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HEBREW UNION COLLEGE-JEWISH INSTITUTE OF RELIGION
NEW YORK SCHOOL

Report on the Master of Sacred Music Written Project Submitted by
Fran Lawson
in Partial Fulfillment of the Requirements for Investiture

The Poetry of Rachel

Fran Lawson’s study of the poetry of Rachel Bluvstein is
distinguished in its being a close reading - and, occasionally, a
first translation into English - of some of this poetry’s most
moving words. Ms. Lawson chose poems for which she found some
unusually beautiful musical settings. The loveliness of these
renditions served very well, in this case, as an indication of the
deep pathos inherent in these verses of lyrics. In the case of
such poems as "The Minder," I found myself engaged for the first
time in reading a poem of Rachel which I had previously overlooked
and which may be overlooked by Hebrew literary scholars generally.

Ms. Lawson made very effort to explore secondary sources in Hebrew
dealing with Rachel’s poetry. I found her to be undaunted by even
highly technical language, and although she did not exhaust every
point, her good linguistic intuition helped her to understand the
kernel of significance in many a paper of literary and academic
Hebrew. The translations which she produced, after some
consulation with me, I felt were very good. She also had the
opportunity last spring to discuss the poetry of Rachel with our
visiting scholar, Yizhar Smilansky, and this added a unique
dimension to her analysis.

The strength of the thesis is in the close, personal, reading of
the poems. There is, of course, much ‘more that could have been
done, but Fran did not look for English language short cuts to
produce a surface impression of comprehensiveness. (At times, the
thesis might have gained from such a college term paper style o
writing.) I remain impressed with the finished product, which
should be examined together with her very fine recital and recital
notes.

Respectfully submitted,
Dr. Stanley Nash

May 14, 1990
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THE POETRY OF RACHEL

Rachel is one of the most popular poets in modern
Hebrew literature. Her poems are an integral part of
Israeli Folk Culture. Many Israelis can quote by heart
from the poems of this remarkable woman whose life and work
are intertwined in the popular imagination. When Naomi
Shemer, Israel’s best known popular song-composer, charac-
terizes a typical room in a young kibbutz, she mentions the
volume of Rachel’s collected poems on the book shelf.l Her
poetry is exquisitely simple and spans a range of subjects
and depth of emotion. It is go personal that it is dif-
ficult to separate the poem from the poét. The elegance and
rhythmic movement of the poems have inspired numerous musi-
cal compositions.

Not only is Rachel’s poetry central to the literary
culture of Israel but the songs composed to these poetic
texts have become some of Israel’s best known folksongs.
The accessibility and great popularity of the poems, as
well as the way they live in the songs of the people, has
formed the basis for this project. The spectrum of music
available for performance covers a wide range from the
simplest folk song to art songs and ensemble works.

An important observation about the poems of Rachel is
that they were the first Hebrew poems to be written in a

conversational style.? They have an historical significance




as an important bridge between the generation of Bialik and
Tchernichovsky and the middle generation of U.Z. Greenberg,
A. Shlonsky, N. Alterman, and Leah Goldberg.? :
As a result of Rachel’s widespread popularity, Rachel
was not taken seriously ‘enough by her critics.? Most
thought that the simple line of her poems needed little
elucidation. Reuven Kritz devoted an entire book to the
analysis of Rachel’s poetry.5 In his book, he insists that

Rachel’s poems merited an interpretive effort, since they

possess a complex structure with multi-dimensional meaning.

The simplicity of the line was inspired by a style of
poetry found in the work of Anna Akhmatova a well known
Russian poet. Akhmatova was a leader of the Acmeist move~™
ment, which had certain affinitiés to the Anglo-American
Imagists. In 1910 the poet M. Kauzmin, in an essay "Con~
cerning Beautiful Clarity," hrged young poets to cultivate
"accuracy, conciseness, and economy of language" in reac”
tion against "the mysticism and stylistic vagueness of the
Symbolists"6 Rachel like Akhmatova was part of this reac”™
tion. Another influence on Rachel was the French poet-’
Francis Jamme. Her translations of both Akhmatova and
Jamme are included in the volume of her poems entitled
Shirat Rachel published by Davar in Tel Aviv.

Much of the Jewish intelligentsia in Poltava were

influenced by V.G. Korolenko, a Russian writer exiled in

northern Russia who wrote with great optimism and bridged
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the writing of Turgenev and Chekhov. Rachel was also
influenced by Korolenko as she commenced to write poems in

Russian at the age of fifteen.7
Rachel’s Hebrew poetry, emerged from a period in

Palestinian history, 1905-1914, known as the Second Aliyah.
Sizable groups of immigrants made their way into Palestine
from Europe. These pioneers developed various Socialist
Zionist philosophies which became the dominant ideclogy in
the reconstructed homeland. Their philosophy was a kind of
religion based on a socialist nationalism.®

Rachel Bluwstein was born to Sofia and Esar Leib Bluw-
stein on September 20, 1890 in Saratova, on the Volga River
in Northern Russia. Rachel’s mother, Sofia, was the
daughter of a Rabbi and raised her children in an observant
Jewish home. Rachel’s father had served in the army of
Czar Nicholas and later worked as a teacher.

Shortly after her birth the family moved to Poltava
where Rachel spent her early childhood and attended school.
Hebrew was taught in the home to enable the children to
understand their prayers, which their mother insisted';ould
keep their hearts pure.?

Rachel’s sister Shoshanah described their early days in
Russia as follows: "Mother, a rabbi’s daughter, was not
only orthodox in her observance but her heart was filled
with a simple, innocent faith, and in this spirit she

reared her children. We studied in an elementary Hebrew
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school where the principal was the father of Ber Borochov,6"
who was one of the first leaders of the Poalei Zion ,
Workers of Zion, a Zionist party. They later attended a
Russian gymnasium, and af the age of twelve or thirteen,
they became greatly influenc?d by their older brother, who
brought home the message of Zionism,10

Sofia, Rachel’s mother, died when she was eight.ll 1In
the poem ﬂghgzixzz_, "Barrier"™, Rachel describes what it
was like to wear mourning garments which caused her to
appear different from the other children. She compares the
sadness of her youth to her infirm state. Her father
remarried a woman who became the hated stepmother and dis-
tanced Bessr Laib. from his_chiliren.12

As teenagers, Rachel and Shoshanah moved to Kiev to
live with an older sister Liza. Rachel studied painting in
Kiev and dreamed of becoming a painter. In her dreams she
envisioned living in Eretz Yisrael as she was greatly
influenced by her older brother who was already living in
Palestine. '

In 1909 the two sisters moved to Odessa where they -
joined other young Jewish students and boarded a ship to
Palestine. Their-intent had been to visit Palestine.
Rachel planned to study art at the Bezalel Art School and

Shoshanah hoped to study piano pefore returning to Russia

to complete their academic studies.

. N



\_/

Shoshana wrote: "With the first mouthful of Palestinian
air, we understood why we thad come. We immediately cut the
ties with the Diaapqra, realizing that it was impossiblé to
go back. We started to learn Hebrew and wanted to be born
again."13 shoshanah apd her sister rented a room in
Rechovot and began to learn Hebrew. They made a vow not to
speak Russian as they were intent on being reborn in their
new homeland and wanted desperately to be able to speak
Hebrew fluently.14

Another sister, Bat Sheva, joined Rachel and Shoshanah
in Rechovot after studying in a music Conservatory in
Germany. Their father sent them enough money to buy a
piano. Soon, their room became the popular meeting spot
and cultural center for people from all over the Moshav,
and they would gather in the evening to sing and listen to
Bat Sheva play the piano. .

In 1911 in Rechovot, Rachel met Zalman Shazar,.who
lﬁter became the third Presi?ent of the State of Israel.
Shazar was a writer and intellectual educated in Europe.
They developed a very close friendship which continued
throughout the poet’s life. He was her friend, critic and
admirer+ He translated many of her poems into Yiddish ,,4
many of her poems are dedicated to him.15

After becoming acclimated to the language and the coun-
try, Rachel dec%ded to study agriculture. She attended an

agricultural school for girls near the Sea of Galilee which
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had been started by Channah Meisel. Eventually, Rachel
joined a moshav in Degania, a settlement in the Galilee and
became a true pioneer. These were probably the happiest
days of Rachel’s life. The memories of her days spent
working in the fields i, the Jordan valley fill the lines
of many of her poems. It was here near the Kinneret that
Rachel found her true purpose in life and was reborn.16
Rachel met A.D. Gordon in Degania. Gordon was the
foremost Zionist philosopher of the Second Aliyah. His
philosophy influenced the members of this group of
pioneers. He believed that only by returning to the soil
and the hard work of making the land of his ancestors rich
and fertile would the Jewish people actually be redeemed.
His philosophy was filled with a certain mysticism which
greatly influenced Rachel and her poetry.17 Her very first
Hebrew poem Halach Nefesh wyooge Was dedicated to Gordon.l®
In 1913 Rachel left Degania for Toulouse, France to
improve her knowledge of agriculture and to study aéronomy.
When her studies were completed she was ready to return to
her beloved Kinneret to implement her new skills, but her
plans were thwarted by the outbreak of the first World War.
Because she had a Russian passport, che was not allowed to
remain in France and was also not allowed to return to
Palestine. For a short time she joined her brother in Rome

and studied sculpture. She then returned to her native Rus-



sia where she lived with family and worked with refugee
children. It was during her six years in Russia that she
contracted tuberculosis.

