. In a letter to Moshe Smilansky, a prominent Yishuv 

leader and author, she describes the lack of proper music teaching in the schools as 

"painful and disgraceful."90 She continues: 

#115. 

... it is difficult for me to comprehend those responsible for the education of the 
youth, for the creation of the soul of the nation. From the school principles I have 
already heard the words: "I don't know anything at all about music," and with that 
the whole matter is dropped. Would he say such words with regard to another 
[school] subject, even ifhe is not an expert in this subject? And I have the 
impression that in Board of Education they have not yet understood the 
importance of singing. And concerning the danger of the foreign tselil [sound, 
melody], I am not exaggerating. It is worthwhile mentioning the Jewish musical 
artists in the diaspora. In their studies they used foreign instruments [foreign 
music] and they gave their lives to the owners of those instruments [i.e. they 
invested all their talents in foreign, Western musical education]; Judaism has lost 
the best of its people for this reason and not only with regard to music. 

There is the necessity to pressure the department of education, that in the 
schools they should sing only from musical notation (the only subject without 
textbooks) and they should teach the students to read music as a requirement. This 
does not involve extra expenses. Aside from this the department of education 
should purchase appropriate compositions from the composers and publish them 
for use in the schools. Thereby they would bring great benefit both to the students 
and the composers and they would lay the foundation for the development of 

89 Elly Helperin, curriculum vitae, Document #150. 

90 Elly Helperin to Moshe Smilansky, Kiryat Bialik, January 14, 1941, Document 
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Jewish music. And perhaps there is the need to also establish prizes for the most 
successful folk [national -ammamit] music in the same manner as in literature. I 
heard that in ancient Greece they would set laws to special melodies. If the 
melody succeeded and became popular among the people, the law remained in 
effect, and if not- the law \Vas forgotten [by itseltJ For sure it was worthwhile 
for the Greeks to endow prizes for the melodies, and in the modern Eretz Yisrael 
it is also wmihwhile. 91 

With the permission of Moshe Shilgie, the principle of the Bialik Gymnasium, 

Helperin introduced the teaching of music, including solfege. Her teaching methods met 

with great success. At one time, a student, Shoshanna Yitzchaki, wrote lyrics for a song, 

"Hayaldah Basadeh." Before the next lesson, Helperin composed music for the poem. 

The class was very excited and learned the song in solfege. Shilgie, the principle, was 

also a lyricist and wrote the lyrics to three of her songs: Haker Na Hak 'to net [Would You 

Recognize This Shirt], Tslilei Aviv [Sounds of Spring], and Yerushalayim. 

It is likely that Helperin wrote monthly reports indicating her activity at the high 

school each month. Unfortunately, only the last few have survived. Their contents give 

an indication of the type of work she did there. In February, 1942, she taught songs for 

Tu Bish 'vat and Purim, as well as for Yam Tel Chai. Most of the songs were her own 

compositions; two others, "Shir Trumpeldor" and "Amdu Banim," were by Joel Engel 

(1868-1927). Helperin mentions in the report that this month was the fifteenth 

anniversary of Engel's death. She also mentions the poem written by one of her students, 

to which Elly wrote a simple melody. She hoped to have it performed on Radio 

Jerusalem, in hopes that it would encourage the students to continue singing and writing 

91 Ibid. Text enclosed in square brackets is by the translator for clarification. 
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songs. Helperin claimed that the song would ··produce the spirit of the nation"'92 as well 

as make the music lessons more enjoyable.93 

In March, Helperin taught Passover songs from the Haggadah. She also taught 

the song to the poem by her student Shoshana Yitzhaki from the month before. She 

began teaching elements of music notation, including the staff, the forms of the notes and 

the length and pitch of notes. She reported that the children's behavior had improved 

dramatically, and they were quiet during the music notation lessons. She also said that 

the children were ·'requesting ·happy' songs."94 In April, Helperin taught new, 

inspirational Zionist songs of her own composition. She continued the music notation 

lessons, teaching rests, time signatures and rhythm. She also reported that, beginning the 

following week, she would not be able to teach, as she was going to Hadassah Hospital in 

Jerusalem for a medical examination and possible surgery. If the surgery occurred, she 

said, she would probably be out for approximately one month. She apologized for being 

unable to delay the matter until the end of the school year.95 Unfortunately, she never 

returned. 

Sadly, with all her other musical activities, composing, directing her choir and 

teaching privately, Helperin's own children did not receive this musical training. She did 

have them take piano lessons from other teachers, but these attempts were not met with 

92 Helperin, Activity Report to Bialik Gymnasium, February 25, 1942, Document 
#151, trans. Sharon Kunitz. 

93 Ibid. 

94 Helperin, Activity Report to Bialik Gymnasium, April 10, 1942, Document 
# 152, trans. Stanley Nash. 

95 Helperin, Activity Report to Bialik Gymnasium, May 3, 1942, Document #153. 
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much success. Her son Mordehai recalls their first teacher, a Mrs. Plotkin, who, though 

she was a fairly good amateur pianist, had no idea how to teach. Their second teacher 

Mrs. Mechner was a competent teacher from Vienna, but she was so strict, and her style 

was so pedantic, that none of the children would put up with her. Mordehai does 

remember working on some pieces from his book, the Czerney Piano Student Edition, 

after he had discontinued his studies with Mrs. Mechner. ''When I read something in the 

music that I didn't understand, I would play some (terribly) dissonant chords which 

brought my mother running [sic] 96 from the kitchen (with her hands over her ears) to 

give me the missing info ... So I eventually played some pieces from Czerny, such as "Der 

Freischuetz" (von Weber), an aria from Madame Butterfly - "One Day See I" 

(Puccini), "The Beautiful Blue Danube" (Strauss), and other pieces."97 

Illness and Death 

In late 1939, Helperin began to have health problems. She was diagnosed with kidney 

stones, which Elly attributed to the calcium supplements she had taken during pregnancy. 

The problems became more acute in 1941, and there were occasions when she was not 

able to teach at the gymnasium. The dates of the activity reports for the gymnasium 

indicate that she was teaching as late as April, 1942. In May, 1942, the pain became so 

incapacitating that she had to have surgery. Helperin went to Hadassah Hospital on 

Mount Scopus in Jerusalem for the surgery. She died a few days later on May 25 and 

was buried the same day in the old Jewish cemetery of Har ha'Zeitim [Mount of Olives]. 

96 In the e-mail sent by Mordehai Helperin, the letters are separated here, 
apparently as emphasis. 

97 Mordehai Helperin, e-mail Novemberl 5, 2008. 
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About 20 years later. a distant relative of Elly's, a Jerusalem physician named Dr. 

Eliasow, who was present at the surgery, told her son Mordehai that in his opinion. an 

intern who \Vas given the task of closing the incision accidentally stitched up the 

intestines. The result \Vas blood poisoning and pneumonia, which led to her death. This 

d d 'b'l' 98 was never proven, an no one accepte respons1 1 1ty. 

After her death, Elly's husband Girscha received many letters from lyricists and 

others with whom she had associated. Aharon Wirshup, a close friend of Girscha' s 

before World War I, wrote under his pen name A. Ben-Nachum describing his pleasure in 

knowing Elly as "spiritual.'' He spoke of the "holy sounds" of her playing on the piano, 

organ and violin, and her eagerness to have him hear her music, which he described as 

"beautiful" and "incredible.'' He wrote, "The goal of her life was to serve her people as a 

composer, and she dedicated all that she had towards this goal. We mourn this loss and 

will never forget her; a national composer she was in her life, and such shall she stay in 

our peoples memory for ever."99 Moshe Smilansky, the great writer and Yishuv leader 

who had helped Elly get some music published by the Jewish National Fund, also wrote 

to Girscha. 100 

Levin Kipniss, whose lyrics Helperin had used in at least three songs, wrote of his 

shock at her death. Though he had never met her personally, he had heard her music. He 

claimed that he had recently written several sets of lyrics for her to put to music, but had 

98 Mordehai Helperin, e-mail October 17, 2008. 

99 A. Ben-Nachum to Girscha Helperin, Document# 15, trans. Yaron Kapitulnik 

'
00 Moshe Smilansky to Girscha Helperin, June 14, 1942, Document #122. This 

handwritten note is illegible. Another letter from Smilansky to Girscha, dated May 7, 
1943, is also illegible. 
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been waiting until the vacation (he ran the center for kindergarten teachers) to send them 

to her. Kipniss said that he would publish Girscha's words of eulogy in the next edition 

of their teachers' journal, Hed Hagan. He also asked Girscha to send him the music to 

some of the kindergarten songs that Elly had written so that he could publish the words 

and melodies in the journal. 101 

We have seen here how Elly embraced her new land and how she strived to bring 

her vision of music to the people around her. Her obituaries show that she was well 

respected by the people who knew her. In the next chapter, we will discuss some of her 

successes, as well as some of the roadblocks she encountered in her struggle to be 

recognized as a professional musician. 

101 Levin Kipniss to Girscha Helperin, July 10, 1942, Document #103. 
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Chapter 3 

Dealings with Public Organizations 

In her desire to devote herself to creating distinctly 'Eretz Yisraeli' music and to 

cut herself off from the Galut, Elly chose not to ally herself with any of the German 

music organizations in Palestine. This choice may have been one source of the 

difficulties she had with the public music organizations in Palestine, in that the German 

organizations provided support for their members, as well as a business network of sorts. 

Another drawback may have been her location. Living in Qiryat Bialik, which was in 

itself somewhat remote, being seven miles from Haifa, limited her involvement in the 

music scene. Most of the music schools and music organizations were in Tel Aviv or 

Jerusalem. Though she was certainly qualified to teach in any of the prestigious schools, 

distance prevented that, and she had to teach in the kindergarten and high school. On the 

other hand, some of her writings suggest that she actually wanted to teach the children; 

she felt so strongly about the lack of music education in the schools. She believed that it 

was important for the children to learn to sing the music currently being written, 

including her own, because the soul of a people was created through music. Music was 

important nationally, because it inspired people to do great acts. 102 

Additionally, even the cultural music scene was primarily in the southern cities. 

It was often through performing in small venues that musicians came to be known. 

Musicians eked out a living teaching private students and performing in clubs or at small 

social events. Though Elly did teach private students in addition to her duties at the 

102 Girscha Helperin, 1942, Document #17. 
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public schools, she was also busy rearing three children and taking care of her household 

(something \vhich was previously relegated to servants when she was living in Germany). 

KARL SALOMON AND THE PALESTINE BROADCASTING SYSTEM 

Elly did have a long and pleasant working relationship with Karl Salomon, 

program director of the Palestine Broadcasting System (PBS), founded in 1936. 

Established by the British, PBS, based in Jerusalem, had departments in Hebrew, English 

and Arabic, and broadcast in all three languages. Though there was originally a seven 

piece studio band, by 1938, it had become a forty piece orchestra. In addition to playing 

pieces for radio, the orchestra gave weekly public concerts at the Y.M.C.A. Auditorium. 

These were also broadcast. 103 Salomon (1899-1974) had made aliyah in 1935. 104 He was 

a composer and arranger, as well as a bass singer and a conductor. He spoke Hebrew, 

German and English fluently and was made head of the English music program as 

well.105 

Helperin's correspondences with Salomon provide a good picture of her dealings 

with the PBS. It reveals her attempts to have her music disseminated in Palestine, as well 

as showing her wishes about how her music should be performed. It also sheds light on 

some of the difficulties Helperin had getting paid for her work. Documents are missing, 

so it is impossible to ascertain exactly when communication began between them, but 

there is a letter from Salomon dated January 27, 1937 in response to one that Elly wrote 

103 Rubin and Baron, 320-321. 

104 Ibid. 

105 Jehoash Hirshberg, 141-142. 
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on the 25tl1, informing her that he would be in Haifa on the fourth of February and asking 

her to contact him that afternoon at the Hotel Zion, Hadar Carmel. 106 The next available 

letter is from the PBS to Helperin, dated January 17, 1939 and was (unusually) in 

English. 107 It is unclear whether all of the PBS correspondences were from Salomon, but 

most appear to be. A series of thirty-six correspondences follow. Most of the letters 

concern music that Helperin sent to the PBS for broadcast, as well as a few bills 

requesting payment, ending with a final invoice presented by her husband Girscha for 

songs broadcast after her death. 108 

The process in general was for Helperin to send songs to Salomon for possible 

radio broadcast. She often sent specific instructions on how the music should be 

performed. 109 She occasionally sent descriptions or comments that she requested be read 

before the song were sung. 110 At times, especially later on, she often asked for specific 

performers, even indicating that she had written the music with that particular performer 

in mind. Some of the requested performers were Ephraim Goldstein, Nelly Pickers and 

Esther Solomon. 111 There is a letter from Salomon in response to one such request for 

Pickers to sing the song "Tslilei Aviv" in the Tu Bish 'vat program, claiming that Pickers 

106 Karl Salomon to Elly Helperin, January 27, 1937, Document #50. 

'
07 Karl Salomon to Elly Helperin, January 17, 1939, Document #51. 

108 Girscha Helperin, Invoice to PBS, probably end of March, 1943, Document 
#88. 

109 Elly Helperin to PBS, August 11, 1941, Document #66, Elly Helperin to PBS, 
October 21, 1941, Document #68. 

110 Elly Helperin to PBS, October 21, 1941, Document #68. 

111 Elly Helperin, Document #66. Elly Helperin to PBS, January 16, 1942, 
Document #72. Elly Helperin to PBS, March 5, 1942, Document #77. 
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had been drafted. In the letter, Salomon said he did not know whether she would be 

available on the day of the broadcast and offered to arrange the song for female choir. 112 

Helperin responded that she would be happy for Salomon to do that. Only lack of time 

had kept her from doing it herself. She included the second of four stanzas, which she 

had left out of the solo version, believing it did not fit. She said she thought it would be 

appropriate for the choir setting. 113 In the end, according to the next letter, the song was 

not performed after all. Because most of the singers became ill, Salomon had to change 

the program. 114 In a response to one request for Ephraim Goldstein, Salomon remarked 

that though Mr. Goldstein had not performed on their show for some time, he would give 

Goldstein the music and ask him to include it in one of his future shows. 115 

It is important to note that when music was sent to the PBS, it was the original 

manuscript. Most of it was brand new music, though some songs were played on more 

than one occasion. It had not been published, and there were no copying machines. 

Once the music was performed, the manuscript was generally sent back to the composer. 

In several letters, Salomon indicates that he is returning the music to Helperin. In an 

early letter, Salomon wTites that he hopes she "enjoyed the performance as much as we, 

the players and singers did." 116 

112 Karl Salomon to Elly Helperin, January 3, 1942, Document #73. 

113 Elly Helperin to Karl Salomon, February 25, 1942, Document #74. 

114 Karl Salomon to Elly Helperin, February 16, 1942, Document #75. 

115 Karl Salomon to Elly Helperin, March 12, 1942, Document #78. 

116 Karl Salomon to Elly Helperin, December 27, 1940, Document #53. 
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Occasionally, Helperin sent music for specific holiday shows. If a song was 

successful one year. she sent it back the following. There was not always room on the 

program. One example is in a letter dated February 21, 1941. Helperin had sent the 

music to a Purim song called ''Mase;chot," [Masks], lyrics by M. Levin Kipniss for four-

part chorus and orchestra. 117 Salomon wrote that he was returning the music because their 

Purim program was already full. 118 

This document and others indicate that even though Helperin had a good working 

relationship with Mr. Salomon and the PBS, she was not always given proper credit for 

her work. There were sometimes reviews in the paper of broadcast that included her 

music, and several times her name was not mentioned. She writes in her letter of 

December 31, 1940, 

Very satisfactorily, I read that the players and singers enjoyed the pieces in the 
Hanukah program. I am grateful to you for the wonderful performance and 
request that you inform my gratitude to the players and singers. In addition, Mr. 
Ephraim Goldstein sang "S 'vivon" in the Teen Corner on 12/25/1940 to my 
complete satisfaction. 

I was only sorry my name wasn't sent to the press (and this is the third 
time), otherwise they would have mentioned not only the pieces, but my name as 

11 . h . . 119 we m t e cntique. 

In his response, Salomon promises to broadcast her name. 120 This promise 

apparently did not solve the problem of recognition. In another letter she writes, 

Attached are musical notes to the Purim song "Maseichot," words by Levin 
Kipniss, for 4 voice chorus and band. 

117 Elly Helperin to PBS, February 19, 1941, Document #59. 

118 Karl Salomon to Elly Helperin, February 21, 1941, Document #61. 

119 Elly Helperin to PBS, December 31, 1940, Document #54, trans. Tania 
Dadoun-Zur. 

12° Karl Salomon to Elly Helperin, January 9, 1941, Document #55. 
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If you would like to use this composition, with the condition that as a 
composer, my name will appear in the radio program published in the newspaper, 
and without errors: ri::i'l;_;i ''¥and in English: Elly Helperin. 121 

It is impossible to tell from the available documents the total breadth of time that 

Helperin's compositions were broadcast on the radio. Many documents were lost after 

her and her husband's deaths. Her son Mordehai has been the keeper of Elly's music and 

documents. As a young adult, he was living in his parents' house with his younger sister 

and her husband. They did not want him there, and he came home one evening to find all 

of his belongings, including his mother's music and documents, outside in the rain and 

wind. Much had blown away. From documents that Mordehai does have, he has 

constructed an incomplete list of songs and the dates of their broadcast. The first songs 

on the list are "L 'lo Milim" [Without Words], words by Yair ben Shalom, and "Ani 

Rotseh Linsoa" [I Want to Travel], words by Y. D. Kamzon, which were broadcast on 

August 29, 1938. The last song, "S'vivon Sov-Sov-Sov" [Dreidel Spin-Spin-Spin], words 

by M. Levin Kipniss, was broadcast on December 14, 1944, two and a half years after 

Helperin's death. There is one addition to the list. In 1965, there was a performance of 

"Yerushalayim," words by Avigdor Harnieri, at Hebrew University. This was apparently 

broadcast on the radio, as well. 122 

ACUM 

Getting paid for her work was a very frustrating problem for Helperin. In general, 

one had to be a member of Agudat Compositorim U-Mehabrim (ACUM) in order to be 

121 Elly Helperin to PBS, February 19, 1941, Document #59, trans. Tania Dadoun-
Zur. 

122 Mordehai Helperin, partial list of radio broadcasts. 
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paid for music that \Vas broadcast. Originating in 1934 as the Austrian Autoren. 

Komponisten und Musikrerleger, the organization became official in 1936. 123 ACUM is 

much like the American organization ASCAP. 12~ A flyer shown in Gradenwitz's book, 

Afusic and Musicians in Israel describes ACUM as a ·'society of composers, authors and 

music publishers in Israe1.·· 125 It lists ACUM's activities: 

To safeguard the interests of its members and members of all affiliated Societies 
in the field of public performance, mechanical and reprint rights. 

To fight infringements of copyright and reach all those places and persons 
publicly performing or copying copyrighted material, with a view to collecting 
royalties due, either by direct approach or through comi procedure. 126 

In January 1938, a representative of ACUM wrote to Helperin requesting that she 

help them plan a festivity in Haifa. They had recently had a successful soiree in Tel Aviv 

commemorating the "half literary jubilee"127 of the poet and lyricist Avigdor Hamieri. 

They wanted to repeat the festivities in Haifa and floridly asked for Helperin's help, 

saying that they were "most assured that" she would "respond with a full heart" to their 

request. They wrote that they were certain in their hope that her "excellency" would "not 

turn" them "away empty handed." It was signed "and behold us with full honor and 

blessing of Hebrew literature." 128 While it is unknown how much Helperin helped in the 

planning of the event, she did participate in the concert. She sang her own setting of 

123 Hirshberg, 170. 

124 Rubin and Baron, 319. 

125 Peter Gradenwitz, Music and Afusicians in Is·rael, (Tel Aviv: Israeli Music 
Publications Limited, 1978), 206. 

126 Ibid. 

127 ACUM to Elly Helperin, January 17, 1938, Document #C, trans. Phillip Miller. 

128 Ibid. 



Hamieiri's lyrics, ·'Yerushalayim." Two other versions were sung, a folk melody 

arranged by M. Beek and a setting by M. Rapoport. 129 

The above account is given here as evidence that at that time, the leaders of the 

organization had some sort of respect for Helperin. They were certainly free in 

bestowing honor upon her in order to enlist her cooperation. They did not return the 

favor when she applied for membership. 
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On September 9, 1940, Elly's husband Girscha visited the ACUM office in Tel 

Aviv to ascertain the prerequisites for membership in the organization. The clerk was not 

there that day. Bombing began while he was sitting in the office, and he chose not to 

wait around. He left a booklet of Elly's songs, "Shirei Moledet" [Songs of the 

Homeland] with someone in the front office and asked him to instruct the clerk to send 

the membership forms and requirements to the address on the front of the booklet. He 

then hurried to catch the last bus to Haifa. 

When Elly did not hear from them, she wrote a letter on September 18 requesting 

membership. In the letter, she informed the organization that two of her pieces would be 

performed on Radio Jerusalem on September 20. She was under the impression that 

ACUM arranged payment for music performed on Radio Jerusalem, so she attached 

uncorrected music to the two songs and requested payment. (The final versions were in 

the hands of the performers.) It seemed to her that if the program manager accepted the 

songs to be broadcast, then that should be enough for her to be accepted as a member of 

ACUM. 130 On October 31, ACUM sent a letter confirming receipt of Helperin's 

129 Concert program, January 28, 1938, Haifa, Document #32. 

130 Elly Helperin to PBS, March 10, 1941, Document #64. 
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membership application. 131 She had never filled out any sort of application, and had 

never learned what the actual requirements of membership \Vere. 

Helperin must have asked Karl Salomon to intervene with ACUM in her behal[ 

because in a December 13th letter, she thanks him for his personal attempts with them. 132 

Salomon wrote back on January 9, 1941 reporting that they had written to ACUM for her 

but had not yet received a response. 133 On February 28, Helperin again requested 

information about the ACUM negotiations. 134 

On March 2, 1941, ACUM sent Helperin a letter rejecting her application. Their 

rejection was based on the "materials" she had "submitted" to them "for discussion." 135 

One can understand Helperin's confusion, when from her side, she had not technically 

submitted music for them to discuss. She had never been told what the requirements 

were, nor had they ever requested any materials. In a long letter to Salomon she writes: 

Regarding the two pieces that were rejected by ACUM, I must comment: 
1. The fact that the program manager who is responsible for the 

quality of the broadcast accepted these pieces for broadcast (as well as other 
pieces before and after this) proves they are appropriate for broadcast. 

2. The criticism by the press was very good. I am attaching P .P.' s 
criticism. 

3. The music to Psalm 126 (Shir Hama 'alot) is dedicated to Her 
Highness Wilhelmina Queen of Holland for her sixtieth birthday. The queen 
did not only express her gratitude but also "gratefully" accepted the 
dedication; this is, of course, after a discussion of the court experts. (I'm 
attaching the royal message). In addition, I know that Mr. Peprira, the main 

131 ACUM to Elly Helperin, October 31, 1941, Document# 111. 

132 Elly Helperin to PBS, December 31, 1940, Document #54. 

133 Karl Salomon to Elly Helperin, January 9, 1941, Document #55. 

134 Elly Helperin to PBS, February 28, 1941, Document #62. 

135 ACUM to Elly Helperin, March 2, 1941, Document #112. 



cantor of the big synagogue in London successfully sang this song in the 
presence of Her Highness. The music \vas also now received in Stockholm. 

4. The main office of Keren Kaye met took upon itself the printing and 
distribution expenses. Professor Rozowsky in Jerusalem, who is preparing 
this material for printing, wrote to me (10/01/1941) [January 1 O] that he is 
gladly working on it because the music is so beautiful and full of emotion. 
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5. Mr. Yoakim Stochevsky- an expert for Hebrew music - is an admirer 
of my creations. 

6. Yesterday I was visited by veteran settlers, some of which are Moshe 
Smilanski from Rehoboth, Mr. Jacobs from Jerusalem who asked me to hear 
my works. [sic] I specifically sang them the songs that were rejected by 
ACUM, and yet they all expressed their complete fondness to these pieces. 
Furthermore, they requested to inform them if I ever arranged a concert in 
Tel-Aviv, so they would come especially to hear my pieces. 

With these conditions, I cannot acknowledge ACUM's justice. 
I have done everything on my part to match the composer fee payment 

according to your customary arrangements and it is not my fault if ACUM has 
interrupted this. It is not possible that I will work and bear the expenses while 
ACUM gets my salary. I have many musical pieces that you will like. I am now 
finishing new pieces and am asking to find some sort of arrangement so I can get 
a composer fee. 
I . . 136 am awaitmg your response. 

One can read in this letter the frustration and anger Helperin experienced. At this 

point, her songs had been broadcast for nearly three years without her receiving 

remuneration for them. Apparently, PBS sent Helperin a letter on March 1 7, 1941 

requesting that she submit a bill, because on March 18, she did so, referencing the March 

1 ih letter. 

Composer fee for 5 songs: 
Date of Performance Name of Song 
09/20/1940 1. Psalm 126 In the program For Shabbat 
" " " 2. Rest and Happiness 

12/24/1940 3. Hanukah Candles In the program of Hanukah 
'' ,, " 4. Dreidel Spin, Spin, Spin 

02/12/1941 5. Tu BiSh'vat 
Total of 1,000 Liras 137 

In the program for Tu BiSh'vat 

136 Elly Helperin, Document #64, trans. Tania Dadoun-Zur. 
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It also appears that, at some point shortly after that, Salomon offered to continue 

negotiating with ACUM. In a letter dated August 11, 1941, Helperin \\rites that she had 

not written in a while because she had been ill and unable to \vork. She is hopeful that 

there will be some news of the ongoing negotiation after so much time has passed. 138 It is 

unknown whether or not Salomon responded to that question. The next evidence of a 

request for information is in a letter written by Salomon on January 12, 1942 in response 

to a letter Helperin apparently wrote on December 28, 1941. In addition to answering a 

few other questions, he reports that he has not heard from ACUM regarding her 

matters. 139 This is the last documentation of any requests or negotiations concerning 

ACUM. It hardly seems to have been negotiations at all. There appears to have never 

been any further response from ACUM after Helperin was denied membership in March 

of 1941. She was never accepted as a member. We have no way of knowing the reasons. 

Was there a deliberate choice to exclude her, or was it simply a result of the chaos of the 

time - an unhappy series of events beginning with Girscha's unsuccessful trip to the 

ACUM office in Tel Aviv? There is no way to know for sure. Fortunately, payment for 

her music was finally arranged through the PBS. 

KEREN KA YEAIET, SALOMON ROSOWSKY AND MOSHE SMILANSKY 

Salomon Rosowsky ( 1878-1962) is known first for his part in the 1908 founding 

of the Society for Jewish Folk Music in Russia, along with Ephraim Skliar ( 1871 ?-1943), 

137 Elly Helperin, Bill to PBS, March 18, 1941, Document #58, trans. Tania 
Dadoun-Zur. 

138 Elly Helperin to PBS, August 11, 1941, Document #66. 

139 Karl Salomon to Elly Helperin, January 12, 1942, Document #71. 
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Lazar Saminsky (1812-1959), Joseph Achron (1886-1943) and Joel Engel ( 1868-1927). 

The goal of the society was to collect Jewish music and perform it in public. The plan 

was to create new Russian art music from Jewish folk songs. 140 Born in Riga, he returned 

there after his musical training in St. Petersburg to open Riga's first Jewish 

conservatory. 141 Rosowsky, a distinguished cantor, immigrated to Palestine from Riga in 

1925 .142 He was active in the music scene in Palestine in many different ways. 

The Jewish Agency was formed in 1929. The Jewish National Fund (JNF), Keren 

Kayemet, was established in 1901 by the Fifth Zionist Congress. Its purpose was the 

raising of funds for the purchase ofland in Palestine for the settlement of Jewish 

immigrants. The JNF also sponsored books of folk songs that were being written by 

composers in Palestine. In an attempt to entice people to make Aliyah, the officials 

devised a way to disseminate the songs to Jews in the Diaspora as well as to the 

immigrants. Post cards were printed with the music and lyrics instead of landscape 

scenes. The cards were a great success and sold out quickly. 143 The Fund also published 

sheet music. A Youth Section was established to encourage young people in the 

Diaspora to learn about their heritage and offer ways for them to be Jews in their own 

140 Rubin and Baron, 181, 22 7. 

141 Jascha Nemtsov, "Solomon Rosowsky," http://www.musica
judaica.com/ros_e.htm, August 22, 2003 (accessed December 14, 2008). 

142 Rubin and Baron, 313. 

143 Hirshberg, 152-153. 
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lands. Music was written expressly for this purpose. Rosowsky edited the first songbook 

printed by the Youth Section in 1927. 1
-+
4 

Rosowsky was also active in the World Centre for Jewish Music in Palestine 

(WCJMP). The purpose of the WCJMP. form~d in 1936, was to '·bridge the musical 

cultures of the contrasting worlds of Central Europe and Palestine.'" 45 It did not have the 

support of other organizations and only survived until 1940. It is unclear how Elly 

Helperin first made contact with Rosowsky, but it appears from letter exchanged that he 

was in charge of publishing music through Keren Kaye met. Some of Helperin' s music 

did get published there. 

In a letter to Rosowsky at Keren Kayemet dated January 2, 1941, Helperin 

requests the return of nineteen songs that she had sent him "in past years." 146 She says 

she has urgent need of the music for other uses and asks that he give any that he does not 

need to a friend of hers who will be travelling to Jerusalem in the near future. She also 

asks for clarification of a confusing message she received from him through a Fraulein 

Kristell about monies Helperin was supposed to have received from the Zionist 

Organization. She had received a payment of LP 0.500 (Lira Palestinit, [Palestinian 

Pound]), but the payment was for "a melody to a poem" 147 without any clearer 

144 Rubin and Baron, 315-316. 

145 Bohlman, 117. 

146 Elly Helperin to Salomon Rosowsky, January 2, 1941, Document# 11, trans. 
Cynthia Hyfield. 

147 Ibid. 
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information. A great concern for her \Vas that the payment was addressed to ''Herr Ali 148 

Halperin in Tel Aviv:· 149 Helperin asks Rosowsky to make sure that the Zionist 

Organization has her correct name and address. 

Rosowsky' s handwritten response is dated January 5, 1941. He claims that he has 

seven of Helperin's songs at home, and that it is possible that the others are at the office 

of the Keren Kaye met. He reports that only one of her songs, "Al Ya 'ush" has been 

printed, and the royalties have been sent. He expresses the hope that some of her music 

will be printed in the future, but says that there is no money for music being provided by 

the Federal Zionist Organization during these difficult times. No music is being printed 

at all. He advises Helperin to leave some of her music in Jerusalem in the hopes that it 

might be printed soon. 150 

Among Helperin's documents are a number ofletters between her and Moshe 

Smilansky. Mr. Smilansky's letters are hand written. Unfortunately his handwriting is 

nearly illegible. Though the first of his letters was able to be partially translated, the 

latter ones were impossible. We can, however, get the gist of the exchange from what we 

have of the one letter from him and the several letters from Elly Helperin. 

148 Mordehai Helperin remarks in his document description (Appendix A) that 
'Ali' is a male Moslem name. 

149 Document #11. 

150 Salomon Rosowsky to Elly Helperin, January 5, 1941, Document #1. 
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Smilansky (1874-1953) was a prominent Zionist writer and Labor leader. 151 Born 

in the Ukraine, he first traveled to Eretz Yisrael in 1916. After working in agriculture for 

four years, he returned to the Ukraine, only to go back to Palestine several weeks later. 152 

Smilansky, who became a citrus plantation owner, was also an agricultural leader. 

Through his writings, he advocated peaceful coexistence with the Arabs and tried to show 

the benefits of doing so. 153 

Helperin recognized Smilansky as a music aficionado from an article by him that 

she read. She turned to him in hopes that he would be able to intervene for her in her 

attempts to have her setting of "Psalm 126" - the one dedicated to Queen Wilhelmina of 

the Netherlands - published by Keren Kayemet. In her first letter to Smilansky, dated 

December 25, 1940, she introduces herself and speaks briefly of her music and its 

broadcast on Radio Jerusalem. She talks about her dedication of "Psalm 126" and the 

queen's gracious acceptance of the dedication. She expresses her desire to have the 

music printed, but believes that she will have no luck if she attempts to apply to the 

organization herself. She wrote that if a queen connected her name with a composition 

from Eretz Yisrael, it indicated an expression of sympathy by the queen for Eretz Yisrael. 

Helperin had given announcements and copies of the acceptance letter to "Palkoch," 154 a 

151 "Moshe Smilansky -A Brief Biography and Quotes," Palestine 
Remembered. com, http://www.palestineremembered.com/ Acre/Famous-Zionist
Quotes/Story64 7 .html (accessed December 14, 2008). 

152 "Moshe Smilansky," The Institute.fin· the Translation of Hebrew Literature, 
2004, http://www.ithl.org.il/author _info.asp?id=257 (accessed December 14, 2008). 

153 Ann Kahn, "Moshe Smilansky," updated by George Wilkes, Answers.com, 
http://www.answers.com/topic/moshe-smilansky (accessed December 14, 2008). 

154 Attempts to translate this word were unsuccessful. 
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newspaper in Jerusalem, as well as to all of the newspapers in Palestine. but only one 

paper, Haboker, had given the matter any attention. She writes, 

Apparently the people are occupied \Vith big political problems and they are not 
open to dealing with imponderables-the delicate fabric made up of all kinds of 
little things which exist sometimes almost beneath consciousness - although their 
value in life is very great. Before my eyes are foreign children on the ship who 
drew your attention in spite of the lack of a common language. 155 

Helperin included in the letter a copy of the music with an explanation of the musical 

structure in the hopes of convincing Smilansky that hers was a serious composition. She 

added, "I believe that my instigation is likely to serve as the foundation of a Hebrew-

'Eretz Yisraeli' musical style." 156 

In his January 5th reply, Smilansky admits that although he loves music, and in 

particular folk music, he does not know music. He says that Helperin's explanations 

affected him deeply. He explains that if times were different, he would be able to talk to 

his colleagues and help her get the job done. But in these difficult times, his hands were 

tied. 157 Most of the rest of the letter is illegible, but in light ofHelperin's response, he 

must have said that he would attempt to help her in some way. She thanks and 

congratulates him for his willingness to help her. This letter is one of the places in which 

we can see the intelligent mind and dedicated vision of this amazing woman. (Including 

a repetition of the passage at the beginning of chapter 2) Helperin writes, 

155 This was obviously an issue to which Smilansky had referred in his article. 
Elly Helperin to Moshe Smilansky, December 25, 1940, Document #113, trans. Stanley 
Nash. 

156 Ibid. 

157 Moshe Smilansky to Elly Helperin, January 5, 1941, Document #114, trans. 
Leonard Kravitz. 
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I am happy. that a personage of your stature has endorsed my ideas-you who 
have stood amidst the experience from the time they started to build the land. the 
language, the nation. In the building of the land we have succeeded a little. we 
have succeeded much in building the language, but in the building of the nation, 
which is the main thing, I do not see progress. We are far yet from being one 
entity; they have not been concerned for the glue. they have used the great (raw) 
material that is at our disposal. They develop the intellect, but they neglect the 
heart. ''the extrinsic things," the imponderables to which I alluded in my first 
letter. Singing constitutes valuable (raw) material for the building of the nation 
and especially folk song. Folk song unifies and connects all of the strata, it creates 
the soul of the youth, who are our future. In this area I am prepared to dedicate the 
best of my abilities, and it is my hope that I will succeed, if I receive a little 
help.158 

Smilansky must have thought that Helperin was asking him to publish her music at his 

personal expense, because she corrects that misunderstanding in her letter. She 

acknowledges that this would be impossible. She stresses, however, that the Zionist 

organizations do have the ability to do it and expresses the importance of doing so. She 

points out that the fact that a queen has connected her name to the music should in itself 

be an excellent selling point, especially in America, if there is adequate publicity. She 

also mentions the importance of the quality of the printing and the use of the Zionist 

network in dissemination of the music: 

It is necessary to print the notes on good paper, to decorate the first page with two 
drawings of "restoration to Zion" pictures from earlier generations and from our 
own times, and aside from this the transliteration of the Hebrew words into 
English, and then even non-Jews will buy the music in music stores. The Zionist 
institutions have an active network throughout the world; the institutions can 
achieve a substantial profit and along with them, myself as well. Every Jew in the 
diaspora for whom the birkat hamazon is still practiced in his home will be happy 
to receive a melody which is cultural, refined and simple. 159 

158 Elly Helperin to Moshe Smilansky, January 14, 1941, Document #115, trans. 
Stanley Nash. 

159 Ibid. 
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It is in this letter that Helperin also talks about her grave concerns about the lack of music 

education in the schools, mentioned earlier. She asks for Smilansky's help in this arena, 

as well: 

Your reward/merit will be great if you would kindly get in touch once personally 
with those in charge in the Department of Education and influence them to 
introduce the necessary changes in the teaching of singing. It is an important goal 
with which it is worthy of becoming involved. I for my part will assist as much as 
possible, if they want it. 160 

In closing, Helperin talks briefly about correspondence with the program director of 

Radio Jerusalem. She attaches a copy of a letter about a successful broadcast and 

promises to inform Smilansky of future broadcasts of her music. 161 Smilansky's January 

301
h response is illegible. 

