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This thesis is dedicated to those students who will appreciate 

the beauty of Judaism because of the 1 I ave, devotion, and help 

of those who taught me its beauty. 
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There is a new interest in Jewish art as it has become pop-

ularc Accord.i.ng to A..lfred Werner, Jewish art "was 'discovered' 

about the time when Jews began to show greater interest in reli-

i Il l fl 1 1 I g ono owever, 1e attri Jutes t le rise in interest to the gen·· 

eration of young, native born, college educated, suburban Jews who 

beautify their homes with 11 Jew:i.sh 11 pictures and ritual objects.
2 

Characteristically, the paintings they choose are "likely to re-

present scenes of Mea Shearim or Safad, and to include a bearded 

Hassid wearing a ~~J:..g_?J...!22.£1 on his head and draped in a modern silk 

3 
prayer shawl. 11 Isaac Bashevis Singer notes that the thirst al-

ready exists 11 for works of art that bear testimony to the life of 

L~ 
past generations. 11 

Jewish art of past generations could be thought of as the art 

of the synagogue. While 11 the essence of the synagogue was not in 

the walls, the pillars, the l~cterns, but in the worshippers' de

votion to God and in the earnestness of his prayers, 115 Maimonides, 

in the twelth century, is reported to have covered his eyes at 

prayer to achieve greater concentration because he felt distracted 

6 
by the ornamental designs on tapestries and synagogue walls. The 

discovery of the frescoes at Dura Europos showed at least that 

synagogue had an artistic tradition in the third century of this 

7 ) 8 
era. Rachel Wichnitzer, who so ably wrote about Dura, also 

writes of the artistic tradition in the Temple of Solomon.
9 

While 

those pictures represent an art trend in Judaism, and the modern 

synagogues sponsor art shows and auctions, the average congregant 

is unaware of the wide range of the world of Jewish art. 

1 
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To acqualnt the layman with come aspects of the fiald, in 1955 

Stephea Kayser first published a book about .Lq:.~],;.~J:_ g_.~!'-~~gnt~:. ,::,\.L!-.· lO 

While that tradition of books has reached a new height with the pub-

l:i.cation of Abram Kanof 1 s Jc;jvi.~.J.:. C~,!_E!.1.'9.2.!l~.al .1.I.!:. ~-~l~l Il~L~z1!..~-~~ 2.!?..~.£.::::. 

11 
.Y..~.~~.9-~i even he does not entirely cover his subject lc-iaving certain 

ceremonial objects unmentioned. A general overview of Jewish art was 

first published by Franz Landsberger. 12 Bazalel Narkiss has done the 

area a great service by editing and revising Cecil Roth's classic 

13 
work: .:L~~~ Art. Yet, there are many aspects of Jewi.sh art, such 

as stained glass windows, which are left out of even the most com-

prehensive work~ 

There exists a specialized bibliography of Jewish art.
14 

How-

ever, there is no work directed tow~rd the teaching of the subject 

! on an organized level specifically aimed at the high school student. 

One of the goals of this work is to collect, organize, and make a-

vailable some of the material to the religious school teacher. 

Bibliograpl1ic and historical references are provided in an attempt 

to make the reader or user aware of the vast amount of literature 

already published. Other aspects of the field useful as teaching 

aids; museums open to visitors, slides and filmstrips ~xtant and 

obtainable by purchase, and commercially available items like stamps 

and coins, are presented in the following pages. This attempt is 

not all inclusive as there are over 3,000 bibliographic entries 

15 
in the J,?JblJ-o_g_~·.ap_bz pf :L~!!J.:E)l Art, rather it is an attempt to make 

the reader aware of resources and provide suggestions for their use. 

Certain Jewish values can be taught using this study. A student 

can gain a sense of Jewish identity through his awareness of the art 

around him. Another value to be gained is pleasure and enjoyment in 
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Jewish living through exposure and appreciation of art. The student 

can learn about himself as well as hie religion with a sense of per-

sonal participation in aesthetic appreciation. There is an emotion-

al response. A listing of both 'tourse objecti.ved' and "eval~ra·t:i.on 1n 

teaching course to studentd' will be found in the section immediate-

ly following this introduction. 

Jewish art is an area of variety. It is a subject not taught 

in the religious school at present; yet, the student is surrounded 

by it. His home contains ceremonial objects. He sends and receives 

cards dealing with holiday and life cycle observances. He passes 

by fine art articles in the halls of the synagogue. He receives or 

buys articles from Israel which have an artistic history as well 

as a commercial interest. This course curriculum is designed to 

make the student aware of the art around him. It is not to be con-

fused with arts and crafts, though necessarily arts and crafts 

activities are included as a viable means of relating information 

about Jewish art. The primary activities are: aesthetic apprec-

iation, art history, functional investigation, and enlightening 

~xperience. By achieving student interest in this subject, new 

doors could be opened in the entire religious school curriculum. 

A student might be inspired to lear~ more about Israel, a partic-

'1 ~ ular artist, or an ort style of the past related to Jewish topics. 

The spin-off capacity is unlimited. In a curriculum where there 

are already elective offerings, this course serves as a different 

typo of approach to history, customs and ceremonies, and values 

in Judaism. Where the curriculum tries to tie the ea~lier courses 

to senior high school learning, this is a comprehensive investiga-

tion which uses many of the subjects previously studied. 
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The teaching of this subject, Jewish art, is conveyed in a 

number of sensations. There are audio, tactile, and olfactory 

impressions as well as the visual. This is important iri an age 

of multi-media teaching. Since many of the art objects are fam-

iliar to the student from outside experiences, there is a posit-

j ive reinforcement for the continuation of a stamp collection or 

1 ~ the like. The availability of certain objects appeals to the 
,1 

,1 student to collect his own aspects of Jewish art and appreciate 

J 
1 
·i 
1 

1 

~ 
1 

J 

the objects already in his possession. The monetary value of his 

collection is enhanced by the Jewish value, and of course, the 

learning experience. 

Each lesson presented is divided into two distinct divisions: 

text and illustrative materials. The text portion is further divid-

ed into seven sections to ~e explained below, while the illustrative 

material is divided into three sections also explained below. Togeth-

er; the two divisions provide both student and teacher with areas of 

inquiry and references for furth~r investigation and study. Designed 

to be self-contained, each lesson can be taught as a mini-course or 

combined into the entire curriculum. Emphasis has been placed on 

certain aspects of the course objectives in each individual lesson 

so that one or two objectives ~reaccented in that lesson. 

The seven sections of text are: objectives, principles, basic 

activities, alternate and supplementary activities, notes to the 

teacher, evaluations and bibliographic correlations. Each of these 

sections will now be further defined. 

Objectives are the values to be conveyed by the study entailed 

in the lesson as well as the impressions to relate, and the elements 

of art appreciation involved in the presentation. These are the goals 
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set for the teacher. As in all other text sections, these are 

presented in outline form. The reader will notice an intentional 

overlapping of objectives into principles and so forth. 

The principles in each lesson are conveyed in the following 

manner. The first element in the presentation is what is termed 

"sign of the time. 11 This is an object, readily identified by 

the student, which limns the meaning of the entire holiday. It is 

' a symbolic choice, e:lther a ceremonial object or a commercial aS·· 

poet of art - New Year's card for example - which gives both stu-

dent and teacher a basic reference point in the lesson. The lit-

erary elements involved in the history of the holiday are present-

ed next in the principle section. These religious works are pre-

sented in historical, chronological order: Bible, Mishnah, Talmud, 

Codes and Responsa. They might be the inspiration for the art 

surrounding the holiday or a separate field of Jewish art in them-

selves. A visual example of this second element is illustrated by 

the page containing the portfolio order form for Ismar David's 

drawings for an editionlSa of the Five .£1.~.z;JJ:.1£.'.:. ED~4 .l.2!1.~J.l (seep. 19) 

Customs and ceremonies surrounding the holiday are mentioned 

as a third element in the principle"section. These aspects might be 

those mentioned in the Codes, or a modern day practice. 

Mention is mad~ in this section of the three-fold division of 

art which is portrayed in the ~llustrative material section. For the 

purposes of classification they are: ceremonial objects, fine art re-

presentation, and commercial art aspects. There will be a more com-

. 
plete discussion on tH~s division in the exolanation of the illustra-

tive material section. 
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Basic activities outlined in the text section include some 

arts and crafts. However, they are related to a specific ob-

jective in the lesson already ennunciated 9 involving the student 

in the appreciation of art by production of his own. Basic act-

ivities mean just that. They are designed to convey the principles 

without much expenditure of time or money. ±hey represent activit-

ies which almost any school could conduct within its present frame-

work. Focusing on one main aspect of the material presented, they 

are supplemented or complemented in the next section of text. 

Alternate or supplementary activities entail more work on the 

part of the students and more creativity on the part of the teacher. 

Both sets of activities include experiential elements so that the 

student receives impressions by his own active participation. 

In the section of text, known as notes to the teacher, the pit-

falls and problems that might be encountered in the lesson are out-

lined. Background material for the teacher as well as resources 

available for presentation are listed. Ideas for ~resentation and 

preparation of the lesson are included here. One general teaching 

principle is emphasized in this part of the curriculum which need 

not be explained further as it is self-explanatory in context. 

The evaluations section tries to advise the teacher how to 

ascertain the achievement of the objectives and the attainment 

of the principles by the students without recourse to tests~ It 

might be considered an extension of the activities; yet, it is 

an independent and necessary section. 

The bibliographic correlation section tries to bring togeth-

er the elements of bibliography mentioned in all sections of the 

lesson whether text -6r illustrative material. It is not an ex-
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baustive bibliography, but rather aselective bibliography which 

opens the opportunities for further investigation to both stu-

dent and teacher. Works which are readily available to an ave-

rage religious school or medium size community are cited. 

The illustrative material division is divided into three 

sections: ceremonial objects, fine art representations, and 

commercial art aspects. Each one of these divisions has its own 

1: 
I textual format •for illustration identification~ The textual 

I 
1 

, ' 
I 
I ,, 

format of each page contains information identifying the re-

presentation into the three-fold division, explanation of the 

depiction, bibliographic notes on tho so~rce 6f the information, 

classification of the object, and the source of the material. 

Each page of illustration for a ceremonial object can be 

readily identified by the use of a format containing the 

name of the object, the material used in its construction, the 

country of its origin, and the date of the object if available. 

This information is found at the top or left of any other ex-

planatory material on the page. Ceremonial art illustrations 

will contain explanatory material about the object depicted or 

its relation to the holiday in general. Historical art consider-

ations are also presented in the explanatory material of that 

page. 

Fine art representations refer to paintings, etchings, or 

pieces of sculpture. The fine art illustration page will al-

ways begin with the name of the artist. Biographical data on 

the artist or an interpretation of his work and use of color · 

will then follow on that page. The problem of commercial uses 
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of fine art representations is dealt with by the format of the 

pageo 

The last aspect of illustrative material i.s cornmcrc:!.al art 

aspects. Included in this category are cards, stamps, coins, 

medals, posters, calendars, souvenirs, 8 nd certificates. Each of 

these objects has a relation to fine art or ceremonial objects. 

The inclusion of this material is because of its accessibility 

and availability, not to mention its usefulness as a teaching 

aid~ 

The philatelic material presented in the following pages is 

not meant to be an exhaustive topical collection of Jewish art 

stamps. As with the case of bibliography, the illustrative mater-

ial using stamps shows what can be done in the field of Jewish 

art using stamps as an element· of "commercial art .. " The stamps 

were chosen because of their design, artist, reason for issue, 

as well as general considerations of color, size, and of course, 

16 
beauty. The standard philatelic reference work catalogue numbers 

are presented on those pages where stamps appear. 

Some commercial art aspects are presented without commentary. 

The use of similar themes as well as explanation in the text 

obviate th~ necessity of identifying the cards. The newspaper 

articles where they are not considered in either of the other 

two divisions of illustrative material contain clear accompanying 

captions and the text of the article. The certificates are self-

explanatory. If there is no textual format seen on the illustra-

tion, it is to be considered in the commercial art aspect divi-

sion. 
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In certain sections of the thesis, additional materials have 

been added which are self-explanatory. Presentations of full 

teaching techniques or examples of the use made of available 

material have been included to provide a change of pace from 

outlined material, and long sections of text. 

A work of this scope needs further refinement and develop-

ment. Presented in the following pages is one complete teaching 

unit, with supplementary material. Known as 11 Art :l.s for us,11 it 

tries to sho~ the many possible applications of different aspects 

of the field of Jewish art within the area of the Jewish holidays. 

Indicated for future development, but not completed, is another 

approach to Jewish art using an historic basis, rather than cere-
I 

:J menial baa is. Material was gathered for two other units, on the 
I 
j 

I life cycle, and on a thematic approach. Time and space prevent 
,j 
;j 

~l 
their inclusion. 

;I 

JI 
In the future it is the hope of the author to pursue his 

interest to provide in as much detail the other areas of this 

field which are as yet untouched in Jewish education. 
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Footnotes 

1
Alfred Werner, llArt and the American Jew, 11 The American Jew: 

!:?:, 1-3-~~!..~PJ?_E._al:?_§-l, eel. Oscar I. Janowr;ky (Philaclelphia7'".T961ry:·p-:·-236.:-

zw erner, loc. cit. 

3
Michael Kaniel, "Beauty in Holiness: Jewish Ritual Art, 11 I,:\1e 
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p. 10. 
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Singer, Preface to Hindus, p. 8. 
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6

Rachel Hischnitzer, "Judaism and Art,11 The Jews: Their H.ole in 
£! vj.:....U..?.'..a ~:_ior~.' ed. Lou is l'' inke 1 stein (New Yori~-;-··(9 71 r,- P"":J.6s:---

711
The most important monument. of Jewish antiquity :ls no doubt 

the synagogue at Dura-Europos on the middle Euphrates in Syria dated 
by inscription 245 C.E. The entire walls of the synagogue have been 
found covered with biblical scenes. 11 Wischnitzer, p. 162. 

8 
The M ~.§'. s i a~~· c 1'h f.~_ry~ -~~!l _the P ~t1.: t ~~ siJ.. .t}]~. pu_E.'.-:: §.Y.!:1~91:~.~ 

(Chic.a.go; 19t~8), with bibliography , pp. 117-124. See also footnotes 
17 and 18 in Wischnitzer, "Judaism and Art,11 op. cit. (above, note 
6), p. 175. 

9 
For example see p. 155. 

lOThis was not the title of the first editiono The original edit
ion was prepared as a definitive catalogue of a special loan exhibit 
of Jewish ritual objects held at the Metropolitan Museum of Art, 
New York, in January and February, 1955, as part of the celebration 
of 300 years of Jewish settlement in the United States, The second 
edition which bears the name Jewish Ceremonial Art was published by 
The Jewish Publication Society of-Am;;_:-r;;~-Philad;;;lphia, in 1959. 

11 
New York, 1969. 

12 . 
!, !l..~.!o_ry_ of L~lf_i:.sh _f>r~17_ (New York, 19i~6). 

13F 
or the purpos2s of this thesis the revision of Roth shall be 

cited as: Jewish Art (Greenwich, 1971). The original edition was 
Pt1bltshed Iii.-f96_f_11i·~-Israel. and the United States simultaneously. 
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Harmer ·~·t -:;;j-;:- two volumes (New York, 1970). It is hoped that the 
user of this rmrk will be able to identify the country of origin of 
the philatelic material. 
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1 2 
of

3 4 .cs Holiday Literary Area Par tic- Sign 0.L 

Source Celebration ipants the time 

Rosh Hashana Torah Synagogue Cong re- Shofar 
gation 

Yam Kippur Torah Synagogue Ind iv- Scales 
idual 

Sukkot Torah Syn.,/home Family Sukkah 
Lulav & 
Etrog 

Hanukkah Post-Bib- Home Family Hanukiah 
licalLit. (Synagogue) 

Tu b 1 Shevat Talmud Outdoors Community Trees 

Purim K'tuvim Synagogue Congre- Megillah 
gation Gregg er 

Passover Torah Home Family Hagg ad ah 
Implements 
for Seder 

Israel Modern Syn.(in USA) Cong. (USA) Menorah of 
Independence Declara- Outdoors ( in Community State 
Day ti on Israel) (in Israel) Flag 

Shavuot Torah Syn.agogue Congre- Decalogue 
gation Syn. art 

r n 
Ceremonial~ 

Art Aspect 

Engraved Shofar 
White Torah Orn. 

Illuminated Matzor 
Kittel, belt buckle 
Special dress 

Decorated Sukkah 
Etrog Container 
Simchat Torah flag 

Fancy Hanukiot 

Not really 

Illuminated Meg-
ill ah (Esther) 
Sh 1 lach Mones Plate 

Illustrated/Illum-
inated Haggadot 

Seder Implements 

None yet 

Omer Calendar 
Illuminated Ruth 

F. A ,_/ ine r "-
Aspect 

Katz 
Picart 
Ruqin 

Gottlieb 

Rubin 
Szyk 

Not in 
thesis 

Kraukauer 
Rosenberg 

Adler 

Raskin 
Shahn 
Szyk 

Elkan 

Raskin 
Mar ans 

Commercial
8 

Art Aspect 

Cards 
Calendars 

None 

Consecra-
tion Cert-
ificate 

Cards 
Plastic Dreydles 

JNF Cert if-
icates 

Costumes for 
children 

Cards 
Implements 

Posters 
Stamps 
Coins 

Confirmation 
Cards/ Cert. 
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Holiday Literary 
Source 

