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SUMMARY

This paper presents the life and music of Elly Helperin, an unknown composer in
Pre-state Israel. Helperin, born in Germany at the end of the nineteenth century, was
classically trained in Berlin. She immigrated to Palestine with her family during Hitler’s
rise to power.

Chapter one explores the history of German Jewish culture and the Haskalah. Tt
includes Helperin’s biography up to her leaving Germany. Chapter two picks up in
Palestine. It discusses the ‘New VYishuv,” the fifth aliyah. It then describes Helperin’s
struggles and successes as she tried to discard her associations with the Diaspora and
attempted to fulfill her vision of creating new music with a distinctly ‘Fretz Yisraeli’
sound.

Helperin’s dealings with public organizations and her struggles to be properly
recognized as a professional composer are examined in chapter three. In chapter four,
Elly Helperin’s music is presented, with analyses of songs and her thoughts on her
compositions. Comparisons are made with composers Marc Lavry and Verdina
Shlonsky.

In the conclusion is a discussion of the plight of female composers since the
seventeenth century. Information on Helperin was gathered from interviews with her
son, as well as from her personal documents. Other information was gathered from
books, articles, master’s theses, and internet sources. These sources are provided in the

bibliography.
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Preface

This whole project began with a chance meeting. [ was at a luncheon after a
practicum at HUC-JIR and happened to be seated beside a gentleman named Burton
Zipser. He introduced himself to me and told me that he was the director of the
International Archive of Jewish Music near Detroit. In our conversation, he asked me if']
had given any thought to a thesis topic. [ spoke to him ot my thoughts at the time, but
said | had not made any decisions. That is when the seed was planted. He told me of a
collection of music and documents that had been given to him by the son of Elly
Helperin, an unknown female composer from Pre-state Israel. He told me the tiny
amount of the story that he knew. Mr. Zipser explained that he was knowledgeable in
the field of music and that much of the music he had received was quite good. It was all
vocal music, either solo or choral. He gave me his card and suggested that I think about
it. He said that, if and when the time came, I should contact him.

I thought about it over the next year, and became excited about the idea of
bringing long forgotten music back into use. Quite amazingly. I had managed not to lose
the business card. I contacted Mr. Zipser, and he put me in contact with Mordehai
Helperin. Mr. Helperin, who conveniently lives in Flushing, was very happy about my
interest in his mother being the subject of my thesis. He agreed to give me interviews,
music and documents — anything he could do to help. Thus the process began.

[ would like to thank Mr. Zipser for his suggestion on that serendipitous day. I
would also like to thank Mordehai and his wife Gloria for all their time and efforts. In
addition to several personal interviews, Mordehai has provided me with the wonderful

music and documents that have made this paper possible. I have inundated him with
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phone calls and e-mails, and he has graciously responded. Gloria made several helpful
suggestions for giving me the information I needed in a way that I could use it. She also
provided additional insight during my interviews with Mordehai.

Thanks go to Pedro D”Aquino and Dr. Mark Kligman, who were both helpful in
the music analysis section of this paper. Dr. Wendy Zierler gave me some interesting
insight and guidance for the chapter on female composers. [ would like to particularly
thank Dr. Mark Kligman for his encouragement and his feedback throughout the process.

Many, many thanks go to the assorted people who translated documents for me.
When [ first received the over 100 documents from Mordehai, the thought of having to
translate them was daunting! Many people helped me without accepting payment. The
one person whom I did pay, Tania Dadoun-Zur, did a beautiful job of making the
translated documents look very much in structure like the originals. In my search for
translators, I was sometimes shameless. Occasionally, [ waylaid teachers in HUC-JIR’s
common area who appeared to not be busy, and asked if they could translate for me! Dr.
Michael Chernik, Cantor Josée Wolff each translated one or two documents. Over the
phone, Galit Dadoun-Cohen helped me translate some Hebrew musical terms with which
another translator was not familiar. I spent an enjoyable hour in the office of Dr. Phillip
Miller, translating a few documents and listening to his interesting and informative
stories. Dr. Leonard Kravitz took great pleasure in tackling the atrocious handwriting of
Moshe Smilanky as though it were a puzzle. Most of the German documents were
translated by my friend Cynthia Hyficld in Annapolis, who allowed me to combine
translation with a mini-vacation. Dr. Stanley Nash tackled several documents, some of

them very long and difficult. The person to whom [ owe the greatest translating debt,
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however, is Yaron Kapitulnik. Yaron translated many documents, and, when he heard
that I was paying someone to do it, told me to stop and send him more. He refused
payment for his extensive work, simply asking me to make a donation to the HUC-JIR
Soup Kitchen, which I am very happy to do.

This has been a wonderful, exciting journey of discovery! From Mordehai’s
interviews and his mother’s music and documents, I have been able to piece together Elly

Helperin’s story. I am very pleased to be able to present the story and music of this

talented visionary.



Introduction

What is *national music?” Is it possible for a group of composers from many
different lands to somehow combine their diverse talents, training and backgrounds to
create an entirely new national music? This was precisely the charge given to the
immigrant composers in Palestine by the Zionist organizations in the late nineteenth and
early to mid-twentieth centuries.'

National music is defined as the popular music that grows out of the culture of a
country, with folklore characteristics. Because cultural perceptions of the people are a
part of the music, the music has specific qualities of these people and the place in which
they live.” Sometimes a composer deliberately sets out to create national music;
sometimes it occurs simply by a composer’s living in a particular culture, provided they
have a spiritual affinity with the group. The Russian Five (Balakirev, Borodin, Cui,
Mussorgsky and Rimsky-Korsakoft), part of the Russian nationalist school, are perhaps
the most well-known example of the first group. Music of these composers exhibits an
extensive use of existing folk music and a reworking of the material in an artistic
fashion.® Joel Engel inaugurated the Jewish folksong movement in Russia in 1900. He
and others collected, performed, and arranged Jewish folksongs. They eventually formed

the Society for Jewish Folk Music in Petersburg in 1908.

" Emanuel Rubin and John H. Baron, Music in Jewish History and Culture
(Sterling Heights, MI: Harmonie Park Press, 2006), 317.

2 Aron Marko Rothmiiller, Music of the Jews: An Historical Appreciation
(London: Vallentine, Mitchell & Co., Ltd., 1953), 220.

> M. Tevfik Dvorak, “Russian Nationalism in Music,”
http://www.dorak.info/music/national.html, (accessed December 10, 2008).
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The growth of Zionism near the end of the nineteenth century brought Jews to
Palestine through a series of waves of aliyot [immigrations]. Among the immigrants
were many musicians and composers. The Zionist idea was to change and unify the Jews
in Palestine into one unique culture. The expectation was that the composers would
invent the new ‘national’ sound of Ererz Yisrael. This happened generally on two
different fronts. It began with folksong in the 1920s. The immigration of composers
from Central Europe in the 1930s expanded that into art music. Hirshberg writes,

In contrast to the folksong group, almost none of the art music composers
were declared Zionists prior to immigration. The entire group of immigrants were

[sic] trained under renowned composition and performance teachers in Europe,

providing them with the highest credentials. Unlike Engel’s group which

emulated the Russian Five as a national school, the new group of immigrant
composers neither belonged to any single school nor formed one in Palestine.

They had been trained in different musical environments, did not know each other

before immigration, and none of them was able to exert authority over the others.

Affected by powerful circumstances, they were a random gathering of strong-

minded displaced individuals struggling to restate their professional and national

identities, while caught in an ideological whirlpool which pushed them on to a

rugged road leading to a vague, controversial, and undetermined goal.*

This had a profound influence on the form of musical expression. It is important
to note that not all immigrants came from Europe. Many came from North Africa. With
composers coming from various locales that already had their own folksongs and
‘national music,’ it is natural to expect that their assorted diaspora cultures would have an
effect on the new sound they were attempting to produce. Jews from nearby Yemen and

Morocco brought their oriental, Mediterranean sounds, rhythms and instruments. Those

from Eastern Europe brought Ashkenazi folk tunes, as well as the training many of them

* Jehoash Hirshberg, Music in the Jewish Community of Palestine 1880-1948, A
Social History (New York: Oxford University Press, 1995), 157.



had received in Central Europe. Musicians and composers from Germany and Central
Europe brought their Western musical training and love of classical music.

There are two different paradigms in which the motivations of immigrant
composers may be viewed, though they are certainly not mutually exclusive. The first is
the one similar to the Russian Five. These composers were interested in creating great
artistic music. Paul Ben-Haim (1897-1984) and Verdina Shlonsky (1905-1990) — and
many others from a long list of composers — fall predominantly into this category. The
influence of assorted Western composers can be seen in their work. The second
paradigm includes composers whose primary motivation was to write music that would
help build the identity of the people of Eretz Yisrael. These composers drew on their
own perceptions of the life and culture around them and used their own creative faculties
to create ‘new’ folk music. Marc Lavry (1903-1967) lies predominantly in this category.
Though he was born in Lithuania, his musical training was entirely in Germany. Prior to
his immigration, Lavry was not a Zionist, but he visited Palestine to explore it as an
optional place to immigrate away from Nazi Germany. He fell in love with the land and
the people, and he and his wife moved there. He quickly adapted to the landscape and
the rhythms of life and wanted to do everything in his power to do whatever the people
needed. He was inspired by the sounds around him to create music of the land.’

There is certainly cross-over between the two paradigms. Lavry also wrote art
music — opera as well as symphonic works. In addition to art music, Shlonsky wrote over

a hundred Hebrew ‘folk” songs in her life, encouraged by Joel Engel, mentioned

* Fredda Mendelson, “Marc Lavry — A Prominent Figure in the Birth of Israeli
Music” (master’s thesis, Hebrew Union College — Jewish Institute of Religion, School of
Sacred Music, 1996), 4-5.



previously. It was Engel’s hope that Jewish music, and folk music in particular, would be

the basis for a national school and style.®

ELLY HELPERIN’S VISION OF ‘ERETZ YISRAELI’ MUSIC

Our subject Elly Helperin (1896-1942) is definitely in the second paradigm,
though she wrote both folk music and art song. Born in Germany near the turn of the
century, she was classically trained at a prestigious Berlin music academy. Though
reared in a secular family, her marriage to her Eastern European husband brought her in
touch with her ‘Jewishness.” Upon immigration to Palestine, Helperin went through an
internal struggle trying to find her path in music composition in Eretz Yisrael. She
actually wrote an exposition on her thought processes, circa 1940.” After “looking
closely at the problem of ‘gathering the Diaspora’ in Israel (kibbutz galuyot),” she “came
to a clear conclusion that all the Jews wherever they are have a “common part” and a
“separating part.”

The common part is the natural, the INTERNAL, coming from our race, from our

common culture according to the religious and ethical experience.

The separating part is the external — the shell of Diaspora. The people we
were once a part of, the climate, the economic situation, the education, the food,

etc. have had a large effect on the external life of the Jew and as such [sic] — also
on his musical preference.

The idea is that we can find common ground only if we look for it in the
internal part — the common part — and that we stay as far away as we can trom the
exile shell. This realization serves as the foundation of my work.®

% Jessica L. Levitt, “Verdina Shlonsky™ (master’s thesis, Hebrew Union College —
Jewish Institute of Religion, School of Sacred Music, 1998), 14.

7 Based on another section of this document, it appears that this may have been
written shortly before a September 21, 1940 broadcast, but this is not definite.

% Elly Helperin, Document #14, trans. Yaron Kapitulnik.



Helperin, like other immigrants, had to learn the Hebrew language. Her
knowledge of liturgical Hebrew prior to her immigration is unknown, but it is known that
it took her some time to learn “‘modern” Hebrew. She considered the language something
that unified the people from various lands in the Diaspora. Most were learning to speak
Hebrew as well as pray in Hebrew. Yet, although the same prayers were recited in the
same language, the melodies were what separated the people of diftferent lands from each
other. She wrote, “This is the point where we need to start working towards a creation of
melodies that are common to all the people. A style that is not Western or Eastern — just
Hebraic.™ She felt that within the heart and soul of the Jewish people, there was a sound
that was “unique and different from those of other people.”'® She believed that it was
necessary to remove the sound of foreign music from the ears of the young people to
avoid damaging their “natural souls.”"" To do this, she proposed to create new, uniquely
‘Eretz Yisraeli’ music that did not have the sounds of the Diaspora in it. In her view, this
music would be the unifying factor in the building of the nation.

In this thesis, I will present the life history and work of Elly Helperin, and the
experiences that shaped her and gave her impetus and inspiration for her compositions. |
will show that she dedicated her life and her compositions to creating ‘Eretz Yisraeli’
music and helping shape the future of the Israeli people. 1 will present the roadblocks she

encountered along the way, as well as reasons for her having been forgotten. I will show

? Ibid.
10 bid.

" Ibid.



why it is important that this dedicated woman ot vision and her music are given their
proper place in the annals of Israeli history and Jewish music.

Information about Elly Helperin’s life and music comes from the following
sources:

o Personal interviews with her son Mordehai Helperin and his wife
Gloria, conducted at Hebrew Union College — Jewish Institute of Religion,
September 24, 2007, December 19, 2007 and July 22, 2008

o A set of copies of Elly Helperin’s remaining documents that Mordehai
assembled in a notebook and numbered.'? The documents include letters to and
from Elly Helperin, programs of concerts, newspaper reviews, Elly’s own notes,
obituaries, etc. — Appendix B.

. A booklet provided by Mordehai, briefly describing each document,
indicating whether the document is in Hebrew, German or English'"® — Appendix
A

o A set of documents not included in the numbered documents, which were
provided by Mordehai at the first interview. These have subsequently been given
letter names for clarification purposes. Their descriptions have been added to the

above list. — Appendix B.

12 Though the documents are numbered 1-154, not all of the documents were
included in the notebook that Mordehai Helperin provided. He provided only the
documents he thought might be helpful and of interest.

"> The names of the people who translated the documents for me have been added
to Mordehai’s original list, Appendix B.



. Brief e-mails and phone calls between myself and Mordehai. Only those

e-mails in which Mordehai is directly quoted will be listed in footnotes.'*

Three books of music, compiled by Mordehai specifically for the author’s

use:
o Elly Helperin — Vocal Selections for Religious Occasions'”
o Elly Helperin — Selected Compositions for Solo Voice #1'°
o Elly Helperin — Selected Compositions for Solo Voice #2'
. Two lists of Elly Helperin’s compositions, prepared by Mordehai. One

list is her solo compositions; the other is her choral compositions, Appendix G."®

A partial list of broadcasts of Elly Helperin’s music, compiled by

Mordehai, Appendix H."

A list of Elly Helperin’s songs with indications of how she spelled her

name in Hebrew at the time the song was written, Appendix 1.7

4 Because the names of Elly Helperin’s family members are often mentioned
throughout this thesis, first names are used when necessary to avoid confusion.

' This loose-leaf notebook contains choral and solo settings of liturgical and
holiday songs. Title page, Appendix D.

'® Table of Contents, Appendix E.

'" Table of Contents, Appendix F.

'8 Mordehai Helperin, “Elly Helperin List of Compositions for Solo Voice.”
August, 2008, Mordehai Helperin, “List of Choral Works by Elly Helperin,” August,
2008, Appendix G. Each song title includes the lyricist as well as the voices and
instrumentation. Unfortunately, there are no dates for the compositions, but they were all

written in the six year period between April 1936 and May 1942.

" Mordehai Helperin, “Y 1zirot shel Elly Helperin.”



Chapter one will discuss the Haskalah [Jewish Enlightenment]j, the problems of
anti-Semitism towards Jewish musicians during this time and leading up to the rise of
Hitler, and Elly Helperin’s life in Germany before her immigration to Palestinc.
Chapter two will include brief descriptions of the New Yishuv and its waves of
immigration leading up to and including the fifth a/iyah. It will include a discussion
of the effects of German Jewish culture and music on society in Palestine, as well as
biographical information on Elly Helperin’s life in Eretz Yisrael. Helperin’s dealings
with the Palestine Broadcasting System, ACUM [the Society of Composers, Authors
and Music Publishers in Israel], and Keren Kayemet [the Jewish National Fund] are
explored in chapter three. Some of Helperin's music and its significance will be
presented in chapter four. Finally, in the conclusion, we will look at the place of the
female composer during this period of time and question whether or not Elly
Helperin’s being female was a significant factor in her lack of recognition as a

visionary composer in pre-State [srael.

2% Ibid. Though we do not have specific dates on which each song was composed,
from this list we can ascertain whether each song was written earlier or later in Helperin’s
career.



Chapter 1

German Jewish Culture Leading up to the Rise of Nazism

THE HASKALAH
In the late eighteenth and early nineteenth centuries, the Haskalah brought

enlightenment to the Jews of Germany. Shira Schoenberg defines the Haskalah, the

Jewish Enlightenment, as

...an intellectual movement in Europe that lasted from approximately the 1770s to
the 1880s. The Haskalah was inspired by the European Enlightenment but had a
Jewish character. Literally, Haskalah comes from the Hebrew word sekhel,
meaning "reason" or intellect" and the movement was based on rationality. It
encouraged Jews to study secular subjects, to learn both the European and
Hebrew languages, and to enter fields such as agriculture, crafts, the arts and
science. The maskilim (followers of the Haskalah) tried to assimilate into
European society in dress, language, manners and loyalty to the ruling power. The
Haskalah eventually influenced the creation of both the Reform and Zionist
movements.?'

So that they could live side by side with Christians in a state of tolerance, Jews were
encouraged to adapt modern life styles and conform to their Christian neighbors.”? The
adaptation spread quickly, in part due to the spread of Romanticism in Germany.
Romanticism, a movement in Western Europe that spanned the late eighteen to mid-
nineteenth centuries,

...is that attitude or state of mind that focuses on the individual, the subjective, the

irrational, the creative, and the emotional. These characteristics of Romanticism
most often took form in subject matters such as history, national endeavor, and

21 Shira Schoenberg, “The Haskalah,” Jewish Virtual Library,

http://www jewishvirtuallibrary.org/jsource/Judaism/Haskalah.html (accessed December
13, 2008).

22 Rubin and Baron, 207.
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the sublime beauties of nature... The Romantic Movement played a significant
role in intellectual life, influencing the country's nationalistic fervor.*?

The eager response by German artists and intellectuals aided the rapid spread of the
Haskalah. Philip Bohlman writes, “A people who had always valued education, Jews
were quickly able to adapt themselves to the German university system and soon found

themselves at the forefront of various German intellectual movements.”*

They were also
highly involved with trade and commerce.” The arts, and music in particular, drew the
interest of Jews, and many young people from enlightened families studied the arts and
entered into artistic professions. Sadly, these young Jews who entered the music
professions encountered severe anti-Semitism. Because for many of these young
musicians, assimilation had led to their falling away from observance and becoming
secular Jews, their art replaced their religion. It meant almost nothing for most of these
young artists to convert to Christianity. With very few exceptions, the European Jewish

musicians in the early to mid-nineteenth century were practicing Christians. Some

acknowledged their Jewish roots in some way: others did not.”®

GERMAN JEWISH COMPOSERS
Felix Mendelssohn is considered one of the great musicians of the nineteenth

century. His father converted the family to Christianity when Felix and his siblings were

3 “Romanticism in Germany,” 123 HelpMe.com,
http://123HelpMe.com/view.asp?id=22883 (accessed December 13, 2008).

* Philip V. Bohlman, The Land Where Two Streams Flow (Chicago: University
of Illinois Press, 1989), 36.

2 Ibid.

%6 Rubin and Baron, 207.
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children, not only for his business and his wite’s social purposes, but because he thought
it would help his children’s careers in the future. Felix Mendelssohn is famous in a
Jewish context because of the prominence of his grandfather Moses Mendelssohn in
German Jewish history. Moses, a philosopher and scholar who promoted secular
education as well as Jewish tolerance and humanity, is considered to be the tather of the
Haskalah.*" Though Felix wrote much music to topics from the Hebrew Bible, he wrote
to just as many topics from the New Testament. Perhaps his greatest contribution to
Jewish music is that he inspired many young Jews to become musicians. Though some
of these converted to Christianity, some did remain Jewish and later devoted themselves
to Jewish music.”

The virulent anti-Semitism continued in the mid-nineteenth century with Richard
Wagner at its forefront. Wagner held complete hatred for Jews and continually spoke out
against them. He “flaunted his belief that Jewish contributions were harmful to the purity
of German art,”*’ and refused to have anything to do with any Jewish musicians. One
notable exception was Hermann Levi, the son of a Reform rabbi who combined Talmudic
study with a university education. Hermann studied at the Leipzig conservatory and

became a conductor. In spite of Wagner's disdain, he devoted himself to conducting

Wagner’s music. Wagner eventually grudgingly accepted Levi’s talent and requested

2" Schoenberg.
28 Rubin and Baron, 209.

2 Bohlman, 4.
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him to conduct an opera premier for him. He pleaded with Levi to convert to
Christianity, but Levi refused.*

Levi was certainly the exception to the rule. Throughout the nineteenth century,
though the French government had granted the Jews political equality, the people of
Germany treated Jews as second-class citizens. As Jews accumulated wealth and showed
talent in the arts, Germans felt that they were deprived of that wealth and the positions in
the artistic world. This made it easy for them to accept Wagner’s anti-Semitic writings as
gospel truth without questioning them. As a result, all musicians of Jewish origin were
outcast, in spite of their talent and accomplishments or their attempts to hide their Jewish
roots. Those who remained Jewish did not write Jewish music.

Oddly enough, many Central European Jews embraced Wagner as part of the
community’s ethnic culture, in spite of his virulent hatred. This unwillingness to separate
Wagnerian culture from their own is compelling evidence of the strength and solidarity of
the German Jewish community, something that would later be evident in that community

when they immigrated to Palestine.

JEWS IN GERMAN SOCIETY

In spite of the anti-Semitism in the music world, the German Jews embraced the
urban culture in which they lived. They flocked to the large cities. In the two decades
from 1880 to 1900, the Jewish population doubled to almost 100,000. By 1925, it
increased to over 170,000. The growth in Vienna was similar. By the 1920s, the city had

become the home for most Central European Jews. Many were wealthy, and used that

30 Rubin and Baron, 212.
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wealth to create inroads into the cultural and intellectual life in their cities.”’ They
passionately supported and participated in the arts and intellectual pursuits. This was the
way they celebrated their existence.

The sense of community was undergirded by the formation of many new Jewish
neighborhoods. This network created many new social institutions that were specifically
Jewish, fostering an even greater social cohesion. In spite of their participation in
modern Central European society, there were reminders of traditional roots and
“movements advocating a more nationalistic potential.”** These, Bohlman writes, served
as “‘counter-potentials to emancipation and modernization. These served in part to brake
the impetus toward assimilation and in part to shape new values and institutions in the

s 933
community.”

This led to heightened awareness in other Jewish groups and in the
broader Jewish culture in general. Bohlman suggests that this heightened awareness
“would lay some of the cultural groundwork for the transferral of the Jewish community

5934
to Israel.”

EASTERN EUROPEAN INFLUENCES
One thing that served to remind the Central European Jews of their traditional
roots was the influx of Eastern European Jews. These Jews often created communities

alongside the urban communities, bringing with them their traditional observances and

3 Bohlman, 39.
32 Ibid., 41.
3 Ibid.

3 Ibid.
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folk ways. Many German Jews viewed this culture with interest and even fascination.
Organizations were formed for the study ot folklore and Jewish culture. Irene Heskes
suggests that one of the functions of the arts is to serve historical memory.”> Nowhere
does this appear to be truer than in this situation. Traditions of Eastern European culture
became themes of the arts, including the incorporation of Yiddish songs and motifs and
folk-song traditions of the social organizations.’ ¢ Itis through these songs that much of

the folk history of Eastern Europe is preserved.

ZIONISM

Zionism, emerging in the fifty years before World War 11, was another strong
force against the influences of emancipation. With Theodore Herzl, a German speaking
Jew, at its head, Zionism stood steadfastly against entering German society at the expense
of abandoning one’s Jewish heritage. This worked with the Jewish concept of
assimilation, in that many Jews felt that it was not necessary to give up their own cultural
and religious background to live harmoniously with the Germans around them. The
Germans believed just the opposite. This divergence of belief kept the issue of German-

Jewish relations in the public eye.’’

33 Irene Heskes, Passport to Jewish Music: Its History, Traditions and Culture,
(Westport, CT: Greenwood Press, 1994), ix.

3% Bohlman, 41.

37 Ibid.. 42.
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INTEREST IN JEWISH HERITAGE

In the early part of the twentieth century, in the decades before the Holocaust,
there was a resurgence of interest in the traditional aspects of Jewish culture. Bohlman
suggests three categories into which people fell on the issue. In the first were people who
had heavy German intellectual training yet insisted on keeping with their more traditional
Jewish heritage. The second category included those who Bohlman labels as “Reform-
pluralists.”™® Although these people wanted to break away to some degree from Jewish
traditions, they were not prepared to abandon them completely. Most of these people
were involved in German society in artistic or intellectual activities and then discovered
or were introduced to Jewish traditions. This discovery or rediscovery became
dramatically important for many of the German Jews who immigrated to Palestine. Elly
Helperin falls into this category. In the third category were liberals who, though they
displayed Jewish values throughout their lives, did not portray themselves as
quintessentially Jewish. These people had an idealistic view of German society that

vanished with the Holocaust.*

VEREIN AND VEREINLIEDER
The last few years before the Holocaust had the effect of strengthening the Jewish
cultural structure and values of the German Jews. New social organizations were formed

to fulfill the needs of the Jewish community. Jews, who were no longer allowed to be

38 Ibid., 43.

3 Ibid.
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members of non-Jewish cultural organizations, or Verein, formed parallel Verein of their
OWn.

Music was almost always a part of these organizations, and often, each Verein
published a songbook to be used by its members, both at meetings and at home. The
Vereinslieder were a diverse collection of folk songs that had in common primarily the
functions they served for the social organization. The genres of these songbooks fell into
many different categories, but when settlement in Eretz Yisrael became a reality in the
1920s and 30s, Heimat [homeland] became the predominant theme. Many of these
songbooks traveled to Palestine with the immigrants and were used there. The fact that
many of these songbooks have survived when other written documents and meeting
accounts have not is convincing evidence of the role of folk song in shaping German
Jewish society. It is also evidence of the importance of folk song in group identitication.
Especially after Zionism entered the picture, Jewish Verein began to direct their
nationalistic visions toward the potential founding of a Jewish state.*® Nothing provides
more evidence of this than the songbooks. The organizations became an important part
of the culture of the German Jews after their immigration to Palestine. It is unknown
whether the Helperins were members of any Ferein either before or after Hitler’s rise. As
for the songbooks, we find evidence of at least one song booklet of Elly Helperin’s
compositions, entitled “Songs of the Homeland,” in documents from her years in Eretz

: 1
Yisrael.

0 1bid., 47-49.

H Elly Helperin to Palestine Broadcasting Service, March 10, 1941, Document
#64.
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ELLY HELPERIN IN GERMANY

Elly Helperin was born Elly Korach in Kénigsberg/Pr, Germany, on August 2.
1896 to a wealthy and honorable family.** Her parents Max and Clara and grandparents
were all born in this area. “As many woman of her class, she received a German-liberal
education, totally foreign to Judaism.”™ Her musical talent was detected at a young age.

There is almost no information about Helperin’s childhood — her son Mordehai
has provided all the personal historical information.** There is a document dated
November 18, 1934, a statement by Ms. Ella Scronn claiming that she taught piano to
Elly Korach in Kénigsberg/Pr until Elly’s relocation to Berlin in the spring of 1916." In
a curriculum vitae, Helperin claims that her general studies occurred at an all-girls
Lyceum.% She participated in at least one concert in Kénigsberg/Pr, a charity event in
Artushof Hall on April 4, 1916.*” Shortly after that, Helperin’s father, who was doing
quite well, decided to retire. He moved to Berlin with his wife and daughter. Elly was

19 at the time. Her older brother Alfred had been drafted by the German army after only

*2 Girscha Helperin, “On the Personality of Elly Helperin,” written after her death
in 1942, Document #17. Document #10, an obituary in Hed Hagan, gt year, a
publication of the Israel Teachers Union repeats Helperin’s obituary almost word for
word, leaving out only the last two paragraphs and adding one sentence.

* Tbid.

* Unless otherwise noted, all of the biographical information is taken from a
series of interviews with Mordehai Helperin and his wife Gloria on September 24, 2007,
December 19, 2007 and July 22, 2008, as well as assorted e-mails and phone calls to
check individual facts.

* Ella Scronn, statement, November 18, 1934, Document #22.

*® Elly Helperin, curriculum vitae, Document #150.

7 Concert Program, April 4, 1916, Document #19.
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two years of medical school and was serving as a practical physician in World War 1.
About the time that the family moved to Berlin, Elly learned that her boyfriend, a young
German soldier, had been killed in action — one of the first in the German army to die in
WWI. Elly mourned his loss for a very long time.

Living in Berlin did, however, have its advantages for Helperin. She studied
singing with Professor Hertha Dehmlow at the Royal Academy for Church and School
Music in Berlin, Charlottenburg tfrom May 1916 through May 1922. The composer Paul
Scheinptlug was the General Music Director.®® Helperin also learned to play the violin,
the piano and the harmonium, as well as being trained in the art of voice development.
Her specialty was the anatomy of the voice, its care and its development. She was
licensed by the ministry of education in Berlin to teach singing and voice development.
Many of her students became professional opera and concert singers.*’

Because of the economic depression, it was hard for Helperin to find teaching
work, so she also gave concerts and toured with a large choir. (for programs, see
appendix B, documents #20, 24, 25, 27) She was often accompanied by a pianist named
Hertha Fronmann.™ Following her debut concert at Bechstein Hall in Berlin on
November 21, 1921, she received several glowing accolades in the papers (translated
from German):

In the Bechstein Hall, one made the acquaintance of a talented young singer, Elly

Korach. She has a well-trained voice with a soft, agreeable timbre. Also, she is
musically warm and sensitive. Fr. Korach specifically knows the high point

8 Prof. Hertha Dehmlow to Elly Korach, November 26, 1924, Document #26,
Elly Helperin, curriculum vitae, Document #150.

¥ Ibid.

¥ Hertha Fronmann, statement, December 1924, Document #23.
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climax of a song with temperance to elevate. (New Berlin Newspaper) Elly
Korach the soprano demonstrated deepest sensitivity and musical intelligence
with competence, the contents of a song full with creativity, especially in the
elevation and good tone. She demonstrated these in the songs of Peter Cornelius
and Richard Wagner. (Berlin Stockmarket Newspaper) Elly Korach captivates
through her passionate performance. (Berlin Daily Page) In a modern as well as
tastefully organized program, Elly Korach demonstrated outstanding technique
and excellent delivery. (East Prussian Newspaper) ™
As one might imagine, there was a dearth of young men after the war, and
especially young Jewish men. It was not until January, 1926, at age 29, that Elly married
Girscha Helperin, 45. They had three children - Irma, born February 21, 1927, Ewald
(now called Mordehai), born April 30, 1928, and Anika, born August 17, 1931. While
the children were small, Elly was kept busy at home, even though they had four or five
maids to help. Even so, she was able to devote part of her time to teaching music —
singing in particular. There was a special music room in the house, containing a grand
piano, a harmonium and a violin, all of which Mordehai still has in his possession. It was
during this time that Elly began to get involved in Jewish music. Unlike Elly, whose
family were basically secular Jews, her husband Girscha came from a traditionally
religious Eastern European family. He brought a connection to Jewish practice and ritual
previously unknown to Elly.
Girscha was originally from Krasne/nad Usha™ in Czarist Russia, now Bellarus.
He left there at the age of seventeen or eighteen and moved to Prussia/Germany to escape

conscription into the Russian army. He worked for a well-known commercial company

run by a man named Gittsburg. Once he graduated, the manager appointed him to

"' Collection of newspaper critiques, November 22, 1921, Document #21.

*2 */nad Usha’ means ‘on the river Usha’ distinguishing this Krasne from other
locations with the same name.
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represent the company in St. Petersburg. He later went to work on his own somewhere
on the eastern border of Germany. His ability to speak both Russian and German helped
him become successful. A few years later, he and a non-Jewish partner opened a
registered trading company that dealt in custom clearance, transportation, import-export
insurance, storage, ctc. It became one of the most well-known and successful companies
in Germany. This occurred during the Depression. After being in business for a few
years, when people were selling their property in order to feed themselves, the partners
bought a large house in Konigsburg/Pr, now called Kaliningrad. They then purchased
several more houses and became real estate managers, as well. The business and the
family did extremely well financially.

