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ANTHEMS, PAST, PRESENT AND FUTURE 

A SENIOR PROJECT 

IN PARTIAL FULFILLMENT 

OF A MASTERS OF SACRED MUSIC DEGREE 

BY 

CLAIRE G. METZGER 

Introduction 

There are a few different objectives I hope to obtain from this project. The 

fast one is to define "~em" as it is used in a Jewish worship service, the second one is 
/ 

to st dy the "anthem" as it has been used from the end of the nineteenth century in 

America, through the present; the third objective is to determine the futme of the anthem, 

if any, and the final objective is to make a comprehensive list of possible antbe~ by 

subject matter, both for my use, and for others. 

Anthems Put 

1. Origin of the Anthem - use in the Anglican church 

In order to define the tam "anthem", one must first go beyond its use in a 

Jewish worship service, ._.to its origins. The "anthtm", 88 successor to the Llbn 

motet, is, as "mt-hymn" MM•c s, a fonn of music to be med ,....,,wtety with 

coogrepticmal hymns. I The tmn is "appli8d in modem lmge, to a piece of coaoedtd 

vocal nmsic sung in 1be oflicm of the AJ111ic- al km'ed duc:bes to worda wbicb do 

not beloag to the presaibecl Jmrgy. The posilion of die mdvm is mm. to am of die 

In .. __. · .. ._ __ ! __ .--..alft -•·....rr.....an--1- .. __._ . n1, •• a....,,•v(Sl -N.Sqaint."""1HW·-- ,,,.,, &AIW¥"-llw1 1 ··-· ----

Loail: 'Die......, ..... 198). 144-45. 
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motet in the Latin church: authoriz.ed though not litlD'gical "2 A key characteristic of an 

anthem is that it be done in :English (or a language that the congregation understands). 

The reawn for this, was obvious to the early reformers of the church (and to the early 

Refonn movement of Judaism as well) - namely, so that the music was in a language that 

the people could understand, rather than in the Latin of the oJd liturgy. l 

The anthem, originated in the Anglican church. The Church of England 

(as it is formally called) was separated from the Roman Catholic church in 1534 under 

King Henry VIIJ. 4 There were no immediate changes to the liturgy or music, but 

gradually English ~ substituted for Latin in the church service, and this change was 

confirmed under Edward VI in 1549 by the Act of Uniformity, which decreed that "the 

liturgy set forth in the English Book of Common Prayer would thenceforward be the sole 

~ible one for public use. ns 

This bad severe reperellssions on church music. In I 548, Edward VI 

admonished the Dean and Chapter of Lincoln Minster that they must bencef orth sing only 

in English in a plain. syllabic, homopbonic style. This was a drastic change from the 

highly omat.e medieval Catholic music of the earlier part of the Sixteenth century, and 

posed a great problem for composers of the time. 

The principal fonm of Anglican music are the ~ and the Anthem. 

"A complete Service consists of 1be music for the unvarying portions of Moming libd 

Evening prayer (comsponding to the Roman Matins and Vespers) IDd oftblt for Holy 

Communion. wbidJ. OOIJ'espoods to the Roman Mw bat wbicb bid a less impodmt place 

in the Anglicm aa.w..J sc:heme."' A Service is eid8 a "Great S«vice", or a "Short 

Service•; 1lw BIDI refer not to tbe UlllDber of itaDs composed, but to the style of tbe 
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music used, the former being contrapuntal and melismatic, the latter chordal and syllabic. 7 

The English anthem corresponds to the Latin motet (a polyphonic composition dating 

from the twelfth centmy, consisting of a central organum (bass) melody with two or three 

voices above it). There are two types of anthems. The first one is called a "full" anthem, 

and was for chorus throughout, usually in contraplllltal style and ideally, unaccompanied. 

The second type of anthem is the "verse" anthem, which was for one or more solo voices 

with organ accompaniment, and with brief alternating passages for chorus. s Among the 

many outstanding English chmch composers, were John Blow and Henry Purcell. 

The present-day anthem is a composite of the Latin motet and the German 

cantata. The German, or Lutheran cantata originated in 1700 by Erdmann Neumeister 

(1671-1756) of Hamburg. Neumeister introdured a new kind of sacred poetry for 

musical setting, in a fonn which he desi~ by the Italian term "cantata". He wrote 
/ 

cycles of cantatas, intended to be use<I throughout the cbmch year. A characteristic 

feature of these cblD'Cb cantatas was the use of original poetic insertions into prescribed 

Biblical ~es or hymns, whose pmpose was to "expound the given scriptural text and 

to bring its meaning home to the individual worshipper through devout meditations of a 

subjective character. "9 These cantatas were written in madrigal style, that is, in lines of 

uneven length with rhymes irregularly placed, with operatic type recitative and arias. 

At its inoeptioo. the andwn of the Anglican liturgy was usually a short 

sacred choral piece done either' acoomplDied, or uoaoc.ompanied. A.llbougb the anthem 

was not strictly a part of the ritual, it was provided fOI' in tbe Anglican prayer-book: "In 

quires and places where they sing, Jne foDoweCh 1he ••them "10 The clRctor of tbe 

choir was responsible for dloosing an appropriate anthem to be presenled. In the earliest 

days, tbe •lhrnw of the Anglicm church were llMCXlOllJl'8llied beml8e the use of orgms 

If 
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and instruments was not introduced until the middle of the seventeenth century. By the 

beginning of the eighteenth century, however, anthems were written in a style which 

required instrumental accompaniment. 11 Early composers of hymns and anthems include: 

Henry Pure.ell (1658-1695), Wolfgang Amadeus Mozart ( 1759-1791), and 

George Frideric Handel ( J 73 J -1809). 

To illustrate this: I would like to give examples of two psalm settings from 

the same time period, mid-nineteenth century. One setting is by Henry Purcell, and is an 

example of a Protestant anthem of the time, the other setting is by Louis Lewandowski, 

and is a setting of Psahn 62, in Gennan. Psabn 62 was used as an anthem in Jewish 

worship services in the late 19th century. 

Example 10 / H-tor' 
Jacob &/chard Choirmaster's Henry Pun:ell ( 1742-1802) 

Boole (U bnry or Congress 
MX33), DO. 25 

. i 

....... .... ...... 

I l 
~ 

_.._.._ Al · ~ . • 1-1 _ . ,... , .... ... .. ....... .... ., •"-- -. __,, 
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... 

Both settings are in "three", and have relatively simple harmony. They are 

also both in languag~ which the congregations could easily understand (Purcell's in 

English. and Lewandowski's in German). Both settings are easily singable by volunteer 
/ 

/ 
choir (since at the time, <"1Dtors were not in "style"). Lewandowski is slightJly more 

contrapuntal. and unlike the Purce~ rhythm of the words differs in parts. 11be style and 

f eeliog is very w~tem. however; not like the modal music of our tradition. 

Early American Refonn Judaism borrowed heavily from the :style of the 

Protestant church. It was only later that we found om own style, but in the l1>eginn.ing, 

Jewish anthems did not differ significantly from Protestant anthems. 

2. The birth of the Reform movement - Western Europe 

(Hamburg) 

Refonn Judaism did not start in tbe Unitrd States, but rather !ill Westan 

Europe. It would tberefcn be unfair to jmmectiately jmnp into modem Amerima Reform 

SYJll808Ue life wilboat P."-a on ils origins. The French Revolulion at tbe end of~ 

eigt t A1 oeumay in Eumpe, mrted free..d:linting, bnrmn.....,, Jews to bE:lieve that 

"the eoaroe of tbeirmilery •Jews lay in their seclusion from gmrnl modem Buropem 
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culture, and their adherence to an ancient Asiatic religion".12 The ambivalence these Jews 

felt for the traditiom of Judaism forced them to take one of two options: desert their faith 

and coover1 to Christianity, or for others whose Jewish consciousness was stronger, 

reform their Judaism, which meant cutting away exotic, Semitic-Oriental parts. and 

retaining only that part of Judaism which was of a general religious and ethical narure. 13 

The idea of this reform was that Judaism should be remodeled so that it is as easy to 

observe as Christianity, that the modem Jew not be off ended by its strangeness, and 

conversely, be attracted to its European exterior. Religious practices, and ritual became 

the subject of criticism and reform, as did traditional song. 

The first su~ful reformer of Synagogue rituaJ was Israel Jacobson 

( 1 768-J 828), a rich and influential merchant, who made it his aim to reform the ritual and 

reorganiz.e the religious education of the Jews of Germany. In Seesen Westphalia, he 
,,.. · 

established a boys' school (1801) for elementary knowledge and trade. He arranged a 

children's service into which he introduced hymns, the tunes of which be took from the 

Protestant chorales. To these tunes be set Hebrew texts, and printed a coUection of 

chorales with the notes nmning from right to left (~l, 1810). 14 At dm same school, 

Jacobson erected the first Ref oon Temple in Europe, in which be iostalled an organ and 

for which be arranged the ritual as well as the music. Im service introduced Genoan 

hymns to the tunes of Christian diorales alongside the Hebrew texts of the prayers. He 

also abolished the chl11ting of the Pentat.euch and Prophets, and the h37DD He read the 

SC2Vice, aod introduced the sermon in pure German. while wearing a church gown. He 

also introduced the ccm&mltioo of both boys and girls (1811). 

Utitizing the oocasion of the renovation of the Synagogue in Berlin, Jacob 

Herz Beer, t.e fadlel' of COlllpOla' Meyerbeer, opened a Temple in his private home, 
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following Jaoobson's program. The music was arranged by bis son. and a bazzan was 

engaged. 1be bazzan engaged was one by the name of Asher Lion (1776-186-3), a man 

of little voire, but modem culture. 

Jacobson's program was accepted as a foundati<>n by the "Tempel V erein", 

founded in Hamburg in 1817. A collection of hymns used in Beer's Temple in Berlin 

was used. and fonned the nucleus for the Hamburg Hymnal published in 1845.•s This 

hymnal also contained music of many Christian musicians: among them Bethuel (1818-

1828) the first organist at the temple, I. Stoewing, A. Methf~l, F. Groenland, and 

others. A Sephardi Hamm was engaged who, in accordance with his tradition, used a 

less mellismatic davemng style, and the bible was read without chanting. In addition to 

this, on special occasions, a mixed vohmteer choir would sing German music in four part 

harmony. 

In Hamburg, anthems were sung, uswilly after the rabbi's sennon, in 
• 

German. Attempts we.re made by Jewish composers to write extraliturgical psalm 

settings to be used as anthems. Most of these were not successful, however, the 

Hamburg OODlllWDity felt the need for sudl musical oompositioos, and ~ioned 

Louis Lewandowski to write just such a series of psalm settings.16 Tw~ psalms were 

set to music - an done with great spirituality, and sensitivity to the text 

3. The Adoption of the Anthem - Nineteenth Century Reform 

Jews in America 

The 1-wi c<M•••••"ity of dip~ ceatury was small in . . 
numbers, totally immersed in the pioneer efbta of hriJcling a~ lllMt, ~ isolaled in 

4 . . 
memory fromtbe indirJ'n ...... fol.-wlliallprowcl~ &mtd~ ofEmopem 

' ~ ·~-~--~,~· ·-

Jewry. lbeypccm11edlilde•no•• *~Jlld~~-•· · owll 'Were 

lSldelloba 2«). ' . 
iiO*L?cca~•llti.A,...,'it 1 · ¢• ,....wwa.m (Liplis.....,_.llldlll) 1817. 
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situated with.in the larger American conmnmity which only in the third quarter of the 

century bad begun to find its own cuJtural voice and was just beginning to look away 

from the European mainland for signs and signals. Further, the American Jews were 

primarily a metJ;'Opolis dwelling community who were regionally split over the vast 

expanse of the land. 17 

Congregations during the late seventeenth and early eighteenth centuries 

followed the structure of all religious denominations in th.is country, but especially that of 

the dominant group, Protestantism. Instead of a governmentally organized religious 

community to which local branches might be held accountable, as in Europe, Jewish 

immigrants found a system of separate, but equaJ autonomous sects. For the first time in 

Jewish history, individual congregations in American determined their own rites free of a 

hierarchical superstructure. 18 

/ 
If' the early nineteenth century, there were about 10,000 Jews scattered 

throughout the United Stat.es. Each community constituted an independent congregation 

which set its own standards. Synagogues bad no pulpits, and did not employ preaching 

rabbis. 1be office of spiritual leader was filled by a cantor who functioned as a minister 

by law. The problem with this, though. was that most of these hammim were not versed 

in Jewish law. Their only requirement was that they ~ a "plea.mlt voice" 

(Babylonian Talnmd, Tractate Ta'anit, I 6a). As a resuJt, public worship suffered, and 

critic3 started blaming cantor-ministers for all the evils that beset American synagogues, 

from lack of decorum to the bd of spiritual contmt.19 

In 1840, the fint ordainedR.abbi, Abraham Rice (1802-1862) of Bavaria, 

came to Congreption Nidche Janel in Baltimore. His arrival heralded a steady 
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immigration of German Jews, who would eventually change American Jewish society 

from small isolated oongJegatiODS, to nationally organized denominations. 

~ive congregations started ~g themselves with the Reform 

Movement, whidi was begun in Germany in 1810. Reform Judaism found a wonderful ~ 

home in the United Sbdes, since the American tolerance for all religious groups easily fit 

into the Refonoem• program of multiple denominations of Judaism. The Union of 

American Hebrew Congregations w~ founded in 187 4, and Hebrew Union College 

shortly the.reafter, in 187 s. 

The First American ref onners were Congregation Beth Elohim of 

Charleston, South Carolina. In 1824, they formed the "Society of Reformed Israelites" 

and modeled their service after that of the Hambmg Temple.20 Some of the reforms 

made by the Hamburg ~emple included: 1) abolishing piyyutim, 2) shortening prayers, 

and 3) introducing German chorales, organ and sermon in German.21 Congregation Beth 

Elolum followed the example set by the Hamburg Temple, and added a few refonns of 

their own. They accepted the organ as "a desirable and integral element of the musical 

service", dnninished tbe utility of the cantor and the "CoO'espOllding ~on dloral and 

congregational singing", shortened the prayers and omiUed o1he:rs from the traditioDal 

prayer book, med the vemacular· for sermons, prayers and hymns, and worshipped with 

uncovered beads. 22 

. ' 
By the middle of 1he 19CliCiiifbrY, most synagogues bad regular choirs. 

Organs were ioDDed to support daanl singing, begaming with Bedl ElOhim (1838). The -
Refonn Jews of ...--..m • Bedl Elohim, wmtec1 ~be• Americm •they 

OQU)d, and tbil ............ m tle.CMllaal IMJl!l9 tnd at••ds of the rest of society. 

' lbey61pgtwa•i*~•a.Ai•._~•~..-.. 
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"lack of aesthetics" demonstrated by the ha22a0irn of the late eighteenth century. 23 Tue 

cantors represented the "old country" to these new Americans, and they were emb~ 

by the excesses made by some of the cantors of the day. 

The baznmim of the early nineteenth century were laymen, who had 

plea.sant singing voices, knowledge of ritual and accepted "traditional" tunes. These 

people ofliciat.ed at services, preached, gave decisions on Jewish law, and were the 

spiritual and communal leaders of their communities. In the J 840's, with the arrival of 

ordained refonn rabbis such as Leo Merzbacher (Temple Emanuel, New Yorlc), and Isaac 

;\1. Wise (B'nai Jesb.unm, Cincinnati), the position of the h.azzan began to recede towards 

a more 1DU.Sical realm. In the late l 840's, the first European professional cantors appeared 

in America. 

The role of the cantor in the Eastern European community was an 
/ 

important and int:iirate one, calling f6rtb a great, touching, folk adoration for its 

congregants. It~ also the "keeper of the Jewish musical keys", and until the beginning 

of the nineteenth. century, seemed to have kept them quite securely. However, with the 

expostD"e to the musical climate of Romantici&n. and its stress on individual virtuosity, 

and the Italian opera in particular with its excessive coloratma, the average cantors began 

to think Jess of himself as the time-honored "sheliacb t7lbm" (messenger of the 

comJDJmtty), than as a vocal artist With the existence of such a situation where t!le 

pedonner took~ over abe cantoria1 office, it was but inevitable that the ~ 

European C8DtOI ial art should, by 1he time it settled in America , have fallen into a 

shamefillSWe ofmeclioc:Dty wldebasemmt A responsible observer of Orthodox 

services dllriag 68 &It two.__ oftl.m ceuby wrote, "it is enough that a melody be 

SW,.. ...,.._ eel_,~ iacmler to be accepted by Che Russian or Polish 
~· -.,-

c:mm.r.-» 8amlle• £1 ote..ame11Nwe: ........ bycmloniDNewYodc 
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East Side synagogues of the "Siciliana of Cavalleria Rusticana" to "Adon Olam", and 

Liszt's "Second Hungarian Rhapsody" to the Yom Kippm "Yaaleh". In addition to these 

"classical pieces", well-known popnlar songs of the day were also added to the liturgy. 

Theater tunes from the Yiddish theater, regularly made it into the service. Even the 

spiritual "Old Black Joe", was said to be beard coming from a small synagogue on the 

Lower East Side of New York. It is no wonder that some of the comments made by 

people of the time include: the service consists of nothing but "declamatory phrasing and 

sensational yelling utterly at variance with the character of the service".i:s 

The Reform movement in America was simplifying and changing its style. 

The Eastern European immigration empba.siz.ed the direction the Reform movement was 

already taking. Thus. the Reform movement in America chose styles of music similar to 

German-Protestant chorale and Anglo-American Protestmt hymn. In 1851, Rabbi Isaac 
/ 

Mayer Wise (18 19-1900), the "father" of American Reform. abolished the office of 

hazzan at Ansbe Emeth Temple in Albany New Yorlc Instead, Rabbi Wise read both the 

prayers and Scripture. Once the baz2lln was excised from the synagogue, the language of 

prayer in American Reform temples changed from Hebrew to German and English To 

replace the Hebrew liturgical cliant, Rabbi Wise, and other rabbis published a series of 

hymnals, using German !IDd &glish texts. As there ~ no music for the newly-<aated 

hymn-texts, the Union Hymnal of 1897 borrowed melodies from oratorios, fo IOllgS, 

and ~ven Clnisams carols: "I know That My Recleemez" Uveth" (hymn #3); "Auld Lang 

Syne" (hymn #W); the Austaian mdiooa1 anthem, (hymn #95); and "Hark! The Herald 

Angels Sing" (pmt II. hynm #8). 2' 

RefOllD cxpnids, md canton oompoaed 1beir own mmic to the new tem, 

SOmetimee 1l8ing <4M11tic 1bemes; Siguaald Sdllesilger (1835-1906), Mu Spidca' 

(1856-1912). c.a- A1ois Km- (lUG-1908) Smonel W9Jm (l 83S-l 901) IDd M<»Wz 

"lbid.131 
~119. 

Ii 

• 
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Goldstein (1840-1906) collaborated in producing a four volmne litmgical anthology 

Zimrath Yah (New Yodc 1871-86), but this anthology was unsuccessful. 

~ and hymns of gentile composers were preferred. and the simpler 

the songs the better. Hymnals of the time, including Simon Hechts Jewish Hymm for 

Sabbath Schools and Fami!a, 1878, and Dr. G. Gottheil's and A. J. Davis Music to 

Hymns and Anthems for Jewish worsbjp. Part 1, 1887, contained music by Mozart, 

Mendelssohn, Davies, Bamby, and Beethoven, among others.11 

Anthems were introduced into the service after the sermon. The 

procedW"e ~ as follows: After the silent prayer, "May the words" was sung by the 

choir, then a selection of recitations for the minister followed, with responsive readings 

for the Sabbaths and holidays. The material for the responses was culled chiefly from the 

Psahns, while the prayers for the ~ were free compositions. After these readings 

an anthem or hYll'D was sung, wher€'°llPOD the Adoration ~ read (deleted of all 

particularistic references).1.8 

There were some problems with the drastic change of the service. First, 

most of the cantors (who remained, after Rabbi Isaac Mayer Wise's abolition of the office 

of hamm) Wtft not trained in modem music and in singing with organ aooompanimeot. 

