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PREFACE 

This study will be a qeneral overview of the life a nd 

work o f Adolph Katchko. one of the qr eat cantors o f the 

t wentieth century. Chapter 1 covers his life from his 

childhood, education , and early career in Europe to his later 

career in t he United States. Chapter 2 discusses several of 

his compositions. Chapter 3 reviews Katchko's understandinq 

o f ba22anut, based for the most part on .. Chanqino Conceptions 

of Hazzanut, " a landmark speech he delivered in 19 49. 
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LIFE AND CAREER: 1886-1958 

KATCHKO IN EUROPE (1886-1921) 

Adolph Katchko was born in 1886 in Warta , a small town in 

west central Poland. Warta' was located 56 kilometers ( 33 

milesl west-southwest of Lodz. probably on the Warta River. 

Its Jewish population ln the 1920 ' s was around 2,000. 1 The 

nearest larqe town was Kallsz, 1 38 kilometers 122 miles) to 

the west.• Kal isz. the seat of the powiat (county) of the 

same name , had been qranted town riqhts in the late 13th 

century! and had been a center of textile trade since the 

fifteenth century. 1 Its Jewish population in the l920 's was 

over 15.000, and its total population ln 1970 was 81.200.' 

In 1931 the rec;ilon was over 12\ Jewish, one of the more 

' Also spelled Varta. Dvart. ovurt. 

1Gary Mokotoff and Sallyann Arndur Sack, Where Once We 
Walked: A Guide to the Jewish Communities Destroyed in The 
Holocaust (Teaneck, NJ: Avotaynu. Inc., 1991), xvi, 384 . 

1Also spelled Kaliscz. Kalisch , Kolish, Kalish. 

'Mokotoff and Sack. xvi , 139. 

'Encyclopaedia Judalca, 1971 ed., vol 16, Supplementary 
Entries, s.v. ~ Kallsz .· 

1£11 Barnavl , ed., A Historical Atlas of the Jewish 
People From the Time of the Patriarchs to the Present (New 
York: Alfred A. Knopf, 1992) . 155. 

1Hokotoff and Sack, 139 . 
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heavily Jewish areas in Poland at the time.• 

Katchko 's maternal Qrandfather was Gershon MessinQ, a 

rabbi in Frankfurt, Germany. He and hls wife. Tamar . had two 

children: Itzchak, and Tova. who married Pinchas Kat chko. a 

cantor or ba·a1 t'filah. Tova and Pinchas had six chi ldren : 

Adolph, Sara Ita, Joseph, Rachael, Gershon , and Judith (or 

Ida). We have no Information on the birth dates of any of the 

children except for Adolph, nor do we know their birth order. 

We do know that Adolph·s two brothers became cantors- -Joseph 

in Budapest and Gershon in Yugoslavia--and that all of his 

s i blings and many of their children perished in the 

Ho locaust. ' 

YounQ Adolph's musical education began early. At age six 

he was singinq in the choir of Yonan (Johan ) Schochet 11 in 

Warta. Whi l e ln a Kallsz yeshivah he sang in the choi r of 

Cantor Noah Zaludkows ky , 11 known as "Reb Noati Lieder. "11 He 

1Barnavi. 207 . 

'Family information provided by Cantor Deborah Katchko­
Zirrmerman , granddaughter of Adolph Katchko. For more detai l s. 
see family tree, the original of which she drew, in Appendix 
}. 

' 'Ve Ivel Pasternak and Noah Schall, The Golden Age of 
Can tors (Cedar hurst, NY: Tara Publications, 1991), 17. 

11 JacobBeimel. ed., JewishHusl cJournal 2, no. 1 IMarch­
ApriL 1935) : 12 . 

1tEncycJopaedia Judaica. 1971 ed., s.v. "Hazzan. • His son 
Elijah (Elias) ( 1888-19 43) was also a cantor. Like Katchko , 
he s tudied at the conservatory in Berlin and served several 
congregations in Europe before cominq to the U.S. (19261. 
where he served on the board of the Jewish Ministers Cantors ' 
Association . 
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also spent some time in a yeshiva at Sdunskaja Vollja. where 

he became a choir leader .I ' Throuqhout his years in various 

yeshivot. from aqe twelve t o elqhteen. he excelled in Talmudic 

studies in the various yeshivot In which he was a student. As 

late as the 1940 ' s, he still proudly kept a letter from the 

Kallscher Rabbi. Ezekiel Lipschitz. praising him for his 

Jewish studies11 

At aqe elqhteen, Katchko traveled to Berlin to continue 

his musical educatlon. 11 While there he studied voice with 

Alexander Heineman ,11 Royal Music Master of the Berlin Court. 

Under He ineman. Katchko became known as the .. best interpretor 

[sic) of Schubert melodies . -11 He also studied voice wl th 

J uan Luria, a member of Saxon Royal Opera House" and 

composition with Georq Finkel. 11 After two and a half 

years, 11 he left Berlin for the conservatory In Vlenna. 11 

11 Proqram paqe on Adolph Katchko for the film The Voice 
of Israel . 

" ··cantor Adolph Katchko on The Radio.·· Temple Ansche 
Chesed Bulletin 4. no. 3 (5 December 1948): 3. 

11 Ibid. 

11 Prooram paqe, The Voice of Israel . 

11 I b1 d . 

1' Ibld . 

"Adolph Katch)to, .. Remarks by Can tor Katchko, " Excerpt of 
interview in Yiddish, t ransla ted by Jennifer Bern . from sound 
recordlnQ The Art of Cantor Katchko . (Chicaqo : Huslque 
Internationale, 1973), M7310. 

11 Ibid. 
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where he continued voice with Adolph Robinson and Arthur 

Frank . 1: and also continued to study composition . 11 

According to his son- in - law , Cantor Morris Okun, Katchko sanQ 

in Vienna with Frederich Shor and Emmanuel List, who later 

sang at the Metropolitan Opera in New York . 11 

Katchko's first cantorlal position, which he accepted at 

age twenty-th ree . 11 was the Nozhi k SynaQogue of Warsaw. 11 

The Nozh ik Shul would be the only Warsaw synagogue to survive 

the uprising of 1943. 11 He held two posts i n Hungary: chief 

can tor in the city of Steinamangor. 1
' and assistant cantor in 

the Tabak Temple in Budapest. Tabak was the largest synagogue 

in Europe at that t ime; its senior cantor was Cantor 

Lazarus. 11 It may have· been during hi s time in Hungary that 

Katchko met h i s wife, Jessie. a Hungarian oper a singer. 

" Canto r Horri s Okun, .. The Impact of Adolph Katchko on 
American Hazzanut ·· in Proceedings of the Cantors Assembly 
Conven ti on of 1962 (New York: Cantors Assembly , 1962), 36-37. 

1: Be i me l , 1 2 . 

11 Katchko, ··Remarks by Cantor Katchko. ·· 
names hi s composition teacher , Professor 
''Goldman . " However, the name is not c lear in 
and none of the other sources can confirm lt . 

11 0kun , 37. 

11 Katc!lko, "Remarks by Cantor Katchko." 

Ka tchko here 
"Go ldner " or 

the recording, 

"Barry Serota, Not es for sound recording, The Art of 
Cantor Katchko (Chi cago: Musique Internat ionale , 19731, M7310. 

11 "Cantor Adolph Katchko On The Radio . " 

11 Program page, The Voice of Israel. 

''Sero ta . 
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Apparently both of them were featured on a concert, and as 

Adolph exited the staQe . Jessie tripped him intentionally in 

order to meet him. 11 At some point, he was offered a post of 

chief cantor in Budapest but declined the offer for reasons 

that are not clear. 11 We do not know the name of the 

synagogue, nor do we know if this was the position held by his 

brother Joseph. 11 One of Katchko's last positions before 

leaving Europe was that of chief cantor in the Twentieth 

District of Vienna. 11 

In 1921, in his mid-thirties. Katchko moved with his wife 

t o New York. We do not know what prompted the Katchkos to 

leave Europe. We do know that many people fled Europe in the 

years immediately following World War I because of severe 

economic hardship there; in 1921. nearly 75,000 left Poland 

alone. In that year, the United States enacted the first 

immigration restrictions , and other countries followed suit. 1' 

Whatever the reason for Katchko's departure, the result was 

that he. his wife. his children, and his music survived the 

Holocaust. His brothers and sisters remained in Europe and 

"Cantor Deborah Katchko-Zimmerman, conversation with 
author, Norwalk, CT, December 19, 1994 . 

11 Proqram page, The Voice of Israel. 

11 Katchko-Zimmerman. 

11 Proqram pac;ie, The Voice of Israel. 

11 Lucjan Dobroszycki and Barbara Kirshenblatt - Gimblett, 
Image Before Hy Eyes: A Photographic History of Jewish Life in 
Poland Before the Holocaust {New York: Schocken Books , 1977), 
133. 

J 
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perished . 

KATCHKO IN AMERICA ( 1921-1958) 

DurinQ his first years in his new home , Katchko served 

various conqreqations, beqlnnlnq with Con9re9ation Anshe 

Slonim on New York ' s Lower East Side. 11 The con9re9ation was 

formed that same year by Polish Jews from the city of Slonim 

( later part of Byelorusslal. Also known as the Slonimer Shu I, 

it was housed at 172 Norfolk Street , in what was at the time 

the larqest synaqoque buildinQ in the country . 11 Other 

cantoria l positions Katchko held were at Temple Sinai , a 

Conservative syna909ue on State Street in Brooklyn, where he 

served for one year. 11 and the Jewish Community Center in 

Flatbush, Brooklyn . 1
' Accordinq to some sources, Katchko also 

served the Roumainische Shul on the Lower East Side, 11 but 

11 "Cantor Adolph Katchko On The Radio. · In this 
interview. Katchko refers to this conqreqation as the "Norfolk 
Street Shul;" other sources confirm it as Anshe Slonim. 

11 Gerard R. Wolfe, The Synagogues of New York's Lower East 
Side (New York: New York University Press , 1978 ), 96 . The 
bulldlnq was constructed in 1850; it was in 1978 the oldest 
survivinQ synaqo9ue buildinQ in New York City and probably the 
third oldest in t he country. Anshe Slonim was the third and 
last con9re9ation to occupy the buildinq . After the 
conqreqation abandoned the buildinQ in 1975. 1t stood vacanL 

"Okun, 36 . 

11 Katchko, "Remarks by Cantor Katchko. " 

"Theodore Katchko, telephone conversation with author , 
November 27, 1994, and Wo l fe, 66. Wolfe names Katchko and 
severa l othe r famous cantors as havinq sunq there. He adds. 
" In the heyday of the Lower East Side. no hazzan's reputation 
had been firml y establ ished unt il he had chanted the prayers 
at the Roumanian synaqoque." 
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Katchko himself does not mention this. It may be that Katchko 

was a Quest cantor fo r Yamim Nora'im or other special 

services. In 1928 he was named cantor of Temple Ansche 

Chesed , on West lOOth St reet at West End Avenue in Manhattan. 

His startinq annual salary was $6 , 000 (see FiQ. 1) . 11 

He remained at Ansche Chesed for the nex t t wo decades. 

Ansche Chesed was al ready one of the lead inQ Conservative 

synagogues in the country when Katchko took the position, and 

Katchko's presence added to its stature. AccordinQ to his 

son- In - law, six to eight hundred people would come to Shabbat 

morning services to hear him. A.W. Binder a nd Jacob Beimel 

were often in the congregation , as were many rabbinic students 

from the Jewish Theoloqlcal Semi nary." 

The music they heard must have been beautiful. Certainly 

lt was varied. Can tor Katchko and his mixed choir performed 

the music o f Lewandowski , Sulzer, Rossi, Janowski , Fromm, 

Bloch , Zilberts, Helfman . Binder . and most other well - known 

composers of Jewish choral music. The Katchko Collection in 

the music 1 ibrary at the Jewish Theo l oQi cal Seminary of 

America contains much of this music. including a number of 

part books for various services (see Appendix 21. Katchlto 

prepared these books h i mself , copying or transcribing each 

''Cont ract courtesy of Cantor Deborah Katchko-Zimmerman . 

11 0kun, 37. The seminary is a little over a mi le from 
Ansche Chesed. Durinq Katchko ' s tenure at Ansche Chesed, JTS 
had no cantorial students; the Cantors Institute there was not 
established until the early 1950s. 
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part in his own disti nctive hand so that each sinqer had a 

complete book. for his or her own part only, for each service-

-Shabbat Eveninq, Shabbat Morninq , Festival Eveninq. etc. In 

our day of copy machines and computer-qenerated music , the 

amount of work entailed in crea t inq these books is especially 

notable, particularly since t he music on file at the seminary 

is only part of the Katchko music that Ansche Chesed held at 

one time. Some of Katchko 's music and papers are believed to 

have been removed by a subsequent cantor. 11 

Much has been wr i tten about Ado lph Katchko ' s singing . He 

had a "clear, flexible bar itone ranqe" with the skill to sinq 

lonq , florid passaqes and the abili t y to adapt to traditional 

and Reform styles. 11 The voice was larqe and boominq11 but 

yet not heavy as many deep baritone voices are. He was ··a 

flexible baritone who belied the idea that only tenors could 

execute the florid passaqes of coloratura." ' ' Recordinqs show 

an amazinq evenness throuqhout his ranqe. His hiqh notes- -

"E's" a nd "F ' s " - - had such power and fullness that the l istener 

could easily be deceived into thinkinq that he was sinqinq 

11Michael Strassfe ld, Executive Director of Ansche Chased, 
Let t er to Deborah Katchko-Zinunerman , July 21, 1990. Rabbl 
Strassfeld stated that he heard this from Cantor Charles 
Bloch, the last cantor of Ansche Chased . 

''Pas t ernak and Schal 1 , 17 . 

" Okun , 36. 

Hirene Heske s , Passport to Jewish Music : Its History , 
Traditions and Cult ure (Westport , CT 1 Greenwood Press. 1994) , 
64. 
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much l ower notes. In some pieces, he exhibits the smoothness 

that he must have learned singing Schubert lider in Berlin. 

Katchko's reputation as a teacher was esteemed among 

cantors. 11 In the 1930s and 1940s. when he was teachinq, one 

became a cantor by studylnq privately with a cantor; cantorial 

schools did not yet exist. 11 Cantor Jason Bauch. a former 

student of Ratchko now retired from the pulpit. remembers 

paying $1 ,200 for a two-year course. In weekly lessons. Bauch 

says, he first learned the nusab for shabrit. then for musat . 

then f or the various holidays. At the same time he learned 

about customs and cantorial deportment on the bima. Katchko 

provided music for each student. hand-written in the 

appropriate kay for that student's voice. Wh 1 1 e Kat chko · s 

manner was warm and friendly and had a wonderful sense of 

humor, he would stomach no " fool i ng around" and would not 

allow a student to sing a piece without true feeling. "Don't 

hammer away at it!" wa s his warning whenever a student would 

sing notes without feeling. 11 Katchko was quite particular 

about which students he would teach. He auditioned potential 

students and refused to accept anyone as a student unless he 

believed that the man had the potential to become a qood 

11 Cantor Jason Bauch, telephone conversation with author, 
November 27, 1994 . 

41Mark Slobin, Chosen Voices: The Story of the American 
Cantorate (Chicaqo: University of Illinois Press. 1989). 95. 

"Bauch. 
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cantor." Host of his students had yeshiva backgrounds, and 

some were already experienced cantors who chose to undertake 

additional studies with him . 11 One of his students was his 

own son, Theodore who also studied at the School of Sacred 

Music of Hebrew Union Coilege and at the Jull!ard School of 

Husic. 11 Katchko was enthusiastic about teachinQ, and lessons 

o ften went overtime, till his wife reminded him it was late .U 

NON - SYNAGOGUE ACTIVITIES 

Katchko sang in a number o f co ncerts with other well -

kn own c anto rs. In 1927 he joined Mordechai Herschman . David 

Ro itman, and others at Madison Square Garden for a concert in 

ho no r of the retirement of Zeidel Rovner. 11 He sanq with 

Herschman . Rovner , Yosele Rosenblatt. Berele Chagy at concert 

presented by the Hazanim-tarband (a cantors ' association) at 

the Metropolitan Opera House.'' Katchko also organized his 

students into a group whi c h he cal led "Chazanai Yisrael: " 

''Okun, 36 . Cantor Okun did not specify what criteria 
Katchko may have used. 

"Bauch. 

11 Whi le at Jul I lard he met and married organ student Rita 
Jean Epstein. Their daughter, Deborah Kat chko-Zimmerman, 
became one of the f irst women to serve as cantor in a 
Conservative pulpit . The Cantors Voice (newsletter of the 
Cantors Assembly] 1 , no. 8 (6 December 1949): 1, and Richard 
Weizel , "A Cantor in the Footsteps of Her Forebears. " The New 
York Times, July 11 , 1993. 

uokun, 36. 

11 Serota. 

"Okun , 37. 

-
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their purpose was "to educate the public to Jewish music of 

the hiqhest level of distinction " . 11 ourinq the late 1940's 

they presented a number of concerts of liturqical music in New 

York. 11 Their concert at Times Hall on February 23. 1949 

included choral and solo works by Binder, Low, Katchko, 

Beimel. H.C. Adler, Bloch. Nowakowsky, Freed, Weiner, and 

others . By this time Katchko ' s reputation was secure enough 

to permit him to include several of his own compositions in 

the concert, and to sing one of them himself. The proqram 

from this concert appears on the next page (Fig. 21 . 11 

Cantor Katchko wa.s active in a number of cantoriai 

organ izati ons. He was a member of the Board of Ameri can 

Hazan-Ministers, which was headed by Walter Davidson from 1928 

to 1953. 11 He was also one of the organizers of the Cantors­

Ministers Cultural Orqanization Association , which durinq its 

short life in the late 1930's presented a number of concerts 

and lectures of interest to cantors. 11 At the qroup's 

memorial meetinq held in honor of A. z. Idelsohn on Wednesday , 

January 25, 1939 ,11 Katchko qave the introductory remarks . 

Leib Glantz, Zeidel Rovner, Gershon Ephros, Zavel Zilberts , 

11 Adolph Katchko. speech, late 1940's. 

11 Bauch. 

11 Pr oo ram courtesy of Deborah Katchko-Zimmerman. 

11 Slobin, 76 n.8. 

110kun, 37. 

11 Heskes, 19. 
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REVEREND ADOLPH KATC:HKU'S 
l:Hf\ZANAI YISRAEL 

[ antors of Israel 
TIM ES HALL Wednesday Eve. Feb. 23rd at 8:30 O'Clock 

Accompanitl ALDERSON MOWBRAY 

OJ lWIJllO.m-
PART I 

I. L'Fichoch S. ALMAN 
An; M• tt min A. W. BINDER 

£n~rmblr 

2. v·Hurev No A. l(ATCHKO 
011111/ l\urlnn 

3. M• Godlu L. L0W t;,,. llnl11rr11 

4. L ' ~or Vodor J. BE ltA EL 
Ft'lt.a t;,.,.,·cma 11 

5. Oui,mnu Mitol Om A . KATCHKO 
.f nlrur 1' ~J,.rt 

b. Mimuma~im H. ADLER 
Rach•mono D·Oney 

£n .u•mblr 
A. KATCHKO 

INTERMISSION 

PART II 

7. v ·.ur•v l ' fonecho A. K.A.TCHICO 
f . Snfnn 

8. T sur Yiuoel E. BLOCH 
£11/!rn(' rlt: 

q_ Sh'chulo Achulo - - --H. FEINSINGER 
)11<.,n 81Jueh 

10. R•ttey Vim 'nuchoseynu 
Hnrnlrl L~rncr 

D. NOVAICOWSKY 

11. cro H .. ofeyr 
Adofp/1 Katr.hko 

A. KATCHKO 

12. H .. hkiveynu A. KATCHKO 
----_____ I. FREED V' Shomrv _ _ --- -­

Mi O.omodlo - -­
Bleuing of t+.e Priuk -

E:tucmble 

____ ____ _.... WEINEP. 

-- _ BACHMAN.KA TCHKO 

CONCHT MANAGEMENT GEO I Gl lEYt>lH COUE~l 
G•••t • l•r'•~ C.ite4t• '"t • We•\ 

I IC 0 1.01,;.~ l•~lo Coty Hew Y.ft 

Fig . 2 
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Max Woh 1 berq, Jacob Beimel , and Zavel Kwartin also 

participated in this proqram. Katchko was al so one of the 

orqanizers and officers in the Cantor ' s Assembly. 11 At their 

February , 1949 convention he presented a paper entitled 

"Chanqinq Conceptions o f Hazzanut " (to be discussed in the 

third chapter of this paper) , with musical illustrations by 

his student, Jason Bauch." This speech has been reprinted 

and quoted many times because of its fine explanation of 

cantorial art . Katchko was to have delivered the invocation 

at the 1950 Cantor ' s Assembly conven t ion , but the debilitating 

stroke he suffered in December of 19 49 made that impossible. 11 

Theodore Katchko took over as cantor at Ansche Chesed 

when his father took ill and held that post for the next one 

and one-half years . 11 Unfortunately. his father never 

recovered enough to return to the pulpit . His mind remained 

alert, but his speech was adversely affected and he was 

unhappy and frustrated that he could no longer work at the 

synagogue or play the piano .' 1 He s ti 11 sanq with family and, 

11 0kun, 37. 