On January 23, 1941, Helperin sent Smilansky a letter full of excitement. 

Salomon Rosowsky had written that Keren Kayemet was prepared to publish her music to 

Psalm 126. Helperin thanks Smilansky for his assistance and mentions again the 

importance of the 'look' of the printed page. She includes a description of her desires for 

1 . . 162 d k S · 1 k . K K 163 t 1e pnntmg an as s m1 ans y to pass 1t on to eren ayemet. 

Shortly after that, Smilansky received a letter from Keren Kayemet concerning 

Helperin's composition. The signature is impossible to read. 

Pursuant to my letter of Jan 7, concerning the song of Elly Helperin, I'm 
informing you that our expert in music, Prof. Rosowsky found that the melody is 
in general pleasant and is appropriate to publish, except that it needs minor 

160 Ibid. 

161 Ibid. 

162 This attachment is probably Document #16. 

163 Elly Helperin to Moshe Smilansky, January 23, 1941, Document #117. 
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corrections. If the composer does not refuse these corrections, which Mr. 
Rosmvsky himself \Vill do, \Ve would be ready to use this melody at an 
appropriate occasion. Therefore, kindly let me know the composer's opinion on 
this matter. 164 

One can only imagine what must have gone through Helperin's head when 

Smilansky wrote back to her and attached the above letter. She wrote him and thanked 

him for his letter and the attachment. She devoted only one sentence to the matter: "I 

have asked one of my acquaintances to visit Mr. Rosowsky to review the matter, and I 

shall allow myself to review the matter.'' 165 She goes on to tell Smilansky about an 

upcoming broadcast of her Tu Bish ·vat music, and encloses the words by Sh. Shalom, 

inviting him to listen to the broadcast. 166 

The matter was solved, and the music was printed. There is no further 

correspondence between the two until December 14, 1941, a short illegible note from 

Smilansky. It may have included praise for her Chanukah program, as she thanks him for 

it in her next letter. There is an undated letter from Helperin, which was most likely sent 

towards the end of January, 1942. In it, she announces the upcoming broadcast of two of 

her songs on Radio Jerusalem's Tu Bish 'vat program. One song, "Tu Bish 'vat," which 

was to have been broadcast the year before, had not been broadcast due to illness of the 

performers. Helperin remarks that it was actually a children's song, and embellishments 

had been added for the choir and orchestra. The second song, "Ts 'lilei Aviv," is meant to 

sound spring-like in quality. In response to Smilansky's previous praise she writes, "I 

164 Keren Kayemet to Moshe Smilansky, January 26, 1941, Document #118, trans. 
Phillip Miller. 

165 Elly Helperin to Moshe Smilansky, February, 9, 1941, Document #119, trans. 
Phillip Miller. 

166 Ibid. 
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thank you from the bottom of my heart. For me there is no higher reward than the 

knowledge that my music causes this kind ofresponse to the strains of the soul specific to 

1 J ·· 167 Sh 1 k. t' 1 . 1 . . P 1 121 168 t 1e ew. e c oses spea mg o t 1e new piece s 1e 1s composmg to sa m . 

This appears to be the end of Helperin"s correspondence with Smilansky. There 

are two (illegible) letters from Smilansky to Girscha Helperin after Elly's death. The 

first, dated June 14, 1942 is presumably a letter of condolence. 169 The second is dated 

May 7, 1943, almost a year later. 170 

167 Elly Helperin to Moshe Smilansky, end of January, 1942, Document #121, 
trans. Leonard Kravitz. 

168 Ibid. 

169 Moshe Smilansky to Girscha Helperin, June 14, 1942, Document #122. 

170 Moshe Smilansky to Girscha Helperin, May 3, 1943, Document #123. 
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Chapter 4 

Elly Helperin's Music and How it Fit in the Culture of Eretz Yisrae! 

Elly Helperin was not alone in her desires to use her music to build the nation and 

to create a new "Eretz Yisrae!i' sound. As previously mentioned, composers immigrating 

to Palestine found nothing of the culture and civilization to which they were accustomed. 

Their previous notions of creating music seemed out of place in their new surroundings. 

Gradenwitz suggests that soon after arrival, these composers felt compelled to contribute 

to the building of their new country through their own creative works. 171 Many of them 

set an objective of creating a new and distinctive sound. 172 A major element of this new 

sound was the rejection of the Diaspora, especially the music of Eastern Europe. 173 The 

augmented second, a common characteristic of this music, was avoided, 174 as were 

cantorial style flourishes and klezmer music, including their modal systems. 175 As in the 

Diaspora, minor keys predominate; 176 however, in Palestine, unlike in Western music, the 

use of the natural minor with a lowered seventh was the norm. This was considered a 

171 Gradenwitz, 16. 

172 Rothmiiller, 188. 

173 Todd A. Kipnis, "Seeing through Opera Glasses: Israeli Opera as a Lens into 
Israeli History, Culture, and Ideology," (master's thesis, Hebrew Union College - Jewish 
Institute of Religion, School of Sacred Music, 2007), 12. 

174 Ibid., 13. 

175 Ibid., 14. 

176 Hans Keller, "To What Extent Can Music by a Composer of the Diaspora 
Represent Jewish Ideas or Traditions," in Proceedings of the World Congress on Jewish 
Music, Jerusalem 1978, (Tel Aviv: The Institute for the Translation of Hebrew Literature 
Ltd., 1982), 230. 
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major break from Western techniques. They also adopted the ancient Dorian, Phrygian, 

Aolian and Mixolydian modes reminiscent of ancient Palestine. 177 

There \Vere plenty of musicians and composers in Palestine before the arrivals of 

the Germans. There was a difference from previous immigrants, however, in the musical 

values of this group. The music of previous immigrants was largely connected to folk 

music, which was circulated by oral tradition and often had religious meaning. Bohlman 

suggests that the values of the German immigrants were "inseparable from the traditions 

of Western art music." 178 Though much of the music Elly Helperin wrote could be 

considered folk style music, it is fair to say that her music is not connected to the old folk 

music of Eastern Europe. Some of her songs may be considered art music, especially in 

light of their accompaniments. Even when she composed music to Psalms or liturgy, she 

purposely set out to create a new style that would define the 'Eretz Yisraeli' sound. This 

chapter will explore her musical endeavors. 

THE EFFECTS OF LIFE IN PALES TINE 

The life Elly Helperin found in pre-state Israel was very difficult and had a 

profound influence on her music. Though she grew up in a secular home, her husband's 

religious observance very likely influenced Elly's own sense of Judaism, leading her to 

include in her creations several biblical, religious and liturgical texts. It should be noted 

that other than a few Psalms, none of these texts are specifically from the liturgy of the 

prayer book. One will not find settings of V'sham 'ru, Sim Shalom, and the like. 

177 K. . 14 1pms, . 

178 Bohlman, 102. 
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Considering the history of the prohibition of women's voices in the religious service, 179 

this is not surprising. There are texts that are traditionally sung at the Shabbat table in the 

home, and songs that are apprcpriat~ for specific holidays. Though it is unlikely that 

Helperin did not suddenly begin composing music vvhen she an-ived in Palestine, there is 

only a printed program of a musical concert aboard the ship on which her family traveled 

attesting to the fact that she had at least arranged, if not composed music while living in 

Germany. None of this music has survived, as far as Elly's son Mordehai knows. 

Mordehai has saved and preserved as much of his mother's music as possible. He 

claims that much of the music and other documents were lost in the wind and rain when, 

as a young adult, his sister and brother-in-law threw him out of the house they shared (his 

parents' house) and put all of his belongings, including their mother's music and 

documents, outside when he was not at home. Another source of frustration to Mordehai 

is that much of the music he does have is not the final version. He believes that the 

notation is correct, but dynamics and directional markings are often missing. Many 

people to whom Elly sent her music to perform did not return it, even when requested to 

do so after her death. According to Mordehai, paper was scarce in Palestine at that time. 

He believes that some of his mother's music may have been lost due to other composers' 

erasing it to use the staff paper. In spite of this, Mordehai has transcribed all of his 

mother's manuscripts in his possession onto the computer. 

As previously mentioned, once Helperin learned Hebrew and began to settle into 

her life in Eretz Yisrael, she devoted herself to writing Hebrew music. She immersed 

herself in the culture and values of her new homeland. All of her music is vocal, with 

179 Heskes, 325. 
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piano, harmonium or orchestral accompaniment. There is at least one piece that is meant 

to be sung a cappella. Her music was composed to lyrics by such well-known poets and 

lyricists as Chaim Nachman Bialik, Shaul Tchernikovsky, Yakov Cohen, Lea Goldberg, 

Sh. Shalom, Moshe Shilgie, Avigdor Hamieiri, M. Levin Kipnis, Avraham Broides, 

Ya'akov Fishman, Y. D. Kamzon, Shmuel Bass, Ya'ier Ben Shaloum, and others. 

For the most part, the words and music generally evoke images of the difficult life 

of the immigrants. One example is the song '"Gam Harashnu, Gam Zaranu, Ach Lo 

Katsarnu" [We Ploughed, We Sowed, but We Didn't Harvest], with lyrics by Levin 

Kipniss, in which a farmer goes to harvest his field and finds it has been burned. 180 "Al 

Y'ush" [Don't Despair], lyrics by Avraham Broides, speaks of frustration, disappointment 

and despair. "Haker Na Hak 'tone!" [Would You Recognize This Shi1i], lyrics by Moshe 

Shilgie, is about the heartbreak of having a son murdered. 

Some songs were nationalistic and inspirational in character, such as "Yeish Li 

Am" [I Have a Nation], lyrics by Avigdor Hamieiri, on the dream of becoming a nation. 

"Shir Ha 'olim" [Song of the Immigrants], lyrics by Ya'ir ben Shalum, also known as Dr. 

Meir Broza, appears to be the first song Elly wrote in Palestine. She dedicated the song 

to her husband Girscha. The dedication on the original manuscript reads (in German) 

180 Elly Helperin- Selected Compositions for Solo Voice #1 and #2. This and the 
following information on songs, lyricists and their subject matter is taken from booklets 
of selected compositions for solo voice that Elly's son Mordehai assembled. At his wife 
Gloria's suggestion, he very helpfully listed the subject matter of each song in the table of 
contents he prepared. See Appendices E and F. 
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·'dedicated to my loving husband! November 19. 1936."' 181 She wrote about it to Dr. 

Broza in Berlin, who responded, 

I am very happy that my poem "Shir Ha 'olim" resonates within you. As far as I 
know, this poem is sung in different countries of the Go/ah. (in Lithuania and 
Bessarabia) Unfortunately, I don't know the melodies. I would therefore gladly 
welcome if under your working, a standard melody could be created. And I ask 
you please, if you'd be so kind as to send me the music for the lyrics. I gladly 
give you my permission for an eventual publication and printing. Also, a separate 
distribution for song with piano accompaniment might be possible. As soon as I 
have your notes, I will write you more detailed information about it. 
Enclosed are some of my last poems which are built totally on a rhythm (in 
Sephardic pronunciation with reference to sh 'va nach). Perhaps you would find 
in this a soulful tones that would allow you to compose a composition for this. 182 

"Doda Ela Hitgaisa" [Aunt Ella Joined the Army], lyrics by Lea Goldberg, is 

about a heroine in the army. Another song about heroes is "Limfalsei N'tivot" [To Those 

Who Find the Way], lyrics by Ephraim Talmie, about the heroes of the Illegal Aliyah. 

"S final Hama 'apilim" [The Illegal Immigrants' Boat], lyrics by Shmuel Bass, is a tribute 

to the ships of the Illegal Aliyah. 

In addition to the trials and tribulations, Helperin sometimes portrayed the joys of 

life. "Hayalda Basadeh" [The Girl in the Field], lyrics by Shoshana Yitskhaky, is about 

the joys of being young. "Parpar Shavui" [A Captured Butterfly], lyrics by Yakov 

Cohen, is a conversation between a boy and the butterfly he has captured, but plans to 

release. "Hora Bayam" [Hora by the Sea], lyrics by Shmuel Bass, is a children's song 

about dancing by the sea. 

181 Elly Helperin, "Shir Ha 'olim," copy of original manuscript. English 
translation, Mordehai Helperin. 

182 Meir Broza to Elly Helperin, December 22, 1936, Document #104, trans. 
Cynthia Hyfield. 
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Other children's songs include .. Ani Rotseh Linsoa'' [I Want to Travel], lyrics by 

Y. D. Kamzon, ·'Birkat Boker'' [Morning Blessing], lyrics by Yakov Cohen, and 

·'Hayeled V'fwpalisH' [The Boy and the Hammer], lyrics by Sh. Shalom. 

No less than three songs are about Jerusalem. ·'Uva 'ir Yerushalayim" [And in the 

City of Jerusalem], lyrics by Y. D. Kan1Zon, speaks of the uniqueness of Jerusalem. 

'"Yerushalayim'' [Jerusalem], lyrics by Moshe Shilgie, is about Jerusalem, my inspiration. 

YERUSHALAYIM-A MUSICAL ANALYSIS 

Above the peak of Mount Scopus, I will bow down to you. Above the peak of 
Mount Scopus, peace to you, Jerusalem. For a hundred generations I dreamt of 
you, to cry, to see the light of your face. Jerusalem, Jerusalem, light up your face 
to your son. Jerusalem, Jerusalem, from your ruins I will build you. Thousands 
of exiles from all parts of the world lift their eyes to you. Thousands of blessings. 
Be blessed, King's Temple, royal city! Jerusalem, Jerusalem, I won't move from 
here. Jerusalem, Jerusalem, the Messiah will come. 183 

Helperin' s other song with the name "Yerushalayim" has words by Avigdor 

Hamieiri. These words have been put to music by other composers. One setting is a 

familiar folk song; the composer is unknown. 184 The other is a setting by the famous 

hazzan, Jacob Rapaport. Helperin's setting of the song is the jewel in the crown of her 

compositions. As with several of her other compositions, she wrote arrangements for 

both solo and choir. She also wrote both piano and orchestral arrangements. 

183 Avigdor Hamieiri, "Yerushalayim," trans. Yaron Kapitulnik. The date of the 
original poem is unknown. 

184 Avigdor Hamieiri, "Yerushalayim," Songs and Hymns: A Musical Supplement 
to Gates of Prayer, (New York: Central Conference of American Rabbis and American 
Conference of Cantors, 1977), 106, The International Jewish Songbook, comp., ed. and 
arr. Velvel Pasternak, (Tara Publications, 1994), 64. 
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Yerushalayim (see appendix J) is perhaps the most complex example of 

Helperin's compositions. 185 lt is unusual in that it does not go back to the original 

melody or key at the end, but only in the middle. It begins solidly in G minor in the 

introduction, but within just a few measures, it modulates to D minor through the use of 

inversions of the dominant of G minor, moving into the inve11ed tonic used as a 

subdominant of D minor. The last beat of m. 4 into m. 5 is almost an authentic cadence, 

with only the missing third of the triad keeping it from being one. Immediately, however, 

G minor is restored at the beginning of the lyrics with an exact repetition of the first two 

measures of the introduction. The key stays the same through another repetition of the 

intro, this time adding the third measure. In the next measure, m. 13, Helperin once again 

modulates to D minor. M. 14 is the beginning of the meat of the lyrics of the poem -

mei-ah dorot chalamti alayich lizkot lirot b 'or panayich - "for generations we have 

dreamed ... " The music stays in D minor through an unusual chord progression 

beginning in m. 15-16 through the i, iv, VI and iv615 of V. Then, in m. 17-18, she uses 

·dim7 . ·o d 1 h I v 615 ·11 . D . Th h d v1 to vu to en t 1e p rase on t 1e , stl m mmor. en, on t e wor 

Yerushalayim in the next measure, she uses a minor, then f fully diminished seventh 

(viidim7/iv), implying resolution to G minor, which we get in m. 21. This occurs in the 

middle of a phrase, cadencing on G minor in the next measure. The words are repeated 

in the next three measures with almost the same notes in the first two, but using different 

chords. The melody starts here on G instead of A, since the music has now modulated to 

G minor. The music then goes to iv/iv (to be indicated as iv while the music is in the key 

of G minor) in the harmony, into open octaves on C into the same viidim7
, leading to the 

185 Elly Helperin, "Yerushalayim," Appendix J. 
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dominant seventh in m. 24 and then to an open i in m. 25. One would expect a full 

authentic cadence here. but the rnu~:ic surprises t:s going from i through parallel open 

octaves in the bass to a half cadence on the open octave dominant in m. 26. This is 

followed in m. 27-30 with an exact repetition ofm. 10-13 on the words from the 

beginning of the song; however, this time, instead of ending modally, the passage ends in 

m. 30 with a C~ in the accompaniment, resulting in an A major chord. This gives us a 

feeling ofrepose, even though it feels like a V of D major. Instead of moving to D major, 

however, the A major chord provides a transition to its relative minor, F~ minor. This is 

the beginning of a modulatory bridge typical of Romantic harmony, through a 

progression of dominants into tonics in the relative keys of P minor, A major, and D 

major on the next set of words - "al jei golim mik 'tsot kol teiveil nos 'im eilayich 

einayim" - [a thousand exiles from all the ends of earth lift up their eyes to you,] 

eventually leading back to G minor in measure 4 7. 

Note here the use of traditional Western block harmony on this phrase and this 

phrase only. Only when the text speaks of the Diaspora does Helperin use a harmonic 

style and sound that signify the Diaspora to her. Note, also, how the block harmony 

gives us the feeling of people walking. 

The bridge begins in m. 31 in the key of P minor. In m. 32, we see c~, the V of 

F~ minor, then E7
, the V of A, to the key of A in m. 33. In m. 34, tension builds through 

the use of an Asus
4 to A. Immediately following that, in m. 34 to 35, there is a deceptive 

cadence with an A7
• appearing to be the V7 of D. Instead of going to D, however, it goes 

to F~ 7, the lll615 of D, to F~ in m. 35. This feels like a half cadence on the V of B minor. 
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It is, however, another deceptive cadence leading us to a D major chord. In m. 36. there 

is a chord that does not make sense. The third chord sounds and acts like an A 6, the V of 

D, but Helperin spells it with a G double #,even though there is an A in the melody. It is 

impossible to know why she did this. After this. it does pass through B minor in rn. 37. 

In m. 38-40, we feel as though the key is now A, although we get a taste of E minor at the 

beginning of m. 3 9. Then, in m. 41, we have an A -+
12

, the dominant ih of D, which 

occurs in the next measure. We're on the move again in m. 43, with another chord that 

Does not make sense. Rather than what Helperin wrote, B t, D~, Fx and AX, it should be 

P, G, B 1. It makes no sense to have both an Ax and a B q in the same chord. At any rate, 

Helperin's use of common tones in modulation and augmented chords for tension is also 

typical in Romantic harmony. In m. 42-47, leading up to a feeling of G minor in m. 47, 

the repeated motif of parallel octaves in the bass also helps create tension. We finally 

feel the release of tension in m. 4 7 on the word 'Yerushalayim.' With the words 

Yerushalayim, Yerushalayim, the movement back to G minor is cemented. In m. 49, we 

find the familiar viictim7 of G minor, leading through the V7 to the tonic in m. 50 and a half 

cadence in m. 51 on an open D. Just when we think this would be a good place to go 

back to the beginning, there is another modulation. The D is followed in m. 52 with a 

G61~ • . k d 1 . D . - m a qmc mo u at1on to mmor. 

Up until now, each time the word Yerushalayim is sung twice, we have seen the 

same rhythmic and melodic motif, with the notes of the second word a higher variation of 

those of the first. This time, in m. 51, there is a change. After the previous phrase ends 

on the open dominant, there is what seems to be an extension of the cadence. The second 
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half of the melodic and rhythmic motif is changed. Though the notes are repeated exactly 

on the second vvord, the harmony is completely different. M. 52 begins \Vi th A 615
, V615 to 

D. In m. 53, though we are on a D minor chord, the key could still go either way; 

however, the A7 (V\ minus the third, at the beginning of m.54 leads us solidly into the 

key of D minor. The piece stays in D minor for the last five measures. Though we see a 

cadence from v to i in m. 58-59, there is a reiterated cadential ending through the use of 

the subdominant and the supertonic major seventh, both leading back to the tonic in the 

final chords of the song. 

In this piece, we get a real taste of Helperin' s talent. She uses the combination of 

melody and harmony to lead us on, using more than simple chord progressions, and then 

uses deceptive cadences and interesting modulations to give us the unexpected. The 

structure of the piece is also interesting. It is not a simple ABA format. Helperin uses 

modulations as well as variations at the beginning and the end to continually surprise us 

and keep the piece interesting. This is a quality piece of music that should be performed 

in concerts today. 

S'VIVON SOV-SOV-SOV - A MUSICAL ANALYSIS 

Elly Helperin wrote her music with the idea that it should be accessible to the 

people. 186 For the most part, the music does not involve difficult vocal lines, though the 

accompaniments are sometimes rich and complex. "S 'vivon Sov-Sov-Sov," with lyrics 

by M. Levin Kipniss, is an example of her accessible music. 187 (see appendix K) It has a 

186 Obituary, Davar, May 21, 1943, Document #9. 

187 Elly Helperin, "S 'vivon Sov-Sov-Sov," Appendix K. 
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short simple melody with a repeated motif: yet there is some unexpected melodic 

movement. We see the motif in the first two measures, followed by variations. It is 

sometimes repeated exactly; other times the second half- the last three notes - are 

varied. Often the first four notes are repeated precisely. Sometimes they are repeated up 

a fourth. 

Unexpected movement in this melody appears to occur three times, with variation 

of the motif by intervallic change. It occurs each time on the word 's 'vivon, ' in the 

measure before the end of a musical phrase. Each time, the harmony is in an open fifth 

on the dominant, though in the first two examples, in m. 7 and 15, the third - actually the 

lowered seventh of magein avot mode in D- is added on the last half beat. This open 

fifth, commonly avoided in Western music, is characteristic of the folk music in Israel. 188 

The first unexpected melodic movement is in m. 7. After the f and the e of the first two 

notes, one might expect the third note to go to either a, b, d or g. Instead, it stays on the 

e, emphasizing the open fifth. M. 15 is similar, though the first note is an e. This time 

the measure begins with the open dominant in the harmony. As before, the ear may 

expect the next note to be different, but Helperin keeps the e until the last note in the 

measure, filling in the minor triad. In m. 19, when we would expect the same as the two 

previous examples, Helperin surprises us with notes that we might have expected earlier. 

This change actually gives us a greater feeling of finality, perhaps symbolizing the 

dreidel finally falling after its long spin. 

The music is in the key of D minor. It stm1s and remains in that key. The chord 

progression is not complicated. It consists almost entirely of i, iv, i614
, and v chords. 

188 Kipnis, 14. 
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Except for the i6
/..\ chords, all chords are in root position, giving the piece a very 

grounded, solid feel. In one short section, from m. 9-11, arpeggiated chords give a 

different feel to the music than the rest of the harmony, which almost all staccato chords. 

The i614 is used as a sub-dominant, in all but one instance following the actual iv chord. 

The one truly unexpected chord is in m.4. After the i chord in the previous measure, the 

ear expects to hear the cadence with a dominant V. What we hear, however, is a strong 

dissonance. The notes of the chord are, from bass up, d, b flat, e, and c#. may be 

possible that at least the bass note is an error. It would make more sense for it to be an e. 

Still, even with that change, the chord is still extremely dissonant. It is possible that more 

notes in the chord are incorrect. Elly's son Mordehai checked the original manuscript, 

and that is what is written; however, he agrees that the dissonance there does not make 

sense. He suggested the following change: 

4 

LJ I J5 J5 J5 tj 

-kah __ hou khag tov! 
-dohl_ bah - yah poh! 

This would make the chord a diminished ii, which is still dissonant, but not as jarring as 

the other chord. On later comparing this chord to another setting of the song for choir 

and chamber orchestra, however, the chord in that music had even more unexpected notes 
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than in the solo version, making it even more di.;;sonant. Helperin obviously intended 

there to be a jarring sound at lhis point, fur some unkno\\ n reason. 

LITURGICAL MUSIC 

Helperin also wrote liturgical music. She had a very specific approach and left 

detailed notes on several of the songs, not only concerning her thought processes in 

writing them, but giving instructions on how the songs were to be sung. 189 She claimed 

that, in writing Jewish music, her goal was "to bring simplicity and natural sound and 

melodic sound and take into account traditional Jewish flavor." 190 

M'nucha V'simcha 

From Helperin's notes, it appears that the melody of "M'nucha V"simcha" derives 

from a traditional folk melody that had been in existence for some time. In speaking of 

this song and another, "Baruch El Elyon," she writes: 

The melodies are very traditional, which is a must. In regards to the 
accompanying instruments, it was necessary to take into account that the melodies 
themselves were developed over a long period of time in a unique religious 
atmosphere, in a closed society not influenced by the outside. In these melodies, 
there is some kind of independent and unique feeling. They arise from the depths 
of the soul of the Jewish people and demonstrate its state of mind and soul on 
Shabbat: rest, peace, etc. 

Using musical instruments on Shabbat was not an option for those 
communities, so it is clear that if we wish to "improve" these melodies by using 
musical instruments, we are actually introducing a very foreign element. Not only 

189 Documents #12, 13, 16, 18, f', G and H. 

190 Helperin, Descriptions of "Psalm 126" and "M'nucha V'simcha," Document 
#F, trans. Josee Wolff. 
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can it not blend with the melody itself- it might distort the unique ·'character" of 
the song. 191 

Helperin describes her goal in her composition of ·?vf'nucha V'simcha·' as 

creating ''pure music, far removed from any sinfulness:· 192 She goes on to paint a picture 

of the Sabbath in the home of the observant Jew: 

The home of the observant Jew on Friday night is his castle. The Jew enjoys the 
sacredness of Shabbat and removes and rests from the troubles of the week. On 
that night, the outside world does not exist. Shabbat candles are burning and 
spread a magical radiance. The table is set and to whatever extent the dear God 
has allowed him to. The family members, dressed festively, are gathered around 
the table. The Jewish heart is full of joy and gratitude for the gift of Shabbat. He 
doesn't sing for an audience. Rather the singing creates in his soul a feeling of 

. . l l . 193 spmtua e evat1on. 

In examining the music, one can see that Helperin kept the accompaniment very 

simple for this song. 194 (see appendix L) The melody, in the Magein Avot mode with the 

lowered sixth and seventh, is played in the accompaniment throughout the piece. The 

harmony is sparse, often only doubled octaves. The only chords used are the i, iv, and V. 

The major fifth with its raised seventh appears to be one of the main indicators of 

Western influence. Any chords are in root position. Each verse is the same and is 

comprised of A, Band B' sections with the B' section differing from B only in the notes 

in the cadence in the last measure. 

There are some places in which the matching of words to syllables makes no 

sense. In m. 22, the word 'has hem' should be separated into two syllables on the g and 

191 Helperin, Document #14, trans. Yaron Kapitulnik. 

192 Helperin, Document #F, trans. Josee Wolff. 

193 Ibid. 

194 Ellie Helperin, "M'nuchah V'simchah," Appendix L. 
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the f. In m. 25-27, the words ·Hu asher dibeir ! 'am·· are completely off and need to be 

adjusted, as do the words ·sh 'mor l 'kadsho mibo 'o' in m. 29-30. This suggests that this 

may have been one of the earlier songs that Elly wrote, before her command of Hebrew 

was secure. 

Psalm 126 

Helperin wrote extensively on her setting of Psalm 126, 195 which she dedicated to 

H.M. Queen Wilhelmina of the Netherlands on the occasion of Her Majesty's 60th 

birthday (August 31, 1940). 196 The queen graciously accepted the dedication, 197 and the 

acceptance letter was printed in the newspaper, Haboker. In Helperin's letter explaining 

her wishes for the publication of the song, she explains her motivation for the dedication: 

The fact that the queen of Holland has used her name is part of this 
Hebrew creation. It serves as a clear proof that she is sympathetic with the Jewish 
people. The queen could have thanked me without receiving the dedication "with 
all of intention" and without "expressing her deepest gratitude" for the "beautiful 
music." On top of that, all are aware of the good attitude of the queen to her 
Jewish citizens. The representatives of the Netherlands have always been friendly 
to Zionism in the United Nations; we wish that after the final victory over evil, the 
queen will also in the future stand with Israel. There is a tight connection between 
the exile of the Jewish people and the exile of the queen. It was my intention, as a 
gift for her 601h birthday, which she has to celebrate in exile, to choose this Psalm 
as a sign of hope of redemption close by. And as such, it was very important to 
me that the written music will have a special external form. 

If we notice the sacred quality of the psalms to Christians as well - and the 
name of the queen gives the piece a magnetic quality and opens the doors to the 
upper class as well - I think that there is a good chance that the music can be 
distributed in music stores to gentiles as well as Jews. If we make the right efforts 
to market this by having it covered by music critiques in the newspapers, by 

195 Documents#l2, 13, 16, 18,FandG. 

196 Announcement in "Haboker" newspaper, September 1940, Document #4. 

197 Letter of H.M. Queen Wilhelmina's acceptance of dedication of music to 
Psalm 126, Document #7. 



playing it in concerts by Jewish artists etc., we would be able to sell in England. 
America, South Africa a large number of pieces. 
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And we should sell this among non-Jevv'S as \veil. Especially in these 
times, when Jew haters are launching a campaign of hatred against us, there is a 
double need to have friends among the gentiles. Our experience teaches us that in 
proof and logic we arc not successful in our war against hatred of Israel; cultural 
music can be the thing that captures the hemis and with it the friendships. In 
music I see the answer to the propaganda against us. The foundation of friendship 
is honor, and the gentiles know that we have the spirit of creativity and building 
living within us. Let the gentiles feel that we still have a thing or two to tell them, 
and maybe once again from Zion will come forth the Ten Commandments to a 
miserable world. I believe we can give this world once again direction and 
form.198 

In one of the few documents written in English, Helperin explains the sense and 

expression of the melody as well as the construction of the music. She begins by 

mentioning the theme of the psalm, the return of Zion from captivity, saying that this 

picture from the time of Ezra and Nehemiah 2500 years ago is just as true in her time. As 

well as the yet unhealed wounds from the original exile, "there are new pains and 

troubles." 199 She continues, 

The work of reconstruction to be done is gigantic. Now, as at that time, many 
obstacles stand in the way. The land is destroyed and occupied by others. The 
return is caused by the declaration of a great and powerful state that has later 
attempted to restrict the granted rights, because there are many opponents. Now 
also there are many "Sanballat' s" [sic] who have incited trouble and tried in all 
ways to prevent the work of reconstruction. "every one with one of his hands 
wrought in the work, and with the other hand held a weapon" (Nehemiah: IV, 17) 
The joy of the return was restrained, the laughter was mixed with tears.200 

She then quotes each verse of the psalm and responds to them: 

"1. When the Lord turned again the captivity of Zion, we were like them 
that dream. [sic]" 

198 Helperin, wishes for publication of her music to Psalm 126, Document #16, 
trans. Yaron Kapitulnik. 

199 Helperin, Psalm 126, Document #13. 

200 Ibid. 



"2. Then was our mouth filled with laughter, and our tongue with 
singing.'' 
''3. The Lord hath done great things for us, whereof we are g 1 a d."' [sic] 

Yes, we are glad, but only a little art of the captivity was allowed to return to 
Palestine, the mass of the Jews remains still in exile. Their suffering is terrible 
and we cannot help them and from our heart bursts for the prayer: 

"4. Tum again our captivity, o Lord, as the streams in the south.'' 
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We have faith in our right, in our future, in our destiny and therefore we trust, that 
the period of the tears and pain will pass and instead a period of joy and singing 
will come." 

"'5. They that sow in tears shall reap in Joy." 
"'6. He that goeth forth and weepeth bearing precious seed, shall doubtless 
come again with rejoicing, bring his sheaves with him."201 

In describing the construction of the music, Helperin describes the vocal melody 

as "very simple, easy to sing and melodious. It is not dependent on an accompaniment."' 

There is "nothing in the music that prevents the singer from pronouncing every syllable 

clearly."202 She claims that the melody is meant for use in the home;203 however, it will 

take a "skillful singer''204 to sing with the accompaniment she has written. The 

accompaniment is polyphonic and has separate tunes for the right and left hands. Neither 

is identical with the vocal melody; in fact, she claims that the accompaniment can be 

considered a separate piece of music. 205 She describes the accompaniment as "a musical 

painting of the feeling and frame of mind of these returning, as a background to this 

picture."206 She writes, "The composition in its entirety is built for the listener to evoke 

201 Ibid. 

202 Ibid. 

203 Helperin, Document #C. 

204 Helperin, "Psalm 126," Document #13. 

205 Helperin, Document #C. 

206 Helperin, Document # 13. 



images of anciL'nt times, ""bid1 at th~ sarne tim.~ are new. It combines the joy of return 

from the Galut with the suffering of the Galut. but the tears are not bitter anymore:·207 
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From the pieces included here, we can see Helperin"s wide range of styles and 

techniques. She wrote the music to promote the lyrics of the song. We see Helperin's 

attention to all aspects of the song. Each of the above songs has a different style, from the 

simplicity of the accompaniment to ''M'nucha V'simcha," in her desire to evoke the 

quietude of the family Shabbat, to the playfulness of "S 'vivon Sov-Sov-Sov," with its feel 

of the dreidels spinning. We learned of her attention to painting the text of"Psalm 126" 

and her desire for it to be sung by people in their homes, as well as using it to promote 

good relations between Jews and non-Jews in the Diaspora. Her tremendous musical 

talent was best evidenced in the unexpected format and modulations in" Yerushalayim." 

Like other immigrant composers, Helperin used both folk song and art styles, sometimes 

combining the two in one piece. Though she used her Western training, she attempted to 

create sounds that were not typical of Western music. This appears to have been done 

more on music to 'new' lyrics than to liturgical or religious pieces. 

MUSIC BROADCASTS 

Although there is not a complete list of broadcasts of Elly Helperin' s music, her 

son Mordehai constructed a partial list not long ago for personal purposes. From this list, 

we can observe that Helperin's music was broadcast by the Palestine Broadcasting 

Service as early as August 29, 1938 until at least two and a half years after her death, 

December 14, 1944. The document lists fifteen separate dates, which each include 

207 Helperin, Document #C. 
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between one and five songs being presented. Several songs were performed on more 

than one occasion. Among the songs performed were: ·'L 'lo 1\:Jihm. ·· .. Tsilts "lei Aviv." 

and .. Psalm 126," all performed three times. ·'Lev Am" and ·'M'nucha V'simcha," were 

each performed twice. Songs performed once include "Ani Rotseh L;nsoah, '' '·Tapuach 

Nafi.1!., ''and ''Hayaldah Basadeh," - children's songs, ''B "tu Bish 'vat,·· ··s 'rivon Sov-

Sov-Sov," "Neirot Chanukah'" and .. Shoshanat Ya 'akov," - holiday songs, "Ro 'at 

Hakochavim," "Doda Ela Hitgayisah," ''Yeish Li Am," "Psalm 121" and others. 

Hamieri's "Yerushalayim" was also broadcast during this time, in July 1942, after 

Helperin's death. It is the only song that has been performed on a date well past her 

death, in 1965.208 It is important to note again that this list is not complete. Letters 

between Helperin and the Palestine Broadcasting Service (PBS) indicate that other songs 

were sung more than once, in particular the Chanukah songs.209 

The broadcasts were live. Ephraim Goldstein sang many of the songs; in fact, 

Elly often requested that he do so. In one letter to the PBS, she remarks that she wrote 

the music specifically with his performance of it in mind.210 In another document she 

remarks that Mr. Goldstein sang "S 'vivon Sov-Sov-Sov" to her "complete satisfaction."211 

She often made requests as to how the music should be performed: "I request that Mr. 

Salomon personally supervise that the orchestra plays quietly and festively and that the 

208 Mordehai Helperin, "Broadcasts of Elly Helperin." 

209 Elly Helperin to Karl Salomon, PBS, Kiryat Bialik, December 31, 1940, 
Document #54, Bill to PBS, March 18, 1941, Document #58. 