In 1919 in the aftermath of World War I Rachel was
allowed to return to her beloved new home in Palestine.

She returned to Degania to'the work she had left behind,
though her ill health prevented her from performing the
difficult labor necessary on the Kibbutz. She wished to
remain on the Kibbutz and tried to remain useful through
childcare duties. This, too, became impossible because she
was diagnosed with tuberculosis and was contagious to the
children in her care. Rachel had no choice but to leave her
happiest of homes.

Thus the last ten years of the poet’s life began* She
spent a short time in Jerusalem, some time in the hospital
in safed and finally settled in a room in Tel-Aviv. It was
in this room that the majority of her poems were written.
Two volumes of Rachel’s poems were published during her
lifetime and the last volume was .published posthumously.

Davar the newspaper in Tel Aviv published her books of
J
poetry. The first collection "Safiach" appeared in 1925.

The title poem of hef first collection of poems entitled
"Safiach" ("Aftergrowth") expresses her joy for the poetry
she was able to create,

In 1930 "Meneged" "From Afar" was published and the
posthumous volume, "Nebo" came in 1932. In 1946 Davar pub-

lished Rachel Veshirata which was a collection of essays,
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memoirs and memorial tributes which was revised and
expanded in 1971. Her coliected poems, Shirei Rachel known
as the "slender white volume" since it first appeared in ;
white hard cover, is now in its twenty sixth edition.19

A collection of chfldren's poems entitled Babayit
Ufvachutz had originally appeared in 1930. According to
Uriel ofék20 the poems were rediscovered in 1974 and repub-
lished much to everyone’s surprise. Most of Rachel’s
friends had no knowledge of this poetry. After inquiring,
Ofek discovered that some friends had given Rachel illus-
trations upon which to base her children’s poems in order
to help her earn some money. Rachel was not pleased with
the project and made the publisher promise it would not be
reprinted. The rediscovery of éhese poems was an
unexpected delight to everyone. The poems are charming as
in Rachel’s style she uses glliteration to imitate the
sounds of cats, bees, birds, donkeys, and other animals as
she describes simple settings in daily life.?2l

Very little is known about the personal life of R?chel.
Good friends, when questioned, commented that she was a
free spirit and had many friends and probably many lovers,
but they didn’‘t know for sure.?? Many of her poems contain
an expression of jealousy, and unrequited love.

In the poem "Ishto" ("His Wife") Rachel writes: "She
turns and calls him by name,as always; but I cannot trust

my voice; speech betrays." She continues:"Shining securely



on her hand, she wears a ring of gold; but my fetters of
iron are atronger--sevenfold'.23 There has been specula-
tion that "his wife" was the wife of Zalman Shazar. We
know that Shazar and Rachel were extremely close as men-
tioned earlier. He was ‘fond of her poems and translated
many of them into Yiddish. Biographers have gleaned

information from Shazar and from his collection of Rachel'’s

work. Thejr frjendship was formed in 1911, Rachel left

Palestine in 1913 and they didn’t see ©ach other again
until Rachel returned after the War in 1920. By then Zalman

Shazar had married Rachel Katzenelson. Their close bond of
friendship is widely known, but aNything else is conjec-

ture. any conclusions are based on speculation.

The poems "ZEMELw (ngong") and wHatishma Koliw(n po you
Hear My Voice"), portray a sadness and frustration of
unrequited love. In a book entitled LIchoh V'alecha
Benjamin Hachlili,24 he speaks of finding love letters
written in Russian by a Michael Bernstein to Rachel between
the years of 1915 and 1923. According to Hachlili, Rachel
met Bernstein in Toulouse, France and it was there tﬁit
they developed a deep and intimate relationship. The let~™
ters indicate that they had a deep and stormy relationship
and Bernstein wrote passionately of his inability to go on
without her, his love for her, and spoke of being tor~™

mented. They both lived in Russia after 1915 and it was

known that Bernstein was a teacher in Leningrad. From the



letters it appears that the affair was tumultuous and must

]

have ended as Rachel returned to Palestine without him,
thbugh his letters to her are dated to 1923.25 Hachlili
points out that-Rachel wrote poems in Russian around 1915-
1916 that resemble the poem in Hebrew,wHatishma Koli®.
Perhaps they are the response to his letters as she
wrote;"...ADi itach rrchoki sheli, itach ani. w?® wr ap
with.ybu my distant one, with you am I".27 Hachlili points
out the similarities in the poem, translated from the Rus™
sian into Hebrew to the famous Hebrew poemn, Hatishma Koli.
It is interesting to note that in an article published by
Reuven Kritzzs, he comments that "some of Rachel’s poems
dealing with love appeared under the pseudonym Michael
Bernstein, which made critics speculate it was the name of
one of her real or imaginary lovers." 1In light of the dis~
coveries of Benjamin Hachlili we know that Michael
Bernstein really existed and was involved with Rachel.

The personal nature of the poems make it difficult to
separate the poems from the life of the poet and leavé many
wondering for whom or to whom the poems were written. Con~
sequently, there is a motiVQtion amongst some to search for
more biographical information to explain the "who" in many
of the poems. The themes are universal and written so simp~
ly and personally that it is easy for the reader to identi~

fy with their contents. The raqger's personal reaction to

the poem is in the final analysis all that is important.



It was known that Rachel was a beautiful and talented
woman and though we know she never married and did not have
children, she had a life filled with important rela™
tionships and events. Her sadness about not having chil”™
dren appears in her poem :Axﬂzﬁ'(-“aarren") which is dis”™

cussed in depth later in this work.

The poems that follow were selected for analysis
because they form the basis for the recital that is con-
nected with this paper. The musical compositions of these
poems will be presented. This writer created translations
for those poems for which English translations could not be
found. It is hoped that the elucidation of this poetry will
demonstrate the complexities of these poems and the multi-
faceted nature of their author.

The translations from Hebrew to English are unsatisfy-
ing since the use of the Hebrew language is intrinsic to
the rhythm and sounds as well as the expression of the
poetry. The use of alliteration in Heb;ew cannot be con-
veyed in English. The English translations, therefore serve
as a means for the reader to begin to understand the poems 3
and to appreciate the poetic qehius of Rachel. One charac-
teristic of Rachel was to transcend her own world by using
images and situations from the bible. An attempt has been
made to point out the biblical references as they occur

throughout the poetry.



Most of the musical conpasitions used in the recital
were composed by Israeli composers. Of course, the
intrinsic value of the Hebrew language was utilized and
demonstrated in the compo;itiona. The settings selected
seemed to be extremely appropriate to the texts.

The order of poems that follow is based on their

appearance in the collection entitled Shirei Rachel pub-
lished by Davar in Tel Aviv.



BALAILA BA HAMEVASER

At night came the messenger
He sat upon my bed -
His fleshless bones protruded

From sunken eye sockets

Then I knew

The ancient bridge was breached
Between yesterday and tomorrow
The hands of time were suspended
He shook a skinny fist at me
Malicious laughter pealing

"Lo, in truth this song you sing
Shall be your very last.®™

Carol Diament : .

The Angel of Death is often portrayed in Jewish tradi-
tion. The messenger in Rachel;s poem can be none other
than the "jy#&73 r;c!}"
the "angel of death".

Rachel knew that she was dying. The poem is either ?
reflection of her imagination or the reteiling of a dream.
It was her own poetic, creative way of dealing with the
inevitable, the end. Perhaps this was her image of doom.
She describes death as "the breach of an ancient bridge
between yesterday and tomorrow." Sﬂe goes on to-;;f "the

hands of time were dﬁspended," meaning that in death time

is suspended: there is no past, present or future.
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The poem ends: "Lo, in truth this song you sing Shall
be your very last." The poet knows that death will also
bring an end to the writing of poetry.

Though written in the last ten years of her life, this
poem was not by any means Rachel’s last poem. It was
included in the first group of poems published entitled
"safjach", "Aftergrowth." Thus it becomes somewhat evident
that the poet had a dream or a vision of a visit from the

Angel of Death, as she contemplated her own demise.



SAFIACH

Aftergrowth

Yes, I did not plow, I did not sow.

I did not pray for the rain.

Suddenly, see now, my fields have sprouted,

In place of thorn, sun blessed grain.

It is the aftergrowth, provender of the old,

Grains of delight harvested long ago?

They have remembered me in days of calamity,

Burst forth the secret way in me to grow.

Burgeon, flourish, plains of wonder,

Burgeon, flourish, ripen in haste!

I remember the words of comfort:

Aftergrowth and aftergrowth, you shall eat.
Ruth Finer Mintz

The poem "Q“?Q " translated, aftergrowth has its basis
in biblical texts.

