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book of Joshua is rich with character andThe with
situation. As readers, we are engaged by these qualities of
the Joshua narrative. A closer examination of the narrative
reveals a variety of poetic devices which function as road­
maps for the readers; guiding them through the complexities
of the Joshua story and shaping an understanding of its
characters.

opening chapter we haveIn discussion ofour a
poetics and interpretation. Here we define poetics and we
discuss its function as a basis for interpretation. We then
graph a model of the various schools of interpretation and
discuss their strengths, their weaknesses, and, ultimately,
their relatedness.

our second chapter we discuss the use ofIn marker
a block of material from Joshua. Theseand formula in

poetic devices divide this block of text into smaller parts
and smaller episodes. This division leads toeven a

relationship these anddiscussion of the partsamong
episodes. for this relationship isAnother plotterm
structure.

third chapter discusses characterizationOur as a
We outline three levels of characterization:poetic device.

and the full-fledged character.the agent; Wethe type;
show examples of each level character; noting that the lower

the full­serve as foils which motivatelevel characters
fledged characters to the very actions which make them full-

that characters can function toalso,We note,fledged.
attention on important thematic material to comefocus our

i



later in the narrative.
fourth chapterIn discuss two ofour we uses

repetition. The first type of repetition is where a
is made,statement then followed immediately by a virtual

copy of itself. This is shown to be an important device for
revealing character and for making theological statements.
The second of repetition is the oftype reoccurrence a
formula. This repetition serves both to focus our attention

material and to unify book ofthematic thespecificon
Joshua.

fifth chapter is a discussion ofOur the Joshua
author's use of metaphor. We present three possible reasons
which might underlie this use of metaphor, then we note the

possibilities might haveeffect of thesethat each on
subsequent interpretations.

in chapter six, with a summary ofWe conclude, our
work.

ii



CHAPTER ONE
Poetics and Models of Interpretation



this thesis we will attempt an analysis ofIn the
book of Joshua using tools provided by the science of
poetics. goal is to come to an understanding ofOur how
this book is structured. we will pointTo meet this goal,
out the appearance of poetic devices. We will discuss these
devices, and we will demonstrate how these devices function
within Joshua.
the structure we uncover leads to interpretive statements.

The logic for this step is that, by developing a
clear understanding of the structure of a work, providewe
the basis for about the meaning of work.statements a
Poetics provides the method for discovering how a istext

therefore, is essentiallyput together. Poetics,
descriptive. It does not ask what the reader is to make of
the text.

Interpretation does ask these questions. It is in
act of interpretation that the reader deals with issuesthe

of significance andof meaning and connotation; relevance.
though. There must be aInterpretation cannot stand alone,

basis upon which the interpretation is built. There must be
text beinginterpretation and thethelink betweena

interpreted.
simplybasis, for put,such aprovidesPoetics

providesPoeticsis a method of precise reading.poetics
interpreter a sharply focused picture of the text. Itthe

interpreter.this picture which is responded to by theis
interpretivethesharperthepicture;theThe sharper

1

We will, at times, make statements about how



response can be to this picture.
We are setting up a distinction between poetics and

interpretation. we have seen, these terms are closelyAs
associated. Often they bundled together. Suchare
packaging is in evidence in the following statement from
Mortimer Adler's How to Read a Book:

The

Adler is using the words as the group name
for a whole series of processes. This group of processes
begins with the physical act of reading the material theon

And for Adler, it ends with the ofpage. process
interpretation. these two extremes lies the realmBetween
of poetics. It is through the reader's implicit or explicit

poetics that the material beingunderstanding read isof
brought the point where it be submittedto tocan
interpretation.

Adler's of active reading describesconcept a
The endcreative process involving the reader and the text.

that is the interpretation, isof active reading;product
On the subject of creativity, Carlunique for each reader.

Rogers writes:

Thetext becomes material in the life of the reader.The

2

of 
one 
or 

other.

"active reading"

A good book deserves active reading, 
activity of reading does not stop with the work 
of understanding what a book says. It must be 
completed by the work of criticism; the work of 
judging. (Adler, p.237)

The creative process is the emergence in action 
of a novel relational product growing out 
the uniqueness of the individual on the 
hand, and the materials, events, people, 
circumstances of his life on the 
(Rogers , p.71)

a novel relational product growing 
uniqueness of the individual on 

and the materials, events, 
of his life on



interactsreader with the text in novel, creative ways.
This novelty grows out of the uniqueness of the reader.

This understanding of "activethe ofprocess
reading" leads to a problem for interpretation. For every
reader there will arise a unique interpretation of the text.

judge one interpretation as more validthen,How, can we
than another?

In order to make such judgments about the validity
of interpretation, we require a standard against which the
interpretation be judged. The selection of thiscan
standard changes in much the same way as fashion changes.
There are three major trends in this shifting First,scene.
there are those interpreters who assert that the meaning of
the text lies solely within the text. Second, thoseare

assert that the sole meaning of the textinterpreters who
lies within the interpreter. And, third, are those who

that the author's intent is the sole validation forassert
interpretation.

For the sake of clarity, let us now set up a model
schools ofthreethesesituatesgraphicallywhich

Consider an equilateral triangle. At eachinterpretation.
apex we have one of these three interpretive schools:

text itself

author's intentinterpreter
To be an adherent of one of these three interpretive schools

Interpretationstriangle.is to be at one extreme of this

3



conducted at any of these extreme stances have associated
with them particular strengths and weaknesses.

consider those interpreters who function
if the text itself is the sole source of validation foras

their interpretation. They claim for their interpretations
that they are merely drawing out of the text the meaning
that is in the text. This is a useful claim, Susanas
Horton notes below:

Having the text as sole validation for interpretation is
useful, but it is a fiction. As we have already stated
above, interpretation is a creative process that emerges
from the novel relationship between the interpreter and the
text. The text may well have a certain, unchanging meaning.

this meaning cannot jump out of the text into theEven so,
mind of the interpreter. Some mental process is required of

the limitations of the interpreterthe interpreter. Thus,
will influence the interpretation.

is simplyinterpretationthatsuggestTo a
the text is saying, is to suggestof whatstatement a

directly thetomeaning from the textofleapmagical
the interpreter is the agentreality,interpretation. In

As such, thewhich connects the text to an interpretation.
intothe textofmeaningtheinterpreter shapes an

interpretation.

4

really 
upon 

depends.

That 
of what 
happened" 
which 
(Horton, p.3)

Let us now

interpretation consists in the retrieval 
was "really there" or what " 
is one of the fragile fictions 

the enterprise of interpreting



A second trend in validating interpretation asserts
that the meaning of a text is determined solely by the
interpreter. The logic behind this second stance is that we
cannot know with certainty what the text really means and we
cannot know with certainty what the author intended the text
to All we can know with certainty is whatmean. we, as
interpreters, understand. Therefore only the interpreter's

understanding of text is acceptable ofa an source
validation for interpretation.

This is egalitarian, but it does not provide sound
basis for the comparison of various interpretations. Under
this all interpretations aresystem, necessarily equally
valid. There is logical to acceptno reason one
interpretation thancorrect otheras any more any
interpretation.

The third major trend in validating interpretations
the meaning of the text is determined by thethatasserts

author's intentions. This assertion is built theon
doesgiven word notverifiable fact that a sequence

For example, suppose we were torepresent just one meaning.
We do knowread the sentence:

We do not know if thisthat someone is going to the store.
the storethat some one person is going tosentence means

ifWe do not knowother person.rather than somesome
person is going to the store rather than to the park.

isabovemeaning of even this simple sentenceThe
sentence.the context in which we read thedependent upon

5

"I am going to the store."



Context is created by the author. The author chooses what

in what manner it is to be presented. Hirsch, who speaks
for this third school of interpretation, states:

Hirsch is stating that there is a will which determines the
meaning of It is this willa given word sequence. which
limits interpretation. Interpretation, for Hirsch, must do
more than state what a text could mean. It must state what

text does mean, and this meaning is determined by thea
author.

Like the other two approaches, this third approach
interpretation provides sound basis for interpretation,to

but it does have problems. First, even if the text does have
unchanging meaning and even if we have come tocertain,a

of this meaning by arriving at an understandingsome sense
of the author's intent;
the agent who connects this meaning to an interpretation.

what theproblem is that we cannot knowsecondA
if the author is not available for interview.author willed

Hirsch does have an answer to this:
ofgoalthepreciselyisCorrectness

6

If a determinate word sequence does not in 
itself necessarily represent one particular, 
self-identical unchanging complex of meaning, 
then the determinacy of its verbal meaning must 
be accounted for by some other discriminating 
force which causes the meaning to be this 
instead of that, all of which it could be. 
That discriminating force must involve an act 
of will, since unless one particular complex of 
meaning is willed, there would be no 
distinction between what an author does mean by 
a word sequence and what he could mean by it. 
(Hirsch, p.47)

still, the interpreter functions as

is to be presented, in what order it is to be presented, and



can

other words,In we will never know if we have interpreted
the text as the author intended. ifBut, we can know an
interpretation is

We have now outlined the three extreme stances under
which the ofact interpretation be undertaken.can

function in the realm ofExtremes, by their nature, the
ideal rather than in the realm of the real. Interpretation

it is practiced is built upon some combination of theas
three ideal interpretive stances. Let us return to our
triangle. This time we shade in the center portion of the
triangle:

author's intentinterpreter
an interpreter's stance falls in theIn practical terms,

It may be closer tothe triangle.shaded of onearea
extreme but it cannot ignore the other two extremes.

interpretation; itprovides the basis forPoetics
particular interpretive stance.does call fornot a

poetics is a method for careful reading of theEssentially,
Theselook for patterns in the text. patternstext. We

will point to choices made by the author in the presentation
of material.

to some sense of what meaning an author was trying tocome

7

"probably" correct.

By working back through these choices, we can

text itself .A
/XXXXXxX 
ZXXXXXXXXXK 

/X YYYYYXYYY Y\

interpretation and may in fact be achieved even 
though it can never be known to be achieved. 
We can have truth without being certain that we 
have it, and, in the absence of certainty, we 

nevertheless have knowledge -- knowledge of 
the probable. (Hirsch, p.173)



put before This becomes the basis of subsequentus.

interpretation, interpretation built upon the interaction of

the author, the text, and the interpreter.
This isargument complex and needs further

expansion. this,To start bring in the followingwe
statement by Robert Alter:

a

Alter is speaking specifically of biblical interpretation
and he is speaking with full awareness of the problems of
interpretation. concludes that a text does haveHe a
meaning and this bethat meaning divinedcan
understanding how the text is written. This
precise reading of text is the task of poetics.

Up to this point, we have spoken of poetics in non-
We must now present a precise definition oftechnical ways.

the This has broadterm. of meanings,term rangea
forthwill cite two definitions and then puttherefore we

our working definition.
from Handbookdefinition toThe first Acomes

Literature:

8

A system or body of theory concerning 
The principles and rules 

The term is often used 
"aesthetic 

nature of any 
critics sometimes speak 

(Holman, p.403)

"by

Poetics: 
the nature of poetry, 
of poetic composition, 
today as equivalent of 
governing the 
Thus 
FICTION."

principles" 
literary form, 

of a "poetics of

precisely"

I do not presume to judge whether 
text may ever be thought to have an 
fixed meaning, but I certainly reject 
contemporary agnosticism about all 
meanings — theological, 
or whatever — of the 
understanding precisely 
(Alter, p.179)

literary 
absolute 

certainly reject the 
about all literary 

psychological, moral, 
biblical tale by 

how it is written.



Holman * s definition be considered the classicalcan

definition of poetics. of
the term, 'aesthetic principles' of any literary form,"
has come to be the mainstream use of the term.

Our second definition of poetics comes from Adelle
Berlin:

to

The of poetics is made clearer by Berlin than byprocess
Holman. She states that poetics is an approach to literary
texts. The goal motivating this approach is to induce from
texts general principles applicable to all literature.

Berlin's definition of poetics is more in line with
contemporary of the word. And, though it lacks theuse

of Holman's definition,precision hers is the one we will

Approaching biblical material through poetics does
differ in any logical way from approaching contemporarynot

works. There are, however, special problems in working with
One such difficultly is the aura ofthe biblical materials.

which surrounds biblical material:
to

the "sacredness" biblicalofSandmel has aptly noted,As

9

life 
antiquity 
attitude
move 
itself.

library
Because

Poetics 
abstract 
from many 
principles 
texts.

is an inductive science that seeks 
literature 
of those 
literary

through 
unconsidered 
"sacred" can

the general principles of 
different manifestations 
as they occur in actual 

(Berlin, p.15)

What for Holman was a new use
"the

use as our working definition.

the "sacred"
Any ancient library is hard to read and 
understand. Because the contents of biblical

and thought are already blurred 
and distance, an 

that the writings are
the looker beyond haziness into blindness 

(Sandmel, 1978, p.5)



materials can be a formidable obstacle to such an analytical
approach as we are here suggesting.

Alter notes the same obstacle to poetic study of
biblical materials as was noted by Sandmel. (see Alter,
p.16) He on to make explicit anotheryetgoes problem
likely to be encountered in dealing with the Bible using
poetics:

By our working definition, poetics seeks to abstract general
principles from particular works. we approach eachEven so,
text with a set of principles derived from previousour
experience with literary materials. so farBecause we are

materials,removed in time from the writing of the biblical
it is possible that our modern sense of poetics will need
serious reconstruction in order to handle biblical material.

For this thesis, we have chosen as our text the book
Our emphasis throughout will be to presentof Joshua. a

We will,poetic analysis of material from within this book.
thatsuggest possible interpretationsfrom to time,time

but we will stop short of an all­arise from this analysis,
encompassing interpretation of the book.

10

the 
of

to 
as

Any attempt to recover the literary art of 
Bible is bound to encounter a variety 
obstacles intervening between the would-be 
knower and the object of knowledge.... one 
discovers that the characteristic procedures of 
biblical narrative differ noticeably from those 
of later Western fiction but that biblical 
conventions can be grasped by some process of 
cautious analogy with conventions more familiar 

as is the case with the use of type- 
and verbatim repetition in the biblical 

There are, however, still other 
the Bible that would appear 
efforts to make sense of it

(Alter, p.1 31)

to us, 
scenes 
stories. 
aspects of 
baffle our 
literary form.



a
thorough analysis of the entire book. Our analysis will be

tightly focused in scope. We will examine one blockmore
of material in depth, fewand we will examine a features
which extend beyond this block.

Chapters two through five of this thesis each will
with a description of a poetic device found operatingopen

within the book of Joshua. The chapter will then move to
the Joshua material itself in order to show precisely how
this device is functioning. By the end of the thesis we

have presented an analysis both of the book of Joshuawill
and of the poetic tools used in doing this analysis.