When Hitler came to power in 1933, everything changed. Jews were stripped of
their German citizenship, and Elly’s license was taken away. She was given a new
license that allowed her to teach only non-Aryans — that is, Jews and Gypsies. Of course,
Jews had other things on their mind at that time than singing opera. Gypsies were
generally not interested. This brought Elly’s teaching career to an end. Girscha also had
problems. Most people would not do business with a firm in which a Jew was a senior
partner.

Elly had been born and married into a life of prosperity and culture. She was used
to the high society of European Jewish life, and to being able to pursue her musical
interests to the degree she chose. This was all crumbling during Hitler’s rise. Girscha
and Elly came to the realization that it was time for them to leave Germany and forge a
new life in Palestine. This new life, with its inherent tensions and struggles, will be

explored in chapter 2.
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Chapter 2

The Fifth Aliyah and Elly Helperin’s Life in Eretz Yisrael

Elly Helperin, 1941:
In the building of the land we have succeeded a little; we have succeeded much in
building the language, but in the building of the nation, which is the main thing, |
do not see progress. We are far yet from being one entity; they have not been
concerned for the glue, they have used the great (raw) material that is at our
disposal. They develop the intellect but they neglect the heart, “the extrinsic
things,” the imponderables to which I alluded in my first letter. Singing
constitutes valuable (raw) material for the building of the nation and especially
folk song. Folk song unifies and connects all of the strata, it creates the soul of the
youth, who are our future. In this area I am prepared to dedicate the best of my
abilities, and it is my hope that I will succeed, if I receive a little help.*
THE NEW YISHUV
Zionism brought about waves of Jewish immigration to Palestine. These became
known as the “New Yishuv.” The “Old Yishuv.” before Zionism came into existence,
consisted of Sephardic Jews who had had no contact with the Haska/ah movement or any
other type of liberalism. Music in the synagogue was similar to the Muslim singing with
its nasal sounds and quarter tones. Instruments were used only outside the synagogue for
weddings and other festivities. Ashkenazis brought Klezmer bands, but these were
banned in 1859 out of respect for the destruction of Jerusalem two thousand years
before.™

Even as early as the first aliyah, immigrants from Russia brought influences from

the Haskalah, though certainly not all did so. Yemenites were also part of the first

* Elly Helperin to Moshe Smilansky, January 14, 1941, Document #1135, trans.
Stanley Nash.

5* Rubin and Baron, 309.



22

alivah. Different waves brought different cultural aspects and different types of music.
The socialistic kibbutz was introduced in the second aliyah, with its choral groups in
which anyone could sing, trained or not. There were no professional musicians. Simple
folk music was sung for relaxation. Those immigrants (in large part German) who did
not live on a kibbutz and wanted to live in cities did not find the sort of music institutions
to which they had been introduced in Europe, in particular, Germany. They began to
create new institutions based on those in Europe, but it was a fledgling movement and not
particularly successful.™

The third aliyah consisted primarily of Russians and Poles. For the first time, a
large number of trained musicians arrived, many of them having worked professionally in
their home country. Upon their arrival in Palestine, most of these men continued writing
in their own nationalistic style and challenged musicians already in Palestine to live up to
their standards. There were few music institutions and very little opportunity for work.
Many became disillusioned and returned home. There were some younger composers
who were open to interacting with the musical styles they found in Palestine.

Primarily urbanized Jews comprised the fourth a/iyah. During this wave of
immigration, music became more professional, with increased music institutions and
organizations, particularly in Jerusalem and Tel Aviv. It was during these two periods of
time that contlict arose between the Eastern Europeans and the Central Europeans over
taste and style. Each group naturally preferred music by their own national composers.

This conflict continued through statehood.”® Beginning during this period, as early as

 bid., 310.

3¢ Rubin and Baron, 314.
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1927, the Zionist agencies began commissioning new Zionist songs to entice people,
especially the youth, to make alivah.”” There was also a push toward nationalistic art
music. Rubin and Baron write, “Some of the country’s most prominent composers of art
music were enlisted in the effort to create a body of national song where none had
existed.”® The list included some of the most well-known, gifted song writers of that
generation, including Marc Lavry, Joel Engel, Paul Ben-Haim, and Alexander
Boskovitch.”” There were many others. Rubin and Baron list two women in the group,
Sarah Levy-Tanai, who founded the Inbal Yemenite Dancers, and Verdina Shlonsky.60
The Jewish National Fund had the ingenious idea of publishing post cards that,
instead of landscape photographs, had music and lyrics of songs on them. Immigrants
used these cards to correspond with family and friends both in Palestine and in the
Diaspora, providing an easy method of disseminating the songs. First published on
March 28, 1932, the full printing, over forty-five hundred sets, were sold out by the end

of the year. More were published by the middle of 1933.°'

THE FIFTH ALIYAH
As tensions rose in Europe due to the rise in violent anti-Semitism in the late

1920s and early 1930s, many Jews began to look at the possibility of immigrating to

7 Ibid., 315.
* Ibid.. 317.
% Ibid.
% Ibid.

61 Hirshberg, 153.
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Palestine. When Hitler rose to power in 1933, the need became urgem.62 The number of
German Jewish immigrants jumped from 150 in 1932 to 5,750 in 1933.% This wés the
beginning of the fifth Aliyah. ending in 1939 with the outbreak of World War IT.%*
Though it is often spoken of as ‘the German immigration®® because of the changes
brought about by the Germans in Palestine, immigrants from Poland, Russian and other
parts of Europe comprised the majority of this group.66 This aliyah was different from
previous ones in that while in previous years, people made aliyah for assorted reasons,
including persecution, this was the first time that multitudes of people were urgently
fleeing from annihilation.” Because immigration laws in the United States and Canada
limited the number of people they would accept, immigration to Palestine became a
necessity. Immigrants from German and Central Europe number about 210,000.%® From
1928 to 1939, the Jewish population of Palestine jumped from 156,000 to 445.000.%
When the Jews from Germany and Central Europe arrived on the scene in
Palestine, they found a culture very different from they were used to. While they had

been allowed, at least in the first few years, to take some of their possessions and money

62 Marsha Edelman, Discovering Jewish Music (Philadelphia: The Jewish
Publication Society, 2003), 202, Hirshberg, 110, Rubin and Baron, 317.

63 Rubin and Baron, 317.
64 Heskes, 242.

% Hirshberg, 110.

% Rubin and Baron, 318.
57 Hirshberg, 111.

68 Heskes, 242.

% Hirshberg, 110.
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when they left, the Jews from previous waves of immigration had very little and were
literally trying to build the landscape of Eretz Yisrael in a very real way. The German
immigrants appeared wealthy to earlier immigrants, even though in reality, their means
were limited.”® There was none of the cosmopolitan culture to which the Central
European Jews had become accustomed, and is is what they truly brought with them.”"

Bohlman speaks of three advantages to the immigrants’ recreating the sort of
community structure they had had in Germany. First, by urbanizing Palestine, they could
carve a niche for their community in their new country. Second, their cultural values
were implicit in their community structure. Transferring them to their new society would
help preserve and nurture their community. Third, because the community structure in
Germany and Central Europe was already so ingrained in their lives, they would quickly
be able to create the cultural organizations to which they were accustomed, which would
in turn benefit all of Palestine’s communities. So, Bohlman states, rather than starting
anew, the German immigrants “searched for ways to rebuild the organizational structure
that had done so much to transform their community in the previous century.”’*

Among those who immigrated were thousands of top-notch musicians who had
been excluded from German music life as Elly Helperin had, and looked to new
opportunities in the Promised Land. Most were professionally educated, as were many
other German immigrants. Unfortunately, the music infrastructure in Palestine was

severely lacking, and professional music jobs were scarce. Fortunately, there was what

" Hirshberg, 111.
! Bohlman, 101, Heskes, 242.

72 Bohlman, 101-102.
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Hirshberg calls a “central European attitude™”?

in the music scene in Palestine, due to the
central European training that many eastern Europeans had received. This made it easier
for the Germans to assert their musical identity, primarily through the preservation of
European art music. On the other hand, this tflood of highly trained musicians into a job
market that was already saturated produced a great deal of anxiety. Though the German
immigrants’ talents were appreciated, there was real fear that they would take away the
daily bread of the local musicians.

True to their culture, the Germans introduced new organizations and music
societies, which acted as a shock absorber for the new immigrants. The Jerusalem
Musical Society provided a series of concerts and recitals that not only gave musicians an
opportunity to perform, but gave attendees a chance to hear the familiar music they
loved.” Elly Helperin did not appear to be a member of any of these societies, perhaps
because they were primarily in Jerusalem and Tel Aviv. She did, however, have the
opportunity to perform occasionally upon her arrival in Palestine. It is unknown whether
any of the German musical societies had anything to do with it.

Because they were accustomed to urban life, most of the Germans settled in the
larger cities. With this new growth in size and importance, the cities were able to support
a previously unknown cultural life. The Central Europeans started new educational and

cultural institutions. The opened museums and concert halls. Several of the new

immigrants had the wealth to support these institutions, and they provided jobs for many

7 Hirshberg, 111.

™ Hirshberg, 112-113.
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of the musicians, artists and intellectuals who were fleeing Central Europe.” Still, not all

incoming musicians were lucky enough to procure one of these jobs.

THE HELPERINS IN PALESTINE
Immigration

In 1934, Girscha left his business and his family behind and went to Palestine. In
order to get a visa, he had to show the British Mandate authorities that he was bringing
1000 sterling ounces of gold, which was more than enough money to establish oneself
there. He began construction on a small house in Qiryat Bialik, a village about seven and
a half miles north of Haifa, halfway between Haifa and Akko. He established a business
of import, export, customs clearing, etc. with a local Sephardic Jew, Aharon Azouly, who
spoke Hebrew. In addition to Girscha’s having to learn Hebrew, it was necessary for him
to learn English, as all the mandatory paperwork, such as for shipping lines, was in
English. To be licensed, he had to pass an examination, as well as deposit a substantial
amount of money. If something happened to the business, the government was able to
take the money that was in escrow without any further legal process.”

Elly and the children set sail across the Mediterranean Sea for Haifa on the
Palestine Shipping Company’s S.S. Tel Aviv in late March of 1936, under the captaincy
of A. Leidig.77 During the passage, Elly took part in a concert on March 30. In addition

to the arias “Arie der Dalilah™ by Saint-Saens and the “Habanera” from Carmen by

7 Bohlman, 139.

76 It should be noted that this information is from Mordehai Helperin, and not
from substantiated documentation.

77 Ship-board concert program, March 30, 1936, Document #28.
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Bizet, Elly sang three Hebrew songs. The first, ~“Zur mischelo achalnu,”™® was a
traditional melody by Schmulowitz, arranged by E. Birnbaum. The other two, “Anu
scharim w olim™ with text by Jacob Cohen and “Schalom alechem jehudi” with no text
reference, were arranged by Elly Helpe1‘in.79 On this occasion, Elly became acquainted
with another performer, tenor Mordechai Roth. The two cooperated professionally
throughout her career in Palestine.”

Elly and her children arrived in the port of Haifa on April 2, 1936.%" The house in
Qiryat Bialik was not yet ready. Until it was, the family stayed with another tamily from
whom Girscha had been renting a room. These people gave them an apartment in which
they lived for about six weeks, until the house was completed.

To facilitate the Helperins® leaving Germany, Gustav Ewald, Girscha’s non-
Jewish business partner in Germany, escorted Elly and the children to Palestine. Girscha
had given him power of attorney to do anything necessary with the business and the
property it owned. Gustav was instrumental in the sale of everything that could be sold
without revealing the seller. He stayed with the Helperins in their apartment, and then
moved with them to their house. He remained there for about three months before

returning to Germany. A year later, Gustav’s sister Bertha visited with them for several

78 Ibid. Song titles are written as spelled in the concert program.

" Ibid. I use the word arrangement as a translation for the word ‘tonsatz.’ There
are different translations for the word, but this appears to be the best one in this situation.
It may have included transcription of the melody.

89 Mordehai Helperin, booklet describing documents, Appendix B.

1 Ibid.



months. Before leaving, Gustav wrote a testament appointing the Helperin children as

his heirs if his sisters remained unmarried. In 1937, Bertha wrote a similar document.

Life in Palestine

The move from Germany to Palestine was very difficult for Elly. Life in Qirvat
Bialik was not easy. Mordehai recalls, shortly after arriving in Palestine, watching his
mother in her European finery and fancy German shoes walk across the sand to see her
future home. One can imagine what must have gone through her mind. Unlike many
other German immigrants, who settled in the large cities, the Helperins had left behind
the life and culture of upper-class Germany to live in this little village. At that time, a
distance of seven and a half miles made Qiryat Bialik somewhat remote. Only two or
three families had cars. One had to use public transportation to get to Haifa, and this was
dangerous.

In the same month that Elly arrived in Palestine, the Arab Revolt of 1936-39
began. In an attempt to end Jewish immigration and transfers of land to Jewish owners,
the Arabs began with a strike and boycott of Jewish businesses and products. This
quickly turned into a campaign of terror by armed forces.* There were ‘m ‘ora‘ot,” —
‘incidents,” and the British persecuted any Jew who defended himself. Much of this
difficult and unhappy life is reflected in the music Elly wrote and the lyrics she chose.

Economic hardship came when World War Il began in September, 1939. Though

there was not a direct military threat to Palestine, contact with European countries was

82 Palestine Arab Revolt, Palestine Facts, British Mandate Revolt 1936-39,
http://palestinefacts.org/pt_mandate riots 1936-39.php, 2008 (accessed October 16,
2008).
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lost. and maritime travel was hazardous.** Girscha lost his business. Provisions for the
civil population were low priority to the British. Even toilet paper was unavailable. The
only paper provided was for newspapers. and people were glad to have even this. The
lack of paper had other effects, which will be discussed later. There were bombings
almost every night. Everyday life became even more dangerous. Haifa, because it was
the center for heavy industry and headquarters of the railway industry, received much of
the bombing. In a letter that Elly wrote asking Karl Salomon, the director of Jewish
music programs for the Palestine Broadcasting Service in Jerusalem, to visit her during
an upcoming trip to Haifa, she assured him that as well as having a good quality piano
and harmonium, she also had a bomb shelter.**

When she first arrived in Palestine, Elly did not speak Hebrew. Being reared in a
secular family, her feelings of connection to the Jewish people had come primarily
through her husband. Being ‘dumped’ in a foreign land where Jewish connection was in
the forefront resulted in an internal battle for Elly.*> “She started ‘undressing” her
Diaspora-foreign exile self. She studied Hebrew and absorbed Jewish values until she
finally found herself and her people; she discovered within herself powers of creation and
gave all of herself to the creation of Hebrew music, nationalistic and religious.” In her

obituary, her husband Girscha quotes her saying, “Music (singing) creates the soul of the

83 palestine Facts, British Mandate World War II Palestine,
http://palestinefacts.org/pf mandate during ww?2.php, 2008 (accessed October 16,
2008).

% Elly Helperin to Karl Solomon, November 12, 1940, Document A

% Girscha Helperin, Document #17.

% Ibid., Trans. Yaron Kapitulnik.



people and is very important for our children. Music has a national value by the fact that

. . . 87
it encourages and motivates the people for great actions.

School Teaching

Until she learned to speak Hebrew well enough, Elly was not able to do much
teaching. Mordehai recalls that she began teaching at a kindergarten in Qiryat Motzkin in
1938 or 39 (he would have been eight or nine years old at the time). According to her
husband, she was the manager of this public kindergarten, as well as a teacher. She did
this “in order to be in daily contact with children who did not experience life in the
Diaspora.”® The children accepted her work with enthusiasm, and she believed them to
be her best critics. She wrote songs for them — some with lyrics by contemporary poets
and lyricists, some with lyrics by the children themselves. Her husband recounts an
anecdote of her bringing the children the first song she wrote for them, “Tapuakh Nafal,”
[The Apple Fell.] The children closed the door and would not let her leave until she
taught them another song. Often, when she entered the school, they would sing her a
song that she had taught them. She usually had the children perform the songs she wrote
for them.

Once Elly had mastered Hebrew better and was able to teach independently, she
began teaching at the Bialik Gymnasium in Haifa. She left her job at Qiryat Motzkin and
began teaching at the high school in approximately 1940. In her curriculum vitae, which

she presented to the gymnasium in search of employment, she writes:

87 Ibid.

88 Ibid.
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[ play: violin, the piano. the harmonium, and [ have “handles’ enough on all the
instruments for whatever is needed for composition. My specialty is the anatomy
of the voice, its care and development, singing. I am certified to teach voice on
behalf of the ministry of education in Berlin. I have much experience in
education and numerous ot my students abroad have reached the level of opera
and concert singers. [ conducted a choir in Israel, and I arranged a few concerts
as a singer. [ composed a few Hebrew songs for kindergarten, schools, artistic
singings, as well as for choir in 4 voices accompanied by orchestra. My
compositions have been sung many times by religious people in Jerusalem. |
made alivah in April, 1936. Enclosed with this is certification for voice teaching
in Germany and a program from one of my concerts.*

At that time, music was taught in only a very few schools in Palestine. Songs that

were taught were taught only by rote, and children did not learn to read music. This was

an issue that distressed Elly greatly. In a letter to Moshe Smilansky, a prominent Yishuv

leader and author, she describes the lack of proper music teaching in the schools as

“painful and disgracetu

1.°% She continues:

...it is difticult for me to comprehend those responsible for the education of the
youth, for the creation of the soul of the nation. From the school principles [ have
already heard the words: “I don’t know anything at all about music,” and with that
the whole matter is dropped. Would he say such words with regard to another
[school] subject, even if he is not an expert in this subject? And I have the
impression that in Board of Education they have not yet understood the
importance of singing. And concerning the danger of the foreign #selil [sound,
melody]., I am not exaggerating. It is worthwhile mentioning the Jewish musical
artists in the diaspora. In their studies they used foreign instruments [foreign
music] and they gave their lives to the owners of those instruments [i.e. they
invested all their talents in foreign, Western musical education]; Judaism has lost
the best of its people for this reason and not only with regard to music.

There is the necessity to pressure the department of education, that in the
schools they should sing only from musical notation (the only subject without
textbooks) and they should teach the students to read music as a requirement. This
does not involve extra expenses. Aside from this the department of education
should purchase appropriate compositions from the composers and publish them
for use in the schools. Thereby they would bring great benefit both to the students
and the composers and they would lay the foundation for the development of

#115.

% Elly Helperin, curriculum vitae, Document #150.

%0 Elly Helperin to Moshe Smilansky, Kiryat Bialik, January 14, 1941, Document



Jewish music. And perhaps there is the need to also establish prizes for the most
successful folk [national —ammamit] music in the same manner as in literature. [
heard that in ancient Greece they would set laws to special melodies. If the
melody succeeded and became popular among the people, the law remained in
effect, and if not — the law was forgotten [by itself]. For sure it was worthwhile
for the Greeks to endow prizes for the melodies, and in the modern Eretz Yisrael
it is also worthwhile.”’

With the permission of Moshe Shilgie, the principle of the Bialik Gymnasium,
Helperin introduced the teaching of music, including solfege. Her teaching methods met
with great success. At one time, a student, Shoshanna Yitzchaki, wrote lyrics for a song,
“Hayaldah Basadeh.” Before the next lesson, Helperin composed music for the poem.
The class was very excited and learned the song in solfege. Shilgie, the principle, was
also a lyricist and wrote the lyrics to three of her songs: Haker Na Hak ‘tonet [Would You
Recognize This Shirt], Tslilei Aviv [Sounds of Spring], and Yerushalayim.

It is likely that Helperin wrote monthly reports indicating her activity at the high
school each month. Unfortunately, only the last few have survived. Their contents give
an indication of the type of work she did there. In February, 1942, she taught songs for
Tu Bish’vat and Purim, as well as for Yom Tel Chai. Most of the songs were her own
compositions; two others, “Shir Trumpeldor” and “Amdu Banim,” were by Joel Engel
(1868-1927). Helperin mentions in the report that this month was the fifteenth
anniversary of Engel’s death. She also mentions the poem written by one of her students,

to which Elly wrote a simple melody. She hoped to have it performed on Radio

Jerusalem, in hopes that it would encourage the students to continue singing and writing

I Ibid. Text enclosed in square brackets is by the translator for clarification.
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songs. Helperin claimed that the song would “produce the spirit of the nation™ as well
as make the music lessons more enjoyable.”

In March, Helperin taught Passover songs from the Haggadah. She also taught
the song to the poem by her student Shoshana Yitzhaki from the month before. She
began teaching elements of music notation, including the staff, the forms of the notes and
the length and pitch of notes. She reported that the children’s behavior had improved
dramatically, and they were quiet during the music notation lessons. She also said that
the children were “requesting “happy” songs.”® In April, Helperin taught new,
inspirational Zionist songs of her own composition. She continued the music notation
lessons, teaching rests, time signatures and rhythm. She also reported that, beginning the
following week, she would not be able to teach, as she was going to Hadassah Hospital in
Jerusalem for a medical examination and possible surgery. If the surgery occurred, she
said, she would probably be out for approximately one month. She apologized for being
unable to delay the matter until the end of the school year.”” Unfortunately, she never
returned.

Sadly, with all her other musical activities, composing, directing her choir and
teaching privately, Helperin’s own children did not receive this musical training. She did

have them take piano lessons from other teachers, but these attempts were not met with

%2 Helperin, Activity Report to Bialik Gymnasium, February 25, 1942, Document
#151, trans. Sharon Kunitz.

% Ibid.

o4 Helperin, Activity Report to Bialik Gymnasium, April 10, 1942, Document
#152, trans. Stanley Nash.

9 Helperin, Activity Report to Bialik Gymnasium, May 3, 1942, Document #153.
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much success. Her son Mordehai recalls their first teacher, a Mrs. Plotkin, who, though
she was a fairly good amateur pianist, had no idea how to teach. Their second teacher
Mrs. Mechner was a competent teacher from Vienna, but she was so strict, and her style
was so pedantic, that none of the children would put up with her. Mordehai does
remember working on some pieces from his book, the Czerney Piano Student Edition,
after he had discontinued his siudies with Mrs. Mechner. “When I read something in the
music that I didn't understand, I would play some (terribly) dissonant chords which
brought my mother running [sic]™® from the kitchen (with her hands over her ears) to
give me the missing info... So [ eventually played some pieces from Czerny, such as “Der
Freischuetz” (von Weber), an aria from Madame Butterfly — “One Day See I”

(Puccini), “The Beautiful Blue Danube™ (Strauss), and other pieces.”()7

Illness and Death

In late 1939, Helperin began to have health problems. She was diagnosed with kidney
stones, which Elly attributed to the calcium supplements she had taken during pregnancy.
The problems became more acute in 1941, and there were occasions when she was not
able to teach at the gymnasium. The dates of the activity reports for the gymnasium
indicate that she was teaching as late as April, 1942. In May, 1942, the pain became so
incapacitating that she had to have surgery. Helperin went to Hadassah Hospital on
Mount Scopus in Jerusalem for the surgery. She died a few days later on May 25 and

was buried the same day in the old Jewish cemetery of Har ha'Zeitim [Mount of Olives].

% In the e-mail sent by Mordehai Helperin, the letters are separated here,
apparently as emphasis.

7 Mordehai Helperin, e-mail Novemberl5, 2008.



About 20 years later, a distant relative of Elly’s, a Jerusalem physician named Dr.
Eliasow, who was present at the surgery, told her son Mordehai that. in his opinion, an
intern who was given the task of closing the incision accidentally stitched up the
intestines. The result was blood poisoning and pneumonia, which led to her death. This
was never proven, and no one accepted responsibility.g8

After her death, Elly’s husband Girscha received many letters from lyricists and
others with whom she had associated. Aharon Wirshup, a close friend of Girscha’s
before World War I, wrote under his pen name A. Ben-Nachum describing his pleasure in
knowing Elly as “spiritual.” He spoke of the “holy sounds” of her playing on the piano,
organ and violin, and her eagerness to have him hear her music, which he described as
“beautiful” and “incredible.” He wrote, “The goal of her life was to serve her people as a
composer, and she dedicated all that she had towards this goal. We mourn this loss and
will never forget her; a national composer she was in her life, and such shall she stay in
our peoples memory for ever.™’ Moshe Smilansky, the great writer and Yishuv leader
who had helped Elly get some music published by the Jewish National Fund, also wrote
to Girscha.'®
Levin Kipniss, whose lyrics Helperin had used in at least three songs, wrote of his

shock at her death. Though he had never met her personally, he had heard her music. He

claimed that he had recently written several sets of lyrics for her to put to music, but had

% Mordehai Helperin, e-mail October 17, 2008.
% A. Ben-Nachum to Girscha Helperin, Document #15, trans. Yaron Kapitulnik
"% Moshe Smilansky to Girscha Helperin, June 14, 1942, Document #122. This

handwritten note is illegible. Another letter from Smilansky to Girscha, dated May 7,
1943, is also illegible.



been waiting until the vacation (he ran the center for kindergarten teachers) to send them
to her. Kipniss said that he would publish Girscha’s words of eulogy in the next edition
of their teachers” journal, Hed Hagan. He also asked Girscha to send him the music to
some of the kindergarten songs that Elly had written so that he could publish the words
and melodies in the journal."”’

We have seen here how Elly embraced her new land and how she strived to bring
her vision of music to the people around her. Her obituaries show that she was well
respected by the people who knew her. In the next chapter, we will discuss some of her

successes, as well as some ot the roadblocks she encountered in her struggle to be

recognized as a professional musician.

191 L evin Kipniss to Girscha Helperin, July 10, 1942, Document #103.
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Chapter 3

Dealings with Public Organizations

In her desire to devote herself to creating distinctly *Eretz Yisraeli’ music and to
cut herself off from the Galut, Elly chose not to ally herself with any of the German
music organizations in Palestine. This choice may have been one source of the
difficulties she had with the public music organizations in Palestine, in that the German
organizations provided support for their members, as well as a business network of sorts.
Another drawback may have been her location. Living in Qiryat Bialik, which was in
itself somewhat remote, being seven miles from Haifa, limited her involvement in the
music scene. Most of the music schools and music organizations were in Tel Aviv or
Jerusalem. Though she was certainly qualified to teach in any of the prestigious schools,
distance prevented that, and she had to teach in the kindergarten and high school. On the
other hand, some of her writings suggest that she actually wanted to teach the children;
she felt so strongly about the lack of music education in the schools. She believed that it
was important for the children to learn to sing the music currently being written,
including her own, because the soul of a people was created through music. Music was
important nationally, because it inspired people to do great acts.'*?

Additionally, even the cultural music scene was primarily in the southern cities.
It was often through performing in small venues that musicians came to be known.
Musicians eked out a living teaching private students and performing in clubs or at small

social events. Though Elly did teach private students in addition to her duties at the

12 Girscha Helperin, 1942, Document #17.



public schools, she was also busy rearing three children and taking care of her household

(something which was previously relegated to servants when she was living in Germany).

KARL SALOMON AND THE PALESTINE BROADCASTING SYSTEM

Elly did have a long and pleasant working relationship with Karl Salomon,
program director of the Palestine Broadcasting System (PBS), founded in 1936.
Established by the British, PBS, based in Jerusalem, had departments in Hebrew, English
and Arabic, and broadcast in all three languages. Though there was originally a seven
piece studio band, by 1938, it had become a forty piece orchestra. In addition to playing
pieces for radio, the orchestra gave weekly public concerts at the Y.M.C.A. Auditorium.
These were also broadcast.'” Salomon (1899-1974) had made aliyah in 1935.' He was
a composer and arranger, as well as a bass singer and a conductor. He spoke Hebrew,
German and English fluently and was made head of the English music program as

well.'%?

Helperin’s correspondences with Salomon provide a good picture of her dealings
with the PBS. It reveals her attempts to have her music disseminated in Palestine, as well
as showing her wishes about how her music should be performed. It also sheds light on
some of the difficulties Helperin had getting paid for her work. Documents are missing,
so it is impossible to ascertain exactly when communication began between them, but

there is a letter from Salomon dated January 27, 1937 in response to one that Elly wrote

19 Rubin and Baron, 320-321.
' Ibid.

19 Jehoash Hirshberg, 141-142.
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on the 25", informing her that he would be in Haifa on the fourth of February and asking

1.'% The next available

her to contact him that afternoon at the Hotel Zion, Hadar Carme
letter is from the PBS to Helperin. dated January 17. 1939 and was (unusually) in
English.'’” It is unclear whether all of the PBS correspondences were from Salomon, but
most appear to be. A series of thirty-six correspondences follow. Most of the letters
concern music that Helperin sent to the PBS for broadcast, as well as a few bills
requesting payment, ending with a final invoice presented by her husband Girscha for
songs broadcast after her death.'”®

The process in general was for Helperin to send songs to Salomon for possible
radio broadcast. She often sent specific instructions on how the music should be
performed.'™ She occasionally sent descriptions or comments that she requested be read

110
before the song were sung.

At times, especially later on, she often asked for specific
performers, even indicating that she had written the music with that particular performer
in mind. Some of the requested performers were Ephraim Goldstein, Nelly Pickers and

Esther Solomon.""" There is a letter from Salomon in response to one such request for

Pickers to sing the song “Tslilei Aviv” in the Tu Bish 'vat program, claiming that Pickers

19 Karl Salomon to Elly Helperin, January 27, 1937, Document #50.

%7 Karl Salomon to Elly Helperin, January 17, 1939, Document #51.

1% Girscha Helperin, Invoice to PBS, probably end of March, 1943, Document
#88.

1% Elly Helperin to PBS, August 11, 1941, Document #66, Elly Helperin to PBS,
October 21, 1941, Document #68.

"9 Elly Helperin to PBS, October 21, 1941, Document #68.

" Elly Helperin, Document #66. Elly Helperin to PBS, January 16, 1942,
Document #72. Elly Helperin to PBS, March 5, 1942, Document #77.
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had been drafted. In the letter. Salomon said he did not know whether she would be
available on the day of the broadcast and offered to arrange the song for female choir.'?
Helperin responded that she would be happy for Salomon to do that. Only lack of time
had kept her from doing it herself. She included the second of four stanzas, which she
had left out of the solo version, believing it did not fit. She said she thought it would be
appropriate for the choir setting.'"® In the end. according to the next letter, the song was
not performed after all. Because most of the singers became ill, Salomon had to change
the program.'" In a response to one request for Ephraim Goldstein, Salomon remarked
that though Mr. Goldstein had not performed on their show for some time, he would give
Goldstein the music and ask him to include it in one of his future shows.'"”

It is important to note that when music was sent to the PBS, it was the original
manuscript. Most of it was brand new music, though some songs were played on more
than one occasion. It had not been published, and there were no copying machines.
Once the music was performed, the manuscript was generally sent back to the composer.
In several letters, Salomon indicates that he is returning the music to Helperin. In an
early letter, Salomon writes that he hopes she “enjoyed the performance as much as we,

the players and singers did.”""®

"2 Karl Salomon to Elly Helperin, January 3, 1942, Document #73.
'3 Elly Helperin to Karl Salomon, February 25, 1942, Document #74.
14 Karl Salomon to Elly Helperin, February 16, 1942, Document #75.
5 Karl Salomon to Elly Helperin, March 12, 1942, Document #78.

"¢ Karl Salomon to Elly Helperin, December 27, 1940, Document #53.



Occasionally, Helperin sent music for specific holiday shows. If a song was
successful one year, she sent it back the following. There was not always room on the
program. One example is in a letter dated February 21, 1941. Helperin had sent the
music to a Purim song called “Museichot,” [Masks], lyrics by M. Levin Kipniss for four-
part chorus and orchestra.''” Salomon wrote that he was returning the music because their
Purim program was already full.''®

This document and others indicate that even though Helperin had a good working
relationship with Mr. Salomon and the PBS, she was not always given proper credit for
her work. There were sometimes reviews in the paper of broadcast that included her
music, and several times her name was not mentioned. She writes in her letter of
December 31, 1940,

Very satisfactorily, I read that the players and singers enjoyed the pieces in the

Hanukah program. I am grateful to you for the wonderful performance and

request that you inform my gratitude to the players and singers. In addition, Mr.

Ephraim Goldstein sang “S 'vivon™ in the Teen Corner on 12/25/1940 to my

complete satisfaction.

I was only sorry my name wasn’t sent to the press (and this is the third
time), otherwise they would have mentioned not only the pieces, but my name as
well in the critique.119
In his response, Salomon promises to broadcast her name.'* This promise

apparently did not solve the problem of recognition. In another letter she writes,

Attached are musical notes to the Purim song “Maseichot,” words by Levin
Kipniss, for 4 voice chorus and band.