Area of 
Celebration 

Partic
ipants 

~~~~~. 

Sign of 
the time 

Ceremonial 
Art Aspect 

Fine Art 
Aspect 

Commercial 
Art Aspect 

Tishah b 1 Av Talmud Synagogue Ind./ 
Cong. 

Arch of 
Titus 

Illuminated Lamen- Horm·l'itz None 

Shabbat Torah Home 
Synagogue 

Family 
Cong. 

tations Holocaust 

Candles 
Wine Cup 
Havdalah 

Candlesticks 
Engraved Cup 
Havdalah Imple-

Implements ments 

Art 
Palombo 
Reiss 

August 
Bezem 
Chagall 
Oppenheim 

Kits for 
Embroidery 

1
Holiday - is not assigning order of importance, only presenting according to religious school cal
endar. Could be taught along other lines - Pilgrim Festivals, Minor Feastst etc. 

2
Literary Source refers to the historical writing where mention of the holiday first takes place. The 
literary source can also be t~e source of artistic inspiration. Six books of the Bible ~re associa
ted with the holidays: Jonah, Ecclesiastes, Esther, Seng of Solomon, Ruth, and Lamentationse See the 
illustration for one artist's approach to these books. 

3
Area of celebration refers to the location of the celebration of the holiday as well as location of 
objects involved with art of holiday. Also can be extended to mean the artistic depiction of place~ 

4
Participants refers to whom would be represented pictorially. 

SS. .c , • • ign OL tne time is explained in the introduction and text of the lessone 

~ 

°Ceremonial art aspect - not all aspects are illustrated in this thesis, but represent available ob
jects and books which could be used in the presentation of the lesson. 

7
Fine art aspect refers to the artists used in the illustration sectionsc As with the other seven areas, 
this column could represent a separate area of inquiry. 

8c · 1 i~ ( h · ' ~ ) · a· t d .. · a· ~ · · · ommercia~ art - not a l aspects sue as coins ana SLamps are in ica e • rtowever~ in icaLion is given 
of the general direction of the author 1 s definitione 

I-' 
w 
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Period in Judaism 

Earliest Judaism 

Israelite/Roman1 

Byzantine 

Medieval 

Emancipation 

Modern 

1 

Historical Organization of Jewish Art in Thesis 

Sign of the time 

Archeological sherds 

Coins 

Mosaics 

Illuminated Man
uscripts 

Fine Art Representa
tions: Genre painting 
Ceremonial Objects 

Commercial Art 

Title of Activity 

11Archeology through 
a Coke Bottlen 

11 Art in your pocket 11 

Art of the New Year 
Card #20 contains 
illustrations though 
not fully presented 

"Focus on the Raggadahn 

Illustrations located 
throughout the thesis 

"Jewish Art for a dime, 
quarter, or eight-cent 
postage stamp 11 

Location under 
Holiday rubric 

Israel Independence 
Day 

Tu b 1 Shevat 

High Holy Days 

Passover 

Located throughout 

High Holy Days 
Hanukkah 

4

Hellenistic period was marked by antagonism to art, though various forms, such as the hanging 
Eternal Light (See Hanukkah suggested lecture on the Eternal Light) are derived from this 
period. 

l-' 
~ 
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Course Objectives 

1 ~ J 

1. Awareness of the historical traditional use of Art in Judaism 
thereby learning Jewish history through the various art forms. 

2. Identification of ceremonial objects. 
a. Appreciation of cultures which produced them. 
b. Understanding of conditions which led to their creation. 
c. Aesthetic appreciation of use and function. 

3. Awareness of Jewish customs and ceremonies through use of 
pictoral representation, ceremonial objects, and commercial 
artistic expression. 

4. Identification of some symbols that are associated with Jews 
and Judaism. 

5. Relation of individual and communal Jewish effort to the entire 
field of art. 

6~ Acquistion of pleasure and enjoyment in Jewish living through 
exposure and appreciation of art. 

7. Discovery of artistic history of objects in use in synagogue. 
a. Development of new articles for synagogue use. 
b. Evaluation of articles and objects in use in relation to 

their artistic value, as well as fu11ctional value. 

8. Appreciation of age, history, use and function of art in Juda
ism. 

9. Creation of student art related to the Jewish religious exper
ience. 

10. Change in attitude of both students and parents, if not whole 
congregation toward certain aspects of the use of art in the 
congregation. · 
a. This change is based on current understanding acquired 

through research investigation. 
b. This change, or press for change, is based on comprehension 

of limitations imposed by law, tradition, and current sit
uation in the congregation. 
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Principles underlying course 

L Problem of definit1on in the realm of Jewish ArL 

2. Art applied specifically for use in home and synarogue, though 
ceremonial in a ritualistically dictated· form, can have 
aestlH"'tic value. 

3. '.f.'here is a problem in ident1.fying a shape as a "Jewish" symbol. 
There are symbols assigned by use or forced upon Jews and then 
adopted. 

4. There is no Jewish school of painting, sculpture or architectural 
yet there are Jews who actively participate in all these fields. 

5. There h<ts always ex:i.sted a conflict between a "legalistic" in
terpretation of the use of art in Judaism and a more permissive 
view. Yet, all types of art appear even in the most Orthodox 
sanctuaries, books, and homes. 

6. There are certain basic elements involved in holidays, buildings, 
and the life cycle functions of Jews that necessitate art forms; 
though these forms are always fluid. 

7. Each age in the Jewish experience contributed different art forms. 

a. Jewish art developed despite outside prohibitions on the use of 
certain materials, occupational limitations, and confined ex
posure to the total world of art. 

9. Uniqueness of Jewish art is emphasi~ed by unchanging basic ele
ments in different forms. 

10. Great conceptual emphasis was placed on non-representational art 
when there were strict religious restrictions and interpretations 
placed upon the artists either by their co-religionists or the 
ruling government. 
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Notes to the teacher 

The basic approach in presenting the illustrative material in this 

thesis is along the lines of a camera focusing in on an aspect of 

the object and then adding a different perspective by closing in or 

moving back. This approach has b0en called the 11 Look-c 11 approach 

~ in the textual sections of the thesis. The name is a mnemonic for: 

learn, obs~~ve, obtain, create. For each illustration taught the 

following ten notes should be 6bserved. 

1. Guide the student's recognition to a specific object. 

2. Have him use all his senses to identify detail, to the extent 
that the instructor feels necessary. 

3. Show him how to look, and ask him what he sees. 

4. Direct his attention to the general characteristics of the 
object first. 

5. Redirect his attention to some specific characteristic. 

6. Finally, direct his attention to a minute detail. Relate that 
detail to the object as D whole. 

7. Determine the limitations of tho student's perceptive vision. 

8. Expand his vision by alerting him to the use of color, line, 
or even touch, sound, and smell that·is part of the object. 
The brush stroke of a painter can be felt on his work, lrl1ile 
ceremonial object~ depending ou their material, can be heard 
or smelt. Even a painting has a smell; of oil or of age. 

9. Ask him to describe what he sees in any number of ways based 
on his ability to communicate. 

10. You can ''zoom in and out. 11 This is a way of retaining interest. 

After the use of this method the activities listed in the text 

sections of the thesis will encourage experimentation in the student's 

own abi.lity to create and experiment in cli.fferent forms, mecl.ia .oi.nd 

methods. 



I 
I 

i 
. I 
I 
:i 

' i 
ii 
',j 
. ! 
. I 

.. I 
1 
~ 

1 
"i 
0 
·i 
1 
(~ 

18 

Evalriation from teaching course to students 

Students should: 

1. Gain broad insights into the world of Jewish culture and its 
effect upon Jewish art. 

2. Develop an awareness of Judaism's historic attitude toward 
arti and the subsequent changes in that attitude. 

3. Prepare for future participation in activities that involve 
art in home, school, and synagogue. 

4. Develop their own aesthetic ability for better appreciation 
of the art around them~ 

5. Develop research techniques: 
a. Gathering of information. 
b. Working independently or in groups. 
c. Using resources both ancient and modern. 
d. Drawing appropriate conclusions. 
e. Reporting findings accurately. 

6. Develop an awareness of the role that art so subtly plays 
in their J~wish life. 

7. Recognize how Jewish art forms reflected the various periods 
of growth, movement, hope, faith, and change. 

8. Understand how art creativity made up ~or lack of political 
~nd social freedoms. 

9. Learn how to utilize the art experience for a fuller awareness 
of the world and utilize tl1eir own ability to contribute to 
the world. 

10. Recognize the changes that occ~r in art can bci related to world 
and Jewish history. 
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THE COVER 

Hebrew literary treasures of inestimable 
value from the library collection of He
brew Union Colleqe-Jewish Institute of 
Religion make up th~ grouping in i·he cover 
photo. Individual items listed below are 
keyed by number to chart (above). 

Color Photo by Kazik Pazovski 

1. Book of Meditation; 2. Sr.roll of Book of Esther; 
3, Astronomlc~I manuscript; 4. Dutch parchment binding; 
5, Jerusalem wooden binding; SA. Minlnture prayer books, 
1739; 6. Illuminated· manuscript;, 7, Haggadah manuscript, 
15th Century; 8. Hebrew pentateuch; 9. Book bound In 
vellum manuscript; 9A. Manumlpt of pravers; 10. Mystical 
Book ot Uhar, 16th Century; 11°13. Three books from 
de Thou collection; 14. First Jewish prayer book printed in 
English In America, 1761; 15. Israeli postage stamps; 16. 
haf from Gutenberg Bible; 17. First orlntcd edition of 
Greek translation of Bible. 1518; 10. Illuminated marriage 
contract, 1731; 19, Medieval manuscript; 20-22. Early 
tooled leather bindings; 23. Hebrew Dible. 14th Century; 
24. Chinese-Hebrew manuscript, In fan ford. 
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Objectives 

1. A~arencss of how everyday article can convey Jewish content, 
mood and mean:l.ng. 
1J. New Year card 
Li. Postcard 
c. Picture from magazine or newspaper 
d. Stamp 

2. Systemization of one area in order to acquaint student with 
general art principles. 

\' 

3. Awarenens of how lettering can be a form of art. 

4 .. bxposure to the wide historicnl expanse of Jcwicdt art. 
a. hos,:iics 
b. Fresco 
c. Illuminated r··;ahzorim 
d. Illustration from a book, e.g. Jewish Gncyclopedia, from 1700. 
e. Modern period of art. 

5. Introduction to the three-fold approach in Jewish art. 
a. Ceremoni<il,l art aspect - Shofar, Illuminated J:L1hzor 
b. Fine art aspect - Engravings by Picart, pictures by modern 

artiste like Katz and Ruben 
c. Commercial art aspect - New Year cards, Calendar art 

6. Introduce the concept of color involved in this holiday 
n. \~hite Torah vestments 
b. Br:L~;ht Colors 
c. Fancy Dress of congregation, and back~roun<l for this practice. 

7. Have students learn about themselves through u0:1e of illustrative 
material. 
a. Color conception 
b. Artistic orientation 

n. U u se of cere1ronial object; shofar, l'lahzor, to show how art :iJJ 

involved in tho act of worship. 

9. Introduce stiideJ1t to the l:Ltorary source of holiday, in this case, 
Torah, as an -{i~spiration for art. For example: lsmo.r D8Vi.d's port-· 
fo l.i.o. 

10. Introduce to student the aspects of reprcsenl:.nt:Lon of holiday 
l:.hrour~h the J.dens of who and wlF""e. The Lt.t:en o.f cclebrcition :l.n 
t h i G ho U. d n y i. s th c~ n y n 11 go i'. ue • '.l' h e c. o n g r e g a t L o n i n i n v o 1 v e cl , bu t 

·also the individual is alone in tl1c; crowd, especJully nt Yom 
··· l<ippur.. 
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r r i n c i p 1 <~ s f o r 1 e:~ irn o n o n .i cw :i Ei h 1\ r L o f t h e U i d1 i I o l. y d a y n 

].. Signs of the time: Sho:fm:. Secondary ulgrrn include white Torah 
vestments, cc;·emonial dress (k1ttcl et. ~1.L.), as well as New 
Yc;1r grcetinc, cards, and 11 Jc~wish i\rt Calendars." 

2. Throughout the ilible there is no reference to the first day of 
the seventh month being called JZosh Hashann; however, when the 
t e r rn i '' tt s e d i t r e f e r s t o th e t e n t h cl a y I 
D. Lev 23.2t.'.f 
b. Num 29.1 
c • E z e ld. c 1 40. l 

3. The problem of ca~end11t.ion and Jcw:i.nh Art meet lH111d on in the 
Talmud. Hash Ua.shana 24a stntcs "thnt R. CamU.('1 used to have 
1-1 diagram of the pliases o:f the moon on u tnblet'; becnuse thG 
holidays were determined by l:he te:>timony of Wlt.rH:snes. That 
he had o chart and the discussion that follows indicates an 

·attitude on art. 

Lf. the literature of the Tanna:Lm UGes the term Rosh lln.shana, and 
they held the belief it m:::rkcd tho day on which man's judr;ement 
was recievod for the coming year. 
a. Gave rise, to the symbolization of scales to represent holiday. 
b. Gave rise to the symbolization of a Dook of Life and a Book of 

Death to symbolize holiday. l:abbi ~ie:i.r said three books! See 
RH 16a-b. Cf. Ex 32.32, lsa 4.3, Dan 7.10, ~s 69.29, et. al. 

5. The shofar was sounded at every new moon; however, long alarm 
blasts were sounded on l~osh llashana. See Nu 10.10, Lev 23.2lf 
as well as Mishnah Rosh Hashana 3. Therefore the Shofar :ls the 
sign o:f the time. 

6. Rosh Hashana and Yorn Kippur intermingle in tHeir roles; despite 
the fast, the confession, and the wailing, it remains a fest-

i1 ival with nn undercurrent 0£ joy. One must not eat, but still 
one wears festive clothes. 
a. Also the Torah vestments remain iu white. Cf. Freehof, S~.\l;_!:'}:"'_~!L! . 

. !~~~.t.o EE'. _l~~ C:.1:3.P!~r:!:.~..:2. , Ii Uc Pre s s , 1 9 6 9 , IP • 2 .5 ff , 
b. Ornate buckles, made out of silver, as well as other ceremon

ial objects of that type nre included tn the question. 

7, 
11

.1\ classification of tho survivin,r illustrated medieval manuscripts 
from Germany seems to indicate that .Ln the thirteenth-:fourteenLh 
century, the H.liine region and southern Germany uere the dominant 
canters of book Jlroduction. The manuscripts were usually illustrated 
!j£1..~.b.::!..<?..r:_~.1.'.l of I 1 ug u dim c n s 'i. on s • • • • 11 Jo r: c p h Gutmann , :.l:.Ji.l: E~?..El~-~:_t:;.!-_~_12 

. ~~T~~~Z..!'2.: ~ t.~~.s!.is_s. .L~~ -~J.L.~~!...~.~:!2:..~:.9..~~ l~-~-~1..:!_c;_y_nJ. !.L~:.1?.E.C..::~ !'.1~~~-1~-~~-~-~EJJLS':I., u n pub 1 :i. sh -
:-d ~octoral clissortati.on, HUC-JJH, 19bll, p. b6. Cf. c. i\oth, ::!.:~~-1:.£h, 
~~-~ , p • 11.+ 2 , l.•' ran z Landsberg c r , !~ .~lL.f! .. ~~~?.2-:Y_ 9_C, .~!.£~v.Lr!.l~ .!.:Y~~:~, pp • 1 \) \) it. 

~ 

I 



Principlec continueJ 

8. The exchange of greetings on Yorn ld.ppur and I~onh liaslwna -
L 1 sh an a tova tikntevu v 1 techoternu can be related bad: to Rabbi 
£j~·ir:-·-c 1Zt1"-i'(r;·_ 1:;-y-~--~fi~·~-· .. m;a·~-;·;~···r;~~-";~;t·1 c e of sending cards wit 11 
tl1is greeting has given rise to corr~ercial urt expression 
which can relay not only the message, but mood, and fecllng. 

9. Fine art representation of the holiday not o~ly centers around 
the synagogue observance, but also customs amd ceremonies out
side the syna~ogue. 
a. Representation of Yorn Kippur, shows congregation, but indiv

idual struggling with himself alone in crowd. 
b. Practice of T11shlich (c:E Jiicah 7.19) by the 1.rnters. ( 11 Fiddler 

on IZoof 11 rnoti:·0·;;-.. -!~i-~-Eure depicts thiiJ pr~1ctice at i1nother time.) 
c. Practice of !.'.:;.13:.P..1~9.J?_O_~-' sw:Ln1i,ing chicken around hend to frir>;hten 

the devil, or the an1-nw.1 to absorb the si.ns. 

10. Associated with these days are certain Uiblicnl. passages which 
lE!tlCl thenrnelvcs ensily to artist:Lc reproduction. 
a. The Ako<lnh 
G. Book of J~nah 
c. Description of Sanctuary from prayerbook anci Torah portion 
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Sug~ested Dasie Activity -

Jewish Art for n dime, a quarter, or an 8 cent po:Jtagc stnmp 

Obtain a number of New Yenr Cards 
!love ntuclents bring i11 New Yenr Gards as well 

Obtain enough conies of one cnrd for the entire class 

Start out the lesson by asking tho basic art avestions of dimen
sions, cnlor, medium, execution, Gtyle. v:u;;.:t1'.:>IOJ~;; iD 1rn in;port
Gnt consiclerDtion. The size mus·:~ be s11fficient 'tu me(;!t the po~;t.al 
regulations, and present enoll[.h EJrea for the fir"t:Lst to work w:Lth. 
The dimensions can cletennine whnt is on the c.:.trd, nncl hmr it is 
to be conveyed. If it is small, there will not be as much detail 
as e<rn:Lly discernible. lt ·will also require a different t.:.lian 
standard envelope. Shape is also included under dimensions. 
COLOR attracts the one who rurchases the card. It has Jewish mean-

ing ~:s well; for example, llayirn ::>chnuBs :Ln ::L~~J .. cL.<:': !.?.. .!}!£ ~L~~~'.LL~~J~. 
!22.1.Y. P...E..Y...£ says: "the color red, in the sunerstition of many peoples, 
keeps the devil nway •••• Th(} clcv:Ll cui all know :i.i! black.'' Jewo 
believe, aecording to ,:lchnuss, that the magic used ap;11:i.nst the clev:ll 
must be of the oppos:i.te color, und used a wh:Lte fowl the 1::.0.J?JL~~E.9_~ 
ceremony. (pp. ··165-6) There ls a modern psycho lo;: :Leal interpreta
tion for the choice of some colors and the rcject:i.on of others. 
An interpretaU.on of eight colorG, as well as the theory of color 
psychology and sign:Lficnnce can he found in The Luscher Color Test 
tr1rnslated and edited by Ian Scott, l'ocket Bool~-:· ):~·~~-·-:;'(.;·;1:-:-19-7(:·-·-··-·-· 
MEDIUM is interpreted as the mater:i.EJl or technique with which an 
artist works. 1Jh1le it i.s unlikely that a New Year card will not be 
considered in the graphic medium, the original conception m:lght have 
been oU., lithograph, color etching, embossing or the like. 
These three considerations can he discussed, with the material organ·· 
iz,ed along those lines, w:i.thout any art:lstic b<.:ckp;round on the part 
of the teacher. lt :Ls not as important as to distinguish between a 

lithograph or an etching as it :Ls to d:Lsti~gu:Lsh between A. photogr,'J.ph 
and a collage. t 

Aflcr the artistic cons:Lderat:Lons, without mentioning the artist, there 
are "content considerationo 11 to be~ discussed. 
;)\'.i'iBUL or MU'J.'IF is where the 11 sign of the t.:Lme" is used as part of the 
illustration to relay the mes~rnge. Other symbol.~; seen on the cards 
could include books, scnlc:s, mnps of Israel, ::>tar of David, !Hliun.Ls. 
11

• l<e:Lfenberg in h:in book on 1\nci.enL Hebrew Art, t'>chockcn, 1950) hnn 
listed about 7C3 different nmt.J.""T~~-·-:c;;--··tl1c ·:.1r·t· ;::-;~gill,\'. from luiron to the 
1
·0clic1c. ::ii.xteen of l:hei;c rnot:i.ls have thren or more refcrcnceo :Ln hi(:l 

~'. 0 tk. They includ£.~ the :following: 1\mpl1oi:a, 1.:n11dlcst:i.ck (hcnorali), 
~Gnsor., Etr<>g, Gr1.1pe~;, L:Lon, l...u.Lnv, lal111, .l'o1ncf,r11nut.cs, :.>c:1i;ab, :)hofnr, 

, ~ol.ar Di.sk, Tor,1!1 Scroll, ·.ror1:1h ::.>!1rL11c, \·l\icel., \·Jee·~1tl1 and t!tc >~odlac. 
lii.vc;n <.l large cL.1ss al least: :fi.ve of tl1e 111ot.l.fo \vill LH~ pres~~nt i.n 
the q. a rd G th c y J; r i. n g J. n • 

. •! 
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The ~.'OlJH.CE for tho pi.cture :Ls a necon<I ''content. cons:i.dr.;rnt:i.on.'' 
The ni-ttcrial cnn Lio drawn from the !Hblc, Volkloro, LG;',ondfJ oJ 
the ,Jews ns wolJ. as modern customs nnd practicccs. Arwthor as
pect of this considernU.on is the use of anc:Lent material on n 
modGrn card. Examples of this practice include the Commentary 
card series. A third di.vi.Bi.on wi.thin thi.<> second considernt:Lon 
is the use of renl life pictures of Israel. Lastly, another 
d:Lvis:i.on of: this aspect i<i the context from wl1ich the picture 
or illustration was taken; Bernard ~:Lcort 1 s Coutumcs ct Corumon
J:..~: i. s the c e fore cons i cl er c?cl il sou re e, 1' i cart -··1~;·--;·~~·;-n-::_-j·e~:~i-;;!~··--
s our cc. 

Tbe use of P~OPLC tells something about Lhc content. of tl:c art. 
It shows where they came from, or where they ar0~ located now. 
111<111 :i.n a .Sll)_t! at the wall is definitely modern :ltit·ae.l. A costunrn 
of a long froak, with a fur hat, accent.ed by a wide belt r,Jight 
rolo.y the irnprescion of medieval dress. 1cihether the person ir; 
pictured alone or w:Lth a group is alfJO an imnortont consideration. 
A final note on this aspect of content :i.s whet:l1cr there i.s :full 
representHtion of tho human face~. 

LANGUAGE :l.s used for tl1c ent:Lre content of the card or the 
greeting ilspect. What lnngu.otge, Hebrew or J:;i1glish, or even lrnoth
er i.s important. iJocs Fie cnrd SflY nnyth:i.ng more than the gr,~et·· 
ing, adds to tho content of the Cc1nl. Need.Loss to say thilt the 
use of diffcrc--mt faces of lett1~ring wh:i.lu stylistic in nnture, 
add to the cont'ent of tho card. lll1 Old English type face may gi.ve 
the content of the cnrd (picture; an authoritarian representation 
which see<.is to be nol: so modern./,. light type :f:ilce; adds fresh·· 
neas to the text, gives n note of moclern:Lty, and is easier to 
read. 

OVEJ{i\.LL J.Ml'RES~HON of the card is to recop1ize whether it r;eems to 
be stereotype. Is it easily recognized as a New Year greeting or 
is it. a complicated representation of something else? Fin~rlly, the 
impression of the front of the card(art) should lead to three 
categories: Educat:lonal - art that teac:hes sor.,et:1in,r', about Judaisrr:, 
Functionill - art that cxpresso<i the message but little else, 
Aesthetic - art that ls fine art in itself, pretty, and without 
bound to just this hol:i.day usnge. In the overall impression 
tho insp.!.ral:ional or emotional cwpect should also be consi.derocl. 

1.ldore going into a classification of the cirt alon.o. mol:if J.:l.nes, 
the Artist responsible for the card should be recoRnizecl if possi
ble. The ARTIST is as important as tho art he produces for an 
ll!ld<;rstanding of Jcwi.sh Art. l:owever, m<.rny of the most recogni.zed 
lltt:Lsts would not: call thorrweJ.vGs Jew:lslt artisU1. There is the 
Ptoblern of defJnJ.tion of Jewish Art which :i.s cl:i.scussccl :Ln n 
clifft~r.ant· 1 .. , es.son. 
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1\ f t. e r y o u h av c. g o n c o v c r t 11 t~ n r t i s t: i c co n H i d e .r n t:. i o n El o f d i rn o n •. 
sJ.on, color ;:ind modi.um and covered the cunt.ent considerations 
of Gymbol, source, pc:ople, langungo and ovc;rall Lmpression; 
proceed Lo .-:i l~L.,s:.a1cJ.CA'l.L·.·N along some general J.i.nes. Une 
suggcutcd clDssification is alon;-: the li.ne of 111otif. (.;ice 
the folJ.mdn[', par:efJ for examples.) The following number of 
d iv i s .L on o c o v e r s nm 11 y a r c a s b u t c on c e J v ab 1 y rn i ,\'. h t h e m :i. irn in g a 
few. 

1. Uld bearded man, pictured alone with a shofar. 
Investigation :in1:0 this card could :Lnclude the 
question of why n shofar. The ceremqnial clothes 
the rnan is 1·rear:Lnr,. The general color ncl1er:rn of 
the card. Compnrison with others of tlte same :Llk. 
'~eneral reaction to card from standpoint of want.
ing it as finu nrl:. in home. 

2. Western '>l n 11 • 
Investigation could :Lnclnde h011 art evokes emotion, 
relatc~s the phrnse 11 1\ picture; is wor lh 10 ,00() words, 
and tl1e educational ;:1spect of t11e archeology of lhe 
wall. Invest:Lgat:Lon :Lnto this card could .include 
concept of worahi.pper alone :Ln a crowd, problem of 
sep~ration of men and women in worship, lack of 
monuments of worship :ln Juda:L~rn1. Art involved or 
evoked by lsrnel 1s history. 

3 • .Shofar, Lachzor, J•jenor11i1, TaL:Ltt Cereuonin1 /1.rt.• 
Inves t:L.c; a ti.on :i.nto ceremonial art 11 s J ewi. sh art. 
'l'he rJroblem of function versus aesthetics. The 
art:LBtic or:Lg:Ln ot tlte obj c:cts, ~18 well as the:Lr 
legal J0wish has:Ls according to the codes. Other 
dep:Lct:Lou::; of ccrcrnonLJl olJjects nt this ttnc of 
year :Ln the syna1;0:\uc, home, c01rnnerc:i.ally, as well 
as stamps or coins. 

l1 .• l'in.pR of Israel. 
lnvcst:Lga.t:lon :i.nto art aG eclucaU.onal device. 'J'he 
uGe of ,;nc:i.ent Israel as the source for c:rt.iJ:t:ic 
:Lnspirat:Lon. The si.~·:ni; of t.li.e tribes of lsr<:1e.L as 
an artist.le exr;r()Ssion. The nroule1a of timeliness 
of c. rnn.p, how f_;oon :Lt. is outdated by histor:i.cal 
e v en t. s • 'J.' h e pr ob 1 em o L co 1 o r s o n c: map to pr e n (~ n t 
as m11ny di.ffd~ent features wltli few colors. 

!j. l'ictures of lsrnel, Cities in 1r-ir.telf ,Jcrusnlom. 
'l' h c p !i. o tog r n p h .- \ o an a r t l. s tic ex!' r e u o .i. an • '1' Ii c 1:1 r: t 
Of fr;r.'.C]. Jn ttn bu:il.d:i.n,P,n. 'J'!1e :Jrl:. o[ .i.1:JJ::1cd :in 
:Lt:n nrcl1<~oloi'.:l.c.-11 nttt~n. '.l'hc t1sc of color i.n 11 

p ho to~" r rt p I 1 • 'J' h c pro I J .I cm o f. r u pro ti l 1 c t ion o r· p Ii o to -
''rnpliu n::J ~i1:·t. TlH' c:.rpturJ.n:~ of un inst;Jnt Oil C:i.lm 
compnrcd wJ tl1 n i.Jruul1. 

: : 
r; 

,· 
' 
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6. Illum1.1wtNI Books. 

InvQstig11tion into hj_Gtory o.C illu1:·1i.nnL:i.on. \·1!1aL 
is tLc difference bcL1·1ecn illurn:Lnntion nnd ill
ustration. Tl1c nc:urce of the :Lllurn:Ln.:1t:Lon for 
tld.o cnrd and its relation to ol:hcro. The use of 
the hui:1a11 fi?.uro in ilhnnJnnt. !on. 

7. Menorah. 

fhe history of the menorah as U1e sy1ubol of Juda
ism. H.cprescntation8 of the menorah .as seen in 
anticruity. Lodcrn syn;:igo1~ue menorah ~n cownarison. 
'J'ie between menorah. nnd hanukkinh. TlH~ mirncle of 
the oil in the Temple as the origin for the Ner 
Tamicl (not to be c<·nfu<Jed with llanukkah story). 
See Hanukkah lesson for further details. 

8. Star of David. 
11.1.'he Curious History o.:.' the ::>ix J:'oint.ed Star' 1.s an 
article by Gershom Scho.1.ern (g.o!.'.~,~~~:.i:i_~-~!.]'., VIII (1.9!f9), 
p. 211.!+) worth relating to a class. The modern use of 
tl1e ;six .f.ointed Stnr. A debate in class over the idea 
1
'
1
ls the menorah rnore a Jnwish nymbol than the Hagen 

Liavid?'" neproocntations of the hagen David to show 
Je>.fish :Ldent:lt.y. The use of the h::igen Da.v:id by non
.Jews as anti-3emit:Lc practice1i. Yellow and the .')tar 
of David. 

9. Torah bcrolls, Accoutrements of Torah 
(J1hc rcl~·1tton of the 'Torah to the ll:i.g!i J'1:-iont. Ccre
m on Li 1 obj e c tu in v o 1 v c cl. w :i. th the Tor ah • The u s '' o f 
metal objects to adorn the Torah. The use of em
broidery as an art form. 

10. Kiddush c:up. 

ingrnvin~ as a Jewiah art. Thu art of a non-Jewish 
artisan for Jewish UG(\;~c~. The concept of Cod and 
man working together to produce wine. The idea of 
t. he J e ·w i s It a r t :l. s L1 n imbued •vi th the <J p :Lr i t o r Co cl ; 
liezalol. 

11. Lions. 

Animal representation in the liible. Tho use of lions 
as the symbol for l:he 1.Javidic dytrnoty. The use of 
l:i.onu flankin;; the two '.i'rihlctc; of the LaH. Lions re
presenl:.:Lnr\ the n11t:i.onal nymbol of 11 foreign country 
(En«dand) on Jcw:iul1 ol)jecLo. L:Lon :1s 11 symbol of 
s trenr; tit. 
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12. Dove. 
The use o.C the Dove au t:l1e syrnl;ol of 1;cacc. '.l'ho 
use o.f the 1Jove in the J.lilJ.lic:~<l. story of Hoah. L\n 
investigation into the use of u white dove. Re
lation of the dove to the ol:her symbolic cnimo.ls. 
The appropriateness of a dove on a Now Year Card. 

13. 'l'ho word 11 m- alom 11 

The use of language and art. T~1e art of Je,·Tish cal
l i g r a p h y • Ii cn1 1 a n'..'. u n g e u s e d to convey me a n i n g i. n 
and for art. 'l'lic problem of forei~q1 langunr:;e losinp 
meaning :ln trmlSlntion. The title of a Hark giv.i.n/'. 
additional meaning. 

lLf. Reproductions of famous works of art. 
Investigation into artist. Investigation into history 
of tne pilinting. Tho use of color on the pni.nti.ng. l\.n 

inquiry into t11c! use of uomc nymbols or rejt~ction of 
others. Assignment to wr:Lte what the nicture says in 
paint. 

15. Histor1.cal Jucla:Lca. 
Ceremonial objects, Illuminated manuucripts, rRper 
cle·coupo, Mizrach, ::>ukkah l.'laque as uell «HJ moGa:i.c 
floors, bas relief and similar oiJjects. J:nve~;tigat:Lon 
into circumstances surrounding creation of object. 
Inv~st.i;:;ation :Lnto whore object nov1 :found. Investi
g1,1U.on into arts and crafts of Judaism prompted by 
object. 

16. ~hilatelic Judaica. 
;ihy WUEJ this f:Jt.anm chosen for a Nern Year Card'? 'l'he 
:i.doa of a stmnp as a Tit:Lrdature. The process of do
sign:i.ri.r:, a stamp. Trouble over n ctnmp denign be.ing 
too accurate - representation af name of Cod on 
Gtamp or recant brittle over use of "+" s:Lgn because 
of closeness to cross. Use of color in a stamp. 
The role that perforation plays in a big dofiign. 

17. Syno.gogue architecture. 
Investigation on sacred direction. Investigation on 
the one aspect represented. Investigation i.n co~par
inon to the nrt in the ntudents' syiingoguc. The icloa 
of 'trnrr-;hi.p the Lord in l:he beauty of hol.i.ncss'~ 'J'he 
role of the Ncr Tami.cl. 

U5. Scnloi>. 
U G c of .s co 1 o s to convoy n fl lJ e c l: o t f3 in u b c 111 g ld(~ fg he d • 
J.dca of folk religion or llidro.ul1 on the lwl:Lclny. The 
decornl:Lon 011 or nround Lhe scnlf!S nnd i.ts si.grdf:L
cnnco. 

i 
I 
d 
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1 ~ • , : 1~ l' r 11 <J .! .f, i :~ Ii t 
l~cl1.1t:ion of ;·:t(:rnnl Li:'.hi.: l:o h<•Hor: 1 '.1 (oc:o hf·icrwcl101:. 

(ill() ' 

(.;o cl 
tin1eu i.H:l h:in~".in;" lc•Jlli)o Linc or: 
i~:icun ol>jcct. (:;cw U,J.1111kk:1l1 

n1:1tcri,:;l for fl1rt:h•'r 'i(lcnu.) 

?.0. 1'10Gt~lC8. 

ol ote:rn·1J prcocncc) ol 
Url,'.',1;1 :iu 1:cJ.J.c::11i.;;i:Jc 
cvcn:rln:' l.:.1Hp nc: re1.