11 Adolph Katchko, .. ChanqinQ Conceptions of Hazzanuth ... 
Proceedings of the Cantors Assembly Convention of 1949. 

uProceedings of the Cantors Assembly Convention of 1950 
(New York: Cantors Assembly, 1950). 

"Theodore Katchko, telephone conversation with author, 
November 27, 1994 . 

"Okun , 36-37 , and Cantor Israel Goldstein, conversation 
with author, Hebrew Union Colleqe-Jewlsh Institute of 
Re l igion, New York, November 22 , 1994 . 
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on at least one occasion. in public , accordinq to Cantor Noah 

Schal I . 11 Another cantor reported visitinq Katchko in the 

hospital: "He at that time sanq the whole ' Rlbono Shel Olom of 

Sf l roh . ' All o f the patients came in from different rooms t o 

hear him . Thouqh his voice was only an echo of his qlorious 

s i nginQ art, it was an unforgettable experience f o r me. "" 

Katchko d i ed on the s econd day of Rosh Hashanah 5719--

September 16, 1958 . 

"Noah Schal L conversati on with author, 
Colleqe-Jewish Insti tute of ReliQion, New York , 
Schall attended a concert at which Katchko 
wheelchair. 

Hebrew Union 
1994. Cantor 
sanQ from a 

"Undated letter to Deborah Katchko-Zimmerman. The name 
of the writer is not legible; however, we know that he is a 
cantor because he mentions graduating from the School of 
Sacred Music. 



MUSICAL COMPOSITIONS 

A comprehensive analysis of Adolph Katchko ' s musical 

out pu t is beyond the scope of this pro ject. This chapter will 

l ook br i efly at Katchko' s best - known maj or works as well as 

se lected indiv i dual compositions. 

AN OVERVIEW OF A THESAURUS OF CANTOR (A L L11"URGY 

By far the most well - known o f Ado lph Katchko ' s works , at 

least amonQ ca nt ors who have graduated from the Schoo l of 

Sacred Music o f t he Hebrew Union Co lleqe-Jewish Institute of 

Reliqion , are to be found in the three volume Thesaurus of 

Cantor l al Liturgy , published by the Sacred Music Press in 

1952 .11 Sacred Music Press , run by the Schoo l of Sacred Musi c 

of HUC-JIR . acquired r i qhts to the Thesaurus for the 

instruct ion of cantorial students at the col leqe. In the 

preface to the Thesaurus, Eric Werner states, "We recoqnized 

in this comprehensive work , a potential instrument wh ich m~qht 

help us to advance toward the coveted 'Hinhag America, ' and 

coul d become one of the pedaqoc;iic pillars of American 

"It was based on a co llection called Cantorial Curriculum 
Materials: Sabbath Services. Artur Helde, Jews in Music from 
the Age of EnJjghtenment t o the Hid-Twentieth Century (New 
York: Bloch Publ ishi nq Company, 1974), 286 . 
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Chazanut . ·· 11 

Vo l ume I . For the Sabbath. contains sixty-two selections 

of nusab for Shabbat and rosh~odes . The recitatives are 

fairly slmp le and t he vocal ranqe · n oc t ave and a fifth . 

Th is volume miqh t be consider a "beqinner's book , .. for lt 

contains all the nusab for ma ' ariv, shabr i t , and musaf 

ser vices for a requ lar Shabbat or shabbat r osh bodesh but 

lacks extended recitatives or dramatic co l ora t ura. There are 

a few conqregational melodies , and some music by other 

composers (such as the Hashivenu often a t tributed to Salomon 

Sulzer). 

Volume II. For the Sabbath and Three Festivals. contains 

210 selections. One hun·dred fift y of them cover the same 

prayers as Volume I ; the remainder covers minba l'shabbat, 

hallel. and all facets of shalosh regalim, includinq sef irat 

ha'omer, tal, geshem, hoshanot, hakafo t J'simbat Torah, and 

special p Jyyu tim such as b 'rach dodi. The voca l ranqe is 

wider --an oc t ave and a seventh--as well as hiqhe r -- "C" to "B-

flat" ins t ead o f "A" to "E"--and keys are usua l ly a step t o a 

third hiqher. However, t he music i n Vol ume II was t r ansposed 

up f r om Ka tchko' s or i qi na l keys. There are a l so some 

conqreqa ti onal melod ies a nd a f ew se l ec t ions by other 

composers . 

A compari son of some pra yers found i n both vo lumes will 

••Eric Werner , preface t o A Thesaurus o f Can tor ia l 
Li tur gy, Vo l ume I (New York : Sacred Mus i c Press, 1952 ) . 
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illustrate the differences between the volumes. Volume I has 

one settlnq of Ki Hem Hayenu from Ahavat Olam of ma ariv 

J ' shabbat; Volume II has two settin9s (one ln minor), as well 

as the ful 1 text of Ahavat OJ am. Volume I has an Ush 'mor 

Tsetenu for Shabbat Hashkivenu; Volume Il has a full 

Hashkivenu wlth different endin9s for shabbat and col. For El 

Adon of shabbat morning yotser , both volumes provide a 

conqreqationa l melody and a recita t ive for the last verse. 

Shevab Not ' nim Lo; but Volume I I offers recitatives for al l 

other verses as wel 1. These differences characterize the 

differences between the two volumes. In qeneral, the music in 

Volume II of the Thesaurus tends to be more melismatic . 

joyful, and majestic than that of Volume I. As stated above. 

Volume II offers more than one version of some prayers; in 

most of these cases. one version is fair l y simple and the 

othe r is more florid. Volume II offers the cantor many 

opportunities to beautify, enhance. and lengthen the service 

at various points to make it special and di fferent . The two 

volumes toqether provide a wide variety of bazzanut, all in 

the proper nusab. for any shabbat or festival service. 

Volume III . For the Days of Awe. completes the cycle for 

the liturgical year with music for Selichot. Rosh Hashanah, 

and Yorn Kippur. The vocal ranoe is from "C" to "A-flat " - -an 

octave and a sixth. The musical style varies from daveninq to 

elaborate. A handful of selections have alternate versions, 

and a few include parts for conqreqation or choir. The 
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Selichot and Yorn Kippur sections appear to be photocopies of 

handwritten pieces. The handwritinq is not Katchko ' s style; 

however, some of it matches the handwritinq on some music in 

the Katchko Collection at the Jewish Theoloqical Seminary . 

These two sections contain a number of errors and their copy 

quality is poor. as if the editinq had been suspended in order 

t o meet a publicati on deadline. Unfortunately , Sacred Musi c 

Pr ess has no t corrected these problems i n subsequent 

pri ntinqs. 

ANALYSIS OF S,ELECTED COMPOSITIONS 

Ki K ' shimcho" (Fiq . 3 ) is a section of the un · t aneh 

Tokef prayer from the bazzan ' s repetition of the musaf amidah 

f o r Yamim Nora'im. A sensitive meldinq of text and music , it 

is one of Katchko's better known pieces. and one of the few 

f or which we have a recordinq made by Katchko himself. 11 The 

key is "E" ahavah rabbah. The p i ece begins on .. E . .. and for 

the first third of the prayer the melody stays in the l ower 

part of the scale , not risinq over a .. B. until after the word 

v·choyo ( "and lives " ). The pitch then rises from "G-sharp" on 

v'ad yom moso t-cha-ke Jo ( "and until the day of his death He 

awai ts him"), reachlnq hiqh "E" on the last word, lo ("him" ), 

stayi nQ on that note, and then descend inq slowly down the 

scale to ·o.· The tension created here forces listeners to 

" Thesaurus , Volume III, 48 . 

"The Art of Cantor Kat:chko. (Chi caqo: Husique 
Internationale, 1973) , M7310 . 
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hold their breath, waitinq for the cantor to end the phrase 

j ust as God waits for each person to repent of his evll ways . 

The sec ti on ends on .. E ,.. where it beqan. On the word emes 

(" true .. ), t he tonality chanqes to A minor . The feeling of A 

minor beqins t o deqrade as the prayer poetically describes the .. 
human beinQ in a series of short phrases. The human is moshul 

k'cheres hanishbor, k ' chotsir yovesh, uch ' t2 its novel (" like 

a potsherd that breaks , llke grass that withers , and like a 

flower that fades "). The musical phrases here are also short 

and broken, and the tonality is indeterminate , reflecting the 

frag i lity and brevity of human life . The A minor tonality 

returns for k't zel over. ucheonon kolo ("l ike a shadow that 

passes , and like a cloud that vanishes .. ), written in two 

parallel phrases. Then uch'ruach noshoves , uch'ovok poreach 

("and like wind that blows, and like dust that flies .. ). On 

the word poreach C " flies " ), the voice goes up to "F'-sharp .. 

( the highest note in the piece), slowly descends to "A," and 

then seems to vibrate before endinQ on "G." One can almost 

see the dust being blown aloft, spiraling down, and finally 

settlinQ uneasily. The piece ends, v'chacholom you[ ( "and 

like a fleetinq dream" ). The pitch rises jerkily on cholom 

("dream"), as if the dream is difficult. disturbinq. On youf , 

the line meanders into . A .. ahavah rabbah. The dream is qone , 

forqotten. 

In sharp contrast to Ki K'shimcho is the qentle "Psalm 

23," CFlq. 4) intended as an alto solo. It is one of very few 
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compositions that Katchko set in an English text. Though no 

written accompaniment has been found . the manuscript hints at 

one ( smaller no te heads in figure). The piece begins in G 

minor and seems to go into E- flat at "yea though I walk, " but 

the accidentals prevent us from feeling truly rooted in that 

key. The chromatic descent on " shadows o f death '· further 

clouds the identity of the key. The repetition of " for Thou 

art wi th me" ends on ··o. ·· whi ch is the dominant of the 

original key, and by the return of the original melody wi th 

"Thy rod and Thy staff, " we are definately back in G minor. 

The t ext does not c ontinue to the end o f the psalm but ends at 

" they comfort me. This termination on words of comfort makes 

the piece particularly suitable for a funeral or Yi2kor 

serv ice . 

Yism'chu B ' mal chu t ·cha"1 (Fig. 5 ) was written f or 

congr egationa l singing with organ accompaniment. The text 

( ·· rhey shall rejoice in Your sovereignty ·· l, from the amidah of 

musaf J 'shabba t, tal ks about the joy o f shabbat. The piece is 

written in F ahavah rabbah , though the A-fla t in the 

accompaniment in the last measure is not changed to A-natural 

as it is in the rest of the piece. It is impossible to know 

if this was intended by Katchko or was simply a misprint in 

the oriqinal. The meter is six-four . The first section ls 

five measures lonq. The first measure establishes a rhythmic 

11 Published in Jewish Music Journal 2. no. l (March-April. 
1935): 19. 
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and melodic pattern that is repeated wit h variations in the 

second. third, sixth. and seventh measures. The second 

measure is identical to the first. except that i t is a third 

higher. Measur e t hree copies the rhythm but inverts the 

mel ody. The f ourth measure breaks both patterns; its rhythm 

is a series of eighth notes . The fifth measu re ends the 

section. The s econd section is si x measures 1 ong , and its 

first two measures are identi ca l to the first two measures of 

th e first secti on. The next two meas ures are an elonga t ion of 

measure f our, this t i me quarter notes ins tead of eigh t h no tes , 

and the melody is roughly the same. The text fo r these t wo 

measur es is chemdat yamim o t o k ara ta (" ' most desirab le o f 

days· You cal led it" l; the musi c str-etches out j ust as we 

stretch ou t shabbat i tse l f. The last two measures simply 

close the piece. The overa ll effect is a quiet but joyful 

celebration o f shabbat. 

A VODATH AHARON 

Avodath Aharon: Musical Service f or Sabbath Evening. 11 

for cantor, choir, and organ, was Katchko ' s largest musical 

work. Many of the selections are based on the melody f or El 

Chay V' kayom from the Haar iv Aravim blessing before the Shema. 

Figure 6 shows the motif of El Chay V'kayom from Volume I of 

the Thesaurus. Katchko first uses th is motif in the second 

:' Adolph Katchko , Ahavath Aharon : Musical Service for 
Sabbath Evening (New York: Bloch Pub l ishing Company , 1938), 
66. 
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selection. "Tov L'hodos " (Psalm 92, " It is good to give 

thanks ") from kabbalat shabbat , for cantor and congregation 

(Fig. 7). In thJs instance , the G-f lat of the descending run 

is changed to G-natural--a change that appears more often than 

not when the theme is used . In "Silent Devotion," an organ 

interlude. Katchko uses counterpoint as the method for varying 

the El Chay V'kayom. The interlude leads to "May the Words, ·· 

whlch Is built on an inversi on of the first three notes of the 

theme (see Fig. 8). 

Avodath Aharon was written with both Reform and 

Conservative congregations in mind. Like The Union Prayer 

Book. the Reform prayer book of the time . Avodath Aharon has 

an abbreviated kabbalat shabbat, beginning with Psalm 92 and 

lacking Lekha Dodi. Where rhe Uni on Prayer Book (UPB) text 

differs from the traditional text. Katchko uses the term "Old 

Ritual" to refer to the traditi onal text. (This convention 

was used by a number of composers in that era .) BY includi ng 

both versions of many texts, Katchko made the settings more 

usefu l to Reform and Conservative congregations. Traditional 

modes and motifs for shabbat evening are used thoughout, but 

the harmonies are often non-traditional. The overa l l feel of 

the service is that of a concert, with most treatments too 

comp licated to al low particlpat ion by the congregation. Such 

a style would not be acceptable in most Reform synagogues 

today, but it was perfectly acceptable in the late 1930s. BY 

combini ng traditional motifs with modern harmonies , cantorial 

I 
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recitative with qrand choruses, Katchko offered Reform 

conqrec;iations of his day the chance to hear traditional 

Ashkenazic melodies presented in way that sounded comfortable 

to their ears. 

The above examples exibit the inteQrity apparent in all 

of Katchko's compositions. The music, artful as it is, never 

overshadows the text; rather, the musi c serves the text. Even 

rhythmic melodies intended for conqreqational sinQinQ are 

never trite little ditties. At the highest levels , as in Ki 

K "shimcho, Katchko"s music seems to spring forth naturally 

from the text , a spontateous outpourinQ of prayerful devotion 

and cantorial art. 



KATCHKO'S VISION OF l;JAZZANUT11 

In the case o f many cantors and Jewish composers. we can 

der i ve their understandinq o f bazzanut only from their 

recordinqs of bazzanut or written music. With Katchko , we 

have the benefit of some speeches . most notably the speech 

entit l ed "Chanqinq Conceptions of Hazzanut, " which he 

presented at the Cantors Assembly convention in February . 

1949 . This chapter consists mainly of a discussion o f the 

ma in po ints o f this speech. and unless otherwise no ted . all 

quotations and musical example are taken from it . 

Katchko beqins this talk by distinquishinq the bazzan 

from ano ther well-trained musician, the sinqer of lieder . The 

Jieder - sinqer, he says, has music already written out, while 

the bazzan takes his " inspiration from the meaninqful content 

o f the prayers and creates the music spontaneously. · 

Therefore. t he bazzan requires not only a beautiful voice and 

musical sk i lls but also a hiqh deqree of musical creativJ ty . 

In addition, the Jieder-sinqer has lonq phrases o f rhythmic 

text "which is already by itself a beqinn lnq of music. · while 

bazzan has shorter phrases of non-rhythmic text which is not 

i ntrinsically musical . 

"Adolph Katchko , "Chanqlno Conceptions of Hazzanut. • 
Proceedlngs of the Cantors Assembly Convention of 1949. 

29 
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Because the textual phrases with which the bazzan works 

are qenerally neither metrical nor equal in lenqth, the 

resu ltant music is likewise not metrica l . However, because 

"the ear of the lis tener demands in the very absence of rhythm 

also somethlnq rhythmic, "11 the cantor c reates the i llusi on 

of balance by using sustained notes in shorter phrases and 

shorter notes in longer phrases. Figure 9 is Ka tchko's 

illustra tion of this point." There are two phrases: va-ta -

bet ay-ni b'-shu-roy (three words. eight syllables) and ba-ko-

mim o-lai m'-ray-im tish-ma-no oz-noi ( five words, thirteen 

syl lablesl ,' ' but although the phrases have different lengths 

in words and syllables. each phrase is seven beats long. So 

the cantor creates balance in an unbalanced text. 

According to' Katchko. cantors had not always attempted 

to create balance in this manner . The zogers" of the middle 

and late nineteenth century often used a different motif for 

!!Adolph Katchko, "Cha nc;i i ng Conceptions of Hazzanuth, • 
Proceedings of the Cantors Assembly Convention of 1949 . 

" Ado lph Katchko, "ChanqinQ Concept ions of Hazzanuth ," 
Proceedings o f the cantor s Assembly Convention of 1949 . 

" Psalm 92, verse 12: C,1:1P ~;, c~pp, ,~Id? ~pr i'"\l 
~ ~7tt n~,l.)fl~ ( HMY eye nas seen the downfa ll of my enemies, and 
my ears have hear d t he doom of the wicked who rise up ac;ia1nst 
me."), part of the Kabbalat Shabbat litur9y . Here and i n 
other examples from Katchko I reproduce h is transl i teration 
exactly as he wrote it. with not attempt to standardize the 
spellinq or to convert to Sephardic pronunciation . 

11 irlttt - from Yiddish, meaninQ "announcer ." A term f or 
cantor , used most of t en to refer to cantors of a bygone era . 
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each word ( see Fiq . 10>." On the first word, J ' ail ("to 

God"), the cantor " took a hiqh tone. because God is really on 

hiqh. " The word boruch ( "blessed " ) "he sang i n a diqnified 

tone like the Kohen Godot. " N'Jmos (" sweet" (melodies)) was 

sung sweetly . in a long melisma to emphasize the sweetness. 

Katchko points out that this older style, while different from 

the first style. st i ll has a "unified structure. · For 

example. the phrase has a discernable shape-- an arch- -and 

begins and ends on the same note. 

From time to time, cantors sti 11 h i nt a t this type of 

indi vidual-word illustration. as Katchko demonstrates in one 

o f his own pieces (Fi Q. 11) 11 He uses a series of ascending 

triplets pitch t o emphasize the "highness " of God. The first 

two arpeggios on "Ki ato Adonoy" ( "For you are the Lord" > are 

a trumpet-like announcement . Then the word elyon ( "on hiqh") 

rises nea r ly two octaves, the extreme range of the melisma 

adding drama and majesty to the piece. 