210 Helperin to PBS, Kiryat Bialik, August 11, 1941, Document #66. 

211 Helperin to PBS, Kiryat Bialik, December 12, 1940, Document #54, trans. 
Tania Dadoun-Zur. 
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accompaniment to the singing will be like a background to a picture.''212 In preparation 

for a performance of '"Psalm 126." Elly writes: 

Regarding the piece ·'Psalms chapter 126'' (When God returns Zion [verse 
1]) I have an additional request, that the announcer will read a short explanation 
about the content of this chapter according to the attached notes. This will require 
about a moment's time. 

The second part of the Psalm is drastically different than the first part 
(narrative). The common tune to both these parts is accentuated only through the 
expressiveness of the singer, such as: the emotion of the prayer in the words, 
"May God return all those who come back" (verse 2) and the belief in the words, 
"those who sow in tears," etc. (verse 3). Since the queen of Holland has linked 
her name in this Hebrew creation, some are interested that the listeners' 
impression be strong. For example, in the Tu BiSh 'vat program oflast year the 
announcer read the song along with a few appropriate remarks. At the time I 
received many compliments of different kinds both in person and in writing.213 

COMPARISONS WITH MARC LA VRY AND V ARDINA SHLONSKY 

These two composers were chosen for comparison with Elly Helperin for 

different reasons. Both received similar training in Germany. Shlonsky even went to the 

same music academy as Helperin. Lavry shared Helperin's love for the land and people 

of Palestine. As mentioned in the introduction, his music was influenced by the life and 

culture around him. He, like Helperin, was part of the paradigm of composers whose 

primary motivation was to write music that would help build the identity of the people of 

Eretz Yisrael. Shlonsky was chosen because she appears to have been the only other 

female composer who was a contemporary of Helperin in Palestine. 

212 Helperin to PBS, Kiryat Bialik, August 11, 1941, Document #66, trans. Tania 
Dadoun-Zur. 

213 Ibid. 
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Similarities to Mark Lavrv 

Though Lavry was born in Liga, Lithuania, he received his musical training in 

Germany, in Liepzig, and then settled in Berlin, \Vhere he became the conductor of the 

Berliner Sinfonie Orchester.214 Like Helperin, he immigrated to Palestine during the rise 

of Nazism. Though not originally a Zionist, he quickly fell in love with the land and the 

people. He combined his European training with the sounds around him, changing his 

style to match the rhythm oflife and the landscape of his new homeland.215 Soon after 

immigrating, he considered himself an 'Israeli composer' rather than a 'European 

composer. ' 216 Unlike Helperin, Lavry was involved and well-employed in the music 

business immediately after his training. Upon arriving in Palestine, he found 

employment as a composer of incidental music for the Ha 'ohel Theater. He also 

accompanied singers, dancers and instrumentalist and played in movie theatres,217 as did 

many of the immigrant musicians. Lavry had the opportunity to become acquainted with 

Eastern music through his work with Yemenite singer Bracha Zefira, transcribing her 

songs into Western notation. He incorporated these Eastern sounds into much of his 

music. Though we occasionally hear bits of this Eastern sound in Helperin's music, it is 

certainly nowhere near the extent that Lavry used. Unlike Helperin, Lavry wrote 

symphonic and other large scale works, including oratorios and operas, earning him 

214 Hirshberg, 160. 

215 Mendelson, 4. 

216 Ibid., 5. 

217 Ibid. 
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numerous musical prizes.218 Mendelson writes, ''There was no doubt that his clean 

musical structure was influenced by his early European musical training, but he 

successfully incorporated this with sounds he heard in Eretz Yisrael.'' 219 

Lavry has become one of the major names in music in Israel. His works are many 

and varied and include folk and art songs as well as larger works, while Helperin's works 

are solely smaller vocal pieces. Lavry's '"music signified 'Israeli Music' both in Israel 

and around the world."220 This would most likely have been Helperin's hope for her 

music, as well. 

Both Helperin and Lavry had a lyrical style. They both composed music in folk 

style as well as composing art music, often combining both in their songs. A difference 

is that though we occasionally hear strains of Eastern influence in a few of Helperin' s 

songs, Lavry used it extensively. 

Comparison with Verdina Shlonsky 

Born in 1905 to an educated, Hassidic, Zionist family in the Ukraine, Verdina 

Shlonsky was a "musical wunderkind."221 When her family immigrated to Palestine in 

1923, they left her behind in Vienna to study music. From there she went to school in 

218 Ibid., 8. 

219 Ibid., 15. 

220 Ibid., 16. 

221 Haggai Hitron, "Not the Flower of This Land," Haaretz Magazine on-line, 
June 22, 2007, 
http://www.haaretz.com/hasen/objects/pages/PrintArticleEn.jhtml?itemNo=873847, 
(accessed February 2, 2008). 
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Berlin, where she studied piano at the Hochschule, 222 the prestigious music academy 

attended by Helperin. She then went to Paris, ,,.here she studied with several different 

teachers. She visited Palestine several times, for a long period during the 1930s. After 

spending most of the war years in England, Shlonsky moved Tel Aviv in 1944. She lived 

the remainder of her life there.223 

Shlonsky made a much greater attempt to maintain her ties with European 

musicians and composers than did her counterparts in Palestine.224 Her European 

training was an important part of her music, and she brought that to the forefront more 

than many other Israeli composers. Though she spoke several European languages well, 

she never mastered Hebrew, even after living there for decades. Still, she used Hebrew 

texts and sought to appeal to a wide range of people in Eretz Yisrael. Even so, though 

she came from a Zionist family and expressed in her writings the predicted enthusiasm 

for writing local, popular songs, she never considered herself an Israeli composer. She 

did not have the strong Zionist urges of the rest of her family. Painter Marc Chagall once 

told her, "You aren't the flower of this land."225 

Though Shlonsky did write over a hundred folk songs at Joel Engel's urging, 

her heart and soul were in art music. She identified greatly with Romanticism, 

claiming that her influences, Beethoven, Brahms, and Schubert, "were interested in 

222 Hirshberg, 162. 

223 Hitron. 

224 Ronit Seter, "Verdina Shlonsky, 'The First Lady oflsraeli Music,"' 
http://www.biu.ac.il/hu/mu/min-ad/07-08/Seter-SHLONSKY.pdt~ 2. 

225 Hitron. 
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creating great music and not in fulfilling political ideology."'226 Here seems to be 

the greatest difference between Shlonsky and Helperin. While Elly"s objective 

was use music to help build a nation, Verdina's objective was to write great 

music. Unfortunately, Shlonsky' s orchestral works, written in the 1930s or 40s, 

were not premiered until 1960, when they may have been somewhat passe. She 

did write some smaller chamber music pieces after the 1940s, though these were 

rarely performed. Though she wrote some popular songs early on, she is most 

b d . 227 remem ere as a songwnter. 

Her 'Romantic' attitude, as well as her being female (which will be 

discussed in the conclusion), separated Shlonsky from the other composers in 

Israel. She was touted as "Israel's first woman composer,"228 though she 

disregarded that. She herself claimed that she thought like a man and received 

inspiration from men. She claimed she did not trust women. 229 Unfortunately, 

she was not accepted by the male composers of her time in Palestine, later Israel. 

Though she taught and was beloved by her students, in the 1970s she wrote of 

feeling unaccepted by Israeli society. She was rejected membership in 

. . h k f' d 230 orgarnzat10ns; er contemporary wor s were not per orme . 

226 Levitt, 11. 

227 Seter. 

228 Hitron. 

229 Ibid. 

230 Levitt, 46. 



This is another difference between Helperin and Shlonsky. Though 

Helperin was refused membership in ACUM, her songs were performed and 

broadcast. As evidenced by her correspondence and her obituaries, the people 

with whom she did business - the lyricists, the school principles, Salomon, 

Smilansky and others - Elly was well-respected and admired for her work and 

her kind and nurturing attitude. 

Also, as did Lavry, Shlonsky wrote large scale works as well as songs. It 

is unfortunate for her that, for the most part, only her folksongs are remembered. 

Though Helperin was trained in the same school in Berlin, she did not have the 

further compositional training that Shlonsky received in Paris. Perhaps because 

of this, Helperin did not attempt to write 'great, artistic music,' as did Shlonsky. 

At any rate, considering that Helperin immigrated to Palestine and made it her 

permanent home before Shlonsky did, perhaps we may give her the title of 

'Israel's first woman composer,' instead of Shlonsky. 
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CONCLUSION 

In spite of the fact that Elly Helperin was a great advocate for her music, which 

was performed and broadcast on the radio, and in spite of fact that many people respected 

and admired her, she still had trouble with acceptance by ACUM and other public 

organizations. To what degree did the fact that Helperin was female affect her dealings 

with these organizations and influence her lack of acceptance by ACUM? 

If one tries to think of names of female classical composers, it is not an easy task. 

Perhaps Clara Schumann (1819-1896)231 and Fanny Mendelssohn (1805-1847)232 come 

to mind. This may be because of their last names - Clara was the wife of Robert 

Schumann, and Fanny was Felix Mendelssohn's sister. Clara is known primarily as one 

of the greatest pianists of her time, but she also composed sixty-six pieces, beginning at 

age nine.233 Only recently have people begun to look at her compositions.234 Fanny 

received the same musical training as her brother Felix. Though she was strongly 

discouraged, she sustained a musical life. She gave Sunday Musicales at which her 

compositions were performed. Few people today, however, could come up with a title of 

one of her pieces. 

231 Stanley Sadie, ed. The New Grove Dictionary of Music and Musicians, Second 
Edition, (Taunton, MA: Macmillan Publishers Limited, 2001), 22:754. 

232 Stanley Sadie, ed. The New Grove Dictionary of Music and Musicians, Second 
Edition, (Taunton, MA: Macmillan Publishers Limited, 2001), 16:388. 

233 Carol Traxler, "Clara Schumann," 
http://www.geocities.com/Vienna/Strasse/l 945/WSB/clara.html, (accessed January 9, 
2009). 

234 Diana Ambache, "Diana Ambache on Women Composers," 
http://www.ambache.co.uk/women.htm, (accessed January 09, 2009). 
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Why is this so? Though lists of female composers can be found on the internet, 

very few names are familiar. Hitron quotes singer Mira Zakai, a student of Verdina 

Shlonsky, from a 1998 article in Tel Aviv's weekly newspaper. Ha 'ir: 

Shlonsky belongs to a generation in which women did not have the possibility of 
expressing themselves as composers, despite her tremendous abilities in 
orchestration and in her musical expression. I see her as a natural continuation of 
Fanny Mendelssohn and Clara Schumann, everyone we know as women who 
express the suffering of the history of women's music.235 

The fact is, even today, the music world is predominantly male. Only in 1997 did 

the Vienna Symphony Orchestra allow women to become members of the orchestra! 236 

Women have certainly made inroads. There are now many concert musicians who are 

female. There are many fewer female composers. Historically, society has held the view 

that it was inappropriate for women to compose serious music. Ambache quotes what 

she describes as "one of the most famous discouragements in musical history. "237 

Abraham Mendelssohn wrote to his daughter Fanny, "Perhaps for Felix music will 

become a profession, while for you it will always remain but an ornament; never can and 

should it become the foundation of your existence."238 Unfortunately, this was a 

reflection of the attitude of society in the I ih century. Over the next two, and most of the 

235 Mira Zakai, Ha 'ir, 1998, quoted in Haggai Hitron, ''Not the Flower of This 
Land," Haaretz Magazine on-line, June 22, 2007, 
http://www.haaretz.com/hasen/objects/pages/PrintArticleEn.jhtml?itemNo=873847, 
(accessed February 2, 2008). 

236 Magle International Music Forums, "Classical Music Forum,"' 
http://www.magle.dk/music-forums/1685-female-composers.html, (accessed January 9, 
2009). 

237 Ambache. 

238 Ibid. 
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third, centuries, this atLitude <.:id nat change. T~1e arts were a man's world. The famous 

violinist Joseph Joachim 'complimented' Clara Schumann, saying, ''As far as art is 

concerned, you are man enough.''239 On hearing the "Gaelic Symphony" by American 

composer Amy Beech (1867-1944), George Chadwick wrote to her, "'I always feel a thrill 

of pride when I hear a fine work by one of us, and as such you will have to be counted 

one of the boys."240 In 1949, Dr. Emil Feurstein wrote an article in Ha 'olam Hazeh 

magazine upon hearing ofVerdina Shlonsky's winning Hungary's Bartok Prize for her 

string quartet. In a most telling quote, he wrote about women in the arts in general: 

The woman who is a genius is nothing but a man ... The woman who becomes a 
true and independent artist divests herself of her femininity. This is the price she 
must pay ... Woman's genius is in the area oflove, but the qualities necessary for 
every genius, such as perseverance, maximal ability to concentrate, monotony in 
the good sense of the word - these are not her lot. .. They lack the prolonged 
inspiration, the patient soul, the ability to think things through ... to the end. The 
strength that is needed for the bitter struggle with the idea of a composition entails 
a difficult technical problem ... They lack the sense of architecture, the sense of 
musical construction and even the sense of form is not given to woman in most 
cases ... It is harder for her to submit to rules ... 241 

Feurstein then proclaimed that the Land of Israel had a rare phenomenon, a woman 

composer.242 History suggests that the above quotes reflect the general societal attitude 

towards woman composers. 

Helperin's own documents include a review by Mr. Dacosta, the music critic of 

the Palestine Post, wrote a lukewarm review of a concert of songs by Palestinian women 

239 Ibid. 

240 Ibid. 

241 Emil Feurstein, Ha 'olam Hazeh, 1949, quoted in Jenny Levine, (master's 
Thesis, Hebrew University, date and title unknown), quoted in Hitron. 

242 Ibid. 
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composers. including Helperin. Shlonsky and Alice Jacob-Loewensohn (a music theorist 

who often wrote articles in Palestine journals and newspapers.243 His introduction is 

telling. 

Yesterday" s concert of songs by Palestinian \vomen composers, while in no way 
an event of the first impmiance, nevertheless provided a pleasant surprise, taking 
into consideration the pessimism which is bound to greet the announcement that 
certain songs are to be given because they happen to have been written by female 

244 composers. 

Education was also a factor. Unless one grew up in a musical family or in a 

nunnery, women were rarely given a music education. Women who accomplished any 

degree of success did so because of their sheer determination to pursue the music they 

loved.245 

Balancing her art with being the caretaker of her family presented a challenge for 

the 191
h century French composer, Louise Farranc ( 1804-1875). 246 She also taught and 

performed, not unusual for many composers. Farranc was fortunate in that she married a 

publisher, so some of her works were actually printed. 247 

This leads to another issue. Ambache writes that many female composers were 

successful in their day. Some of their music is printed and can be found in libraries. 

Unpublished manuscripts may occasionally be found. Unfortunately, for the most part, 

243 Rothmuller, 280-281. 

244 Da Costa, "Listener's Corner," Palestine Post, August 30, 1938, Document #2. 

245 Ambache. 

246 Ibid., Stanley Sadie, ed. The New Grove Dictionmy of Music and Musicians, 
Second Edition, (Taunton, MA: Macmillan Publishers Limited, 2001), 8:581. 

247 Ambache. 



these women and their music were forgotten after their deaths. How can one search for 

music, if one does not know of a composer's existence? 
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This is the case of Elly Helperin. She enjoyed a modicum of success while she 

was alive, in that her compositions were performed on PBS. She did, however, have 

difficulty procuring remuneration for her work. Did this have something to do with her 

being female? It is impossible to say. After her death, however, with no one to advocate 

for her, her music was performed only a very few times, and then only up until 1944, just 

two years after her death. After that, there was one performance of Yerusha!ayim in 1965. 

Perhaps somewhere, in someone's private music library, lies a printed copy of Psalm 126, 

but other than her son Mordehai' s contribution of copies of her music to the International 

Archive of Jewish Music in Southfield, Michigan,248 none has been found. Mordehai has 

made several inquiries with the National Archives in Israel concerning possible 

recordings of his mother's music and has been unsuccessful. Jehoash Hirshberg, author 

of the premier book on music in Pre-state Israel, had never heard of her. 249 In his book, 

he describes Verdina Shlonsky as "the sole woman composer active in Palestine."250 

Although there is no physical evidence of discrimination against Helperin for 

being a woman, the circumstantial evidence certainly exists. Keren Kayemet 's payment 

to her addressed to a man's name suggests an assumption by the sender that she was a 

man. Her being a woman did not, however, appear to be a factor in her music being 

broadcast by the PBS. 

248 Burton Zipser, interview by author, New York, NY, November 15, 2006. 

249 Jehoash Hirshberg, interview by author, New York, NY, September 16, 2008. 

250 Hirshberg, 163. 
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Helperin 1ras musically educated. Though her family was not a particularly 

musical family, they recognized her talents and sent her to a prestigious Berlin music 

academy. She did not have Shlonky's extended mentoring by other composers, but she 

showed her innate talent through the music she \\Tote. As mentioned previously, she did 

have to balance her composing work with rearing children, teaching, and performing. 

She did not have the opportunity to be a part of one of the major music academies in 

Palestine because of location. As a woman, would she have been accepted had she been 

in closer proximity? We will never know. To be fair, she may not have chosen to 

associate with one of the academies, as her vision was for all the children to receive 

music training in their public schools, as part of the building of the nation. She worked, 

at least in her own small area, to make this happen. Did her being female have something 

to do with this vision? This author has not found documentation of any other composer 

finding this element important, but that does not mean it does not exist. 

None of Helperin's documents indicate whether or not she considered her gender 

a factor in her refusal of membership in ACUM. Who can say whether it even crossed 

her mind? Her son believes it had more to do with the fact that she was German, while 

most of the musicians in the organization at the time were still Eastern European. 

Though there was on the part of Eastern European musicians in Palestine some 

antagonism toward German musicians, whom they feared would take over the few 

available music jobs, this latter claim by Mordehai is difficult to confirm. Helperin was 

not trying to take over anyone's job. Though ACUM was originally inaugurated by 

Markewitch, a Pole, in 1936, his lack of bookkeeping and improvised payments to 

composers caused a board to be elected two years later. Paul Ben-Haim, a German, was 



on the board. 251 Helperin's lack of acceptance may simply have been communication 

problems in a very chaotic time. It could be that had she associated with one of the 

many German societies formed by the new immigrants, they might have been able to 

help. It could, however, have been that she 'Was a \Voman. 
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Helperin proved Feurstein's attack on female composers wrong on many counts. 

From all accounts, she was a warm, loving woman. Many people wrote of her care for 

others and her welcoming nature. Yet we have seen from her documents that she did 

have perseverance. Until her early death, she fought for what she believed in. She drew 

inspiration from the land and people around her and infused it into her songs. Her music 

and her writings on "Psalm 126" show that she had an amazing ability, not only to think 

things through, but to explain her thoughts in detail. Her setting of" Yerushalayim" 

displays her sense of form and musical construction. This woman even had the chutzpah 

to write a song and dedicate it to the exiled queen of The Netherlands, sending it to her in 

an attempt to support and build bridges with this monarch who was sympathetic to the 

Jews. 

Elly Helperin was a visionary. She shared the dreams of other immigrant 

composers of creating new music that would speak to and represent the people of her new 

homeland. She believed that music was the essential mortar in building the nation, and 

for this, it was necessary to have a musically knowledgeable public. To achieve this end, 

Helperin advocated the teaching of music in the public schools - not just rote 

memorization of songs, but music notation, something that was not normally done at that 

time. She wrote music that was accessible to the people. Her melodies are singable; the 

251 Hirshberg, 170. 
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lyrics are predominantly by prominent poets and lyricist of her time, reflecting the lives, 

hopes. joys and sorrows of the Eretz Yisraeli people. 

Where Helperin's compositional talent shines through is predominantly in her 

accompaniments. While her goal was for people to be able to sing her melodies, her 

accompaniments often involve polyphony and interesting modulations and 

harmonization. Though her Western musical training is evident, she tries to move away 

from the Western style to create a new sound. In many of her pieces, she does this 

successfully. Her music paints the text and helps invoke the feelings inspired by the 

words. 

It should be obvious by now that Elly Helperin was significant figure in the 

history of the music of Pre-state Israel. She was an important thread in the fabric of the 

building of the nation. Her life and music, so long forgotten, must be brought to the 

attention of Jewish musicians and historians. It is time that she is recognized as a true 

visionary of the musical future of Israel, who devoted her life to attaining that vision. 



Appendix A 
Index of Documents 

EH - Elly Helperin or Elly Korach (maiden name) 
PBS - Palestine Broadcasting Service 
JNF - Jewish National Fund, or Keren Kayemet l'Yisrael 
Yishuv - The Jewish community in Eretz Yisrael (Palestine) 
(E) - English 
(G) - German 
(H) - Hebrew 

Notes - There are gaps in the numbers. Translators' names are in paretheses after the 
number. 

(Cynthia Hyfield) 
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A letter dated Jan 5, 1941 from Prof. S. Rosowsky in Jerusalem to EH in response to 
EH's letter dated Jan 2, '41, in which she requested return of 19 compositions (notes, or 
music) which she had sent to him. This professor was the musical expert of the JNF was 
asked by the JNF to make some 'changes' in the music of Psalm 126 composed by EH in 
order for this composition to be printed in the Fund's periodical. It was through the kind 
intervention of a Mr. Moshe Smilansky from Rehovot (a prominent 'Yishuv' leader) that 
the Fund eventually 'agreed' to publish one of EH's songs - but with conditions! The JNF 
flatly declined to print any composition by EH prior to M. S.'s intervention. (G) 

2 
Mr. Da Costa, the musical critic of The PALESTINE POST, reviews, in his Listener's 
Corner, a concert broadcast by the PBS on Aug 29, 1938, of songs by three female 
composers, among them two songs by EH. (E) 

3 (Cynthia Hyfield) 
A review, printed in a local Haifa paper -TIRGUMIM - of Feb 17, 1939, of a concert in 
the Betenu hall in which EH sang her own compositions. She was accompanied by Mr. 
Aharon (Horst) Kohane, a very fine 19-year old pianist. (G) 

4 (Dr. Michael Chernik) 
Announcement in the HABOKER (September 1940) daily of the acceptance of EH's 
composition of Psalm 126 (#59) dedicated to H.M.Queen Wilhelmina of the Netherlands 
on the occasion ofH.M.'s 60th birthday (August 31st, 1940). (H) 

5 (Cynthia Hyfield) 
Dr. Georg Salomonski's review in the local HAY OMAN paper of EH's concert of Nov 
20, 1939 in the Betenu hall in Haifa. Mr. Aharon Kohane accompanied on the piano and 
Raoul Wecksler on the harmonium. (G) 
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6 
A PBS broadcast preview by Gershon Swett in the HA'ARETZ daily of May 20, 1945 on 
the occasion of the first anniversary of EH's death, according to the jewish calendar. (H) 

7 (Yaron Kapitulnik) 
Enlargment of #6. (H) 

8 
The lyrics of 'Al S'fod' (#04) by David Shimonowich are printed here in the daily 
DAV AR on June 28, 1938. They were written during the '1929 unrest'. (H) 

9 (Yaron Kapitulnik) 
Obituary in DAV AR of May 21, 1943 following one (Jewish) year of EH's death. (H) 

10 (Yaron Kapitulnik) 
Obituary in HED HAGAN, 8th year, A-B, p.62. (H) 

11 (Cynthia Hyfield) 
Letter from EH to Prof. Rosowsky dated Jan 2, 1 941. EH points out, among other things, 
that the beneficiary of the bank draft issued by the Zionist Organization is a Mr. Ali 
Halperin in Tel Aviv instead of Mrs. Elly Helperin at 5 KKL Street in Kiryat Bialik. 
Ali is a moslem given name for a male. (G) 

12 (Yaron Kapitulnik) 
The composer, EH, describes the musical structure of Psalm 126 (#59). A brief note 
about "Al Y'oush" (#04) is included (H). 

13 
Psalm 126 (#59) - EH describes "The sense and expression of the tune" and "The 
construction of the music" (E). 

14 (Yaron Kapitulnik) 
EH describes her approach to finding the solution to the creation of Eretz-Yisraeli music, 
her system of the expression of thought, and the nature of the melody. A brief description 
of two songs about to be broadcast - Mnukha v'Simkha (#37) and Baroukh Ehl El yon 
(#11) - is included. (H) 

15 (Yaron Kapitulnik) 
A very touching obituary (''A wreath of flowers in her memory'') written by Aharon 
Wirshup who used his pen name of A. Ben-Nakhoum (son of Nakhoum). Mr. Wirshup 
was a very close friend of my father before WW 1 who, incidentaly, appeared one day in 
1941 at our house in Kiryat Bialik to collect JNF fees from my father. The two had not 
seen each other for more than 30 years. (H) 



16 (Yaron Kapitulnik) 
Ell's writes about the external form in which she wishes to see Psalm 126 (#59) 
published. (H) 

17 (Yaron Kapitulnik) 
A brief article \Vritten after her death by her husband titled "On the Personality of Elly 
Helperin". (H) 

18 (Yaron Kapitulnik) 
EH describes her compositions Psalm 126 (#59) and Psalm 121 (#58). (H) 

19 (Cynthia Hyfield) 
Program of a charity concert that took place on April 4th, 1916 in her home town of 
Koenigsberg/Pr. Items 3, 5, 7 and 10 were sung by EH. (G) 

20 (Cynthia Hyfield) 
Program of EH's debut concert in Berlin that took place on November 21st, 1921 in the 
Bechstein Hall. The lyrics appeared on 3 printed pages that were handed out with the 
tickets. (G) 

21 (Cynthia Hyfield) 
Critics published in 7 newspapers following her debut concert on Nov 21, 1921 in the 
Vwechstein Hall. (G) 

22 
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A statement by Ms. Ella Scronn, dated November 18, 1934, who taught EH the piano in 
Koenigsberg/Pr. till EH's relocation to Berlin in the spring of 1916. Ms. Scronn later 
joined the NAZI party. (G) 

23 (Cynthia Hyfield) 
A statement by Ms. Hertha Fronmann, pianist, dated December 1924, who states that she 
accompanied EH in many concerts in Berlin and other localities. (G) 

24 (Cynthia Hyfield) 
Original critique in a Berlin daily (listed in #2), dated December 2nd, 1921, of EH's 
concert in the Bechstein Hall in Berlin. (G) 

25 (Cynthia Hyfield) 
The program of a social evening at the Humboldt-Hochschule in Berlin that took place on 
January 24th, 1925. Items listed under 4 in Part 1, and under 3 in Part 2, were sung by 
EH. (G) 

26 (Cynthia Hy field) 
A statement by Professor Hertha Dehmlow, dated November 26, 1924, confirming that 
EH studied singing with her from May 1916 till May 1922. (G) 
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27 (Cynthia Hyfield) 
A letter, dated December 12th, 1935, from Prof. Falkenheim, board member of the 
Synagogen-Gemeinde (synagogue community) in Koenigsberg/Pr., thanking EH for her 
pai1icipation in a Gemeindeabend (community evening). (G) 

28 
2 pages of the "Program of Social Events and Entertainment" on board the SS Tel Aviv 
that took place on March 30, 1936 while sailing in the Mediterranean Sea bound for 
Haifa, Palestine. Items 5 and 9 were sung by EH (item 5. a. should read Tzur mischelo 
achalnu (1J?:i~ i?iVi'J 11-:s). On this occasion EH made the acqaintance with the tenor Mr. 
Mordechai Roth (see item 3) with whom she co-operated till her death in 1942. EH and 
her children arrived at Haifa on April 2nd, 1936 (Aliyah ;-P?'.1.'). (G) 

29 
The program of EH's first concert in Palestine. It took place in the Kowalsky Hall in 
Haifa on January 30th, 1937. The Hebrew term 'n'?j?'T11J ;'11\llJ:"i' is equialent to 'Tonsatz' in 
Gennan. In part II, EH performed 5 of her own compositions, namely #60, #02, #23, #16 
and #24. (Hand G). 

30 (Cynthia Hyfield) 
A letter of thanks sent by Dr. Merk, in his name and that of his Union (Beth Yisrael - a 
union for religion and culture in Haifa), describing the full hall, the successful concert 
and especially the Hebrew songs. He also mentions that a lyricist, who was present (name 
not quoted), showed his pleasure oflistening to the first public performane of one of his 
songs. An addditional part, in Hebrew, is addressed to EH's husband for his part in the 
succesful concert. (G and H). 

31 
A 'Guten ERFOLG' (good success) flyer signed by 11 families, sent to EH on the eve of 
her first concert in Palestine (see document 29). Tichauer was the family's shoemaker, 
Vogel(?), (Dr.) Deutch was the vet, Dobrin and Wolf were distant relatives, Mrs. 
Goldberg was the cleaning lady, the Katz family was the first to settle in the area in the 
1920s, Gottfried was our tinsmith, Merel were our immediate neighbors, Behrend were 
good friends and Korn was our upholsterer. (G) 

32 
The program of a festivity that took place in Haifa on January 28th, 1938 in honor of the 
lyricist Avigdor Hamierie commemorating 25 years since the publication of his first 
lyrics in 1912. This concert was arranged by ACUM mp~ (The Association of 
Composers and Lyricists) and EH was asked by ACUM to take part in this festivity. It's 
worth mentioning that when EH applied later for membership in ACUM she was flatly 
refused. It is also noteworthy to mention that, at this festivity, 3 different singers 
(Yokheved Traub, Elly Helperin, and A. Okhromovsky) sang Yerushalayim (#26, lyrics 
by Hamierie) to three different songs - Traub sang a 'popular' melody arranged by M. 
Beek, EH sang her own composition, and Okhromovsky sang a composition by M. 
Rapoport. 2 pages. (H) 
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33 
Conce1i program of February 11th, 1939 in which EH sang 21 of her own compositions. 
The concert took place in the Betenu Hall in Haifa and was arranged by the culture 
committee of the Haifa labor union. The pianist was Aharon Kohane and Raoul Wecksler 
accompanied on the Harmonium. 4 pages. (H). 

34 (Cynthia Hyfield) 
Program of a 'singing festivity' which took place on March 11th, 1939 in the Ahava Hall 
in Kiryat Bialik. Aharon Kohane accompanied EH on the piano. The concert was 
organized by the 'Waadat Hatarbuth Kiryath Bialik' - the culture committee of K.B. (H) 
and (G). 

35 (Cynthia Hyfield) 
An invitation by the Organization of German and Austrian Olim (immigrants) to attend a 
lecture by Mr. David Tanne. The subject was: "Is the German Aliya discriminated against 
in the Yishuv (Jewish community in Palestine)?". This lecture took place in the Beth 
Ahm in Kiryat Bialik on March 7th, 1942. (H) and (G). 

50 (Tania Dadoun-Zur) 
Letter from PBS to EH dated January 27, 193 7 (H) 

51 (Tania Dadoun-Zur) 
Letter from PBS to EH dated January 17, 1939 (E) 

52 (Tania Dadoun-Zur) 
Letter from PBS to EH dated December 19, 1940 (H) 

53 (Tania Dadoun-Zur) 
Letter from PBS to EH dated December 27, 1940 (H) 

54 (Tania Dadoun-Zur) 
Letter from EH to PBS dated December 12, 1940 (H) 

55 (Tania Dadoun-Zur) 
Letter from PBS to EH dated January 9, 1941 (H) 

56 (Tania Dadoun-Zur) 
Letter from EH to PBS dated January 19, 1941 (H) 

57 (Tania Dadoun-Zur) 
Letter from EH to PBS dated January 27, 1941 (H) 

58 (Tania Dadoun-Zur) 
Bill presented to PBS dated March 18, 1941 (H) 
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59 (Tania Dadoun-Zur) 
Letter from EH to PBS dated February 19, 1941 (H) 

60 (Tania Dadoun-Zur) 
Letter fi·om PBS to EH dated February 5, 1941 (H) 

61 (Tania Dadoun-Zur) 
Letter from PBS to EH dated February 21, 1941 (H) 

62 (Tania Dadoun-Zur) 
Letter from EH to PBS d..ited December 28, 1941 (H) 

63 (Tania Dadoun-Zur) 
Letter from EH to PBS dated February 31, 1941 (H) 

64 (Tania Dadoun-Zur) 
Letter from EH to PBS dated March 10, 1941 - 2 p. (H) 

65 (Tania Dadoun-Zur) 
Letter from EH to PBS dated March 18, 1941 (H) 

66 (Tania Dadoun-Zur) 
Letter from EH to PBS dated August 11, 1941 (H) 

67 (Tania Dadoun-Zur) 
Letter from PBS to EH dated August 17, 1941 (H) 

68 (Tania Dadoun-Zur) 
Letter from EH to PBS dated October 21, 1941 (H) 

69 (Tania Dadoun-Zur) 
Letter from PBS to EH dated October 31, 1941 (H) 

70 (Tania Dadoun-Zur) 
Letter from EH to PBS dated November 17, 1941 (H) 

71 (Tania Dadoun-Zur) 
Letter from PBS to EH dated January 12, 1942 (H) 

72 (Tania Dadoun-Zur) 
Letter from EH to PBS dated November 17, 1941 (H) 

73 (Tania Dadoun-Zur) 
Letter from PBS to EH dated January 23, 1942 (H) 



74 (Yaron Kapitulnik) 
Letter from EH to PBS dated January 25, 1942 (H) 

75 (Yaron Kapitulnik) 
Letter from PBS to EH dated February 16, 1942 (H) 

76 (Yaron Kapitulnik) 
Letter from PBS to EH dated February 18, 1942 (H) 

77 (Yaron Kapitulnik) 
Letter from EH to PBS dated March 5, 1942 (H) 

78 (Yaron Kapitulnik) 
Letter from PBS to EH dated March 12, 1942 (H) 

79 (Yaron Kapitulnik) 
Bill presented by EH to PBS, undated, in response to PBS letter dated March 12, 1942 
(H) 

80 (Yaron Kapitulnik) 
Letter from PBS to EH dated March 17, 1942 (H) 

81 (Yaron Kapitulnik) 
Letter from PBS to EH dated March 26, 1942 (H) 

82 (Yaron Kapitulnik) 
Bill presented by EH to PBS dated March 29, 1942 (H) 

83 (Yaron Kapitulnik) 
Letter from EH to PBS dated April 11, 1942 (H) 

84 (Yaron Kapitulnik) 
Letter from PBS to EH dated April 14, 1942 (H) 

85 (Yaron Kapitulnik) 
Letter from PBS to EH dated April 19, 1942 (H) 

86 (Yaron Kapitulnik) 
Letter from EH to PBS dated April 23, 1942 (H) 

87 (Yaron Kapitulnik) 
Letter from PBS to EH dated April 27, 1942 (H) 
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88 (Yaron Kapitulnik) 
Bill presented by EH's husband, Girscha H. to PBS, undated - probably end of March 
1943 (H) 

100 
Letter from EH to Kvutzat Ayn Kharod (a kibbutz in the Yiz'r'ehl valley) dated 
September 12, 194 L on the occasion of their celebrating their 20th anniversary (H) 

101 
Letter from K vutzat Ayn Kharod dated September 18, 1941 in response to EH's letter 
dated September 12, 1941 (H) 

102 (Dr. Stanley Nash) 
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Letter from the editor of the HAG ALGAL periodical sent to Girscha H. on November 8, 
1943 concerning the printing of one of EH's compositions in her memory (H) 

103 (Dr. Stanley Nash) 
Letter from the lyricist Levin Kipniss to Girscha H., dated July 10, 1942, upon hearing of 
EH's death . (H) 

104 (Cynthia Byfield) 
Letter from lyricist Dr. Meir Broser (using the pen-name Yair Ben Shaloum) in Berlin 
dated December 22, 1936, commenting on EH's composition of Shier ha'Olim (#60). He 
reports that other compositions already exist, such as those sung in Lithuania and 
Besarabia, and suggests that EH participates with the other composers in finding a 
'uniform melody' to his lyrics ... (G) 

105 (Dr. Phillip Miller) 
A letter from lyricist Sh. Shalom (Shalom Shapira) to EH dated March 23, 1941 (H) 

106 
Letter from Girscha H. to the Dutch vice-consul in Haifa (undated) shortly after EH's 
death. It speaks for itself. (E) 

107 
Copy of letter, dated ovember 18, 1940, notifying EH ofH.M. Queen Wihelmina's 
gracius acceptance ofEH's composition of Psalm 126 on the occasion of H.M.'s 60 
birthday. (H) 

108 
The letter sent by The Netherland's vice-consul in Haifa on November 18, 1940, 
translated into German and including a critique published on September 27, 1940, in the 
daily Palestine Post. (H and G) 



109 (Cynthia Hyfield) 
A letter from the musical critic of the daily Palestine Post. Mr. Da Costa, to EH, dated 
December 14, 1940 (G) 

110 (Yaron Kapitulnik) 
A letter from EH to the editor of the daily newspaper DAV AR, dated September 28, 
1941.(H) 

111 (Yaron Kapitulnik) 
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A letter from ACUM, the Composers and Authors Association, dated October 31, 1940 to 
EH confirming receipt of her application for membership dated Seotember 18th, 1940. 
The response to EH's application took about 6 weeks ... (H) 

112 (Yaron Kapitulnik) 
A certified letter from ACUM to EH dated March 2, 1941 informing EH that the 
Committee for Musical Compostions recommended that ACUM's board of directors 
reject her application. (H) 

113 (Dr. Stanley Nash) 
A letter from EH to Mr. Moshe Smilansky (see document No. 1) dated December 25, 
1940. EH mentions that she applied to all the Hebrew newspapars in the country for 
publication of H.M. Queen Wilhelmina's gracious acceptance of her composition for 
Psalm 126. 2All, except the daily HABOKER, didn't bother to send a response. She asks 
M.S. for help. (H) 

114 (Dr. Leonard Kravitz) 
A letter from Moshe Smilansky to EH dated January 5, 1941. (H) 

115 (Dr. Stanley Nash) 
A letter from EH to Moshe Smilansky dated January 14, 1941 (2 pages). (H) 

116 
A letter from Moshe Smilansky to EH dated January 30, 1941. (H) 

117 (Dr. Phillip Miller) 
A letter from EH to Moshe Smilansky dated January 23, 1941. (H) 

118 (Dr. Phillip Miller) 
A letter from the JNF to Moshe Smilansky dated January 26, 1941. M.S. sent the letter to 
E.H. The JNF advises M.S. that their musical expert, Prof. Rosowsky, considers the 
composition to be generally nice and suitable for publication b u t some minor 
corrections are neccessary and will be undertaken by him. M.S. is asked to inform the 
JNF that the 'composer doesn't refuse' these 'minor corrections' ... (H) 



119 (Dr. Phillip Miller) 
A letter from EH to Moshe Smilansky dated February 9, 1941. (H) 

120 
A letter from Moshe Smilansky to EH dated December 14, 1941. (H) 

121 (Dr. Leonard Kravitz) 
An undated letter from EH to Moshe Smilansky, probably sent towards the end of 
January 1941. (H) 

122 
A letter from Moshe Smilansky to Girscha H., dated June 14, 1942 (H) 

123 
A letter from Moshe Smilansky to Girscha H., dated May 7, 1943 (H) 

150 (Tania Dadoun-Zur) 
A brief curriculum vitae submitted by EH to the Bialik Gymnasium in Haifa. (H) 

151 (Sharon Kunitz) 
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A report of activity for the month of February 1942 submitted to the Bialik Gymnasium. 
(H) 

152 (Dr. Stanley Nash) 
A report of activity for the month of March 1942 submitted to the Bialik Gymnasium. (H) 

153 (Dr. Stanley Nash) 
A report of activity for the month of April 1942 submitted to the Bialik Gymnasium. (H) 

154 
A printed list of EH's compositions prepared on July 15, 1938. (H) 

Author's Addendum to list- unnumbered documents given to the author separately were 
assigned letters. 

