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DIGEST

Until 1980 Aharon Appelfeld was virtually unknown to
the American reading public. Some of his short stories had
been translated. but few outside a limited group knew of his
works. Since Badenheim, 1939, appeared in English, however.
several other novels as well as some literary criticism have
appeared in English. This thesis attempts to study and
analyze Appelfeld's development writer through hisas a
earliest Hebrew works. his short stories.

Aharon Appelfeld was born in 1932 in eastern Europe.
Deported by the Nazis in 1940, he spent the war years hiding
in forests and among local populations. He arrived in
Israel in 1946, studied literature at the Hebrew University,
and began writing in the 1950's. His early works are highly
autobiographical, concerned with the Holocaust and the fate
of the Jews who lived through it.

Appelfeld's themes. in the early stories and still
today, include the inevitability and irrationality of fate.

with guilt. acceptingConfronting one's past, coping and
shortthematic motifs of many of theare theone's loss

the theme of the wandering Jew occursIn addition.stories.
f requently.

characterlittle evidence ofshort stories showThe
development, but Appelfeld creates certain "types” that are

He is concerned withstill found in his present works. very
theaftertheir livestrying to rebuildordinary people



women who often have an
inner strength lacking in the men.

literary interestingAppelfeld's style shows
He experimented narrativedevelopment. with various

techniques, and tried several kinds of imagery. including
some highly symbolic stories. before finding his present

that is seemingly realistic. but has strongstyle, one
overtones of the surreal. causing him to be compared to
Kafka.

the early works are obviously those ofSome of an
But within each of the first booksuntrained beginner. are

understanding Appelfeld'sBymemorable stories.a few
background and early writings one can better appreciate his
more recent, highly acclaimed novels.

Holocaust, with children, and with
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PREFACE

ofUntil the 1980 publication of the English translation
1939,Badenheim, the works of Aharon Appelfeld were

virtually unknown to the American reading public. Although
some of his short stories had been translated and published
in other collections and periodicals, unless one was a
serious student of modern Hebrew literature. one would have
been hard put to locate Appelfeld's works recognize
his name.

This all changed following Irving Howe's front page
review of Badenheim, 1939 in the New York Times Book Review

in which Howe called the book a "small
masterpiece and referred to Appelfeld most

Thegifted writers alive today. novel enjoyed widea
the United States and within areadership in otheryear

Appelfeld novels began to appear in English translation, and
available to the non-Hebrew reading publicthus were made

was interviewed widelyfor the first time. The author in
the American press and his novels were reviewed in important

majorityAmerican Jewish and literary periodicals. The vast
theonly not readhad notreviewers, like Howe,of the

knowledge of theoriginal, butnovels in the
his education and influences,author's literary background.

newlytheeffectsand thei rworksearlierhis onor
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or even

as "one of the

they had no

on November 23, 1980,
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translated novels.

they wrongly perceived to be themes of self-hate by the
author.

I had first been introduced to Aharon Appelfeld's works
in the early 1970's in Israel, and confused andwas
concerned by American literary criticism of his writings,”
which were actually based only As
more of Appelfeld's works became available in English, and
American ininterest the author intensified, I became
convinced that the non-Hebrew reading American public,
especially the interested American Jewish public, should
have some acquaintance with Appelfeld's early works. Thus

born the impulse for this thesis which is an attempt towas
study and analyze the early short stories of Aharon
Appelfeld. At the end of this thesis. I have also appended
a list of all those works by Appelfeld that have appeared in
English translation, including some earlier stories found in
periodicals.

My interest in Appelfeld's earliest short stories took
I wanted to see how they relate to hison several aspects.

understand the timeto
— why he chosewritetohe chooseswhichframe in a

abouthe wrotehis careerparticular setting and when in
Inovels fascinated me;characters in theHisthat time.

wanted to study his creation of characters and themes in the

2

on the translated works.

As a result, many interviewers focused on

later, more acclaimed

Appelfeld's childhood years before World War II, and on what

works, and



inearly works order to see development and continuity
and/or change as his career evolved. He has been acclaimed

powerful,for his yet oblique depictingofmanner
unspeakable tragedy. I wanted to study the early works to
trace stylistic developments and changes and to see if the
early works influence the style of the later ones.

To have and
his works. I should have carefully read his entire corpus in
the original Hebrew. Due to my own language limitations and
the constrictions of time within which was
not possible. I therefore concentrated on Appelfeld's first
three collections: Ashan, BaGai HaPoreh, and Kf or Al
HaAretz, which together established the author as writera
of repute in Israel in the 1960's. I also read selected
stories from Appelfeld's other two collections, B'Komat
HaKarka and Adnai well as all the works that
have appeared in English translation.

literaryUntil very
Appelfeld's earlier works. ThisEnglish oncriticism in

lack has been rectified by the appearance in 1984 of gurban
chapterMintz includedwhichinMintz,by Alan ona

ofAppelfeld in his excellent analysis of Jewish literature
several ofperceptively discussesMintzcatastrophe.
is majorchapterand hisstories,Appelfeld's short a

ofa writercontribution to an appreciation of Appelfeld as

the Holocaust.
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recently there had been almost no

I worked, this

done justice to Aharon Appelfeld, the man

HaNahar, as



acceptedorder to understand hou Israeli writersI n
Iliterary andAppelfeld, both national phenomenon.

read many contemporary reviews of Israelihis works in the
The literary criticism of Gershon Shaked and Hillelpress.

Barzel were extremely helpful as well.
Working in the literature of another language creates

myriads of problems when the writer is not completely at
home in that language. I have tried to be faithful to the
original Hebrew when translating and quoting f rom the

fullystories, but of the impossibility ofam aware
capturing the nuances of a language in translation. All
translations are transliterations are also mine,my own;
following the guidelines listed in the Encyclopedia Judaica
for Hebrew-English transliteration.

like to thank Professor Ezra Spicehandler,I would my
advisor and friend, for his help and encouragementteacher,

Dr. Spicehandler who firstItwith this thesis. was
of Aharon Appelfeld more thanintroduced me to the works a

dual-languagepublication ofthrough hisdecade aago
It he whoKitty.”story,of the shortedition was

encouraged me to continue to study and work in the field of
seemedbarrierthe languageeven whenHebrew literature.

andmuch from his classes.I have learnedinsurmountable.
profited greatly from his friendship. Professor Spicehandler

IAharon Appelfeld, andintroduction toalso arranged an

4
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would like to take this opportunity to publicly thank the
his graciousauthor for interview given in Jerusalem in

I have enjoyed the memory of our conversationAugust, 1985.
while reading and studying his stories these past months.

My own interest in literature goes back to my formative
years and to the books and conversation always in abundance
in the home of my aunt and uncle, Jane and Eli Kahn. I am
grateful to them for awakening in me the appreciation for
literary imagination and its diverse expression in many
cultures.

This thesis, as well effortmy entireas as a
rabbinical student. has been a "family enterprise.” Each
member of my family has given me unique and indispensible

late and unusual questsupport in my rather to become a
Daniel, whose individualism and decision to

make Aliyah spurred me to consider doing the unconventional
myself, has been an example to his mother by his idealsown

My son Jonathan and I paralleled each otherand commitment.
school.I in rabbinican undergraduate.in college, he as

His support during the writing of this thesis was especially
hismeaningful, for it came at the same time he was writing

helpedRebecca, not onlyMy daughter,senior thesis.own
and encouraged her mother during her last two years at home.

providingthis manuscript.parts ofhelped editshe also
collegeinfoundusuallythatbeyond aadvicesound

sophomore.

5
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adequate words to properly thank my
husband Michael for his encouragement. andsupport love
during these past four years. He did not marry a
my decision to study for the rabbinate created incredible
complexities in lives that even in carefulour we, our
planning and deliberations. had never imagined. Mike not
only endured them, but his patience, good humor and gentle
persistence throughout has strengthened relationship,our
whether because of , in spite of , his wife'sor career
decision. Although my family has worked on or

entire manuscript. none of this would have
been possible without their willingness to wait for dinner,
endure lonely Shabbatot, help with the housework, and adopt
the family motto, "As soon as the thesis is done...

In the final analysis, the words on these pages. and
the ideas they represent. are mine alone. and I take full
responsibility for errors in judgment or fact. If this
thesis has added to the understanding and appreciation of
the literature of Aharon Appelfeld in even some small way. I
will have succeeded in my task. For his works are worthy of
a wide audience.

6
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Chapter One
WINTER'S CHILO

A Short Biography

It is impossible to attempt an appreciation of Aharon
Appelfeld's works without a close look at his life. for the
two are bound up into Unlike most modern Israelione.
writers, Appelfeld writes not of the present Israeli scene,
or of an idealized past that cannot be recaptured, but of
events, scenes and people Appelfeld himself can remember.1
Although his work is definitely fiction, not autobiography.
it is a fiction based on fact. To understand Appelfeld's

understand his past My life fashioned
he has often stated.me,
Aharon Appelfeld born in 1932 Czernovitz,inwas

which was then part of Romania,Bukovina, part
secularized,of Russia. intellectual JewishHis

homelanguages spoken at German andf amily; the were
Of his early childhood Appelfeld remembers little.Yiddish.

and of aalthough he speaks fondly of a Hasidic grandfather.
reallyprobably does notheadmitsmother heloving

thein 1940 when. atremember. His conscious memory begins
thebyrounded upfamily wereand hiseight, heage of

He witnessedNazis, along with the rest of the town's Jews.
histhe brutal killing of his mother and was separated from

7
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works, one must
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he would see. Transported tonever again a

in Transnistria, Appelfeldconcentration Ukraine,camp
became separated f rom his father. several otherWith
children, he escaped to the forests around the camps. As he
has recalled. it was the children knew they
would never survive in the camps. Whoever had the strength.
escaped.2 They found themselves in open fields and forests,
alone, without parents. We belonged now to one, only tono
the winter.

According accounts, he spent two
years wandering hiding inand the forests, occasionally
being sheltered by local Ukrainian farmers for whom he would

shepherd and field hand. He spoke little during
and fearing that at any time

tie might be unmasked He was of fair complexion
and blended into the surroundings relatively easily. trying
also to learn local jargons. The description of the young

book of thefarmer's helper, Tzili, in the is
time so painful that only recently,

write,after he began to hastwentythan yearsmore
Appelfeld been able to describe it.

war, Appelfeld joined up withTowards the end of the
junior cook and errand boy.

At the war's conclusion he once again wandered from place to
wandered,Irefugees.with othertimethisplace,

Ibutknew roe.someone whorelatives, forsearching for

8

same name.

to Appelfeld's own

work as a

as a Jew.

drawn from that era, a

sister, whom

winter, and

those years, trusting no one.

the Russian forces, serving as a



He went from DP camp to DP camp. f rom
place toone hiding another, eventually winding inup

southern Italy. Many of Appelfeld's short stories concern
rootlessness, wanderings, the sense of being pursued even
after the pursuit has ended. Several of these stories are
set on the shores of Italy, in the camps near by. and itor
is evident that, with the war behind them, this was where
"real” life began for Aharon Appelfeld and the other
survivors. The and free,” hewar was over we were
explained once in an interview. "But there was of
exhilaration, shouting. I was still a child. and Ino
didn't know what would happen to me. I found others like me.

long marchesWe walked. together as in a notcaravan
I was afraid of freedom.knowing where we were going. the

af raid of the Nazis. Worries, fears,way I had been
jealousies —the day to day problems confrontingillnesses,

these pathetic human beings — they all found expression in
Appelfeld's early fiction.

Appelfeldin Italy also, afterIt was
monastery, along with five otherspent several months in a

talk about thisreluctant toisyouths.3 HeJewish
to be there. whatwhy he cameexperience, how or or even

the eventleft. Butheand whenhow waswent on or
shortofseveral hiscentral tobecametraumatic, and

stories.
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didn't find a soul.”3

no sense

the war, that



Along with many of Appelfeldthe homeless refugees.
dreamed of going to the Goldene Medina"; he and others
would sit around at night in the D.P. camps and read letters
from American relatives. each hoping to be on the next boat
westward. But the boat Aharon Appelfeld finally sailed on

the many illegal immigration ships
plying the Mediterranean between Europe and Palestine after
World War II.* He arrived in Israel in 1946 as part of a
Youth Aliyah transport. and spent time in that movement's
institutions and kibbutzim. He has recalled those days
unhappily: "I was 13 when I came to Israel. I didn't know
any language. I had forgotten my mother tongue and spoke
only a little Yiddish, a bit of Russian, Italian and German.
I had had no formal education. He could not even write his

As late as 1962, after he had been published andname.
acclaimed as a promising new Israeli writer, he told an
interviewer that. although he had to Is rael, "income
reality I remain somewhere else He

for several years refused to
discuss his experiences during the Holocaust. "There was an
ideological between the and thechasm realnewcomers

The Israeli was the new Jew; the Holocaust wasIsraelis. a
bad word.

the Israeli army, Appelfeld enteredAfter serving in
Hebrew and Yiddish literature.Hebrew University, studying

10

— in another place."®

we felt a deep sense of embarrassment."’

was the Haganah, one of

It was the victims who were silently accused, and

felt himself an outsider, and



He had begun to keep journal, himselfreminding ofa
incidents he could not reveal to others, probing the horrors
of his childhood. Only when I began to study Hebrew did I
begin to ask. 'Who am I? How did I get here? Who were my
parents, what homeland?' These were some of thewas my
questions that pushed Writing was
thus at first an opening, an acceptable way for Appelfeld to
deal with the myriad questions burning within him.

It was during the university years that Appelfeld first
learned something about Judiasm, mainly through studying
with Martin Buber and Gershom Scholem. The war years had
impressed upon him the significance of his Jewishness, and
he had been indoctrinated in Zionism through the Youth
Aliyah program. Now, in a university setting. he began
learning Jewish tradition and religion. He frequented Mea
Shearim to authenticitylearn and, although he did not
become a follower of the Orthodox, to this day he has
respect and sympathy for thei r way of life. I n his own
practice he considers himself a traditionalist; in America
he would be called a Conservative Jew. 1 1

university also introduced himHis studies at the to
of whose influence he stillwriters,modern Hebrew some

He had first heard thefeels strongly as he writes today.
Agnon and Bialik from Zionists in the camps in Europe;names

earlyHisalive for him.workstheirin Israel came
whatespeciallyof Agnon,impactthereflectwritings

11
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me towards writing.



characters,Appelfeld has called of Agnon'sthe "shadings
islate, yet itHe came to Brenner
bywhich his often comparedBrenner's works with
hesuch critics as Gershon Shaked and he feelsand others.

vehiclelearned much about using the Hebrew
for expression from both Brenner and Agnon.

When he began writing, aside from his journals. his
in

1955. But he abandoned that genre because of thesoon
necessity for precise language use in poetry. He was still
struggling to the Hebrew language andmaster found the

demanding.strictures of poetry too In 1961 Appelfeld's
published. Thatfirst short story was year, and again in

1962, he received the Anna young
Several of the stories.writer of promise. later collected

cited in the award.in Ashan (Smoke) were in particular
(Reparations) which concerns a survivor returningPitzuyim

to Germany.

Aharon Appelfeld's first book of short stories. Ashan,
received critical praise itsIt forappeared in 1962.

sensitive portrayal of victims of the Holocaust, but it was
Appelfeld was notread.flocked tobook Israelisnot a

Arab-Israelikibbutz life orwriting about Israaeli heroes.
andwas that ofHis worldtensions.
Hisalways nice, people.those victims were ordinary, not

12

own are

language as a

the 'gray' people.”12

Frank Prize, awarded to a

victims, not heroes.

first endeavors were poems, some of which were published



Israelis were not necessarily Zionists, but therather
unfortunate souls who came to Israel as to a last ref uge,
often because no other country would have them. Israelis
did not want to read about this "other” Israel. True, the
Eichmann trial had helped change the Israeli climate of
opinion towards the Holocaust and its victims. But was the
Holocaust a fit subject for aesthetics. for literature? The
question arose in critiques of Appelfeld's work. as well as
in interviews with the author himself. In a 1962 interview
in the Israeli Ma'ariv,1 Appelfeld explainednewspaper
that, "The Holocaust, like all catastrophes, does not lend
itself to a specific artistic expression. Any utterance is

breaking of the silence; the artist must find a way alonga
the 'golden path' between complete explanation and revealing

Years later, in 1971, heat all.”without speaking was
still answering the same question: I can't change. I must

what the criticsHolocaust no matterwrite about the say.
cut himself off from his arms and legs?