It says in Leviticus 25:5 "You shall not reap the
aftergrowth of your harvest or gather the grapes of your
untrimmed vines; it shall be a year of complete rest for

'
the land."2® The reference is to the ancient law of the
Sabbatical year for the land.

There are three references in the Bible to the Sabbati-
cal year, each slightly different in terms of what food is
available and who may eat it. The only food available will
be the grain that sprouts from seed dropped during the pre-

vious harvest and the untended vines and fruit trees that

-15-
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continue to bear.3? 1In Exodus 23:11 it seems forbidden for
the owner of the land to use the products of the
aftergrowth during the Sabbatical year. He must leave them
to the poor and to foraging beasts. In Leviticus 25:6-7
the farmer is permitted to share the aftergrowth with all
others.?l The third reference is in Dueteronomy 15:1-10
dealing with cancellation of outstanding debts during the
Sabbatical year.

In the second Kings:19:29 In a message from God to
Hezekiah, "And this is the sign for you; This year you eat
what grows of itself,and the next year what springs from
that; and in the third year, sow and reap, and plant
vineyards and eat their fruit."32 A reférence is made to
the Jubilee year which comes every 50 years. The land must
lie fallow for two years. The issue of the sabbatical year
for the land is discussed extensively in rabinnic sources.

Understanding the biblical meaning of aftergrowth is
extremely important when discussing the content of this
poem. In brief, the aftergrowth is the grain that grows L
during the Sabbatical year wheﬁ no planting is allowed.
That growth results from the seed dropped in the previous
years harvest.

In Sholom Kahn’s article about Rachel he says that
Rachel’s use of the term aftergrowth referred to her poems.
Her saying; "that which had risen up in (her), I know not

how," gives one the idea that the poetry springs from ear-



lier experience rather than from the present. He also sug-
gests that she was also referring to the national experi;
ence of a remnant taking root again on ancestral soil.n33

The poem begins with a double negative like the poem
"El Artzi"; "I haven’t plowed, nor did I plant, and I
didn’t pray for dew." and then the positives; "And sudden-
ly! look! The fields are giving forth with sun blessed
grain in place of thorns."

The second verse attributes this miracle to the
aftergrowth. Rachel’s use of the word m?-f%ﬂgwin
the second verse is of interest here. The word implies
being remembered in a very unusual way. This is the same
word used in Genesis 20:1 n{_cg 3?% ME3IPY 2
L Q'_)Qr,P "D ¥l WNlc " The Lord took note of Sarah
as He hadlpromised, and the Lord did for Sarah as He had
spoken."34 God remembered Sarah and gave her a son. Per-
haps Rachel feels the ability to write poetry is a reward
or gift from God.

There is a parallel drawn here between the afteéérowth
of grain and the poems that spring from within. She says
in the second verse "grains of delight harvested long ago,
they have remembered me in my days of despair." Perhaps
She is saying that the poetry which springs from past expe-
rience brings great comfort to her. 1In the final verse she

remembers the words of comfort, and ends with the phrase,
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"aftergrowth is what you shall eat." Here is the idea that
the poems will offer some form of spiritual nourishment to
those who read them.

The biblical references, the metaphors, parallels, and
the language used in this poem provide the reader with end-

less possibilities for analysis and deeper meaning.
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ZEMER NUGEH

Will you hear my voice, my distant one

Will you hear my voice, wherever you are

A voice calling strongly, a voice filled with tears
Blessing you forever and ever.

This world is great and its many paths

Meet for a moment, part for ever.

Man seeks, but his feet stumble.

He cannot find what he has lost.

Perhaps my last days are close

The day of parting tears is nigh

I shall wait for you till the end of my life.

As Rachel awaited her beloved.
translator unknown

Like many of Rachel’s poems, the first reading of the
poem seems very simple and straightforward. However, upon
rereading many ideas and possibilities come to mind.

The first stanza seems to imply unrequited love. "Can
you hear my voice wherever you are, I call to you with a
strong voice and sometimes I cry softly, blessing you
forever."‘ The second verse is a metaphor for the chance
meetings that occur in life. "The world is great and its
many paths meet for a moment", reminds one of the chance
meetings that occur between lovers. When the moment has
passed the lovers may continue to search forever for the

opportunity to recapture that glorious and yet fleeting
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moment. " Man continues to search for that which he cannot
find", that brief and glorious moment of hapéiness which is
difficult to find or to su;tain.

In the final verse the end of life and, I suppose, the
end of the quest seems imminent and yet there is still
hope. She says,"I wili wait for you until the end of my
days," and then compares herself to the biblical Rachel who
waited for a long time for her beloved Jacob saying "as
Rachel waited for her beloved."

Between the lines one can read of existential loneli-
ness and the wish and need to pursue the love that will end
the loneliness. The struggle is a universal one, a theme
with which any reader can identify.

The pcem is evenly metered with four beats to each

L]

line.

' ’ 7 /
Hatishmah Koli, R’choki sheli and this metrical pattern

continues throughout the poem until the last line which has

only three beats;Ka-chakot Rachel l‘dodah." According to

Rueven Kritz3® and other writers, in the original version

the last line of the poems read " ka-asher thkta_rache] fdndgh”
" lias\é'?;}b 9-‘1} blp) 7;}"}2 "as Solveig waited foi' her
love;".' Solveig was a character in an Ibsen novel "Pyr

Gynt", and it ended with her waiting for her lover, Pyr

Gynt. It is known that Ibsen was an extremely popular

writer at the turn of the Century and many literary people

were influenced by the writing of Ibsen.3®



-21-

We don’t know why Rachel changed the-énding of the poenm
though it appears that the change in meter was used to
emphasize the change in the'poen. Perhaps it was a desire

on her part to give the poem a Jewish theme by making the-v

reference to Rachel in the Biblg—gf she did in her poem
"Rachel" where she comp;rea héf self“to.the Biblical
character, where she uses the phrase; "her blood runs in
mine." She seems to identify strongly with the pain and
longing present in the Rachel who desperately wanted the
love of Jacob and to bear his children.37

Rachel also uses the phrase "ode achakeh lo", "I will
wait for him" in her poem, "Akara." as she compares herself
to the biblical charggtars Hanna and Rachel who boﬁh com-
plained and cried out to God to give them a child and their
prayers were answered. Thé poaé seems to find comfort in
the stories of the Bible as they provide her with great
hope. Like the biblical cha;acters who continued to pray to
God and never gave up hope, her poems indicate that she
will never give up hope and never stop waiting for her
prayers to be answered.

Maimonides used the phrase, " :P 9-_?{?{_6 93 J;’l -;3';" im
kol zeh achhke 1o, “even with all this I will wait for him"
in the Ani Maamin, as he referred to the Jewish people
awaiting the arrival of the Messiah. Possibly, Maimonides
served as the inspiration for tﬁe use of "achake 1’choh"" I

-



will continue to wait for you" in Zemer Nugeh and " Ode

achake 1o"," I will continue to wait for him" in the poem

Akara.



— EL ARTZI
My Motherland

No deeds of high courage.
No poems of flame,

I bring you, my country,
To add to your fame;

By Jordan I planted

A tree in your soil,

And I wore-out a path

In the field of my toil.

Well knows your daughter,

My own motherland,

How poor is her tribute,

How weak is her hand.

But my heart shouts with joy

When the sun shines upon you,

And in secret I weep

For the wrong that is done you.
Maurice Samuel

This is a key poem in Rachel’s collection of poems. It
is a hallmark poem of the Second Aliya as it confirms their
obsession with the land. For Rachel, making Aliya to
Israel was the fulfillment of a great dream. Having grown
up in Russia, Rachel had to faée a difficult adjustment to
a new landscape and new way of life. The work was bacy
breaking, the landscape was relentless as she and other
pioneers strﬁggled to create gardens in the desert. This
poem acknowledges the intensity of her feelings for the
land.

The poem begins with two negative statements. "I have
not sung to you, my land. I have not glorified your name

with great battles,"
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she goes on with a positive statement; "I just planted a
tree with my hands on the quiet shores of the Jordan, I
simply conquered38 a path upon the fields."™ _Rachel seenms
to be saying that though sheé is a simple person and her
contribution to the land appears inadequate, it has great = -
significance. Planting and creating a path makes this
dusty, unyielding landscape into a home.3°

The second verse is an elaboration of the theme pre-
sented in the first verse, as she goes on to say, "I know,
Mother, that this is a very meager offering from your
daughter." Mother here refers to motherland. As we know
this is not Rachel’s motherland. But it is her newly
adopted motherland and she is deeply committed to her sur-
vival. As in other poems, Rachel refers to "9{1;’4/" as an
offering which alludes to the offering of the high priests
in the Holy Temple. Her gifts to her land "El Artzi" are
the tree that was planted and the path conquered.

Notice the contrast as the poem opens with "I haven’t
sung to you my land, and ends with "Just a cry of 5oy for
the first light of the day, and secret tears for your
impoverished state." A song was hardly the appropriate
expression of her feelings rather, "kol truat hagil"¢ "the
voice crying out with 5oy...‘ and "silent tears..." not a
lyrical expression rather a declamatory call of joy, and

then guiet tears.