'.ll1Dnl0mcn tary lee tu.n: 

l·looa'Lcs nG an art fc1:r-n1 i11 tl~c n·yi.1l:~;-·0 1 -ttC:n :\rc\1colo;·::lct:.1l 
:find'.1.11(>,G of :rncicnt i-:onoico. I~c.nrc~uc.ntnt:Lnnr; on mo ... 
£:n:Lcs. J'oGaJco 11n r .... nrene11tal .. :i.vc of Vlorlcl v:i.o'..;·. 
c:rn 1JflCG Of rnos;~(}CCio 

numeral.:; corrc:spondi.n:": to tho mol:i:C l1u1;:bors lintcd nhovc. There" 

may he more thnn one cxnrnnle for oncl1 motif. 

j i () 't ... 
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The te11chc.r might choose just one) of the to1>ics li1.;tccl or try 
to use t1iem .:ill over the neriocl of 1.1 few weeks. 'l'hey would rnakG 
r e s c a r c Ii p r o j c c. t s 1.1 tHl g i v e t h e s t u d e n t h l. s own i n d iv i cl u a l <J r t 
work to report on to the class. 

After classification, finally as an introduction, the teacher can 
fO into one card or a series of cards to bring out the objectives 
of the lesson. 

Extension of this activity can be in the following w~ys: 

1. Letter to greeting card company on choice of card. 

2. Class creation of card. 

3. Class collection of cards for future reference in other lessons. 

4. Visit to a card factory. 

5. Visit to an artist's studio 

6. Letter to Iiraeli Ministry of Posts concerning stamps on cards or 
f o r u c: e w i t h N e w Y e a r C: n r d s • 

a. 1~0aibility of sending claso cards from Israel back to U.S. 
b. Reqnest fOi' lilor<,-· :Lnformation about sDecific st1pnn. 



Alternate nnJ Supplementary Activities 

1.. lnvestigati.on i.nto Jew:Lsh iu:t Calendars. 
;1. lHblical 1\rl Calondnrs 
b. NFIS Art Calendars 
c. El Al Israel hirlincs Art Calendar 
cl. Art Cslencbr distributed by Temple or fun"rnl Homo 

2. Investigation into philatelies oi holiday. 
a. New Year Issues of Israel 
b. Jewish motifs on stamps of otlwr cou.ntrie(J 
c. Aspects of philately 

3. Checklist of nrt topics to he covered in yenr. 

Lf. i\pplicot.ion of lfow Yenr card to cliffercrnt holiday. 

5. Urganization of cards according to historical data on cards. 

6. lnvestigation into fine Grt repreE;entation of holiday, 
a. Individual artist 

1) f'iaurcy (;ottlie J 

2) ;'; h ci:n1 e.1 ~, rit: 2 
3) Bernard Picart 

b. Techn.Lque 

7, Use of :'LUU!< ·- C" Hpproach to cc.rd. 

13. Creation of slide collection using carclc: or ot :er materials 
owned by class as source material. 

9. Collage of New Year Cards, CulendarG anJ the like to present 
aspect~; of Jewish art. 

10. ·Individual investigations, reports, projects aG suggosted in 
basic activity section. 

lnvestl8alion into 
Caro must be taken 
it is not a game. 

color response of students using Lusher test. 
in not revealing results to other st11cients as 
Unly advisable .if large l'.roup of students. 

1
2·, ·Investigation into ceremonial art of holiday - engraved shof~1r. 

13
•: Debate on Jewish 1\rt in l:he ho111e - conscious or uncotrnci.ous. 
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Notes to the tcncher 

l. It would be helpful if you would look at the illustrative 
nrnterial before starting the lesson. Pick a top:i.c in which 
you feel most confident and comfortable lo explain or 
expand upon. 

2. You need not be an expert on Jewish art, but need to point 
the student toward an experience with it. 

J. Do nol try to do too nwny of the card art topics. Tliai: '.10uid 
need another tltes:Ls to go .Lnto full detnil. 

Lf. Let students clo the work of clnssi.fication and orgBn:i.zation. 
Use activity a~ last resort, or suggested actJvities within 
their choice of cards. 

5. id.ways bring r:;ore than five extrEi carclu than the number of 
~eople in the class. Losi:, marking, desire for possession or 
extra people in attendance necessitate them. 

6. If purcho.se, of additional copies of card thc;t Gl:rikes your . . 
fancy too pro h i b i t iv e ch cc k in to t: ho ·~! o s s i b i 1.:L t: y o f Xerox or 
other forms of duplication. It mi~ht be an interesting exper
iment to uae bluck and white il.Lustro.tion and have students 
add tho color to the object. 

7. You must have additional material prcpurod at all times. Do 
not be ama,:.cd that the students do not want to disc1.iss the 
material you have chosen. 

8. Check ~nto the availability of opaque or overhead projector 
for display of card material. A color slide would also not be 
too proh:Lbitive Lo make. Students could follow al.on~ on small 
copy os you describe blown up example. 

9, ·use all tl1e resources you have; nvailablo to you. Send out your 
N cw Y e a r s C a r cl s e a r l y , s o t Im t y o u c n n g c l n n c ar l y s t n r t on 
replies. Ask neifc.hbors not to throw out their cards. Check with 
stores after the holiday, not only for cnrds, but for old dis
play mnterinl. f1ave students bring in exa.rnplcs. 

lO. Do not limit use of thts lesson to only September-uctob()r. It 
,could stand on its own at any month of ye.cir if you have some 

· .. of the suggested mn tori.111.. 

l i', 13c tlex:Lble, and relnx. 

'j 



Evaluations 

1. Feedback session. 

2. Debate on any of the suggested topics, and student partici
pation i.n it. 

3. Game on identification of number of art factors involved in 
one card or object. 

4. Student interest in obtaining examples of aft, or amount of 
questions generated by introduction of certain topics. 

5. Class suggestion for choice of activity th~t involves work 
for rnore than n select few. 

6. Parent involvement in class throu1.'.h t.lteLr acouiring the rnaterj
_als for the student, or creatin~ sources of m11tcrial. 

7. EsLibli.shmcnt of nerrnanent collection by 1 " c .ass i::or use by other 

classes. 

8. Use of clasG rnenberG Lo teciclt oth<~r students or 1.ovrnr grade~3 
about tlti.s lesf.ion. 

9. l(espon~;e: of stu.'.cnts to letter to card cornnany - if rec.clved. 

10. Ability to identify certuin forms in tliifarent objects. 



35 

Bibliographic correlation 

Source of HoU.day: Torllh 
Leviticus 23.24, Numbers 29.1, See also Ezekiel 40.1 
Exodus 32.32, Isaiah 4.3, Daniel 7.10, l'salms 69,29, 
Numbers 10.10, 

Mlshnah Rosh Hashana 3 
b. Rosh Hashana 24a, 16a-h 

General Correlation to Holiday 

Hay y i m Schau s s , Q.'J._ ~.!:~-~- .!:£. ~ J e w ~ !.!.2,lJ:. .!2.2ll...:.. 
flltlorz and Observance_, New Y~nk, 1962, pp. 112-169. 

Ceremonial Art Correlation 

Books 
Joseph Gutmann, Jewish Ceremonial Art, New York, 
1964., pp. 23, 2l~7"PWe -4~-- --
Abram Kn no f, ~yi ~ ~~-h ~ E:.!.~l .£ili.8 . .L~ 
Observance, New York, 1969, pp. 46, 53, 57, 67, 
76,-:;9," B6, 222-223. 

Stephen Kayser, Jewish Ceremoninl Art, Philadelphia, 
i 9 s 9 , pr • 114-111r;·-r) i. 'i:Yx;-1-v111. -· 
Hillel Se:i.dman, }'he .£_lory .2.£ .!J1e Jewish !l.9.L~~.l,1,, 
New York, 1969, pp. 69-100. 

Periodicals "Beauty in Holiness," Hl!.Q-JIR ~!l~ .. !: ... L!!, IX (Oct. 1956). 

M i c h o e 1 Kan i e 1 , " Sound o f th e Sh o far , 11 2.9.£ u .!,~l..!. e ~1!! 
~2!:!..!:. lfoe~ll, 22 September 1971, p. 7. 

Specific Topic: Illuminated Manuscripts 

J o s e p h Gu t man n , .!''J?..!J22_1:! e .!:!. l~~i:~ : J.3 tu cl ~-~~- .!12. t.l~ cl i.~Y.tl 
lJl.~~:,ted. !!~.~ii~, unpublished doctoral disser
tation, Hebrew Union College-Jewlsh Institute of Rel
igion, 1960. 

Franz Landsberger, "The Illumination of Hebrew Man
usc2ipts ~n the Middle Ages an~! Renaissance," d.£1.:!.is,h 
~'Cecil Roth, ed., GreenwJ.ch, 1971, pp. 137·-11~8. 

B c z a 1 e 1 N ark i s s , .!.!!':.!?.!:.s~ .L!J .. u m i n a t e cl M 8..!1.l!.!'..£!1.£. t s , J er -
usalem, 1969, pp. 92, 106, 108, 110, 138. 

Correlation to Jewish Art 

Franz Landsbergcr, !:, .~to.ry: gf d.~l ~t Ci.ncinn
ati, 1946, pp. 47-49. 

/\dri~ f ReU:enborg, .6.!2.S:J...£~0:. l~obro~ .6,[J:l!_, New York, 
J.«!)50. 

Cecil Roth, ed., J.:.~:::'12.!!. .0.£!2
, Crcenw:l.ch, l.971.. 

\I 
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Correlation to Responsn Literature and :Us att.:Ltude toward art 

Solomon Freehof, Current Ref.2£!~ B_~spo~'!' Hebrew 
Union Collece Press, 1969, pp. 22-29 

Solomon Freehof, Treasurz. of ~sponsa, Philadelphi.a, 
1963, pp. 108-112. 

Correlation to artistic pri.nci.ples 

John Dewey, Art ~ ~xper_ienc_£., New York, 1931.f. 

The Luscher £~ ~' Ian Scott, ed .. , New York, 
1971:--·--

Articles included as Illustration 

"High Holyday Stamps," Israel Magnzine, III, l, PP• 
63-65. 

Paula lHrth ~ ".Jewish· New Year Cards," Israel t'!~8~: 
~' III, 9 (September 1971), pp. 21.f··U·;--

Correlation to F-ine Art Representations 

I. George Dobsevage, "Picart, Bernard, 11 ~LP~, X, p. 28. 

Paula Hirth, "Portrait of an l\rti.st as a Nice Guy," 
,!srael Mag}~Zi.~, III, 12 (December 1971), pp. 49-57. 

Alf1;'ed Wer2er, .,"~:-wi~h _Artists of the i;:manci1Jation, 11 

Jewish Art , Cecil hath, ed., Greenwich, 1J71, PP• 
191-2057(Gottlieb, p. 198, fig. 225.) 

ii 
I Correlation to Teaching Aids* 

I _,·. 
Katherine F. Brush, How to Look at lZ.culJ?.!:..1:!..~: !:. Gtl~ 
for Ch i.ldren, (Me trop;l"t't;n ~eu; of /\rt) New York, 
1959. (co;t: 50¢) 

Abraham Cronbach, 11 1\eli.g:l.on and l\rt," The llebrew 
.~ln..i.£!!. Col.leg .. ~ l'.2,onthly, June, 1942, pp. T4:·15:-~--

Roberta M. Pa:tne, !l~ !.?.. .!:£~ .~!.!:. Falnqna.~.: !;. ~c!!:. 
, for Children, (Metropolitan Museum of Art) New York, 
ffi9:Cco~t'7 50¢) 

items are included in the Appendices followins page 365. 
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Ram 1 s Horn 
Horn with engraved inscription 
L. 17 11 

Europe, 18th century 

Inscription: "Blow the horn at the new moon, At the full moon 
on our feast day. For it is a statute for Israel, An ordinance 
of the God of Jacob" (Ps. 81:4-5). "With trumpets and the 
sound of the horn" (Ps. 98.6) 

The 81!._of!!.E. is made from the horn of an animal of the sheep 
or goat family, usually the horn of a ram. It is put into 
extremely hot water so that it may become flexible enough 
to be shaped in the traditional slightly flattened and 
sharply curved manner, It is forbidu en to paint the Sh of a£ 
or to cover its mouthpiece with metal. The only ornament 
Permitted is carving, and this is found particularly on older 
examples. For the carving, the biblical text referring to the 
sounding of the 8hofar is used. In some cases the donor's 
n --ame appears, or the location of the congregation in which 
~he ,!hofar was used .• s. Keyser, .Jewish Ceren~onial fill., p. 11.4 
eacription of ~:i;:, p. 118, plate tV!il 

Source: The Jewish Museum 
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Koodah 1 s Horn Shofar 
L. 1.5 metero 
Yemen, UHh ccnt'ury 

Rosh Ha8ha1rn was known as 
"Hag Hashofarot 11 - 11 The ·:-:Jhofar 
Festival • 11 The key observance 
of Rosh llashnna it1 listening to 
the sound of the shofar. It is 
the. oldest known form of wind in
strument. 

According to Saadia Gaon, there are 

'" 

a variety of reasons for sounding the 
shofnr on Losh llashnna. It procL:iims 
anew the soverignty of the Creator and 
B<;rves n s a remind er of the Revel at i.on 
at iii n a i . Th c sh of n r r cm :L n cl s us of the 
lll'ophets, 1d10se pronouncements ~'re .Like 
th e s ho f o r b 1 a s t s , n n d r c rn :1_ nr.i t> u s n l s o o f t h e 
alarrns' sounded, when the en(,. y ~:tt.>~c~';1; cd. Isaac 
is recoll.ed because ('f ~·he rarn in t!1e Akeda'll
Yit:~:hnk story. The shofar call,. acc?rd:t1:g .~o 
::luadia Gaon is also designed to 111sp1rc. 111 die 
heart awe and reverence for God. 

'i 

•"": - .\k 

'l'l . 1 
G horn s o f rd 1. k n s her a rd.mt' 1. u _ :. ·~ ·1> er n J.i n r: :.: h 1 e for "! ~lof.orot with the except: ion oJ /l~dl~;. 'J'!ic ,JcwG of ., ,. 

1 ~rnen ptefcred the l;ing t~r:Lt1\c(; hon_1 of Lil: kood.;il1. ;·,· ·\ 
... t iG 1.1 rurc oncl timid r1uL<.do1rn nnl.1.ve to t:,th:LopJ.n f.lt\cl 1,'~ ~· 
'X 111

<11.u. 'l'ht: koodnh or grcwt:. lcucltt 1 ~-; cor.l·.u•.:.n~w hortw p,r:ow \,~l 
·}i up to 1 •. ) mctc!r.s loni·, nnd moke ponsibly Lill' 110:loi.cnt ~ihofm~, 

Koniol 11 .'Jound o.f' Th" i.1hof'11.1:·, 11 Tl1u ..Jcruu11lc111 l'o~.1t .. l . ,,.,_ ......... ___ ,, ___ _, _ _, ... ,., ___ ~···· .... -.. ·-·-·· 
22 bepLomlJor: 1971, P· • :301.11:en: ~l(,lrne. 
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Worms Hahzor 
Mabzor oi German Rite for special 8abbaths, Passover, Shavuot 
and t11e Ninth of Av, Vellum, 1 -t- 226 + 1 leaves, 15 J/8 x 
l2t ins. 
liermany, Middle Ehine Oiainz'i), 12 72 

The Worms liahzor consists of two unrelated volumes which were 
kept togethe;-in the Worms SyGagogue. Neither of the volumes was 
intended for the use of the Worms cornrnuni ty, Bi nee they contain 
l?...~.Yl_l~.!Jl!! and parts of pruyers whj_ch are not included in tile \.forms 
r. t t e , w h i 1 e o n e p i y y u t i s c ha r <J c t o r i s t i c o f t he l'J a i n z r i t e • 
Although it is crude, the illurninatinn of tlte lforms llaozor re
sembleB south German Latin miniatures of tlte Gcconcl hnlf of the 
tl.iir.teenth century in style, motifs, and colors. Another link 
With the south Getman school is the animals, birds, and distort
Qd heads of human fi1',ures - a motif common in other llubrow 11-

. ~liininated manuscr i.pt~ of t:l1e snm0 por:Lod. 
" Grom the second volume Ls tile 1.llunt:rat:Lon inLerprctcd ns tlH~ 
'' () ~ to ~ o f Mc r c y , m e 11 t :l o n o cl in t Ii e e n r 1 y . rn o r n i n g p r n y c r on t h e Day 

t, Atonement. 'l'haJr columns reGt on woJ.v,w, nymliolJ.zing tho vie" 
;:<iry of good over. ffVU .• /\bovc tho round ltrch nppcwro <l multi .. col·· 

<~l'.'~cl city - the longed-for. .Jerur:ial,~111. 
·c• Nurki.fis, Hebrew ~· 1 lum:i.nnt:ed i'J11nu~1crl.pts, p ~J2, pl. 26. 
· .. · : •Ro 1: 1, , d.!:_'iJIIC~:s~. ;-··ir:~·-rz;·r,- .. ri ;t:-··17zt~ ...... -· .. -·~ · · 

'9Hcard. Sour<.:Q: HelJrow Urd.ver~:L ty LllH'lU:'Y 
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Belt Uuckle for Day of 
AtononH~nt 

Silver 
l;ermany, 19th century 

Cart:ouche: Lov 16.JU 

Lions symbolize Judah 

l}cJ.t Jiucklc! for iay of 
:\.Lon•:L:r.~11 t 
:>i.lvcr 
H • 2 \ 11 L • {1 ~4 II 
Lcmbcr~ (Lwow), 1863 
11 For on thin day atone
ment shall bo made tor 
you, to cleanse 7ou: 
r: ' l .. ,:rorn {l .. .L your s infJ lJe ..... 
f o r e t l 1 '~ ~, o i: d y o u o h 11 11 
be cloan 1 (Lev 16.30) 

Nastcr: 'l't\, l!nllrnark 

") 3 ·7· ,\)() 6' J.... '- -

40 

The tradi.tionnl Ynrn Lipnur dress of t 1e 111e:1lc worshipDor J.fl .'.l loose 
White linen p;nrment, cnllocl n !:it.tel or :;.~~-FE.~~-~1-~;_~-· Thi.s c;n.rno v,nrment. 
is used in the burir-d of cvcry'""'(:·r:·:ci;-;·do;: m:1Le Jew. /\lthou,r;h thn ' 

kittel is often tied wit'11 a ro1H:, nncl 1.ilthou!'./1 thc; :l:i..n,11 ilolyd11ys 
a r c o b n c r v e d w i t i: r c v c r e n c c t h :1 t " ! 1 u n ::; o n l: c n t 11 t i o n , s tu c c L h o J. h th 
C<!ntu1:y n Louch of IH~n11ty EJomct:Lmcs cont(~J:vcl on t.lic bolt: liucklc. 

,SLcipJi~m !ZHyr·.~r, .. JQw·l.~;]1 Cor0moni:1] :\rl, i'ldl11dclrih:L1, .l.'.Pi<.l, p~ :I.lb, pl. L.l.X/ 
llL'C,.,J l.l{ l·•uscurn 1;·"1"t:·.;·J-·o··-~,11'c'~"··· .. ···1"\)'(;'IJ·· .. ·~·--...... i .. 1.:·(·;1·;1· '.>(, t' ll<''"'("""·i J"t··i <Hl "(~111·c··c·,)· 
If , • ' "

1 
( . • f I 1 • ? • • • · .. ' • .~ _, ' '"" I" \ .• ' I •. . L "~ • • . . . o.,.) • I , ,. ·• ft 

!.i.~.: .. c.l .. 'i ... 
1 :~ tt· ~.1._ 11 

it t 1; o l inc n u , 
11 

,i r.c~.L!.r.:;_1:~ .L<!.~.! _c:,_1.1. .~.(:1.!J .. '.~': . .s!:.:'..'1 .. n}! .. i:.~;J1 }.J~.'.!.~.Lt.~.t.~;. gJ.. }~~:..~.iJ..\J_t)lt. 
......... ,_,.' I;-: ( (I c: t: () b c; J: ' 1 () ~) 6 ) ' p jJ • l ;'. - Ll. 

l'oJ. . . 
. -uro.Ld J'hotogrnpli tro111 11ooh. nncl nrn1.,n1:::i.n<.' cited nbove.. ::011rce: .F.JJ. 



or n ;; 111enta1 Co 11 ti r of '.l' H 1 i t 

n n d Urn 111n en t n 1 ,:,. Jut 11 C: 11 p 
for Day of .. \.loncrnent 

loland, lbth century 

The cantors in c •. L~11;:ber of comr:1unitics v:-erc. in the habit of putU.rn .. , 
on i.1 sncc:Lol can for the .iin.y of ,.,tolH?.rncnt <.>ervi.ce ;ind even n .t .. <,~}J.!::. 
with a snec.iallv ornamented up· c:~ border to su,£c,;~c:;t: the Jpparel of 
the high nrier?t in tho JcrtJ .. sa.Le111 Temnlr~: n1.t tl1e ho1:i.(~nt dny. In n 
number of !·;nst Luropcan countries, :i. t was cuo Lornnrv to 1;;<ear n long 
white robe, rescn:i>l:Ln,P: n ;:iltroucl, on t.'.·:c iJ0:: o.C 'toncrn(:nt, as an i.n
d:Lcation of acc::11t:Ln,;; the d:i.v:i.nc verdict to be hnndeci down iegard·· 
ing the fulure, and ;:w a symbol of t':e soul 1 ci purity. Thr~rc \;ere 
comrnurd.U.<.!i3 :i.n <rld.ch all the men in the con:-.:.re;!,ction uncct to vcnr 
spec:Lnl caps on th·.~ Day of .:\tonemcnt i:tncl ~tlso uued to orn.:-1.;1cnt tl1c:Lr 
Prayer Gh:n:l:::. 

t;1zalcl Jinrki.Gs, ty!Jl:or···Ln-chicf, 
.7-:.~l.~);.c~.~~, tJ ev ·;:· o rk , 19 70 , '. • 17 6. 

PoJ.arotd i'hotograpl1 ~ f~ource: 
Work und locution c L tee! 11 lrnve. 

L"rcd !fotl:ln., from i1arkina 1 book, 

ld. 

·i 



Hnurycy Uottlieb (U;'>6-7'.)) vrns <lr~eply root.eel throu(drnut hin brief 
lii:e :Ln J:.omnntic trnd·i.ti.onn of an e.1rli.c:r <·cncrat:Lon, rnther thnn 
the lrnn:t:CG<1ioni.nt or. J\r:~11list trnd:lt:Lon of li:i.s o~·:n. i\ nnt.:Lve of ;1 

town :Ln GoH.d :i, he \Wfl rntGcd in the atr.10:.:phere of the .':~il.Pl~:.~1) .. Dl!. 
movement .• 

/\ t .~: g e o ix to'-! n , 11 e w c n t to 
ish rnn0l:.e:~r nt t'1iu .::\c:J.c:;·_!rnvo 

l;rr,cow Lo study under the grentest l'ol-· 
The t(~nchcr tool~ ::n [1rden L in l:.er<Hl t in 

]d.13 yo111w £JtudFmt. --

ile w;iu only twenty-two wncn he D<linted hie· 1:1.,rnt fn.mous 1·10rk, )_(~.W .. ~. 
!~_t, L~:!'.'_(1yer on tlie ;;;1v of tonemcnt. Lt c:ot.t.1.:i.cb 1 G nnj_nti.nr,, the 
f :Li', u 1: e s···~;r·~· .. ·n·~;·t ·p·~~-1~·(;cJ°;-·· t E·c;·:,: ·;.,·r·,;·· "'r'e :·1 l ; 1. lie fr c;rn res s j on n , t.11 e i.r 
':csturcs are conv:Lnci.nn;. Ire r:i.ci1 \'Ct rc.ntrninocl colorf;, he nl10ws 
1:hc cr.1rne[;t, d:i.·.·11if'ie;d men :Ln U1c :ict of prn3•cr, the (;r:i.cntal 11G-

1:11re i.n tl1c bc1ntt.1 of tho JmrLsl1 women. ;\mon~~ L11c mon j_n stntHI·· 
ing Gottlieb 11inwclf, Dlwc!m::lnr, h:i.1: face witl1 l11.s hnnd. 

'l'lte 
cl l: 1-. 

i.st 

JlD.intin~'. cn11:;ccJ 11 r;«n1J:1l::i11n in ,Jmr.iuh 

und Ju.dninrn nood nnt. he 1.111tn1~011'!::t:lc. 
cH.cd at the onrly ar\e of t1-·cnl:y .. ·L:!trec 

c:i.rc.l.c0. Lt c1iow0.d thnt 
LJ11fo1·tunnt.< 1 l'l, the nrt

.Ln rt t.:rcicow llosp:i.tnl. 

·/~lf:r.ed l•lc~rncr, 11 .lCJw:ish /\rti.111..n of' t:.hc .l·:rnnnc:l.nnLl.un, 11 .l.(),\~:l,_n.].\ 
\,c:ci.l !(oth, crJ., (:roc)Jl\dc.11, <.:nnn., 19"/.1., p. 19f3, fig. 22~). 

I.. 
/>}: .. ~ ' 

h.10 tc.:nrd. ~io\11·e1•: 'J'o.L 11v.l.v l'luueu111 
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Le SO_,,\" ,/u COR "" 1'.RR,111.R.R .TOUR .le .L' AN. 

Bernard Picart (1663-1733) was a French designer and engraver. 
He was born in faris, and received his earliest instruction 
from his father, Etienne l'ic,.fJ.rt, and from Le Brun and Jouvenet. 
P i car t , at an c a r 1 y a g e , sh owed a marked fa c i l it y in the i. mi ta -
tion of the gre<.1t masters, and at age sixteen, he received the 
first prize at the Academy. In 1710, he left Paris and settled 
in Amsterdam, where he supplied plates and engravings to print
ers and booksellers. 

ThouRh he was descended from a Protestant family, he had many 
Jewish friends, and from them derived a first-hand knowledge of 
:le\·d.sh customs and holidays. His "Ceremonies et Coutumes Rcli
gieuscs clc' Tous les Peuples du Mende' is bGsed in part on Rich -
ard Simon's (Simonville) (cf JE, XI, p. 37L~) translation of Leon 
de Modena 1 s work on Judaism (cf JE, VITI, p. 5). The secti.on on 
dews containo twenty plates in t·i:;-e orlginal edition whi.ch ~u~e a
mong the earliest engravings on Jewish ceremonial and ecclesias
tical subjects. 

11
'l'he ~.loundinr:, of the lforn on the First Day of the Year" 

'I. George Do!Hievage, ''Picart, llernarcl," ,.ll~, x, p. 2H. 

Reproduc t 1.on. Sourco: l!UC-,Jll{ Mustnun, C inc :I. tltH.1 t:L. 
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Le CIII.Pl'R, ou /,, .!OUR d1t .PAR])U1V td yu'1! ,«' <r!t'1'n· ,Jiez ;,,,,. .TUIFS ALLE.lo1A1\7JJS. 

Bernard· Picart (1663-1733) was a French designer and engraver. 
He was born in Paris, and received his earliest instruction 
from his father, Etienne Picart, and from Le Brun and Jouvenet. 
Picart, at an early age, showed a marked facility in the imita
tion of the great masters, and at age sixteen, he received fue 
first prize at the Academy. In 1710, he left Varis and settled 
in Amsterdam, where he sup~lied plates and engravings to print
ers and booksellers. 
Though he was descended from a Protestant family, he had many 
Jewish friends, and from them derived a first-hand knowledge of 
Jewisl1 cuntorns and holidays. His "Ceremonies et Coutumes Reli
gieuscs de Tous les Pe11ples du Mende" is based in part on IU.ch
ard Simon's (Simonvl.lle) (cf;!}~, XI, p. 37t~) translationcfLeon 
de Modena 1 s work on Judaism (cf JE, Vlll, p. 5). The section on 
Jews contains twenty plates in th; od.ginal editl.on which are a
mong the earliest engravings on Jewish ceremonial and ecclcsia&
tical subjects • 

. '~The 1 Kippur 1 or the 1JJ,.:iy of l:'ardon' us it :Ls celebrnted by tho 
German Jews" drawn :Cro1n life, nnd eug:ravod by Bornnrd l').c11r.t 
1"125. 

I. Goorg~~ Dobsevnge, "Pl.cart, Bernard," .'.:!J~.' X, p. 28. 

Reproduct.:lon. Source: lllJC .• ,JJ:l{ Hu1Hn1111, C:i.ncl111rnU .• 
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Shemuol Katz was born in Vienna in 1926. He was thirteen when World 
War II broke out and he left Austria for Hungary; he was imprisoned 
in a labor camp for nine months before he escaped and found refuge 
in the cellar of Budapest 1 s i3wiss Consulate. In 19!1.6 he emif,rated 
illegally to ~alestine. After 10 months on Cyprus, he received his 
Palestinian immigration certificate. His back~round as architecture 
student and cartoonist explains in part the skill and wit of his 
drawings, economical. but lyrical illuotrations on various themes. 
Usually, sparing salient lines tell the whole story, while an occas
ional. wash of color adds irnother dimension to hi.n draui.ng. 

Iri the U.tho;~raph "The Old SynDgogue, 11 mnny features of all synn
gogucs aru represented. the blue of the talit is µicked up in the 
b 1 u e. cover w i th a !!13.Jl!'.E. .S~~!:_'(_t_~.1_ on the .'2212.1J_cf;-·-:tl;-~-n r e fl e c t e cl i. n th e 
.P.-~t:.s?chet. The oranz.e of the aron is carried over to the menorah, 
in fro{-;'t of a. mi.rr~ring mizr-;~T~; carri.r~d over to the ornu·d--;;~r-;om
Pletcd int.Le Nor '.lami~L---··11;-c grc~n on either side or'"-t.T;~ ark, hao 
the feature or"··-,;~·h·~-i-v·i·;~g balance, nncl :l.s piclced up on the color :1.n 
tho column. The white of the column is balaucod by Lite white of the 
19li.t. 

_, .. - ... 

-~'lfrni. Go.llery, Art of lsrDel (h1mphlet:), 1.9"/U, Jl• 9. 
l u u l ' l·l i . ---- - -·--····-···- . . . ":llI 01 

· rth, 11 !.'ortrn:lt of an J~rt:L~t as ~1 Nice l;uy , 11 .~:.~X.!:~~J~ !:~:i:.t:iD.~J.~1}:':.' 
· . ' 12 ( J) cc cm b tl r 1 J 7 1. ) , pp • ~.l 0 , '.:> Lf • . 

Card. :.Joi.n:cc: ll.nd1rnr:11.1l1, Tho \Vomen'1; t:J.urd.ut. Orgnnl:l:ation. 
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a Cloud 
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I I 

''·i·;i.. ·, ;· .f 

'! f;::, ,; ~·1 ·,'; f,:1 i : 

' .j ' l ' ~'. l. ; I . t·.', 

Just look-liffle Jews · 
With little sidclocks, with little hats 
A oro111J o/' liffle hrothers. 

" . I. I I Yo11 could kiss their little 1111 is. 
God, send them a ,;ood lifflc year · 
'/he lifflt' yo1111g w·ncration. 

'.I 

i 
I 
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, , 'I~ ~ 'i1 i ~ i :i ~ 
.tl""'ttJii"' :iit.0:1 i1~,, 

,.., ~ Tl'I !"''* il)T'I C)llli DIQ"I ~~ '"iC r'f'i !llt ... ,~X,"'J'j( ...,,,.,.,. 

• ~··'l·'lni r=·.,.,~~· 14 ~ .:i~ll:Jtf1i~ ~~K t:l!j;.,:i~.i'l 
'llONl "tiii l''\llt~" .. ,, ,,,n ·~'9i"-•fuirf~1ifi-:-·rr1v~ ~;r:i;.,;; ,:;.:;; .,;;:; ~·.;y, 
~!J'.!?l'!~:Y1...0:!! ri-. rJJiC) '1 .,,~ l:l:lilHl)\H bt:l\')113 ~ '111~1' 

.11:1111 ,.~ Y~ . :I MP'1li 
""' -..1111' C'l'll) t..,.VO'o :'lt"i't :"'i: Jlt~~ O"ft-tJ!.::"ll'l;.ti-Ji~~~t ~.;\;'1· 

'-h1 ir i.;~t ''" IMtn l"l'"'O' P'"""I t.W~t'l i;'lllA,!. 

()) (,.e,,,.,j J>• ,, ,,,.., ··u u ,bJ!I ,., ., . ~ 

~DC"C r'hli IPCt17 ~-n .,,,.,..')r' po11c 1~~!'1.t£.'.'f ~~lite~, ;"1 .,Ve"11 
~'fk"'o "'fl~J.!9_ ..... 7.!...~-~ '\ltll f..'~ Wtt t"I~ l"\'"" ~\"be.l T'tt OH,, 

"U·11 "f'irr "l'fl .,.r'tX't)•\14 w• n'.lr"C , hl\~·"ll w lilll'lti ~1"l't'.'"~ t:l"'¥ 

Jt"« l~~''."I cri '!''II "ifi•.iir ~'"ft"'"" ,'f'i>*'~~ .~~i.1r.1~ ri1;v•1• C!"'.f"l""lt 

r:·· '>"J).''J.r;/ iNlt"'>'"'n et:.,.., 

; i i 

i1 :J. 1 1-1 i1 .H.lJ '(.' 
ionnni i:Jri:J.ri 

0\'{)1.ll .l"1H1Y.Hn LJijlJ 
j!)91f1 f'lf( lllrl'.1 M'IJ'lrlll'l'7 
,1,H:W'w'f"lt"~ ,:J 1 ~H-?Il 

11 Ne1r Year ship '.1· ticket---goodfi!r I]() xc11rs of m1111d tri11s. 

i'or/ help us H•alk in peace and guide 11s !11 f'c'(1ce u/(1/1.!'. the• /)(/I/is of 
'~1 . . 
I I.\ 111 /!<'O!'l' all the da)'.\' 0(011r li1•e',\, uni/ /)I'<'.\('/'\<' 11.1 fro111 u!I 
1111R<'r1 . I I " . I . . . f , , /11 our pat 1 anc Jro111 all e cil<l.\'fro;1fw1 i1'/11c 1 111"-I' \'/.\II I le' 
.\.\al/ that we do, 

f ti ' . 
. I
' 11·1.frec' fi('ket hos the right, either 11lu11c'. 0111·i1'1 his c11ti1c /(11111/\', 
l'<U/,, . . 

Ii/ ? 111und-t1'1/I,\, '/hi' tri11s 11'1/I 1tr1/'f <'11<11 Rush !lc1.1ll!1//11 elf the' 
l}\\•1111 1· . ' 

11,1 I, 0 the sho/11r, h11ch ;1111s1·11g<'I' \l'ill l'<'<'<'l\'c' thru11.1 1ho111 1/1,• 
/IC'(/('(I 1- 1 ·1 I . I I I ~)M · IV<'' IO<H, /O\', lt1/l/1i11<'11, ,111/1·utio1111111 11 I .1:00<11!11111:.,·. 

If\ 
1'Y th" /,ord h/e.1,1 1•011 /ru111 /1u11u11,/111111· \'till l't'e' 1/1<' 1:(1(>(/ 11/ 

'-'''<ll1</ ro111e/or vo1ir light 1.1111)''1 1 And .!11rnl1,1!1!11!111<1/,,: 1/,,111'. 

While Christians start their new year 
with a hangO\'\.'f', kws begin theirs with 
a ten-day hel\hl'\Hkr of penitcnee and 
g1·id. But then, .fL'\\S are Covcnant
huund tu find a cloud f,)r e\'l'l') silver 
li11i11)'.. Whil'l1 acrnunts f1,ir t\w agoni7ed 
hll\l\UI' or lhl' l'<lrly kw!sh Nl~W Yl'al' 
card-; tlatl'uoll'd, .lllistY"L'VL'd, si111pk· 
mindL·d. skcll'hing olli t.lw story of 
frwish ";111dc1 i111~s and wishful think
i111•, \ l11IPrlu11all'I~· j',1r the folksy but 
;11 lknl art • .k\\ish dreams canw truL~ 
PIH' h Piil', and thl' Paglia1:l'i Sy11drnm0 
Pave ·,,,ay t11 pm·kap,1"11 chk. TLKlay's 
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"11 N 1'T ~,~, ON1 L~I,, 
i tnlj r 11~ 111§ rn 01~11 
1)ll~" I,,,,§ I :10.l'l!J 1 1~;l1J,1 

.• JAi~7J J"i tJll l 7ll~t:>:'l 

ii·heC'f a li1tle turn 
'.''ill he free o I ca,.~,; 
/11•e/j/ · · 

IOod, Joy and health 
e Yriiir lr11norrow1· 1weer 

~·· 11 ' .' ' ' • 

. ' 
/1 

fifor. in Pa/e.1ti11e'', "5,000,000 /J<11111ds s/l'r/1111~ '' 
"N ' . <lchesfrom <'hildre11","/'1·11n' ... " 
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Rmh I lashana greetings have no more 
to do with the Jewish ethos than the 
winged hrat on rnodern Christina~ 
cards is kin to the awesome archangel 
heralding the birth of Jesus. 
To be sure, there has never been a 
.Jewish religious art; the whole idea of 
illustrating religion is anathema to the 
.Jewish spirit. Judaism is a concept of 
infinite, concentrated power-how 
does one limn that? The alternative 
is solemn study or poking fun at the 

1 Immensities. And so, while the Middle 
; Ages bristled with statuary of ecstatic 
saints, and Christian clerics glorified a 
polychromic Lord glowing from altars 
and apses, Jewish rabbis waded 
through the Talmud in dingy nooks and 
crannies, interpreting interpretations, 
commenting on commentaries, and 
corresponding with one another about 
the Great Minutiae of the Law. Many 
of the learned letters (later compiled as 
She'elot-u-Tshuvot or "Rcsponses")
if dated during the last month of the 
Jewish year, Elul--bore a postscript 
blessing: Shana Tova Tikatevu-"May 
a Good Y car be Signed for you." 

Startt>d by a Rabbi 
The rabbinical gesture became'a cus
tom, codified in the Mathei E]Jhraim·
which is one of the exegeses of the 
Shu/han A rukh which is one of the 
exegeses of the Talmud --where the 
wise Rabbi Ephraim Margalioth of 
Brodv recommended that every letter 
writt~n during Elul ought to begin or 
end with the jingle: Toh/c cretz al b!ee-
111ah J'citi1• /cklw /111'kti1'ah cen1 ha'-, ' 

khati11111h. Translated into free verse: 
"May He who bungs the earth in 
nothingness, treat you well in the 
year's accounting." That much for the 
Jewish scholars. 
For the Jewish Tom, Dick and Her-



nctil·nll~ scaled up in the 
iinµ \\:ls li111itl\l to slwp-
11111,, and New Yc:ir's \\'ish
\t'S . were dcli\'l'rcd pcrsnn
thc l1ld ~arn ab,H1t 1\1nishc 
I. t\\Ll business partners at 
s. Just bl'fl1n~ they closed up 
the Hol~ Days, Moishe 
mind the Accountant Up

,jdcd 1L1 bury the hatchet. 
to Yanke! and said: "What
ish me. I wish you the sainc 
as much." Yankcl doubled 
tarting all over again, arc 
irowlcd. 
1ana cards. and their wistful 
llrst appeared in the second 
19th century-together with 
!rain from the shtet/. Ambi
ihs began trekking West, to 
, of Opportunity. leaving 
·mmas and forlorn sweet-

the braeing thought: "Herc 
ext President of the United 

111 the way to the White 
st of them got stuck soq\f?-
111d New York's 46th Street 
suspenders and detaeha hie 
11 even that sounded I ikc a 
ll)' when it was told on the 
tcchnicolor facsimile of a 

I tricked out with a fleet of 
rs chugging into New York 
d the following message: 
r11cr 4 this fi'ee I icket is 
1/011e or 11'ith the l1'ho/e jl1111-
() yearly tnj1s and erery triJI 

a Rosh I lashana. E11ery 
ge1s 0111 of the triJ1--ji«'e r1/ 
/l('llr'1'. happiness. hm/th and 
i· I · . t1ggoi;e, eve1y pa.1".1engcr 
I~'/ lh him- .fi«'e <!I CU.I' I 011/S 

rlly and good deeds. Sir;ned: ,, ' 11Y l,eader of L(/'e 's Sh1j1." 

.·~ fto111 lfomc 
dthce J f' lk 0 wtx o s back home 
'turn'1 N 
Id · . ostalgia. Off to the 
.
1 

Wafted a hatch of' l'olld 
n sc1ii· . 1 . " I . •l, tnot 1crs blc~s111g the 

Ul 1crs hi . . .. 1 · cssmp the children 
lislcrc I " . . 