After his first book and its positive reception, Aharon
inwriter notedso frequently that aAppelfeld published

"Onlybooks had appeared.fifth and sixth1971, after his
nine years ago Appelfeld had not published a single book and

he is known asin Israel; aa writer now

<old timer).vatik
While writing, he supported himself

Subsequentlythe Hebrew University.of foreign students at

13
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was unknown as

as an ulpan teacher



there.he received a position teaching Hebrew literature
YouthHis fame as a writer was growing. In 1966 he won the

Aliyah Prize awarded to gifted graduates of the Youth Aliyah
in 1967 he Ussishkin Prize for hiswas given theprogram;

third volume of short stories. Kfor Al HaAretz (Frost on the
Earth).

In 1971 Appelfeld published two works, Adnai HaNahar
(Foundations of the River) and HaOr v'HaKatonet (The Skin
and the Garment). The former was his fifth and last book of
short stories; the latter, his first published longer work,
a novella. This marked a watershed in his writing career,
for since then Appelfeld has written only longer works. He

challenge developingclaims enjoys the artistic ofhe
and exploring human motives throughcharacters more fully

the genre of the novel.
Aharon Appelfeld received the Y. H. BrennerIn 1975

Prize for Literature for his book Shanim v'Shaot, (Years and
1946," andlong stories,twocontainedHours) which

He later re-worked "Badenheim” intoIr Nofesh.Badenheim,
Englishto appear inhis first novel
writerappearance established him asIt'stranslation. a

ofHaPlaot (The AgeTorinternational audience.with an
hadItfollowing year.English theWonders) appeared in

the1979 and earned the authorbeen published in Hebrew in
coveted Bialik Prize for Literature.

14

a full length novel.



Since 1979 Aharon Appelfeld has taught literature at
the Ben Gurion University of the Negev, where he occupies
the Chair in Holocaust Studies. He continues to write and
publish; in recent years he has spent time both in England
and United Statesthe lecturing literature of theon
Holocaust.

I met with Aharon Appelfeld day in a
Jerusalem cafe. 11 was his suggestion, but I was hardly
surprised, since nearly every interview he has ever given
has been over coffee or tea in a Jerusalem cafe. The short,
bald man greeted me warmly, and at first was eager to talk.
Our conversation was conducted mainly in English, since his

language, which he claims ismastery of the not good. is
Hebrew. Occasionally henevertheless superior to my would

grasp for phrases and we would slip into Hebrew for a while.
than willingAppelfeld to discuss hiswas more

childhood, his immigration and his student days in Israel.
three,We also compared notes

injust completed the army. and two stillone of whom had
of nearly thechildren arehigh school. Since my sameown

Israeland their lifestyles inage, we discussed the youth
browto discuss hiswhen we beganButtoday.

Anclouded.thick glasses.behindeyes,
engage in self-analysis of his ownauthor does not want to

studyI planned tobit disappointed thatHe wasworks. a
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furrowed, the

works, the

children; he has



his early stories. He has not considered Ashan seriously
”my earliest work; you

must understand that I wrote it so many Iyears ago. was
still learning the language.” agreed
that many of the themes in Ashan and his other short story
collections are to be found in his later. complete”more
works.

Appelfeld wanted to talk about his recent novels. and
urged me to re-read them. He had been attacked by some
reviewers for being filled with self-hate, and for
condemnation of the victims. He felt impelled to explain to
any who would listen that his people are ordinary people,
and that from thetoday, perspective of many heyears,
writes about people in an attempt to understand the human
condition: "people and their motives. When I asked if he

judgmental towardswere not bit more his characters ina
more recent works than in the denied
that this was His characters. complexso.
human each having positive andbeings, negative

He pointed to the assimilationistcharacteristics. father
Wonders of whom he Iin The Age of

and don't forget the mother has many faults. too.love him;
in America, he mused,acquired famehis newlyOn

JewishJewish writer, writing about
himIsraelis viewIn contrast, he readily admits.themes.’’

himself . withnot concerndoeswriter whoIsraeli

16
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for many years, and today views it as

as an

he claimed, are

But, when pressed, he

stated, ”He's complex.

earlier sketches, he



current Israeli problems, but lives in the past. He is none
the less comfortable with his own role. He sees himself as

author who with each book attempts to broaden his range,an
refining his style, experimenting with plot and character.
As we parted. he told me of an invitation to lecture at
Boston University. He smiled he said that thisas
invitation is particularly meaningful to him because it did

f rom the Department of Religion, nor f rom thenot come
Department of Holocaust Studies, but from the Department of

The invitationEnglish Literature. represents
an author ofacknowledgement of his status internationalas

standing.
lives in a Jerusalem suburb withAharon Appelfeld his
and three children. He is ata former student, workwife.

new novel.on a

17
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Chapter Two
"THERE ARE TIMES A MAN REMEMBERS"

Thematic Motifs

Although one is tempted to treat each volume of short
f romstories separately. the perspective of many years

distance it appropriate to note the recurring
themes throughout Aharon Appelfeld's work and the varying
methods he employs to develop these themes hisas own
technique matures.

foundThe overwhelming theme in almost all of
Appelfeld's works. even in his recent heas

can escape his fate.himself has stated. that no Heone
or to deny it.might try to forget his past. but until and

to terms with i s incomplete.unless he has come
In Appelfeld's firstOne's past is a part of one's present.

stories, Ashan (Smoke), set in Israelcollection of short
Independence and published in theshortly after the War of

especiallyis pervasive. It isthis themeearly 1950's,
title story andstories, theshortpower!ul in two

refugeesThe protagonists are(Compensation).Pitzuyim,
from the Holocaust, shattered lonely human beings attempting

by a sense of futilityto rebuild their lives, overwhelmed
Many of the characters in Ashanand a fear of the future.

inpast that they are immobilized

20

seems more

are so burdened with the

it, he

novels, is.



the present. Some try to change, but cannot and are led to
even attempt to few

stories the protagonists do confront the past, traumatic as
are Appelfeld's most successful stories.

The title story, "Ashan," is replete with symbolism.
Smoke evokes in the reader's consciousness the sights and
smells of burning. of the Holocaust. Max, a butcher. is
trying to forget the past by adjusting to life in Israel.
He is a lonely. pathetic figure, delivering meat. cleaning
the shop. warding off blackmailing thugs. He talks to

no one with whomhimself, for he has to communicate. Reb
Aryeh, his co-worker, is always ill; because of Reb Aryeh,

and harder.Max has to work longer But Max, too, is not
night; he haswell. He cannot sleep at aches and pains,

fears and anxieties. He smokes incessantly. He would like
to rid himself of Reb Aryeh, but the two had shared the war

had often rescued Max, hadReb Aryehyears together. even
shoulders. Now it is Max who iscarried him on his own

burdened by Reb Aryeh.
HeMitzi," his dog.At home, his only companion is
heMitzi is allto her.cares for her, talksfeeds Mitzi,

old,rucksacks. TwotheforExceptworld.has in the
in ahave been sittingpartially burned rucksacks corner.
He managed tosince Max arrived from Europe.

withand carried thempluck them from a burning synagogue,
Now they stare atwherever he went.him throughout the war.
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change.2 In asuicide;1 others cannot

it is. These



him day after day. Max has not been able to open them. nor
has he been able to rid himself of them. The smell of smoke
they exude still permeates his room. He has thought of
moving to escape the smell. but he cannot bring himself to
leave the place. Meanwhile, more and more, he is plagued by
anxieties, aches and sleeplessness.

Finally one night. unable to sleep, frightened and
to open one of the rucksacks. It is

filled with his family's clothes; memories rush forward,
enveloping him with the smoky smell of each piece of
clothing. Gently cradling a jacket that once belonged to his
little sister, Jenny, Max talks softly to his dog. telling
Mitzi of the night the Nazis burned the synagogue and took

conf rented with hishis family. Suddenly, past, Max is
for apanic, searching cigarette, heoverwhelmed. In a

heads for the home of Reb Aryeh, the man who shared the hell
of the Holocaust with him and but a few hours he earlier had

rid of. He gains new comprehension of thewished to be a
He reaches Reb Aryeh's house,together.bonds tying them

remembers that the old man is ill and decides not to awaken
Having unlocked the past, he can finally live with thehim.

For the first time in many nights. Max is able topresent.
sleep — on the doorstep of Reb Aryeh's house.

isconfrontation with the pastmore violentA far
theWhereas Max,depicted in Appelfeld's story, ’’Pitzuyim.”

remember,butcher, who was haunted by
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alone. Max decides



experienced a powerful catharsis by opening the rucksacks
and was f reed of the past, the heroine of ’’Pitzuyim”

attempts to return to that past. The result is totala
emotional breakdown.

Erna Traum is a refugee widow whose life in Jerusalem
is circumscribed by routine. She lives day by day. cleans
her house, almost obsessively, and tries not to rehearse her
tragic past. But the past intrudes in spite of her attempts
to bury it. Mrs. Traum, whose name suggests the traumatic. 3

receives compensation from the German government and has
learned that she might be entitled to more. She is cautious
and somewhat paranoid. convinced at times that people are

the butcher. Erna Traum'sagainst her. Like Max anxieties
an inability to sleep, a desiremanifest themselves in to
the world by closing theshut herself of f f rom heavy,

European style curtains, and by keeping windows locked. She
Germanyreturn to for thetoreally wantdoes not

To help her decide. shecompensation, yet feels she must.
she keeps pictures andwhereattictheascends to

whiledisappearedAdolf, whoher husband.memorabilia of

Ruditheir infant sonNazis, and ofthey were fleeing the
awaitingwhile theyTriestedied in werewho had

Max in "Ashan,” when ErnaUnliketransportation to Israel.
and jar herunsettle her.Traum caresses these items, they

conf rontPerhaps she should not return andinto confusion.

her past.
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But she does return. Her journey to Hochburg, her
The agitation she

felt at the mere prospect of returning becomes all pervasive
once she arrives. Everything seems the same in the town:
the buildings, the gardens, the streets. Only the Jews are
missing. As she wanders through the town, Erna Traum
becomes more and unsettled. She walks through themore
cemetery, which has become a macabre tourist attraction. and
is driven nearly insane by the thoughts which rush through
her hysterical mind. She visits a monastery-hospice where
there is a special section for Jews, and recognizes familiar
faces among the incoherent inmates. "These are the Jews of
Hochburg," is told sarcastically byshe of theone

The town cemetery and hospital are steps in hersurvivors.
unravelling as she sinks further and further into her past.

has returned is to searchOne of the reasons she for
The question of his fate isher husband.some trace of

men at the hospital; he hadfinally resolved by one of the
herbeen with Adolf Traum in Auschwitz. Now she knows. but
inknowledge does not bring her the serenity it brought Max

Erna Traum's unlocking of the past has driven her"Ashan.
ends his story withAppelfeldsanity.beyond the pale of

the widow still in the monastery, half-crazed.
reactionsrepresent two extremeand "PitzuyimAshan

inof refugees confronting their past, but the protagonists
thei rwrestling withAshan arestories innearly all the
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I

past. Some commit suicide; others lead lives doomed to
destruction.

If in Ashan Aharon Appelfeld describes particular
individuals in specific post-Holocaust situations, in his
next collection, published two years later. he treats the
same theme in a more oblique BaGai HaPoreh (In theway.
Fertile Valley) contains themes similar to those in Ashan,
but the style and plot situations are very different. As in
all Appelfeld's works. the focus is not on the horrors of
the war itself. but on the effects they have on human beings
and their attempts to live their lives beyond the tragedy.

Matzod" (Manhunt) i s about memories: memories
released. Set insuppressed and memories ambiguousan
tries toauthor ofwilderness, the convey a sense

universalize problemthe oforder totimelessness in
The protagonist in "Matzodown past.confronting one's

the selling of Joseph, andrecalls ancient Jewish history:
cannot recall his own personalEgypt, butthe slavery in

past, relating stories totales of thehistory. He spins
a mountain. heGentiles onfrom theHidingother Jews.

in the knowledge that while hefeels both comfort and fear
is temporarily safe, he will soon be exposed to his enemies.

as he is about tosurrounded on all sides.Towards the end.
"That samebe captured, his full memory is restored to him.

Hef rom.he wasand wherehe wasremembered whoday he
He couldn't tell anyone,him.carried all his dreams with
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Butto tell the children.
AppelfeldThere are times.

is saying, when memory returns too late. beenwhen it has
to

save the next generation.
Memory slowly returning, slowly peeling theaway

protective layers of amnesia, is also the theme of
BaShemesh HaDromit <In the Southern Sun). Like many of

the stories in the second volume. Appelfeld sets this one
some time after World War II but. as with "Matzod," he tries
to timelessgive his story througha aura, vagueness

Everyone has forgotten the past.regarding time and events.
the opening;the narrator complains at they have settled

routine of daily life as refugees but have forgotteninto a
their common past which had brought them here. It is a life
where there is no continuity, except for the sun, rising and

sun representsthe summer anguishsetting each day. But
parched day after day,becomes morethe land
ancient Israelitesin which therecalling the desert once

wandered.
some semblance ofattempt to carryThe wanderers on

sellItinerant merchants set up tents andordinary life.
their wares; Gentiles join them; young people enliven their

But although it is known that they are Jews,surroundings.
as if bound bynot telldo anthey themselves anyone,

forsecret. Exceptto guard theunspoken oath among them
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they were already surrounded.”3

locked away so long it cannot be freed, not even in time

not even himself, but he waited

also, as



Shabbat. They remember Shabbat and slowly. because this one

is alive. other memories return. A man of
about thirty recalls that he once had parents; remembershe

river. He cannot recall details, only that
everyone was taken and he alone escaped. Perhaps, he muses

memories suddenly flood him, perhaps his parents survivedas
and are alive somewhere. some safe border. "There areacross
moments, Appelfeld writes. that does remembera man

He aches with these memories. But the years in
the wilderness have compeletelynot erased the memory.
Slowly, painfully, the group is able to recall who they are
and where they come from. and this makes it possible for
them to continue their journey.

Appelfeld suggests. remembersSometimes, tooone
little. In”BaShemesh HaDromit" memory enablestoo late. the

struggle.their But thewanderers continueto scene
story, "HaHishtanut"Appelfeld depicts later (Thein a

HaKarka (On the Ground Floor),Change), B'komatf rom
different. Herebrutally two1968, isinpublished

refugees, fleeing their pursuers, learn to survive by hiding
fade into theand trying toclimbing trees,in caves.

Sometimes, the author tellssurrounding Gentile atmosphere.

triedBut mostly theyus repeatedly, they would remember.

andchurch on Sundays,Theto forget.
The man would become likereturn to find her partner drunk.

reproachand she wouldwould attack herhea wild animal;
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woman would attend

a home near a

frail memory



him with a reminder. from somewhere within. that he was a
Jew , not As they remember less and less, they
become more animal-like and more Gentile-like in behavior.
With the first she leaves him, probably selltosnow,
herself to the peasants. He is stuck. f rozen, unable to

He thinks. half-crazed, that she will return and findmove.
him in the spring when the snow melts. But like the earth
around them. thei r memories are f rozen. They bothare
doomed. In later works similar in theme to this story,
Appelfeld is much harsher on those who refuse to remember
than in these earlier stories.

The protagonist in "HaShayarah" (The Convoy) at first
resists memory. Left behind when the group he had been
travelling with sailed for Palestine and the United States,
he decides for himselfa life on theto make shores of
Italy. He will merely fade into the surrounding community;

with the children. conduct business withhe will play the
Christians, and find women among the townspeople. He tries
to convince himself that there is no difference between him

At first this seems to work. but soon heand the non-Jews.
where he came from and even howbegins to forget who he is.

by memory, heIn the end, prodded becomeshe got there.7
resigned to the fate of belonging to the Jewish people. The

story closes with him waiting and hoping for another convoy
andjoin with them.that he maywander by.of Jews to so

Appelfeldthis second collectionInthem.become part of
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writes of characters who force themselves to remember. to
confront their past, while still refugees. Perhaps their
future will not be as dismal as that of the sad survivors
living in Israel depicted in Ashan.