"7 Elly Helperin to PBS, February 19, 1941, Document #59.
'8 K arl Salomon to Elly Helperin, February 21, 1941, Document #61.

1o Elly Helperin to PBS, December 31, 1940, Document #54, trans. Tania
Dadoun-Zur.

120 Karl Salomon to Elly Helperin, January 9, 1941, Document #55.



43

If you would like to use this composition, with the condition that as a
composer, my name will appear in the radio program published in the newspaper,
and without errors: 119%;3 "2y and in English: Elly Helperin.'”'

It is impossible to tell from the available documents the total breadth of time that
Helperin’s compositions were broadcast on the radio. Many documents were lost after
her and her husband’s deaths. Her son Mordehai has been the keeper of Elly’s music and
documents. As a young adult, he was living in his parents’ house with his younger sister
and her husband. They did not want him there, and he came home one evening to find all
of his belongings, including his mother’s music and documents, outside in the rain and
wind. Much had blown away. From documents that Mordehai does have, he has
constructed an incomplete list of songs and the dates of their broadcast. The first songs
on the list are “L lo Milim” [Without Words], words by Yair ben Shalom, and “A4ni
Rotseh Linsoa” [1 Want to Travel], words by Y. D. Kamzon, which were broadcast on
August 29, 1938. The last song, S vivon Sov-Sov-Sov” [Dreidel Spin-Spin-Spin], words
by M. Levin Kipniss, was broadcast on December 14, 1944, two and a half years after
Helperin’s death. There is one addition to the list. In 1965, there was a performance of
“Yerushalayim,” words by Avigdor Hamieri, at Hebrew University. This was apparently

broadcast on the radio, as well.!?

ACUM
Getting paid for her work was a very frustrating problem for Helperin. In general,

one had to be a member of Agudat Compositorim U-Mehabrim (ACUM) in order to be

2L Elly Helperin to PBS, February 19, 1941, Document #59, trans. Tania Dadoun-
Zur.

22 Mordehai Helperin, partial list of radio broadcasts.
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paid for music that was broadcast. Originating in 1934 as the Austrian Autoren,
Komponisten und Musikverleger, the organization became ofticial in 1936.'% ACUM is
much like the American organization ASCAP.'** A flyer shown in Gradenwitz’s book,
Music and Musicians in Israel describes ACUM as a ““society of composers, authors and
music publishers in Israel.”'* It lists ACUM’s activities:
To safeguard the interests of its members and members of all aftiliated Societies
in the field of public performance, mechanical and reprint rights.

To fight infringements of copyright and reach all those places and persons
publicly performing or copying copyrighted material, with a view to collecting
royalties due, either by direct approach or through court procedure.'*°
In January 1938, a representative of ACUM wrote to Helperin requesting that she

help them plan a festivity in Haifa. They had recently had a successful soiree in Tel Aviv

commemorating the “half literary jubilee”'*’

of the poet and lyricist Avigdor Hamieri.
They wanted to repeat the festivities in Haifa and floridly asked for Helperin’s help,
saying that they were “most assured that” she would “respond with a full heart” to their
request. They wrote that they were certain in their hope that her “excellency” would “not
turn” them “away empty handed.” It was signed “and behold us with full honor and

blessing of Hebrew literature.”*® While it is unknown how much Helperin helped in the

planning of the event, she did participate in the concert. She sang her own setting of

12 Hirshberg, 170.
124 Rubin and Baron, 319.

125 . . .. ) . ) )
> Peter Gradenwitz, Music and Musicians in Israel, (Tel Aviv: Israeli Music

Publications Limited, 1978), 206.
126 Thid.
127 ACUM to Elly Helperin, January 17, 1938, Document #C, trans. Phillip Miller.

128 Ibid.
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Hamieiri’s lyrics, “Yerushalayim.” Two other versions were sung, a folk melody
arranged by M. Beek and a setting by M. Rapoport.'*’

The above account is given here as evidence that at that time, the leaders of the
organization had some sort of respect for Helperin. They were certainly free in
bestowing honor upon her in order to enlist her cooperation. They did not return the
favor when she applied for membership.

On September 9, 1940, Elly’s husband Girscha visited the ACUM office in Tel
Aviv to ascertain the prerequisites for membership in the organization. The clerk was not
there that day. Bombing began while he was sitting in the office, and he chose not to
wait around. He left a booklet of Elly’s songs, “Shirei Moledet” [Songs of the
Homeland] with someone in the front office and asked him to instruct the clerk to send
the membership forms and requirements to the address on the front of the booklet. He
then hurried to catch the last bus to Haifa.

When Elly did not hear from them, she wrote a letter on September 18 requesting
membership. In the letter, she informed the organization that two of her pieces would be
performed on Radio Jerusalem on September 20. She was under the impression that
ACUM arranged payment for music performed on Radio Jerusalem, so she attached
uncotrected music to the two songs and requested payment. (The final versions were in
the hands of the performers.) It seemed to her that if the program manager accepted the
songs to be broadcast, then that should be enough for her to be accepted as a member of

ACUM."® On October 31, ACUM sent a letter confirming receipt of Helperin’s

129 Concert program, January 28, 1938, Haifa, Document #32.

1% Elly Helperin to PBS, March 10, 1941, Document #64.
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membership application.”' She had never filled out any sort of application, and had
never learned what the actual requirements of membership were.

Helperin must have asked Karl Salomon to intervene with ACUM in her behalf,

because in a December 13th letter, she thanks him for his personal attempts with them.'*

Salomon wrote back on January 9, 1941 reporting that they had written to ACUM for her

but had not yet received a response.'* On February 28, Helperin again requested

information about the ACUM negotiations."**

On March 2, 1941, ACUM sent Helperin a letter rejecting her application. Their

rejection was based on the “materials™ she had “submitted” to them “for discussion.”

One can understand Helperin’s confusion, when from her side, she had not technically
submitted music for them to discuss. She had never been told what the requirements
were, nor had they ever requested any materials. In a long letter to Salomon she writes:

Regarding the two pieces that were rejected by ACUM, [ must comment:

1. The fact that the program manager who is responsible for the
quality of the broadcast accepted these pieces for broadcast (as well as other
pieces before and after this) proves they are appropriate for broadcast.

2. The criticism by the press was very good. I am attaching P.P.’s
criticism.

3. The music to Psalm 126 (Shir Hama 'alot) is dedicated to Her
Highness Wilhelmina Queen of Holland for her sixtieth birthday. The queen
did not only express her gratitude but also “gratefully” accepted the
dedication; this is, of course, after a discussion of the court experts. (I'm
attaching the royal message). In addition, [ know that Mr. Peprira, the main

BT ACUM to Elly Helperin, October 31, 1941, Document #111.

132 Elly Helperin to PBS, December 31, 1940, Document #54.

133 K arl Salomon to Elly Helperin, January 9, 1941, Document #55.
134 Elly Helperin to PBS, February 28, 1941, Document #62.

B3 ACUM to Elly Helperin, March 2, 1941, Document #112.



47

cantor of the big synagogue in London successfully sang this song in the
presence of Her Highness. The music was also now received in Stockholm.
4. The main oftice of Keren Kayemet took upon itself the printing and
distribution expenses. Professor Rozowsky in Jerusalem, who is preparing
this material for printing, wrote to me (10/01/1941) [January 10] that he is
gladly working on it because the music is so beautiful and full of emotion.

5. Mr. Yoakim Stochevsky — an expert for Hebrew music — is an admirer
of my creations.
6. Yesterday I was visited by veteran settlers, some of which are Moshe

Smilanski from Rehoboth, Mr. Jacobs from Jerusalem who asked me to hear
my works. [sic] I specifically sang them the songs that were rejected by
ACUM, and yet they all expressed their complete fondness to these pieces.
Furthermore, they requested to inform them if [ ever arranged a concert in
Tel-Aviv, so they would come especially to hear my pieces.

With these conditions, I cannot acknowledge ACUM’s justice.

[ have done everything on my part to match the composer fee payment
according to your customary arrangements and it is not my fault it ACUM has
interrupted this. It is not possible that I will work and bear the expenses while
ACUM gets my salary. I have many musical pieces that you will like. I am now

finishing new pieces and am asking to find some sort of arrangement so I can get
a composer fee.

[ am awaiting your response.13 6

One can read in this letter the frustration and anger Helperin experienced. At this
point, her songs had been broadcast for nearly three years without her receiving
remuneration for them. Apparently, PBS sent Helperin a letter on March 17, 1941
requesting that she submit a bill, because on March 18, she did so, referencing the March

17 letter.

Composer fee for 5 songs:

Date of Performance Name of Song

09/20/1940 1. Psalm 126 In the program For Shabbat
e “ 2. Rest and Happiness

12/24/194 3. Hanukah Candles In the program of Hanukah
o 4. Dreidel Spin, Spin, Spin

02/12/1941 5. Tu BiSh’vat In the program for Tu BiSh’vat
Total of 1,000 Liras'’

136 Elly Helperin, Document #64, trans. Tania Dadoun-Zur.
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It also appears that, at some point shortly after that, Salomon offered to continue
negotiating with ACUM. In a letter dated August 11, 1941, Helperin writes that she had
not written in a while because she had been ill and unable to work. She is hopeful that
there will be some news of the ongoing negotiation after so much time has passed.””® Itis
unknown whether or not Salomon responded to that question. The next evidence of a
request for information is in a letter written by Salomon on January 12, 1942 in response
to a letter Helperin apparently wrote on December 28, 1941. In addition to answering a
tew other questions, he reports that he has not heard from ACUM regarding her
matters.'”” This is the last documentation of any requests or negotiations concerning
ACUM. It hardly seems to have been negotiations at all. There appears to have never
been any further response from ACUM after Helperin was denied membership in March
of 1941. She was never accepted as a member. We have no way of knowing the reasons.
Was there a deliberate choice to exclude her, or was it simply a result of the chaos of the
time — an unhappy series of events beginning with Girscha’s unsuccessful trip to the
ACUM office in Tel Aviv? There is no way to know for sure. Fortunately, payment for

her music was finally arranged through the PBS.

KEREN KAYEMET, SALOMON ROSOWSKY AND MOSHE SMILANSKY
Salomon Rosowsky (1878-1962) is known first for his part in the 1908 founding

of the Society for Jewish Folk Music in Russia, along with Ephraim Skliar (18717-1943),

137 Elly Helperin, Bill to PBS, March 18, 1941, Document #58, trans. Tania
Dadoun-Zur.

138 Elly Helperin to PBS, August 11, 1941, Document #66.

1% Karl Salomon to Elly Helperin, January 12, 1942, Document #71.
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Lazar Saminsky (1812-1959), Joseph Achron (1886-1943) and Joel Engel (1868-1927).
The goal of the society was to collect Jewish music and perform it in public. The plan
was to create new Russian art music from Jewish folk songs."*" Born in Riga, he returned
there after his musical training in St. Petersburg to open Riga’s first Jewish

conservatory. 1 Rosowsky, a distinguished cantor, immigrated to Palestine from Riga in
1925." He was active in the music scene in Palestine in many different ways.

The Jewish Agency was formed in 1929. The Jewish National Fund (JNF), Keren
Kayemet, was established in 1901 by the Fifth Zionist Congress. Its purpose was the
raising of funds for the purchase of land in Palestine for the settlement of Jewish
immigrants. The JNF also sponsored books of folk songs that were being written by
composers in Palestine. In an attempt to entice people to make Aliyah, the officials
devised a way to disseminate the songs to Jews in the Diaspora as well as to the
immigrants. Post cards were printed with the music and lyrics instead of landscape
scenes. The cards were a great success and sold out quickly."” The Fund also published
sheet music. A Youth Section was established to encourage young people in the

Diaspora to learn about their heritage and offer ways for them to be Jews in their own

10 Rubin and Baron, 181, 227,

! Jascha Nemtsov, “Solomon Rosowsky,” http://www.musica-

judaica.com/ros_e.htm, August 22, 2003 (accessed December 14, 2008).
142 .
Rubin and Baron, 313.

'3 Hirshberg, 152-153.
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lands. Music was written expressly for this purpose. Rosowsky edited the first songbook
printed by the Youth Section in 1927.'*

Rosowsky was also active in the World Centre for Jewish Music in Palestine
(WCJMP). Tke purpose of the WCJMP, formed in 1936, was to “bridge the musical
cultures of the contrasting worlds of Central Europe and Palestine.”'** It did not have the
support of other organizations and only survived until 1940. It is unclear how Elly
Helperin first made contact with Rosowsky, but it appears from letter exchanged that he
was in charge of publishing music through Keren Kayemet. Some of Helperin’s music
did get published there.

In a letter to Rosowsky at Keren Kayemet dated January 2, 1941, Helperin
requests the return of nineteen songs that she had sent him “in past years.”'*® She says
she has urgent need of the music for other uses and asks that he give any that he does not
need to a friend of hers who will be travelling to Jerusalem in the near future. She also
asks for clarification of a confusing message she received from him through a Fraulein
Kristell about monies Helperin was supposed to have received from the Zionist
Organization. She had received a payment of LP 0.500 (Lira Palestinit, [Palestinian

Pound]), but the payment was for “a melody to a poem™"*’ without any clearer

14 Rubin and Baron, 315-316.
145
Bohlman, 117.

146 Elly Helperin to Salomon Rosowsky, January 2, 1941, Document #11, trans.
Cynthia Hyfield.

7 1hid.
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information. A great concern for her was that the payment was addressed to “Herr Ali'*®

Halperin in Tel Aviv.”"* Helperin asks Rosowsky to make sure that the Zionist
Organization has her correct name and address.

Rosowsky’s handwritten response is dated January 5, 1941. He claims that he has
seven of Helperin's songs at home, and that it is possible that the others are at the office
of the Keren Kayemet. He reports that only one of her songs, “Al Ya ‘ush” has been
printed. and the royalties have been sent. He expresses the hope that some of her music
will be printed in the future, but says that there is no money for music being provided by
the Federal Zionist Organization during these difficult times. No music is being printed
at all. He advises Helperin to leave some of her music in Jerusalem in the hopes that it
might be printed soon.'*

Among Helperin’s documents are a number of letters between her and Moshe
Smilansky. Mr. Smilansky’s letters are hand written. Unfortunately his handwriting is
nearly illegible. Though the first of his letters was able to be partially translated, the

latter ones were impossible. We can, however, get the gist of the exchange from what we

have of the one letter from him and the several letters from Elly Helperin.

8 Mordehai Helperin remarks in his document description (Appendix A) that
*Ali’ is a male Moslem name.

9 Document #11.

" Salomon Rosowsky to Elly Helperin, January 5, 1941, Document #1.
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Smilansky (1874-1953) was a prominent Zionist writer and Labor leader.”! Born
in the Ukraine, he first traveled to Frerz Yisrael in 1916. After working in agriculture for
tour years, he returned to the Ukraine, only to go back to Palestine several weeks later.'?
Smilansky, who became a citrus plantation owner, was also an agricultural leader.
Through his writings, he advocated peaceful coexistence with the Arabs and tried to show
the benefits of doing so.'™

Helperin recognized Smilansky as a music aficionado from an article by him that
she read. She turned to him in hopes that he would be able to intervene for her in her
attempts to have her setting of “Psalm 126™ — the one dedicated to Queen Wilhelmina of
the Netherlands — published by Keren Kayemet. In her first letter to Smilansky, dated
December 25, 1940, she introduces herself and speaks briefly of her music and its
broadcast on Radio Jerusalem. She talks about her dedication of “Psalm 126 and the
queen’s gracious acceptance of the dedication. She expresses her desire to have the
music printed, but believes that she will have no luck if she attempts to apply to the
organization herself. She wrote that if a queen connected her name with a composition

from Eretz Yisrael, it indicated an expression of sympathy by the queen for Eretz Yisrael.

Helperin had given announcements and copies of the acceptance letter to “Palkoch,”"** a

1 “Moshe Smilansky — A Brief Biography and Quotes,” Palestine
Remembered.com, http://www.palestineremembered.com/Acre/Famous-Zionist-
Quotes/Story647.html (accessed December 14, 2008).

132 “Moshe Smilansky,” The Institute for the Translation of Hebrew Literature,
2004, http://www.ithl.org.il/author _info.asp?id=257 (accessed December 14, 2008).

153 Ann Kahn, “Moshe Smilansky,” updated by George Wilkes, Answers.com,
http://www.answers.com/topic/moshe-smilansky (accessed December 14, 2008).

13 Attempts to translate this word were unsuccessful.
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newspaper in Jerusalem, as well as to all of the newspapers in Palestine, but only one
paper, Haboker, had given the matter any attention. She writes,

Apparently the people are occupied with big political problems and they are not

open to dealing with imponderables—the delicate fabric made up of all kinds of

little things which exist sometimes almost beneath consciousness — although their

value in life is very great. Before my eyes are foreign children on the ship who

drew your attention in spite of the lack of a common language.'*
Helperin included in the letter a copy of the music with an explanation of the musical
structure in the hopes of convincing Smilansky that hers was a serious composition. She
added, “I believe that my instigation is likely to serve as the foundation of a Hebrew-
‘EretzYisraeli’ musical style.”'™

In his January 5t reply, Smilansky admits that although he loves music, and in
particular folk music, he does not know music. He says that Helperin’s explanations
affected him deeply. He explains that if times were different, he would be able to talk to
his colleagues and help her get the job done. But in these difficult times, his hands were
tied.'”” Most of the rest of the letter is illegible, but in light of Helperin’s response, he
must have said that he would attempt to help her in some way. She thanks and
congratulates him for his willingness to help her. This letter is one of the places in which

we can see the intelligent mind and dedicated vision of this amazing woman. (Including

a repetition of the passage at the beginning of chapter 2) Helperin writes,

'*3 This was obviously an issue to which Smilansky had referred in his article.
Elly Helperin to Moshe Smilansky, December 25, 1940, Document #113, trans. Stanley
Nash.

156 Thid.

'*7 Moshe Smilansky to Elly Helperin, January 5, 1941, Document #114, trans.
Leonard Kravitz.



[ am happy. that a personage of your stature has endorsed my ideas—you who
have stood amidst the experience from the time they started to build the land, the
Janguage, the nation. In the building of the land we have succeeded a little. we
have succeeded much in building the language, but in the building of the nation,
which is the main thing, I do not see progress. We are tar yet tfrom being one
entity; they have not been concerned for the glue. they have used the great (raw)
material that is at our disposal. They develop the intellect, but they neglect the
heart, “the extrinsic things,” the imponderables to which I alluded in my first
letter. Singing constitutes valuable (raw) material for the building of the nation
and especially folk song. Folk song unifies and connects all of the strata, it creates
the soul of the youth, who are our future. In this area I am prepared to dedicate the

best of my abilities, and it is my hope that I will succeed, if I receive a little
help.'™®

Smilansky must have thought that Helperin was asking him to publish her music at his
personal expense, because she corrects that misunderstanding in her letter. She
acknowledges that this would be impossible. She stresses, however, that the Zionist
organizations do have the ability to do it and expresses the importance of doing so. She
points out that the fact that a queen has connected her name to the music should in itself
be an excellent selling point, especially in America, if there is adequate publicity. She
also mentions the importance of the quality of the printing and the use of the Zionist
network in dissemination of the music:
[t is necessary to print the notes on good paper, to decorate the first page with two
drawings of “restoration to Zion” pictures from earlier generations and from our
own times, and aside from this the transliteration of the Hebrew words into
English. and then even non-Jews will buy the music in music stores. The Zionist
institutions have an active network throughout the world; the institutions can
achieve a substantial profit and along with them, myself as well. Every Jew in the

diaspora for whom the birkat hamazon is still practiced in his home will be happy
to receive a melody which is cultural, refined and simple.139

158 Elly Helperin to Moshe Smilansky, January 14, 1941, Document #1135, trans.
Stanley Nash.
9 Tbid.
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[t is in this letter that Helperin also talks about her grave concerns about the lack of music
education in the schools, mentioned earlier. She asks for Smilansky’s help in this arena,

as well:

Your reward/merit will be great if you would kindly get in touch once personally
with those in charge in the Department of Education and influence them to
introduce the necessary changes in the teaching of singing. It is an important goal
with which it is worthy of becoming involved. I for my part will assist as much as
possible, if they want it.'®
In closing, Helperin talks briefly about correspondence with the program director of
Radio Jerusalem. She attaches a copy of a letter about a successful broadcast and
promises to inform Smilansky of future broadcasts of her music.'®' Smilansky’s January
30" response is illegible.

On January 23, 1941, Helperin sent Smilansky a letter full of excitement.
Salomon Rosowsky had written that Keren Kayemet was prepared to publish her music to
Psalm 126. Helperin thanks Smilansky for his assistance and mentions again the
importance of the “look” of the printed page. She includes a description of her desires for
the printing'®* and asks Smilansky to pass it on to Keren Kayemet.'®

Shortly after that, Smilansky received a letter from Keren Kayemet concerning
Helperin’s composition. The signature is impossible to read.

Pursuant to my letter of Jan 7, concerning the song of Elly Helperin, I'm

informing you that our expert in music, Prof. Rosowsky found that the melody is
in general pleasant and is appropriate to publish, except that it needs minor

"% Ibid.
"% Ibid.
12 This attachment is probably Document #16.

'3 Elly Helperin to Moshe Smilansky, January 23, 1941, Document #117.
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corrections. If the composer does not refuse these corrections, which Mr.

Rosowsky himselt will do, we would be ready to use this melody at an

appropriate occasion. Therefore, kindly let me know the composer’s opinion on

this matter.'®’

One can only imagine what must have gone through Helperin’s head when
Smilansky wrote back to her and attached the above letter. She wrote him and thanked
him for his letter and the attachment. She devoted only one sentence to the matter: I
have asked one of my acquaintances to visit Mr. Rosowsky to review the matter, and |

shall allow myself to review the matter.”'®

She goes on to tell Smilansky about an
upcoming broadcast of her Tu Bish 'vat music, and encloses the words by Sh. Shalom,
inviting him to listen to the broadcast.'®

The matter was solved, and the music was printed. There is no further
correspondence between the two until December 14, 1941, a short illegible note from
Smilansky. It may have included praise for her Chanukah program, as she thanks him for
it in her next letter. There is an undated letter from Helperin, which was most likely sent
towards the end of January, 1942. In it, she announces the upcoming broadcast of two of
her songs on Radio Jerusalem’s Tu Bish 'vat program. One song, “Tu Bish 'vat,” which
was to have been broadcast the year before, had not been broadcast due to illness of the
performers. Helperin remarks that it was actually a children’s song, and embellishments

had been added for the choir and orchestra. The second song, “Ts lilei Aviv,” is meant to

sound spring-like in quality. In response to Smilansky’s previous praise she writes, I

1% Keren Kayemet to Moshe Smilansky, January 26, 1941, Document #118, trans.
Phillip Miller.

'3 Elly Helperin to Moshe Smilansky, February, 9, 1941, Document #119, trans.
Phillip Miller.

166 Ibid.
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thank you from the bottom of my heart. For me there is no higher reward than the

knowledge that my music causes this kind of response to the strains of the soul specific to

the Jew.™'®” She closes speaking of the new piece she is composing to Psalm 121.1%%

This appears to be the end of Helperin’s correspondence with Smilansky. There
are two (illegible) letters from Smilansky to Girscha Helperin after Elly’s death. The

169

first, dated June 14, 1942 is presumably a letter of condolence. The second is dated

May 7, 1943, almost a year later.!”?

17 Elly Helperin to Moshe Smilansky, end of January, 1942, Document #121,
trans. Leonard Kravitz.

168 Ihid,

1% Moshe Smilansky to Girscha Helperin, June 14, 1942, Document #122.

70 Moshe Smilansky to Girscha Helperin, May 3, 1943, Document #123.
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Chapter 4

Elly Helperin's Music and How it Fit in the Culture of Ererz Yisrael

Elly Helperin was not alone in her desires to use her music to build the nation and
to create a new “Eretz Yisraeli’ sound. As previously mentioned, composers immigrating
to Palestine found nothing of the culture and civilization to which they were accustomed.
Their previous notions of creating music seemed out of place in their new surroundings.
Gradenwitz suggests that soon after arrival, these composers felt compelled to contribute
to the building of their new country through their own creative works.'”' Many of them
set an objective of creating a new and distinctive sound.'’? A major element of this new
sound was the rejection of the Diaspora, especially the music of Eastern Europe.173 The
augmented second, a common characteristic of this music, was avoided,'™ as were
cantorial style flourishes and klezmer music, including their modal systems.'”” As in the
Diaspora, minor keys predominate;176 however, in Palestine, unlike in Western music, the

use of the natural minor with a lowered seventh was the norm. This was considered a

i Gradenwitz, 16.

172 Rothmiiller, 188.

'3 Todd A. Kipnis, “Seeing through Opera Glasses: Israeli Opera as a Lens into
Israeli History, Culture, and Ideology,” (master’s thesis, Hebrew Union College — Jewish
Institute of Religion, School of Sacred Music, 2007), 12.

T Ibid., 13.

' Ibid., 14.

'7¢ Hans Keller, “To What Extent Can Music by a Composer of the Diaspora
Represent Jewish Ideas or Traditions,” in Proceedings of the World Congress on Jewish

Music, Jerusalem 1978, (Tel Aviv: The Institute for the Translation of Hebrew Literature
Ltd., 1982), 230.
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major break from Western techniques. They also adopted the ancient Dorian, Phrygian,
Aolian and Mixolydian modes reminiscent of ancient Palestine.'”’

There were plenty of musicians and composers in Palestine before the arrivals of
the Germans. There was a difference from previous immigrants, however, in the musical
values of this group. The music of previous immigrants was largely connected to folk
music, which was circulated by oral tradition and often had religious meaning. Bohlman
suggests that the values of the German immigrants were “inseparable from the traditions
of Western art music.”'”® Though much of the music Elly Helperin wrote could be
considered folk style music, it is fair to say that her music is not connected to the old folk
music of Eastern Europe. Some of her songs may be considered art music, especially in
light of their accompaniments. Even when she composed music to Psalms or liturgy, she

purposely set out to create a new style that would define the ‘Eretz Yisraeli’ sound. This

chapter will explore her musical endeavors.

THE EFFECTS OF LIFE IN PALESTINE

The life Elly Helperin found in pre-state [srael was very difficult and had a
profound influence on her music. Though she grew up in a secular home, her husband’s
religious observance very likely influenced Elly’s own sense of Judaism, leading her to
include in her creations several biblical, religious and liturgical texts. It should be noted
that other than a few Psalms, none of these texts are specifically from the liturgy of the

prayer book. One will not find settings of V' 'sham ru, Sim Shalom, and the like.

"7 Kipnis, 14.

'8 Bohlman, 102.
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~ . . . - ey e - 5 . . .. . 179
Considering the history of the prohibition of women’s voices in the religious service,

this is not surprising. There are texts that are traditionally sung at the Shabbat table in the
home, and songs that are apprepriate for specific holidays. Though it is unlikely that
Helperin did not suddenly begin coimposing music when she arrived in Palestine, there is
only a printed program of a musical concert aboard the ship on which her family traveled
attesting to the fact that she had at least arranged, if not composed music while living in
Germany. None of this music has survived, as far as Elly’s son Mordehai knows.

Mordehai has saved and preserved as much of his mother’s music as possible. He
claims that much of the music and other documents were lost in the wind and rain when,
as a young adult, his sister and brother-in-law threw him out of the house they shared (his
parents’ house) and put all of his belongings, including their mother’s music and
documents, outside when he was not at home. Another source of frustration to Mordehai
is that much of the music he does have is not the final version. He believes that the
notation is correct, but dynamics and directional markings are often missing. Many
people to whom Elly sent her music to perform did not return it, even when requested to
do so after her death. According to Mordehai, paper was scarce in Palestine at that time.
He believes that some of his mother’s music may have been lost due to other composers’
erasing it to use the staff paper. In spite of this, Mordehai has transcribed all of his
mother’s manuscripts in his possession onto the computer.

As previously mentioned, once Helperin learned Hebrew and began to settle into
her life in Eretz Yisrael, she devoted herself to writing Hebrew music. She immersed

herself in the culture and values of her new homeland. All of her music is vocal, with

179 Heskes, 325.
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piano, harmonium or orchestral accompaniment. There is at least one piece that is meant
to be sung a cappella. Her music was composed to lyrics by such well-known poets and
lyricists as Chaim Nachman Bialik, Shaul Tchernikovsky, Yakov Cohen, Lea Goldberg,
Sh. Shalom, Moshe Shilgie, Avigdor Hamieiri, M. Levin Kipnis, Avraham Broides,
Ya’akov Fishman, Y. D. Kamzon, Shmuel Bass, Ya’ier Ben Shaloum, and others.

For the most part, the words and music generally evoke images of the difficult life
of the immigrants. One example is the song “Gam Harashnu, Gam Zaranu, Ach Lo
Katsarnu” [We Ploughed, We Sowed, but We Didn’t Harvest], with lyrics by Levin
Kipniss, in which a farmer goes to harvest his field and finds it has been burned.'®? <4/
Y’ush” [Don’t Despair], lyrics by Avraham Broides, speaks of frustration, disappointment
and despair. “Haker Na Hak tonet” [Would You Recognize This Shirt], lyrics by Moshe
Shilgie, is about the heartbreak of having a son murdered.

Some songs were nationalistic and inspirational in character, such as “Yeish Li
Am” |1 Have a Nation], lyrics by Avigdor Hamieiri, on the dream of becoming a nation.
“Shir Ha 'olim” [Song of the Immigrants], lyrics by Ya’ir ben Shalum, also known as Dr.
Meir Broza, appears to be the first song Elly wrote in Palestine. She dedicated the song

to her husband Girscha. The dedication on the original manuscript reads (in German)

"0 Elly Helperin — Selected Compositions for Solo Voice #1 and #2. This and the
following information on songs, lyricists and their subject matter is taken from booklets
of selected compositions for solo voice that Elly’s son Mordehai assembled. At his wife
Gloria’s suggestion, he very helpfully listed the subject matter of each song in the table of
contents he prepared. See Appendices E and F.



“dedicated to my loving husband! November 19. 1936.”"*" She wrote about it to Dr.
Broza in Berlin, who responded,

[ am very happy that my poem “Shir Ha 'olim™ resonates within you. As faras|

know, this poem is sung in different countries of the Golah. (in Lithuania and

Bessarabia) Unfortunately, I don’t know the melodies. I would therefore gladly

welcome if under your working, a standard melody could be created. And I ask

you please, if you’d be so kind as to send me the music for the lyrics. I gladly
give you my permission for an eventual publication and printing. Also, a separate
distribution for song with piano accompaniment might be possible. As soon as |
have your notes, [ will write you more detailed information about it.

Enclosed are some of my last poems which are built totally on a rhythm (in

Sephardic pronunciation with reference to sh 'va nach). Perhaps you would find

in this a soulful tones that would allow you to compose a composition for this.'®*

“Doda Ela Hitgaisa™ [ Aunt Ella Joined the Army], lyrics by Lea Goldberg, is
about a heroine in the army. Another song about heroes is “Limfalsei N ‘tivot” [To Those
Who Find the Way], lyrics by Ephraim Talmie, about the heroes of the Illegal Aliyah.
“S finat Hama ‘apilim™ [The lllegal Immigrants” Boat], lyrics by Shmuel Bass, is a tribute
to the ships of the Illegal Aliyah.

In addition to the trials and tribulations, Helperin sometimes portrayed the joys of
lite. “Hayalda Basadeh” [The Girl in the Field], lyrics by Shoshana Yitskhaky, is about
the joys of being young. “Parpar Shavui” {A Captured Butterfly], lyrics by Yakov
Cohen, is a conversation between a boy and the butterfly he has captured, but plans to

release. “Hora Bayam™ [Hora by the Sea], lyrics by Shmuel Bass, is a children’s song

about dancing by the sea.

"8I Elly Helperin, “Shir Ha ‘olim,” copy of original manuscript. English
translation, Mordehai Helperin.
82 Meir Broza to Elly Helperin, December 22, 1936, Document #104, trans.
Cynthia Hyfield.
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Other children’s songs include “Ani Rotseh Linsoa™ [1 Want to Travel], lyrics by
Y. D. Kamzon, “Birkat Boker” [Morning Blessing], lyrics by Yakov Cohen, and
“Hayeled V hapatish™ [ The Boy and the Hammer}, lyrics by Sh. Shalom.

No less than three songs are about Jerusalem. “Uvair Yerushalayin®™ [And in the
City of Jerusalem], lyrics by Y. D. Kamzon, speaks of the uniqueness of Jerusalem.