• ;.1" t round t lie d llllll'I' 
· JC'11· ' 
lcu '. 111 ng look in L'vny cyv . 
• J ~<Hild . I ' 
,,,1.,., . C<1unkr WI\ 1 tlH·11 
,_I\ '•il Ion 
1.. 111ie a rnpy of' t IJv 

0 God, 0 A/111(1!hty God, 
Forgive 011r sins, ji1rgil'1', 
And do 11c11 era.11'fi'c1111 the hook of/if(' 
A11y 111<'111/ll'r of 111y /w11scho/d. 
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100-ruhk note with the Luhavitcher 
Rabbi ~ittirig in the cameo in place rJf 
the Tsar. 
Tht:11 another frontier opened up 
Pakstine. While a one-way fare to the 
Statue of Liberty was still nothing to 
be sneezt:d <tl, Eretz Israel offered 
other liquid assets -like milk and 
honey. The Britbh Mandate quota, 
restricting immigration to 1,500 a 
month, made Zionist zeal stronger and 
formed another leitmotif of longing 
!'or tht: Rosh Ha shana ca rd: an I mrni
gration Certificate. The fortunate 
ones who arrived in the sand dunes 
sent out to the waiting thousands 
a tender rendering of the coveted 
document, graced with the Mes
siah riding his white donkey loaded 
with bags or Help and Consolation. 
Charactl'rislil'ally, the first Palestinian 
printing press-- Monson 's in Jerusa
lem- -start cu with a string of shnorrer 
c;mls; the tradition has held out under 
the euphemism assistance or loan: 
hospitals, orphanages, old folk's homes 
and suchlike remind all and sundry that 
the New Year is a Friendly Season, 
thanking in advance for generous dona
tions. For the rest, Rosh Hashana 
cards evolved from fancy lo fact to 
fanfaronadc; from sen tjmcntal camels, 
to pioneers stomping off into the sunset, 
lo the unfurled flags of l 948---on, on 
through mountains of oranges and 
rubble, to the post Six Day War yield. 
showing troops of Israel's spick-and
span soldier<; against a miscellany or 
backdrops: tanks, bombers, Hawk mis
siles, field artillery, mountain artillery, 
coast artillery, anti-aircraft guns, sub
marine torpedoes, and any other weap
ons released by the military censor. 
The tkdication 011 each card was: 
";\ Year or f\•:tL'C," 

Last year sonJL• :1.0 million Rosh Jfo .. 
shana cards \\'L'l'l~ sent out of lsrad 
t \\'il'l' as ma 11\ as in I %0. Tlw deluge of 
goodwill gav~· jobs to 350 extra postal 
dcrks who togL·thl'l' with the rl'gulars 
work i11g on•rt illll' put in I 0,000 work· 
i111•. hours within a single month. 
< 'kn rh·. t lw rn rd··st n.·wn Nl'w \' t'ill' has 
co111t• to settll' in lsnwl. I lappy New 
Yl·ar'.i Cl 
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ll'ish rit11al art ob/eels, und dcsignedjiJr t/Je High Ho/iduys 57:;7 ( l<J66) hy E. Wcishof( Re;m)(/11ccd here ill h/ack-

!·• 
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·" 

Christmas provides the big post 
ollice headache in many parts or 
the world. hut in Israel it is Rosh 
Hashana. the Jcll'ish New Year and 
thcstartof'thc Ili?h Ifolidaysscason. 
All Israelis :·;end their hest wishes 
for "A good )l';1r and a good in
scription in the Bunk or Lil'c" to 
their many l'ri;-rni•; and relatives in 
Israel and ahrl 1:1d. 
Till' ClowrnlllCllt or l-;racl has issued 
a stamp or a ~cril's (11' ~;tatnps on the 
occasion of' the I Jiuh I ll1iid;1:-,s every 
ye:1r ~inu~ tl1c 1'01111di11µ ul' thL' Stall' 

in 1948. Philatelists tlw wn!'id o\cr 
l'ollcl'I lsr;iL·I\ hL0 <1lltiJ'1il sta111ps ;111d 

SOil!(.'. of' thL' most l'h'illltil'til (II' lllL'SI' 

l1<1vc bcl~ll in the 1 Iigh I l1did;1\s 
~cries. With tliv p:1ssi11g ul' t Ii\' war~; 
tlii•; nnl'il·11t kwisl1 pniPd (lr 1111·dit:1 
tio11, ;1tulll'llll'llt alHI l'l'klirati\111 In•; 
i11~pilvd 111on• <111d 111un· st;1111p 

design artists in Israel. Israel Mag
azine here presents just a few of 
their creations, enlarged for better 
appreciation. 
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HIGH HOLIDAYS STAMPS 5729 (1968). After the Six Day War, the ' · .. \; f.~'.[i 
series, designed by D. Ben-Dov, was devoted to reµnified Jerusalem. 
(Below) HIGH HOLIDAYS STAMPS 5730 (1969). This series, designed,, .,.J; ! 
by D. Grebu and I. Schwadron, was based on the motif of the Flood. ''11.'. 'f; : 
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HIGH HOLIDAYS STAMPS 5724 (1963). 
By Jean David, a leading artist, this series is based on the book of Jonaf1. 
(Opposite) HIGH HOLIDAYS STAMPS (5726 (1965). A. Kalderon 
produced this series depicting the Six Day,f<!/'l)•eation, as told in 
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REUVEN RUBIN 

'A J1APP'lJ nem L{E1AR 
VIEW OF JERUSALEM 
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EXPONENT ... :. 133 

American -Israeli Greeting Cards 
Are Result of Love and Marr/age 

... ........,.._..,:"""~ .. ' 

What hnppcns when a dashing Israeli soldier n~ects a lovely 
,0ung American'? In t~1is case, S.ha.haf Pres~; Inc., a n~w grecti.ng 
·nrd company born of the conv1ct1011 that the American Jewish 
~mmunity is exhibiting a renewed and revitalized interest in its 
ultural heritage and traditions," 
nd that, in fact, "the whole 
vorld could use a little shalom." 
F cat u r i n g reproductions of 

·iintings by young Israeli artists, 
hahaf. is the brainchild of Phila
elphia's Moshe and Brenda 
'egal (the soldier and the girl). 
li's an American-Isra~li project," 
he couple says. "Like our mar
iage." 
Jt all began in October, 1969. 
rcnda, the daughter of Mr. and 
1rs, Leo Novokovsky, of 5426 
ingham St., had gone to Israel to 

: ork for an American firm there. 
» graduate of Beaver College, she 

Ji: ad been living in New York, 
·,u~ here, under the stage name ?f 
' renda Lesley, she appeared 111 

1any off-Broadway and television 
· roductions. 

Like many American Jews, the 
: ix-Day War stimulated her inter

s! in settling in Israel, "So when 
e opportunity of working there 

·" resented itself, I grabbed it." 

'Terror of Dizcngoff' 
.;~' Two weeks after landing in Is
"~ ael, she found herself accepting 
'?. ·date with a young man named 
\\' loshe Segal, "who was known in 

crtnin female quarters as 'The 
error of Dizengoff.' 
"I Wai; a tiny bit afraid of him," 

fenda recalls. "I mean, there ' 
;<ts sort of this pile of blondes 
round him and a rather interest
,& assortment of broken hearts 
nt rapped up from time to 

C1
11 

rs" 
~·IX months later, however, they 
·
10 tnnrried; and Moshe, the son 

.r'. and Mrs. Zundel Segal, of 
Y!1n; decided to check out the 

Possibilities of •Israel" , 
,an business' projects. 
decided to live in Phila
. While we were in the 
shys Moshe (known to his 

. horci as Mike), "because 
ql!,ld be so many years 
~ould he in Israel, and r 

·ns long as we were here 
1 

to be near my wife's 

Brenda and Moshe Segal, of Wynne
field examine a greeting card from 
a co'llection of a series of paintings 
by Israeli artists, including the 
works of Moshe's mother, Cipora 
Segal, well-known artist in Israel. 

A year ago, about the time the 
couple went to purchase cards for 
the Jewish New Year, the idea 
of their company was born. 

"There just were not any 
cards," says 'Brenda, "that we felt 
we could relate to. Most of our 
friends felt the same way. So we 
decided to do something about 
it." 

AccomJ>lish the lmJ>ossiblc 

But with no previous experience 
in the greeting card industry? 
Moshe grins and says, "In my 
country we learn to do the im
possible, if necessary. And fast." 

"Don't misunderstand," he says 
seriously. "I have a pretty good 
business background. The family 
bLisiness, MEFI, is the largest 
furniture and mattress manufac
turer in Israel. So I know how a 
business should be run. And my 
wife is a professional writer and 

artist, as well as an· actress. We 
knew, once we started discussing 
the idea, the kine\ of card we 
would like and the artists who 
could do it would come easy." 

"We wanted to bring the spirit 
of Israel here," his.wife interjects. 
"The young, dynamic, full-of-sun
shine and courage quality of the 
Israel we know and love." 

Mike nods. "It's not only the 
way we feel about Israel, but the 
way we see our faith. The Jewish 
New Year, for instance, is a joy
ous occasion. Passover, Hanukah 
-they are festivals of freedom. 
That is the spirit we hope is in our 
designs." 

Already being sold in stores 
across the country, the Shahaf 
cards are meeting with favorable 
response. .:, " 



ll 3 

,c[JSOll on Art or Sukkot 

bjectives 

, Acqttnint student with the idea of artiBt.Lc decorat:i.on of ;:>ukLah 
did not stop with fruit but went on to artistic internrctation 
of "pilr,rimnge to Jerus11lem 11 

a • P :i. c tu r c o o f J e r u n n 1 e Ill o n lvn 11 o :f bu k k ah 
b. "Mizrach" on wall of ::lukkah 

Acauaint student with the idea of illustrating blessing - i.e. to 
dwell in a booth 

Introduce the iclca of Torah as an art object in connecl:ion with holiday 
a. Various forms of lorot 
b. Accoutrements for 1orah 

c. Lettering involved with Torah ns 11 art form" - Ketcr, form of par
1

1graph 

Introduce student to archeology through the form oru the~ symbol of the 
holiday (sign of the time - lulav and etrog) on synagogue mosaics, coins, 
et cetera for reference to otht:1· units ,.and Jes.sons. 

, Use the ceremonial object involved with the holiday to show artist:Lc 
attitude toward container 
a. Etrog box ,, 
b, Type of weaving for Lulav 

, Emphasize the concept of Joy involved in holiday as aeen in fine art pictoral 
examples, ns \/ell as community :l.nvolvemc:mt shown. 

•Orientation of student toward idea of compnring representation of one 
holiday to other -
a, Differentiation in theme 
b, Forms of p:Lctoro.l representati.on 

c. Ava:i.lab:LHty of three-i:old concept of Jewish L\rt 

'Use of objects which can he obtainable by sttltclent for hi..s own collection 
involved w:ith hol:id!1y 

a, .Stamp (l ll i lateli.c) representation of symbols 
b, Coin (NurnismHt:i.c) representation of symbols 

' lnfo 1 d · 1 h · 1 1 l J • ' ·rm tie stu ent of: t1e ,ciarc :i.tc~cture invo vec wit1 t.1e1r own synHgogue 
due to holiday 

Permanent Sukkot 
80rni-permanen t, portnb le Sukkot 

architectural features resembling or recalling tempornry dwelling 
u . 

ac of 'I' 1 c1 • • · J • • f · · 1 t t f h .... a.mu le J.nJunct·.on to Jtlst1:y nrt1st:tc cnccnvor - con·rns. o·· 
c~g~ttV<) prohibition with th1Ls quotnt:l.on •. ':>how sltt<lenL not: only thnt 

l'l.i1in art WiJs pcrmi L tcH.l, bu L tlln t :I. t. wns encou.n1ged, :i. [ not requ:Ln·~d, 



,rJ.ncipl0ti fo:i: lesson on .. lcw:tsh /\rt o[ SuklcoL 

, S i. r: n s o f th e t i. m c : S 11 k !rn 11 , Lu l n v , E tr o r~ , l~ l. r o g Co n t n i. n c r , J·H z r f.\ c h 

shl~:~.Z.L~~ (pictures of lHblica.1 l:hnrncters), Tor<il.1, ~)lmchat 'l'ornh Fl[J.'\ ,.--.-

Main features of holiday are illrea.dy included ln Hi:blical injunct:Lon 
n. Ut. 16.13 
b. Lev. 2.3~Lf0 

b. Lev. 23.!+2 

, Talmud interprets the phr,1se from Exodus 1>.2 "This ts my Cod and I will 
dorn tlifJ1

11
, as 

11
Make a beautiful sukkah :Ln h:Ls honqr, n beaut1ful. lulav, 

beaut :L f u l sh of a r , beau ti f u 1 ts ib3 it and a beautiful Scro 11 of the Law, 
nd write it with n f:Lne ink, a fine reed, and a skilled pehman, and wrap it 
bout w:Lth beautiful si.lks. 11 (b. Shabbath l33b) 

, Sukkah was originally temporary dwelling for those on p:Llgrim feeti~al 
ot able to find accomaGation in Jerusalem. It evolved into the art object. 

, Lulav has been interpreted to be different things other than the palm, 
illow and myrtle,and etrog is included in the four species 

a. One interpretation - four elements of human body 
b. One interpretation - four matriarchs 

c. One interpretation - four patriarchs (this Midrash calls Joseph patriarch) 

·., Lulav and etroil; ~, next to Menorah most charac~erist:i.c and far-flung symbol 
a. Maccabean coin 
b. Coin of the First Revolt 
c. Mosaic from BfnagoBUe at Nirim 
d. Torah Ark doors , Poland 18th centur, 
e. Modern Israeli Banknote (50 L:Lrot) 

In the seventeenth century, this is earliest example known to date, 
ontainers fvr the ctrog were produced, mainly to prot:ect the stem 

a. Com1nonQ.st forn1 :ls re.ctanr,ular box 
b. Baroque examples 

c. M6dern examples in form of the fruit :Ltsclf 

. '.'Sometimes tipecial mi.zrach tablets, and other tabl(~tu, insc1~ibed and 
:.lccorate<l ar(; added to the fruit ancl foliage already in tl1e Sukkab, so as 
: ·

0 
give it a horne-1 ike appeDranue. . 

~Sukkot erected next to, or part: of the synagogues, are a real community 
·fort, showing the Joy and togethnrness of the holiday 

~\ C 1 o s e d w i th th c h o 1 i d a y o f S :i. m c h n t To r a h , h o l i d a y h a s c 1 o s e t i e s to t. h e 
/81ous symboli.EJm inside the synagogtH:?. For tlt:i.s event nl L Torot are taken 
- of 1:1rk cmd nre dc;cornted. Torah itself .i.s an nrt symbol.. 

Stmcl1at Torah flnf;s are used for those who cnnno l: ccir1~y Tornh 



n .5 

l'·nsic Activit:ics 

1. iJccorate n Sukkali no1: only wlth fruit ;1nd vc•.:eLnblcu IJ11t 
,ilso pi.ct\lres of the cl1rthly one! hc11v(~nJ.y .JL~runalcm. 

, ..• Organize a senrch for the rn1rnbcr of times that tlw lula'.' and 
0trog appea.r on nncient urtifncts. 
'-~• 11osaics 
b. Coins 
c. Frescoes 
cl. Illuminated manuscripts· 

I 

3. Discuss with students how to displny philatoU.c m;1l:erinl 
associllted with holiday. 
a. A.rt:i.cit 
b. Desi~n ns miniature 
c. Cost of art 
d. Relation of stamns to country 

/.1 .• lnvestigat:ion i.nto the embroidery of tlw To:rnh mant lcD in the 
synago1,ue, as 1·1ell a1J the nccoutrc.,mcnts oJ: the~ Torah. 

11. l'la n t le i G mo n I: ion e d 1 n ,;~~.:D:.(".1~~ .. l~"<?._:i~ ().J:'!'.'. .~Lc;_r1,i1g_~!_1~_0,, 1). ?. ) • 
b. !Zi.m;11on im 
c. Ynd 
d • !j o s i 1 en o r.. t a s 

5. Uecorat:Lnn of Ll1c; pap(~J" box in ul1ich tho etrog :i.G kept 

6. Depiction of tbe lulav artist:i.caliy according to a hidrnshic 
i.n terprcC!tCl ti on. 

7 • Inv e s t :i. g a t :Lon o f :f o r rn s o :f E tr o f; b o ;, c o ( c o n t a i n er s ) • 

8. Creation of a !'U:..Z:..~~.a-~.J~. or[) ~h1kkah r:>laoue. 

9, Phot.op:·aphic .record o I' building and decoration of oukkah • 
a. Can be still pictures 
b. hotion picture as <=irt :fon;1 Lllso c:::ic;ts - time lnpse Sukkah 

~articipation in design of Consecration ccrtlfi.cate, or actual 
de~ign, letterinR, ct cetera. 

Artistic arrangement of flowers and fruit on pulpit for hol:i.day 
a tmo sphCJre. 

Crc'.!ation of Si1i1chat Torali fla~~o for lower prnd· n. 

Une of the Heot l»edumin 1"il1;ir1t·.rlp 11 'L'1i<:! :;ucred l"t~sl.i.val of :iuklcot 
the Four :;nccicrn of LIH· Lul:iv 1' (1/1.:::,F .• Lf) nvnLd>i<· C1·01n ;\111or:icn-

lGr1:1el Cultur .. iJ. i"ounc/111.:1011, 11 L-<u;L 1)!;.tlt :;tree!.:, l'ic~1,1 <nrl<, N()W York. 
/\ l fJ o po s r.J .I b 1 e t: o u no 11 11 r11 :I t "L n l: I 1 (" L n 11 cl o I' I: Ii c I.\ :i l.1 .l e11 ( //:N1 /\ J.•' - L3 ) o t • 
ri]. • 

I 
. I 

i 
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/,lternatc nnd :.;u;;plcViientnry /\.ctJvitics 

1. lnvcoti:'nt:Lon of the use of f:ru:Lt Jn :1nc:Lcnt. nrch:llecture 
as a clc'corat.i.vc fc1.1ture. Exnmpla e:;:; and dart clcnipi., acanthus 
l ea v c ti , .r~ rape c l. u s t er n • 

z. .Oebnte on which is the best interpretation of the four species. 
~tudcnts could create a ne\1 interpretation outside of debate. 

3. If coin available, use of rubbing - artistic method of trans
ferrnnce of raised object to paper - to give students their 
own example. 

tf. Investigat:Lon into the problem of raised or indented images 
as reflected in Talmud:i.e cliscunsion :i.n Rosh Hasirnnc:i 21.fb. 

5. Discussion on what hnppens to lulav after holiday. 
a. Students to make etrog marmelade. 

G. 

7' 

1. Inform of folk-way involvl.n;; custo1:1 of noth:Lng to waste. 
2 • In f o r rn o f f o 11: 1 o r e i n v o 1 v i n 1; u s c o f t h i s ma nn e l a. d e to 

a:i.d fertility. 
b. Display of lulav 

1. Student. to replace willow leaves or f,luc thom back 
2. Student to replnce myrtle leaves or ,'.;luc them back 

c. Reli.piouG knot tying on lulav 

Clenn:Ln~ and polishi.n~ of forah accoutrements 
a. Students to touch objects outside of rell.gious use 
b. ;;tudents i .. o v1rt:i.cipni.:e in 11 beautiful Dcroll of the Law 11 

..:i e b a t c on 1··< h c t 11 e r th c 'l' o r ah n r t j c 1 c o H c tu ~111 y a. r c r e f 1 c c t i on s 
of the vestments of the 11ir'.h pric::;t. 

a. Joscull Cutmann, 111'orah urnam<'n1tic:, i'ri.cGtly Vc:;tmcnts, and 
the ld.w: Jnnrns iliblc, 11 .~.~L~!-2:~ .:L9_~1-~::,n~';1J., ):'/J, 1, pp. 7'() ... /9, 10/: .• 

lJ • ::l t c p 1 an 1·. a y :.:: c r , .~!_<"..:!J_~)::_ .~;_(:2::.~2~~9-1.~J:.'.!:..:~. :_:_E_ 1;_ , i' h :i. 1 a ci e 1 p I 1 i a , l ~J 5 Y , 
p • 6 :/. Ct • !.I J o 

Letter to connuerciul ::>ukkah mnnufacturcr, (they Jo exist!) 
· cisldn;" al.Jou I: choice of 1:1rt on h:i.0 product. SulJmission of a 
student design :::or. his evaluation. 

Trip to old JrJwish market, or i':l~w YorL CiLy, to watch and lenrn 
how Hrwsid:i.rn purchase their lnJ.nv and etro;.'.. Student pictoral 
record of thic; vis:Lt i.f purch;1scr and ucl!.cr a;',rce to bo photo·· 
graphed. 1'ictur.e from .. _Tocnl JewJ.sl1 pres~" Gliow:i.ng purch.:ine nncl 
UGe of 

11
LUUK··C 11 1.i1)p.r.onch concer1lin:·, droGG, product, gcmcral 

rket scene crnci !:he l.Lkc. 

'J' r. i. P to J c~ vii u I 1 book s to r c ( <l m :i. u no m r: r ) to co 1111) n 1· c a tr o g box c s 
o;/or posB:i.bJ.e pur.clH.tGe <HJ l'.iCt. to 1;;y11:q',O;',t1C. Ulocltnu:i.011 011 

Choi.cc LlV<d.lnlilo, nntl ull:lrnnt0~ nelecl:i.on. 

I 
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Notes to the ·.renclicr 

l • \ n )(;") l1 cl c c 0 r () t i Ill: ~; 11 k [;; n ii iJ (! tJ u r C! 0 f i I cl (! q u n L c 8 ll p p [ y () f : 
LJ• strln~ or virc 
b. Bcist1ors ltoo often tlH;rc is only one tJni:r) 
c. ladders ( use c~re and caution students ubout use) 
cl. fruit, vegetables, leaves, branches, ttazerai 
c. student nnrticiµnnts 

f. if filming, enough film, flnshbulbs, lid1t em1iprncnt. 

2. Prepace alternate activity in cnse of inclenrent weatl1er. 

J. De c<ireful of expense of ob_jects needed for ill1rntrat.ion. 
a. Replica is cheaper and more distinct thun nctual object. 
b. Tab on stamps adds about ~JU.DO to cost - is it needed? 
c. Use available 1rl[Jteria1.s for decoration. 

1) Fruits from home 

2) Shrubs fror.: lawn of oynagogue if not mut:llated by stu
dents 

3) Fallen leaves 

4. Prepare for clean-up of areo after Sukkot or service if pul
pit is to be decorated. 

•·i1.1 

5. Care of silver objects 
a. Determine if lacauered or not 

b. Check on value, donor, and where object came from in order 
to return it to riv.ht: spot 

c. Check to oce if there nrc loose parts and tighten c~refully 
cl. }lake record of when cl.caned, and note for next appropr:Late 

occ ;1s :i..on. 

· G, l·1anl:lcs, Cur: ta ins, Linen binders 
:a. Check searnt1 

b. Check nnplinuo 111ntcri1.1ls 
c • .Sec when last dry-cleaned 
cl. Check to see that students do not ooil objecl:s themselves 

kl.low adequate ·cirne for completion of activity, :Lu other words, 
pl.an ti.me well :i.n advance and nllow for f;:i.ctors as 1_ibncnce, 
Dnow, losn, and complexity of projects. 

lnvcctigato , onn:i.bllity of obtL1inir:i·. cntalogucr;; of objects; uGe 
of: ;)Jsterhooci gUt shop Lor olJtain:i.lH~ l!Wtcri.o.l.u, ;Jnd desire for 
object on pu:r.t ol con~",regal:ion or rabi1i if purch.:ine :Ls planned. 

:or course, :Lf nny tr:Lp :i.11volvccl u~awl p;1rt:nt;i.I. for111r;. !Iowevcr, 
nocd to inforT:i 11 /Jookfil.orc'' or ::r:1urllcL" of nt.udont:s nncl nwko 
nludcintr>' r.1w1:tre oL tl:.e otl1ern scns:ib:ll.lt:l<~E.; rc1;urd.l11~\ pl10L.on nnd 

.:: th (1 l j [1 ('> 
<- .. ~ " ' • 

'/\rr11u1.'.e fot· un:r cxtrn uqu:i.p1nr:nt, 111ov.l.t' pruj\Jcl:o1·, l:l:c., :in nciv1.1nco. 
L l c.~ x. j I 1 l c , j 11 n I l i ]\ r! I. I 1 c~ L 1.1 I 11 v • 

I 



J~valun.tionu 

1. Local newspaper report on conatruction/decorntion of 
::iukkah w:i.th students provi.ding the necessnry information. 

z. Participation in debate wit.ii p~went.s over need to return to 
family sukkot. 

3. Photographic essay presented by students at assembly on the 
art aspe~ts they have loarneJ. 

11. Creative sugr,estion from students to rabbi as to what to do 
with lulav after holiday, and rabbi's reason for ucceptnnce 
or rejection of proposal. 

5. Participation of entire class in congn-~gational sukkah r,<iis
ing, w:i.th students cxpla:i.n:LnP to bol:h old nnd young about the 
historical, relip:i.ous, and artistic si~nificance of ob.Ject. 

6. ~>tuclents Gnthus:Lasm to point of 1rnking questions of teacher 
in rcdat:Lon to other nrt topics with same rnot:if, ancl will.:i.ng
ness to expJ.orc subject on their own. 

7, Suggeot:i.on from students, unsol:l.c:i tad, nB to 11 !1.ow to benutify 
the synagor-ue, 11 nnd sustained interest until fruition or re
jection of iden. 

8, Reaction from parents as to student~ interest and activity :Ln 
relation to art At home or clenire to create art at home. Co

0
• 

operation of pHreni:.s in Gct:Lvities. 

9, Institution of either cleaning of ornament.c1, c"ruction of E>ukkah, 
visjtat:Lon, et cGtera as part of reli3ioua school calendar for 
eubsequont years. 

Presentati.on of program to other clacJ<Jes by studenl:s on their 
own coll.cction of objects wh:i.ch relate to art of holiday • 

.... 
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Bibliographic Correlation 

Source of Holiday: Torah 

Leviticus 23.40, Leviticus 23.42, Deuteronomy 16.13 
See also Exodus 15.2 

b. Shabbat l33b 

General Correlation to Holiday 

!.b.£ Essential Phi..!_~, Nahum N. Glatzer, ed., New 
York, 1971, pp. 295-296. 

Hayyim Schauss, .G1Lt,~;;, !?.. th~ \!.~:.!'.isl·~ ll2.lz. ~~).'.S: 
I I i s..!.£.n:, E.!!.£ 01.:2_£!..~., New York , 1 96 2 , pp • l'7 0 -
207. 

Ceremonial Art Correlation 

Books 

Periodicals 

Silvlo G. Cusin, Art in the ,fowish Tradlt:l.on, Milan 
(ADEl-Wl'.W), 1963-~pp:- T9; 56·::-1;47 lOLf~it plate 
frontispiece. 

Joseph Cutmnnn, Jewish Cer~hl far~, New York, 
1964, p. 2L1, fig:---45. 

Abram Kanof, Jewish Ceremonial Art and B.£..!lJD.01!.:l 
Observe.~.!:,, Ne;-y;-i?k,19-69", i;p: i-0:- If;" 22, 56, 57, 
67, 85-88, 149-151, 155-157. 

Stephen Kayser, J~~J.EJ!. Cerernon:lal ~_!.., Philadelphia, 
1959, pp. 21-73, 119. 

Hillel .')eiclman, Th~. 2_,lor.x. yf lb.£ .Jewish. !:!2.illE.J.s, 
New York, 1969, pp. 101-123. 

Michael Kaniel, "The Etrog in Jewish Art, 11 d!':EY..!!..~1:~ 
Po~ .. WeekJl'..' 6 October 1971, p. lLi. 

"l'he Tenth Festi.val, 11 .Jerusalem~ .!i.£!:fu, 6 Octo
ber 1971, p. 9. 

Specific Topic: Illuminated Manuscripts 

Leila Avri.n, 11 111.uminatecl Hebrew Hanuscri.pts, 11 paper 
for Library Science Department, University of Michigan, 
19611 .• 

Be z a l e l Nark i s s , l!_<:J.21.:~~ ]Jl. um i f!.~.t c~sJ. .t~~J..EJ:..!i, J er -
usalem, 1969, pp. 32, 33, 96. 

Mosaics 

E r n s t K :t t z :I. n 1" e r , I 1'..!'..2..S .. l.:!::. tI.9...:?.£..:i.£.~. 2.l . .!:h.£ .!b.'J.:.!1 n t in e ll,;r.:-_ 
J.9.!.!. , I L ll l y ( Fon t n n n LIN I:: SC 0 /\ r t. l.l o o Jui ) , l 9 6 !) , pp • 14-
1 '), pl.11L<~S 22 1 2'). 
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Synagogue Art 

LilU.an s. Freehof and Bucky Ki.ng, EmlJroi.der:i.es and 
L<:_ b 1:-:.i~ ~ .0.J-12.9~1:.!..~ and ~.£, New ·-·y ~-r k ,·-i966:" 

Joseph Gutmann, "Torah Ornaments, Priestly Ve.<Jtments, 
nnd the I<i.ng James Bible," .f~~ Jourr~q_~, XVI, 1, pp. 
78-79, 104. 

General Correlation to Jewish Art 

Franz Landsberg er, f:l. !!1_~_!:..2.E.r., .£.f. Je~J!i.h :1£!
1 

Cincinn
ati, 1946, pp. 48-50, fi.gs. 29, 30, 31. 

Benjamin Mazar and Moshe Davis, ed., The Illustrated 
!!1_stor.i. El. the~' New York, 1963, PP: ITJ:-m-,-
205, 257, 258. 

Bezalel Narldss, £..:L~~ !I.i_s_~.'.?,.!J.. of .Jewish 9ivjj.i~£!}_, 
New York, 19'70, pp. 37, 71, 153, l.87:-Us;· 189, 191. 

Cecil Roth, ed., Jewish Art 2 , Greenwich, 1971, figs. 
59, 60, 69, 77, st::rn, 19'3. 

Correlation to ~esponsa Literature and its attitude toward art 

Solomon Freehof, ~~ ~~fo.E!l~..1~~spons'?.i Hebrew 
Union College Press, 1969, pp. 25-29, 46-49. 

, 
Press, 

l12_de1:.!.:. Jl.91.2.E!!:. ~-~on~~·' Hebrew Un:Lon College 
19'11, pp. 31-36. 

Correlation to Fine Art Representations 

Bruno Forsher, "The Master of the Mini.a tu re, 11 

.~i!.~.~}. PhUatc;..;U..:2.!, XX (August 1969), pp. 288-289. 

Pucker-Safra:t Cnl lery, £:!'..! of ..f..s..E .. ~ .. ~.L (Pamphlet), 
1970, p. 12. 

Reuven Rubin, ~I!.i..t!.l'...l:!J'..£., CT.£::..Q, New York, 1968. 

to Num:Lsmatics nnd J'hilatel:l.cs 

Max :I. rn a n ti C a b r :I e l S h n rn fr , !!.~<.?. ~'il..£..E.l. i:>.l L~L~ l..!2 
Stamps, New York, 1969, figs. 32, 62, 6J. 



Fold j_ng .Sukko.h 
Ger nw n y , c .1 t 1 y 1 · · th 
century 
M1rnuf ac tured for 
rich Jew from 
Fischach 

Foldinp., .Sukkah di.snlayed above in found on e::hibit.ion :Ln the lsr~rnl 
l'iuseum , Jerusalem. ,\t the be:rinninp of ,Juwinh enwncipation, a 
tendency cn1ickly spread arnonp; Jews to introduce r;renu'r cor:1fort 

J.nto their home life. The wealth o[ mnny Gerrnnn Jews en.'.lbled them 
to build large country houses outr:ddt~ the closed commu11i.ty, and 
also indulge in paot:Lmcs uncommon until then among Jews of 'ernrnny, 
such <ls horseback r:Ldinp.; and hunting. Thia fold ins; s1 1 kknh, made of 
a series of painted panels, was numbered for ready erection every 
yenr. It was especially mn.nufncturcd for o. r:i.ch Jc11 from F'Luchach

1 
crnrly i11 the n:Lnetecnth ccntvry. irrrny o:r: the scenes painted on the 
Jlllnels depict the owner's houBe and way of J.:!.fe. i:ere, on the right, 
the houoe is painted jn an idyllic L':;dc;cnne. ln the centrnl. sect:ion, 
the owner i1,1d the nrtist paint nn im:i;1:in;1tive picture of Jcrus<1lem 
a1u; t' e Ternnlc, n.Lon::" ·,::Ith Gcenes from tlte :I :Lfe or' the comrnlntity 
ancl from tho life of the proph<.·L ;'.:l:Lio.!1. :1.n the unncr lr!L't. corner 
?f the; ri.:.Jtt side ~near the idndo,.rc;, the Jew:; receive 1:·!Jc Tornh on 
1

:~)\Jl1t: S:Lnni. :enc~ tl1c l.cvitcs p:.irtici.pate in the '.l'crn1:lc 1:1ervicc~. 
ilczn 1 cl 
.'.'.!1I:1.011 

"' ....... ,, ' 
r: :1 r L i o o , l':' d ;, tor - in ·· c h :Le f , 
:.c:1.' .or1z, 1<..,7u, p. le![·;. 

Clo3e •• up hllaroid .d1oto;~r,.·1pi1 from boo: ci.tecl r1 bov(). 

c; :i.'f.l 1.1 J. ~· 
" ............. ~·· ,,.~ ···.-~~ 

011rce: L''• Natld.n. 
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Lulnv-Splce Cont:nincr 
~,il.ver 

imngr:ry, 19th century 

'· 'r,I•,.: .. '•:: , 

fhl' /1111ir/n/ .'i/i/•1· 1·••11lr1i11. 1 1nrt•lr· 1 •if flu• "/rr/1 r:s' ()f 
/'11· .'·{t1IJ1i·lrr11 11i•1/1I IJ:1v<111J:1 1·1rr··1110111r (haul !Jy 

,·\lnong the Hos:;:i.dirn in liun1'.ary, tho lenves of the Lulcv vrnre brl'lided 
together to form :1 unique elon::1 t,tcd :t11vcL1la spic'~ cont:n:Lner. So 
popuL..:r did this '1Lulnv-.;p:ice container11 become nrnong llun:~nrian lins
sidim that wc~ulth:i.er liasGi.dim woulcl h;1ve silve•;~·(,m:lths far-;h:Lon 
H av d 11 l a s p i c e c o n t n i. n c r s o u t o f r~ i l v e r m 11 ll e to l o o : ; a s th o u g h :1. t h a d 
been braided of Lulr1v leaven. 

Durini_', their 1rnnclerin.1?, :Ln the dci;ert tltc pco~11.c of lurctel set up 
the:ir carr:nc; in onse~; under date palnrn. '.l'he nornnds :Ln the ;)inni 
built the booths - t.he real Suk:.ot - of dried out fronds of these 
trees. lw<:n tho fi.bers of the Uatc l·nh1 \/ere ut;i;cJ for tying bundles, 
wcavin;~ bask.cto, and other uscf:11l purnosen. Thus, the lJato Frond of 
the Four Lipoc:Les rn,:;y rern:i.nd us of tl1at c~c>rly neriod in Israel 1 s 
history when its people lived in the desert: and used the nroductn 
of the lJate hllrn in their everyday ;;ctiv:Lt:Lcs. 

93 

Th e 1 u 1 n v :L s t h e C! b r y on i c d a t e fr o n d , s rn <1 11 c r a n cl c a s i e r to tr a irn -
pon over [l d:i.stance than the full r;ro11n Jroncl. It 1~rO>•/S E:Jt the 
Very top of the cla'.:e palu:, at its 11 lev 11 (hear!~); Uw ori.gJ.n of the word. 
ln n later period of -its history, the Sar~os interpreted the elate 
Pnlrn frond to have the symbolic rneunin:; of the victory leading to 
Peuc(!. 

!~~~;opnper. lllustrnt.icJn. Sou.1:·co: 'J'Jie ,Jor.tt.:'.~.~1.J.e.11.1 J'ost J:'.'~~-:,:.k.:Ly., 6 Ocl:olrnr 
' l., p. li'.1 .• ,\ 

j 

l 
'~ 
~ i~ rf,i 

r 
i 
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Etrog Container 
~ilver repouGoe, walnut form 
1~entr11J. Lurope, lUth century 

In Temple times the lulav and the etrog were carried in procession 
on the Temple grounclG once on each of the first six daYn of the 
festival and seven tirnes on tb:! last day; all ov"r the world the 
snme procedure is st:LJ.1 followed in the synagoi;uc. 'J.'he lul<1v and 
the ctrog, often :Ln conjunc tlon with the shofnr, beer.me - after the 
menora.h - the most characteristic and far-flun~.~ syi:1bol of ,:iudaimn. 

::Jo far as is knoirn, the earliest representntion of the luL:w and 
e tr o g i s o n a c o i n ; cu r r en t 1 y i t a pp e a r s o n ci n I s r a e U. b a n kn o t e • 

It seems that actual containers for the etrog were n late 2evelop
ment. When not in use, the etror; remains in that container to pro
tect the stem, which must remnin int2ct during the entire holiday. 
The commonest form of this ceremonial object ic 11 rectnngular box,, 
ranging in style from extreme s:implic:Lty to the eL:boration of the 
Barooue. 1'lte box hns a~isurned in its outer shape the form of the 
fr ll i t :f. t s e l f n n w o 11 , tHnu:1 11 y f e a tu r i n g <3. n r om i n c n t s t e rn • 0 the r 
sltapc;s of the Etrog box can also be found. 

~ b ram Kn 110 f ' ~L9.~:{.~.!'~ll _g_~X-C!2:'.!9.D.~ . .0J. :'.'.:.:!:'.: •. ~. ~·1.1.~.sl _1:~.~-U-£.LS'.~!.:?.. .Q.f:~. 8..9.!.Y:.0.1 1...S~. ' N e w 
... ork, 19o':J, p. 151. 

.:itcphm1 Kayser, .':"f..C:.~·'.~~-~J2 .~L~.1:'.~.!.'.!5?.!.:-.~:.9.:l:. /\.~~!_, 1'hilnde1.ph:La, 1959, Jl• 119. 

See: hichael Kan:i.o.L, 11 '.Clie Etrog in Jewish Art 11 The Jeru:wlem i'ost 
~~~tLx.' 6 u ct 0 b c r 1 9 ll ' p • l Lf • ' ---·--·· ·····-·-······· ..... - ........ . 

