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The Italian Renaissance was not witho 1t i t s ef fect on 

the Jews who lived in Italy. The freedom and liberality 

which ex1.sted there enabled the Jews to study La.tin and 

I talian, and they thu s came into contact wi th modern thought 

and cu lture, and absorbed tnis thought and cult·l.re into 

t heir own culture . It was in t h i s enli ,...htened ra that 

Moses Hayyim Lu zza t t o was born in the ci ty of Pad1ia , in the 

yea r 1707. His fathe~, Jacob jiai Lu zzatt o Vias a wealthy 

merchant of Padua, and thro·~ h i s wea lth , he was enabled 

to educate his son in both La.t in and Italian e.s ':ell a s i n 

Hebrev. . The boy was a most a pt :pu:pil , r.nd h i s tea.cher, 

Isaiah Ba.sse.n hel d him in high esteem , so m .. ch so tb!:it 

the yonng Loses \':as permi t teci. to i se the books ":hi ch he 

found in his te~cher ' s l i brary ; anu the Cabalistic books ___, 

on Bassan' s shel ve s v1ere no t proscribed to the 1 d . (1) 

The youn6 scholar made ~~ch rapid progress in his stu dies 

and especially in his mastery of Ilebr ev1 t hat h i s sixte enth 

year found him able to c ompose a drama , "Samson and the 

Phi l ist ines". Of the contents and str·tctu re of t his play , 

we shall speak lat e r , b1t t) e remar k of Dr. Simon Ginzburg 

e; i ves us sot!le idea of the magni t ·..<.de of the imdertaking. He 

describe s t b j s play as a cl?.ssical drama ( 2) , b;v which he 

means to inf' e r that the play is vtri t t en under the infl 1tence 

o~ the pseu do - clc ssicism then prevalent in I ~aly . 

But Luzzatto f o·md other 0·1tlets for his talents , for 

the Ca~listic books of Be.s san's l i brary bad inspired the 

youth t o become a my s tic . And a t the next period of his 

lif e, we .find him m' tch absorbed in his mystical inq_ ·1r1es, 
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so much so , that the rP.st of his life was i~paired by his 

Cabali~tic studies . His next lit erary prod~ction which we 

shall consider is the ·very l ong drama, ~igdol Oz, which he 

began in his twentieth year . This play has been thr11ght of 

as a pl agiarism because it is so muc~ like that of the Ital-

ian poet , Guarini . ( 3 ) Bu t more recent scholars have found 

that while the play itself i f taken fro r.:: "Il Pastor Fido" , 

the interpretatio~: e. t th:? hand of L izzatto is rnch more pleas-

ing , and l ess gross in its trea tment or love and passion. 

Even after t hi s attempt et poetry , Luzzatto could not 

g ive up h is mystical yearnings ; and it is n ot :intil a l most 

the end of his l ife t hat his third production i n t he f ield 

of drama issue s frora his pen, La Yesharin Tehilleh. This 

pl ay, ml i ke the firs '; t wo, is almost per fect in its drama-

tic elements , and as an a llecory it po s s sses ffiUcb chara 

for the re der. It i s thi s l a t ter drama t hat bore fruit in 

the field of Hebre\ ' l i tere.t ure , for the Hebrew write r s cf 

the t iI:le of Luzza t ';o learned to whe t ·1ses t he language 

might be put , and al thr-•igh Luzzatt o had ha.d much op-,os1 ti on 

in his lif etime , yet t he infl ience ;fuich he had on the devel-
~ f 

~1 ~ '
1 

\ oument of l a ter Hebr ew literat · r e has ca~sed ~im to be re-
~ • ~, ii. \ tl "'" . 

f 
Y' \ membered a s the f ather of 1.J.odern Hebrew Litera ture . ( 4 ) 

. i 
"" A . 

II 

In t he field of mor a l ity plays, it has been fo·md t;1at 

the dra.ma is an outgrowth of ea r ly rclie;i o ·s pla ys . (5) 

And this does in a large measure hold tr1e of t e e core.lity 

plays of J1osf; s Hayyim Lu zzat t o . This cannot be denied with 

regard "';o hi s ea::.-li est plLy , "Samso:::i and t he Philistines:' , 

for this drama str ikes one ~s mer ely an improvisation of 
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the biblical story of Samson , with the elements of drama 

(acts and scenes) used for the sake 0£ giving to the story 

a form for presentation. However , in t he other two plays 

there i s a marked a dvance over the str11ct ire o:f the first 

play; but in b ot h of t he latter t wo pl ays we f i nd many 

phrases and thought s that are taken from the Bible or el s e 

are paraphras es of biblical ~bo·.i;-ht s . Especially i n lii gdol 

Oz do Vie f i nd a clo se connect i on between the scene i n which 

Shalom meets h i s t hree friends who try t o comf ort him , and 

t he scene in t h e Book of Job i n \':h i ch the f r iends offer con-

s olation t o the stricken Job . ( 6) In the thi:~d pJay, La 

Yesharim Tehillah, we have many allusions to bi blical wi sdom. 

We shall consi ~er t he struc~~re of the pl ays ind.ivid-

ually, fo r they r epresent a progres s of s~ruct~ral devel op

ment t hat co:ild only con e Vliih mat ur i ty , and their order is 

ther efore a chr onologica l develoJment . 

III 

In consiclcrine the f irst pl ay c: Luzzatto , \. e m·lSt 

realize that Luzzatt o was appr oa ching a new :'i el d in Hebrew 

~ J. ' · literatur~ , for r.o t since the Book of J ob ha d ther e been 

·, --t~fJ o.{..anv Hebrew dr ma . ( 7) B-1.1t a t an earli er period , in English 
;d l i teratu.re , t here ha.a appe~:::-eu a play, nsamson Agonistes:r, 