Although most of the stories in Appelfeld's third
volume, Kfor Al HaAretz (1965) are set in Europe, the two
stories which strikinglymost and successfully express
Appelfeld's recurrent theme of coming to terms with one's

Israel. Although stylistically theypast take place in are
similar to the stories in BaGai HaPoreh and Kfor Al HaAretz,
being almost descriptionsKafkaesque in their and their
interior monologues, in setting they resemble more closely'

Ashan, although their characters andthe stories in plots
are often more developed.

(The Meeting) describesP'gishah” theThe story,
anxiety, pain, and quiet joy of memories recovered. Told in

settled inwho had Jerusalemthe first person, by
after World War II, it describes the narrator's meeting with

the narratorsecondTheanother survivor. man pursues
throughout town, following him, asking occasionally if they

resiststhe narratorSeveral timestalk.could meet and
ofstranger mentions theuntil the namesuch an encounter.

unf rozen.Memories becomeListik.their common hometown.
now I know theFirst I thought Jerusalem was my home. name

andjoymixture ofknow theIonly nowof my city...
even whenbrings you back youMemorysadness within me!
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thought you'd forgotten.” The narrator, almost against his
will, visits his "landsman's” home. ”1 looked at the man
and realized that only he could return me to my home.

The man talks of the war years. of their successes. and
failures, smuggling across borders. The atmosphere becomes
heavy. ”1 knew then. the narrator reports. ”1 knew for
certain that my city no longer existed; it is erased f rom
the world. Like the butcher in Ashan" opening his
rucksack, the narrator. by facing the truth of his past,
transcends the agony and finds tranquility. The other man
recalls visiting the narrator's grandfather, and of
smuggling out the Torah. Connections are made. "Now I
remember the man seated before he remembers me."me; now
How do they remember one another? — by the smell of corn
flour. worked together in theEveryone in Listik granary;

part of them.the corn flour became he
Naples; they recognizedat the port in eachhad met a man

It was the corn flour.they were both from Listik.other;
They had tried livingJerusalem.And now they are here in

language of the Jews of Listikbut theamong the Gentiles,
facedNow these two witnesseshad remained in their hearts.

They hadListik.language ofwith the nevereach other
broughtMemorylike brothers.they were

them together; memory restored them to their past and helped
beenhaveListikpresent.theirunderstand maythem

destroyed but it remained alive in their conversation and in
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their hearts. They would meet again; now they could get on
with their lives.

The story "BaMekomot HaNimukhim” (In Low Places) is
similar to "P'gishah in subject matter. It takes place at
a Dead Sea resort where a group of Holocaust survivors. all
from the same town in Europe, are vacationing. Simply being
together conjures up thoughts of the past. In the opening
lines, the narrator compares the dry winds of the desert
climate to those of the Carpathian mountains. The Dead Sea
is barren; yet it causes these friends to recall the sights
and smells of city streets. They are here together to "turn
inward, to search for your own
language." has differentEach vacationer needs and
different memories; together they conjure up the past of
their lost town. f ree-thinker;

once considered an elegant lady, had
Gentile husband. Now she isbeen abandoned herby a

of the past which "lurking,af raidpathetic old woman,
always threatens.”

on the beach, knowing that whatThey sit around a fire.
here in the open air and skywas lost will not return, but

theyIn Jerusalemthey can find comfort in their memories.
their minds too often wander betweenare unable to function;

in the desert, they can abandonHere,the past and present.
treesthey areAs a groupmemories.themselves to their

butwithout roots. "For years you lived among the Gentiles,
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scenes of childhood, your own

Dr. Shpilmeister had been a
Mrs. Fledermaus<!),



1

a flame burned within you and refused to die. All your life
on

this desolate shore. These refugees, though not related,
form a bond. a family of abandoned lonely souls who have
found each other and through their memories have helped each
other become a bit more complete.

Even when Aharon Appelfeld's survivors reclaim their
memory, they are burdened by their loss. Loss — of family.
stability, of a normal way of life — is part of the overall
motif pervading his works. 1 o In ’’Aviv Kar’’ (Cold Spring),
in Ashan, Appelfeld depicts the loss, isolation and fear in
the lives of five refugee survivors immediately after the

The five: andwar.
Tzeitl, have hidden in a bunkerthe lone woman. throughout

is the sole survivor of hisEach family;most of the war.
formed athey have surrogate family.here in the bunker

and the end of their danger,Now, with the end of the war,
break down. As with otherunity begins totheir group

Appelfeld stories, (for example ’’Pitzuyim”) the real trauma
comes after the tragedy. The moment they leave the temporary
security of their bunker and attempt to relate to the world

by memory and the reality of
andthe urgent desire to separateSome havetheir loss.

Reb Isaac dashes into the forests, cryinggo their own way.
The groupis not seen again. nowout,
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around them, each is overcome

Reb Isaac, Berl, Hirschl, the narrator.

you searched for this group and now you found them, here

Sonia, Sonia”; he



has further reason to Their own group, as wellmourn. as
are totally lost. They are

completely alone in the world. Appelfeld strengthens the
sense of isolation and aloneness by noting that nothing on
the outside seems to have changed. The Gentile world in
Appelfeld's fiction runs its normal course; it is the Jewish
world that is forever changed by the Holocaust.

The four remaining refugees wander on. and are refused
shelter by the Gentile world, symbolized in this instance by

a monastery. They are taken in by a local peasant woman
sexually attacks the wounded Berl, who is

nowhere to be found the next morning. Continuing their
journey, f tightened by occasional memories, the three
remaining survivors encounter a hermit-witch in the forest
who reveals to them much information about their own
families. Tzeitl, for the first time comprehending the
enormity of the Holocaust and its tragic effects heron
people, screams "The children areout, all
orphaned.”

At the story's end Tzeitl is once more mourning for Reb
them could bethe five of togetherIsaac and wishing that
lost everything.the others have TheyTzeitl andagain.

ofare completely alone; they do not even have the security
duringthey did theeach otherand war.the bunker as

bewill continue toshehaunt her;Tzeitl's memories will
she is adrift, alone, in the present.
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pulled by the past as

children, the

who, however.



Appelfeld treats the ofthemes of memories unlocked.
loss and search. in a very different manner in the story
"B'makom Aher” <In Another Place). The title itself
suggests rootlessness. and Appelfeld has commented that
places are important in his only insofarworks theyas
affect people's Aher” suggests that more
than place is important to the protagonist.one an
archeologist who originally came from Europe, had lived in
Jerusalem, and now finds himself dig.
The story touches on memory and loss on several levels. The
archeologist, in Italy on a professional job, is actually in
the midst of a profound personal quest. He is torn between
his desire to uncover the past and
leave the This is compounded by hispast hidden. mixed
emotions regarding himself — his need to remember his own

to escape it. The Italianfutile desirepast versus his
in Israel,villages while theof Arabtown reminds him

he once knew in Europe.of peopletownspeople remind him
Even this location.Everything connects him to his past. an

in the distant past by awas first discoveredancient site.
But his journalwho died unheralded and unknown.young man

andan obscure periodicaland published inhad been found
seizedwhen Dr.

recaptureby the desire to once
the glories of the past.
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in Italy directing a

again uncover the site, to

lives. "B'Makom

Seltzer, the archeologist, found it, he was



When the archeologists do uncover ancient relics. < a
house with an entry way and even household utensils). Dr.
Seltzer is overcome. He senses that the site resists being
exposed to the twentieth century scientists. telthat the
wants to keep its own secrets hidden beneath the dust. He
remembers another house. the one he had left in Jerusalem.
The ancient ruins remind him of his own most recent home.
Day after day, after is discovered. Theroom room
archeologists find a small scroll with Hebrew lettering. It
tells of a Jewish youth who had been kidnapped and taken to

another scroll in another "room" indicates thata monastery;
the youth eventually went insane. One day the site reveals,
Seltzer muses. the next day it seems to conceal. The
archeological site has become a metaphor for memory.

most of the tourists and manyWinter arrives; workers
leave. to decide whetherSeltzer is unable to return to
Jerusalem or It does not seem to matter to him.remain.
For one who has lost his home, every place is his

place is merelyhis own;He has no place that is every a
is incomplete and alone,Heplace.

still searching, still putting together the broken sherds of

his own past.

motif of theruns theThroughout Appelfeld's works
In the firsteternal wandering Jew, rootless and searching.

impliedpartthe mostfortheme isthisvolume, Ashan,
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through the characters' inability to acclimate themselves to
Israeli and bysociety, their European attitudes and

mannerisms which they keep even as they struggle to learn a
new culture and language. In subsequent works Appelfeld
refined and developed this that it has become
apparent to some degree in nearly all of his works including
his later. recent novels.

Sometimes the reader meets the wanderer during his
Most of the

stories in BaGai HaPoreh and Kf or Al HaAretz aboutare
reclaimattempting to theirwandering Jews, past,some

BaGai HaPorehit. In two suchothers trying to escape
stories seem almost a mirror image of each other. ’’HaMahaseh

HaAharon” (The Last Refuge) is a highly symbolic story of a
monastery, abandoning hisin asought refugeJew who has

himself total acceptance by thefaith in order to assure
He becomes a gardener, tending plants, shuttingChristians.

outside theragingthefromonlyhimself off not war
monastery, but also from all contact with Jews and Judaism.

works with.plant heby ais poisonedEventually he one
Shaked hasAs Gershonmedicine.usually effective

himworld accompaniesof the Gentilewritten, ’’the poison

as wellpoisoning his body aseven to his
hisThe wanderer cannot find surcease by denial ofsoul.

is no refuge at all.the last refugepast;
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^last refuge,

journey, at other times at the end of the road.

theme, so



"Masotav shel Andriko" (Travels of Andriko) begins
Andriko, leaves a monastery and wanders

through Italy, supposedly on a pilgrimage to the monument of
a Crusader saint. but in reality for hison a search own
origins. All he knows of himself is that he a foundlingwas
left at the monastery. The reader is never explicitly told
that Andriko is butJewish, he knowswhat of his past
parallels what Kitty, in the story by the had
been told about her own past. Since we learn that Kitty is

reason to believe that Andriko is not.
But Andriko does not know who he ofso many

"tree without roots. He

for the reader the Biblical legends of Israelites wandering
in the wilderness. Eventually he comes ofupon a caravan
Jewish refugees; he stays with them for a while and works
for them. Until now his only knowledge of Jews has come from

biblicalhim: Jews werewhat the monks had taught good;
Andriko and these Jewssinful. Butcontemporary Jews are

what littleHe tells them heeach other.begin to trust
they tell him their story — howknows of his background;

how few returned. He iswere deported, andmany of them
searchingsearching for the mother he

feels comfortable with them,Hefamilies.for their lost
Inhe belongs.quite feel as thoughalthough he does not
itwandering, but this timethe end, Andriko continues his
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after a young man.

same name.

Appelfeld's characters he is a
encounters some shepherds and takes on their garb, recalling

Jewish, we have no

never knew; they are

is; like



is together with the Jews, these modern nomads. He has
found his people and home,” though he and theycome may
still be homeless refugees.

Wandering and loneliness can also be found explicitas
themes in later works. especially in Kfor Al HaAretz. In
the story, "B'iye St. George" <On the Isles of St George),
Chohovski is the by now familiar Appelfeld refugee who had
wandered throughout Europe after the war, eventually made
his way to Israel and in
Europe seeking a different kind of refuge, a solitude beyond
the Helaw. is petty black-marketreach of the a
entrepreneur, like those portrayed in Ashan. Unlike them,

Israel behind him. I nhas left his
archeologistunlike the innotis thuswanderings, he

Chohovski feelshis travels. that"B'makom Aher." Tired of
absorb the pain of theonly by being alone might he years.

The isles of St.be totally alone.But Chohovski cannot
solitary monk,home toGeorge to he fleeswhich aare

two settle intoTheabandoned monastery.guarding an a
relationship, the monk waiting for new orders that will take

Jew content to be far from Eretzhim to the Holy Land, the
Yisrael.

He is alone.him.hermit-like; his life spark has left as
himself even more anxioushe once wished to

hasthan when he had been on the run, pursued by others. He
islands,theleaveprobablywillHefound no peace.
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now, fleeing authorities, is back

After a brutally cold winter, Chohovski has become

be, but finds

however, Chohovski



continue his travels. re-enter petty trade and smuggling and
continue to wander. His is purgatory of belonginga
nowhere, always moving. The isles of St. George cannot be a
refuge, for they are devoid of Jews and he now knows he must
be with Jews in order to exist.

Appelfeld attempts to convey the timelessness of the
Jewish people's wandering and rootlessness through several
stories that are not precisely located in either time or
place. ’’BaTahanah w (At the Station) takes place at a rail
station somewhere in eastern Europe during a bitter winter.
A Jew is traveling, trying to reach the border. escaping
something or someone. Not much "happens” in this story;
rather Appelfeld depicts and evokes a mood ofa scene,
people on the move, fleeing, escaping, wandering. Some have
ultimate destinations America;such as others merelyare
trying to reach the safety of another state. Some are army

The Jews have
live with "Jewishfor theythe more difficult journey,
delay. Allcaused ahasHarsh weatherterror. are

It isthe train.station, waiting forgathered at the a
thethat has occurred frequently in Jewish history —scene

Jew, traveling, wandering from place to place.
ofwandering as a resultThe counterpoint to the Jew

Appelfeldof Jews banished.fleeing is the timeless scene
depicts this in "HaGerush” (The Expulsion), which Alan Mintz

Appelfeld's most accomplished stories.has called one of
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Once again. as in timeso
is not specified; this could be occurring at inany time
Jewish history. The story probably takes place in modern
times, although, except for a few particulars, it could even
be set in medieval times. Jews have been expelled and
forced to since the beginning of recorded Jewish time.roam
By placing his story in an ambiguous setting Appelfeld is
emphasizing the Jews' fate; it is also his ofway
understanding the Holocaust as culmination of thea way
Gentiles have always treated Jews persecuting them,
expelling them.

In "HaGerush” the reader is not told the reasons for
the expulsion; A group of Hasidicare unnecessary.reasons
Jews, for manyaf ter living in been

begun its journey towardsexpelled, and has just a
many years of trying toprovincial capital. After so live

in harmony with there isthe Gentiles, a certain f reedom
Jews arethat comes expulsion. The now freewith the to

As they travel, theyplease only enjoy thethemselves.
beauty of nature around them; they pray and observe their

they never mentionBut therituals without constraint.
word "expulsion”Thetheir journey.reason for never
bound up with the fearsecret,it is areaches their lips;

their Jewish heritage. theyAsand terror that is part of
The womeninto their lives.travel, fear creeps back are
used tothey areformless wilderness; moreafraid of the
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many of Appelfeld's stories, the

years, has



circumscribed lives. They want to end this journey, to
arrive and settle in their new town.

The power of memory, or the lack of it, is also present
in this story. The Hasidim reach back into the depths of
their collective memory for stories of their rebbe. of other
celebrations at other times. The women remember the warmth
of their homes. Only the children see things clearly,

At times the story is presented
through the eyes of orphaned child who is unable toan
remember his own parents. He has been adopted into the group
and become its "pet.” His eyes take in everything. every
sight, every anguish and fear. Jewish
people, Appelfeld recalls the rabbinic dictum, "There is no
before and no after. Only the present is clear. The past
and future are mixed; Jewish history never changes.

The story is complicated by other wanderers who appear

have deliberately chosen to drift aimlessly from place to
deliberately renounced their Judaism.place, and have also

expelled.”
between the Hasidim'sthe ultimate differenceBut what is

chosen one? cutEach isthe mummers'forced journey and
twoMintz contrasts theof society.adrift from the rest

thegroups, claiming that the mummers cheapen reality while
theAppelfeld favorsHe believesit.Hasidim exaggerate

their lot willingly and aresince they have chosenmummers
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without the veil of memory.

on the scene.