Na~18jl[!j)PJ::' j'"J 'L\l'J·t·r··i 1··1 r)f'l 19. . .. .. ' .. ' ' .... ,, ' • 
/1, p. J.I.+. 



Sukk<>h Decoration 
Paper, petit-po:Lnt 
Jerusalem, 1895 

Aesthetics are deemc~cl imnortnnt :Ln the observnnce of every Torah 
CO!ii!nond, i.n fulfillment of a 'J'nlmudic :Lnterpretation of Urn verse in 
tlrn ;jong of Hosos (i.~x 15.2): 11 il<) is my (;od and I will glorify liim. 11 

(b. :>habbut 133/J) l'ho sages inferred fro:: this that o mitzva must 
b e p c r f o rm e c1 i n s u c Ii a rn n n n c r th rt t th c v '.:r y p o r f o rm an c e u i 11 , <1 s j_ t 
were, adorn and ~'.lorify Cod - 11 Make a beautiful ;3ukka in His h0nor, 
tal~c! a .~.!:'.~1:.~~-tJ.L~.!. lulav, 11 :Ls how they 'T1:;~i:.-e·~-r;1: .. ;·Eecl the verse. 

Ueepite i.ts austere connotations, the sukkah has always been adorned 
l"ichly with fruits, flowers and folia:';e. '.L'hore were often also other 
c!C?corati.ons, including tapestries nnd pi.ctures of bibl:!.cal figures 
Hilo wete 11 invited" on success:i.ve days as gnests. A favorite illustra
tion on these tablets was the city ~f Jerusalem. 

11 ~)ukkah 
Rock nncl 
i\l'otrnd. 11 

decoration which depicts the \fostern \fo.11, tile Dome of the 
the Al-1\ksa Mosque, with tl1c Mount of UJ.ives :l.n tho bnck-

~~! 1~1>11.Jl<ir. Jllur;tr11Uon. So11rcu: Tl1r! _.J_y:.r.~1_n_<~l.<~!.11 l'ont .l!.~_\SJ'.LY_, b October, 
7 L ' p • J t1 • 
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Sukkah Tablet 
\'/Oodcut, hand colored 
17 11 x 13~" 
Germany, 18th century 

Flanked by two guards holding spears pointed at both ends, while 
their other hand grasps the ends of the crown, is a tablet read
ing: "You shall dwell in a Sukkah seven dnys 11 (Lev 23.Li.2). Below 
that inscription :Lo the following prayer: 11 l•lay it be Thy will, 0 
Goel, and c;od of our fatl1ers, that '.fhou causest Thy shechina to 
dwell among us, and that Thou spread out before us the tabernacle 
of 'lhy peace in recognition of the mi tzvah of the sukkah which we 
ere observing to proclaim the unity of the name of the Holy One, 
l'r n l. n e d be 11 c • • • • 11 

I/hi. le the other p ic cures are lrn Lrnced they are 110 t exactly the 
same. The right side pictures I Samuel li'.49 11 1\nd llavicl put his 
hllnd l.n his bag, and took thence a stone, and slun1\ :Lt, and smote 
the Philistine." Underneath thnt picture :LG King JJavid pl.ny:tng 
hi.sharp. (Ju the left side is Samson with the lion: 11 .\nd the 6
Pl.t.:Lt of thf! Lord came rnightU.y upon hlm, and he reni~ ld.rn un one 

;·iouJ.rJ havo rent a kid." (Ju J./.i..6) '1'11e chnractorlzat:i.on of the 
1qng under the leit picture ifJ 110t rm ens:t.Ly idontl.:Ci.od • .1.t:.

41
could 

ie (d. th er Davl.d or .')o lornon. 
" 
•>Jlticinl tablctn, ouch Lrn t:.h:ifJ ono, wore added to Ll1e ~>ulcknh to 
!\l.ve Jt 1:1 homelike appclirnnco. 

. ·1o·:ogr.r:1.p 1. ,)ottrci:i. 1 J'I t J "' • .i.•'J" f.''t:'(')l'il IHJ1 1.;~,J.LR l1'lt.1noum, Ci.ncJnnllt'l 
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._!ect:i.ou o.[ Torah 11rk Doors 
(Lm1or loft c1uuc[rnnt) 
Carved .:.ind p:1intcd wood 
• .. :raco,,, L<th century 

ln the noc·;setic:!.on of the 
IJor '.' .1-1•or 11ucc"urn of the 
~l:iof '.:ibbinnte, tiechal 
,j !1 e 1 o in o , ,J e :r us a 1 om 

,\bove the~ ari: doors 1 carv~~cl rJortions J.c tho follow:i.n~~ :i.nocript:i.on: 11

!Je oold ClS 8 loonard, ]. :i.rJtt ClH :1n enn :1.c, Ellrl t 1.18 a cJoer' !111.d 

stroll'.'. no ;i lion .... n1dnh hen Tome:, •rho >lro'.:10) thonc 1:ordc1, ::.J.n:Lnhes 
the~ n1!.0tntion from f·irko :\vot rd.t'.1: 11 •• oto c:iH! ;•:L1.J. o:: ?our ::'nthor 
ilho Li in he.:.1ven." .:.'h:L:i Pt1<1110.ge ::orvcu ns ;1r: :i.1nD01:tnnt sourc.o for 
tli,) 

1

.:ecoru.Liorw Oi'. the synn.1->;og1w :ind LiH: .irk of the L.Jvr in many 
Jr~\:ioh curnrnuni t:l.r's in J•;urope. 

l'he l..i.on i~; tJcnictod next l:.o n tree, w:LU1 ,'.l lu.L.1v in chc; foreground, 
and lii:_; )JDW'.' on vrh::iL oppcGru t.<) bl: :.111 0;tro;~ contu:Lner. 