Except for such brief examples, this type of cantorial 

singing had near ly vanished by the middle of the twentieth 

century, according to Katchko. A reason for its disappearance 

may be that, in order to appreciate the aazzan · s use of a 

"U[t~ n\C'IJ ,~ .,~ ;lt; ("To the blessed God they offer 
sweet me l odies. ) A p Jyyu t (liturgical poem) from the Shabbat 
morning .,,,, . 

11 Adolph Katchko, "Shom'o vatismach Tziyon, " from A 
Thesaurus of cantorial Liturgy , vol. 2, For the Sabbath and 
Three Festivals (New Yor k: Sacred Music Press, 1952, 1986 ) , 2. 
Psa lm 97:9 (partial) f r om Kabbalat Shabbat: :'i" :inM "::> ("for 
You are the Lord on high .") 
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different mot if f o r each word , the listener must understand 

the meaninq of each word. A listener with a low deqree of 

Hebrew comprehsion miqht find such a style incomprehensi ble . 

perhaps even boring. Katchko wondered if the old-style zoger 

wou ld -aga i n find his former place in the new State of Israel 

where the common l anquage ls Hebrew. ·· 

The styl e that replaced the zoger ' s style, beQinning 

around the turn of the twentieth century. consisted of lonq 

sinqinQ phrases . To illustrate t h is s ty le, Katchko uses 

Adonai , Adona! o f Abraham Moshe Bernstein (1866-1932). The 

first phrase appea~s in Figure 12. Bernstein·s second phrase 

( f iq. 131 is a variation on the first. Note that each phrase 

cons is ts of two anapest feet, · that is, two unaccented 

1syllables and one accen ted syllable, as in v'-cha-NUN. The 

compose r has qiven the value of a sixteenth note to each 

unaccented syllable and a longe r value t o each accented 

syllable. The music that results is beautiful and natural. 

givinQ the listener a feeling about the prayer as a whole 

rather than word by word . 

This music form. if it is used correctly and 
accord inq to the nusach of the prayer , whi c h the 
ha22an sinqs, qives the listener (even thouQh he 
may not understand the languaqe which the ha22an 
sinqs), the atmosphere and feelinQ of the prayer, 
which is also true of the person who, althouqh he 
does not understand Italian, is inspired by the 
aria sunq by a oreat sinoer. 

However, the sinqinQ form -brouoht alono with it many 

evi l s.· Some cantors took the sinoinQ form to extremes, o ften 

using parts of arias and forclnQ non-rhythmic texts to fit 
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into existing rhyt hm ic melodies . This led t o a ntheat r 1cal 

atmosphere .. in the synago(Jue and to the deterioration of 

nusab . Katchko theo r izes that congregations were oft en 

responsible f o r retardinQ th is deter ioration and thus he lp ing 

to r etain the nusab of prayers which they were accustomed to 

daven ino out loud . I n essence, they held the bazzan in check, 

preventinQ h i m from qoinQ too far afie l d musically. on 

prayers which t he bazzan sang alone. or in synagoques where 

the conqreqatlon habitually remained silent, the nusab was 

more likely to be lost . 

Another "evil " that sometimes accompanied the lonq 

singing form was the weaken ing of the link between text and 

music. Katchko does not mi nce words in speakinq aga~nst t h is: 

I have come acr oss a record almos t fifty years o ld 
which was sung by a world r enowned can tor, which 
has the same si ng ing form. Who the composer was. I 
do not know. The music. however , is absolute ly 
incor rect. It goes as follows: 11 CFic;i. 14 ) ... 
The question is what is the meaning o f mimkomcho 
mal kenu without s o fiah ? 

The second phrase composed qoes a s fo l lows: 
(Fi g. 15) .... Now the question arises once more 
what is the mean inq of malkenu sofiah without 
mimkomcho? Since the birth o f the sinqing form , 
the major musical problem presented itself in 
hazzanut . 

The composer has written two lovely parall el musical lines , 

simi lar to the beqinninQ of the Bernstein Adona! , Adonai shown 

above. However, where Bernstein's music flows natura lly from 

11 r I)' n ~ ~ ''" JD' pC&') ( .. From Your abode , our Ki nq, You w~ 11 
appear") from shabbat morninq kedushah . ( In colloquial 
English, we would say , "You wil 1 appear from Your at>odel .,our 
Kinq . ··) The sentence continues '1; ~lMHS 0"~1) "~ •l"'I 11 Ct1' 
(" and You will reiQn over us, for we wait for You") . 
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the text, this composer has split the textual phrase and 

repeated a word in order to make it fit the music. one of 

Ka tchko"s setti nqs of the s ame text appea r s in Flq . 16 .11 

Katchko "s melody ls as pleasinQ musically as the previous 

me lody. but its beauty does not come at the expense of the 

text. 

AccordinQ to Katchko, contemporary bazzanut is a 

combination o f lonQ sinqlnq phrases and recitative (o r 

davening), wh i ch he describes this way: 

Fo r each note. as many words as possible are fitted 
as the conten t o f the text all ows , until we arrive 
at the point which is sufficiently high in 
tessatura [sic), and then the same thi~Q is done in 
reverse, as we oo down the scale .... 

He oives an example of an ascending line ( F!Q . 17). 11 and then 

a descendinQ l i ne later in the prayer ( Fiq. 18). This is the 

same text as the previous example , but how different the two 

are! In the first e xample , the zoger sty le . the meaninq of 

the text determines the music . In the second. the rhythm of 

the text det e rmines the rhy t hm of t he music. but t he meaning 

of the text has no bearinq at a ll . 

Ka t chko's own se tting of a different text is perhaps a 

11Hlm' k om • cho from Ado lph Katchko , A Thesaurus of 
Cantorla l Liturgy, Volume II : For t he Sabbath and Three 
Festiva l s, ( New York: Sacred Music Press , 1952 and 1986), so. 

11 n\ ~il1' ~ ~' n\ 'iQf , c~ P' .. D ;lC i;"; , ' l [I~ n\ cpl 1~ ,~ .,lC., 
~ »"Pit~ (·To the blessed God the offer sweet melodies . To t he 
Ki ng , the living and eternal God . they si no s ongs and make 
praises heard ." ) 
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clearer illustration of recitative or davenl nq (FiQ. 19) . " 

The melodic line rises from · o- (with an introductory "C") up 

t o · a-flat " on sh 'mecho and returninq to · o· at the end . 

Katchko ends hls speech by stressinQ the importance of 

nusab. lie believed that the tiazzan had a duty t o use the 

correct nusao a nd not only preserve it by also advance it: 

Every prayer , reqard less o f its charac ter , 
has a defi nit e speclf lc nusach. . The correct 
nusach , - that ls very important; because deep down 
even in the most r efo rmed Jew there qiimmer sparks 
of a nloun here and there of our traditi onal 
nuschaot. which only the hazzan who uses the 
correct nusach can once more revive. . . For 
many prayers would have lono been forqotten if it 
were no t for the nuschao t in which they are 
rendered. 

Thi s last statement is rather stronq- - t o say that prayers have 

been retained because of the music associated with them rather 

than for their content. One miqht be tempted to lonore such 

a statement. cominQ as lt does from a cantor. It mloht be 

easy t o see this as an exaooeration by a man whose life was 

dedicated to music . For Katchko , music was not a requirement 

for life. In another speech written at around the same time , 

he stated , "Music in Jewish life was never a luxury. it was 

rather a necessity like eatinq o r breathinq. "11 However, 

Katchko was not the only person to express this idea. The 

emi nent lituroist Lawrence Hoffman has made a parallel 

14Halkeynu from Adolph Katchko, A Thesaurus of Cantorlal 
Liturgy, Volume I : For the Sabbath, (New York: Sacred Music 
Press, 1952 and 1986), 23. 

"Adolph Katchko, speech, 1948 or 1949, courtesy of Cantor 
Deborah Katchko-Zinwnerman. 
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statemen t , reqarding not nusab but rather the melodies of the 

Kol Nidre and Avinu Malkenu praye.rs; accord ing to Hof fman , 

t he i r importance in the High Ho ly Day liturgy may be related 

to the feelings t ha t people have about t hose mel odies more 

t han the texts o f the prayers . ' 1 

Katchko was passi onate about the source and character o f 

liturgical mel odi es, and the c reati on of the modern stat e o f 

Israe l fueled this pass ion . He st a tes , ··And now that we have 

a Jewish state where Jewish life is reborn . we have t o rebuild 

our music and free our se lves of the fo r eign elements which we 

have gathered up fr om each count ry wherein we have lived ... 11 

Twenty years earlier. A. z. Idelsohn stated that throughout 

most of the years of the Diaspora the Jewish people had 

"insti nc tively " kept what he termed the Semitic-Orient a l 

elements--the core o f Jew ish music--as long as they considered 

themselves in a long but finite exile from their native 

Middle-Eastern land . However, with the emancipation o f 

European Jewry and the Haskalah i n the eighteenth and 

nineteenth centuries came the notion that Jewish music should 

sound like the prevailing church music and art music of the 

day- -that is , like Protestant hymns a nd Schubert lleder." 

11 Lawrence Hoffman . Gates of Understanding 2 : Appreciating 
the Day$ of Awe (New York: Central Conference of American 

• Rabbis , 198 4 ) , 24 , 43 , 115 . 

"Adolph Katchko, script of speech delivered in 1948 or 
1949 , courtesy of Deborah Katchko-Zimrnerman. 

"A. Z . Idelsohn, Jewish Music in Its Historical 
Development (New York : Schocken Books , 1929), 232-33 . 

• 
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Salomon Sulzer !1804-18901 was the first and greatest 

proponent of the incorporation of these European elements into 

Jewish synac;roc;rue music in the nineteenth century." Idelsohn 

decried the inclusion of such "foreign elements " in Jewish 

music, saylnQ that the music created thereby was not 

"genuinely Jewish." " 

In 1940, Idelsohn ' s ideas about foreign elements in the 

music of Sulzer and others were echoed by his former student, 

Gershon Ephros. in the second vo lume of hi s Cantorial 

Anthology. Ephros was particularly concerned wi th traditional 

melodies and their harmonizati on. The nineteenth- century 

synaqoc;rue composers, he said, 

beinq completely under the spell of the European 
music of their period , did not comprehend the 
individua l character of this old material. 
Consequently they either refrained from arranqinq 
It, or when they did, they changed it to suit their 
own harmonic taste , which was the prevailing one of 
their generation. Cantor Solomon Sulzer ( 1804-
1890 l expressed the views of his contemporaries 
when he said: "The old tunes and sinqinCJ modes 
which became national should be improved, selected 
and adjusted to the rules of art. " He and his 
colleac;rues, livinc;r, as they did in a time of 
assimilation and self-effacement, could not 
perceive the full beauty and power in these old 
chants, nor could they think in terms other than 
the accepted, established rules of European 
harmony. 11 

"A. Z. Idelsohn, Jewish Music in Its Historical 
DeveloPlflftnt (New York: Schocken Books , 1929), 246-48. 

11 Ib1d., 492 . 

11 Gershon Ephros , 1940 preface to Cantorlal Anthology of 
Traditlonal and Hodern Synagogue Huslc, vol. 2 , Yom Klppur 
(New York: Bloch PubllshinQ Company, 1964), iv . 
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Ephros then proposed specific deviations from these rules of 

harmony (for example, the proh 1bit1 on aqa i nst para llel flfthsl 

i n the treatment of traditional melodies. However. he was 

most careful to point out tha t such chanqes must be made, not 

casually , but only with a thorouqh understandinq of the Jewish 

modes." 

Katchko. Ideisohn, and Ephros knew one another personally 

and professional 1 y : they shared a viewpoint that was quite 

different from that o f Sulzer and other central European 

Jewish composers . As a Jew o f eastern European oriqin , 

t:a t chko ' s Hebrew pronunciation. like his nusab , was 

Ashkenazic. However , in the late 1940 · s Katchko beqan to 

study Sephardic pronunciation with Pinchas Spiro. Accordinq 

t o Cantor Spiro. Katchko believed that the cominQ creation of 

the modern State o f Israel would mean that .. eventually . 

t he havara Ashkenazlt (Ashltenazic pronunclationl would be 

completely abolished and replaced by the havara Sephardit 

[Sephardic pronunciation], - u and Katchko wanted to be 

prepared for this chanqe . Shortly after Spiro arrived in 

America in 1947. he beqan to teach Katchko " the proper havara 

Sephardit" in partial payment f or Katchko ' s teachinq him about 

the customs of Conservative conqreqations . IHost likely . this 

11 Gershon Ephros, 1940 preface to Cantorial Anthology of 
Traditional and Modern Synagogue Music. vol. 2, Yom Klppur 
(New York : Bloch Publishinq Company, 1964), v. 

11 Pinchas Spiro. "The Impact of Adolph Katchlto on Amer ican 
Ha22anut,- Proceedings of the Cantors Assembly Convention of 
1962 (New York: cantors Assembly , 19621. 35-36 . 

• 



43 

was limited to Sephardic pronunciat i on and did not Include 

Sephardic me l odies, lituroy. or customs .) 

Like some other European-born cantors o f the f i rst half 

of this century , Kat chko had to adapt fr om the strict Orthodox 

r itua l s of his homeland in order to serve conservative 

conqreoatl ons in Amer ica. Did he Und this a difficult 

transition at fir st ? We do not know . Nevertheless , he did 

make It, as his posit ion at Temple Ansche Chesed and active 

partic i pation in the A.merican Ha22an -Ministers Associa tion 

at test . Perhaps h is wllll noness t o accept di fferences in 

l1turqy and musical style was related to his musical 

conservat ory traininQ , which had exposed him the music of 

Schubert and o ther non - Jewish composers. surely lt was the 

depth o f hl s musical trainlnQ as well as his understandlno o f 

and dedication to ba22anut that led him to state in 1949 , 

"Truly and real ly, there is no such thino as 
Orthodox, conservat i ve or Reform haz2anut. There 
is on ly oood and bad hazzanut .. .. We have seen 
that hazzanut has a d is t inct f orm and on the basis 
of this form i t ls possible t o bul ld for further 
prooress and 'to preserve our hazzanl c tradition .• ,, 

"Katchko. "Chanolno conceptions of Hazzanut." 
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APPENDIX 2 

KATCHKO COLLECTION AT THE JEWISH THEOLOGICAL SEMINARY 

The reader will note two series of cataloque numbers. 

Numbers beqlnninq with the letter "K" are JTS Music Library 

designations. Other numbers refer to items present In the JTS 

Katchko Collection which have not yet received a JTS cataloque 

number; they were devised by the author in order to 

differentiate amonq severa l pieces havinq the same tit l e. 

TITLE ~ <XHPOSE7l CAT I 
A Dudele Low. Leo (arr.) 231>-14 
Achenu Kol Beys Yisroel Katchko 07a-02 
Adarim Olajes. J. OSb-21 
Adon Olam K0086 
Adon Olam K0088 
.Adon Olam K01 29 
Adon Olam Guttm:in K0l20 
.Adon Olam K0238 
Adon Olam K0258 
Adon Olam bass K0259 
Adon Olam ba.ss Guttnsn K0235 
Adon Olarn K0193 

Adon Olarn bass K0236 

Adon Olarn K0240 

.Adon Olam bass Fram\ K0349 

Adon Olarn sop Fram\ K0l84 

Adon Olam K0185 

Adon Olam sop SUlzer K0l86 

Adon Olam choir K0400 

Adon Olan K0353 

Adon Olam K0707 

Adon Olam K0706 

45 
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TITLE 
Adon Olam 
Adon Olam 
Adon Olam 

~Ia' 

tenor 

Adon Olam sop 
Adon Olam ( '"Fran" ) 

Adon Olam (on back of Kadish) 
Adon Olam (Rossi/Nal.l'N:>urq/Saminsky/WeisQal JI 
Adon Olan 
Adon Olan 
Adon Olan 
Adon Olan 
Adon Olan 
Adonai 
Adonai (Adonoy/Vehakohanlml 
Adonai. Adonai 
.Mona i . Adonai 
Adonai • Adona 1 
Adonai. Adonai 
Adonai , Adonai 
Adona!., Adona1 #2 
Adonai. Adonai No. l (J\donoi . Adonoi l 
Adonai Mah Adam !lldonay Ma Qian) 

Adonai Mah .Adam (J\donoy Job Odan) choral 
Adonai Mah .Adam (Maroria l Servi 
Adonai Malach tenor 
Adonai Malach bass 
Adonai Hal.ach 
Adonai Malach 
Adonai Malach to Vne ·errar (Fri evel 
Adonai Helech 
Adonai Mel ech 
Adonay Adonay (Nei lah) 
Adonay Monay (Neilah) starts V'solachtah 
Adonay Ha Obi\ (Adona! Mah Adam) 
Adonay Mah Mam (See T ·hi 1 im) 

1ldonay Malach - bass 
Adonay MolOch 
Adonay Moloch 
AdonoL Jldonoi No. 1 (Adonai. Mona.U 
Mono j tot> loch No . 2 
Adonoy' J\donoy 
l\donoy Moooy 

CXHPCSER CATI 
SU12er K0591 

K0705 
Gerovitch/Katchko K0577 
Katchko 24a-10 
Fratm K0192 

Gut tsre.n , Oscar 

n.c. 

bass 
bass 
bass 
bass 

Na\.llfbourQ, s . 
Halpern. M. 
Katchko 

Sulzer 
Katchko 
Sulzer 

n.c. 
n.c. 
Halpern, M. 
Katchl<o, A. 
Schal1t 
Bimba1.111, Ed 
Schalit . H. 
Na~. s. 
~ki 

n.c . 

K0782 
06c- 12 
K0721 
K0720 
K0722 
K0719 
OBa-02 
K0002 
24a-OB 
K0114 
K0345 
K0332 
KOS52 
K0554 
K0204 
24a- 03 
23b-19 
24a- 14 
K0517 
K0168 
KOOOB 
K0166 
K0165 
lOa-06 
K07l0 · 
K07ll 
lOa-16 
lOa-17 
23b-19 
02a-ll 
lOa-18 
07a-13 
06b-ll 
24a-03 
K0718 
K0717 
03a-07 

• 
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TITLE ~ICE 

Adonoy, Adonoy 
AdonoY, Adonoy 
Adonoy . Adonoy 
Adonoy t Monoy 
AdonoY Mo Qian (.Adona1 Mah Adami choral 

AdonoY /Vehakohanim 
After Sh 'ma in MUsaf (HU Elohe lnul 
After Sh 'ma Ytsrael l n Husaf bass 
Mlavas Olan (Ahavat Olaml 
Mlavat Olam 
Mlavat Olam (Ahavas OlCJl\I 
Mlavat toro bass 
Mlavos Toro 
Mlavt i ( 2 sharps l - w/ part sheets (Cl'lavti I 
Akdarus 
Al Sfat Yam Klnereth ( 19341 
Albun of Hebrew Sonqs . Book I (19541 
Al e lnu 
Aleinu 
Alei nu 
Al einu responses 
Aieinu responses <eve service) 

.bass 
bass 

Aielnu responses - Shabbat melody alto 
Alte 5alaron1sche Ges!inQ 
Al te 5alaron1sche Gesanq 
Alren bass 
Alren + rrelody (=Sh 'ma) (side 2) bass 
Alren - Shabba t Sho lan 
Anl.ldah for festivals - responses 
Anl.ldah responses 
Ana 
Ana 
Ana 
Ana 
Ana (cnol 
Ana (Pesa.ch) 

Ana ( Shabbat , 
Ana ( s ilrchat Torah) 
Ana ( s im::ha t Torah) 
Ana 1\donal 
Ana Adonal 
Ana Adonai 

alto 

tenor 
sop 
sop 

sop 
tenor 
sop solo 
alto 
tenor 

Katchko 
n.o . 

n.c. 
S.B.G. 
n.c . 

Barash 
n.c. 
n.c. 