They taunt the Jews with a sneer, "You have been

For him, as for the

A troupe of comedians and mummers, these Jews



recognized for their talents and achievements. On this
point I think Mintz has misunderstood Appelfeld. The Hasidim
hive their tradition, their heritage which they can pass on

ones
to survive and eventually end their wanderings. The mummers
will continue to drift and slowly die out. Their kind of
Wandering Jew is not unlike the apostates in monasteries,
people doomed by rejecting their fate. But neither is
Appelfeld judging the mummers. They seem to represent the
grotesque extremes in the irrationality of the Jewish
situation. Appelfeld creates similar characters theon
fringes of society in his D.P. camp stories. Later such
grotesque takeperforming Jews importance inon more
Badenheim, Ir Nofesh.

and anxiety accompanyingThe each homelessfear
heightened in the storieswandering Jew is especially in

BaGai HaPoreh. book Appelfeld describes the terrorIn this
ofthe fear theof the and TheJew pursued, pursuer.

pursuedthe and therelationship thebetween pursuer,
undercurrent in ofiswhichpursuit itself, manyan

Appelfeld's earlier stories, becomes a major theme in BaGai
Appelfeld's majorofremains oneHaPoreh and thereaf ter

differentparticular, each very
Deliberately, the authorfrom the other, depict this theme.

since he hasdoes not connect any directly to the Holocaust,
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to the children who, it is intimated, will be the only

concerns. Three stories in



repeatedly stated that he is writing about universala
Jewish condition of which the Holocaust was only an extreme
expression.

"Masa" (Travels) is a highly symbolic, not totally
successful, attempt to portray a Jew among Gentiles. I n
this case the specific Jewish boy is not fleeing Nazis in
central Europe, but is in an unnamed wilderness among alien
wanderers. The setting evokes the biblical Joseph among the
nomads; it probably occurs in Israel, although the reader is
not told this specifically. From the safety of his own room,

He remembers the fears
that he would never be found and rescued. He also recalls
that after awhile hebeing with his captors adjusted to
their way of life and feared a different pursuer — the Jews
who might be searching He had wandered withfor him. the
Gentiles, had been attacked by them, lived with their women.
and even betrayed another Jew in order to save himself. His

much psychological they are physical.as
pursued change withand of beingHis fear of the pursuer

at times he is af raidregard to their point of reference —
But always he remembersat times of the Arabs.of the Jews,

he realizes that ’’EveryoneWhen memory is clear.his home.
To Aharon Appelfeld, ’’home"must return to his own home.

1theTheis one's own people.
himself.the returneepast tense byin thestory is told
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"travels” are as

a young man recalls his kidnapping.

young man has been returned;



But he is a shattered, emotionally destroyed individual. He
had wandered too far. and feared too much. to be redeemed.

Another story in the same volume. HaR'difah,” (The

Pursuit) portrays the angst and terror of pursuit from a
very different point of view. The pursuer is a Jewish father
somewhere, sometime during the last century. He is
desperately searching for his daughter, kidnapped by Gentile

drunken rampage through his shtetl. In hisa
frantic pursuit from town to town. he comes to understand
his total dependence the whims of the Gentileon
authorities. They claim they will help him find his
daughter; they take his money; they make a mockery of him.
He finally realizes never find histhat he will daughter,
that she has become their whore and he has lost his child.
The entire outside world is conspiring against him. He will
continue his futile search, pursuing the Gentiles and being
pursued by them, knowing his daughter will never be found.

as ’’butcher” but alsotranslates"Shohet,” which

’’slaughterer,” is a very short,carries the connotation of
powerful story about a shohet hiding in the woods. He has

his fellow Jews by thejust escaped ofmass killinga
Nazis or ordinaryif they areGentiles. are not toldWe

fearis not important because theEuropean Gentiles. That
shohet,Thethe Jews are theand terror they cause same.
huntedThehiding alone, is consumed by plans for revenge.

will become the hunter, he thinks to himself as he carefully
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soldiers on



sharpens his slaughtering knife. He makes his plans

meticulously. He will await them, then attack. But
eventually he. who plans on becoming the vengeful pursuer,

paralyzed by the trauma of being alone, and of being
hunted down like an animal. that he is reduced to emotional
paralysis as he helplessly awaits the enemy's attack and his
own inevitable death. The fear of the pursuer itself has
helped destroy him.

Hoven throughout all Appelfeld's works. f rom his
earliest short stories to his latest novels, is the problem
of guilt and responsibility. The author claims he does not
want his judged. and indeedcharacters he is always

destinedsuggesting that to their fate,they butare
nevertheless he shows people abandoning others to save their
own skin. also depicts the dire consequences ofHe their
actions.

<By the Seashore) first appeared in"Al Yad HaHof”
Set inBaGai HaPoreh. theAshan, and was also included in

Italy, the storysouthernofdisplaced persons camps

introduces the prevailing mood of despair and tragedy in its

tremendous"Immediately after the war.opening paragraphs:
Some refugees managed to takepossibilities opened up.

setothersPalestine, upAmericaforearly boats or
barterers and black markettemporary businesses as peddlers.

thefamily.for lostprofiteers. Some searched
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Then, as

is so



frenzy of the first days abated, reality sets in. The great
opportunities ephemeral and short lived. Eachwere

individual had to look after himself. They were still in
different kind of camp; typhus raged; they

Here quarantined.
Berl, Fishl and Gittl are among the pathetic survivors

in the camp. Berl had found the child Gittl while hiding
out during the had carried her with him and had
cared for her in hiding. Once he actually abandoned her,
but she had found him and he had promised never to leave her
again. But now she had once more become a burden. If not
for Gittl, Berl would Gittl withthink, her penetrating
glances causing him of responsibility. ifan uneasy sense
not for her. able to leave the camp.he would be and would
be free, perhaps already in America.

suggests apractical survivor. ofmeans
escape, a way to reach the south coast where they will board

Berl is plagued byship to freedom. But what about Gittl?a
doubts, and cannot Fishl, themake a decision. pragmatic

monastery where, he promisesher in aplans to leaveone,
French. The men intend forwill teach her

wouldeventually she beGittl’s stay be temporary;to
Berl is unable to leave Gittl,Butrescued by other Jews.

Thereand it is Fishl who leads her to the monastery gates.
they are greeted disdainfully by

to bethe child only if Fishl relinquishes her permanently.
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a nun who agrees to shelter

her, the nuns

Fishl, the

war; he

camp, albeit a



Fishl, driven by his
this

child-burden, uillngly relinquishes Gittl, but does not tell
Berl that their freedom has been bought in return for that
of the child. Appelfeld is has
shown in other stories that at times caring for an extra
person can lead to danger. madness or death. He instead
develops the situation in such a way that the reader can
understand Fishl's motives and his desire for escape.
without agreeing with his actions. Ue can ache for Berl,
who is torn by guilt and a need to get on with his life.
And we cry out Gittl, abandoned inin pain for poor order

for freedom.succeed in their quest "The
opened up immediately aftergreat possibilities” that the

Memory, which in many cases becomes the only salvation.
also brings with it guilt and shame, as Appelfeld depicts in
BaGovah HaKar" <0n the Cold Heights) in BaGai HaPoreh. The

gathered inHolocaust storythisinref ugees are an
high cliffperchedabandoned fortress-monastery on a

The building has beenof Italy.overlooking the coast
physicallythe mentally andwhereturned into a hospice
Many havethe healing process.wounded may rest and begin

thethe cold heights abovebecome as emotionally frozen as
theypast; it is as ifSome resist remembering theirsea.
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war were in reality confining and choking.

that others may

need to escape to freedom, and eager to be released of
raised as a Catholic, to become a nun.

not condemning the men; he



do not want to awaken from their stupor, for with awareness
comes pain and guilt.

Filled with fear and
guilt for past particulars ofactions, the which are not
revealed to us. she begins to think of a future in medicine.
"Only in her work could she atone for her life....she could
never be forgiven; but perhaps she could A man,

Their secret for survival had been to hide their Jewishness
and join a circus troupe. traveling from town to town with
the Gentile riffraff. Now, alive but empty, they live in
distrust of everyone, including each other. Suddenly, one

the hair and throws herLiuba byevening, Shpilman drags
the refugees f rom theiract jarsover the cliff. This

woundedtorpor.
ofLiuba. She claims he is

Eventually Liuba is well enoughwhoring with the Gentiles.

but does not. InShe speaks of joining a circus.to leave.
their forgetting, their denial of their Jewishness and their
guilt, they have destroyed themselves and each other.

"Mukar"works.earlyhisofall the major themes

distraught father about
institution.in andisabled sonhis emotionallyto place

The father has wandered all over Europe, first while evading
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work.”20

acts as a nurse.

(Familiar), set in Israel, depicts a

They try to calm Shpilman, to care for the

The poignant story which closes BaGai HaPoreh, combines

Shpilman, and his niece, Liuba, remain apart from the group.

A woman, Dora,

too possessive; he accuses her

the Nazis during the war, then while searching for relatives



after the war's end. He and his Ernst in
Germany and Arye in Israel, finally arrived in Israel, but
their wanderings were not to be at an end. The father has
searched from place to place. trying to find out why his

Now he has arrived at an institution that should be
able to help him. As he stands in the corridor, awaiting an
interview, the place familiar" and long suppressedseems
memories begin to return. When he explains his son's
condition to the supervisor, the reader is aware that the
father is holding back some information. Was the child
really well becoming illall during the war. only after
arriving in Israel? father is torn; he resistsThe giving

his child to head of theFrostbaum, the institution,Mrs.
for Arye-Ernst must stayshe that theretells him

Hehas no choice. wandershe knows hepermanently. But
through the strangely and gardens. knowingfamiliar halls

place before. He talksset foot in the
Frostbaum's past. Shewith a gardener who tells him of Mrs.

Nazis by her Gentile husband whenhad been betrayed to the
he discovered she was Jewish. one

The implication is that everyone who survived hasknew how.
theSuddenlypast.in his or her

this place reminds him of the monastery.father remembers
guiltHis sowashisleft son.the place hewhere

ofhad totally suppressed the memoryoverwhelming that he
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that he has never

child can't communicate, and desperately seeking a cure.

son, called

Somehow she survived, no

some secret, some guilt



the event. The father who had abandoned his son in order to
must now separate himself once

again from him. this time in order to save the son. The
only one who might possibly help the child is one who has
also been scarred by the trauma of the Holocaust. I n
Appelfeld's eyes. a child who endured years in a monastery
is as damaged as one who had been in Buchenwald. 2 1 Appelfeld
understands that the father had to abandon the child; he
views the plight of the father sympathetically; the reader
comes to father and in thisfor both tragiccare son
situation.

The themes of wrestling with one's past, of confronting
fear of pursuit and alienation,memory, guilt and loss, of

all of Appelfeld'sin nearlyare the overwhelming motifs
author'sBecause the storiesearly works.

thematic emphasis often seems too heavy and unrelieved. But
these were stories Appelfeld had toit comes from the soul;

later works heIn hisreveal.had tohe
fully, enabling him to bedevelops plot and character more

But many of the earlymore subtle in thematic development.
motifs remain;
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one cannot escape one's destiny.

save himself during the war

are short, the

tell, ideas
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Chapter Three
"ORDINARY, UPROOTED, UNHEROIC PEOPLE"

Character Development

When Aharon Appelfeld's works are reviewed, they are
usually praised for thematic development, for

for
the characters he creates. either for their development or
typology. In his more recent, longer stories he has taken
pains to show growth and change within of hismany
protagonists. But in the early short stories, the
characters are often too similar to times
they seem almost interchangeable from story to story. Yet,
even within these stories, certain types appear with enough
regularity to identifiable asbe eventually typical of
Appelfeld. these "types" change from volume
to volume; others recur at different stages in the author's

writing career.

Ashan, Appelfeld'sinNearly the charactersall
living inearliest volume. beings,humanshatteredare

Israel, past. Thetheirtied tobut inextricably
characteristics.andprotagonists often situationsshare

cannotTheygenuine relationships.They are incapable of
Jews;refugee Europeanbecome "real” Israelis, but remain

environment.1inconspicuously into theirthey blend almost
Max the butcher in "Ashan" is typical:
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setting, 
ambience and style. But rarely is Appelfeld singled out

In some cases

a petty merchant who

one another; at



lives on the fringe of society. Zimmer, a truck driver. in
"Nisayon Ritzini,” (which can be translated as "A Serious
Experience” or "A Serious Attempt" a double entendre in

is
The author unfolds the story through

The reader never knows
what the other characters are thinking; they are reflected
only through the experiences of Zimmer is
lonely, with no surviving relatives in Israel. Dissatisfied
with his job. he quits but is unable to adapt himself to
anything else, so he soon returns to it. When he requests a
shorter hauling route, he is turned down. Zimmer, like Max
in "Ashan, Etna Traum in Pitzuyim," and nearly all of the

early difficultyAppelfeld characters, has sleeping at
night. His life is filled with aches, pain and angst. Like

overly cautious, andhe is oftensurvivors,so many
subservient to the point of obsequience.

character of Zimmer, AppelfeldtheIn developing
insecurities ofandthe fearsreaderconveys to the a

heconstantly; isworriespathetic soul. Zimmer more
has trouble relating toandother driverscautious than

When Zimmer is accusedRozine, the girl he thinks he loves.
istrucking company, the readerof stealing goods from the

althoughable to experience his heightened sense of terror.

Zimmer'sand we — know he is innocent. nervousness,he
anxieties,dizziness and sweaty palms not only describe his
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which both meanings are probably intended by the author)
even more developed.
Zimmer's eyes, thoughts and fears.

himself. Zimmer



they have become part of his being. He is still aa victim
preyed upon by others. His of
death; wheneven
making love. His only friend. another truck driver, is
killed in a situation portending his own

demise. When he is finally offered the shorter driving
route, he declines it. He cannot act, only be acted upon.
He is terrified of change. the last trip of his
life the motor sticks, hurtling him downhill at ever
increasing speeds, the reader is made to understand that he
is rushing towards his fate. his death, with the same fear
that accompanied him in life. Appelfeld, by concentrating
on Zimmer's thoughts and feelings, enables the reader to

his life.understand the despair that consumes The author
slowly and carefully reveals the truck driver's personality

inevitability, notand problems. Zimmer's death is an a

surprise.

end of a life filled withA predictable death at the
anguish can be found in several of the stories in Ashan. It

portrayal that sets eachis Appelfeld's deft character one
In "Sipur Ahavah”the others.of these stories apart from

FromHolocaust survivor, marries Rosa.
and thethe very first day of their marriage he is troubled.

dueanguish and despairnarrator soon reveals that his are
inchild "before,"wife andbeen aThere hadto guilt.

wife.with a newNow,Europe; their fate remained unknown.
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When, on

road accident, a

(Love Story) Kuba, a

thoughts are constantly 

he dreams of death, and he talks of death.



Kuba is lavish with gifts and money, miserly with
He is trying to live a new life. and attempting to change
his ways. but it is futile. He becomes sickly, has
disturbing dreams and difficulty making decisions;

eventually he stops going to work. Appelfeld doesn't reveal

all Kuba's thoughts, only his dreams and his actions. The

author also describes Rosa's reactions and fears heras
husband slips from her. By developing the personalities of
both protagonists in a sympathetic manner, Appelfeld avoids
judgment. We sympathize with both Rosa and Kuba; first more
with the one. then with the Whereasother. withwe were
Zimmer in the truck as he headed toward his death. learnwe
of Kuba's suicide at the very moment his wife does: "From
f ar, But by the time shefar heard theaway Rosa cry.
arrived it was already too late.

aroundrevolve similarAshaninstoriesOther

rental agents, merchants. smugglers,characters: workers,
In Yamim Noraim”all trying to begin anew and all failing.

meaning both "Days of Awe”(another double entendre title.

slowly becomesSteinManfredand "Awful Days”)
helplessly as he sinkswatchesincapacitated. His wife

of well-meaninginterventionThetowards death.his
hisManfred andto further alienaterelatives only serves

soul,lonelyis anotherManf redwife from other.each
lacking emotional strength for survival.
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love.”2



Other stories in the first volume concern similar
character types. In "Shutafut” < Partnership), "B'Komat
HaKarka” <On the Ground Floor) and L'at" (Slowly) Appelfeld

fails to develop enough singular characteristics for his
individual protagonists. The result is often blur.a
Dansky in ’’Shutafut” is a stock character who could just as
easily have been placed into the nearly identical setting of
’’B'Komat HaKarka." Sharf stein in ”L'at" is given some

individuality because Appelfeld lets him "speak” his
thoughts directly to the reader. But even he is basically
the same personality as the others.type

Appelfeld createsI n later works, many more
leading ordinary. futile livespost-Holocaust refugees in

Is rael. never again is quite as despairing of theBut he
future, with the characterswithout hope asso completely

doomedwho people of whom are tonearly allAshan, an
untimely death.