11

Such an interpretation should rightly be based on



CHAPTER TWO
Marker and Formula



The book of Joshua opens with the word vayehi, which
for convenience sake, it
was." This word appears sixty times in Joshua. Using the
1 955 JPS translation as reference, this word appears, on

in two-thirds pageaverage, of thisonce story,every
whereas in the rest of Bible this words appears on average

in two point one pages of text.one Thisevery is not
mentioned basis for claim to statisticalas any
significance, rather this is merely to say that the reader
of Joshua encounters this word often. On the basis of its
frequency, this device "and it was II bears examination.

his comment on chapter one,In verse one of Joshua,
Rashi that this device connects thisstates book theto
Torah, referring specifically to the section on the death of
Moses. Radak speaks to the vav that is the first letter of
the book. He says:

Of interest to us is that both these commentators do discuss
this word and that both of them state that it is a device of

Their view on the exact nature of the devicethe language.
differs.

Radak forthprecedes it. putsto whichsomething no
device. doesfunction of this Hehypothesis theabout

and he rejects theit onRashi's assertion though,rej ect
withelsewheresame device appears athisgrounds that

12

"and

language and does not 
connection between

i argues, it would not always 
explain why many other books 

(Artscroll,p.88)

we will henceforth render as

The vav is merely a convention of composition in 
the Hebrew language and does not necessarily 
signal a connection between passages. 
Otherwise, he argues, it would not always be 
possible to explain why many other books of 
Scripture begin with vav.

Rashi sees it as a conjunctive, joining a section



different function.
Rashi’s assertion about the function of the device

here may well be correct. Radak’sthe logic inHowever,
rejection of Rashi is not correct. A literary device can be
used differently in different settings. thatTo say a
device cannot have given use in one place because it has a
different use elsewhere is placing an unnecessary constraint
on the device.

In his commentary on Joshua, Boling treats the whole
IIphrase and it was after the death of Moses"

The where NN

(Boling, p.117)
Boling is treating
formula by dealing with it as a unity with "after the death

NN." chronologicalof this formula serves as aAs such,
divider.

serves as a linguisticThe formula marker saying:
Rashi'sline withis inThishere.sectionnew

of "and it was" which we can paraphraseunderstanding now
section here; joined to prior section.as: new

largerhas connectedBolingThat
providesand only then dealt with its functionformula us

ofguidance for our understanding of allwith appearances
does function as"and was." ait

itsinnew material here. However,statement:general

13

Gen 
are

1:1 , 
1:1), 
25:11 ). 
crucial

rare
Moses, Joshua, Saul 

figures in Dtr and the 
has used them to divide the time span treated in 
the work into four eras.

"and it was" as part of a slightly larger

formula wyhy 'hry mwt NN, where NN stands 
for a personal name, is significant in Dtr (Judg 

2 Sam 1:1; and, slightly modified, in 2 Kg 
but rare in the Tetrateuch (only in 

Joshua, Saul and David, 
author-compiler

as a unit:

The marker "and it was"

"and it was" to a



larger formulaic context, we might read in it more specific
information about what sort of new material towe are
encounter.

ofUses word
of Joshua go without note by Rashi, Radak, and Boling. They

viewing this linguistic marker on a much broaderare scale
than we will now attempt. Rather than seeing this device as

tool for connecting Joshua to its larger biblical context,a
will look at its use within the book. Thewe hypothesis

behind this examimation is that the device is a linguisic
marker which sub-divides the Joshua story into its episodes.
This is asserting that this device works in the same way
within the book of Joshua as the commentators have suggested
that it works within the rest of Bible; or in Boling, as it
works in the rest of Deuteronomic writing.

Rather than deal with each of the sixty uses of "and
it we will focus on its uses fromin Joshua, chapter
5:1 through 9:27. These verses open with the news that the
Amorite kings have heard of the Bene Israel and are afraid.
Chapter nine concludes with the dispensation of the

This choice of verses is important as we willGibeonites.
priordiscussed theirneed have structureto to our

discussion of other poetic devices.
chosen block of material from Joshua, theIn our

times.fourteenII Bymarker and it ourappears
we would need to show the existence of fourteenhypothesis,

material. Notsub-units
each of these fourteen episodes is,

1 4

was"

was"

or episodes within this block of
poetically speaking, on

"and it was" subsequent to the opening



the structural level.same Some episodes are themselves
components of larger narrative units within our ofblock
material.

have seen that Boling chose to treatWe the marker
in the context of a larger formula, i.e. and it

was after the death of NN. Within Joshua the marker
also functions as part of at least one formula.

At three points in our block of material, Joshua 5:1-
9:27, see our marker in such a formula. The pattern forwe
this formula was”it
followed by a reference to the natives, the betoones
conquered, hearing of Joshua, the Bene Israel, and their
God.

This formula is seen in Joshua 5:1, 6:27, and 9:1.
In eachIt divides our block of material into three parts.

therepart is an encounter between Joshua al,et and a
first part details the encounternative Thepopulation.

with Jericho. The second describes the encounter with Ai,
and the third with Gibeon.

firstwe now look at themake this more clear,To
This partJoshua 5:1-6:26.part of our block of material,

material here;haveformula:with newweopens our
foreigners have heard about God's great acts and the coming

of the Bene Israel.
formula has already told us that God is with theThe
This concept is expanded as we are told of theBene Israel.

theabout the circumcision of allEgypt andExodus from

15

"and it
"and it was"

was"

can be described as the marker "and



Bene Israel.
find our marker again in 5:8.We Here we notice a

skip in time.
ailing. Along with this material was narrative explaining
this circumcision. When we get to verse 5:8, the
marker was."it We skip in time to the end of the
healing process. We are ready to go on with our story.

Now we are told about the celebration of the Passover
the plains of Jericho. This explanation brings us toon

verse 5:12. In summary, the material from 5:2 through 5:12
is an assertion of the connection between the IsraelBene
and their God. God pulled them out of Egypt. They did not
listen to God, so God made them wander in the desert until
that entire generation died off. God gave them manna. They
circumcised God' sthemselves in accordance with command.
They celebrated the Passover. All this is the substance of
the relationship between Israel and God.

this relationship is established,Once havewe a
IIThe marker "and it wasshift of scene. appears again. We

are now at 5:13. Joshua is near Jericho. The time is not
He is apparently alone. Joshua encounters a manspecified.

hisstanding him holding out sword.■before Joshua
ItAre you for us or forthis man and asks:approaches our

II I am an emmissary from the LordThe man responds:
Without hesitation, Joshua falls face forward toof Hosts."

asks what the man has to say tothe Joshuaground.
forThe man tells Joshua to remove his sandals

16

"his

The Bene Israel had been circumcised and were

we see
"and

enemies?"

servant."



this ground is holy.
As readers, we immediately respond to this command to
sandals. We have heard this before.remove In Exodus 3,

Moses has a similar experience. Moses is out alone. He is
tending his father-in-law's flock. Moses sees an angel of
God and a burning bush. God then tells Moses to remove his
sandals for this ground is holy.

In Exodus, this episode serves to make explicit the
connection between God and Moses. It also serves as prelude
for God's promise to deliver Canaan to the Bene Israel.

The parallels between this Exodus episode and our
Joshua episode are clear. They have been dealt with in the
literature Joshua and important to clearon are a
understanding of Joshua. By its similarity to the Moses
episode, we can make statements about how the author intends

to see the relationship between God and Joshua. Thisus
parallel episode allows us to flesh out the abstract promise
that God has already made to Joshua in Joshua 3:7 where we

so will Iread: with be withI Moses,was
Specifically, Moses received God's promise of land in Exodus

that it is as if that promise was made toand we
Joshua as well.

let us return to look at the markerBefore going on,
We had been reading in a unitwhich preceded this episode.

that dealt with the relationship between the Bene Israel and
IIWe encountered the marker "and it was. Thistheir God.

We had a change oftold

17

"As

now see

us that new material was coming.

you."



focus and a change of setting. We were now outside the
and attention was drawn to Joshua and histocamp, our

relationship with God.
generalIn terms, still talking aboutwe are

relationship to God, but now more specific information has
been tendered. now know that Joshua isWe leader ofa
similar status to Moses. Joshua is in direct communication
with God.
conquest.

Indeed, this promise does follow on the heels of
Joshua's encounter with God's emmissary. God tells Joshua
that Jericho is God then gives

clear instructions for taking the city, and JoshuaJoshua
delivers these instructions to the priests and the people.
These directions fill up the remainder of this episode which
started with Joshua's solitary encounter.

we again find our marker "and it was."In 6:8, Here,
we again have a shift,

We move from the giving of orders to theirthe narration.
execution.

Here also theThe marker appears again in verse 15.
We are now dealing with the eventsnarrative skips forward.

siege. The markerclimactic seventh day of theof the
sevenththeWe now jump toverse 16.inagainappears

circuit on the seventh day.
The priests blow their shofar blasts for the city has

WithIsrael.been given
warningwithnarrator comes invictory hand, aat our

1 8

"given over into your hand."

or more accurately, a jump forward in

over into the hands of the Bene

And, like Moses, Joshua will receive a promise of



against taking booty. This was God's victory so the booty
is God's. After this warning the marker appears again.

We are now in verse 20. We shift from the narrator's
warning to of the people shouting and runninga scene
straight into the city. In this episode, there has been a
noticeable change of tone. Gone is the caution of the
previous episode. It is replaced by exuberance; dangerous
exhuberance.

This episode brings us to the end of the first of our
three parts of material within our chosen block of material.

have seen seven appearances of the marker "and itWe was."
At each there definite shift in theappearance
narration. These shifts can be described shifts inas
setting, in dramatis personae, in time, or in tone.

Overall, however, there is a unity to this material.
It all seems to focus on the event of the capture of the
city of Jericho. At this time, we should go back over this
part and its episodes in search of other unifying elements.

"seemsAbove we suggested that the capture of Jericho
Going backbe the focus" of this part of Joshua.to over

episodes would have us turn this view on its ear. Thethe
Jericho turns out to be little than thecapture of more

occasion for a moral or theological statement.
was an assertion of the5:1-12,first episode,Our

God.theirthe Bene Israel and Ourconnection between
It functioned as adid appear within this episode.marker

device for speeding along the narrative process.

1 9
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Our next episode, 5:13-6:7 showed that there is a
connection between Joshua and God which parallels the
relationship between Moses and God. this as
foundation, this episode then shows that has given
Jericho to the Bene Israel. Therefore, fromover this
episode, learn that this conquest belongs to God; not towe
the Bene Israel.

Our next episode, 6:8-26 is an account of the siege
of Jericho. God' s directions become actualized. The siege
begins. The account of this siege contains within it three

of our marker. The marker in 15more appearances verse
serves to move the story to the climactic seventh day of the
siege. The in verse 16 brings us tomarker the seventh
circuit on the seventh day. at the brink of victory,Here,

read a cautionary statement that all the wealth of thewe
city belongs to God. To take it would be to endanger the

In this episode we also have mention of Rahab.Bene Israel.
She is permitted to retain her property. The implications

of this will be discussed later.
This statement mentioned abovecautionary fits in

for in them the groundworkwith our earlier episodes,well
laid for our understanding that the victory at Jerichowas

The spoils belong to the victor.was God’s victory. Here
we are reminded of that truism.

but in an "I toldWe you

theofirony comes to us with the appearancethis. This
victory is here and theIn this episode,marker in 6:20.
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are effectively reminded,
so" kind of way, we see that the Bene Israel do not remember



Bene Israel go running into town, swords held high. We do
not yet see anything go awry, but the foreshadowing is here.

have noticed their cavalier attitude from the outsetWe of
this episode.

In this first part of our block of material, Jericho
has been captured. As readers, we have seen the process of
this capture; specifically that it was God's victory. This
first part has also set up a tension. seem
to know something that the Bene Israel do not. That is, we
know that the capture of Jericho was God's victory, and we
suspect that the Bene Israel are not clear on this point.

This part closes. Its action is complete. Yet, as
readers, we are still waiting for the axe to fall. isIt

draws us into the second of thethis anticipation which
three parts of our chosen block of narrative material.

of this second part will be less deepanalysisOur
than was our treatment of the first part. This second part

They differ fromepisodes.is sub-divided intoalso
in time,in dramatis personae, or ineach other in setting,

tone as did the episodes in part one.
withwe startIn

"And God withWe see in 6:27:the opening marker. was
his fame was country-wide." This is theJoshua and same

was."We have our marker "and itsaw in 5:1.formula we
andGodis embedded in a formula which tells us thatThis

Joshua are connected and that foreigners know about this.
events of part two are built around the conquestThe
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our analysis of this second part,

We, the readers,



of the city of Ai. Speaking metaphorically, it is in part
two, We learn that Achan has
gone against the decree about taking booty. His actions put
the Bene Israel in danger. The direct result of his action
is that the Bene Israel suffer a humiliating defeat at the
hands of the citizens of Ai. This defeat calls for a
purging of Achan's evil from the midst of the Bene Israel.
Only after this purgation are the Bene Israel able to
capture the city of Ai.

with the capture of Jericho,As the reader is made
aware that the victory is God's. The Bene Israel are doing
the fighting but they are doing it as soldiers of God. This
is made particularly clear by parallel between thea
conquest of Ai and the conquest of Jericho.

recall that immediately prior to the conquest ofWe
Jericho, in episode two of part one, i.e.5:13-6:7, Joshua

God' s At the time of this meeting,met emmissary. the
emmissary is described as standing before Joshua with his
sword drawn.

conquest of AiImmediately before the havewe a
In 8:18 we read that God tells Joshua:parallel tableau.

foryour sword in your hand toward Ai, willout I
it into your hand." Joshua maintains this symbol­deliver

laden stance while the Bene Israel successfully storm Ai.
toldJust

was the sword of God that defeatedthe itthatreader
this tableau with Joshua tells us that by God'sJericho; so

sword is Ai defeated.
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6:20-8:35, that the axe falls.



That Ai is defeated tells us that the people are
again on good terms with their God. The defeat which had
occurred upon the first attack of Ai told us that the people
were on bad terms with God.

This defeat at Ai had its seeds in the conquest of
Jericho. It punishment for the God' sviolation ofwas
inj unction against taking booty. After purifying
themselves, after righting themselves with God, the Bene
Israel again in a position to carry on God’s battle.were
Indeed, only when the Bene Israel are fighting alongside
their God are they successful.

This is the moral lesson of part two of our block of
material. The Israel are successful only whenBene they
follow God ’ s commands. Their defeat at Ai is harsh
instruction but it is effective.

know that it is effective because the lessonWe is
After the purification of Benetaught again. Israel,not

the Joshua author tells us that the "booty rules" are now
IIchanged. You shall treat Ai and her kingIn 8:2 we read:

however. you may takeas you treated Jericho and her king;
IIthe spoil and the cattle as booty for yourselves.

this new ground rule and with Joshua standing,With
symbol of God's presence at the battle,sword drawn, as a

cityPart two ends with theIsrael defeat Ai.the Bene
we haveAnd, unlike the end of part one,utterly destroyed.

no forboding sense of danger for the Bene Israel. They are
learned theirThey havewith their God.good termson
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lesson.
At this time we should make explicit that talkour

about the marker has led us onto turf.new
This marker divides our block of material into parts. We
have already looked at part one in detail. We have taken a
less deep look at part two. Our emphasis here was on the
connection between part two and the events of part one.