CATI 
K0714 
K0713 
K071S 
K07 16 
24a- 14 
24a- 08 
K0018 
K0411 
24a-15 
K0599 
24a- 15 
K0250 
K0700 
25a-09 
2la-03 

Frann, Herbert 06a-03 
Barkan , are.nuel J.OSa- 11 
Schal it K0088 

Schallt 
K0348 
K0435 
K0091 
K0087 
K0028 

He.rmann-Mor9enster06c- l6 
Melecher . Alois 06c- 16 

K0436 
K0012 

Freudentha 1 02b-22 
K0194 
K0197 
K0067 
K0156 
K0072 
K0046 
25a-12 
K0161 
K0395 
K0455 
K0502 
K0324 
K0316 
K0319 
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TITLE 
Ana .Adona i 
Ana Adonal 
Ana Adonai 
Ana J\donal 
Ana Adonal 
Ana Adonai 
Ana Adonai 
Ana Adonai 
Ana Adonai 
Ana Adona1 
Ana Adonal 
Ana Adonai 
Ana J\donal 
Ana Adona! 
Ana Adonal 
Ana Adonai 
Ana Adonal ( Qlo Adonoi l 
Ana Adonai -
Ana Adonai for Chanukah 
Ana Adona1 for Chanukah 
Ana Monai for Chanukah 
Ana Adonal for Chanukah 
Ana B0 choach (Qlo B' choachl (NS) 

Ana Tavo 
Ana Tavo 
Ana Tavo <on back of Ha.shkivenul 
Ani H.itsfat (Lefkcwitch 1950) 
Anim z 'mirot 
Anim z·mirot 
Anlm Z' mirot 
Anim Z'mirot Cold) 
Anim Z'mirot 11 (oldl 

roICB 
bass 
cantor 

alto 
tenor 
sop 
cantor 
bass 

sop 
sop solo 
a lto+solo 

cantor 
~ alto 

bass 
sop 
tenor 

sop 
bass 

alto 

Anlm z 'mirot #2 sop 
An im 1n\1 ros 
Aniym Z'miros 
Anlym Z'mlme 
Arabian LoYa Sonq (!'CL 1939) 
Arafel Arflll 
Aria Sacra (text: Oxenham. J . I 
Arvlt sketch in Ahavah Rabah 
Anenu Haktanforet (1o«>rds: s. Fischer) 
Anenu Haktanteoet (Ed. Triola 19451 

<XMKSER 

n.c . 

Golckran 
0o1are.n 
0o1are.n 
0o1are.n 
n .c . 
Sulzer 
Sulzer 
n.c. 
WilenskY. Moshe 

CATI 
K0322 
K0306 
K0378 
K0382 
K0379 
K0381 
K0380 
K0376 
K0373 
K0371 
K0370 
K0374 
K0383 
K0375 
K0377 
K0372 
24a-21 
K0390 
K0393 
K0394 
K0392 
K0391 
2lb-18 
K0073 
K0223 
02a-01 
04a-08 
K0181 
K0179 
K0199 
K0183 
K0182 
K0200 

Katchko, Adolph Ola--06 
K0708 
K0709 

Waq-Hal ter, Iqnatz04a-l7 
n.c. OSa-01 
Marcello, Benedett07a-07 
n .c. 03a-Ol 
Gold, HenrY 06c-2l 
Zahav!.. z. - Gold OSa--06 

• 
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TITLE \.VICE a:HPCSER CATI 
J>.shalmU (0-Sham Nu ) n.c. 09a-18 
J>.shalmU Mikol Am (OSharmu Mikol Qn) (NS) Katchko 22a-17 
J>.shkelon (Wilensky n.d. ) Wilensky . ~she 05a-04 
J>.shre ( Selichot I n.c . 09a-16 
J>.shre Yoshve (Rosh Hashanah) n.c. 09a-20 
J>.shre1 (S ' llchotl tenor K0016 
J>.shrei Ha1sh (See T'hl l lml Katchko, A. 02a-ll 
Ashrey Haqafrur <words: Hana Seneshl Heltrran . Max 07a-03 
Assorted LP 's - 78 ' s - Green Al bun Book Olb-14 

Ata Echad n.c . 2la-01 

Atah Horeso sop K0189 

Atah Horeso alto KO SOB 

Atah Horeso alto K0510 

Atah Horeso bass K0512 

Atah Yatsarta alto K0201 

Atah Yatsarta sop K0188 

Atah Yat sarta alto K0203 

Atah Yatsarta bass K0257 

Atah Yatsarta (tune V' ain anochnu). sop K0187 

Atah Yatsarta fraq (Shah Rosh Olod l K0470 

Ato Nlgleso - book n.c. 2la-13 

Ato yozarto tenor K0712 

Atoh Yotzarto K0723 

Av Harachamim #5 K0023 

Avinu Halkeinu 
K0458 

Avinu Halkeinu (Yan Kippurl K0437 

Avinu Halkeinu Gale K'vod Hal ' chut ' cha K0209 

Avodat Aharon Katchko 02b-24 

Avodath Aharon - Friday Eve Service Katchko 02a-09 

Avot alto K0453 

Avot Helfman, Max 23b-16 

Avot responses (Husaf) 
K0182 

Avot - Tal or GeshEln bass K0416 

B'chor Brls (Neilah) sop n.c lOa-15 

B'esoz (V-esos hatoro) 
K0467 

B' hakohani.m (end) 
K0562 

B'nntsoe M'nucha 
K0460 

B'oot7.0'e M'nucha n.c . 09a-15 

B' rrozoei sop K0032 

B'll'OZOei <A mini sop K0033 

B' no 'l'zoe bass K0233 

B'racharrov lbatzunim (NS) n.c . 22a-13 

• 
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B' rosh Hashanah 
e ·rosh Hashanah 
e ' rosh Hashanah 
B"Rosh Hashanah fraQ IMi Vo-ra- ush l 

sop 

B' t1.1chim Habayim bass 
B' ruchim Ha.baylm bass 
B"tset Yisrael 
B' tset Ylsrael 
a· tset Yisrael 
B' tset Yisr:ael 
B · tset Yi srael 
B' tset Yisrael 
a· tset Yisrael 
a· tset Yisrael 
B' tset Ylsrael 
a· tset Yisrael 
B' tset Yisrael 
B"tset Ylsrael 
B' tset Ylsrael 
B'tset Yisrael 
B" tset Yisrael 
B' tset Yisrael <frac;rnent) 
B' tset Yisrael (inccxrplete l 
a· tzeys Yisroeyl 
B' t2eys Yisroeyl 
Baal AQole. Der. The Driver 
Bab El Wad IFershko. Tel Aviv 1949) 
Bar Mlt zvoh - Yaam:xi 
Bar'chu 
Bar'chu (Borchul 
Bar'chu (eve. responses) 
Bar ' chu (minor, for Fri. nlc;ihtl 
Barn Dance 
Baruch 
Baruch Eloheinu 
Baruch Elohelnu (Sind\at Torah) 
Baruch Elobe.inu (Sinchat Torah) 
Baruch Eloheinu (Simchat Torah) 
Baruch ElohenU 
Baruch Haba 
Baruch Haba CHal lel l 
Baruch HU (Fri . Eve . responses) 

alto 
sop 
bass 
bass 
tenor 
bass 
alto 
t enor 
tenor 
bass 
alto 
tenor 
alto 
sop 
sop 
sop 
sop 

bass 

sop 

alto 
sop 
alto 
bass 
tenor 

Bacman 

CATI 
KOO JO 
K0102 
K0560 
KOS32 
K0009 
KOS22 
KOlSO 
K0149 
K0148 
K0152 
KOlSl 
KOll 1 
K0107 
K0108 
K0147 
KOllO 
1<0106 
K0109 
K01 46 
K0104 
K0105 
K0323 
K0274 
lOa-12 

n .c. lOa-13 
Low. Leo ( arr. l 23b-17 
Guri - Fershko 04a-20 

Rossi 
Rossi 

PuQatchou 

Z1lberts 

K0803 
K0260 
23b-09 
K0096 
K0097 
OSb-16 
K0450 
K0098 
K0509 
KOSll 
K0507 
02b-21 
K0067 
K0469 
K0047 
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TITLE 
Banleh Hu <response) 
saruch Hu/# l V · sham' ru 
Baruch K' vod response 
Baruch Shenatan (HHDl 
Be' eatEITI (Had-ve-klm) 
Beets for Passover 

sop 

Before El ts <llayim #13 sop 
BErTeZoetl <Ne· ilah} bass 
BaT07.0e 112 bass 
Ben N' har Prat ( See Where the Tlqress .. I 
Benediction 
Beshlvah Shel Halah !Kol Nldrel 
Blrchas Kohanim 
Blrchat Kohamlm 
Birchat Kohanim 
Birchat Kohanim 
& i rr.as Kohan im 
Birkat Kohanim 
Bl rkat Kohanim 
Birkat Kohanim (NS) 

bass 
bass 

Bishlvo Shel Haalo bass 
Bless the Lord, 0 Hy Soul IHlkal l M. I-II 
Blessinq <Birk:at COhanim} 
BlesslnQ (Birkat Cohaniml 
Blessinq of the Priests 
BlessinQ of the Priests 
Blesslnq of the Priests bass 
Book of sono and Prayer <En<;Jlishl, A 
Book of Sonq and Prayer, A 
Bor ' chu responses 
Bor'chu responses 
Borchu 
Borchu 
Borohu (Bar· chu) 
Boruch Hu uvoruch sh 'no recitative 
Boruch Shenosan 
Br\lchim Habalm OU M ir) 
Bruchim Habay1m 
Bruch1m Habayirn 
Bruch 1.m Habay im 
Bruch1m Haboyirn 
By the Waters of Babylon 

tenor 
al t o 
bass 
tenor 
sop 

Golub, s. 

Olajes. Jul I us 
Moor , Elranuel 
n.c. 

CAii 
K0089 
K0190 
K0196 
K0036 
K0467 
23b-12 
K0519 
K0465 
K0464 
04a-12 
Ola-08 
03b-22 
K0724 
K0198 
K0326 
K0261 

Bachman-Y.atchko 03b-21 

n.c. 

KOIOO 
K0099 
22a-23 
K0234 

Ippolltof -Ivanof 23b-15 
Sactrra.nn KO 727 
BaclTrenn K0728 

n.c. 

various 

n.c. 
Rossi 
Rossi 

n.c. 
n.c. 
n.c. 
n.c . 

K0099 
lla-05 
K0326 
08a-20 
Olb-23 
K0725 
K0726 
02a-13 
lla-10 
23b-09 
K0730 
K0745 
oaa-21 
09a-05 
09a-08 
09a-01 

n.c . 09a-03 
Howell. Charles T.06c-15 

SC 
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TITI£ i.ura: a::HPC5ER CAii 
cantillatlon Genesis XLI - 2 copies trope Rosowsky, S. lOa-09 
cantor solos L'yan Kippur cantor K0329 
Oiassidlc Reverie Ephros. Gershon 04a-Ol 
Chatzi Kaddish Cnot Katchko's hand l K0773 
Chayaley HaShaan (Soldiers of the Peace) We 1 nberQ. Jacob 04a- 15 
choir responses choir K0398 
Olo1r books (1nterfiled l - HHD choir K0334 
choral responses <Ya 'aleh V'yavo?l K0779 
Collection of EnQlish SonQs various 07a-06 
care Forth. Hy Friend K0251 
care Forth Hy Friend (L'chah Doc:h) K0047 
C<JlllOsit Ion notebook Olb-12 
Cradle SonQ (Three Palestinian . I Frarm. Herbert OSa-08 
curriculum material - H.U.c. 02a-08 
Das Gebet l words: J. L. Pere2 I Roskln, Janot S. 06<.:- 20 
Deaux Melod ies Hebra iques Ravel, M. 06c- 19 
Adon Olam bass FraTTn K0237 
Drei Lieder <only the lst onel EnQel. J. 06c-18 
Driver. The . Der Baal AQole ~. Leo Carr .) 23b-l 7 
Echad tenor K0477 
Ein Kam:x:ha bass K0013 
Ei n Kam:x:ha alto Sulzer K0579 
El n Karrocha tenor K0576 
Ein Kam:x:ha sop K0584 
Eln Kcnocha (etc., Torah serv ) bass K0327 
Ein Kam:x:ha !festival ) K0116 
E in Karrocha ( HHD l sop K0037 
Ein Karrocha 12 tenor K0596 
Ein Kanocha #2 bass K0595 
E in K.a!rocha 12 alto K0578 
Eln Kanocha 15 K0023 
Eln K.a!rocha #7 {ml)) sop K0034 
Ein Kanocha 18 K0124 

El n K.am:x:ha, Racharre D' ane n.c . OJa-09 

Ein Karrocho f8 sop K0101 

Ei n Kam:x:ho #8 (alt end, tenor) K0101 

Ein KeloheltN K0343 

Ein Keloheinu Katchko K0401 
£1 ts Cl\ayl.m be.ss Rottmlller K0330 

Eits Chayim bass K0344 

El ts Chayl.m bass K0397 

Eits Chayim 112 or #13 Janowski K0038 

• 
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TITLE 
Eits ChaYim #1 3 - before 
Ei ts ChaYim Hi 
El Adon 
El Mon 
El Mon {El Qionl (NS) 

El Hatsipor (To t he Bird ) 
El Male Rachami.m 

El Melech 
El Melech !See ! 'hi lim) 
El ()Jon - cooral {NSl 

VOICE 

sop 
bass 

bass 
choral 

(Bialsky 1946) 

Elohei nu - BlessinQ of the Priests bass 
Elohenu 
Elohenu Velohey Avosenu 
~ {Ki K'shirn::ha) n.c. 
Erret ve ' ernina {choral sRetchl choral 
0ret Ve ' ernina 
En carocoo 
En carocho ("Kiev" l 
En Kelohenu INS) 
En Kitzvo 
En Karocho tenor 
En Karocho t enor 

En Karooho 
En Karocho ( "by Rev. A. Katchko .. ) tenor 
En Karocho I similar to K0761) tenor 
En Karocho No . 4 
En Karocho No . 5 
End of Halle! responses 
Enkas 1938 
Enkas H' sa l ' decho 
Eshes Olay11 
Eshes O'layl l . l.Jnetane Tokef sketch 
Eshet OlaYi l 
Eshet Olayl l 
Eso Deji (Yan Ki ppur) 
Eso Dey1 
Esro HaSofer 
Ets Qiayim 
Et2 Chayim sop 
Et2 Ola.Yim 
Et2 Chayi.m 
Et2 Qiayim 

Katchko 
Bialsky , Joseph 
n.c. 
Zilberts 
Katchko, A. 

Katchko 

Bacman-Katchko 

Katz, H. 
Kiev 
n.c. 
n.c. 
Dunajewski 
Ounajewski 
n.c. 
Katchko 

n .c. 

n.c. 

Katchko 
Rossini. G. 
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CAii 
K0519 
K0328 
KOlBO 
R0369 
2lb-23 
04a-1 4 
02a-15 
K0603 
02a- ll 
2lb-23 
K0326 
K0760 
02b-28 
03b-24 
K0563 
K0251 
K0757 
K0758 
22a-21 
OSa-06 
K0733 
K0732 
OSa-01 
K0761 
K0762 
K0734 
K0731 
K0145 
2la-04 
K0462 
K0759 
03a-06 
K0337 
K0331 
K0224 
K0253 
Olb-22 
OSb-20 
K0605 
K0750 
K0753 
K0752 

a 
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'lJJY. 
Etz OlaYim 
Etz Olayim 
Etz Olaylm 
Etz Olayim 
Et2. Olayim 
Etz Olaylm ("by Rev . A. Katchko" l 
EvenlnQ Reponses - Shabbat bass 
Evenil'IQ responses - Shabbat 
Even I l'IQ Serv I oe 
Evenll'IQ Service - alto (selections ) 
EvenlnQ Se!vice Choral Responses bass 
Evenll'IQ Service - Shabbat bass 
EveninQ Sexvloe Shabbat Responses bass 
Faithful and True (Brida l Chorus LohenQrinl 
Farnacht In a Derfl 
Festiv. Eve. Resp. 
Festival EveninQ book bass 
Fest tva l Kaddish after Torah - responses 
Festival Responses bass 
Four Palestinian Folk Sonqs (Harks 1942) 
fr~t of Mimkan' cha 
fra(Jnellts of Ya 'ale 
Fri eve sketch 
Friday evenill9 responses 
Friday EveninQ Service 
Gale K'vod Hal 'chut ' cha 
Gall l (TCL 19407) 
Geshen bass 
Geshen bass 
Geshen bass 
Geshen tenor 
God Bless the Land of Israel ( Dawson ' 50) 
Grant Us Peace 
H.u.c . Curricul\1'11 - Yan Kippur 
Habet 
Habibi (words: s. Fi scher) 
HaQanah (ta, 1947) 
Hal ' lu 
Hal ' lu 
Hal' lu 
Hal · lu (Hal lel) 
Hal' lu (Halle!) 

cantor 
cantor 
alto 
bass 

<;NL 
K0754 
K0755 

RottrrUller K0735 

l<atchko 

n.c . 
n.c. 

Wagner 
Belka, Joseph 

n.c. 

Binder. A.W. 

n.c. 
n.c . 
n .c. 