A (Yaron Kapitulnik) 
Letter from EH to Karl Salomon, November 12, 1940, inviting him to her home to meet 
with her. She reports that, in addition to having a good piano and harmonium, they have 
a bomb shelter. (H) 

B 
Letter from EH to Aharon Fishkin, January 17, 1937, informing him of a presentation of 
music with his lyrics, "Ein Zo Agadah." (H) 
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C (Dr. Leonard Kravitz) 
letter from ACUM inviting/requesting EH to participate in Avigdor Hamieir festivities 
in Haifa. (H) 

D 
HandvvTitten letter to EH from Aharon Fishkin asking for music to "Ein Zo Agadah" and 
inviting her to visit when in Tel Aviv. (H) 

E 
Handwritten letter to EH from Yaakov Cohen. thanking her for her letter and music, and 
inviting her to visit when in Tel Aviv. (H) 

F (Cantor Josee Wolff) 
Explanations of "Psalm 126'' and ''Af'nuchah V'simchah." (G) 

G 
Explanations of "Psalm 126" and '?vf 'nuchah V 'simchah." (H) 

H 
Explanation of ''M'nuchah V'simchah." (E) 

I 
Review in Palestine Post, "Looking Backwards." (E) 
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WITH HONEY 
IN A JEWISH SETTLEMENT 
DOROTHY KA!ik 
~ac~ing arc fastened 

,und tJ1e wrists and 
The mom i:aullous 

kbands wilh wire 

with 
the 

c:lose 
for 

--------· 
TUESDAY AUGUST SO 1933· 

l_islener"s Corner 
Ye.!tterda1•'s concert of :rongs by 

Palestinian women c-0mp0Sers, while 
in no way au event of the first im· 
portanci:!, nevertheless PN\'idcd a 
plca11ant !urpdse, taking into con
sideration the pessimism which ill 
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!lure. 
he space!! be~v.·ee:n the but. 
Jiff IJlouses are iicwed up. 
ns, nC?edles and thread nre 
cc in our "dreoi~irig room" 
ine busily h~lps everyone 
:uard again.st the sJightEJst 
1 bis clothing. Then come 
heavy gkweEJ. And finiUly 

atr11ggling out of the small hol bound to greet the announcement 
the honey, tlte wax. And on som 1 that ee:rfain songs are to be glvcn 
of 'the commi nre patches of polle ! bec.auae they happen to have been 
wh!eh a.r>0 a magnificent arr_ay o written by female c<Jmposcrs. 
colour, more de!leata than the mw The four SQng& wrltten by Miss 
l'!xquisite mos.a£c. Then, there ar VartJena. Shlonsky which wu heard 
the adult bees. dinging desper-arcl yC'Sterdny are not. equal to the bi!st , 
to their honey. Many t!iOOSe t that she: has written, but were ef• 
follow thoir treasure to the machin fcctive and pl!!asant to W.ten to; The 
Hselr, where they are crushed l t~m Elly Helprin compositions and 
death, victims of supreme dcvotlo Alli:i:! Jacob-Loewen.solm'~ i;cing made 
or :mpreme folly. up for a c~rtain lack of musical sub· 

screens whlcl1 make us 
haaeball players <ir deep

s. Now, tlinnkll to the 
~d the wire and the plns, 
1 confined as potatoes in a 

All of QUr own hcctie bu.o;y-n lilt~mce or g~nqinc !11c!ing and in~ 
seem but an 111vkwnrd ge.sture r.:om ten!lo ~presslon. Mr. Gol~stern. 
pared to the diroctcd t-ncrgy o .

1 
de11<irvc3 prah1e for. his int~rpt'etation,., 

these .amaztng Insecta which ·hav Whether out of ga!lnntty or because 
produced the hone~•. thi~ wax, th he gunulnely enjoyed th!! songti, he 
pocke'ts of i:iol!en comprising put hl.!1 heart int<> the perfonnaacc '· 
single comb. and gave tlie son s all their due. 

ready to oog.in. Two re· There ls .;in cx:dted ca!I from th 
le the shack; one to ope- . girl at tho machine. She turns on 
oach!ne which eKtra.cu the the tap and the first honey flo\1.'S 
m th.e coml:ia hy a revolv- into the pail; deep, rich, amber 
11, aud the other to acrape fluid. lfoMY from the land which 
1eesa WnJt l)i)fore the ~mbs is flowing with mDk and 11one)'. La· 
Ii in the machine. tcr, in the fie!~ at breakfast tim~. 
'1er workers start for the 1 we spread it on our bread. . It ja 
To the old·timcrs, lt is; unflllered nnd unclear. B11t no 
~ea· day'!! work. Blit th~ 'j' filtered honey in jars ever seems to 
's nro netrYQUS. And, taste so delectable. 

enoi;g~~ some e.re ~ot ThG day wears on. Ouri layers 
o admit lt. Fear of bi!ing of dotbes and the net over our factJS 
rns to !et down 1·eserve11. f!l'e stifling. ln the sltack there Is 
y si't'. footer . w!:o t~ok~ a de:ise, .<;licky atm<Hphere; a tnng~e 
l rut old.fashion ~d lllghl of hOncy. wait and bees. Them 11:1 
h hllS been rc:rnrrccted fr;ir friendly ri\'alry os to who will get 
on, me.kes an eloqu?nl the lcn..'!t number of stings. S-Ome 
.t~~i;css bcfor~ leavmg j of ll!I esea!)t! unscathed. However, 
, Im, not afrntd ot work moat of us h!4ve a few 30u~·enil'il a~ 
· I ve draln~d (V.'am'fl9• the r+::sult ot a glove or a piece of 
roads: J\n~ Id .ai:!c <iny !l,;t{,:king whfoh hM slipped. But af. 
:N·i;ir1.sts 1i;i the N~?Ius t!!r th!? first sting Ulc novice ls lni· . 
tl l m afratd of bees. "··'-·--' '-'- ,.h ____ .L-L ,L_ . ·''·'-- ! 

nys ng s 
h~al:' all uc.eciptlonally b~:wtftul Bach 
concert, mllde do1Jbly attrncu~-c h;r the 
inclu,lon of a aarplricllord. In addltlon 
lo Mi;.sars. PoUa.k. Sl11chi:"'t1. and Salo
mon. 1\-fr. Jos.~pll Kiunjmikl, ono. o! the 
leadlng figur~s of tho Pa!~stlno Orehe.s. 
trn. will t11ko p;i.rt in Ute pC'r(Orh1• 
nnct, - C. · 

DIRTH. RF..CORD JN ONJo;. 
NURSE 'l'OWN 

SYDh"EY. -- Matron Puck"r '• the 
only mir.~t at tho ho&p!lat at Mlllon, I\ 
Nl!W Soutn \Yi.lc-s town with a 11<>p11la
tt1m of 2~00. nnd she hi\!: helped bring 
S~ b~bJea into lhll world "incc tlle hos• 
p!tal Wflll op.meol In Ju11e, ll!\l!l. 

All tire llvlng, cind ;;o ~he birth t.a.te . 
i:s :W.51 a tho.u~:md. three a l.bous1111d 
hlgh~r thw t!lli.t for the Stale ...... 

tA1t3tml Ne~al. 
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In (,'• finden S~ e ;.;i lfe bei al 1 en. Fussleiden · ) 
1 [Aft tl/P -fti/t ~ 'q'tf 1-·.--~~;~;~~··_ Balle:schmerzen~ 
! .aNft.t ~l~, l\jV~l,. ~ ~, harte::.· Haut - Kra.tnpfadern 
1 ri!l!l «i«' !ft.'! Ji'ues-Schr;eis~- einge~t.lfoegeln 

; 'IA'1~fii',_}) P.chandlun;z 3 - Ins ti tut Pla ttfuss - Sprei zfuss etc. 

I HERZLSTR. 67 ~.13§.·:·TUNG UND UNT_ERSUCHUNG KOSTENLOS •. 
---·---- -· ·--· !1J,IFAF.R CHTlONIK. ·-~--- .. 

:,tm 'I'7.G D.!!.Tr1:111CTIE.RJJL !! :'.:..L...~NDEn B L O C H 
Die"'.';i°"zo"•• hat bekanntlich den 80.Feb-ru- I' H a l f a - ·Jl.ashiloahstr. 2'3 
ar ( l.i.dar) zum "Tag der Chawerah" er.:. 

1 
Buchhaltu..11g Bilanzen 

klaert. t.~ diesem T~ge soll nach moeg- . Revi;ioncn K'alkulationen 
11c~kei t Jed~ Frunille nur ein Eintopf- . Uebcrwachung. 
ger1cht zu s1ch nehmen und den dndu7ch ~~-~~--~----~~~----~--~~~~....:.. 

~r~~~~!;;e~~~r;~ ~~~~ ~1~o T~~r d~~a~~~- t"si'i(j]Ci1{Bl·~~;..:~£:~~~Er-·"-·""'""""'"""" .............. M""·'j 
des Einto:pfgerichts, de1' in N~zideutsch--KHemden, Pyjamas, Bett.11ae.sche etc. 1 
land zum Zwang gemacht wurde, freiwill:!,t,;~ Ueberziehen von K.~oepfen, Pli saee, l 
befolet wa:rd~n, wil den Onfern des i'iazi·· ~ K.'1.opfloechcr, 1.jou.r, Ji'laggen-und i 

t 
. . ~ ':l"l i d ... ' k ' E errors zu 11elfen. ,; •. e ez:s vie ere1, ! 

Die "Wizo" er!tlaert in einem ;,uf'ruf R L,KLIN, Haifa,Eerzl-Ecke Technionstr.l 

·~me b erhd 
1
1 e ~wee t ke die se 

1
s Tag es : l ............ ~ ........ ~:'.:.~.~ ..... ~ .... ~.: .. ~ .. -~-~-~.~ .. ~~ .. ~~ .. : ............ ,.,., .. _,,. .... _.~J 

''-· sc \'I er1gs en gesta tet sieh die -
Binordnung ins Land und in ein produk- Hl.B'.81.'f S!li~~g.l}ECK ueber LP 1.
tives Leben fuer die :.1ieht ganz Junge, bei di..:r 1''irma O.B .• G-. schon eingeloeat'l? 
!lie allei.nstehende, die fuer eine· Femi- Sio f'.rha.lten denselben anlaesslich de.s 
lie sorgende Frau, Zurn. Teil unsere ei- Jubilaeumsverkauf bei der C.B.G.Haifa 0 

,;enen· W1zo-Cha1-reroth sind es, die fr•ie- Herzlstr- 28 und Bai fa-, Neuar Morkaa. 
~e:t' in d_er Golah fu?r Erez Isra11l gear- HITl.CHDUTH OLEJ I-tUNGlJUlh 
~_'e_ i tet ha ban, die s1ch heute hilfe_su- Q:ruendungsversa.."JUlllun~ sohabba th den 
~~end an uns und nu:r an u~s,. ihre Freun-18.d .M. vormi ttag lOt' Uhr im Lokal ae·s 
.. nnen 'wend en muassen; weil es keine In- Ingcnieu::"s-Vereins, Nordaustr .15 I• 
sti tutio.n im. T,ande gibt. die. fuer sie l.lle ungarisch s:prechenden Olim sind 
~n FrAge li:OJnmt, aber auch ·.1e1l sie in oingelaC.en, 
ihrem unverschuldeten Unglueck nur bei 
ihren eigenen Freundinnen Hilfe flnden SCHIFFSJ...BF'LHR'l'EN lLB Hi,IFl, vom 18.-25.2 • .:'59 
,1ollcn. Um dicson unseren Chaweroth die 20.2, ixeter New York 
•'.iruend\lng einer E;x:istenz zu e:rmoe-gli- 20 .. 2 • Gerusalell'.me Beirut 
chen, hat die Hist. Nasrhim Zionioth 20,2. Thraki Beirut,PiraeUB,Salo ... 
v.or kurzem ein'<;m Spezie..i.len Fond 1 den niki. 
Kereh l'esrah lachaverah (Hilfe fuer 21.2. U~raina Istanbul,Odessa. 
d;l,e Freundin) gegruendet .• ·1-H t ;Tnre 22 · 2, Chcm:pollion 1.lexandria ,J,furseille, 
kleinercr De.rJ.ehen soll die.~eri Frauen 22.2. Eessar2bia Beir.l.lox.Constap.za, 
die Errichtung einer be1'lchci"denon Exi-. 22., 2. Gerusale=e Tri est 
stenz crmocglicht wcrdcn, Und nun 23, 2, 1foY- lio~r Constan:za 
hoisst es. diese Mittel hcrbeizuschaf- 23.2. Zsperia Genua 
fen. 25.2, Conco di SaV'oia lfow York. 
Die f,ktion •·ti rd durch Hausbes,,_che <.iurch-l.Hgeteil t durch Palestine Express Co.Ltd. 
g_cftH~hn·. Wir hoffen, da.:Js dio:.ser Tag P,'.LEX, Haifa, t::in5sway 41,Tel,1373, 
i~r Wiza den gowuonschten Erfolg bringt -··---------------------------------------
und nnter roger Teilnahme der gesarnten In Herrn Kohane als Begleiter lernte lllan 
3a~oelkerung verlaeutt. , einen begeb~en Pianiaten kennen. 

l,IFDP:Rl.EE:>JD ELLY HELPERIN, :.RJ,BISGEE DIEBE VERURTEILT. 
-·---~----··· ... ·.-··· -·-··--·- Das."'3ezfr:.:$-(!; .. ci~Fntin Haifa verurtoilt" 
Im gut besetzt9J ~Botcnu Saal" vcran-

0 

".taltete Fra.u Elly Hel_perin ()fncn Lie.:. -zr;ci arabi.~c:1e Liebe, dia run 26.Dezem-
·~i:>rabend: mi t misschliesslich eigenen ber vor,J::J, Stoft'e au:i. eincm juedischen 
~ompositionen,.die in Lufbau und hlelo- hlanttfakturgJschaeft gestohlen.hatten, 
die.die toeondere Eigenart palaestinen- zu z~el Jahren Gefaengnia, 
:;i. sch en Kolori ts zeigten. Kornposition•:in SEIN:SN V~rnLETZUNG"CN ERLEGEN. 
;::d '.}esa:)g s ta;;dcn. J.Hf beac'.ltUclwr ::-Coo .. Dor ar-;;;:~i"sc-h·e·-20-ifbei;~7"'fe"'1iiifes Ibrahim, 
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ill,ll'il',, ilJ,llil n11n i kr~? ~~~,~~~:.,~,:! :: 
n,,.,V1''!1R .n~K~"Di?J' i . ~' ~!·;' ". ' i'~j· l}t r1r ' 
n",J)?l "n1~~1l :111::>7.l ' ~··- '"··1~:r> :·~.~ i .. 'Q 

·ic1:r,i1K.1 1l'i!D'1iomr:im niim 
'l'7 •P'·'K':.l n'"1!1') 1'1D?i1 ·~~ n•) . $_ .. · · 7m fn~~1'1i 
~~ "'111~;; n'li:ni"I 011~ .1~::m .01t"T1 .,,., 
r::i' ~ i!l O''""n? :ipi•o~~ ·11 1,~n n:i.,;o, r::nJ"J:::i;o nol:ll n•:l: i?~ ·:~~l~l m.~p K' 

.M:i7J~? nni.,~" rue ,l~Pliti11 , · ,-r ~} .. ~ ~ .... ine.1jn ~, 
.;im!l'o i111~ ri::.i:vn n'!'-' ;in-u xinr nu~it ;-r:i Jmln "lit'' 11."R -, 
~:wil ti·?~? blH'lir.l ol l.41M ;;p•o1~.i1 1:n iino;n ·~1,1:"10."T 1'"nl. ;~; ,,,!> it 
Tt~~~:il-i'" ;u1i:rr.n 'iKl .Jl~,,~~~:i n~'t, -,trb7 ll,~~t-4ti.l"tc~, ,n~i:~;i inii:iY:l .. ~. 
! :rnn:i ,.,!l.1 bii il7Ki .m1~:il ;'l:~n:i ~~vl 1':1.\\'.1J':::J b'=ilJ:ll) i,'( a~:i~n l;iy i1' 

.n"l:l iK .~nun? . mi't1til •tt•i~ ;:oi(?r.iil i: 
·•;:~rrrl ,I) .fl r'i)..'l"l\l't17 024:!'\l"I;: O'l'lli.,; ,JDi1lC . .i?i> l\1f;i:Sl;i:t l':U. r:•~ 1i 
~n11v .:m11 on~ ,l':-'t;i ri:hr.; m -):!~ 'l'1' ;, "1r;:i1 i•?tt ·t3arfi1:ni;i 
"l~., .rin 'J'Ji:; ,tio•r::.1 ,l'J .i17 ·~·l~l' ci•1'~mh ~~Pl.2l l;,'1nnv,. O'l ·;:-~ 
,J'''\!Ji:.:t ni:u, ,,,,K i•:nrn; u::nl.) ~~t) .:m:i::n ~i'~:l • .,,,,n'! .;t,i:=t)mo~ ·): 
·' .il J;o~ ll"p~i:n ;in-nn •r.:i me -l;.1t .n~"1'Cllm lll•nitltil l'.!l'l~,~'n me. ii'. 
-·n :-U'.'llM i1'Ji >Y'l'l?.-f:11 ;r:':-::n •v>v 11•:l twipr>1'! .1'1W · ·n:l$n .. i!)ti:; 111 
if"l'~r- n,,:m:io 1 ·~p !)"!:,.,., •!.!I:- ~ 111' 1i''n;i i:? · m-mn · ·~:J:iD .?,:!l 

.Q'l&>u.-n nm1mi oi• -n-:i!l; -~:Jin '1"!)1' ri~ vr.:ii7: ·inbb:i 1::iii:t1 li1 
;i~;~ll1 i:l'i:l1m'l n::i?~;i .~ .:1 'r.':l'!•p; "TI~t IW!•~'Q.~ ; l''Tl~!l~. ·''"I ti, 

,j,rt!l l'l.~llnil tilt ~Ji'7 ' ' .'1)1h l;i:j ,., 
"1':11tn~ ..,, mt ·N~o':' n~~ •m:· ·:n ;'t' ;rn '"i' tjl\r.1:m. 1M~~7~ . ·' l :11 

.l'llO:t l'l'm:h:o.:r. l'l1r::::i ril\ T7~ n~l:il n"l -i~. ;~· .• ;.,~:.i.)i ':~· .!'"I .,~ 
l~Nm 'f01t .,ri:, ;).i11 ~rm·»c;r '::i;';i;.1:. ~1?t"::i ?-:i::t ,,1 

·,i7n n .i .~ (rri:J: o·.rir./ ·nv))n r:>"'lr.rf ;!ti rio::m n'!l •l;or :liil i11 
~·nC,,:m ?~o~~;'n po ·~:'9:i ::i~:i ·' i"I) (~'t ti"li rnnn ~M -~n ;, ... ,.. 

i n1:>~n:i , ~irio,,..,. t!:ii.im ; It' iir~l't .-:';l" .p"ti..:~ ~; 
I ,,,,:: ;i11~-z.~ r~;: ~'l!lt;. ~t ..,~,t~ll ,yi~~l .l:l · .,., \.11con .,:i~:i ,~ ;n :n l ,t"~ ;::,~!:O ;>'nrt "l~l:l · t.1'7~·'1"1· .rw~i1'1il H"·i~·:i~? . .i.Jin:,....'\1i.·n -.,1 
----· ---~------------ ------,...-
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HA'lOWJfL Hal_ta, 'nerzlatr.2'/ 

'ootall. ~<rtlrr'n nachm1tteg et~&rz
te Eo1 A tn th ein Ln:it.automobil um, 
!n dom sich z~e1 Paaaagiare befan
deh, Einer von ihnon; dcr 19jaeh~ige 
J'akoi, Letkt>1v1 t2:, erli tt achwera Vtw
letzungon und WIU'de YOm Magen Dovid 
Adam in die Hndassab in Hnita uober
~ehrt, Der Ohoutreur blieb unver
letzt, 

Betoerdert, Moeche Nochlll~ny, aer 6~
lCretaor des Richters Zue~ermonn, ~ur
de im Rang botoerdert. 

.. ·'-) . 
Die Vert ai~IUJB dee Sohekel. Oio Scha
k lkommhdon bofindet deb In den -
Reeutnen dee ~oren Hajoasod, Horzlstr., 
Beth Hok.:renoth,Tal,1506, Spreehetun
don a1ml 'i'On 5.7 h abendfi, 

W1tate, D!!e .... atirisah<J Thaater "Ma-
tate" gibt a~ Donnersteg in Haifa 
dref Vorstollungen m1t neuem Progro;mm, 
Karten aind b<Ji G1nsburg,Hadn* Hocor
mel und 1n der Buehhnndlung Eeehkol, 
Herzlstr,26 erhaeltlich. 

)

- J:llz HeAf1crin get- 1111 "Bejtenu" ,H~ifa, 
einen 1hrer e1genen kompoeitoriseban 
~rtelt gewidmeten Liodora~ond, der 
nut einom ~etrnechtlichen Nivenu etnnd, 
Elly Knlpe~in geht sue Yon dem 1m jue
disehcn V~lketon geheltonen Cedtcht, 
die ~e1sten ihrnr Toxto hat sie dem 

2LII.lS3!1 

Facb!ll.. Bedienung 
]rstkl. var~rbeitung 

~iir .BliBtenhelter, Corsets etc. 
:mu iti1 

CORSET-SALON kHAVA: 
Hecholuzatr.61 E~~e Jechielstr, 

9hug J\.rlos.o!'?f! ( Krc1.a der Ollm nua 
~eutooheprechenden Loendern), 
il.m Mittw>;loh., den :22,Febr)lar ttndet 1111 
Klun Arlosorotfstr.6 1 ~bends 6,30 h 
eille . . 

Fobruor-Gellenkfeier ~ 
£uor die 1111 .rnhre 1934 in 'Ni on Oot'olla- ·.~ 
non Btet!I, Dio von Jcµou~tl11r1s.:ihom Pro. •.'., 
grarum umrohmte ~nBprache haolt Geno11ee 
Mendol Singnr. M1tgl19der und Freunde 
s'ind h.:irzlioh oh1gF.Olo.den, Zuapeotkol!l!Dende •' 
_t..tnd~n koincn Einlas11. :._,, 

wrzo, i.m Dionstag, den 21.U. 6 h abepd.3,;. 
dndet 1m Kl1.1b,Ohel SJro, Rochow Ho<1h.nltt.~.;·.;, 
oin Vortrng von Dr.Horwitz uebor das · · 
'.l:'hamo: "Die London er Konterr,nz" eta~t. 
141 tglicder un4 C-Ooiito 11ind willl-;:ommr:ln, 

J"udith Montsfioro Loge I.O,B,}!., Hilifo, 
Mi ttiloch, den 22 .II, 4C5 h Elllp!'ang tUBr ; 
Einw~nder~r, 6 - A h. KlUPnuchlDittog de~~~~~ 
schweei:!lrn und F:reund a dolt' I:oce. · 
Mor4austr.ll 1 Klu~ der Allg.Z1on~ston, 

"V~var" entnomnien- und 8elongt ae 
zu einer echliobten, die St1mm.ung 
der jewe111€on Vorlage liobe\"Oll 
naebzeiehnenden musikaliachen Onr
stellung, Dobei io~ innerhnlb dos 
Cerimntbildcs oinc !i"·:u.tl.iche Entwick
lung upucrbar1 denn in einzelnon 
Lietl·:rn, wie I\! twn <li;l'll st1!lllllUpgsvol
l.cn LiBde ~Naellt im Dori'" ori1.intier·t 
oieh die Ko~~oniBtin nach dom modor
nen M'uaikaeheffen und schlcegt d.lmit 
einon tuor ib:ro weit..,re kuenatleri
~<lhe Entwickl•~ng bedcutsnmen '17eg cin, 

T/?(JTZ /JE/? flEISOl/f#AP/>!IEIT 

•lly Helperin war ihron Licd-.rn ei-
tle mu~ikaliBob ~1chere, tecbn1ach 

Taglich frisCh geschlachtetea 
und aogehangenes hiesigea jg. 
lLJ..lLQ_t._L_E __ .i;__q,,..Q.ji 
zu billigaten Tagosi).rei:;en. -
}iach 1'Tie vo.r ~rosste Auswahl 

;in erst kl. Gerltigel 1 Gil.nse, 
l'ut~n uncl Ent an zum Unbaita-2 5 
:praia von ••••.. ·, . . . . . -. 

t'rische Cervelat-\'iurat 
(Berliner Schlackwurst) 

tnils : 

50 
1a.ils I 

eoubore un.d ge~cbm~~kvollo Intcl"]>re
t1n, ZU ruehman i&t die Ilogle1tung 
von i>hr•n Xohone, Den ilarnoniumport 
hotte a~oul W~oholer 1nno,Dor Abend 
wsr e1n lru<'nstlorischer Eri'o.,lg. 

_ Dr ,Georg Salomo~~~.~-.~: und die delika te :;ugoal. 
·'% ~".S a 1 a m i 70 Ruthenberg dnnlct. P1nehc111 :R\l·i;'herra~rg 

IU 
a~ndte ein Tnl~~rnmm ouo London,~Jn 
de~ or nllon Inatitutionen, Orgon1-
sationen und Einzelnon ruer d1o 
Glueckwuoneche Zll oe1nem Geburtetoge 
da~kt und hinzufueBt,.dae~ di~ cugon
l!lickl1 ehon Ulnat11endo ihn d:ir,:;n h!n- die Flaiaoherei mi :t 
d'1rn, 1JllGn J:ICt'SOtltilich zu donk.en. vis-a-vis Armon 

miJ.s 

Tale.f ,· 
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'"T 1~4i~'M "'}) "i~w 
·171l C'1DN i'W' 8,45-:i l'i:J.ttJ 'N!\i~:J 
l"l1i'~T O'in'~ l"l'W'~M l1'i17:J l''~l' 
:'l:lt.Zl"tv ll'NP'01~ , 1'1C'?;i .,7y7 l1:ltU? 
i1~7iy7 i1:J7'11 C'lfU 7JJ i111\U i1D"n:l 
;inil~,, iy~\V1' .C'l t0 'fJJ'ttJJ 'l!j? ny cio:i 
nnil~n - ·"1i'7Y 'IN iii:J,, i ";in~tUi 
l~l ;i~in n~:i~n~ -- n?y~ '' ~nij -
.. ,Yli1 ."ni1'~l "~ C'Nn~ ,,,,; n7NtV:J 
C'ltVJ ni~~ i1T inn~n;i n:iw ?u; ni~ 
N? iJ?N 'C'lin:i ,riini,~ tl'n1 ili'iN::i 
,'r11] ctv7 n:ll':i ~l'~l "7~:i iw~nTVi1 
7:J 11N ilY'::l~ i1~lY ~~'!ll;-t 1~'!)71 
,tV!Jl n1~~11n;i - ,,,;p;i 17tv 1'tiiwli 
C'l~~ C"?~:i '11'7i1 .'1~1 nip:l't ,;it0iip j 
-il?Jn .i10'~ji1 cy l T~n~ 1l"MtV , 11 11t:P I 

,, ,ri'N~xy i1~'Yl 'i11t-,,,,;;i /'iln~wi nn I 
I

I ,;ii~T:J 11~l"l1? N? il1'pDn~ .n,l15:l'?1D 
n:Hli ?w nii-:r~~ c.,7,;~:i iNn? N?N t 

- ''li'7Y ?N iii:i" .;ii~T? ypi l'Y:J 
,,.,,~t.l) ,"1~Nl'?:Ji~,, ,,,,l i1C"l:'.Ji1 IN~ 

Ni;i ,,,po.n ; iil~i1 ?ip? i.ni':l :nip 
1':l 11i11~ Cl i,'~tzi?1 1-(.)jjJ 71p:J 11~117 
'1N1 ilT 11"0l ·'11"7i1 '':J 1'::11 rJj7.jji1 

,C,'"Ni1 C'1,~'T1:J~1i'il nN l'l;i'tt! 
nx yi~tV? n~~y:i il.n~r ~? nnil~i1 

• 111'Ni1 "7l~ il" 1111'~' 

109 



110 

Document #8 



Document #9 

·~l'I· 1:;~., 

! .r.~::~n~ 
J:l1f!Olf..":3 

~.l,,3 i''P~ 
·: ;lin lli 
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:l~l"P tnollO rnn :ll"C'l ll'Tl"al m"'!:K llrtDtt!l11 :t'Wiu mm 
.. 'lp~inc? ll.,l:'~ :tl n11:ml ;n'PJ :rnv:l .mi;,,-, ,.,?»i, ·u ·'11"1l"";-,:i.,~ 'Tll'IT 
~ 01 :tn":t . ..iiat fiR.,,,,~ :l'li® ;i;:l~ ,."U ~!l¥1'l i'!l;)~nw:w im6 
.n•l;» -ren;, :ni'.n »'Y.li ,~ • .,'llf•~3 ~tr~ R'>ll .b'Oi-xm n~~r; 
~Mil 1Hi1.l .n1.,::iw:i :on l'l":t il1'nt mvp "l:ll!O .nnN ;m;l1 1936 nlV'l 
i'JlD01 n'V'1:nt ;no~ .n,Ma,i..,-:iiu1 ilO~~:t to ii.nn~m~ mrm :'ll'1 n~'lD mp
nn.,~l ,,-u,l.f mn :11.tU nk :"IN~ .!\"°'~ "l'01t '1Y .nn:w1 ~.,v ntc ;t::>'1rb 
..n'nTI 1w.m1.? .n''tlJ nt"m:i~i;, n.,,,..,, l'l;1:> .mo.>Jrim :t")'l'I nim:> :'l:nn:z: 
-~1n nuPlti:-t nit b''1.:in? ;i.rpn n?w rt;Pt:>'l~l'f n.,t.11;> 
:nu nin::i i:.vu~ oniR t.n:i.n;1 nn;·p;t ;;- O':U 

;; Hnn o ll i'f n .i, w l n !( n i :n., M'., 1:u n : l'fll"ir l'ln"!r,)11( .rr ~ , v .:i i 
~ ,,, , lr .,~, ic;; ,,:»' W' n,., !P rHH~, ~? ,, l' J::i' l lW" •11n n 
n,?i11i>; i:n:n .rut lH"I'~~,,, Rl"J:t l'IK nniunnn1prni;, Hr~ 

.:n;a1 
:i?l'f';i .nl~l."1 Olll:I me '7JllC N? iwx C"11~1'1 Ql} '" l.'~: N~~'t; ~,, 
hl~l '1l~)J '1ll Dl1 tl"l.,t i'Mi0,;'1 i'lt::l''l D'1~ }l:I :'tP"tl'll');J 'l"W' l"Ht lt':t 
nJm:; o,ilw., o>.i c,.~o ati~~ rm.)'!ll nil'Jl :in,n 13'.,':l~ .'l~'n 'ioo 
"lOO."t n'::t '1'1l~n ut .1l:t \n;r:i n"ll!nW'l :mll'f R':t .cos11 ~1:1;n:i ,.,,t;11 
a~!ir):t ;,~J''.!rl ~:i - ~:i - c-., .m::m~'tl l'l'n\"t'l" rut Zl';::ipo wr 
lWlit"il "l'Wrl mt n~":l;'l'll ,.,~ il"1N'"tl Ml'lllr.>'27 n.n•:t n?nl ;ti) .OY'1W!i~'f 
;rm ... ·? llt'll K'n i'l"Wl n?-m nx l'il~ t1"'1?':t "'=> ,\?Dl nwn) C'l"J"'" ll'1 n;w 
~ ~Y lt'lD mt o'7::v~ Wit') llf .:rrrr.:i 'l';;."J ~::rn.-i11 ~i,:>;n mcb """'!1 

.;tt ,,v::i ;tO'J:>it 

• "vtuWl'i'Z'1' ·v"'K'l ;1%1 t:iTi'W' n,a,111 :i:::i., :-in;~n:i 11"1l'n lt':t 

.~:i ·-=' .e~l"I~ .1e .o~:O'~ "'' ,01?1" .11 ,.,,l~:J Ji: /•1?11 :ten:> ,fiD ::?¥11" 
.rl''W:Hn ?w ,~,,;:i m?:ip1.2'1 o;n O'Ji 'TIV'I 'n'~K r.i .,,; ,flml? ."1 ·" 

nK 0~111:\il7 ?.::iin~ ,,,~ ,;in'J'!Jln':i'ii nN .i~nw i'IW')i;i 11itr'1lO 
r.x nt1>,i"l :nw:i ,(,i•7:>l 1::iKo i1';:Jo i:c•;i) mn,1? n:>?'1 i1D''1t:1 .:'l'ni'J~m 
;i~;'01!1 ';:lo JW'\':>Y:l l'Pm'l!:ln l;i:>~ yp:-r X'li n~•n t.r>no ;ionJ :i~mi~::' ,i:;,n 
.,~,M'l!l fl'l"IP:i :"l"tl .-mO:"l l'i~ ;t,,::J 0""1'' !"l~~A;!:ol;! ~ .;rm~:i :'tlWl 4.5 n:: ,;otft;s 

.M~'v"b~bl't :-i•M"'!'&'l min? 1~;1~· mwi ;,;:ii( ,!1wp ;i~x nm1' .(i'f!)~n) ... 
• 

6'Z 
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Elly flalpe.rl n, Ila 1 tn, Ki.I.'.V a~h Di olill, Ke.t·an fl&k~emeth ~t. 5 
+·t+t-+-+ t-1 ++ H·++ I .. H·+ I- H·t t l·+t-+ lo I·._++ H +i++t--t·t+t-+++t ++++ 1-f- t++ rt+ 

KirJ.•uth ,Bialik, £'/l/111-

Verehrler l~rr ~~or~u~or! 