~ ... 
by John 1:11-:on. Thi s pl ay ·.:e consid€r b e:ca".lse t here are 

points of s i uilarity betwe ;n it and t h e pl ay by L~zzatto , 

"Samson a.no. the Philistines" . Structurally , the plays are 

diff erent , for Uilt on wrote his drama after the fo~m of 

the Gr eek drama, u tilizi ng t he uni t i e s of t ime and spa ce ; 

and more t han this, J;il ton ha s re i nte:rpret cd t he character 

of Samson and a l so introd~ced non- b i blical characters . 
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Bu t Luzzat. t o di d not kno'I; lli lton , either in the original 

or in transle.t ion. ( 8) Our i nterest i n l11l t on' s play is 

in a com"Pari s on with t ha t of o·u- a•.it !:l.or. 1!1.lton ' s dre.ma 

i s a tragedy a fter the mann er of the Greek tragedy; it is 

a cha r acter Rtudy of t h e hero, Samson; , ,·h ile Lu zza.t to ' s 

drama is a drama of thr ee s eparate i nc idents linked t ogether 

by t he character of the her o. In vn-iting t his play Lu zzatto 

Via s infl ·1en ced. by the Ita l ian l i t era t·1re and i t s pseudo-claa

sicism. The allegortoal element a s well a s t h e names and 

descriptions of t he characters of Luz zat t o's play a l l show 

s i gns o: the I t ali an inf l u ence . It is tr··e t h .. t the s.llet;or 

ical element of the pl ay is not bibli cel, bi t the introduc

tion of t he pseudo-cla s s ical char acters by Lu zzatt o does 

not det ract f r om t h e bibli c~l account , nor does it make the 

play l es s Hebr a i c . ( 9) The charac t er, Delight, t aken f rom 

the Greek mythol ogy i s Jud.aized by Luzzat t o , and no l onger 

~ s Del i ght a god. in t !le sens e o .. Gr eek mythology, b·1t h e 

b ecomes merely an nbstract i rn i n the hands of Luzzat ~o. (10 ) 

~ ) It i s i n thi s play tha t we f ind fo r t he f'irst. t iLe ~he in

(" \,&..._, \ 
I VY' ,., { 

·- ~,, ·r 

{ 

/ t roduct i on of sec·u a r love in Hebrew l iterat11!'e {]).) , t he 
I 

love of Samson f or Timni t h . And~ ·t , Luzza.t t o und r th~ 1n-

fl~ence of t h e Ita l i an Renais sanc e a dheres t o t he mon ot heism 

of Judai sm ; the a l l egorica l a l l ·.isions do n et encror.ch u -·on 

t h e reli gi o'l s beliefs of o .lr aut hor. 

A s t ruct ural analysis of the :pl ay brings to ·1s the :fact 

tha t there are t hr ee a ct s (rea l l y epi sod~ s in t he li f e of 

Sa: son) and each act is di vided : nto scen~s . In the f irst 

a ct o~ the pl ay , Samson i s pres ented to ~s us a youth ; in 

t he s econd act we f i nd a mor~ mat ure per s on , one who bas ex-
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perienced tragedy through the deception of his wif'e, and 

to add to this trageccy , his fathe r-in-law hss given Timnith 

to another. It i s in t he ~econd act that do ibt begins to 

a ssail So.mson, whil e he i s yet in his full vif'or. 

The t h i rd act is really the tragic part of ~he life 

of the hero. A man g1ided cy his passicn, Samson ha s mar-

ried Delilah , a Phtli s t l ne woman. Though :ph~-sically a 

st~ong man , he is not able to overcome his pass ion , and now , 

t o his own hurt, he succumbs to t he wiles of Delil ah. Dr. Ginz

b -irg writes that the third act of t he pl ay i s com ·)l ete in 

its elf, ( 12 ) for here v.e have the gre!lt t r e.{"edy o"" Sams on! s 

life . And t he l ast scene of the play is a very tense scene, 

1_ for in it we f i nd· t he culminatjon , S' tch as is rar ely r~ 

~ in modern d.re.ma . Samson, blinded and i mpr i s oned , nhiloso ---phizes on h is own l ife ; h is errC'rs lor m u p befo1·e his mi nd, 

and i n his despair he conclunea that his lif e (in blindlless) 

is but d a th , while death \vill be li "e for him, f ree i nt17 him 

from h is p_ i son chains and frcm his own t ho'.lf;hts . This 

treatment of the char&cter of the h ero, es~ecially at this 

point , brings him , ,i \hill our own 11.llde r st .nd.; ng ; no longer 

is he t he mythical her o r f a l eg n d , but he i ~ human and 

heir to human f railties ; we are made to fe el that there 

was somethi ng noble in our hero in spite o:f Lhe f a ct t h t 

he so easil y succumbed to his ~assion. 

In "Samson Agonistes11 by Uil t cm , we do not f i nd the 

hero so human a character , nor do we feel the tragedy to 

be so poienant becau se the Samscn of llilton ' s drama l acks 

t he human t ouch . The play is somewhat f orced beca 1se it 

adheres so c losel ~ - to the form , an4 do ~s not partc.k e of 

real ity ; and we find t ha t t h is may a l l oe dedu~d f r om 
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the fae t t hat Luzzat t o ~ollowed t he biblical narr.?.tive, while 

Milton harmonized ~he narrative wi t h drama.tic form. 

With regard to the Eecon d play , liig dol Oz, Dr. Ginzburg 

remarks that it i s s omewhat paradoxica l t hat Lu zzatt o, a son 

of the ghetto, co lld portray so b eautif1tlly an d so ·. i s tf'··lly 

his longing s f or nature; t hat t he pl ay i s s omewha t of an 

echo of The Song n f Songs beca·.ise of t h e f'ine ·1s e of the 

love el ement. Further, Dr. Ginzb11r g remark s t ha "'; ra t h e r 

than a drama, this play i s an i dyll, a f orm r- f liter a t 1;re 

1 which wa s not pr cduced in Hebrew 3inc e the Golden Age in 
''"')""!. ~ v? 

Spain. (13) From the artist ic point c f view, t his drama 

1 s the n earest approach to the I talian ps ·1do-clas s ic 

development. We have noted above ( pa ge 2 ) that t his play is 

a n adapt a tion of G·iarini' s Il Past or Fi do . Rabb i Isaa c 

Landman gives a s plenciid synops i s of t h e story of Mi gdol 

JJ--1t( 
rl t .,· ·( 

Oz togethe r i':i t h other remark s. ( 14 ) 

Rabb i Landman wr i t es: nLu zzatt o' s earlier pl ay , ~ig-

( ,' '11 } dol Oz, i s a c omedy in \.hi ch pass i on , l ov e s.n.d ambi ti O!l 

f .,,-
I• s tr·1g£;l e for mas tery. I t is of "The J.:e r che.n t of Venice·' 

t y:pe of comedy i n that at ce r tain pl..1ints the a.•1thor t ouches 

1t'l)p t r agi c • 
. '1\{J/J 
~ f "Uigdol Oz dea l s \:i t h the l ov e of Shalon , a s trange"t" 

t:-_e land. , Xt.dem , and Shelomi t h , ~he onl:· daughter of 

Ra~ , its ki ng . Ram had b .ii l t a fo r tifica t ion on Har Oz an d 

h a d off'e red the h an d of the pr i nces!" to the one wh o '"<'ul d 

ga i n en t r a n ce to t h e to\'le r thrcu ""'h a sec r eted dc or . A 

c r tain Ziphe. succeeded. Sh elomith wa s t h4S betroth ed to 

h im and the r .:ptia l de.y set. 