O\ajes. Julius 

Kopita, Hurn' 

Katchko 

K0756 
K0751 
K0747 
K0254 
K0566 
24a-16 
lOa-20 
KOOlO 
K0342 
KOOll 
09a-10 
24a-20 
K0262 
K0428 
23b-02 
K0246 
OSa-07 
K0600 
K0494 
03b-15 
lla-11 
24a-13 
K0209 
04a-ll 
K0403 
K0402 
K0597 
K0764 
04a-03 
K0171 
03b-13 

n .c lla-07 
F.Qan 06c-23 
WelnbQerQ, Jacob OSa-05 

Lewandowski 
Lewandowski 

K0282 
K0384 
K0385 
K0314 
K0320 
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'llJM_ VOICE <XHPCSER CAT# 
Hal ' lu (Hal lel) sop K0 312 
Hal· lu (Ha l lel > tenor K0317 
Hal · lu Avdel tenor K0 127 
Hal' lu Avdei bass K0128 
Hal ' lu Avde1 alto K01 26 
Hal ' lu Avdel sop K0125 
Hal · lu et Adonai sop so lo Lewa.nd~ki K0290 
Hal · lu et Adonal alto Lewando..tSki K0291 
Hal · lu et Adonai bass Lewand~ki K0293 
Hal ' lu et Monai tenor Lewando..tSki K0292 
Ha.l ' lu et Adonai (Halelu es Adonoil Goldstein , M. 24a-2S 
Hal· lu et Monat (Halelu es Adonoi ) Lewand(7.o.1Sk i 2Sa-02 
Hal ' lu et Adonai #2D alto K0387 
Hal· lu et Adonai #20 bass K0389 
Hal ' lu e t Adonai #20 sop K0386 
Hal ' lu et Adonai #20 tenor K0388 
Hal · lu et Adonai/Hodu alto solo K0283 
Ha l · lu et Adonal/Hodu sop solo K028 4 

Hal ' lu et Adona i/Hodu sop K0284 

Hal ' lu Et Adonai sop Goldrran , J.B. K0137 

Hal ' lu Et Adonai bass K0136 

Hal· lu Et Adonai tenor Gol<iran , J .B. K0139 

Hal · lu Et Adona i alto Go lcira.n, J.B. K0138 

Hal · lu Et Adona i a l to K0134 

Hal · lu Et Adonal sop K0l33 

Hal'lu Rt Adona1 bass Goldm:m , J.B. K0140 

Hal ' lu Et Adonai tenor KOl35 

Hal· luyah tenor Lewandowski K041 2 

Halelu es Adono i (Hal ' lu et Adona! l Goldstein. M. 24a-2S 

Halelu es Adonoi (Hal' lu et Adonai ) Lewandowski 2Sa-02 

Hallel (per 1cxlica1 - bound edit ions) Olb-15 

Ha.llel {responses) alto K04SO 

Hal lei 1st blessinQ responses alto K0450 

Hallel Baruch Haba K0469 

Hallel Hal · lu a l to K0314 

Ha.l lel Hal· lu sop K0312 
.,, Hal lel Hal ' lu bass K0320 

Ha.1 lel Hal · lu tenor K0317 

Hallel Hodu Ladonai alto K0314 

Hal lel Hodu La.clonal bass K0320 

Ha.llel Hodu tadonai sop K0312 

Hal lel Hodu Ladonai tenor K0317 
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TITLE \IOICE o::H1U>ER <NL 
Hal Jel Min Harretsar alto K031 4 
Hal lel Min Hall'etsar bass K0320 
Hal !el Min Harretsar sop K0312 
Hal lei Min Hametsar tenor K0317 
Hal !el Min Harretsar (cont' d) alto K0315 
Halle! Min Hametsar (cont'd) bass K0321 
Hallel Mi n Hametsar (cont'd) sop K0313 
Halle! Hin Hametsar (cont'd) tenor 1<0318 
Hall el - resp for last blessinQ alto K0376 
Hal lei - resp for last blessinQ sop solo 1<0377 
Hallel - resp for last blessinQ sop K0375 
Hal tel responses alto K0142 
Halle! responses sop K0141 
Hall el responses bass K0144 
Halle! responses tenor K0143 
Hal lel responses n.c. 25a-03 
Hal lel responses (Rosh Olodesh l K0413 
Hal !el responses. end K0145 
Hal lei Responses al to K0296 
Hal lei Responses sop K0295 
Halle! Responses bass K0298 
Hal lei Responses sop K0294 
Hal lei Responses tenor K0297 
Ham'vorech K0406 
Ham' vorech e arro Yisroel K0191 
HaminQOe bass 1<0369 
Haphtorah notes 08a-10 
Hardeh BaQalil (Metro Music 19501 Wilensky. tt)she 04a-04 
Harhorey Lailah (Thouqht s In the Niqhtl Rapoport . Eda 04a-21 
Hariu (NS) n.c. 2lb-17 

hanrony exercise K0353 

Hashanos alto K0448 

Hashiveinu alto ((0580 

Hashivetnu sop K0586 

Hashiveinu alto K0582 

Hashiveinu (Elt• O\ayim) sop K0019 

Hashi veinu/K.i It' Shim· cha sop K0052 

Hashivenu K0635 

Hashlvenu to.oJ<owsky 23b-ll 

Hashltiveinu !<0174 

Hashltiveinu K0095 

Hashltiveinu bass K0346 
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TITLE I/DICE CXH1'CSER CATI 
Hashk1veinu bass K0341 
Hashkiveinu bass K0410 
Hashklvelnu bass K0407 
Hashk1veinu bass K0405 
Hashk1velnu bass K0594 
Hashkiveinu tenor Katchko K0172 
Hashklveinu !EveniOfJ responses ) tenor K0173 
Hashkiveinu !V'haqein Ba'adeinul cantor/cholr lorvan K0568 
Hashklveinu (V'haqein Ba ' adeinu) cantor/choir/orqan K0590 
Hashklveinu Ill sop K0039 
Hashkiveinu Ill K0094 
Hashkiveinu #1 K0176 
Hashkiveinu 112 K0093 
Hashkiveinu 112 K0175 
Hashkiveinu 112 bass K0409 
Hashkiveinu #3 Katchko KOl 77 
Hashkiveinu #3 sop K0045 
Hashkiveinu 7A sop K0043 
Hashkiveinu 7A addition sop K0044 
Hashkiveinu - Friday eve bass K0408 
Hashkivenu K0623 
Hashkivenu K0618 
Hashkivenu K0619 

Hashkivenu K0621 

Hashkivenu K0617 

Hashkivenu K0624 

Hashkivenu K0622 

Hashkivenu K0620 

Hashkivenu Katchko Olb-17 

Ha.shkivenu Binder. A.W . 06b-10 

Hashklvenu LewandowskY 23b-06 

Hashklvenu (response> n.c. 02a-01 

Hashkiveynu Bimbaun. E. 07a-04 

Ha.vi Naqi la (S1nchat Torah) K0507 

Hava Naqila (SlJTChat Torah) alto K0509 

Hava Naq1 la (Slm:;hat Torah) bass KOSll 

Havu Ladonal 11 K0026 

Ha_yan T • amtsenu sop K0003 

Hayan T'amtsenu bass KOOOS 

Hayan T' amtsenu tenor K0004 

Hayan Teamtzenu ac:cx:npanlment n.c. 09a-13 

Hear Us, 0 Lord sop K0041 

I, 
• 
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TITLE ~ICE cx::HFaiER CATI 
Hear Us, 0 Lord alto K0627 
Heavens Are DeclarinQ. The alto Beethoven K0625 
lfiD Choir books ( interf 1 led l Choir K0334 
HLQh Hol ldaY Spiral Katchko Olb-19 
Hine KachaTier n.c. 09a-19 
Hlne Mah TCN K0625 
H lneh Mah TCN n.c. 03b-1B 
Ho Lacl"rro sop K0042 
Hodo al erets K062B 
Hodo al erets K0629 
Hodo al erets K0634 
Hodo al erets K0632 
Hodo al erets K0633 
Hodo al ere ts K0631 
Hodo a l erets 1<0630 
Hodo al Eretz K0784 
Hodo al Eretz K0783 
Hodo al Eretz K0785 
Hodo al Eretz K0786 
Hodo al Eretz K0787 

Hodo Al Erets sop K0021 

Hodo Al Erets K0122 

Hodo Al Erets (excised l lne) K0123 

Hodo Al Ere ts Ill Sulzer K0162 

Hodo Al Erets 13 or 1/5 Sulzer K015B 

Hodo Al Erets #5 sop K0024 

Hodu Na\ll'bourQ K0131 

Hodu Na\ITbouro K0130 

Hodu Na\ITOOUCQ K0132 

Hodu K0067 

Hodu K0284 

Hodu K0284 

Hodu K0347 

Hodu K0283 

Hodu sop K0286 

Hodu n.c. 2Sa-Ol 

Hodu {Coro Andante p. 2l b) n.c. 24a-26 

Hodu (p. 83) n.c. 24a-22 

Hodu (Pesa.ch l K0160 

Hodu ( Pesach > 
K0050 

Hodu ( Pesach) 
K0161 

Hodu t Pesac:h I 
K0404 
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TITLE VOICE a::MPCSER CM! 

Hodu ! Pesach I KOS OS 
Hodu ( Shabbat l K0395 
Hodu (Shavuosl alto K0637 

Hodu (Shavuot) sop K0072 

Hodu (Shavuot l K0156 

Hodu !Wochentaqel <odd sic;inaturel bass K0464 

Hodu & Cl'lO p K0626 

Hodu - Ana sop K0046 

Hodu for Pas60\ler ( 17C) n.c. 24a-27 

Hodu for Passover (Pesachl alto K0279 

Hodu for Passover (Pesach ) bass K0281 

Hodu for Passover (Pesachl cantor"s K0277 

Hodu for Passover (Pesach) sop K0278 

Hodu for Passover (Pesach) tenor K0280 

Hodu for Pesach n.c. 24a-12 

Hodu I.adonai bass Golaten K0289 

Hodu I.adona l .,.lto Gold-ran K0287 

Hodu I.adonai 
K0276 

Hodu l.adona l tenor Golaten K0288 

Hodu Ladooai 
K0632 

Hodu Ladonai 
K0629 

Hodu Ladona i 
K0633 

Hodu Ladonai 
K-0634 

Hodu Ladonai 
K0631 

Hod\I Ladona I 
K0628 
K0630 

Hodu Ladonai 
Hodu La.donai (Hal lel l alto K0314 

Hodu Ladonai (Hal le l l bass K0320 

Hodu Ladonai IHallel> sop K0312 

Hodu Ladona i (Hall ell tenor K0317 

Hodu Ladona.i ( SUldcot ) cantor K0285 

Hodu Ladonal /Hal e l u es Adonoi 
Goldstein. H. 24a-25 

Hodu Ladonai /M1 n Harret zar n.c. 2Sa-06 

Hodu Ladonai - w/ part sheets (Hodu Ladonojl Na\JT'boUI'Q I s. 25a-ll 

Hodu Ladonoj - w/ part sheets ( Hodu La.clonal ) Na\.lt'b:>uro ' s. 2Sa-ll 

Holy Holy ls this day/J<addish responses n.c . 2la-OS 

Hora (choral) (words: Reuven Avlroaml Lavry, Hare 06c-24 

Hora (See Three ... Pr1z.el 
Rappaport . Moshe 04a- 16 

Hoshana sop 
K0040 

Hu Eloheinu (after Musaf Sh 'ma) 
K0018 

Hu Elohe1nu (Musaf I basS 
K0411 
K0636 

Hu Elohim (~ Kedushal 



• 

APPENDIX 2 (cont inued) 

TITLE 
Hynns t or Henorial Service 

a::MPC5ER 
n.c. 

60 

CATI 
lOa-21 

rmroo Le I oh im 
Isaiah - An Oratorio 
Israel ( Herne of the Free ) 1935> 
Jacob's Voice 

K0559 
Welnb<>..rg , Jacob OSb-19 
Silverston, Phil ! 04a-10 
Wolf . Artur 06c-25 

Jeep , 'nle (H. Feiner & s. Fershl<o 1949) 
J~ish HUsic Journal , Vol 2 No 3 
Jewish HUsic Journal, Vol 2 No 4 
Kacha (Cha jes 1943 ) 
Kacha Kach !See Four Palestin ian . .. I 

Kaddish 
Kaddish (not Katchko ' s hand) 
Kaddish (S lmchat 'Iorah l bass 
Kaddish (Slmchat Torah> sop 
Kaddish <Tai and GeshErn) alto 
Kaddish #3 
Kaddish after Torah readlno 
Kaddish/Bar Hi tsvah/Hoshana 
Kaddish before Tai o r GeshErn 
Kaddish fran Tai or Geshem 

bass 

Fershl<o 

Zalra-Chajes 
Binder. A.W. 

n.c. 
n.c. 

Kaddish, CNos, Tai & Geshern responses n.c. 
Kaddish - plain alto GolCknan 
Kaddish - plain tenor Goldrran 
Kaddish - plain sop Golclran 
Kaddish responses 
Kaddish responses 
Kadd I sh responses 
Kaddish responses !Festival Evenino l n.c. 
Kaddish responses (on back) n .c. 
Kaddish responses, Festival Eve alto 
Kaddish Responses 
Kaddish Shalem after norn resp alto 
Kaddish - Tai or Geshern bass 
Kadish 
Kadish (Sl.rrchas Torah) alto 
Kadish - SUr:dlas Torah tenor 
Kadish Tal contralto 
Ka.dish Tal ,. 
Kadish; Mon Olam (back) 
Kadosh (Kedushah Responses) bass 
Kadosh (Kedushah Responses> tenor 
Kadosh (Kedushah Responses) (11 alto 

04a-07 
Olb-18 
Olb-21 
04a- 19 
OSa-07 
K0772 
K0770 
K0339 
K0048 
K0453 
23b-01 
03b-14 
KOOOl 
K0415 
K0771 
lOa- 03 
K0361 
K0363 
K0362 
K0091 
K0090 
K0487 
lOa-02 
2la-05 
K0454 
K0053 
K0450 
K0416 
K0776 
K0640 
K0778 
K0664 
K0763 
K0782 
KOOlS 
K0014 
K0017 
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rrrg VOICE' CXMPCSER CAii 
Kadosh Atah bass Abrass KO SSS 
Kadosh Ato (See Ki K'shim:ho) Jaffe, Ben Zion 03a-03 
Kadosh. Kadosh, Kadosh responses K0648 
Kadsheinu alto K0537 
Kadsheinu alto K0536 
Kadsheinu alto KOSJS 
Katchko Family Tree Olb-13 
Kedushah (1st) bass K0360 
Kedushah (1st) - 1-k:>rninq serv tenor K03S9 
Kedushah in G n.c. 02a-04 
Kedushah L'Musaf Jaffe, Ben Zion 03b-20 
Kedushah re.sponses (Husaf) K0159 
Kedushah responses (Musaf) K0182 
Kedushah responses (Sat rrornl alto K0356 
Kedushah responses CSat rrornl bass K0357 
Kedushah responses <sat rrorn) sop K0355 
Kedushah responses (Sat rrorn l tenor K0358 
Kedushah responses for Sat alto K0365 
Kedushah responses for Sat bass K0367 
Kedushah responses for Sat sop K0364 
Kedushah responses for Sat tenor K0366 
Kedushah Responses after, Sat (2) alto K0017 
Ke!n cantor K0329 

Kein Y'hi Ratson K0364 
Ken Yehi Rozon and responses K0781 

Ki Ana Adekha sketch n.c. 03b-17 

Ki Anu Amecha K0538 

Kl Anu Amecha bass K0561 

Ki Hem O'layenu (NS) Katchko 22a-26 

Ki K'shlm' cha bass KOS SB 

Ki K'Shim'cha/Hashiveinu sop K0052 

Ki K'shhrcha (Ki Keshim::ha) (NS) n.c. 22a--04 

Ki K'shirrcho (NS) n.c. (Lewand~?) 2lb-19 

Ki K'shim:ho. t<adosh Ato Jaffe, Ben Zion 03a-03 

Ki Keshim:::ha (Ki K' shim::ha) (NS) n.c. 22a-04 

Ki Mltsion K0022 

Ki <:nu (not Katchko ' s hand) K0777 

Kiddush (Fri eve) n.c . Ola-OB 

Kiddush (Fri Jill) n.c. 02b-25 

Kiddush (Shabbat eve) K0775 

Kik · shincho - sketch Katchko 09a-ll 

Kodosh and responses 
K0780 
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TITLE \.OICE crMPCSER CATI 
Kohanecha bass K0350 
Kol Monai Yachi l Midbar K0123 

Kol Ntdre n.c. Ola-04 

Kol Nidre n.c. lOa-14 

Kol Nidre n.c. 24a-l7 

Kol Nidre No. 3 cantor/SATB K0604 

Kol Nidrel cantor K0329 

Kol Nidrel bass K0414 

Kol Nidrei #1 cantor K0031 

Kol Nidrel fra(JtTEllt K0534 

K\1'18 J\donay tenor n.c . oaa-24 

Kl.l!Bh (Hachnasat Hatorah l sop K0049 

Kurrah Adona! bass K0013 

Iii.mah Adona i KOllS 

Kumah Adona1 (Hot~-at Hatorahl bass K0396 

Kuro 
K0644 

K\ITO K0638 

Kl.lrO 
K0645 

Kl.lfO Katz. M. K0744 

Kl.lrO No. 2 
K0774 

Kvodo Polyak.off arr Zal oaa-18 

L'cha #4 sop K0020 

L' cha IS sop K0024 

L' cha J\dona1 
K0112 

L' cha Adona! 
K0113 

L ·cha J\donal Haq'dulah bass K0013 

L ·cha Adona 1 Haq"dulah bass K0573 

L"chah Dodi 
K0153 
K0084 

L'chah Dodi KOOSl 
L'chah Dodi 
L' chah Dodi bass K0419 

K0417 
L'chah Dodi 
L' chah Dodi bass Lewal\dOWSk1 K0420 

L'chah Dodi (Cane Forth My Friend) 
K0047 

L'cho sop 
K0666 

L'cho sop K0667 

L'cho 60P 
K0665 

L'cho Adonay HaQdul loh 
n.c . lOa-26 

K0783 
L' cho Jldonoy K0784 
L'cho Adonoy K0787 
L' Cho 1\donoy K0785 
L' cho J\donoy 
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TITLE 
L' cro Adonoy 
L'cho Dodi 
L' oho Dodi 
L'cho Dod1 
L' cro Dodl 
L'cro Dodi 
L' cho Dodi (NS) 

L'cho Dodi (Sabbath Hyrm) 
L' chu N' ran 'nah 
L' chu N'ran ' nah (S' ltchot?) 
L'dor Vador 
L'dor Vador 
L'dor Vado 
L' dor Vodor 
L' rra ' an Tisk ' ru (cantillation l 
L' olam Y'he Adam (L 'olan Y'he o:ian) 
L'olan Y' he o:ian (L'olam Y' he Adam) 

I.echo Dodi 
LeQend (Three Palestinian . l 
Let the Words 
Let the Words 
Let the Words (on front cover) 
Lisl"rroa #1 
Lo Arrut 
Lo Arrut 
Lo Al11lt 
Lo Al11lt 
Lo Arrut 
Lo Al11lt 
Lo Arrut 
Lo Al11lt 
Lo lvrut 
Lo Al11lt 

sop 

bass 
alto 

(NS I 

(NS) 

bass 

tenor 
alto 
tenor 
a l to/choir 
sop 

sop/choir 
solo 
solo 
bass 

Le..ando.iski 

Lewando.iski 
n.c. 

Be1nel 
n.c. 
n.c. 
n.c . 

Katchko 
Katchko 
Berlinski. H. 
FraTm, Herbert 

Kaplan 

Lo lvrut cantor te.endowski 

Lo Al11lt alto+solo 
Lo Al11lt tenor 
Lo lvrut sop 

Lo Al11lt (Andante 2 flats) - w/ part sheets 
Lo Arrut <taroo Rellqiosol (Lo cmisl 
Lo lvrut - w/ cantor's part sheet (Lo QluS) 

to anus <2F> (Lo Anlltl 
Lo anus (Andante 2 fla t s) - w/ part sheets 

n.c. 
n.c. 
Nal.IOOoUI9 
n.c . 
n.c. 
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CAii 
K0786 
K0601 
K0788 
K0792 
K0789 
K0791 
2lb-21 
K0616 
K0418 
K0466 
02b-23 
2la-ll 
23b-18 
23b-18 
K0790 
22a-14 
22a-14 
07a-10 
OSa-08 
K0053 
K0007 
K0428 
K0468 
K0269 
K0268 
K0270 
K0267 
K0266 
K0264 
K0265 
K027l 
K0272 
K0374 
K0370 
K0372 
K0373 
K0371 
25a-08 
25a-07 
25a-10 
24a-24 
2Sa-08 
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TITLE_ \lt>ICE 
Lo 01l1S ( LarcJo Re 110 l oso) ( Lo Am.It ) 

Lo orus - w/ cantor· s part sheet <Lo Am.It ) 

Lo Qrut { 2F) (Lo Mu.s ) 

Lo Vayan alto 
Lord lnto nw Sacred ~ 11 lnQ 
Lord Is HY Sheperd . The 
Lord Is HY Sheperd. The 
Lord· s Servant . The 
t.oses G'dulo 
H' che F · shoenu 
tfhero 

solo/piano 

n.c. 
Na\IT'bouro 
n.c. 
n.c. 
n.c. 

Schallt , H. 

M' loch bass Schorr/Katchko 

H' loch 

H' loch 
M' loch (NSl 

1n .och 
Ha tovu 
Ha tovu 
Ha Tovu 
Ha tovu 
Ha Tow 

Ha Tow 
Ha Tovu (NSl 
Ha Tovu (2 versions} 
Ha 'oz Tsur (~'oz Tzurl 
Maase Elohelnu 
Haoein Avot 
Haoein Avot 
Haoein Avot 
Haqein Avot 
HaQeln Avot 
Haoeln Avot 
Haoeln Avot <newl 
Haoeln Avot 11 
MaQein Avot 12 
Haoein Avot 13 
Haoeln Avot f4 
Haqein Avot 14 (2 HS rewritten) 
Haoeln Avot 15 
Haoetn Avot cont'd 
Haoen Avot (HoQen CM>s l (NS I 
Haqen Avot (~ CM>sl 

alto 
bass 

sop 

bass 

bass 
bass 
tenor 
bass 
bass 

sop 
sop solo 
sop solo 

bass 

n.c. 

Lewandowsk 1 
Allran 
Lewandowski 
Bloch. Ernest 
n.c. 
Katchko 
A llran , Lewand 
n.c. 