113 

E"' nef'inilun sioh be1 lhnt.•n 19 verliOJlicttlene f.Ot'llJ·On1UnnP.n, t1ie l~h 
Ihnen 1111 vr.J.r~·in~unem Jeb..re einge.cJ&n1lt he.b':l, untl rHe iu.b fi.i.t• ant1ern Zu•ecke 
sehr <lringanil ~ebr.,nohe. Rer.r .R u !' t 1 g 11110 l!lryflth J'Uf:Jltk: h~ I: a iah 
be1·eit~ef'untten, die Noten 11on fhnf?n pe;1::1ihJli1Jh in Eml'f'nng zo n·~'''"'tl!ln; ur 
r~hrt tll'll .'->onnta~. (1en 5.tl .M. uaoh J;;i.cusalom, '''1" tch ~•j:t•IJ lltnr:tn P'lhl -tonk.
bar, -.ol L t~n Sie t'l lejeni1teu ""+~?'\, 1lte ~16 ,,lobt ~abrsw~heil, h<'!1·q1u~~1tler;.tm 
1lami t 1Jr ni"=I 11' E111rfeng n':!ll!ren k•Jnn, flll.Ch "'ienn Sic r-u::-,nnlich nloht zu H:i1'. c''° 
sind. Fi.ir rr'l1Jn.1Hlohe ~1'11tib11ur. t'lenk.e lch lhn:rn i1nvor11ttt1. 

Dnrc.tl F1·l. Ki·i~tsll, tlte Sie in dei· ~l~ichen /11.11:v~l~ger•h~d.t h~r<w.:t:t 
hi:it, ~iaRt~n ~i~. H"t.t'r .f11Jresno:i.·, ,,~E;r;, ich noch von de,· UC';lchnuth h~~'>?. rla.t· 
ZioniRti::>clian Oi·,µ.nntw~tion in Ji?J"\""91'3:11 Oel~ '3rhalt9n -r.'!'.i·~e. Tlurf.'t:t. ich 
um Binzelheitl:ln bitten? ich w!fre Ihnen ,1arU.1: :.ehr d~nkbar. 

Iin 6if.i.c·z v.J4 erh!alt t.~ll von dsr Ziont~tif•cben 01eani~ntion in c.r@1u 
selen LP. 0,500 "f'U.1· eine MeJ.o_,le zu einent Gedioht" ollJle nHh.ere B,,,zelcr1rrm:q 
Erl.'lt vor •.oenigo:in Te~eu kam mlr zn.fl!llig Z\1 Oesicht. e1n n1:1rt lru rletn rlo!' I:::h 
" 11 (nl,\.r Sing!,timmo) :1h~n·i.L·uck..t. wa.1'. Dies iot nlle~ ~·11~ 1c~h ,1~j5 
1inr'I deher wUr1le ich nich !'i11th1· r1 ·.:111.en '110111.l)n Sie mir nliherqs inti:. t<.iil!!•t. 

Dio .LP0.!.)00 '11aron ~.7.t.. 11rl:t:e~fll~tt 11n RP. r r n Al 5. H~lur.l'in 
in Ta l A v 1 9. T>arf ich $11J hltten d'3J.' Z!oni;d;l .. ·?turn Or~f'rti.'.H:ition 
rattine r l o h t 1 ,'l. -, A•lrq-,..'J~ ·~lt?:1lt."lll~n. i·:~ ir~t r.1~;;;:Uch 1 ''-•} • ,, ..... ,..~J 
mir 130h.t·elht, Uert11 ~1.l·:'3n•l•.Jt 'l'l•I vle.ll,~i.of!I, 'lllCh rJel 1l ;.;f~ntlet:, ohn!'? ~::m~ i1.'.}1 

s1e e.i:·halte. IMr IJua llaraw·,,,,1P,~n vlr.Jl.1.n1, ViE.l•m D1:ink. 

li':lnl3 rren\de:rta Iliiu·;.~111t • n.ct. fUf·~ lah ';11. J:h r .... 11·~· •tn"'ll i...::1· 1
: el+. h~·J 

In iler llorrnnn;_~, t\05~ ttiesf.'~ 7.·i l l-~n 1..11~ un•l Th:i.'e 7P.ra.llrt.~ fi'r!m 'l· .. ~')hl j 11 i1t 

guter o~~·m:lh"i t. <J& toicht. u1.1;~!'1l.·~Je •.cb. f~1"· 
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,o•'~" n~ n~,D~ ,, ~'" .~''"~, nin~~~ '"'3 ~lu~~ n,~,,b n ~ ' Y J ~ 
.~~~ inloa~ ,,,~~ n•1'n na,~1 no•tn~ n~p ,fbp o•JiDn irn ·"D,~n 

nP•ion nl•K1 o,~P,~ ,, ,,,~ n~b ,,, ni~n '~ M~~~ n~•iDn nl'K ni~tn 
.niiHH'I ilb'~l'1 

~,~, nn~,; tt•~•tin~ip - •1i'n .n•n,~aK n101? 
?1p' nl'~'~" •"'~KDWn ,,n, n•J•o•n ,,n ~~ n11iAJ 

D'~3i1 0•1n 01J~il~ 11'pDnw ,w~iwn ~'~I in'::i 
.~l1~n) ~pi l'Y~ nin~ •117n "1,~~ n:l'~u 

pi ,Yl'b ' 1 1 ~ n 
nil•llb •n~n nil1n~ 
O'lno in1on~ ,,l~ni 
nw,nn-np•nYn nli~n? 