Secondly, the song of the hazmt itself, the traditional <:bant in non-metrical modes, no 

longer appealed to American Reform Coogregatiom. And finally, there oou1d be no 

traditional synagogue dioir of men and boys, since the American Refonn ~ 

preferred a mixed choir, after the model of the Protestant ChurdL As a result, other nm­

Jewish aavicea bid to be ntili'md to supply music to the Ta:ople. First, 1be Cladi 

organist Jmd to be binld. lince 1bere Wa'e DO Jewish orp•ists, and even if1bere Jmd been, 

there would mw been a problem wiab Jews playing iustlm1.,. m s.tJt-dw IDd 

holida,.. Al ... cin --...... pmblmw. bat ........... problems 

271bid.137 
21rcWlabn 211 .. 
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then the music itself. Tunes for hymns were adopted from the Cht.D"Ch, or composed by 

Christian mtmiciaos in the Cht.D"Ch style. Anthems and solos were also taken from the 

Christian sacred music. 29 Thus, the general attitude of the Reform Movement was 

"Whatever makes us ridiculous before the world as it now is, may be and should be 

abolished," and "whatever tends to the elevation of the divine service, to inspire the heart 

of the worshipper and to attract him, should be done without any unne~ delay. "30 

4. The Status of American Synagogue Music in the Twentieth Century 

The purpose of the music then. was to increase the level of devotion of the 

congregants. Both professionals, and congregations wanted and needed music which 

would "serve a devotional end", butlieitber was exactly sure how to do th.is. By the end 
/ 

of World War I . however, there were some new stmdards set for synagogue music. It 

was agreed that synagogue music should: "stimulate congregational singing; impire 

Jewish devotion; revive values of Jewish melody; exclude (as far as possible) non-Jewish 

music and poetry; provoke in the d:illdrm of our scllools a love for Jewish poetry and 

song; and encourage an eameR study of Jewish music in the religious schools. "31 

There was a drutic cban8e in the philosophy of the purpose of synagogue 

song as it existed in the Refonn synagogue from the time of the 1887 Union Hymnal to 

this 8hdement. In the lat quaata of 1he nioeteeodl century, non-Jewish music was 

preferred in the symgogne as 1he music of modem new Americans. As an example of 

this, a list of....,..... was compiled by Rabbi James G. Hell«, and published in the 

CCAR Yearbook, Volume 33, in 1923. Tills list was pteparcd for the Ceotral Confermce 

of AJDmicm Rlbbk, to be 1l&ed • a suggesaed list of anfbenis fex" use in S)'llll08Ue 

serviceL 'Dlil lilt ....... .om olamy,..,,,... ~ w.-, 

~--
J
Jeo.·; ........ Mo; •iDJpdj= (N•Ycit.I~: CC'.AI. Yi di .ar-(lft'Ml\.90 
1tomw-.,.aw.'*" 911fGd•C w 1 casr.P .---- .,.,.,,. · 
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Mendelssohn, and Palestrina, among others. The texts come from a variety of sources, 

although most are psalmr, and all are in English These anthems were all written by non­

Jews. Following the anthem list, there is a mt of services for mixed quartet It is very 

interesting that while the anthems are written by non-Jews, these services are almost 

entirely composed by Jews. 

In a period of a very short years, though. the Reform movement started to 

feel a lack of estbetics from this non-Jewish music. and sought to restore a uniquely 

Jewish sound to the synagogue. By 1930, Reform rabbis spoke of a yearning for their 

own uniquely Jewish sound expressing the soul and the heart of Judaism. They wanted 

Jewish sounding singable music, and yet, by this time, were "deeply immersed in non­

Jewish melodies". 32 

There was some help from!Jewish professionals to this end, Abraham 
/ 

Wolf Binder, among ?tbers. By the early 1920's, the role of the cantor was gradually 

reemerging in the Ref onn synagogue - due at team partly to the integration of eastern 

European Jews into the ranks of Refonn leadership. 33 Even though most synagogues at 

this time still employed a choir director and organi& and not a cantor, there was a definite · 

trend toward more "•Jtbentically Jewish sounds". 34 Bindel' assembled a committee of 

cantors and composers and took on the 1ask of updating the Union Hymnal The hymnal 

of 1932 iDrorponted the wons of more than twenty Jewish composers, incbvting, 

Sulzer, Lewmdowski, and Naumbourg. Two hundred and nine of the two hundred 

ninety two hymns were w1iam by Jews. 35 Binder wanted to not only improve the quality 

of the IDDlic of the Refonn mowmmt, but also to: 
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blaze a new path in the musical style of hymnology. Up to 
tlm time hymn runes were in the old Lutheran chorale style. 
From ttm we have entirely departed and have substituted 
instead melodies which are, first of all melodious; easy to 
teach; detigbtful to sing; within the range of the average 
human voice; impiring and uplifting ... )() 

The 1932 Hymnal presented music which posed a challenge for the 

cantorate. Cantors were asked to be familiar with traditional Jewish music, and at the 

same time, be knowledgeable enough. and fle:ul>le enough to transmit that music to their 

congregants fully westemi7.ed, modem tastes. 37 Yet this hymnal demonstrated the 

change in Reform Jewish thinking: namely, the tum back toward tradition and 

authenticity. As the 1930's progressed, there appeared to be l~ difference between 

Reform Judamn and the other branches of Judaism. 38 The Reform movement had 

l1latW'ed to the point where it was no ~onger responding to the traditionalism of others, it 

was seeking a wad of its own, o e which mixed the tradition of the past, with the 

modem. specifically American lifestyle. Music directors in large Reform congregations 

were writing their own music and changing the worship practices of their congregations. 

The mu&c of Abraham Binder, Walter Davidson, Isadore Freed, Hugo Adler, Max 

Helfinan, Herbert Fromm, Heimidl Schalit and Lazar Weiner~ heard in many 

synagogue.s. This resubed in "upgrading the standard of synagogue mmic to a level of 

artistic excelleoce beyond oampare in all of Jewmh history. "39 Throughout the 1930'8, 

Refonn Judaism ~to reoowr tradition in both song and rimaL As a result, Reform 

Jndajpg 8fldmlly mowd clolec to the othm' bralldn of .Judaism We know from oCbei' 

cases in himxy, tblt the pmdohnn swin8S one way DI then swings back; the iuterwar 

• 
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period made Reform Jews aware of the "importance of Jewish identity, the place of 

tradition, and the tum toward Zion" . .a 

As Reform Jews continued their search for an "authentic" Jewish sound. 

I.bey once again looked to tradition, and rediscovered the cantorate. The challenge, then, 

was for the modem. Ref onn, cantors to ~ traditional nusach and ha723Dut, as well as 

modem "American-style" musi.c. The Reform movement is still struggling with both 

worlds; namely, a musical style which is strongly Jewish, and yet distinctly American. 

Some leading compose.rs were: Binder, Davidson, Freed, Helfman, Fromm, Schalit and 

Weiner. In 1943, Rabbi Jacob Singer, a leading member of the CCAR Committee on 

Synagogue Music, was able to evaluate the long-term project that had been undertaken as 

nothing less than a "gradual emergence of a distinctly American nusach or tradition in 

synagogue music. He said: "Out of the qiany elements of which American Israel is 

composed, we are s'iaping a song wbfch is becoming articulate and distinctive, and yet 

traditional withal Om effort is stimulated by om new sense of responsibility for K.1a1 

Yisrael, since so many center of Judaism have been laid low by the despoilers of om 

times. By discarding the banalities of the ghetto and yet retaining its valuable elements, 

we shall create a Jewish song in this oountry wonhy of our tradition and our 

opportunities. "41 

Tbis "Dew soog" wa srimnhfed by the desire to recognize the Hol<>c:;amt. 

and changed 1be face of synagogue music. It was now common for new works to be 

commissioned by symgogoes. OD 1be model ofEmest Bloda's Avodat Hakodesh (Sacred 

Service). Fcftwlbly, simpler styles of music were also composed; songs whidl lent 

themselves to COllll'P.., sinP'8, db <:mm', vohmteer dloir, and organ 

~t r At tbe 1944 ccmw.mdon, Refoml nbbis &t*l that "Congrepaioaal 

singina med Mt llld CJUlilt 81Jt be tirnWc110 h)'JllllB aklDe. We haw mmy oa•iom 
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when traditional Jewish melodies and folksoogs of Jewish origin can be used by a 

volunteer aduh or junior choir."'2 Jewish leaders encowaged congregational 

participation, by preparing, what we would now call "Sermons in song", and urging 

congregants to "adopt family rituals with traditional music; so as to promote Jewish 

identity beyond the synagogue. "4l As Marie Slobin, in Chosen Voices, writes "with the 

death of its parent culture in east.em Europe and in Gennany, American Jewry was forced 

to claim a sense of its own authenticity and was no longer compelled to look toward 

another, older, Jewish cultural center for legitimacy.""' 

One direct result of this postwar trend, was the establishment in 1947, of 

the School of Sacred Music to train cantors. This trend continued with both the 

Conservative movement (1951), and the Orthodox movement (1954). The cantorate has 

slowly, but surely, voiced its goal: to trajJl cantors both academically, and prof~ionally, 
/ 

thereby raising up gc.. 1eratioos of fully professional cantorial clergy, charged with 

continuing, developing, and enriching the Jewish musical heritage. 45 

II. Anthems Present 

In order to study the present status of anthems, questioooaires were sent 

to cantors and composers, asking them their likes and dislikes in tbis area. Questions 

were aJso asbd llb<JUt aiaaia for dloosing mtbems, Altogether there were thirty 

questionnaires to c:anrors whidi were sent out Out of 1bose tbirty, eigbteert 

questioonaira were mumect. One dozen qoestioooaires were lf:ot oat to composers; out 

of thoee dozm, 11eYm ltlllpODded. 

The fiat qaesboo llSbd w "How oftm do you use samoo •lhrms?" 

All c:amxa ~me semm ...dwns OD a weekly buis. 
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2. Do yo• feel ut•ems laave a pupose., and if so, what is that purpose? 

These responses varied, but most respondents said that they f eh anthems 

do have a purpose. Some of the pull>Oses mentioned were: to musically comment on the 

sennon topic, to expand and enrich the messages of the sermon, to complement the 

sennon, topic, sedra., and theme. Most cantors felt that the anthems must be related in 

theme to the sennon, and that the anthem must be of good quality. Another very 

important purpose of the anthem is to teach the congregation, whether by a new melody, 

or bringing attention to a negJected piece of liturgy. 

1be sermon anthem is not only a connection to the sermon. but it also 

serves as an opportunity for the cantor to "give a musical sennon", in keeping with the 
_.,.., 

theme of the evening. It -s also an opportunity for the cantor to show a new musical 

style, a more complicated musical selection than the usual "congregational sing-along" in 

Lieu of or in addition to litmgica1 recitatives. 

I asked composeis the same question, and was given a variety of 

answers, some of which were meutimed above. The oomposers did meution a few 

additional purposes, which the cantors did not think of, however. Among these other 

purposes was: add drama to the end of a sennon and allow the congregation a few 

moments to e fled on what was just said. Ooe oomposel' said 1hat the purpose is to 

ilhnninate, edaalfe md tUmtaio. The best amwer, or at least the one wbidl was most 

precisely worded was from Simon Sargon. He gave a mt of four purposes for andwms 

They are: 1) to ....,_.1be mood of w<nbip dmmg a seivice, 2) to nsinforce the 

traditional "aoaad-wodd" of Jewilh payer (by tJtJlizing elements of the prayermodes -1 

the tropm), 3) to •••m. titwp;al or BHcai tam, 8iriD8 tma new mw•i1g for 1be 

listn&, ..r 4) to provide dlydmc W1gizing of a l«Yice dna8li the power of dayda 

and pace. 

• 
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3. Wltat criteria do yo11 ue for claoosillg u anthem? 

1bere are many different ways that cantors choose anthems. Most cantors 

want to choose an anthem which is related to the sermon topic. In order to do this, it 

helps to review the sermon with the rabbi. Another way to choose an anthem is by 

connecting it to the weekly ~ or upcoming festival. Most cantors choose an 

anthem which they will translate for their congregation, or one which is in Engl.i.sh. so the 

congregation can tmderstmd the message of the music. All the cantors agreed that the 

music must be of a high level, and must either be written by a Jewish composer, or have a 

very definite Jewish "feel", or m~e. One very practicaJ consideration, is the difficulty 

of the piece. With a variety of obligations, the caQtor often does not have excess time to 

learn very difficult pieces of music. Is the antllem easy enough to be learned quickly by 

the cantor awl the organist7 Another requisite for an anthem is that it evoke thought, 

feeling, and motivation for aaion by the congregation, and that it be appropriate for the 

congregation. An anthem for a "Tot Sbabbat" will be one which would differ greatly 

from an anthem given during "Scholar in residence weekend". The anthem must fit the 

~ion and the oongregational audieore. 

3. Have yo• IN• co•=hmlNlll aa aatltem? Hao, for wlaat occaio•, aad dmc:rtbe 

t11e proceu yo• wnt 1'rowa•? 

I Bed all the cantors this question, and I asked the oomposen a similar 

question. To t1y to get a deal' pdule of the commissioning "process", I spoke in dep1h to 

Cantor Benjie Elim Sdlillm'. She is in the radler unique position of being both a cmtor 

• ..._ • • • Iii --and a «mpoeer, IO I Rod her various qoesliODI about WP c:aogmppung ... ,,.. UWll 

• 
f 
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both the canton point of the view, and the composer's point of view. Her responses 

follow. 

I asked Cantor Schiller to descnbe the process of writing an anthem, and I 

gave her this hypothetical situation: A congregation comes to you and ~ you to write a 

special piece of music (anthem) for the dedication of a new Torah scroll. 

Cantor Schiller said that her first step in writing the anthem is meeting 

with the congregation and finding out its likes and dislikes. She also wants to .know the 

type of event, and what the congregation seeks to get from the anthem. Does it want a 

"transcendent moment", or a melody which will be more congregational, and seek to 

bring the community together? For the first type of event, the music should be pure, and 

grand. It should also express excitement, and be dramatic. The second type of event 

would call for a more melodic, and singfible anthem. 

The next consideratioll' in the writing of an anthem is the mood, tone, 

traditions of the congregation, and wt, but not l~t, the practicalities of the situation. An 

anthem which will be done by cantor and organ will obviously set a different tone from 

one done with an orchestrat Many different considerations must be taken into account 

before an anthem can be ~ioned. 

Once all these items are decided upon, the congregation and the composer 

will decide on the app1op1i8 fee md the time sdledule for the composition. Ont;e the 

II11Wc prmiien, hopefully it will be publisbed, and will thm be available to the general 

public. 
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5. Today almost any song cu be a.sed as an anthem, from Helfman's Ha/lkivloau 

to Kermit t•e Frog's It's ltM MSJ1 being grun. What nles, if any, would yo• set for 

tbe use of anthems ai a synagogue service? 

I reali7.e that my examples were extreme, but I wanted to get a reaction 

from both the cantors and the composers, and my strategy was quite effective. There 

were many negative reactions to It's not easy being green, as expected, but I also received 

many useful comments on guidelines for the choosing of anthe~. Most cantors would 

agree that the music should be Jewish. If it is written by a non-Jewish composer, it must 

have a very strong connection to the sermon. The music also must have sufficient dignity 

to be appropriate to the service. Most cantors also agree that the music should either be 

in English, or be translated beforehand, so that it is understood by the congregation. 
/ 

Many cantors fe~I that the anthem shouJd not be part of the Friday night liturgy, because 

it would be redundant, and perhaps ineffective, although if the music is of an expamive 

nature, a liturgical piece may be quite effective and appropriate. 

6. Wlaat a.re your favorite antltems? My? 

Since dJis was such a subjective question, I received a variety of' IDSWttS. 

Some of the andwns mentioned as favorites were: The Precepts of Micalt by 

Freudmfhal; Teacls ~ Ola Lord by Gtnbon Kinpley; PsalM 8 by Freed, Slr'1'1a Koleinu 

by Reifman; Tse<kk. Tsedek by Janowski; R'tzei by Richards, and Lakol Z'1"all by 

Steinberg. 

,. 
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7. ne lasl q•estio• •bd abo•t aatltems preseat was: Please let me bow aay 

comme•ts, co•ceru, or •eeda yoa laave regarding aatbems. What would yoa. like 

to see, what are yov likes ud dlallb.s? 

Many caotors said that they are not comfortable with "NPTY" music used 

for synagogue services. Some feel that it "dittifies" the music, ~ing the service. 

There is a need for "general" mthems, when the cantor gets "studc" for something to 

sing. One very interesting COllllllel1t I received was about the ~ of a vohmteer choir. 

ln synagogues wbidl use a volmdeer choir there need to be ~ where the choir can 

learn the music in a relatively short time period Eight, twenty minute rehearsals w~ the 

time period soggesaed. There also exisas a need for anthems for special occasions sudl as 

baby-naminW', B'Dai mitzvah, and otha life-cycle evtmts. 

At the oon~ of" AJJtberm F~", there will be a listing of all the 

music whidi I have foood in my research, ammtly being used as anthems, ac<:ol'd.ing to 

the aireiia givm by the cauton, md composers. These an1htms will be listed two ways; 

in aJpbabetical order, md by subject mattec. 

There are ummrous •dhems for differem occasions. For illusttative 
-

purposes, I would like to cboo&e five w!!dwns aa1wtly used in hform synagogues, and 

elaborate why they se lpplOl*ilD for.me in the synagogue savice. These IOllgS will be 

Lakol ZMols by ~ Pa .. 8 of Freed, Teadl me. Ols .c;;;Jby-Kingsley, 

S~ec/teyruul of Nellcm md Oyfa Pripfll.J/tok by Wmbawaty (1840-1907). 

LalDl ZMa, (1979) by Ba S. · ft:rg ii a plltiadldy good eumple of a 

modem,aa*ttltle-¥"' Yntof.a,liladimct_.a..~· •13:1-3. A 

direct biblical qao111 ii_.. a• O far two re111111S D cm be llUDI wbm~ ---~~ 
I _ .... .. c~ . 

J>ortiooofthebl*il~_.~-•1w1 ••••·tr Allla;a1it' dime 

is Urocluoed. Ulltol ~ii.._,,.,, -.-. '!To ••J' ks-•·-• 
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a time for every purpose under heaven". 1bis anthem can be sung at happy OCC3.$k>m, as 

well as unhappy ones, because it clearly states that everything tw a time. 

This anthem also tw the very effective feature of combined Hebrew and 

English text For congregations where little Hebrew is known. an anthem with an 

English text helps the congregation feel included in the music. In Reform 

congregations, there is always the oeed to be as inclusive as we can. We have many 

congregaots who are~ and many congregants who are "Jews by choice", and 

did not grow up hearing Hebrew. A piece such as La/rol Zman, also includes Hebrew, 

and therefore familiaraes the congregation with Hebrew in an unobtrusive. and 

unthreatening way. Finally, and most importantly. the music itself is enjoyable. It is 

much more sophisticated than a congregational "tune", and yet it is easy to listen to, and 

conveys the feeling of the text Many times a cantor sings music which may not be 
I 

fulfilling. With a song such as Lako)-?!man, tile cantor tw an oppor1l.lllity to sing a more 

challenging song, wnile also delighting the congregation. Finally, Mr. Steinberg knows 

his texts well, and sets the music perfectly with the text His music has built in drama, 

and energy, and is always a pleasure to listen to and to perform. 

Psabn 8 of Isad<R Freed, is an anthem from aoodleS' generation. 

Copyrighted in 1954, this song is one wb.idl bas been SU1J8 my cantors for many years, 

and is as beloved today • it eYl'f' w.. There are many reasons why this song is J?OPOlar 
as an andvm The first one has already been discussed- namely, the use ofFngtish 

Congregatiooa lib vdlwns in Fngtisb, because they don't need traDslatiom for them, and 

thcnfore, they se emily-ui 1 ihle, PsalM 8 does have its problems, howewr. The 

lyrk$ are~ md tt m.. Jmd to undrntmd, and yd 1be IDE!!l@P is &arli8bt 

forward.; 0 Leal,. •. bow oxceJlmd ii 1by JmDe in all the eanht 

Nv4Mr fawnWe dlll**'ilbc of halM 8, ii i1s valilti&y. Sinm the 

psalm ii .. "' I w ....... jl cm be med for....,°" I - I"-"' ....... of 

CllltUi'i now llil,.. al~ ... .... ., till'-* ...... tbeyeillm: 

.. 
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a) don't know the sermon topic, orb) can't find any other suitable piece of music to serve 

~ an anthem for the service. 

Psalm 8 is also an example of a good sermon anthem for another ~n: 

it is a very oomfonable length, both for the cantor and the congregation - four pages, not 

too long and not too short, of a medimn difficulty, and yet pJeasant and ea.sy to listen to. 

Since an anthem follows a sermon. the music should be thought-provoking, and 

meditative. Psalm 8 ~a mixture of moods, without being jarring. It evokes grandeur 

and awe, and therefore is a fine example of Jewish music, because it is a song written for 

Jews by a Jew, for the pmpose of enhancing Jewish worship. 

Teach me, 0 Lord, (1959) Psahn 86, by Gershon KingsJey, is another fine 

example of a sermon anthem. It is a simple song, which can be sung for a variety of 

occasions. Again, it is in Engli~, and therefore very accessible. It also~ a lovely 

melodic line. and is not diffic;uf(eitber to sing or to listen to. In short, it is a fine anthem 

for many of the ~ mentioned for Psalm 8. 

Rachelle Nelson's Shehecheyanu ( 1989) fills a very real need - namely, the 

need for good, joyous, ~ible, Jewi.m music. Cantor Nelson's song is joyous and 

lively. She writes for four-part banoony. and yet this piece coo1d also easily be done by 

solo cantor. Cantor Nelson also mes Hebrew and English together to make this song not 

only accessible to non-Hebmv speaker&, but also a comfonable tearbiog tool to emble 

people to leam the Hebrew fol' dlis very imponaDl prayer. The song is not ctiffiDalt, long 

enough to am:b the lim:neats t*liion, and yet qaict.ly f*"d. 