“Yerushalayim™ [Jerusalem], lyrics by Moshe Shilgie, is about Jerusalem, my inspiration.

YERUSHALAYIM — A MUSICAL ANALYSIS

Above the peak of Mount Scopus, I will bow down to you. Above the peak of
Mount Scopus, peace to you, Jerusalem. For a hundred generations I dreamt of
you, to cry, to see the light of your face. Jerusalem, Jerusalem, light up your face
to your son. Jerusalem, Jerusalem, from your ruins I will build you. Thousands
of exiles from all parts of the world lift their eyes to you. Thousands of blessings.
Be blessed, King’s Temple, royal city! Jerusalem, Jerusalem, I won’t move from
here. Jerusalem, Jerusalem, the Messiah will come.'®

Helperin’s other song with the name “Yerushalayim” has words by Avigdor
Hamieiri. These words have been put to music by other composers. One setting is a

familiar folk song; the composer is unknown.'**

The other is a setting by the famous
hazzan, Jacob Rapaport. Helperin’s setting of the song is the jewel in the crown of her

compositions. As with several of her other compositions, she wrote arrangements for

both solo and choir. She also wrote both piano and orchestral arrangements.

183 Avigdor Hamieiri, “Yerushalayim,” trans. Yaron Kapitulnik. The date of the
original poem is unknown.

'8 Avigdor Hamieiri, “Yerushalayim,” Songs and Hymns: A Musical Supplement
to Gates of Prayer, (New York: Central Conference of American Rabbis and American
Conference of Cantors, 1977), 106, The International Jewish Songbook, comp., ed. and
arr. Velvel Pasternak, (Tara Publications, 1994), 64.
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Yerushalayim (see appendix J) is perhaps the most complex example of
Helperin's compositions.'®® 1t is unusual in that it does not go back to the original
melody or key at the end, but only in the middle. It begins solidly in G minor in the
introduction, but within just a few measures, it modulates to D minor through the use of
inversions of the dominant of G minor, moving into the inverted tonic used as a
subdominant of D minor. The last beat of m. 4 into m. 5 is almost an authentic cadence,
with only the missing third of the triad keeping it from being one. Immediately, however,
G minor is restored at the beginning of the lyrics with an exact repetition of the first two
measures of the introduction. The key stays the same through another repetition of the
intro, this time adding the third measure. In the next measure, m. 13, Helperin once again
modulates to D minor. M. 14 is the beginning of the meat of the lyrics of the poem —
mei-ah dorot chalamti alayich lizkot lirot b 'or panayich — “for generations we have
dreamed...” The music stays in D minor through an unusual chord progression
beginning in m. 15-16 through the i, iv, VI and iv®? of V. Then, in m. 17-18, she uses
vi¥™7 to vii® to end the phrase on the V *°, still in D minor. Then, on the word
Yerushalayim in the next measure, she uses a minor, then f* fully diminished seventh
(vii®™"™) implying resolution to G minor, which we get in m. 21. This occurs in the
middle of a phrase, cadencing on G minor in the next measure. The words are repeated
in the next three measures with almost the same notes in the first two, but using different
chords. The melody starts here on G instead of A, since the music has now modulated to

G minor. The music then goes to iv/iv (to be indicated as iv while the music is in the key

of G minor) in the harmony, into open octaves on C into the same vii®™’, leading to the

'3 Elly Helperin, “Yerushalayim,” Appendix J.



dominant seventh in m. 24 and then to an open i in m. 25. One would expect a full
authentic cadence here. but the music surprises us going from i through parallel open
octaves in the bass to a half cadence on the open octave dominant in m. 26. This is
followed in m. 27-30 with an exact repetition of m. 10-13 on the words from the

beginning of the song; however, this time, instead of ending modally, the passage ends in
m. 30 with a C# in the accompaniment, resulting in an A major chord. This gives us a
feeling of repose, even though it teels like a V of D major. Instead of moving to D major,
however, the A major chord provides a transition to its relative minor, F# minor. This is
the beginning of a modulatory bridge typical of Romantic harmony, through a
progression of dominants into tonics in the relative keys of F# minor, A major, and D

major on the next set of words — “al 'fei golim mik 'tsot kol teiveil nos’im eilayich
einayim” — [a thousand exiles from all the ends of earth lift up their eyes to you,]
eventually leading back to G minor in measure 47.

Note here the use of traditional Western block harmony on this phrase and this
phrase only. Only when the text speaks of the Diaspora does Helperin use a harmonic
style and sound that signify the Diaspora to her. Note, also, how the block harmony

gives us the feeling of people walking.

The bridge begins in m. 31 in the key of F# minor. In m. 32, we see C#, the V of

F# minor, then E’, the V of A, to the key of A'in m. 33. In m. 34, tension builds through

the use of an A*™* to A. Immediately following that, in m. 34 to 35, there is a deceptive

cadence with an A” appearing to be the V' of D. Instead of going to D, however, it goes

to F#7, the 11®° of D, to F# in m. 35. This feels like a half cadence on the V of B minor.
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[t is, however, another deceptive cadence leading us to a D major chord. In m. 36, there

is a chord that does not make sense. The third chord sounds and acts like an A®, the V of
D, but Helperin spells it with a G double #, even though there is an A in the melody. It is

impossible to know why she did this. After this, it does pass through B minor in m. 37.
In m. 38-40, we feel as though the key is now A, although we get a taste of E minor at the
beginning of m. 39. Then, in m. 41, we have an A 4/2, the dominant 7 of D, which

occurs in the next measure. We're on the move again in m. 43, with another chord that

Does not make sense. Rather than what Helperin wrote, B, D?, F* and A®, it should be

E*, G, B1. It makes no sense to have both an A* and a B! in the same chord. At any rate,
Y

Helperin’s use of common tones in modulation and augmented chords for tension is also
typical in Romantic harmony. In m. 42-47, leading up to a feeling of G minor in m. 47,
the repeated motif of parallel octaves in the bass also helps create tension. We tinally
feel the release of tension in m. 47 on the word * Yerushalayim.” With the words
Yerushalayim, Yerushalayim, the movement back to G minor is cemented. In m. 49, we
find the familiar vii®™ of G minor, leading through the V” to the tonic in m. 50 and a half
cadence in m. 51 on an open D. Just when we think this would be a good place to go
back to the beginning, there is another modulation. The D is followed in m. 52 with a
G*°ina quick modulation to D minor.

Up until now, each time the word Yerushalayim is sung twice, we have seen the
same rhythmic and melodic motif, with the notes of the second word a higher variation of
thosc of the first. This time, in m. 51, there is a change. After the previous phrase ends

on the open dominant, there is what seems to be an extension of the cadence. The second
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half of the melodic and rhythmic motif is changed. Though the notes are repeated exactly
on the second word, the harmony is completely different. M. 52 begins with A% VO o
D. Inm. 53, though we are on a D minor chord, the key could still go either way:
however. the A’(V7), minus the third, at the beginning of m.54 leads us solidly into the
key of D minor. The piece stays in D minor for the last five measures. Though we see a
cadence from v to 1 in m. 58-59, there is a reiterated cadential ending through the use of
the subdominant and the supertonic major seventh, both leading back to the tonic in the
final chords of the song.

In this piece, we get a real taste of Helperin’s talent. She uses the combination of
melody and harmony to lead us on, using more than simple chord progressions, and then
uses deceptive cadences and interesting modulations to give us the unexpected. The
structure of the piece is also interesting. It is not a simple ABA format. Helperin uses
modulations as well as variations at the beginning and the end to continually surprise us
and keep the piece interesting. This is a quality piece of music that should be performed

in concerts today.

S’VIVON SOV-SOV-SOV — A MUSICAL ANALYSIS

Elly Helperin wrote her music with the idea that it should be accessible to the
people.l% For the most part, the music does not involve difficult vocal lines, though the
accompaniments are sometimes rich and complex. “S 'vivon Sov-Sov-Sov,” with lyrics

by M. Levin Kipniss, is an example of her accessible music.'®’ (see appendix K) It has a
p

-

186 Obituary, Davar, May 21, 1943, Document #9.

87 Elly Helperin, S 'vivon Sov-Sov-Sov,” Appendix K.
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short simple melody with a repeated motif, yet there is some unexpected melodic
movement. We see the motif in the first two measures, followed by variations. It is
sometimes repeated exactly; other times the second half — the last three notes — are
varied. Often the first four notes are repeated precisely. Sometimes they are repeated up
a fourth.

Unexpected movement in this melody appears to occur three times, with variation
of the motif by intervallic change. It occurs each time on the word ‘s vivon, " in the
measure before the end of a musical phrase. Each time, the harmony is in an open fifth
on the dominant, though in the first two examples, in m. 7 and 15, the third — actually the
lowered seventh of magein avot mode in D — is added on the last half beat. This open
fifth, commonly avoided in Western music, is characteristic of the folk music in Israel.'®®
The first unexpected melodic movement is in m. 7. After the f and the e of the first two
notes, one might expect the third note to go to either a, b, d or g. Instead, it stays on the
e. emphasizing the open fifth. M. 15 is similar, though the first note is an e. This time
the measure begins with the open dominant in the harmony. As before, the ear may
expect the next note to be different, but Helperin keeps the e until the last note in the
measure, filling in the minor triad. In m. 19, when we would expect the same as the two
previous examples, Helperin surprises us with notes that we might have expected earlier.
This change actually gives us a greater feeling of finality, perhaps symbolizing the
dreidel finally falling after its long spin.

The music is in the key of D minor. It starts and remains in that key. The chord

progression is not complicated. It consists almost entirely of i, iv, i**, and v chords.

'8 Kipnis, 14.
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Except for the i*" chords, all chords are in root position. giving the piece a very
grounded, solid feel. In one short section, from m. 9-11, arpeggiated chords give a
difterent feel to the music than the rest of the harmony, which almost all staccato chords.
The i is used as a sub-dominant, in all but one instance following the actual iv chord.
The one truly unexpected chord is in m.4. After the i chord in the previous measure, the
ear expects to hear the cadence with a dominant V. What we hear, however, is a strong
dissonance. The notes of the chord are, from bass up, d, b flat, e, and c¢#. may be
possible that at least the bass note is an error. It would make more sense for it to be an e.
Still, even with that change, the chord is still extremely dissonant. It is possible that more
notes in the chord are incorrect. Elly’s son Mordehai checked the original manuscript,
and that is what is written; however, he agrees that the dissonance there does not make

sense. He suggested the following change:
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This would make the chord a diminished ii, which is still dissonant, but not as jarring as
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the other chord. On later comparing this chord to another setting of the song for choir

and chamber orchestra, however, the chord in that music had even more unexpected notes
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than in the solo version, making it even more dissonant. Helperin obviously intended

there to be a jarring sound at this point, for some unknown reason.

LITURGICAL MUSIC

Helperin also wrote liturgical music. She had a very specific approach and left
detailed notes on several of the songs, not only concerning her thought processes in
writing them, but giving instructions on how the songs were to be sung.'®” She claimed
that, in writing Jewish music, her goal was “to bring simplicity and natural sound and

melodic sound and take into account traditional Jewish flavor.”'”"

M 'nucha V’simcha

From Helperin’s notes, it appears that the melody of “M 'nucha V'simcha™ derives
from a traditional folk melody that had been in existence for some time. In speaking of
this song and another, “Baruch EIl Elyon,” she writes:

The melodies are very traditional, which is a must. In regards to the
accompanying instruments, it was necessary to take into account that the melodies
themselves were developed over a long period of time in a unique religious
atmosphere, in a closed society not influenced by the outside. In these melodies,
there is some kind of independent and unique teeling. They arise from the depths
of the soul of the Jewish people and demonstrate its state of mind and soul on
Shabbat: rest, peace, etc.

Using musical instruments on Shabbat was not an option for those
communities, so it is clear that if we wish to “improve” these melodies by using
musical instruments, we are actually introducing a very foreign element. Not only

% Documents #12, 13, 16, 18, T, G and H.

" Helperin, Descriptions of “Psalm 126 and “M nucha V'simcha,” Document
#F, trans. Josée Wollft.
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can it not blend with the melody itself — it might distort the unique ““character™ of
the song."”!

Helperin describes her goal in her composition of “M nucha V'simcha™ as
creating “pure music, far removed from any sinfulness.”™”* She goes on to paint a picture
of the Sabbath in the home of the observant Jew:

The home of the observant Jew on Friday night is his castle. The Jew enjoys the

sacredness of Shabbat and removes and rests from the troubles of the week. On

that night, the outside world does not exist. Shabbat candles are burning and
spread a magical radiance. The table is set and to whatever extent the dear God
has allowed him to. The family members, dressed festively, are gathered around
the table. The Jewish heart is full of joy and gratitude for the gift of Shabbat. He
doesn’t sing for an audience. Rather the singing creates in his soul a feeling of
spiritual elevation.'”?

In examining the music, one can see that Helperin kept the accompaniment very
simple for this song.194 (see appendix L) The melody, in the Magein Avof mode with the
lowered sixth and seventh, is played in the accompaniment throughout the piece. The
harmony is sparse, often only doubled octaves. The only chords used are the i, iv, and V.
The major fifth with its raised seventh appears to be one of the main indicators of
Western influence. Any chords are in root position. Each verse is the same and is
comprised of A, B and B’ sections with the B’ section differing from B only in the notes
in the cadence in the last measure.

There are some places in which the matching of words to syllables makes no

sense. In m. 22, the word ‘hashem’ should be separated into two syllables on the g and

1 Helperin, Document #14, trans. Yaron Kapitulnik.
192 Helperin, Document #F, trans. Josée Wolff.
' Ibid.

"4 Ellie Helperin, “M nuchah V simchah,” Appendix L.



the f. In m. 25-27, the words *Hu asher dibeir ['am™ are completely off and need to be
adjusted, as do the words “sh ‘mor [ 'kadsho mibo ‘0o’ in m. 29-30. This suggests that this
may have been one of the earlier songs that Elly wrote, before her command of Hebrew

was secure.

Psalm 126

Helperin wrote extensively on her setting of Psalm 126.'” which she dedicated to
H.M. Queen Wilhelmina of the Netherlands on the occasion of Her Majesty’s 60"
birthday (August 31, 1940)."® The queen graciously accepted the dedication,'”” and the
acceptance letter was printed in the newspaper, Haboker. In Helperin’s letter explaining
her wishes for the publication of the song, she explains her motivation for the dedication:

The fact that the queen of Holland has used her name is part of this
Hebrew creation. It serves as a clear proof that she is sympathetic with the Jewish
people. The queen could have thanked me without receiving the dedication “with
all of intention” and without “expressing her deepest gratitude” for the “beautiful
music.” On top of that, all are aware of the good attitude of the queen to her
Jewish citizens. The representatives of the Netherlands have always been friendly
to Zionism in the United Nations; we wish that after the final victory over evil, the
queen will also in the future stand with Israel. There is a tight connection between
the exile of the Jewish people and the exile of the queen. It was my intention, as a
gift for her 60" birthday, which she has to celebrate in exile, to choose this Psalm
as a sign of hope of redemption close by. And as such, it was very important to
me that the written music will have a special external form.

If we notice the sacred quality of the psalms to Christians as well — and the
name of the queen gives the piece a magnetic quality and opens the doors to the
upper class as well — I think that there is a good chance that the music can be
distributed in music stores to gentiles as well as Jews. If we make the right efforts
to market this by having it covered by music critiques in the newspapers, by

195 Documents #12, 13, 16, 18, F and G.

1% Announcement in “Haboker” newspaper, September 1940, Document #4.

7 Letter of H.M. Queen Wilhelmina’s acceptance of dedication of music to
Psalm 126, Document #7.



playing it in concerts by Jewish artists etc., we would be able to sell in England.
America, South Africa a large number of pieces.

And we should sell this among non-Jews as well. Especially in these
times, when Jew haters are launching a campaign of hatred against us, there is a
double need to have friends among the gentiles. Our experience teaches us that in
prootf and logic we are not successful in our war against hatred of Israel; cultural
music can be the thing that captures the hearts and with it the friendships. In
music [ see the answer to the propaganda against us. The foundation of friendship
is honor, and the gentiles know that we have the spirit of creativity and building
living within us. Let the gentiles feel that we still have a thing or two to tell them,
and maybe once again from Zion will come forth the Ten Commandments to a
miser?(};le world. I believe we can give this world once again direction and
form.

In one of the few documents written in English, Helperin explains the sense and
expression of the melody as well as the construction of the music. She begins by
mentioning the theme of the psalm, the return of Zion from captivity, saying that this
picture from the time of Ezra and Nehemiah 2500 years ago is just as true in her time. As
well as the yet unhealed wounds from the original exile, “there are new pains and
troubles.” She continues,

The work of reconstruction to be done is gigantic. Now, as at that time, many
obstacles stand in the way. The land is destroyed and occupied by others. The
return is caused by the declaration of a great and powerful state that has later
attempted to restrict the granted rights, because there are many opponents. Now
also there are many “Sanballat’s™ [sic] who have incited trouble and tried in all
ways to prevent the work of reconstruction. “every one with one of his hands
wrought in the work, and with the other hand held a weapon™ (Nehemiah: IV, 17)
The joy of the return was restrained, the laughter was mixed with tears.””

She then quotes each verse of the psalm and responds to them:

“1. When the Lord turned again the captivity of Zion, we were like them
that d r e a m. [sic]”

198 Helperin, wishes for publication of her music to Psalm 126, Document #16,

trans. Yaron Kapitulnik.

199 Helperin, Psalm 126, Document #13.

200 1hig,
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2. Then was our mouth filled with laughter, and our tongue with

singing.”

3. The Lord hath done great things for us, whereof we are g 1 a d.” [sic]
Yes, we are glad, but only a little art of the captivity was allowed to return to
Palestine, the mass of the Jews remains still in exile. Their suffering is terrible
and we cannot help them and from our heart bursts for the prayer:

*4, Turn again our captivity, o Lord, as the streams in the south.”
We have faith in our right, in our future, in our destiny and therefore we trust, that
the period of the tears and pain will pass and instead a period of joy and singing
will come.”

5. They that sow in tears shall reap in Joy.”

“6. He that goeth forth and weepeth bearing precious seed, shall doubtless

come again with rejoicing, bring his sheaves with him.™"!

In describing the construction of the music, Helperin describes the vocal melody
as “very simple, easy to sing and melodious. It is not dependent on an accompaniment.”
There is “nothing in the music that prevents the singer from pronouncing every syllable

55202

clearly. She claims that the melody is meant for use in the home;*” however, it will

take a “skillful singer™*"*

to sing with the accompaniment she has written. The
accompaniment is polyphonic and has separate tunes for the right and left hands. Neither
is identical with the vocal melody; in fact, she claims that the accompaniment can be
considered a separate piece of music.”™ She describes the accompaniment as “a musical

painting of the feeling and frame of mind of these returning, as a background to this

picture.”?’ She writes, “The composition in its entirety is built for the listener to evoke

*% Tbid.

22 Ibid.

203 Helperin, Document #C.

204 Helperin, “Psalm 126,” Document #13.

293 Helperin, Document #C.

% Helperin, Document #13.
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images of ancient times, which at the same time are new. It combines the joy of return
{rom the Galut with the suftering of the Galut. but the tears are not bitter anymore.”™"’
From the pieces included here, we can see Helperin's wide range of styles and
techniques. She wrote the music to promote the lyrics of the song. We see Helperin’s
attention to all aspects of the song. Each of the above songs has a different style, from the
simplicity of the accompaniment to “AM ‘nucha V'simcha,” in her desire to evoke the
quietude of the family Shabbat, to the playfulness of “S vivon Sov-Sov-Sov,” with its feel
of the dreidels spinning. We learned of her attention to painting the text of “Psalm 1267
and her desire for it to be sung by people in their homes, as well as using it to promote
good relations between Jews and non-Jews in the Diaspora. Her tremendous musical
talent was best evidenced in the unexpected format and modulations in *“Yerushalayim.”
Like other immigrant composers, Helperin used both folk song and art styles, sometimes
combining the two in one piece. Though she used her Western training, she attempted to

create sounds that were not typical of Western music. This appears to have been done

more on music to ‘new’ lyrics than to liturgical or religious pieces.

MUSIC BROADCASTS

Although there is not a complete list of broadcasts of Elly Helperin’s music, her
son Mordehai constructed a partial list not long ago for personal purposes. From this list,
we can observe that Helperin’s music was broadcast by the Palestine Broadcasting
Service as early as August 29, 1938 until at least two and a half years after her death,

December 14, 1944. The document lists fifteen separate dates, which each include

297 Helperin, Document #C.



between one and five songs being presented. Several songs were performed on more
than one occasion. Among the songs performed were: “L lo Milim,” ~Tsilts lei Aviv,”
and “Psalm 126, all performed three times. “Lev Am™ and “M ‘nucha V'sinicha,” were
each performed twice. Songs performed once include “Ani Rotseh Linsoah,” “Tapuach
Nafal,,” and “Hayaldah Basadeh,” — children’s songs, “B 'tu Bish'vat,” =S 'vivon Sov-
Sov-Sov,” “Neirot Chanukah™ and “Shoshanat Ya'akov,” —holiday songs, “Ro ‘at
Hakochavim,” “Doda Ela Hitgayisah,” “Yeish Li Am,” “Psalm 121" and others.
Hamieri’s “Yerushalayim™ was also broadcast during this time, in July 1942, after
Helperin’s death. It is the only song that has been performed on a date well past her
death, in 1965.2%* It is important to note again that this list is not complete. Letters
between Helperin and the Palestine Broadcasting Service (PBS) indicate that other songs
were sung more than once, in particular the Chanukah songs.*"”

The broadcasts were live. Ephraim Goldstein sang many of the songs; in fact,
Elly often requested that he do so. In one letter to the PBS, she remarks that she wrote
the music specifically with his performance of it in mind.*' In another document she
remarks that Mr. Goldstein sang *S vivon Sov-Sov-Sov” to her “complete satisfaction.”™"!

She often made requests as to how the music should be performed: “I request that Mr.

Salomon personally supervise that the orchestra plays quietly and festively and that the

2% Mordehai Helperin, “Broadcasts of Elly Helperin.”

209 Elly Helperin to Karl Salomon, PBS, Kiryat Bialik, December 31, 1940,
Document #54, Bill to PBS, March 18, 1941, Document #58.

*1% Helperin to PBS, Kiryat Bialik, August 11, 1941, Document #66.

21 Helperin to PBS, Kiryat Bialik, December 12, 1940, Document #54, trans.
Tania Dadoun-Zur.
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212

accompaniment to the singing will be like a background to a picture.” '~ In preparation

for a performance of “Psalm 126.” Elly writes:

Regarding the piece “"Psalms chapter 126 (When God returns Zion [verse
1]) I have an additional request, that the announcer will read a short explanation
about the content of this chapter according to the attached notes. This will require
about a moment’s time.

The second part of the Psalm is drastically difterent than the first part
(narrative). The common tune to both these parts is accentuated only through the
expressiveness of the singer, such as: the emotion of the prayer in the words,
“May God return all those who come back™ (verse 2) and the beliet in the words,
“those who sow in tears,” etc. (verse 3). Since the queen of Holland has linked
her name in this Hebrew creation, some are interested that the listeners’
impression be strong. For example, in the Tu BiSh 'vat program of last year the
announcer read the song along with a few appropriate remarks. At the time I
received many compliments of different kinds both in person and in writing.*"?

COMPARISONS WITH MARC LAVRY AND VARDINA SHLONSKY

These two composers were chosen for comparison with Elly Helperin for
different reasons. Both received similar training in Germany. Shlonsky even went to the
same music academy as Helperin. Lavry shared Helperin’s love for the land and people
of Palestine. As mentioned in the introduction, his music was influenced by the life and
culture around him. He, like Helperin, was part of the paradigm of composers whose
primary motivation was to write music that would help build the identity of the people of
Eretz Yisrael. Shlonsky was chosen because she appears to have been the only other

female composer who was a contemporary of Helperin in Palestine.

212 Helperin to PBS, Kiryat Bialik, August 11, 1941, Document #66, trans. Tania

Dadoun-Zur.

213 Thid.
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Similarities to Mark Lavry

Though Lavry was born in Liga, Lithuania, he received his musical training in
Germany, in Liepzig, and then settled in Berlin, where he became the conductor of the
Berliner Sinfonie Orchester.*'* Like Helperin, he immigrated to Palestine during the rise
of Nazism. Though not originally a Zionist, he quickly fell in love with the land and the
people. He combined his European training with the sounds around him, changing his
style to match the rhythm of life and the landscape of his new homeland.?"> Soon after
immigrating, he considered himself an ‘Israeli composer’ rather than a *European
composer.”?'® Unlike Helperin, Lavry was involved and well-employed in the music
business immediately after his training. Upon arriving in Palestine, he found
employment as a composer of incidental music for the Ha 'ohel Theater. He also
accompanied singers, dancers and instrumentalist and played in movie theatres,”'” as did
many of the immigrant musicians. Lavry had the opportunity to become acquainted with
Eastern music through his work with Yemenite singer Bracha Zefira, transcribing her
songs into Western notation. He incorporated these Eastern sounds into much of his
music. Though we occasionally hear bits of this Eastern sound in Helperin’s music, it is
certainly nowhere near the extent that Lavry used. Unlike Helperin, Lavry wrote

symphonic and other large scale works, including oratorios and operas, earning him

"4 Hirshberg, 160.
215 Mendelson, 4.
216 Ihid., 5.

217 Ibid.
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numerous musical prizes.”'® Mendelson writes, “There was no doubt that his clean
musical structure was influenced by his early European musical training, but he
successfully incorporated this with sounds he heard in Ererz Yisrael "

Lavry has become one of the major names in music in Israel. His works are many
and varied and include folk and art songs as well as larger works, while Helperin’s works
are solely smaller vocal pieces. Lavry’s “music signified *Israeli Music’ both in Israel
and around the world.”**" This would most likely have been Helperin’s hope for her
music, as well.

Both Helperin and Lavry had a lyrical style. They both composed music in folk
style as well as composing art music, often combining both in their songs. A difference
is that though we occasionally hear strains of Eastern influence in a few of Helperin’s

songs, Lavry used it extensively.

Comparison with Verdina Shlonsky

Born in 1905 to an educated, Hassidic, Zionist family in the Ukraine, Verdina
Shlonsky was a “musical wunderkind.”**' When her family immigrated to Palestine in

1923, they left her behind in Vienna to study music. From there she went to school in

218 1hid., 8.
219 1bid.. 15.

2 Ibid., 16.
2l Haggai Hitron, “Not the Flower of This Land,” Haaretz Magazine on-line,
June 22, 2007,

http://www haaretz.com/hasen/objects/pages/PrintArticle En.jhtml?itemNo=873847,
(accessed February 2, 2008).
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Berlin, where she studied piano at the Hochschule,”* the prestigious music academy
attended by Helperin. She then went to Paris, where she studied with several different
teachers. She visited Palestine several times, for a long period during the 1930s. After
spending most of the war years in England, Shlonsky moved Tel Aviv in 1944. She lived
the remainder of her life there.**

Shlonsky made a much greater attempt to maintain her ties with European
musicians and composers than did her counterparts in Palestine.”>* Her European
training was an important part of her music, and she brought that to the forefront more
than many other Israeli composers. Though she spoke several European languages well.
she never mastered Hebrew, even after living there for decades. Still, she used Hebrew
texts and sought to appeal to a wide range of people in Eretz Yisrael. Even so, though
she came from a Zionist family and expressed in her writings the predicted enthusiasm
for writing local, popular songs, she never considered herself an Israeli composer. She
did not have the strong Zionist urges of the rest of her family. Painter Marc Chagall once
told her, “You aren’t the flower of this land.”***

Though Shlonsky did write over a hundred folk songs at Joel Engel’s urging,

her heart and soul were in art music. She identitied greatly with Romanticism,

claiming that her influences, Beethoven, Brahms, and Schubert, “were interested in

222 Hirshberg, 162.

223 11
3 Hitron.

224 Ronit Seter, “Verdina Shlonsky, ‘The First Lady of Israeli Music,””

http://www.biu.ac.il/hu/mu/min-ad/07-08/Seter-SHLONSKY .pdf, 2.

225 {7
> Hitron.



creating great music and not in fulfilling political ideology.™*® Here seems to be
the greatest difference between Shlonsky and Helperin. While Elly’s objective
was use music to help build a nation, Verdina’s objective was to write great
music. Unfortunately, Shlonsky’s orchestral works, written in the 1930s or 40s,
were not premiered until 1960, when they may have been somewhat passé. She
did write some smaller chamber music pieces after the 1940s, though these were
rarely performed. Though she wrote some popular songs early on, she is most
remembered as a songwriter.””’

Her *Romantic’ attitude, as well as her being female (which will be
discussed in the conclusion), separated Shlonsky trom the other composers in

50228

Israel. She was touted as “Israel’s first woman composer, though she

disregarded that. She herself claimed that she thought like a man and received

inspiration from men. She claimed she did not trust women.**’

Unfortunately,
she was not accepted by the male composers of her time in Palestine, later Israel.
Though she taught and was beloved by her students, in the 1970s she wrote of
feeling unaccepted by Israeli society. She was rejected membership in

g N 230
organizations; her contemporary works were not performed.

226 [ evitt, 11.
227 Qeter.

228 Hitron.
229 1bid.

201 evitt, 46.
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This is another difference between Helperin and Shlonsky. Though
Helperin was refused membership in ACUM, her songs were performed and
broadcast. As evidenced by her correspondence and her obituaries, the people
with whom she did business — the lyricists, the school principles, Salomon,
Smilansky and others — Elly was well-respected and admired for her work and
her kind and nurturing attitude.

Also, as did Lavry, Shlonsky wrote large scale works as well as songs. It
is unfortunate for her that, for the most part, only her folksongs are remembered.
Though Helperin was trained in the same school in Berlin, she did not have the
further compositional training that Shlonsky received in Paris. Perhaps because
of this, Helperin did not attempt to write ‘great, artistic music,” as did Shlonsky.
At any rate, considering that Helperin immigrated to Palestine and made it her
permanent home before Shlonsky did, perhaps we may give her the title of

‘Israel’s first woman composer,” instead of Shlonsky.



83

CONCLUSION

In spite of the fact that Elly Helperin was a great advocate for her music, which
was performed and broadcast on the radio, and in spite of fact that many people respected
and admired her, she still had trouble with acceptance by ACUM and other public
organizations. To what degree did the fact that Helperin was female affect her dealings
with these organizations and influence her lack of acceptance by ACUM?

If one tries to think of names of female classical composers, it is not an easy task.
Perhaps Clara Schumann (1819—1896)231 and Fanny Mendelssohn (1 805-1847)232 come
to mind. This may be because of their last names — Clara was the wife of Robert
Schumann, and Fanny was Felix Mendelssohn’s sister. Clara is known primarily as one
of the greatest pianists of her time, but she also composed sixty-six pieces, beginning at
age nine.” Only recently have people begun to look at her compositions.”* Fanny
received the same musical training as her brother Felix. Though she was strongly
discouraged, she sustained a musical life. She gave Sunday Musicales at which her
compositions were performed. Few people today, however, could come up with a title of

one of her pieces.

23! Stanley Sadie, ed. The New Grove Dictionary of Music and Musicians, Second
Edition, (Taunton, MA: Macmillan Publishers Limited, 2001), 22:754.

232 Stanley Sadie, ed. The New Grove Dictionary of Music and Musicians, Second
Edition, (Taunton, MA: Macmillan Publishers Limited, 2001), 16:388.

2 ,
33 Carol Traxler, “Clara Schumann,”

http://www.geocities.com/Vienna/Strasse/1945/WSB/clara.html, (accessed January 9,
2009).

4 Diana Ambache, “Diana Ambache on Women Composers,”
http://www.ambache.co.uk/women.htm, (accessed January 09, 2009).
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Why is this so? Though lists of female composers can be found on the internet.
very few names are familiar. Hitron quotes singer Mira Zakai, a student of Verdina
Shlonsky, from a 1998 article in Tel Aviv’s weekly newspaper, Ha 'ir:

Shlonsky belongs to a generation in which women did not have the possibility of

expressing themselves as composers, despite her tremendous abilities in

orchestration and in her musical expression. I see her as a natural continuation of

Fanny Mendelssohn and Clara Schumann, everyone we know as women who

express the suffering of the history of women’s music.”**

The fact is, even today, the music world is predominantly male. Only in 1997 did
the Vienna Symphony Orchestra allow women to become members of the orchestra!***
Women have certainly made inroads. There are now many concert musicians who are
female. There are many fewer female composers. Historically, society has held the view
that it was inappropriate for women to compose serious music. Ambache quotes what
she describes as “one of the most famous discouragements in musical history.”*’
Abraham Mendelssohn wrote to his daughter Fanny, "Perhaps for Felix music will
become a profession, while for you it will always remain but an ornament; never can and

should it become the foundation of your existence.” Unfortunately, this was a

reflection of the attitude of society in the 17" century. Over the next two, and most of the

33 Mira Zakai, Ha 'ir, 1998, quoted in Haggai Hitron, “Not the Flower of This
Land,” Haaretz Magazine on-line, June 22, 2007,
http://www.haaretz.com/hasen/objects/pages/PrintArticleEn.jhtm1?itemNo=873847,
(accessed February 2, 2008).