We did note that part two began with the same formula
as did part one and that this marker told us: "new material
here; material that deals with foreigners learning about the
relationship between God and the Bene Israel."

will shortly discuss part three of ourWe block of

material, before this discussion,9:1-27. However, we

should make clear that talking about plotnow

is outgrowth ofstructure. This transition ouran
discussion of the marker and the formula in which it is

The marker and the formula have divided our blockembedded.
of This division allows us to see inter­material for us.
connections between the episodes which may have been obscure
before.

we see that in partSpeaking now of plot structure,
the Bene Israel conquered Jericho as agents of God. Inone

they deviated from God’s explicit command.this conquest,
effectPart two was a playing out of theThey took booty.

author isthe Joshuapart two,of this deviation. In
graphically describing the result of this disobedience.

withdealsmaterialofour blockofthreePart
departure taken by the Bene Israel in their captureanother
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of Jericho. The departure dealt with in this part is that
the Bene Israel made terms with Rahab. They did not destroy
her and by refraining from this they violated a command of
their God.

In part two, the nature of the departure from God's
command was abundantly clear. The command against taking
booty from Jericho within the book of Joshuaappears
immediately before the climax of the siege. The injunction
against making terms with the natives, i. e.
not within Joshua itself.

We must go back to Deuteronomy in order to find this
command. In Deuteronomy 7:12 we read:

It allows for no exceptions.The is clear.command By
breached.this command has beenterms with Rahab,making
found inremains is whether this lawThe thatquestion

Deuteronomy is still operative in Joshua.
that this law is still operative in JoshuaTo prove

need to look first at the opening lines of Joshua. Here,we
we
we read:
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land 
and He 
— the

When the Lord your God brings you to the 
that you are about to invade and occupy, 
dislodges many nations before you 
Hittites, Girgashites, Amorites, Canaanites, 
Perizzites, Hivites, and Jebusites, seven 
nations much larger than you -- and the Lord 
your God delivers them to you and you defeat 
them, you must doom them to destruction: grant 
them no terms and give them no quarter.

But you must be strong and resolute to 
faithfully all the Teaching that 
Moses enjoined upon you.

many nations before 
Girgashites, Amorites,

Hivites, and Jebusites, 
much larger than you — and the 

God delivers them to you and you i 
you must doom them to destruction: 
no terms and give them no

(Deuteronomy 7:12)

observe
My servant

Do not deviate from it

with Rahab, is

are being told of God's instructions to Joshua.



that you be

This charge does not state any specific commands which must
be followed. However, we do note a phrase which "rings a
bell." We have already heard the words: "Do not deviate
from it to the right or to the left."

This phrase has appeared five times in Deuteronomy.
At each occurrence, this phrase came as the prologue to a
set of laws enjoined upon the people by Moses. If we turn
to Deuteronomy 5:59, we read:

The the exact wording of this fromsense, even verse
Deuteronomy is echoed in the opening lines of Joshua. When

read we are to recallJoshua, When inDeuteronomy.we
Joshua it is thewe are told to follow commands, commands
given by Moses in Deuteronomy that we are to follow.

each of the five appearances ofmentioned above,As
"Do not turn aside to the right thethe tophrase: or

that appear in Deuteronomy come as prologue to a set
of laws. The appearance cited above, Deuteronomy 5:29, is

whichfor the law about making no termsthe prologue was

also cited above.
cannot say with certainty that the law inWhile we

we can beDeuteronomy was anticipating the Joshua narrative,

ofauthorJoshuathefairly that awarecertain was
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Be careful, then, 
commanded you. 
or to the left: 
Lord your God has enjoined upon you, 
may thrive and that it may go well with you, 
that you may long endure in the land that 
are to occupy. (Deuteronomy 5:59)

to do as the Lord your God has 
Do not turn aside to the right 
follow only the path which the 

so that you 
and 
you

left,"

to the right or to the left, that you may 
successful wherever you go. (Joshua 1:7-8)



Deuteronomy. Indeed, the poetic evidence points toward the
author of Joshua and Deuteronomy being the same person.

have just set forth a proof that,We in the capture
of Jericho, the Bene Israel broke a command against making
terms with the natives of the conquered lands. Just as part
two of our block of material was a playing out of a breach
of a command, so is block three a playing out of a breach of

command. the command that was violated wasHere, thea
command against making terms with the natives.

did the first two parts of narrative,As the third
part also opens with our marker As before, it
is embedded in the now familiar formula: IIand it was when a
foreigner heard about the Bene Israel and their God.”

the Gibeonites have heard that the Bene IsraelHere,
are coming. They are afraid and their fear brings out the

dress like road-wearycon-artist in them. They up
travelers. They approach the Israel andBene present

foreigners from afar who have heard about thethemselves as
greatness of the Bene Israel and their God. They state

byto bind themselves to this power treaty.their desire
Israelites are convinced by the Gibeonites'The story and

In Joshua 9:14-15 we read:they make terms with them.

in.being takenIsraeltheknowWe that Bene are
thefallen intohavetheythatknowFurthermore, we
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them; he 
lives•

"and it was."

The men 
provisions,
Joshua
made a

took their word because of 
and did not inquire of the 

established friendship with 
pact with them to spare their

(Joshua 9:14-15)

That, however, is another thesis.



difficult position of breaking a command of God. haveWe
that this can place Israel in dire straights as it didseen

during the first attack of Ai.
The Joshua author includes a phrase which tells us

not to have too much pity on the Bene Israel. Their own
weakness has gotten them into this bad situation. readWe
that the men They made the
treaty of their own accord. They could have consulted
oracles or cast lots they did in the episode with Achan.as
They could have but they did not; and down the line, the
Bene Israel will pay for this failure.

however, we have come to the end ofFor our purposes,
block of narrative. It is not an isolated narrative.our

As we have this block of material, Joshua 5:1-9:27, isseen,
connected to Deuteronomy through reference to legal material
in that book and through the character of Moses. This block
is sections of Joshua byconnected the first theto
character is also theblock connected toRahab. This
material which follows it by having embedded within it the
seeds from which further narrative will grow.

time a summary of where we have been is inthisAt
discussion was of a small block of narrativeorder. Our

book of Joshua. noticed that itmaterial Wefrom the
contained a high frequency of the term: We

andlooked at what commentators had to say about this term,
"new materialdecided that it was a marker that said:we

then applied this hypothesis to the first part ofWe
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here."

"did not inquire of the Lord."



our block of material from Joshua. We noticed that, indeed,
wherever this marker appeared there was a shift in the
narrative. This shift was in setting, in dramatis personae,
in time, or in tone.

This discussion led into an analysis of parts two and
three of our block of narrative material. This direction
led us inevitably to a discussion of the plot structure of
this block of material.

Part of this block of material setone up a
Bene Israel were fighting as God's agents.situation. The

As His agents, they conquered Jericho. in thisHowever,
God’s commands were broken.conquest, oftwo The first

command was broken by Achan, who took booty. ofPart two
of material played out the consequences of thisblockour

breach.
The second command was broken in making terms with

Part three of our material plays out theRahab, a native.
Unlike part two, partconsequences of making such a treaty.

ofends without a definitive statementthree consequence.
not yet sure how the Bene Israel will pay for thisWe are

We know only that they must honor theirsecond infraction.
treaty.

a narrative marker,i.e.By use of a poetic device,
andwere able to divide a block of material into partswe

Once divided, the interplay between the episodesepisodes.
alluded to,Wemore clear. orand saw,becameparts

threeThese were built intodifferent episodes.fourteen
encounterThe focus of each part was andifferent parts.
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between the Bene Israel and a foreign power. These parts

part. thisIn encounter at Jericho, two commands were
broken. Parts and three were narrativetwo units which
played out the consequences of these breaches.

Because the block of material is not isolated,
unable to draw from it a definitive statement about the

of breaking commands. takeHowever,consequences
from this block the lesson that the IsraelBene are
connected to their God and that there are consequences to be
reckoned with when they break their God’s commands.

thenow ready to move on to a discussion ofWe are
of character in Joshua. In our discussion of poeticuse

devices as markers and of plot structure, we have already
Joshua and Rahab. themet two significant characters, In

will discuss the presentation of thesenext chapters we
theand possible motivation for choices made bycharacters

Joshua author in his presentation of these characters.
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CHAPTER THREE
Agent, Type, and Full-Fledged Character



For our discussion of character in Joshua, we again
turn to Adelle Berlin. She gives a clear and efficient
description of the three basic character types we find in
the Joshua story:

Using Berlin's terminology, then, we will discuss character
in full-fledgedterms of the agent, the and thetype,

character.

discussion of Rahab, who fits into to categoryOur
will be preceded by a study ofof full-fledged characters,

the agent and the type. This will form the backdrop against
Rahab willfullness of the characterization ofwhich the

stand out in higher contrast.
it is importantapproaching any characters,Before

that we restate and clarify our methods and goals. For the
we are lookingof this level of our analysis, atpurposes

Theythe characters of the Joshua story as fictional. may
however that is nothave historical antecedents,well our

literaryin theinterestedfocus. Rather, arewe
includeOur questionsthese personages.ofpresentation
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In literary 
distinguish 
characters. 
built 
do not stand 
characters,

to 
round 

are 
They 

Round 
on the other hand, are much more 

complex, manifesting a multitude of traits, and 
appearing as "real people." In addition, 
quote M.H. Abrams, "Almost all dramas 
narratives, properly enough, have 
characters who serve as mere functionaries 
are not characterized at all." I see 
three categories and to avoid confusion I 
rename them.
fledged character; 
type; and the functionary 
(Berlin, p.23)

to 
and 
some 
and 

here 
will 

The round character is the full- 
the flat character is the 

is the agent.

criticism it is customary 
flat characters from 

Flat characters, or types, 
around a single quality or trait, 

out as individuals.
the other hand,

not



such queries as: Why do we meet a given character? What is

reported about a character; by them? And, how are we to
respond to these characters? Not all these questions are
appropriate to all the characters we will discuss, however
these questions do represent the type of question important
to a poetic study of character.

This approach to character is not new to biblical
study. In his book The Art of Biblical Narrative, Robert
Alter writes:

Alter that there exist other studytois allowing ways
but he suggests that to study thembiblical characters, as

characters" is to see their human individuality.
individualitythis humanthat it isAlter assertsthen

through which the biblical God interacts with Israel.
This statement is not scientifically verifiable, but

such verifiability is not Alter's goal with this statement.
howis stating his understanding of what Bible does andHe

Bible was written to express aFor Alter,Bible does it.
In this theology, God is the ultimateparticular theology.

relate toThis God chooses touniverse.in thepower
And, it is in this relationship that theindividual people.
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To 
characters 
multifaceted, 
human 
God 1 s 
Israel 
based 
the 
minute 
writer1s 
(Alter,

"fictional

scrutinize biblical personages as fictional 
is to see them more sharply in the 

contradictory aspect of their 
individuality, which is the biblical 
chosen medium for his experiment with 
and history. Such scrutiny cannot be 

merely on an imaginative impression of 
story but must be undertaken through 
critical attention to the biblical 

; articulations and narrative form.
p.12)



biblical characters come to understand God.
On this point it is best to let Alter speak for

himself:

us

The enjoyment of biblical stories, Alter tells us, is not to
be based on merely an story.
This enjoyment derives from scrutiny of the characters which
is built upon a precise reading of the text. By this, Alter
is suggesting in non-technical terms that the study of
character an element of careful poetic analysis of theis
text.

Adelle Berlin speaks from this school ofsame
style,In her clear and well thought outbiblical study.

she gives a few pointers which aid in a poetic analysis of

biblicalof the goals ofSpeakingbiblical characters.

Underlying Berlin's statement is a warning. Before we can
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purpose of character description in 
not

and his outstanding 
to tell what kind of

The purpose of character description in Bible 
is not to enable the reader to visualize the 
character, but to enable him to situate the 
character in terms of his place in society, his 
own particular situation, 
traits — in other words, 
person he is. (Berlin, p.37)

characterizations, she writes:

The biblical writers fashion their personages 
with a complicated, sometimes alluring, often 
fiercely insistent individuality because it is 
in the stubbornness of human individuality that 
each man and woman encounters God or ignores 
him, responds to or resists him. Subsequent 
religious tradition has by and large encouraged 

to take Bible seriously rather than to enjoy 
but the paradoxical truth of the matter is 

that by learning to enjoy the biblical stories 
more fully as stories, we shall also come to 
see more clearly what they mean to tell us 
about God, man, and the perilously momentous 
realm of history.

"imaginative impression" of the

fully as stories, 
more clearly what they mean to 

man, and the perilously 
(Alter, p. 189)



understand biblical characterization,
understanding of the goals behind it. makes littleIt

it would be ofsense; little value studyto biblical
characters in terms which are alien to the author's intent
in their presentation.

This huge issues basic toopens the wholeup
enterprise of poetic analysis. Berlin has used theAbove,
word This is clearly speaking of the biblical
author's of the intent which motivated hispurpose;
characterizations. The poetic issue here is whether the

author 1s intent is a valid criterion for poetic analysis.
This issue is serious and we recommend a careful reading of

Hirsch1sE.D. work Validity in Interpretation which speaks
to it.

Hirsch this work with an overview of majoropens
trends in modern literary analysis. Most powerful of these
schools was the school which removed the author's intent as

for validation of interpretation on the groundsa source
that author's knowable.the intent is not ofBy way

andHirsch
that the author is the most sound source of such validation.

forargument is not strong enough for us orHowever this
Hirsch.
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"purpose."

it 
principle 

judging the validity of an 
(Hirsch, p.3)

we must come to some

Once the author has been ruthlessly banished as 
the determiner of his text's meaning,' it very 
gradually appeared that no adequate 
existed for judging the 
interpretation.

says that we must have a determiner of validity

summary, Hirsch writes:



Hirsch bolsters his argument by removing the only
real objection to using the author's intent for validation
of interpretation. Remember that the weakness of Kirsch's
school author's
intent. Hirsch writes:

the

It is this very logic, working with probable correctness,
that is the underpinning of all scientific research. For
Hirsch, and for all scientists well, working withas
probable correctness is an acceptance of human limitation.
We cannot test datum along variable.every Weevery
therefore resort to studying samples, and from here,
proj ecting statements about the universe from which the
sample was drawn. The best we can do is to put together as
much data as and from this, make statements about
the author's intent and about our response to his work.

We have gone albeit an important one.on a tangent,
Now we return to the second of the issues of poetic analysis

Related to the issue of author's intentraised by Berlin.
By that we mean that in interpretingis the issue of genre.

or its characters, a reader must be sensitive to thea work,
ofHirsch describes the roletype of work he is reading.

genre in reading as:
An
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whole 
the

verbal 
presently 

in their 
(Hirsch,

we can,

was in the uncertainty of knowledge of the

anticipated 
meaning by 
experienced 
capacity as 
p.82)

Since genuine certainty in interpretation is 
impossible, the aim of the discipline must be 
to reach a consensus, on the basis of what is 
known, that correct understanding has probably 
been achieved. (Hirsch, p.17)

sense of the 
virtue of which 

words are understood 
a functioning whole.



This whole is of a type be it drama or epic or laundry list.
is recognition or anticipation of this type whichIt forms

Returning Berlin'sAdelleto statement theon
purpose of character which was cited above, we see that she
makes clear that she is speaking about characterization in
Bible. Implied by her specification is that
characterization is a function of the genre of the material
being studied. The characterization suitedmost to a
mystery novel necessarily differs from that which in
Bible.