Appelfeld seems to be workingIn his early writings.
His first bookexperiences.backward into hi s own

concentrates mainly on the broken lives of the survivors who
few stories that are

succeedingIn thetheafterset Immediately war.
laterbut also incollections, especially in BaGai HaPoreh,

Holocaust,thefromrefugeesconcentratesworks, he on
or thoserunning from the Nazis during the war.either those
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have reached Israel, although he has a



wandering, homeless souls — of which Appelfeld himself was
who languished in Italy asone a way-station to the

future. One can begin to see the writer's development by
comparing two stories from Ashan, "Shloshah” (Three) and
Aviv Kar" (Cold Spring). Shloshah" is basically a sketch.

three people left alone, alive and f ree.
after the war. They had hidden themselves in an abandoned

existence. Now that the danger has passed, their friendship
falters. Each eventually goes his own way, although they
know that their ability to survive depends upon their being
together. Appelfeld makes little differentiation among the
three, other than to state that one young,

The young one is a bit more optimistic andone middle-aged.
otherwise the threeexhuberant comrades;than his are

virtually indistinguishable from each other.
Appelfeld creates almost precisely theI n "Aviv Kar

but his characters exist as distinct beings with
mother”the "earth whoTzeitl isunique personalities.

separated.despairs after theycares for the group and are
fora passionate crythe woods withReb Isaac dashes into

It is these characters and their responseshis lost Sonia.
toreadertheenableface thatto the theysituations

situation.of therealityterribleunderstand the
The tears and pain of Berl"Shloshah" is opaque, ambiguous.
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a vignette about

bunker and had come to depend upon each other for their very

same scene.

was older, one



and Tzeitl, and the fears of the narrator-participant

persons camps in Italy. In these stories Appelfeld attempts

to convey the difficulties faced by survivors eachas
struggles to pull the pieces of his life together and
continue beyond tragedy. The problem is most clearly

delineated through the excellent story "Al Yad HaHof” < By
the Seashore) which appeared in both Ashan and BaGai
HaPoreh. Each of the three main characters is sufficiently
developed to enable the reader to understand and sympathize

with their responsibility Berlconditions. The feels

towards conveyed throughlittle Gittl is their

recollections, and even by the way they lookconversations,

at and touch each other. In these short stories. Appelfeld
is at his best with characterization when he concentrates on

individualthem with theira few individuals, portraying
simple ordinary humanbut asexamplesproblems, not as

beings caught in a trap from which there is no escape.
HaKar,” the refugees are once again in anIn "BaGovah

are differentiateda few onebut only
Dora, the nurse who is consumed by a secretfrom the other.

ofstand out becausehis niece Liuba,guilt, Shpilman and
readerTheand sympathetic writing.Appelfeld's careful
withand worries alongfor the sick.observes Dora caring
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Quite a few of Appelfeld's early short stories, and one
later novella, concern the refugees in or near the displaced

Italian D.P. camp.

Hirshl, serve to concretize the experience in "Aviv Kar.”



her about the lack of medicine. But though she nurses the
refugees, she remains a bit apart from them. Shpilman and
Liuba, too, separated, this time physically, fromare the

They live away from the others, detached frommasses. all
society, even from this make-shift one situated on ’’cold

heights’’ above the sea. As with many of his shortso

stories, Appelfeld here presents people as they are; there
no changes. real development in their personalities.are no

If there is any movement, it is almost invariably temporary.

with immediate lapse back into the character'san
stupor-like existence. In ’’BaGovah HaKar,’’ with its theme
of memory slowly reawakening,3 Dora is momentarily jarred
into planning for the future. Shpilman, caught between past
and future. the present,frustrated with physicallyand
abuses he. after his outburst,Buthi s niece. even

he remains in theapparently returns to his previous ways;
camp.

The problem with the refugee characters in these early
almost interchangeable from storyvolumes is that they seem

Even the more memorable characters are similar toto story.
andorganizerbecomesothers. Dora in

Tzeitlmuch thecamp in same waynurse-caretaker for the
’’Avivsurvivors infour fellowwith herconcerns herself

Kar. ”
Convoy) is alsoin ’’HaShayarah" (The aThe survivor

thebeen inItaly who hasrefugee instock type, another
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’’BaGovah HaKar”



displaced persons camps. The significant difference in this

story is that Appelfeld concentrates solely on this one
slightly crippled, bitter individual who, having been left
behind when most of the refugees departed, believes he has
no need of other Jews. The author unfolds his character as
he talks to local children. passes time in bars with women
and drink. and sets himself up as a peddler. Slowly, as the
seasons change, he himself begins to change. He sheds his

illusions of melting anonymously into the surrounding
finding an Italian wife. When he

stands on the deserted beach, gazing into the vast emptiness
of sea before him. he is totally alone. The change is in
his resigned acceptance destiny to be amongof his Jews.
The story may be viewed symbolically, with this one survivor

author's message is thatrepresenting all Jews. The Jews
But what makes the messagecannot exist without other Jews.

alone, who has beensucceed is that the Jew is one person,
Thereauthor. istherealistically portrayed by no

character gradually changes hisidealization here as the
with his loneliness andReaders identifyself-perception.

concern themselves about his future.

A variation on the "refugee in Europe" character is the

Italian D.P.in the camps,once beenprotagonist who had
wanderedsome time, hasIsrael and, after

B'Makom
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made his way to
back to southern Europe. The archeologist in Aher” 

0

non-Jewish scene, or of



-5

fits into this category. Caught between two worlds, he fits
into neither.* As Gershon Shaked has pointed out, this kind
of Appelfeld protagonist has his heart in the west. even
when his body is in the east.7 The clearest example of this
in Appelfeld's works is Chohovski, petty black-marketa
dealer in "B'iye San George." Chohovski has been on the run
from authorities since the end of the firstever inwar.
Vienna, next among the refugees in southern Italy, later in
Israel, finally once again in Italy. Weary of constant
flight, he chooses the nearly deserted isles of St. George,
off the coast of southern Italy, as a last refuge. He plans
to be totally alone. He believes no one will find him there
and that he will be able to remain undisturbed.

Chohovski by unraveling hisAppelfeld develops

thoughts, fears. reader understandsThe whatand plans.
film

After bidding farewell to the boatman whorun backwards.
mythical Charonferried of thereminiscenthim there.

Chohovski wandersferrying dead souls across the river Styx,

Days blend intosearch of himself.through the island in

As hisnights; time becomes meaningless in such isolation.
Appelfeldmemory returns, he slowly reveals his past. uses

withchildhood, alongof his

The reader knowsof his character.

escapadeit, duringhad exchanged onehis real
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Chohovski's recurring dreams
his current daydreams, to unfold the history and personality 

that Chohovski is not

happens to Chohovski on the island as though viewing a

name; he



running from the authorities, for the name of a dead Jew

whose identity papers he had obtained. This fact begins to
trouble him he accustoms himself to his isolation. Soonas
he longs for the sight of a human face and realizes his need

to return to society. At the same time, he begins to come
to terms with himself, noting that ”a man must examine his
own deeds. He is tormented by dreams in which his father
and others in his home town deride him by calling him
Chohovski instead of Leibl, his given name. In his dream
conversations he pleads with his father to understand why he

and to accept him as Leibl.
Chohovski comes world as dichotomous:to see the the

islands and the rest of the world. He finds Vinter, another
Jew in hiding, who works as a guard at an abandoned mine.
Vinter has quasi-relationship with the outside world;a

him supplies fromsend theemployersweek hisevery
an existence. Either hemainland. Chohovski rejects such

be part of the island.society or he willwill be part of
to civilization by theStrangely, he drawn backis soon

Themonastery.of retreat.placepresence of another a
times he hadhim to rememberbells forcespealing of the

to thewandersHemonasteries. oversought refuge in
I nwith the caretaker-monk.monastery and becomes friendly

abouthonesttotallyishemonktheconversation with
intime years.first manythehimself, forperhaps

contrastsbut thethe same age.Chohovski and the monk are
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had shed his name.



are striking. The monk is content with his lot and is
looking forward to his upcoming journey to the ’’Holy Land. ’’

His dreams are of Jerusalem, the holy city. Chohovski is
agitated, still filled with anxiety. His dreams are of his
checkered past. He tries to convince the monk that the
Jerusalem he knows is not holy at all. He attempts to find

small ofsome contentment by working in themeasure
monastery garden. Ina superb use of irony, Appelfeld has
Chohovski teach the monk Hebrew, the ’’holy language. ’’
Slowly Chohovski awakens to the reality that he is the
summation of his past experiences. Even almoston an
deserted island he is unable to escape from himself. The
monk leaves for Eretz Yisrael; no replacement arrives; the
monastery is closed. Chohovski is left totally alone. but
with a greater sense of self. He now knows it is impossible

to begin again through forgetting.

Appelfeld continued writing about the refugee in I taly
craft. This stockhis literaryas he further developed

of his earliestcharacter forvehiclethebecame one

Actually, the work is morev'Shaot (Years and Hours). an
than a novella. It i sintegrated group of short stories

peopled by Holocaust survivors in a displaced persons camp,
shortthe subject of an entireany of whom might have been
theseBy combiningworks.author's earlierstory in the

Appelfeldcharacter sketches into a unified piece, however.
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novellas, 1946, which appeared in 1975 in the volume, Shanim



is able to describe in more detail the specifics of their

daily life. His characters include smugglers not unlike

Chohovski, mute child (reminiscent of the child ina

Mukar," and of other children in his early stories) , a

Yiddish teacher. and others. One vignette actually was
conceived first as an independent story. "B'Hanukah 1946”
<On Hanukkah, 1946), first appeared in Adnai HaNahar in
1971. It concerns a refugee couple, Freidl and his wife, who
have just given birth to a The traumas they haveson.
undergone and their continuing fears are expressed in the
tension of relationship. She demandstheir loveless a

he is incapablenewborn; offor herproper circumcision
In the middle of
her with herthe night he leaves the camp, abandoning son

When a mohel is finally obtained.and her dried up breasts.
claiming the boy willcircumcise the child.he refuses to

soon die anyway.
of despair present in "B'Hanukah 1946,” whenThe tone

it is read alone, is somewhat ameliorated when the story is
work, 1946. In thethe longerofthe fabricwoven into

or to a lifenovella, other refugees look forward to aliyah.

thesurvivors inof Appelfeld'sin Italy. Although none
themost, likeor hopeful.actually happycamps are ever
bywith life dayand to copesmugglers, manage to survive

day.
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facing the future, symbolized by that son.



Occasionally Appelfeld focuses an entire story on a
solitary character. "Shohet" is a typical example, although
’’Shohet” is of a character sketch thanmore completeac

story. The is in hiding. He is remembering,
planning, fearing. Chohovski in "B'iye San George” and the
refugee in HaShayarah" also fit into this category of a man
all alone. A very different kind of solitary figure is the

"HaBsorah (The Good Tidings) f rom Kfor Al

The author employs the first person narrator in
order to focus single individual, alone and alienated
from others. He is an itinerant lecturer, who travels f rom
town to town in Eastern Europe, bringing "good tidings” from

Jerusalem. But his real "tidings" are anything but good.
Weary and forlorn, he arrives at one town where he is met by
the head of the Jewish culture club. The shaliah is by now
used whichto him, is thethe reception given same

to hear him;everywhere. No one really wants no one comes
to hi s not even fillpeople do theThe locallecture.

continue his travels. as he hascollection plate. He will
despairing.for more than twenty years, alone and not quite

The "good tidings” are bleak.

"HaBsorah” is a different angle for Appelfeld. Whereas

charactersolitarystories focusmost of his early
trying to escape his Jewishness, and ultimately being forced

thethe wanderingto accept it. in "HaBsorah"

theironly one who really cares about the Jewish people and
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shaliah is6

shohetc

shaliah in
HaAretz. 1 °

on a
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fate; the majority are indifferent. Although there is no

major development in the character, Appelfeld

individual who is taking a realistic look at himselfan and

his life.

Throughout Aharon Appelfeld's various stages of
literary development he has depicted children majoras
characters in his stories. His children are not youngsters

child's world. for he himself did not have

that luxury. He was but a child during the Holocaust, and
the children he in his fictiondepicts like him,are.
victims of a world child often remainsgone mad. The the
only symbol of innocence among adults who must compromise in
order to survive. a

so that they might begin theirmonastery by Berl and Fishl
lives anew, is typical of such a child. Although Gittl was

Appelfeldone of the author's earliest fictional creations.
Two of hisabout children. mostis still, today, writing

Wonders)HaPlaot <The Age ofand Torrecent works, Tzili
Mukar," in theprotagonists.

"Al Yadcontinuation ofsecond volume. is in sense aa
The child inGittl had been left in the monastery.Haljof . ”

monasteryfather from areclaimed by his"Mukar” had been
foundheafter the war ended. When he returned for his son.

Although
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shaliahA
reveals insights into his feelings and attitudes, presenting

a badly disturbed child who

absorbed in a

might never recover.

have children as their main

Gittl, in "Al Yad HaHof," deposited in



the father's guilt is the main focus of the story, it is the
large, questioning eyes. silently

accusing his father, that remains with the reader.
Several of the stories in Kfor Al HaAretz have children

as the children are only
part of the larger group fleeing their pursuers, but the

children are free of the fears and memories of their elders
and can therefore see things the most clearly. Parts of
"HaGerush” are revealed through the eyes of one child. an
orphan who has no memory of his own parents. It is he who
understands, with a child's instinct, the vastness of the
wilderness before him. gazes upon all the sightsHe and
events, his heart, into his memory.engraving them on "He
didn't know then,” the author writes, "that only he would be

left The children willbelievable witness.as a

eventually remember and thus force the world to remember the

atrocities committed.
Stone) is a highly symbolic story of"B'even" (In a

He
is the ultimate victim unable to unlock hisbecause he is

He has vague recollections of a village. and of
dreams and visions hemixed withparents, but these are

the basement of thein hiding inexperiences while living
Like the chid in "Mukar"monastery, among the stonecutters.

But in his case he ishe does not communicate with others.
muchfind out toomute, lest othersonly pretending to be

68

description of the son's

own memory.

their protagonists. In "HaGerush”12

child in a monastery, revealed by the child himself.1*



about him. It is successful strategy for survival.a even
the child must accept taunts and physical

abuse without answering back.

It is unclear exactly how much time the boy spends in
the

Appelfeld's vagueness is deliberate:

seasons and years blend into each other because ordinary
time exists only outside the monastery walls. But the

Is this a child who sculpts a family from

the blocks of stone? Or is this a man whose life has been
destroyed in the monastery? Does the "family" represent the

Christ child with Mary and Joseph, or is this Jewisha

child's emotional breakthrough, remembering his own parents?

The
only unanswered question that matters is whether he has been

are innocent victims, totally dependentChildren upon

the whims of others. a very
a child waiting to beshort story flashbacks bytold in

broughtThe children had beenadopted from an orphanage .
theyearlier, althoughto this home yearsgeneral orphan
forbeen caredand hadremember when.themselves did not

Now the war had ended, and theyduring the war by the nuns.
adopted.betohopingby others.claimedwaited to be

thatuncertainty and hopeAppelfeld describes the anxiety.
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monastery, or whether he is an adult or still a child by 
the end of the story.

in "HaBhirah" (The Choosing),13

totally destroyed or will one day be able to build a life of
his own.

though it means

effect is uneven.