Bactrren 
SUizer 
SUizer 
Katchko 

Katchko 
Low. Leo 
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CAI/ 
25a-07 
25a-10 
24a-24 
09a-07 
2la-06 
K0646 
K0647 
06c-14 
K0794 
K0335 
K0524 
K0431 
K0547 
K0556 
22a-OS 
K0054 
K0767 
K0766 
09a-14 
09a-14 
lOa- 25 
23b-05 
22a-24 
09a-14 
25a-13 
K0559 
K0424 
K0493 
K0432 
K0423 
K0565 
K0548 
K0425 
K0069 
K0478 
K0058 
K0064 
K0065 
K0056 
K0549 
22a-19 
23b-13 
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TJ'TU 
Maqen CNos 
Maqen CNos prelude for cantor & alto 
Mah Anu 
Mah Neroh 
Mah tow 
Mah Tovu 
Mah Tovu 
Mah Tovu 
Mah Tow 
Mah Tovu 
Hah Tovu 
Mah Tovu 
Mah Tovu 
Mah TOVU 
Mah Tovu 
Mah Tovu #3 

<XHPCSER 
Bacman 
n.c . 

cantor/choir/orQan 
Olefsky 

bass Lewandowski 
sop Lewandowsky 

tenor 
bass 
alto 
sop 
tenor 

tenor 

bass 

Bloch 
Lewandowski 
Bloch 
Bloch 
Lewandowski 
Feuer , Joseph 
Lewandowsky 
He l fmm , Ha.X 
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wt 
K0768 
lOa-24 
K057l 
K0468 
K0429 
K0085 
K0426 
K0515 
K0422 
K0514 
K0516 
KO BOO 
06b--09 
OBa- 25 
24a-O l 
K0340 

Hah Tovu - holiday service K0799 
Hal ler addressed to Ted Katchko fran N. Schall (rrarked " (NS)") 

Haoz Tsur 
Mareh Olohen 
Hatal (TCL 1944) 
Hatai (Zellner , 1946) 
May the Words 
Hay the Words 
May the Words 
Hay the Words 
May the Words 
Hay the Words 
May the Words 
May the Words 
May the Words 
Hay the Words 
May the Words "pentatonic" 
Hay the Words (Pentatonic) 
He Hey Ro 
He Hey Ro 
He Hey Ro 
He Hey Ro 
rrelody - hamonized 
Msrorlal 1iYtm 
Henorial Service 
H1 Adir 

sop I 

sop I 
sop I 

sop II 

sop 
alto 
sop 
tenor 
bass 

alto 

Katchko 
Glantz, Leib 
Zellner. Harry 

Strawinsky 
Kaufrran 
Strawinsky 
Strawlnslcy 

Ha t1 in. Bernard 
n.c. 
Schalit 
Katchko 

n.c. 
n.c. 
n.c. 
n.c . 

1<0155 
03a-ll 
04a-09 
06a-05 
1<0060 
K0063 
K0059 
K0061 
K0053 
K0062 
K0427 
Ola-07 
23l:r23 
23l:r03 
K0430 
K0070 
09a-04 
09a-02 
oea-23 
09a-09 
K0399 
K0530 
Olc-25 
K0524 
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rn:LE WICE a:HPCSE:R CAii 
Hl Adlr (beqins at -Hi BoI'\ICh- ) bass K0009 
HI Ad1r II sop K0066 
Hl OlarrOCha K0067 
Hi O\a!TOCha bass K0325 
HI Charroeha bass K0347 
H.1 0\2llTOCha choral K0498 
HI Charroeha tenor K0575 
HI O\alT'OCha sop K0592 
l'I I O\an'oeha n.c. 2la-07 
Hi OlarTOCha (O\anukal bass K0155 
HI Cl\aJroCha ( O\anuka ) t enor K0154 
HI O\al'rOCha ( O\anukah l sop K0583 
HI Cham:x:ha (Pesach l n.c. 09a-21 
Hi Cham:x:ha ( Shavuot Eve l bass KOSOO 
HI Cham:x:ha (Shavuot Eve) bass K0433 
Ki Cham:x:ha (Shavuot Eve ) sop KOSOl 
HI O\anocha ( Shavuot Horn i nQ ) K0504 
Hi Olalrocha I Shavuot l alto FrOlTll K04S2 
H1 O\am:x:ha ( text beqins there) bass K0241 
Hi Olarrokha n.c. 02a-13 
Hl 0-.aroaha I SUltltot eve & 11Prn ) cantor+alto Bell ? lOa-10 
Hi Olarocha (Shavuot Eve) alto K0499 
Hl Charocho ( 1 Shabbat , l Pesach ) n.c. lOa-04 
Mi O'larocho ( Pesach l K0805 
Mi Olarocho ( Pesach) choral n .c. lOa-04 
HI OlCJ!Ocho ( Shabba t ) n.c . IOa-Ool 

Hi O\Crrocho - O\anultah alto K0769 

Hi Ha ' anakin (NS) n.c. 22a-20 

HI Sheberach (Anni versary) n.c . 24a-19 

H..i Vo-ra- ush lfraq B' Rosh Hashanah ) K0532 

Hl c:ham:x:ho lla-02 

Mi ctaroc:ho ( Pesach) n.c. 09a-21 

Hicturocho - choral [COq>are to lOa- 101 Bel 1 11\-0l 

Hic:htan L'David (See T' h1 llml Katc:hko , A. 02a-ll 

Hldn lQht Wolf , Artur 07a-01 

Him' ltan' eta sop ()ma ja.islcy K0057 

Hlm'kan' cha 11 K0119 

Mim'kan'cha 12 sop K0118 

Him' kan'dla 13 K0117 

Kim' karo 
K0256 

Mim'karo choir K0351 

~·cha (fl & 12) (Klidcaldlo) n.c. 23b--04 



.. 

APPENDIX 2 (continued ) 67 

TITLE VOICC: CXHPC5ER CAii 
22a-19 Hirnkan' cha lMini<aT'Chol back of Maqen Avot lNSI Katchko 

Himlcan'cha fra~t 

Himlcarcho 
H1mlccm::ho ( #1 & 121 (Hi mkan' cha) 
Hlrrkcm::ho (part of packaqe) 
Hlmlcarcho (part of packaqe ) 
Himlcarcho (part of packaqe l 
Hlmlcarcho ( part of packa9e l 
Hlmlcarecho 
Hlmlcanecho 
Hlmlcarecho 
Hin Harretsar 
Hin Harretsar 
Kin Harretsar (back of Hodu Ladona i ) 

Hin Harretsar <Hall ell 
Hin Hametsar (Hal tell 
Hin Harretsar (Hal lel l 

Hin Hametsar (Hal lel) 

Hin Hanetsar (Hallet ) 

H1 n Harret sar (Halle! I <cont ' d ) 

H1 n Hanet sar IHallel) (cont' d ) 

Hin Hametsar (Hallell (cont 'dl 

Hin Hanetsar (Hal lel) (cont ' d) 

Hi n Hametsar No. 2 (Min Halretzar l 
Min Halretzar (back of Hodu Ladonai ) 
Hi n Hanetzar No . 2 (Hin Halretsar ) 
Hin Ha.ae2ar 

alto 
bass 

sop 
tenor 
a l t o 
bass 
sop 
tenor 

Hincha ( trad. SUizer . Baer . oral sources) 
Hrncha (Weekday ) 
Mlnhamarqer (odd siqnature) 
Hl ankarcho 
Hise choral responses 
Hise nusic - leQal size folder 
Hise 1111Sic - leqal si ze folder 
Hisheberach (NS) 
Hlsrror Shlr L'yan Hashabbos (NSI 

Hi 21'10r L'sodah 
Ki21'10r Shir Ola.nukes Habayls L'david 
H.i 711'0r Shir L'yan Hashabbat (NS) 
Ho· os Tzur (Ha· oz Tsur > 
Hodlm (arr H. Zal_l (part of packaqel 
Hoqen CM>s 

K0600 
Duna j ewsky K0765 
n.c. 23b-04 
Bernstein arr Zal OBa- 17 
Abras-Zal Is OBa-12 
Sorhl s. arr . Za I OSa-14 
Nowakowsky . D. OBa-19 

K0796 
Dunajewsky K0798 

K0797 
Katz K0222 

K0447 
n.c. 25a-06 

K0314 
K0320 

Ha levy K0449 
K0312 
K0317 
K0315 
K0321 
K0313 
K0318 

Dunajewsky. A. 24a-02 

n.c. 25a-06 

DunaJewsky . A. 24a-02 
K0801 
lla-04 

n.c . 02b-20 
bass K0464 
Polyakoff arr zat oaa-18 

2la-16 
2la-15 
2la-14 

n.c. 2lb-22 

Katchko 2Za-25 

Katchko lla-03 

"BJM" 02a-17 

Katchko 22a-25 

n..c . 25a-13 

KamlnslcY oaa-15 

Katz , H. K0802 



APPENDIX 2 lcontlnued) 68 

'lI1J& !.{)ICE 
Hoqen Ollos lln 3/4 tlrre ) 
Hoqen C>Jos (Haoen Avot I 
Hoqen C>Jos/Kimccm::ho (NS ) 

Hom1no responses 
Homino Service - lst Kedushah alto 
Homino service - 1st Kedushah sop 
Husaf - after Sh ' ne Yisrael bass 
Husaf Kedusha 
Ky Lake Kinnereth (See Yesh Li Kineret) 
N 1. Ha.vu ladona i 
N' ilah Kaddish Yan Kippur 
N' Kadesh 
Na ' ari ts ' cha 
Na ' arits ' cha (Na ' arltzcho) INS) 
Na ' arlts ' cha (Naaritzcho ) (NS ) 

Na ' ar its'cha #1 
Na'ar1ts ' cha #11 
Na'arltzcho (Na'arits ' chal (NSl 
Na-ariz ' cho 
Naarits'cha <See Na-ariz'chol 
Naaritzcho CNa ' arits'cha) (NS) 
Naaritzcho (part o f pacltaQe) 
Naarltzcho - 2 settinqs 
Naaritzcho - 3 settinqs 
tlaarit.2.cho - Israeli version 
Naarizcho 
Naarizcho 
Naarizcho 
Naarizcho 
Naarizcho 
Naarlzcho 
Naarlzcho 
Naarlzcho 
Naarizcho 
Naarizcho 
Naarlzcho 
Na.Qen Uqav (words : J. ~land> 
Nismas 
No. 60 (Mon Oh.an) 
Novu Ladonai 
o Lord, What I s the Son of Han7 
0 Lord •.• (KOS44 cont ' d ) 

sop 
sop 

tenor 

W1fqS'.ER OJI 
K0804 

Low. Leo 23b-13 
Katchko 22a-19 

K0587 
K0361 
K0362 
K0411 

Katchko 02b-18 
Ben Joseph , Zvi OSa-15 
Katz. H. K0157 

K0528 
Ganchoff , H. 02a-02 

K0178 
n.c . 23a-Ol 
n.c. 22a-06 

n.c . 
n.c. 
n.c. 

K0068 
K007l 
23a-01 
02b-26 
02b-26 

n.c. 22a-06 
Polyakoff arr 2al OBa-18 
n.c . lOa-28 

Katchko 

Ze' l ra, H. 
n.c. 

Kat chko 
Katchko 

lOa-28 
lOa-28 
K0659 
K0658 
K0660 
K0661 
K0662 
K0657 
K0656 
K0653 
tc.0654 
K0655 
K0652 
06c-22 
2l a-12 
K0185 
K0593 
K0544 
K0545 
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TITIE \/DICE.' CXHPCSER CAii 
0 Lord . . IK0545 cont 'dl Katehko K054S 
o-q11 (Sim::hat Torah) K0078 
o-stan Nu < Asharmu I n.c. 09a-18 
Oi'cha bass Halevi K0311 
Oi'cha sop solo Ha levy K0324 
Oi'cha alto Halevi K0308 
Oi 'cha sop Halevi K0307 
Oi ' cha alto solo Halevi K0309 
Oi ' cha sop solo K0304 
Oi ' cha sop solo K0303 
Oi ' cha alto solo K0305 
Oi ' cha tenor Halevl K0310 
Oi' cha alto+solo K0372 
Oi 'cha bass K0374 
Oi ' cha tenor K0373 
Oi 'cha sop K0371 
Oi ' cha (14El (Qiechol n.c. Z4a-23 
Oi'cha (Qiecho) Halevi 25a-05 
Oi ·cha/Ana Adonai cantor Halevi K0306 
Oiecho ( 14El (Qi' cha) n.c. 24a-23 
Oiecho (Qi · cha l Halevl 25a-05 
~il V'esmach ISimchas Torah! K06Sl 
Cilavti (2 sharps ) - w/ part sheets (Ahavti) n.c . 2Sa-09 
Oman Ken K0368 
Oman cantor K0329 
Ona Tova Naurbourq 09a-17 
Q)o (Ana) Nal.ll'b:>urq 25a-12 

Qlo ( Pesach l K0805 
())o Adonoi Scmrer K061l 

Qlo Adonoi (K0612-0615l SA!B/sop K0612 

Q)o h:k>noy (Ana Adonai) n.c. 24a-21 

Qlo Money Hoshiano (Passover! K0776 

Qlo B'choach (Ana B'ctoachl (NS) n.c. 2lb-18 

Qlo TOYO sop SUlzer K0073 

cm Tovo bass SUlzer K0223 

())u ( Pesadl) K0663 

Or Zaroa Latsadllt responses K0463 

Oshalmu Mikol Qn (Asharmu Mikol Jim) (NS) Katchko 22a-17 

<>.ios Helfmm. Max 23b-16 

P · taeh Lanu Sha• ar K0529 

Palestine BriQade, The (TCL 1947) Jospe. ErWin 04a-02 

Palestine Sonq Ephros. Gershon 04a-Ol 
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TITLE \.OICE 
Pa lestinian NiQhts (TCL 1939} 
part book sop 
part book sop 
part book bass 
part book tenor 
part book ( 2 copies ) alto 
part book - Sabbath tenor 
Part Book tenor? 
Part Book (Bar ' chu l (Bor ' chu) 
Part Book (Bor ' chu ) (Bar ' chu ) 
Part Book #1 
Part Book f/2 (-Responses & Veshanrul 
Part Book f/2 (Resix>nses & V'sham'ru ) 
Part Book f/3 sop 
Part Book f/4 
phonoqraph records - Green Albun Book 

Olayes . Ju I I us 
var ious 
Katchl<o'? 
n.c. 
n .c . 
n.c. 
n.c. 
n.c. 
n.c. 
n.c . 
n.c. 
n.c. 
n. c. 
n.c. 
n.c. 

Prayer vln or cel l Chajes . J . 

04a-06 
07a-15 
07a-ll 
07a-20 
07a-22 
07a- 19 
07a- 12 
lla-09 
24a- OS 
24a-05 
24a-06 
24a-07 
24a-07 
24a-09 
24a- 11 
Olb-14 
OSb-17 
OSb-17 
OBa- 13 

Prayer (violin or cello & piano > 
Psalm 113 (part of packaqel 
Psalm 134 
Psalm 23 
Psalm 92 f~ts 
Psalm 93 (photocopy) 

Psalms <several - see T' hl lim) 
Purim <Responses - eveninq) 
R' eh .Adonoy 
R' tse IR' tze) (NS) 
R' tse (R'tzel 
R' tsei (Avodahl 
R' tsei (for S'lichotJ 
R' tze (R' tsel ( NS ) 

R' tz.e (R'tsel 
R'tzel 

R'ze1 Vlnnuhatenu 
Racharra D' ane (See Ein Kam:>chal 
Rachasrono 
Racharrono D'CJDO (NS) 
Response 
Response cont'd 
Response - final blesslnq 
Response - final Hallel blesslno 
Response - final Hal lel blessino 

sop 

tenor 

bass 

bass 
bass 
sop solo 
alto 
bass 

Olajes, J , 

Lewandowski 
ZI lberts . Zavel 
Fram\, Herbert 

Ola-10 
06c-17 
K0434 
OBa-11 
02a-ll 
K0195 
K0673 
22a-07 
24a- 18 

n.c. 
Katchko. A. 

n .c. 
n.c . 
Schlossberr;i , 

n.c . 
n.c. 

n.c . 
n.c. 

Katchl<o 

A.rye 06b-OB 
K0006 
22a-07 
24a-18 
K0672 
Olc-28 
03a-09 
K0219 
22a-16 
K0548 
K0549 
K0324 
K0316 
K0322 
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rrM VOICE CD!POSER CAI# 
Response - final Hal le l blessing tenor K0319 
responses sop K0641 
responses sop K0642 
responses sop K0643 
responses K0701 
responses - Or Zarua Latsadik K0463 
Responses bass K0239 
Responses med voice K0364 
Responses K0493 
Responses K0493 
Responses K0487 
Responses bass K0438 
Responses sop K0668 
Responses K0559 
Responses sop K0669 

Responses (.Amidah - festivals) alto K0194 

Responses (Am.id.ah) K0197 

Responses (Baruch K'vod) K0196 

Responses (EveninQ Service) sop K0103 

Responses (Fri. eve?) K0069 

Responses ( SUkkot - lst 8 days> 
~ 25a-03 n .c. 

Responses/Adon Olam bass K0240 

Responses after Kedushah for Sat alto K0365 

Responses after Kedushah for Sat bass K0367 

Responses after Kedushah for Sat sop K0364 

Responses after Kedushah for Sat tenor K0366 

Responses after Kedushah, Sat (2) alto K0017 

Responses - Birkat l<ohanim n.c . 2la-02 

Responses. Bi rkat Shehecheyanu K0067 

Responses for 1st 8 days Feast of Tabernacles n.c. 25a-03 I 

Responses for 1st Hal lel blessinQ alto K0300 

Responses for lst Hallel blessinQ bass K0302 

Responses for 1st Hallel blessinq sop K0299 

Responses for 1st Hallel bless1nq tenor K0301 

Responses for Hal lel n.c . 25a-03 

Responses for K1ddush alto K0639 

Responses for New ltXX"I on 1 y alto K0365 

Responses for New Moon only bass 
K0367 

Responses for New Hoon only sop 
K0364 

Responses for New Hoon only tenor K0366 
K0795 

Responses - SUocoth K0493 
Responses, various 

• .J 
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TITLE 
Responsive ReadinQs & Anthern.s 
Rhapsodie 
Ribono Shel Olan CS' flra l CNS ) 

Road map/ words - Qmam Ken 

S'chor 
S'chor B' r is 
5 'chor B' rit 
s 'chor Brit 
S' lach Lanu sketch 
s · lach Na Asharrot 
5 · lach Na Asharrot 
5 · lach Na Asharos 
s · tach Na La 'avon 
S' lichos Service Cpartiall 
S' lichot choi r book fraQ cont' d 
S'lichot choir book frat;Jrent 
S' lichot fra<;rent 
S ' u Sh' arim 
Sabbath Hynn (L' cho Dcxli EnQlishl 

Sabbath Night Prayer 
Sabbath Service (selections) 

\.Ola' 

bass 
bass 
bass 

alto 
tenor 
sop 
cantor 

bass 
bass 
bass 

5eh hayan osoh Adono1 (Zeh Hayan Asah Adonai l 
Select ions fran Sabbath Service 
Sel ichos 
Sel ichos Sketch Book 
Selichot 
service notes CSinchat Torah) 
Seu Sheorim - Festival Book 
Sh · chulo Achulo 
Sh'na 
Sh 'na 
Sh 'rra 
Sh'rra 
Sh ' rre. 
Sh' rre 
Sh'na 
Sh 'rre 
Sh 'rra 
Sh 'rra 
Sh'na 
Sh 'rra 
Sh 'na 

sop 

tenor 

sop 
sop 

CXHPaiER 

RoSCl'WSky, s . 
n.c. 

n.c . 

n.c. 

Ept\ros, Gershon 
various 
n.c . 
various 
Katchko 
n.c . 