The use of the word " ?j.l‘; * "Anyech" is interesting at
the end of the poem. " '.-!z " Ooni the Aramaic as well as the
Hebrew word‘for poor is found in the Passover Haggadah

:Hg_;gghqg_gnxn:_this is the bread of affliction.* Y The
word " DrJ'i"_ " can also mean a poor woman. It was then an
important choice of words as Rachel refers to the land as
the "mother" and then as the "poor impoverisheéd woman® 6;
"land of affliction." .

I discussed this poem at great “length with Yizhar
Smilansky40?. 'He aaid-that poets of later generations
wrote about time, and history, of groups relating to one
another and about wars, while the subjéct here is simply

the land. He emphasized the words, "artzi", "shvil", "my
land" and "a path". He commented that there was no one
fighting a human enemy here; rather the enemy ;;s the ele-
ments of nature, the lack of water, the hot dry sun and the
difficulty in coaxing the earth to give forth with even the
simplest bit of nourishment. J

Yizhar went on to describe this poem as analogous to a
large canvas where the artist strikes a line, a simple’
line. A simple hand planting a tree, a path. It is the
picture of a minimalist landscape.

Finally, the poet is saying that "in spite of her own
simplicity and meader offering her actions are not without
significance. She is saying that she will not leave "her
land" without having left a sign that she was there. Thé

path and tree will be her mark for futurdrgenerations.
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RACHEL

For her blood runs in my blood

and her voice sings in me.

Rachel, who pastured the flocks of Laban,
Rachel, the mother of the mother.

And that is why the house is narrow for me,
and the city foreign, L

for her veil used to flutter

in the desert wind.

And that is why I hold to my way

with such certainty,

for memories are preserved in my feet

ever since, ever since.
Naomi Nir

The biblical allusions in this poem are gquite strong

and cannot be overlooked. Rachel Blaustein likens herself

to the biblical Rachel. The poem begins with the phrase
"her blood runs in my blood," and continues "her voice
sings out within me, Rachel the shepherdess of Laban’s
flock Rachel mother of mothers." Rachel the shepherdess is
a simple, plain person yet mother of mothers indicating
great internal strength4l.

According to Elie Schweid%? the connection of the poet
to the biblical character is very deep and internal. He
feels that the parallel drawn by the poet is intentionally
intimate. Schweid points out however, that the life of the
poet, Rachel, is far more tragic than the Rachel of the

bible. Rachel in the bible longed for her lover and after
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seven years of waiting, her wish was fulfilled. She was
able to marry Jacob, while we know that the poét Rachel
never saw the fulfillment of her romantic dream. Rachel in
the bible desperately wished for a child and prayed to God.
Finally her prayers were answered as she gave birth to her
son. As we know, Rachel the poet never bore the child she
longed for.

In the second verse Rachel explains why it is difficult
for her to stay in a "strange town in such a narrow room"
referring to her small room which she inhabited in Tel Aviv
during her last years. "Rachel’s shawl fluttered in the
desert breeze," and she contrasts her confinement to that
scarf blowing freely in the breeze. This is powerful
imagery. The Rachel who;e veil flutters freely in the
desert breeze is natural and free‘while the Rachel in the
narrow house in the strange town is constrained.

In the final verse she sa?s: "And so I hold to my way
with such assuredness because the memories are preserved in
my feet." This means that her blood connection to Rachel of
the Bible enables her to keep alive that biblical charac-
ter. It also enables Rachel to explain her own longiﬁg,

and restlessness, as well has her inner strength, and
ability to persevere. It is interesting to note that these
words which end the poem Rachel,"Ki shmurim b’raglai
zichronot minei az. minai az." /U795 +Jd12 O INE ‘D"

"because the memories are preserved in my feet from now



on," were used by Devorah Bortonov as the introduction to
her dance cycle entitled Zichronot Am (Remembrance of the

Nation).43 Not just the poetry and the song eternalized

this memory for Rachel but the words became associated to a =

folk dance as well. Joseph Tal composed the music for the
dance cycle and chose a meiody suited for percussion
instruments appropriately focusing on the rhythm of the
feet in relation to the earth thus preserving the memories
as described in the poen "Rachel".44

As mentioned earlier, Rachel was a friend of A.D. Gor-
don and was deeply inspired by his thinking. In Gordon’s
"The Immortality of the Soul" he épeaks of an eternal
stream to which all beings are connected. "...The eternity
he seeks is the same eternity that was in life and in exis-
tence before hies birth and will coritinue in the life and
end in existence after his death. ...that in his individu-
al form, is only one of the waves of which eternity is com-
posed."45 He goes on to say that man aspires to "have made
some imprint on life - to leave their name as a memorial in
life after their death. One wishes to preserve his memory
in books which he has written; another in artistic cred-
tions,..."

By assuming the character of the biblical Rachel she
has not only immortalized herself and the biblical figure
but has also left her poems as a written memorial to life

and eternity.
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What appears on first glance to be a simple biblical
metaphor, upon rereading takes on many other meanings that
can be much deeper, which is, of course, one of the great

charms of this particular poet.
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KINNERET

Over there are the hills of Golan, stretch out your hands
and touch them.

In their stalwart stillness they give the command to halt.
In splendid isolation grandfather Hermon slumbers. A cool
wind blows from

the peak of whiteness.

Over there, on the seashore, a low topped palm tree stands,
dishevelled like a mischievous infant that has slid down
and splashes in the waters of Kinneret.

When I become poor and I will go bent over,

and my heart will be like a stamping ground for stranger
Could I betray you?Could I forget the

affection of my youth?
Carol Diament and Fran Lawson

_—

This is a poem depicting contrasting pictures. In the
first stanza you see Mount Goldn, y&h can almost reach out
and touch it but are commanded to stop by a quiet self
assured command. "In shining loneliness the mountain (pgr-
sonified here as a grandfather) sleeps and a bitter cold
blows from the white peak."™ Contrast the bitter cold
mountain to the second verse portraying a palm tree, along
the shore of the sea, whose low, disheveled top appéars’as
though it is a bahy’who slid down into the water and
splashes with his feet.

Verse three describes a scene that is critically impor-
tant to Rachel and which is actuallf the central tﬁeme of
the poem. The word " ""!.3 " The "kerach" is a hillside
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on the banks of the Kinneret. Th}s was a favorite.spot for
Rachel who is also buried there.%® Here she describes the
xgzggh, "how much grew in éhe winter on the kerach, red of
the kalanit, and the gold of Fhe daffodils, There are days
- when the green is seven times greener and the blue is
seventy times more blue."™ This then, the kerach
illustrates Raéhel's favorite home,

The final verse concludes: "When I become poor and walk
bent over, and my heart will be like a stamping ground for
strangers, could I betray you? Could I forget the affection
of my youth“47 The use of the term chesed neurim is inter-
esting as is appears in Jeremiah 2:2 and is translated in
the Jewish Publication Society Bible as the devotion of
your youth. Yizhar Smilansky described chesed neurim as a
deep emotion between young lovers.“® It also has the bibli-
cal overtones of the devotion of Israel to God in as found
in Jeremiah. It seems in the end of the poem, that she
fears that her memory will fade making her a veritable
stranger, thus betraying the sacred memory of this p%ace,
her devotion to Israel, and the kerach beside the Kingg;égé

The entire péem describes the view while standing on
the kerach. From there one can see Mt. Golan and a palm
tree at the waters edge. This was a familiar scene and
favorite spot. It gave Rachel great pleasure to describe
the richness of the colors and the feelings which bound her

to this place. The bitter cold of Mount Golan contrasted to

=P



T T B S S a4 i o <A i e e b _ > B
-32- 1

the tranquility of the palm tra%ilanguinhing in E;; Kin- |

neret and the beautiful setting on the kerach filled with z :

multi-colored flowers, represent the contrast between the
icy winters she once knew 1n Russia to the winters she
cxperianced on the m_in her bnautiful Gililee home. 49
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- Perhaps

Perhaps it was never so. -
Perhaps 3

I never woke early and went to the fields
To labor in the sweat of my brow.

Nor in the long, blazing days

Of harvest

Oon top of the wagon, laden with sheaves,
Made my voice rise in song.

Nor bathed myself clean in the calm
Blue water ]

Of my Kinneret, O, my Kinneret,

Were you there or did I only dream?
A.C. Jacobs

This entire poem is a single long sentence asking a
fhetorical question. There are three parts to the sentence.
The first line, comprising the first section, is short con-
sisting of five words. The second part is long consisting
of fhirty three words, lines two through eleven; and the
third part is short, a mere th;ee words.