Our here is not to build up elaboratepurpose an
ofconcept that study, we again suggestForgenre. a

reading of E.D. Hirsch. For our purposes, it is important

to with perhapsnote that we are reading Bible as a genre
only one example of its type.

make this statement explains little aboutTo genre
assertingbut it does form the basis forabout Bible,or

that we must look at biblical characters in terms of how the
This is in opposition to but notbiblical author uses them.

in useful methods ofpotentiallyexclusion otherof

character study.
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We 
of representation, 
real person any 
apple is a real fruit, 
on 
than 
apples. 
a historical 
representation.

we see

Again, we read in Berlin:

the basis for an accurate reading of any material.

must keep in mind that narrative is a form 
Abraham in Genesis is not a 

more than a painting of an 
This is not a judgement 

the existence of a real Abraham any more 
it is a statement about the existence of 

It is just that we should not confuse 
individual with his narrative 

(Berlin, p.13)



In other words,

historical personages. That, however, is not the task we
have chosen.

about character. Both Alter and Berlin recommend a careful
poetic analysis of the narrative material crucial toas
character study. In his book The Poetics of Prose, Tzvetan
Todorov provides us with a powerful framework for studyour

of character in Joshua. his discussionHe ofopens

characters saying:
(Todorov, p.66) This

simple statement is a caution against trying to examine
character isolated from the narrative in whichas we
encounter them. Todorov then goes on to describe the poetic
process by which character is presented to the reader:

The

Todorov continues:

in thehave already seen such a syntactic form at workWe
flow of theof theInterruptionsprevious chapter.

narrative were consistently marked by "and it was." We are
how characterto go to the Joshua story to seereadynow

functions within its narrative structure.
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no action independent of character."

character 
of the 

the 
here"

We have now seen some general and helpful statements

one is free to study biblical characters as

invariably 
preceding 

one which 
of the new 

A second story 
this is called

The formal structure of embedding coincides 
(nor is such coincidence an accident) with that 
of a syntactic form, a particular, case of 
subordination, which in fact modern linguistics 
calls embedding. (Todorov, p.70)

the 
so that 

explains the 
character, 
is 
embedding.

"There is no character except in action,

appearance of a new 
involves the interruption 
story, so that a new story, 

"now I am 
may be told to us. 

enclosed within the first;
(Todorov, p.70)



As Berlin herself suggests (Berlin, p.32) , her
three classifications of biblical characters were brought in
for convenience and not to suggestour that the Joshua
author worked with any such structural model in his writing.
Therefore, the lines between the agent, the type, and the
full character are not sharp. With this in mind, nowwe

As example of the agent, we will
look at the King of Jericho. As example of the type, we
will look at the spies sent out by Joshua to Jericho. And,

example of the full-fledged character, we will look atas
Rahab.

entireOur withencounter the King of Jericho
happens within the first episode of Joshua. withWe open

by its second occurrence in 2:5 havemarker andour we
already finished with the King. The mere brevity of our

with this King tells us that his function in theencounter
narrative is limited.

never actually meet this King. do receiveWeWe
In 2:2 we read:report about him.

are not told the source of this reconnaissance. We areWe
anythingtoldneither are weshown the King's abode;not

about his appearance nor about his personality. We do know,

intelligencethat this King hasis crucial, anand this
network in place.

King. WenextThe
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King of Jericho was told, 
Israelites,

(Joshua 2:2)
The 
come here tonight, 
country."

"Some men have 
to spy out the

outline our work to come.

verse reveals more about this



read:

this verse,In information
given to him. His response is surprising only in that we

alreadynot of the completeness of thewere aware
intelligence given to the King.

The Joshua author is making clear choices in his
presentation of the King. It is important to the author
only that readers be aware that the spies have notwe
slipped into Jericho undetected. Also, he wishes us to see
Rahab in the difficult position of dealing with orderan
from her King which countermands her chosen ofcourse
action.

This accomplished, we neither see nor hear more from
this his execution. ThisKing it comes time fortill
character, the King of Jericho, thus serves as an agent who
brings into the narrative elements crucial to the telling of
the beyond hisWe have no use for this characterstory.

Joshuaso that is all thefunction a narrative agent,as
author gives us.

theinspies sent by Joshua appearThe two same
thatWe should notewhich we meet the King.episode in

oftheir ourappearance
thewas" in 2:5 and continues through to"andmarker it

third appearance of the marker in 3:2.
ofthe marker in 2:5,Examining
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crosses over the second instance

we see that it is

we see the King respond to the

King of Jericho thereupon sent orders 
"Produce the men who came to you 
your house,

The King of Jericho thereupon sent orders to 
Rahab: "Produce the men who came to you and 
entered your house, for they have come to spy 
out the whole country." (Joshua 2:3)



the lowest order of episode markers. Its narrative function
is to move our story ahead to the nighttime. This marker
also out
of the picture. We are ready to focus on Joshua's two spies
and their interaction with Rahab.

First mention of the two spies comes in Joshua 2:1.
have just heard the Bene Israel pledge theirWe allegiance

to Joshua. In so doing they say:

Only be strong and

On the heels of this we read:

knowWe virtually nothing about these men. do know,We
however, ofthey are operating under penalty death.that
They must obey Joshua, and obey they do. In 2:2,

that the spies set out on their mission and theytold meet
Rahab.

Rahab's butimportant,actions noware we are
The next bit of information weinterested in the two spies.

hidden fromread is that they have been theabout them
After Rahab dispatches the messengers,King 1 s messengers.

we are told:
she [Rahab] had taken them up to the

TheyJoshua.to Jericho under orders fromThese
and she hides them upat the house of a harlot,arrive on
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Any 
obey

not 
to 

(Joshua
man who flouts your commands and does 
every order you give him shall be put 

death. Only be strong and resolute. 
1:18)

Joshua
Shittim, 
Jericho."

son of Nun secretly sent two spies from 
saying, "Go reconnoiter the region of
(Joshua 2:1)

men came

tells us that the King and his messengers are now

we are

Now she [Rahab] had taken them up to the roof 
and hidden them under some stalks of flax which 
she had lying on the roof. (Joshua 2:6)



her roof. We are not told what thoughts are going through
the minds of these spies, but we must wonder at their naive
trust of Rahab.

They are strangers to the city. They have never met
Rahab before. They have no reason to trust her; indeed they

ask for proof of her trustworthiness. Yet, when
she sends them to hide on her roof, they obey. Clearly,
this is unlikely behavior.

We readers author'smust wonder at the

characterization of these spies. That they took orders from
Joshua is reasonable. They would have died if they acted
otherwise. But, that they take orders from Rahab involves a
great risk. We wonder if there is anyone from whom these
spies will not take orders.

To our surprise, the next statement about the spies
comes just after Rahab has dispatched the King's messengers.
We read:

she

but who could even think of sleep atPardon the cliche, a
time These men should have been quaking inlike this?!
their boots; not letting their eyelids get heavy.

ofwe readallOnce a
Joshua 1s spies. Thebetween Rahab andtelling exchange

tellsThey simply listen as Rahabspies ask no questions.
that she is aware that God has given the land over tothem

therecounts the history of Benethe Israel. SheBene
athavein sufficient detail that the spies shouldIsrael
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The 
came

spies had not yet gone to sleep 
up to them on the roof.

when
(Joshua 2:8)

are together on the roof,

do not even



least noted Then Rahab extracts from the
spies terms of protection for herself and her family.

The spies’ response to Rahab's request is two-fold.
First they pledge their lives for hers:

Rahab then lowers the men out her window to the outer side
of the city wall. She sends them off to the hills and tells
them to hide out for three days till the search party gives
up looking for them. The men, in their customary form, do
exactly as this woman tells them. But before they leave the
area, they add a codicil to their agreement with Rahab:

By this addition the spies place the entire burden of the
They are bound to it, But, theyagreement on Rahab. yes.

do responsibility either for thenot wish to take any
stumblingpotentialthe agreement or for thestriking of

blocks to its implementation.
Our final view of these two spies is on their return

Actually, theyfindings.They report theirto Joshua.
report to Joshua what Rahab has told them.

using these spies to exemplify the characterWe are
built aroundstated that types aretype. Berlin has a

dowouldThe wordor trait.single quality
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true 
(Joshua 2:14)

its accuracy.

released 
us take 
you tie 
window 
2:17-

"submissive"

The men answered her, "Our persons are pledged 
for yours, even unto death! If you do not 
disclose this mission of ours, we will show you 
true loyalty when the Lord gives us the land."

But the men warned her, "We will be 
from this oath which you have made 
[unless,] when we invade the country, 
this length of crimson cord to the 
through which you let us down." (Joshua 
18)



well They do what they told.are
They do not seem to think about what they do. And, they go
out of their way not to take responsibility for the one,
single action that they do without specific instruction.
This removes them to below the level of full characters.

We of them than we do of the King ofsee more
Jericho. hear dialogue involving them.We Their actions
are not one-hundred percent anticipated. This elevates them
above the level of agent.

Earlier we mentioned that the examples of agent and
type would be introduced to provide a background against
which the fuller characters would show in greaterup
contrast. This speaking in terms of the structuralwas
exigencies of this thesis. now that we are readyHowever,
to discuss Rahab, we can restate this as follows: the agent
and the type function as foils against which the full-

and it is in this play thefledged thatcharacters play;
full-fledged characters are given the impetus for the very
actions which make them full characters.

threematerial which follows her outline of theIn
fullspeaks of theBerlinlevels characterization,of

character saying:
The

class

(Berlin, p.32)
offirst bitpoint because thethisWe bring in very

information we learn about Rahab is that she is a harlot.
Rahab.why we are told this about HerwonderWe
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character [is one] who has a broader range 
of traits (not all belonging to the same 
of people), and about whom we know more than is 
necessary for the plot.

to describe these men.



profession does not seem at all involved with or necessary
to the plot. We are not alone in our wonderment. hisIn
Anchor Bible commentary Boling writes:

man 1 sOne opinion against another's, find nothingwe
probable in this explanation of the author's telling us
Rahab's profession.

Rashi and Radak both comment on this detail about
Rahab and their comments are virtually identical. They play
with the similarity in the Hebrew of II and and
say that Rahab is a seller of all kinds of food. We are not
compelled to accept their suggestions, we are not even sure
that they believed what they wrote. Their intention almost
certainly was to eliminate any seaminess from this story.

What is important to us is that Rashi, Radak, and
even Boling felt a need to comment on this detail. Implicit

their commenting is an awareness of the detail here thatin
beyond the confines of this embedded story of Rahab.goes

In order to understand why we are told Rahab is a harlot, we
author'slevel questions about the Joshuamust ask high

Beforeof Rahab.presentationintentions hisbehind
need more information aboutdealing with such questions, we

the doings of this woman.
first words we hear Rahab speak come two versesThe

King'sThe menafter
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It remains true that the visit to her [Rahab's] 
house was the sum total of the men's 
reconnaissance activity. Probably the narrator 
intends to titillate by reminding readers of an 
immemorial symbiosis between military service 
and bawdy house. (Boling, p.145)

her inglorious introduction to us.

"food""harlot



tell her to produce Joshua's spies. We then read:

As find out, this harlot's firstwe soon words are an
outright lie. The King and his men are the foil whose
movement puts Rahab in the position of lying. knowWe
nothing about them, but we are learning volumes about Rahab.

Joshua's spies, our types, have been on the roof
while the took place. Rahab then joins them.

have already noted the painful naivite ofWe these spies.
Now readers are brought even further into the realmwe of
irony as we watch these men interact with a woman we know to
be both a harlot and a liar.

The substance of this interchange between Rahab and
the spies is described by Boling in his comment on 2:9-11:

Out of Rahab's mouth comes a clear and accurate statement of
thethe This functionshistory the Bene Israel.of as

motivation for her lying and for her granting protection to
Rahab knows with whom she isJoshua's is,Thatspies.

dealing and she places her bet on the winning side.
Rahab then extractsmade clear, aMotivation now

make theirTheyspies.protection from thepromise of
Rahab lets them out through her window, and thenagreement.

she sends them on their way.
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I

The pagan prostitute is the first one to recite 
the saving history. (Boling, p.146)

The woman, however, 
hidden them. "It is true," she said, 
did come to me, ] 
were from. And 
about to be closed, 
know where the men went, 
for you can overtake them.

"lie scene"

had taken the two men and 
", "the men 

but I didn't know where they 
at dark, when the gate was 

the men left; and I do not 
Quick, go after them, 
" (Joshua 2:4-5)



thisIn speech, Rahab delivers a command to the
spies to which we have already referred:

As is the case so often with Rahab, we wonder how she comes
by her information. How did she know the mission of the
spies? How was she able to recite the history of the Bene
Israel and their God? And, now, how did she know that the
King’s men would be out on the hunt for three days?

With characteristic sensitivity, Rashi picks up on
this problem. In his comment on 2:16, he says:

RahabIt is Rashi attributessmall thing that tono
communication spirit.with the divine This attribution
places for only prophetson the level of prophets,Rahab
obtain information from the divine spirit.

entire Rahab story appears embedded within theThe
In this short space, we are givenopening scenes of Joshua.

Indeed,complex character.a representation of a rich, we

have more character here than we know what to do with. She
toinexplicable trueis hasshewhore yet accessa

forlies yet she does so out of respectinformation. She
She is a lone woman yet sheand fear of the God of Israel.

a promise that, wepromise out of two men; asextracts a

Hercharacter.Rahab stands out as a full-fledged
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so that 
Stay there 

until the pursuers 
(Joshua 2:16)

that 
three

the 
days.

She saw by means of the holy spirit 
[King's] men would return after 
(Mikraot Gedolot, p.5)

She said to them, "Make for the hills, 
the pursuers may not come upon you. 
in hiding three days, until the 
return; then go your way."

have seen, these men had no right to make.



actions preclude our placing her in a stereotyped role. She
is independent. She knows what she wants. She responds to
the God of Israel.

Our question is: what is she doing in the book of
Joshua? We have several possible answers.
discussed in the previous chapter that Rahab's extraction of
terms from the spies is played out in the Gibeon story which
comes later in Joshua. In both instances, the Bene Israel

bound to their agreements. We might say that thewere
inclusion the detail of Rahab's professionof here is a
comment on the Gibeonites whom we meet later.

This answer speaks in terms of the poetic structure
of Joshua and thereby makes more clear the ofprocess
embedding Tzvetan Todorov spoke of earlier.

embedded story of Rahab sharpens our perceptionThe
of the greater narrative into which it is embedded. We say

Rahabboth of size and of import. Thegreater speaking
story is a magnifying glass placed in the narrative to draw
our eyes to the Joshua author's most significant issue; that
being the complex relationship between the Bene Israel and

issheinterested in Rahab becausetheir God. We are
We are interested in thesupplemented by the Gibeon story.

in thedifficultyspeaks to aGibeon itbecausestory

relationship between the Bene Israel and their God.
full-and thethe type,looking at the agent,In

character we have added an important element to ourfledged
poetic analysis of Joshua.
the poetic structure of a block of material from Joshua. We
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First, we have

In our chapter two, we examined



saw three parts in this block. Part one was the controlling
part.

two and three.