"lJow, Adah , the bef.le of Ke dem an d a dea r friend of 

Shel omith , having s et h er eyes en the hands ome Shalom, de-
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terminP.d to possess him. She had cast aside many lovers . 

The latest, named Eri, had disc overed in h er t he arch,, ype 

of wicked women a.nd swore t o rid t he world of her; b11t he 

s uccumbed again to h er cha11Ils anu f i nall y paid for his 

moral weaknes s wJ th h i s life . In -th e sug ·-es ticn t hat 

Adah arrange a n interview between Shalom and Shelomi th 

she finns the mean~ for ridding hers elf of the princess , 

leaving Shalom t o -:he magic power of her o\':n 'J.lleq11al ed 

charme and unrivaled beauty. 

"In thi s fanciful land , s o well named Kedem , ther e 

is a law punishing with iPath by f ire every betrothed 

woman against whom there is proved su s pio1ous r elations 

with other men. So Adah arr anges e.n accidental meeting 

between the lovers in order to im},Jugn Shelomith ' s chas

tity. She a lso sends a noi son package to Zi 'OL.a alleging 

tha t it came from S~ elomith , who a imed at Zinha 's death , 

that she mieht mar ry Shalom. Tne princess i s th ls falsely 

a ccused on two count s and i s sentenced to dea th by b·irning 

in t h e ma r ket place . 

"The disconsola te Shalom, wander ing in t he outskirts 

of the city , soliloquizes upou his misf ortunes t o the 

mounte i n s . An echo sends back the l ast wor ds of his s enten

c es , warni ng him that dea th awaits him and that ther~ is 

no hel per . 

' Better far to die 

But once than die a thousand deat hs,' 

is his reply and he rushes on to t he f ate that m1ts him. 

"Arrived i n the market place, he f inds Shelomith pre

paring to mount the pyr e . Off~ring himself as his belr ved's 

subotitute h e makes a :public confession of his sins in l'lhioh 
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he recounts how he had once broken into the Tower on Har 

Oz through a secret entrance . Zi pha, in t u rn, confesses 

that he had found the door ~ide open , and i s nardoned. 

Adah i s pre~ared to pay the penalty for her intrie;ues, but 

Shelowi t h intercedes in her behalf and the curtain falls 

on a brilliant marital procession. 

"Luzzatto has followed the Italian's story faithf'u.lly 

in thi s play, translating, paraphrasing, condensing , and 

borrowing red handed, as i n the case of t he echo . He ap

proaches the story , however, from the J ewish and net the 

Ital ian point of view. He reduced t he numbe r of important 

charac'ters , renamed them a.nd endowed them with J ewish char

acteristics . He took a story 0f bold , brutul, bestial 

passion an d i nfu s ed \J i t hin it the lofty , di vine element 

\', hich me.lee s of passion l ove. FC"r the hideo''lB, gory tale 

of the unfaithf'ul nymph wh ich gives rise to the complica

t i ons in Guarini's play, he snbstit· ted t he ll1drashic 

story of t he Secret Tower, welding the Guarini-Ta sso love 

t a le into a compl ete, coopact pl ot . Above all , he s Lripped 

he Italian~ poem of all mythological content and of all 

the baser elellll!D.t s of the bu ~ing pas s i on which Guari ni ' s 

play idee l izes :.hen he pe~i ts those who succ unb to 1 t to 

g o m1nnished , bu t which Luzzatt o condemns by making the 

transgressors pay t he pena lty either by death or by the 

more ter rible ·mi shment of conscience . 

"Luzzatt o created in J.:igd.ol Oz the f irst Hebrew drama, 

t ol d in good biblical Hebrew, clothed in a ccurat e , smooth

flo,•ing vers.e , displayi ng dramatic element s of a hia:h or

der , exhibi t ing a developed pl ot , ad.Bptable for modern 

stage presenta t ion." 

• 
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The third dra.J::la wh · ch we shall consider is La Yeshar1m 

Tehille.h. This d'? a.mP~ was wri t ten in Amsterdam toward the 

end of Luzzat to 's life , ~nd it is full of t he har d exo· r

iences of a no~e tco easy l ife. The technical appointments 

of this ~1ay are almost perfect ; there is no diffic,J.lty due 

to ~he metre as it prevails iL ~igdol Oz. ( 15) Ylhile in 

Yigdol Oz there is a flaming zeal ~ an 0 1tburst of passion , 

in La Yesharim Tehillah, t his flame has gone cold; , the bit 

ter experi ences o~ a tragic life mark this 1llay as a quiet , 

calm presentation built upon ref l ection and a philosophic 

a t titude. We find i n t ·: i s play a mor e modern 0·1tlook than 

in tile other two plays, for v1h1le the characters are those 

of a mora lity, their wor<is are the thoughts of Luzzatto ' s 

own time . ( 16) 

But the story of the drama i s told by Rabr i Landman: (17) 

"In his second play ( third frcn 011r point of view: Samson 

and the Phili stines, ~igdol Oz, and La Yesharim Tebil lah) 

Luzzatto was even more s ·.iccessf·.l.1. from the point of view of 

Hebrew versifi cation and techini cul constr1ction , bt t he 

fell below his .liigdol Oz in dramatic fo rce. La Yesharim 

Tehillah is a morali t ; pla:"', making no pretensions to dra

'1 ma t ic qualities of a hir,h order . All h is charac t ers, l!i th ,. 
the except ion of Hamon ( t he People), rcyree ~nt allegorically 

the virtues and t he vices and therefo1·e ad.mi t of no develo~

ment or growth i n t he course of action . 

"Hamon ( the Peo J le ) has been duped by Tarmith ( False

hood) to marry his only daughter, Tehillah ( Praise ) to 

Rahab (Arrogance) . Later, however, he turns to the unre

cognized a nd neglected Josher (Rectitu de ), the son of Emeth 

(Truth ) and his fri . nd Sechel (Reason) and bestows his 

. . .. :.....------
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daughter upon the former to w· om she bad been 01·igine.lly 

betrothed. 

"There is a clear philosophica l concept in this morality 

play. Rectitu de and Reason are waging war against Arrogance , 

Fal3ehood and Folly. Rectitude is the child of Truth, nur

t u red by 'Patience, and Reason is his constant companion . 