niT1n nJ~ 2000-~ ·~~~~ "'~"3' Kitv 'lbt~ "11•¥ n3'~" ~w n J 1 o n n 
"a ' l:l '1 i n ::i • ,l..,n p•:::i n:?'"1 m~ •n :\H13" .;,,1:rn nni1c~ tiYC.:2 :lH7 

~~~ ,o•il~ '~K 1~~ n3oiio •n~l n,1~l n~innb Ml'K C'iin•n ~xa nnuwn 
K~ 1'~1Y o•~~Dn .n~wl K7 ,,~ n1~~n ~lo .ni:ro,~ ~,n~ ~in~n .n11sy 

nll:1!l'1 'n '1t1.l::t nxr -,:;,;ii ,nP?otiti1'S1K-rni:nn n11:1 ,,:r i flo1n • 1x~'11 
CPllK:l nil":C n::P':!l"-'r l::Jllli' 1:111 0""'1YPJ p1 ,"O • 11 1'l "1 ll'";'I tl!'.H' 

~Kt~ .11R~n~ 11nJ x~ 0~~01 n,a~1 ~wva n1~11 ,,~~J ~~'l11lnl n1~n1n1 
ni1op iJ~W nn~w~1 ,11~~) a•l1,p 1~ ~~1 llnMQ Q•?1n1n ~~~ ~J ~Y =~~n 

,1Jhpi~2 ,~~ O'J•cK~ ."~lll o•p,~K~ 1J•n•l~ n~ •n '1l1w" =~7~n~ 
~i~nl ii~vn n1y~~n n91?nv ~~~o nl~o~~ ~l~ a~''~"~ ,tli•nv~' ll11v•~ 

1i~~ ,,1~?' rrJ1, ~Yb1~ 0•1111~w .~nb~i h1'~ ~w ~~in n~1~n tl'~K 
.. l'J11l)i 1:>tt ~!ii'll ;lli:l ~~:it 1Ci:l; ,Yifi1 1'71'.J Rll'll '1::l::l1 ,..,.., 

.~~~ n1wJ~~n nK 1•:~~ ~~1nwn ~ ? ' D 1 ~ n 

.p?:'I ,..,on a101:.i 7.>1'1 '"l::n1,(o,•1'1'.:l un-i:it: ni<o o~?;;ia) ·;;,ii.., ~ N' 
llT•nv• i1•n1YJ~T ~Y in1~ M~ -J~pv 71~,1 oYr n7'~D~ n~~ nl'lJD 

.;in-•:i•i 
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PS.A.Lil 1.26 

The p1ottU"e or thQ •neturn ot the OaptiTity o~Z.ion• ot 
the time or ll:E"l and 19he~1ah• 2500 1eara ago 18 t~e to-day. 
Tho WO'lUlda or the exile u·e not yot healed aD&l moreOTer there 
are new pains hd new troubles. Tba •ork ot reoonetru.ot1on to be 
done ia gigantic. low, •• that ti.mo maf\Y obataolee stand in the 
'llfl¥. 'l'he land ia deatro;red and oooup1ed by othem. The l"eturn 1e 
oaused by the deolaxation ot a great and powertul otate that has 
latur attempeted to restrict the granted r1ghta, because there 

tJ.o4 a.z:a. m&JJ3 opponent•. lfow al.so then are m•t\l' •sallballat '•" who 
haTe 1no1 tad trou.b1e and tried 1n all •'V'• to preYe11t the work 

115 

or reconetruotion. "e.Te'Q one •1th one or hia hand.s •rougbt in 
the work, and with the other hand held a weapon• (Wehemlah: 1V~l7) 
'the joy of the return •as reetra1ned, the lau.g.hter waa m1:uad 
with teQ.J:'G. 

11 1 . When t.ba Loni turned again the oapu Y1 t;y or Z1 on, 
we were 11lr::$ them that d r a a m." 

" 2. then was our mouth filled with laughter, and our 
torigue with einging.• 

" 3. Tho Lord hath done great thinge tor ua, wllereot 
we u-e g l a d. 

Yea, we ere glad, but onl.J" a little part of tha captivitf was 
allowed to roturn to Pale et 1118, tho maaa of the Je·ws rems illo 
otill in exi1e. Their aut'tering ia terrible alld we cannot help 
them and from our heart l>urat~ f'o1·th the pr&\Yer; 

~ 4. 'l'u;ni again ou.r oaptivity, o Lord. aa thu atreama 
in the south." 

We have ta1th in our right, in our ~tu.re, in Olll" deatinaty 
and thererore we trust, that the pod od of the tears and pain 
will pass and instead a period of joy and einging will came. 

"5· They th8 t ~ow in tears ahall reap lo Jo7.• 
"6. He that goeth forth nnd weepeth bearillji px~oioua 

aeed~ ahall doubtless come ogo1n with rajo1c1ne. 
bringing hls aheaves wlth him.• 

2. The construct ion of the nrnsio. 

Tho tune for tha voioe ia very oimpl~, euay to sine 
and melodious; it 13 not dep~n1ant on an accom~on1ment, notuln,;.' 
in the musio that Frevents the ain~er from pronouncing. every 
syllable clearly. 

But the aocompani~ent re1uirea a ek111tu.l stng~r. The 
p1.ano-sccompaniment ls aonatructod ,Polyphonically oud cona1at8 
or t·no tunes (one fo1· the right hand and the aacond tor the let't 
and they are not identical with tha voice tun~. Tha accompan1i:oot 
is a rnu.eioal paint1~ or the feeliog and frame of mind of the .eti 
retuz:o 1.ng, aa a oack:g1-·ou.nd to \.he picture. 



Document # 14 

~ri•: n'l•'~~:i ,.,:i,:i :i11•n •nJH:utn rt•:i:.-;i.n 1 1 , ~· .-; 'J il ., ~ 'I ~ n :l. 

, ~ 1 w n ~~n w• D~ n~ i~a: 0•~1n•n ~~~0 .~,~1:l ni~n •1 1 ~ •n~~ 

,JT~nD t:,~u .• ~ • J 1 n ,·~~un M'n M1n ,n,w~n 1~nN .,J,t~ ~~n1 
.n~,1~, n1~~n n1'~ ,(n,,o,ont n•n~n nii~n •»~ n1n1~~~ n1~inn •·n~ 

,11~w• l~1n~~ gpn .a l ~ ~ n n • • ~ r - .~ .. !~.!!.!!. a'ln 1•1~~n r~n~ 
~~ ~2~ ~,~~ ,~,D~~ nn1~~, a•~3"on .n~~~nn .·~~~~n ~¥~~ ~a~~tMn 

,nro K¥1"n .,~~ ''y•~1~a a1u ~~ 0~1 '~1n•n ;w n 1 • ~ , s • n n 
,,n,~~~ - .!!!>_£U1 p~n~ ~~ ,n,n 11~2 D~ ~, ,n,~~ l,llO ~~b~ D•)l~' ii~o 

11;• '~ nw~~~ nHfn ~i~n~ .n•n1~~n nE'~pn ;n -ma~~ nn~ iy pnina1 
• 11 111 ,, :t•'I 

,n91wa h~• (w ·~ ~ w n ~ n ''~~~ n1~i1 ~1)~ ~· ·' n ~ • 0 
.g~ ,s,~ j""l?t:i n•"l:l:'l'n :rlll't.'n :'11DVAflt1 a>- ·0'?>1'.i> 71.!lfl {.1 ,n'rnioo n1110 (:a 

-~~~~not n~~,~ n~~1~1n nir~ n~~n n~•?p .n1'1~~n ri~v ~~~ ,n1~0 113~u 

.n~or (~ ,a1~r•i ~~ .~'l' ~,~, (• ia,~,, ~~i• ~· ~ ~ , ~ •1a~a 

~~) nt~n;on in ~a1}p;1 i1~iJ n1i1~•~~ n1~,,~ •n~ .D•)~~ nl•~3 (, 
nl~'»n~ i~~D~ .11i·~n ~,p - n~ot - n•w·~~n n~,,~ Yll~~ .~1~•n 't~~n 

? ' 
nr.ni :i·nr:r:a ,,•.,l>t;r '171u•--r• 'lt:ur .un,.t n1'tin11:at riu:m n•:i~ nun1mn 
n•n-nn a!! l'l"ll:'lt • .:l'li-•n ~p-~n }::>~ n&Jrtt!Wb n"lbf i·•.¥''1 "'7::1 '1•nnn'i 'l~•'t» 

.n • 1 ~ ~ ~~g ,n•~,~n M~1 

• ' a ~~,,~ 01~,,, iw1a ihl' ~~ n,~~"7 ~~·it ~ u "' ~ l n 
'"a'•P~-:a aJttbn ~:u .1:1~1t:i:a .!!\W!S iU'tn~ i•u ~tl.'lilb"··:"I 'r:uc ~np•on•= 

ni•t nna~ ~btft 11nl~ ~~lJ - nlbWS~ n,JnK ~ r' ~'It• ~~ n~~tb ~1~ ,,n 
1n••a ~,o•~• 1 vaD ~~ 1•a .1lK '19aa •D•ia n~~iin ,n-~a,w•:1• - n·~~' 

o• au• rn~ DMnn:n , 't°'>W ••DJP1 .,,,ro ntt .,~., iir• ""1n•n u:v:i '-'111 1n1:nn1 

.'tnt•on 1'»tttn 1a1:a,»~ ft'lna tt~ .a•.,n11 a•ti)> .,~.13 "'~" 1,.tl ·n:!l.:i ,.~ .. 1 c..i 
,1:1•.n'71' "llDDft "n:n .,,.,,,:i .:r'tt nr•ou>:a h•na p1n.nn~ n'lhJID l1i•!)n nnnc:u 

·~•J n• ~~o), aa•~ ~,~, ,,n ~·~•n .11~wo '>)p•o1n l1J~o ,,¥.,., "'~si 
.n1-i-n 1:a - 1:1~:i'1flQ i:un •;1\'1111 nM · n•on • U}e uun .,~ i;i•~;::i~n 110111.1 

·!)'TV "ll" ~;l f11'1Y 

• 'l,T1;;; "1n.::'7 rtiii:.i1¥h nn•.a:"7 "'7i·,..;i1zm n.l:tW 'rv lii"i .. i:.:; 

I"'.,_. 'I• ,,"1.:1 11-~ 11r•i:ii~n) "t1"~JI' '1111 ,,,:an - "lltJP!llt, :inu::t" :n.:i-.:~ .·1·1~;J1 
( u uu n •"lr:i 0 1..ll"l.l j)n:t' l ii1j,j 1'n1 :um • ., • ., "" nvip u1 

•'~:>:a , 1 1 ~ ~ ,~,,~ .•n~~n •'loh~ .·~~,~~n ,,,~~~ l~ D l ~ ' ; J ii 

n•n1 ",'1•~ o•~o niR~ iP~~ 1nnnan rn•J n,~·~anw ,til~n~ nnp~ n1n ,,,~ 
l'ID 1:0.1 ••" ti}k i1it1•?1).:!. ·'l"Hl.:ua ttJa11n) 11nJ n•n '*"~ 'lUl:I ~1n:l atl''UIPl3 

i:i.11:1 ~!.lb Tl~ h'tS1~:.i~1 "nn '·nn•n ~Iii' 11P'Jll 'v:o:v<> u:;u p't~~c~.i"'I .. 'llfD 

•:1 -~ a"l::r::.·~.'a 71P~.l ~'l:,'.J;i ltH.·lt • ·1;;11 11a.:rn n101J1-.,r,:r .n'f7tr ~rrn'ui:1 :nln:i.w:i 

''= ~~ .,t~~ ni~•Yln nR »,b~~~ b"J'' 1~• c~w ,,,,~ .n~w 0•~1n: ll~wn~ 
~•u»n~ ~1=• la~•w ~, w~ ,,, .,~~~ ,,o• l~lh~ a·~·~~~ 13¥ •in n~·~~ 

.•"1i•b1·-" )• ,n,7~n •&~n na ~~c~ ,,,P D~ ~~~ ~ne~~ n~•Yl~ n7 
UP "11'~:V Jh 1n::a"-'71 ,nau:m"I ll'j1~ 'tln:oi "nnnltT, tllJUt>"-~ ., 1 1 '1 l'J 

nn~t K~ n~u~•Jl&D1fn .n•ttnD 111n• ws~~ ~,,,,ol a•,~n ,t~·~~iK 1~·~ 
tt~·w~o nn¥ni 1i1n 'a~a~ n;~rJ nh•n ~~w ~x,, ,~11~n n~ n~¥'~ Yl~~~ 

.h1•n, h,,,~,~ y1~1~ nr 111·~2 

116 



Document # 15 

117 

(ni111i'1 11'1i!~) .innl-L:J .K 

.?'T 1'1::i'in ';'J 

~yn '"IJJJ? niJ1~Nin nii1~n nnNJ n'Jn .,~ ?1~ D'n't» in ;y O';W,"l':i 
nlo~? ~in "llp (·~~~ tiS) Ji'O '~-J "ll~~ 1\lWJ 'l 01'1 ~i~l n'711l1 
.nni~J nn'n 45np101 ~~1~?n ':liin n:i ''Y n'~O'Ji~~ipn niDrni ni,wn 

O'YJ ?ip n? n'n tJ'?"l:iJ i1tjl iDo n'~ ni~l n'JZ>i~J n?Jp n~iln nK 
.n'i~r iin~ 0'b1~l1Pl n'n1Y~1i1l iniJini 'J~1li1 oyn n11~? n1J~nn1 

.n~iN nnn~0~ 'lJ 01 in'j o•Jw VJW '3~? nn?v n'l~iln niin'n 1l11n o"P) 
n1lJ? ~in~ n?,nnn1 n1J~i1 71~? n'l:3Y~ n~0 ,i:iyn oy i1''1Wl nM n~iw N"n 

• n n i l zi n i1 n' ii o '7 :l i1 ? N ii NJ n l • n .!>., n , 'y p '? N., :i n' i? :i 'n 1 l o K 11 io1 lp n N ·hi 
ni~rni n1'~i1 ':iJin l'J in~ n7,nn; 911J ;r~w o?i~ ,0101~~ n9~w':'° 

;, 1:l1Ylw O'D~l~ nn1~nnwn 1JiJ n'?N 1J~i r1KJV n1?1~~n O'"!Vi N'1PJW 
p~7~,J i1'0lZl'll ni~r? n11zi; nn'ni '"liot 7D1~# ni~7 M'1:lYn nswn n~ .01' 

n~'~n nn'n ,,~n .1::iw ''P'01~n p?n? l'P~i~ h'1P~ ,,,~~n 0'17 7 n ll41 
·on n'~~ n'rkiin::i n1J1np~ il'nl~ nN~~'l!Jlil1 i1l'~l ,,n 'D? n1~1 ,,~,~~ 

n~1 ~Tn 7~Ti1 1~~~ 'M'Ji'llw '~n~in ll1Vn o;iN ,n,ni~n o•inM C'~1n pi 
,,,)~@ 't:::i .i1J'.:IJ71 :-7'1''»' 1'11lllKi1 7::Pi1 - nn':l:l ,,, ?y 1:'.l"IYH:J 0 7 i1p:lii 1:li 1 0?1~? 'n1N no'J~~, 'l9 nN n1ning nlY11T~ n?::ip~ ,n'n~~ 1n4 'ni~ nWl19 

nn1N ii~? 'npgon N7 ,,, .11l:::>i11 3l11n ,inJo~n b'~~~j a~ Oli'~ ,nJ'lJn 
•n1 7Y niD~1n~ n'n1YJ~N ,11onn 1• ;y n::iw1' 1~~ ~'" nJnl n'~n 'l::i n~i 
,,,~ nN O'YPill 0':::>?1i1 '»11p ,,,,J, 11l:::li1 '1ri~ 7y 1N JliYn 1N inJo~n 
nn;J~n nii•~' - n111nJ nll'lJ~i ni7YJ n1~'Yl ':::>1n7 l910 'JNi .0?1Nn 

p•?N~~~ 7nn 0•111wl.ln •i·w~i 7~iw' n11'llT O'Pl '111.lr~? ~~~x~~ n1w1nn 
, J t( i ' n i 11;> • 7 ::i n ~ a \l ? ~ ~ w i i i' ' f!l l , • n ? N , J'IJ ' ::i 111 a ' i ., :>" ::.c n o , , , i l!7 ti ::i ., ? :::> i 

t 11~~ ·~ '1 :n3ibin n'n1~3Y 7~w n'~O'l,~~~pn ?~ ~'1~1 n~n~~ ,~;y 
7~1N1 '?p11-,?p,oio 9wJ~ •niN b'"IJ~b1 ?ip1 n1' ;y 0'1T1vn nnn~~~ 'J~i 

:'?~ nilg1~ ni?~w nJn1 11~t~n nN ii~l7 ip·~on ~? i1v .M1Yl1 01i~ 1~ 7~ 
nJ'll~n nN1 ? "w1R' 7~" nN1 ?o•?'~Y~i'l n'l'Nn 7y nwinn nl'll~M nN ny~wn 

o.:HJ"9 fttl.a-R~lv'?N•1 n~tln'Jl~ i~Y n1 1~3J~J 'ni•n?n ?0 1'W7 ~!)~~ 
.nn~b31 nn11~ •n1K nlnn 11w ,,.~~ n11wn? ni~n? •?~n1 ~ 

,n1~11p~n'Y7 nii1n~n n'nlJ'll~~ ?nvn nN n~l '?N1~·~1~n ,,,,n Cl 
n~i n'~~Y i11'W1 MP'Ol~ ni~,., i1nl otlY? iio~n nn11w3 n~~n n''" ni~n n~ 

.n1 n''" 7J1n? n~'ipn n'nin1~ 7~ 
.n~r~1 n~n~ nn•n n~~iK? n'~0')1~~~v .1·n~n~~ N71 J'1lKi 77 7~n 

.n~J7 1J~Y ;~ 0''"0 ,,,~~ INWn 



118 

Document # 16 

'tl17l'{121~ 

(71•x n~·~ nK 'n ~10J) l'~p D'?nn} ~1~ np'Olbn noDinJ n•JiJnn n,1x? v111~ 

,n111J nn~in n~~0~ ,1r h',JY n1•x•J now nK nivp 1J71n n~~o~ n1J1yn 
"Ji 11~13" nwipnn nM ?Jp? '7JD n111n? n?~· n~7Dn .;~,~· oy7 nini nPJn nt~ •·~ 

~'1Kn on•n ,,,, nt~ r1n ."nD•n np•01Dn" ;, "o•pibyn nn11n •0J1" nK •·~n7 •7Jo1 
o•JbKl n•~,,, i•bn 1•n D•biK7n iJnJ 1l7in •l9!l OJ .nxiN •11n•? n~?on ?• 
niry? KJn7 ol KlJn n~?on ,1~1n ;, •Dion 11nxJn •inKw ,a•ipo lJ• .n1J1•x? 
nl1~3 .nJ?on 7v n•nJ1ln n1?ln1 7Kiv• oy ?v nl?ln J'J •?111 1~p ~· .7K10• 
o•?nn pin nx ,n17lJ ll1n? ns?KJ nn•nw ,o•w~n nn171~ 01•? nlna i1n3 •n1nJ 

n11~ o•ln? lln•w ,iKo •? •ixi 1~1 .nJ11p n?1x1? n1pn T'Y~ "11•x nJ•~"- i'~p 
.n~•KnD ,ns• n•l1xn 

1ola n) n1•J•7 7n11 n),on ow1 0•1J1J7 01 o•?nn nwiir? ~7 o•w:i 
O'lnn n!9n? D''.llO 0•1)0 w•w ,n:101n 'lK ,n1J1•7yn ni:i~w7 0$ n,n7itt nK nn1~1 

n1i•po lil~ upw 010197 lKiJ DK ,0•11n•-K? J':l 01 nl•Jl •1n7 n1•1ln ·~· 7y 
,.11.ni:>l o•iin• b'll:lK ,•.,. o•ui:sllp:i nl•.1J ,niJHtY:l np•oir> •ipJ!:I ,•:v rtilp:l 111. 

.0•1n 70 ?11l i~oo n•o111n np•1011. ,np•1nK ,n•~lJK:l i1~07 n•n• i~DK 

,,,,~0 .~?K o•lt1T:1 Kpli .a•11n•-x? l':l n.i n1•~•n nK r·~n7 'K,:11 
o,,,,, w1:11~ 7n1:101 7is:i i11~ w• ,ll1ll n10111:1 'n?:i n?1o:vn o•7nJo 0•11n•n 

nRJ0 i:iJ non7o:i o•n•?Jo 1JK J'K 11•1n:11 n1n:11nlw ,io7 71•0Jn .0•1ln 1•:1 
nJ•iyn nop,n - 0•?•:1111go•K:1 ~?K ,11•~n:i1 n1n:11n:i n•i?n nJ•K it•nw ,7K1~· 
o••n:i o•vi:ion on on - ni~n? nnno o?o) o•KXUln 1 11:v •lop 0•11.1Jn 0•1Ji ?w 

n1Jp? n71:1• nl•1v-n•n1:1in np•o10 ,0•9110 a•1:1•0 no:il no:i nn11. ?ri 01?~ •o•:i 
~ c p w n?ioyn? 0•1x0Nn 1nK nK11 •JR np•oio~ .nii•i•n nK nnK ,n•i ~?n nN 
il,1; l'JJn1 ni•~•n n11~ 0•1Jrt Kl ,,,, .11~5n Kln n11•i•n 110• .llnJ1b? 
01~ 11~ •11K1 ,on? 1•ln7 no-il, 1l7 ~·w ,a•iln 1~•1,, .,K,111~ 71M~ OY'' 

.111~1 niiz o71y? JnJ Ol1'D iivw nJ•oNo 'lK.?;oiNn o;iy? n11J1 niwy J1'3~ lK~' 

N7K ,n11nK nii•x• oy in• n1~1n~ K; a•1nn nK o•nin? n111p~o •1K 1~1 
n1llon ,nWJ ~wp? ,,~, r1wK1n ,,n nK .nl•l~ •in? 7'l1n ?i11J JlO i•1 ?y i1n? 
n~1y ,,, nnR~R K~lln ?:v 1 ?1K) n•~nJ1 K1J? •o•o np~nY - nnRn "11·~ nJ•vn 7~ 
0'7Jn? n1?17y n1n•?!O nlJlOh .llK 1lJOtD - M'JWMl (~n}WJ nprno nTIR1 n,K?o' 

•7JD) n•7lJKJl n•1Jl1'J n,Jnon uwl n?iJ aipo:i nv,pnn nR nro yin .np•o1on nK 
E Elly nel:l'l8X'1n :inn n•?ll!:l 'll'l7 .''Y"--"' ... ,,If '01!>n •0111 nK 1:tp? 

n•1JYJ o•?o? oipo wow• 'Y'lin ~in .nJ•~1n-•1n iK7o• o•yxoitn o•,,~ •l!U 
0•1n7 nnno ,~11pn •Jn~ 7~ ·~~in 011inn .,; - n•,l?in~ bl •?1Ki n•;1JKJ1 

'1:iii? Jwin~ n1•1•0? ni•nlK~ KDlnn nN 01 o•·1~1n 0'7~~; i•oln7 n9•lo 'JK 
• n • 71 J K 

0•10~ a1;wn.1~ •pln niino i:inn •Di nK Yl~p; ny•Yb ·~•n •7•3w~ 
•7 l'K1 o•Jwn 1wo~ 7rK yiK? Tlhn lJK•~nw 11an .11J~10 0•1nn ,~on •D? 

.ntl Jonnn? nwp~o 'lKl ,~p•oion~ r1n n11n~ nlOJ~n 



Document # 1 7 

,,,n h~3p ",n,b n1l) ~,,,, n1~,)D1 n,,a~ nnm~~~ n•)a,1:1 ni~1J 
,,,w~ n~ ~~~n1 ~i·~s n11,~ .n,,~~) ~,b~~ ,, ,,l~il-'~,~·~ 111•~2 
01 nn,n .ni~t nKi1~~ n~·~o n~~P ,nt vsrn2 ~~~nvnv ,n•~ .np•o1~~ 

• nnna o•i•~' 1 • ,,,:a:i a•ti,».a 1p:i n"iot:i llY' 111D 
n1p:a" ,,n~ .n~·~~~ nt ~·n i1~n1 n~r i;~~ .n~i~ nn~~ 1936 nl~) 

n•i:a1 n1n~ .n•n1~1n ~ n,,n no~pn lD ,,nn~n~ n~nn tt•r1 n~i n'D'lD 
n21p2 nn~l ,nDsv nM n~~D ~'~ ,,n iwK ,, n1,n•n ·~i~ n~ n~1n~ n)DOl 

nn,~R .n•niK~\ n•n, n•i~r hp•o10 n,·~·~ n~'~ ~it~nn1 ni•x• n1n1~ 
n,•a•11on1p) ;12"l3) :,·im ioin n1~~1 arn ~nc2 n~ nit'' ~,~Tn" inn•n 
O'~J~n ~~ n11·~~01 n1in Ok n,,,,~~1 n1p1no 1nw no' ,, "01u~ ii; ~· 

".n1~,,) n1'Dl~7 ni;1y~~ 

n• n~fta .~,~~n ~'~ n~ ,~,~ a~ ,~M .~·~~'" a~ ·~ Jl~~ Rsnn? .,~ 

,no•n~ •l\~•n ,bD n•~~ nJtlJ •lnl n'GT nib~1 t"i~• Jl:l nr•oian tJ•Jg 

·u1on n•::a:i ,.,:i1n1t1 o•i•1>t.i o.n o•o"Jn o,,,.,., nu1•112 ni:i1• nn•11 b~'~li7:l 

,,~~ ~·~ ·~~n~n lK fln ~,)•9) ni~1~D hn•n K•n .Q~=~ 0•1•n~nn .,,, ~, 
,,p~Q n•1•?~ ,.," - n•,~•n - on .ni~n~nn3 n•ni'·~· nR o•~~pn 1•n 
,,vn n• n•·~~o in~~ 

lln' K~1 17Vl n)in ~~ 
n~ u·~~PD 1•n~, lK 'llr1h" 

no1~,~ nnn~~ nn'a i~1il ~~ .a••n~~n np•o1~n 

,,lo o•i~•n "' (~~> nton) n•i~,n ta) 11~~in 
"l'il::l Plti~ni, 11rn•·un1 n"::an 1u1 n•~" 'h"' ':'l"f1'l 

" .nt •••1• i•~: hO•))n ,, ~u n•~a 
-~~ no•u~n~ ~~lll1t .,,~l ~n,11n - n~.,, nK "~~~~ n~•lin ~ta ~1Q 

1•no ~ou2 n'~,,,~, ·~in "• nbp1, n,,V) .n1n~? n)~) nD•~nn ,n1~i~n 
.n•n1•1~n ?)~ TP~ •~, n••n 

,Jn~ ~P)' •'PO~ln'Jivo .r•~U'l 'lo D•i•D~ n,-,~~ n~i ~nl~n~ n,~n ~·n 
,o~ .o ~0~•1i~ bni~~ ,b•Jp•; 1•1'> .a,'>v .~ ,•i·~~n ,,,1.~ft .·~~~ n~o 

~·1'1~ ~~~~~ ~k .nn10~ nn•n 45 n~ .a•~, 11Y, •n•Da ?~ •1~ .11top.7.• 
.(nD'n ,, ~~) p·~~'i n•,v~ n'l _,ao n'~ 7•1~ 

, .. wet 11n,, 'l:u~ , ,.,,;::i •'1.ii111•:sii£n .:r'l'W''l'I nnni111b'> ;a:ir i!"f::.rn. ·~ iln lb 

n• ,,v~ a•ntw ·~~~ nb~,~ nnoJ "~' .n,•7p•o,~n n•tt1i•i•~ o,•n~ 

r: n :.' 
,, ., 1 ::J. 'i ~ 11 .. 

. ' .. 
ij '> '9 

119 

nm>'I j•ii 

n3•9:i J:I 

01, .•~i,un lk 'n1t~n ~·~xn ~~~ ~~ n•~ni~·~,~ 

,b~ .n~~~l ~'I t''1Y n•2•'l•n~ ,~ n~n1n np•o1bn 

.~,, n~10D K•n nQ, n''"~ n•i~» np•o1D ~·n n~ 

n • , :., ))' :1' r • u ~ o 

,,\.l' '13' :in1~ 

, n'rnun 11'1lll'7 



120 

Document # 18 

nn1:i~o ~,:-ri, a~·rr·1u 111• "t1H1n (, ,.i n:J.'W r.ll ·:-. ;,n1:.•:.:.~ 1 "J:' •: ., "} n n 
.h,~~~ ~~~nw ,u .. ~~ nn,'11n 01•~ ~J~1n n~~~ nJ•u7~?•1 

.o•;:J:i •11) •'l:i •n•:i 1zn.t1v'I 1;,).l\•1:.1 :iot.1:1:.~ :;'Jp·J ;i:n·.::-.c ;.;:;..ig,:i~; 
.•)"IL'',•'11; •· ti~ 'L'Un• ill:Sll .i:l't~:1J':l ll':IU!)X i'Pl~t~ 7i 'TP'1'l.l 'f'Ji?:'f 

~~1~n~ fi'Y~u1 u~•n U'J~-~ ~~·r~nb~ nDsr~ ~·~•11no'~ - •11~n 
'IT il:t t~a? "''1~'1'1.i1<m ·n·~ui n:ini ."11 .... n~"Ji" ~ll l"lw•ir.a ··• :'lr"nl1:t 

.n~t~ n•u~•l,~~,~~ n~olv 

n1v 2300-·::> 'lo?u n"nnn to1fY '13'3 "l1':: n:i."'"' ~:::1 n J 1 ,:l ~·: n 
U 0 l'I f Pt ti::•-o ;H; 'ri ;.11\7:1" .:11n:n iJ:l'Ht~ 0:11:i:J :i1tt l"':'=·V nitin 

~a• 1D~ n~~,~~ •n?~ n11i~ nxi~nQ nJ•y, c•11n•~ ~¥• nn~wn • ~p•a~,g~ 
.n~vJ •~ ,,.,, n1~~n ~~o ,n1PD~~ ~'"~ p1n¥n ,ni1»~ ••n ,c•ink D~~Y 
O~D~ ,n•pl~ n1~~~~ n,~,Pn ~11~»~1 n081~ fi~n 1 1~Dil ~) ~l, a•r2j~ 
-•:till - n111"fn nii:~ iu~ l.Dt' H1n fli.tt>•n nn:? .n)1::i•tt "n:n nK ni:ii).'':! 

~.v • n b • ,J••n ,,,~, n1~i~ •n ~',Jn" :n~T ~,~, ,n1•~~17• 

a•n~n 1 11•1 n~·~~ ,~,~ en P'~Jb ~~~n ,,,,~.,~ .n~~ t~ '~~ 
,,, • ..-!!., in•.J ttl;:ici l'~ .;oit•Ji111 :"J1e.n ni)~::i ,,tcwJ !:n .. .nzrn:i nPriun 

;n~•an~ n~'1~n~ ~n~~n ;1n~1 .1:~~~ 1~ ~~ ~·~'ifn n~K ~~ ~~ ~Kjn ~,,l 
»!~~s~ o•~·D~~ 12•n·~~ n~ 'n n~1w~ 

ni1nu~ D•J•~Kb ,~s ,1l,1v•:1 ,~,•n1~ .1Jt;~~~ o•J•e~& 1J£ 
n,"111 .,1' ntnn ninpn t:\!lft n1tiip~:U 'U:J.J'a! "11.:.!.' HU>tJ-in rJll'lpnt.:r 0 :1D~'t' 
.~itn i~n N~1l n~~, ,~, ;i)n .,,,~P' r.!~~ nrni~ b•711rn~ =~,DT1 

".1'l!'r?l)'it'. ;.-,-:: r..a ... ~ 1', :. • ~.,. ~ 

(•ir~ ~13~ i•~u a•1nn ~n •J•1 ft~B) ~·~f ~ • ~ ~ ii 

in:.•.,,. ·1:..;1 t.oD'tlm"l yi::.:n iv:::i1.• n•tlY tnv:.~n ,,-::::: !1't•~ r.~·u:n:.v utt 
a1•n :i1111:l 1n:a~;i;i1J 't'"> tlT U"?>Pl'l_ J 1Jl~'t ,iU::! ~,~ •:,~a .. n•·H:>K .otl'l ... .il 

.~k,~~ ~~ ~~ ~li~u ~·~l~=,~~ o•u1,vn n•~'3 1D~ 

r1:ir"' 1,i:>AJllnn 110• ~v :intt')'1~n r;nn "l~•l? l 'H.·~~'l:i n--<'t ~.., ,;,•tt !l)J'n 
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Document # 19 

~llJl!JllJl!JllJl!lllJ!IJ[IJ!lJ!IJ!IJm!l1llJ!lJWllJW11Jm!IJ!IJ!11llJl1JllJ!IJ!JJl!JW!!JtlJWl~mm111t1Jti)llJ!IJllJllJ!IJllJ~ .......... ·~-~-,-::=:: ::=. 

~i PROGRAMM, i. -, 
-~ woflir Zwei Mark Eintrittsgeld gezahlt ist. i. ·'.'· 

.. 'i zum i~~ 
==j i. -~· 

=1 Wobltitigkeits-Konzert b 
::=: :s= 

~i im Artushof ~ 
i am Dlenstag, den 4. April 1916, abcnds 71/'J Uhr ~ ·. -=:=: :=: 

~~ F ==: Mlt Genehmigung des Kuniglichen Gouycmemcnls! :=: 
. :. ..: -................. =· ·~ -· ·-=== t. Trio C- moll . .. ~ ~ . . .. .. .. . .. . .. BcethO\'Cn :== 

---~ Herr Ha11s Baer (Kfo\'ier), Herr Detlefs (\lioline), r : =: Herr Kleintrt (Cello) :---:.: 
=· 2. Arie des Tamlno aus derOper 11 DieZauberflote1

' Mozart •= 
-~ Herr Ashelm (Tenor), am k.1avler: Herr Alex. Marktnann i~ 
==::: 3. Arie der Elisabeth :ms der Oper,. Tannhiiuser" Wagner :=: 
~~ Fri. K()rac/1 (Sopran), ani K!a\•icr: Herr Alt?x. 1H'1.rk111a1111 !.,_,-. 
--..! 4, Paganinl-Caprlce / Herr Hans llaer ~ Schumann : .. s: Nocturne Fis-dur i (Klai·ier) Chopin :~ 
-· Rigoletto-Fantasle J , Lisitl ·-~: : 
~: 5. Duett aus dcr Opcr ,,J\'largarethe" (Faust) . . Gounod ;=-
::c::::: Fri. Kol"ach, Herr tls/ldm, .im Kf;u·icr: Herr tllr.r. /lforkmatm b 
=:::: ........ , ........ "'... == ===:: =~ 
;:;:;:t 6. Berc;euse } J Godart! ·=-=: Triiumerei Herr Kleinert (Cello} ~ Schuma1111 i~ 
;;;c:::, --

~! 7. Arle der Agathe aus der Oper ,,Der Freischiitz" Weber f= 
=i Fri. l(orach, am Klavicr: Herr Alex. Afarkmam1 :-
~! !l Slegmunds Licbeslled aus der Oper ,.Die ! .··. 
==:: \Valkilrc" . . . • . . . . . . • Wtigncr t:=:;:; 
~= Herr Asllelm .. am Kfa\fi~r• Herr Alex. Jlifarkmanfl •:::::::: --= 5--i 9· Arfe \ Herr Detlefs (Violine) j Sinigaglia f= 
- Souvenir f l Drd!a ·= 
~= ! -=: 10. IV. Akt au:- der Opcr ~Carme11"' (Schlul3ductt) Bfz:et ; . 
s=: Fri. J(orach, Herr Aslie/m, am Klm•ier: Herr Alex. Afarlmmnn :-

i ....................... ~ 

=; Beehstein-FHigel aus dem Kla\•ler-Magazin E. Theden FE 
-i Konigsberg i. Pr., am Ro6glirter Markt L · 
5ai .................. ; -
-~ Um rechtzeitiges Erscheinen wird gebeten i ·· 
=· ·= ==· .. = 
fffi!l i1ii1iilimi ~mmmmmmmm mmmmmmmmmmmmmmr11mnn1iiliiliiliiliinmmmrnmmmmm i1~ 



Document #20 
Preis 2 Mark 

KONZERT .. OIREKTION HANS ADLER, BERLIN W. 30 

BECH STEIN-SAAL 

Montag, den 21. November 1921, abends 8 Uhr: 

ELLY KORACH 
Am KJavier: Fritz Lindemann 
Mitwirkung: Hermann Hopf (Cello) 

f, a) PietA, Signore 
b) Nel cor pin non mi sento . 
c) Vergin tutt' amor . . . 
d) <iia ii sole dal Oangc 

2. Auf dcm Strome t .. • • • 

Cello: Hermann Hopf 

3. a) Sag' mir, ob das aUes wa~r ist. 
b) Von Sonne uod r.leer . . . . . . . 

c) Tanderadei . . . . . . . . . . 

4. a) Warum im Traume kamst' du our ... 
b) Standchcn . . . . . . • . . . 
c) Das VogJein . . . . . . . . . 
d) Warum sind denn die Rosen $0 btass 
e) Ob ·heller Tag . . . . . . . . . 

KonzertflUgel: C. Bechstein 

Alessandro Stradella 
G. Paisiello 

. • . F. Durante 
• . A. ScarJaUi 

. Franz Schul.>ert 

: } Arthur Perleberg 

Peter Tschaikowsky 

Wahrend der Vorlrage bleiben die SaalHiren geschlossen 

II 
i 
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TEX TE 

1. a) Pieta, Signore 
Pidii, Signore-, di me dofontc, Signor, pieU! 
Se a te giunge mio prcg:11r; 

Gran Dial giammru 
Sit.1 dnnnato ncl fuoc() dcrno dal tun rigorl 

Non mi punisco i! tuo rigor! 
Menn sevcri, c!cmenti ognorn, 

Pkti\, Signore, Signor, ptet'i. di me do!ent.e ! 
Sc a le giuagc ii mlo pn:gnn:, 

Voli;i i tuoi sgul\rd( sopr:i. di me: .Meno sc\•cri, clcmcnti ognnra, Non iia mai, chc nd !'inferno Vo!gi i t1rni s1;-u:m!i, 
Siu dRnn~to nel fuoco <?tcrnn clal tuo rig{)t! Del1, \'Olgi i sguardi su me, Signar 1 

b) Nel cor piu non mi sento 
Ne! cor piu nan mi scnto 
Brmar la b<iovcntu; 
Cagion del mia torm1:nto 
Amor, sci colpa tu. 

Mi plzzkhi, mi stuzzichi 
Mi pungichi, mi masttchi: 
Che -cosu i: qucsto, ah[me? 
Picta, picta, pictii. t 
Amor~ e tin ccrto ch~ 
Che dlsper11r nil fo I 

c) Vergin tutt'antor 
Vcq;-inc, tuno li."f!Or II pl!lnte> suo ti muo,·a, 

Glung-.tno n te i suoi la.mcnti 
Suo duoi, suol trMi 11ccenti 
Se:nto pietoso qucl tun cor. 

0 madre di bontadc, o m1ulre pit1, 
Ascoltil, di:>!co i\forit1., 
Li \•occ dc:I pcccnfor. 

d) Gia ii sole dal Gange 
Gia il sole dal Gangel Col raggio Jor:i.to 
Piit ch.lc.to .sfavma I lngcmma ogni sh:lo 
E ter-ge ogni :stilln. R gli as;lri del ciclo 
Dcll'albe., chc piange. Diping~ nel proto. 

Nirnm die lctztcn Absehiedsl:u~s~. 
Und dill wohi:ndcn, dii: Grii.ssc, 
Die ii::h noi::h :m's Ufe~ sende, 
Eh dein Fuss sich scheidcnd wende! 

Schon wird von Ucs Sturmcs Wogcn 
Rasch der N1tchen fortgezogen, 
DC>ch den tr.lim:od1rnkten Blick 
Z·icht die Sehnsucttt stets zuriick. 

Und so triigt mich denn die Welle i 
l~ort m it u nerflehter Schnc Ile. [ 
Ach,schonistdicrtur entschwunoen, I 
Wo ich .sdig sic gcfundcn. f 

2. Auf dcm Strome 
Ewig hin, ihr Wonno::l.age! 
ll_oifnunsste~r vcrschallt die Klase 
Um das schone Hermatfand, 
\Vo ich jhrc Licbo fond. 

Skli", '.o.·>e Ofoht der Stro.nd voruber 
Und wic drlfogt ~ mfoh h.inii.ber, 
Zicht mit tinneonbnreo Bandcu 
An die HUtle dott zu Ia11dcn, 

In der Laube dorl zu wcilcn; 
Doch des Strome.'J \Vcl!en eilcn 
Weiler ohnc RBSt und Ruh', -
Fiihren mieh dcm Wollmcer zu. 

Ach I Bei ihrem milden Scheinc 
Nannl' ich sic zuer~t die Meine, 
Port vieltekht, o trllstet1d Gluck, 

Acn, vor jener dunkk:n \Viiste, 
Fern von jcdi?f' Jlcitcni Kil!>te, 
\'1'o kein Eit11.ml :tu erscfiauen, 
0, wle fasi;t mi ch zittcrnd Graucn ! 

\Vehmutstriinen sani't zu bringcn, 
Kann kein l.ied zum Ufor dringen; 
Nur dcr Sturm wchl kalt dnhcr 
Durch dill> grau gehob'm: Meer! 

KBnn des Augcs sehncnd Scl!wciCcn 
Kcinc Ufor mehr crg~.:.ifl!n, 
Nun so blick' ich zu den Stern~n 
Dort in jcncn hcil'gcn Fcrncn I 

Dort bcscgn' ich ihn:n Blickt Rc:llstat>. 

123 



3. a) Sag' mir, ob das alJes w.nhr ist 
Su.i;:' mit, oh d.s.i; atli:s withr ist, Licb$!er, 
S.~(:' mfr, ob das lllJe~ W1\J'.r ht. 
Isl cs wahr, .;!as~ melnc Lippfn suss sind 
\Vic die 11.ufspringcnde Knoup~ 
Der er5kn <'int;M!Ande1ic-n Lieb~? 

Ersdw1.lett die F..rde ..,.;, ~iM HMfc in Licdcrn, 
\\' rnn mdne fii sse sic bi;r\irutn? 
ls\ e:.s wahr, da.ss die 'Tnl.l!cropfon 
Von den ,.\l.l£.:n Oct !'\aeht fllHen, wen;;i ii:h mich :cigc, 
Uod d~ss d~ Morgtn!kM fr<ih i•I. 
Wenn es mefMO Korfct ri.-.s-s c;r.tiU!H? 

Ist es wanr, dnss d<eine Lidn eirtFhtn 
D~rch Zeit und Wcll(<n wm:dcrto, 
Aul' dcr Suchc Mch mir? 
Dass, da du mich cnd!ith ftmclt'.;f, 
Deln ietzks s~hMn ldz!e•> F'ricdcn f1lf)L~ 
In mclner :;anfter1 Rede, irl n:efnt11 Ai;grn 
Und Lippen und flutcnd~n HnMcn r 
s~g' rnir, ob diiS aHec~ w~1it itJ;t, Licb?>t~r. 
So,\( mi;, ob d~ ~!~ w11hr i~:. 

b) Von Sonne und Meer 
So wcit kh sehlf:: Weik, siHtr,: Wic,,;~ri. 
Lich~ommcrgri.in • . , , 
Und in d~r Fem~, wo iifc 11ut'h3ren, 
Das Meer - 11o~h wcit~r. noch stiller • 
U11d ubi!r Wic::;~numd und Meer 
N-och w<::iter, 110.;h l!tiU~r dl!r billy~ Himmel . 

Und hoch fo d~r Milt<: sdnc gokkne S•)Mc I 
Deine, m.;in~, unscrc Sonne, Li(bS:.C r 

Und kh liege fla~h im Gr-Ao"> 
Und u.uf lciiscn, W<li.1;i<in F!Ugclt• 
Hebt cs mich bin , ••• illxr dhi cndloscn Wiuen, 
Ueber dl\S end!o~e Meer, 
Hoch in den em!lo$cal Hlrnim:t: Canmr f'lailclrfcn. 

c) Tanderadei 
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Komm, komm ! w:r w<>U~.n <ltn K'l!clwck 
f<"ragen im Wll.ld, oer w~JM es .•.• 

I 

Und dllnn wollen wfr dem Si;;nnMsch~ini;heon ni11:;hg~h~n, 
Das oo:rt mit drn R~~!l kkJ1('~1. 

Uncl mit den golder1~n l!ingc!n spiel~n im f'arnkrau~. Es sDll uns den Weg :tclc.cn •••• 

Aus ;Jeu gro;;s~n mach.-n. wir Wl!S 1\roMn 
Und d[c klelacn, dlc st~,k· ieli Dir olk 
An die kkill~n sil!>g;~ flng~r •••• 

Und hlnttr dell Fohr<:n Im Nten iiddekraut 

I 
Htm:he!n wir uns i11SJ1mmen, g11.n;.: Ml; 11nd still •• , 
Und. Jaehton di~ altcW IL!dir:.u aus, di~ 1.rns su;;hcn will •• 

Ur.d die blaui=n Glockenb1umeA Jaute.'1 UDS Zlll' Hoi:h:i:dl , • , • 
N;~marid "''f:iss ~ •••• nw &r Jluckuck uod d'k blii1mi 
Ul\d die s:igc,n's: nfomtm.d! {Glockwbiumcn • 

4. a) W ._rum im Traumc kamst Du nur 
\\•111'1Jtn im Trauine kamst Ou nur, 
Du (cmc:s Uebchen, !mt;' "* dM! -
Und da ich aus dern Si::hfoJi: fuhr, 
V<Jn Trii.ncii Wal:' d~s K~scn 1111s;il 

Dfe liebcn mfufou J\t;:Ug.elein. 
Der blC>ndiln Lock~n Sonncn:schcin, 
Die stolzt:ll :!!chllmrn L!pp!!n dei11, -
Du selbst, du wari;t ini Tr.n1m.c mcin ! 

Ach, Ias:s· mich, - Wis mlch, warum k11mst Du nur! Doch bei des Tagc~ erstem Strahl sdiwand al!cs, 
Und m1t Ol\llg~r Qu~l hfolt scf\wercirAfp dns Herz bedrilckt ! 

\\.'~rum im Traumo kamst Du nur, 
Ou fcrncs Liebchen, Mg' mir das ! 
Und Ja ich aus dcm Schlafi: fultl", -
V•Jn Tr~inen w11r d~s Kisscn JlllSS; 
Ach, hws' rnich, lass' mieb, warum Jcamst Du nurt .... Otd, l'on Mei 

Mory:;cn!ill'lchrn, won.In zkhst Du, 
I.inder z,;;p!lit, w()}1i11 Ofot,sl D-..i, 
Fiiiclifgcm TBgesb1>tcp g\f:kM 
Sprieh, wohiri? · 
'Vil~t Ou, T~"'11oxr, cn~i;,,i-wi;"Oi;n, 
Sfoh~l. Du nkht \'OT Lk:be be~n 
Jedt:$ nu.tt und jcd<:n z..,•eig ~ 

b) Standcbeu 
Zkhst Du tal warts, vto dle Taube 
Ticf verSH~ekt im diclltc.i l,.aut>e 
Eincr Silbcnvdde ruht~ 
Ziebsl Du d{thin? 
Such:>! Du -:m11 I.'® &n kos;:n, 
Od€r Schmc-ucding, dell lo~~n 
w 'i\clJ.gekiB»t von ·r asesglul? 

c) Das Voglein 

Morgtniilfk-h~n, nicM g~iiumet! 
\Viti rncit1 Llebehcn. dM noeh 
Uring 1.\1 itm:m Lagttr auch lt~aumct, 
Wn.ld~duft und 61\ilc!'ll"tgen 
Unct ;;,in W~r\,-;ht.'1 meim;twi::ge11, 
HoM .ind zrut wfo LM=hau;;;h f 

edo11:1rd Turquetiz. 

Sagi die Sultnnlil Z\lltl kltine11 Vogd: I Sin~· mfr dod1, du kld:w tu~tlger C~elfo, 
• Vogtl>in, l:)~?·'l~r lllf$ doch, hicr ZU singon Wie Pu karn~ ub" .. v,·~to M~<:r"-l;W<;ll .. 1 
ALIC <fem T11rm am f.'cnstcr d~r Sulcika, Sag· mir 4o.;h, wl~ dott dcr Himmd blauct ~ 
Als zum fernon \Va~t.::a Oidt :iu schwhlsen! Ob mun dort so st()!;;:~ ~IA"":n!J .bauat? 



Bluhcn dort woh! Rosen 50!cher FuUe~ ~WccJ;e nk'ht mfr Jn der .S.rust die irlued 
Welcher Scheh nermt sdn woh.1 $olche Sthnnt, Froi;' nieht, was im We!>t~n kh gt~di~! 
Wie gir bir51 Suleika.'8 S~hlekrhullc?~ Enge, ~nge fat inir Eures Harems: Maued 
U~d dit- A:11twort i;ebcn Vogleira Tl:>nc: Meinc Ue<!er lumm:t Du r.immem~hr w:--.>ttht:til 

Fl"tihcit tU"s. wa~ dort die Stc!c $l!J1fldl 
fhr in B11P(.lc.n hier bcli glU~klicli wihrrnt 1 
Lest:' mich zieh'n I 0 lass· mkh fllehen wJedef: 
frejholt Ji.a die Setiw«ttr meinu Lltd1Jt1• Mey. 

d) Warurn sind denn die Ro5en iso blass 
Warom sfnd denn dia RoHn so Mass, 
Siits-es Li-eh, kann~i DU s.gcn m!r d~? 
Wanim i;ind 4enn den VeiT<:~!l im Gras 
Wie V\)f) 1'r.illml die Aeugtdn ao llli!>S? 

1

. 
W 11nun tilnt mit 10 \taurig.:;ni h't~ns 
Our .... ·!l. die Ltiftc d11r Lcrehtngts.~n~? 

1 
WMum weht dur'1l die Biume ciff Wind 
Al.li ob kl11:gcnde Stimmen cs 1lnd? 

Wu11m !ldwint de® die 5<>.tn:lc 110 ltttlt 
Und YtrlSrosnn ~~b auf den Wald? 
Wuuni ~t denn die Erdt so grau 
Und so 9dc, 1t.'Chi:n teh nur s;ch1!,u'? 

U.ad waNm ut .mlr selbst 1knn :10 wch? 
Wanun l'lllt-s m Trim111 ich seh' 1 
Sprlch wnrum, .sils.~n Llebcben, o -iprieh, 
Warum hast Du \•crlassen mic.h, W4Nm? 

e) Ob heller Tag 
Ob ht:lltt T11g oM.r Stfll~ der Nud1tc, 
Ob nur dn 1'num, ob das .tebeo d~gt mich, 
Alh\·li.tt$ mit folg.et. meln Sein pbi c-efi.illend, 
}for dn ~JU$,c, lkr Ruf hiih'rcr il\tacllte, 
St~ts nut Ml dklt, stets nur Mi dfohl 

I 
I 

Mil ihm nh.-ht fotehlhflt Vergang'~ mir khcip.e:t; 
Rrgt doeh im. Hazen ~'neut Liebe sfoh . 
Gh11t~ und Horfmu11;, btgcMute Sinf;-t, 
Wu m dcr St>tle meh Hohcs vereinet. 
AU es d~h di()b. ja, mies durch dich t 

Ol> melM Ti0.,tc ob hei1r.r, ob ltilbc 
Ob ieh 'Dalr.I ende, vcrderbend sell'>.&\ mltb, 
Ein.s wei~11 ich nur, dass docll $lei$ bis zum Todll 
Alle Ged.n.nken, 41!1 $~gi:, die Liebe -
Stels nur l\ir dit:h, :stets nur fiir ai~h I Otdlcht von A. .Apuc:htln. 

Dt111$Cll VQil Y. r. Kranot4. 
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Document #21 

Elly K o r ~ o h 

Ko~zort- und Oratoriensffn~erin. 

fJapran. 

K r i t i k e n. 

Nouc Burlinor-Zeitun~: 

Dcrlin-Wilmersdorf 
Nnssauische-Str.3. 

T~l.Pfnlzbur3 1604. 

. r~ Bcchst0insual sncht0 Flan dia BekanntGCh~f t ainar b3-
JaGtun t jungon SHngerin: E!ly K o r a c h hat oin krKfti
g0s, b1ldun~sfHhi3os Mat0rial, das ~abei von wo1ch~n, sy~-· 
pnthischarn _inbr0 ist. Auch nusiknlisch ist warmos Ernpfin
aan vorhandon, insbosondorc woiss Fr!uloin Kornch don drR
ma ti sch on Hohapunkt e~nos Liodos 1;ii t Tol!lporanont hornunzu 
hob0n. 

Borlinor Bo~sonzeitung: 
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Ti~fe~os Enpfindcn und 9usiknlische I~tolli~GnzJ die sie 
befnh1~on, den Inh&lt einos Liedes voll zu crsanBpfen 1 be
Wies E1ly K o r a c h doron Soprnn basondors in der H5he 
Flille und Wohlklu~J au~w3f st, den Liaorn von PGter CorneiiuG 
unct Richard Wu3n0r. 

Borlinor Tn3oblatt: 

Elly K o r a c h bcsticht durch ihren leidenschaftliahon 
Vortrt1,3. 

Berliner .Mor3onpost: 

Ein foino~ GofUhl b~wio~ Elly K o r n c h in ihrem Konzart 
im B0chGteinsar..l. lip f.nf'ana ihro5 Progrn.mr;:is st~ndi:-.:1) Gcsan,;e 
v9n Str&dalla, Puos1ollg, uurc~~e und gcarlatti. ~io ital10-
n1sch0 Aussnracho dJr Kunstlori1i.st klrtr und dcutl1ch. . . . 

Dar Raichsbotc: Elly K o r n c h hat Sinaetalent. 

l~ oi~oc ebanso raodarn wio ]Oschrnnckvoll zusanmen~estellten 
Pro~r~orn bowio~ E~ly K or n c. ~ aus3az0ichn0te Icchnik u. 
vor f'.llon vorzu3lictio Vor-tro.,;s_;n.DG. 

1)E11y K o r u c h's Debut war nicht ohn~ nachhaltiJen Er
folg. Dns Pro~ram~ bot ihrom ~utan volla~twiokelten Orgnn 
G~l~j0nh0it 1 s1ch i~ ~!l0n Stifumlagon zu bovHhren.Hi~zu kn~ 
~~-·.1 :~.~.tL .:~:z.::101~~.:;t.Jr 'lt1rtrr .. :~. 
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][ch bestatig~ hit!Mnlt gern, daas ich m.it 
Fraulttin Ell Y Korach 16.ngere zett korrepetLert h.a.bt!. 

WLr arbeLtt'!ten ~rschi.edelV!t Kon.zl!rtp'r'og'T'O.mme Q,US 

und $ tu:l i.1'rt~n. auch O~,.n,PJ,r>t i~n.. 

Ich bf!glf! it~ t~ F,.aule in Kora.ch a.n mehreren. 
K on.ze r tc blJ nd a n. fo 8' r 1 Ln. und and e re n 0,. t 1m • 
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~& ~~~.~~i4.. 
B: rl i.n. WLlmer.adorf 

OQiiBaau~Bcheatra 25. 
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108"1'1-ACHRICHTEN - BURE A~ 
~R:U.'N;:~. 16, RUNOEStR. 22-24. 

·.·. i. .ETtJ/B~rliner MOrgenpost 
;, ··:· .. ,/!\~. . . . . ' . 

;,,y~hs~i 6erlin · · · 
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: ft· .·· _·_·· .. i.- ·• ,:e·:: .. ~ ·<·.\.?·;., _ · 

:e:,,·tJ:'IJf!'f!.:;\~t •, ~ ' . 
·1· 

':311_ \'B'.~\~~ ~ ' ·. : . ., . (J.., ". . ,.. - .'j; 
;'.t;;tf/J3%r;;:~2· ~:~~ ~·~ ,fN" i:v~. , 
/:;:'"~/J:/:~1r1,;·J;. .in :f.¢ine~F(fjef.ifgl :f>tmlt.1 a;¥!' .st c t-0: ro in 
\ .. '!~~;'.;.i· ··.·. ·.·~-~Jn· stari~~fi · :im ~edffttin."6na ~-~ifang 
;)/·'~.· : l11f~~ : '.13cogr..~i-mm~ ftnnbf n -ID·ef i:ingc von 6trA.. ' 
~~·d r ~.~I(~_,..~~flfi;Uo, IDµtant.e, .. '5crtt1~tti.. ~i~ itaiietJ . 
j .· ~.tjif~e!_,~u~t.Pt-adl~ ·bet $t1unftrertn -tft lfnt unb -

i ·~l1ilf~, bi·e · ~t~mmtJUbung · 3eigt '•abet nod} 
: ·. ~htJge 6'1)mjid)en: uei unuorrtdJtigi?m ~n fa!) . 
' -txemo.Iiett . ib~t ~on, unb man · l)iirt 9ltben• 
· g~ichtf~, Ueint ~ebltt, bie 'fid)er -Ieid)t 5u ·lie~ 
feif\~nh. 
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i }iumboldt::Jiocb(Cbuk I 
~ 1. Ge[d[{Cf)affMbend §'. i am 24- lanua• 1925 i 
I Proguamm I 
~ 1. ieit ~ i t. Dr. Cad Leoy: Die Rede d~ Marc Anton aus =-! 
5 Sf)alle~peare's "Julius Caesat'" _ 

~ 2. feL editf) Rotf)\cf}ild~ liedel' ~U!! laute I 
~ a) Der Spaaieugang e 
~ bJ Die Flundeu ~ 
~ c} Del' Appctfcppd ~ 
~ d) Der Sfe~eret> Bua ; 

~ 3. ft?au Mary Scf)neidee: ~ 
::= .Die (eichtfinnigc Maus" oon ::: 
! }Yfanfced Kgbe!! cs s_ ~ e 
~ 4. fuL eUy Kocacl): (GefangJ ! 
§ aJ ~Die fove[(e" oon f. Sd)llbel!t !$ 
-i= bJ Aeic aus uTosca" oon Puccini ~ ! cJ HOcl! Mufcnfobn" u. Sd)ubect ! 
§ Am flilgc[, Hel'I! l:tapellmci(fcr Kfnnemann. ~ 
~ -- rg I n. reu. ; 
~ 1. fcL &Utf) Rotf){Cf)Hd: 5 
~ a) Oas Oirnd( ~ 
5 b) Dov dcr Mfmmelst\ir 5 
~ c) Kukuk ~ 
~ dJ Adam und €oa ~ 

~ 2. ft?au Maey Sc!meidee. 31 
E § 
s ttcitc~cs aus dee orienta[i(ill)en ~ 
~ ~~ s 

! '5- ft?L e((y Korad): I 
~ aJ .2ueisnung'' t.'on Sfoauj) ~~ 
-- b) UJa!zec .An dee ICf)onen _ I blauen Oonau~ oon '}. Strau6 ~ 
~ Konzertfliigel: B:chstein, i 
~ tan5 ,.-:,, BUchevoeulofung I 
~-_5 E - ·--p---·---·-·-·-· ........ ·~-·~- ................................. ___ ._..,.......... --~ 
~ -·-= \ll!IU!und), btn !!ti. ~'J.~'!2r,:.. ofm1flbs !, Ufi!ir Im .sllonatrtfaof ber _;;_: 
- ..,o.,, ..,ulr I r ..,.u k _ I .Sofe~b S)Clt)bn: ~He 6djo:pfung ~ 
= {}ratorlum fiir 6oli, «!:~or. Drat! unb OrcfJeltcr ~-= 
§ 'illrigent: 'llrnolb libtl 5 
~ eollitrn: ~htnl 6djmlllt•!llUiller leopronl, ~lfrtb Wllbt (!i.rnor}, = 
= S\'c11mnrr!fi1•!lrr !prof. ~Ullert !J'lrlfJcr (\1lnB1 ~ 
~ ~In bH Orgrt: 'Wtnq 9oe9er. :;: a 'nrnolb lltJds (l;~orntrelnlAllnQ, 6dJelnpflugfLl;Jrr Q:ljor unll a 
"' 6d)ilnebti;gn .Citbrrtnfcf. ®All \!ledlner 61nfonlt• (llUUt~ner) s 
~ Drcf)efler. 25<! !l)tilroirltrnbr. ~ 
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Fxl. Elly L o r a o h, 
Berlin_.ilmeredorf, Nasasuieche

Straeae 3 wohnhaft, habe ich von Mai 1916 - Kai 1922 

Gesan,gunter~ioht eTteilt. 

Berlin, den ( b November 1924. 
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Synagogen-Gemeinde 
Po~lschctl(konlo: Kt>nli:-sbug' 3257 

Babkkon!o: 
01':\ilscbe llia11!< ll!ltl C>lscarrto.G~setlsdmlt 

flllale lli!nlfl'iJlcrg 
Fo:rn~pr,ehet Nr. 4131JS 

i'rau 

H6nJg·sberir Pr. l. d~n 12 • 12 • l 9 3 5 
Llmlcnslrallc I H2 

llelpcrin 

h i e r 
K:d.serst l'. 32 

Sehr geebrte gn&di,i;:e Fnru ! 

Wi:r gettatten v.n2 1 Xhnen fU:r It:re :.atwirkune bei imserrr. 
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let zten Geireind'?£.i'.:.end unsern vorcindLichsten Dnnk : uszusprechen. 
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~ .~ : ?.:rm ::li ~'xv ~ 
S. S. ,. TEL-AVIV", Capl. A. Leidig 

Mont&i, 30. Mn~ 1936 Beginn 21 Uh1 

ABEND-VERANSTALTUNG 
zu G.uoslen 

de.!i Keren Kaj~meth Lejisre.d 