Now have looked at character.we Each of the

characters we examined came from part one of the block of
material used in chapter two. These characters have no part
external to the first part of material. saw
structural and plot connections between parts one and two
and parts one and three; here also, we see connections and
they are through character.

Rahab lied. The Gibeonites lied. Rahab extracted
terms from the spies. The Gibeonites extracted terms from
the Bene Israel. The Bene Israel honored their agreement
with Rahab. Likewise, they honored their agreement with the

Gibeonites. noted that whatWe seemed likeeven an
extraneous detail about Rahab may be seen as a comment about
the Gibeonites.

chapter will be an extension of wherenextOur we
have been in these last two chapters. We will look at the
character In so doing we will bring intoof Joshua. our

thethe issues of poetic use of repetition anddiscussion
clarifyThese will helpof point of view.use us our

of the extremely complex character of Joshua,understanding
makethey will bring us to the point from which weand can
thewithinhow this character functionsstatements about

book of Joshua.
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Yet, just as we

That is, events in part one were played out in parts



CHAPTER FOUR
Repetition



When discussing the poetic use of repetition in the
book of Joshua, we will subdivide our analysis into two
kinds The first type isof repetition. that repetition

where bit of narrative is followed immediately bya a
virtual copy of itself. Our example will be of an address
made by ofaccount
Joshua's enacting the contents of the address.

The second type of repetition is already familiar
turf for We have spoken of markers and formulas. Inus.
chapter two we showed how repeated use of the marker "and it
was" functioned as a signpost in the text which revealed to

Also in chapter two, weus structure and plot connections.
used the formula "do not deviate from it to the right or to

left" stillthe Deuteronomic lawthat ato wasprove
operative in Joshua.

"untilwill look at another formula, thisNow we
within Joshua.day," appears seventeen times Ourwhich

in examining this formula is to provide basis forpurpose
the role of the character of Joshua and on thecomments on

structural and thematic unity of the book of Joshua.
isrepetition in terms of poeticsLooking oneat

criticism; thatto a central problem of biblicalsolution
the

The Old Testament: AnIn his work,work of many authors.
Introduction, Otto Eissfeldt provides a compact statement of
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God to Joshua which is followed by an

the history of this problem:
The Jewish tradition concerning the compilation 
of the Pentateuch by Moses was taken over by 
the Christian church. Nevertheless, already at

being whether to deal with text as a unified work or as



early

It

Examining hishas covered a lot of ground here.Eissfeldt
discussion part by part is necessary.

acceptedJewish traditionto Eissfeldt,According
thatHe later notesauthorship of the Pentateuch.Mosaic

oflinesfewlastthethe attributestraditionsame
ofassumptionIt was under thisDeuteronomy Joshua.to

Radakthe commentaries of Rashi and wereauthorship that

textualsolutions totheirnecessarily,written. Thus,
problems must not challenge the poetic unity of the biblical
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to 
part 
and 
the

in 
the

from
It

God 
as 

kinds 
there

appears as the husband of three women, 
authors would like to deny these pieces 
material to Moses, 
observations of historical criticism, 
the 
was recognised that the text 
occasionally demands a date of 
different from that of the tradition, 
noted that in the books which follow 
Pentateuch, the supposed work of Moses, 
style was 
that no 
observable 
change of 
repetitions

there are 
anthropomorphic 
limitations of 
concerning him; 
concerning Noah's drunkenness, and that Abraham 

and the 
to deny these pieces of 

Other objections arise from 
or 

criticism of style and literary form, 
that the text itself 

demands a date of composition 
was 
the 
the 

substantially the same as before and 
such clear difference of style was 

one might have expected with a 
series of 
discovered 
understood 

author.

as 
compiler. A whole 
and contradictions was 

which could only with difficulty be 
if the Pentateuch was compiled by one 
(Eissfeldt, p.158-9)

an early date, doubts were voiced both by 
Christians and Jews concerning the absolute 
reliability of this tradition, even if at first 
it was only a matter of isolated and 
unsystematic individual points of doubt. There 
was to be a long wait, more than a millennium, 
before a positive theory concerning the 
composition and origin of the Pentateuch arose 

replace the tradition. The doubts are in 
to be explained as arising from dogmatic 
ethical objections to many statements of 
Pentateuch which could therefore hardly be 

attributed to Moses. Thus the Clementine 
Homilies feel it to be objectionable that often 

attributed to God such strongly 
actions as swearing, and 

various kinds are expressed 
that there is a narrative



material. For them to do otherwise, would be to burn their
bridges while they are standing on them.

Eissfeldt then speaks of the rise of organizedan
assault on the unity of the biblical material. Whether this

due to the dogmatic andwas ethical obj ections is
questionable. have already seen how RashiWe and Radak
handled the ethical objection to Rahab's harlotry without
challenging the authorship or unity of the text. Clearly,

though, it is easier to "clean up II the text if one is less
insistent than a Rashi about maintaining unity.

Eissfeldt then mentions other causes for doubt about
the authorship and the unity of the biblical text that arose
from historical criticism and from the criticism of style
and literary form.

The last two quoted above leavesentences us
Eissfeldt’sofwondering logical consistencyabout the

he says that the style of the books whichargument. First
theis substantially thefollow Pentateuchthe same as

The logical extension of this statement wouldPentateuch.

Pentateuchdiscussion of a single author for bothbe some
this is not the directionand the following books. However,
and we quote again:Eissfeldt takes. Instead he says,

repetitionsof

(Eissfeldt, 159)
Firstthis is clear as mud.As they say in the swamplands,

theandPentateuchofstyletheEissfeldt thatsays
compiledbooks is so similar as to suggest beingfollowing
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and 
only

A whole series 
contradictions was discovered which could 
with difficulty be understood if the Pentateuch 
was compiled by one author. (Eissfeldt, 159)



by and the same compiler.one thenHe back togoes
Pentateuch and it is so full of repetitions andsays
contradictions that it would be difficult to explain its
composition without resort to theory of multiplea
compilers. It seems that Eissfeldt is playing both sides of
the issue and doing so to the detriment of his argument.

Inherent in Eissfeldt's statement about repetitions
in biblical text is a view of poetics which does not account
for repetition in a unified text, that is a text compiled or
composed by a single author. We return again to Tzvetan

Todorov. As part of his discussion of poetics in primitive

narrative, Todorov deals with the esthetic principles

commonly used to judge literary works from both present and

The example Todorov uses throughout his discussion ispast.

Homer's Odyssey. We read:

Todorov then goes into a list of esthetic laws commonly used
texts.about primitive Onein making scholarly judgments

law is of particular interest to us:
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no 
in
no

Adopting a position based on an esthetic proper 
to primitive narrative, commentators on early 
narrative declare one or another of its parts

the law of nonrepetition (incredible 
seems that anyone could imagine 
esthetic law): 
no repetitions.
and
which

■ • ■ • II

repeats for the third time the 
Antinous and Eurymachus have

law of
that

commentators on 
declare one or another of its 

alien to the body of the work; and worse still, 
believe themselves to be referring to 

Yet it is precisely 
have 
esthetic 
as to 
(Todorov,

where we 
that this very 

scholarly decisions 
and "interpolations."

_____ as it 
could imagine such an 

In an authentic text, there are 
The passage which begins here 

scenes in 
previously

they 
particular esthetic, 
the case of the Odyssey, 
historical certainty, 
determines 
"insertions" 
p.53)



What Todorov states with the Odyssey as example could well
have been stated with Bible as exemplar. Todorov has not
given particular roles which repetition might play. This is
context dependent. We do take from Todorov his challenge to
the law of nonrepetition; Eissfeldt * sa law inherent in
thinking.

ofBy summary of his material primitiveway on
narrative, Todorov writes:

narrativethat writingwe are being remindedHere again
involves making choices about the presentation of material.

in its various forms, is one such choice on theRepetition,
author's poetic palette.

Earlier we mentioned that we would discuss two kinds
wherewill be of the typeof firstThe arepetition.

bit is followed immediately by a virtual copy ofnarrative
itself. In Joshua 5:2 we read:

This is followed by :
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no 
is

No 
a 

its 
a

"primitive 
natural;

will always
narrative

(Todorov, p.55)

There is 
narrative 
construction 
appearance; 
series of events.

thrown stools at Odysseus....This passage may 
rightly be regarded as suspect." According to 
this principle, we may regard a good half of 
the Odyssey as "suspect" or even as "a shocking 
repetition." But it is difficult to imagine a 
description of the epic genre that does not 
account for repetitions, which appear to have 
so fundamental a role in the form. (Todorov, p.55)

At that time the Lord said unto Joshua: "Make 
thee knives of flint, and circumcise again the 
children of Israel a second time." (Joshua 
5:2)

narrative." 
a choice and 
preside over 

is a discourse, not



(Joshua 5:3)

We must wonder at this seemingly inefficient style. It
would have been more compact and equally understandable were
the Joshua author to have given us God's command then to

"Joshua did thus."tell us: Why then is this bulkier style
chosen?

thinkingIn through this question, it would be
helpful to examine our concept of motivation. readers,As
when see a character do something, we want to know whywe

they do it. To support this truism, we bring two examples.

First, draw from the genre of the mystery novel. Thewe
mystery presents us with a series of actions aboutwriter
which we know little or nothing. Our desire to know the

the novel. Even at the point when we know who did the crime
still want to know the motive. Itand how they did it, we

is about thethrough make judgmentsthatmotive we
We add that motive also plays a substantive rolecriminal.

in our legal system.
of j okessecond example comes from that groupOur

which all start:

theclearly,Justwe do not know.Clearly, as

jokestheseThe power ofnot know either.chicken does
in that the stupid chicken functions as a tabulalies rasa

comicaloftenmixed-up,thecan displaywhichupon we
motivation for our own human actions.

needGetting back to Joshua,
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"Do you know why the chicken crossed the
road?"

we see that we have a

flint, and
Gibeath-

who, the how, and the why behind the events pulls us through

And Joshua made him knives of 
circumcised the children of Israel at 
haaraloth.



to know why Joshua circumcised the Bene Israel. The focus
is on the act itself. This occurs in 5:3. If all we read

this we would notwas beverse, satisfied. Therefore,
through use of repetition, we learn that Joshua does this
circumcision in accordance with a direct command from his
God.

This alone does not justify the repetition. The
repetition is a poetic vehicle. By means of it, we see that
Joshua follows God's commands to the letter. As written, we
see not only that Joshua does the circumcision, we see also
that he does it using the very tool that God commanded him
to use. Robert Alter speaks to what this kind of repetition
tells us about a character:

the complexstated that Joshua is aboutWe have already
God. Thisbetween the Bene Israel and theirrelationship

God's command and Joshua's placesaction,pair of verses,
Joshua obeys withthe character in relationship to his God.

precision and punctuality.
thesehave spoken of the similarity of verses,We

We note that in 5:2 wefocus on their difference.now we
and "a second time." This sense ofIIfound the words "again

doing the act again is absent in 5:3.
Thiscontains a reference to the place of this event.5:3
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or 
verbatim 
view of 
into a 

unswerving 
manifesting

We notice, also, that

The constantly reiterated pattern of command 
prophecy closely followed by its 
fulfillment confirms an underlying 
historical causality; it translates 
central narrative device the 
authority of a monotheistic God 
Himself in language. (Alter, p.91)



etiological statement, calling the place

episode.

If these verses were isolated, we might not even note
these differences.

that these differences are crucial.see theIn verses
immediately following Joshua's action we find the following
discussion of his action:

Joshua

These differencespick up on and explicate the weverses
found between 5:2 and 5:3. In this way 5:4-7 are a logical
outgrowth of the two verses that precede them.

his commentary on this material, Robert BolingIn
writes:

of

priestly lore
which
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foreskin-hill,
picks up on the act of circumcision which is central to this

■I

been
Israel walked forty years in 

till all the nation, 
that came forth out of 
because 

of the Lord; unto whom the Lord 
He would not let them see the land 

the Lord swore unto their fathers that He would 
give us, a land flowing with milk and honey. 
And He raised up their children in their stead; 
them did Joshua circumcise. (Joshua 5:4-7)

Several 
"sources," 
there is 
analysis.
(5:1,10-12)

And this 
circumcise: 
of Egypt, 
war, died in the wilderness on the way, after 
they came forth out of Egypt. For all the 
people that came out of Egypt were circumcised; 
but all the people that were born in the 
wilderness by the way as they came forth out of 
Egypt had not been circumcised. For the 
children of Israel walked forty years in the 
wilderness, till all the nation, even the men 
of war that came forth out of Egypt, were 
consumed, because they hearkened not unto the 
voice of the Lord; unto whom the Lord swore 
that He would not let them see the land which

units, drawn from a variety 
are easily distinguishable, so that 
no need for elaborate documentary 
Here the basic ingredients were epic 

archival priestly lore (5:2-7),

However, reading on in chapter five, we

and a didactic or catechical activity (4:19-24, 
5:8-9) which had the last word. (Boling, 
p.184)

is the cause why Joshua did 
all the people that came forth out 

that were males, even all the men of 
died in the wilderness on the way, 

forth out of Egypt.



We have already begun to see internal connections in 5:2-7.
Boling refers to this material as archival priestly lore and
as one of several units. We can agree that these verses are
to be taken together. But, it is equally important to see
how they function in the flow of this narrative.

To do this requires an examination of the context of
this material in 5:2-7. We will start with the smallest
unit of material, the verse 5:3. We will then expand our

incrementally till we have sufficientscope material for
making general statements about the verse; about this use of
repetition, and about what Joshua is saying to us.

recall thatWe 5:3 was a thatstatement Joshua
circumcised includedthe Bene Israel. This statement a
description of the tool Joshua used and the location of the

This verse was preceded by a command from God thatevent.
Joshua to perform a circumcision of the Bene Israelis a

followed by a discussion ofsecond
the significance of "a second time."

5:2-7, appear within a single episodeThese verses,
In verse 5:1but they do not open the episode.of Joshua,

find our marker "and it was" and 5:8 opens with a secondwe
This clues us to the start of newappearance of the marker.

material.
that the marker is part of the

theformula "and it was when foreigners heard aboutlarger
We have discussed this formulaIsrael and their God."Bene
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Examining 5:1, we see

it served to signal the opening of a

time. The verse,

before, and we saw that

5:3, was



part of material in which the Bene Israel have encounteran
with foreigners. Further, that through thiswe saw
encounter aspect of the relationship between thesome Bene
Israel and their God was played out.
to teach them and the reader some point about the proper
mode of behavior for maintaining a good relationship with
their God.

also recall that 5:1 was the opening verse ofWe a
block of material which we examined in terms of structure,
Plot, and character. It is time now to place this block of
material in its larger context; that is in the book of
Joshua.