/tttndw ....... of dds IOll8t md one wbicb ms not yet been 

memiooed, ii t1m ii aw •8fllder :omni lmgulge". 1.-ad of "Blessed is He•, Canb' 

Nelsan - "Blemed _, Y_.. While ii is true, dllt dlil 10D8 Mio_,. "Lald9, md is 

tberef<n not o......,. ,_..........., itil j&md lllllcil beall"llmmmy Jnilb 

sonp. a_,_&,,., 1 ••411i"111ecc• ·.~ ...... a.cmn 
~- o.cn.-o ... _._..._anreofdl8pow•of-. ..,,_. 
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want to be as inclusive as pos&ble in all forms of prayer. The use of gender neutral 

language in our prayers IS being transferred to om music as well Not all lyrics can be 

changed to accommodate this newly accepted language, but it is partly our responsibility 

as cantors to forward this objective. 

The last anthem I would like to analyze is Oyfa Pripetsliok, by 

Warshawslcy. This song is completely different from any of the other anthems I have 

mentioned. and yet is very important 

Our~ as cantors, is one which strongly promotes education. After the 

rabbi gives his/her sermon, we have a wonderful opportunity to sing a song which relates 

to that sermon, either directly in theme, or in feeling. While the rabbi touches the 

congregation intellectually, we have the opportunity to appeal to the emotions of our 

congregants, and at times, tug on their heartstrings. Oyfa Pripetsliok is that kind of a 
1 

song. Sung in Yiddish, it immediarely tells the congregation about its own history- the 

history of all descendants of European Jews. The theme is one of education, and hope for 

the future - something which everyone in every generation can relate to. It tells not only 

of the hopes and dreams of the sbtetl Jews, but also of their lives and their courage. We 

have a tendency to think of shted Jews as poor, ignorant, and as victims of the society in 

which they lived. Oyfn PripetJ/wk shows strength, not weakness. 

Musically. the aoog is simple. It is a straight-forward folk song with 

simple 8CCOIDp8D.iment While singing in another language can sometimes detract, it can 

also teach our oongregmts about their own heritage. as well as the heritage of other Jews. 

For this reuon. Aa8ina in Yiddish, Laclino, and HelJrew should be enoouraged. Coatnry 

to my examples, I do not believe tllllt the ooly good •••hems ~ ones SllD8 in 'English 

We should ocn t••ly he .mvmg to abow our COlllRP* new md exoiring music - evm 

if it is 1i'om 1be mjddh .-, « hm •'*' trwljhm (mcla • .... dim). M mch, 

Oyfn PripAfltoi, ii a wwdllftll ea•aple of a Yiddish IODg. It is a joy to sing IDd to 

lisam to - a - 11111 wi via_, 01q •S ,.._ 
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As was ~ in the previous section, simplicity in melody and 

accompaniment are important coosiderations in selecting any sermon anthem. The job of 

the cantor is a complicated and difficult one. We have many jobs to do, and singing 

sermon anthems is ~y nowhere near the top of the list of priorities. Our organists are 

also busy people, who do not have ~ time to work on our music. Many times these 

dedicated men and women are wodcing two or three jobs, and barely have time to play 

through the anthem before the service. We must always take into consideration the 

difficulty of the accompaniment, and give our accompanists, and ourselves, as much of a 

break as ~ible. 

ID. Anthems Future 

/ 

In order to predict die futme of sermon anthems, questiom were asked of 

cantors and composers asking them to predict what types of anthems they foresee in the 

next ten years, and also asking them what concerns of needs they have with regard to 

anthems. 

One theme which recmred among both cantors and composers is the need 

for coogregants to uodersaaod the meaning of the sermon anthems. Many, cantors 

stre&WJd the need for Helew-Fnglish pieces, and music whidl is more accessible to the 

'lben was a grat need expressed, by both cantors and composers, for 

mu&c which deals Ob aocial needs. Among these me m1'hrma dNling with prejudice, 

the gay COlllllDlily, AIDS, ..t 80Dgl of IOCial justice -'! peace. There is a need for 

SOD8I am ...... to oc ... npway Jewilil socill 8dion".445 Anodaer dwme which JeCUUed 

in amo.t .n of.tlenlpQIF , w a Jam of.Sin niprd to women's issues. md ri&ID 

of the •ini!lft&N aft.9 ..ary. 

~ f ......... llW ... ~8-lllat.b. Qlmlimaumber6.111112. 
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Since many rabbis give sermons related to the weekly Torah portion, there 

is a great need f oc music which relates to the weekly Parasbot There is a new book of 

music by Sounds Write Productions of settings of weekly Parashot from the books of 

Genesis and Exodus, but unfortunately, these settings are more for teaching the portions 

to children, than for synagogue services. While there are a number of anthems which 

relate to Torah portions, they are of uneven quality, and are located in a variety of 

different souroes. If any .large congregation lw the money to do so, it would be 

wonderful to commission Parashot by noted Jewish composers. 

There is also a need for musical settings of traditional Jewish somces. 

While there are some settings of Pirke Avot, for example, many are more appropriate as 

teaching tools for children, than for sermon anthems, and there are still opportunities for 

more settings. 1be wooderful lesoons of Pirke Avot would make wonderful sermon 
-/ 

anthems, and serve aver~ great need in our community. Another area which could be 

further explored are the psalms and proverbs. We have DWlY settings of a just a few of 

the psahm. How about settings of other, not so familiar psabns? 

In 1992, the Jewish community in America re-discovered some of the 

music of the Sepbardim. The 500Ch anniversary of the Jewish expulsion from Spain 

served as a wake-up call to the American Jewish population. Music which had long been 

ignored was heard in synagogues all around the country. The discovery of the music 01 

the Sepbardim is a wooderful example of how we can t.ead1 new music and cubures to 

01.D' ooogregations. 

As Americ:w, we live in a commy fomlded by many diffe.reut people and 

cultures, llllt it ii llill IOIDllOw lscl for 111, 11 Jews, to 90C:ept mosic from odler Jewish 

cubures. Not aD Jewa 1n hill Bmopem taqroaads. Tbe Dllic of the Sepbardim 

v.- v..a1y m. • «111e Polilb or 0amm witiam, _. ,sit ii di jmt• Jewilb, 

andjalt• C••in, 1111nil a wd, DOW, md in die ftllln, to mcpbe Jcnrir1a ~ 

from......_ «M*'*..._ Om fine a .... of a Sqjmdic tme wbida Im bem 
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brought into American synagogues is A.don Olam. Ben Steinberg took a tune, from the 

Isle ofDjerba, and made it accessible to American Jews (and Canadian ones as well of 

course!). Mr. Steinberg westernized the tune somewhat, and yet kept its original "flavor". 

The use of Sephardic melodies can only enhance our own services, and inform our 

congregants. 

Another resource which is not fully tapped, is Israeli music. Israel, like 

America, ~ mmic which comes from a variety of sources, all around the world. 

Israeli music needs to be incorporated into our services as well. Since the beginning of 

the Jewish state, there have been many changes, some of which have been written into 

music. lb.is music reflects the changes from a pioneer society to one in which art and 

music are starting to flourish. The Progressive movement in Israel is still in its infancy, 

but as it grows, it will surely produce m~ic. We, in America, must keep ab~t of this 
/ 

music, and inoorporat • it into our own ~oire. 

As cantors, we are involved in many life cycle events. Although there is 

some music in this area, much more is needed. Life cycle events such as Bar/Bat 

Mitzvah. and confirmation ceremonies need to have new mmic, but there are other 

ceremonies as w~ whidl need music. 

As RefOIDl Jews, we have congregaots who come from a variety of 

baclcgrounds. While most of our oongregants were bom J~ they come from • 

different ideologal ~ We have congregants who were raised in 1nditioml 

homes, and feel the need to pnctice Judaism in a IDOR liberal way tblll their paaeuas, we 

have OODsrePD who were railed in "Refonn" households, who received tilde if my 

Jewish~ md we Mio haw CCJllP'8llllB who were bom gmtile md c:oovated to 

Jndaian, ..... wan GI' .... amril8e- n.n ll'e dM bmW milzwb dr •• 

OODfinmllioa ca..-,,,_. .... ._ m. wrioas llda1t ~ Jewilb. qJ' • Wiim 

ew:ats _. •a.a ocmr, clo we haw tie 11111sic to eJllftll8 dllm? 1bere se • m11iMr 
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of temples who have created new ceremonies as well. There are bat milah reremonies ' 

and hddushin ceremonies for gay and lesbian couples. 

We need to be able to not only commission new works for ceremonies 

such as the ones mentioned above, but be able to use them often enough for om 

congregations to "get used" to them. Often new pieces are commissioned, and only used 

once OT twice, OT used only in "sermon-in-song" settings. Sennoos-in-song are very 

useful and pleasant le.aching toob, but they sometimes over-categorize music. We may 

give a sermon-in-song on Sephardic music for example, which would introduce the 

congregation. to a "new" Yism'cbu. The challenge is to then use the new melody in 

regular congregatiooal services, so that the congregation can learn, and appreciate the 

"new style" of song. 

Conclusion 

So what will all these changes mean, and what is the stdUS of sermon 

anthems in Reform ~7 Presently, antbe.ms are used by approximately~ of 

Reform cantors on a weekly, or bi-weekly basis-47 A)dioogh there is a great variety of 

music available, there is still a shortage-of eamly available, ~ anthems. AB 

cantors, we need to ooustmdly be searcbing for possible anthems, and new, appropriate 

music for odlel' Jiturgic8l pmposes, ·as well __.... -

There is a divemity oftasa in the caotol'1de. and this taste is 1ep-eseuted in 

the woib of synagogue om,...._.• BCD SWNrg, Midme1 IPPn'M. William . 
Sharlin. Bania SID, O.W J)aYidlml. bM'e Nellon, Andrea Jill Jliains, and 

Benjie-Elim Sdnller. lbe .. ~ .... C1911'118S'S "fale ..,.;Cai ......... willtlae 
........... ,Qi ... I ·~-----~ 

needforeffectiyeOOlllW.;elWCM ............. 1 ~4111.Jll ,It ~ · 
IF ~,....;-~-- ..... ' 



Claire G. M~ - 31 

times by leaning more or less heavily toward the c~ical Reform choral genre"." These 

composers have written music of varied styles for different voices, taking into 

consideration the rising level off emale cantors, and the various vocal styles appropriate 

for different types of voices. 

In 3dditio~ "folk style" sacred music is still very popular. The influence 

0f Israeli folk music, anJ. the popularity of American folk composers such as Debbie 

Friedman, Michael Isaacson, Jeffrey KJepper, and Daniel Freelander provide great 

influence upon our congregants, and their feelings about worship. We need to recognize 

the appeal of Israeli and American folk music, as well as its capacity to involve 

worshipers in an active and worshipful way. Congregations need to be exposed to many 

different types of Jewish music, so that they can become accustomed to it, and participate 

in iL This includes not only folk music, b~t also the more traditional types of Jewish 
.; 

music, such as cba7zanut 1bis varietyofmusic ~ill enhance our sermon anthems, as 

well as the whole of synagogue services. Our music will become even more effective 

and meaningful to our congregants, and ourselves. To quote Cantor Schiller, "We will 

strive for a sacred music that is both inclusive and transcendent, ancient yet 

contemporary, stately yet inviting, practical. yet inspired. "49 

Compilation of Sermon Anthems 

(Caveat) 

The list of sennon anthems wbidl follows is not exhaustive. I say this, 

because it would be vinually inq#llSible to find everf single song whidl could be used as 

a seanon !Jllhrm 1he lisdng below is culled from a variety of sources, whidl will be 

listed as ao llWDIU at the md of dlis aedion. This lisbng is in 8coordance with the 

~210. 
''Ibid...111. 
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guidelines given by the cantors and composers questioned, namely, the composers are for 

the most part Jewish (and if not, there is a compelling reason to include the song); the 

music is of a high quality, and it is appropriate for a Friday evening Sbabbat service in 

Reform synagogues. 

For simplicity sake, the anthems will be listed two ways: The first is 

alphabetical, and the second will be in a few simple categories such ~ Holidays, Life­

cycle, Biblical quotes, or ~ot, Holocaust, and general categories of praise, 

forgiven~. etc. I hope this proves helpful. 

.. 

• 
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Listing of Sermon Anthems - Part 1 - Alphabetical Order· 

Acquainted With The Night, poem by Robert Frost, Music - Jack Gottlieb - TMP 
Ad Or Ha-Boker (Till Dawn Breaks) - Max Reifman - TMP 
Adir Hu - Y eminite Passover song - Herbert Fromm, TMP, Six short Hebrew Anthems 
Adon Olaln - duet - Ben Steinbel'g, TMP (S) 
Agada (A Legend) - A. K.archevsky, arr. Harry Coopersmith - TMP 
Abavat Olaln - Solomon Ancis, TMP 
Ahavat Olaln - Emanuel Barkan, TMP 
Ahavat Olain - Charles Davidson - Sephardic Senrice for the Sabbalh, (S}, TMP 
Ahavat Olaln- Max Helfinan, TMP, Sabbalh Repose (Sbahbat M'nuchah) 
Ahavat Olaln- Frederict Pilcet, TMP 
Ahavat Olaln - Mark Silver, Bloch Publishing Company 
Ahavat Olaln - Ben Steinbt.rg, A Ben Steinbm Solo Collection, TMP 
Ak.avya - Ch. 3 Pne A vot - Israel Alter - Cantors Assembly of America 
Akhtsik Er Un Zibetsik Zi (The Golden Anniversary)- Marie Warshawsky, 

Mir Trop A Gezana. The New Book Of Yiddish Sones, W orlanen's Circle Education 
Depal1Inent, (Y) 

Aleih Neiri - Parchi. arr. Joshua Jacobson, IMP, Chanukah, SA IB 
All Flesh ls ~ - Frederi'* Piket,llsaiah 40), Three Biblical Sones. TMP 
Al Hani~iin (Sing to God) - Melo((y .by Doug Frimer, Arr. Joshua Jacobson, TMP 
Al Sh'losha D\ra.:m - Jeffrey Klepper, by composer 
Al Tifg'i Vi - Ruth I; 16-17 - Robert Stem - TMP 
Al Tifg'i Vi- Ruth I - Lawrence Avery, IMP 
Al Tifg'i Vi - Rudi I - Robert Stem, TMP 
Al Tira, Yaakov (Do Not Fear, Jacob) - He.rbert Fromm, TMP, 

Six short Hebrew entbam 
Amar Rabbi Y eJwda - melody Akiva Nof, setting William Sharlin - manuscript 
Amar Rabbi Yosei- Max Wob.lbel'g, arr. Daniel Katz, Joumal ofSynaaoaue Mmic 

22, no. 1-2 (July!Decembel' t 992) 
Am Yisroel Khay - Mauricie Raudl, Yjdifih Iz Mun Lid, Jewish Music Alliance, NY 
Am Yisrael Chai - Sol Zim. Imel In Sq, Tara Pub., NY (C) 
Amen Sheiln Nora - Simon Sqon, solo with SA 1B dloir (S), TMP 
Amen Shem NorWYebalelu Sbcmo- Sephardic, m. M.dbew Lazar, JlaZmnir Pub, MA 
America (We Sing) - Emest Blodl - Summy Birdmd Company 

•Note: 'Ihe lllowaij ibbievillliionl wil be uaed: 
BIM -BCIW '8 wh 
1'MP -Tncwoc-. ...... Mmic PIJNidw&, Inc. 
ACC-Allwh•C.flNllD9 ofc.alaD 
CCAR-<=....aOw•I •oLA .... m bbbis 
H-IW>MMt 
Y-Yllllllh 
S-S .... 
C-CMft(«YGllllll~ 
Pa.-.... 
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Aneem Z1meerot (Sweet Hymns) - Heinrich Schalit, TMP, Six short Hebrew anthems 
Angel B~, the - (from Pirke Avot) Debbie F~ Bkaines, Sounds Write Prod. 
Ani Maamin (Song Of Faith) - Max Helfman - TMP 
Ani Maamin - Israel Alter m!llnncrrmt I , _...,, 

Ani Maamin - ID'. N. Brand, A Harvest of Jewish S<>Di, Tara Publications, Inc., NY 
Ani V'Atah- Mild Oabriellov, NFlY's Fifty, TMP, (C) 
Anim Z'm.irot (Pleuaot Songs) - Herbert Fromm, TMP 
Anim Z'mirot - Simon Sargon, TMP 
Aria Sacra -Benedetto Marcello, arr. Hugo Adler - TMP 
Ann, Ann, Ye Brave! - George Frideric Handel, from Judi.5 Maccabaeus, (for bass) ­

Cbanubh, G. Sdlilmer, Inc. 
As Long As The Earth Endures, Gen. 8, 22 (Noach)- Manuscript 
Asher Bid'varo - Moshe Ganchoff, arr.Israel Goldstein, The Maariy Service, Cantors 

Assembly 
Ashrei Hagafrur (Blessed Is The Match) - words Hannah Szenes~ music 

Lawrence A very, ManP.ot, TMP 
Ashreynu - William Sharlin - manusaipt 
Ata Hu (You Are God) - Herbert Fromm, Seyen Prayers, TMP 
Atah Cbonantanu - Israel Alter - manusaipt 
Avad.im Hayinu - Stephen Richards, TMP, Passover, SATB 
B'resheet - Lucy Sollogub, Shjron L'Sbalom, Jewish Educators for Social Responsibility, . / 

Brookline, MA (C) ,/ 
B'Shuv donai (Ps. 126)- Leib Glantz-TMP 
Baruch Adooai Bayom (Praised Be The Lord By Day) - Herbert Fromm, Seven Prayers, 

TMP 
Baruch Eloheinu - folk melody - Soop and Hymns - ACC & CCAR 
B:Wrma Baba~ - N. Hindi, arr. N. B~ A Harvest of Jewish Son&, Tara Pub., NY 
Ben Sb'losh-F.srei Umitzvot- Paul Ben Baim, ,bmimt World Zionist Organization 
Be Strong And Courageous (Chank V'ema!s) - Jaoob Weinberg, TMP, 

Six Hebrew Soop 
BeudkDo Su Nomln (Blessed Is Thy Name) - Sephardic series, Richard Neumann, 

TMP(S) 
Birdsong- (wordil from Ted:lin ConceDlration Camp) music by Raymcmd Smolover -

Covmant Publicldom, POB Ml, SclrsdUe, NY (H) 
Birdsong - Lmy Zit••w11ma, W;pdengo TMP (H) 
Biti (My Dmal .. •)- Mjdwd ........... S• ,. in Ijme. V. 1, TMP (B/M) 
Bless Tbe lad, 0 My Saal (Pa. 103) - J.-lole Freed, 1'MP 
Bks ingofMow.. Tbe-LadwigA..._,Deut.33:1-S, TMP 
B'mlkma- Mktssl lmncrn, AY!"W A-nit A folc 8crD:e. TMP 
B'ai (My Sea)- MHnel hrs --. Plov. JD, 17', S • iD Tino. V. 1, TMP (B/M) 

Bron-(Ill,.._)- tam Weimr, TMP 
B'mcbat llD'Gt-DlllMI Fria m-, W . p Soandl Wm Prod. 