Arroganc e is the child of Pa~ sion or Desire, raised in the 

h ouse of Fancy (Imagination), and Falsehood is his cnnstant 

companion. The prize of the contention is rraise , the only 

gi:ft of the People. Ar1·ogance and Falsehood impress their 

presence upon the People through self-advertisement; unob

trusive Recti t \lde is usually um. .. ecognized. Arrogance and 

Falsehood have s o blinded t he Peopl e that they do not listen 

to Reason' s argument in behalf of Rectituae; but are ready 

to bestow their a ll on Arrogance and the False. Yet, s ays 

Lu zzatto, optomisti~ally, ~he heart of ~he People at bottom 

is tn ·• In their hearts they believe i n God and His wor k -

i ngs among men , des r ite Falsehood' s scoffing . However, t hey 

must have a concrete exaLpl e of the tr·tth befor e they will 

beli eve it . That given, the People will open wide thei r 

eyes, banish Arrogance and Falsehood aL. recognize Rectitude 

a s the chil d of Truth. Then will t he Peo ule vive all Pra.1se 

to the Righteo·1s ." 

Rabbi Landman further remarks that from this play , one 

can padantically read Luzzat~o's life hist ory, for this is 

the inter pretation which Rabbi Landman wo•tl d g ive to the 

characters : (18) "Emetb (Truth} is the Cabala; Josher ( Rec

tit·1de) is her true son; Rahab {Arrogance) and Tarmith (False

hood}, t h e Venetian Rabbis and Hagiz; Hamon ( t he People}, 

.. 

. ... . 
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public opinion. Coul d he, Luzzat to , once reach the Hol y 

Land and there gi ve expression to the dream which he , t be 

son of the True Science , nursed by Patience , has to gi ve 

t o t he blinded and del uded People , his persecutors would 

be banished and public opinion wo ·l d turn to him; the song 

of joy would break through the storm of his \'loes and the 

People wo ;ild find l asting hap, iness in the union of t he i r 

only Gift, Tehillab , tc the true child of Truth , Josher." 

IV 

In the t echnical metrical struct-.ire of Hebre\·: poetry , 

Uoses Hayyim Lu zzat t o was t he first t o s e t the tonic metre . 

Aooording to the laws of Heb r ew •eetry , this is t he Iambic 

pen t ameter. (19 ) But besides t he I ambi c pen t ameter , in the 

play , Migdol Oz , Lu zzatto also intro0..·1ces anot her metrical 

t hi s lir e consi sts of t \ o short uauses (beats) and 

pause ( accent) , i.P, . t wo • tenuyou s ' and one ' yesod' , 
I • ..,. 

~ --~-------r epeated and then ~hree ' t enuyo · s ' • Dr. Ginzb11r g remarks 

that t his poetical structu e~mnant of the l:idW.e 

Ages. ( 20) And of the most nearly perfect of Luzzat t o ' s 

plays , La Yeshari!!i Tehillah , 'Dr. Ginzb·1r g fe ls that this 

m·~ht be an additional book of the Bible , so 

i s in its Hebrew and i n its thought. (21) 

In La Yesharim Tehillah , every lon5 ver s e is based on 

the me t er of two •tem1yons • ~d one •yesgd' then· seven 
f" 

'ten iyo·1s 1 
; and every short verse is based on the meter of 

two ' tenu,yo·:.s ' and one 'yesod' then three ' ten~' . (22 ) --------- -......._____.. . 

f ]) I 

•· T 

The technique cf Lu zzatt o in~ Yesbarim Tehillah i s origi-

nal and developed; the dramatic pict'1ri zation of the storm 

in the last act of the play shows t his development toward 
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a ma t 1A.r i t y i n Heb rev: poetry. 

Of the first of Luzzatt o ' s drama s , suffice it to say 

t hat this drama , "Samson and t h e Phili stines" , was written 

at a time when Luzzatt o was working on a prose wor k , "J,eshon 

Limmud.i m", and the pur pose fo r wr iting the drama was to 

demonst rate the princi pies l aid down in t.he prose \':ork . (23 ) 



A Comparison Wit h Some Engl ish Productions of This 

Type 

We have a lready stated the to•mda.tion of the English 

Uoralit1es ( page 2 above) . They take their inspiration 

from the Ch~rch productions, and t hey are known in their 

earliest forms as :Uiracle plays . Their style has no ap

peal f or us t oday because they are stilted, their phrase

ology is unique . Bu t the remark of Miss Bat es ( 24) t hat 

we mus t remember that these plays were appropriate to 

their time e.nd that they ~ere produ6ed under the auspices 

of the guilds then extant di d lend a reality to t he pro-

ductions that passes beyond 011r ken. In connection with 

t he first drama of o-. r au.thor , we shall consi der the 

English l:iracle play, "God' s Promi sesn, by John Bale ( 25) 

and the pl ay of John l!ilton, "Samson Agrni st es" . The Ent;-

lish Uir ~cle pl ay is knovm as an Interlude based on t he 

Old and New Testament, and having seven dif:ferent acts or 

interl des , from Noah to t he advent of Christi anity , John 

the Baptist ' s appearance . This ~lay merits consideration 

onl:· f r om 1,he point of structure not ed ab,.:ve, that is , it 

is simil ar to Luz zat t o ' s play only in that it divides the 

biblical material \':hi ch it ·1ses into ac t s, as does Luzzatto 

i~ "Samson and the Philistines". 

We have discus sed the play of Milton f r om the point of 

I 
its structure aft er the Gre k drame. ; and we have f·~rther 

v~ -----
• ' . .I shown t ha t this pl ay did not inf'l lencc o ·r a. 1thol" in the 
~'J.\. !\\"<.(.... -----

1 
'1f writ ing of his pl ay. 

'") "ll .J./Lr• \ \ 
0•1r inter est at the present time is 

i n the analysis of the char acter of Samson , the hero. For 

, the Enr lish author , Samson is merel y a t ragic hero , 'he 
G 
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victim of a se?ies of unfortunate incidents, almost the 

victim of fate . While in the hands of Luzzatto , Samson 

becomes a human being , subject to the foibles and the 

weaknesses of hn..man nature. This latter view we find in 

Samson's soliloquy at the beginning of the Second Act , 

Scene 1 : 

"How l ong must I sit alone withont a wife? Behold, when 

ma.n was put upon the earth, his spirit was never q~iet 

until one of his ribs wa s taken at the time when a deep 

sle1.. p tell upon hi s eyes; because out of the bone of 

his bone , the flesh of his f l esh , a woman Vias fashloned . 

Almighty God alone 9a:ff"build for them a ho lse. Behold, 
. ~ '--

in the first generation the ear~een d; vastated 

had there been no woman , for she ge..ve life to t he seed. 