In any case, the child has been victimized by society.



grip the children as they gaze at the faces of prospective
parents or employers. Some children were chosen because

they were strong and could help at home. Others were chosen
because they were small and childlike. and could perhaps

fill the void in a home that had lost its own. Occasionally
orphanage. He would appear to

be defeated. and would cause renewed anxiety theamong

remaining few. Eventually orders arrived to close the home.
The nun in charge pleaded for someone to take the children,
but in vain. On a winter's evening the last. unwanted
children walked through the gate and out into the darkness

of the unloved, with onlystreet, rejected. empty

hopelessness before them.

Throughout Appelfeld's works, from his earliest stories
strong,

often Tzeitl isKar,” the’’AvivInunusual roles.

the group of five who survived together in theconscience of
bunker. the group togetherto keepIt who triesis she

Isaac and searches forcalls after Rebwho

the lost Berl. She despairs because now that the group has
It is Tzeitl whoseparated, she senses that they are lost.
the past by thethe horrors ofis jarred into remembering

sheWhenwoods.in thehermit-witchrevelations of a
hertragedy that has befallenrealizes the enormity of the
thewith a piercing cry forand her people, she lets loose
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after the war.

to his most recent novels, he has depicted women in

a child was returned to the



lost future: ’’The children the children allare

orphaned ? The men concerned only for their physicalare
safety; Tzeitl mourns for her people. Her memories will
continue to haunt her. If were to project a future forwe

be that of the Appelfeld refugee characters
in Israel, torn by memories, unable to

new life. She would be similar to Erna Traum, in
Pitzuyim,” pulled by the past, eventually destroyed and

driven mad when she tried to return to the scenes of her

early life. These refugee women are all shattered; they are

in some serious manner abnormal: either ill, deranged. or
at times creates them slightlyretarded. Although he as
grotesque creatures. always treats theseAppelfeld women
gently, while showing the reader thattimethe sameat

society is to blame for causing the abnormalities.
exemplifies"Berta, ’*

Brought to Eretz Yisraelthis kind of Appelfeld woman.

level understands little, yet atretarded dwarf who on one

Berta symbolizes theto comprehend everything.
She isits complexities.with all apast, the Holocaust

He tries toburden that Max must bear with him at all times.

Butat a time.leaving her for monthsrid himself of her.
waitingfinds her still there.always, when he returns, he

andknittingalwaysunchanging,for him. andunchanged
present,theinlivingtheunravelling yarn,same
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one of the best stories in Ashan,

who later wound up

adjust to a

times seems

her, it would

after the war by Max, another Holocaust survivor, Berta is a



frustrating his future. Try as he might. Max cannot desert
Berta. He commits her refusing

to be fallen in love withconfined. Max has meanwhile
build a new life for himself or even

Berta.work because of He finally
determines to rid himself of his grotesque burden. Once
more Max returns to her. Berta awaits him, aware that this
is the end. They walk together briskly, silently. through
the cold streets of Jerusalem. Berta becomes ill; Max takes
her to the hospital. but is unable to bring himself to
leave. He remains there in a stupor. When she dies. a part
of him dies with her. His release from her is the end. not

Berta, retarded and
deformed, symbolizes changed foreverJew, by theevery
Holocaust. Berta cannot be rejected; she is memory itself.
She has become a part of Max.

than a decade later, Appelfeld was stillWriting more
women-survivorsconcerned with similar themes in stories of

first appeared in Hamishah"Reginarepresenting memory.
collection,Sipurim in 1969, and later was included in the

Tzeitl, in theLikeAdnai HaNahar, published i ein 1971.
lived withhadearlier "Aviv as aKar,” Regina a group

stillthey areNowthe war.surrogate family throughout
she is "different” and hastogether in Israel. Like Berta,

hasBerta died early but Reginabecome a burden to others.
At first she seemedin Israel for several years.
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■W

concentrate on his own

lived on

to an asylum; she returns.

another, but cannot

the start, of a major part of his life.



In recent years she had
become ill and withdrawn. She stopped going out, even onto
the porch, saying that she could not stand the daylight.
Now she has difficultbecome and unreasonable in her
demands. Her life has become a foreshadowing of her death.
As she approaches death. her memory becomes clearer; she

and places from long ago. The others
around her, particularly Zeitchik, for whom she has become a
burden, have little memory Regina, too.of the past. had

tried to bury the past. But now she remembers it all.once
When she dies. considers her death as if itZeitchik were
his; ReginaAlthough herdies, too.part of him ona
deathbed was herself with her past,reconcileable to
including some unspoken horrors. nevertheless with her death
the Holocaust has claimed yet another victim.

of ofis typicalHaHof""Al YadGittl in many
She isstories.in his earlyAppelfeld's character types
camps;

sheBecause of her age and size.she is an innocent child.
GittlBerl and Fishl.is a burden to her surrogate family.

isandotherswith thesurvive thehas managed warto
Fishlwhen Berl andtowards the future.beginning to look

further their ownin order tothe monasteryleave her at
shereluctantly, insistingaccept herchances. The nuns
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one of the refugees in the Italian displaced persons

calls out names

almost normal, although a bit wild.



remain with them permanently. Victimized first by the Nazis

who destroyed her family and childhood, Gittl is victimized
again by the uneasy partnership of Jews and Christians, each

using her for their own needs. At nine she is too young to
totally comprehend what is happening, but she has lived long
enough and through enough difficulties to know that things

are not what they appear to be. Gittl knows instinctively
that the stay at the monastery will not be short; she
understands that her life will change far more drastically
than merely learning French from the nuns.

Kitty, story of thein the short no
recollection of her past. "Kitty,” which appeared in BaGai
HaPoreh in 1963, in the secondof the storiesis typical
volume in that than Appelfeld'smore symbolicit is very

first stories.1 story, Kitty,opening of theAt the an
ethereal.eleven almostischild-woman,oldyear

Appelfeld's depiction of her is victiminnocentof a pure.
who had been brought to the convent when very young, perhaps

ofeven before the start of the
merely innocent, but, like Bertha,life before. She is not

tothe nuns believe herdifferent. dense;She is slightly
She never complains, never questions, and onlybe retarded.

happeningthere and what isvaguely comprehends why she is
Under the tutelage of a kind nun,in the world around her.

GraduallyMaria, Kitty begins to blossom and to enjoy life.

conventshe becomes somewhat aware of the world outside the
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same name, has

war, and now has no memory



the Germans encamped around them, and of the
anxiety within the convent. As she to mature

for
she becomes earthy and less "pious,” and enjoysmore
communication with Peppi, the raucous, base German maid.
Peppi i s typical German, with antisemitisma totally
ingrained in her. When Kitty refuses to steal from the
convent for Peppi, the maid's instinctive response is. "You

dirty Jew, you won't get away. you won't get away.” These

Kitty's knowledge and understanding of Jews and Judaism
is limited to what she has been taught in the convent; such

comes
Kitty slowly comprehends that

she is Jewish, realizes that she is to beand eventually

punished for understanding ofhas nosheAlthoughit.
the Jewish world she must have once inhabited. by

memory has been stirred enough thatthe end of the war her
to theworld norold Jewishshe belongs herneither to

eventualHerCatholic world to which she had been brought.
viewedof the Nazi soldiers isrape and death at the hands

painrelease from theby her — and by the author — as a
shewhichto waslonely alienationand anxiety theof

toclosest Appelfeld comesis thesubjected. Her death
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begins

physically, Kitty begins to lose her innocence as well.

escaping from a vicious being, like barks."20

Judaism or

were not mere words, the narrator relates, "they were sounds

a negative self-image is troubling to the reader, but

walls, of

from a void, not self-hate.



depicting martyrdom. It is almosta Christian in

description; Kitty's death seems almost a transfiguration.

Alan Mintz writes that Aharon Appelfeld's women bear a
different relationship to memory than his men, that they do
not resist facing the past and are willing to include in
their memories a wider range of experience than men

He bases this theory mainly on Regina and the other women

appearing in the volume Adnai HaNahar. While this may be

true for some of Appelfeld's women, it is neither true of
all the he creates, limited to thewomen nor women
characters alone. Many of the men, Chohovski in "B'iye San
George and the for example.refugees
confront their memories with the same painful honesty as the

Rather, the one trait that these women share. oftenwomen.
Sometimesstrength. thisis an inner

leads to acceptance cruel fate; at other times suchof a
fortitude enables against allto survive odds.the women
Kitty and Gittl the first kind. stoicallyare examples of

but accepting withhas handed them.accepting what fate a
Tzeitl, who may have gone mad or may yetgrace and dignity.

the author isregain her strength and survive her trials —
purposely ambiguous — fits the second category.

In his later works, Appelfeld is increasingly interested
The outstanding example ofin the women survivors.

enablesactually a child-woman, with an inner strength that
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are.21

a woman.

lacking in the men.

in "P'gishah,”



her to survive unspeakable horrors. occurs in Appelfeld's

novel of the 70's, Tzili, The Story of a Life. Although
this thesis is mainly concerned with Appelfeld's early
stories, Tzili must be included because, both thematically
and in development of character. Tzili is in many ways a
culmination of all the child-woman characters Appelfeld
created in his earlier works.

Tzili is a dull. slightly retarded child in an
achievement-oriented, assimilated Jewish family. She cannot

dumb
as
stupid. She complains, and somewhatnever grows up
neglected by her family.

When the war breaks out Tzili's family flees. leaving
her to fend for herself and mind the house. "They thought
nobody would harm When the
town is overrun by Nazis, Tzili escapes to the forest. Here

she learns to for peasants who beat hersurvive, working
mercilessly, but provide her with food and shelter, learning
to eat berries and fruits and drink from river streams. and

the town prostitutecalling herself girl,” afterMaria's

isa bastard sheAswho had many illegitimate daughters.
Jew she would have been tortured and killed.a

exist.necessary in order toStoically she endures what is
survival.in her struggle forHer ignorance matters little

When her life is threatened, she moves on.
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learn, and she is ridiculed by her family for being as

a feeble-minded little girl."22

a Gentile, and by her Gentile classmates for simply being

tolerated; as



In the forest she meets a concentration camp escapee
who has lost his entire family. Tzili completelynever
comprehends what is ocurring around her; she only knows that
her family and the other Jews have left. She and her new
friend Mark make a shelter for themselves in and
remain there throughout several seasons. living off the
provisions Tzili is able to bargain for with the peasants in
nearby towns. using clothing f rom Mark's lost family as
items for exchange.

When Mark insists on entering town to purchase goods
himself, against Tzili's better judgement. he fails to

return. Soon Tzili realizes she is pregnant with Mark's
child and, though him and hears him inshe waits for her
dreams and in All alone.he never returns.her despair.
Tzili through the forest, growing largeronce more trudges
with child change. Eventually she joinsthe seasons aas
band of Thecamp inmates. hasformer concentration war
ended Europe, lost,throughwanderingand they are
abandoned. In southern Europe, in a refugee camp, Tzili is

delivered of her she boardssoon afterwarddead child; a

ship bound for Palestine.

Appelfeld's creation of this dullwitted girl brings to

Tziliinhabit his early tales, butmind the many women who

hisas offiction, as welllevel of hisrepresents a new
or theUnlike the passive Kitty,characterization of women.

She survives by her simple.deformed Berta, Tzili survives.
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a cave



the most basic levels of existence.

Regina or an Erna Traum. She is independent and stoic; she
is capable of acting instead of being acted upon. The
victim has finally outlasted the vanquisher.

Tzili is a finely constructed novel with a beautiful
characterization of the main protagonist. It represents an
achievement in character development that Appelfeld has only
recently been able to reach. The early stories, the short
stories, and even to some extent the early longer ones such
as 1946, show little actual development in the lives of the
protagonists. Some are in amerely scenes are
character sketches depth. There certainwhich lack are
types which Appelfeld concentrates within
those types one begins to see the author's concerns and his
development therefore instructive toIt iswriter.

alienatedlonely,study histhe refugees.author's
andinchildrencharacters, his hisand groupswomen,

The contrasts from early to later stories. f tornseparately.
readerthecharactersslightly developed cantopeople

thosetosuggestedbarelyidentify themesf romwith,
characters,hisofpersonalitiesdeveloped thethrough

literaryandtalentof theevidenceprovide significant
growth of Aharon Appelfeld.
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dogged persistence on

The reader has no reason to believe she will become either a

as a

on, however, and

life, some
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Chapter Four
EVOKING A MOOD
Literary Style

Nearly all critics of Aharon Appelfeld's early works
remark on his masterful ability to set a scene and evoke a

mood. He creates an atmosphere in his stories in which

character and theme become unified with the setting. The

result is often powerful.

SETTING
Appelfeld's literary technique has developed and

the course his writingof He hascareer.
experimented with points of view, usedvarious many
stylistic devices differentand tried modes of
communication, from to starkly realistic.highly symbolic
But the most Appelfeld'sconstant inobvious and striking

Whether writing
of situations Israel, theinor of refugeesin Europe
elements importance.primaryofalwaysof nature are
Appelfeld's people live a seasonal calendar.according to

Months and Winter's harshrarely mentioned.dates are
temperateautumn'sandcruelty. springsummer ' s heat,

calming effect, all these take on a significance beyond that
understandattempting toIntime.weather or

recall Appelfeld'sonce again must own
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early works is the significance of seasons.

changed over

this emphasis, one
of ordinary



personal history. outdoors,
exposed to the elements, interacting with nature. The
artificial divisions of weeks and months would have been
meaningless to him. The strength of the sun's heat. the
changes in winds, the gathering storm clouds these were
what mattered to him in his struggle for survival.

LANDSCAPE
A caref ul reader immediately notices repeated

descriptions of clouds, their many shapes and shades. which
appear over and over in Appelfeld's first stories. the ones

in Ashan. ’’That the winter clouds arrived early,”year

Appelfeld begins ’’Pitzuyim. The clouds' arrival signifies

upheaval, necessarily for the better.change not Thea

coming of winter is further described as Erna Traum closes
her house tightly against its harshness. The clouds feature

again prominently Darkin Europe.in the story,later

clouds hover over the cemetery, setting the bleak scene that

is about to unfold in Erna Traun's life. 2

their changes also signifyIn ’’L'at” the clouds and
time frame. Thetime by theirapproaching disaster, this

The end isclouds of winter.clouds of autumn give way to
waiting.interminablehisforandfor Sharfsteinnear

there ishas arrived. noShortly thereafter. when winter
The clouds not onlyanswer to a knock on Sharfstein's door.
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He spent much of the war years



predictsTheir presencethe mood.but alsoset the scene.
the outcome of the story.

seasonalofdescriptionuses extensiveAppelfeld
theirkinds of clouds andchange, highlighted by different

in the first volumein other stories asvarious movements.
HaKarka.”particularly ’’Nisayon Ritzini” and "B'Komatwell,
paralleldepictchanges helpseasonalI n the

thesecondtheInattitudes.changes in Zimmer's own
inbleakness of winter intensifies the mood of helplessness

the old man's life.
clouds and winter to intensify aWhile Appelfeld uses

ironicmood, when he writes of the sun it is as often in an

whereThis becomes apparent in "Al Yad HaHofmode as not.
beats down mercilessly upon the raggedthe Mediterranean sun

comfort,of offering warmth andInsteadband of refugees.
sun iselements, the asof winter'sthe natural opposite

anddryness, heatstroke.winds, causingcruel as winter's
madness from its constant, shadeless glare.even

Appelfeld'selements offer comfort inNone of nature's
secondtheinthey pleasantfirst Norstories. are

In this volume, Appelfeld seemscollection, BaGai HaPoreh.
insetting scenesandmoodsevokingto be consciously
ofalonetitlesTheenvi ronments.ofdiffering kinds
ofcollection suggest the importanceseveral stories in the

the"BaMidbar" (In"Sibir” (Siberia),landscape setting:
"BaGovahthe Fertile Valley),(InDesert), "BaGai HaPoreh
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and "BaShemesh HaDrorait” <In theHaKar" <0n Cold Heights),
’’BaShemeshstories,of theseSouthern I nSun) . some

HaDrorait," for example, the sun serves a similar purpose as
Appelfeld intensifies this sun symbol toin ”A1 Yad HaHof.”

become a powerful force; the desert wanderers are frightened

theDuringheat and light.and despise itsof its power

thelong summer months they live out their days wishing for

theythe coming of autumn doOnly withdarkness of night.

strongThissun.3the southernrelief fromreceive any
beperhapselements coulditsnature andironic use of

especiallytraced to the influence of other Hebrew writers.