(BIM. ar OoiiM ,.,.) , 
B'lzlil Yinel (fl. 1 M)-Nih Pds ..... r tr So9«h w.- Prod. 
B'8eil Yisllll (Pa. 114) - lt.ollmt .._._"' I .,,,,_ SAP.AM. MA 
By'DllW 21110IBll»pa- Pl. 137,BmyCoat&••, 'IMP 
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By The Waters Of B.J>ylon - Ps. 137, Oley Speaks, G. Shilmer, Inc. 
Call to Prayer, A (Three Life Cycle Songs) - Andrea Jill Higgins, TMP 
Chad Gadya (A Passover Song)- Hugo Adler, TMP, English, SA TB 
Cbanuke Llede, Die (Chanukah song) - Zavel Zilberts, (Y), Henry Lefkowitch, NY 
Cbanubh Suite- Ida Ruth Meisels, copyright by composer 
Cbasdei Hasheim - Israel Alter, arr. Goldstein, Cantors Assembly 
Chazak, Cha2.ak (From Strength To Strength) - Allen Leider, manmcript 
Child Is Called, The - Andrea Jill Higgins, A Call to Prayer, TMP, (B/M) 
Child's Prayer - Jacob Weinberg - TMP 
Chiri Biri Bim - folk - manuscript 
Cradle Song - Herbert Fromm, TMP 
Dedication - Reuven Kosakoff, TMP, Sones From. The Bible 
Do Not Judge Your Fellow Man - Stephen Richards, Three Sayinas of Hillel, TMP 
Do Not Separate Yourself - Stephen Richards, Three Sa~ of Hillel, TMP 
Early Will I Seek Thee - Hugo Adler, TMP 
Earlh Is The Lonrs, The (Ps. 24) - Josef Freudenthal, TMP 
Earth Is The Lords, The (Ps. 24) - Clifford McCormick, Shawnee Press, PA 
Ecclesiames (Six Hebrew Songs From), Ecc. I, 2-9; Jacob Weinberg, Carl Fisher, Inc. 
Eilu D'varim - Jacob Rapaport, arr. Morris BarWl, The Golden Aae of Cantors, Tara 
Pub. 
Eilu D'varim (These Are The Obligatio'}5) - 2 voices, cello and piano, Ben Steinberg, 
TMP 
Eliy.iliu - Joshua Jaoobson - Havdala( A Religiow;/Rock Service, Covenant Pub, NY 
Eliy.iliu Hanavi- F<)tk, arr. Stephen Richards, TMP, ~ver 
Elobai N'sbamah (The Soul That Yoo Have Given Me) - William Sharlin, TMP 
Entreat Me Not To Leave Thee (Al Tifg•i Vi) - Lawrence Avery, from Ruth I, TMP 
Entreat Me Not To Leave Thee - Ruth 1:16, Maurice Goldman, TMP 
.Erets Zavat- Oamliel (Deut 27:3)- Imel in S@&, Tara Pub., NY (C) 
&bet Chayil (Woman Of Valor') - Herbert Fromm, TMP. Six short Hebrew antbezm 
Evening Prayer (Hashkivenu) - Michael Isaacson, TMP 
Exodus Song, The - Music by Ernest Gold - Chappel and Co., NY 
Eyli, Byli (My God, My God) - Cantor Josef Rosenblatt, Great Jewish Qassjcs. v. 1, 

Tara Publicatioos. NY (Y) 
Fzekiel (Chapter 37) - ~Weiner, TMP, Three Bjhlical Sones 
Falasba Nevmnore - Robcilt Solomon, SAFAM, MA 
Father To San (Dlualm) - mm )ll'Owrbs - JDDlic by Koakoff-Beliok, manuscript 
Feast on......, tbe (a..twb IUtl)- Samnel Ln*in, TMP 
Feast Ofli&t*-S-. Slqcm, 2 pt. dlcS md orpa, TMP, CJwmbh 
Feativll Sona (Sllm lfa.a.a> -Deal XVI. Abnhlm W. BDler, TMP (Festivals) 
For All Your MiDc1m - Sillaa Sqon (O•wM "'*"') 
Four~ S-.. (forwioe ml pilllo)- AJn .. ICDlpp, TMP, (S) 
Ganim, '1111 -1.-y D•e•-. Jliwlrs• Bolo- u m, 'IMP. 
Oebat, A (A...,...,. i...Weiller, ~ J. lloa.m. Sh YQtjeh Art Soop, TMP (Y) 
Oellam'TmM'cMl-... a.il.KfTDFJAJ, 'IMP,(C) 
Oi\te Me Yos 1'fnl4. Yes Poor-.... "1 Blllma IAzmll. amc IMag BdD, 

Shaw uP.reil.PA 

• 
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Go Om In Joy- Isaiah 55:12 -Benjie-Ellen Schiller, The House of Sher 
Grant Us Peace - Herbert Fromm, TMP 
Grant Us Peace - Max Helfinan, TMP 
Ha-am Ha-Holdlim Ba-Choshecb- The People Who Walk In Darkness - Lillian Klass, 

TMP 
Haganab (Song Of Liberation)- Jacob Weinberg, TMP 
Haneirot HaJalu (Light The Candles) - JMOD Bauch, copyright by composer 
Haneiros Halawlu (We Light The Menorah) - Loois Lewandowski. HaZamir Music Pub. 
Hal'luya - Israeli folk tune 
HaJeluhu Bam'romim - Henh Wolowitz. Jewish Education Committee of NY 
Hallelujah, Ps. 150 - Louis Lewandowski, ed. Abraham W. Binder, TMP 
Hallelujah - Stephen Richards, TMP 
Hamavdiyl- J. Rnmshisky- Lefkowitcli, NY 
Hamavdiyl - Joshua Jacobson - HaydaJah. A Reli~ Service, Covenant Pub. 
Hanerot Hala1u (A Song For Cbanukah) - Blanche ~. Fostco Music~. a 
Hannah - Benjie-Ellen Scbiller, by composer 
Had, My Beloved (Song of Songs 2:8-13) - Emanuel Barlcan, TMP 
Hasbkivenu - Samuel Adler, TMP 
Hasbkivenu - Abraham W. Binder, TMP 
Hashkivenu - Max Helfman, TMP 
Hashkivenu - Heioricb Schalit, TMP 
Hatikvah - arr. Reuven Kosakoff, TMP) 
Hatikvah - air. WaJdman, A lhryest.§(Jewiib Son&, Tara Pub., NY 
Hazorim Bedima - J>sl 126, Music Issacbar Miron, Mills Music Inc. NY 
Helfer, ~(The Assisamt) - La7.ar Weiner, TMP (Y) 
Hine Mah Tov- melody Joshua Jacobson, arr. Simon Sargon, Choir, flute, TMP 
Hine Mah Tov - M. JllCObson, arr. N. Brand (solo), A Harvest of Jewish Sona, 

Tara Pub. IDc., NY 
Hiney Mah Tov-Hebrew folk bme, arr. I. Levine, Ps. 133:1, Fostco Mtmc ~. n., 
Hinei Yamim Baim (Behold The Days Come) - Ben Steinberg, (Amos 9:13-15), 

A Ben Stcjnhcq Solo O>lledion, TMP · 
Hof Un Gleyb (Have Hope And Faitb)-Eliyobu Hirshin, Pearls ofYiMislJ Sona, 

Wolbom'&Cirde, NY (Y) 
Holy Place - Debbie Friedrmn, Ex. 25:8, B'cejnp, Sounds Write Prod. 
How Good To GM Tbmb (Pa. 92) - Jacob Weinberg, TMP 
How Lowly Are 1hy T .... nw ies - (PL 84), F.reder.D. Pibt, 'Dne Biblical Soop, TMP 
H)'llBl OfFftledtm - From 6e opn "C>m of lbe Desert" by Jalim Chajes, TMP 
I Am My Belowd's- M..a QcMnm, Scmg of-. 6:3, 2;10..13 TMP 
I Beliew - F.rvia Dab, &, QowweD Malic, Inc., NY 
lber Bibi Y• - Mwwice Rwb, yjdj+ Iz Mayn Lid, Jewish Music Alliance, NY (H) 
If I Am Not F« M,..-Wbo Wil Be For Me - Genbcm JCinpley, 

NeehjrftY*' # ldU. Sina Io1 0 , TMP, (C) 
Im B11l Alli U Mi LIT (If I AID Nat FCll' M,.H)- f<A-.g, Smo e" Bymm, ACC, 

CCAJt. 
Im B11l Alli U Mi Ul (If I Ala Not For Myaelf) - Debbie Friedmm, BL inp, 
~ .... PnNI. (C) 
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Im Ein Ani Li? - Jeffi-ey Kleppec, by the composer (C) 
Im Ein Ani Li/B'chol Dor Vador' - Debbie Friooman, Shiron L'Shalom, Jewish Educators 

For Social Responsibility, Brookline, MA 
Im TiJm - Debbie Friedman, BJesainp, Sounds Write Prod. (C) 
In A Place Where There Are No Men - Stephen Richards, Three Sayjnp Of Hillel, TMP 
In Chem (In School) - M. MiJoer, Great Jewish elm~. Tara Pub., NY (Y) 
In Der Sukk.ah - Joel Engel, (Y), manuscript 
I Will Give Thanks Unto The Lord (Psahn 9) - Gershon Kingsley, TMP 
I Will Lift Up Mine Eyes - (Ps. 121) - Hany Coopersmith, TMP 
I Will Lift Up Mine Eyes (Ps. 121) - Isadore Freed, TMP 
Isaiah - Lazar Weiner, TMP 
Israeli Harvest Song (Saleynu al K'tafeynu) - Max Helfman, TMP, Sukkot 
It Bums - Gershon Kingsley, Three HOOP from the ahetto, Kingsley Sound Inc., (H) 
It Is Evening - Jack Oottlieb, GlleS of Prayer p. 228, Copyright J. Gottlieb 
It Is Good To Give Thanks - Jean Berger, Ps. 92:1 ,2, TMP 
Kaddish D'fabanan - Debbie Friedman, Blessinp, Sounds Write Prod. 
Kaddish, In Memory Of The Six Million - Lazar Weiner, Cantors Assembly (H) 
Ki Lek.ach Tov, E1s Cbayim Hi and Hasb.ivenu - Stephen Richards, Ki Lekach Toy, TMP 
Kiddush - Kurt Weill 
Ko Lecbai - (Yom Ha'attmaout) - Richard Neumann, Israel in SOD&, Tara Pub., NY 
Lakol Z'man (To Everything There Is A Season) - Ben Steinberg, Ecc. 3:1-3, TMP 
L'eretz Avoteinu - Charles~ TMP 
Lamentation (Finale "J~yu:ipoony) Leonard Bernstein, Lam. IV and V 
L:mJeQtatioo a-David (Sam. ll, 19)- William Billings, arr.Heri:>ert Fromm, 

Five 69085 of wmbip, TMP 
Lamp Unto My Feet, A (Ps. 119:50) - Josef Freudenthal, TMP 
Last Butterfly, The -:w~ Pavel Friedman, music Gershon Kingsley, 

Three Soop From The Qbdto. IGDgsley Sound Inc., NY, Holocamt 
La& Words Of David, The - Il Samuel 23:1-5, JoseffreudentbaJ, TMP 
Lay'hudim Hay'ta Ora (lbe Jews Had Light And Gladness) - Charles Davidson, (Estht"J' 

8: 16), Shirey M!aiJ1ot aona soitc, Asbboume Music 
L'chi Lach-Debbie Friednwn, Gen. 12:1-2, Bkssines, Sotmds Write Prod. 
Legend - Herbert Fromm, TMP 
Let Us Sing Ulllo 1be Loni (Ps. 95) - Josef Freudeutbal, TMP 
Lest We Foqetl - Heimridl Scbalil (Holocaust) - copyright H. Sdialit 
Light One Cmdle - Pdm' Yll'IVW, NFIY's Fjfty. TMP, (C) CJmmkah 
Li8bt The Legs d (A Scma For Qwwwbb) - Mjdwd hmc8oot TMP, SA 1B 
Lo Alrdla - Pi1b Awt 2:21 - DDl FreelmcW md Jeff Klepper, Ma~ TMP (C) 
Lo Yareia (11ley SWI Nat Hmt Or Dellroy) - Bm Steinberg, 

A Bm StMnl Solo CoJWioo TMP 
Loni Do '11loa a.Ide Me - Alnlmn W. Binder, TMP (modii•0 ml high voice) 
Loni la MJ !I JI t it, 'l1le (PL 23) - a.1118 DaYidlOn, IMP 
Loni Wil ..... Olllh, 1111 (ED Iwe Rwpm)-~ 'Wi!ilber& TMP, 

Sijpj 4mJhr . . 
Ldiby At Pcmir-poma: Ko · I ailllkJ, ~ Genbml l'.'ftll'ey, 

J1no._,,_Do, • ,X, hyScmlJ-.,NY,BCJbwet 
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Lu Y'hi - text by Naomi Shemer, arr. Ida Meisels, The Hazyard Hillel Sabbath Sonebook, 
David Godine Publisher, Boston, (available, Tara Pub.) 

Ma Avarccll (How Shall This Child Be Blessed) - Y. Rosenblum, arr. Waldman, 
A Harvest Of Jewish S<ma, Tara Pub. Inc., NY 

Maccabees, The (A Channbh Hymn) - Safier, copyright by composer 
Make A Joyful Noise (Ps. 100)- lsadore Freed, TMP 
Make Those Waters Part- Doug Mishkin, TMP, (C)- Martin Luther King's Birthday 
Maoz Tzur (Rocle Of Ages)- Benedetto Marcello, Lawson-Gould Music Pub., Inc. 
Maoz Tsur (Rocle Of Ages) - Arr. Abraham W. Binder, ed. Joshua Jacobson, TMP 
Ma Tow (How Goodly Are Thy Tems)- Ben Steinberg, 

A Ben Stejnbq Solo ~ TMP 
May The Time Not Be Disbmt- William Sharlin (duet), Meritt Music Press, NY 
Mighty Hand, 0 - Maurice Goldman, TMP (Channkab) 
Mi Ha-Ish - ~idic Melody (Ps. 34) - Sones and Hymns, ACC & CCAR 
Miriam's Song - Debbie Friedman, Ble&inp, Sounds Write Prod. , Ex. 15:20-21 
Mi Sbebeiracb - Debbie Friedman, Blessinp, Sound Write Prod. 
Mi Shebeirach (A Blessing At The Torah) - Michael Isaacson, TMP, 

Seasons in Thoe, Y. 1, TMP (B/M) 
Misbpachti (My Family)- Michael Isaacson, TMP, Seasons In Time. V. 1, (B/M) 
Mi Zeb Y'maleil - fo~ all'. J~ Jacobson, TMP, (S) 
Mizmorei Thilim (Psahn ~), Ps. 47, 48, 150-Tzvi Avni, TMP 
Modeb(a) Ani - Bonia Shur, copyright Bonia Shm 
Nasim Shalom - Debbie FriMman, Bleginp, Sounm write prod. , (C) 
Ner Tom.id, Der (Ibe Eternal Flame) - worm R.uldn, mmic Jakov Medvedief 

(Channbb, Y) 
Noah and the Alk - Joel and Dan FUDk, Soop of Safam, SAFAM, MA, (C) 
N1sharnab Seoatl Bi (The Soul That You Have Given Me)- Michael Isaacson, TMP 
Nmni, Nmni - poem by J. Heilprin - Robert Stem - TMP 
0 Captain, my Captain - Stefan Wolpe, TMP 
0 Liberty, Thou Choicest Treaure - Georg FreidricbHandel, .Juda.5 Maccabaeus, 

Soprano, Owwibb, G. Schjnner, Inc. 
On Win81 Of Elgles - Debbie FJ'iedman, Sound Write Productioos 
Out Of The Depths I Cry - F.redmick Piket, TMP 
Oyfn Pripitdaot - Mn Wmabawsky, mr. IBnel Goldfarb, A Hamst of Jewish Sona, 

Tara Pub., NY 
People's mma -Ste&n Wolpe, TMP 
Pirbi Avot (Saymp Of The Fatbr.n) - Hmbert F~ TMP I ' I 

Piltei 7.ems: SelediaDs from die Pam ml Pilbi A vot, Solo RtJCibllives ma 
Moclma Style - Max Wobbq, Atllhcane Music PubliclDons, Inc. 

Poem(ee,a NkPnt)- 1-ool» Weiablq, TMP, Sil Bdgw Soop 
Pra)'S or~ -U. lfMrw!, TMP 
Pra)W' ForR 'M (Semi Of~)-~ W. Bindm', BJoc:h Pub. Co., NY 
Pala orn , 411•11& A-BmJ CclcJIM.-.. 1MP 
p..._ orn , ,... (Sa8I orne W! wd)(Pa. 1'11)- Hemridl Scmlit, by g.... . 
&Mn l (Allni w-n SIS •• Ma)-& Tmi. DIP 
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Psahn 8 - Isadore Freed, Soulbem Music Publishing Co. 
Psahn 19 - Benedetto Marcello, arr. Hugo Adler, TMP 
Psahn 23 - Reuven Kosakoff, TMP, Soop from the bible 
Psahn 28 (Hosbia Et A.media) - Chassidic, Soop and Hymw:, ACC, CCAR 
Psalm 29 (Mizmor Le David) - Sephardic Chant, Richard Neumann, TMP (S) 
Psahn 30 (Mizmor Shir Cbanukkas Habayis) - Abraham W. Binder, 

Kahhalatb Sbahhat Bloch Pub. Co., Chaoukah 
Psalm 34 (Mi Ha-lsh) - Chassidic Melody, Sones and Hymns, ACC & CCAR 
Psalm 47 (Sing To The Lord, Sing Praises) - Tzvi Avni, TMP, Mjnnorei T'hjlim 
Psalm 48 (Jerusalem, City Of Beauty)- Tzvi Avni, TMP, Miuporej Thilim 
Psalm 66 (Lam'rudseach) - Dov Seltzer, arr. Vevel Pasternak, Tara Pub. 
Psalm 86 (Teach Me, 0 Lord)-Gersbon Kingsley, TMP 
Psalm 92 (Tov L'hodot) - Isadore Freed, Saaeci Service for Sabbath Eve, TMP 
Psalm 92 (Tov L'bodot)- Frederick Piket, The Seventh Day, TMP 
Psalm 92 (Tov L'hodot) - Robert Starer, TMP 
Psalm 95 - Abraham W. Binder, Kahh;alatb Sbahhath (Weloomine the Sabbath), 

Bloch Pub. Co 
Psalm 95 (L'chu N'ran'noh)- Isadore Freed, Sacred Service for Sabbath Eve. TMP 
Psalm 95 (L'chu N'ran'noh) - Herbert Fromm, TMP 
Psalm 95 (Let Us Sing Unto The Lord) - Josef Freudenthal, TMP 
Psalm 96 (Shiro Ladonai) - o~_jj{agsJey, Slriru L'Adonai (Sin& to God), TMP 
Psalm 97 (Adonai Malach Tagel Ha-aretz) -Abraham W. Binder, Kahhalatb Sbahhat, 

Bloch Pub. Co. 
Psalm 97 (Adooai Malach) - Isadore Freed, Sacred Service for Sabbalh Eve, TMP 
Psabn 97 (Adooai Malach) - Frederick Piket, The Seym1h Day, TMP 
Psahn 97 (Adonai Mahdi) - Ben Steinberg, pjmhay Shir Kndr;sb, TMP 
Psalm 98 (Shim Ladonai) - Abraham W. Binder, K?Nehtth Sbahhat, Bloch Pub. Co 
Psalm 98 (Shiru Ladonai) - Isadore Freed, Saqed Setyice for Sabbath Eye, TMP 
Psabn 98 (Sbiru Ladonai) - Reuven Kosakoff, TMP 
PsalDl 98 - Herbert Froom, TMP 
Psalm 98 (Come Let Us Sing A New Song To God) - Simon Sargon, 

Silla W. PniB, TMP (C) 
Psalm 98 (Sbiru Ladoaai) - Ben Steinberg, T.MP, Pjrrbay Shir Kodesh 
Psalm 100 (Bario Ladomi) - Hugo Adler, Avoda& Jiabenirl, TMP 
Psalm 100 (Mlb A Joyfid Noise Unto 1'be Lord) - Cad Mueller, Harold fl:mnner, Inc. 
Psalm 100 (A Palm Of'Ibmbgiving) - Harry Coopenmith, TMP 
Psalm 107 (A Palm Of~) - Heinrich Sdmlil, c)opyrigbt by composer 
Psalm 113 md 117 (Ballel) - SMnnel Ack (lmed on Loa.is Lenndowsld), 

Amdll N in 1MP 
Psalm 114 (8'111* Y--1) - Debbie FJ'iedman, B'minp, Sounds Write Prod. 
Psalm 114 ~ YIDlll)- Ralat SolamoD, Sm111 of We SAFAM, MA 
Psab 117 (0 P..- tile Lcinl)- llohert S.•INq, TMP ' 
Psalm 111 co;. n. a. or Jllllioe) - o ati6'-.11r. Bcmil Shur, 

HI a M's' 1S.•i• OGf)l\tlr'.a.ia .... Cial.-.wi, OB 
Pmn 121 (I WllLllU, MlleB,m>-1.-11~ 'IMP 
Pllda 121 - .._KID r"t «, 'JW, I SP OW 1IM Miio 



ClaireG. M~- 40 

Psahn 130- Reuven Kosakoff, TMP, Sonas from lhe bible 
Psahn 150 (Hallelujah) - Louis Lewandowski, Carl Fischer, Inc. , NY 
Psalm 150 (Hallelujah) - Tzvi Avni, TMP, Mjzmorej Thjljm 
Psalm 150 (PrU;e Ye the Lord) - Edward Goldman. World Library of Sacred Music, OH 
Psalm 150 - Michael Isaacson, TMP 
Psalm 150 (Hallelujah) - Schwarz - TMP 
Rabbi Akt'ba - Eric Werner, Sacred Music~, NY 
Rabbi Shimon - Frie Werner, Sacred Music PreM, NY 
Rabbi Shimon Omeir- Max Woblberg, arr. Yael Fischman, by arranger 
Rabbi Tarpbon - Eric Wemec, Sacred Music Pres.5, NY 
Reb Dovidl- Zavel Zilber1s, Henry Letkowitch, NY 
Rejoice In Zion (Sim'clru B'tzion) - Julius Cbajes, TMP 
Remember To Remember - Aosehn Rothchild, NDY in Harmony, Tara Pub. (K) 
Ribooo Shel Olom - Israel Alter, Cantors Assembly 
Ribono Shel Olam (A Shepherd's Prayer) - Herbert Fromm, Seven prayers, TMP 
Rise Up My Love - Gershon Kingsley (Song of Songs 2:10-12) TMP 
Rozb.i.nkes Mit Mandlen (R.aisim and Ahn~)-Abrabam Goldfadden, 