::,,:,slel L:nt-:Lllo, editor-in-chie.l, 
.t.i .• o .. i.1., 1",1 ("'! '1"1' 'i".· o "." lr , ] ... ·;· L"I ·1-J ] 1) .. ') . -- - ' ' .. ' ..... ;. 

l':l.ct11ro 
........ '' .•..• , .. ~ .. - ... .. ,j or .J c·w:L 011 

"'''''·f~ll, , 



1·1ai1zor Lipu :la 
Leipzig Festival l'rnyerbook 
0outhern Germany, c. 1300 

'1'', "',, lll.1; 

,,:;'"'·ti.\, 1~1i' 
ii 

The Leipzig Nahzor Ii:::J. V. 1102 ) h.s1s the most extensive arrny of 
te:tt illuGtr.:::tions, in :in:itinl-word pnneln and E1nrgins, for r1.lrnost 
every Sabbath and every fea.st or festival day. .l'he prayerr, for 
i)ukkot are illtrntrat:.ed bv a mnn holding the prescribed 11 Four 'ipecies•" \'/e.ar:Lnr; ci Judenhut • · · 
The scrib·e-~-~Tfo.ii.-[1fi'er1, decorated the letters of hin name in the text
unl, word ifoNaljiH by dotting the consonants which snell Ids nomc. 
The some scribe wrote and indicated his name similarly in the same 

,i ~;01 ;·1dl in. the l~ir 1clo 1 

liead llnggadah. 1.'he LeidJJZig dadhzor colophon is 

1

1,1n 
< ·L:cnt1on ot t10 time when the Birds Hoa Ha.gga ah wcis Hritten cue l to th.e latter 1 s lack of a colophon. , 

· t 'l'ho ,Jews of Gerrnany did not enjoy the lonr~ settled residence they 
,~H ~ad experienced in Spain. At certain times in the middle ap,es, and 

:;;l\ n certain provinces and cities, they were accented, at other ti.mes 
r nnct in other townEJ they were forced to flee. '.L'he Hebrew rnanuscrlpt 
i P,l.vo '' t I ' · · i· 1 t I ' I t it l i t l ~·Of· 

0 

ie imprCJSfJ:I.on o · HlG ·y, 1urr1ec rnovcmcn: w. ·. r . ·s nngu .llr, 
i. f~E·ton sl.nntccl scrjpt. ,\ c:ltnractcr'Lst:.ic of ll.shkenazl pictures, not 

l t~ltncJ in ~>epltllrcl'L mi1d11tures, reC1ect1ng t:lie lI.fc of the Jew€> nt the 
ha~e ~a tl~c wellring or: tltc' J..1.ul.t~.rllul.t., t:.lic Jdenti.Cyi.ng hot the ,lewn 

bc.!.l11 forced to wenr :l.11 Uoi:thern Europe liul. noL Jn :3µai.n. 
!J, N . 

'.I, 
0 ~~:.iiu, .IL~~!J.:.t:~?.~( ..J..L!:,~1_111_:1._1~.n-~:.<:.d. _l'!.!!}1.~t~~:!..C:::X.:Ll?. • .L0., .Joruu111.em, 1.()()\l, PP• J;~, 

<:!j J' 
Cj·~ii /,vrtn, J_!)}.!J1.Li.!1.n_t;,<:.c1. ,11_0,li,1;·,r;.Y!. !'.l_,:1.!\}l.1!.<J)J?...l~.(;_, l'n}HJI" for l.ilJl'llt"Y 
· · 

11
<:<l i1cpr.1rtrnun1., linJ.vor1>1.tv of. t:lclil., 1,1111, 19011, p. I~). 

-zf1
1>

11 g:l·r,j ~.llur>trn Ll<J11. ;;011r:cc): :.'.J.l.~:. ~.!.~:X.\~.\! .. 1:1-:l.~:1.!!l. D.i .. '..l..l:. JJ.<:::.s1J~J..Y. .. ' 6 1lc t. 
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Mosaic Floor of Synagogue (Section) 
Beth Alpha Synagogue (Hefzibah) 
Sixth Century 

The Beth-Alpha floor, accordin~ to the inscription at the entrance, 
Was made in the time of Emperor Justin. It is more likely that this 
~saic is of the period of Justin II (565-578) than that of Justin I 
(518-527), particularly in view of the fact that some of the moti.fs 
on the border of the pavement recall those of (non-Jewish) mosaics 
of the second h11l J. of the sixth century at nearby Beth-Shean. The 
t1io fol.le artists who executed the pavement can hardly have been i.n
n9vntors. If in tl.Leir naive handiwork the system and programme of 
Jew.is ii floor decoration appears in its richest Dnd most harmonious-