(JiiJischcr N ationiillond} 

~. Malaehim •wrim, !\hrsch Scionen$ch('iia 
Gespieh von der S~iffakapelle 

2. ZW't:i hebraische Lieder 
Vorgetr. von dcr Jugc.odaliyah Kir.iatb ADAwim 
3. a) K.ddiu-h J. ~g~l (Hobraitlch) 

b) Conta pe me E. de Curtis(ltalienisch) 
c} Rosinkes m. Mandela N.Du.day(Jiddisdi) 
d) Matlio11.ta L. Leoncavallo (ltalieniscll 

Oesungen v Mordechai Roth Tenor 
Felicia Roth-T eo11eobaum. •m Kla'liei 

4. Hen F •ywlow~ At1$pradie bebriisdl 
5. ~ Zu.r miacbelo ac:halmu.r 

Trad. Melodie •· Schmulowitz 
T on.satz v. Ed. Bimh&oiu 

b Anu M:hari.tn w•o)im 
Text v. Jacob Caban 

Tunsatz v. Elly Helperin 
c Schalom alechem ~di 

Tonauz v. £11y Helpetln 
Gc:.ung. v, Frau. Elly Helpetiu Meno·Sopran 

6. Heu StuAuel Fishman Ausprai:be Jidd"a.ac:h 
i. a Zwei attc aephardische Liedet 

b A M11irie - Use Cacdiini 
c PJaiai:r J• Amou. Marti11i 
Ge3ant1 des Hezrn Me.urice Benha.roche 

Solio:t dea Concerts Pasddoup Paris 
~. Herr Dr. Feinberg Anspracbe 

9. a Arie der Delila C. Sa0tt - SaelUI 
b Habanera au:-. .,Carmen° G. Bil.et 

Ccsuog. v. Fr~u Elly Hclperin Me:z.z.o-Soprau 

10. Lied auf dio Tel Aviv 
Vorgetr. VOD d. Jugendaliyah Kirjath Aaawito 
1 I . finale Schiffs Orcbo~ 
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Lieder von Schubert 
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(~~~' 1'~) ~n '1Ki~' CY 
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IT 
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(J'l"'P"D pin1<) :nun 1•1< 
(y~!l"'i1;l p1Ki) .•. l'll:J,.ip;i 
( " " ),,~,,, oi~~ 

(lHbp .1,') 0•?1:111• ,,V~' 

R p o ti n 

r:rr 

Die Forelle.-Gretchen am S'P1nn!'ad.-Staendchen.-Woh1n ?- An die 
Musik.- Se11gke1t. 

rv. 
Lieder von Brahms 
Vergebliches Staendchen.- Der Gang zum ti~bchen.-staendchen.
Minnelied.- o liebliche wangen.-

v. 
Arie d.Dal1le,a~s Samson u.Dalila 
Habanera.eus Carmen 

von Samt Saens 
von Bizet 
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W~erend der Vortraege bleiben die Tueren geschlcesen.Rauchen st~eng 
verboten. 
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Sehr geehrte Frau N0lperin, 
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"/NlUJ' n 1 JQ 
nD1n111 nin 11n:1'l 11JN 

11 9 ' n 

Ich machte Iluwn gern :noch einmal auf dief'.em Wr>ge, sowohl im 1'iamen unscrer 

Yereinigung wie auch i~ mei~e~ eigencn,fUr den sch~nen ~bend denk0n,den 

Sie u.ns irn R·'lhmen v.:-:•se:rer Kulturverr.mstal tungen gE;ge1,an haben. Dt:r vol le 
Saal uncJ d er lebhafte lleifall haben Ihner. gezeigt, welches ~cho Ih.r Ges;rng 

bei den Hdrern fand.PUr uns wur es eine besondere ~reude,hebrciische Lieder 
in Ihrer 13earbei tmtg zu horcn und deshaJ.'b i!1 einer besonders zu Hcrzen ge

hendcn WP.ise.'!'ir konnten auch die l~reude des Dichters mitempfinden,de:r 7.Urn 

erten !sl eine Werk von sich bffentlich h~rte. 
1ch bin Uberzeugt,i:l_ass auch Sie das G-efUhl haben,mit Ihrem Abend dem Werke 

~r Volkskultur - dem um:iere .ffestrebungen gewidrnet sind -ein<:n wichtigen 

Dienst geleietet zu haben. 

i.7i t ergebenem Gruss 

I ) f "j~ /''ti l /"'' 
~?/()µ~ JJIJi''r Nl <;'If/for-:- !l.4J/,) Jfh Al" 't ri,r,,"'1" e11 2,.. ;~ 

.A/( ti r''?f 1 :F(,;.1 }· L ..... ieo ·?''IJ'rJ J,[1, .,,,,tr ~,eHe 
•'HI-' fJ _,, •,.,lrt )t< .:>;1• ;i> l p'11f/,,,.,-;-r d f'lf< N I 

.1-t"J 1 ro .A 11 ( 1 r':.f I .,e ur. 

p /.ft/"l-";, I rl 

;:>i ~/ !Jdi 

r-' I j Jr _,F2 
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Document #34 

WAA.DA'I1l HATllliBUTH KIRYATH BIALIK 

80.unabend, ,11.3.39, 8.30 Uhr 
im SaaJ.e de:r 11 J\Jlava.11 

LlEDER - u.nd ARIEN - ABE::ND 

{ler Si:i.oge:rin u. Kom.ponistin 

ELLY HELPERIN 

Aus dem P.rog:camrn i 

1) ~ebraische Ia~ eigener Kom
position, L.teder von Prof. Efr, 
Aoileah und H. Hurtig. 

2) A:t'ien a.us 11 0.Al:1MEN'71 "TOBON' . _., ' 
u.nd n8.AMBON UHD DAIJI_.AH 

am Klavi er! Amon Kohane 

Eintritt: 30 mls. 
Textprogramme: 5 mls. 

Kax.•-t;en im Vo:rverkau.f im Kiosk 

Rosental und an der Abeudkasse. 

Das Rauchen im Saale ist; streng

ste:ns verbotel.).. 

Vervielfa.l'tli.g1..:mgi G-. Markowicz, 
Kir. Bialik, :S:enr. Szold.st:r. 8 
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Document #51 

/ 

.. /:;,•11//,{,-} , '.J;3oa/ 
,,;.;(t,1,/kNt, 
<J 

17th January 

In reply to your Jetter addressed to Mr. 

Goldstein> I very much regret to inform you that we 

are not able to transmit a concert from Haifa. Should 

you however be interested to part:iclpE1te in cur Studio 

programmes as a vocal ht I shall be glad to invite 

you for an audition~ 

Your music is herewith returned to you with 

many thanks. ! was very glad to learn that you 

l),ppreciated 1Jr. Goldstein interpreta.t:lon of your songs. 

Miss Elly Helperin, 
P.O.Box 783, 
Hui fa. 

Yours faithfully, 

{~u?-:~,, 
for A/D UUsc•roH OF PROGRAM1f~S. 
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Berlin W 30,Freiainger~tr,4, 22.12.1936 

Sehr geehrte Frau Elly Belperinl 

Ich bin erst heute in den »esitz Ihrer zuschritt vom l.d,M. 

gelengt und freue mich sehr, da.6 mein Gedicbt 11 syr ha 1rolym11 aticb 

bei Ihnen Widerhall gefunden hat. Soweit mir bekannt, wird es 

bereita in verschiedenen tandem der Golah gesUl'.lgen (so in Litauen, 

Bessarabien). Die Melodien sind mir leider nicht bekannt. Ich 

wii:rde es deshalb gerne begrU.Ben, wenn unter Ihrer Mi twir.k:.ung 

eine einhei tliche Melodie gaschaff'en 1verden .k.onnte und bi tte s ie 
zu 

sehr, mix die Notenschrift zlll:ll Text freundlichst tibersenden. 

Gerne erteile ich Ihnen weine zustiaunung zu einer evtl. Veroffent

lichu:ng iill. Dru.ck. AU.Oh eine SeparatatlBgabe fiir Gesang mit Klavier

begleitung kama vielleicht in Betracht. Sobald ich Ihre Noten habe, 

will ich Ihnen NWleres dariiber achreiben. 

Anbei eines meiner letzten Gedichte, welche~ ganz auf Rhythaten 

aufgebaut ist (in aephardischer Auaaprache mit ~eriick$ichtigu.ng 

des Schewa' -na"). Vielleicht finden Sie auch darin seelich-verwandte 

Klauge, die Ihnen eine 7e:rtonung errnoglichen ·.vlirden? 

Mit vorztiglicher Hochachtung 
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~. D. Yan Gelder r.eq •• 
'!'he tleth11Jrland11 'Ii ae Con111ul • 
!!!1 ifa. 

Yy lllte wife, tho Hebrff Oomi>.oeer !ilJ'11. f.lly Helperin• e<.JCJH)1111d und 
dediO&ted mueia to P$nl.m, Chnphr 1261 ( '"ilhe~ the Lord t11rnl!d agei.11 the a1t9\ivlt.y of 
Zion ••• ") a honour nnd oa the oMae1on ot the sixtieth t11mivw11M7 at Her U.J cert)' 
Q uo11n W1lhelr.ti.m, !'Ind you hon beim .110 irery kind o.e to 1nto:na 1111 lnto wife in your 
lli!'tter Ho.40/lS'il ar tho l!ltlt tJQv(lnJ'bar, 1940, of' llar l.laJeat;r• 1 gracious uo<11111tanoe or 
the composition. 

192 

This Rayttl »01.1.11e ot Cl!lMIJX hae ror HV&rnl aenturhe 01trded on a tredUim 
of ~xtc~din~ their kindneee to the Jowlah ?e<.Jple. Her 11.nJcirt;y hn• grucioual~ Continued 
thh tn;dlt!on or P.or l"ol'ef'alther11 in a moet ucellent manner, 11nd niy late Wlf'• bas bettn 
d11eol7 sr!cTed hy tba atrooith• ~ted oirl ta lier J.!11Jesty a.nd tne noble peoplo 1:1t tho 
Hetherb:nd1!. Tho lf1cst thnt the edobrntion of lie:!' Uajl'>a1'1' e ebtietb n.nniV&Ml!lf7 hed 
to t~ke Pl~oe in eJiile, hfln 4eaply i~pre~eed the lnte oompoeer. 

~hie ~eallll doale w1th the r&~Urn· to Zion di'ter bitter ourreri:ngs ahd exile, 
ti.ml thn lntn aomposer deeirnd to C:J11oolo Her 'JeJoaty rU'ld 111trel!;thflfl Her hopo zmd helie.f' 
to return to Her 11i>unt17 do=ipite tlle daJ"lcm&d d&)'fh She endellvo1.1rod to ooi:pre11s )!Qr 
fe&lirign nnd e!l!OtiOl'l!I ill 111.'!lplo Pill'• r.rusio, faithfully keeping to tha teigt oi' the Holy 
soriptur@. The aoo0111ptlinim&nt, a eolf contained me1Qdy 0 pointe to the fr!tllle or miild of 
thoee roiurnlng. 

Ao y1u are doubtloea r.1.\11lre, rcy hi.to viro dulliro!l to beg or Her IM•J 11.uty 1 

ai'tor Her rirt.urn £'ro111 l!ltllo, to d11ign ontor the Pao.lm w.!.th her ooi:ipoacd rmlllio in tb11 
Hymn or the thnnk<1givillg prnyer 1111d the victoey oolebNt1v11a ~ I eha:ll be erlr€Gliiil:Y 
grutHf1Jl tr thin wioh mny bG t"-nG1DittC1d to lier ltaj11Bty t1nd :1.r yoQ 11111 be oo l!iud n.a 
·to in!'ono IM of Her ~aJesty• 11 decbiOll in thh 1:11et.ter. In the eveut or tllia m1u1ic beinB'. 
~rintsd 0 ~y I roRpectrully roqueat that I ~nd ':Gf ohildran be honoi..rod ~1th a fo• coplco 
thorear po a ~emorial keepsnko. 

It is c-pin-0d. thut tho OOMJOaition of t.he nn.uiio h suitable fOJ' the oceadonr 
'";ihon tho tord retumed thci !l'o:ptivity or Zion, 1110 wore like them thnt d r o 11. Ill'"• The 
joy iR r9at:Mained, tho lnuwator i~ mingled with tetar•• ~he a1Jff~ring or e~l~ ts not 
forr,otten, the wowide ~ro utill f~eeh, th~ country Is in ruins. tbs ~ork of reoanstruotior 
h enor'/l\Que1 mny dif!"iaultiea hnT'l otill to bo 111!1.oterod und ovor<:oa11>1 but despite ttll 
thiu 1 "'!'ho Lord h:Ltb done itroot thingi: tor i.uJt wh11:rotor11 we a.re glcid... Thero uro 11till 
brcth~en Hnd oiaterti ln ~~lle Pu!'fe:ring ~t the halnd ot the opp:raeeor. £tnd uat'fl.1.-t~Dt"-Ildit;g 

tb• el11dnet1a of the heart a pray&r bunt.o torths "'l'u:rn ~ain tbll aa.ptivit)'t o. Lord; 1U1 
ttH• r.rtt'GRl>lO ol' the 1'Vl.lth"• F.n.onDOl.IS la the fiU'th in QIO" r"1r;bt111 i;ur :f'uture oti(l 4eatiny; 
the prcotnt 'lllnY\i ot s!Jffll<ritlg11 nnd end1.1r11nC1J 'idll inaipire our Uvos u.ntl mindo. 1!'• h1wt1 
an inexho.u.,tible tai th thnt the period of 11orrow will bo folloui!d by one of Joy a "'i'lt•Y 
that sow in t.enni B.h!1ll r{jllp :ht Joy. He tlw.t jiOGt.h fortb ~ru1 \fecpstn be~d.ng preci-01.1s 
neod. ah>lll doubtten$ eori:ie a11tin with reJo1cine brittging b1s ohe~vao w1th hl•H• 

She intor::idod to fit the rnullio to the official trn.uulation in tho Urih11rl!Uld"' 
le.ncUtte;!J and to prripui:-e 11 nielo.dy for a choir ol 1'our Yoi11011 wt th Ule QOOolllpo~ G'i' an 
orcheirtru or orc«nl but unt~rtUll!Ltely, abo PHB60d OW!l.Y without being ablo to aGaOIJlplinb 
her task, Bnould Her HnJest;y ~o queen, bl) dedroua to expond the a1uelo, which 1a i-eisol 
'A'hllt tne h•tt coropol'or wished to do, tn1;n the mu11ici11J1 r.111 1;1nly have to tl}.]f• oar• of the 
religiouo chnraeted 11nd oim.9lio1ty or the muoio. 

! ~iah to tnka this Op!)O:rtunit~ of ex-prenoiog roy heortiellt wishae and tbooe 
of my chilc!rnn for n opvedy return of tJer Hajeaty end the coble people of' th111 tJetberhn.:b 
to tbflir beloved c:ouutry 1u1d tar Ua rapid reogmitruotlon. ltay Her IJ'&Jcst-y, Tho Q\lee:a, 
!10d tbe noble l100J:Jle Of the mrtherlar:ido aontir111e in tbie trnditiOll r:tf exttUJd!llg their 
kindncoo to tho J1J1Finh Pe~plai who have not succeeded flO far to a roturn to ZioA in the 
rull me~ning of the word. 



Document #107 

C 0 f S U L A T D E R N E 0 E R L A N D E N 

Jo. 40/159 Ha1fat 1940 1.:JD::l1 l7 18 
P.O.B • .56 

,I11Jl 

nJ,~7n7'1 .o.~ ni~11n? oHnnJ 
100,J'bn .o.~7 1JnJw .~11n 011' 1l~l~ n~7D 

ni~~ ,1'7N ,,JYn7 l~~nn 'JJn .rin ,J'JY7 
.2:>.ii 't.v O'~iit>Yi1 nn11n i..:.·.ii n~ , p1!l':in 

ai?~n 'D? ~~'~ ~J'lJDn 11~~ ill'07n7'1 nJ?~ 
.D'Ww.1 nn1?1n 01' 11~J? o11::JY ni~n~ ,~~ 

~Jp? ~~~~1n ~J,~7~~,, nJ7D .o.n 
.J1 1111~ nNrn nl,JJno nH 

1'JY~~ .,,, nK 1M'O~ nD~ 'lln 

.n~T~ n'n1J~on n11~~n nx l'~N 

./I, ;0, tfn- fdcb/l- 1fJ!iJi1 TlJY 

.1,~n 11 .1 .K :n'13Y3 a1nn 

.~~,n~ '1l~1~~ ~1aJ1pn-1Jo j710J1pn ow~ 

11J'.;j? 
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On hH 11.y laot we h&ax·d new settin&e of ths Sabhlth Song 
WMenuh• Veai~ha" and the te"Jct. of Psalm 126, ~ompoa&~ by 
Mies E 1 l y H 1t l p e r i n. There ar>J already a number 
or vexsiene of both, but tbs new ~u.aio 18 both g 1 m p l ~ 
and o r 1 ~ 1 n ~ l, And filled with a sincere Sabbath 
atrzioophe:u. 'l'h8y are not difficult to sir.ag, and 8boulrl. 
baoom• popular. 
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selir · ge~blite · Fra~ Heiptt1n-t 
'·.·· ... ' 

.. - .· ·v1e1en Ds.nk.fuer lh...ren 11z.1.ef vom 11 • 
lch~~e.rde: heut:e a bend zvl:'i.eetten un6. ~~ tirizuohen,· 
.et~aa·da~uebar ins 3latt zu bekomman. Doch 
i.at: bei: Uiis, jet.st alles &1.na Pla. t.Bfl'.'age (vier 
'\Ton ·tuenf· iil.&1he~ letztan .... "onze.t""tk:ritikan konn• 
ten desbaib· nicht: e.tl'echeinen) und ·1oh sahe 
hie.ti "le1d~~ ·a.uch· n1oht -v:tel WahziacnainJ.1ohke1t 
. . · : Fjla:tt·· die Beilaga gla1chtalls beaten· · 
Dan~. Mir wa~ die Zu~amrnenaetzung von Maos ~ 
niaht bekann t. · · · . 

I.hr liebe~ NsohI'uf auf des aus Paplerma 
mangei ents<:ihlaf'ana · "I..Ooking Baok'Warda ri hat 
dem liinterbliebenen wohl getan. Ich aehe 1m 
Avgenbliok ke1ne Moegl1oke1 t zu eine:i:t Aufel"-
s tehung, glaube aber, daaa s1ch in Baelde bei 
unC 1rgend e1n anderer Modus finden wl~d, dte 
cl~diokonzevte·~ingehende~ zu beepreonen. 

Mi t o.e:rzJ.!o .. hen Grueat1:1en, 

rust EH~USH OAll.V HEWSl>AF>c~ IH PAll:StlH&, tRANS.JOROAM AND SYltlA 
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,~~l~ •pol~•no r,~w 

'Jk !1n~ 1W' , •? 1lTY~ ll1X1 11i '~~;~ i)n~n ;y n1,1n ~, 
l~•nn~ tNn ~·1n1 1n1v~ ~nM 7 n1~1•p1, o•Jbn inn1~0 n1,~·~~ ,n,wi•n 
tln~xn ~~in ,uyn 1Jn~~n f1Kn T'l~~ .ovn nK ,novM nM tTi•n n~ n1J~~ 

1lK D'P'", ,n1~i~nn nN11 'l'~ ,ip·»~ K1~P ,a~n l'l~~ 7~• .~'~" t•J~~ 
1b1YW .~in 1b1nl i~~n~n ~} ,~~,~ ,~., ,~ ,nn• n~•on ni•n~o t••iy 

-11,»o••n nk ,"n1~l,Ann~ n~ .~?n nK o~n'JTni ~jwn n• o•nng~ ,llniwi~ 
oyn l'll~ ~iwn io1n n1no ninJn .y1~•1n ·~n~Dl on'~~ '"'~,~ ,D'~'~ 

ni~,, ~·n ,ni~'wn ~~ nK n1~pn1 ninMo n•n~Y ni•w .n•ooyn ni•wn i1n'li 
,'n1n~ ~~·on~ v•irn~ nlj1D 'lK nT n~w~ .1l1•n' K1nw ,iy1Jn n~wl n~ 

.U1Q ,, 11T1' OR ,n·~~K~ ~~pn 'lK, 
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PSALM 126 

' ~~ 
p t ,; i2Ji . ! l 3 j) [) IQ _j) fr /I)) t> ) G ;> . J1 I 6 if( )) 

Meine Absicht war in die juo.1aoh-rellgit}aen ~af;l.nge 
E i n -r a c h h e i t, NatUrliohkei t und Meladl.lc hinainzub:,r;-illlgen. 
i:1.nd dabei dem JU.d:lsoh-TJ.'a<U tionelan Reohnll.ng zu tragen.. 
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Die Melodie 1ot: 1 n erst er Linie :fi.i.J.• dun Hauagebrauch 
beatlmmt unfl. 1st von der Kl.avierbeR;leitung una.bhtingig; indesl!en 
eoll diese dazu dienen, d.!q- Kontpoeition ktinatlerisoh zu lile&tal.ten. 
Die Klavierbegleitung iet eine selbatijndige Kompesit1on, die aus 
zwe1 Malod1en beateht 1 von der reohton u.nd von der link.en Raad 
1leichzaitlg geep1e1t. Die g a n a • ~••poaitiea in ihre• . 
.P.•lyphonen Aufbau 1.st dazu angetan, dell H6rer Bilder sue 'IU'al. ten 
Zeiten, die zugleioh auoh.neu sind ~ Ri.ickkehr aus dar Galuth -
lebendlg warden zu laseen. Die Fr61l.de der Rtiokkehr 1st naoh gehemmt, 
das !,eiil. a.er Galuth. ist :nodh nicht U.berwnnden, aber die Trl!nen mind 
nioht mtJhr bitta1·. 

MENUCRA. W'SSIMCRA.. Sohabbath-Gesang. 

Bei d.iose:r Kamposi tion hath ich d.ie Absiobt, eine 
r 0 1 n s Musik: zu sohaffen - fern von jeder Sinnliohkeit. 

TIM Hans ti.~l'l from.men Judon am Sohabbath-Abend. iat ihm 
aeln" &U:·g. Hier genie sat er die He111g.ke1 t des Sohabba.th uncl erhol t 
sioh von den Altiihen din.• Woohe. An dieeem .!'bend s:xistiert die ATtssenwel 
t'i.ir ihn nioht. Die Soha.bba.th-J.terzen brennen und vsrbrei ten eiinen 
aagiachen Glan•, der Ti sch 1st g;edeokt, so wi0 es de:r lie he Gott ihm 
erm.~glicht hat 1 die J.t'amilienmi tglieder - f1tstlioh angezogen - sinfl 
am Tisoh versammelt. Dae jti.disohe Herz 1st voller Jreude und des 
D11nkee ilurohdrungen fti.r dae Soha'bbath-Ge$chtink. Er singt nicht .filr 
Zu.ho:rer etwa, sondern der Gld sang oOhofft in Reiner Seale ein en. 
Zustand der Vo:rgeiatlgu.n,g u.nd der E.1."hebung. 

E l 1 y H a 1 p a r i n. 
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nl'llDn .n,nin ni'WJ ayo ;un n1'YJO ,niowfil O'l~n? ' n i o n 
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DocumentH 

S A B B A T H S 0 N G 

'fhe following cornposi ti on is musically pure and free of all profan1 ty 

The house of the orthodox Jew becomes on Fridey ni~t his palace. 

Hera he enjoyn the Sanboth HolineBs and raposea. The outside world 

does not exist for him on Friday night. The Sabbath oandlee fill 

the house with their oharming ligftt, the table is laid with what God 

has given, the members of tp.e family in thsir holida,y olothes are 

sitting at table. The he1u-t of the Jew is full Cilf j0y and gratef'ulrws 

for the girt of the Sabbath. Hie s«ing does net intend hi be heard 

~iit::lide, but make him feel aloet' from all profanity. 

In o_rder to obtain my purpose I have used_ the Haas idle sty le. 

E l l y H e l p e r 1 n 
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Document I 

. .j.-_. 

\,,;i:·i' 

. n'sponsibl.e f01· the cour1:1c·, and Miss to have l<.:lisab0th Bergner, Leslie 
1L. Gttmper.t assisted .thf·m. Thr mr~ Howard autl• Raymond M1u-i.~H.'Y as ils 
.thod tlsed is that of Prnf. Cisck's s•tars. The ,9ludio work will prnba·· ' 
well known sch no I at Vi-enna. bly be done. iii l!in.gJand. 

~~'";.',.."':'..~.~--~ 

·LOOKING BAC"KW ARDS· . QN F1l'id-ay la5t we hca:i'cl uew set- es-ting', and the Quintet aecnrdirigly 
· , tltigs of ·the, Sabbath song· "llf.enn- lifele:;;i 

ha Ve.<Jlmha" and the 'text of Psalm 126, Miss Nelly ·PklH)r snng soin-e songs by 
sling by Miss Elly 11-Iclperin. 1~here are l'>fr. Hans· Hi1tt-ig· on •the following day. 
•alread-,y a -numbe·r of .vrrsirin:s of bci;lh, His niciotlics am aHr·adive; and tho 
hut the new inl!sic is Jioth simple nml• feeling' i11 ·the soogs spon·taneoi1s, hut 
or\g.1tN1l,. 1and tilled wH.h n sine.ere Sab- they l:tck pers·o1iHIHy. '('he comrioser r 
tia+h .a.tmos.phere, They aro not dim- would rz:obabiy do well to st1bj.e-0t his f 
cult to ·sing, an<l stwµld hocorne popular work to more· rigorous scrtitiny and } 
.. "Bil· sh!lrp, Major,'' the musical <Jlles- rriliclsm. D 

1lio11 hee iinlroc!l.!ccrl on Sttndny after· Tho •f'.13.S, Orchc~-1.rri has re.turned Lo $ 
110on, reverilild ·Mr. Aubrey Silver as to wotk after a bril'f hol!da.r, !Jut. of thdir 
'l'~rtl mk.r(lphono find. "M1d11Jy. fo1· the llr.,,l collcct'.t only ·-a prltl wn!l broad'c~a~-L. t' 

, 'l'roops" . was ;"- justified warnirig, fot :\9 -the transrnlssfon could not st·art bll- ·R 
/thero are. not many civillnns who know fore !M5 .. The p·rogramme began wHh 

·,off-hand whR!f mn.rch ls favoured by Mend·ol.~~lihn'il Mld.~ummcrnight's Dream, 
·which .regiment. ·The programme will which sbundedi -n Jilt!e thin in this ar
be' C'oi1tfn11cd1 th!S'· Sun dray: 1 a'ngemcnt for small orchestras; · and 

Ori 1lhe ·same evcnjng wo heard ·lhe sevci,al Chopin pieces, 1n which the n 
Studio Qulnte·t in sotna "NatJonuJ Songs 11lanls·t, Mrs Sa:rah Schapiro, had· th~ .k
andiDances,''.whkh Wn~ -a, H·t·tle ·aiiae.mfo;. 'disact~ahtagif- 'of recallJng Mis~ Pnlna 'l 
The.re . ciugflt to· 1be plcilty of colourfnl r S'1lt;/;ma11'11 masterly tteclta!' ih: ·the :same 
lTIRleHal av1i.il-ii1:Jfo. fOt' a prog·rammo 1.Vilh h:.tll ·only H \\'{)Ck ago. She was: p<l!tbntly 
i[hfs-, title. 'l'ho' ·ma:trrial w·as· 11ninfcr, 'nervo.us .. -and •thel'e we're' gcveral rri;Jsses, e 

;lf\eli11iiurn c~rtuiccs; 
l\:i)lili1H:lilllllll1i!liil!!/lfl'l!!!li:i!:!ll:li!!lil!lilllli!iill/iill/li•i:llH!lllill!l!lilliillll:illillil 

f1nl1baf.1~· licqin»~ hi p((.fo.~ll1w u( r;.r>s thb 
e1>r!;iina rind end.~ al ·~.1)(; /.onwrrow night. 

JHJ1RU8ALEM 

r;articularly in the BaiJ1ad in Cl. Ih ·the F. 
l<iter· hroadcast part of .the.concert, Mrs a,. 
sc'lrnpi·ro wnil more stiecessful, and lrnr S\f 
rendering of Me.11d>elss-0hn'.s Wirst ·Piano 
Co11berto revealc.d · som•c.tl)lng., of her 1 'I 
qnf!Iitle.~ !l$ a' piani11t .iut·d· a m·trnlcinn. · 

.ilfr. ~~\:hlesinge:r didi his best fo rouse • \ 
tho .ylityers from post-Jiolida!.' he·a.'Viness; u.1 
11nd seorPrl u rema·rkabJ.e triumph wi•t'h . fl:' 

Yo8hli1'if.n. /'Jymiuo111tc -- To11lgl1l, 6.25; hi.!l ·i'endHing of 1the DVel'ture t-0 Beet- W 
. Bhahrit, 8. R.m.; Minha Gdol·a, 1.15 pm.;- !!oven's~ haJl.et. "The :Ruins of Athens," 

Minlva, 5.30; Arvith, 7' .. W p.m. a rarely pJ.!j.yed ai'Jd: sttiaong.e' ·piece o.f ic~ 
l!Jmr:th V'Emowta (Gall R!'!rnvia) - - To- n1irnk. Tn the symphony dn ;E Fla;t b,· w. 
night, 6.30 p.m ; Shahrit, 8 15 am. Lee- Nfozal't the condticti:>r showed ari excel-
ture. by Dr: David Kaelter. Ieut .sense of .timing, and familiarity cc 

TEL A VIV I \vl·th d•eta!IH ,(hat .. are only ap.pme·nt.ly 'Of 111 

Tchhit Shtvath Zion {67 Flliezer Ben Yc
'huda);·-Tonlght, 6.05:; Saturdny, tl.10 and 
$ tt.m.; 6.23 p.m. ('r~aehern' ftrJuse,- 5 
Nat11a11 Sfr.a.uss) --·- To-night, 6 Cl5;· S:it11r
day; 1 .. 4(:1 a.in., I G.30. pm'. (7, HogalilJ --

second.afr impontaiice; Vl/oith a full or- th 
chustrn this well' chosen µtogtiamme M; 
woul<l have sounded even IJ-ettor. · -- U. M

1 

. T1>n:fg~tt, e:ooi Suturd!lYi, 7.15 'Vri » 1 

JJetfi,.:·I.'sii:tel (BG, · Dizengoff .Stt.,·e. et,) -:- To• I,.' 
tilglj~ dl'' p»nt. ;·, ·SHRhrlt, (Rabh1 Dt', Ro- ·., 
senbitrg); :Mhiha and :r.1'.aa;rhi, 7, '1 

C!.-4_....J,--..,... t. 

.,, B 



Appendix C 
Translations of Selected Documents 

Document #11 (translated by Cynthia Hyfield) 

EH, Haifa, Kiryat Bialik, Keren Hakayemeth Street, 5 
Kiryat Bialik, 112/41 (January 2) 

Professor. ... 

Dear Professor Rosowsky: 

You have 19 different compositions that I have sent you in past years. And I have 
other uses for them and need them urgently. Herr Hm1ig from the Kiryat Bialik has made 
himself available the notes from you personally to receive. He's leaving on Sunday the 
5th d.m. for Jerusalem and I would be very grateful to you if you these notes that you 
don't need could leave out (have ready to give to him) so that he can receive them also, if 
you aren't personally at home. For your friendly efforts, I thank you in advance. 

Fraulein Kristell, who visited with you, said that I was still supposed to get some 
money from the ''Sochmuth" for example from the Zionist Organization in Jerusalem. 
Could you give me the details of this please? I would be very grateful for that. In March 
of the previous year, I received LP 0.500 (Lira Palestinit - Palestinian Pound) "for a 
melody to a poem," without clearer or more precise information. Just a few days ago, by 
happenstance, I found a folder/notebook in which just the singing voice was published. 
This is all that I know and would be very happy if you could share more about this with 
me. 
The LP 0.500 were at the time addressed to Herr Ali Halperin in Tel Aviv. May I ask 
you to please give the Zionist Organization my correct address? It is possible that many 
people could have written to me, sent me works, and even sent money without my 
receiving it. Thank you for your efforts in this. 

I am forwarding a stamped self-addressed envelope, speaking to your better 
nature. In the hopes this letter finds you and your honorable wife in good health, I greet 
you both. 

I send you greetings. 

Document #1 (translated by Cynthia Hyfield) 

01-05-41 
Dear Frau Helperin, 
I have by me at home 7 songs found that I personally or my next door neighbor Herr 
...... that we would give over to you. You talk about 19 songs. Maybe the other songs 
will be in the office of the Keren Kayemet. That is not out of the question. I will ask 
about that. Thus far only one song from you has been printed: "Al Ya 'ush" [Don't 
Despair] the royalties have already been sent out. 
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Perhaps some of your other songs \Vill be taken into consideration for the future. That 
would make me happy. This is how things stand at the moment. This whole thing has 
been sitting for so long. We hope to once again begin printing. The people from the 
Federal Zionist Organization complain that in this difficult time, they don't have money 
to give to music. With luck, not all Zionists, but for the most part they are so unmusical. 
So it would be advisable to leave a portion of your songs in Jerusalem. 

With heartfelt greetings from my wife and myself. 
Your S. Rosowsky 

Document# 15 (translated by Yaron Kapitulnik) 

A. Ben nachum (Aaron Virshop) 

Elly Helperin Z"L (zichrona levracha) 
(A bunch of flowers in her honor) 

In Jerusalem on Mount of Olives, in front of temple mount, in one of the first rows for the 
distinguished people of the nation and its leaders, a tomb was dug on Monday of last 
week. On the ninth of Sivan (XX of May) - a new grave or the artist of music and song, 
the composer Elly bat Mordechai Helperin. She was only 45 years old. 

She received her education in Germany, finished high school in Berlin, she had a pleasant 
voice and she devoted herself to the service of the German people and German culture as 
she appeared in concerts as a singer. With the destruction of German Jewry she came to 
Israel with her family seven year ago. She burnt the bridges with her past, turned to the 
land of the patriarchs and started building her artistic world here in kiryat bialik near 
Haifa. 

She was shy, did not seek publicity, and yet very fast was her name known to the lovers 
of music and song among us, in the Krayot and in the big cities in Israel, who also invited 
her to perform. 

She learned Hebrew very well and became a teacher for singing in the Bialik Gymnasia 
and in the public kindergarten school in Kiryat Motzkin. She always insisted her students 
learn singing so that they could learn to read music, and she insisted her demands be 
fulfilled. 

I only knew her for a few months, yet the spiritual pleasure of knowing her was great. I 
visited many times in her home - the art center for song and music. Each time she would 
meet me and greet me with her kind words, with open arms and let me in to the music 
hall where one could find the piano, the organ and violin. Even before I had the time to 
greet her and her family, she would already sit by the piano, her fingers drumming on the 
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keys of the piano or organ or on the strings of the violin, and holy sounds v\ould fill the 
air of the room. 
I sit there and absorb into me beautiful melodies and incredible music - the deceased's 
new material beginning \Vith Bialik and ending with contemporary young writers. These 
holy moments fill my entire being and I stand there and look at the composer that every 
bone in her bone in her body is screaming ··Jff K4MOCAH Adonai'' 
And her families are assisting her with their voices and honor me in a musical-vocal 
feast- so high and holy. As they finish singing they immediately start asking me 
questions: ''did you hear the new melody about the Afa 'apilim boat?'' and ·'Al Y'ush?" 
And the music to the words my 10 year old student from kiryat bialik wrote? And without 
waiting for my answer I once again enjoy her soul and spirit. 
The Eretz Yisraeli radio allowed its listeners to enjoy her beautiful music many times. 
The goal of her life was to serve her people as a composer and she dedicated all that she 
had towards this goal. 
We mourn this lost and will never forget her, a national composer she was in her life, and 
such shall she stay in our peoples memory for ever. 

Document #16 (translated by Yaron Kapitulnik) 

My Wishes 

Concerning the external forn1 of the musical printing to my Psalm 126 (B 'shuv 
Adonai et Shivat Tsiyon) 

The fact that the queen of Holland has her name as part of this Hebrew creation 
serves as a clear proof that she is sympathetic with the Jewish people. The queen could 
have thanked me with out receiving the dedication "with all of intention" and with out 
"expressing her deepest gratitude" for the "beautiful music". On top of that, all are aware 
of the good attitude of the queen to her Jewish citizens. The representatives of the 
Netherlands have always been friendly to Zionism in the United Nations; we wish that 
after the final victory over evil, the queen will also in the future stand with Israel. There 
is a tight connection between the exile of the Jewish people and the exile of the queen. It 
was my intention, as a gift for her 601

h birthday, which she has to celebrate in exile, to 
choose this Psalm as a sign of hope for redemption close by. And as such it was very 
important for me that the written music will have a special external form. 

Ifwe notice the sacred quality of the Psalms to Christians as well, and the name 
of the queen gives the piece a magnetic quality and opens the doors to the upper class as 
well, I think that there is a good chance that the music can be distributed in music stores 
to gentiles as well as Jews. If we make the right quite efforts to market this by having it 
covered by music critiques in the newspapers, by playing it in concerts by Jewish artists 
etc., we would be able to sell in England, America, and South Africa a large number of 
pieces. 

And we should seJI this among non-Jews as well. Especially in these times, when 
Jew haters are launching a campaign of hatred against us, there is a double need to have 
friends among the gentiles. Our experience teaches us that in proof and logic we are not 
successful in our war against hatred of Israel, cultural music can be the thing that captures 
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the hearls and \Vith it the friendships. In music I see the answer to the propaganda against 
us. The foundation of friendship is honor, may the gentiles know that we have the spirit 
of creativity and building living within us. Let the gentiles feel that we still have a thing 
or t\vo to tell them, and maybe once again from Zion will come out the Ten 
Commandments to a miserable world. I believe we can give this world once again 
direction and form. 

So I ask that these not be printed not in a booklet with other works, but separately 
on good paper, in the regular size for music pages. The first page I would like to decorate 
with two photos of ''the return to Zion" one old photo of Ezra and Nehemiah and the 
second from our time. Good photos will make the music stand out. We need to put the 
dedication in a central place and the name of the composer in Hebrew and English 
(with out shortening my name from Elly to E.) my name in English is Elly Helperin. 
The center two pages will be with music notes; the forth page will be for the words in 
Hebrew and English, and maybe in Dutch - according to the official translation of the 
scriptures. Under the notes I recommend we add to the Hebrew words also the Latin 
accent for English speakers. 

As for my profit - I would either set a price or determine a percentage according 
to the number of booklets sold. The money we have brought with us from abroad has 
been spent over the years and I have no other income other than the music, I ask that you 
take that into consideration. 

Document #17 (translated by Yaron Kapitulnik) 

On the personality of Elly Helperin Z"L 

Born in Germany to a wealthy and honorable family, as many woman of her class 
she received Geiman-liberal education, totally foreign to Judaism. While she was young 
she was detected as having a talent to music. After she studied this profession, she 
became a certified singing teacher. She would perform as a singer in concerts. She could 
play the violin, the piano and organ and she played as if her gift (talent) was from heaven. 
In 1936 she made Aliyah. It was a difficult and very hard move for her. As a result of an 
internal battle she started "undressing" her Diaspora-foreign exile self. She studied 
Hebrew and absorbed Jewish values until she finally found her self and her people, she 
discovered within her powers of creation and gave all of her self to the creation of 
Hebrew music, nationalistic and religious. 

SHE WOULD SAY: Music (singing) creates the soul of the people and is very 
important for our children. MUSIC HAS A NATIONAL VALUE BY THE FACT THAT 
IT ENCOURAGES AND MOTIVATES THE PEOPLE FOR GREAT ACTIONS. 

In order to be in daily contact with children whom did not experience life in the 
Diaspora, she became the manager of a public kindergarten and taught music, as well as 
teaching in a high school. For the students she would create new melodies for new songs 
- even some written by the students them selves. 

She would be so excited when her students would accept her work with 
enthusiasm. They -the children - were in her eyes her best critics. How happy she was 
after she brought the first song she wrote to the children in the day care ("The Apple 



Fell'') and the children closed the door, preventing her Crom leaving, and forced ··Aunt 
Elly'' to teach them a new song, or when they \\ould greet her with that song as she 
entered the place. 
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She finally felt that she found her way, and in ord~r to fulfill her dream, she 
decided to postpone an operation. As she was weaving the plans for her life, the sudden 
end came to all of her plans. 
She composed with great success music to \vords by Bialik, Tchernikowsky, Yakov 
Cohen, Moshe Shilgi, A. Hameiri, S. Shalom, Levin Kipnis, A. Broidis,, Shin, Bas, Y.D. 
Kamzon, and many more, as well as for choirs accompanied by orchestras. 
She was 45 at death, a mother of 3 children in school age, lived in Kilyar Bialik (Haifa). 
Her death is a great loss, but her spirit will live on in her musical pieces. 

Her approach to the question of Hebrew Music: 
Much has been said on Hebrew Music. The question - if we should create this music with 
a Western or Eastern background (orientation) and if we should develop it linked to 
religious or secular music - has not been resolved yet. The other question standing is: 
what is pure Hebrew music and what are foreign leftovers. 

My opinion is that we can not solve these questions only through science and 
research. Even if we were able, in a miraculous way, to find all the instruments and notes 
that the Levites used in the temple, I have doubts that we could DIRECTLY return to the 
ancient music. After all, music comes from the cords of the soul, and the soul of the 
Jewish people has changed over 2000 years of exile in a fundamentally. That music - that 
did not move forward with the lives of the people - can not express the people's soul in 
its current state. 

Document #18 (translated by Yaron Kapitulnik) 

Psalm 126 (b 'shuv Adonai et shivat Tsiyon) - the music is dedicated to her majesty 
Wilhelmina, the queen of Holland for her 60111 birthday, which she celebrated in exile. 

The melody is simple and easy to use at home with out many instruments. 
The accompany is only for a high quality orchestra - the form of music,polyphony. 
The accompaniment is a composition on its own with a goal of infusing life and color to 