Olc-26 
07a-05 
22a-1S 
K0368 
K0598 
K0263 
KOSS2 
KOSS4 
03b-16 
K0461 
KOSH 
K0076 
K0329 
oaa-08 
KOSSl 
KOS SO 
K0553 
K0691 
K0616 
04a-Ol 
06c-13 
2Sa-04 
06c-13 
03b-19 
03b-23 
Olc-27 
K0457 

{disputa:il K0677 
Feinsinqer-Katchko02a-07 

K0336 
K0477 
K0680 
K0681 
K0679 
K0623 
K0692 
K0622 
K0667 
K0666 
K0671 
1<0620 
K0619 
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TITLE 
Sh 'na 
Sh'na 
Sh'na 
S'h'na 
Sh ' rre 
Sh 'rra 
Sh ' rra I "by Rev. A. Katchko") 

Sh ' rra { + Echad (side 1)) 

Sh ' rre (choral sketch) 
Sh· rra (Pesa ch Evening) 
Sh' na ( Pesach rrorn i ng service) 
Sh 'rra - 2 blessinqs after, Y.N. 
Sh . ma/ Echad { HHD? ) 
Sh ' rra/Echad/L ·cha #4 
Sh ·rra Koleinu 
Sh· rra response 
Sh ' rra Yi srael 
SO'na Yisroel 
Sh ' ma Yisroel 
Sh 'ma Yisroel 
Sh · ne. Yi sroe 1 
Sh'na Yisroel 
Sh'ma Yisroel 
Sh 'rra.-Echad 
Sh' rra-Echad 
Sh 'ma-Echad 
Sh· ma- Echad # 5 
Sh'ma-Echad #7 <HHD> 
Shabbat Eve responses 
Shabbat eveninq responses 
Shabbat eveninq responses cont'd 

Shabbat Sho lan - Amen 
Shachar 1 t NUsach (NS) 

Shalan 
Shalan Rav 
Shehecheyanu responses 
Shena 

sop 

treble 
choral 
alto 

choir/sop 
bass 
sop 

bass 

sop 

sop 
sop 

Shepherd's Sono (See n"lree ... Prize) 
Sheyibaneh 
Shir Pesach 
Shi vi ti 
Sltta (Torah Service) 

Katchko 

Kat z, M. 

Freudenthal 

CAii 
K0621 
K0665 
K0678 
K0617 
K0618 
K0624 
K0746 
K0012 
K0567 
K0451 
K0439 
K0 202 
K0440 
K0020 
K0562 
K0196 
K0557 
K0785 
K0787 
K0786 
K0793 
K0783 
K0784 
K0013 
K0112 
K0113 
K0024 
K0035 
K0566 
K0588 
K0589 
02b-22 

n .c. 2lb-20 
Lewandowski , Hanf rOSa- 12 

K0406 
K0067 

n.c. 
F.del , Yizchak 
n.c. 
N' sirrot, N. 

n.c. 

02a- 13 
04a-16 
oza-06 
osa-13 
K0530 
03a- 10 
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TITLE VOICE 
Sl'tTa Ko lenu 
sma Ko l enu ( NS l 
strra Kolenu sketch 
srna Yisrael chora l 
srna Yisrael / Echad Elohei nu cantor+ch 
Shochen Ad - Holiday M::>rninq 
Sholan Alechem ( incarplete l ( 1921) 

Sherrer Yisrael 
Shoshanas 

Shoshanat 
Shuvah 
Shuvah <Adonai l #12 
Shuvah (}:)eqins "kohanecha") 

5huvah Adona i 
Shuvo 
Shuvoh ( "by Rev . A. Katchko") 
Shuvoh + Etz Chayim 
Shuvoh + Et z Chay im 
Sim Shalan 
Sim Shalan (end) 

Sim Shalan responses 
Sim Sholan 
Sim::has Torah Kaddish responses 
Sirrchas 'l\:>rah Kadi sh 
Sirrchat Torah 
Sim::hat Torah C #-4 > 

Sirrchat Torah Kaddish 
Sirrchat Torah sonq 1 ist 
Sirrchat Torah sonqs 

sop 
sop 
sop 
bass 

alto 

alto 

bass 

Sirrchat Torah Sonqs alto 
Sirrchat Torah Sonqs , bass : 
Sirrchat Torah Sonqs: 

Shron Boocaneora 
Sinq Aloud 
Sing Aloud 
Sin<;J to the lord (SoD;J of Miriam) 
Sisu V' Slncha (Sin'chat Torah) 
Sisu V'Sindla (Sinchat Torah) alto 
Si su V' Sincha (Silrohat Torah) bass 
Six Hebrew Sonqs <earl Fischer 1942) 
sketch cantor 
sketch book 

n.c. 
n.c. 
n.c . 
n.c. 
n.c . 

Mana-Zucca 
n.c. 
n.c. 

Katchko 

Katchko 

n.c. 

CAI# 
2la-08 
22a-01 
03b-l 7 
09a-12 
lOa-27 
K0693 
OSa-03 
lOa-07 
03a-02 
K0521 
K0075 
K0077 
K0354 
K0079 
K0676 
K0747 
K0749 
K0748 
K0 406 
K0191 
1<0450 
K0670 
K0650 
02a- 03 
K0507 
K0 456 
K0339 
K0506 • 
K0513 
K0509 
KOSll 
K0507 

Verdi, G. Ola-03 
K0074 
K0675 

Rubenstein K0674 
K0507 
1(0509 
KOSll 

Weinberq. Jacob 05a-10 
K0351 
07a-14 
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TITLE 
sketch book 
sketch book 
sketch book 
sketch book 
sketch book 
sketch book - H1Qh Holiday & Sabbath 
sketch book - Rosh Hashanah 
sketch book , sane High Holiday w/ Nei iah 
Sketches ( " BJM" ) 

srrall selections - Yan Kippur nusach 
Soldiers of the Peace (TCL 19481 

Soldiers' ~ (SATB 1950) 
Song and Prayer 
Song of Love CTCL 1946 I 
Song of the Neqev, A (Nozyk, 1947) 
Sonqs for Sirochat Torah 
SUccoth Holiday responses 
51.lkkot responses (1st 8 days ) 
r hi lim C severa 1) 

Tai 
Tal 
Tai 
Tal ( "aJM .. ) 

Tal (end I 
Tal (Pesach) 
Tali t Bracha (Kol Nidre) 
Ten Palestinian Folk Sanos 

bass 

alto 
sop 

Thanksqivinq Service - Ansche Q-iesed 
There I Saw Her (Three Palestinian . . . ) 
Tilouqhts in the Nic;Jht (TCL 1946) 
Three Je...rish Folk Sonqs (Bloch Pub. 1946) 
Three Palestinian PoEms Cl'CL 1946) 
Three Pa list ine Prize Contest Sonc;is (TCL 1939) 
Tikanta Shabbat sop 
Tikanta Shabbat tenor 
Ti kanta Shabbat 
Tl kanta Shabbat 
Tikanta Shabbat oont 'd 
Tikanta Shabba.t cont'd 
Tik.anta Sha.li>at oont · d 
Tikanta Shahbat cont• d 
Tikanto Shabbos 

n.c . 

n.c . 

various 
n.c. 
BeirreL Stark, 
n.c. 
n.c. 
Weinberg. Jacob 
Sternberq, E.W. 

Chajes. Julius 
Olari, M. 

n.c. 
Katchko, A. -

Katchko 

n.c. 

CAT# 
07a-23 
O?a-16 
07a-2l 
07a-18 
07a-17 
08a-03 
OSa-05 
oaa-04 
03b-12 
oaa-09 
04a-15 
OSa-09 
03a-05 
OSa-14 
06a-04 
K0513 
K0795 
25a-03 
02a-ll 
K0255 
K0459 
K0763 
Olb-11 
K0453 
K0080 
03b-22 

Olajes , Julius arr06c-26 

Fram\, Herbert 
Rapoport, Eda 
Ephros , Gershon 
Frann, Herbert 

Katchko Carr l 

Katchko 

Katchko 

Olc-24 
osa-08 
04a-21 
04a-Ol 
OSa-08 
04a-16 
K0029 
K0164 
K0539 
lOa-23 
K0543 
K0542 
K0540 
K054l 
02b-19 
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TITLE VOICE ~ CAT# 
TikantO Shabos f ~t 1<0682 
Tiku (not Katchko's hand) tenor K0770 
Tcrrati Y' sidosay K0553 
Torah service HHD? bass K0327 
Torah service fra(Jrellt K0729 
Torah Service fra~t alto K0537 
Torat Adonai bass K0345 
Tov L'hodos conq K0684 
Tov L'hodos sop SUlzer K0649 
Tov L'hodos Zi lberts lOa-19 
Tov L'hodos (Fr iday niqht > Lewand~ski K0683 
Tov L'hodos (Tov L'hodot) Lewandowsky (?) 23b-08 
Tov L'hodos (Tov L'hodot) n.c. 23b-10 
Tov L'hodos & Adonay Malach Schali t lOa-18 
Tov L · hodos - Psa lrn 9 2 - alto Schal it lOa-18 
Tov L' hodot tenor Zi lberts K0167 
Tov L'hodot tenor Lewandowsky K0169 
Tov ~ ' hodot Schalit K0168 
Tov L'hodot K0170 
Tov L'hodot Katchko K0165 
Tov L'hodot K0166 

Tov L'hodot (Tov L' hodos) n.c. 23b-10 

Tov L'hodot (Tov L'hodos) Lewandowsky (?) 23b-08 

Tov L'Hodot bass K0227 

Tov L'Hodot Schal it K0444 

Tov L'Hodot bass Zilberts K0443 

Tov L'Hodot K0441 

Tov L'Hodot al to Schal it K0806 

Tov L'Hodot alto Zi lberts K0807 
Zi lberts K0082 • 

Tov L'Hodot #15 sop 
Tov L'Hodot #2 sop Zilberts K008l 

Tov L' Hodot 13 Schalit K0206 

Tsur Cl\ayeinu #2/An1m Z'mirot K0179 

Tsur Chayenu #2 (New) 
K0163 

Isur Hayenu ( T'Zur Q\a.yenu > n.c. 23b-22 

1\.lenty-third Psalm Frarrn, Herbert 06c-17 

T2oe bass K0233 

Tzur <llayenu 
K0690 

Tzur Chayenu Katchko 03a-04 

Tzur Chayenu (Tsur Hayenu) n.c. 23b-22 

Unip ' re #2 
K0244 

Unipne 
K0447 

• 
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TITLE 
tlni IXle # 1 (Baruch K ' vod l 
tlnipne #2 
t.mipie 112 
Unipne chatoeinu 
tlnipiei Olata ' enu 

Unipnei d\atoe inu 
Lmipre 
Un· taneh Tokef 
Un · taneh Tokef 
!Jn' taneh Tokef 
Un· taneh Tokef/LJvashofar 

bass 

bass 

cantor 
sop 
sop 
bass 
cantor 

CATI 
K0 472 
K0 446 
K0471 
K0 492 

Weintraub, Solaro 02a-14 
K0329 

unetane Tokef sketch (see Eshes Olayi l ) 

Helfman 
n-c. 

K0210 
K0205 
K0445 
K0527 
K0518 
03a-06 
K0275 
K0569 
K0564 
K0570 
K0027 
K0054 
K0447 
K0572 
K0497 
osa-02 
06a-Ol 
K0232 
K0421 
21a-10 
22a-18 
Ola-02 
21a-09 
K0526 
K0533 
K0002 
22a-12 
lla-06 
K0568 
K0590 
K0329 
K0490 
K0208 
K0479 
J<0207 
J<04"42 

unidentified 
unidentified 
unidentified 
un identif ied liturgical sketch 
unidenti fied sketch 
unidenti fied sketch 
unidentified sketch 
unidenti fied sketch 
Unisrro 

Urah Yisrael (Cl\ajes 1941 ) 
Urah Yi srae l ( rta.nuscr i pt ) 
Uv ' chein 
Uv ' nucho Yanar 

Uvnucho Yarar 
Uvnucho Yarar (NS) 
v· al Harrdinos 
V'al Kulam 
V'atE!tl 
V'chach Yaya Orer 
V' e Hakohanim 
V'ha'arev (NS) 
V'ha'arev 
V'ha9ein Ba'adeinu (Hashkiveinul 
V'haqein Ba• adeinu (HashJdveinu) 
v. hakohanUn 
v. hakohan Un 
V'hofa V'hinose 
V' korev p' zurenu 
V'korev P' zurenu 
V'korev P'zurenu 

cantor/choir/organ 

bass 

bass 

Chajes, Julius 
Chajes, Julius 

bass Lewandowski 

unison 

n.c. 
Katchko 
Jaffe, Benzion 
n.c. 

n.c. 
Katchko 

cantor/choir/orqan 
cantor/ choir/ orqan 
cantor 
bass 
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TITLE 
v · korev P · zurenu 
V' nislach 
V' N1slach 
V' sham' ru 
V' sham ' ru 

V'sharn ' ru 
v· sham' ru 

V' sham' ru 
V' sham' ru 
V' sham ' ru 
V' sham' ru 
V' sham'ru 
v · sham'ru (unison ) 
V' sham' ru (V' shanru) 
V' sham· ru (V' shanru) 

v· sham' ru (V' shanru) 

V' sham ' ru #1 
V' sham' ru #1 
V' sham' ru #2 
V' shcmru 
V' shcmru 
V'shanru 
V' shcmru 
V'shcmru 
v· shaTtru (V' sham' ru) 
v· shcmru (V' sham' ru) 
V' shanru (V ' sham' ru) 
V' ye' etayu/Eso Deyi 

V'yirachet sketch 
Va ' anachnu 
Va ' anactmu 
Va'anachnu 
Va ' anaohnu 
Va 'anactmu 
Va ' anachnu 

Va 'anachnu Kor· iln <eve service) 
Va ' ani T'filatl 
Va-apachu 
Vaanachnu 

cantor 

bass 
cong 

bass 

bass 

un1 s 

bass 
cantor 
cantor/bass 
bass 
tenor 
tenor 
alto 

cantor/ba.Ss 

Vah ' chulu bass 
Vahechulu 
Valley of Jesreel (See nttee . . . Prize} 

Katz 

Binder , A. W. 
n.c. 
Dunajewsky (?) 

CAI# 
K0687 
KOS31 
K053 4 
K0083 
K0251 
K0487 
K0482 
K0484 
K0482 
K0481 
K0476 
K0496 
K0480 
23b-21 
23b-20 
23b-07 
K0190 
K0483 
K0480 
K0686 

Binder , A.W. 02b-27 
Federlein, Gottfri06b-07 
Freudenthal, Josep07a-08 
n.c. 07a-09 
Binder , A.W. 23b-21 
Dunajewsky (? l 23b-07 
n.c. 

Weinberq 

23b-20 
K0253 
K0688 
K0211 
K0229 
K0474 
K0475 
K0525 
24a-04 
K0087 
K0114 
K021 1 
K0724 
K0495 

RudinOW, t-t>she 02a-16 
Rappaport , }ot)she 04a-16 

~----------------· ..... 
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TIT1£ VOICE Q:;:MF(SE:R CATI 
OSb-18 
K0473 
K0478 

Various Sketches 
Vay ' chulu 
Vay ' chulu 
vay'chu lu 
Vay 'chulu 
Vay'chulu 
Vay' chulu 
Vay ' chulu (in 6/ 8 t inel 

Vay 'chulu #1 
vay'chulu 12 
Vay 'chulu cont ' d 
Vay· daber (Shavuot EVe ) 
Vay' daber Moshe (NS) 

Vay 'hi Binsoa 
Vay 'hi Binsoa 
Vay 'h1 B1nsoa Ha ' aron #5 
Vay· hi Bi shurun Me lech 
Vayechul u (NS} 

bass 
bass 
alto 
bass 

sop 
bass 
bass 

bass 
al to 

n.c. 

Katz 

Katchko 

n.c. 

K0493 
K0491 
K0689 
K0548 
K0685 
K0092 
K0245 
K0549 
K0433 
22a-10 
K0345 
KOS81 
K0023 
KOS24 

Vayedaber Moshe can.to~+4pt n.c. 
22a-OB 
lOa-01 
lOa-11 
OSa-22 
KO SSS 
24a-08 
Ola-05 
K0602 
Ola-05 
Ola-OS 
KOS26 

Vayerlaber Moshe (Sukkot eve on 1 y ) 
Vayehee Bishurun tenor 

sop Veatah Maron - Psalm 92 fra~t 
Vehakohan im ( Adonoy /Vehakohan im l 
Vehoqen Baadenu (See Wehoqen Baadenu) 
Vehu Rachum 
Vesham' ru #6 (See Wehoqen Baadenu) 
Vesham • ru #7 (See Wehoqen Baadenu ) 
Ve sos 
Wal ls of Zion (TCL 1940 l 
Watenrelon, A (Nic;iun, 1939) 
We Are Neither Heaven Nor Earth , But Men 
We&iinq March al to 
Weddino Music (See oaa-21 throUQh 09a-10) 
Weddinq responses 
~e the T1qres Flows CTCL 1946) 
WohlberQ: sabbath rMlodies 
Y'hi Ratson sop 
Y' hi Ratson bass 
Y' hi Ratson bass 
Y'hi Ratson CY'hi Rotzon) (NS) 
Y'hi Ratson CY'hi Rotzon) CNS) 
Y'hi Ratson - Ahavat toro bass 

Bell ? 
n.c. 
Lewandowski 
n.c. 
Goldstein, MaX 

Goldstein, MaX 
Goldstein, MaX 

Chajes , Julius 04a-13 
Toch. Ernst 06a-02 
Pimsleur, Sol (?} Ola-09 
n.c. 

Chajes, Julius 
(various) 
Kaplan 
Katohko 

n.c. 
I<atchko 

09a-06 

K0523 
04a-12 
K0808 
K0025 
K0249 
K0252 
22a-03 
22a-02 
K0250 
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nm_ vtJ.fCE Q::MK5ER CATI 
Y'hi Rotzon cam tor K0698 
Y' hi Rotzon al'to Kaplan K0697 
Y'hi Rotzon 2-Jpart K0699 
Y"hi Rotzon K0700 
Y"hi Rotzon ( NS ) Katchko 22a-02 
Y'hi Rotzon (NS) n.c . 22a-03 
Y' varech ' cha K0067 
Y · varech · cha K0099 
Y · varech ' cha bass K0221 
Y · varech ' cha ba:ss K0220 
Y' varech ' cha K0213 
Y'varech' cha for Shavuot K0212 
Ya 'a le cantor 1<0329 
Ya'ale bass K0231 
Ya 'ale bass K0247 
Ya ' ale K0230 
Ya 'ale bass Schorr K0248 
Ya"ale Schorr K0216 
Ya 'ale bass K0228 
Ya 'ale tenor K0488 
Ya 'ale Schorr K0695 
Ya"ale al to K0694 
Ya 'ale alto K0696 

Ya 'ale <cont'd) tenor K0489 

Ya 'ale #3 K0217 

Ya'ale fragments K0494 

Ya-a-trod 2-part K0699 

Yaale n.c. lOa-08 

Ye-hi - roh-tzon alto Kaplan K0697 

Yekun Purkon Kopf, L. 02a-12 

Yesh Lee Kinereth ( 19470 Ba.Ian 04a-05 

Yesh Lee Klnereth (Benno-Balan) Ben Yossef. Z.M.E.06a-06 

Yesh Li Kineret CMY Lake K1nnerethl ( ' 47} Ben Joseph, Zv1 osa-15 

Yigdal !<01 21 

Yi<Jdal batSS K0222 

YiQdal 
K0243 

Yi<ldal Ka.tchko K0242 

Yigdal baiss 
K0352 

Yigdal Ka.tchko K0486 

Yic;ida l 
K0485 

Yic;idal 
K0736 

YiQda l 
K0740 

-
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TI'TU 
YiQdal 
ViQdal 
YiQdal 
Y!Qdal 
Y!Qdal 
YlQdal 
V!Qdal 
Ylqdal 
v1Qdal ms> 
Y!Qdal < fra<1Mflt l 
Yiqdal ( fra<1MI1t) 
Y1Qdal #3 
Y1Qdal / for Min Hametsar 
Y1qdal - holiday 
YiQdal responses 
YiQdal responses 
Yiqdal responses 
Yimru Lelohlm 
Yism' chu 
Ylsm'chu 
Ylsm' chu (NS) 

Yi snach ~she 
YI snach ~she 

Yl srrechu 
Ylsmechu 
YI Sl!eChu (part of pa.clca9el 
Yokor 
Yokor 
Yokor 
Yokor 
Yok.or 

alto 
bass 

sop 
sop 

2-part 
2- part 

sop 
sop 
sop 
sop 
sop 

Goldstein , Max 
Katchko 
Katchko 
n .c . 