Mir Tuwi a Gmoe, The new Book of YiMWi Sones. Workmen's Circle, NY (Y) 
R'tseih - Max Helfman, TMP 
R'tseih Vimnuchate~n-en Steinberg, A Ben SteinbeJ:a Solo Collection, TMP 
R'tseih Vimnudlatmu - en Steinberg, (with choir) L'cba Anu Shira. TMP 
Ruired People - Ho <>caust - Larry Zimmennan, Wjndsones, TMP 
RUtu - La2.ar Weiner, TMP, lbree Biblical Sooas 
Ruth and Naomi - JeffKleppe.r and Daniel Freelander, manuscript (Shavuot) (C) 
Sabbath Prayer - From Fiddler on the Roof 
Sacbki-Arr. Max Helfman, A Harvest of Jewish Sona, Tara Pub. Inc. , NY (Hope) 
Sacred Covenant, The (Exodus 19, 5-6)-Heinricll SdWit. TMP 
Seven prayers (in Hebrew and English)- Herbert Fromm, TMP 
Shalom Alecbem-Michael Isaacson, (Cantor, 2pt. choir, string~ and organ) 

Heaoo. Uhj, TMP 
Shalom, Sbabbat, Shalom -~Jill Higgim, A Call to Prayer, TMP, (B/M) 
Sbeher.beyanu - Andrea Tall Hi&..,oins, TMP 
Shehecheyanu - Rachelle Nelsoo.. TMP 
Shir HaSbirim- Song Of Soop 1:1, 2, 3:2, 8:14, William Sharlin,~ 
Shiray Avot: A Suile Of Soop From "Sayings Of The Fadm:s" -Michael Isaacson, 

A vailabJe through the coqMJ8S 
Shim I admmi (O Sing Unto Tbe Lord - Pa. 98) - Mlllk Silvel', Maik Silvel' Pub, 
Shtil, Di Nlkbt Iz Oysgesldemt (lhe Quiet Night Is Full Of Stars) - HirBb Glict, 

Yes, We s-.1 (amp oftbc Gbcape et Qr«wod••• ~. Harper-1 Row 

Publilben, NY (II) .t . 
Sliolmr Yinel - Biiiy eoorw•11i«b, The 5ggp We Sg, Unilecl Synagogues of 

AmsM:a 
Shomer Ymnel -Ahl 'rn ~ 11?JS_,8- ACC, ml CCAR 
S)Kwlww; Ymbv(A Pmim 5--)-Bllfled Pluma, TMP 
Sim Sbalca (Pra)w Far Pwe), Hmbelt Fnimm. Scvm D'l)"O- TMP 
Simple S.., A - IA1Rsd ...... - • I I 14Jt 

... 
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Sing Unto The Lord - Ps. 95, Heinrich Schalit, TMP 
Six Hebrew SoJ18$ - Jacob Weinberg, TMP 
Six Short Hebrew A.Jdbems - Herbert Fromm, TMP 
Sleep, Little Baby - E. Rappaport, TMP 
Song Of Dedication (B'chochmah Yibaneh Bayit) - Prov. 24:3-4. Ben Steinberg, ms.• 
Song Of Galilee (El Yivoeb Hagalil) - Julius Chajes, TMP 
Song Of The Pabnach (Shir HaPalmach) - Maurice Goldman, TMP 
Songs From The Bible - Reuven Kosakoff, TMP 
Sounds Of Creation - Genesis In Song - compilation of songs for every Torah portion in 

Genesis - compiled by Randee Friedman. Sounds Write Prod., (C) 
Sounds Of Freedom - Exodus In Song - compilation of songs for every Torah portion 

in Exodus - compiled by Randee Friedman, Sounds Write Prod .. (C) 
Story Of Isaac - (Akada) Leonard Cohen, Shiron L'Shalom, Jewish Educators for Social 

Responsibility, Brook.line, MA (C) 
Sunrise, Sunset - From Fiddler on the Roof 
Tfilat Haderech - Debbie Friedman, Blessinas, Sounds Write Prod., (C & B/M) 
Thanks Be To God (from "Elijah") - Mendelssohn, G. Sbinner, Inc., NY 
There l Saw Her - Herbert Fromm, TMP 
Thou Shalt Love The Lord, And (Deut.. 6, and Num. 15) - H. Kaufman, TMP 
Three Biblical Songs - Frederick Pilcet, TMP 
Three biblical songs - Lazar We~ TMP 
Three Miniatum - Zilber, Der ljdf'er, Broyges - Lazar Weiner, TMP 
Three Psabns 0 fDavid (Ps. 23, 24, 95) - Josef Freudenthal, TMP 
Three Sayings of Hillel: I. Do not Separate Yourself, 2. Do Not Judge 

Your Fellow Man, 3. In A Place Where There Are No Men - Stephen Richards, 
TMP 

Three Songs (Unto The New Day, People's March, 0 Cap~ My Captain)· 
Stefan Wolpe, TMP 

Three Songs From The Ghetto- Gershon Kingsley, Kingsley Sound, Inc., NY 
To Freedom, A Passover Celebrabon - Samuel Adler, TMP, SA TB 
To Olga - Larry ZimmeDDan, WiQdaooes, TMP, Hol.ocllmt 
To The Victor (From psahns}-Dov Seltzer, April Music, Ud., Tel Aviv, Israel 
Torat Emel - Hmy Coopersmith, TMP . 
Tov L'hodot (Ps. 92)- Salomone Ros&, arr. Isadore Freed, Saqed Semce, TMP 
T~ek. T~ Tirdof - D'varim 16:20 - Max Jmowski, Copyright Janow~ Chicago 
Two Hebrew SOJ18S - Robert San, TMP 
Tziyon Tamati (Zion My Beloved) - Erwin Jospe, The Halevi Choral Society, 

Chicago IL 
Tziyon T..;_ (Zion My Beloved) - Israel Goldfmb, A Harvest of Jewjsb Sona, 

Tara Pub., NY 
Ufaratzta- Debbie Friedman, Gen. 28:14, Blrriop, Sounds Write Prod. 
Unto the new day- Stefm W •• TMP 
Undza' Yidilh Folk (The Jewilla People) - Abnbml EJhtein, 

Cin!M-oftM yjddjeh nw ''L J. & 1. K•••MI Music Co., NY, (Y) 

• 
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Uri Tsiyon (Awake 0 Zion) - M. Wilensky, arr. Richard Nemnann 
A Hmvest of Jewish Sona, Tara Pub. , NY • 

V'ahavta - Y ehe7.lciel Braun, manuscript 
Y'eramich Li (And I Will Betroth You To Me) - Ben Steinberg TMP 
V'shamru - Mawice Goldman, TMP ' 
Vayomer David L'Avigayil (And David Said To Abigail) - Ben Steinberg J Sam. 25 

A Ben Steinbera Solo Collection, TMP ' ' 
Waiting- Lany Zimmerman, Wmdsoo~. TMP, (H) 

Wake Me To Bless Thy Name - Frederick Piket, TMP. words by Jebudah Halevi 
Water Dance - Max Helfmao - TMP 
Waves Stood Still, And The - Julius Chajes, from the opera "Out of the desert", TMP 
We Were Slaves - Lazar Weiner, TMP, (Y), Passover 
Windsongs - for the children of Terezin, Larry Zimmerman. song cycle, TMP, (H) 
Woman Of Valor (Eishet Chayil) - Michael Isaacson, TMP 
Woman Of Valor - Reuven Kosakoff, TMP 
World Of Our Fathers - Robert Solomon, ManKinot, TMP, (C) 
World of Your Dreams - Berachot 17a - Debbie Friedman, Sounds Write Prod. (C/BM) 
You Can Light A Candle - music: E~. lyrics Jacoby and E~, 

copyright Michigan Ave Pub. Co. 
Ya Ana Em'tsa-acha (0 Lord, Where Shall I Find Thee?) - Frederick Piket TMP 
Yad B'yad (Hand In Hand) - Craig Taubman, Mangjnot. (C) 
Yankele - Maurice Goldman, The Halevi Cbon;I Society, Chicago, IL 
Yorn Gila (Sephardic Song of Joy) - .Ricbard-Neumann. TMP (S) 
Yorn Zeh L 'YisraeJ (This l Israel's Day Of Light And Joy), Ben Steinberg, TMP 
Y'rushalayim - folk melody, atr. M. ~A Harvest of Jewish SOOK, Tara Pub., NY 
Y'rusbalayim Shel Zahav (Jerusalem of Gold) - Naomi Sbemer, arr. Waldman. 

A Harvest of Jew§b SOJl&, Tara Publications 
Zeb Hayom (This Is The Day) - Aminadav Aloni, TMP 
Zeh Hayom (This Is The Day)- Ben Steinberg, TMP 
Zither (Silver) - Lazar Weiner, TMP 
Zog Nit Keyn Mol (Never Say)- Hirsh Glick, fis We Sarurl , Tara Pub., (Y) (H) 
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Listing of Sermon Anthems - Part II - categories 

The categories which follow may help you find anthems for specific occasions. They are 
listed only by title: a full mting is in the alphabetical portion which precedes this. 

Lifecycle 

Akhtsik Er Un Zibetsik Zi - Warshawsky 
Angel B~ing, The - Friedman 
Biti - Isaacson 
B'ni - Isaacsoo 
BruchotHabaot-Friedman 
Call to Prayer, A - Higgins 
Chazak, Cham - Leider 
Child Is Called, A - Higgins 
Cradle Song - Fromm 
Entreat Me Not To Leave Thee-Avery, Goldman 
Eshet Chayil - Fromm 
Father To Son (Daughter) - Kosakoff-Belink 
I Am My Beloved's - Goldman ) 
L'chi Lach - Fripdman / 
Ma A varech - aby naming) - Rosenblum 
Mi Shebeirach-1.saacsoo (BIM) 
Misbpachti - Isaacson 
Sabbath Prayer - From "I:iddler on the Roor' 
Shehecheyanu - Higgjns, Nelson 
Shir HaShirim - Sharlin 
Sunrise Sunset - From "Fiddler on the Roof" 
WomanOfValor-Isaacsoo,Kosakoff 
World Of Your Dreams - Friedman 

Pulwlletdm 

B'sbuv Adooai - PL 11.6 - Glantz 
B'tzeit Yisnel - (Pa. 114) FriedmlD, Solomon 
By The Wlllln OfBlbylon (Pa. 137) - CooperslDid>., Speaks 
F.al1h Is the Ledl, Pa. 24 - Freodaidi.al, McConnick 
HaileluJ*, Pl. 150 - LnmduWlld, Ridlards 
Hl?JOrim Be ' • Pa. 126 - Mkoo • 
Hine Ma, Tov, Pa. 133 - Levine 
How Good To OM D ''PL 92 - Weiabera 
How Lowly AJe n., TlfwmdM. Pa. 84-Pb 
I WiD Lift Up Mill-.. Pa. 121 - Coofa•aidl, Freed 
ltlaOeodToGM- !• Pa.92-Baaer • 
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Lamp Unto My Feet, Ps. 119 - Freudenthal 
Let Us Sing Unto The Lord, Ps. 95 - Freudenthal 
Lord Is My Shepherd, Ps. 23 - Davidson 
Make A Joyful Noise, Ps. 100 - Freed 
Mi.mlorei T'hilim, Ps. 47, 48, 150 - Avni 
Psalm 1 - Tarsi 
Psalm 8 - Freed 
Psahn 19 - Marcello 
Psalm 23 - Kosakoff 
Psalm 28 - ~idic 
Psalm 29 - Nemnann 
Psalm 30 - Binder 
Psalm 34 - CbasOlic 
Psalm 47 - Avni 
Psahn 48 - A vni 
Psalm 66 - Seltzer 
Psahn 86 - Kingsley 
Psalm 92 - Freed, Piket, Starer 
Psalm 95 - Binder, Freed, Fromm, Freudenthal 
Psalm 96 - Kingsley 
Psalm 97 - Binder, Freed, Piket, Steinberg 
Psalm 98 - Binder.Jreed, Kosakoff, Fromm, Sargon, Steinberg 
Psalm 100 - Adl6: Mueller, Coopersmith 
Psalm 107 - Schalit, Coopersmith 
Psahn 113 and 117 - Adler 
Psalm 114 - Friedman, Solomon 
Psalm 117 - Strassburg 
Psalm 118 - Shm 
Psalm 121 - Gordon, Kosakoff 
Psalm 130 - Kosakoff 
Psalm 150 - Lewandowski, A vni, Goldman. Isaacson. Schwarz. Richards 

Holocaust 

Ani Maamin - Hclfman, Aller, Brand 
Asbrei Hapfmr- Avery 
Birdsong - zjnnnenmn 
Broyges - Weiner 
Eyli, Eyli- R.09fllblllt 
Garden, The - r ........ 
It Bums - JCinpley 
Kadctiwh In "-"'1 Of The Six Mil]ion - Weiner 
Last 8*dly, -U.-X .... Y 
Lest We FCJllll& .. 8'> • 
Lullaby At Pcmr- X .. hy 
Ruined People- ft' ....... • 

ll 
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To Olga - Zimmennan 
Shtil Di Nakht Iz Oysgeshtemt - Glick 
Waiting - Zimmennan 
Windsongs - Zimmennan 
Zog Nit Kein Mol (Song Of The Partizans) - Glick 

Yiddish 

Akhtsik Er un Zibetsik Zi - W arshawsky 
Am Yisroel Khay - Rauch 
Broyges - Weinel" 
Chanuke Liede, Die - Zilberts 
Chiri biri bim - folk 
Eyli, Eyli - Rosenblatt 
Gebet, A - Weiner 
Helfer, Der - Weiner 
Hofun gleyb - Hirshin 
Iber Babi Y ar - Rauch 
In Cheider - Milner 
In Der Sukbh - Engel 
Lullaby at Ponar - Kingsley 
Ner Tomid, Der - Medvedief ) 
Oyfn Pripitcbok - Warshawsicy/ 
Reb Dovidl - "ilberts 
Rozhinkes Mit M.andlen - Goldfadden 
Ruined People - Zimmennan 
Shtil Di Nakht Iz Oysgeshtemt - Glick 
Undzer Yidish folk - Ellstein 
Windsongs-Zimmermall 
Y ankele - Goldman 
Zilber - Weiner 

Adir Hu - Fromm 
Adon OJam- S1r1iDherg (duet) 
Amen Sbe.im Nora - Sargon 
Amen Sbrm Ncn'YelwloJu SbemO - Lazar 
Bendimo Su Nomln -- NeumMID 
Four~ Soap - Knapp 
Mi bh YWleil - Jaooblon 
Psalm 29 - Na..., 
YomGila-Nem • 11 
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Pirkei Avot 

Al Sb'losha D'varim - Janowski, .Klepper 
Akavya - Alter 
Amar Rabbi y osei - Katz 
B'Makom - Isaac:soo 
Ben Sh'losh-Esrei Lemitzvot - Ben Haim 
Ethics Of The Fatbers/Pirke A vot - Alman 
If l Am Not For Myself, Who Will Be For Me - Kingsley 
Im Eyn Ani L~ Mi Li - Folk., Friedman 
Im Tirm - Friedman 
Lo Alecha - Freelander and Klepper 
On Wings Of Eagles - Friedman 
Pirlcei Avot (Sayings Oflbe Fathers) - Fromm 
Pidei Zemer: Selections From The Psalms And Piltei Avot, Solo Recitatives In 

A Modem Style- Woblberg 
Rabbi A.kiba - Werner 
Rabbi Shimon - Werner 
Rabbi Shimon Omeir - Werner 
Rabbi Tarpbon - Werner 
Three Sayings Of Hillel; 1. Do Not Se,arate Yourself, 2. Do Not Judge Your Fellow 

Man. 3. In a Place Where There ~o Men - Richards 
Shiray A vot: A Su e Of Songs From "Sayings Of The Fathers" - Isaacson 
Yad B'Yad - Taubman (C) 

Torah quotes and portiom 

Genesis 

General - Sounds Of Creation (C) 

Beresheet - Asher Bid'wro, Psalm 8, Beresheet, Earth Is The Lord's, Ps. 24 
Noah - As Long As The F.arth &dures, Noah And The Alic. (C) 
Lech Lecba - L'chi Lach 
Vayera- Psalm. 19, Psalm 100, olbel" Psalms of praise 
Vayeytze - U&rtzla. Al Tn Yllkov 
Vayiplh - 1'lllclli, Taclet Tirclof, Psalm 117 
Vayec:hi-Pab 34, Pam 118, Psalm 121 

hoct.. 

Gcmal - Sc •ti of Freedom, Exodus Song 

Sbemot -A.at • , ii Willl 'lbe N" .... (re. of _,,,ies), Be SfrOD8 And Courageous 



r 
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Vayera - Psahn 19 
Beshalac.b -And The Waves Stood Still, Miriam's Song 
Yitro - The Saae<i Covenant, Psalm 19 
Mishpatim - Psabn 117 
Terumah - Holy Place 
Yayakhel/Pilruday- Shabbat Psalms of Praise (any of them) 

Leviticus 

Vayikra - Psalm 1, Psalm 66 
Acbare Mot/Kedoshim - Hine Y amim Baim 
Emor - Psalm 98 (justice) 
B'bar/Bechukotai - Elu D'varim (Rapaport and Steinberg) 

Deuteronomy 

Ve'etcbanan - All Flesh Is Grass, Psalm 34, And Thou Shalt Love, V'ahavta 

Ki Tavo - Eretz Zavat ~v (C) 
V'z.ot HaBerachach - meSsing Of Moses, The 

Other Biblical guotes 

lsaiah - Weiner 
Lakol Z'man - Steinberg 
Lamentaaioo IV and V - Bernstein 
Ezekiel Chapter 37 - Weiner 
Go Out In Joy (Isaiah 55:12) - Benjie Ellen Schiller 

801iday1 

General - Festival song - Binder 

Sukkot 

In Der Sukbh - F.Dgel 
Israeli Ha'W8t Song - HeHioaD 

p...,ver 

Adir Hu - FIOllllD 
Avwlim Bay9Ja-Ridlilds 
cw a.Ip-Alls 
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Hymn OfFreedom-Chajes 
To Freedom - Adler 
We were slaves - Weiner 

Shavuot 

Ruth - Weiner 
Ruth and Naomi - Klepper and Freelander 

Purim 

Shoshanas Y aakov - Fromm 
Lay'hudim bay'ta ora (Esther 8: 16) - Davidson 

Chanukah 
I 

Al Hanissim- Frimer. arr. Jaco~ 
Aleih Neiri - P~-cbi, arr. Jacobson 
Arm, arm ye brave - Handel · 
Asbrei Hagafrur - A very 
Chanukah suite - Meisels 
Der Ner Tomid - Medvedief 
Die Chanuke Liede - Zilber1s 
F~ of ligbis - Luskin. Sargon 
For all your miracles - Sargon 
Haneirot balaJu - Bauch 
Light one Candle - Y am>W 
Maccabees, 1be - Safier 
Maoz Tmr - Marcello, folk (arr. Binder) 
Prayer for Bmokbh - A. W. Binder 
Psabn 30 - A. W. Binder 
You can~ a cmdlie - Elias 

Amertc•• B'"•JI 

Hymn of Freedin - CbljM 
To Fnedmn -A"-
Psalm of~ - eoopa•Mh 

• 
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Psalm 8 - Freed 
Give me your~ your poor - Irving Berlin 
America, we sing- Bloch 

Martin Luther King's Birthday 

Make those waters part - Mishkin 
Hymn of Freedom - Cbajes 

Women 

Hannah - Schiller 
Eshet Chayil - Fromm 
Akhtsik Er Un Zibetsik Zi - Warshawsky 
Al tifg'i vi - A very, Stem 
Ashrei Hagafrur - A very 
Give Me Your Tired, Your Poor - Berlin 
Mishpachti -~on 
Zilber - Weiner 

Israt>1 

Psalm 48 - A vni 
Psalm 125 (B'shuv Adonai) - Glantz 
Basbana Haba'a - Hirsch 
Psalm 137 (By the waters of Babylon) - Speaks 

Eretz Zavat - Gamliel 
Exodm song - Gold 
Haganah -Weinberg 
Hal1uya - Israeli folk tune 
Hatikvah- m. K.oak<>tf, Waldman 
Ko Lecbai - Neummm 
L'eretz Avoteiou - J)avidson 
Lord Will Rebuild Galilee - Weinberg 
Song Of The Pdnd - Goldman 
Song Of Galilee - a.jes 
Tzion TllDllli - (Joldf'mb, Jospe 
Uri Tsiym- Wllmllcy, m. NClllJllllD • 
Y'nlsbalayD- fcA, • • u..-
Y'rusWaym SW zmv -Shfmcl', arr. WaldmaD 
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General categories: 

Praise/Glory 

Psalms 29, 34, 47, 66, 97, 98, 100, 150 
Amen Shem Nora/Y'halelu Sbemo - Lazar 
Amen Sbeim Nora - Sargon 
Amh Chonantanu - A.her 
Benedicho Su Nombre - Neumann 

History of a people 

Psalm 100 - Adler, Mueller, Coopersmith 
Ani Maamin-Alter, Brand 
Asbrei Hagafrur - A very 
Broyges - Weiner 
Falasha Nevennore - Solomon 
Give Me Your Tired, Your Poor - Berlin 
America, We Sing - Bloch 
0 Liberty, Thou CboiCest T~ - Handel 

/ 
Protef tion 

Ha.shkivenu - Adler, Binder, Reifman, Scbalit 
Psalm 34 - Clwsidic 
Psalm 118 - Shur 
Psahn 121 - Gordon, Kosak.off 

Peace 

Grant us Peace - Fromm, Helfinann 
Lo Y areiu - Steinberg 
Sim Shalom - Fromm 

Hope 

Psahn 96 - Kinpley 
Psahn 98 - Binder, Freed, Koakoff, Fromm, Sargon, Steinber8 
Am Yisroel ICbay - llllldi 
Am Yisnel Chai - Zim 
Child's Prays - WeinlMq 
Hof Un Gleyb - lfpmhin 
Lu Ybi - sa.-..... Meilelll 
May The iae Not Be Dillld • SbmliD 
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Sacbki - folk, arr. Helfman 
Unto The New Day - Wolpe 

Shabbat, general 

Psalm 92 - Freed, Piket, Starer 
Psalm 95 - Binder, Freed, Fromm, Freudenthal 
Ahavat 01.aln - Ancis, Bark.an. Davidson, Helfin.an, Piket, Silver, Steinberg 

Aneem Z1roeerot - Scbalit 
Gebet, A - Weiner 
R 'tseih - Reifman 
R'tseih V'mnucbatenu - Steinberg (with and without choir) 

V'ahavta - Braun 
Thou Shalt Love - Friedman, Kaufman 
V'sbamru - Goldman 
Zeh Ha Y om - Aloni, Steinberg 
Hasbkivenu - Adler, Binder, Helfman. Scbalit 

• 

• 
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Questionnaire for Cantors 

l. How often do you use sermon anthems? < 

!-}-LL ~-r~ 
2. Do you feel anthems have a purpose, and if so, what is that purpose? 