And if t he heart ( of a man) deceiven by love were per-

suaded so that his foo tsteps '.ent even to the gra ve , it 

is n~t her sin nor her iniquity ; nor QO e s she deserve a 

j ·1d.8ment of death , because he it i s who aff licts his kin . 

Such is the fruit of comfort to a f lll soul ( bece·1se it --
is ~~~re ·mt i mely). L"e'"'t h im ea t, f-:, r 

t hus does he deserve. What is swe t e_ than honey or the 

h oneycomb : or ~he palate to t a ste? As soon as its eood-

ness tires , he will vomit i t. Behold , l ife i s made bapny 

by the bl ood (ju ice) of swe et grapes; a wanderi113 soul 

\:ill be retu rned, (even) embittered so'J.ls . Bitt \•:hen he 

will remove the boundary and widen the b reach (sca t t er 

~§he will not prepar e against him an aveng-

ing sword becaue:~ his YIOunds are many , and woe to_ more- - / l 
/ ' ( of t hem) . Who has? Who has darkling eyes? ThiJ.s does --. 

/ --..:___::__ 
a woman eomi-.i ~y for t he sake of a man . Beca·.l.se 

--~~ 
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"when sh e is lacking (s~ is) ~~e and comfort, 

his bod.y is half laclcing ; he will not be called a man 

until both man and woman are joined together. But when 

he is ss.ted with her, t hen he thr.ists he:r aside; i nsteay-, 

o:f g oodness she ret·uns only evil ·m t o u s , even i f we ' {_ 

observe t he s tatute and t he 1 11'.f that wa s ~ut (upon'usr - k .7_ 
to t ake a woman (wife) unto ~ s for a hel pmate and not a 

~ 
stumbling block. ~_s.ause e' ll" heaPt wil l -AO..t_rece1 ve the ef 
beau ty of }:e:_!o_rm, t h e pu r ity of her p .ipils . In ser-a l '"'11.< ~tr.. 

pleasur e . she gives rest; we s hall ~e sa ted with her love; 

the t ents of our good one . Thu s ought I als o t o return 

to t he w j fe of my yo11th; I shall not be angry , I shall 

n ot b a r gru.d.6e. Selah. BiAt I uill kee p a muzzle f or 

my mcuth ; I shall guar d my way l e s t part of her l i ps 

I Hill tak e f rom me the make my heart stumble a gain . 

~'-----~am of a snake and th e poison of its bit t erness I 

shall ca st away ; ~ be prosper·ous . I shall 

return unto h er, t he doe of my love; I R1hall loci.ge be

tYreen her brea sts and ye t be on(my) guard. Behold , the 

choice f ruit of the prod·.ice of the sun C!annot grow i f 

ther e is no f-J.r r ow of f i elds a nd choice fruit of t he 

earth. Witho i t woman, man cannot make SL brea ch; his i n-

crease is destruct ion and wa s t e . " 

'Ml.ile i n "Samson Agonist e s ", ~ilton presents the 

tre.gedy of Samson' s lif e i n a manner t ha1; ca11ses u s to 

f ee l t ha t Sams on is a superman filled with wisdom, and 

y e 't i n !t i s powerlessne ss t o over c oir.e pas ~·ion. We <!_Uote 

from t h e play : 

' 
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"Whom have I to complain of b·1t myself? 

Who this high gift of strength commi tted to me, 

In what part lod.8'd, how easily bereft me, 

Under the seal of silence could not keep , 

13u t weakly to a v:oman m s t reveal it, 

O'ercome with lmportunity and t ee.rs. 

0 impotence of mind, in body strong!" ( 26) 

The presentation of Delila by Milton is f ar different 

from the present ation of her by Luzzatto, for Milton makes 

her the victim of circumstances and provides her with an 

excuse fo:r her act in giving np Samson t o the Philist ines, 

the excu se of an impa ssioned love: 

"Why then reveal' d? I \.['..S ass'tred by those 

Who tempted me , that nothing was design'd 

Against thee b ' t safe custo~ and hold: 

That me.de for me ; I knell tha t l iberty 

Wo 1ld draw thee forth to :perilo1s enterpri s es, 

While I at home sat :f'u.11 of cares and fears , 

Wailing thy absence in my widov: ' s bed ; 

Here I should s t i ll enjo·· thee day and night 

ll i ne and Love's prisoner , not the Philisti nes , 

Who l e to myself , unhazarded abroad, 

Fearless at home of partners in my love • 

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
And love ha th oft , well meaning , wrought much woe." 

( 27) 

In "Samson and the Philistines" by Luzzatt o, we have 

a dialogue between Samson and Delilah which gives : nsight 

into the cunning of Delilah (28): 
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The charecters of the dialogue are Samson and Delilah, 

and Delilah tries to overcome Samson's reeiste.nce i n 

not divu.lging the secret of his strength. 

nDelilah: Ky' love is red and hot, that is why I love thee. - -
The fruit of thy fri~ndship is sweeter than 

honey to my palate. Yes, I have always been 

amazed in seeing the greatness of thy power, 

and who ~an equal you . But, please tell me ~ 

Samson: 

how you increased yoixr power, and how is it 

that your might is so grea t? Is ther e any 

one in the land who could vex yo·l or bind you? -There is such a one who can vex me; he can ----even bind me with seven ropes, t hen my power 

wi ll leave me I shall go his we.y; then I 

will be l ike all men of destitution. 

Delilah: Let me see i~ I can vex you . (she binds him) 

Wake up, Samson, wake up! The Philisti nes 

Samson : 

are upon you. 

If the Philistines a.re UllOll me, I shall not 

fear t~em. I shall tear it awa~ just as the 

wick of ref'use unbinds itself when it smells .....____.., .........__ / 

fire, all the ropes together. (he unbinds the ) 

Delilah: Truly you have mocked. me . Now tell me words 

of truth; hov1 can you be bound in order to 

vex you?" 