The poem begins with a general rheto;ical gquestign, as
the writer laments: "Perhaps these things never occurred."™

In the séﬁond part, three examples are discussed
depicting a scene that might have occurred long ago. "Per-
haps I never awoke to the early morning garden, to work

with the sweat of my brow. Nor in the long hot days of the
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harvest as I rode above the cart filled with sheaggs did 1

not give my voice in song?" Finally, "I never cleansed

myself in the pure quiet deep.blue waters of the Kinneret." X
' The poem ends with th; same rhetorical question with

which it began: "Oh my Kinneret, did-it-really happen, or

was it just a dream?" _ )

The poet says, did it really happen, was I really there?

She is trying to recall her experience on the kibbutz in

Degania where she spent such happy fulfilled days.

Yizhar Smilansky suggested, in a conversation with ﬁe,
that he associated Rachel’s religious zeal with a Kab-
balistic notion. He likened her references to toiling in
the garden in the early morning, to what The Ari
Hﬁkggggh,5° called his going to the mountain early in the
morning to hechal tapuchim, orchard of apples or the gar-
den. 3

'I'he.use of the verb "'J.:s'ga_g" taharti, purify, to
express the feelings of bei&g immersed in the cool, quiet
waters of the Kinneret carry the religious implication of
purification in the Mikva. . - }

The language in each example paints such a clear and
powerful picture that the reader can almost experience the
freshness of the early morning garden and the heat of the
day as the sun bakes the cart full of sheaves and théen the

cooling soothing waters of the Kinneret.



We have seen in other poems that Rachel finds comfort
in her memories of her time on the Kibbutz in Degania. 1In
this poem she fears her ﬁenory may be tricking her and
wonders if perhaps it was only her imagination or a dream.
It is likely that her infirmity adds to the feeling that
she might never have done these things.

This is éne of the most popularly known poems of Rachel
due in part to the song composed by Yehuda Sharret which
seems to fulfill the poetry so beautifully. Even those who
don’t know the poetry of Rachel are often familiar with

this song.
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| ZEMER
To You

Morning and evening, toward you and you only,
Toward you and you only my singing must strain;

Wounded or healed, rejoicing or weeping,

In storm or in silence, in comfort or pain.
Instants may come when the magic seems broken
My vision is blinded, my compass untrue;
Sudden awakens my jubilant singing.

Turns once again to its lode-star, to you.

To you and you only, of you and you only-

My strings are a thousand, my song is but one:
In storm or in silence,_in comfort or weeping.

When sunlight is shining, when sunlight is gone.
Maurige Samuel

The poem represents many coﬁtradictory feelings ,¢ the
writer. Perhaps it is her way of te]1ing her lover thet
she has ®any conflicting feelings for pin.

The poem is a Qong to someone very special. From the
recent findings mentioned earlier in this work from the
book L‘’cha V’alecha by Benjamin Hachlili,5l we might assume
that this is the poem that Rachel wrote to Michael

Bernstein, her 1ov§r, in Toulouse in 1915. qphe poet . ites:



"I sing to you morning nn? evening, to yoﬁﬂ;nd of you," mne
next line begins to show the conflict, the word M¥¢" sa-ar
indicates raging or storm, while "ﬂj%“ domi signifies e
quiet. The word 'S};' ;;ghgl_is a cry of joy while the
word " DIOPA mis a cry of Badnass. "»3P " petza is
a wound while f"‘)fS" tzori indicates balm. " J)!H " nachat
is a peaceful q;iet and " V? " d’vai indicates sorrow or
distress. 22 o

Verse two eypounds on the conflict by telljng her
beloved that "there are times when she is unable to hear
the sound of his answer... the chain is almost severed..

then in a moment... I return and sing of you, of love and

hate.w Perhaps she is saying Phat the memory of him begins

to fade and then it returns filling her with emotion.

In the final verse the writer returns to the theme of
the first verse with some ;mbellishnents. She writeg" to
you and of you, a single song to one hundred violins,
stormy and peaceful, rejoicing and weeping with pain and
salvation, darkness and light." g

In the first verse the poem says " ')'6; ]7(’4‘:' sharu
shirai referrinq to her own sinple song and in the final
verse she says ")/J' 3 fJ\Cop ady 3! h' 'MI.!: a single sound
to a hundred violins, which is a richer orchestration of

her original simple song

Based on the letters of Michael Bernstein to Rachel, it
appeared that their love affair was fraught with conflict,
he felt he couldn’t exist without her yet they were not
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together.sa' This poem is a reflection of her mood toward
him, her passion was great and yet we see a great deal of

S
-

conflict in her teeli.ngs as portrayed in this poem.
Note the liberties taken by the poet with the Hebrew in

order to creaée a_rﬁyln.and rhythnm. \ﬁha uses the word "A%/c
" ahav instead of ahava " QPSIC' m* '7'3" instead
of tzari" “)3 domi " ‘w13 " instead of dmamah" VNG "
g_tel_)’b!c " instead of g_:_m:’.)o(}lc' and tzahal " J?).S"
instead of ;z_ghglg_')d?)j
the accent on the penultimate syllable produces a unique

'I'his use of short words with

rhythm which resembles the style of the liturgical poem
known as the piyyut.5*
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AKARA

Barren

Oh, if I had a son, a little son,

With black, curled hair and clever eyes. .
A little son to walk with in the garden

Under morning skies,

A son,

A little son! 3

I’d call him Uri, little, laughing Uri,
A tender name, as light, as full of joy
As sunlight on the dew, as tripping on the tongue
As the laughter of a boy -
"grin
I’d call him.
And still I wait, as mother Rachel waited,
Or Hannah in Shiloh, she the barren one,
Until the day comes when my lips will whisper,
"Uri, my son!"™
Maurice Samuel

The title “Akara" means barren, childless. The poem
begins, "Oh if only I had a little boy. With black curls,
clever. To hold his hand and walk slowly through the path
in the garden. Boy. Small." It continues in the second
verse; "I would call him Uri, My Uri; gentle and clear is
this short name. Fragmented light. Him, my dark son, I
will call him Ur%. ' |

The last verse of the poem refers to the Bible when she
says, I’11 continue to complain like Rachel the mother. I
will continue to pray like Hannah in Shélo. I’11l continue
to wait for his. As in the poem Bachil, and Zemer Hughh.
Rachel refers to the biblical characters with whom she

- strongly identifies.
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The first two verses describe the child quite clearly.
It is obvious éhnt the poet intended not just to_write
about her wish for a child, but a very specif}c child of
her own creation. He has dark curly hair and he is clever
and he would be named Uri. The name Uri means "my little
light."

Rachel in Genesis 30:1 complains to God and to Jacob
that she has no child and finally is blessed with a child.
Hannah in Samuel 1 prays for a child and her prayers are
answered. Likewise the poet will continue to wait for her
prayers to be answered? Is this, then her prayer to God?
The emotions of the two biblical characters are unusually
intense and obviously Rachel intended was to Tonvey this
same kind of intensity of feeling in her poemn. : s

It is interesting to note that the poetry itself is
barren. The sentences are quite incomplete, almost.as if
spoken in a sob of pain or sorrow. Perhaps this was anoth-
er way of emphasizing her int;;se feelings of longing.for a
child.

. The last line " ,pagmc 31¥ " "ode achake lo*
resembles the line in ngg:_ﬂggﬁhL“ "T will walt for

you. ll55

!} This is an extremely popular poem. Several songs have

been written to the text indicating the level of inspira-

tion contaiped in these words.

(=g - i - - - - d -
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SHABBAT :
SABBATH ' -
The Jordan’s shores. The day full bright.

A fisher boat. I lie and drink

My peace and light. . W o
I look aloft. Oh how much light!

Yet in the heart, as in infancy,

A cloud in sight. :

I know it now. For all is here.
Beginning, ending. Whoever needs--

Take without fear.
I.M. Lask

The first two verses paint a picture. gqhe poem begins;

"On the banks of the Jordan; the day is filled with
sunshine. A fishing boat: I recline and drink the drink of
peace, or drink in the peacefulnes; of ;he moment." Thus
the scene is set. The writer is drinking in the beauty and
peacefulness of a beautiful sun-filled day along the shore:
of the Jordan and there is a fishing boat . (It’s hard to
tell whether the writer is in the boat or on the shore
observing the boat.) g

Verse two expands the scene including a personal
response to the trénquility pictured: "I look out over the
scene and there is an abundance of light. Also, in my
heart it is as though I was a young girl, (not a care in

the world) there isn’t even a shadow of a dark cloud."
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Verse three concludes: "and now I know, that here, this is
everything. The beginning and the end. All who are in need

may take."