The material in Joshua which precedes this block can
be described as setting the stage. In this material we meet
the major characters of the drama which is to be played out
in Joshua. We meet Joshua, son of Nun, servant of the late
Moses. We meet the Bene Israel. We meet their God.

this material we are introduced to the two-foldIn

task They are to takewhich lies before these characters.

dotothey areAnd,the land which God has given them.
law.all that is written in the book of theaccording to

they are to follow all God's commands as they wereThat is,
given to Moses and passed on to Joshua.

whichmissionmaterial spythisIn

theforthe necessary intelligenceprovides withJoshua

themselvesWe see the people sanctifycapture of Jericho.

preparation for their witnessing of God's Inwonders.in
the rivermiracle performed by God;this material we see a
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we have the

The goal of this was



Jordan stops flowing to allow the Bene Israel to pass on dry
land. We see the Ark of the Covenant being brought into the
promised land. We see a monument set up at Gilgal. This
monument is a perpetual reminder of God's providence.

The action of these first four chapters has been
constant. It has been significant. Everything is now set
for the conquest. Everyone is in the Land. God has shown
His presence and power. The atmosphere is charged. The
action is ready to begin.

And, begin it does. The first thing we hear of the
natives of the Land is that they know something awful is
about to befall them:

this first mention of the inhabitants of theThis one verse,

is both the beginning and the end of the story of theLand,
thewiththat God is BeneknownativesTheconquest.

The kings know that their dominion over the Land isIsrael.
But, the storyThe story of the conquest is over.ended.

of Joshua is just beginning.
As we have seen, the author opens with the marker in

He then gives a one sentencethe formula about foreigners.
upcomingthe outcome of thestatement foreshadowswhich

withthe author gets alongThis done,seven year battle.
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And it came to pass, 
Amorites,

the sea, 
the before 

were 
neither

when all the kings of the 
that were beyond the Jordan westward, 

and all the kings of the Canaanites, that were 
by the sea, heard how that the Lord had dried 
up the waters of the Jordan from before the 
children of Israel, until they were passed 
over, that their heart melted, neither was 
their spirit in them anymore, because of the 
children of Israel. (Joshua 5:1)



his important story;

It is at this point that
we read of God’s command to Joshua concerning circumcision.

Earlier began a discussion of thewe exactnear
repetition of material in 5:2 and 5:3. noticedWe the
similarity of these verses and we noticed and wondered at
their specific difference. Robert Alter speaks to this
evocative power in repetition:

It likely that the repetition we are discussing isseems
inexact by design. The Joshua author wants us to note the
difference.

Indeed, this difference between 5:2 and 5:3 becomes

This material offersthe point of departure for 5:4-7. an
explanation for this second circumcision. Embedded in this

We haveexplanation,
already mouth ofheard

In this history,She spoke of God's saving power.Rahab.
God causedGod's retributive power.we see the other side;

theofnot to the voicebecause "they hearkened
there is a new generation of the Bene(Joshua 5:6) Now

circumcised byisthis generation whichIsrael. isIt
Joshua.

The circumcision is complete.Joshua does his duty.
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that being the developing relationship 
of the Bene Israel and their God.

the entire generation of the Exodus to die in the wilderness
Lord."

astutely 
strategic 

could 
analysis, 
with a

one history and that was from the
we find a history of the Bene Israel.

The authors of the biblical narrative 
discovered how the slightest 
variations in the pattern of repetitions 
serve the purposes of commentary, 
foreshadowing, thematic assertion, 
wonderful combination of subtle understatement 
and dramatic force. (Alter, p.91)



Now in 5:8, we come to our marker again. We are ready for
material. The time skips ahead to the healingnew period

after the circumcisions. God again speaks to Joshua:
day reproach of

(Joshua 5:9)
other words,In God has cleared the slate against the Bene

Israel of all infractions by earlier generations. They are
starting fresh with no points against them. It is in this
state that the Bene Israel celebrate their first Passover in
the Land. It is at this time that the manna ceases to fall.

theNow Bene Israel land of
(Joshua 5:12) These were free people eating the

fruit of their land. They were ready now to fight as God's
warriors.

free people,As this generation of the Bene Israel
is now responsible for its actions. They know what they are
supposed do.to The of Joshua is carefullystory a

ofIsrael,constructed account of the mistakes of the Bene

God's punishment of them for their mistakes, and of their
rightingfor correcting their mistakes and thusprocedures

themselves thatWe already know from 5:1with their God.

Bene Israel will triumph over the natives of the Land.the
thatWhat is of concern to us are all the twists and turns

conquest.smoothbefall them in what beenshould have a
oftypesthe first of our twoexaminedhaveWe

This repetition was of the type where a bit ofrepetition.
ofvirtualimmediately by a copynarrative followedis

From this weIn our example we noted similarity.itself.
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This day I have rolled away the 
Egypt from off you.

"did eat of the fruit of the
Canaan."



were able to state that Joshua obeys his God with precision

and punctuality. alsoWe noted difference between the

verses.

point of

God.

We are second type of

repetition; the formula "until this day."recurrent As

noted earlier, this formula appears seventeen times within
Joshua. In the first thirteen appearances of this formula,
it is not attributed to any speaker, and its appearance

interrupts the flow of the narrative. These comments point

to understanding of the function of this formula.our
Before continuing this discussion, it will prove useful to
examine other thoughts on this formula.

In his commentary on Joshua, Rashi makes no specific
mention time time,He does, from toof this formula.
comment formulathe verse in which the Forappears.on

the first appearance of the formula is in 4:9:example,

Rashi’s comment on this verse is:

Rather, itthus, not about the formula.Rashi*s comment is,
is about the complex issue of who places which twelve stones
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This difference made us consider an issue we might 
have overlooked.

and they have remained there until this 
(Joshua 4:9)

now ready to consider our

Joshua 
of the Jordan,

of departure for telling of the retributive power
It also provided the Joshua author with a

different than the ones that Joshua 
(Mikraot Gedolot, p.

also set up twelve stones in the middle 
at the spot where the feet of 

the priests bearing the Ark of the Covenant had 
stood;
day.

These are 
put in the Jordan river. 
70)



where.
Radak ofappearance

formula.the His comment comes to explicate 15:63 which
reads:

Radak*s comment follows:

that

At face value, Radak does not seem to be making a comment on
the formula. He seems to be discussing the statement about

implicit inthe Jerusalem.Jebusite hold However,on

Radak* s comment is an answer to the question: "Until what

His answer is that the day referred to by the formuladay?"
it could be upcould be within the lifetime of Joshua. Or,

for as we read in II Samuel 5:7-to the time of King David,
stronghold inJebusite8, take theDavid finallydoes

Jerusalem.

ofpointdeals with a particularRadak * s comment

underlyinghisHowever,historically data.verifiable

understanding"until what day," is central to anyquestion

of the function of this formula.

InternationalTheof NewvolumeJoshuatheIn

Marten Woudstra deals withCommentary on the Old Testament,
citesheFirstformula.about thethis questionsame

Abrabanel on the problem:
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writing 
They [the 

Jerusalem, 
found 

(Mikraot Gedolot, p.26)

But the Judites could not dispossess the 
Jebusites; the inhabitants of Jerusalem; so the 
Judites dwell with the Jebusites until this 
day. (Joshua 15:63)

does make a comment about one

Joshua writes thus because he was 
according to the received tradition. 
Jebusites] were not expelled from 
and also in the time of David we 
they were there.



Abrabanel1s conj ecture fits in well with the above cited
comment by Radak. Woudstra, though, brings in a rebuttal to

this position:

addWe that such looking back was done by Joshua himself,
who in his final speech to the Israel brings inBene
significant points history usingfrom their recent this
formula.

Robert Boling makes a comment about the formula at
its appearance in Joshua 8:29. The city of Ai has just been

Israel.vanquished Aftera second siege by thein Bene
their victory, Joshua orders that the King of Ai be impaled.

body is pulled down from the stake andAt nightfall his
This cairn,buried at the city gate under a cairn. we are

Boling comments:

also speaks to the question "until which day?"
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at 
be 
later

events 
this 
of 
Looking 
within 
22:3; 23:9-10]

was 
Samuel, 

this 
lapse 
their

As noted above, the expression "until this day" 
of Joshua 

a date 
when the 
However, 

indication 
thought, 

even 
[cf.

for people who will be living in exile, it 
scarcely probable that the cairns are 
longer supposed to have evidentiary value.
is an ironic <--- - —
Joshua’s second victory.

conclusion to the story 
(Boling, p.242)

held that the book [Joshua] 
from the hand of the prophet 
.that the expression "until

Abrabanel 
probably 
who believed f' * “
day" was an indication of a considerable 

between the events and 
(Woudstra, p.5)

was believed at an early stage 
studies to be an indication of 
considerably later than the time 

recorded actually occurred, 
expression is not as clear an 

late composition as is sometimes 
back in the recent past was done 
the lifetime of Joshua himself.

(Woudstra, p.11)

Boling, here,

told, is there "until this day."

of time between the 
description in the book.

Since the finished book [of Joshua] is prepared 
for people who will be living in exile, it is 
scarcely probable that the cairns are any

of
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He late date for the writing of the formula into
this context, and as a result, he is forced to itssee
inclusion here as ironic.

An extensive discussion of this formula is to be
found in The Journal of Biblical Literature. In his article
"A Study Brevard Childs

notes:

etiology,As this formula would function to explain the

presence of a custom, By extension

from Boling's statement on 8:29, such statements in Joshua

whichor artifacts toironic for the customs,are names,
they refer are not likely to be present or available to the
audience reading the Joshua narrative.

not this motivates Childs' argument isWhether or
however Childs does go to some effort to suggest aunclear,

Childs writes:nonetiological function for the formula.

usedChilds states that the formula can beIn other words,
We have been doing

"X" continuously until this very day.
in which a present day conditionto an etiological function

In this scan of
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single event in the past.
the literature on the formula "until

observed that one 
elements of the 

is the use of the formula, 
(Childs, p.279)

It is 
used in two distinct ways: 
an apparently etiological 
second, in a 
the terminus 
(Childs, p.280)

of the most 
etiological 
"until this

of the Formula 'Until This Day'"

is causally linked to a

assumes a

a name, or an artifact.

It has been 
characteristic 
story 
day."

important to note that the formula is 
the first usage is 
function, and the 

nonetiological idiom to express 
ad quern of a temporal . sequence.

nonetiologically in a statement such as:
This is in contrast



day,"this that the focus of study haswe see been on
answering the question "until what day?" There is another
question to be asked. We wonder who is the speaker of this
formula.

We noted earlier that only in its last four

is the speaker attributed. We can say ofappearances the
formula’s first eleven only that it isappearances a
narrator who is speaking. The formula comes from a voice
outside the action of the story. This voice seems to be
speaking to an audience which is also at a distance from the

events depicted in the narrative.

Put another at eleven points in the Joshuaway,
narrative directlymade conscious of a voice notwe are
involved in the events about which we are reading. This has
the narrative.effect of forcing us out of the flow of the
It forces Noting thisof view.us to change our point

itsof the formula gives us a clue to understandingeffect
functioning in Joshua.

of themust look at specificWe appearancesnow
oftoldformula. it first in 4:9. Here we areWe see

twelve stones that Joshua set up in the middle of the Jordan
"untiltold that these stones are thereriver, and we are

circumcisionIn 5:9 we have just witnessed thethis
rolledGod hasAs a result of this,of the Bene Israel.

the Bene Israel the disgrace of Egypt. We arefromaway
setof the place in which this event istold that the name

scorchingthe"until this day." Afteris called Gilgal
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day."



defeat at Ai, we are told that the Bene Israel raised a huge
mound of stones over the body of Achan which is there "until

day."this In 9:27 we have been told that the terms made
with the Gibeonites must be upheld but that they stillare

hewers of wood and drawers of water for the Bene Israel

"until this day."

A pattern is emerging. There is a great event be it
crossing the Jordan on dry land or the entire community
fulfilling the command of circumcision or a stunning victory

or defeat in battle. After the event some landmark, or in
the of the Gibeonites, social structure iscase some
described. Then landmarkthis is, byor structure an
intrusion of an unnamed speaker, "untilsaid to be extant

Adellediscussion of point of view, BerlinIn a
comments on such intrusions by the narrator into the flow of

a story:

Our intrusions qualify both as informative and blatant. We
hisinauthor has included themwonder why the Joshua

Berlin puts forth a suggestion about this:narrative.

(Berlin, p.47)
is it important that we readers beWhy we must ask,then,
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The most blatant intrusions of the 
voice are in etiologies, 
and similar information.

narrator's 
geographical notes, 
(Berlin, p.57)

this day."

It [ an 
comment, his 
story, and 
biblicists

intrusion] is clearly the narrator's 
evaluation of the events in the 

would generally be understood by 
as a typical insertion by the 

deuteronomic historian. But in another sense 
it is not really outside the story at all, at 
least in the sense of an addition. If fact, it 
makes the reader concious that there is a story 
and that there is a narrator. (Berlin, p.47)



that there is a story and that there isaware narrator?a
Forcing this awareness seems contrary to most writing styles
which use artfulness to cover up reminders of the art form.

couldWe respond that this Joshua narrative is

primitive and therefore the devices used in its construction
poorly integrated.are We could also respond that the

exposed structure is part of the form;art that the
structure is exposed for a reason.

order to fathom the reason behind such aIn choice

of writing style, we return to a comment made earlier in
this chapter. We stated that as early as Joshua 5:1, we are
told the outcome of the conquest story. IsraelThe Bene
will be victorious because they are fighting alongside God.

Still, the conquest story is a compelling one. It

draws our attention to itself. This conquest story, though,

is of Joshua.bookof thethenot important story
mostTherefore, that wheneverplausibleit is arewe

involved thethat narratorin the flow of the conquest
This forces us outsidethrows a wrench into that narrative.

that narrative.
narrative,are forced out of the conquestWhen we

about •We are in the greater narrativewhere then are we?

theircomplex relationship between the Bene Israel andthe
the entire conquest story is seen asGod. In this schema,

functionsto repeat a simile,an embedded narrative which,

tolike a
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magnifying glass placed within the text in order 
view of the material considered essential by thesharpen our



Joshua author.
An examination of the four final appearances of our

formula supports this understanding of the function of the
formula. starkIn contrast to the first thirteen

of the formula. its final four appearances inappearances
22:3 1 7 and 23:8 & 9 do not disrupt& flowthe of the
narrative. each case, we know the speaker.In In 22:3,
23:8, and 23:9 the speaker is Joshua himself. In 22:17 the
speaker is Phineas, son of Eleazar. Further, in these

is the day whichoccurrences on

the formula of thisIndeed, the only usageis spoken.
formula that is not disruptive to the narrative flow is if

is the here and now of the speaker.
thingThese have infour moreappearances one
conquestafter the end of theThey allcommon. appear

story. In Joshua 21 we read:

Thecomplete.islandsThe the conquereddividing of
conquest is over.

it canthat the conquest narrative is over,
centralthelonger interfere with our attentiveness tono

theThese final four appearances ofnarrative of Joshua.
testimonial to the fact of the Joshua story

reward and disobedience bringsobedience to God bringsthat
punishment.

context for 22:3 is that Joshua hasFor example, the
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the 
was 

(Joshua

of the formula "this day"

"this day"

formula serve as

And, now

The Lord delivered all their enemies into their 
hands. Not one of the good things which 
Lord had promised to the House of Israel 
lacking. Everything was fulfilled. 
21:42-43)



called together the Reubenites, the Gadites, and the half­
tribe of Manasseh. He is about to send them to their East-
of-Jordan lands. In so doing, Joshua says:

the

These tribes followed the commands given by God to Moses and
then to Joshua. Therefore they will get what was promised
to them. We notice that the formula is not disruptive. It
functions as a statement that an action has continued from
the past to the present.