CAii 
K0741 
K0742 
K0739 
K0737 
K0738 
lOa-05 
lOa-22 
lla-08 
22a-22 
K0333 
K0338 
KOZlS 
K0222 
K02 14 
K0226 
K0225 
K0493 
K0224 
K0218 
K0520 

o .c. 22a-ll 
K0535 

n.c. 02a-OS 
K0703 
R0704 

Machtenberq . M. OBa-16 
K0607 
K0609 
K0606 
K0610 
K060B 

Yan Ki ppur Katon (NS} n.c. 22a-09 
OBa-07 
K0329 
03b-25 
K0273 
2Sa-04 
04a-1B 
K0702 

Yan Kippur selections n.c. 
Yan Kipp.ir solos cantor 
Z'rok Aleinu ( " BJM") n.c. 
Zeh Hayan Asal'I Mona i 
Zeh Hayan 1isall Adonai (Seh hayan Osoh Adonol l n .c. 
Zerer. ZE!IMr lash (ZQA F.d Dept 1948) Binder . A.W. 
Zur Olayenu 
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APPENDIX 3 

COMPOSITIONS LISTED BY SENDREY 
AND OTHER PUBLISHED WORKS 

CROSS- REFERENCED AGAINST THE KATCHKO COLLECTION 
AT THE JEWISH THEOLOGI CAL SEMINARY 

The maj o r ity o f the items in this append ix appear in 

Alfred Sendrey 's Bibliography o f Jewish Music and are listed 

exactly as they a r e listed in that work , wlth some 

modifications by the author for the sake of clarity. Pieces 

which are part o f a l arger work are listed twice: once under 

t he name of the piec e and again under the name of the larger 

work . Pieces listed in the JTS collection ar t: cross-

referenced to those in Sendrey on l y ~here the author could be 

reasonably certai n that they were identical. 

Below is a table of abbreviations used in this appendix. 

Most are fr om Sendrey's book : ot hers were devised by the 

author . 

acc. accompan i ment 

BPC Bloch PubllshinQ co., New York 

c seen by sendrey in composer ' s possessi on 

ch . chorus 

Cha2 . Cha2anuth ; 40th Anniversary Journal , New York, 193? 

comp . compiler , compiled 

cont. contents 

Eng. Enc;ilish 

82 
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Hebr. Hebrew 

JHJ Jewi sh Music Journal. ed. Jacob Be1mel 

JTS: Jewish Theol o<;iical Seminar y cataloQue number 
(described in Appendi x 21 

MS manuscript 

NYPL seen by Sendrey in New York Public Library 

orQ . orqan 

p seen by Sendrey a t publ ishinQ house 

pi piano 

pt. parts 

rec it . recita tive, rec itatives 

Sendrey ca tal ogue number 

text 

Transcon . Transcon tinenta l Music Publ ications, New York 

transl. translated 

t r l it transliterated 

v voice 

w wo rds 

... 
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84 

Ac/'Jeynu Kol Beys Yi sroel (The Brotherhood o f I 
chant. Liturqical Hebrew text . Metrical Englis~r~el ); Hebrew 
Esther Zweiq. NY. Transcon . . 1943. 8 pp . For one ~ans l : by 
orqan> acc .; trlit. Hebr. t. CP) 5 : 61 9 4 · • P

1
· (or 

Acheynu Kol Beys Yisroel (The Bro therhood of Israel ). En 
transl . by Esther Zweiq . NY . Transcon 1943 7 pp F ' g . 

11 b · · · · orcantor 
solo , orQ. acc . ; tr t. Her. w. (C) 5 : 6518 JTS :07a - oi 

An ' im Zemirot , HS . 1936 . 1 p. Fo r c ongrega t i onal singing 
org . acc. trllt. Hebr . w. (C ) S :7073 JTS: K01 79 l< OlSl 
K0182 , K0183, K0199 , K02 00 , K0708 , K07 09 , Ol a -06 ' ' 

Ana Bekoach . [See Sefirah Serv ice , 5 : 65 27 . ) 5: 65 27 J TS :2 lb-
18 

An thems for Kol Nidre Eve . (N ine composi ti ons) . MS . 1927- 38 . 
Cont.: 

B1shiba Shel Ha ' a l ah ; 5 :03b- 22 . K02 34 
Kol Nidre ; 
Selah na la ' awon ha ' arn ; 
Sheheheyanu; 
Hashklbenu ; 
Ya'aleh ; 
Leku nerannenah ; 
same ; 
Selah na ashamot . 

For cantor, 4 pt . mix . ch . • orq . acc .; Hebr w. (C) 5 :70 74 

Ashre . [See For Selihot, 5 : 6197 . J 5 :6 19 7 

Atta Har'eta Lada'at (for Simhat Torah ) : for cantor 
!bar i tone>, conoreqational sinQinQ, with orqan accompan iment . 
HS . 1929 . 4 pp. Trlit . He br . w. (C) 5:7233 JTS: 1< 018 9, 
KOSOB, KOSlO, K0512 

Attah Yazarta. MS . 1926 . 6 pp. For cantor (barit one ) so l o , 
with orq . acc.; trlit. Hebr. w. (Cl 5:6519 

Attah Yodea' Raze ·01am. [See Recitatives for Yorn Klppur , 
S:6525.) S :6525 

Avodath Aharon ; Huslcal Service tor Sabbath 
Bloch, 1938. 66 pp . For cantor (baritone), 4 
orq. acc.; trllt. Hebr . or EnQ. w. (P) 5:5926 
02b-24 

Baruk Ha-ba . {See For Confirmation, S : 745 2.J 

Be-moza'e. (See For Selihot, 5:6197 . l 

Evening . NY. 
pt . mix . ch . , 

JTS: 02a-09, 

BJrchasKohanim CBenedlction of the Priests) . NY, comp . , 1932 · 
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BS 

5 PP · For c antor ( t enor), 4 pt mix ch · 
Hebr . w. ( BPC) S : 6 1 9 5 · · · ' P 

1 
• ace · ; tr l i t . 

o 1rkat A.bo t f or Tal and Geshem. [See S P OnQs f or Special 
occasions. 5:6201 . l 

Birkat Xohanim . Three comp?sit ions. MS, 1929 , 1930 . Jl 94l. 
2 pp. each. For cantor (barit one ) solo , with or9 • acc. ; Trli t . 
Hebr. w. ( C ) S : 6 5 2 0 

BJsh i ba Shel Ha ' alah . [See Anthems f or Kol Nidre Eve , !):7074.1 

Blessing . [See Sefirah Service, 5:6527.J 

compl ete Service f or Friday Eve , Sabbath, Three Fes tival s and 
H1gh Holidays; fo r conserva tive conqregat ions. MS . 1'93 4 . 260 
pp . For cantor s o l o (barit one ), no acc . Hebr. w. (C) 5:5927 

Comp/ ete Service for the Whole L it urgi ca J Year . MS , 1930-3 3. 
275 pp. For o rthodox ser v i ce. For cantor ( barit one ), no acc. ; 
t r lit . Hebr . w . (Cl 5 : 5928 

Complet e Serv ice f or t he Whole Liturgical Year . MS, 1935-36. 
HS pp. For conservative service . Fo r cantor (barit one). no 
acc. ; tr l it, Hebr . w. ( C) 5 :5929 

Comp lete Service f or Fri day Eve , Sabbath, Three Festivals and 
Hiqh HoJidays ; for modern o rthodox congreoations , MS , 1938. 
27 5 pp . Fo r c anto r solo ( baritone ), no acc . Hebr . w. ( C) 

5: 5932 

Confirmation [ See For Con firma tion. 5:7452 . 1 

Eight Songs f or Ro sh- Ha-Shanah . HS, 1928- 40. For cantor 
(bar itone) . 4 pt . mix. ch ., o r o . acc. ; trlit . Hebr. w. (Cl 
5:6196 

el Adon . HS ( Two compos iti ons) . 1930, 19 4 2 . l P · e:ach. For 
conqreoational sinqinq , orq . acc .; tr l it . Hehr. w. (C) S:7075 

el Hale Rahami m . {See Two Sonos f or Memorial Ser v i ce, 5 ! 74 53.l 

Enosh Ek Yizdak. (See Recitatives f o r Yorn Kippur , 5 ::6525. J 

Eshe t Hayil . MS. 1 942. l p . For conoreqational sinqllnq, orq . 
acc.; trlit . Hebr . w. (C) 5:7076 

Ezra ha-Sofer. [See Recitatives f or Yorn l<ippur , S:6S25 -l 

Fi ve Musical Settings of Hash/civenu . Fo r s o l o and cho ir or 
Piano . New York: Bloch Publishinq co .. 1947 . 3-4 PP· 
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For cont i rma ti on 
cont . : 

Sheheheyanu; 
Baruk Ha - ba ; 
May the Words. 

86 

11s. 1932. 4 pp. Fo r children ' s voices unis. , with org. acc .; 
Hehr . or Enq. w. (Cl S : 74 5 2 

for Selihot. HS. 19 28-3 8 . 9 pp . For cantor . 4 pt. mix. ch., 
or g. ace . ; tr l i t . Hehr . w. S; 6 l 9 7 

Con t .: 
1 . Ashre ; 
2. Zaddik Adonai ; 
3 . Be- moza ' e ; 
4 . Zerok ' Alenu . (Cl 

Hashkibenu. [See Anthems for Ko l Ni dre Eve , 5:7074.) 

Ha shk ivenu. MS [ Four compo sitions]. 1925 , 19 35. 1938 , 
19 41. 4, 4 , 4 , 6 pp . Fo r cantor (baritone), 4 pt. mix. ch., 
org . ace. : tr l i t . Hebr . \-1 . ( C) S : 7 0 7 7 

Hymns f or Yom Kippur. MS [Two composi t ions] . 1930 . 2 pp. For 
cantor (bar 1 tone) and conqregat ion, org . ace . i Hebr . w. { C) 
S: 1078 

Kaddish f or Tal and Geshem . [See Songs for Special Occasions. 
5:6201.) 

Kiddush. Four composisions . MS , 1928 , 1930 , 1939 , 1941. 2 pp. 
each . Fo r cantor (baritone) solo, with org . acc .; Trlit. Hebr . 
w. (C) 5:6521 

Kol Ni dre . [See Anthems for Kol Nidre Eve . 5:7074. J 

Le- ' Olam yehi Adam; recitative from the Morning Service . MS , 
1931. 6 pp. For cantor (baritone) solo , with e r g . acc. ; Trlit . 
Hebr. w. (C) 5:6523 

Le-dor Wa-dor . MS, 1942. 2 pp . For cantor (baritone) solo , 
with orq. acc. 1 trlit. Hebr . w. CC) 5 : 6522 

Leku nerannenah. [See Anthems for Ko 1 Nidre Eve, S: 707 4 · 1 

Lord Is Hy Shepherd, The. [see Two Sonqs for Memorial Service, 
5:7453. J 

Hagen Abot, far khor , khazn solo rm orgel bagJeitung , in Chaz, 
pp. 129-32 . For can tor (baritone) , mix . ch. of 4 v.' orq · 
ace. ; tr li t Hebr . w. { c) S : 7 O 8 0 

Hagen Abot , MS . 1930 . 4 pp . For cantor (baritone), 4 pt. mix . 
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ch . . or Q. acc. i trlit Hebr . w. tC l S : 7079 

Har the Words . [See For Confirmati on , S:Hsi.} 

87 

Himekomeka. MS. [ Four compositlonsl . 1936. 1937 . l9 4o, 1942 . 
3 PP· each. Fo r cantor ( barltone) , 4 pt . mi"x . ch . . org. acc . ; 
tr 11 t Hebr. w. ( C) S: 7 0 81 

HizmorShi~Hanukkat . MS . 19 27 . 6 pp . 30th Psalm , for solo 
voi ce tbarttonel. wlth o rqan acc . Trl1t. Hebr . w. (C) s ,584 0 

xusaf Kedushah. Four compositions, MS , 1930 , 1932 , 1938 . 
1942 . 4 pp. each. For cantor (barit one ) s o lo , wi th org . ac c . 1 
Trl i t. Hebr. w. (Cl S:6524 

aecitatives for Yom Kippur. f o r Orthodox Cantors ; 
Cont - : 

Attah Vodea ' Raze ' Olam ; 
Ezra ha-Sofer ; 
Enosh El< Yizdalc. 

HS . 1934 . For cantor sol o, no acc . tr lit . Hebr . w. tC) 
S:65 25 

Responses t o r Fr iday Evening Serv1ce 1 accord1nq t o the 
Li thuanlan Nussah - HS . 1939. 6 pp. For cantor (baritone). 4 
pt. mix. ch • • o rt;J . acc . ; trlit. Hebr. w. ( C) S:6198 

Responses tor weekday Ma ' arib. MS , 1941 . 6 pp . For cantor 
!baritone), 4 pt. mix. ch .. orQ. acc.; trlit. Hebr. w. ( Cl 
S.6199 

Rezeh Bi-menuhatenu. Two compositions . HS , 1933 , 1936. 3 PP· 
each . For cantor <baritone I solo, with o rq. acc. i Trlit. Hebr. 
w. ICI S:6526 

Saturday Morning Service ; for can tor ( bari t one!. 4 part mi~ed 
chor us, with o rc;ian accompaniment . MS. 1937. 16 PP · Trl1t. 
Hebr . w. ( C l S : 5 9 3 0 

Seti rah Serv 1 ce 
Cont. : 

Blessin9 , 
Ha-rahaman , 
Rlbbono Shel 'Olam . 
Ana Bekoach . 

KS , 1926-43. 5 pp . For cantor solo. no acc . tr l i t . Hebr. w. 
lCl S: 6527 

Selah na ashamot. [See Anthems for Kol Ni dre Eve · S: 
7074 

· 
1 

Selah na la' awon ha· am . [See Anthems for Kol Nidre Eve, 
5:7074.. J 
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seJihot. [See For Selihot , 5:6197.J 

88 

service for Friday Eve according. to the Lithuanian Nussah· 
for cantor (baritone! , 4 part mixed chorus, with orq ' 
HS . 1938 . 8 PP· Trlit. Hebr. w. (Cl 5:5931 an acc . 

seven Sonqs for Sabbath Morninq. MS . 1936 37 - · For ca nt or 
(baritone), 4 pt . mix - ch. , orq. acc .; trlit . Hehr. w. (Cl 
5:6200 

Sheheheyanu. [See Anthems f or Kol Nl dre Eve, 5:70 74 . J 

Sheheheyanu . [See For Con firma tion. 5:7452 . J 

Shi ru La dona J Shir Hada s h . HS . 
cant or (baritone) . 4 part mix. 
Hebr . w. ( C) S: 6 8 4 1 

1943 . 2 pp. 96 Psalm . for 
ch., with o rq . acc. Trllt. 

S.'ioshannat Ya'akob. MS . 1932. 2 pp . For 4 pt. mix. ch .. orQ . 
acc. ; Hebr. w. CC) S:7282 

Sim Shal om. MS. 1936 . l p . Fo r conqr eoational sinqing. orq . 
acc. ; trllt Hebr. w. CC) S:7082 

Songs for Special Occasions. 
!baritone l 4 pt . mix. ch. . orQ. , 

HS, 
acc.; 

1936-38. For cantor 
trlit . Hebr. w. 

Cont.: 
l . 
2 . 
3. 
4. 

S: 6201 

Kaddish for 
Birkat Abot 
Tal ; 
Zekor. (Cl 

Tai and Geshem; 
for Tal and Geshem: 

Ta) . [See Sonqs for Special Occasions. S:6201.] 

Tal : A Prayer for Passover . NY . Metro. 1929 . 6 pp. each. For 
cantor ( tenor> 4 pt . mix. ch., pi. ace.: trl it. Hehr. w. ( Pl 
5:7083 

Ten Congregational Responses for N'ilah; with orq. acc. HS (Cl 
5:6202 

Thesaurus of Cantorlal Liturgy, A, Volume I: For the Sabbath. 
Hew Yorlt: Sacred Music Prass , 1952. 5( PP· 

Thesaurus of Cantor Jal Liturgy, A , Volume II: For the Sabbath 
and Three Festivals. New York : Sacred Music Press. 1952 and 
1986. 165 pp . 

Thesaurus of Cantor Jal Ll turgy, A , Volume III : For the Days of 
Awe. New York: Sacred Music Press. 1952 and 1986 . 17 6 PP· 
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Thirteen Synagogue Songs f or Fr iday Eve . MS 1928 _43 . For 
cantor (baritone), 4 pt . mix . ch .. o rq . acc.', trlit . Hebr . w. 
(Cl 5 : 6203 

Thi rty-three Synagogue Songs for Sabbath Morni ng. HS. 
o . For c antor (barit on e ), 4 pt . mix. ch .. o rq . acc. ; 
Hehr . w. ( C ) S : 6 2 0 4 

1928-
trlit . 

Tikkanta Shabbat . MS , 1930. 5 pp . Fo r cantor ( baritone) solo, 
1o1ith o ro. acc .; Trlit. Hebr. w. <Cl 5: 65 28 

Two songs for Memorial Service . HS . 192 8 , 1930 . 3 pp. each . 
Cont.: 

"The Lord Is Hy Shepherd . .. for alto solo , with o r 11 . 
acc. ; 

" El Hale Raham l m. " f o r can t or !bar itone), with on~ . 
acc. 

EnQ. or Hebr . w. ( C l S:7453 

u-ne taneh Tokef . MS . 19 40. 8 pp. Fo r can t or ( ba ritone), 4 pt. 
mix. ch .. or<;J . acc. ; trllt Hebr. w. !Cl 5:7084 

we-shameru. HS (Two compositions]. 1928 , 1934 . l p . each . For 
conqreoational sln<;Jinq. o r<;J. acc. ; trlit. Hebr . w. (Cl 5:7085 

Ya' aleh. {See Anthems for Kol Nidre Eve , S:7074 .1 

Yehi Razon. Four compositions, HS. 1928- 38 . 3 pp . each. Rec it 
for cantor (baritone) s o lo. with orq. acc.; trllt. Hebr . w. 
' Cl S: 6529 

Y1qdal. HS. 1939. 6 pp. For cantor ( bar itone). 4 pt. mix . 
ch .. o rq. acc.; tr l it . Hehr . w. (Cl 5:7086 

Yism'chu B'malchus 'cho ( for con<;1re<;1at ionai sinc;iino l. in JHJ II 
!March-April. 1935), 19 . For chorus of l v., o rg. acc .; trlit . 
Hebr . w. INYPL) S:7087 

Ylsmehu Bemalku teka . HS (Two compositions). 1928, 1942. l P· 
each. For conoreoat1onal si nc;i inQ. o ro . acc.; t r lit. Hebr. w. 
(Cl 5:7088 

Zaddik Adonai. [See For Selihot. 5:6197 . l 

Zekor. (See sono• for Special occasions , S:620l . l 

Zecok 'Al enu . [See For Selihot. 5:6197.l 

Zuc Hayyen u . MS . [Two compositions ) . 1929. 19 38. 1 p . wea~~i 
For conQreoatlonal sini;iino, orQ. acc . i trlit · Hebr. · 
5:7089 
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