It qwe..< +i.u Ro.l>b; <>. .,,,..,.,...,f-jo ~ h.;,, ~ be!o-.e. ~ 
1 It~~~ ... ..,J £1. I 1 'fr a-u.l ·di; ~ °'- j, 0 < ._ k. t.v <J-1,.., .,;f,. ti,/. s eru;ce 

3. What criteria do you use for choosing an anthem? 

t~ ~~\s ~a..5~ ()-z.{) ~~~~~-
J)oe,J /t-JJ t~l' 1 ~f ~ AN f J, e,LA.,{ °'-JJllUS /-1.Ju (-'.,,(~ ~ 

C> ~ t-1'..V 8 QI) ~ tr?A 7 l - \.• / 

4. Have you ever commissioned an anthem? If so, for what occasion. and 
describe the process you went through . 

:! h ll u "- c..o """" '°' ~ \.\.\ <J..<L.<1_ II.A Ll J ,\_ t).) crJ <o ~ qJ o-f WilJ ~ 
be-c.. ~ T ~ + ~ Jo- rtJ.,; cPvv~~ vu q .re.-f ~ .' 

• 

5. Today, almost any song can be used as an anthem, from Hellinan's . 
"Hashkievenu" to Kermit the frog's "Ifs not easy being green": What rules, if 
any would you set ft>r the use of anthems at a synagogue service. . 

~ ~ 0-Mf'/iµ>J V(AJI f ~ 
~~-ftrii..u J2M1t1~C-
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~uestionnaire - Cantors - page 2 

S. What types of anthems do you foresee in the ne>..'1 ten years and what 
subjects need expression, or further focus? ' 

~ ~f~s ~~~~f~ 
9 J' ti.tJ \.l) Q e,\C ~ ij-W R ,,J, );,'I 0 {-~ 
~62~L,z G-wl fu ~~ llf h<A ) 

7. What are your favorite anthems? Why? 

8. Please let me know any comments, concerns, or needs you have 
regarding anthems. What would you like to see, what are your likes and 

dislikes? 
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Questionnaire for Cantors 

. How often do you use sennon anthems? 

DY1 ~ p.id-o.P o cc 4'././ I~! tr-Lf 

. Do you feel ant~ems have a purpose, and if so, what is that purpose? 

JD tf/jj fo ._f4e ye c;, ;,Ji //if .#e ~:' M j "/_ u-1&1 

jl7-A f< ~I J/v fedf~ ~a.,, JV'rf .f~(.o./, r.f 5UlfA.&'-

~ [Pi ~,iA~~ 
I. What criteria do you use for choosing an anthem? 

t. TM,u.._ /,~ .e~ 
1.-, l~ /1A.()./]I C: - /,dUdfy A. 0/7 ff.f<..L- · 

No I-~~~[.e_ 
4. Have you ever commissioned an anthem? If so, for what occasion. and 

describe the process you went through. . 

S. Today, almost any song can be used as an anthem, from Helfman's 
"Hashkievenu" to Kermit the frog's "It's not easy being green". What rules, if 
any would you set for the use ofanthems at a synagogue service. 

/Ad tf,ttM.J,,4 ,J ~ ~cf ~ 
c~v.-7--t ,,_ . ~ ,..):;- .M ,u +- ~ rt-
~ ~ A-al• t doij ~</&. ~ . 
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~uestionnaire - Cantors - page 2 

). What types of anthems do you foresee in the next ten years, and what 

;ubjects need expression, or further focus? 

~~J~r.,,,~ 
ye, I,.,~ : -1~ { M-{_; I <orn,,,..P Cf"' f, "' ) 
1~11~,,;~ A<5hb !.•--+'- . 

7. What are your favorite anthems? Why? 
. . \ , I . - k . k~ <)k,~, '. {g.\<o {., l v;} J ~ ~ · · 

'-· 

8. Please let me know any comments, concerns, or needs you have 
regarding anthems. What would you like to see, what are your likes and 

dislikes'? · 

• 



60 

Questionnaire for Cantors 

How often do you use sermon anthems? 

weekly 

Do you feel anthems have a purpose, and if so, what is that purpose? 

a) Anthems must be related in theme to the sermon 
b) Purpose : the theme; that the music be of such quality t hat it · 

wi ll enhance the service 

3. What criteria do you use for choosing an anthem? 
Usually it i s in English, because it is important that the wor ds 
be under stood by t he congreg £ion 

4. Have you ever commissioned an anthem? If so, for what occasion, and 

describe the process you went through. 
I have commissioned many anthems and sermons in song . It is a simple 
pr ocedure of contacting a composer, discussing a theme and a fee and 
the musical sources to be utilized. 

5. Tod&y, almost any song can be used as. an anthem, from Helfman's 
"Hashkievenu" to Kermit the frog's "It's not eas-j being green". What rules, if 
any would you set for the use of anthems at a synagogue service. 

We use only Jewish music - music that is written by Jews for Jews 
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~uestionnaire - Cantors - page 2 

). What types of anthems do you foresee in the ne>..1 ten years, and what 
;ubjects need expression, or further focus? 

Over recent years we have had songs like "Leaving Mother Ru ssia," songs 
that refer to t h e J ews of Eth i opia, songs of social j ustice and peace; in 
other words, songs that relate to contemporary J ewish social action are an 
i.mport~nt ~~pect of ongo i ng ~u~ic~l ~esponse to the ser mon , 

Songs like the Psalms , or the Precepts o f Micah, etc . , Biblical themes, will 

continue t o b e rele vant . 

7. What are your favorite anthems? Why? 

The one that I am sing i ng this week is my favorite . There a r e ma ny a nthems t hat are 
elevant a nd meaningful. I ... ~:Jticu larly l i ke "The Precepts of Mic ah" by Fr eudenthal 
'each Me, Oh Lcrd , " by Gers~ Kingsley, Psalm B b y I s adore Fr e e d, etc. 

8. Please let me know any comments, concerns, or needs you have 
regarding anthems. What would you like to see, wltat are your likes and 

dislikes? 

I am not happy with the dittification of Jewish music, tho ugh I find ma ny 
~ntemporary setti ngs and songs written by Freedman and Klepper relevant and 
is$le. ;r. alsQ find many of; them s a,cchari ne, Jnusica lly u n ::.ophisti.catcd and 
lebas l ng to the average adult service. I particularl y love canip services, youth 

iervices, but I also value adult services 

(Not e ; I'm unsure of spellings of composers ' names - P , Michaels,, Secretary) 

Cantor Harold Orbach 
T•ple Israel 
5725 walnut Lake Road 
West Bloaaf ield, MI 48323 
(313) 661.-5700 

.. 
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Questionnaire for Cantors 

4. Have you ever commissioned an anthem? If so, for what occasion, and 
describe the process you went through. 

5. Today, almost any song can be used as an anthem, from Helfman's 
"Hashkievenu" to K:ermit the frog's "It's not easy being green". What rules, if 
any would you set for the use of anthems at a synagogue service. · 

, ({<f ~tfl, ~ />t'5~;r iA_) ~~ 
'5f i r , '/v.,~ r'-e'fwt.Jw:J · 
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uestionnaire - Cantors - page 2 

8. Please let me know anv comments, concerns, or needs you have 
regarding anthems. What would you like to see, what are your likes and 

dislikes? 
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Questionnaire for Cantors 

I. How often do you use sermon anthems? d 
We vvt-.c.. ~ .::r- ~ ~ ~·o- ~ 
~ __.I (1'W )./-.•pl !;ht:·~ ,.tlrJ, ,,.,,__(. ~/17 -

2. Do you feel anthems have a purpose, and if so, what is that purpose? 

~~-~~~ ~-~~ 
~ J ~ ~ V'-.-J~ ,,J-~/ ~ 
~ ~ ,{. ·~ M. ,,.....__ c__.,( ~ .,. 

3. What criteria do you use for choosing an anthem? 
~·_,{ ~ ~ /U--~ / _.._ J-k{·~ / ~h_ 
/~ •J.. ~ ---~ 1' //~·v-r;_ . 
J/,Q/1~ /Jp~ ~-,_,,{ ~q..__ 
(TUc+~~ ~ ;0_~ 

4. Have you ever commissioned an anthem? If so, for what occasion, and 
describe the process you went through. 

-jv., I b.. ~J_ ~ -___.t ~ o r· -.;-/) / / ,~· 
~- LA/4/""'\_ ~ ~ 

~~· 
• 

5. Today, almost any song can be used as an anthem, from Helfman's 
"Hashkievenu" to Kermit the frog's "It's not easy being green". What rules~ if 
any would you set for the use of anthems at a synagogue service. 
~ ~ ~ k- ~,;C ....,.~ 

,;r,l_ ~ --6 Q- ~ ~'-'- .) 

"" M"#~ h ~ ''UrL ,, 
~r~:·~-~ 
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~uestionnaire - Cantors - page 2 

•. What types of anthems do you foresee in the ne>..1. ten years and what 
ubjects need expression, or further focus? ' 

f"""f/-; ~'- ~ Avf ~~ ~/ ~ 
~-~ ~·(., 

~ ~ Pu-dz? 0--7. p~ 

~ - Please let me know any comments, concerns, or needs you have 
regarding anthems. What would you like to see, what are your likes and 

dislikes? 
.J ~ ,(.·k -t'.';- ~ ~ 

~~~ 
~ vr-~ 

~~ -;at!_ ..<.~r~ 

,} fi--< J.. ,,.........._ . ._ ~ ~ 
~ ~·c.-L; ~ ~ 

~ t-t,.. . ~;~ ~~ 
~·.re ~ 

~~~ 

. I I , 
I 
' 
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Questionnaire for Cantors 

I. How often do you use sermon anthems? 

fv~a r;<~ ~~d (Jb-(A·~ 

2. Do you feel anthems have a purpose, and if so, what is that purpose? . 
~ ,J,, . -ro ~ c... ~~ /µ,.,,,; .. Y I R. .... "·~ ' '-1...d--

w,·K d).M. ~ """'-- · -1H- a....~ ~ -t<. ~--sr­
V"' K fr:< (Jt..it,lv-<- ~ ~ 1; ~ (J< __ ,..,._... . th- I J 

~ ~·s I.A..\~ <tb •w-e~{k_ uv~r~ 
3. What criteria do you use for choosing an anthem? 

({KL :a- c.-) 
~ ~ ..._ ~ l.-<_ ~ Jo ).A/f let.. .1,4•-fk.., (]\/ ~ 
'3' \\re- & \ffiVJ~ y Ok ~~/)4\-'. --f1,..t/'Af"{ ~'"'JI 
N IN-6 ~ ·,u; if. ,,.._ f' a. uh .r-.- . 

4. Have you ever commissioned an anthem? If so, for what occasion, and 

describe the process you went through. J} D 

• 

5. Today, almost any song can be. used as an anthem, from Helfinan's 
"Hashkievenu" to Kermit the frog's "It's not easy being green". What rules, if 

~y would YT ~e ;;=.:a src.~:) semce 
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Questionnaire - Cantors - page 2 

6. What types of anthems do you fo . 
subjects need expression or furth ~esce m the ne>...1 ten years, and what .h , er 1ocus? (1...._~ ~ Ji f'A1 ~ 

r:f'H_ w ~ ~ ·~ ' ~ d.__ tJJ '-<-Lo ~ 

~ ,e.MV\·~~ ( ~ ~~ 
~-~dvk~~~ . 

7. What are your favorite anthems? Whv? 
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Anthems-

~Adonai Z'charanu (Nowakowsky) 
Ahavat Olam (Goldfarb) 
Ahavat Olam (Janowski) 
Al Shlosha D'varim (Zur) 
Amen Shem Nora (Sephardic/arr. Jacobson) 
Ani Maamin (arr. Heitman) 

')tfAtah Echad (Steinberg) 
~Blessed Be the Name (Gottlieb) 

By the Waters of Babylon (Katz) 
Eli Ata V' odeka (Shur) 
Eliyahu Hanavi (Trad ./ arr. Schalit) 
Elu D'varim (Steinberg) 
Emet (Freed/Torat Emet) 
Erz Chayim (Janowski) 

~Etz Chayim/Hashiver.u (Gottlieb) 
Erz Chayim (Piket) 
Halicha l'Kaysaria (Zahavi/arr. Heitman) 

:ieHal' luhu (Schiller) 
Hallelujah (Lewandowski) 
Hallelujah Amen (Handel) 
Hanerot Halalu (folk tune) 
Hashkiveinu (Heitman) 
Havu Gode' (Handel/arr .) 
I Believe in God Even When He is Silent (Horvit) 
I Never Saw Another Butterfly (Davidson) 
Kaddish for the Six Million (Weiner) 
Kaddish (Chassidic - arr. Meisels) 
Kol Han'shama (Shur) 

)' Lakol Z'man (Steinberg) 
YL'chi Lach (Friedman) 
· L'chu N'ran'na (Davidson/Sephardic) 

L'chu N'ran'na (Steinberg) 
L'dor Vader (Finkelstein) 
Magen Avot (Goldfarb) ~--
Medley of folk Songs - Lo Visa Goi, Hoshia et Amecha, Essa Einai, Yism'chu • 

Hashamayim, Eleh Chamdah Libi, V'haeir Eineinu 
Maoz Tsur/Rock of Ages (Tr:aditional) 
Megn di Verter (Benedict) 
Min Hametzar (Halevy) 
Nigun (arr . .$hur) 
0,d Y~shama CCadebach) _.,..,. . • :.r~ .. :.---....,;:;a..-
R,tse~ (Richards) · . ~ · ~ ,__.~ 
R tse1 (Steinberg) . ~ . 
S'Brent (Geblrtig/arr. Isaacson) 
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IS'u Sh'arim (Naumbourg) 
Sabbath Prayer (Bock) 

,Sh'ma Koleinu (Janowski) 
IShalom Aleichem (Sharlin) 
Shalom Aleichem (Isaacson) 
Shalom Aleichem (Kalmanoff) 
Shalom Rav (Klepper/Freelander) 
Shalom Rav (Steinberg) 
Shehecheyanu (Higgins) 
Shiru I' Adonai (Steinberg) 
Sim Shalom (Janowski) 
Sim Shalom (Steinberg) 
Torat Emet (Coopersmith) 
Tov L'hodot (Schubert) 
Uvnucho Yomar (Meyerbeer) 
V'ahavta (Bloch) 

1 V'imru Amen (Shur) 
Vaani T'filati (Gerowitch) 
Vaani Zot (Weiner) 

>Vay'chulu (Solomon) 

-2-

~Vihi Noam (Janowski) 
Y'did Nefesh (Zweig) ) 
Y'rushalayim Shel Zahav (Shemer) / 
Y'varech' cha (Benedict) 
Y'varech' cha (Janowski) 

> Yism'chu (Barash) 
Yism'chu (Solomon) 
Zacharti Lach (Lewandowski) 
Zog Nit Keinmol (Pokrass/arr. Isaacson) 
Zog Zhe Rebbeniu (Kiselgoff) 
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~uestionnaire - Cantors - page 2 

. What types of anthems do you foresee in the ne>...1 ten years and what 
ubjects n

1
eed expression, or further focus? ' . 

~c._i S v"'t'. s1 I i-rl\ fu ( ~f>s_e( j . \~ 1 

I~ " L- r tr-) C-V \ d 11 f 

i'M'" !)_ \.\H ~ °' ~W MA-f'-1.. '' f "-~>~"- " O"f (VJ.kc\ 
~ 

1 
b-v \- 1\'S ~ 1 N)ln'-hw. t +-v Iii~ v-e s f-,..iP-

L \\~~ ~ 5~ -
1. What are your favorite anthems? Whv? 

,tY~c:;;~=f~~'"As . 
JA's so ~a.~ ... + 61"\ ~ ~•c.e 5 

.µ~ s{ rev-~ l ~ 7 "'b r) , <>..l c uv--. p o..i.A\ 7 + , 
+\,. \- · ,~ Ir' I\)\ d ~ !""' '~~J' "J +o 

~ ~Cl '1~ 0.. i hCN\\d ; 
~ o u o 5. t ovi e.f c 

Ja2£<J11 ' I 
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Questionnaire for Cantors 

I. How often do you use sermon anthems? 

+sf~ ~,<ULwi.fki ~~ 
t Do you feel anthems have a purpose, and if so, what is that purpose? 

~ ~ w ().JC~~ a)~ 0-~ O(_ 

c.. ~· uJ (!Ot\_ a1d.6 w ~ d.4 a...,._ fR£d>~ '@ ~ 
11-~ t1f;!,;, w J.-1-L (h_ lv.i f<ri,.;;,y ~v..t. d) 6 uM. .J QLJ._ 

h~~ (o !u_'tf'v&#f (LG~· I 

3. What criteria do you use for choosing an anthem? 

~-"'ll· J¥ y.fu. ab~ ~,Uh ~ J {JJ~ 
~ . VJW· wlK}d ~ . . - '1o ""X. ~~5(dt~ 
()J_'illllL~, (j) ~~ Ct- ()J~J:IJ JAbiJdrn~: . 
/t.ef ~~ ~ (!_ • ~ Al u iu.! j fa tJ).t.LJlJ{L}l/Lt6u.., 
w OJ~~ ~~tUfU tY,ccJ..,~CB l/f.1nl! (JJ1U u fl1~. 

4. Have you ever commissidned an anthem? If so, for what occasion, and 
describe the process you went through. 

S. Today, almost any song can be used as an anthem, from Helfman's 
"Hashkievenu" to Kennit the frog's "It's not easy being green". What rules, if 
any would you set for tho use of anthems at a synagogue service. 

01,__-/:hf~~~~~~~ 
~~ ~';t/11 '\ ~~ ~ f4~ fi;ill. ,~. <J, ~ 
~ ~ ·'ffJJA • ~ IP~ -

fJJcJL (I._~~~·~~ u. ~/k~ 
~ A6'I fJ{iJJL.,... v& o.IMf ~ 6. ~ I 
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uestionna.ire - Cantors - page 2 

. What types of anthems do you foresee in the nex1: ten years and what 
ubjects need expression, or further focus? ' 

. What are your favorite anthems? Why? 

~~fl~~ ae-~uJ::µ~~~'~ 
I I l ' ) t:.5~ 
·5/UAnL.-L ; M : L_u._ 0·/ti, 

1
· -Cj_~~c§ -~ /. 

• ~ ~~-~ . ~r;,. Yo."1 ll-. u~ ~jel ; &l tJ.; o-v""1 
y /'tYf.. ~tl s/ta.{ P'l i 11.sfa.f lftl ttJ 

8. Please let me know any comments, concerns, or needs you have 
regarding anthems. %at would you like to see, w~at are your likes and 

dislikes? 
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Questiormaire for Cantors 

I. How often do you use sermon anthems? 

~~ 
2. Do you feel anthems have a purpose, and if so, what is that purpose? 