The context for the appearance of the formula in

22:1 is that word has come to the Israelites that the
Eastern Tribes have built an altar that should not have been
built. Phineas says to them:

whichThe forof Peor is a reference to idol worshipsin
24,000 of the Bene Israel were killed. (see Numbers 25:1-9)

Here the formula is used to say that improper conduct of the

ledgerthetheir own God is still onBene Israel toward

preventthey certainly want toagainst Therefore,them.
another such infraction on their part.

inof the formula functionThe last two appearances
In all four cases, the formula drawsan equivalent manner.

andthe relationship between the Bene Israelattention to
their God.
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long years until this day, 
observed f' 
(Joshua 22:3)

You have not forsaken your kinsmen through 
, but have faithfully 

the Instruction of the Lord your God.

Is the sin of Peor, which brought a plague upon 
the community of the Lord, such a small thing 
to us? We have not cleansed ourselves from it 
until this day. (Joshua 22:16)



Looking back at our conclusions on the function of
the first thirteen occurrences of the formula, thatwe see
their function is actually the same as of these last four.
They draw attention away from the conquest narrative and
shift it to the relationship between the Bene Israel and
their God.

Thus all seventeen appearances of the formula are
performing the same function, though there are two distinct

in which this purpose is achieved.ways There is yet
another function of this formula. it isBecause
interspersed throughout Joshua; because it is constantly

pointing our attention to the relationship between the Bene

Israel and their God, this formula serves as unifyinga
element in the book.

By cuing readers to the overarching theme of Joshua,

the single-thrustedformula tells us to see this book as a
statement incidents.than as a series of unrelatedrather

Joshua.are to take a lesson away with us after readingWe
The Bene Israel are bound to this God.God is all powerful.

When subvertWhen theythey do God's will they prosper.
God’s will they suffer defeat.

Tied into this theme is the question of how the Bene
mostwithThis is dealtto know God's will.Israel are

receivesJoshua. Hedirectly character ofthrough the
We have seen earlier in thisinstruction directly from God.

Thischapter that Joshua is absolutely obedient to his God.
We read:becomes the model of behavior for the Bene Israel.

theinJoshuaday the Lord exaltedthatOn

71



revered

Thus, it is by Joshua's example that the Bene Israel learn
how to respond to God's commands. And, it is through Joshua
that they are given the commands.

By examination of poetic devices used in the writing
of Joshua, we have come to see the book as a unified work
with an overarching statement to make. We have looked at
the functioning of marker and have seen that this provides
clues to plot structure. We have looked at character and
seen how it functions within this structure. Specifically,

how characters function of embeddedpartswe saw as
which themselves serve to focus our attention onnarratives

the greater narrative in which they embedded. Weare

studied uses of repetition and saw how it functions both to
highlight itof a character and howessential qualities

inWe saw that this alterationalters our point of view.
embeddedour point of view brought our attention out of the

narrative and into the major thematic stream of Joshua. In

also noted that repetition serves asthis afunction, we
unifying poetic device.

JoshuaThethis leads to our final question.All
then, does he notWhy,author has a simple point to make.

tochooseWhy does hechoose make his point simply?to
multi-levelstructures,plotemploy intricatemarkers,

ofin pointchangesandcharacterizations, repetitions,
view?
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so that they revered him 
had revered Moses.

sight of all Israel, 
all his days as they
(Joshua 4:14)



CHAPTER FIVE
Metaphor; Author's Intention and Interpretation



In our opening chapter, we presented a definition of
poetics. madeWe distinction between poetics anda
interpretation. a word,In the process of reading is a
multi-staged This process starts with the act ofprocess.
deciphering the symbols the printed and iton page,
culminates in an interpretation of the material. Poetics
asserts that the words of a text are elements in an orderly

whole. Poetics then describes the ordering principles of
this whole.

A poetic analysis, thus, renders a clear, precise
picture of what a text is saying and how it is saying it.
What approached as a set of elements is now seen aswas a
set of theseinterrelated poetic structures. Among

structures marker, formula, character, embeddedare

Each of these hasnarrative, repeated narrative.and an
identifiable function. Each structure points the reader to

some theme of the narrative.

that theseisassumptionsof workingOne our

Rather, they are thestructures do not appear by accident.

author.Joshuaresult thedeliberate choices made byof
we summarized ourthe conclusion of our fourth chapter,At

At this point, we had onediscussion of poetics in Joshua.
JoshuaAll our evidence points tothough.more question,

Welesson.to deliver a simple theologicalbeing written
ofauthor's choiceJoshuathemust atwonder then

The author could have come straight out withpresentation.
sufficientbeenfew verses would havehis statement. A

ofchapterstwenty-fourfindinstead,Yet, wespace.
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material filled with intricacies of plot and character.

To set this problem in its plainest terms, we must
wonder why the Joshua author has not chosen the simplest

route available in presentation of material. shouldWe
recall that this question is not totally new for us. In our
discussion of repetition in Joshua, we wondered why the

Joshua author andverse

follow it by a virtual replication of itself in the very

next analysis showed that this seeminglyOurverse.

cumbersome style was actually an efficient and effective
for of Joshua.making a point about the charactermeans

Here, also, author's choicethe Joshua of presentation

ends that warrant a style which, the surface,serves on
seems inefficient.

The Joshua author embeds theology into story. In
the author is employing an elaborate metaphorpoetic terms,

readers.in order to deliver his theological message to the

we are concernedThis As readers,is a fact of the text.
whateverwith how to integrate this aspect of the text into

interpretation
chapter,the model we presented in our firstUsing

text.we have readstate our task as follows: awe can
The overarchingThis text is structured by poetic devices.

We must come to

ofprobable intent before us,
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device employed by the author is metaphor.
some understanding of the author's intent in using metaphor, 

and with the author's

chose to make a statement in one

we construct of the text.

Then, with the analyzed text before us
we can enter into the realm



interpretation.
The shape which this interpretation takes depends

largely choices makeupon about the schoolwe of
interpretation useful. We

choose to focuscan the

personal response to what we have read. Each of these foci
will produce interpretation most suitable foran a

particular function. That is, if our goal in interpretation
is some kind of personal search, then we are free to focus

interpretation on our personal response to the text.our
However, such an interpretation will be of little use if our

goal in interpretation is to convince others what the text
is

chapters two through four,In we have presented a
Thispoetic analysis of large sections of the Joshua story.

discussion.presentation forms the backdrop for our present
author'sNow ofto the issue of the Joshuaturn usewe
are working undermetaphor. we have stated before,As we

the intelligentmadepremise hasthat the Joshua author

that these choiceschoices in his presentation of material;

tenor in thehisto expressingmade withare eyean
underWorkingefficient manner possible.clearest, most

andoutscopingbecomes one ofthis premise, taskour

Joshuaunderlie thewhichanalyzing possible reasons

material.choice of using metaphor to present hisauthor 1s
We willBelow,

for interpretation embedded inthen discuss the implications
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our interpretation most sharply on
we find most appealing or most

"really" saying.

text, or

we will introduce three such possibilities.

on our perception of the author's intent, or on our



each of these possibilities.

Before going into this discussion, we need to set

forth our working definition of metaphor:

thisFrom definition, we see that metaphor requires two
objects which are placed in implied relationship.

The two objects of differa metaphor in their

It is this difference which calls for metaphornature. to
be used. I. A. Richards provides terminology for discussing
the properties of the objects of metaphor:

The objectmetaphor tends to be an abstracttenor of or
something that we find difficult to express in non­concept ,

The vehicle tends to be a concrete objectpoetic language.
Using this terminology, thewhich is more easily expressed.

The vehicle is the storyJoshua author sets up a metaphor.

situation.with its complexity of character andof Joshua
totenor is the theology that the Joshua author wishesThe

possiblethreepresenttoreadyexpress. We are now
explanations for the Joshua author’s use of metaphor.

embedshave seen that the Joshua authorFirst, we
aastheology into story.

the Joshua author may haveSecond,theological statement.
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which 
with 
more 
first

the
the
the

implied 
identifies

and ascribes to the first one 
of the second or invests

emotional or imaginative
(Holman, p.313)

is the idea being expressed or 
the VEHICLE is 

or

analogy 
one obj ect 

or 
the 
qualities

METAPHOR: An
imaginatively 
another 
qualities 
with emotional or 
associated with the second.

The TENOR
subject of the comparison;
IMAGE by which this idea is conveyed
subject communicated. (Holman, p.31 4)

We can see this style itself



chosen to present his material by means of metaphor because
the freedom
of interpretation which would not have been possible had the
author chosen to present his material by of, formeans

example, declarative statements. A third possible reason
behind the author’s choiceJoshua of metaphor for his

presentation might have been consideration ofa

the following problem: how does one write about that of
which one cannot have certain knowledge?

We now return to our first possibility. statedWe
that the Joshua author may have chosen to embed theology
into story in order to make a theological statement. We
have already seen many theological statements derivable from

the Joshua story. These instatements were noted our

analysis four.which throughspanned chapters twoour

going on to discuss the overarching theologyBefore
of Joshua derivable from the author's use of itmetaphor,
will be useful to summarize the theological statements we

To provide structure to this overview,have already noted.

theological point made by the text andwe

The points we

"thethatisLind's pointfirst

historian

(Lind, p.159)of obedience to Yahweh."

toauthor went to great lengthAi. The Joshua
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Warrior: The Theology of Warfare in Ancient Israel.
Deuteronomic

recognized the occupation of Canaan as a response

We saw this concept

played out in the conquest of Jericho and in the conquest of 

let the

very structure of metaphor allows the reader a

will first list a

then cite an example of it from our analysis.

cite are provided by Millard C. Lind in his book Yahweh is a



readers know that victory was the by product of the Bene
Israel being good terms with their God. Beforeon the
victory at Jericho we read that God has cleared the slate

against the Bene Israel. They have undergone circumcision.

They have celebrated the Passover. God then tells Joshua:

reproach of

This statement by deity comes as to obedience.response
They are on good terms with their God, therefore they win
the battle at Jericho.

The other side of this equation is that when the
Bene Israel are disobedient of their God they suffer defeat.

This we saw in the incidents at Ai. The first attempt to

take This was because the sin ofthe city met with failure.

Achan defiled the Bene Israel. They were not fit to serve

theyas God’s army, sin,and until they rid themselves of
could not defeat Ai.

is "that Yahweh the warriorLind’s second point

hisnot through the armies offought of miracle,by means
implicitlyThis point is made bothpeople." (Lind, p.23)

isvictorytheAt Jericho,and explicitly Joshua.in

marchsimplyThe Bene Israelachieved without fighting.
theirThey blowcity in a proscribed manner.around the

thisAtthem.and the city falls beforeshofar blasts,
not toldpoint the action speaks for itself, that is, we are

We simply see that it isthat this is a miraculous victory.
Inin Joshua this point is made explicit.a miracle. Later

Joshua 24 we read:
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This day I have rolled away the 
Egypt from off you. (Joshua 5:9)



This leads to Lind's third point: "the human agent in the
work of Yahweh was not so much the warrior as the prophet."
(Lind, p.23) This is to say that the Bene Israel were less
consequential in their victories than was Joshua. As we saw

throughout the story, it was Joshua who was in communication

with God. It was Joshua who kept the Bene Israel on good
terms with their God. This, rather than militaryany

the source of their strength.

Israel allIn then, the God ofsummary, was

God made His will known to the Bene Israelpowerful. This
through their prophet, Joshua. The Bene Israel were free to

their
WhenGod. God granted them victory.When they did obey,

Thus theGod caused them to be defeated.they disobeyed,
concept of being on good terms with their Godabstract was

played out in the concrete realm of the battlefield.

culledthe theology of Joshua that can beThis is

findWe were able tofrom a careful reading of the story.

theology by paying attention to poetic devices suchthis as

character, plot, and repetition. We aremarkers, formulae,
poetic device;anotheryetofdiscussing thenow use

metaphor.
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have 
labor.

--not
given
(Joshua'24:11-13)

choose whether or not they would obey the commands of

The citizens of Jericho and the Amorites, 
Perizzites, Canaanites, Hittites, Girgashites, 
Hivites, and Jebusites fought you, but I 
delivered them into your hands. I sent a 
plague ahead of you, and it drove them out 
before you -- [just like] the two Amorite kings 

by your sword or by your bow. I 
you a land for which you did not

prowess, was



have stated that this device may also haveWe been

employed by the Joshua author to make theologicala

statement. might cast this statement as follows:We The

God of Israel is active in history. Based on this theology,

the most appropriate means of discussing this God is through

story. To clarify, the Joshua author sees God as active in
his world. In discussing this God, he creates a vehicle, a
story world. He places God as the ultimate power in this

story world. Thus the story and God's role in the story

become the concrete object of a metaphor for history and

God's role in history.

The Joshua author's use of metaphor takes God out of

the abstract and places this God into the concrete realm of

history. use of metaphor by the Joshua author can beThis

seen as the author inviting his reader to perform a parallel

operation. That is, we are being invited to see God active
in inour history just as the Joshua author saw God active

his history.

is one possible reason that the JoshuaThis, then,

ofpresentationauthor hisinchose metaphorto use

This use of metaphor provides an efficient meansmaterial.

Thishistory.statement about God's role inof making a

directnessSuchstatement could have been made directly.
itthatrendered the statement less powerful inhavemay

thehadhavenotWe wouldwould have been abstract.
concrete example of the Joshua story; a story which presents
in a clear manner how God operates in history.

theforthis first possible reasonpresentingIn
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author's presentation by means of metaphor,Joshua we are

preparing the ground for interpretations built largely upon

an understanding of the author's intent. We are saying that

author'sthe use of metaphor is a reflection of his intent

to deliver particular theological Thea message.

interpreter's job becomes one of finding this message.

second possible reason that the JoshuaOur author

chose to present his material by means of metaphor is that

metaphor, by its very structure, allows the reader a freedom
ofof interpretation that is not available when other means

presentation are employed.

impliedmetaphor, placedobjectsIn two are

madeThe abstract tenor of the metaphor isrelationship.

vehicle.clearer therelationshipimplied toby its

What is theare not a one-way street.Metaphors, though,

vehicle in one reading of the metaphor can become the tenor
isThe resultreading of this same metaphor.in another

meaningthe objects of metaphor take on a richness ofthat

notobjectsthehave been present werewhich would not

impliedplaced in relationship.

while both objects are free to function asinto the other,

symbols.
theallowsmetaphoruse ofauthor'sThe Joshua

reader to see either of the objects of the author's metaphor

toinvitation to the readerbecomes anThissymbols.as
thanRathernarrative.specifics of thegeneralize the

materialhistoricalreading the battle of Jericho simply as
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Aspects of each object are



which speaks of an event situated in a particular time and
in a particular place, Jericho becomes a symbol. Jericho

becomes the victory we achieve not by our sword and not by

our bow.