;_ly balanced form, this can only mean that the E;ystem had renchod its 
t tnatur0 stage before; their time • .,, 1'1 
~ le Panel of liturgical utensils - richly elaborated with two lions, 
i::two rncnorot and t:wo sets each of lulav, etr.og, and lncenoe shovel 
')lnnJ~"'.i~~·;;;·ti~~ 'l'orDh shrine, and w:Lti;-ct;r .. tains ""fram:Lng the entire 
~cane to emphasize its sacred character - ad.io:Lns the celestial 
j;~age on the south s1de where the ~\ror.~ !~-!~~~:~ .. ~1~ was loc:nted.The 
:r ng(!S used are set off .against this zodiac to :Lntroduc.e into 
, IQ imagery of the floor a meaningful polarity. 

~~~~OK it z i ~g er '. }_ s.r:.~-~-~..!. tJo !_!.!lJc s. g_ f_ ~-h.e. }?.Y..X:.~~Jl.!:}.~l~. L~~r.J .. 2..~l, Co 1 U. n s -
· '196::>, pp. lt1--b, TfiJ;. ·j;··: 9~ ~f~ plnteB 22, 25. 

Sour.co: KJ.bbutz Beth Alpha 

99 

" 

1:' 
i ~ 
I 
" r ~ 
I 

:i 
ij 
:1 

.. 

I 
I 
I 
I. 

" ., 

t 



::ii.T;1chut '.i.'or:.th .i·'J.cr; 
L i t ho[~ r .:1 f) h , iJ l :1 c k 
on li,1\l1t blue P·cl·
ner, fromcd und~r 
glass; 6}~" x 7·\'.n 
1·oland, ljth cent. 
11

fou ohall clwt.;ll 
in a oul:k:1h seven 
days 11 

·.; J. rr. c I 1 n L '1' n r n ! 1 1,. I '.lg 
L i L !i o:; r :1 p h , b 1 a c :~ 
on 1.Ls•.!1t blue n;'
,..:.:r, J.'r;'.l'1c)d under 
.nl:.:~:;D; 5}2 11 :;{ 7~~2 11 

J··oLrncJ, 1.Yth cent:. 

11 1JCl hanpy and re-· 
ioicc on ·;heh.al: 

~ .~ ' ,... ' 
.<1c1·1, LC(~ o:r: J.su::ic 

is uppci~ i.l.!.us. 

'l'hc mnking of :1:i.mch11t. 'J.'ornli .t:L,11;c; afforded folL :Jrt1.<1tc Oi'porturl:i.ty 
for felicitous acltic?.Ve1no11t. 

l'oJ.nroid l'hol:o~;ra11h fro111 boo!: c:i.tccl 1 ·:<.!t.11·.cn•, l' J rJ· tl · .:!Jove., , .. 'rt1c '11:.c:in. 
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REP.AS des ..Tl7IFS _pmt!a11t- la F.ETE des .7'EN:l'.ES. 

Bernard Picart (1663-1733) was a French designer and engraver. 
He was born in Paris, and received his earliest instruction 
from his father, Etienne Picart, and from Le Brun and Jouvenet. 
At an early age Picart showed a marked facility in the imita
tion of the great ma$ters, and at Rge sixteen, he received the 
first prize at the Academy. In 1710, he left Paris and settled 
in Amsterdam, where he supplied plates and engravings to print
ers and booksellers. 
Though he wnfl descended from a Protestant family, he had many 
Jewish friends, and from them derived firs:t:-hancl knowledge of 
J,,wish customs and holidays. Hi.s "Ceremonies et Coutumes Hedi~ 
gieuses de Tous l.os l'euples du Moncle" is based on H.ichard Simon 
(Simonville) 1 s (see ~-lb XI, 37Ld translation of Leon de l•iodenu's 
(~J~, VIII, 5) work on Judaism in part. The section on Jews con
tains twenty plates in the original edition and ara amon~ the 
earliect engravines on Jewish ceremonial/ecclesiastical subjects. 
i.n EheC,)engri]vin8 ttsukkos Meal," the wooden framc~work forms a 
dome above the walls. In the center hnn~s a Snbbnth lamp, sur
rounded by a crown of garlands sirnU.1.1r to tl1e lrnrvc::1-:t. crowns 
Whtch the farmcr8 gave to the:lr lords. Jnpnnesc L111ternn hong 
fr.om the roof, lllld wall brncket:G lioldi.n~'. c1rnc1J.es nre placed n-
l.' 0 \l n d t. he room • 'L' l 1 :t 1:1 cl w r n c t er i. z c n tho ,J e w 1 s l o v e o f 1 :i. g h t • 

l. Goorge !Jobsevo.gn, "l':i.c11rt, Bermard, 11 JE, X, p.2B. 
Ftnnz Landsborgor, /\. ll:l.story o( Jew:l.nh Ar.I.:-,- p. td, f:l.g. 29. 
cf• Abram Kn 11 or , Jo; i.·;;1;·--c;~~;-~-m~~~~~ t·~;-T··-A1-:t·, --;;·~ lA 9 , l .I. .I. u n tr 1l t .ion l 3 1 • 
Rep rod u c L Lon. ;:; u :;·;·~:-~····;1 \J·~~·= ,~;-;·~~·--~:;·~;: .. ·~) t~;~:-· CJ. n c I. n till L J.. 



.PROCE}SSJG.Y des PAL,1IES ch,,:: !es .TUI.PS PORTUGAIS. 

Bernard Picart (1663-1733) was a French designer and engraver. 
He was born in Paris, and received his earliest instruction 
from his father, Etienne Picart, and from Le Brun and Jouvenet. 
Picart, at an early ag~ showed a marked facility in the imita -
tion of the great masters, and at age sixteen, he received the 
first prize at the Academy. In 1710, he left Paris and settled 
in Amsterdarn, where he supplied plates and engravings to print
ers and booksellers. 
Though he was descended from a Protestant family, he had many 
Jewish fri.enchJ, and from them derived a first-hnnd knowledge of 
Jc!wi.sh customs and holidays. iiis "Ceremonies et Couturnes Reli -
gieus0s de Tous les Peuples du Honde 11 is based in part on Rich
ard [3imon 1 s (.':limonville) (cf Ji!:, Xl, p.374) translation of Leon 
de Moalena's work on Judaism (~f- JE, VIII, p •. 5). The section on 
Jews contains twenty plates in th;-original edition which are a
mong the earliest engravings on Jewi~h ceremonial and ecclesias
tical subjects. 
11 L'rocession of Palms among the l'ortui'..ese Jews". 

l. George JJobseva~~e, "P:f.cnrl:., Hernard, 11 .~J:~, X, p. 2H. 

l\opr.oducti.on- Hour.co: IJUC- • .1.1.R l'itrneum, C:lnclnrwt.L. 
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11

1'he Way of Conducting tho 11 husbnnd o.E the Law" among them" 
<l r a ~m f r o rn 1 i f e ci n d en g r av e d by JJ • j/ :i. c a r t 1 "l '/.. 'j 

A, The 
11

Cadan Torah, 11 the day he f:lnishes the reilding cf the Law l.s 
led back i.ll the evening by thE~ "Cad an llereshit:, 11 who is to h:Ls right, 
nnd tl l'arnass to his left, followed by t!ie other h:~.rnassir:!.J by rel
atives and friends, escorted by nevernl Ser<',eants .f.at arrnfJ./, 

/\nd the day thnt the 11 Ca:<an 'JJer,eshit 11 bcp:ins the Lr:ead:i.ng of the 
kroll ot ·t:.h-0 Law, the 11 Cadan Torah 11 luads him back occn:rding to 
hIG tur,n in the same order, with the difference being that the "Cad an 
Uoreshit" is now in the rniclcllEi place. 

Burnard l':lcart Ceremonies et Coutumes J{eli" Jnusl~n de Tous les Peuples 
du l' ' -.-----····-·· - .. _ ... _. ____ ' .. """" ------···-.. --... -....... .,_ ·-·--... <.( ... _,:·---.. ·--·-- --·-·- ·--·---" ··-· .... - --··-- --- ....... . ·ff. :'.9_~~sI.~., Amsterdmri, 1723. Opposite page 125 :Ln the f:i.rst edition of 
Clt; fJrnt volume Jn the possession of the l<lau Librury, Hebrew Union 01

1°80 - Jewish Institute of keli~ion, Cincinnati campus. 

llcipr.ot1uct1-on • .Source: HUC-Jirt Museum, C;Lncinnat:L. 
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SIMCHAT TORAH REUVEN RUBIN 

l~euven l.{ubin wan born in Rumania .in 1893, and im111igra ted to 
Israel in 1912 where he is still living. World-renowned painter, 
for some sixty years he has transforrnod the ordinary and the 
temporary into tho i.nspiring and enduring. 

fn the yenrs he ha~; given to his art, Rubin has chweloped the 
fluid line and li!;ht-filled color which seem to make his paintingn 
take voice and sing. "To paint is to id.ng, ••• 11 iiuys H.ubi11. 
Kubin did not gain his knowledge in tie universities, nor did he 
acquire the techniques of painting and sculpture and etching and 
Woodcarving in the academies of art. Like all talented self-tauRht 
Bttists, he instinctively discovered his own laws of compo8ition, 
~~s own color palette, and an originul style. .. 

l. arn a Jew and an artist in my own country," wr:i.tes RubiL1, "1 feel 
reln:x:ed and happy there." This feel1ng is to be found :in Hub:i.n'f.> 
P

1

dntingEJ, 1:11H1 dist:i.11guislif.)S Urnm from those of most of tho ,Jewish 
llrt.J.ots, "I pnint wh11t I love; my people, my fnm:Lly, my country." 
~in Work is r"lch J.n imngery. The f:l.gures wh:f.ch popuL1tl~ ld.s pnint
llllgs: rabld.n from Jerus1.1lcrn, f:lDf':CH1 frorn ,•;nfed, fi.shennon on the 'lt:! ll ') f' (' J i ·1 

·~ . '·· -'ll · ... <}O - nll linvo flomothJ.11g rn11g:l.c£1l in their nn1n·o11ch. 
l<: ~ r a1. Un 11. wry , £.1 .. t..!:. .~?_!~ .f..fl..E.1.!.9..L ( P arn p h 1 o t ) , l 9 l 0 , p • L' • 

Ven Hub l.n , }{_,~1}~.J.:D.l.2.!1 . . l~LL9. klY. l.!2:...~, New York , J. 9 (:) il , pp. 11 ., 213. 

Year Cnrd. ~ource: Wornon 'o J\me:r:tc1n1 OHT 
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SUKKOT :J'J'AMP8 

., 

Festival Issue 5711 (1950-51) 

"Joyous Festivals 5711 11 

Scott 1i35, 1t36 released 31 August 1950 

Motif: The four species under a white Star of David 

Inscrlption: 11 0 Judah, keep thy solemn feasts, ••• " (Nahum 1.15) 

1()5 

Artur Szyk (1894-1951) born in Lodz, was the son of a text:Lle mill 
owner and a descendant of an ancient family of scholars anrl sages. 
While still in ll~c.!_~_:i:., his art work - careful little drawings on the 
inside binders of his notebooks - came to the attention of the rab
bi, ~ho displayed his work. By age 15, he was dispatched tp Pari~ 
to study art. Soon he discovered his field: the long forgotten il
luminations of the ancient texts. (Illumination is interwovenwith 
the text of a book, while :l.llustration is the graphic explanaU.on 
of one particular passage of a book. Illumination was too costly to 

.be continued after the invention of tGe printing pres&) Mastering 
the sldll in the execution of mininture palntings, nnd fancy letter· .. 

·ing, Artur Szyk became the l(~ading expononl of thls tochntque Jn 
:lflodorn ti.mes. Jn 191.fY, he wno 0110 o:C the few artl.stB to submi.t 
'.n number of d<rnlgns J.or cons:l.derat:l.on by tho Jsrncl.1 t'il.ni.stry of 
.Po u t 8 • T It ci F crn U. v 1.1 l l iw u c s h ow o 1.i n a I> u n d u n c c o f d e t: ll J. l , n n d m .I. c r o .... 
llcopic c:x:ecut:Jon of do~li!'.n. 

Bruno Fors ho r , 11 '.I.' ho Mn o t er o r t: ho ll"l n I. at ur e , " Ln:.!}.9.L I.J.~J.!..'l.~J:?.JJ:.~l~~·' 
Xx, Augu(;JL J.<H> 1J, PP• ?.b6-2.90. :1' 



SHEKF..L 
:Bar Koc:hba 133 All, 

This silver tetradrachm (shekel) replica is of the ~econd Revolt, 
that of Bar Cochba, around 133 CE. On the obverse is depicted the 
front of the Temple that Ilar Cochba 1 s followers intended to build. 
It shows four fluted columns and architrave, with a wavy line a
bove. Within, in tlie background, is a Torah shrine with shelves 
md two Torah scrolls. Around the ricture, beginning on the right, 
ls the inscription: "Simon" referring to Bar Cochba 1 s first name. 
l'he reverse shows a lulav and otrog; with the inscription: "For 
the Freedom of Jerusalem. 11 The Talmud (Baba K..:1ma 9 7b) mentions 
~ziba coins of Jerusalem (Rashi errs in his exnlanation on what tli·~~y ... ~re), and it is most probable that these ar; the co ins struck on h :i. G authority. 

~c use of the lulav and etrog, symbols of Sukkot, on coins cnn 
~seen in those attributed to Simon Mnccabi of an earlier roriod, 
~

1

1d it mny iJl~ pointed out that these symbols are frequently repre
sented in o.ncient synagogal art. lfo meet with represent.ations of ~e lulav and etrog on paintings and mosaics of synagogues, on 
illllps c-:rnd glasses. These first and foremost synibolB of the fe1.1st ~tabernacles manifestly express the joy of deliverance. 
I() temple or synago;.'.uc on the coin iB relntcd to the nurniomnt:ic 

:rt.of the period. In the s.:llne way he1:1thon images are rop.t·e8ented 
ll\ l(ornan coins. 'l'he positive identi.f:Lcation of the form as o syrw-
0Pillo Wos made by co1nparl11g it to t110 Dura Europn f1:esco. ' 

"• /\ C j f J· 
11 

i · · I ' ·1 ('' ' ] 0 (. 0 ':I i '} r· 3 ·7 (. () H\\ t . en .> c: r r. , !.!..!}.C:-~:-.~.!...1:':. .~._SJ_"./..}-_~~.:~ ~.'...°--~:.!~.1:~.' . ;J ) ;J ' pp• . I· ' _, .) ' . ' ., . ' 
(l xu, fig, 166. 

:~1 t 
·\ tcipli.cn. ~'iource: Colcesbu:ry BookGt:oro 
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ll!J .i l'C ti Ve G 

l. l:lear up con:uui.on !Jct.ween Ler10·1~;1h and l:~rnukLnh 
;1) 1'1c11ornh h;H3 :;oven hrn11cl1cr> wnG part of ~)o.lornon 1 s Temple 
b) llnnuldah !urn nine~ brm1c.lrns 

l ) ~; o 111 c t i m c f:J in f o rm o L ·.;.' e rn p 1 e he n o r ah 
2) l.JGcd in the home~ for th-i.1i J1olid;;1y 

3) !las art h:Lstory GOp;1.rnt.f.: nncl diGt.:1.nct frorn Menorah (sec) l'ri.neiplcoJ 

2. l~xplntn holiday 1..n tc::rn1s of l:i.,o;l1t 

3. Use oli_iects tarnilL:ir to n1·u.Jents to teach more cofr:plc.>: 1dcz1c1 
,,) Uso o.f the ot11d.ent's hanul~:i.CJt 
b) Use of ll1.1nu'J~;.1h card re1;rencntnt.:i.on 

L1 .• l~clnte thls ltCil:Ldo.y Lo oth•-rs as to :irnr:orLrncE~, ohGcrvonc.c, and 
h:Lstory. 

5. Create .:1n n1,7Yrcciciti.on ::or the f:i.ne art. tc~cii1•iciucs twee! in denirm 
of ccrer11oni.al a:r.t objects 

G, ~Jhow ho«; bn:i:i.c .Con:·1 oi. oh·ject l1;Jc; ci1nn:;c"~ jn rel.at.ion to hintori.cn1 
t:i.me, loca.litv, nnd dc1•1;1nrl • .. , 

7. ::l1ow how ho1~;(~ U~3'~ :i.n::;nired artir>l~:i.c conoic'.c1:<1.i.:io11. 
a) ~ot in front of rabbi. 

b) U/Jjec~.:. fen· d1!corn.ti.nn t!1c 1i::nr rnu111', [nit t'iH2cL1l r1t holi(l::iy. 
c) ;;('···! t.11 of O\•incr./purchri:_;c,s dci: .. rrn:Lficc' m.,:ter:L.:d uc:ccl :Ln C()Jlstruct>· 

:Lon. 

B. 1~)ho\1 ho\-;r rel:i.f\-~OU::; ln~"l ~for ob_i(!CL, c·i"C~.·1tcd nrtJGtic npplicat:LonQ) 
,]j .L1:;r concerned on.Ly ,.::i.th u1.u11bcr ;:nd i'lacl:i.,wnt. of l:i.·-.hts :i.11 row. 
b) 1\J·tiet conccrnt::cl \;-i lh \)r<:sentat:ion cf ,,bjc)ct Hith:tn these 

l i m :i t: a t :i. ':in ::1 • 

c) J, :i n1 i. t. <1 !:. i. on s do not :L n c Lu c1 c u c: 0; of r· cc or r.1t:Lo1.: 

':J, ;.iho1" !;o',: lnw concc:rnirF', -c1J.r1"C!L1c;n1: 7r. .. v: :_·ffine to ;~r;: ::orrn. 
;:) UIJie:cL: l:o ::e nlac.cd on dcv·nJcet. 

b) \ht/ of pL1c,..:menl: ncc1•nf::i.t;1ted bac!:., b,::,cL bcc:•1:1c clecorntecJ 

10, He late forir1il of ccr• mon:i.nl art obi cct11 to wor1.d :11r)V(~J:H~nts in n.rt. 
a. lJ1.Lf1~rent i._,11r's of des:i.rin -· Lnrn<-;'c), Con·e1:1pornry 
b. Ui..ffcrcnt l.ypc!:J of Lor111 -· Locl•:;rn free form cl:ec,t.c:ra 

I·. 

I 
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).' r J. Tl Ci J1 .I. C cl 

l. :-Oi.rrn of the t:Lme: HlinukJah (Hnnukkah Lcnon1ti.:1 , :Jreydle, as well ns 
cards, wrnppin'.~ nn.per, et. c.ci:c:ra. J:'icL~urization of Maccabees ·::an be 
c.onsiclered i.n this area i:lS well. 

2. llanukkah is the l·estival o:f L:l.1\ht ( J.:t linccabees L rn cf~ Josephus) 
n.. L\eligious demDnds for special 1 ie;ht fixture 

b. L:f.glit is relat:ecl to history and experience ot Jewish people 

3. Banukknh could be called the Festi.val of Tln:ec Frec~Cloms 
a. National freedom - .Jews regained control over 13rnel 
b. Religious Freedom ,,. Jcwe able to worship ec: 1-~:'.C'f wanted 
c. llumctn Freedom·- /111 rnen :L11forn1ed of lJght of life bv il.anuk:Lah 

1) ~;equh:ecJ to nroclr:1:L:·1i rnir<Jcle of freedorn .. Dnb<1 Lana V .L6 

4. Talmud doals ttith nuMber of li~hts and their orrlar of lighting 
u. b Jhabbat Zlb tells oi mirncle of eight du;c of o:L.I. as 

I.> • 

Ca 

d. 
e. 

reasnn f(•r lcn:'t~1 of colehr.::t.:cn 

iipocr:,rphn (:·tory in J .. :acc,:iboc!s) ,r>,:i.vc~s diff,:rcnt reason -
rernova.i. nt cd ht iron :Ji>C;Jri; 

Talmud snyD chot1c ir;ht:s Dre holy •. l:;,orcby o•)en:Lnp, prDctice 
of us in:~ n :L n t ii J. L,·, ht. 
D:Luputc· bctvrnen li:i.llal and .5h;11!irn(d. over l:i .. ght.s .. 
'.i'n.1rnt.

1

d pnc;na· t" Dtl:ributeo grnde.s of n:i.cty· for number of 

5. ,)hu.lchnn .:,rucl.1 c!1ecrces thc1; ... to be .:i J·,oshcr hanl!l:.i.:1h nlL lig!Jto 
are to be in otrni~ht, level line - wit.11 exceution of ninth. 

6, Hi.story of !lanul:i.ab 

a. Lmti.1. 1200 ( tinw of caj_mon:Ld,·:~s) usecl clny L::i1;;: s 
~:. b. hej_r of c(ol.hcnhcr,c'. (•1·ur tTc\; i.;;1yy.i1'~) :Ln,:.roduccd metal lamp 

(. 11 e 1. iv eel l:?. {'.0- L.: ') ._; - dote of Dc.l8 :~n.r; e around L? '10 ) 
c. '.L\ro ma:i.n types of L1rnpi:1 

1) L(eflcct:lvc back pe \olctcr typcj 

n) · .. Lncc hun~; on doorpost. needed back i:o .·\l1sorb heat so 
nu no l:. to burn doun ;-.he ouoe 

b) Hac 1
, u.:icd for dccorutian <llld :i.nnc.ripti.on 

c) /,ble to Jate an·.: locnt.G place of crc~1LJ.on l>y ornamentation. 
2) henoral· type ( in usl: around 1'.ilil)) 

1.1) 1' .. cm:incler of 't'Ciiiple ,,cnorah 

b) U~rnd by synr.igogues to ki11d.lc l.i.,r:~ttG for uL:ral'l.'',t~rr,i and 
trnvellwrn 

c) Jiccauue of '.l'n1.nn1d:Lc nroh:Lb:i.ti.on (hi.Hi ;.1,1.'.;a) .·1..1\n:Lnst "/-
1.i:t'Hnch(·!d 111enornh, yet: dosirc l:.o 11<.ive '.l'Gi.'.j'lc~ ob·jt!ct rG
rir<.HJented in oyn11r;o1>.uc, form ln llSlW.l.J.y tl1nt o/' TempJ.G 
Menorah only w:L th '.J br1.1nclHrn wlt:Lcli .Ln pon11l t.ted hy '.l'alu1ud. 

! I 

I 

1: 
I 
; 
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7. lllustr,.:tlonH nn l1nn11k:Lnli i11cl11dc ,Jud:Lt..11 \1!0111c'11) 

n. •~pocrynli;Jl fi:·u.ro, wli:Lcl1 :iu 1;1111w 11c~i:·L()d <S IJOok 01· /lnccnl;cc
8

• 
b. cJudith H:ived lier city nL tld;:; !11il.Ld:1,7 L.L;.;c' .. 

c. '"unic~11 v.rvre 11ont l! L:i'L:etccl lJy ()Vi I clecrcc)::;, U1c1·cforr! rc!1i:rc!;;ent:~· 
a ti on 11ppropi: i.11 l:e. 

d. '·' wo;~an c.·m J.i.::,
1
1t tile: hanuld.nh 1:111d C.';:empi: t:.J1r:) re8t of the hot.iEJe· .. 

ho.Lei fro;i their ohlJ.;c:Jt:i.cn to LL:•,ilt O!ll). 

B. Low st<lted that no Hark to he) done durln,'" t11c: LL1·:c ccindlc.)f; were 
iit. 

'·'. l~.1vc ri.r:;e to gar.:os bcdng nlnyecl - dreycne. 

b • C av e r :L s 8 t o n :r t i 1; t :i. c cl c p i. c t :l o n o f f mn i. l y r. a th c: r '.:· cl 11 r o u n d 
hnnuk :i.n h. 

'3. Co:Ltrn :insuc•cl by the; Lnnrnonc;.u1 dynasty nre clC!p:ici·ed on :Jn1·u12li. 
staDns (Jcott ~-1 of lsrClel). 

10. C<:lrds ifJDucd for .llnnul~k:.1h. c.ontn:i.n uyt,1boli1:nt:Lon nlso of :Ue:t· Tnmid 
w·ld.ch m1s the li,ri:l1t t:hni: did not "O ont • .'ice h L'len U6a, b ;Jhabb1.1t :uu). 
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iJ n fl :i. c ,\ c I :i ,. j t i c~ n 

1. l.l11nukknli cnrc1 cnllc'cl:.Lon. 

2. 

11. 1Jt)l.ine;1t1.) 1.!11.' folLm1Ln,r- rnot:l.fB (white .t:ci~crcncu THJmC!raJ.n 
corr en pond to th i <> o l1 t l i tw J • 

.I.) ltant.il~ld n:i in ul111po of 1ricnornli - curved nnrrn 
2) Lanul·kinh :i.n 8ha1H~ of monorc11 ·~ otrn level arm for all 
3) l~nnukki<ih with rd:lective !nick 
I~ ) ll rrn u 1dd. <J h u :L th i :; , g c n Va v id 
.
1
)) lli111ukl\:LHl1, ;\1~;phora (o:i.1 contnirH;r, nitcher), Ureyclle 
6) Dreydle 
7) Her 'l'nrnid (sec s 1 

•• q'~:,estod lecture on the F;tornal Li·J1t) 
\~) Judo.h haccnbee and h:l.E follcnrnrs 

b. nefer to High iiolydny lesson for full activity explanation. 

1Show 
ll • J3e 
b. Be 
c. Be 

1) 
2. ) 

and Tel 1! 1 

able to 
able to 
able to 
Form of 
Country 

of the student's family hnnukkiah. 
tell its family history. 
relate as to banic tyoe. 
e1~plnin nny tJ.rtir> tic fenturo. 
denign - Baro(nJe, 1.<ococo, Lodcrn 
of origin - J.srael, Jannn ( ! ) , l~:e:;_:-rwny, Ilolland ••• 

3. i{ead Talmudic passn.go to cltu:is and d.i.scusf:l whether we Ahould nmr 
follow :nH1mmr-1i. iJcbn.te on dccis:Lon of ;~:Lllcl. \l:> mwbbnt ?lb-?3b) 

If, Assign ct:udont(fl) to rend sectfonfl oJ .1 •• ~.artlc.11 1 !:> :L!:i,_q_ 2):..2.9 . .9.:t LLi"'.J:l~~·' 
Cornell Uni.v(~rn:LL-.y frcf.1:;, .LLhnc:n, Uov /or!'., J.')"/1. 
n. tloport on ''the history of t'.10 1;1onorah. 
b. Cornp,ff:Luon ;·1it' the 1.InnukLah monor.·:)1 (h;;n 1J!d::i.L:.1tJ. 

5. Hnvc ntuclcnt<-J dch.::;tc:! 1il1:Lc:.-1 Jn noro mr:.:n.n:Ln··:.ful nynboli?,ntion 0£ the 
ei:,,ht li;;htn - m:i.rr.\cJ.c~ o:- o'Ll or removal of e:L,<.,ht iron spoaJ~s. 

G. Qreatio11 of clr::1s0 llanuJ~.~.~.;.\11 cnrd,, 

I. InvecitignU_on int.o ori;;:Ln, l:rn.cl:!:;round, ~:cr!::Lt1t, ::1;,ccial featureG of 
con1·.rc 1 ·.a t:Lonal :1:1nukk :L:ih. 

8. l·,rection ot conp,rogntion,11 h•:nuk'.::Lnh to l.lr 1Jcl.::·:Lm tho m:Lrc1clc of 
f;~c~ed0i. 1 nubl:Lcly. ·J:Locuosi.cn on .:ilI\'isuh:U:L:·.y o' ti1.:L.s .<icL:lv:Lty 
w:Ltt1 r.'.,l1bi, pnrents, or architect ot: syri<:~;-·o':uc. 

Crr::at .. !on oi clews museum o;: ht1nukl,·:i.ot borrm·.1c'l 1:.ro:r: 'l1omos, ~-,:ift 
ol1op(o), ot cetera. 

lZcport on the art:LcJ.es in tho boc>1:u <1b011t ,J~:w:L:.:h Ccrcoon:Lnl /\rt 
l'lith rc:.,ard to llanukknlt oho.;c~rvanco. 

" i 
'i 
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,c,.J.tc~rn;.1Lo :rnd ,)11ripJc111cntury .·cti.v:it:i.cs 

l. Tour to .Jcwi~ih muoou1~1 if i:ioc:;n:Lblo. i. 1se of J:l<Jtcri,,I. nv:dlnbic 
Lhero to reL1t0 to clrJso diuplny Qf hnnu.J~:Lot. 

2. ,)tudcnt..s <1ct:Ln.c; i1 
11 tour p,uidos 11 nbout.: i.11di.vLdual h1111ukJot 

duri111~ class visLt:1t:i.on by pnrcnts, con:'.ro::.ot:ion, or non .• Jewish 1~ rent p. 

3 • .tnvcstif'.clt:lon into the arch<:10Lop.icnl r<cmains o;: lilt.)norot. 

i:f. Investignt:f.on :Lnto l:l1e origJn o:;: the lier 'i1,-:u;1it1 nnd :i..U1 roLi.t:lon 
to lu11n1kk,'Jh (see sur,:>.or;tE)d lecture). 

). lnvewU.fJ,cition into origin oL the droyd! e. 

6. Clnr:;o discussi.on of the codes of Jc:uis 11 Llw cle:ding with the 
holid11y celcbrotion. Uebat'" over the du1:1~tnd for tlH~ Lights to 
be :Ln a strn:i.,.,;l:.t line. 
arti.sts. iJ:L1,cuosion of ho'd tilese laPE3 influenced 

7. ·111vestigD.tion into the nroblern of nurnisrnn.t:ics de,:U.ng w:Lth the 
colns of tho Fir.st J\c.:vo:Lt (l:.nccabcau c(evoll~). Obtain examples 
(replicas) of coi.ns for com1rnr.:Lson wi1.:1. modern Israel:i coinn. 
Uso of the .pt1,1rnnn of .LGJ'.'Dc~l to 011011 tl10 art of tho holida.y ·• 
philatelic investigation. 

8 • .Desi1.·n of costumes by class for l:l1u1ut:kah pog(:ont~ L\:r.t :Ln cost11me. 
lnvoatigation :Lnto t~:o µictoral reoresentHtion of Jewish soldiers. 

9. Compnr:Lson of the v1n:1ou.s booi'.fl on Ccrernon:Lul 1.\rt with v:Lrow of 
wr:Lting to 1111thors .sil>out :Lnclusion or cxc.L1:.:3icrn of certain 
feature.s, genera]. ntl:.ituch: nhout .::•'tic1..c, or rcrrnGnt for more 
i.nformnt:Lon pboul: object dopi.cted. ifote, mah~ cerl~a:Ln author :Ls 
still Livinn be.fore writini· to him. 

li::>cJ of the J:eot Ledum:in f:L:i.1.!Gl:.r:i.n (or EJJ.iuc:::.;) en~:it.led 11 '.l'110 
iH:nornh nnd t.Le t'lJ.ve .ilrnnc!i,11 1.-![:~F-D, ].')(le', ,~iVni.labJ.() trorn 
Arn(~r:i.ca lnr;,ol C111.turnl. .c•oundnt:ion, !;. ·:c\Gt ~)<'~th ::;treot, l:(:\"1 York, Ur.:»1 '.c'ork, price ;;; /.Su. 

Cr.eati.on of cl,1ss slide~ col lcct.Lon .Lrorn cc.i;.1nJ cc: brun-.~liL: in by 
o tucle111:u, wi 1:11 e;cp l r11111 tory rnn tCJr :ln :I to ii<~ r: .. 'corcl(cd for fu tun) 
c.l.[;\Bi,es \ex1:.cn.~Ji_o11 of "Sl1nw nnd 'Lei.1

11
) 

i· 
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:'in t ,, s to t ! 1 c Lo <l c i 1 c r 

l.. I:j"/1t b() h('.i.111'1'1. to nh(H.· wl1,:1i .:: pr:,1·11 l1·01.1 l'(' f::h111d, ,;hulclinn 
.•l'ucl,, or .".nncr,;plin.L J:i.tcrnt1.1rc (lJy tlii.:; J rn",'.'n ·u1:1rw,1 1n:Jt:i.nr>,J 
looks .lllu.• :in tho dli>c11c1uion cenl:cr.l.n,1; around tl:c~c;o , c:•L•n·c:·a. 

J • U b t n in c 11t11 l of'; u t:' o ,,. n n y 11 J ,; 'r :l B !i i 1 o o k -· ~: tor c 11 to ob t" in n ·i c tu r ,~ s 
of hnnukl.ot j_f rc11J CX'.H:inlc)n not nv:1:LL:il:i1e. 

4. Let Gtuucnts touch objects, smell objects, uco objects. 
a • L i : ; I 1 t c a H d J c; s, th c: n ii l o"' tho r;: o u t , ::1 o s t \ 1 c'. c! n t: c; c n n LHn e: 11 obj e c t s • 
b. L:L,

0 

•1: ctrnc!lcD tn darkened rooro1 to s1ioi:·1 \:licUi.·.i: tlic nrt iLJ <Jti 

:Lmnortnnt or lee.JD irnportant thnn the .Li:";ht. 

5. De cnreful of nwtches, cnnrllcn, ct cctm:;1. J1i1d1L: be n:Lce to hnve 
011 cxa1i1Dl<'\ o[' o:i.L hurn:Ln£1: hant.t'lda.h. 

6. i•Jke full use of rnRt.crials student:; brin;'. in. 

7.· If using f:llmstr:i.p, review cornpletcd.y befo'.·e ohowing. 

8. lf crc0t·n~ slide show, or usin~ 0 l:Ldes, obti1in projector before 
hand to fand.l:i.nrize yourself ,.ith operation and en£1ble full re-· 
view beford showing. 

9. Check wit.'i rubbi abcut congregation's res:;onse to public candle 
ltghti111; for holiday. 

10. Try to U<ie number c:i v.ht or nine in presentation (sec,~ ~n1ggc·rnted 
presentation following). 

11 • H av c fl 11 ma t er :l n. 1 o av :1 i l ab l "' f o r c r c '~ t i o n o J: o b j c c t b e f o r c n e e cl 
-i for !11c1 re arises. 

1 L. ;; v.· tr ,·.1 ·1 ' t 1 1 b • . l/;;1. JU ... 8 
1 can d 1 c u , m ;1. t ch c :3 .:1 l "'a y s n e e cl e ci • 

13. Be flu::iL>le, do not p:c~t burnt. 

1 i 
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J~ v n. l t.l [l t i 0 11 0 

::~ • stud c n t's use of mat c r i i.1 l obtain c d in res c n r cl 1 1~ r o .i c~ c to for 
otiH!l' ;.1ctivities: dcb<Jtcs, dj.npL1ys, d:LucUGt;ionu. 

3. Student's desire to do further study. 

4. Nave toward 0orental activiLy Cltuced or influenced by students. 

I 

'.). 111vent:Lveness of student in desii•;n,, Lcn1 wc
1
ll he uses mal:erials. 

Care or pr:Ldu tc:ken in wori .•. l.bi.Lity l:o e~rpL1in 11hnt nnd why 
he ia uoin~ specific object or symbol. 

6. Creatlve use of motcrLlls. Clu:i.n,o;:lnp; the~ Japanese hanukiot :into 
modc!rn 11.mur:i.cnn desL~;:,n w:Ll.11. more meard.n~~ for celebrant. 

7 • Rab b i. t s r e a c t :i. o n t o e l a ii s s u r; P: E'! ii t :i. c n f o r c x t e r n a 1. H an u 1 :i. ah , 
as wnJ.J. as give und tal:e :ln d:L:icuss:Lon bot\7Cl~n cL.iss anci rnbbi 
on the subject. 

(3. Studcmt
1

s g11l.clin.~' of pnrent(s) :Ln DUJ~clt<JS>:~ or new h1mnk:Lcth. 

9. Use of the' word "h11nukiah 11 over 1u0~nor(il;. in ;~oncral clnsfJ 
discussion. 

10. c;ro11th of cnrd coLl.cct:Lon, ro:;ource collection, and t.!L~ st11dent 
ma:Lntcncnci::1 of tl.1ene objects. 
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Bibliographic Correlation 

Source of Holiday: Post B:i.blical Literature, i. e. The Book of Maccabees 

b. Menachot 86a, 89a 
b. Rosh Hashana 24b 
b. Shabbat 2lb, 23b 

Josephus, ~nt_igui.!;.!!:._E!., III, 6 .. 7 

, !intigui.~~' XII, 7. 7 

, Jewish War, V, 5.5 ---
General Correlation to Holiday 

... 

Kaufmann Kohler, "IIanukkah, 11 .I.~, VI, p .. 226 

H a y y i m Schau s s , ~_:-1£ .!:.£ !!2.£. .!._ c; w j-!l .12. .!.l.£11. .£2 J-2_ : 
.!.!.ist<2_ry ~ _9bs_~~~' New York, 1962, pp. 208-236 • 

Ceremonial Art Correlation 

Books 

Joseph Gutmann, J e.'l.::.t~ .£.~E.8:.12:!2..!!.!,tl .{\.!.!:,, New York, 196 £'.i., 
PP~ 22-23, figs. 38-43, plate v. 

Stephen Kayser, Jewish Ceremonial Art, Phi.ladelphia, 
19s9, pp. 120~13·~r. ---- -

Specific Topic: Dreydle 

M. Gudemann, 
11

GE1mes and Sports," :L!f_, V, pp. 56t~-565. 

Hanukiah or Menorah 

Franz "Lllndsborger, "Old Hanuklrnh Lamps 
1

" ll.Y..£[!, XV, 
1954, pp. 347-367. 

Bozal cl Nt1rk ls s, eel., _I' i._c t.··_ure. !U._s torv of .Jew .tsh 51.!.V i.1 ·-. 