The remainder of this dialogue is repetitional until we 

come to tha t part in which Delilah rea lly reproves Samson 

and he is about to weaken. In the next speech we have 

the working· of her wiles by Delilah: 

l 
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Aren't you merciless when yo•1 see my .heart ~ 
burning v:ith fire; you a r e merciless. (0 / {,_,., 

.......... 

merciless one) it burns together with you,..s; 
r 

and yet in r ·ecompense you offe r unto me the 

hardness (stlfftiess) of your neck. What can 

be sweeter u.nt o my palate then reapin& yo-- r 

love\' And you despise the sweetness of my 

breastsl IDiLt I erred, saying that I love you • 
......--- --= 

~...,_____ Because as long as love does not come nea r 1:.n-

to you , yo·i do no t know 1 t and it cfoes not 

(l.r 

reach. Ver~lly, s i nce you have not known hoYI 

t o satiate rny desire , you will certainly sate 

my anger. ~rhe ha rdness of my neck wi ll be 

fiercer t ha.i11 t hat of yours; t he preswnpt·tous-

ness of my h eart shall hwnble t hat of yo ll" 

hea rt. The trembling of a garment on a cold 
r---- 4 

Winter day is l ike flat teri ng words on an evil 

heart, because 1 t is vain to s peak softly ·mto 

a stiff-necked fellow; only obstinate answers 

will he giv·e ." 

In .. "S~~ J!ftppus speak s the end of the 

pl ay , g iving a moral t:u rn that i s mtch l e s s s11btle thllll 

that whi ch we f ind in "Samson andth e Philist ines'' , for 

Lu zzatto ' s pla y , even to the end, gi~es a relig iou s char

acterizat i on of Samson . Let us compare the se t\·:o final 

scenes , first t aking 1;he Chor·1s of llil ton ' s play , ~.nd 

Ji; hen t he f ina l words of Samson: ( 29 ) 

"All is best , 'though we oft doubt 

Wha. t t h ' unse1:i.rchable dispos e 

Of Highest 'ni1sdom b r ings about • 

' 
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Chorus: "And ever best found in the close. 

Oft he s eems to hide his face , 

But unexpectedly returns, 

And to h i s fai thf'll champion hath in place 

Bore witness gl oriously; Whence Ge.za mo·irns 

And a ll tha t band them t o r esist 

His uncontroll able intent ; 

His ser vants he wi t h new a cq 1st 

Of true experience f r om this grea t event , 

~ith peace and consola tion ha.th di smist , 

And ca lm of mind all passion spent . " 

Samson: "Remember, 0 God, t hat I have judged Thy people , 

Israel for twenty years . Uphold my strength t · is 

once tha.t I might talce revenge on these Philistines . 

Just {he turns t wwa.rd t he Philistines} 

Why do I need l ife? Wherefore? Are not my d..'\VS 

like the ruins of a ho1se; all my moments a~ 

casioned by God. My sig~com&;J before my bread; 

cy groanings are melted like water. Thus shall I 

await death . I shall dig it from hidden treasures --if I shall find th~m. lb.en I 

~ave surrounded me with t heir voices , and ther e- ls 

----no he l per W1to me , veri l y my arm shall cause sal Ya-

tion to s pring up becaus e I shall kill my wif e . 

'Vf,,,'Y'(A J T e , I only v1ant 

Q: -~7- to g1v<N11Y heart its death ; thus Vlill I do . I might f"l 
~ • ~~( have lost my power , but I did not lose my reason. , 

' - ~_ ..... , j J . No , I di d not lose it . Uy spiri t is n~te since ;; 

I ha s sup~~orted me ! I shall kill myself , then I shall 

--------------------
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be quiet. },fy : ife is death becau se my soul ha.s 

been terrified . Uy days are extinguished, my 

s pirit is destroyed. I shall bend my broken 

~I shall wear strength , and I shall kill my --soul. Like a mighty one shall I dj e, and t hen I 

shall be peacef'ul . I shall live 1n my death , 

and I shall make my pain cease . I shall die. I 

do not fear death; I laugh at fear . Let my soul 

die together ~ith the Phil isti nes ." 

We have stated above that llilton gives an interpreta

tion of the chare.oter of Delila which makes of her an 

heroic character. Let us quote this passage i n which 

Deli la, a: ter trying her \'.riles on t he bl inded Samson , 

turns on him i n a boastf'ul manner. ( 30 ) 

Delila speaks : "But in my countr y , wher I most 
des ire, 

In Ecron , Gaza , Asdod, and Ge.th , 

I shal l be nam ' d among the foremost 

Of' women , sung a t solemn f estivals , 

......... .. ...... .. ...... .... ...... 
Nor shall I connt i t h-. Lno·ls to enjoy 

The public marks of hcnor and rewa ·d 

Conferr• d upon me for t he piety 

Which to my country I was ju~' d t o have shol".'ll." 

In the Chester Pageant of "Abraham, Uel chisedec and 

Is~ac ", we are r eminded of t his f irst play of Luzzatto , 

:for, like "Samson and the Phil istines" , t h is nlay i s 

tal~en from the biblic2..l narra ~ive . Ho•r ever , in the Ches-

ter Pageant , we have t he Christian theology , £"iven thrn 
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the Expositor (31): 

"Lordlings all t ake good intent 

What betokens this commandment: ( circ1 unci sion ) 

This was some t i me a sacrament 

In th' old law truly ts • en. 

As followeth now verament , 

So was t his in t he old Testament ; 

But when Christ, away it went, 

And baptism then began. 

Also God promises here 

To Abrahe.m, his servant dear , 

So much seed that i n no manere 

Nwnber'd it miyht be . 

And one seed, mankind t o forby , 

That was J esus Christ witterlye 

For of his kinJ. vJas our Lady , 

And so also was he . " 

And thus t hroughout t he play, do we find such altera

tions of the b i blical narrative . The Epilogue of this 

Pageant is a moral warni .. g based u pon Chr!atian theology: 

( 32 ) 
"Lor dings , the signif ication 

Of thi s deed of devotion, 

An yo•1 r:ill , it is shewn , 

JJay turn you to much gooO.. 

This deed you s ee done in this pl ace , 

I n example of Jesus done it was , 

That f or t o wi n manking grace 

Wa s sacrificed on t he rood. 

By Abraham you may understand 
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"The Fa.the:" of heaven that can f 6.nd 

With hi s s on 's blood to break t ha t band 

The devil had bro:i~t u s t o. 

By Isaac unders t and I may 

Jesus who was obedient aye, 

Hi s father's will to work alway , 

His death t o undergo." 

The Chester Pageant of the Deluge we can dismi ss 

without any <r otntions, for the on l .. simi l a r ity that i·~ 

bears t o that of Luzzatto is that it also follows th~ 

billlical narra tive. Thi s play does po8S<' SS humor, hov:

ever, and ~iss Bates r emarks (33) that this play stands 

o~t above the others because it is less stilted, and be

cause it presents in a measure the life and r eflects the 

tho•tght of the time in which it was pr oduc ed. 

With regard t o the second play of Luzzatto , Mi gdol 

Oz , we have fo•md nothing to which it might be compared. 