-tk ~ M.. ii~~ ~-~tf- ~~~' 

3. What criteria do you use for choosing an anthem? 

w,-r:-~~ ~ t."NO-.AJ+~,~ <MJ

11

5·J 1 ~J ro 
~,#) .J4_) .u:ft-- Pl'D J..at ~ a{ ~ ~I VJ; t-k-~ ~ 
/, e.' -tk... lJ.µ~) ,.d.-~ --1,µS ()J ~ 1,,;_, WJJ:" 4 l ~ v th l <1<:-) 

L~~1·~c~~l~'tr~ 

4. HJve you ever commissioned an anthem? If so, for what occasio~ and 
describe the process you went through. 

/lr 

. . ' 
5. Today: .almost any song e;an be usea&San anthem, fro~ Uelfinan's 
"Hashkievenu ... tO Kermit the ,frog's "Its not easy being green". What rules, if, 
any ws>Uld you S'et for ifle use of antbpms at a sJnagogue service. \ 
tr:, Cb~ 4-U-~ ~ b-.w'1-tt.. tk ~) i;t-~ 
l.tt.> !IL.JI ·~· ..t.J.i ~~ ~ ,· •. e_ ~ ~ J::/:J ~ 
~~~ tr> ~+;~ 
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Questionnaire for Cantors 

I. How ofte~ do you u~e sermon anthems? (; u-eA._.(d u...f-l e..~ a.,:t: ..._'IJWb b.tJ.X 
J!_;J-tiU ~ /J.RJt,U( (£., .. $ . {) 

2. Do you feel anthems have a purpose, and if so, what is that purpose? ~ ·-
-1{,~ QI.. 1v flPA_1J-~ ~ fn'....lj_~n· ·fv...d..l.. .. p. U/I p e:::u.o.' (j) ~ -11(.L_, . 

. -11t.dJu u1, ./Jl.Jlvr1 .. .f.';<. (oJ?<kc1_cJ-v a,, /f1J,j .rr1J.f....0~0) ~ o..J.0_..~,.___ 
.Ju {)._/ ry.J_~fu:,X.tcJ-. ru:Ct.-~ fi:fu11~ @ 6_ dt_tf_t_Cili(j__ 1V a_, t:.JV)1..lj1..A_ 

&rw..c~ ~.!!!!::!!" 1WLJ },,,_ M1J...lv> C~ . . . 
3. What cnt~na do you use for ~hoosmg_ an ~nth:m?(j) ~ U" p l .. JL'!'\ .. 1-f.un< . .f...,.. 

oi l»A v 1 lL e--r.. jU/u'lt {[){_ ?(j) *fJ .L-V ~J a.... '../e1Ldw11J ~&l/ ·· ~vJ :>I 
.Jliu..1-v J~te.. IJfhL?; / rn ..Jlo..ctv ru ~ ~)~o lu_ t....u... ~~ h..i Jf~c/~ t<IVU 

J...u.t ,cv_.l/l.._--!j-u.. ~,vf..tL<_ _..,@lf us a_,, (!J'tlJ~ s ~TL~ UJ -Hu_.. 

i"\l\..lWA...C ¥ ~ -. 
4. Have you ever commissioned ab anthem? If so, for what oocasion, and 
descri~ the process you went throu~h . · ?:!::Q wv.-r-nul{_a:H.1. j , li-oJt- (f'Y{....I t~:; 

LVUJ.Jt-.~ r mL-~ rµ ~· . 
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Questionnaire - Cantors - page 2 

6. What types of anthems do you foresee in the neh'1 ten years, and what 
subjects .need expression, or further focus? 01·1..ic> o.J..)_ d..t.pt1LP(J ~ 

1id.i.. 1n. dofi.1.. r1,n~lfio:x;.,, ~'l-0 ;UlJb,~~ . r:4 elf)( · J 1vi.D-e.1 ()J cJJ-LI'+tJ_ 
['-{LlJ... v/1) t(fi<..,i.-i,(.>.t. 1 .Ai·L'..f.:, Cl U2 1 

7. What are your favorite anthems? Why? 
Q {-h;tu tliCl.- rn ·~u., tf lLh.,v 1 ?~J - tt.Lt~~~ w-/'1.LlY ~ W 

' u 0 ·' n~ r1 ...... :.CJ ... (}~ • 

{J);,UJ 1.?f it' r;~ ~!;) . ~ d-U:.~ ~0a.Y- r/..ea.chh 0-L'-6-<.Uf-
..;>t1 cJ-. fJ tt.h I)~ . 

])OJ-~~ ·,vi· -~ n VtW.DhcA- Li -5~~~ -~ ~~ ~ 
{j) Aiu.r1un '3 LCJ..dlfi.o , +o tu.p OJ DU.f ·~ t_a. '(_~ o_L· i~ 
8. Please let me know any comments, concerns, or needs you have 
regarding anthems. What would you like to see, what are your .likes and 

dislikes? 

• 
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Questionnaire for Cantors 

1. How often do you use sermon anthems? ./..., 

£'v.rvvy uJe.e1\ 
2. Do you feel anthems have a purpose, and if so, what is that purpose? 

µ - . '" 
~f~~ct~(~~ 

l What cntena do you use for choosing an anthem? ~ /' 
~r~~~~~ 
~;-~ _d cf-'(_ ~ ~f ,+ 

4. Have you ever commissioned an anthem? If-Vrt-2.1 ~~an~ ~ 
describe the process you went through. 

Yo~ phu~p~ 
-r __. 
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Questionnaire - Cantors - page 2 

6. What types of anthems do you foresee in the ne:>..1 ten years and what 
subjects need expression, or further focus? ' 

~·~~¥~4A~ 
.~- 4-K ~~~~ 

. ~~~~ 
7. What are your favorite anthems? Why? /- (J 

~Cb ~ 
9~~~ -~~jj~ 
~~4~ ~.,_{/.~~ v 

8. Please let me know any comments, concerns, or needs you have 
regarding anthems. What would you like. to see, what are your likes and 
dislikes? 

\I 
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Questionnaire for Cantors 

l . How often do you use sermon anthems? Mj-~/Y 

3. What criteria do you use for choosing an anthem? -

4. Have you ever commissioned an anthem? If so, for what occasion, and 
describe the process you went through. 

~ 
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Questionnaire for Cantors 

J. How often do you use sermon anthems? 11'\os;+ 
o..J 

2. Do you feel anthems have a purpose, and if so, what is that purpose? 

lk ~~ ~ G.6 ~ ~+ ~" ~ -~ ~ ~ 
~ ~~ ~ ~ ~ ~ ~ ~ °'\. ~ ~e. 1 

("'. ~ ~ ~ ¥-<. ~-

3. What criteria do you use for choosing an anthem? 

Se,-1 ~ \"' °t1 c 

\\o\\~ ~ 
-~ o.vo..~ ~o.~l(A. 
~~ ~~ r.,.~ 

4. Have you ever coµimissioned an anthem? If so, for what occasion, and 
describe the process you went through. 

Ni> 

5. Today, almost ~ny .song can be used as airantlfebl, from Helfman's . ' 
KHashkievenu" to Kermit the frog's "It's not easy being green". What rules. if 
any would you set for the use of anthems at a synagogue service, -

S"~ ~-t~ 9". ~\)~ 

I 

I ' 
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Questionnaire for Cantors 

I . How often do you use sermon anthems? 

€ve;-y rr1do..y I Mcf) JloJf Tup I ~hu::<~ J rcl :scr+wdC\.~ rflt;lrJ1r'2 
Ol\'v ~vc... :!:iv..J1a~ 1Po... 1:,Nlorxt- Hnwah lf dM 't de ~ri~ 

2. Do yo6 feel anthems have a purpose, and if so, what is that purpose? / 
CD o.c+ a~ c:\. d1vldu be-hv~ "fo.rhM !> DP ~uv 1c.£. ~1n'l1/Q/ f-o 

O/lQtt:l ~dd15Y) -

*® .Jo ~ V'Dl1 r.Q.., 1o T cv altJ c:pw-h o./l a/ ~.a'~ d Sumo.// 
@.fo ko..lh .SO/ ne.·f;n1/?°1 

3. What criteria do you use for choosing an anthem? 
.Ja ,~ tt~ ~ 4 3 a~u e__ 

4. Have you ever commissioned an ·~em? If so, for what occasion, and 
describe t!r process you went through .. 

/JO 

5. Today, almost &DY. song can be used as an anth~, from ~elfinan's . 
"Hashkievenu". to K~it the frog's "It's DOHasy,being green : Wh~t rules, if . 
any would you set f~ tho use of anthems at a_ 8ynagogue se~ce-. ? J ? 

-'ew10h mu~Jc. m~dt- fa; JtW::> bf je<A)~ · · · 
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Questionnaire·for Cantors 

I. How often do you use sermon anthems? ~~ \)J-Q.~ 

2. Do you f~l anthems have a purpose, and if so, what is that purpose? 

~Gt~~~ / ~,·~ ~ fYhJ,u_c'-~ 
JvY W ~\fiCL> ~ ~~ ~ ~ 
~· 

l. What criteria do you use for choosing an anthem? Th-t ~ ~'.fd 
(J..A_~ ~~' 

4. Have you ever commissioned an anthem? If so, for what occasion~ and 

~scribe the process you went through. y..u,, ln(j t~\iurJ 1 JJJ.A.L 
"'4 1 ~ 9-~t.J ~ rlr-J r 
~s ~~u»- . -

5. Today, almost any 89Dg can be used as an anthem, from Helfman's 
"Hashkievenu" to Kermit the frog's "It's not easy being green". What rules, if 
an~ would you set for the use of anthems at a S)'!'agogue se!j\ce. ~ 1 

0!.. Roo.i ~ ~ ~'-- l,l,Mrr-- rr . . si--
~~ti~~ ~·ef: J/4J 
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Questionnaire - Cantors - page 2 

6. What types of anthems do you foresee in the ne».1 ten years, and what 
subjects need expression, or further focus? 

8. Please let me know any comments, concerns, or needs you have 
regarding anthems. What would you like to see, what are your likes and 

dislikes? ~ ~ f!A'~ 4 f-<·fh--M-> 
~ ~ oA_ ',;M-vclz. /, t~ oJ1;·~. r 
)wk a; ~ )~Gt- .JL foz1 
~c~ co~~~ 
V1 ~ ~ fa-d-1 ~·/2-J~·~ u~. 
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Questionnaire for Cantors 

I. How often do you use sennon anthems? 

AL-Mt> J \ 1C \l ~~ Y wGJ~. ~ 

2. ~you feel anthems have a purpose, and if so, what is that purpose? 

\\-1~\~ 1\.t.Q~s~ cJ\ t\.) '9~ f\- Lbw \j~c_:~·f\~W 
\'t> )y\t S'~MJ0\.J tt .\~ ~\)\GL, \'\"'~\._..~ 

St:> t.Ac \\ Ms-s , '\tt1C Q~tQt;)s~ , ~ \J'DI c.. Lt A~ 

3. What criteria do you use for choosing an anthem? 

\S , \ Es-b b\> \Ai~S, c ~ 51<:.JJlJ \.-1 l 

) 
4. Have you ever commissioPed an anthem? If so for what occasion and 
describe the process you went through. ' ' 

~s. Tl ~ri,.5 Aj~1 ?,~'(, \-1 Abf\{1~\)_f: . '' ~ M 
~~ \.0~ \)v <i~ c_~,~~\) ~'9'-? ~ ~ C\-Th \~ /~~ \) 
\]j-t: ·~ \'\ ~lS)E:"° I ~'iD D (t> \--\ '\)\ ~0 '\1-tE"" 

~'-'- D ~\ ~G- 'i tN~ \ 
~· Today, almost any song can be used as an anthem, from Helfman's 
Hashkievenu., to Kermit the frog's "It's not easy being green". What rules, if 

any would you set for the use of anthems at a synagogue service . 
.--<. ~ ro. Nv \\.\ L- "'(""\ '1\S -r 'C 

\~\\% \.\1~~b-\C.'f\\... n,n; .N ~v 

• 
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Questionnaire - Cantors • page 2 

6. b~h~t tyeedpes of an~ems do you foresee in the ne>..1 ten years and what 
su ~ec n expression, or further focus? ' 

l~~'b \.D~ A ~~(_\)'\ ~ ~\L \\) \HQ 

~~~~ \)~~' ~ ~ ! 6A/t-~/ ~~T' ~ (\'\r \Jft-1-1 ~ ~ 

~ ~ '\\-) f\.<\ ~G,8) ~ l\-S ~EG\0 4-,c\\~L-~ \\t=T , 

7. What are your favorite anthems? Why? r '~ v... t, v.-' s \.\-t "1:1 - ~% r 1r, ::. "\-\&- 1 \l \\ tj a__ EI>'.:> -)- t: \-1 &-LI .rtt 
~ s~ \._ ~ '6 ~ )'\'-'-'I'~ 9 ~ 10 t<!. \- ~I\ 0, I>,~ t ~~ \j 6- '¥9\ L\\ (" I 1-J C l.ltrt,\)1 

A~\ ),\I'\' \ I k\ (_ ~ \..-l\L 11 - I? 'Ii,€ t_ 'C9t1-l&- El{ f: 5 \l I\ \.\) 1-\ if' ii-· .,.. .fAfVKi'tt &'' ~ 
(..\_,\:)~ \ \\\ & ~ \J \\-\ E. M . - \..\, f:\-C \.\A M. A- ~ \0. "( il. Di \-\ CE E.~ "'-" "~ .. , 
A~ 0 v \.I\ A~'?" tr\~S 

8. Pl~e let me know any comments, concerns, or needs you have 
r~g~rdmg anthems. What would you like to see, what are your likes and 
d1shkes? -

1 ~ 'D ~"' L.\ \'>£:-~ AN 1nEV\S / --r f-1'C¥11 c )f;t: 

~1\N~ \t> C~l:lib "f-~\-\. 
\~',9.C ~ f Eflt>fil A\J~ ~"\) D\\!.-tS ~ 0 

~~6 f-AN1D~ 

s £U:,c..)\" ~ 

\-\ f\S JtD ~ E: ~c~~ 
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Questionnaire for Cantors 

1. How often do you use sermon anthems? C!AJ...J ~ 

2. Do you feel anthems have a purpose, and if so, what is that purpose? 

rfD ~~ ~~1 ~&1 ~h.A 
rfoLw~' 70 r ~ & ~~ 
W'-VlJ\o(_.. ~~ej__ ~re~~· 

3. Wha1 criteria do you use for choosing an anthem? 

>~a c"':i cc<NL .fe--faJe r;dJ_ ~ 
7f'P- fv;;J_ er u~frf/J ~. :lb17/ 
rly,jrf/l 1/-~ ~ti-~' 

/ 
4. Have you ever C{' 'llmissioned an anthem? If so. for what occasion. and 
describe the pxocess you went through. . J. h1. . 

yv:i - uiAl9M 'J' 'fi.->t 1 ./J v fa. 'f e.- rv vt-<L C9cc~1 <1'1 

;J._ dfV)c /j ;f W I Yf1 0f D 'i)?;L, M /{) vJ h"'-yf-
V\Ac!<;( c,JL ro.~ Ce,;'J ~ ( /l.. Jk.: cw.ell.- f 1tfl'[u, ~Q &. rf 
A.a.~ WJ/C.fL rch.tJ/ft- e,,,J 
5. Today, almost any song can be used as an anthem? from Helfman's 
"Hashkievenu" to Kermit the frog's ''It's not easy being green''. What rules, if 

anywouldyo~tbc µ~ 7:~~~ vcJZ«e~ 
'Wvi<e.JL fVe /(<VA~ O:./i:. qft'1()c£a 4,{e_ j 
fh___ Gp ,.t\A . 
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Questionnaire for Cantors 

1. How often do you use sennon anthems? 

2. Do you feel anthems have a purpose, and if so, what is that purpose? 

~· ,..,..,$•c.A~'-"" Co.-,,...~ <'! ,..; I'""- 5~,_, ~,.-I C.. I f.>'-"I '-.._...., -rt-
-.c ~,,...,.,o ,,~:. e,..//l.-• ( 1J ~=-- ,...,u>"'t 4 "I' n-"'-- .f ~.,_/ 

3. What criteria do you use for choosing an anthem? 

1) 
J:- fV__./ I ... ....,, II ,_/ 

s~~ .-./ -rr ,. ,......r....-.r ..,- .,,, 

or 
/I,..., 

viu~ ...,,~..$ 

111'1''"1'"'',. ~£.... 

!'./10-SICA '-- 'Tl'~u~ 

I\ C."'"'""L.'...,.....p.-J ,,_, ''°"' ~ ....,~ .... """\ ~" &?A-

() l'C.Of""'~(, ;::"L~-nvl"'- . 
3) 1,.J..V..-' /''-'- '--q.L- ~1111-S, A G&--~L '"f'"''"'.J L.vtATL,_, 

4. Have you ever comrllissioned an anthem? If so, for what occasion, and 

describe the process you went through. (VO , 

'.>. Today, almost any song can~ used as an anthem, from Helfman
1

s 
"Hashkievenu" to Kermit the frog's "It's not easy bein~. Wha1 rules, if 
any would you set for the use of anthems at a ~agogue ~rvice. 

~~~~ll?~~-.. "~~~-
" ~ ;&A-"''~. '1'-S, 

AS 19,J 

' ::J:- H ".,.._ v~'-:!> f;J6.;.tS H. -;-~-,- "'' '"1CJ F"-ori ,..,. ,..,, -.J£_.,J 1$ H 

5.,,,,~_s • tr1UJC-J 3:- > O, ~ I"" ",r- iYL. A V64-'-f -
$7"/l.D,..,C> C•,_Jj~ "f"' 'T'*- ~~.,....... t'""""I~ , o"-- o~ 
J E..,,.1s u o c.c.As1,,;J &L0~n-> 4 

"P- 010 ~vu . 

.\ I 

t 
! 

I 
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Questionnaire - Cantors - page 2 

6. What types of anthems do you foresee in the neh1 ten years and what 
subjects need expression, or further focus? ' 

<3 ~ C.. •• ,.-. C...- lrJC~.S '"'"''--'-._, I r;JT~~ c..C}:,. 

I" I £4..-<.-5 

7. What are your favorite anthems? Why? 
C.A ,....£_ "Ta ~ c...f1..-~/\.A·"T~ J!°A-r,r-1 /I 

,, .. 
.So ..... c:.v~o,£r\- fl /1<.1-'.-G A.. .. v,...J~ (_!is cl'""s<.-o ~ -;-")<.._. ~o/'6-<-~ 

f3/'o d~.(:"-• V.., 0 

8. Please let me know any comments, concerns, or needs you have 
regarding anthems. What would you like to see, what are your likes and 
dislikes? 

I 
(Vic.£_ ;c('1c.., 

M- S vc.__-r-s A-JP 
/ 

:r.. \.-IOV~ ~<._ \,/~'°? ,,._,~~ / ,._../ ...,.,,, _,.~ 

~NAt. f'.(..,C€-S 7~./ L.Jt'-"- v,,_11rv9.,..,_'-'7 

(,AU GI Ve.__ 

• 

~ 
CA"'-rtlf'C-- YIA/C-T"'f,.J L£-"S .;./ 

~ 1S~L_ 

• _,.,,,, C-J A, 011<. vi,., .,...,. 

) 



Dear Claire, Sorry this took so long - I was on vacation. 

89 --
Questionnaire for Cantors 

l. How often do you use sennon anthems? 
Whenever I have time to prepare one, usually once a month . 
I choose one anthem for each sermon during the High Holidays . 

2. Do you feel anthems have a purpose, and if so, what is that purpose? 
To punctuate, accentuate or illustrate the emotional 
focus of the ser mon . Sometimes they can serve as a conclustion 
for the sermon or simply a transition between sermon and Aleinu. 

3. What criteria do you use for choosing an arithem? 
Content of sermon, implied continuation of thought in sermon , 
or simply to "debrief" congregants after an especially provacative 
sermon . 

4. Have you ever commissi~ an anthem? If so, for what occasion, and 
describe the process you went through . · 

No, but I ' d love tol 

5. Today, almost any song ean be used as~ anth~ from Helfinan's . 
1Hashkievenu" to Kermit the frog's "It's not easy being green"J Wbaf roles, if 
any would you set for the use of anthems at a ~ogue service. 

I use anything from my art song, Yiddish, .camp song or 
liturgical repertoire including chazzanut, somet!mes • It ail d 
depends on the flavor'o~ the sermon and what po~s into, my m n • 
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--
Questionnaire - Cantors - page 2 

6. What types of anthems do you foresee in the next ten years and what 
subjects need expressio~ or further focus? ' 

Anthems will continue to be written based on emotions which are 
brought out by thought provoking sermons. Safam has written many 
songs which I love to use. Debbie Friedman and Doug Cotler also 
wri te 'feel good' songs which the congregation loves to hear. I 

even U:?ed a Crai.g T~ubman sqng once. - ;"I think the&e are the 
anthem trends to~ the fut~re. · I like to ~rite my own anthems once 
in a while if the subject is right. Real issues and modern 
concerns with the world around us continue to be the subjects which 
need expression . 

7. What are your favorite anthems? Why? 
Camp songs . They're so easy and sometimes hit the mark better 
t han the most comnlicated art song . Also, congregants seem to 
identify with them and like them better. I also love Safam ! 

&. Please let me know any comments, concerns, or needs you have 
regarding anthems. What would you like to see, what are your likes and 
dislikes? · 

I'd like to see a comprehensive list of subjects paired with 
aoprood.at e anthems. This could really help all of us access 
other. oeople's ideas and what they've used . Please send my a copy 

of your thesj.~ :when j.tts. firi:>h.ed, as I..h_ope tM.s .i s what you're 
planning on doing. If you· ne·ea· any more input, please let me know. 

Cantor Lisa Levine 

(214) 661-1810 

I 



91 

Questionnaire for Composers 

2. Have you ever written an "anthem". If so, for what occasion, and 
describe the process you went through. In cases where you have written 
many anthems, please pick one occasion. 

f u, - . .,__ sl.,,MJ ~ ~ kL. (-t J,, .L.L,, ~ 
du,.;~~~ .. .) yJ._(/~µu,J, ik-r'~ 
"Q j,,,.,e ~ ~ rf--' _71~J .Q.M/Y1~5v-, nr:t ~ 
~~ r '7J ~- " l2 4 ~ M 'Jn~ 

1 

~ () ' 

3. Today, almost ar.v song can be 'ijsed as an anthem, from Helfman's 
''Hashkievenu" to Kermit the frog's "It's not easy being green". What rules, if 
anv would vou set for the use of anthems at a synagogue service . 

. £ ,J.,,·r;..~ k~ (~J..i~)µJuj ~ 
:J~ M-~,flfi-1ur~ <J-J~"'c~ 

4. As a composer, you have the opportunity to impact conBregational life. 
What themes do you feel noed to be expressed as anthems that have .not 
been, or need further focus? What types of anthems do -you fore,see m the 

next ten vears, and beyond? 

- . -1~'6-;J'~~lfof~ 
~ ~ #4;//2"';;/) t7Uo.b - / J:M 

- ~~~,~~~ 



:cmposer's questionnaire - 2 
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i. Are yo4 currently working on any anthems? Would you be willimt to 
;hare them with me'f:Y (1t1J -

':JJ~9~,~ 

5. Please let me know any comments, concerns, or needs you have 
regarding anthems. What would you like to see, what are your likes and 

dislikes? ,R.. dD7 i;f-.,Ai,.._~~ A ~ ~ 
~owv~~~ ; ~Jat~-
~~~ (~il,~µ, 
~,.) ~ 

7. This may be a loaded question, but. .. you have contact with many 
cantors. Is there anything you would like cantors to know about how to use 
scnnon anthems, and especially your sennon anthems. What advice would 
you give to newly invest~ cantors on the use o~ anthem~~1 . 

g .£.:k,-J-0 ,_,f~ ~ 1/lf),,·_o~ -~ 
~~~r;(;~lA ~­
~:fa ~ ~ tn (;._~.to~ :ftfo-~ 
~~) . 