236 Magle International Music Forums, “Classical Music Forum,”

http://www.magle.dk/music-forums/1685-female-composers.html, (accessed January 9,
2009).

237 Ambache.

238 Ibid,
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third, centuries, this attitude did not change. The arts were a man’s world. The famous
violinist Joseph Joachim ‘complimented’ Clara Schumann, saying. “As far as art is
concerned, you are man enough."’239 On hearing the “Gaelic Symphony™ by American
composer Amy Beech (1867-1944), George Chadwick wrote to her, “I always feel a thrill
of pride when [ hear a fine work by one of us, and as such you will have to be counted
one of the boys.”240 In 1949, Dr. Emil Feurstein wrote an article in Ha 'olam Hazeh
magazine upon hearing of Verdina Shlonsky’s winning Hungary’s Bartok Prize for her
string quartet. In a most telling quote, he wrote about women in the arts in general:
The woman who is a genius is nothing but a man...The woman who becomes a
true and independent artist divests herself of her femininity. This is the price she
must pay... Woman’s genius is in the area of love, but the qualities necessary for
every genius, such as perseverance, maximal ability to concentrate, monotony in
the good sense of the word — these are not her lot... They lack the prolonged
inspiration, the patient soul, the ability to think things through... to the end. The
strength that is needed for the bitter struggle with the idea of a composition entails
a difficult technical problem... They lack the sense of architecture, the sense of
musical construction and even the sense of form is not given to woman in most
cases... It is harder for her to submit to rules...”"!
Feurstein then proclaimed that the Land of Israel had a rare phenomenon, a woman
composer.”* History suggests that the above quotes reflect the general societal attitude
towards woman composers.

Helperin’s own documents include a review by Mr. DaCosta, the music critic of

the Palestine Post, wrote a lukewarm review of a concert of songs by Palestinian women

239 Ibid.
240 Ibid.

2 Emil Feurstein, Ha 'olam Hazeh, 1949, quoted in Jenny Levine, (master’s
Thesis, Hebrew University, date and title unknown), quoted in Hitron.

242 Ibid.
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composers, including Helperin, Shlonsky and Alice Jacob-Loewensohn (a music theorist
who often wrote articles in Palestine journals and newspapers.”” His introduction is
telling.
Yesterday's concert of songs by Palestinian women composers, while in no way
an event of the first importance, nevertheless provided a pleasant surprise, taking

into consideration the pessimism which is bound to greet the announcement that

certain songs are to be given because they happen to have been written by female
3
composers.'~44

Education was also a factor. Unless one grew up in a musical family or in a
nunnery, women were rarely given a music education. Women who accomplished any
degree of success did so because of their sheer determination to pursue the music they
loved.

Balancing her art with being the caretaker of her family presented a challenge for
the 19™ century French composer, Louise Farranc (1 804-1875).2* She also taught and
performed, not unusual for many composers. Farranc was fortunate in that she married a
publisher, so some of her works were actually printed.247

This leads to another issue. Ambache writes that many female composers were

successful in their day. Some of their music is printed and can be found in libraries.

Unpublished manuscripts may occasionally be found. Unfortunately, for the most part,

** Rothmiiller, 280-281.

4 Da Costa, “Listener’s Corner,” Palestine Post, August 30, 1938, Document #2.
5 Ambache.

246 Ibid., Stanley Sadie, ed. The New Grove Dictionary of Music and Musicians,

Second Edition, (Taunton, MA: Macmillan Publishers Limited, 2001), 8:581.
37 Ambache.
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these women and their music were forgotten after their deaths. How can one search for
music, if one does not know of a composer’s existence?

This is the case of Elly Helperin. She enjoyed a modicum of success while she
was alive, in that her compositions were performed on PBS. She did, however, have
difficulty procuring remuneration for her work. Did this have something to do with her
being female? It is impossible to say. After her death, however, with no one to advocate
for her, her music was performed only a very few times, and then only up until 1944, just
two years after her death. After that, there was one performance of Yerushalayim in 1965.
Perhaps somewhere, in someone’s private music library, lies a printed copy of Psalm 126,
but other than her son Mordehai’s contribution of copies of her music to the International
Archive of Jewish Music in Southfield, Michigan,248 none has been found. Mordehai has
made several inquiries with the National Archives in Israel concerning possible
recordings of his mother’s music and has been unsuccessful. Jehoash Hirshberg, author
of the premier book on music in Pre-state Israel, had never heard of her.>*® In his book,
he describes Verdina Shlonsky as “the sole woman composer active in Palestine.”*¥

Although there is no physical evidence of discrimination against Helperin for
being a woman, the circumstantial evidence certainly exists. Keren Kayemet's payment
to her addressed to a man’s name suggests an assumption by the sender that she was a
man. Her being a woman did not, however, appear to be a factor in her music being

broadcast by the PBS.

248 Burton Zipser, interview by author, New York, NY, November 15, 2006.
% Jehoash Hirshberg, interview by author, New York, NY, September 16, 2008.

250 Hirshberg, 163.
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Helperin was musically educated. Though her family was not a particularly
musical family, they recognized her talents and sent her to a prestigious Berlin music
academy. She did not have Shlonky’s extended mentoring by other composers, but she
showed her innate talent through the music she wrote. As mentioned previously, she did
have to balance her composing work with rearing children, teaching, and performing.
She did not have the opportunity to be a part of one of the major music academies in
Palestine because of location. As a woman, would she have been accepted had she been
in closer proximity? We will never know. To be fair, she may not have chosen to
associate with one of the academies, as her vision was for all the children to receive
music training in their public schools, as part of the building of the nation. She worked,
at least in her own small area, to make this happen. Did her being female have something
to do with this vision? This author has not found documentation of any other composer
finding this element important, but that does not mean it does not exist.

None of Helperin’s documents indicate whether or not she considered her gender
a factor in her refusal of membership in ACUM. Who can say whether it even crossed
her mind? Her son believes it had more to do with the fact that she was German, while
most of the musicians in the organization at the time were still Eastern European.
Though there was on the part of Eastern European musicians in Palestine some
antagonism toward German musicians, whom they feared would take over the few
available music jobs, this latter claim by Mordehai is difticult to confirm. Helperin was
not trying to take over anyone’s job. Though ACUM was originally inaugurated by
Markewitch, a Pole, in 1936, his lack of bookkeeping and improvised payments to

composers caused a board to be elected two years later. Paul Ben-Haim, a German, was
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on the board. **! Helperin's lack of acceptance may simply have been communication
problems in a very chaotic time. It could be that, had she associated with one of the
many German societies formed by the new immigrants, they might have been able to
help. It could, however, have been that she was a woman.

Helperin proved Feurstein’s attack on female composers wrong on many counts.
From all accounts, she was a warm, loving woman. Many people wrote of her care for
others and her welcoming nature. Yet we have seen from her documents that she did
have perseverance. Until her early death, she fought for what she believed in. She drew
inspiration from the land and people around her and infused it into her songs. Her music
and her writings on “Psalm 126" show that she had an amazing ability, not only to think
things through, but to explain her thoughts in detail. Her setting of *“Yerushalayim™
displays her sense of form and musical construction. This woman even had the chutzpah
to write a song and dedicate it to the exiled queen of The Netherlands, sending it to her in
an attempt to support and build bridges with this monarch who was sympathetic to the
Jews.

Elly Helperin was a visionary. She shared the dreams of other immigrant
composers of creating new music that would speak to and represent the people of her new
homeland. She believed that music was the essential mortar in building the nation, and
for this, it was necessary to have a musically knowledgeable public. To achieve this end,
Helperin advocated the teaching of music in the public schools — not just rote
memorization of songs, but music notation, something that was not normally done at that

time. She wrote music that was accessible to the people. Her melodies are singable; the

! Hirshberg, 170.
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lyrics are predominantly by prominent poets and lyricist of her time, reflecting the lives,
hopes. joys and sorrows of the Ererz Yisraeli people.

Where Helperin's compositional talent shines through is predominantly in her
accompaniments. While her goal was for people to be able to sing her melodies, her
accompaniments often involve polyphony and interesting modulations and
harmonization. Though her Western musical training is evident, she tries to move away
from the Western style to create a new sound. In many of her pieces, she does this
successfully. Her music paints the text and helps invoke the feelings inspired by the
words.

[t should be obvious by now that Elly Helperin was significant figure in the
history of the music of Pre-state Israel. She was an important thread in the fabric ot the
building of the nation. Her life and music, so long forgotten, must be brought to the
attention of Jewish musicians and historians. It is time that she is recognized as a true

visionary of the musical future of Israel, who devoted her life to attaining that vision.
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Appendix A
Index of Documents

EH - Elly Helperin or Elly Korach (maiden name)

PBS - Palestine Broadcasting Service

JNF - Jewish National Fund, or Keren Kayemet 1'Yisrael
Yishuv - The Jewish community in Eretz Yisrael (Palestine)
(E) - English

(G) - German

(H) - Hebrew

Notes — There are gaps in the numbers. Translators’ names are in paretheses after the
number.

1 (Cynthia Hyfield)

A letter dated Jan 5, 1941 from Prof. S. Rosowsky in Jerusalem to EH in response to
EH's letter dated Jan 2, '41, in which she requested return of 19 compositions (notes, or
music) which she had sent to him. This professor was the musical expert of the INF was
asked by the JNF to make some 'changes' in the music of Psalm 126 composed by EH in
order for this composition to be printed in the Fund's periodical. It was through the kind
intervention of a Mr. Moshe Smilansky from Rehovot (a prominent "Yishuv' leader) that
the Fund eventually 'agreed' to publish one of EH's songs - but with conditions! The JNF
flatly declined to print any composition by EH prior to M. S.'s intervention. (G)

2

Mr. Da Costa, the musical critic of The PALESTINE POST, reviews, in his Listener's
Corner, a concert broadcast by the PBS on Aug 29, 1938, of songs by three female
composers, among them two songs by EH. (E)

3 (Cynthia Hytield)

A review, printed in a local Haifa paper -TIRGUMIM - of Feb 17, 1939, of a concert in
the Betenu hall in which EH sang her own compositions. She was accompanied by Mr.
Aharon (Horst) Kohane, a very fine 19-year old pianist. (G)

4 (Dr. Michael Chernik)

Announcement in the HABOKER (September 1940) daily of the acceptance of EH's
composition of Psalm 126 (#59) dedicated to H.M.Queen Wilhelmina of the Netherlands
on the occasion of H.M.'s 60th birthday (August 31st, 1940). (H)

5 (Cynthia Hyfield)

Dr. Georg Salomonski's review in the local HAYOMAN paper of EH's concert of Nov
20, 1939 in the Betenu hall in Haifa. Mr. Aharon Kohane accompanied on the piano and
Raoul Wecksler on the harmonium. (G)



6
A PBS broadcast preview by Gershon Swett in the HA'ARETZ daily of May 20, 1945 on
the occasion of the first anniversary of EH's death, according to the jewish calendar. (H)

7 (Yaron Kapitulnik)
Enlargment of #6. (H)

8
The lyrics of 'Al S™fod' (#04) by David Shimonowich are printed here in the daily
DAVAR on June 28, 1938. They were written during the '1929 unrest'. (H)

9 (Yaron Kapitulnik)
Obituary in DAVAR of May 21, 1943 following one (Jewish) year of EH's death. (H)

10 (Yaron Kapitulnik)
Obituary in HED HAGAN, 8th year, A-B, p.62. (H)

11 (Cynthia Hyfield)

Letter from EH to Prof. Rosowsky dated Jan 2, 1941. EH points out, among other things,
that the beneficiary of the bank draft issued by the Zionist Organization is a Mr. Ali
Halperin in Tel Aviv instead of Mrs. Elly Helperin at 5 KKL Street in Kiryat Bialik.
Ali is a moslem given name for a male. (G)

12 (Yaron Kapitulnik)
The composer, EH, describes the musical structure of Psalm 126 (#59). A brief note
about "Al Y'oush" (#04) is included (H).

13

Psalm 126 (#59) - EH describes "The sense and expression of the tune" and "The
construction of the music" (E).

14 (Yaron Kapitulnik)

EH describes her approach to finding the solution to the creation of Eretz-Yisraeli music,
her system of the expression of thought, and the nature ot the melody. A brief description
of two songs about to be broadcast - Mnukha v'Simkha (#37) and Baroukh Ehl Elyon
(#11) - is included. (H)

15 (Yaron Kapitulnik)

A very touching obituary ("4 wreath of flowers in her memory') written by Aharon
Wirshup who used his pen name of A. Ben-Nakhoum (son of Nakhoum). Mr. Wirshup
was a very close friend of my father before WW1 who, incidentaly, appeared one day in
1941 at our house in Kiryat Bialik to collect INF fees from my father. The two had not
seen each other for morc than 30 years. (H)



16 (Yaron Kapitulnik)
EH's writes about the external form in which she wishes to see Psalm 126 (#59)
published. (H)

17 (Yaron Kapitulnik)
A brief article written after her death by her husband titled "On the Personality of Elly
Helperin". (H)

18 (Yaron Kapitulnik)
EH describes her compositions Psalm 126 (#59) and Psalm 121 (#58). (H)

19 (Cynthia Hyfield)
Program of a charity concert that took place on April 4th, 1916 in her home town of
Koenigsberg/Pr. Items 3, 5, 7 and 10 were sung by EH. (G)

20 (Cynthia Hyfield)
Program of EH's debut concert in Berlin that took place on November 21st, 1921 in the

Bechstein Hall. The lyrics appeared on 3 printed pages that were handed out with the
tickets. (G)

21 (Cynthia Hyfield)
Critics published in 7 newspapers following her debut concert on Nov 21, 1921 in the
Vwechstein Hall. (G)

22
A statement by Ms. Ella Scronn, dated November 18, 1934, who taught EH the piano in

Koenigsberg/Pr. till EH's relocation to Berlin in the spring of 1916. Ms. Scronn later
joined the NAZI party. (G)

23 (Cynthia Hyfield)
A statement by Ms. Hertha Fronmann, pianist, dated December 1924, who states that she
accompanied EH in many concerts in Berlin and other localities. (G)

24 (Cynthia Hyfield)
Original critique in a Berlin daily (listed in #2), dated December 2nd, 1921, of EH's
concert in the Bechstein Hall in Berlin. (G)

25 (Cynthia Hyfield)
The program of a social evening at the Humboldt-Hochschule in Berlin that took place on

January 24th, 1925. Items listed under 4 in Part 1, and under 3 in Part 2, were sung by
EH. (G)

26 (Cynthia Hy(ield)
A statement by Professor Hertha Dehmlow, dated November 26, 1924, confirming that
EH studied singing with her from May 1916 till May 1922. (G)



94

27 (Cynthia Hytield)

A letter, dated December 12th, 1935, from Prof. Falkenheim, board member of the
Synagogen-Gemeinde (synagogue community) in Koenigsberg/Pr., thanking EH for her
participation in a Gemeindeabend (community evening). (G)

28

2 pages of the "Program of Social Events and Entertainment" on board the SS Tel Aviv
that took place on March 30, 1936 while sailing in the Mediterranean Sea bound for
Haifa, Palestine. Items 5 and 9 were sung by EH (item 5. a. should read 7zur mischelo
achalnu (1228 12w M¥). On this occasion EH made the acqaintance with the tenor Mr.
Mordechai Roth (see item 3) with whom she co-operated till her death in 1942. EH and
her children arrived at Haifa on April 2nd, 1936 (Aliyah 799). (G)

29

The program of EH's first concert in Palestine. It took place in the Kowalsky Hall in
Haifa on January 30th, 1937. The Hebrew term 'n"5p1n 77w’ is equialent to 'Tonsatz' in
German. In part II, EH performed 5 of her own compositions, namely #60, #02, #23, #16
and #24. (H and Q).

30 (Cynthia Hyfield)

A letter of thanks sent by Dr. Merk, in his name and that of his Union (Beth Yisrael - a
union for religion and culture in Haita), describing the tull hall, the successful concert
and especially the Hebrew songs. He also mentions that a lyricist, who was present (name
not quoted), showed his pleasure of listening to the first public performane of one of his
songs. An addditional part, in Hebrew, is addressed to EH's husband for his part in the
succesful concert. (G and H).

31

A 'Guten ERFOLG' (good success) flyer signed by 11 families, sent to EH on the eve of
her first concert in Palestine (see document 29). Tichauer was the family's shoemaker,
Vogel (?), (Dr.) Deutch was the vet, Dobrin and Wolf were distant relatives, Mrs.
Goldberg was the cleaning lady, the Katz family was the first to settle in the area in the
1920s, Gottfried was our tinsmith, Merel were our immediate neighbors, Behrend were
good friends and Korn was our upholsterer. (G)

32

The program of a festivity that took place in Haifa on January 28th, 1938 in honor of the
lyricist Avigdor Hamierie commemorating 25 years since the publication of his first
lyrics in 1912, This concert was arranged by ACUM 21pX (The Association of
Composers and Lyricists) and EH was asked by ACUM to take part in this festivity. It's
worth mentioning that when EH applied later for membership in ACUM she was flatly
refused. It is also noteworthy to mention that, at this festivity, 3 different singers
(Yokheved Traub, Elly Helperin, and A. Okhromovsky) sang Yerushalayim (#26, lyrics
by Hamierie) to three different songs - Traub sang a 'popular’ melody arranged by M.
Beek, EH sang her own composition, and Okhromovsky sang a composition by M.
Rapoport. 2 pages. (H)



95

33

Concert program of February 11th, 1939 in which EH sang 21 of her own compositions.
The concert took place in the Betenu Hall in Haifa and was arranged by the culture
committee of the Haifa labor union. The pianist was Aharon Kohane and Raoul Wecksler
accompanied on the Harmonium. 4 pages. (H).

34 (Cynthia Hyfield)

Program of a 'singing festivity' which took place on March 11th, 1939 in the Ahava Hall
in Kiryat Bialik. Aharon Kohane accompanied EH on the piano. The concert was
organized by the 'Waadat Hatarbuth Kiryath Bialik' - the culture committee of K.B. (H)
and (G).

35 (Cynthia Hyfield)
An invitation by the Organization of German and Austrian Olim (immigrants) to attend a
lecture by Mr. David Tanne. The subject was: "Is the German Aliya discriminated against

in the Yishuv (Jewish community in Palestine)?". This lecture took place in the Beth
Ahm in Kiryat Bialik on March 7th, 1942. (H) and (G).

50 (Tania Dadoun-Zur)
Letter from PBS to EH dated January 27, 1937 (H)

51 (Tania Dadoun-Zur)
Letter from PBS to EH dated January 17, 1939 (E)

52 (Tania Dadoun-Zur)
Letter from PBS to EH dated December 19, 1940 (H)

53 (Tania Dadoun-Zur)
Letter from PBS to EH dated December 27, 1940 (H)

54 (Tania Dadoun-Zur)
Letter from EH to PBS dated December 12, 1940 (H)

55 (Tania Dadoun-Zur)
Letter from PBS to EH dated January 9, 1941 (H)

56 (Tania Dadoun-Zur)
Letter from EH to PBS dated January 19, 1941 (H)

57 (Tania Dadoun-Zur)
Letter from EH to PBS dated January 27, 1941 (H)

58 (Tania Dadoun-Zur)
Bill presented to PBS dated March 18, 1941 (H)
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59 (Tania Dadoun-Zur)
Letter from EH to PBS dated February 19, 1941 (H)

60 (Tania Dadoun-Zur)
Letter from PBS to EH dated February 5, 1941 (H)

61 (Tania Dadoun-Zur)
Letter from PBS to EH dated February 21, 1941 (H)

62 (Tania Dadoun-Zur)
Letter from EH to PBS dated December 28, 1941 ()

63 (Tania Dadoun-Zur)
Letter from EH to PBS dated February 31, 1941 (H)

64 (Tania Dadoun-Zur)
Letter from EH to PBS dated March 10, 1941 - 2 p. (H)

65 (Tania Dadoun-Zur)
Letter from EH to PBS dated March 18, 1941 (H)

66 (Tania Dadoun-Zur)
Letter from EH to PBS dated August 11, 1941 (H)

67 (Tania Dadoun-Zur)
Letter from PBS to EH dated August 17, 1941 (H)

68 (Tania Dadoun-Zur)
Letter from EH to PBS dated October 21, 1941 (H)

69 (Tania Dadoun-Zur)
Letter from PBS to EH dated October 31, 1941 (H)

70 (Tania Dadoun-Zur)
Letter from EH to PBS dated November 17, 1941 (H)

71 (Tania Dadoun-Zur)
Letter from PBS to EH dated January 12, 1942 (H)

72 (Tania Dadoun-Zur)
Letter from EH to PBS dated November 17, 1941 (H)

73 (Tania Dadoun-Zur)
Letter from PBS to EH dated January 23, 1942 (H)
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74 (Yaron Kapitulnik)
Letter from EH to PBS dated January 25, 1942 (H)

75 (Yaron Kapitulnik)
Letter from PBS to EH dated February 16, 1942 (H)

76 (Yaron Kapitulnik)
Letter from PBS to EH dated February 18, 1942 (H)

77 (Yaron Kapitulnik)
Letter from EH to PBS dated March 5, 1942 (H)

78 (Yaron Kapitulnik)
Letter from PBS to EH dated March 12, 1942 (H)

79 (Yaron Kapitulnik)
Bill presented by EH to PBS, undated, in response to PBS letter dated March 12, 1942
(H)

80 (Yaron Kapitulnik)
Letter from PBS to EH dated March 17, 1942 (H)

81 (Yaron Kapitulnik)
Letter from PBS to EH dated March 26, 1942 (H)

82 (Yaron Kapitulnik)
Bill presented by EH to PBS dated March 29, 1942 (H)

83 (Yaron Kapitulnik)
Letter from EH to PBS dated April 11, 1942 (H)

84 (Yaron Kapitulnik)
Letter from PBS to EH dated April 14, 1942 (H)

85 (Yaron Kapitulnik)
Letter from PBS to EH dated April 19, 1942 (H)

86 (Yaron Kapitulnik)
Letter from EH to PBS dated April 23, 1942 (H)

87 (Yaron Kapitulnik)
Letter from PBS to EH dated April 27, 1942 (H)
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88 (Yaron Kapitulnik)
Bill presented by EH's husband, Girscha H. to PBS, undated - probably end of March
1943 (H)

100
Letter from EH to Kvutzat Ayn Kharod (a kibbutz in the Yiz't'ehl valley) dated
September 12, 1941, on the occasion of their celebrating their 20th anniversary (H)

101
Letter from Kvutzat Ayn Kharod dated September 18, 1941 in response to EH's letter
dated September 12, 1941 (H)

102 (Dr. Stanley Nash)
Letter from the editor of the HAGALGAL periodical sent to Girscha H. on November 8,
1943 concerning the printing of one of EH's compositions in her memory (H)

103 (Dr. Stanley Nash)
Letter from the lyricist Levin Kipniss to Girscha H., dated July 10, 1942, upon hearing of
EH's death . (H)

104 (Cynthia Hyfield)

Letter from lyricist Dr. Meir Broser (using the pen-name Yair Ben Shaloum) in Berlin
dated December 22, 1936, commenting on EH's composition of Shier ha'Olim (#60). He
reports that other compositions already exist, such as those sung in Lithuania and
Besarabia, and suggests that EH participates with the other composers in finding a
"uniform melody' to his lyrics... (G)

105 (Dr. Phillip Miller)
A letter from lyricist Sh. Shalom (Shalom Shapira) to EH dated March 23, 1941 (H)

106
Letter from Girscha H. to the Dutch vice-consul in Haifa (undated) shortly after EH's
death. It speaks for itself. (E)

107
Copy of letter, dated ovember 18, 1940, notifying EH of H.M. Queen Wihelmina's

gracius acceptance of EH's composition of Psalm 126 on the occasion of H.M.'s 60
birthday. (H)

108
The letter sent by The Netherland's vice-consul in Haifa on November 18, 1940,

translated into German and including a critique published on September 27, 1940, in the
daily Palestine Post. (H and G)
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109 (Cynthia Hyfield)
A letter from the musical critic of the daily Palestine Post, Mr. Da Costa, to EH. dated
December 14, 1940 (G)

110 (Yaron Kapitulnik)
A letter from EH to the editor of the daily newspaper DAV AR, dated September 28,
1941.(H)

111 (Yaron Kapitulnik)

A letter from ACUM, the Composers and Authors Association, dated October 31, 1940 to
EH confirming receipt of her application for membership dated Seotember 18th, 1940.
The response to EH's application took about 6 weeks... (H)

112 (Yaron Kapitulnik)

A certified letter from ACUM to EH dated March 2, 1941 informing EH that the
Committee for Musical Compostions recommended that ACUM's board of directors
reject her application. (H)

113 (Dr. Stanley Nash)

A letter from EH to Mr. Moshe Smilansky (see document No. 1) dated December 25,
1940. EH mentions that she applied to all the Hebrew newspapars in the country for
publication of H.M. Queen Wilhelmina's gracious acceptance of her composition for
Psalm 126. 2All, except the daily HABOKER, didn't bother to send a response. She asks
M.S. for help. (H)

114 (Dr. Leonard Kravitz)
A letter from Moshe Smilansky to EH dated January 5, 1941. (H)

115  (Dr. Stanley Nash)
A letter from EH to Moshe Smilansky dated January 14, 1941 (2 pages). (H)

116
A letter from Moshe Smilansky to EH dated January 30, 1941. (H)

117  (Dr. Phillip Miller)
A letter from EH to Moshe Smilansky dated January 23, 1941. (H)

118  (Dr. Phillip Miller)

A letter from the JNF to Moshe Smilansky dated January 26, 1941. M.S. sent the letter to
E.H. The JNF advises M.S. that their musical expert, Prof. Rosowsky, considers the
composition to be generally nice and suitable for publication but some minor
corrections are neccessary and will be undertaken by him. M.S. is asked to inform the
JNF that the 'composer doesn't refuse’ these 'minor corrections'... (H)
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119 (Dr. Phillip Miller)
A letter from EH to Moshe Smilansky dated February 9, 1941. (H)

120
A letter from Moshe Smilansky to EH dated December 14, 1941. (H)

121  (Dr. Leonard Kravitz)
An undated letter from EH to Moshe Smilansky, probably sent towards the end of
January 1941. (H)

122
A letter from Moshe Smilansky to Girscha H., dated June 14, 1942 (H)

123
A letter from Moshe Smilansky to Girscha H., dated May 7, 1943 (H)

150  (Tania Dadoun-Zur)
A brief curriculum vitae submitted by EH to the Bialik Gymnasium in Haifa. (H)

151  (Sharon Kunitz)
A report of activity for the month of February 1942 submitted to the Bialik Gymnasium.
(H)

152 (Dr. Stanley Nash)
A report of activity for the month of March 1942 submitted to the Bialik Gymnasium. (H)

153 (Dr. Stanley Nash)
A report of activity for the month of April 1942 submitted to the Bialik Gymnasium. (H)

154
A printed list of EH's compositions prepared on July 15, 1938. (H)

Author’s Addendum to list— unnumbered documents given to the author separately were
assigned letters.

A (Yaron Kapitulnik)
Letter from EH to Karl Salomon, November 12, 1940, inviting him to her home to meet

with her. She reports that, in addition to having a good piano and harmonium, they have
a bomb shelter. (H)

B
Letter from EH to Aharon Fishkin, January 17, 1937, informing him of a presentation of
music with his lyrics, “Ein Zo Agadah.” (H)
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C (Dr. Leonard Kravitz)
Letter from ACUM inviting/requesting EH to participate in Avigdor Hamieir festivities
in Haifa. (H)

D
Handwritten letter to EH from Aharon Fishkin asking for music to *“Ein Zo Agadah™ and
inviting her to visit when in Tel Aviv. (H)

E

Handwritten letter to EH from Yaakov Cohen. thanking her for her letter and music, and
inviting her to visit when in Tel Aviv. (H)

F (Cantor Josée WolfY)
Explanations of “Psalm 126" and “"M ‘nuchah V' simchah.” (G)

G
Explanations of “Psalm 126” and “M nuchah V'simchah.” (H)

H
Explanation of “M ‘nuchah V'simchah.” (E)

I
Review in Palestine Post, “Looking Backwards.” (E)
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- WITH HONEY

IN A JEWISH S
DOROTHY KAHN

sacking are faatened with
und the wrizts and the
The more cautious close
kbands with wire for
supe,
he spaces between the but-
mr hiouges are Sewed up.
43, needles and thread are
ce in our 'dressing room'
mme busily helps everyone
ward against the siightest
1 his clothing. Then coma
heavy gloves. And finally
screens which make us
haaeball playera or deep-
3.
«d the wire and the pins,
it confined as potatoes in A

ready tao begin. Two re-
le the shack; onc to ope-
nachine which extracts the
m the combs hy a revolv.
n, and the other to scrape
icess wax hefore the combs
d in the machine.

ter warkers start for the
Tn the old-timers, it i3
her day's work. But the
‘s are  NerYOus. And
cnough. Some are not
o admit it. Fear of being
ms to lat down reserves,
¥ six footer who [ooks
1 an old-fashionad night
h has been resurrccted for
on, makes an  cloguent
address  before  leaving
, 'I'm not afraid of work
T've dralned swamps.
roads. And I'd face any
wervorists in the Nablus
W I'm afraid of bheces."

Now, thanks to thei
F produced the honey, the wax,

-girl at the machine.

SETTLEMENT

strugpling out of the small holey;
the heney, the wax. And on som
of the combs gre patches of polle
which are a magnificent array o
colour, more delicate than the moy
exquisite mosafe.  Then, there ar
the adult bees, clinging desperatel
to their honey. Many choose
follew their treasure to the machin
itself, where they are crushed 't
death, vietimz of supreme devotlo
or supreme folly.

All of our own hectie busy-n
scem but an awkward gesture com
pared  to the directed energy of
these smazing Inseets which na;;'
t

pockets of
single comb.

polien  comprising

There i85 an excited call from th
She turns on
the tap and the first honey flows
into the pail; deep, rich, amber
fluid. Honey from the land which
is flowing with milk and honey. La-
ter, in the fields at brenkfast lime,
we spread [ on our hread. It ia
unfiltered and unclear, But no
filtered honey in jars ever seemsg ia
taste o0 delectable.

The day wears op. Oup lavers
of tlothes and the net over our faces
are stifling. In the shack there is
a dense, sticky atmoiphere; a tangle
of honey, wax and bees.  There i3
friendly rivalry as to who will get
‘the least number of gtings. Some
of us eSeape unseathed. However,
maat of us have a few souvenirs as
the result of a glove or a piece of
sacking which has slipped, DBut af-
mr the fitst sting the ﬂowce ls jm—

LR P | L DU D

1

Lisiener's Corer

Yesterduy's concert of songs by

: Palestinitn women composers, while

in no way an event of the firat im-
portance, nevertheless pmvlded a
picasant surprise, taking into con-
aideration the pessimizm  which is
bound o greet the announcement

104

that certain songs are to be glven -

beeause they happen to have been
written by female composers.

The four songa writlen by Miss

Vardena Shlonsky which we heard.

yesierday are not equal te the best |

that she has written, hut were ef:
fective and pleasant to listen to, The
two Elly Helprin compositlons and

Allen Jacob-Loewensohn's song meds

up for & cerlain lack of musical sub-
stunce by genuine fecling and  ins
tense  expression. Mr.
deserves praise for his interpretation.

Whether out of gallantiy or hecause’
he genulnely enjoyed the sgongs, he.

Goldatein -

put his heart into the performance:

ond gave the songs all their dve.
Hy'3
hear an exeeptionally beautiful

&
L)
)

Bach
concert, made doubly attractive by tha
inclusion of a harpsichord. In addition.
to Messrs,. Pellgk, Stuchgen and Salo-
mon, Mr. Josoph Kuminskd, one of the
leading figures of the Palestineg Orehes-

tra wiil
ance.

takte part n the perfortine

-_-C'.'