The title of the poem Shabbat te311s us all we need to =

know. Whﬁt we have here is a description of the perfect day
of rest. The setting is ideal, tf;;éﬁlly.brightland light
hearted, free of even a shadow or hint of trouble. It is a
day of complete fﬁlfillment. There is no mention in this
poem of the work done by the pioneers of the Second Aliyah;
no trees planted, no harvest, just tpe appreciation of the
natural setting created by God. The Shabbat originates in
the story of the creation in Genesis 1 where it is written
that the world was created in six days and on the seventh

—

day God rested.
The poem ends with KQLQMEMQLL whoever

is in need may take, which is like the line in the Passover
Haggadah in the Aramaic prayer, -Ha lachma Anya,"" the
Bread of Affliction," which says kol dichfin ve-eteh v'yay-
chul., jet all who are hungry come and eat. Rachel uses the
verb "g -C:’r w natal ¢+, take, instead of the verb 'é:}c"
wochel,w to eat, but her use of the Aramaic is defIhitely a
reference to-this text in the Haggadah. It emphasizes the
beneficence, hospitality or munificence of nature. The
setting described is filled with so much beauty, just for
the taking. |
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This is yet another example of the poetic genius of

Rachel. She creates, in incredibly simple terms, a pictureﬂﬁ

of a most spectacular Sabbath setting, the purity of the
heart accompanying this day, and the time to drink in and

appreciate the wonders of nature.
This poem like El Artzi denonstrates the poet's art-

istic talents. Her description creates an imaginary paint-
ing ‘in the nind of the faader. Included in the Appendix is
a copy of a sketch by the Israeli artist, Abba Pnichal who

was inspired by Rachel's poen "Shabbat, ">
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The cry of the pick ax }ings out in the hand of a
dying person )
in the depths of the mine shaft. N3

"--I am still alive! Where are you comrade?
Answer me, give me a sign."
Another day, another night -- no sound, no one to
listen.
Another day, another full night,
The pick ax will fall from the weakened hand,
it will stop forever.

I am a refugee of a disaster like him

Pining away, waiting

My lot has been to cry out into these depths
"I am still alive." :

Each moment is an hour, each moment wounds
the hope of a tomorrow.
The help of a friend, a weary miner
Will come too late.
Frances Lawson



The poem tells a story of a miner buried deep in a mine
shaft due to a cave in. The miner picks away ﬁitp his ax
trying to free himself. The sognd of the pick a# per-
sonifies the miner’s cry for help saying: "I am still
alive. Where are you my comrade? Answer me. Give me sign."
In this first verse there is still hope. The miner is still
alive, awaiting the rescue ;f his friends.

In the second verse, hope begins to fade as days and
nights pass without help and in time the pick ax will fall
from the miner’s weakened hand forever.

Verse three explains the metaphor of the buried miner.
Rachel now speaks for herself. She says,"I am like that
survivor of a caved in mine shaft; pining away in wait-
ing." She continues, "My lot is like that of the man
trapped in the depths of the cave, wyere I cry out, I am
still alive."

In verse four we are told thgt each moment that passes
without rescue diminishes the hope for the future, and that
help will come too late.

The poet likens her fate to that of the miner. She is
initially hopeful that she will be saved from her fate and
then becomes resigned to the fact that hope of survival is

dimmed and that it will soon be too late. Knowing as we do
that Rachel was dying of Tuberculosis, for which there was

no cure, and that she spent many lonely, despairing days in
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her room in Tel Aviv, it is quite convincing that her
loneliness is akin to that of a miner buried in "the mine
shaft. ;

There is the possibility here of a Biblical reference
to the language in Jonah 2:3-4. Jonah says that "In my
trouble I called to the Lord, an’d- He Ha\n_'t'i\«lred ne:. from the
belly of Sheol I c;ied out, and you heard my voice, you
cast me intd the ("-19)3 ") ("tohu") depths..." There is an
interesting parallel as one contrasts the idea of the belly
of the whale to the depths of the earth, or the belly of
the earth wheré the miner lies following the cave-in await-
ing a sign or an answer. The buried miner, like Jonah in
the whale, appears to bg a metaphor describing the poét's
feeling of desperation and entrapment, as though she is
being buried alive, while clihging‘ to a hope for life.

This association is reinforced by the use of the word
mm57 J\;‘f& a cry for help,. which can be found in Jonah
2:3 "From th.e belly of Sheol I cried out, and you heard my
voice." ‘8’7) _{,7{/{; ‘nY/e S-ch /peﬂ

The word Tohu -J:QLD translated in this poem as ( the
!

depths) is founc\l in the .expression Tohu Va-vohu "
", It is impossible to translate Tohu into English. In the
Jewish Publication Society translation of the bible, the
expression Tohu Va-vohu, Genesis 1:2, is translatgd as

being "unformed and void." One might also think of this as
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' The heart is very attentive

—————

MINEGED &

The ear is listening sensitively

Has he arrived? - _
Will he come? . ;-
In all longing is the sadness of Nevo.
One is facing the other - the two shores
Of one river.

The stonehearted decree

Forever apart.

Stretching out ones hands

Looking from across the way

No one comes.

Each man has his Nevo

on the face of the earth.
Frances Lawson

The poem Mineged, though not one of the poems used in
the recital related to this project, is thematically impor-
tant to the collection of Rachel’s poems and therefore
included here. Rachel identifies strongly with Moses and
his fate. Her last collection of poems entitled Nevo was
published posthumously, and thhugh there is no poem with
that title, this poem "Mineged" sets thg stage for Nevo.

The poem deals specifically with the situation of Moses
on Mt. Nevo éound in Deuteronomy 32:48-52. God tells Moses
to go to Mt. Nevo and behold_the land of Canaan and then
instructs him to die there. He is not permitted'to enter
the promised land. The general application or meaning of

this poem really has to do with Man’s eternal unfulfil-
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ment58 The verse from the Bible states: "...Mineged tireh
g;_hg:;xg;z_x:gha.n_lg_:gggiﬁ "...View the land from a dig-
tance, but you shall not enter it...">? Every expectation
carries with it the possibility of the disappointment of )
Moses on Mt. Nevo.

The trﬁnslation of "Mineged" that is found above -
‘emanated from a discuséion of this poem with Yizhar
Smilansky. ) ——

Verse one describes a perﬁoﬁ intenseiy waiting for
someone to arrive whether it be a real person or a metaphor
of hopeful expectation. The last line imparts the sense of
impending disappointment.

In verse two we have the river. There are two éhores
which face each other though they never meet. They are
forever apart as though there had been a stone hardened
decree. —

Finally you may reach out to gcquire that which you
want and you never quite reach it. It isn’t really there.
This is the fate of Man or, as the poet says, Man and his
Nevo exist everywhere. ;

fhis theme of Nevo runs throughout much of Rachel’s
poetry as she discovers and 1e;rns to #ccept her fate. She
longs for a child and it doesn’t come though she imagines
exactly how her little Uri will look. She awaits her

beloved and longs for him yet she never satisfies her

yearning. Her work on the Kibbutz which fulfilled her

RS = R . L | A, ek d Ae 2 = : bl
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Zionist dream is interrupted by illness. How well she knows
the sadness of Nevo, yet, she fulfilled herself in-spite of

her. disappointments by leaving her wonderful legacy of

poens tol nurture the genefations that followed her.
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SHAL

Like the gatehring of the remnant of the vine
I will send you the remaining

Whisper of my heart as my gift

From the song in my heart

All that the hand of suffering

Did not uproot, and

The angry dry winds did not leave

Dry inside of me.

I will line the basket with
Memories of the Kinneret,

The rose of the morning sky
Amongst the trees of the garden,
The gold of the noon over the
Calm expanse and

The purple of evening

On Mount Goldan.

The memory of the moonlit night

Over the water.

This is the cry of joy of _ .

My youth, with it as

With a crimson ribbon

I will tie the basket

And I’1ll send it to you--

Will you be happy with my gift?
Frances Lawson

SHAIL -

A biblical allusion opens this poem. In Jeremiah 6:9
it says . QICQL' n’ 'HCL [0(.'..3 1[5\!7‘ m’

"Let them glean over and over, as a vine The remnant of

Israel."60
suggesting the practice of gleaning the remnant of the

vine.
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The title of the poem, "Shai" means "a gift." We do
not know whether the gift is a poem to a lover orrﬁn offer-
ing to God? In the third 1ine'tﬁ; poet writes "

" I will send you a gift. The use of the word minéhn
alludes to the sacrifices to God by the High Priests in the
Holy Temple giving one the idea that—this\&buld be a prayer
or offering to God. _

The first stanza of the poem is one long sentence,
detailing the nature of the gift ( ’eé Shai. I will glean
the vines, the remaining rustle, ané-I will send you a gift
( QDJN ) _mm_frbm the song in my heart, all that the
hand of suffering did not uproot and the angry dry winds
that did not leave me dry %9side. In other words I‘ll sehd
you whatever I have.

Verse two; another long senténqe éontinues to describe
the gift, "I will line the basket with the memories. of the
Kinneret, the rose color of the m;rning sky between the
trees of the garden, the golden noon of the calm expanse

and the purple of evening on the Mduntain of Golan,..".

g In the last verse, the first two lines complete the
description begun in verse, 2. Included in the 1in;;g of
the basket are the "memory of the moonlit night over the
water,"the cry of joy of when I was young," and _the crimson

ribbon.



Again, as in "Veulai."™ "El Artzi" and other poems of
Rachel she is comforted with the memory of the bea'htiful

days as a young woman in the Kinneret. The parallel drawn

compares what 'is left of her to the remnant of the vine, an

interesting Biblical referenca' .