Perhaps this is becaus e lligdol Oz :s an idyll , and hence 

superior to t he l!:nglish Moralities . Only in a nearly 

c ontemporaneo' s pros e drams, "Georee Barnwell 1
', by George 

Li l l o, do we f ind any !>Oints of similitude . Thi s Yoralit~ 

by Lillo i s a domes tic play, and i t is not subtle enough 

to possess any beau ty. The critics do not hold this play 

in h igh esteem (34) . There a re two tho~ghts in this play 

which ce.n be paralleled in lligdol Oz. The first thou11ht 

is fo1md in ~he scene in which Barnwell cannot divul ge his 

misdemeanor t o his f r iend , Trueman, and the fr1end replies 
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that he considers it the privilege of a :f'riend to su:t'f er 

with one he loves even thoue.h it is not cgiv en him to learn 

the ca.use of the suff ering . Thi s thougb:t in lligdol Oz is 

expressed as follows (35): 

' Shimi speaks: "How are ~ou , beloved of my s oul? 

I cannot 1mderstand your appea rance ; yo1t seem to ,..-
e yo-i:x .face 1 s f allen (you 

--are crestfallen) . If it is sickness , then co you 

not know that all sickness and an.ger are messen-· 

gers from t he God o.f..~edem? They go to whome ver 
---- J _ .... 

t h ey wer e direc -; ed. But i f it is1 worry , then · do 

y ou not knoYI that pain is t o t h e soul as a moth 

to clothes: slowly , if only a wicik be in it , i t ~--- 1 I ----will eat a n d de~ liroy i t . I f I dEimand this from 

y o-.:i , my frien d , it i s only becau~;e l desire your 

good ; and you J..:now that because jLt is a law of 

.frien dship -that when one i s smi t 1;e~ by a s ickness , 

b ot h f ee l it; if yo~ bec on e sick~ I will also be

come sick lik e yo L I only imtlg:L:r:e this ; it is 

b et ~er t o be ~~et." ' 

Th~imilari t3' whi ch we finci b e twee:a t he tv10 

~lays is t hat each has a vampire who se 1· ks to win for 

herself the hero . A synopsis of the sto:ry of "Geor ge 

Barnwel l " will bring Olt t hi s point . Gieorge Barnwell is 

a young man of eighte en years in the em:ploy of the banker, 

?!r . Thorogood. Millwood, t he vampire , Jnas de cided to en-

sne.re o·ir h er o in orde:- to get possession of some of the 

money of the bankin g h o·; se . In ~his sh e succeeds, much 

to -:he dismay of Ur . 'l.'horo£ ood (who trusted Barnwell) and 

o f Trueman, t he ve r y dear friend of Barnwell . Uillwood ' s 
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secret is revealed by her maid and butler, and both she 

aLd Bann1ell must answer for the c rime. 

llillwood is deceitf'U.l after she has used Barnwell 

for her evil puri>oses, and i n t his she reminds us of 

Adah; however, Adah is a much more subtle character, and 

one who holds our interest because in her deceit, she de

l uded her self in thinking that she could put Shelomith 

out of the v1ay and thus have Shalom f or herself. Her 

trickery in sending Zipha the poisoned food through the 

maid of Shelomith has more dramatic force t han the trick

ery which lfillwood employs . 

And the 16.s t po i nt which recommend.a Lu zza t t o ' s play 

to us as su-.erior to Lillo' s play is the fine way 1n which 

the events untangle themselves , giving dramatic force to 

the en t i re drama~ The force d i s sue of Lille 's. pl ay is to 

be round in the moral pu t into the words of George Barn

well ( 36): 

"Be warn'd, ye youths , who see my sad despair , 

Avoid lewd women , false as they a re f a ir. 

By reason guided , honest joys purs 1P: 

The fair , ·iio honor ~nd to -rirt':.l.e t rue, 

J ust to herself , w! ll ne'er be false to you. 

By my example learn to shun my fate : 

(How wretched i s the me.n who's wise too l a t e!) 

Ere innocence and fame and llfe be lost, 

Here purci:.ase wisdom, cheaply , at my cost ." 

With r egard to t he third and finest ~lay of Luzzat 

to , we can find onl y or.e par a llel worth 0·1t consideration . 

This i s the llor a li t y Joiovm as "The Harriage of Wit and 
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Science". This play offers only one striking simil a r ity 

to La YeshariL Teh~llah , and that is in the pl ot. In La 

Yesharim Tehi llah, the ma in character , Recti t i1de , has been 

deeeived into a false position, and he is not recognized 

as the ri~tfU.l. son of Truth. In th~ English Mor ality 

which we are cons idering , there is a similar occurrence 

when Wit falls asleep in the lap of Idleness , and I g

norance, the son of Idleness , dons the garment of Wit 

in order t o present himself f or the hand of Science. (37) 

The story of this play commands our a ttention only 

so far because the play is built upon a stilt ed nlot With 

no freshness to i t , while Luzzatto ' s play o ~fers mor e 

intriguing incidents . We quote s everal passages 'rom 

La Yesharim Tehilla.h , and ~ n the fi r st we are reminded 

of the definition of friendship as , .. e q_uoted it from 

J.iigdol Oz ( 38) : 

" Reason speaks : ' Uy friend , as dear to ~e e.s my 

bro~her, you must surely understand that it grieves 

me over the di '3tress of your s oul i and that I imder-

stand (feel) yo tr pain as tho;1gh 1 t were my own . 

Behold, this i s the coveAant of friends , the law 

of brotherhocd , that they are united as one , united 

as twins in the womb , bared to the same hap ~enings ,,,,, 
ana ·occ-.irrences. But uhe.t should l se.y , fo:- since 

the time when t~t~::-s c::rept over thi s 

poor native city of 0 1r s , my hea rt has had nc rest .'" 