BIRTH RECORD 1N ONE-
NURSE TOWN

SYDNEY, -~ Matron Packer i3 the
only nurke at tho hospital at Millon, o
New South Wales toswn with a popula-
tton of 240D, and she hak heiped bring
80 hableg Inte the world since ihwe hos.
pital was opened in June, 1836

All sre {lving, and so the birth rate

is 2051 a3 thouwsand, three a i{housand.
higher thon that for the State.

f Auslral .Veus!.
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mfinden Sie Hilfe hei sllen Fussleiden: -

Huehneraugen — Ballenschmerzen

B, 301

1LL3

harter Haut -~ KXrampfadern
Fuss-Schueiss~ eingew.Naegeln
4@@54@ Fehandlungs- Institut Plattfuss - Spreizfuss oto.

HERZILSTR .67

ERxTUVG UMD UNTERSUCHUNG KOSTENLOS,.

W!IFAFR CHROWIK,

mmm.mma,' ALEXAINDER B L OCH

Die™ izc" hat bekanntlich dea 20.Febru- Haaifa -~ Hashiloshstr. 23
ar l.hdar) zum "Tag der Chawerah" er- Buchhaltuag ~ Bilanzen
klaert. 4n diesem Tage s0ll nach moeg- Revisionen - Kalkulati{ionen
liehkeit jede Familie nur ein Eintopf- - Usberwachung.

gerieht zu sich nehmen und den dadurch
srsparten Betrag fucr den Tag der Cha-~ [ rmimmmams s i s S ey
werah opfern, Bs soll also der Brauch STICKEREY und NALEEERETL

dea Eintopfgerichts, der Iin Nazideutsch- Hemden, Pyjemes, Bettwaesche ete.
land zun Zwang gemacht wurde, fraimillig Ueberziehen von K:.oepfen, Plissee,
vafolpt werden, wh den Opfern des hazi~' Knopfloscher, ijour, FPlaggen-und

ey st oo e oany e

terrors zu helfsn, i ¥lelderstickerei.
Die "Wizo" erklaert in einem Aufruf L.KLIN, Haifa,Berzl-Ecke Technionstr.
neber die Zwecke dieses Tages: vis & vis Céfe Kri?s'

im schwierigsten gestaltet sich die o
Einordnung ins Land und in ein produk- :BEN SIE IHREN SCHECK uebor IF 1.-

tives Leben fusr die nicht ganz junge, b§1 d¢r ¥irma 0.B.G. schon eingelceat??
die alleinstehonde, die fuer eine Fami- Oi0 erhalten ?enselbeu anlaesslich des
lie sorgende Frau. Zum Teil unsere ei- Jubilaeumsverkauf ?gi der C.B.G.Haifa,
cenenm Wizo-Chaweroth sind es, die frie- Herzlsir.28 wnd Haifa, Neuer Merkes.
her in der Golah fuer Erez Israsl gear- HIT.CHDUTH OLEJ HUNGARIL.

bejitet haben. dis sich heute hilfesu- Gruendungsversammlung Schabbath, den
chend an uns und nur an uns, ihre ¥Freun-18.4.M. vormittaz 10% Uhr im Lokel des
tinnen,wenden muessen; weil es kelne In-Ingenicurs-Vereins, Nordaustr.ls I.
stitution im Lande gibt, die fuer sie ‘41le ungarisch sprechenden 0lim sind
in Frage kommt, aber auch weil sie in cingeladen.
ihrem unverschuldeten Unglueck nur bei \ \ R

ihren eigenen Freundinnen Hilfe finden SCHIFFSLBFIFRTEN AB HAIFL vom 18,-25,2,39

swllen. Um dicsen unseren Chawerotn die <0-2. Ixeter New York

Sruendung einer Existenz zu ermoegli-~  <0-<. Gerusalemme  Beirut

chen, hat die KHist. Nasrhim Zionioth 20.2. Thraki B?irut,Piraeus,Salo~
vor kurzem einen Spezieilen Fond, den . piki.

Keren 1'esrah lachaversh (Hilfe fuer 21.2. Ukraina . IstanbulBOdessa.

die Freundin) gegruendet. Mit i"ilfe 22.2. Chempollion  ilexandria,Xarseille,
kleinerer Darlehen soll diesen Frauen 22.2,. Bessarsbila Beir.Ailex.Constanza,
die Errichtung einer bescheidenen Exi~ 22-2. fGerusalerme  Triest

stenz ermoeglicht werden, Und nun 25. 2, Hor Ziox Constanza

neisst es. diese Mittel herbeizuschar- 29.2. Zsperia Genua

fen. . 25.2, Conte di Savoia New York.

Die Zktion wird durch Hau’sbes-‘,_che d'&rch._hl'lgeteilt durch Palestine EIPI'ESB Co.Ltd,

gefuchrt. Wir hoffen, dass dieser Tag PLIFX, Haila, Kingsway 41,Tel,1373.

i%r Wizo dea gewuenschten Erfolg oringt . oo o TomemTTmm oI T .

ﬂc unter reger Teilnahme der pesamten
voelcerung verlaeuft.

IFDFRABEND ZLLY HELPERIN,
Im But - besetzten "Betenu Saal” veran-—
staltete Frau Elly Helperin cinen Lie~
derabend: mit ausschliesslich eigenen
wompositionen,. die.in Lfufbau und Melo-’
dje.die tesondere Eigenart palaestinen~
tschan Kolorits zeigten, Kowmpositicnen SEIMIEM VTRLETZUN”mN ERLEGEN.

& ISR
;24 Sesang standen auf beacatlichor Xoc- Der aradische 7o ilbesnte liartas Ibrahim,

In Herrn Xohane als Begleiter lérnte man
zinen begabien Pianisten kennen.

«RABISCHE DIEBthERURTEILT.

Das Fezivisgericnt in Heila verurteilte
zwel arabische Liebs, die am 26.Dezem=~
ber vor.Ja. Stoffe aus. einem Jusdischen
Manufakturg:schaeft gestohlen.hatten,
zu zwel Jahren Gefaengnis,
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HLYOMAN, Eaifs, Herzlatr.27

Sulte 7

21.17.1882

AAIFAER STAUTBLATT o 4
v

Lpfall, Porgoatarn nochmittog sbuers-
TETeT Atltth eln Lostautomobil um,
in dem sich zvel Possaglors bvefan-
den, Einer von ihnen; der 18jashrige
Jokod Lefkewitz, erlitt aschwers Vor-
latzungen und wurde vom Mogen David

fuehrt, Der hauffaur blied unver-
letat,

Befoerdert. Mesche Noohmany, der Seo-~
¥retanr des Richters Zuckermanm, wur-
de im Reng bofoerdert.

Dis Vert eiAung des Sohekel, Diec Sohe-
k lkommission befindet sich in den :
Rasumen des Keren Ha Jossed, Herzlstir.,

Beth Hokranoth,Tel,.l506, Sprechstun-
den sind von 6«7 h abends.

Mastate, Dags satirisehe Theater "Ma-
tate” gibt am Donnerateg in Helfe

drel Voerstollungen mit neusm Progromm,
Karten sind bel Glnsburg,Hadad Hacar-
mel und in der Buechhandlung Eschkol,
Herzlstr.25 erhaeltlich.

Illy Heiperin geb im “Bejtenu®,Helfa,
einen ihrer eipgenen kempositorisehen
Arhelt gewidmeten licderskrond, der

auf einom hetraechtlichem Nivesu siand,.
Elly Halperin geht aus von dem Iim jue-
dischen Valkston gsholtonan Goedicht,
die meisten ihrer Texte het sie dem

Pachm, Bedienung
Iratkl. Verarbeitung

fiir Bistenhelter, Corsaets efc.

nur im

corseTsALON HAYA" |~

Adom {n die Hadasssh Iin Hoifas uoher- \_ Hechaluzstr.6l doke Jachielutfljf

Chug arlasororf { Krais der 0lim aus

deutechaprecheddsn Loendern), ?é

im Mittweoh, den 22,Febryor findet im
Klud® Arlosoreffstr.6, obends 8.30 B

elne L

Fobruer-Gedoenkfeisr

fuer die il Jokre 1954 it Wion Gofnlla- -?

non stett, Dio von Muonatlarisshem Pro. ..

gramm unrahmte ansproche haelt Genoase
Mendol Singrr. Mitgllosder und Freunde
sind herzlich eoingmleden, Zuapeetkommende‘
ﬂinden kainen Einlasa,

WIZ0. Am Dicnstag, den 21.I1. 8 h abapda

fIndot im Klub,Ohel S2ro, Rechow Haehnluaji

oin Vortrag von Dr.Herwitz uehor doas
Themo:YDie Londona; Konfercnz" statt.
Mitglicder und Cooste sind willkommen,

Judith Montefiors Loga I.0.,B.B. Haifa,
Wittwoch, den 22.11. 4-b h Eopfang fuer
Eiawonderer, 6 - 6 b Klubnochmittng dex
Sehwestern und Freunde der Doge.
Nordoustr,1l, Kludb der Allg,Zionisten,

"Davar® entnommen- und gelengt se
20 einer schlichtem, die Stimmung

TROTZ DER FLEISCHAMILPHEIT

P

der Javeiligen Vorlaga liobevoll
nachzeichnenden musikalischen Darw
stellung, Dabel ist inunerhaldb des
Gegamtdildes oine d:utliche Entwick-
lung spucrdary denn {n sinzelnen
Lied-rn, wie etwn dem atimmyngsvol-
len Liede "Naeht im Dorf" erientiert
slieh die Komponistian nech dom moder-
nen Musiketheffen und schlcegt domit
einen fuer ihro woitere Kuenstleri-
soha Entwicklurg badeuntsnmen ¥Feg ein,
ELly Helperin war thren Licdarn ei-
ne muslkalisch Sichsre, %uchniach
eaubora und geachmaskvolle Interpre-
$in, 2u ruchmen i1st die Bogloltung
von ihrén XKohone, Den Harmoniumpart
hatte RAuoul Wachsler inne,Der Awend
#war eln kucnstlorliacher Erfolg.
Dr.Ceorg Salomog‘ki.

Ruthenberg dankt. Pinchus R henﬁ rg
sandte cin Tnlégromm pus London,“#n
dem or slien Instdtutionen, Orgoni.
satienen und Einzelnen fuer dio
Gluecikwuoneche zu geinem Gebdburtstage
darkt und hinzufuegt, dcgs die cugen-

%

dliecklichen Uwstseende ihn daran hin- dis
vis~a-vis Armon

dern, cllen persocsnlich zu danken.

7An erstkl., Gefliigel,

und dig delikete uugosl

Téglich frisch geschlachtetes
und abgehanganes hiesgiges jg-. o
RINDFLEISCH s
z2u billigaten Tagespreisen.

[P —

Nach wie vor grosste Auswahl
Ginsge,
Puten und Enten zum Elnhalta_22£5
preis won

Cvero s »

mils

#

frlsche Gervelat~hurst
{Berliner Schlackwurst)

50

mils

S s lami.. .. -

Fleischerei mit rrdl. Bedlenunga

Talal,: 2166.@
PR g 2. ENE

107
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Blly Helperin, llaifa, Kiryath Binlik, Reren Hekayemeth St. 5
et S AR S RS A I R S AN SRR SR SR R Rl Sl R S N ok o

Kiryath Bialik, 2/1./41-
Herrn Jrofes:toxr Romowsky, Juruualon.

Vaexrehrter Merr Profesaox!

E«x nefinden aich bel Ihnen 19 vearachiedepe Fomposilionen, Aie ich
Ihnen 1m vergangenem Jahra eingossnit hebs, und dle ich fiir andezre Zwecke
gahr dringend gebrenche. Herr Hu £ t 1 g aug Hiryath Rlelik hat sich
hereitpefunden, die Noteu von Ihnen pexaiinlleh in Ewpfang zuv p2boean; or
f4hrt am Sommtax, den 5.4.M. nach Jeruzsslam, nwd 1ech ~#ra lhnan pohx doni-
bar, wollten 3iae dle jenigen ¥o¥en, Jie Sie alaeht peabramchen, harsnezalenen
damit sr oila in Empfang neteran kunn, auch wean Sle paraiinlich wniaht zujly;: e
alnd. Fir freavndliche Bemithuue, denke ich lhnan ilmvoraus.

Inreh Frl, Kristell, Ale Sie ir dar wleichen Aupelagerhsit hemocht
hat, sagten Sis, Herr Pxoraqqor Angn ich noch von der Qochmath besg», dagp
Zionistischan Oraanisstion in Jerlﬂalem Geld arhaltan rerile. Dhorfhw ich
um Binzelheitsn bitten? ich wHre Ihnen Aulir .ehr dsankbear. .

Im Wiirz v.J. erhielt ich von dsr Ziomiatischen Oipasniszation in Jasy
gelen LP. 0,500 "filrr eine Mselodla zu einem Gedicht" olne nbhere Bazelcniire
Erst vor wenligan Tegen kam mix zouf#llig zu Gewsicht ein Heft im rfew dus Izh
" v (nur Bingatimme) abgodruckt war. Dies ist alles mas ich wais
und deher wiirde ich nich ushr frmmen wollitan Sie mir nHhheras mittailan.

ble LP 0.500 waren 3.%L. adressisct an He rrn AL 31 Helperin
in Tal Av i v. Darf 1ch Sio hitten deyr Zioniasti~rthen Orprnizstion
meine r Lc ht i g9 Adraase altzatailean, Ha Lot mbzlich, du - pienky
mir sgheelbt, Ualta zinsatul nad 7lelilaeichl anch Geld seandet, ohne dane ioh
sla erhalte. fdr Ihra Benudlrngan vialen, vielen Dank,

Fing franklerts Rilgientrngt fiters Lok «n Theer Boaogamlictt et hel
In der Hoffmuns, dass dlese Zwil:n 8le unﬂ Thae vapabria Fron Nanihlin o
guter Gesantheitl zygolicht, uugtu-ﬂu feh G

nelis crpeshonst
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PBALX 126
The sexse and the sxpressiom of the tuns.

The ploture of the "Retuxn of the Capkivity of Xion® of
the time of EsTa and Heheglah* 2500 years ago is time to-day.
The wounds of the exils are not yet healed and moregver thsre
are new pains and new troublea. The wmork of recomstruction to de
done ia gigantio. Now, as that tims many obatmcles stand in the
way. The lend is destroyed snd cooupised by others. The ratura is
oaused by the declaration of a great and powerfunl atate that has
later attempeted to restrict tha granted rights, bacause there

HNod sxre- many opponents. NXow alao thers ars many "Sanballatts® who

have incited trouble and tried in all ways to prevent ths work
of reconstruotion. "evety one with one of bis handas wrought in

115

the work, snd with the other hand held & weapon® (Nehemieh: IV,17)

The jJoy of the return was reastrained, the laughter was mixed
with tears.
“ 1. when the Loxrd turned agein the caprivity of Zlon,
we were like them that d r e a m."
8 2, Then was ocur nouth filled with laughter, and our
tongue with asinging.®
* 3, The Lord hath dome great things for ws, whersof
weé are gl ad,
Yes, we are gled, but only & little part of tha captivity was
allowed to return to Palestine, the mass of tha Jawxs remains
atill in exile. Thelr suffering is terrible and we cannot help
them and from our heart burats forth the prayexr:
" 4. Turn sgein our captivity, o Lord, as the astrosms
in the aouth.”
We have faith im our right, in car future, in our destinaty
and therefore we trnat, that tha period of the tesrs and pain
will pass snd instesd & period of Joy and singzing will came.
"5. Thay that 30w in tears shall reap in Joy.®
"6. He that goeth forth and weepeth bearing precious
seod, shall doubtless come again with rejolcing,
bringing bis sheaves with him."

The construction of the music.

The tuns for the voloe is very simple, easy to gsling
and melodious; it i3 not depemdant on an accompaniment, notuing
in the music that preventa the singer from promouncing every
ayllable clearly.

But the agcompaniment reguires a skillfal sloger. The
plano~sccompaniment is constructsd polyrhomically end consists
of two tunes (ons for the right hand and the second for the lef't
and they are not identical with the voice tune. The accompanims:
i3 & musioal painting of the feeling and frame of mind of thess
roturning, as a dsckground to the ploture.
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PROGRAMM,

wofiir Zwei Mark Eintrittsgeld gezaht ist,

Wohltatigkeits-Konzer

im Artushof

am Dienstag, den 4. April 1916, abends 7'/, Uhr

Mit Genehmigung des Koniglichen Gouvernements!

SEIBIBIREIERNIPS

. Tio Ccmoll . . . . . . . . . . . . . Beethoven

Herr Hans Baer (Klavier), Herr Detlefs (Violing),
Herr Kleinert (Cello)

2. Arie des Tamino aus der Oper DieZauberflote® Mozari
Herer Ashelm (Tenor), am Klavier: Herr Alex. Markmann

3. Arie der Elisaheth aus der Oper Tannhiiuser® Wagner
Frl. Korach (Sopran), am Klavier: Herr Alex. Markmann

4. Paganinl-Caprice | Schumann
Nocturne Fig-dur ! Herr“g:&grfm'r g Chopin
Rigoletto-Fantasie 3 { Lisxt

S. Duett aus der Qper ,Margarethe* (Faust) . . CGounod

Fri. Korach, Flere Ashelm, am Klavier: Here Afex. Markmann

---------------

6. Berceuse l Herr Kleinert (Cello) Godard
Triiumerei

7. Arie der Agathe aus der Oper ,Der Freischiitz® Weber
Fri. Korach, am Klavier: Herr Alex. Markmann
8. Biegmunds Licbesled aus der Oper ,Dis
Waikilee* . . . . . . .. L L, Wagner
Herr Ashelm. am Klavier: Herr Afex. Markmann

9. Arie } Herr Detlefs (Violine) Sinigaglia

Sonvenir Dirdia

10, IV, Akt avs der Oper Carmen™ (SchiuBductt) Bizet

Frl. Kerach, Herr Ashelm, am Klaviers Herr Alex, Merkmann

Bechstein-Fliigel aus dem Klavier-Magazin E. Theden
Konigsberg i. Pr., am Rofgarter Markt

Um rechtzeitiges Erscheinen wird gebeten

------------------------ tevesmensy

S

-----------------------------------------------------------

Schumann
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KONZERT-DIREKTION HANS ADLER, BERLIN W, 30

| BECHSTEIN-SAAL

Montag, den 21. November 1921, ahends 8 Uhr:

Lieder-Abend

| ELLY KORACH

Am Klavier; Fritz Lindemann
Mitwirkung: Hermann Hopf (Gello)

R

e g A B ez e
I. &) Pietd, Signore . ., . . . . . . . . . Alessandro Stradella
b) Nel cor piit non mi sento . . . . ., . . . . . Q. Paisiello
¢) Vergin tutt' amor . . . . . ., . . . . . . . F. Durante
d) Gia il sole dal Gange . . . . . . . . . . .. A. Scarlatli
2. Auf dem Strome ., . , . . . . . . . . .. Franz Schubert
Cello: Hermann Hapt
3. a) Sag’ mir, ob das alles wahr ist, . . . . .
{i:! b) Yon Sonne und Meer . . . . . . . . . . }Arthur Perleberg
! ¢) Tanderadei . . . . . . . . . . . . . .
4. a) Warum im Traume kamst du nur
b) Stindchen . . . . . . . . . . . ..
%‘ ¢) Das Véglein . . . . . . . . . -« . ¢ Peter Tschaikowsky
i d) Warum sind denn die Rosen so¢ blass

e) Ob-heller Tag

Konzertfliigel: C. Bechstein

Wahrend der Vortrdge bleiben die Saaltiiren geschlossen

T

T
T e
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= TEXTE &=

1. a) Pietd, Signore

Pizty, Signore, di me dolente, Signor, pieta!
Se a te giunge mio pregar,

Non mi punisca i fuo cgor!

Meno severi, clementi ognora, i
Volgi i tuoi sguardi sopra di me! ;
Non fia mai, che ncl Iinferio !

Sia dernneto nel fuoco eterpo dr] tuo rigor!

b) Nel cor piit

Nel ¢or piit non mi sento
Brillar la gioventu;
Cagion del mio tormento
Amor, sei tolpa tu.

Gran Dio! giammai
Sia dannato nel fuoco eterno dal tuo rigor!

Pictd, Signore, Signor, pietd di me dolental
Sr a te giunge il mio pregare,

Meno severd, clementi ognora,

Vo!gi 1 tuoi sguardi,

Deh, volgl i sguardi su me, Signorl

non mit sento

Mi pizzichi, mi stuzzichi
Mi pungichi, mi mastichi;
Che cosa ¢ qQuesto, ahime?
Picta, picta, pieth!

Amore & un certo che
Che disperac mi fal

¢) Vergin tutt’amor

Vergine, tatle amor

O madre di bontade, 0 madre pia,
Ascolts, <Ioies Maria,

La voce def peccator.

It pianto sue ti muova,
Glungans o te | suoi lementi
Suo duol, suoi trsti sccenti
Senta pietoso quct tun cor.

d) Gia il sole dal Gange

Gia it sole dal Gange!l
Fill ehfero sfavilla

E terge ogni stilla
Detlalbz, che pionge.

Col rapggio doralo
Ingemma ogni stele
¥ gli askri del ciclo
Dipinge nrel praio.

2. Auf dem Strome

Nimm dic letzten Abschiedzlifiase,
Und dic wohenden, dic Griissc,
Die ich nozh an's Ufer sende,
Eh dein Fuss sich scheidend wende!

Schon wird von des Sturmes Wogen
Rasch dee Nachen fortgezogen,
Doch den trinenduniden Blick
Zicht Jie Sehnsucht stets zurlick.

Und 5o tragt mich denn dic Wefle
ffort mit unegllehter Schnellc.
Ach, schonistclie Flur entschwunden,
Wao ich selig sie gefunden.

Ewig hin, ihr Wonnctage!
Heflnupgsieer verschalit die Klage
DUm das schidne Haimatland,

Wo ich jhre Licba {and.

Sieh’, wie flicht der Strand voriiber
Und wie dritogt e3s mich hindher,
Zicht mit uanennbarea Bonden
An die Hitle dort zu landen,

fn der Laube dort zu weilen;

Doch des Stromes Wellen eilen
Veiter ohne Rost und Rub', —
Fufiren mich dem Weltmeer zu.

Achl Bsi ihrem milden Scheine
Nannt” ich sic zuerst die Meine,
Dort viclleicht, o tristend Gluck,
Dort begegn® ich ihrem Blick!

Ach, vor jener dunklen Wiiste,
Fern von jeder heifern Kiiste,
Wo kein Etland zu erschasen,
0, wie fasst mich ziterad Grauen!

Wehmutstrinen sanft zu bringea,
Kann kein Lied zum Ufer dringen;
Nur der Sturm weht kal deher
Durch das grau gehob'ne Meer!

Knnn des Auges schrend Schweifen
Keine Ufer mehr ergreifen,

Nun so blick® ieh zu den Slerhen
Dort in jenen heil'gen Feraen!

Rellstab,
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3. a) Sag' mir, ob das alles wahr ist

Sep’ mit, ob das alles wahe ist, Liebster, Ist &5 wahr, dngs deine Liche cinsam
Sag' mir, ob das alles wahe ist, Dorek Z2it und Wellen wanderto,

Ist ¢s wahr, dass meine Lippen siss sind Auf der Suche nach mir?

Wie die aufspringende Knospe Dass, da du mich enclich fandest,

Der ecsten cingestandenen Liebe? Dein ietstes Schnen lelzten Frieden fand

In meiner sanfien Rede, in meinen Augen

Tracheuert dic BErde wic eine Harfe in Licdorn, Und Lippen und flutenden Hnaren?

Wenn meine Fisse sie berfhion?
Ist es wehr, dass die Tavtroplen Ssp” mir, ob des aller swahs g, Lichster,
Von den Augen der Naeht fallen, wenn jch mich zeige, ] Sag’ min, ob das alles wabr izt

Umd dzss dss Morgenalich! froh isl,
Wenn o5 meinen Korper rings einhillit? Rabingranath Tegore.

b) Von Sonne und Meer

So weit ich sehz: Waite, stitin Wiessn, Und hoch in der Mitke seine goldeas Sonnel
Lichtsommeegriin . . , , Deine, meine, wasere Sonne, Lichsic!
Und o o For, v sl utien, G i tiee e im G

- : . T Und ouf leisen, weisson Fligeln

Und Gber Wiezenland und Meer v b . : ; s
Noch weiter, noch stilles ders blaue Himmel . . . . g:gﬁ:;gl‘;};ﬂmﬁe' h‘,e‘m" Uber die endloscn Wiesen,

Hoch in den endlosen Himmel! Cacesur Plaischica,

¢) Tanderadei

Komm, kemm! wir wollen den Kackesk Und dann wollen wir dem Sonnenstheinchen nachgehen,
Fragen im Wald, der weiss es , ., . Das dort mit den Rosen kichert,

Und mit den goldenen Wingeln spielen im Farnkraut, Es soll uas den Wey zelgen . L .,

Aug den grossen machen wir uns Keonen Und hinter den Féhren im roten Heidekrant

Und die kieipen, die steck’ ich Dir alle Huscheln wir uns zusammen, pans eng und sHi. ., .
An die Kltinen stisern Finger . . . . Und luchen die siteWaldivau aus, dicunssuchenwill . . . .

Und die Baven Glockenblumen Huten uns zor Hochaeit . &,
Ricmand weiss e . . . . nur dor Huckuok aod gdie blaycs
Und die sagea’s nlemund{ {Glackenblamen . . . . Caesar Flaischien,

4. a) Warum im Traume kamst Dy aur

Wargss im Teaumz kamat Du nue, | Die lichen miiden Asupelsin,

Du fernes Lichchen, sug’ mir das! — | Der blonden Locken Sonmenschein, -
Und da ich nus dem Schiale fuhr, Die stolzen schdnen Lippen dein, -
Von Trinen war <3 Kissen noas! Du scibst, du warst im Traume mein!

Ach, lass” mich, = lass’ mich, warum kamst Du nurt | Doch bet des Tages erstem Steah] schwand alles,
Und it banger Qual hiolt schwerer Alp das Herz bedeilckt!

Warum im Treume kamst Du ner,

Du fernes Licbehen, sag’ mir das!

Und da ich aus dem Schiafe fahe, —

Von Trinen war das Kissen pass;

Ach, lags’ mich, Jass’ mick, warum kamst Du purl = Ged, vyon Mei

b) Stindcben

Morgenliifichen, wohin zichst Du, Zichst Do talwarts, wo dic Tewbe § Maorgeniiifichen, nich gesiumet]

!
Linder Zephir, wohin flichst Da, 2 Tief versteckt im dichten Laube Wieg® mein Liebehen, dag noch
Fiicht' gem Tagesboten givich? i Eincr Sitberweide rubt? Bring zu fhrem Lager auch [teGumct,
Sprich, wohin? ' P Zhst Dy dehin? Whaidesduft und Bliitenregen
Witlgt Du, Tréuloser, enfschwebon, | Suchst Du ecine vos don Hosen, Und ein Wérichen meinstwegen,
Siehsi Du nicht wor Lighe beben | Oder Schmetiecling, d#a lasen Hold wnd zart wic Lenzestaush!
Jedes Blstt und jeden Zweig? i Wachpekisst van Tagesglut? Edouard Turquens

¢) Das Voglein

Sagt diz Sultania zum klgiaen Vogsl: Sing' mic doch, du kieiner lostiper Gegelle,
» Vaglein, besser bst's doch, hicr zu singen Wie Du kamest iber welte Meorsswlls!
Aul dem Turin am Fenster der Suleika, Sag’ wir doch, wie dort der Himmel Blauet?

Als zum fernen Westen Dich zu schwingen! Ob mun dort 30 stolse Haremsz bouet?



Welcher Schah nénnt scin wohl solehe Schine,
Wie sig birgt Suleika’s Schisierbuilet”

Blithen dort wohl Resen solcher Fille? i
i
Und dic Antworl geben Vegleins Tome: i
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Weeke nicht mir fn der Brust die Traugee!
Frag' nichl, wos im Westen fch grachen!
Enge, enge ist air Bures Harems Mause!
Aeine Lieder Unnnst Du nimmermehe verstehen!

Fresheit i82'8, was dorl die Seele sehinet)
Ihr in Barden hier Euch gliickiich wibnut!
Lass’ mich zich'nl O Jass’ mich flishen wieder:

Freibait ist dic Schwester meiner Licder!®

Mey.

d) Warum sind denn die Rosen so0 blass

Warum sind denn dic Rosen so blass,
Basses Lich, kannst Dua sagen mir das?
Warum sind denn dea Veilehtn im Gras
Wie von Trianen die Acugitin a0 pass?

Warem tinl mit so lraungem Kieng
Dureh die Liitle dar Lerchengesang?
Warum weht durch die Biume der Wind
Als ob kispende Stimsnen es sind?

Warym gcheint denn die Sorne zo0 kalt
Und verdrossen herab auf den Wald?
Warum ist denn dic Erde 80 grau
Urd =0 8de, wohin ich pur schau'?

Und warpm st mir selbst denn 30 weh?
Warum aites in Trinen jch s¢h'}

Sprich worum, sisses Liebohen, o sprich,
Warum hast Du verlassen mich, warum?

e} Ob heller Tag

Ob heller Tag oder Stitle der Niehie,

Ob pur ein Traum, ob das Leben drdngl mich,
Altwiirts rvir folget, mein Sein ganz crhillend,
Rur cin Godanke, dor Ruf hih'rer Miéchte,
Stets nur an dich, stets nur an dich!

L MH fhim nioht furehiber Vergang'nes mir scheinef;

Regt doch im Herzen eroeut Liebe sich . ..,
Glaube und Hoffnung, begeisterte Sdnge,

Was in der Setle sich Hohes vereinet,

Alles durch dich, I8, alles durch dicht

Ob meine Tage ob heiter, ob tribe

Ob ich bald ende, verderbend setbst mich,

Eins weizs ich nur, dass doch stets bis zum Tode

Alle Gedanken, die S3ngs, die Licbe —

Stets nor {Ur dich, stels nur {tir dich! gmcht von A. Apochiin.

eutseh vor Y. ¥, Kranold
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Document #21

Elly K ora ¢ h Berlin-Wilmersdorf
. Nassauilsche-5tr.3.
Konzort- und Oratorienséinzerin.
Tul.Pfalzbury 1604,
Lopran.,

E]

. s g e s b (D = T~ 3 T

Nougs Forliner-Zeitung:

. Iin Bechsteinseal machte man dis Dekonntsehaft sinsr be-
Jauton, gungon S#ngerin: Elly K o r & ¢ h hat oin krifti-
gos, bildungsfihizes Matorial, das dabei von welchum, sym—
gathischam Tinbre ist. Aueh musikalisch ist warmeos Eppfin-

&n vorhandcen, insbesondere weiss Friulein Korach den dra-
ga%ischen Hohapunkt eincs Licdos mit Tomperament herauss
ebon.

Derliner B&rscnzeitung:

Ticfercs Enpfinden und nmusikalische Iatellizenz, die sie
beffhigoen, den Inhalt eincs Liedes vell zu erschipfen,be-
wisg Elly K o r a ¢ h dorcn Sopren besonders in der HOhe i
Flille und Wohlkleng aufwoist, den Lidern von Peter Cornelius
und Richard Wagnor. '

Berliner Tazeblatt:
Elly K o r a ¢ h hestieht dureh ihren leidenschaftlichen
vortrag. ,

IDerliner Morzeonpost:

Ein feinos Gefldhl bowios Elly Ko r a ¢ h in ihrem Konzgrt
in Bechsteinsasl. Em Anfang ihres Progromms standen Gesiinze
von Stredelle, Pacsicllo, Durznte und Searletti. Dic italie-
nische Aussprache dor Kinstlerifist klar und deutlich.

Dsr Rzichsbote: [Elly K o r & ¢ h hat Sinzstalent.

In cinen ebenso modern wic zoschmackvoll zusanmenZestellien
Prozromm bowies Elly K o r a e h suszoezcichacte Technik 1.
vor allem vorzualic%e Vortrogsiabe.

Kénizsborzer Allzomoine Zaitung:

1)Elly K o r s ¢ n’s Debut war nicht ohne nachhaltigen Er-
."Das Progrars bot ihrem jutea vollentwickelten Organ

Gﬁluiénheit,s.ch in 2213n Stimmlagon zu bowdhren.Hinzu knn
1ocag crozichnstor Vortrar,
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Document #23

Berlin Filmersdorf im Dezember 1924.

fch bestdtige hiermit gern, dasa ich mil
Friulein FllY Korach langere Zeit korrepetieri habe,
Hir arbeiteten verschiedene Konzenrtprogramme aus
und gtulierten auch Qpernpartien.
Ich begleitete Frdaulein Korach an mehreren
Konzertabenden in Berlin und anderen Orten.