In the final verse she saya‘ﬁ.l(fr-’.- ‘__1' 7J? I_‘: uwn2o truat

ha-osher" the shout or cry of joy as compared to "‘pp Jn,u_:s"
"zimrat 1ibi" the song of my heart perhaps to create a

richer orchestration of expression. 61 e have seen Rachel
allude to a richer orchestration in the poem Zemer.®2 The
use of the cry of joy as compared to a song as in the poem
"El Artzi." demonstrates different expressions of emot.ion_.
Rachel’s use of the word " )-lﬂ..” " zimrat has the dual mean-
ing of song and agricultural l;an_rest, ,a frequent dual motif
in her poetry. In the poem "Chag" we re-call her using the
word " P\'{j.p’fﬂ " melilotayich, your fields of corn, in a
play on words for "milotayich" " 'eip;{ " your words. The
use of the word " J)‘{\r?& " vzimrat" is used in Genesis
43:11 as Jacob refers té the "choiée products of the land"

as " 'f_)_ r._(75_3 PINS N "pizimrat ha-aretz® .

The expression " ‘_{U; Mi T2 " "ba-alot yamai" is the

- opposite of an expression in Hebrew " )W AR

" "ba-arov yamin" which can be translated the end of my
days. Though the expression used here by the poet is not a
common expression it may be her use of word play to coin a

phrase, in other words, taking poetic license.®3

i 2 4 - |



The gift, Shai ,is a special gift of self, thes .
memories, and mmor remains of life. ~
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CHAG

Expressions speak to me: planted

in the furrows of the heart; -

The day will arrive when they will become
sheaves of gold.

A young boy will come to you

to pick wild flowers

and a poor wayfarer will fill himself

on ears of corn.

Harvest oh harvester, sow oh sower, plant oh
planted,

in the furrow of the heart,

and come, come stranger and friend

to the approaching holiday of harvest.
Frances Lawson

—

The poem is a play on words. The crops that are
planted are actually a metaphor for fhe w;rds of the poet
which she feels inside and hopes one day will spring forth
and ripen into beautiful poems. . ‘

In verse two she refers to the ears of corn providing
nourishment to a gentle boy and a poor 'wayfarer. Here as in
"Safiach", there is a note of hope that her poetry will
give spiritual nourishment to all who will read it; in;iud-
inq a young boy or a poor stranger.

The final verse plays with words, ghg;gghL Choresh,
U’zra, zorea,. The words when spoken create an alliteraj
tive sound that could be likened to the séund of the har-
vesting of grain. The 1aé; verse is filled with sound and
rhyme in a playful melody when recited aloud.
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The last line speaks of the holiday of harvest drawing

~near. Perhaps, for this reason this is a popular poen and

is read often on the Kibbutzim in Israel on shavuot,. the
Feast of Weeks.%4 |

An. interesting play on wo;:ds is the use of Bim-
mg_t_gzign_'q- » ﬁ,[z!?'( "Of your earsg of cqmﬂ-)%lg_\ is sounds
like m ?, ei{.}“(,ymﬂordsn) ' which stf;ngthens the
argument that the poem is about the expression of the
poet’s verse rather than actually about the crops alluded

to in the text.



Now we can readily see that the poems of Rachel are
filled with sufficient depth and complexity to stimulate
further academic study. In order to do justice to the
study of Rachel’s glorious poetry, one needs a complete
understanding of poetry in general, and specifically the
poetry and literature typical of the late nineteenth and
early part of the twentieth Century in Europe. Biblical
knowledge is a must as well as a good working knowledge of
Hebrew, biblical and moderq:

Biographical material for this paper was culled from
numerous sources as there is no compléte biography yet
written on the life of Rachel. As mentioned earlier, it is
difficult to separate the poetry-from the life of the poet,
thus the need for a complete biography. Yet the real genius
of Rachel was her ability to creaté an intensity in colors,
moods and feelings through the medium of words. Her poetry

is a richly orchestrated expression of many universal

_ themes in life including, existential loneliness,

unrequited love, despair, hope and joy and the ability to

come to terms with ones fate.
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The vast talents of this woman are reflected in her
. writing. The artist in her paints pictures with words and
her musicality created a rhythm in her poetry which

A

inspired many composers to set her poems to music. The
musical conposifions to Rachel’s poems are sufficient to
£fill many musical programs. ' Thé conpogiziéﬁéhrun the Qamut
from Abraham Daus’ song cyéle for voice, flute and viola to
the beautiful "Akara" b& Paul Ben-Chaim, the mysterious
'agljilg_ﬂg_ﬂgmgxggg::_by Lawrence Avery to the simple and
yet classic folk songs of Yehuda Sharret and others. Most
of the music available is composed and published by Israeli
composers as yhey seem to possess the greatest ability to
set the texts to music appropriate and fitting. A selected
musical bibliography is incluaéd in this work.

Rachel is considered a tragic figuré by many of the
people who knew her or wrote about her poetry. Perhaps her
own suffering enabled her to write convincingly of the
struggle man has with his own fate. Her writing is filled
with a romantic fatalism, capturing the most intense,
intimate human experience in her poetic lines. We are left
with a wonderful legacy of poetry that is still uniVersal
and widely appealing. Indeed the poetry of Rachel con-
tinues to spiritually nourish all who read it, or as Rachel
would probably say, "enjoy the fruit of the harvest" of

this pioneer woman.

- gl
ESE=C_EE . . — i o



i

END NOTES

.

1. Kritz, Reuven "Rhetorical Patterns in Rachel’s Poetry“

Modern Hebrew Literature, Spring 1975: p. 21-

2. Burnshaw, Stanley, T. Carmi nna Ezra Spicehandler eds.
"An Outline of Modern Hebrew Poetry". The Modern Hebrew
Poem Itself. New York: Holt Rinehart and Winston. 1965:
p-202.

3. Kahn, Shalom J. "The Poetry of Rachel"™.Ariel No.
38.1975:p.5.

4 - Ibid -

5. Kritz, Reuven, Al Shirat Rachel. Kiryat Motzkin,
Israel: 1969.

6. Kahn, Shalom J. "The Poetry of Rachel". p.6.
7‘ Ibid. p. 11‘

. Y
8. Burnshaw, Stanley,"An Outline of Modern Hebrew Poetry".
p. 202.

9. Milstein, Uri, Ed. Rachel. Tel Aviv:Zmora Publishers:
1985. p. 29.

L]

10. Kahn, "The Poetry of Rachel"™ p. 7.

11. Kritz, Al Shirat Rachel. p. 242.

12. Milstein, Rachel. p. 29.

13. Kahn, "The Poetry of Rachel™, p. 1l.
14. Milstein, p. 31.

15. Kressel, Getzel. "Zalman Shneur Shazar", Encyclopedia
Judaica, Jerusalem: Keter Publications. Volume 24: p. 1323.

16. Yizhar Smilansky. Known as S. Yizhar. Hebrew Author
in a personal interview in New York.June, 1989.

-~
4

A



o Db i —— e — f,
-60-

.17 . Ibid.

18. Shirat Rachel, Tel Aviv: Dvar: 1942. p. 13.
19. Kahn, "The Poetry of Rachel", p. 5. .

20. Meir, "Myra and Uriel Ofek, ng_hnxig_n_xg_gng;z, Israel:
Sifrat Poalim 1974. p. 34. -

21. Ibid. Summary of rhymes by this writer.

22. Kritz, "Rhetorical Patterns in Rachel‘s\Poetry'..p. 22.
23. Kahn, "The Poetry of Rachel", p. 23.

24. Halchlili, Benjamin. L_gngn_y_glggﬁgL Israel: Kibbutz
Ha’meuchad, 1986.

25. Meged, Aharon, "Ahavat Rachel", Ha-aretz, April 9,
1987. .

26. Ibid.

27. Ibid.(translated from the Hebrew by this writer)

28. Kritz,"Rhetorical Patterns in Rachel’s Poetry"L p. 22.

29. Tanakh.New York: Jewish Publication Society. 1988. p.
195. : . '

30. Plaut, Gunther W. ed. The Torah A Modern Commentary.
New York: Union of American Hebrew Congregations. 1981. p.
940.

31. Ibid.

32. m. p. 601-602.

33. Kahn, Shalom. "The Poetry of Rachel" p. l2.

34. Plaut, Gunther W. ed. The Torah A Modern chmentary.
p. 138.

35. Kritz, Reuven. Al Shirat Rachel. p. 301.
36.!‘Yizhar Smilansky, in a personal interview.
Ibid.




38. Alcalay, Reben. The Complete Hebrew-English Diction-
ary. Jerusalem: Masada Publishing Company 198l1. p. 991. for
translation of "{£#2" _
Kavshu, means conquered. |

39. Yizhar Smilansky.

40. Ibid.

41. Ibid.

42. Schweid, Eliezer. "Shirat-Y’chid Bna-ahgal Harabim",
Shalosh Ashmurot B’sifrut Ha-jvrit, Tel Aviv: Am Oved.
1964. p.135.