"B'lr HaHaregah" and ”A1 HaShitah.”Bialik in such poems as
changingthewithoutdoors, combinedruggedThe

"Matzod.the storyform aseasons,
mood.

isAn old man has been abandoned by the side of a lake.

He climbs a

control.

pursued.

ofbandAlong withinto spring.Winter melts
mountain;theonhisspendsshepherds he

kindto find food.
to"one learnedcomments,of freedom.

relative
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nights, he forages below
"Here,” the author

the light and his hiding place discovered, 
winter, everything is melting, but still cold.

the heights he is in

daylight he might be revealed by
It is the end of

He can see

night and he feels safe; at

live according to nature.’’3

mountain for safety; here on 
the land below, and know if he is being 

a roving

The roan muses on the

powerful setting for
The contrasts between day and night also heighten the

It

days sleeping
It is a stange



merits of both mountain and comfort.
In the valley

he is freer to roam the open spaces, but more likely to be
caught. Summer propitious Summer, in

In this case. the

farmers below will move towards the mountains and begin to
close in on him. Finally, in the heat of summer, he and the
others are surrounded and doomed. The changes in nature are
natural. They flow evenly, predictably. Appelfeld
juxtaposes these uncaring forces of nature against the
terror and fear of his protagonists who must learn to submit

to their laws.

In "Sibir," there is no change of season. This story,
sketch than a well developed tale, is set in

Two prisonerssomewhere in Siberia.

argue; each vehemently defends his version of communism. A
priest tries to way ofto "go theconvince them

ground,and the frozenrages all around them.
the snow and futility of theircold, make thethe bitter
arguments and their hopes abundantly clear to the prisoners.

guards need notNo one will Theweather.escape in this
world.In this part of theworry; the freezing cold rules.

ofis not one"Sibir"the seasons control one's destiny.
ofstark depictionAppelfeld's better stories. but in its

chillinghas createdthe frozen aauthorwasteland, the

scene of despair.
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valley for safety and
On the mountain he is both trapped and safe.

Meanwhile war

means a

Jesus.

which is more a
a transport station.

change.
Appelfeld's works, is always dangerous.



In Kfor Al HaAretz (Prost on the Earth), most of the

covered train station during the depths of winter. At first
to be about to

another town to confront the Gentile authorities who have
confiscated his vendor's licence. forcing him out of a job.7
But the story is really about man's struggle against the
elements. For on the train the f reezingsome passengers
cold is a good During the bad winter months. bordersomen.
go unchecked. One can escape from the pursuing authorities.
One might reach freedom America. Foron the way to other
passengers, the bitter cold and frost means costly delays in

the difference between success and
failure, even between life and death. The snow both causes
the train's delay and protects the passengers by blanketing
the station and helping it Again, Appelfeld isstay warm.

emphasize

the irrationality of fate.

weather affects the travelers in otherWinter's ways.
foot.travelers are able to cross on

weather.making passage to the border easier than in warmer
Allpeople back. areBut the wind forcesstrong some

Often they are tortured
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stories, including the title story, occur during the winter. 
One such story is similar to "Sibir" in its setting:

by its deceptions, for the snow
and banal, when they are in fact lethal. Some travelers give

a Jew traveling

The frozen river means

a snow

dependent upon the whims of winter.
and the wind may seem gentle

employing an ironic use of weather; here it is to

reading, "BaTahanah” seems

business; it might mean



themselves over to the harsh weather, realizing they are all

ofis atooIt seasonspring willSoon come.

willrainsTheof all.the harshestbrutality, perhaps

The authorities, comfortable with warmerflood the ground.
closely.borders morewoods andpatrol theweather, will

difficult.make travel on footRivers will swell, mud will
not.whether one resists orThe author's message is clear:

peopleAppelfeld writes of"Sibir” and ’’BaTahanahI n
nothe doesother storiesInstruggling against nature.
andhis charactersin contrast tonecessarily use setting

almostof ansymbols oneness,their ambitions. but as
landscape.and

thisGeorge is
barrenThesolitude.searching fortechnique. isHe

forsettingperfectis alifeless.island, and
Chohovski ' s

AlKf orShadows), from(MountainHarim”TzelIn
inimpressionistic storyan

Theblend into one.
on

Theytop of
eke out anknow their limitations

norinto conflict withOne must come
daresMoshe, aThe story focuses onnature.
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in trying to
neither the Gentiles

small Jewish group exists 
fortress-type temporary refuge, 

existence.

HaAretz, Appelfeld has written 
which the setting and the protagonist 

in concert with nature, living

complete identification between protagonist
an example of

one is at the complete mercy of nature.

a mountain in a

gray 

confrontation with his own emptiness.

merely ’’winter's play things. ”a

young man who

Chohovski on the isles of St.



to leave the protected enclave for the larger world with its

hostile environment. Moshe is forever changed. his
personality destroyed, by his futile challenge against his
destiny.

In "Tzel Harim,” Appelfeld attempts to place his
timeless setting. He emphasizes not

with theirseasons various winds. He also makes

considerable and often forced use of wind, fire and water
earth's elements and their effects on Setting theman.

story into timeless frame a device heis employs ina
several stories in the early volumes, but drops in his later
work. The almost mystical quality of man and nature working
together or against not enough toone another is overcome

the dull conveyed by the moodis alsothatvagueness

The landscape the author creates sets a mood. butcreated.

the rambling. oftenthetomood enoughis not carry

wheredisconnected story line. ’’Tzel Harim” is a rare case
landscape and settingAppelfeld's careful descriptions of

cannot overcome a confused plot.

LOCATIONS
inIn addition to describing the seasons and landscape.

specificdwelltotends onhi s works

in Jerusalem. It is not the
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early works Appelfeld
locations for his settings. The Israel scenes are almost all 

Jerusalem of the Halutzim, the

characters into a only 
the mountain heights and its valleys below, but the changing



pioneers, but almost Europeanized Jerusalem,an as seen
through the eyes of the traumatized European refugees uho
have been transplanted there.

memories. I n "BaMikomot HaNimukhim," for instance, the
setting is the parched land around the Dead Sea in Israel's
desert, but the protagonists' memories are of the mountains
in central Europe.

In Europe, in these early stories, most of the settings
mountain tops or in fields and valleys.

When Appelfeld refers to specific locations he most often
writes of the d. southern Europe,camps in especiallyP-
those in Italy. one particular place keeps recurring,But
even in his recent works: Appelfeld himselfthe monastery.
spent time in a monastery in Italy after World War II. He
declines to discuss it, but the experience obviously had a

San George" and "Pitzuyim" for example, the monastery is a

fairly neutral symbol. he writes of it.Most of the time
Sometimes,however, he uses it as

the Jews whois condemning bothas in "Al
Christiansmonastery and theGittl in the

withthat she remainwho accept her only
Jewishtheforever tothem to them, lostofbecome one

and "Mukar," Appelfeld'sIn stories such as "Kittypeople.
describesHe merelyclear.object of condemnation is less
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Yad HaHof," he 
leave the child

story
set elsewhere in Israel, Appelfeld is influenced by European

a means of condemnation.

Even when he creates a

on the condition

profound and lasting effect on him. In a few stories, "B'iye

are outdoors, on



the destruction of the children, Kitty's death. and the
emotional illness of the child in "Mukar.” The blame is
left for the reader to decide. Are the guiltynuns more
than the Nazis for Kitty's murder? Is the father in "Mukar"

to be condemned for leaving his child at a monastery in

order to try to save both their lives? In typical Appelfeld

style, the monastery stories all leave the reader with the

sense that although there is guilt to be borne. exactly

whose guilt is not clear.

Other Appelfeld stories with a monastery setting are

highly symbolic. "B'even” (In Stone) and

in a monastery. In the first story, a Jewish child has been
taught to act mute as themute; eventually he becomes as

stones he story, the Jew flees toIn the othercarves. a

monastery for safety, trying to leave his Jewishness behind
him. Appelfeld'sHe i s mind.poisoned in body and anger

against the monasteries and the Christianity they represent

abates somewhat in forbidding.But theworks.his later
reader one of thecold, walled monastery. remains for the

nost striking places in all his writings.

IMAGERY
andis spareof imageryAppelfeld's useIn Ashan,

first collection arestories in thisclear. Most of the
isa symbol, itAppelfeld does employrealistic, and when
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"HaMahajeh

HaAharon" (The Last Refuge) both concern protagonists living



often memorable. fitting easily and naturally into the
context of the story. The rucksacks in "Ashan" and the

dwarf woman Berta are both symbols of the past which cannot

be repressed. Opening the smoky-smelling rucksacks provides

a catharsis for the butcher. Caring for Berta, whom he is

unable to discard, constantly reminds Max that the Holocaust

years are to be carried with him; they are his burden as
surely as Berta is. In ’’Berta," Appelfeld draws upon images
from Greek mythology with Berta constantly winding and

unravelling the same yarn, bringing to mind Penelope trying
doomed future with unwanted suitors as she

waits for Odysseus. Berta doesBut unlike Penelope, not

succeed.

In ”L'at," also in the first volume, Appelfeld attempts
"The trees sproutmetaphor.and sustained

slowly, to himself. trying toSharfstein keeps repeating

justify the slowness of changes in almostHe ishis life.

too patient, refusing to force change. Rather, he waits for

the slow changes to The author also usesoccur to him. a

beforetree image in Sharfstein's backgroundreferring to

theytended trees;had planted andEurope he
one couldgrew slowly but, except for unusual circumstances.

rentalNow, in Jerusalem, he is a

agent.

the certainty of the blossoming trees.
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a more poetic

to stave off a

be sure they would grow.
His livelihood is sporadic at best, and he longs for

the war. In



"The trees sprout slowly.” Sharfstein finally

despairs; his tenants do not pay. and he cannot bring
himself to evict them. Anxious for a sudden change. he

again recalls the forest of his youth. He remembers the
and

the remains.
its

He cannot change. Even the imperceptible changes the

of the tree image is creative, but heuse
is trapped by it. and at times the attempt to sustain the
metaphor is forced. line.weakening the story "L'at" may

have stonger imagery, but it is simply not as memorable a

story as ’’Ashan” or ’’Berta."

to
the authorthis book.Insymbolic level.

leaves realism behind to experiment with diverse images and

symbols.

wanting to createsexperience, Appelfelduniversalize the

Somethe age-old "Wandering Jew."many varied allusions to

Jewishof homelesshis thestories directly compare

wilderness.the Israelites in thewanderers in Europe with

In "BaMidbar” (In the Wilderness)

wilderness here is a barren areaThe
thegiven, fortime isNosomewhere in eastern Europe.

time.author intends that it be understood as occurring any
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Appelfeld's

and freedom among the remains. Slowly, 

"l'at," Sharfstein understands that his life is nearing 

end.

10 the title itself recalls

Still haunted by the terrors of the Holocaust, but

occasional forest fires which both destroyed everything, 

forced new growth

on a

the Biblical scenes.

trees experience from season to season are beyond him.

BaGai HaPoreh contains many stories which are meant 

be read



anywhere, to any Jew. These wandering Jews are leaderless,
their group solidarity is cracking and they each blame the

other for their collective failures. Eventually they blane

the dying horse who, they wail. led them astray. Alone in

the wilderness, without a leader to unite them or a common

purpose by which to proceed, they will surely perish.

I n "BaShemesh HaDromit Appelfeld once again places

unnamed wilderness. Perhaps because

longer, more intricate tale than "BaMidbar," the

author's images sometimes lead to reader confusion. The

opening paragraph suggests the biblical wilderness, but then

characters are introduced which suggest a late nineteenth or

even mid-twentieth Christian priestscentury time-frame.

who accuse Jews false gods, Jewish peddlersof praying to

who speak Yiddish clash with theall theseand Slavic

biblical mood created both by the opening wilderness scene

and occasional biblical phrases. Women and children in the

are referred to in thefor instance.

Hebrewarchaic and stylized V'HaNashim," aphrase, "HaTaf

that is found mainly andregarding thein the Torah women

children wildernessandExodustheofwho partwere

civilization.
theregardless of the author's problem with time.Yet,

HaDromit."in "BaShemeshwilderness is the central symbol
theHere in
in"Only herereturns to them.wilderness, memory slowly
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his wanderers into an
this is a

wilderness caravan.

These Jews had almost forgotten who they were.



the wilderness,” the narrator explains,” reallycan one

observe the Because they begin to
reclaim their heritage through memory and observance. the

wanderers begin to unite. The wilderness has helped to save
them. They will continue to wander, but their chances for

Other biblical allusions abound in these short stories.

’’Kitty,” "Mukar," ’’Nisayon Ritzini," and "Matzod" all recall

the Akedah. I n "Matzod the protagonist thecompares
alienated condition of the wanderers to that of the
Israelites enslaved in Egypt. storyteller.
recalls the tale of Joseph sold into slavery, and concludes

that the world has never changed in its attitude towards the

Jews. Trying to teach the children the ancient lessons. he
tells them about God people to acceptsearching for a his

commandments. we will do and we will"Na'aseh V'Nishma

obey — to the nexti s tries tothe message he pass on

His memory finally returnsgeneration. But it is too late.

to him, but repeating the old Bible tales was not enough to

save the children.
Jews indepict wandering aAppelfeld continues to

"HaShayarah"biblical wilderness in other stories, such as
in later works asmotif is suggestedand "HaGerush." The

suchauthor mutesdevelops, thehis career
withParts of Tzili,

survival,the heroine wandering aimlessly
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images rather than emphasizing them.
in her quest for

Sabbath.”*2

The narrator, a

survival are good.

well, but, as

rest, and



recall for the reader the wilderness image of the earlier
stories. But in Tzili and other

In the early

Appelfeld's writing has frequently been compared to

Kafka, with its emphasis on anxiety and loneliness, on
f rustration and the of futility. He, himself,sense
acknowledges his debt to Kafka, whose works he greatly
admires. Nearly all the highly symbolic short stories are
Kafkaesque, especially the strange, dreamlike. existential
"Masa" (Voyage), with which BaGai HaPoreh opens. The setting

physical, withas well the narratoras
recalling his lengthy ’’voyage" from the confines of his own
room in his He had wandered. in aparents' home. manner
reminiscent of the Joseph story, among Gentile strangers in
a wilderness. he had wanted toduring his wanderingsAll
return home. of hisan attempteven madebut never own.
Always filled with fears, the fears of confinement. wellas

unspeakableas the fears down, he commitsof being hunted
atrocities against fellow Jews in order to save his own life

Eventually he is rescued and returned towhen under duress.
unansweredwith manyreader is leftThe

Did heWhy is he so filled with paranoia? evenquestions.

hisit all a figment ofreally travel the ’’journey” or wa£

thewhichinimagination? allegoryI s this
andprotagonist is every Jew who went through the Holocaust
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voyage an

more recent works Appelfeld 

is able to control his symbols more carefully, 

stories they too often control him.

is psychological

his own people.



had to compromise himself in order to survive? Why is there

The

the ramblings of the narrator

powerful, unsettling effect on the even

a later volume of short stories, B'Komat HaKarka,

Appelfeld writes another Kafkaesque allegory.

HaHishtanut,

Metamorphoses,” so closely does this

story resemble Kafka's style. Unlike the highlyown
symbolic technique he used in ”Masa," in "HaHishtanut”

Appelfeld writes his matter-of-factallegory in an almost

style. Two Jews forests and try tohave fled to the pass

themselves off surroundingin theGentile peasantsas

population. Slowly, as they become less Jewish, they become

less civilized. becomehair and skinTheirless human.

But theyand climb, fish and hunt.coarse; they can swim

They becomelonger get along with each other. more

like the earthy peasants. The woman goes to church in town;
leavesthe man remains behind in Eventually shethe cave.

theAs indie.him; will soonhis ill andis severely
bydemise is causedstories, the couple'sthemes of other

theirtheir denial of their Jewishness and the breakdown of
itsis remarkable not only for"HaHishtanut"
In
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of guilt and anxiety permeating the story? 

ambiguity of the setting and

relationship.

indebtedness to Kafka, but for its subtlety and clarity.

reader, 
though the story line itself is at times confusing.