%‘I%@c @Awm‘gw'ﬁéu

B:rlin Wilmersdory
Hassauischestr. 25,
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Document #24
" 7

o SCHU?TERMAN
'GS{IV\_‘I:{\CHRICHTEN BURE

arzg‘ Ierlmer Morgenpost

fl.f/Adressc: .EP II n-

‘ %gﬁﬁeﬁn, ‘,Dumnta, Sefn:iattz ‘Ihe italies
. JMusiprade der Kiinftlecin ift for und -
ih, Ddie Stimmbilbung  seigt -aber nod

em;gg Gehodden:  Det mmofﬁcﬁttgem Unjof.
* tremoliert der Zon, und man ~Hort Stebena
‘gerduidhe, Eleine Febler, die fider Teidht ju bes
feitiges™ind. |
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SRR SR TR D O R TSR e R R RIS e S R

Humboldt=Hoch{ehul~

1. Gelel{®hafisabend
am 24. Januare 1025

AN T TSR IR IS

Programm

1. Teil.

. De. Casl Levy: Die Rede des Mare Anton aus
Shakespearve's ,Julius Cacsar”

. Pel. €dith Roth{ehild: tieder zur Laute
a) Der Spaziergang
b) Die Flunder
¢} Der Appelleppel
d) Der Stegerer Bua

3. Frau Maey Schneides-:
Die (eichifinnige Maus” von
Manfeed Kuber

. Pel. €lly Koeach: (@efang
a) .Die Forelle” von F. Schubeet
b) Aric aus .Tosca” von Puccini
) Der Mulenfobn” o. Schubeet
Am Fligef: Here Rapellmeiffer Kinnemann.

i1, Teil.

1. Fel. €dith Rothhild:
a) Das Diendl
b) Dor dee Himmelsfiir
) Kukuk
d) Adam und Gova

. Frau Maey Schneider:
Heiteres aus der orientalifthen
Lynik

. Fel. €lly Korach:
a)¥ ,Zueignung” von Strauff
b Walzer An der Bhonen
blauen Donau” von 7. Steauf]

—

[

S

z
=
g
E
E
g
=
£
g
E
E

=
=
=
=
s
=

N

()}

ovamesnmmern K onzertfliigel: Bachstein,

Tans = Biicherverlofung

Mittoody, ben 2B. Sonuar, abiendbs § Uhr im Konzertfoal der
Sodijdute fiir DMufik

Sofeph Haydbn: Die Sdipfung
Orotorium fiir Soli, Chor, Drael unb Ordysfter
Dirigent: Arnold Ebel
Soltliten: Unnt Shmidt-Bliiller (Sopran), Ulfred Whibe (Tenor),
Kanuneriangce Prof. lbert Fifder (Baks
Un ber Orgel: Wiy Joeger.
Uenold Ebels Ehornercinigung, Sdeinpflugfger Chor und
Gydneberger Lichertafel. Das Vecliner Sinfonie- (Bliithner)
Ordyefter. 250 Dlitwirkende.

T ke R e TR Rt T T AT T T e T T TR e TR TRt

=
8
=
=
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Document #26

Fri. Elliy K o r a ¢ h,
Borlin-Wilmersdorf, Nassauische-

Strasse 3 wohnhaft, habe ich wvon Mai 1916 -~ Mai 1922

Gesangunterriocht erteilt.

Berlin, dén.f%é’ Hovember 1924.
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132

Synagogen-Gemeinde

Poslscheckhonto: Korigsbery 2257
Bankkonta:
Deutsche Bark und Disconto.Geseflsghalt
Filiale Kénigsherg

Fernsprecher Nr. 41358

Tagehuch-Nr. "/’{*"7/35735

Zehr geehirte gnadive Frawv !

Wiy gestatten uns,

1935

1z,

Konlgsherg Pr. 1, den 12,
Lindensicafe £1412
¥Frau
Eelperin
_hierx
g 11.,;81‘513 Y. 32

?

Imnen fiir Ikre Mitwirkung bel unsarm

letzlien (emeindzgtend unsern vertindlichsten Denk :uszusprechen.

Der Vorgtand dcr Synagpogengemeinde.

W0, 1,38,

iyl o @M/W/ﬂ
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5 8 e 2 o Sey o
S, 8., TEL-AVIV ", Capt. A. Leidig

Montag, 30, Mz 1936 Begion 21 Uhs

ABEND-VERANSTALTUNG
2t Guosten
des Keren Kajemeth Lejisrac]
{Judizcher Naticnaliond)

}. Malachiva wrim, Marsch Sonnenschein
Gespielt von der Sihiffskapelle

2. Zwei bebmische Lieder

Vorgetr. von der Jugendaliyah Kidath Anawim

3. &) Kaddisch J. Engel (Hebraisch)
b) Canla pe me E. de Curtis(ltalienisch)
¢} Rosinkes m. Mandels N.Duday(Jiddisch)
d) Mattivata  L.. Leoncavallo ({talienisch

CGesnogen v Mordechai Roth Teror
Felicia Roth-Tenneohaum am Klavier

TTTTTTTTTTRTHeEn Faywiowez Ausprache hebriisch
5. 8 Zur mischelo achalmur
Trad. Melodie v, Schmalowitz
Tonsstz v. Ed. Bimbsun
b Aou schaim w'olim
Text v. Jacob Cehan

Tonsate v. Elly Helperin
¢ Schalom alechem 7§ i

Tonsarz v. Elly Helpedn
Gexung. v, Frau Elly Helperin Mezzo-Sopran
6. Herr Samuel Fishman Agspradhe Jiddisch

7. a Zwei alte sepherdische Lieder
b A Mare - Lise Cacchini
c Plaisir d'Amour Martini
Gesang des Hemn Maurnice Benharoche
Solist des Concerts Pasdeloup Paris
8. Herr Dr, Foinberg Ansprache

Q. a Ade der Dalila C. Baint - Saeps
b Habanera aus ,,Carmen® G. Biger

Gesuog. v. Fran Elly Helpenn Mezzo-Sopran

10, Lied auf die Tel Aviv

Vorger. von d. Jugendaliyah Kirjath Anawin

11. Finale Schiffe Orcheste
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Lieder ven Schubert

Die Forelle.-Gretchen am Spinnrad.-Staendchen.-Wohin 2~ An die
Musik, - Seligkeit.

IV,
Lieder von Brahms

Vergeblichee Steendchen.- Der Gang zum Liebchen.-Staendchen. -
Minnelied.- O liebliche Wangen.-

.
Arie d.Dalile,aus Samson u.Dalils von Samt Saene
Habanera,sus Carmen von Bizet

LPODOYAP  AbEIY  fax @Yl IpIAnT Yhiobkn My

. v
-

—

«129% wbpa3 110X .DIYIRO A3 AN ORIRA nINPT ANRFA DYRR

Vimerend der Vortraege bleiben die Tueren geschlossen,Rauchen sireng
verbaten,
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Sehry geehrite Frau Belperin,
Teh miehte Thnen gern noch einmal aul diesem W.ge,sowohl im lMamen unserer
Vereinigung wie aueh 1n meinem eigenen,filr den schinen Avend danken,den
Sie uns im Rahmen unserer Xulturveranstaliungen gegehten heben. Der volle
3aal ané der lebhafte Beifall.haben Ihner. gezeligt,welches Wcho Ihr Gesang
hei den HSrern fand.Tir uns war es eine besondere Freude,hebriische lLieder
in Ihrer Bearbeitung zu hdren und deshald in einer besonders zu Herzen he-
kenden Wpoise. Wir konnten asuch die ¥reude des Dichiers mitempiinden,der zum
erten M2l eine Werk von sich 6ffentlich hirte,
Tch bin iiberzengt,dass auch 3ie das Gefithl haben,mit Ihrem Abend dem Werke
:r Volkskultur - dem unsere festrebungen gewidmed sind —~einen wichtigen
Dienst geleistet zu haven.

Vit ergebeéenem Gruss

VY Y4

IEARYE /")9[; /U/‘

AR fonn 1AL yrT 9 PINER ya)/u Sk RIS M} Lff//wm 6,»:; 'j"
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o o P G i

Sonnabend, ,11.3.39, 8.30 thr
im Ssale der Tahsvy”
LIEDER - und ARTEN - ABEND

der Singerin u. Komponistin

ELLY HELPERIN

Aus dem Programm:

1) Eebréische ldeder oigener Kom-

position, Lieder von Prof. Bfr,

Ablilesh und H. Hurtig.
2) Arien aus "CARMBNT, "TOSCA"
und TSAMSON UND DALILAY

am Elavier: Abron Eohane

e, -

Bintritt: 30 mils.

Textprogramme: 5 mls,
Karten im Vorverkauf im EKiosk
Rosental wnd an der Abendkasag,

b e e

Das Rauchen in Saale lst streng-
stens verboten. '
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Dear Madanm,
In reply to your letter addressed to Mr.

Goldstein, I very much regret to inform you ihat we
ar¢ not able to transmit a concert from Haifa. Should
yvou however be interested to participate in cur Studio
programnes as a vocalist I shall be glad to invite
you for an sudition,

——— Your music is herewith returned to you with
many thanks. I was very glad to learn that you

appreciated Mr, Goldstein interpretation of your songs.

Yours faithfully,

,(.):4/‘1@7‘%4

for A/DIRECTOR OF PROGRAMMES,

Miss Rlly Helperin,
P.0,Box 783,
Haifa.
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Berlin W 30,Freisingerstr,.4, 22,12,1936

Sehr geehrte Frau RElly Helperinl

Ich bin erst heute in den Besitz Ihrer Zuschrift vom 1.4.M,

gelangt und freue mich sebr, da8 mein Gedicht "Syr harolym" such
bei Thnen wWiderhall gefunden hat, Soweit mir bekannt, wird es
bereits in verschiedenen Léndern der Golah gesungen (so in Litauen,
Bessarabien),., Die Melodien s8ind mir leider nicht bekannt. Ich
wiirde es deshalb gerne begriBen, wenn unter Ihrer Mitwirkung
e¢ine einheitliche Melodie geschaffen werden kdnnte und bitte Sie
sehr, mir die Notenschrift zum Text freundlichstzébersenden.
Gerne erteile ich Ilhnen meine Zustimmung zu einer evtl, Veroffent-
lichung im Druck, Auch eine Separatausgsbe flir Gesang mit Klavier-~
begleitung kidme vielleicht in Betracht, Sobald ich Ihre Noten habe,
will ich Thnen Niheres dariber schreiben,

Anbel eines2 meiner letzten Gedichte, welches ganz auf Rhythmen
eufgebaut ist (in sephardischer Aussprache mit Bexlicksichtigung
des Schewa'-na’), Vielleicht finden Sie amuch darin seelich-verwandte

Klénge, die Ihnen eine Vertonung ermdglichen wirden?

Mit vorziiglicher Hochachtung

IThr
(Pl haied A9 D AN @
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A+ Ds Vun Galder Req.,
"he Hetherlanda Vice Conaul,
Haifw,

Deay 585,

Wy late wife, the Hebrew Composer Nra. Zlly Helparin, compossd nnd
deditated rueie 3o Psalm, Chnpter 128, (‘““then the Lord turnsd agein the guptivity of
Zion ..."} in honour nnd on the oscasion of the sixtieth amiversary of Her lajeoty
Queen Wilhelainn,; mnd you hove been 20 very kind ne to inform my late wife in your
lotter Mo.40/159 of tho 1Bth Hovember, 1940, of Mer Mejeety's gracious aageptance of
the dompositions

The Royul House of UHANJE has for oevernl oenturies onrried on a irsdition
of extonding their kindmooe to the Jowish People. Her Majeety has gruciously continued
this truditilon of Fer Forefathers in a most exeellent manner, and ny lats wife has basen
doenly grioved by the atrooities mesied out to Her Majesty and the noble people of the
Yetherlonda. The fuct timt the selobration of Har Najesty's sixtieth anniversary had
to tike plnce in exile, han desply impreseed the late compoger.

Thie Penln doale with the return %o Zion after bitter oufferings and sxile,
and the lnte ¢omposer desirsd to gonvole Her Yajosty und stregihon Her hope ond bellsf
to return to Her coumtry despite the darkemed dayes She sndeavourcd $o express her
feslings and owotions in simple nure musis, faithfully kseping to the text of the Holy
Seriptures The accoupsaniment, a selfl comtuined meledy, points to the frame of mind of
those raturning.

An yau ars douitless oware, ry late wifo doasired to beg of Har Majasty,
after Her return frew sxile, to deign enter the Pealu with her sompoacd rusic in the
Hymn of the thankagiving praysr and the victory celsbruticnas I zhall be extreasly
grateful 4f tbis wioh may Ye trancmitioed to Ver Hajesty und iFf you will be oo kind ns
to inforn we of Her Hajesty'am dacision in this aatters In the sveut of this susic being
nrintad, may I reapectiully request that T and :y ahildren be hemourcsd with a fow coples
therecof an a wemoriel keepsaka.

It i opincd that the somiosition of the ausis s suitabls for the ooouslon:s
"hen the Lord returmed the captivity of Zion, we wore like them thnt d r e a m". ths
joy is restruimed, the laughter £: mingled with tenres the suffering of sxile 15 not
forpotten, the wounds are ntil) fresh, the country iz in ruins, tha work of reconstructia
is ecormous, mmmy diffigultics havae otill to be mustered und overcomsy but despite rll
this: "Tho Lord huth done graat thinge for ue, vhorefore we are glad®, 7Thers are wtill
brethren and oisters in exfle auffering at the hsand of the oppressor, and notwuithetandiug
the plndnena of the heart a prayer bursto forths *Purn again the captivity, U, Lord, as
the ntroams of the pouth”. Tnormous is the fuith in cur rightes owr future and destiny;
ihe pregent wave of sufferings nnd enduraonce will imepire our lives and mindo. ¥e have
an insxhaustible faith that the pericd of sorrow will be followed Ly one of Joy: “Thay
that sow in tenra shall reap in Joy. He that gosth forth and weepeth beuring precicus
ngod . shall doubtless come agnin with rejoicing bringing his shsaves with him".

She intendod to rid the musias to the official irsunulation in thae Netherlaunds
lencuags and to prepure s meledy for B choir of four volccs with the aogompaniment of an
orchestrn or organi but unfortunitely, gho pusecd away without being able to accomplish
her tusk. Should Wer Unjeaty The Jueen, be denirvus to expond the musio, which iz pecise)
what the lute composor wished 49 do, $rhun the mueician will only havs to take oure of the
religioun gharucted nnd simpligity of the musioc.

T wish to take this opportunity of exprorping ny heartiest wiehwe and thooe
af my children for » apgedy return of Har Majeety end the noble pecple of the MNetherlana
to thair beloved coumrtry anmd for ita repid recomstrustion. lay fler YMajesty, The Queen,
rnd the nobls people of the Wethsrlamnde continue in this tradition of extending their
kindneas 40 the Jewioh Peovls who have not succeeded so far to a return to¢ Zion in the
full meaning of thws word.

'fol;ra Aalthfully, |
/7 éﬁ/z&ﬁﬁw
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THE PALESBTINE POST, FRATAY, SEPTEMBER 27, 1940, pegs four.
LOOKIKNG BACKWARDS.

On Priday lest we heard new ssttinge of the Sabbath Jong
"Menuha Vesimha" and the text of Psalm 126, composed by
Mies E 1 1y Hoal per i n. There are alraady a numher
of versiems of both, dut the new musioc 19 both s { m pl e
and o r i g 1 nal, and filled with B asincere Sadbbath
atmoasphere, They are not difficunlt to sing, and should
besoma pepular.
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JERUSAREM = 2137

[ th AL Lhay - . PUBLISHED IN JERUSALEM . HAIFA - fy14
SPELTRYEY e THE PAUSNE posT LD, o

Chgmgient . Jorusalem, 14, XITeghCAeno e

TR %t F A:-, P RN _ . . - A."hunci:ru

.
_ . at

éeﬁr~geéhftexFréﬁ?Hsipr1ﬁf' _
) 'Vielen.Dank.fuer Ihren EBrief vom 11.

lcthSrda}héute‘abend.zvhnaren uné % erzuehen,

.etmaa dapuebep ins 3latt zu bekommen, Doch

ist. bei wis, Jetst alles eine Platzfrage (vier
von fusnft mether leteten “onigertkritiken konn-

ten deshalb nicht: erscheihen) und -Loh sehe

‘hier lsider auch nioht vied "ahrsoheinlichkeit

"‘Fher'dlé Beilapgs glsichfalls beaten

Dank. Mipr war dle Zusammensehzung von Msos Zur

nlcht bekannt.

Ths lileber Nachruf auf das aus Paplerms

- mangsl entachlafene "Léoking Baokwarda™ hat
dem Hinterbliehenen wohl getan. Ich sehe im

Augenbliok keine Mpeglickeit zu einer Sufer-
stobung, glaubs sber, dass sich In Baelde bhel
und irgend ein andarer Mgdus finden wird, dle

dadiokonzerte "aingehender eu bdesprechen.

Mit nergliohen Grueasen,

2 T

FIRST ENGLISH DAILY NEWSPAPER I PALESTINE, TRANSJORDAN AND SYRIA
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Melne Absicht war in die judisoh—rcligidsen'@Qsénge
@ chhelt, Natirliohkeit und Meledik hinsinzubringen,
el dem Judisch-Traditiomelen Reohnung zu tragen.

& &

inf
nd dad

Dle Melodie 1st in erster Limie fir den Hausgebrauch
bestinmt und ist von der Klavierbegleitung unabhingig; imdessen
801l diese dazu dienen, dlq Komposition kilngtlerisch zu gestalten.
Die Klavierbegleitung ist eine selbatindige Kompesition, 4le aus
gwel Malodlen bgsteht, von der rechten und von der linken Hamd
gleichzeitig gespielt. Die g a n 3 ¢ Kemposition in ihrem
polyphonen Aufban igt dazu angetan, dem HSrer Bilder sus wuralten
Zeiten , dle zugleloh auch new gini ~ Rickkebhr aua der Galuth -
lebeniig werden zu lassen. Die Freéude der Riickkehr ist neoh gehemmt,
" das Leld der Galuth ist noeh nicht dberwunden, aber dis Tridnen =ind
. nicht mehr bitter. :

MENUCHA W'SSIMCHA. Sohsbbath-Gesang. DAl Ay

Bel dicser Kemposition hatte ich dis Absiecht, eine
re il ne Musik zu schaffen - fern von jeder Sinnlichkeit.

. Nas Hans des frommen Juden am Schebbath-Abend izt ihn
aelne Burg. Hier genleosst or die Heiligkelt des Sohabbath und erhelt
sich von den Mihen der Woche. An diesmem Abend existiert dle Anssenwel
fir jihn nioht. Die Schebbath-Kerzen bremmen und verbrelten einen
magischen Glang, der Tisch ist gedeckt, so wie ez der liebe Gott ihm
arm8glicht hat, die Familienmitglieder ~ fastlich angezogen - sind
am Tiaoh versammelt. Das jUdische Herz 1izst vollsr Freude und des
Dankes Aunrchdrungen fir das Schabbath-Geschink. Er singt nicht fur
ZuhYrer etwa, sondern der Geseng sohafft in seiner Sesle eim en
Zustand der Vergelstigung und der Erhebung.

Flly He8lparin,
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Document H

SABBATH S5 O0NFG

The following coumposition 1s musically pure and fres of ell profanity
The house of the orthodox Jew becomes on Friday night his péiéce.
Here he enjoys the Sanbath Holiness and reposes. The 6ﬁtsids world
does not exist for him on Friday night. Theﬂsébbath candles fill

the house with their oharming”;ight, the teble ia laid with what God
has given, the members ef the family in their helldsy clothes are
sittiﬁg at table. The heart of the Jew is full of Jey and gratefulnes
for the gift of the Sabbath. His song dees net intend teo be heard
outside, but make him feel aloef from all profanity.

In order to obtain my purpose I have used the Hasaldlc style.

Elly Helperin
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. responsible for the u)uwn, and Miss

) Gumpert assisted them.

~tion bee introduced

Croal-

E .off-hand

- senbbrg).

The me-
“thod used i3 that of Prof. Clselds
- well kuown qchnol at Vienna,

NV I N VT R F T PR SO SRR R PR S UV I - S S TR U
to have Klisabeth Bergner, Leglie
Howard and Raymond Massey as ily

stars. The studio work will proba-
bly bc done, m lmrlaud

~ LOOKING BACKWARDS

. N Priday: last we hecard new set-
O tings of the Sabbath song “Menu-
ha Vesimha' and the text of Psalm 126,
sting by Miss Elly Helperin, There are
already a nwmber of wersions of hotlh,
hut the new music is poth simple and
origitial,. and: filled. with « sincere Sah-
hath atmosphere, They are not difli-
cult to sing, and should become popular
“MBosharp, Major,” the musical gues-
on Sunday after-
noon, revealed Mr., Aubrey Silver as (o
microphone. find, - “Mainly. for the
’l‘mops" wag a - justified ‘warnjng,: fot
there are, not many civilidng who know
what" march 19 - favoured hy
which- regiment.” The programme will
ye continied this" Sunddy:
. On the same ¢vening we heard lhe

Studle Quintet in some “'Nuatlonal Songs,
and! Dances," which:was & Jx#tle anhaemic: |

There ought. to be plenty of colourful
mateflal availiple: for a programme with
»thls titlm ’l‘he matorml was uninfer-

melumuga Services
TR mm“w" L u't‘nxJ'"'um‘ul.l.mzf,HHM
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Yeshurun' Synagognc = Tonlght, 6.25}

“Bhahrit, 8" am.; Minha Gdola, 1.15 pm.;
~ Minha,:5.20; Arvith, 7.10 p.m.
" Emoth VEnowia (Gian Rebavia) —- To-

night, 6.30° p.m-; Shahrif, 815 a. . Lecs

» ture by Dr. Dav:d Kaglter.

"TEL AVIV

~ Iehdudt Shtvath Zion {67 Eliezer Ben ic- '

'hudﬂ),—JI'onight 6.05; Saturday, 8.10 and
8 a.m.; 625 pam. (Teavhem Houseé; -5
Nathan Strauss) — Tonight, 6057 Satur:
day; T.48 4. 6.30 p.m,

- Tonight, " 6.054; Saturday; 745 am-:

Be,t,’r[srdel (96 Dueugoi‘f Streety ~ To~

nlght - 6% pim; SHrhrit, (Rabbl ¥ Ro~
Mirtha = and Maapiv,- 7.

i A

disadvahtags”

X n ervous,.

5,58 this.
(,m‘nmg and rndw b 7.06 [rmumow night,

(7 Hagalil) -

esting, and the Qumtct 'mcordmrrly
lifeless

Miss Nelly Picker sang softre uongs by
My, Hans. Hurtig on the following day.
His' melodics areé uattractive; and the
feeling iy the songs spontanouuq but
they lack personalily. ‘The' composer
would probably. do well to subject his
work.- 16 more rigoroud scrtitiny and
eriticism,

T'he ['B.S. Orchestra has retumed to
worle after a brief holiday, but. of their
firat coticevt only 4 pabt wal broadedst,
19 the transmission could hot start be-
fore 9.45.. -The ptrogramme -began “with
Mendelssohn's Midsummernight’s Drearm,
which sounded a little thin in thig ar-
rangement for small orchestras; = and
several - Chopin pleces, in which the
pianist, Mra  Sarah Schapiro, had the
of recalling: -Miss  Pnina
Sallzman’s masterly. cecital’ it thie' same
hgll anly & weék ago. &he WS p{utcntly
and .there wete ‘several” missey,
particularly in the Bailad i (4.
later broadeast part of the concert, Mrs
Schapiro wad more successful, and her
rendering of-Mendelssohn's First Plano
Conterto I'evealed Somwcthing of. her
quahtios ng a’pianist and a m1wicum

“Mr. Schlesinger did his beést to rouse
the pld)ém from post-holiday. heaviness;

and. scored a remarkable triumph with .
His- rendering , of the overtute to Beet-]

hoven's’ ballet, “The Ruins of Atheng,”
a  rarely - played and strange - piece of
'mimic.‘
Mozart the conductor showed an excel-
fetit sense of timing, and familiarity
with detalls that: are unly ﬂppurenﬂy of
sécondaty impontance: - With & full or-

Ih the]’

chistra ~this  well’ ‘chosén . programme.
_wot.ld have sounded even het:or 5
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Appendix C
Translations of Selected Documents

Document #11 (translated by Cynthia Hytield)

EH, Haifa, Kirvat Bialik, Keren Hakayemeth Street, 5
Kiryat Bialik, 1/2/41 (January 2)
Professor....

Dear Professor Rosowsky:

You have 19 different compositions that I have sent you in past years. And [ have
other uses for them and need them urgently. Herr Hurtig from the Kiryat Bialik has made
himself available the notes trom you personally to receive. He's leaving on Sunday the
5™ d.m. for Jerusalem and I would be very grateful to vou it you these notes that you
don’t need could leave out (have ready to give to him) so that he can receive them also, if
you aren’t personally at home. For your friendly efforts, I thank you in advance.

Fraulein Kristell, who visited with you, said that [ was still supposed to get some
money from the “Sochmuth” for example from the Zionist Organization in Jerusalem.
Could you give me the details of this please? I would be very grateful for that. In March
of the previous year, I received LP 0.500 (Lira Palestinit — Palestinian Pound) “for a
melody to a poem,” without clearer or more precise information. Just a few days ago, by
happenstance, I found a folder/notebook in which just the singing voice was published.
This is all that I know and would be very happy if you could share more about this with
me.

The LP 0.500 were at the time addressed to Herr Ali Halperin in Tel Aviv. May I ask
you to please give the Zionist Organization my correct address? It is possible that many
people could have written to me, sent me works, and even sent money without my
receiving it. Thank you for your efforts in this.

[ am forwarding a stamped self-addressed envelope, speaking to your better
nature. In the hopes this letter finds you and your honorable wife in good health, I greet
you both.

[ send you greetings.

Document #1 (translated by Cynthia Hyfield)

01-05-41

Dear Frau Helperin,

[ have by me at home 7 songs found that I personally or my next door neighbor Herr
...... that we would give over to you. You talk about 19 songs. Maybe the other songs
will be in the office of the Keren Kayemet. That is not out of the question. I will ask
about that. Thus far only one song from you has been printed: “4/ Ya 'ush” [Don’t
Despair] the royalties have already been sent out.
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Perhaps some of your other songs will be taken into consideration for the future. That
would make me happy. This is how things stand at the moment. This whole thing has
been sitting tor so long. We hope to once again begin printing. The people trom the
Federal Zionist Organization complain that in this difficult time, they don’t have money
to give to music. With luck, not all Zionists, but for the most part they are so unmusical.
So it would be advisable to leave a portion of your songs in Jerusalem.

With hearttelt greetings from my wife and myself.
Your S. Rosowsky

Document #15 (translated by Yaron Kapitulnik)
A. Ben nachum (Aaron Virshop)

Elly Helperin 2”1 (zichrona levracha)
(A bunch of flowers in her honor)

In Jerusalem on Mount of Olives, in front of temple mount, in one of the first rows for the
distinguished people of the nation and its leaders, a tomb was dug on Monday of last
week. On the ninth of Sivan (XX of May) — a new grave or the artist of music and song,
the composer Elly bat Mordechai Helperin. She was only 45 years old.

She received her education in Germany, finished high school in Berlin, she had a pleasant
voice and she devoted herself to the service of the German people and German culture as
she appeared in concerts as a singer. With the destruction of German Jewry she came to
Israel with her family seven year ago. She burnt the bridges with her past, turned to the
land of the patriarchs and started building her artistic world here in kiryat bialik near
Haifa.

She was shy, did not seek publicity, and yet very fast was her name known to the lovers
of music and song among us, in the Krayot and in the big cities in Israel, who also invited
her to perform.

She learned Hebrew very well and became a teacher for singing in the Bialik Gymnasia
and in the public kindergarten school in Kiryat Motzkin. She always insisted her students

learn singing so that they could learn to read music, and she insisted her demands be
fulfilled.

I only knew her for a few months, yet the spiritual pleasure of knowing her was great.
visited many times in her home — the art center for song and music. Each time she would
meet me and greet me with her kind words, with open arms and let me in to the music
hall where one could find the piano, the organ and violin. Even before I had the time to
greet her and her family, she would already sit by the piano, her fingers drumming on the
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keys of the piano or organ or on the strings of the viclin, and holy sounds would fill the
air of the room.

I sit there and absorb into me beautitul melodies and incredible music — the deceased’s
new material beginning with Bialik and ending with contemporary young writers. These
holy moments fill my entire being and I stand there and lock at the composer that every
bone in her bone in her body is screaming “MI KAMOCAH Adonai”

And her families are assisting her with their voices and honor me in a musical-vocal
feast- so high and holy. As they finish singing they immediately start asking me
questions: “‘did you hear the new melody about the Ma ‘apilint boat?™ and “Al Y ush?”
And the music to the words my 10 year old student from Kiryat bialik wrote? And without
waiting for my answer | once again enjoy her soul and spirit.

The Eretz Yisraeli radio allowed its listeners to enjoy her beautiful music many times.
The goal of her life was to serve her people as a composer and she dedicated all that she
had towards this goal.

We mourn this lost and will never forget her, a national composer she was in her life, and
such shall she stay in our peoples memory for ever.

Document #16 (translated by Yaron Kapitulnik)
My Wishes

Concerning the external form of the musical printing to my Psalm 126 (B 'shuv
Adonai et Shivat Tsiyon)

The fact that the queen of Holland has her name as part of this Hebrew creation
serves as a clear proof that she is sympathetic with the Jewish people. The queen could
have thanked me with out receiving the dedication “with all of intention™ and with out
“expressing her deepest gratitude™ for the “beautiful music”. On top of that, all are aware
of the good attitude of the queen to her Jewish citizens. The representatives of the
Netherlands have always been friendly to Zionism in the United Nations; we wish that
after the final victory over evil, the queen will also in the future stand with Israel. There
is a tight connection between the exile of the Jewish people and the exile of the queen. It
was my intention, as a gift for her 60" birthday, which she has to celebrate in exile, to
choose this Psalm as a sign of hope for redemption close by. And as such it was very
important for me that the written music will have a special external form.

[f we notice the sacred quality of the Psalms to Christians as well, and the name
of the queen gives the piece a magnetic quality and opens the doors to the upper class as
well, I think that there is a good chance that the music can be distributed in music stores
to gentiles as well as Jews. If we make the right quite efforts to market this by having it
covered by music critiques in the newspapers, by playing it in concerts by Jewish artists
etc., we would be able to sell in England. America, and South Africa a large number of
pieces.

And we should sell this among non-Jews as well. Especially in these times, when
Jew haters are launching a campaign of hatred against us, there is a double need to have
triends among the gentiles. Our experience teaches us that in proof and logic we are not
successful in our war against hatred of Israel, cultural music can be the thing that captures
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the hearts and with it the friendships. In music [ see the answer to the propaganda against
us. The foundation of friendship is honor, may the gentiles know that we have the spirit
of creativity and building living within us. Let the gentiles feel that we still have a thing
or two to tell them, and maybe once again from Zion will come out the Ten
Commandments to a miserable world. [ believe we can give this world once again
direction and form.

So I ask that these not be printed not in a booklet with other works, but separately
on good paper, in the regular size for music pages. The first page [ would like to decorate
with two photos of “the return to Zion™ one old photo of Ezra and Nehemiah and the
second from our time. Good photos will make the music stand out. We need to put the
dedication in a central place and the name of the composer in Hebrew and English
(with out shortening my name from Elly to E.) my name in English is Elly Helperin.

The center two pages will be with music notes; the forth page will be for the words in
Hebrew and English, and maybe in Dutch — according to the official translation of the
scriptures. Under the notes | recommend we add to the Hebrew words also the Latin
accent for English speakers.

As for my profit — I would either set a price or determine a percentage according
to the number of booklets sold. The money we have brought with us from abroad has
been spent over the years and I have no other income other than the music, I ask that you
take that into consideration.

Document #17 (translated by Yaron Kapitulnik)
On the personality of Elly Helperin Z”’L

Born in Germany to a wealthy and honorable family, as many woman of her class
she received German-liberal education, totally foreign to Judaism. While she was young
she was detected as having a talent to music. After she studied this profession, she
became a certified singing teacher. She would perform as a singer in concerts. She could
play the violin, the piano and organ and she played as if her gift (talent) was from heaven.
In 1936 she made Aliyah. It was a difficult and very hard move for her. As a result of an
internal battle she started “undressing™ her Diaspora-foreign exile self. She studied
Hebrew and absorbed Jewish values until she finally found her self and her people, she
discovered within her powers of creation and gave all of her self to the creation of
Hebrew music, nationalistic and religious.