This understanding of the function of metaphor

allows the reader a sound method of working around thorny

problems with the theology of Joshua. For example, there

readers of Joshua who see andJoshua its embeddedare
theology as justification for territorial claims to lands in

the Middle-East. There are also readers who feel abhorrence
toward this story and its theology. Representative of this
second group is Samuel Sandmel. In The Hebrew Scriptures
Sandmel writes:

inreadindeed bothered by what weOur sensibilities are
withwhat are we to doThe question then arises:Joshua.

this book?
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There 
found

little religious affirmation 
this unrelieved animosity, 
note there is seems limited 

on the part even of the 
the wrongness of the

not, however, try to 
from the account,

is 
in 

religious i 
recognition 
writers of 
They did i 
animosity 
attempted 
(found <__
had earned 
1978,p.429)

to be 
unrelieved animosity. What 
there is seems limited to a 

the part even of the biblical 
wrongness of the animosity, 
however, try to expunge the 
the account, but rather 

to justify it by developing the view ........> Canaanites 
(Sandmel,

They 
believed to be 
doing God's will, 
view, I will. It was the Canaanites' misdeeds that 
brought about their downfall, for Yahve was 
punishing them and Israel was Yahve's agent. 
To Yahve the Canaanites had become justly 
hateful, and hence Israel must also hate them.

The intent of the biblical authors needs to be 
understood. They were relating what they 

to be the history of God's people 
The Canaanites , in their 

had never done anything but oppose God's 
It was the Canaanites' misdeeds 
about their downfall, for Yahve 

them and Israel was Yahve's 
the Canaanites had become

also in Gen.15:16) that the 
Yahwe's displeasure.



Our discussion of metaphor becomes invaluable at the

whenpoint we start asking such fundamental questions as
this. We stated that the Joshua author has abstractan
message to convey, a theology. He chooses to present this
material using story. His vehicle is a history of the

of the Land.conquest Much can be made of the sources

available to the Joshua author in his writing. Much can
also be made of author’sthe relationship with those

materials. This is important work. Through it we might

establish whether the Joshua author felt as we do about the
actions of the Bene Israel vis a vis the natives of the
Land. This, however, is not at issue here. It is enough
that we state clearly that the Joshua author has chosen a
vehicle for his metaphor and that both the vehicle and the
tenor can be read as symbols.

This sucheffectively answers objections to Joshua

withIf we are not satisfiedthose raised by Sandmel.as
literal reading of the vehicle, we are free to read it asa

inreadersapproach is available tosymbolic. The same
their the theology of Joshua.approach to the tenor,

read

At first hearing this seems odd,symbolic.as

theologybiblicalhave reading astradition oflonga
This was central to the work of Philo, of Saadiasymbolic.

Gaon, and of Maimonides.
suchthatstatecriticism tofairwould beIt
thetoJoshua bears questionable relationshipreading of

thatcriticism wein anticipation of thistext. It is
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The theological material of Joshua can also be
however we



stressed throughout our work that any interpretation which

asks questions about meaning and connotation or significance

and relevance must be based on a careful reading of the

text. The validity of any interpretation of Joshua is in

direct relationship to the precision of the reading upon
which the interpretation is based.

It is through such precise reading that the
interpreter comes to know, with more or less probability of
correctness, author's intent behind histhe presentation.

As E.D. Hirsch argues, this intent forms the soundmost

basis available for ofdetermining the validity

interpretation. (Hirsch, P.5) Thus, precise reading and

sensitivity author's againstthe intentions guardto

interpretations of text which are more imaginative than they
that is more eisegetical than exegetical.are text-related;

author's allows theThe metaphoruse ofJoshua

reader is not,freedom This freedomin interpretation.

Interpretation must be based on thehowever, a wild card.
iswhichAn interpretationmaterial have before us.we

thereading material as symbolic cannot ignorebuilt upon

may see a flagliteral level of the material. That is, we

These symbolica symbol for a country or for patriotism.as

"flag."ofderive logically from the literal imagevalues

symbolic"flag"not free to derive from the imageWe are

tointerpretations which are

the flag.

second possible reason for
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In this presentation of a

not related or "relate-able"



ithe Joshua author's use of metaphor, we remain cognizant of

author's intent.the It remains possible that the Joshua
isauthor intending to present a particular theological

This second possibility allows that the authormessage. imay

have had other intentions in his choice of presentation as
Iwell. Specifically, the author's use of metaphor allows the

a freedom of interpretation.reader In other thewords,

Joshua author's use of metaphor can be seen as invitation to

the reader to create personal, idiosyncratic interpretations

of the Joshua story.

Our third possible reason that the Joshua author may

have chosen to present his material by means of metaphor is

out of an awareness of the difficultly of making statements
about God. Since we have no empirical evidence about God, it
is, therefore, difficult to speak in concrete language about

author's use of metaphor may be seen as a poeticGod. The

response to this difficulty.

theologicalThis difficultly is concern.a

need to set out a definition of

his work Elements is a Philosophy of Reformtheology. In

Alvin Reines discusses two definitions of theology.Judaism,

of theology:"

problems.itsThis

inThis isthe term theology to the study of God.limits
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Theology is the study which treats of God, 
nature and attributes, i----
and the universe.

‘ - , his
and his relation to man 

(Reines, p.136)

definition is sound yet is not without

that this definition properly

Therefore, at this point, we

First, Reines cites what he labels the "classical definition

On the plus side, Reines notes



i
contrast to definitions of theology which might include "the

study of the principles of a religion in its totality."
Such study is more properly to be labeled "the philosophy of

Ita religion. (Reines, p.137)
theOn minus side, Reines points out that this

classical definition of theology is built upon an
unnecessary assumption. Again quoting Reines:

this

p.1 49)
In thisto real limitation of the classicalanswer
definition of theology, Reines proposes his own definition:

Reines defines his terms such as authenticIn the Elements,

For our purposes, we see that Reinesresponse and finitude.

whiledefinitionlimitation of the classicaltheremoves
He does so by making the ens realeretaining its precision.

Meaning, unlikeof theology the "meaning" of the word God.
It is this secondavailable to scientific study.God, is

definition of theology upon which we base our discussion.

thethatthis chapter with a statementopenedWe
to

his readers. We
discussion in this chapterOurpoetic devices.ofmeans

thesefocusWe can nowof metaphor.examines the use
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Joshua author has a simple theological message to convey 
noted that this message is delivered by

is 
meaning 

being 
give

1

classical 
an ens 
(Reines,

clear 
is

who is called by his name 
response to finitude."

...the clear implication [in 
definition] is present that there is 
reale of which theology is the study.

Jewish theology, (in Reform Judaism,) 
therefore defined as "the study of the i 
of the word God produced by the finite 
named Jew who is called by his name to 
authentic response to finitude." (Reines, 
p.149)



remarks. The Joshua author’s theological message becan

taken attempt by the author to giveas an the reader a

meaning for the word God. The Joshua author produces a

formeaning the word God which is for him authentican
to his need for a meaning for the word God.response

In our discussion of metaphor,

readers are free to see both the tenor and the vehicle of

Joshua author's metaphor as symbolic.the We now add that

the entire metaphor can function as a symbol. In this case,

we might read the symbol as follows: The Joshua author has

a need to find meaning for the word God. The author sets up

his meaning for the word God as the tenor of a metaphor. As

the vehicle of this metaphor, the author writes a story in

which God is presented as the author understands God to

exist in the author's world. The symbol here is the process

of finding a meaning for the word God.

Joshuathebycan see this workreaders,As we

author a call upon us to do analogous work. We may oras

may not find the Joshua author's tenor or vehicle satisfying

to our own needs for an understanding of the meaning of the

author'sdraw from the Joshuaword God. However, we can

metaphor the lesson that we,

This presentation of

againmetaphorthroughJoshua author's presentation
In this case,attributes intention to the author's choice.

Joshua author chose metaphor asare suggesting that thewe

unable to presentof presentation because he washis mode
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also, are to seek meanings for

we have seen that we

the word God; meanings which are satisfying to us.

a third possible reason for the



his material in concrete language.

This third possibility is in fact indictmentan

against the Joshua author. Our first possibility allowed

that the Joshua author knew precisely what he wanted to
icommunicate and that he chose his presentation accordingly.

second possibility allowed that the Joshua authorOur knew

what he wanted to express but that he was of theaware

reader's right and need to interpret the Joshua instory

creative thethird possibility suggests thatOurways.

Joshua author chose metaphor as his mode of presentation in

order to cover up a weakness; his inability formulateto
This leaves the readerabstract concepts in concrete terms.

with Joshuaan abundance of possible interpretation of the

thereader gains this freedom atmaterial. theHowever,
ofof the precision provided when some clear senseexpense

ofvalidationthe forauthor's availableintent is

interpretation.

problem. Wewe have presented aIn this chapter,

at the outset that the Joshua author seems to take annoted

deliveringunnecessarily long route in reaching his goal of

In our discussiontheological statement to his readers.a

for this circuitous

path.
embeddingbythat

making
interpretivethe use of metaphor allows the readerSecond,
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we have presented three possible reasons

a theological statement.

These reasons were, first, 

theology into story by use of metaphor, the Joshua author is 

God is active in history.



freedom since, by its very structure, metaphor lends itself

symbolic interpretation.to And, third, making direct

statements about God is difficult since we cannot be certain

that we know what we are talking about. Metaphor, again by

its nature, provides for speakingvery of suchmeans

abstracts in concrete terms.

The assumption underlying this discussion thatwas

the Joshua author is a capable writer, therefore his choice

of presentation must have had some basis. Each of the three

author'sforth couldset explain thereasons we

presentation. Further, these possibilities are not mutually
exclusive. Neither are they exhaustive of the full range of
possible author'sfor the choice ofJoshuareasons

presentation.
goal in this chapter has been toalways,As our

Eachdevice.highlight the Joshua author's use of poetic

Seeingsuch device represents choice made by the author.a

askat work in the Joshua story gives us cause todevicea

throughisItwhy used?this particular device was

thethis question that we come to understand howanswering

leadsunderstandingbook Thisof Joshua is constructed.

naturally to questions about why the book

we see it.

cannothave stated in a number of ways, weAs we
ofdiscussionOursuch questions with certainty.answer

ofoutline ourbroadestthemetaphor be asseencan

in discussing metaphor, areweinterpretive formethod,
material.speaking not just of small elements of the Joshua
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was constructed as



We are looking at the book as a whole. We are seeing it, in

toto, as the result of a poetic choice by the Joshua author.

would be folly to state with certainty thatIt the

author chose to present us with this book forJoshua such

and such reason.

which invitepossibilities reader find othertoour

possibilities.

Rather, we chose to present possibilities;



CHAPTER SIX

Summary



We noted in the opening lines of our second chapter
wordsthat phrases are often repeated inand the Joshua

text. For our argument, this functioned as a signal flare

which tells the reader to pay attention to these words and

phrases. We are interested in them as they function in the

context in which we read them. Our underlying assumption,

here, is that the Joshua author chooses and wordsuses

carefully.

dividedWe these repeated words phrases intoor

several types. First, we discussed poetic markers. We

found that these markers functioned to divide the text into

length,sections ofin ascending orderwhich we called,

episodes, parts, and blocks. The markers told us something

about the nature of the material we were about to encounter.

Generally, an appearance of a marker told us of a switch in

calledalso discussed repeated phrases which weWe

markerThese formulae were either composed of aformulae.

The formulaeplus some specifier or they were indivisible.

They might introducefunctioned newain several ways.
formulathefunction,section thisof material. In

only with the formula,functioned similarly to the marker,

the material to be encountered was made morethe nature of

clear.
fordeviceThe formulae

narrative.theofforcing a
theThis change in point of view
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change in the point of view

had the effect of making

might also function as a

setting, dramatis personae, time, or tone.



reader aware of a level of the Joshua story into which sub­
stories and character were embedded. Another function of

this use of formula to unify the text.was This sense of

unity derives from a phrase being used throughout Joshua to

achieve a particular end.

Related to formula, but less rigid in its structure,

images and phrases which "ring notedare Wea

several instances of this device. When Joshua was ordered

to remove his sandals, that rang a bell. When Joshua was

told not to deviate to the left or to the right God'sof

Teaching, that Joshuabell. And, when werang a saw

standing before Ai with his sword held high, that also rang

bell. the phrase or image sentIn all these cases,a us

back to the context in which we had previously thisseen

context providedphrase earlierimage. Thissame or

material presentof theour understandingessential to
appearance of the phrase or image.

ofdiscussionOur moved tothenargument a

ofcharacter. sources in thissecondary areaBased on

divided character presentation into three

Thesethe agent; the type; and the full character.levels:

several

lines.

thanby implicationFirst, we

characterstatement,

importance in the Joshua story. We
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that the amount of space devoted to a

of that character'salbeit an imprecise one,

stated that the less we

levels of characterization were distinguished along

suggested, more

bell."

is a measure,

biblical study, we



aboutknow character, the lowera levelthe of that

character. much a character says and how much is saidHow

about character also provides a measure of the statusa of

the character. The same sort of determination of status can

be built from analysis of the actions of character. Ofa
note is how much action the character is involved in and, of

this action, action

which is a direct, predictable response to other characters

and situations.

This concern with the level of a character was not

Rather, the fuller the character,seen as an end in itself.

the likely would haveit characterwas that thismore

ofsomething to say regarding the major thematic concerns

the Joshua story.

calledelement of our argument was what weAnother

"embedding." andcharacterwhicha process byThis is

situation to

clarify

embedding can alsoand situation are embedded. As we saw,
function as foreshadowing.

wherenoted in our analysis,There were instances,

That is,the Joshua author made use of irony.
not

know. the victory over Jericho, we wereAfter

WeThey were not.

ininvolvedthatwere aware

Thedangerous matters. They were not.
Acharacters.us to see the limitations of theto cause
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knew something that the characters in the narrative did

aware that

Joshua's spies were getting
effect of irony is

we readers

the Bene Israel were headed for a fall.

some aspect of the narrative in which the character

are placed within the narrative flow in order

how much is independent action versus



side effect of irony is that it functions as a test of the

reader's sensitivity to the ramifications of what is going

on in the story.

of the ground rules by which the charactersawareness are

operating. That our awareness differs from the character's

is the source of the irony.

Throughout our argument, we have spoken in terms of

choices made by the Joshua author in ofpresentation

material. The Joshua text is the result of all such

choices. final point of argumentOur was that even the
choice of using metaphor to embed theology into story rather

than stating theology outright is a poetic issue which has

resultant implications for interpretation.

The techniques of argument not new.areour

Rashi and Radak worked from assumptions

about the text which required a view of text not unlike the

view there is anAlso,suggested in our analysis. ever

increasing biblicalofanalysisbody of contemporary

havewhich employs techniques similar to those wematerial

used.

The primarygoal in this thesis was two-fold.Our

theanalysis of the text of Joshua usingobj ective

Ourtools of poetics as the means for approaching the text.

full discussion ofWe

In part, thisconnotation;
texttheis because
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of significance and relevance.

full analysis of

have stopped short of a

Commentators such as

This sensitivity requires of the reader an

we have not given a

was an

secondary goal was to analyze these poetic tools themselves, 

meaning and



which such a discussion should be based. We ask thatupon

this be taken as an invitation to further study of Joshua.

■!
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