I n

* which translates into "The Change," or "The 

Transformation." Alan Mintz notes that the story might also 

be translated as "The

leave a

can no

such a sense



hasheallegory; hereAppelfeld attemptedprevious works

succeeded.

NARRATIVE TECHNIQUES

stories,of Appelfeld'sfirst three collectionsThe

todayupon which this study is mainly based, must be viewed

artisticbothisstoryEachworks. anas apprentice

himselfThe authorlearning experience.expression and a

beyond whichbeginner's attempts.

One understands this corpus as ahe has long since moved.
whenparticularlyexperimenting.andmethod of learning

ofthosesuch asstylistic techniques.isolating certain

narrator and point of view.

thirdtold in theof the stories areIn Ashan, most

"Shloshah,” anInand straightforwardly.person, simply
beginningand action.outside narrator describes the scene

much:sentence which reveals sowith the simple declarative

the narratorparticipant.Three remained.
ainjects himself into the story

it"Issentence.nextthe veryinrhetorical question
readerTheaccident?"(they remained) bypossible to say

not the protagonists'.thoughts, butknows the narrator's
and"Ashan"Instories.AshanThis changes otherin

readerothers, the author lets the"Nisayon Ritzini," among
andMax, Zimmer,emotions ofthoughts andenter into the

thirdomniscientpartlyusing aother main characters,
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Although not a

by engaging the reader in

regards these stories as



when heeffectiveis especiallyThisperson narrator.
withcommunicatecharacters whocreates lonely. solitary

narrativethisBy usingso poorly.others little. and

technique, Appelfeld is able to develop his characters note

fully, enabling the reader to identify with then.

thebeyond describingauthor goestheAt times

Dreams takecharacters' thoughts and into their dreams. on

story which theparticular significance in ’’Sipur Ahavah," a

wife.author tells from the viewpoints of both Kuba and his

Europemother and of his life inKuba dreams of hisRosa.
dreamsLater on he

histhat he should return to work.
theirdreams, too, butRosa hasconfused state of guilt.

herreader, who only knowscontent remains hidden from the
fear that others will laugh at her.

omniscientauthor employs an almost
notthe readernarrator.
himonly watches his actions.

his plans for revengeand thinking outtalking to himself
narrativetheisItGentiles.murderousagainst the
parched,thedescription ofwith thetechnique, together

themood ofcreates the
ultimately

BaGaithe exception inisBut the
andhighly symbolicarethe storiesofHaPoreh. Most
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shortly before he ceases going to work.

His dreams help explain

his paralysis.

realism of "Shohet”

In "Shohet,” the
The shohet is the only character;

but sees, indeed almost hears.

own reaction to them, a

dead, landscape around him, that 
trauma that the shohet must endure, his fear and

o



I

existential, and bear the mark of an author attempting.
almost too hard. for an effect. One technique Appelfeld
employs to a great extent in this book, and then hardly at

all in later works, is that of the second person narrator.

the ’’You,” a form of direct address. Such a narration is

extremely difficult to sustain, and the author often lapses

into a normative third person narrative for parts of the

stories. When he does succeed with the second person
narrator. the technique results in the

creates a relationship of sorts between reader and narrator.

In "Mukar” the father is the His pain is keenlynarrator.
felt by the reader, in part because he addresses the reader

while addressing himself. partlyWhen the narrator muses.
to himself. slowly she"Mrs. approachesFrostbaum you;

extends her hand,” the to see himself inreader is forced

of thethe headmeet withplace, about to

mostnarration works, for theThe same second person

hisPart, in "HaR'difah," where the father is in pursuit of

kidnapped daughter. hisfinallyandhopes, fears.His
thetohis speaking directlyheightened by

discussedHaDromit” and "BaMidbar,"reader. In ’’BaShemesh
secondof thein this

thebecause in these storiescannot sustain it, and partly
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narrator-participant

being able to reveal his thoughts as he experiences them and

at length earlier in this chapter, the use

Person narrator is less successful, partly because Appelfeld

the father's

institution.18

despair are



oflargeofis onlynarrator participant groupaone

The third person, which the author occasionallycharacters.
hadperson plural, which would have

inin thehimselfthe narrator including woreagroup

twothesestrengthenserved tonatural way. havemight

stories' overall effect.
eventsIn his first volume Appelfeld was writing about

thethat he neededown experience in timeso close to his

artistickeeporder tonarrator indevice of a detached

By the second volume he was moredistance from his subject.
tobeganandformstoryshortcomfortable thewith

the second person,the use of

’’You,” narrator. Not

comfortable with anhe feel1965, does
thenarrator, a
andInpersonal experience.

Incharacter.maintheis"P'gishah, ” narratorthe
shaliah'sthrough thereflectedHaBsorah” all events are

theandauditoriumemptythenoticesreadertheeyes;
clubof the Jewish cultureapologetic tone of the president
theBut by seeingby hearing it from

events through the shaliah's

to understand the shaliah s owncomes
of impending

P'gishah" takes place
oflay him openfirst person narrator could
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the shaliah himself.

interpretation, the reader also 

pathetic personality, 

defeat.

experiment, especially with

until the stories of the third volume.

tale as a

his doubts about his job, and his sense 
in Jerusalem, and the author's use of 

to the charge

slips into, or a first

published in

character who is part of the story, telling 

both ’’HaBsorah"



I

barely fictionalized autobiography. But his descriptions
regarding the two their meetingmen, and subsequent
re-awakening of memories for their home village of Listik,

exists, transcends personal reminiscences.
The village itself, the narrator's grandfather. the

the

memories of all these unite the two men as they
talk quietly into the night. The reader becomes a guest.

the two men reminisce. The scene drawn is
poignant and beautiful. and with it the author achieves a

universality far beyond personal Appelfeldmemories.

continues to use the first person narrator in several other

stories in Kfor ofvarying degreesAl HaAretz, with

A variation first

Inperson plural, the use tell the story.of the "We" to

’’HaBhirah" the narrator is a child waiting to be chosen for

adoption from But Appelfeld is
toorderInalone.boythe thestory of
ofuniversalize, he has his boy speak of the entire group.

each day brings them closer to the
butinteresting technique.orphanage's closing. It is an

toabilityhisis usuallyone of

as well asOne can not identify with a

with one individual child.
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remembered smells of corn flour, the smuggling trade at 

border

success.20

a group of refugee children.

on the first person narrator is the

observing as

which no longer

their hopes and fears, as

group of children

not writing

Appelfeld's strengths

create children the reader can identify with and care about.



The "I-We” narration technique used in "HaGerush”
serves a different Here thepurpose. narrator is not the
main character. but merely one of the group, an orphan child

who views the different perspective than

the adults, yet identifies with them. In ’’HaGerush” the

"We,” not the ”1” is important. But a general ”we” would

not have had the effect; the child's observationssame are

crucial, for he sees through others' false optimisms as well

as fears. He is totally innocent, with little memory of the

past, knowing only what others tell him and what he with

his clear for himself. ’’HaGerush” iseyes can see one

instance where the ”I-We” narrative combination works.

In later stories. Appelfeld returns to variations of

especially when hethird person narrator.common

writes realistic stories, as he has in recent years. In one

of his newer works. Tor HaPlaot, (Age of Wonders), published

in 1981, distinctin twoAppelfeld constructed his novel

parts. The longer first section, about a child growing up in

is narrated by the child, Bruno, himself. theThis enables
intenseotherandreader anxietiesto Bruno'ssense

andhis parents' marriage crumble.reactions as he watches
whiletheallthe family.witnesses his abandonfather

them. Two of Tor HaPlaot,In Part
hiswhich he returns tofromwar and settled in Jerusalem,
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slowly comprehending more about the maelstrom swirling about

Bruno has survived the

situation from a

the more

Europe during the years immediately preceding the Holocaust,



Appelfeld unfolds this section

using a third person narrative which helps set the wood of

distance Bruno feels towards the town and its inhabitants.
longer belongs to the scenes he views; the town is

only one part of his The first person narrationmemory. is
effective to help the reader understand Bruno's views of
life at home in pre-war Europe. The third person works

precisely because the author intends a sense of distance.
Tor HaPlaot represents successful culmination ofa

various attempts at narrative.

LANGUAGE

Appelfeld's use of language as a means of conveying his

fiction has undergone many first begansince hechanges

writing. Hebrew he notis not native tongue;his was

introduced to it until 14.Palestine at agehe arrived in

Within a feu years he was writing poetry, and slightly more

decade after his arrival he published his first short

stories. But Hebrewamazing mastery of language.

is Jewishboth oflayerswithancient modern.and

language itself, and Appelfeldcivilization built into the

thenuances ofthe subtlecould not absorb allbegin to
criticsWhenwriting career.early in hisso

heattacked his word choices and occasional syntax problems.

new to the language.agreed with them, reminding them he was
longsentences fromand I am recallingadding, "Sometimes
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language

Appelfeld's

than a

Bruno no

It was an

home town seeking answers.



ago, in another His early sentences are

relatively simply constructed. isThe language

straightforward. Conversation, whether internal or between

two characters, is always plausible. Although the stories

lack rich allusions, ofAppelfeld is in controlenough

vocabulary to carefully anddescribe changes in landscape

as well as characters' emotions.seasons

As he writtenbegan to feel more comfortable with the

Hebrew word. deepeninghe at the same time was studying and
BaGai HaPoreh, published in 1963,

contains stories with biblical and other allusions, and uses
thein this book.various narrative points of view. Also,

Joyceanalmostauthor withexperiments an

inramblingsthe protagonists'stream-of-consciousness in

andthe syntaxMasa." is to sayBut

publication of Kfor Al HaAretz inIt is with the
ofthat critics began

richthelanguage. Hillel Barzel lauds the poetic language.
AlKforinAppelfeld createsimages and thatmetaphors

themand keepthe storiesHaAretz which he claims enrich

others writing about the samefrom becoming didactic. But22

isthat the languageGershon Shaked, claim
obviously"too’’too theandrich,”
criticism

most ofBarzel,
"toostyle not astheconcerns language use.
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characterization

whose Appelfeldarchetypal.”23

language."21

speaks of

the language, that 
vocabulary, do not evidence much change from the first book.

1965

his own Jewish knowledge.

works, such as

paying attention to Appelfeld s use



rich," but "heightened and elegant.” "GonevIn discussing

HaMarot" (Stealer of Visions), Barzel notes the use of words

that remind one of holiness. such as "Behal” for synagogue

instead of the more ordinary "Bet Knesset," and repeated

variations of the word "Mar'eh," "vision." He sees this as

part of Appelfeld's technique when writing of man's attempts

to reach state of completion. His close. linguistica

criticism is interesting but off the mark, for it forces him

to read into Appelfeld's works far more symbolism than the

author could possibly thehave intended. Simply counting

times a word everythingis used cannot revealin a story

about the story or the author's motives.

After Kfor difficult.Al HaAretz, Appelfeld leaves the

"elegant" language behind and opts for a naturally flowing.

moderndeveloped.progressively andsophisticatedmore

Hebrew. with biblicalHe not as comfortablei s still or

ofbut his commandrabbinic Hebrew with modern Hebrew,as

the language is andit smoothcontrol overcomplete, his

works.longer, more complexpolished. He begins to write

and his style is sustained and consistent.
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CONCLUSION

The early works of Aharon Appelfeld are not, for the

most part, masterpieces. Ashan was written by an author not

yet fully at ease in his adopted Hebrew language. BaGai
HaPoreh and Kfor Al HaAretz often suffer from a

with his craft and his

too hard." But within these firsteach of

collections, Appelfeld has written a few remarkable stories

which, more than two decades after their publication. still

untenable

A study is helpful notof the early short stories

introduction to the complete body of Appelfeld

literature. only thereader.For English languagethe

novels have thatresultwith theavailable.

writeras a

self-hate.andof antisemitismalienation,
early writings. aacquainting withoneself

a writer.
had, and were nowwho had survived the

109

remain memorable, poignant vignettes of people in 

situations trying to cope with their fate.

obsessed with the pre-Holocaust years, concerned mainly with 

themes of alienation, antisemitism and self-hate. By

been widely

Appelfeld has become known in the United States

a result of Appelfeld's experiments 

"trying

language

that is too stylized and too obviously symbolic, probably as

war, as

his earlier themes and motivations, as

earliest stories about people

reader can now

merely as an

Appelfeld wrote his
he himself

Appelfeld's

for his background.have more appreciation

well as his growth as



As thein Israel.attempting to rebuild their lives years

turnpassed, and the emotional scars healed, he was able to

afterto the days ’’immediatelyin his creative imagination

Only after he hadand to the war years themselves.the war"

backhe reachtimes, couldthose turbulentwritten about

even further to the years before the war, the years depicted

inwithfamiliarbecomehaveAmericansin the stories
Retreat.TheandWonders,ofAgeThe

connectedso closelybiography isBecause Appelfeld's own
shortof hiswritings, knowledgeof hiswith the subject
largeinhelps fillwrittenstories and they werewhen

heretofore missing.pieces in his life's picture that were

shorttheintroduced inthemes firstof theMany
longerthe later.reexpressed inrefined andstories are
novelsnovellas andconcerns in theseworks. Appelfeld's

Jewishness, as well asterms with one'sinclude coming to
and memorysuppressedsurvival, memoryone's ofguilt

not recent themes;But these arereclaimed, and alienation.
heAsin the early works.all are found in many variations

able to depicthe has beena writer, he

abilitywriter is histalents as aAppelfeld'sOne of
andordinary momentdetails of a veryto describe minute

charactersof themake it extraordinary.

Eachcome.of events tofilled with foreboding
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has developed as

these same themes in differing ways.

The descriptions 
gathered at the Badenheim resort, for example, is masterful, 

character

Badenheim, 1939,



stands apart. unique in his own ordinariness.

so

often

other, often even fron story to
story. In refining his skill, the author has also become

particularly adept at creating sympathetic children and

women, characters often endowed with inner notresources

found in his male characters. Tzili is the prime example of

this. She can also be viewed as a literary culmination of

such characters as Gittl, Tzeitl, Kitty, and the various

monastery children depicted in the early short stories.

From almost the beginning of his writing career.

Appelfeld has been moodsand evokeable to create scenes

with his depictions of abilitylandscapes and seasons, his

to description of a cloud or a

He continues to prefer outdoorsnow.

settings and the mood he is able to create with them to the

His writing style has becomecommon types of indoor scenes.

stillhephases, butmore realistic his earlierthan in

evokes the surreal in

tofirst published stories until now.

compare him to Kafka.
livingAppelfeld refers

writer.in Israel Israelirather than
writer" is a term Hishe detests.

hisweak in Jewish sources.
5
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|
I

conjure up fear through the 

footprint on the cold

to himself as a Jewish writer
"Holocaust

But Appelfeld 

did not always have the ability to create his characters 

clearly. In the early stories his protagonists were 

indistinguishable from each

as an

the time of his very

a manner that has caused critics, from

own definition is apt.

for although his background is



bornnativetheJewish thanuniversallyworks are more

B.Israeli writers of his generation, such as Amos Oz or A.

Yehoshua, who concern themselves with the inner struggles of

theseAppelfeld shares withof Israeli. Yetthe new breed

Israeli writers an existentialist bent, influenced not only

European Kafka, but also by the European born Israeliby the

otherfrom thealso differentHe isauthor S.Y. Agnon.

ZviUriliterature.Holocaustofmajor Israeli writer
earlierof anview is thatpoint ofGreenberg, whose own

language.Hebrewtheofmasterywhosegeneration, and
Yettradition and literature
his

and when henew language.

allusion, it is all the more

Aharon Appelfeld's unique talent
anotherto onerespondingbeingsdepict ordinary human

ordercontinues to write inHeduring extraordinary times.
toandcondition,"humantheto comprehendto

to catastrophe.understand the human response
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powerful for its rarity.

lies in his ability to

Appelfeld cannot approach.

Appelfeld has developed his own spare, oblique style in 

does create a traditional Jewish
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