an ancient picture - the thought of "the return to Zion" - and here is the musical drawing 
to this picture by the composer herself: 

The picture "return to Zion" in the days of Ezra and Nehemiah, about 2500 years 
ago, is returning these days almost in the same form. "As God brought us back to Zion 
\Ve were as DREAMERS" the joy among the Jews is not bursting out in an uncontrolled 
way like it does with other people. It is confined, laughter is mixed with tears, the 
suffering in exile has not been yet forgotten, the wounds have not been healed, the land is 
still empty and the task in front of us huge, almost beyond the possible, to the old 
problems we now have new "eretz Yisraeli" problems - and yet: "God has done great 
things to us, we rejoice" (higdil Adonai la 'asot imanu, hainu s 'meichim). 
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We believe in our way, in our righteous and our destiny, \Ve believe in fi.111 faitb, 
that the period of tears will pass and in its place will come a period of song and music: 
The ones \vho plow \Vi th tears \\ill ripe with joy"' (Haloch yelech 11osei meshech ha::ara --
BO rAVO YAVO BERI:VA NOSE! ALUMOTAV). 

Psalm 121 (esa eimti el helwrim meiayin yavo ezri) 

We stand today in a great fight for the land and freedom and against wild tyranny, 
unprecedented cruelty, and this Psalm has a great imp01iance today just as it did in 
ancient times along the history of Am Yisrael. 

The Jewish people were the first that established a society based on a social 
system based on freedom and justice as a law according to the holy Torah. The Jewish 
state was an isolated island in a world of tyranny, slavery and idol worship. It is only 
natural that Jews were hated to death. This small group of idealistic people has always 
been a threat to tyrants - like an infectious disease. Canceling slavery, resting on 
Shabbat, equal rights to all people, the king having to obey the law himself: socialism, 
etc. were a threat to the governing law in the world which was based on slavery and 
tyranny. 

The king said to "ra 'oshning" (no translation): the Ten Commandments have 
been canceled and ethics is a Jewish invention that needs to be destroyed together with its 
inventors. 

It is no surprise that this small people was hated by the dictators and not once 
found itself in conflict with them, as their goal was to destroy the Jews and their Torah. 
But the Jews knew, and throughout the past 2000 years have proven to the world, that in 
ethics and justice there is power and value, an invisible power, a godly power, that is 
stronger then the power of steel and metal, a power that works on the side of the 
righteous, even among the enemies, and this power will always win eventually. 
"The spirit will stand with the Jews since you will lose your father's home. (A1egillat 
Esther)- Mordechai did not know HOW the rescue would come, but he was sure it would 
come! He knew that those who do not join the people at a time when they have the 
opportunity to do so will be punished. History always repeats itself. 

Esa einai el heharim, mei 'ayin yavo ezri? Ezri mei 'im Adonai, osei shamayim 
va 'aretz. 
Al yitein lamot raglecha, al yanum shomrecha. Hinei lo yanwn v 'lo yishan Shomer 
Yisrael." Do not think that there is no God that can see what is happening, and do not 
think that God has forsaken the right side - your side. He is always with you, as your 
shadow is: "Adonai shomrecha, Adonai tsilcha al yad y 'minecha, yomam ha 'shemesh lo 
yakeka, veyareiach balaila." 
The priests are stepping to the stage and they bless the people. (The orchestra is quiet.) 
"Adonai will guard you from all evil and guard your soul" and the people answer will the 
orchestra "Adonai will guard your leaving and returning now and for ever." 
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Document #6-l- (transfoted by Tania Dadoun-Zur) 

Bialik. 03/10/1941 

To Palestine (Eretz Israel) Radio Service Manager 

Jerusalem, Melitanda Street 

Dear Sir, 

I would like to hereby inform you that the Composers and Writers Association "Akoum'' 
Ltd. Has rejected my request to be accepted as a member. I'm attaching a copy of the 
letter from the 2nd of this month. 
The content of this letter is quite strange. ACUM did not require materials for the 
"discussion" nor did I present any materials for this purpose. 
On 09/09/1940 (the day of the Tel-Aviv bombing) my husband visited the ACUM office 
in order to find out about the membership prerequisites. That day the clerk did not come 
to the office. The bombing began when my husband was sitting in the ACUM office. 
Then he submitted the booklet "Songs of the Homeland'' to one of the members in front 
of the ACUM office and asked him to tell the clerk to send the membership perquisites 
and forms according to the address that is on the booklet. My husband hurried to catch 
the last bus to Haifa. 
Since I hadn't received any news from ACUM, I wrote a letter on 0911811940. In this 
letter I wrote of the visit to the office, I requested to be accepted as a member of the 
association, and besides that, I informed that on 09/20/1940 two of my pieces (Psalms 
126 and Rest and Happiness) will be broadcasted in Radio Jerusalem, and asked to 
transfer the composer fee on account of the membership fee. I thought ACUM arranges 
payment for Radio Jerusalem; according to this I attached notes to two uncorrected songs. 
1 thought that the fact the program manager accepts the songs for broadcasting is 
certainly enough to be accepted as a member, without prior criticism on the part of 
ACUM. 
During the 6 months I was waiting for a response, I only got one letter from ACUM dated 
10/31 /1940 (you have this letter) where ACUM did not request any materials for 
discussion. 
Regarding the two pieces that were rejected by ACUM I must comment: 

1. The fact that the program manager who is responsible for the quality of the 
broadcast accepted these pieces for broadcast (as well as other pieces before and 
after this) proves they are appropriate for broadcast. 

2. The criticism by the press was very good. I am attaching P.P. 's criticism. 
3. The music to Psalms 126 (Song of Virtues) is dedicated to her highness 

Wilhelmina queen of Holland for her sixtieth birthday. The queen did not only 
express her gratitude but also "gratefully" accepted the dedication, This is, of 
course, after a discussion of the court experts. (I'm attaching the royal message). 
In addition, I know that Mr. Peprira, the main cantor of the big synagogue in 



London. successfully sang this song in the presence of her highness. The music 
\Vas also now received in Stockholm. 

4. The main office of K..:ren Kaye met took upon itself the printing and di:stribution 
exp~nses. Profes~.or Rozovsky in Jerusalem, who is pr~paring this material for 
printing. wrote to me (01/10/1941) that he is gladly working on it because the 
music is so beautiful and full of emotion. 

5. Mr. Yoakim Stochevsky- an expert in Hebrew music - is an admirer of my 
creations. 

6. Yesterday I \Vas visited by veteran settlers, some of which are Moshe Smilanski 
from Rehoboth, Mr. Jacobs from Jerusalem who asked me to hear my works. I 
specifically sang them the songs that were rejected by ACUM, and yet they all 
expressed their complete fondness to these pieces. Furthermore, they requested to 
inform them ifl ever arranged a concert in Tel-Aviv, so they would come 
especially to hear my pieces. 

With these conditions, I cannot acknowledge ACUM justice. 
I have done everything on my part to match the composer fee payment according to your 
customary arrangements and it is not my fault if ACUM has interrupted this. It is not 
possible that 1 will work and bear the expenses while ACUM gets my salary. I have 
many musical pieces that you will like. I am now finishing new pieces and am asking to 
find some sort of arrangement so I can get a composer tee. 

I am awaiting your response. 

Sincerely, 

Document #111 (translated by Yaron Kapitulnik) 

ACUM LTD 
(Union of composers and writers) 
P.O.BOX 234 
Leilinbaum 29 road 
Tel Aviv, 29 Tishrei, ~"ilt'n 
31/10/40 

In response please mention 408/M 

To 
MRS Elly Helperin 
Kakal 5 Street, Kiryat Bialik 
Haifa. 

Dear Mrs. 

In response to your letter from 18/9/40 we are pleased to inform you: 



1. Regarding your request to be accepted to our union. \Ve will bring it up to 
discussion in our next board meeting, and \Ve will Jct you kno\\. immediately after. 

2. Fees - \Ve will not be able to pay you your commission for songs that have been 
broadcast, because you :ire still not a member in our union. And for that reason 
\Ve did not submit your name to the radio on the list submitted this April. We 
receive our commission for the radio only for songs of our union's members. 

Sincerely, 
The secretary N.K Melamed 

Document #112 (translated by Yaron Kapitulnik) 

ACUM LTD 
(Union of composers and writers) 
P.O.BOX 234 
Leilinbaum 29 road 
Tel Aviv, 3 Adar, l\"ilill 
213140 

In response please mention 434/M 

To 
MRS Elly Helperin 
Kakal 5 Street, Kiryat Bialik 
Haifa. 

Dear Mrs. 

[ regret to inform you, that the committee for musical pieces, established by our union, 
has reviewed the material you submitted and has recommended to the management, in 
their meeting from 20/2/41 to deny your request from 18/9/40, based on the materials you 
have submitted to us for discussion, and which I am sending back to you. 
Attached: 

1. Songs of the home land (shirei Moledet) 
2. Shir ha'maalot 
3. Menucha ve simcha 

Sincerely 
On behalf of the management 
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Document #113 (translated by Dr. Stanley Nash) 

December 25, 1940 

Esteemed Sir, 
From the [article of yours entitled] ·'Journey Notes·' I have realized that you are a 

music aficionado and therefore I am turning to you in regard to a musical matter. 
I have been occupied \vi th the creation of melodies for Hebrew modern and 

ancient Hebrew song/poetry. Jerusalem radio broadcasts my works from time to time. 
Also in the Hanukkah program of December 12, 1940 there were broadcast from among 
my works two choral pieces in four voices/parts with full orchestral accompaniment. 

For the sixtieth birthday of Her Majesty Wilhemina the Queen of Holland I 
composed music for Psalm 126 ( h 'shuv adonai et shirat tsion ), which was broadcast by 
radio Jerusalem in September of this year. I am attaching the review of the Palestine Post. 

The Queen was kind enough to receive the dedication (can't read these two 
words) and with the expression of "profound thanks." 

Now I am interested in finding someone who will print the musical notes. In my 
opinion this is very suitable for our institutions/(public or government agencies?) because 
they have the ability to disseminate them also abroad (America, South Africa and more) 
and to make a profit on this. 

But I know at the outset that they will not pay attention to the matter if I apply to 
the institutions by myself. I thought therefore that if a queen connects her name to a Eretz 
Yisrael composition, there is in this also an expression of sympathy with regard for Eretz 
Yisrael (and how many other kings are there in the world who accept the dedication of a 
Hebrew work!). I have given a copy of the letter to "'Palkor??" in Jerusalem without their 
responding to it at all. Afterwards I turned to Hebrew nevvspapers and of them only 
"HaBoker" responded. 

Apparently the people are occupied with big political problems and they are not 
open to dealing with imponderables-the delicate fabric made up of all kinds of little 
things which exist sometimes almost beneath consciousness - although their value in life 
is very great. Before my eyes are foreign children on the ship who drew your attention in 
spite of the lack of a common language (obviously something Smilansky referred to in 
his article). 

I am sending you the musical notes together with an explanation of the musical 
structure in order that you can be convinced that we are not dealing here with a casual 
musical composition, but a composition according to a wdl-preconceived method. I 
believe that my instigation is likely to serve as the foundation of a Hebrew-Eretz Yisraeli 
musical style. 

I would be indebted if you could kindly let me know if it is in your will and 
ability to help me in this matter. 
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Document# 11.5 (translated by Dr. Staniey Nash) 

January 14, 1941 

Esteemed Mr. Smilansky, 

Many thanks for your warm/friendly letter and for your willingness to help me. Yishar 
kochacha! I am happy, that a personage of your stature has endorsed my ideas-you who 
have stood amidst the experience (?) from the time they started to build the land, the 
language, the nation. In the building of the land we have succeeded a little, we have 
succeeded much in building the language, but in the building of the nation, which is the 
main thing, I do not see progress. We are far yet from being one entity; they have not 
been concerned for the glue, they have used the great (raw) material that is at our 
disposal. They develop the intellect but they neglect the heart, "the extrinsic things," the 
imponderables to which I alluded in my first letter. Singing constitutes valuable (raw) 
material for the building of the nation and especially folk song. Folk song unifies and 
connects all of the strata; it creates the soul of the youth, who are our future. In this area I 
am prepared to dedicate the best of my abilities, and it is my hope that I will succeed, if I 
receive a little help. 

When I turned to you I did not mean that you should publish my works at your expense. 
For a private individual there is no possibility to publish musical notations without losing 
(money). As long as they teach singing by ear in the schools of the Land and they raise 
generation after generation of illiterates - people who do not know how to read and write 
musical notes - there will not be an audience of buyers. In such condition, it is natural, 
that the musical creations in Hebrew are lost and with them the composers for lack of 
possibility to sustain themselves. In the meantime the foreign sound is gradually taking 
over not only in the concert halls, but also in the schools and in the kindergartens. 

But the Zionist institutions have the possibility to disseminate Hebrew music, and 
especially the music for Psalm 126 (b 'shuv Adonai et shivat tsion). The fact that a queen 
linked her name to this work gives prospects to sell in America alone an unlimited 
number of notes (sheet music), if they do adequate publicity. It is necessary to print the 
notes on good paper, to decorate the first page with two drawings of "restoration to Zion" 
pictures from earlier generations and from our own times, and aside from this the 
transliteration of the Hebrew words into English, and then even non-Jews will buy the 
music in music stores. The Zionist institutions have an active network throughout the 
world; the institutions can achieve a substantial profit and along with them, myself as 
well. Every Jew in the Diaspora for '.Vhom the birkat hamazon is still a practice in his 
home will be happy to receive a melody which is cultural, refined and simple. 

I have touched upon the point of teaching singing in the schools, a painful and disgraceful 
issue, and it is difficult for me to comprehend those responsible for the education of the 
youth, for the creation of the soul of the nation. From the school principles I have already 
heard the words: "I don't know anything at all about music" and with that the whole 
matter is dropped. Would he say such words with regard to another (school) subject, 
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even if he is not an expert in this subject? And 1 have the impression, that in Board of 
Education they have not yet understood the importance of singing. And concerning the 
danger of the foreign tselil (sound, melody) I am not exaggerating. It is worthwhile 
mentioning the Jevvish musical artists in the Diaspora. In their studies they used forcign 
instruments (foreign music) and they gave their lives to the owners of those instruments 
(i.e. they invested all their talents in foreign, Western musical education). Judaism has 
lost the best of its people for this reason and not only with regard to music. 

There is the necessity to pressure the department of education, that in the schools they 
should sing only from musical notation (the only subject without textbooks), and they 
should teach the students to read music as ;1 requirement. This does not involve extra 
expenses. Aside from this the department of education should purchase appropriate 
compositions from the composers and publish them for use in the schools. Thereby they 
would bring great benefit both to the students and the composers, and they would lay the 
foundation for the development of Jewish music. And perhaps there is the need to also 
establish prizes for the most successful folk (national -ammamit) music in the same 
manner as in literature. I heard that in ancient Greece they would set laws to special 
melodies. If the melody succeeded and became popular among the people, the law 
remained in effect, and if not - the law was forgotten (by itself). For sure it was 
worthwhile for the Greeks to endow prizes for the melodies, and in the modern Eretz 
Yisrael it is also w011hwhile. 

Your reward/merit will be great if you would kindly get in touch once personally with 
those in charge in the Dept. of Ed. And influence them to introduce the necessary 
changes in the teaching of singing. It is an important goal with which it is wo11hy of 
becoming involved. I for my part will assist as much as possible, if they want it. 

Two Chanukah songs which I composed for four-part choir with full orchestral 
accompaniment were broadcast on Radio Jerusalem for the Chanukah program 
(December 24, 1940) with total success. A copy of the letter of the director of the 
program from December 27, 1940 I am attaching. Today I received again a letter from 
Radio Jerusalem in which they request new works/pieces. I will take it upon myself to 
notify you of the broadcast date and I will be very happy if you should want to listen to 
the broadcast. 

If you are going to be in Haifa on some occasion I would regard it as a special honor if 
you would favor us with a visit-and a unique pleasure if I could let you hear a number 
of my works/pieces (creations). 

I have been ill recently and could not write earlier: your letter caused me happiness and 
encouragement. 
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Appendix D 
Elly Helperin - Vocal Selections for Religious Occasions - Contents 

ID No. 

07421 
1011.13 
38623 
41fil23 
42623 
54623 
58923 

102.23 
11"323 
11225 
37223 
40223 
42223 
55j23 
59223 

ELLY HELPERIN 
(1896-1942) 

Vocal Compositions for Religious Occasions 

TIT L E RELIGIOUS VOCAL and I N S T R U M E N T A L 
OCCASION COMPOSITION 

c H 0 R A L 

ANl lSH YEHUDI Being Jewish SATB choir, a capell21 

B'TOU BIH'SHVAT Tou Bih'shvat SATB choir with flute, calrinet, strings and perctJssion 

MASEKHOT Purim SATB choir with flute, catrinet, strings and percussion 

NEROT KHANUKA Hannuka SATB choir with strings 
SVIVON SOV-SOV-SOV Purim SATB choir with strings 
SHOMER YISRAEL Liturgical SATB choir with harmonium 
PSALM 121 Liturgical SA TB choir with flute, strings and harmonium 

s 0 L 0 

B'TOU BIH'SHVAT Tou Bih'shvat Solo voice with piano 

BAROUKH EL EL YON Liturgical Cantor with violoncello obligato and strings 
BAROUKH EL EL YON Liturgical Tenor with harmonium 
M'NOU'KHA V'SIM'KHA . Litumical Solo voice with piano 
NEROT DOLKIM Hanukka Solo voice with piano 
SVIVON SOV-SOV-SOV Hanukka Solo voice with piano 
.SHOSHANAT YA'A'KOV Purim Solo voice 

PSALM 126 Liturgical .Solo voice with piano 
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Appendix E 

ELLY HELPERIN 
(1896-1 942) 

Selected Compositions for Solo Voice #1 

N A M E of S 0 N G LYRICIST SUBJECT M A T T E R 
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02221 Eyn Zoh Agahdah Aharon Fishkin Dream of having a jewish homeland 
It's not a fairy tale 

04221 Al Y'oush 
Don ' t despa.ir 

05221 Al S' fod 
Don rt mourn 

08221 Ah'nie Rot'seh Linso'ah 
I want to travel 

08223 Ah'nie Rot'seh Linso'ah 
I want to travel 

12221 Birkat Boker 
Morning blessing 

Avraham Broidess 

David Shimonovich 

Y. D. Kamzon 

Y. D. Kamzon 

Ya'akov Cohen 

13222 Garn Kharashnou... M. Levin-Kipniss 
We plowed, we sowed but didn 't harvest . .. 

14221 Degel Karaki'ah Yisrael Efrat 
Heaven 's fl.ag 

15221 Doda Elah Hitgaisa Lea Goldberg 
Aunt Ela joined the army 

16222 Ha'a'dam Veko'kha'voh David Horowitz 
The man and his star 

Frustration, disappointment and despair 

Frustration, disappointment and despai£ 

Cl1ildren' s song 

Children's song 

Children's song 

Frustration, disappointment and despair 

Dream of having a jewish homeland 

A heroine in the army 

Reflections on father/mother 

17222 Koy, Artsie Mola'd'tie' Shaul Czernikhovsky Pictures of the land 
Oh, my country, my homeland! 

18222 Horah Bah'yahm 
Hora at sea 

Shmuel Bass Children's song 

J.9222 Hazrakor A"Sh Ahmie'el Watching For danger from attack 
The searchl.ight 

20222 Hayeled V'hah'pah'tish 
The boy and the hammer 

21222 Hah'yal'dah Bah'sah'deh 
The girl. in the field 

Sh. Shalom Children's song 

Shoshana Yitskhaky The joys of being young 

22222 Hah'ker Na Kah'ktonet ... Moshe Shilgie 
Woul.d you recognize this shirt? 

The sorrows of having a son murdered 

23222 Hakdosha 
The saint 

23224 Hakdosha 
The saint 

Reuven Horwitz 

Reuven Horwitz 

24222 Ou'vah'iehr Yerushalayim Y. D. Kamzon 
And in the city of Jerusalem 

25222 Yeled B'yiz're'ehl Meir Eelie 
A boy in {the Valley of] Yiz 'r 'el. 

26222 Yerushalayim Avigdor Hamierie 
Jerusal.em 

Lost love 

Lost love 

The uniqueness of Jerusalem 

Dreams of the country-to-be 

The glory of Jerusalem 

St:lecUon of_Sungs_l 
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Appendix F 

ELLY HELPERIN 
(1896-1942) 

Selected Compositions for Solo Voice #2 

ID# N A M E of S 0 N G 

27222 Yerushalayim 
Jerusa.lem 

28222 Yesh Lieh Ahm 
I have a nation 

31221 Lev E:hm 
Mother's heart 

32221 Leila Ba'kfar 
A night in the vi.l.lage 

33224 L'lo Mie'liem 
W.ithout words 

L Y R I C I S T 

Moshe Shilgie 

J\vigdor Hamierie 

Ya' a kov Cohen 

Yig'al Horwitz 

Ya'ir Ben Shaloum 

34222 Limfalsey N'tievot Ephrayim Talmie 
To those who find the way [at sea] 

35222 Mieh Hou Zeh 
Who is this? 

Ya'akov Cohen 

43222 Sfinat Ha'mah'ah'pee'liem Shmuel Bass 
The i.l.lega.l immigrants boat 

45222 Payrot 
Fruits 

46222 Parpar Shavouy 
A captured butterf.ly 

47222 Tslil Ivry 
A Hebrew sound 

48222 Tsiley Aviv 
Sounds of spring 

49222 Ro'at Hako'khaviem 
The shepherdess of stars 

M. Gong 

Ya'acov Cohen 

Khayim Orlan 

Moshe Shigie 

H. N. Bialik 

49224 Ro'at Hako'khaviem H. N. Bialik 
The shepherdess of stars 

50222 Shabat Bakfar Shmuel Bass 
Sabbath in the vi.l.lage 

57222 Shier Ha'geshem Shmuel Bass 
The song of tlle rain 

60222 Shier Ha 1 oliem Ya'ier Ben Shaloum 
The song of the immigrants 

60223 Shier Ha 1 oliem Ya'ier Ben Shaloum 
The song of the immigrants 

60225 Shier Ha'oliem Ya' ier Ben Shaloum 
The song of the irrunigrants 

61224 Shier Hashomrim Levy Ben Arnitai 
The song o.f the watclunen 

S U B J E C T MATTER 

Jerusalem, my inspiration 

Dream of becoming a nation 

Happy mother--child dialogue 

Joy of attachment to the land 

A love song 

Heroes of the illegal Aliyah 

Father's joy 

Tribute to ships of the illegal Aliya 

Celebrating the fruits of the land 

The butterfly and the boy 

Nightime in the valley 

Celebratiion of ME - a children's song 

Lullabye 

Lullabye 

The restful Sabbath 

A prayer for rain 

Dream of rebuilding the country 

Dream of rebuilding the country 

Dream of rebui.lding the country 

The watchmar1 1 s promise 



Appendix G 
Lists of Elly Helperin' s Solo and Choral Compositions 

ELLY HELPERIN 
(1896-1942) 

Llst of Compositions for Solo Voice (as of August 2008) 

IDFR. L Y R I C 

01 2 Ourie Hakatan Shelie 

L Y R I C I S T 

Avraharn Broidess 

Aharon Fishkin 

VOICES AND INSTRUMENTS 

Solo Voice with Piano 

Solo Voice with Piano 
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02 2 Eyn Zoh Agahdah 

04 2 Al Y'oush 

05 2 Al S'fod 

Avraharn Broidess 

David Shirnonovich 

Solo Voice with Piano 

Solo Voice with Piano v l 

05 3 Al S'fod 

08 2 Ah'nie Rot'seh Linso'ah 

08 2 Ah'nie Rot'seh Linso'ah 

10 2 B'tou Bih'shvat 

11 2 Baroukh El Elyon 

11 3 Baroukh El Elyon 

David Shirnonovich 

Y. D. Karnzon 

Y. D. Karnzon 

Sh. Shalom 

Barukh Ben Shmuel 

Barukh Ben Shmuel 

Solo Voice with Piano 

and Brass v 2 

Solo Voice with Piano v 1 

Solo Voice with Piano v 2 

Solo Voice with Piano 

Solo Voice with Piano v 1 

Solo Voice with Piano and 

Strings v 2 

12 2 Birkat Boker Ya'akov Cohen Solo Voice with Piano 

13 2 Garn Kharashnou... M. Levin Kipniss Solo Voice with Piano 

14 2 Degel Haraki'ah Yisrael Efrat Solo Voice with Piano 

15 2 Doda Elah Hitgaisa Lea Goldberg Solo Voice with Piano 

16 2 Ha'a'darn Veko'kha'voh David Horowitz Solo Voice with Piano 

17 2 Hoy, Artsie Mola'd'tie! Shaul Czernikhovsky Solo Voice with Piano 

18 2 Horah Bah'yahm Shmuel Bass Solo Voice with Piano 

19 2 Hazrakor A"Sh Ahrnie'el Solo Voice with Piano 

20 2 Hayeled V'hah'pah'tish Sh. Shalom Solo Voice with Piano 

21 2 Hah'yal'dah Bah'sah'deh Shoshana Yitskhaky Solo Voice with Piano 

22 2 Hah'ker Na Hah'ktonet ... Moshe Shilgie Solo Voice with Piano 

23 2 Hakdosha Reuven Horwitz Solo Voice with Piano v 1 

23 2 Hakdosha Reuven Horwitz Solo Voice with Piano v 2 

24 2 Ou'vah'iehr Yerushalayirn Y. D. Karnzon Solo Voice with Piano 

25 2 Yeled B'yiz're'ehl Meir Eelie Solo Voice with Piano v 1 

25 2 Yeled B'yiz're'ehl Meir Eelie Solo Voice with Piano v 2 

26 2 Yerushalayirn Avigdor Harnierie Solo Voice with Piano 

27 2 Yerushalayirn Moshe Shilgie Solo Voice with Piano 

28 2 Yesh Lieh Ahm Avigdor Harnierie Solo Voice with Harmonium 

31 2 Lev Ehm Ya'akov Cohen Solo Voice with Piano 

32 2 Leila Ba'kfar Yig'al Horwitz Solo Tenor with Piano 



IDFR. L Y R I C 

33 2 L'loh Mie'liem 

34 2 Limfalsey N'tievot 

35 2 Mieh Hou Zeh 

36 2 Manginot Shah'mah'yim 

37 2 M'noukhah V'simkhah 

40 2 Nehrot Dolkiem 

- 2 -

L Y R I C I S T 

Ya'ir Sen Shaloum 

Ephrayim Talmie 

Ya'akov Cohen 

Ya'acov Cohen 

[Prayer] 

M. Levin Kipniss 

43 2 Sfinat Ha'mah'ah'pee'liem Shmuel Bass 

44 0 Ahm Yisrael Khai! 

45 2 Payrot 

46 2 Parpar Shavouy 

47 2 Tslil Ivry 

48 2 Tsiley Aviv 

49 2 Ro'at Hako'khaviem 
49 3 Ro'at Hako'khaviem 

50 2 Shabat Bakfar 

54 2 Shomer Yisrael 

54 2 Shomer Yisrael 

55 l Shoshanat Ya'a'kov 

57 2 Shier Ha'geshem 

59 2 Psalm 126 

60 2 Shier Ha'oliem 

60 2 Shier Ha'oliem 

60 2 Shier Ha'oliem 

61 2 Shier Hashornrim 

62 2 Tapou'akh Nafal ... 

[Unknown] 

M. Gong 

Ya'acov Cohen 

Khayim Orlan 

Moshe Shigie 

H. N. Bialik 
H. N. Bialik 

Shmuel Bass 

[Prayer] 

[Prayer] 

Y. B. Ben Pinkhas 

Shmuel Bass 

[Psalm} 

Ya'ier Ben Shaloum 

Ya'ier Ben Shaloum 

Ya'ier Ben Shaloum 

Levy Ben Amitai 

M. Levin Kipniss 

241 

VOICES AND INSTRUMENTS 

Solo Voice with Piano and 

Cello 

Solo Voice with Piano 

Solo Voice with Piano 

Solo Voice with Piano 

Solo Voice with Piano 

Solo Voice with Piano 

Solo Voice with Piano 

Solo Voice with Piano 

Solo Voice with Piano 

Solo Voice with Piano 

Solo Voice with Piano 

Solo Voice with Piano 

Solo Voice with Piano v 1 
Solo Voice with Piano and 
Flute v 2 

Solo Voice with Piano 

Solo Voice with Piano v 1 

Mezzo Soprano with 

Piano v 2 

Solo Voice 

Solo Voice with Piano 

Solo Voice with Piano 

Solo Voice with Piano v 1 

Solo Voice with Piano v 2 

Mezzo Soprano with 

Piano v 3 

Solo Voice with Piano 

Solo Voice with Piano 



List of Choral Works (as of August 2008) by 
Elly Helperin 

(1896-1942) 

242 

Choral composition with single accompanying instrument (or a cape/la) 
Choral composition with multiple ac.::ompanying instruments 

IDFR. LYRIC LYRICIST VOICES AND 
INSTRUMENTS 

03 6 El Hasadeh M. Levin Kipniss SA TB Choir with Flute and Strings 

04 - Al Y'ush A vraham Broidess Unfinished Orchestral 
Accompaniment 

07 4 Ani lsh Yehudi Avraham Broidess SA TB Choir, a cape/la 

09 5 Erets Moledet Ofra SATB Choir with Piano 

10 9 B'tu Bish'vat Sh. Shalom SATB Choir with Flute, Clarinet, Strings 
and Triangle 

13 8 Garn Charashnu, ... M. Levin Kipniss Baritone Solo and SATB Choir with 
Piano 

25 5 Yeled B'Yizr'eil Meir Eelie SATB Choir with Piano 

25 6 Yeled B'Yizr'eil Meir Eelie SA TB Choir with Strings 

26 5 Yerushalayim Avigdor Hamierie SATB Choir with Piano 

26 6 Yerushalayim Avigdor Hamierie SATB Choir with Chamber Orchestra, 
Harmonium, Timpani & Strings 

38 6 Masekhot M. Levin Kipniss SA TB Choir with Flute, Clarinet, 
Strings and Percussion 

39 5 Mishmar Hayardein Naftalie Hertz Imber SATB Choir with Piano 

41 6 Nerot Chanuka Ya'akov Fikhman SA TB Choir with Strings 

42 6 Svivon Sov-Sov-Sov M. Levin Kipniss SA TB Choir with Strings 

54 6 Shomeir Yisrael [Prayer] SATB Choir with Harmonium 

58 9 Psalm 121 [Psalm] Tenor Solo and SATB Choir with 
Flute, Strings and Harmonium 

60 9 Shir Ha'olim Ya'ir Ben Shaloum S. Solo, Mezzo-S. Solo and SATB Choir 
with Piano and Harmonium 

615 Shir Kashomrim Levy Ben Amitai TIBB Choir with Piano 
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Appendix H 
Partial list of Broadcasts of Elly Helperin's Music 
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Appendix I 
List of Elly Helperin Songs with Notations of Spelling of 'Elly' in Hebrew 

Author's note - Elly spelled with two lameds = early; spelled with one lamed= later. 
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Appendix J 
"Yerushalayim," printed music; manuscript of first jottings of melodic ideas 

Y erushalayim 
For Vocal Solo with Piano 

Lyrics by A VIG DOR HAMIERIE 

j ·f'G' O·t - rY\ 

Music by ELLY HELPERIN 

r11oduJoti (\(! +oLc:c2rd Drqrit. 

rit. 

sha -

Mei -

II 
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V. 

Pno. 
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Ye-ru-sha - la yim, Ye - ru - sha -

p jlebile 

a tempo 

i' 

ya - vo! 
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Appendix K 
"S 'vivon, Sov, Sov, Sov" 

S'vivon Sov-Sov-Sov 
For Solo Voice with Piano 

Lyric by M. LEVIN KIPNISS \ 

·D1y1 (.0\nc C1 n h'Vot) 
Music by ELLY HELPERIN 

Voice 

Piano 

? 

5 

v. 

Pno. 

9 

V. 

Pno. 
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S'vivon Sov Sov Sov 

2 13 

v. 

Pno. 

!7 

V. 

Pno. 



Appendix L 
"M'nucha V'simcha" 

M'nuchah V'simchah 
·D· . ( (\'\ C· n ,., . . I'~ ·t\ FOR SOLO VOICE WITH PIANO 

[Prayer] c,1 r J'- 1 1\ ,'vc' ) 

Lento con sentimo 

Voice 

Piano 

Voice 

Pno. 

Voice 

Pno. 

Voice 

Pno. 
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By ELLY HELPERIN 

or la - y' hu -

dim, 
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13 

() l -~oice 
I ' _, ~ ~ ~ 

~· - - ~ 

' v 
_, - _, _, - ' -u .. - - • - . u ~ 

Sh'me1 sha - m~- yim, e - rets_ v' -

ti 
I - ; 

I\ ~ - ·+-I v -

Pno. 

' v ; \'--' 

u '-' - - .. • i t r~r ~ r~r 
I '" .. I ,_ • -\ ~ - - - - ~ - . -v ... - ~ 

~ -. ____ c::; .. ~ 
I 111 --------

16 

Voice 

kol ts' - va ma-rom g'vohim v' - ra mim, 

Pno. 

19 

Voice 

Pno. 

----------
Voice 

Pno. 
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15 

3 ti 
------·-·-----------------------------

• --Voice • " ~ 

.~v - - - _, 
v ~ - ~ ~ - ' -

u .. 
~~ • - .....i.. u 

Hu ah - sher d~ - beir I' - am_ s' -

fl. 
-\----------~-------------~------------~---~~---~----' 

/ ,, - -- ~ - -- ·-- ~ 

Pno. 
I u ..._, -- - - .. .. i ~ r~r ~ r~r 
I 

,. -.. . ~- - - : I h ... - - - r- I -
\ v - - _,_ 

111~C::: .. 
~ 

I 111 
~ ~ 

28 
\ ·-

ti I • r---o, - ~ 

Voice " h ..... 
• v - __, _,. - - - ~ ~ - ~ 

' v _..___-=-- ---- - - -· - - -~ 
gu - la - to: sh'mor I' - kad - sho mi'bo - 0 v' - ad tsei - to, 

ti • - • • r---o, ........... ~ 
I - - ~ 

- h ~ 

Pno. 

, -~ v - ,_ - - - ~ ~ - ~ - - - - -· - - -I • ~ r I ~ f I 
l ~ ,. - I - - - - - -- .. - _, - -
\ I ~ - I - . -~ / -- ~ - ,_ - - -I • - -~ - .,-~o I'?" 

31 

Voice 

Pno. 

Voice 

Pno. 



Voice 

Piano 

V. 

Pno. 

v 

Pno. 

[PSALM 126] 

p~i ~ 
B' -

ti ... 1+ 
I - " ,. -r. 

' ~ 

I u -

< 

I " 'a.• - !L ·~ 
- •• - "'II ....... -

\ 
I r. -

3 

6 
tu, 1+ I - -~ - -

Appendix M 
"Psalm 126" 

To H.M. Queen Wilhelmina of Tile Netherlands 

PSALM 126 
"When Jehova brought back those that returned to ~ion ... " 

For Solo Voice with Piano 
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Music by ELLY HELPERIN 

1 

I ~ ~ ~ ~ ~- ~ I ~ ~ ~ ~ .. 
shuv a - do - nai et shi - vat tzi yon 

- -- ~ - ~ 

J 

I - I 

- ., ~ - fl- ~ , ... ~ ., -- - ~ ~ ~ -,.... 

yi nu k' - kho - mtm. Az y' - ma- lei s'chok 

~ 

J - J J 

@.) ~ - .... • -
pi - nu u - I' - sho-nei - nu ri - nah 

ti ... 1+ I 

f ·~ 
-

~~ - ~ - - . 
~ - - - - - -- - ~ - . ' - --

h:!" ~ ~ ., - -- - - - - - - - -- - - ,.... - - ~ -- -...... 



256 

2 

9 

V. 

va - go - yim __ hig - di! A- do-nai la - a -

Pno. 

12 

V. 

im e1 - leh.Hig - di! A- do-nai la - a sot ma - nu ha-

Pno. 

v. 

Pno. 
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4 

26 

V. 

ye1 - leich_ u - va - choh__ no - se1 __ me - shech ha-

Pno. 

29 

V. 

Bo ya - VO~-· v' ri - nah __ no-

Pno. 

V. 

Pno. 
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Appendix N 
"Shir Ha 'olim," manuscript 

.r I 
-·1 • 
-1 

~- . "' -----11'---··· 
I ,. 

. , .. 'I)\ ·.., . 

---- ~-~·-~.:......:------~~--··~·---·---·---.~•.,-· .. - -~--,. _:.-. __ ........ ,,. ____ ., 

.. -\~---· -.-
;~· 

,,. 
,./ji,i· .. 
!1£1-
1r11j-
"1 __ _ 

__ ,,,,. 
I~.~--

' '. 

(, 
.,._I 

-' i ~. 

i 

I .. ' 
"' . , . 

Sample of one of several versions of 0)'.::>))Jil l'l'.J - Song of the Olim - dedicated to her husband wl1en the composer 
was 7 months in Palc?.stine. The dedication and lyrics are - still .. in German. It reads 

''.\!ei11e111 lieben ,\fm111e gewidme1 1 d. 19.11.36. Ki1fa1/r Bialik." [dedicated to my loving ln1>bandl November 19, ( 19)36. Kirjalh 13ia!i.k. J 
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