SHE WOULD SAY: Music (singing) creates the soul of the people and is very
important for our children. MUSIC HAS A NATIONAL VALUE BY THE FACT THAT
IT ENCOURAGES AND MOTIVATES THE PEOPLE FOR GREAT ACTIONS.

In order to be in daily contact with children whom did not experience life in the
Diaspora, she became the manager of a public kindergarten and taught music, as well as
teaching in a high school. For the students she would create new melodies for new songs
— even some written by the students them selves.

She would be so excited when her students would accept her work with
enthusiasm. They —the children — were in her eyes her best critics. How happy she was
after she brought the first song she wrote to the children in the day care (“The Apple
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Feil”) and the children closed the door. preventing her from leaving. and forced ~Aunt
Llly” to teach them a new song, or when they would greet her with that song as she
entered the place.

She finally felt that she found her way, and in order to fulfill her dream, she
decided to postpone an operation. As she was weaving the plans for her life, the sudden
end came to all of her plans.

She composed with great success music to words by Bialik. Tchernikowsky, Yakov
Cohen, Moshe Shilgi, A. Hameiri, S. Shalom, Levin Kipnis, A. Broidis., Shin, Bas, Y.D.
Kamzon, and many more, as well as for choirs accompanied by orchestras.

She was 45 at death, a mother of 3 children in school age, lived in Kiryat Bialik (Haifa).
Her death is a great loss, but her spirit will live on in her musical pieces.

Her approach to the question of Hebrew Music:

Much has been said on Hebrew Music. The question — it we should create this music with
a Western or Eastern background (orientation) and if we should develop it linked to
religious or secular music — has not been resolved yet. The other question standing is:
what is pure Hebrew music and what are foreign leftovers.

My opinion is that we can not solve these questions only through science and
research. Even if we were able, in a miraculous way, to find all the instruments and notes
that the Levites used in the temple, I have doubts that we could DIRECTLY return to the
ancient music. After all, music comes from the cords of the soul, and the soul of the
Jewish people has changed over 2000 years of exile in a fundamentally. That music — that
did not move forward with the lives of the people - can not express the people’s soul in
its current state.

Document #18 (translated by Yaron Kapitulnik)

Psalm 126 (b shuv Adonai et shivat Tsiyon) — the music is dedicated to her majesty
Wilhelmina, the queen of Holland for her 60t birthday, which she celebrated in exile.

The melody is simple and easy to use at home with out many instruments.
The accompany is only for a high quality orchestra — the form of music,polyphony.
The accompaniment is a composition on its own with a goal of infusing life and color to
an ancient picture — the thought of “the return to Zion” — and here is the musical drawing
to this picture by the composer herself:

The picture “return to Zion™ in the days of Ezra and Nehemiah, about 2500 years
ago, is returning these days almost in the same form. “As God brought us back to Zion
we were as DREAMERS? the joy among the Jews is not bursting out in an uncontrolled
way like it does with other people. It is confined, laughter is mixed with tears, the
suffering in exile has not been yet forgotten, the wounds have not been healed, the land is
still empty and the task in front of us huge, almost beyond the possible, to the old
problems we now have new “erelz Yisraeli” problems — and yet: “God has done great
things to us, we rejoice” (figdil Adonai la’asot imanu, hainu s 'meichim).



We believe in our way, in our righteous and our destiny, we believe in full faith,
that the period of tears will pass and in its place will come a period of song and music:
The ones who plow with tears will ripe with joy™ (Haloch yelech nosei meshech hazara —
BO YAVO YAVO BERINA NOSEI ALUMOTAV).

Psalm 121 (esa einai el heharim meiayin yavo ezri)

We stand today in a great fight for the land and freedom and against wild tyranay,
unprecedented cruelty, and this Psalm has a great importance today just as it did in
ancient times along the history of Am Yisrael.

The Jewish people were the first that established a society based on a social
system based on freedom and justice as a law according to the holy Torah. The Jewish
state was an isolated island in a world of tyranny, slavery and idol worship. It is only
natural that Jews were hated to death. This small group of idealistic people has always
been a threat to tyrants — like an infectious disease. Canceling slavery, resting on
Shabbat, equal rights to all people, the king having to obey the law himself, socialism,
etc. were a threat to the governing law in the world which was based on slavery and
tyranny.

The king said to “ra 'oshning” (no translation): the Ten Commandments have
been canceled and ethics is a Jewish invention that needs to be destroyed together with its
inventors.

It is no surprise that this sniall people was hated by the dictators and not once
found itself in conflict with them, as their goal was to destroy the Jews and their Torah.
But the Jews knew, and throughout the past 2000 years have proven to the world, that in
ethics and justice there is power and value, an invisible power, a godly power, that is
stronger then the power of steel and metal, a power that works on the side of the
righteous, even among the enemies, and this power will always win eventually.

“The spirit will stand with the Jews since you will lose your father’s home. (Megillat
Esther)— Mordechai did not know HOW the rescue would come, but he was sure it would
come! He knew that those who do not join the people at a time when they have the
opportunity to do so will be punished. History always repeats itself.

Esa einai el heharim, mei’ayin yavo ezri? Ezri mei'im Adonai, osei shamayim
va ‘arelz.
Al yitein lamot raglecha, al yanum shomrecha. Hinei lo yanum v’lo yishan Shomer
Yisrael.” Do not think that there is no God that can see what is happening, and do not
think that God has forsaken the right side — your side. He is always with you, as your
shadow is: “Adonai shomrecha, Adonai tsilcha al yad y 'minecha, yomam ha’shemesh lo
yakeka, veyareiach balaila.”
The priests are stepping to the stage and they bless the people. (The orchestra is quiet.)
“Adonai will guard you from all evil and guard your soul” and the people answer will the
orchestra “Adonai will guard your leaving and returning now and for ever.”



Document #64 (translated by Tania Dadoun-Ztir)
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Bialik, 03/10/1941

To Palestine (Eretz Israel) Radio Service Manager
Jerusalem, Melitanda Street

Dear Sir,

[ would like to hereby inform you that the Composers and Writers Association “Akoum™
Ltd. Has rejected my request to be accepted as a member. I'm attaching a copy of the
letter from the 2™ of this month.

The content of this letter is quite strange. ACUM did not require materials for the
“discussion” nor did I present any materials for this purpose.

On 09/09/1940 (the day of the Tel-Aviv bombing) my husband visited the ACUM otfice
in order to find out about the membership prerequisites. That day the clerk did not come
to the office. The bombing began when my husband was sitting in the ACUM office.
Then he submitted the booklet “Songs of the Homeland™ to one of the members in front
of the ACUM office and asked him to tell the clerk to send the membership perquisites
and forms according to the address that is on the booklet. My husband hurried to catch
the last bus to Haifa.

Since I hadn’t received any news from ACUM, I wrote a letter on 09/18/1940. In this
letter I wrote of the visit to the office, I requested to be accepted as a member of the
association, and besides that, I informed that on 09/20/1940 two of my pieces (Psalms
126 and Rest and Happiness) will be broadcasted in Radio Jerusalem, and asked to
transfer the composer fee on account of the membership fee. I thought ACUM arranges
payment for Radio Jerusalem; according to this I attached notes to two uncorrected songs.
I thought that the fact the program manager accepts the songs for broadcasting is
certainly enough to be accepted as a member, without prior criticism on the part of
ACUM.

During the 6 months [ was waiting for a response, 1 only got one letter from ACUM dated
10/31/1940 (you have this letter) where ACUM did not request any materials for
discussion.

Regarding the two pieces that were rejected by ACUM I must comment:

1. The fact that the program manager who is responsible for the quality of the
broadcast accepted these pieces for broadcast (as well as other pieces before and
after this) proves they are appropriate for broadcast.

2. The criticism by the press was very good. I am attaching P.P.’s criticism.

3. The music to Psalms 126 (Song of Virtues) is dedicated to her highness
Wilhelmina queen of Holland for her sixtieth birthday. The queen did not only
express her gratitude but also “gratefully” accepted the dedication, This is, of
course, after a discussion of the court experts. (I'm attaching the royal message).
In addition, I know that Mr. Peprira, the main cantor of the big synagogue in




London. successfully sang this song in the presence of her highness. The music
was also now received in Stockholm.

4. The main office of Keren Kayemet took upon itself the printing and distribution
expenses. Professor Rozovsky in Jerusalem, who is preparing this material for
printing. wrote to me (01/10/1941) that he is gladly working on it because the
music is so beautitul and full of emotion.

5. Mr. Yoakim Stochevsky — an expert in Hebrew music — is an admirer of my
creations.

6. Yesterday I was visited by veteran settlers. some of which are Moshe Smilanski
from Rehoboth, Mr. Jacobs from Jerusalem who asked me to hear my works. 1
specifically sang them the songs that were rejected by ACUM, and yet they all
expressed their complete tondness to these pieces. Furthermore, they requested to
inform them if I ever arranged a concert in Tel-Aviv, so they would come
especially to hear my pieces.

With these conditions, [ cannot acknowledge ACUM justice.

[ have done everything on my part to match the composer fee payment according to your
customary arrangements and it is not my fault if ACUM has interrupted this. It is not
possible that 1 will work and bear the expenses while ACUM gets my salary. I have
many musical pieces that you will like. I am now finishing new pieces and am asking to
find some sort of arrangement so I can get a composer fee.

| am awaiting your response.

Sincerely,

Document #111 (translated by Yaron Kapitulnik)

ACUM LTD

(Union of composers and writers)
P.O.BOX 234

Leilinbaum 29 road

Tel Aviv, 29 Tishrei, X"wn
31/10/40

In response please mention 408/M
To

MRS Elly Helperin

Kakal 5 Street, Kiryat Bialik
Haifa.

Dear Mrs.

In response to your letter from 18/9/40 we are pleased to inform you:



1. Regarding your request to be accepted to our union. we will bring it up to
discussion in our next board meeting, and we will let you know immediately after.

2. Fees— we will not be able to pay you your commission for songs that have been
broadcast, because vou are still not a member in our union. And for that reason
we did not submit your name to the radio on the list submitted this April. We
receive our commission for the radio only for songs of our union’s members.

Sincerely,

The secretary N.K Melamed

Document #112 (translated by Yaron Kapitulnik)

ACUM LTD

(Union of composers and writers)
P.0.BOX 234

Leilinbaum 29 road

Tel Aviv, 3 Adar, X"vn

2/3/40

In response please mention 434/M

To

MRS Elly Helperin

Kakal 5 Street, Kiryat Bialik
Haifa.

Dear Mrs.

[ regret to inform you, that the committee for musical pieces, established by our union,
has reviewed the material you submitted and has recommended to the management, in
their meeting from 20/2/41 to deny your request from 18/9/40, based on the materials you
have submitted to us for discussion, and which I am sending back to you.
Attached:

1. Songs of the home land (shirei Moledet)

2. Shir ha’maalot

3. Menucha ve simcha

Sincerely
On behalf of the management
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Document #113 (translated by Dr. Stanley Nash)
December 23, 1940

Esteemed Sir,

From the [article of yours entitled] “Journey Notes™ | have realized that you are a
music aficionado and therefore I am turning to you in regard to a musical matter.

I have been occupied with the creation of melodies for Hebrew modern and
ancient Hebrew song/poetry. Jerusalem radio broadcasts my works from time to time.
Also in the Hanukkah program of December 12, 1940 there were broadcast from among
my works two choral pieces in four voices/parts with tull orchestral accompaniment.

For the sixtieth birthday of Her Majesty Wilhemina the Queen ot Holland [
composed music for Psalm 126 (b 'shuv adonai et shivat tsion), which was broadcast by
radio Jerusalem in September of this year. I am attaching the review of the Palestine Post.

The Queen was kind enough to receive the dedication (can’t read these two
words) and with the expression of “profound thanks.”

Now I am interested in finding someone who will print the musical notes. In my
opinion this is very suitable for our institutions/(public or government agencies?) because
they have the ability to disseminate them also abroad (America, South Africa and more)
and to make a profit on this.

But I know at the outset that they will not pay attention to the matter if I apply to
the institutions by myself. I thought therefore that if a queen connects her name to a Erelz
Yisrael composition, there is in this also an expression of sympathy with regard for Erelz
Yisrael (and how many other kings are there in the world who accept the dedication of a
Hebrew work!). I have given a copy of the letter to “*Palkor??” in Jerusalem without their
responding to it at all. Afterwards I turned to Hebrew newspapers and ot them only
“HaBoker” responded.

Apparently the people are occupied with big political problems and they are not
open to dealing with imponderables-—the delicate fabric made up of all kinds of little
things which exist sometimes almost beneath consciousness — although their value in life
is very great. Before my eyes are foreign children on the ship who drew your attention in
spite of the lack of a common language (obviously something Smilansky referred to in
his article).

I am sending you the musical notes together with an explanation of the musical
structure in order that you can be convinced that we are not dealing here with a casual
musical composition, but a composition according to a well-preconceived method. 1
believe that my instigation is likely to serve as the foundation of a Hebrew-FEretzYisraeli
musical style.

I would be indebted if you could kindly let me know if it is in your will and
ability to help me in this matter.



Decument #1135 (translated by Dr. Staniey Nash)
January 14, 1941
Esteemed Mr. Smilansky,

Many thanks for your warm/friendly letter and for your willingness to help me. Yishar
kochacha! T am happy, that a personage of your stature has endorsed my ideas—you who
have stood amidst the experience (?) from the time they started to build the land, the
language, the nation. In the building of the land we have succeeded a little, we have
succeeded much in building the language, but in the building of the nation, which is the
main thing, I do not see progress. We are far yet from being one entity; they have not
been concerned for the glue, they have used the great (raw) material that is at our
disposal. They develop the intellect but they neglect the heart, “the extrinsic things,” the
imponderables to which I alluded in my first letter. Singing constitutes valuable (raw)
material for the building of the nation and especially folk song. Folk song unifies and
connects all of the strata; it creates the soul of the youth, who are our future. In this area |
am prepared to dedicate the best of my abilities, and it is my hope that [ will succeed, if |
receive a little help.

When I turned to you I did not mean that you should publish my works at your expense.
For a private individual there is no possibility to publish musical notations without losing
(money). As long as they teach singing by ear in the schools of the Land and they raise
generation after generation of illiterates — people who do not know how to read and write
musical notes — there will not be an audience of buvers. In such condition, it is natural,
that the musical creations in Hebrew are lost and with them the composers for lack of
possibility to sustain themselves. In the meantime the foreign sound is gradually taking
aver not only in the concert halls, but also in the schools and in the kindergartens.

But the Zionist institutions have the possibility to disseminate Hebrew music, and
especially the music for Psalm 126 (b 'shuv Adonai et shivat tsion). The fact that a queen
linked her name to this work gives prospects to sell in America alone an unlimited
number of notes (sheet music), if they do adequate publicity. It is necessary to print the
notes on good paper, to decorate the first page with two drawings of “restoration to Zion”
pictures from earlier generations and from our own times, and aside from this the
transliteration of the Hebrew words into English, and then even non-Jews will buy the
music in music stores. The Zionist institutions have an active network throughout the
world; the institutions can achieve a substantial profit and along with them, myself as
well. Every Jew in the Diaspora for whom the birkat hamazon is still a practice in his
home will be happy to receive a melody which is cultural, refined and simple.

[ have touched upon the point of teaching singing in the schools, a painful and disgracetul
issue, and it is difficult for me to comprehend those responsible for the education of the
youth, for the creation of the soul of the nation. From the school principles [ have already
heard the words: “I don’t know anything at all about music™ and with that the whole
matter is dropped. Would he say such words with regard to another (school) subject,
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even if he is not an expert in this subject? And | have the impression, that in Board of
Education they have not yet understood the importance of singing. And concerning the
danger of the foreign tse/il (sound, melody) I am not exaggerating. It is worthwhile
mentioning the Jewish musical artists in the Diaspora. In their studies they used foreign
instruments (foreign music) and they gave their lives to the owners of those instruments
(i.e. they invested all their talents in foreign, Western musical education). Judaism has
lost the best of its people for this reason and not only with regard to music.

There is the necessity to pressure the department of education, that in the schools they
should sing only trom musical notation (the only subject without textbooks). and they
should teach the students to read music as a requirement. This does not involve extra
expenses. Aside from this the department of education should purchase appropriate
compositions from the composers and publish them for use in the schools. Thereby they
would bring great benefit both to the students and the composers, and they would lay the
foundation for the development of Jewish music. And perhaps there is the need to also
establish prizes for the most successtul folk (national —ammamit) music in the same
manner as in literature. I heard that in ancient Greece they would set laws to special
melodies. If the melody succeeded and became popular among the people, the law
remained in effect, and if not — the law was forgotten (by itself). For sure it was
worthwhile for the Greeks to endow prizes for the melodies, and in the modern Erefz
Yisrael it is also worthwhile.

Your reward/merit will be great if you would kindly get in touch once personally with
those in charge in the Dept. of Ed. And influence them to introduce the necessary
changes in the teaching of singing. It is an important goal with which it is worthy of
becoming involved. I for my part will assist as much as possible, if they want it.

Two Chanukah songs which I composed for four-part choir with full orchestral
accompaniment were broadcast on Radio Jerusalem for the Chanukah program
(December 24, 1940) with total success. A copy of the letter of the director of the
program from December 27, 1940 I am attaching. Today I received again a letter from
Radio Jerusalem in which they request new works/pieces. I will take it upon myself to
notify you of the broadcast date and I will be very happy if you should want to listen to
the broadcast.

If you are going to be in Haifa on some occasion I would regard it as a special honor if
you would favor us with a visit—and a unique pleasure if [ could let you hear a number
of my works/pieces (creations).

I have been ill recently and could not write earlier: your letter caused me happiness and
encouragement.
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ELLY HELPERIN

(1896-1942)

Vocal Compositions for Religious Occasions
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No. | ID No. TITLE RELIGIOUS VOCAL and INSTRUMENTAL p
OCCASION COMPOSITION
CHORAL
1 07421 AN} 1SH YEHUDI Being Jewish SATB choir, a capella 1
2 10913 B'TOU BIH'SHVAT Tou Bih'shvat SATB choir with flute, calrinet, strings and percussion | 11
3 38623 MASEKHOT Purim - SATB choir with flute, cafrinet, strings-and percussion | 6
4 41623 NEROT KHANUKA Hannuka SATB choair with strings 2
5 42623 SVIVON SOV-SOV-SOV | Purim SATB choir with strings 4
6 54623 SHOMER YISRAEL Liturgical SATB choir with harmonium 3
7 58923 PSALM 121 Liturgical SATB choir with flute, strings and harmonium 11
S OLO
8 10223 B'TOU BIH'SHVAT Tou Bih'shvat | Solo voice with piano 2
9 11323 BAROUKH EL ELYON Liturgical Cantor with violoncello obligato and strings 3
10 1 1?25 BAROUKH EL ELYON . Liturgical Tenor with harmonium 2
11 37223 M'NOU'KHA V'SIM'KHA | Liturgical Solo voice with piano 3
12 40223 NEROT DOLKIM Hanukka Solo voice with piano 2
13 42223 SVIVON SOV-SQV-SOV | Hanukka Solo voice with piano 1
14 55123 -SHOSHANAT YA'A'KOV | Purim Solo voice A
15 59223 PSALM 126 Liturgical Solo voice with piano 3

81001
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Appendix E

ELLY HELPERIN

(1896-1942)

Selected Compositions for Solo Voice #1

NAME of S ONG LYRICIST

Eyn Zoh Agahdah Aharon Fishkin
It's not a fairy tale
Al Y'oush Avraham Broidess
Don't despair
Al S'fod David Shimonovich
Don 't mourn

Ah'nie Rot'sen Linso'ah Y. D. Kamzon
I want to travel

Ah'nie Rct'seh Linso'ah Y. D. Kamzon
I want to travel

Birkat Baker Ya'akov Cohen

Morning blessing

Gam Kharashnou. .. M. Levin-Kipniss
We plowed, we sowed but didn't harvest...
Degel Haraki'ah Yisrael Efrat
Heaven's flag

Doda Elah Hitgaisa Lea Goldberg
Aunt Ela joined the army
Ra'a'dam Veko'kha'voh David Horowitz
The man and his star

Hoy, Artsie Mola'd'tie! Shaul Czernikhovsky
Oh, my country, my homeland!

Horah Bah'yahm Shmuel BRass
Hora at sea
Hazrakor A"Sh Ahmie'el
The searchlight

Shalom

Hayeled V'hah'pah'tish Sh.

The boy and the hammer

Hah'yal'dah Bah'sah'deh
The girl in the field

Shoshana Yitskhaky

Hah'ker Na Hah'ktonet... Moshe Shilgie
Would you recognize this shirt?

Hakdosha Reuven Horwitz
The saint
Hakdosha Reuven Horwitz

The saint

Ou'vah'iehr Yerushalayim Y. D. Kamzon

And in the city of Jerusalem

Meir Eelie
Yiz'r'el

Yeled B'yiz're'ehl
A boy in [the Valley of]

Yerushalayim
Jerusalem

Avigdor Hamierie

SUBJECT MATTER

Dream of having a jewish homeland

disappointment and despair

Frustration,

disappointment and despair

Frustration,

Children's song

Children's

song

Children's song

Frustration,

disappointment and despair

Dream of having a jewish homeland

A heroine in the army

Reflections on father/mother

Pictures of the land

Children's song

Watching For danger from attack

Children's song

The joys of being young

The sorrows of having a son murdered

Lost love

Lost love

The uniqueness of Jerusalem

Dreams of the country-to-he

The glory of Jerusalem

Selection of Songs_1



Appendix F

ELLY HELPERIN
(1896-1942)
Selected Compositions for Solo Voice #2

ID# NAME of S ONG LYRICIST SUBJECT MATTER
27222 Yerushalayim Moshe 3hilgie Jerusalem, my inspiration
Jerusalem
28222 Yesh Lieh Ahm Avigdor Hamierie Dream of becoming a nation

I have a nation

31221 Lev Ehm Ya'akov Cohen Happy mother-child dialogue
Mother's heart

32221 Leila Ba'kfar Yig'al Horwitz Joy of attachment to the land
A night in the village

33224 L'lo Mie'liem Ya'ir Ben Shaloum A love song
Without words

34222 Limfalsey N'tievot Ephrayim Talmie Heroes of the illegal Aliyah
To those who find the way [at sea]

35222 Mieh Hou Zeh Ya'akov Cohen Father's joy
Who is this?

43222 Sfinat Ha'mah'ah'pee'liem Shmuel Bass Tribute to ships of the illegal Aliva
The illegal immigrants boat

45222 Payrot M. Gong Celebrating the fruits of the land
Fruits
46222 Parpar Shavouy Ya'acov Cohen The butterfly and the boy

A captured butterfly

47222 Tslil Ivry Khayim Orlan Nightime in the wvalley
A Hebrew sound

48222 Tsiley Aviv Moshe Shigie Celebratiion of ME - a children's song
Sounds of spring

49222 Ro'at Hako'khaviem H. N. Bialik Lullabye
The shepherdess of stars

49224 Ro'at Hako'khaviem H. N. Bialik Lullabye
The shepherdess of stars

50222 Shabat Bakfar Shmuel Bass The restful Sabbath
Sabbath in the village

57222 Shier Ha'geshem Shmuel Bass A prayer for rain
The song of the rain

60222 Shier Ha'‘oliem Ya'ier Ben Shaloum Dream of rebuilding the country
The song of the immigrants

60223 Shier Ha'oliem Ya'ier Ben Shaloum Dream of rebuilding the country
The song of the immigrants

60225 Shier Ha'oliem Ya'ier Ben Shaloum Dream of rebuilding the country
The song of the immigrants

61224 Shier Hashomrim Levy Ben Amitai The watchman's promise
The song of the watchmen

Selection of Songs_2
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Appendix G

Lists of Elly Helperin’s Solo and Choral Compositions

ELLY HELPERIN

List of Compositions for Solo Voice (as of August 2008)

LYRTIC

Ourie Hakatan Shelie
Eyn Zoh Agahdah

Al Y'oush

Al S'fod

Al S'fod

Ah'nie Rot'seh Linso'ah
Ah'nie Rot'seh Linso'ah
B'tou Bih'shvat
Baroukh El1 Elyon
Baroukh El Elyon

Birkat Boker

Gam Kharashnou...
Degel Haraki'ah

Doda Elah Hitgaisa
Ha'a'dam Veko'kha'voh
Hoy, Artsie Mola'd'tie!
Horah Bah'yahm

Hazrakor

Hayeled V'hah'pah'tish
Hah'yal'dah Bah'sah'deh
Hah'ker Na Hah'ktonet...
Hakdosha

Hakdosha

Ou'vah'iehr Yerushalayim
Yeled B'yiz're'ehl
Yeled B'yiz're'ehl
Yerushalayim
Yerushalayim

Yesh Lieh Ahm

Lev Ehm

Leila Ba'kfar

(1896-1942)

LYRICTIST
Avraham Broidess
Aharon Fishkin
Avraham Broidess
David Shimonovich

David Shimonovich

Y. D. Kamzon
Y. D. Kamzon
Sh. Shalom

Barukh Ben Shmuel

Barukh Ben Shmuel

Ya'akov Cohen

M. Levin Kipniss
Yisrael Efrat

Lea Goldberg

David Horowitz
Shaul Czernikhovsky
Shmuel Bass

A"Sh Ahmie'el

Sh. Shalom
Shoshana Yitskhaky
Moshe Shilgie
Reuven Horwitz
Reuven Horwitz

Y. D. Kamzon

Meir Eelie

Meir Eelie

Avigdor Hamierie
Moshe Shilgie
Avigdor Hamierie
Ya'akov Cohen

Yig'al Horwitz

VOICES AND

Solo
Solo
Solo
Solo
Solo

Voice
Voice
Voice
Voice

Voice

240

INSTRUMENTS

with
with
with
with
with

and Brass v 2

Solo
Solo
Solo
Solo
Solo

Voice
Voice
Voice
Voice

Voice

with
with
with
with
with

Strings v 2

Solo
Solo
Solo
Solo
Solo
Solo
Solo
Solo
Solo
Solo
Solo
Solo
Solo
Solo
Solo
Solo
Solo
Solo
Solo
Solo
Solo

Voice
Voice
Voice
Voice
Voice
Voice
Voice
Voice
Voice
Voice
Voice
Voice
Voice
Voice
Voice
Voice
Voice
Voice
voice
Voice

Tenor

with
with
with
with
with
with
with
with
with
with
with
with
with
with
with
with
with
with
with
with
with

Piano
Piano
Piano
Piano v 1

Piano

Piano v 1
Piano v 2
Piano
Piano v 1
Piano and
Piano
Piano
Piano
Piano
Piano
Piano
Piano
Piano
Piano
Piano
Piano
Piano v 1
Piano v 2
Piano
Piano v 1
Piano v 2
Piano
Piano
Harmonium
Piano

Piano
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LYRIC

L'lch Mie'liem

Limfalsey N'tievot

Mieh Hou Zeh

Manginot Shah'mah'yim

M'noukhah V'simkhah
Nehrot Dolkiem

Sfinat Ha'mah'ah'pee'liem

Ahm Yisrael Khai!
Payrot

Parpar Shavouy
Tslil Ivry
Tsiley Aviv

Ro'at Hako'khaviem
Ro'at Hako'khaviem

Shabat Bakfar
Shomer Yisrael

Shomer Yisrael

Shoshanat Ya'a'kov
Shier Ha'geshem
Psalm 126

Shier Ha'oliem
Shier Ha'oliem

Shier Ha'oliem

Shier Hashomrim

Tapou'akh Nafal...

LYRICIST

Ya'ir Ben Shaloum

Ephrayim Talmie
Ya'akov Cohen
Ya'acov Cohen
[Prayer]

M. Levin Kipniss
Shmuel Bass
[Unknown]

M. Gong

Ya'acov Cohen
Khayim Orlan
Moshe Shigie

H. N. Bialik
H. N. Bialik

Shmuel Bass
[Prayer]

[Prayer]

Y. B. Ben Pinkhas
Shmuel Bass

{Psalm}

Ya'ier Ben Shaloum
Ya'ier Ben Shaloum

Ya'ier Ben Shaloum

Levy Ben Amitai

M. Levin Kipniss

VOICES AND INSTRUMENTS

Solo Voice with Piano
Cello

Solo Voice with Piano
Solo Voice with Piano
Solo Voice with Piano
Solo Voice with Piano
Solo Voice with Piano
Solo Voice with Piano
Solo Voice with Piano
Solo Voice with Piano
Solo Volce with Piano
Solo Voice with Piano
Solo Voice with Piano

Solo Voice with Piano
Solo Voice with Piano
Flute v 2

Solo Voice with Piano
Solo Voice with Piano
Mezzo Soprano with
Piano v 2

Solo Voice

Solo Voice with Piano
Solo Voice with Piano
Solo Voice with Piano
Solo Voice with Piano
Mezzo Soprano with
Piano v 3

Solo Voice with Piano

Solo Voice with Piano

and

v 1
and

v 1l



List of Choral Works (as of August 2008) by

Elly Helperin

(1896-1642)

Choral composition with single accompanying instrument (or a capella)
Choral composition with multiple accompanying instruments

04 -

074

095

109

138

255

256

265

26 6

386

395

416

426

546

589

609

615

El1 Hasadeh

Al Y'ush

Ani Ish Yehudi
Erets Moledet

B'tu Bish’vat

Gam Charashny, ...

Yeled B'Yizr'eil

Yeled B'Yizr'eil

Yerushalayim

Yerushalayim

Masekhot

Mishmar Hayardein
Nerot Chanuka
Svivon Sov-Sov-Sov
Shomeir Yisrael

Psalm 121

Shir Ha'olim

Shir Kashomrim

LYRICIST

M. Levin Kipniss

Avraham Broidess

Avraham Broidess
Ofra

Sh. Shalom

M. Levin Kipniss

Meir Eelie
Meir Eelie
Avigdor Hamierie

Avigdor Hamierie

M. Levin Kipniss

Naftalie Hertz Imber
Ya'akov Fikhman
M. Levin Kipniss
[Prayer]

[Psalm}

Ya'ir Ben Shaloum

Levy Ben Amitai

SATB Choir with Flute and Strings

Unfinished Orchestral
Accompaniment

SATB Choir, a capella
SATB Choir with Piano

SATB Choir with Flute, Clarinet, Strings
and Triangle

Baritone Solo and SATB Choir with
Piano

SATB Choir with Piano
SATB Choir with Strings
SATB Choir with Piano

SATB Choir with Chamber Orchestra,
Harmonium, Timpani & Strings

SATB Choir with Flute, Clarinet,
Strings and Percussion

SATB Choir with Piano
SATB Choir with Strings
SATB Choir with Strings
SATB Choir with Harmonium

Tenor Solo and SATB Choir with
Flute, Strings and Harmonium

S. Solo, Mezzo-S. Solo and SATB Choir
with Piano and Harmonium

TTBB Choir with Piano
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: Appendix |
List of Elly Helperin Songs with Notations of Spelling of ‘Elly’ in Hebrew

Author’s note — Elly spelled with two lameds = early; spelled with one lamed = later.
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“Yerushalayim,” printed music; manuscript of first jottings of melodic ideas

Yerushalayim

For Vocal Solo with Piano
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Lyric by M. LEVIN KIPNISS
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Appendix K
“S vivon, Sov, Sov, Sov”

S'vivon Sov-Sov-Sov

For Solo Voice with

fvet)

Piano
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Music by ELLY HELPERIN
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Appendix L
“M’nucha V’simcha”

M'nuchah V'simchah

. , FOR SOLO VOICE WITH PIANO
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Appendix M

“Psalm 1267

To HM. Queen Wilhelmina of The Netherlands

PSALM 126

"When Jehova brought back those that returned to Zion..."

For Solo Voice with Piano

Music by ELLY HELPERIN

[ PSALM 126 ]
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Appendix N
“Shir Ha ‘olim,” manuscript
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Sample of one of several versions of DN PV - Song of the Olim - dedicated to her husband when the composer

was 7 ronths in Palestine. The dedication and lyrics are - still - in German. I reads
"Aleinem lichen Manne gewidmer! d. 19.11.36. Kirjath Bialit." [dedicated to my loving husband! November 19, (19)36. Kirjath Biatik.]
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