8. What are your favorite compositions? Ones you have written, and 

favorites of o~r dsers as well. _ _ !:". JI~ .f- J ~ -j;, 

9.~~~r.~,~~~ 
r~~~~ 
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Questionnaire fol' Composers 

I. Do ~OU feej anthem!\ have a purpose, and jf SO, Wbjll is that J>U!POSC? al> Jolu~ 'f.6 ~ 
~If hMt.S i.J"'4\. ~t ~ ~~ f\a5 et.IUttet"" (tfffl \J "~ 
!l: Jd -lb ud. ..;-" GI. Af-A ll 0....::. ~ ~ ~ ~ . 1' re lee..\- 01/\ ~d.. jut.f .Aa.td yu.'IU--

'.§Ollni-..s r:~-\'" \rl ~""'- ti'( M\\\W.U.~ . 
2." H~ve you ever written an "anthem". If so, for what occasion, and · 
descnbe the process you went through. In cases where you have written 
many anthems, pleas~ pick re occasion. \O~ -j..... u.n-~ ~ SL~~ -£ 
~· "'.): ~\- t- 11..A.e..\o~ ~+ ...::.o>io\6. ._,,y.;..5 o.. ~ 
~!« ~ \"<.., ~0~ ~-1\i~ -:m -tCo, 'T"~+. S~'lwi.ehi~ .ocAl'\s_ r ~J rlf ~elfya..\iii.\ (JI i:\. ~,l.AAY\IV· ~ ,l,~ll~ • 

/ 
3. Today, almost apy song can be used as an anthem, from Helfman's 
"Hashk.ievenu" to Kermit the frog's "It's not easy being green". Wh..!!.rules~ h ~ 
any would you set for the'!¥ of anthems,11t a synagoj!u• sCTVice. .l.... S'-T ~ _, lS 
1 ~ ~ ~ £»"~, tr ih A\\~ l1l'S otcq. ~ tL~ 

•AA•lC..\(.. i-5 •r.WeC~·J; ~.\- ~(A.O ~/JV( b~ ~+-, , .. __. ~,_.a_ - ~~a.+ \))rx~ '1. &~ 
lCOO ~ ()A. ().. SQ. ~ ' ""\ . 

~ ~"--h~ ~ 
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5. Are you currently ~g on any anthems? Would you be~illing to 
share them with me? _L -ha.<Jt.. ~ 0)( {)._ ho(oca..o~ 
ak ~ ~ Af pr~ . .-L- ~ool tee_ ~f <f 
6[]~. ~ uJ>~~ r 

6. Please let me know any comments, concerns, or needs you have 
regarding anthems. What would you like to see, what are your likes and · 
dislikes? 

· This may be a loaded question, but... you have contact with many 
cantors. Is there anything ypu would like cantors to know about how to use 
sennon anthems, and es~ally your sermon anthems. What advice would , . 

~";~ "OZJ;es~ c~antors o~~tlb~~~~; ;:~~~~~ ~ 
!Y' b 9,1~ (.lM I~ £4 ~ 't(i: IUJ.t>IC.. 1 O,f.~ r'µ i+-
ly 1 ~ ~- :t_ tJ..VLL a..lso bQ.. ~sihiTe ti> leA.gH. of' 
~~(.. ~ WJ2R. al> M.ood. 
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Questionnaire for Composers 

I. Do you feel anthems have a purpose, and if so, what is that purpose? 

/~ (J{.J-~aid ~ OJI{ AK_ (,(A,L<il 

.IM j~~ ~)~~+ 
., 2. Have you ever written an ".anthem". If so, for what occasion and 

describe the process you went through. In cases where you hav'e written 

many anthem~, please pick one occasion. 

3. Today, almost any song can be useclas an anthem, from Helfrnan's 
"Hashkievenu" to Kermit the frog's "Ifs not easy being green". What rules, if 
any would you set for the use of anthems at a synagogue service. 

"~ ol.-;UuL~ - -~ . U> 

0\1-~ ~ki Q_~~~ 
pU?. 



eoijoscr's quesnonnaire - 2 

5. Are you currently working on any anthems? Would vou be willinl! to 

share them with me? - -

o. Please let me know any comments, concerns, or needs you have 
regarding anthems. What would you like to see, what are your likes and 

dislikes? 

7. This may be a loaded question, but ... you have contact with many 
cantors. ls there anything you would like cantors to know about bow tc use 
sermon anthems, and especially your sermon anthems. What advice would 

you give tc newly invested cantors on the use of anthems? 

I, 



DR. MICHAEL ISAACSON 
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Dear Ms. Metzger, 
November 26, 1993 

Thank you for soliciting my opinions in your stud of the · 
tJy my best to answer your questions. Y anthem in the synagogue service. I'll 

11 Anthems certainly do have a purpose. The a t · • " 
sections and other special segements including~hec s:rms monu·s'~3! buhmpers betw~en the liturgical 

rt 
· · h • giving t e congregation an 

oppo unity to eit er focus upon an upcoming event or dig· est t.he · ort f · imp o a previous one. 

#2 I !nclu~e my catal~g for your reference. In it are many anthems. I always take into 
c-0ns1derat1on the .previous or upcoming event which the anthem delineates and then try to 
compose as specifically as possible. 

13 If the anthem is intrOducing a holiday, I try to incorporate nusach, if it reflects on a sermon 
I try to set a ~xt which not only punc~ates but c~mments on the sermon's message. If it honors 
a person 1. will try to cull words, music, or a sentiment which is personal to that honoree· the 
key word 1s specificity. • 

In general, I think it is fair to say that not only should an anthem have great dignity, but it 
should eschew sentimental popularism in favor of creating a sense of size and higher purpose 
for the moment. 

#4 I beli~ve there are a great many musical idea~-f~Janthems which can elevate our thoughts 
and feelings about Aging in America, Feminism, ~·Y· the Work Ethic, and above all, Hope in 

the Future. 

IS Not currently 

16 More commissioning by women in the cantorate of anthems and synagogue music in general. I 
hope women will feel securer in the near tuture to join the leadership in creating new music by 
asking their congregations to assume appropriate fiscal roles in this creative task. There Is a 
fundamental need for asserttveness training in this regard. Asking tor the funds to do your best 

work as a cantor is an essential skill to be teamed and mastered. 

17 My general advice to cantor& is not to take the short cut or easy path before any musical 
opportunity or performance. First be a highly professional musician with the most exacting 
standards and then br1ng this level of quality to your sacred musical tasks. Creativity should gd' 
hand in hand with e>«:ellence; avoid easy populansms for they soon wear thin. 

18 If a composer doesn't fall In Jove wtth au his •children· either while creating them or, 
later, as he nurtures their coming out. he haS no rtght to claim parenrage. In every age of the 
19th & 20th cenuy 1 marvel • tile tine WOrtcs done by scores of puJfeslk>nal synagogue · 
composers. 1 hope to lhare lh88e revelalk>nl when The MUken Farpfty Archive of 20th Century 

American Jewilh Music 18 COjbpleled In six~· f 
.. 

Good luck wld'I YfNI --.. 1 88nd my aldelt l9glldl and beSt wlsheS for a magntfieent bll'e. 

~;~~~ 
Dr. Mtchall .. ...., 



Jack Cct t ~.5 .eb 

Novembe.::- 2 fl , 1 :0 9 3 
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Questionnaire for Composers 

I _Do.you foel anthems have a purpose, and if so, what is that purpose1 
d-:eir main ?urpose is where t!"lcy a "' 1 · . se.::-mo.-: they should ref lPct the th· r- pa feed in tne servi ce - After .:i 
d' 11 d - eme o -.he t alk On h i· d 
_ ing s o-ca e s.;cul ar holidays like Th k . . · a o i ay I inc l u-
;ay , e tc.) thev obv io'lslv wi l l e-h th "\'hsgiving, ML King Day, Memor i al 
,;i1 be l e ss s f.ecifio. • • " o e . eme of the da:• . Placement, hero 

2. Have you ever written an "anthem'' . If so, for what occasion and 
describe the process you went through . tn cases where you ha,;e written 

many anthems, please pick on~ occasion. 

•0ne that I ce:l recall . 

3. Today. almost any song can be used as An anthem, from Helfman's 
'Hashkievenu" to Kermit the frog's "Its not easy being gieen". What rules, if 
any would you set for the use of anthems at a synagogue service. 

Your spe Hing Of BAS!RIVEI!<U appears to 1'e askew. There are no ruf es . B~t th7y shoUld always be in good taste (uh leas you program ii "taste less" 
piece 7n orde~ to !l'ake. a specific point. in a lecturey way) . But a 
sele-:tion lik2 nGREEN" is NOT. APPRO?RThTE, not because its sentiment or 
music is misguided, but because it can be heard in and at m«ny other \ v~nues . PerhaP•' a rule xx"""" cnuld be for.n~bted: if a Je•.<ish pi ece 
(in any langu<.ge) cannot find a;>ra"e 0»tside cf a J ew;.sh envtromr-ent, 
then a no:;-Jewish pieCe shoul<l not 'find a p lace in a Jewish conui:t. 

1
\1 \ 

4
Bu.t it would b e ht.rd tD maY.e" :thi2. a.tick · al ti&-.____. . As a composer, you nave me oppc>rtUnny to unpj!C\ congregation ie. 

What themes do you feel need to be ..xpiessed as antheDl;S·tbaihave _not \ l 
been, or need further focus? What typos of anthein• d'? you fureseC m tbe 

next ten years, and beyond? . What. do><. "impact conqra~atiGllfLl Ufe' ..,an? Do you llll'an 't.> inal<e an l.Dlp~ct ' on" ••.• ? Th"!"P" ;-1d ' e.; 117~ oxi#De&tl.on• l.ife-~tyl.e choices ~ {Are eoag~\:lODS ra ~t? But isn't the mission of 
- • ""'1<fitm to •repair llh8 wr>;4" ( o aal ? 121 0nqoin9 in1woti;tllo · - -=--11~:;"P 

(Why do we l.et -nl.a Vo ~ .d ~ · - Bf "64 'liOlocaust? : 
One coul-dg _o on citin9 all. en~ntal p~t.ecti~, senior 
citizen care, et al· ,.,.. in o1<Jaer wor4&• sbo!lld be attuned 

(loaded word) to ~ u~ J.t. P.~,._.. 
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5. Are you currently working on anv anthems·) W 
share them with me? - · ould you be willing to 

No . ~ am writing theater music 
to write such pieces if th · But I would be willing to no · t · · ere were spec1'f' po1n in adding to an' alre lC commissions. 
someone or some Place d . ady overloaded repertoire 

es1res such ~ new work . ' 
I see 

unless 

6. Pl~e let me know any comments, concerns, or needs you have 
r~g~rdmg anthems. What would you like to see, what are ·your likes and · 
d1sbkes? 

By all means , living composers should be heard (despi'te 
Whv s hould the s . my caveat) . ynagogue service become a museum? 

· This may be a loaded question, but... you have contact with many 
cantors. Is there anything you would like cantors to know about how to use 
senn~n anthems, and especia.lly y9ur sermon anthems. What advice would 
vou give to newly invested ca~ on the use of anthems? 

an 
Not.so much advice about anthems, bu t a big plea to use/unfamiliar piece 

of music at least once in a service. Too often such music is releaated to 
sornethinq called "creative music s:!J:Vice" (whatever that means} .What 
this does is ghettoize contempcra-y music. How much more effective it 
would be if a SINGLE piece were introduced and then repeated over 
the course of a year so that it becomes familiar enough to be shoved 
out to make room for something else -·- a continuina cycle. There is 
nothing sacrosant about Lewandowski's KIDDUSH or Sulzer• s SH'MA or .... 

8. ~hat are your favorite compositions? Ones you have written, and 
fuvontcs of other composers ilS well. 

A lot of mine, of c ourse -- but not all. I admire <:er ta in 
selections of the classic composers: Helfman (mv teacher) . Freed and 
Piket. I am less enamored of the folk-rock school of Debbie Friedman 
and imitators of Si~on & Gar.funkle which I consider to be jaccuzi music , 
sounds that soothe but don't . really comfort. Jews, who can be the 
most arQent patrona of symphonic music, of paintings and books, have a 
deaf ear when it comes to so-called artistic music in the synagogue 
service. If only,somehow,more rabbinic students would take in-depth 
courses in nusaacb, contemoorary repertoire and plain old music 
appreciation, then mavbe the aw.er camp syndrome could be overcome. 
But I am not ho~ful it v 11 ever h~ppen. 

"*"' Jur{fe,t 
.. 
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1. Yes, I most definitely f 1 Some of them that I would eeti that Anthems have a purpose. men on are: 

to heighten the mood of worshi . a) 
b) to reinforce the traditional "p du~ing a ~ervice . . 

prayer (by utilizing elements ~~u~h-world of Jewish 
the tropes). e prayermodes and 

to illuminate liturgical or Biblical new meaning for the listener. texts, giving them c) 

to provide rhythmic energizi·ng f 
P f 

o a service through the 
ewer o rhythm and pace. 

d) 

2 . I have written many Anthems F Zimmerman's SOth bi thd • or the celebration . r ay, I selected the lOOth p 1 
an Anthem with a mood of celebration to it. sa m, 

of Rabbi 
and wrote 

3 · I definitely do not agree that " 1 used as an Anthem. I feel that for a most any song" can be 
the Anthem should: a Jewish worship service, 

a~ be related to Jewish thought, prayer or the Jewish 
historical experience and 
b) be in a musical style t~ conforms to a worship experience. 

On some occasion~ the use of a classic masterpiece may be 
appropriate, and it is up to the Music Director or cantor to 
determine if the elevation of thought and feeling produced 
by the great composers in their works supercedes the above 
mentioned parameters. 

4. I feel that Anthems which express Jewish mysticism need 
further focus. In the future, I see Anthems reflecting the 

concerns of the times: 

a) more focus on ecology from a Biblical and Jewish 

perspective. b) mor~ focus on women's issues and Jewish experience seen 

from a woman•s viewpoint. c) a focus on the "new masculinity" as it contrasts with the 

orthodox Jewish patriarchal mentality. 
d) Research into Jewish music from non-European communities. T 
These woula include Sephardic conununities as well as any 
communities th~t are moribund, or have already become extinct. 
New setti119s afld ar~an9e1Dents or melodies from these communities 
would bring their all8iC to our American Jewish colDllunity. 
e) Reli.gloua auslc created by and for the newLy established 

Refora J...S.Sh coogrega~lons ln Israel. 
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5. I am working on an Anthem again honoring ~abb . z· 
h

. h · 11 b f " 1. immerman w ic wi e per ormed at our Annual Interfaith s bb th ' 
Governor Anne Richards is to be the speaker) It ~ ba .d(Texas 

P 1 t t d 
, · is ase on 

sa m ex s, an I 11 be delighted to share it- w·th 
it has been completed. 

1 

you when 

6 . I feel ~hat Anthems should be written for the abilities 
of an ex~erienced volunteer choir, in 4 parts. They should 
not.require more than eight 20 - 30 minute rehearsali for the 
Choi r to learn them and feel comfortable with them. Ideal ly 
the Anthem should be a 3 - 5 minute work in length. 

If there is a solo with the Choir , there needs to be a ' 
balance between the writing for the soloist and the Choir, so 
that the Choir has a part that is interesting and independant 

enough. 

In terms of needs, we do have a need for Anthems for special 
occasions of the Jewish life cycle year: baby-namings; cantorial 
investme nts; rabbinic installations; Bar and Bat Mitzvahs and 
the like. I would hope that more composers would turn to these 

areas in the future. 

7. I would hope that the cantors, upon graduation, have heard 
many Anthems, sung them and learned to conduct them. Given 
that train~ng, I would leave it to their discretion as to how 
to select the Anthems, and integrate them into services . one 
thing the Cantor needs to be able to estimate well is how long 
a rehearsal period is needed for adequate preparation of the 
Anthem so as to ensure that there is enough preparation time 
for the Anthem in regard• to the liturgical portions of the 

service. 
8. I am fond of all~orks and would refer you to a catalogue 
to make a selction among '.them. There is a large selection of 
both· solo and choral works. Of other composers I always enjoy 
Ben steinberCJ' s "Niqun 'ralmidei Besht"; Katz Is :guet "·TOV 
L'h.odot"; Janow•ki'e arrangement of "Hoi ,Y:Lbane Ha mikdosh"; 
Petrushka 's arrang•ent of "oodi Li", For a Memorial service·, 
Lewandowski&' wzn~sh" is a wonderful piece; and for Chanukah 
I enjoy Iaaaeson•a ."LiCJht the Legend" and Jacobson's arrangement 

f " . o ()Cho Kandel'ikos" • # 

. ~=~~~.~,;:-: . ,,~~~~ 

Si.Jaon ?.::~-~~-· 
Teaple smanu-Bl; os11as, -re~s 
December 2 1 1993 
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Questionnaire for Composers 

I. Do you feel anthems have a purpose, and if so, what is that purpose? 

-r;; / i1~ 1~ .J1e , e_~ci/i_ _, ~kt~ 

2 Have you ever written an "anthem" . If so. for what occasion and . ) 

describe the process you went through. In cases where you have written 
many anthems, please pick one occasion. 

T,(}/l. CAevtr >/J ~ JIG~ , ~ ~c~SJ "1_ ~f ~ 5~ : 
.1f(4 a- tr>\tLr 0/. d1r:_ ~~ 1- ·uf.i.A.<J_,, ~ ~ L<Jc>-lt tJ rf?<.T 

1( I_ ~ t~,fl /J.- t..sf "'--/i,;.., , .:CJ "'""""' '-Vlite / P.,:..j Cum~ 
°'- ~/ ~ ~ ~ i ~ ~ ~ ~~ -f;; ~ 
~ f ~ IJ..i av ,,,J..e ~ k,,,,,-d · d 

j 

3. Today, almost any song can be used as an anthem, from Helfinan's 
"Hashkievenu" to Kermit the frog's "It's not easy being green". What rules, if 
any would you set for the use of anthems at a synagogue !>en~ce. 
I . ...L=f sl..o'<IJ be ~jl\.O~ ~ fA.UM.tW_; 6"). If>...< 

~ ~ r--v~I • / • 
~ ' ~ -(6v )LM.e_ ~,;../ "it' ~~ J-,._ "-

~ -f~Vu;,· 
....... ---

4. As a composer, you ha~e the opportunity to impact congregati~nal life. 
What themes do you feel need to be expressed as anthems that have not 
been, or need further focus? What types of anthems do you foresee in the 

next ten years, ~d beyond? 
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