43. Ravini, Menashe. "Hamusika L’Shirei Rachel" Shirat
Rachel. Tel Aviv: Dvar. 1942. p. 256.

44. 1Ibid.

45. Gordon, Aaron David,"The Immortality of the Soul"™ Con-
temporary Jewish Thought,Bnai Brith Great Book Series. Vol.
IV. ed. Simon Noveck. Massachusetts: The Colonial Press
Inc:1973. p.84.

46. Kritz, Reuven. Ll_ﬁhizg;_ﬂ;ghgl pP. 335 footnote 3.

47. Alcalay, Reuben. Ihg_Q9nn1g:g_ﬁgbrgﬂ_znglieh_nis;ign
ary.p. 795.

48. Yizhar Smilansky.
49. Ibid.

50. Scholem, Gershom. Kabbalah, New York: Meridian New
American Press. 1978. p. 420. The Ari Hakodesh refers to "
" '9/cA"Ha-elohi Rabbi Yizchak" or ARI meaning the "sacred
lion". 1In the Sixteenth Century in Kabbalistic circles the
Ashkenazi Rabbi Yitzchak Issac Luria was known as the Ari
Hakodesh.

51. Hachlili, Benjamin. L’choh V’alecha . Israel Kibbutz
Ha’meuchad: 1986

52. Alcalay, Reuben. The Complete Hebrew-English Dictionary
53. Meged, Aharon, "Ahavat Rachel" Ha-aretz, April 9, 1987.
54. Dr. Stanley Nash. Advisor for this project.

55. As discussed in the-analysis of Zemer Nugeh elsewhere
in this paper

-61-



56.
57.

Kritz, Reuven, Al Shirat Rachel. p. 259.
Alcalay, Reuben. p. 2568. =

Kritz, Reuven, Al Shirat Rachel. p. 285.

59. Tanakh, Deuteronomy 32:52. p. 330.

60.
61'
62.

63.

Ibid. Je‘x'eniah 6:9. p.780.
Kritz, Reuven, Al Shirat Rachel. p. 119.

Analysis of the poem 'Zgng:!;iﬁcluded in this paper.
I am indebted here to Nitza Amit Silins, native Israeli

for this concept.

64.

Ibid.

-62-

ad



g — wp——T

_-".

Alcalay, Reuben.
Jerusalem: Masada Publishing Co. 1981.

Ben Yehuda,Ed. 2nskﬂt_Bnﬂlish.ﬂah:g!_nigtignnzx; New York:
Pocket Books. 1975.

Burnshaw, Stanley, T.Carmi and Ez;a“Sﬁi dler eds.
outline of Modern Hebrew Poetry™.
Itself. New York: Holt Rinahart-and Winston. 1965.

Cohen, Jack J. and Simon Noveck. 'Aaron David Gordon".Great
Simon Noveck ed.

Jewish Thinkers of the Twentieth Century.
Bnai Brith Great Books Series Volume III. Massachusetts:
The Colonial Press Inc. 1969.

Hachlili, Benjamin. L;ghgh_!iglgghg. Israel: Kibbutz
Ha’meuchad, 1986.

Haezrahi; Yehuda. "Rahel"™ Modern Hebrew Poetry. New York,
London: Avon Books 1980.

Kahn, Shalom J. "The Poetry of Rachel". Ariel No. 38. 1975.
Katzenelson, Rachel Rubashaw. The Plough Woman, Records of
the Pioneer Women of Palestine. English translation by
Maurice Samuel. New York: N.C. Brown, Inc. 1932.

Kressel, Getzel. "Zalman Shneur Shazar", _Encyclopedia
Judajca.Jerusalem: Keter Publications. Volume 24:1323.

Kritz, Reuven "Rhetorical Patterns in Rachel’s Poetry",
Modern Hebrew Literature No. I. Spring 1975.

====--=-=A] Shirat Rachel . Kiryat'Motzkin, Israel: 1969.
Meged, Aharon, "Ahavat Rachel™ Ha-aretz, April 9, 1987.
f

Meir, Myra, and Uriel Ofek, Ba-bayit, nixgzghy;zL Shirei
Yeladim by Rachel. Israel: Sifrat Poalim 1974.

. Milstein, Uri, Ed. Rachel. Tel Aviv: Zmora, Bitan Pub-
lishers. 1985.

| Mintz, Ruth Finer, Ed. Modern Hebrew Poetry. Berkeley: Uni-
' versity of California Press, 1966.

| N —



-64-

Noveck, Simon. "Aaron David Gordon", Contemporary Jewish
Thought, Bnai Brith Great Book Series.Vol. IV. Massachu-
setts: The Colonial Press Inc. 1973. |

Plaut, Gunther W.ed. The Torah A Modern Connantarf” New

York: Union of American Hebrew Congregations. 1981.

Ravina, Menashe,"Hamusika L’Shirei Rachel",

Tel -Aviv: Dvar. 1942. page ,253-260. ; -

Scholem, Gershon, Kabbalah, New York: Meridian New American
Press. 1978.

Schweid, Eliezer. "

Mﬂ_m_ﬂmmm
smmn_um;m_a_nm:_m_mm Tel Aviv: Am Oved.
1964,

shixa;_ngghgl. Tel Aviv: Dvar.1942

Silins, Nitza Amit. Sabra, Cantorial Student at the Hebrew
Union College. Personal interview on the poems of Rachel
from the point of view of -a native Israeli. January, 1990.
Smilansky, Yizhar. Hebrew Author. First Generation of
Native Israeli Writers. Personal interview on the poems of
Rachel. New York: June, 1989. He writes under the name of
S. Yizhar.

Spicehandler, Ezra. "Rahel® Encyclopedia Judajca , Jerusa-
lem: Keter Publications, 1972. Volume 13:1516.
’ . L]

Tanakh. New York: Jewish Publication Society. 1988.
Torah. Jerusalem: Koren Publication, 1985.

Wallenrod, Rueven. "A Foothold For the Ladder". The Litera-
ture of Modern Israel. New York: Abelard-Schuman. 1956.

o
= ; -‘j
= . .
- —— e A L= o - ~ ——— e - . —— L - -



~65-
|
SELECTED MUSIC BIBLIOGRAPHY
Ben Chaim, Paul. "El Artzi"and "Akara",
Mirial Iavy ed. Tel Aviv: HAlnrcaz Hatarbut. 1947.
e

Bernstein, A. "Zemer" and 'Hadn' Mishirei Rachel. Miriam
Levy ed. Tel Aviv: Hamercaz Hatarbut. 1947

S

Bernstein, Yehuda. "Akara" Mishirei Rachel.
Daus, Avraham. "Chag" ]

Songs of Rachel A Song Cycle for voice,
flute and viola "Chayitz","shabbat®, B’lailot
Mikeden","Halach Nefesh", "Ha-atah Hu Ha’ketz" Tel Aviv:
Israeli Husic Publications 1952.

Flederboim, M. "Akara"™ Mishirei Rachel.

Gorochov Y. "Koreh" Hiﬁhizgi;nﬂghﬂlL

Lavry, Mark. "Baderech” and "El Artzi" Mishirei Rachel.
Levinson, Rivka. "Akara" Mishirei Rachel.

Lifshitz, Shlomo. "Lo Paam B'kayitz'

Sing Along with Effie
Netzer. eds. Henry Klausner and Sani Zur. Tel Aviv: Mifalei
Tarbut Vechinuch Ltd. 1983

Nisimov, N. "Lo Al Atzmi" Mishirei Rachel.
Sha‘’ar Levy. "Rachel", "Shai", Tel Aviv: Or Tav: 1980.

Sharret, Y. "Veulai" and "Hen Lo Charashti" [
_ ed. Harry Coopersmith, Philadelphia: The
Jewish Publication Society. 1950. ;

-======--=WRachel" and "El1l Artzi" Israel:Merkaz Letarbut
Ul’chinuch. 1970. y

Shemer, Naomi. "Kinneret","Begani", "Zemer","Metai™ Naomi
~ Shemer No.3. Tel Aviv: Lulav Publications. 1982.

, Yekutiel. "Shabbat" Raise the Song. Jerusalem:
1i Music Publications.

el, Chanan. "P'qidhah Chatzi P’gishah".8ing Along with
je Net: . Henry Klausner, Sami Zur. Tel
falei Tarhnt Vechinnch Ltd. 1988.




Zahavi, David. "Chag" and "Temura"Collection of Songs of

David Zahavi. Tel Aviv: Mercaz Letnrbut Ul’chinuch.1964.

‘Zeira, Mordechai. "Im Shachar", "Zemer Nugeh" 'BochoiI",
"He’evarta Yadcha", "Zemer", "Bevo",: "Akara", "Et Kuli",
"Tikrei Na Vishmi","El Artzi" Songs, M. Zeira. Tel Aviv:
Hozaat Mercaz L’tarbut Ul’chinuch. 1960.




-
>
-
m
&
<




IELUSTRATION OF POEM "SHABBAT"by Abba Prrichal
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APPENDIX II

HEBREW TEXTS OF POEMS
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