The second passage which \;e <mote is interest)ng fo r 

two r easons , the fi r st being tha t it brings t o mir.d Wisdom 

Literature , and the s econd , the sheer beauty of the thought. 
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" Reason s peaks : ' ...... ... ................... .. 
because the righteou s wor ker does not alway s fai l, 

and t he hope of those that s trive a f ter righteo·1s 

n e s s shall n ot 'be lost fo rever. :Behol d , Pride as

c ends and reaches the clouds . Be rides unon the 

h e i ghts o:f t h e 'World, succeeds, e.n d sp reads him---
self as one who is mi{;h t y and dominant . -He does ..---
no ~ cease fron1 his pas sion, ncr docs he see t ro ·ble, 

and h e i s i gnor ,ant of a ll the pangs of poverty . But 

he vlill be bro1.ight down to the n e therworld. There 

all t he p ride o:: h i s heart wi l l be h'l.mbled , and j n 

stead o~ h aughtines he ~~ 11 be cov~red with shame 

as his appa rel. He wil.l always rec e ive disgr a c e 

inst ead of' h onor . For all t he tro ·~ble o:f y our s oul 

tha t you experi ence . yo•1 will find. the fritit of yo· r 

faith in i ts s eason , and be sat isfi ed forever. When 

you will be r edeemed . y ou wi ll g ive thanks fo r y C'n.r 

affliction . All the troubles wh ich yo 1 h ave :pas s ed 

throu&h are joys on a hapny day , f or they i ncrea s e 

joy, v:henevl.? r t'hey e.re r ememb ered. ' " ( 39) 

A third. ciuota.tion wh ich VIC.. shal l g ive i s the pr ayer 

o f Praise . This is a 'beautif ·1l piec e or wr iting wh ich 

we do \:ell to t ranslat e ( 40 ): 

"Behold , n ow I st nd. h ere a.lone . I l ift up my 

h ee.rt; a l s o I s :pread fo rth m · hands . I pour out 

my soll. and my sp i rit t oget h eT ( in anguish) be ~ore 

my God, f or wi t lb.out Him there is no :-e f ·ge and 
I 

M J. 1

p ro t - ction fore·ve r . Se l ah. \! Perhaps He v;ill e xt r i-

cate this ter ro·r - strick en person from t he snares 

p·;.t ::.t her feet v: i t >out ca it'"' e . 0 Thcu that rulest 
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"the world \\'i th mi&ht , Tbo .1 a rt the l!aster and 

King and there i s none besides thee . 0 Omnipo

tent, whose l!li ghty power ha s no lil!li t "'9rever ; 

beheld , t here is none \.ho can . eny t hy ·. ish , nor , 

l o , i s ~here a God li 'cc The e in Hea ven, how much 

l ess thl?n on t h e earth. \1ho i s he and where i s h e 

who s peaks and it comes to pass , or whose plan is 

!'eal ized, unles s Tho· hadst s o or .ered . Who i s 

he the.t can lift ·p or ca11sC; his hand and f oot t o 

r est unless Tbo"J. hadst known it . \\'ho is Qv.iet 

whom Tho1 hast not made q_u iet. Who is a f flicted 

,~·hom Thou hast not aff licted. I pray The (;; favor 

a n d grant t he ent!"e::ty of the so·il tha t apar t from 

Th ee doe s not know o~ any refuge . I pray Thee be 

v:illing to do a favor t o a b i t t erly afflicted 

heart, t o a s~irit Thou hast crush ed. Calm , I 

beseech t hee , the waves of thy bot anger , and 

1 i ke a fa t h c r , be k:ind again to ·he sou l tho"'J. 

hast chastis d . Be will int; , I pray t h ee , to de

liver m foot f rom the net .••••• •.. •.. • ......•. 

Grant me the , ortion oi a righteo is person , F!.lld 

not o.f: t he children of ini quity. Let x:e be a 

se1·v·:.n t of Ri ghteousn ess , and not the mistress of 

t he 11 "' ·tse of Pride . " 
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Throughout this study of t he plays cf Luzze.t t o and 

the comparison with English Uoreilty plays , we have noted 

a certain f reshness in the Hebrew pl Rys , both in plot and 

in thought, tha t seemed to be lacki.ng in t he English plays , 

even that play of so lat e a dat e as t~ be almost contem

po raneous with Luzzat t o' s \':or ks (George Barnwell ). I t me.y 

be due to a certa in preju dice of our m~ nd, tha t the Uorali -

ti es did not have an a ppea l; but one is rather i nclined 

to draw a dif 'erent concl~sion from t he f act that the 

1!orali ti es a r e not ree.d today for their beau ty, b•1t where 

they are re~d , it is as a study of the ~"!'"8.ma, or else 

in priv~te circl es. They do not enjoy much pop~larity , 

and t~is wt? know from the f a ct tha t libra ri es cannot of-

fer them from their sa elves. 

:But of the plays of Lu zzat -:o , we may honestly hope 

to see them i n English transla t i 0n so that they may be 

read and ap :.recic.ted by a large circle , and we might even 

dare t o hope , wit· Dr. Sol omen Ginzburg , t hat they may 

their \'ie.-· to the stage for pr3senta.tion . 



NOTES 

1 . J . E. article on Luzzatto, lloses Hayyim 

2. Introd. to Sefer Ha.machazos, p. IX 

3. Isaacs , A.S .,. "A Uodern Hebrew Poet", p . 45 

4 . Introd. To Sefer Humachazos, p. XXIV 

5. Bates , K. L., The English Religious Drama, p. l 

6 . note 270 to the play J.ligdol Oz , S. H. P · l'1P 

7. In trod. to S.E. p. VIII 

s . In trod. to s. H. p . VIII 

9. ibid. p . IX 

10 . note 8 to t he play Samson and the Philistines , S.H. :p J 

1 1. In trod. to S.H. p. x 

12 . i bid, p. XII 

13. ibid. p . XVI- XVII 

14. C.C.A . R. Yearbook , vol. xvii, pp 196-7 

15. In trod . t o S. H. p . XVII 

16. i bid. p . XIX 

17. c . c.A . R. Yea rbook , vol. xvii , pp . 197-8 

1 8 . i bid. 

1 9 . Introd. t o S. H. p . XX! 

20. ibid . p . XXI X0 --- ~ 2 1. i bi d. p . XXI-XXII 

22 . ibid. p . XXI 

23. i bi d. (p.ref'a.ce) 

24 . Bates, K. L., English Religio•1s Dre.ma , chap . v. 
25 . Everyman with other Interludes, pp . 1 53 ff. 



NOTES (2} 

26. Milton, J. , Samson Agonistes , pp 14-15 

27 . ibid. p. 40 

28 . Samson and the Philistines, Act III, Scene 5 , p. b 

29 . ~ilto~ , J ., Samson Agonistes, p. 72 

30 . ibid. p. 46 

31. Everyman and other Interludes, p . 44 

32 . ibid. p . 51 

33. Bates , K.L., Engliah Religious Drama,~ 106f 

34. note, in Int rod. to George Barnwell 

35. lligdol Oz, Act I, Scene l, p. i1 't) 

36. Lillo, George , George Barnwell , Act IV, Scene 3 

37. Hazlitt , W. C., Dcdsley• s Old English Plays, vol. II 
p p . 358- 9 

38. La Yesharim Tehillah, p . l ~., 

39. i bid. p . 1 ~, 

40 . ibid. p. , ?1 
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