- ::..£.. ,..._m ..,_,_._...,,,.._ B:!il:l.2.!.Lt. New York, 1970, p. 176. 
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L. Ynrdon, !.12.!.?. 'l'tec 21.!:J.i.J.~.!;,, lthncn, 1971. 

Illuminated Manuscripts 

BezaleJ. Narkiss 1 llebrc~w l.l luminn U?d ManuEJCriI.?ts, 
J er us a. l em , 19 6 9 , P:-118, "Pf;;t";"J9:-- ---- -

Synagogue Art: Ner Tamid 

P e t e r. B 1 a k e , -6.!l Ar~<:!l.£.."!.!2. I!..l.!!. a i; o [\ u ~ is£ 1~~~ .£!:!.2. 
Tomorrow, New York, 1954, pp. 160-161 ---
.Judah D. Eisenstein, "Menorah," 1.f, VIII, 494. 

/1.vram Kampf, Co~mpora.E.t l:ZJ:1ago1~~ ~' New York, 
1966, pp. 61, 67, 143, 166, 186, 271. 

'\ 

General Correlation to Jewish Art 

Franz Lansberger, :;1 Hi.story .2.f. ~,sh !.U:,!;,, Cinc:l.nnat:i., 
1946. (Description Ner Tami.cl: p. 28) 

Correlation to Response Literature Cand its attitude toward art) 

So lornon Freehof, Modern Heforrn Res pons1:1
1 

Hebrew Union 
College Press, l97:C-·-pp. 86 .. ~;o·;··' --

f i 
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l l l:l 

iiu,r:;~QGtl:cl Lecture on IJanu::kaii ,\1-t: t1~1:Lng some of t11c principlen 
outLi.ncd .L" t!ie U.rst rwrt of thllt texLual scct:Lon 

~II(~ ,f • r "h••• 

say thf~ 

I • HWf\ 
11 '1~ ' f:.vcry yc,:~r r.1 t tld.s t:i.me we bless:Ln;:s, lir2,l1t th(~ cnndlc!s, 

a~:d r<.~cci:U. the de0cls of t>e !:J.:Jccaboes. 
Special games, special treats~ 

and even special gifts of money are .:1ssociated -.lith tli:i.s hol:i.day. 

However, there arc eight different ki.nds of .Lir'11t c.::tst urion thin hol-

day which reflect not only on our history ancl trnditions, but our 

life styles and attitudes toward life. At this holiday we find i-

clentity, continuity, cultuJ:·e and .~:rt, :f.:rn1U.y feel:i.ngc, joy, d:Lvi.n-

ity of man, div:Lnity of God, and the light of life. 1hc ligl1t ia in 

our past, pre.sent and future. 

The f:Lrst l:i.p:l1t thnt :Ls cast UDon thiu holiday irJ that of Ids~ ,, 

toi-y. l'ie recn.ll t:ic deeds of thc i'Jnccnbec)s 1'7h:l.ch l.ed to :relfg:Loi.rn 

frEHH101~1 <.·.nci n:it:Lonnl. independcncu for our peonlc:. '.'lictltcr WC;: i.dcntify 

XII, 7.7) 11 

.......... ··""I 

"01:.a
11
.festivo.l of fire (II l'laccnbecs LJ."5) 11 nnd cl<C!lVe 1'liti1 t.IH~ histor-

_,.-~ 

ians into 1:lH't.l1(;:r thonc-) axp.re~1:~:i.oru; rcLcrrcc! to 1nrnpl:LL,ht or flames 

ns im:-iortnnt ns t'l1e iclentifrcaU.on we hnvc \Tith L:he .l·1Hcenhcen. 

'l' h ci n c c o 11 d L i.'', · ' I« J <l t ii <'I t c u :; t b / t ii c " a r 1. :J_ c~ s t .J , ; \ rl n lt tr n cl i. t i o n .s. 

'J'l1r~y record I hr· e:u·llcc1t t:rad:i.tion::; uhich Fe C<l.I <.•IJ1·,:.tl~ '~v,;~n t1nto 
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trnc t n Le •· hn h 11n t 
,_. , ......... - . -._ ....... ~-- \ :) l h . 

(.'11c l.l.gh t d ciny 

'i,:1 rcqu.Lred as n rninlrnmn ubncr 11nncc. /, Lu1~·1:hc1: c;:t:cnuLon rJf L:ltrtt 

nrinc:i.plc w11u one: :l:L ... ht n dny Lor cnch n1c!rnbu:r of' Li1c l1011uL~hold. 

The third, and final, cnunciution cnncorn:i.n.1'. ohncrv,cmco 1"-'clcJ c1.J.r·ht 

J.i,c;hts a d1.1y for eacli household or ci. ... 1:.t U.r.ltts for each member or 

the household. Tl1L8 th:i.rd 1·n1y :Lnvolvod two nossib:i.litioo: rd.thcr 

as tho Sclh~ol of IHllel tau·,ht, be.:. 1.inning 1.d.th 'one l:lght nnd in .. 
. -

creasing to cd,rcht, or, tHJ the ~)chool of :i/u1111F1a.i tnu,c:ht, beginn:Lng' 

w H h e 1 g h t and cl :i m i rd s h :t n r. t o one • C.111 r n r o. c t i c c o f H. g h t :i. n r.>, c an -

dlcs today dates bnck. to t1ie oplnion of U:i.lle.!. • /rom t:he histor .• 

ical event of the year 16[] HC:t;, Lo the time of Hi.llel around the 

yea1"s 30 JJGE te 1.0 l~~,;, to the prenent uc have'~· scnw~ of contJmd.ty. 

Without our tradition we would not have continuity • 
.. ,,. 

The third J.:LnhL that is c11c;t u:•on th:Lc> hol:!.dny is l:hat of 

an. In the ye.~r l20U (CL), i':airnonidcs still used a Lmp of clay 

sii:t:Llar to the one suf:gested by llillel. 'i'he nrtist:Lc contiru1u1:·1 

changed one hundred yenrG lntcr with the J.ntrocluction Cor montlon) 

of metal hnnukiol: (i"1 cinu','ck11h rnonorot). 
'j'

1·1i1; third li;·~J1.t cast in the 

reason for the structure of 

.l ~ dooi.; .i int:cd onnos:Lto tho mo,'.:?.U:3.~1h nccord:Lng to tho rit.u~1l L:iw, a 

l backpioce of rncl:al 1rns dcHi:L''.ne:~rl tn ab:3o:riJ t:ho hc[lt :.io thnt tile houoo ·i 

sorac of t•·o l11muldot. Hccauuc the l1.mm!:ial1 11a~; to bo hung upon tl1('1 

i '·1ol l 1 J I 1 · ·· ~.:' 
1 

<. not !.nt:rn c.o'm ! '.1.'hir: bnckpi.oc(~ \:'D~J t!1on uocc. i>y t.10 nrt1uts or 

~thn day to Lrnhion mconin.:iul ornnmcnto ond to i.nGc.ri.be tcxto. The 

dccor.·11 L:i.on 
depond<rnt npoq 

lt Lo po::s:lbly L._o tlnte, ;1nd j_dunt::L.l.y the country of 

.. 
I\ 
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J\ nocond ty)'c of l1<11111k:L:l1 IL·1:; nn ;11: L Lnt:i .. c LJ:ad LL i rni wlti ch dnV:fi 

l:t> the t:l.:·:c~1 •.lien Ute '.l'etnplc 1:ru1 stot1d:l.11.:'. !Jn.like ti1e sovun-b·runchcd 

Temple menorah, 1;'oich h:1s on interest.in:'. or:L~:.J.11 :i.tGclf, t:hi:; wns 
an 

eight: or nine-brnnchcd me11ornh. 11:. oervcd in t.<1c svna 0 ,o;·ueu IHJ n re-

minder of the; doG troyod 'J'(~mplo :Ln Jerusalem 1::'!Li.ch h:'L: lllnyecl such 
11 

role in th:Ls holiday; even Lo the fact of sl~and:i.ng to ti10 d.r~ht of 

th e 11 r k ( S o u t h ) a s th e s e v en - b r an c h c d men o r a It d i d • 1 t w n s ld. n d l c d 

for the benefit of stran~ers and trcvcllors who did not huvo n 

ch,mce to light t.hoi.:r 01·m Hnnukl'.:~h mcnor<Jt. 

'i' h c 1 o v e t Im t w n. s s n en t on :..! 1 e cl cc or 11 t: Lon o 1_ a l> h1 pl e U. ;::. h t-

hol\ler elevated this reJ.i?Lous object to a th:i.nv of bonuty and ro-

fleeted on the cu 1 tur<.;\ of tho ar;e. i'd thou t th:Ls craftsnrnnshi n, we 

woulc! hr:1Vt) les:"!' or no art nnd bc;1uLy in t:hc holiday. 

The fourth J.i;rht cast on th:ts ho11dny taken us to tho nrcsent. 

It :Ls the l:Loht cnst hy t.11e fmnLl.y, rnt11er t~·1crn that of history, 

tradition or art. ~voryone is enjoined to ~Grticipate :i.n the holi-

dny. Even children i.f they can 0ay the /.Jle:srdng light their own 

rnunorc:d1 for Hanukkah (hanu:d.ah). Uur friends of 'koman 1 o l:L(>n can 

take note thnt i.n the sixteenth ccnturf, women lir;htinr; tl•c candles 

on .the~ haii11!1 iah, exempted the ron l: of tht'.! tarnily i'rolll th:i.G i oyous 

·duty. '' 'V r J.i.0'11 L C ' \Vo1nc~n - ·wl1icl1. rnen11t that ch.ildron .:1n.d lT!c:n .:.1.G ·well -

1
'1r3J:o not nLJ.owecl to vmrl; Hl1.l.lc~ tl10 cnndle:; were Dl:lll hurni.ng. 'J'o 

porlod of t::i.1<1C': cnr;1L; the i.nstil;ut:io11 of r;anws, ·;, 
.i 

1 . 
. ·~ ridclloa, and perh1lpu the exclurn.n.o of 5'.iftu. 'i'ld.H l1.gl1L cnst opon 
··~ 

"' " th 0. r: ai 11 :I. 1. y b r :i.1w, n t: h c; rn •1 I 1 1.: o g r~ 1 I 1 u i: for l1 n I 1 or t L :L rn tl Lo Cu lJ."l. 11 n 
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. I 

reli,1:toun obl:i.,1·<1Li(1n. l'!i.1.:.linut ti:c' l;.1n1JJ,, i11j1•11ct:i.()n, l/t(! c·11\lll(~8 

religioun fcnsl:trq; i.s not conqilcte ttnlcan :Lt iG ;1ccun11ianJ.c•d by 

songs and hvm,1s. '.Che mcloclics old n.nd f\(,\•7 bind t.:1c ''.Cl1c:rnti.ons 

to;,,ctl1c·r, tic" thu :Lcle.:ic; of 1.:l1c hoi.id"'Y to a tune w::ich then takes 

on :dd<:;c:l rneanin?, nnd bring another nsn:·c:t of joy to 1.:hc ccclobra-

and docs not have to Gt.'.1y :i.n t!rnt: one snot, or even ai: thnt ti.nrn. 

Tho recalling of tlcc melody brinPn hn.n11y ilSsoc:i.ati.01113 CIU:Lcl,ly to 

mind. 
ivithout the 1~1usi.c tl1ere would not iic tldEJ ."ioy. 

The oixe1 light cast unon thir.: hoU.day is that of hloss:Lng. 

Three hlesnings nre r.:uLd on t'1e f:irst nir,ht:: 11 .-!ho cornr:1nndecl us to 

light the Il1:inuldcah light, 11 11 \-lho pe:rfornwr mir,1cloG for un," and 
11

\-/ho brought us,, to this clay. 11 These bless:l.ngs move ui:; to a higlrnr 

plane of thought, and ndd tho 
d:lvinity. 1t elevates rnan, 

for by tho simple striking of n match, he is reminded of a relipioue 

oblig11 t ion. 
It elevates man to the rost ruauired by religion; a 

light of rest instead of illu111:tnation, or flame for work or food. 

'l'he dignity of man is that he ccn :rest in !:.hi.s li.'•:'-1t. The divinity 

of man :Ls th{Jt he does rent. \Jithout l'heue bloGei.nga, thc~re would 

not bCJ th:i.n roRt. 

J'h(~ seventh light cast upon th:ls holiday H> tl.tat of ho:Linosn. 

I 
! AftGi: the l:Lpht:i.n:~ of t!1e candles, acconmanluc.l b:: l:"o precod:Lng 

t Ji e T.' J t U El. J. fl l:. Ht 0 fl d t lJ C" SC 1 :f. .('; J l t G r'.ll' Q h 0 1 y • 11 '['he G 0 

lJ 
-rhts nro sepnrato Jro1;1 Lhono ur::cd .ro;: :L11.u1nin;1l:ion, worJ.:, or 

'l'liGy ri:rc 110/y, Lind ti1c 11.c:liruw wo.rd 11 l1oly 11 mcnnn n<:t ~1pnrt, 



l.22 

u 1 • ;1 r k vi th in t ta n 11 • J t 1 '' t n D on f) c :ind .l c c; 1 n 1 :l 5 ', : t I.:. (: o t 'i (' r c; w :Lt h .~ 

nwn without din1:Lniold.nr, :i.tti(df. The J.:L;-~i1t c.:rnt upon tl1e hol:f.do.y 

spcnbi of o fuLurc; if not ht our days, in thni.: of our chilclron. 

iiithout th:ls li:J1t or· itoU.nc3c, 11c:. would huvc~ no :Lutu.re. 

'l'lrn e:Lghth l:Lgi1t cust upon this hollcL1y ls th2l: of lib1,:rty of 

life. J'hc sole objoct of t.1e :.L:htin;I, of the Jianul:l~.:th ln.np wr:u not 

the i:lght:lng of t'·c house within; but the :Lllurd.1tnU.011. of ti1c liotrne 

wi.thout for pr1ssc:1J~s-1Jy lo :,:cc. iiccordi11:dy, tho :Lam:·s 1-.'erc original·Q 

1 y s c t u p on t h e d o o r 1 1 n t c 1 • 'J.' h e :;' p r o c l a :Luo d u o t c n l y th e m i r ~1 c l c 

o f e i ;''; h t d a y s o f o i :J. • '.!.' h ci y p r o c l n :L rn c d t i 1 c m :L r n c .L c o f Gu r v iv a •. o f a 

people who treAr-Jtn-cd these lip;hts an.r· tiieti:· L:i.b'.:rty. Tl1e light of 

liberty was not exclusive for usu by Jews, but it shined forth from 

the door1.,ayE1 and wi.ndo~·:8 [or nJl r,;0n1. '.ie treaGurod th:Ls libert:/ oo 

much v;u ':,rnnted to sh:~re :Lt wit[1 the rest of the woi;ld. Its llght 

meant life. Llfe and :J.j_pht become so cloi;c in our tracliti n t;iat 

they are usad interchangeably. In this world of 

of l:Lfe and liberty must still oh in(~ forth, and 

. i' Elt:r1 ·e, the light 

especinlly at th:ls 

time. '.l'he lc~sson lcnrned ovar two thousnnd yem:s a: .. o must be heeded 

or. repeated. \Hthout th:i .. s liberty no one cnn be. ',fi thout that 

ipht 1;1hich we hnve gained for all lli<'1nkind from our 1~xrierienco 

m c an :i. n ;~ f u 1 • 

l1:i.story 1:0 would l1nve no :i.·.cnt:ity. 

Lrnd:L t:f.on \rn would h;ivr~ tlo coni :Lnulty. 

craft:snw11al1Jp wu wo1ild l1;1v0 no <1rl:. 01: livnt1Ly. 

I 

f ' 

'i ,, 

'' 
1' 
I' 
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lv:i. (; h O lt t 111u:1Jc. ,.,, (~ \'.'01.1 l cl 11 <l v ( ~ no joy . 
\\' i th1it1 t b J. l' H U :i. ti:.· \ .1 (~ '>!Ol\ J d l J 1''1.V' (~ !10 re:·; t. 

ui thou t holinesD \VC WO\l J. cl ltnvo no i:u turc. 

1Htliout l:LbcJ:ty we~ wn111d not bo. 

1\n w; look unon t:hc tnncrn of l1nnukL.'11 or :i.ts n1cno1·ot .I.ct us lie 

''i-':Lb:lio>.'.I"il1)liic retercncc tn 'he: l11<1tcr:i.·1L 1.lilC'; nre to bl~ 1:ound 1.n 
tlto biblio.c;rnpl1ic correlntion sect:Lnn. 



_.., . ., 

:;ui~\'.CG LC'd Lecture 
of tlie prJnciplcn 
gcction 

on the: l·,:t.ernuJ. L.fi1,l1t., Ncr I'n1:d.d, tu.1i.n1• norne 
O\tl:litl('(I in t/1c f'Lrst pnrt or 1:1111:3 tcxtt1n] 

/\. .family of t.li:rec came :lnto the Ganctuary for n tour. 1. wrrn 

to le.;1d. Each Inl"ltnber asked me <J d:I.fJ'crenL type of qucnt:lon n.bout 

the i\ternal Light, the !for Tnmid, ltr:m1'.in;~ abov(~ tlw ,\rk. 

Th c ! l\113 b n n d w n s 1 n t c r c ~' t ,-~ c.! :L n t.11 c q 11 C) tl t.: ion o f t 11 c~ h :L a tor y 

\ 
of the object. 1 proceeded to answer I 

that it 0as nrescribcd in 

the Bible i\i:l a pnrt: of l:hc s1:rnctuary .in tli(~ wJ..Lclvnic~Ds. I told 

b:Lm thnt the :rnbb'if; concC'!ivcd ol' {_·1· aEJ n 1;1r:l: 'Jl: r.hc; n<~ven.~brancl1 .• 

rd menorah in Lhc Temple~, l:t)lnt:i..nP n t-rnd i Lion :Ln ti1e Tnlmud (i·,en 

U6n, \·.9n) how every evcninrr, u:1cli of :~he ::even ln:anchee unn f:Lllcd 

irnfficient to Lrnt the Jongc·~t w.:.1.t.(:1' 1f1 ni.>'t1t. ,_y ~'· rn.i.rac:J.e, the 

oil :i.n thu ceni.:cr Ji.1.~ht. cont:i.111;c;d t:o liun1 unt:i.1. t:·rc follouinf'. 

ovon:i.n;.~, 1·1h:::r· il ·1 ... ·1n used to kind.Le «1.1. tlH.~ other 11::,hts. It 

Has th :l 13 centct· lir·.ht t.h,1L Y.,.'1 (' 
' ' ' ' ~ ;> considurcd to be t;ic 

found 

in I: .. 0 book o I: ,, :rm u c~ 1 ( .in 111 3 • '.;) ) • 
l'i1 e eon t:l.n11ou ~:; ~Jurn :i.np '"'as 

e t c r n a l.. 1 id L. c [; f u .L n c c u :HHl n 1· o v :L c! en c C' o i: 

1 altio o:xpl.,1!.nud that the Tnlrnuti:lc trnd:i.l:inu $ 

u \' c r : l i [·J p :..:: O ~ > 1 C! ,.. I 

(.ihnlibot '.:i.1.J.,,, '1 3/J) 
centm::i11.· ni:ound L;,,~ rnic:cl.c· of o.il, iiecnw 

J CcJL so1;)c~tl1.t.r1:~ n1t:-,;n'l 1.i.g 'f.n 

'·~ J•, P J..i11 lil I: j o l l , I .1 l 1 t C o U .J. d II o L p 11 , 111 / [' :L ll ,<'. ;,; L" O ll ·i i. • 

i 
.~ ! 
" ,. 

I 
~ ; 

! 
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u r t ~·. J tt n I. 1 v , Lol·I !1•.:r, LL ':nin Vi.c:wr~d 

by tho r<ibb:Ln non nl:nndin,1>. ln1:ri1·, b11L:, in licllc)11l::L:lc t:.:!mei;, l·ir·iri'' 
·' ' " 

ulnr, trnd GG so often hnnpens, they vrer<' l:licn ndnptc:d for rel:i.P,:Lo
118 ! 

rurroscs. l po:Lnted 011t to h<cr thnt 11hllc there is no rule con-

cc•rn:Lng the olncc:1ncnt, number, or form of the Nc'r T:1mlcl, in the 
1. 

earliest 1\shlcenrizic e::u1mnles of the 17th century '"e find 'lt inndc 

of clear green i'.lr:ins, kcnt: level by ·.n1 orn.:ntental nrmnture, over 

the ,;irk. !lov1 the nrtintn of i:.}1[\t time cnjo/ecl .:'.re.it freedom :Ln 

detcrin'Lning the shnJHJ and rru:1t<;rL1l of the! nrFlt' i::11re is c;1rr:Led 

o v t; r to o u r d a y Ii y the rn ul t :i t 11 .-.\ <~ u J; .:Jr ·~ :L s t i c e 1u1 r c; s wL on s , l ex -

plained. llow the (lc~o:L?;n o.i t!1e i·;t,:r11nl LL11i1t v:;t·:Led nccord:Ln:>. to 

1 de1>·· 

.. \nothcr rno(lern 

attempt],(}(\ \.1d.::''.(;i: lyre, wl10.CJ(' s:rj!i''~o rc·cnll the dcc;i.1>.n or the 

tablets of l:he Li.,;. 

'l'l1c c!dld ]nt•·rrn1•t:cd nny l11rt!1c•1.· e.;~nln11:,t:Lou i.ry :1nl::Lng how 

thP 1:,t:crnnl L:Lc~ht i.G lit. 

l. I l~ .l.ool~.c:d nt rno t11uI tJ.flkcd: 11 Lic:tQr, uh:1t ' i.1,-1 ! :pen~·: 

J.i.1~h t i',0 CD 01l t '/" 

the :lrnpcrr.1,incnc:c~ of ;,1nn 1:-: erQ·Jt:ion .. 

how weJ.l it :iu i;w.tlc ... liut God 1i> c1~c.,tion u; GLJll wi.t:h 
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\.',if' not. 

I i ;,, ht. 
Tlic hist:oi·v, "u·t, nncl technoln?.'I <ffc :i1:1:,orL;1;1t rr11csti.ons, 

but, not the rcli"ioun nuc~st:lons bc:h:Lnd t,111;~ i·,+oJ.c' iclc".:1. 

I could im1 :J.nc mys cl 1: h:1ck :Ln ;1 Li.drash clas8 w:i i:.li i.'rofcssor 

J·J:l h n l y , run d i n11, : II 

'You n11shE~d h:irn nwr1y \·tith n broken !>trrnr. 1 !ilint 

does thio mcnn, 11r. J\:1tk:ln': 11 11
11 e i c. n n k i 1 w for n 1 :i, b 1 :L c ii 1 proof 

text to bnc.k up h:ls nrgument and log:i.c. 11 I found the text tha.t I 

wns looking for in Lxodus 27.%U : 11 
· ncl you uh.:i l l com:11(1nd the 

children of lsrne.l. thn,t, they rnny lir:Lnf': unto you pure olive o:i.1 

benten for the light, to cnufle a lnrnp tn burn continunlly. 11 

'J'hc 'l'ornh text prov:ider; the relir'.Lou11 1urnwcrs to c· e oucstions 

0 r 1: h e f [J_J11 j, 1 y "' on tour. 'J')1e content of 
t 1•r:-, content 

of the lnrnp, i.s COHlL'lrHblc l:o t11r:· co11tcnt of tlie fa:LLh of 1.nrnccl. 

Indeed, the li
0

,ht bPconwr: n st•r>romc f;yrnbol for 1ur::1cl :tn i,l:,s rol<) ns 

the 1 i ,\' h t t 0 th C 11..'l t 'I ') 11 n • J t r C f 1 C~ C t H t: :<,~ U t fl l.:",c' i1l C n I:, ; " j' O l' i:Ju;; 

Gommandrnc~nt J.s ci L111m, ::i.nd t:he ror:1!1 J.:,: :r J.i l:t.," 
Pr 20.27 

ilh,.it Colltr:i.lntl:.ec: to t.l1e :Lntc:rnnl ,,~fL,'ci..i·,renc~G:::; of t' c: l'i?ltt :is 

c.~tc-~n ror ti-it~ li·.":bt.11 

li..<!ht bu1:11 even br:L::~l1L:c:r. 

C)llJt; IJ1JI.' c:J,~nr.u 'l'l1Jr; 111<·"11u: :1u cJc,·1r, hi:i.1"i1L:, n!1i11l111( 



n i. .\' lt I:. 

h<·r1.cr, ti l" 

12 7 

',. 
"v r; L :11 · '.(~vi J () 11 ii 

:i .S Iii C)) l. i r; 11•;1 i iiy i,.rnnz I .n iul o -

lJi'-,\,1.,' 

l '! i: l.l ' p. i.n t:11.ki11:·: c1f the :·!er 'Lrni:Ld: 

con.:•. 1: '"r. i:l t :i. c 1 · 

sccnu; to :Lrrnpire rel:is~:i.011:} fc(~lin:;, L.he 11plifl~in~'. of t.l1e CJoul to-

Jure J.n free 

el.em(;ntB. 'lot, pure ir.; nlso ;1ccord'i.11:. t(:i l:.h<.2 L:LLilico:i. :Jcnr>c: 11 cli;nn 

in God's si
1

'.ht." Thin rc~f'er.:i Lo c1 L:orlu of nct:Loq ~incl <J wode of 

l:i.fe. 
npcn!:n of i.h(' [1roc.c,i1s of' rc~f:Lncm(~nt 

to aclticvo purity, not. :Ln o:ll, but in cc,1.111;<;1.1d111c11i.:··,. 
!:~:~11) b J S irn 1 a i 

di.stilled the 613 co111:.1and111cntn into nrrn, nuot.1.n" tiic~ verse from 

Amos Cun 'i.ir) 11',:Jeek L:e nnd L:Lve. 11 

dernun~Pd, ilny:in: 
11

J1i_lht :it not be tnl:cn a.<; 1 ;;,,c~r·: r•1". hv oh.servi .. 111c 

the wholC! ·or eh l!tld 1.:lve'l 1 11 

; i e '' ~' .' 1: cs tu d , i v c rs e Cr o ni 1 i .c1bbnk.11 k ( l In 2 • !1 ) 

who Cc1.r.:e <.1nd bused Dll the cornrrrnndnwntr; on one cle;:i:r, p11rc pr:i.11--

cipl c~: 

tho 1.'UJ:'d. 

'J' 11 :L rJ r u '[ th J: c 8 t 8 u r' 0 n t h l' "' (: 
. ·~ "! j t t ' ~3 ' ccr1rd.i_,1,· lo t•'(] 11:1.c;hnnli, 

1
.1r 1on the Tornh 

the: i;irl:ivid1u1l, n.nd 11•,nn tltc I ;d_ L.i1 ;·u i •>•ncc::rn for Urn ncodo of our 

.I. 1 l t 11 (} 

l1:1vju:.· l:l1'iu f1.1i.1./1Lul C<111<·•.·r11 lnr· •1111:· 1,,JJ01.• 111;111 we '11~.lp 

i 

:t 
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't' 11 L n :i :; 

011r i;1ii.11,, 0111' \in'! 

o C i i f c i u J 1 1 tl, c !'.: I: t' r n n J L :Ii ii t 

"" 
tl1·lr; L~; .it<; r:-L<:t(Jc'Y. 

The• Gecond illl('CCI: i_n ol:l.vc oU., 1rl1L;Ji iu tl1c! sv:nhol. o/. t:li. __ 

end etcr;1ity. 
llow :,1uch 1t1orc C:l.tt:i.n•! .:1n o:i 1 i:or nn :tc1·11iil Lrn,·11J 

tl1:<n tl1e oil from n tree ';,'hi.ch is cons:Lt!crcd ct:crnnl'? 

'.1'h0 olive i.H cons:Ldcrc:d r.l me.:rnurcmc111: or :-1.1;.c • .IL. lf; the 

mn;llJ.est nunntii:v that c11n be con:i:i.dcru:I. 
The! :inn:L ,n:i.ftcrlrtC<~ of 

th:l.G n111ount :i.F: trnncformed and 11pJ'i.ftJcd, ·jun!: ns thc inui:!rdf:i.cnnt 

i:llllOUnt ot 011. in the rncnnr_-1h \.>rm trnnsf·-rmcd. 
.t' h "' i n 1 I i_ v :i_ du 1i l o 1 J. v e 

contr:i.buteE1 :LtR small nunnt:Lt/ of oil, vet i.t !1clpG rnnkr: oil which 

las ts. 
'J'he oil 1s the clcr:1r. li.qn'fcl that comQ.s from t:he olive with-· 

The incHv:Ldunl Jcc•w IYlflke.s ltis smull contribution, to the li1>,ht 

of rel:Lgion, freely, w:i.thout pressure, yet, when ndcled to the con .• 

tri.bution of other Jews it fornrn the small 111;·1ount enunl to the rn:tr •. 

ilC 1.12 • 
.G:v;_:ryone h·1s thnt contr:Lbut.iun l:o rnal~e, and the~ 

snw J.1 c ''l: 

eontri.l1utio11, n·2rhn.pG, :ls th.qt l:1i:;t nccesn,:n·y m,1ounL. 
Encli oltve, 

l1Gt:ded OG r;iuch ns U1c oti1ern. 
I t :i_ n d i r: L i. c L' L t i:. o ' i ; 1 i: n :i_ n L t , p c ! r -

no:Lnt:i.n,<·. l:o the tld:r·d DS1.":::c ~- 01 tltc; .ui.blical nlirnsc. 
This 

th(~ rcd:L.~".hn1~; nnrnier beldnd tlic cn1estion of l:i1r, cl
1
i_ld: 11 11ow :i.n 

1. 'j t '(;I 

.Lt :Ls I.it: 1.iy U1c contr:Lh11tion of t!tc <Jfi .r:: of c.-1c:h pcrnon. 

'l'l1.c l.:rnt r1t:11nct ·fc; l:"c rnont dli l"icu.li Co1_' llJ(' l~o (~:~pl.dn or 

l ii. d r n cd 1 n 11 y u LI r 11 1.·. i t 1 u :.. n n n i 
:i. n L111pro11 ('d 0111:/ liy hen t· Jn,r>,, 110 

r' 
1i 
1! 
i' ! l 

: ·.: 
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:t !. r n n l ".i n i., r o 11 ».11 i. t <, i:· <' p <' n t n n c 1 • < J 11 l h ' ,c; 11 L. i '·'I" i. 11 ' • 

i 11 v e 
1 

• n L ·. 'n n 1 1d i , : t n 11 <' h. n 11 J. ti n ·" t r n 1 I Y c· x p r .' c i~. • ~ ./ I 1 / h <' " 1: t I 1 c r i ; '.] 
1 
t c. ,. > 

11 
c; , 

Thi~ r.:hbiG c;:plnin it £1[) 1 the nfClic:t:Lonu o! lo'rc:.' 1 There nr•: 

sels bec11u1;e. he c.:nnot ;;·:.ve t:hl~m :: s:Ln:~ie: b!o'J ''it.:1onl: brc11ki.n;>, thc;111. 

1~., .. Jooe b~ i-1;:1n:i.n:.~ .sri.icl t t~:!t, ~·.~hen t.1 fl111~· 1:.rorkcr l·~ii.:-J\IS that hie fl.1.:{ 

in of good ciunlJ_ty, the Jnorc he potuids it the 1;1or(:. :Lt irnprovcrJ .~·incl 

glistens; but if it i.G of nil :infcrjc•r ou.111.L)' he c:•;: .. ot: l1ent :LL. at 

nll w:i.thour. its spU.tti.11",. 

'J I 1 e '' b e 11ten' 1 r 1:. re r r,1 t. o 1: : 'c~ 

the syn :J. go;•. u e 1v n s to rn a k e on c p 1 n c e h c .:i u L: :L i u 1. in u .<~ l y ti me fJ • i ·: 1 e 

Drt. \·/as t::Lve11 u:cpress:Lon nt t!:e t:Lrn~;s of opprest1:Lon tJ::J n rE-~lt:~nnP. 

Tho art in tho c.;n1w1·i..irc of tho Nc:1· 'L'and.d vnH; .:i ut.:1<.:c111ent: of bolicf 

in surv:Lv:1l. The ind:Lv:Ldu()] Je11 :Ill hi.fl urtisl:ic ,•1ttompt: could not. i ~ 
';, 

be hnur.hty. He could only be hunhle,, 

l. n a 1u: ow in,- 110 r l d 1 i k e n u r u , on l y uh c n ti i o o 1 cl :; (<L r i. s b o <J t e n , 

. c:nrnhed, rind broken cnn n !i:Lr>her self emorPe. Unly if we for~ct t~o 

Petty nrithmet:Lc Ol our nriv::t(; life i1Ild c:·.o ;_:.nd il8<~ll111C /·he burdc•nn 

, of others do wu r·J su to n 11 iv.lier l:L f'e. 'l'id.s J.s di i-fi c1.!l t. 

J.c n dJ.u;.,rnc<e for l1:Lrn, I.nit 1:.111; v<;::::c:L:; 

onr·.«:, 11u ii i~·i unid: 11 ·1'!1t: Lord iu 1d:'l1 l:n 1·h<' broken 
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LI i(. 
'<.'. I" i. I i r; ( • •: r, i I; 1 J rJ 

1101.. des1~tno.n 

'.L'he t·'>:):cricncc:, tlic :1u1nbl:l.n:: c.1cncr.1cncc, o 1 i11diviriun.L and 

t·. 1;hinc ·-to cc1J.J n.s <l. ]J(\<Jcon :Ln dnrl: l1011rr:. 'l'n bc1 a li.ni1t 11nto 

nl.L nnt:Lono. 
Th:i.o is the rc.:1:3on t:i:it tltc1 Ltcrn:.J. Li.'',ht: is lifl'.od. 

j_c; brou~>ht to rcpcnta11cc.: nnly l1y 13\1.l.fcrinc· does not of!'e:r Lhc entire 

ivu ot nurJclvcs to the point 

of· inv0Jvcr:1<:'nt in suftc:r.in: - n ln1ont n:; :,1 \.'om,:n ·in Ltbor ·· lwlpu 

tnk0 some; stinr· ou.t of t·hc- m1.Cf0;r:in:. 

Hc.1bi.ncl_t.I;~(; oucst:Lnu of' the FOm;.;n is Lh:f.a nn:;v;c:: ... a ;'loma11 can 

fel'l thin anwin1r fH~:rhn111.> nnich /Jct'.ter L[1nn ~1 1::.111,, nrt is fron Duffe:r.ing. 

The oil, the li.Pht iEJ for us! 

·
111
:..;onimand the:: chi.1.drc'.n of 

l J..";rncl th.:1t L':h(!v' n10: bri.n,:J unto you pure 

ol.:Lvo oil Cor t11e J.jr~ht .. 
1 

i'.. '.:iarnu(~l b. hahmnni 13ti:id .1 11nto 

Yo\J
1 

b11t :·1ot: 'unto i·Le' for l, the Lord, mn not in need of that l:l;:'..ht." 

,ilCJwever, we m:c~ in need of that l:lpJ1t • .Lt oerves i.rn as fl symbol.. \le 

to it. lt reflects the light in our hea1~ts. lt reflects 

lip;ht of Goel, thnt sp«irk within us. 

The light is for us! The light comes from the history of faith 

. the qucrnt::i.ons of nll the l1u1:;bancls nn<1 1 .'ttheni. The U_,,;ht comoE1 

our cont:r:i/Jut.ions, both indiv:fc111~1J •'.lIHi co1111r111nn.l, wh:Lch GeeG 

1.t .'ltnvH lit l.iy tl1e np .. 1rk 11itliin UEJ, to nnnwor l:lie r!11c!.';tions 

'1.'110 ll .. 1>l11. cn11101; /'r()111 ll1c Lnvo.lv\~ll1CH1t: :Ln 11uff~)r:ln1i; 

J 
!j 



131 

j II <ltltcr:tici11n (1: .iJI t Ii c ~ ·\, .. i. v t, ~; 
I J, " L 11 l ()' r in I 1' t! [ t ~; () I l 

1 ( ' I." t h c l j .' ~ j I t_ l H 1.1 '; • I i i : ; I ( l ,.. ll : ; • 

\ v e <: ;in loo I; ; 1 L L l i t: ": ;; l c • · 1 ui I f c: i l 'l r 1.; o : . ' h : : 11 ·. · i '1 ". l. , 1 :1 ! ' , h 1 r, \' i n; 

it ~Lit(~(~ l..1:·1'.I: . .i.11 01n" hi.~:l:ory 1~0 l. 11c ::(1JJc1d:;t_j_,_. 1·ir.1c::, 

:L c c :;.:; pr,, s ~:; .i u n to t. : 1 c L in;<: u o ;· o n n r c c s 1 o , 1 , 

1:1: c ·>.!' l: j :; 1:.·· 

into the LJ~'.111:, Vll,':L: jc• Lnn:Ldc the: !i:·i1t, to l.'lC(' t':c r·11r-Lt-,. 

to see the olive oil 
to cCC~ the h1":1[.Cn cit<J.l:,!C 1 cr to rr':J/:i~·:c 

1.ihy thr.} J t~'.i1t :Lil no bri,c·t·t ov11 l' ll1c /'rk. 
Jn 011s\:c.T L:o i.:~1c ch:LJd'c 

nuest·ion: J'hc? lL.,hL. over l:lic 

~Jelivcrf.;d (\{:; t.11c 

t.;o 11 t~ g e ,. ..1 ''If Lu Ii 
•.,!::i 1·:eJ :)c~rrnon, 1.·c:.n-:1.·;r·/ 1 1'·?:;:, 

1 n ~' t. L Lu t E' of : ( c 1 :i. ?. LJ u , •._: :L 11 c ·I. n 1.1, 1:. i. 
1 I (;) i) J'.' (;',-:' Un:i.un 

(; D.iil l)lJ. f~ " 

, u o 1: n t :l o n n ilTHi 

tlii1~ nnr,(:-·t· in frou Henry <l.on:inrnL1, 1.~1;G_::' :;, :.c 1 Jrc~':"' l.
1
11:Lnu : .. :olll:~.';l: 

l·re:;':, 1967. 1.·t·':c~r l!i!;J.i.o·rn11h:Lc :rcf'crcnct'~13 ;ire inclu:·:,~, Jn the bi.bl.ic~'',r.:phic co1-rc'1.r:L:ion 1;ec:Lton. 

;or . . . 
IJ :: l: Cr .1 ;~ J :ln 

I ti 



Chanukkah Lamp 
Silver 
Frankfurt-am-Main, 
Silberwarenfabrik 

Germany circa 1840 
J. H. Ph. Schott Soehne 

This lamp was made for the House of Rothschild, whose coat of 
arms is at the base of the lamp. The fam:l.ljt Rothschild was 
raised to baronial rank in 1822 by the Emperor of Austria. Its 
escutheon has in the first quarter an eagle, in reference to 
the i.rn1rnrial and AustrL:in coat of arms. The second and third 
quarters have the family symbol - a hand grasping five arrow~ 
in order to indicate the unity of the five Rothschild brothers. 
The fourth quarter has a lion rampant, alluding thereby to the 
Hessen Electoral Court. In the center is the Judenhut (the 
Medieval Jew's hat) alluding to the JewJ.sh ortgf~--·;·r-t;he bolls(?. 
of Rothschild. Flanking the stem of the lamp are the lion and 
the unicorn, tlie combined symbols of the British crown. 
HUC.JIR Museum Catalogue, 1965, Item 5. 

Source: HUC .. .J:rn Catalogue 1970-'71/1971-72, p. l.Ul1. 
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Chanukkah Lamp 
silver, gilt 
roland, lL:th cent11ry 

. ir ''. ' 
ii'. 

'···· 

~-- - " -----

i·ihilc the form .mcI use o:f the c·indclobrum nre tyn:Lcal.1.y jewish, 
tlrn motif of the two-hendecl l'ol:Lsh CM:;le and the filip,ree ornn
mcmtr1 t:Lon nre bns ic '~ 1 ly J.'o l ish .Gnrorp.1c. 

Judith :lG seen ln:nndishj.ng thr:. En-rord u:l.t:h \·rhich nhe cut off 
hol.oferncn' head on the nedesta.L on the loft s1de of the obiect. 
Jo11i11h 101•.r::nd loved to connect the heroic dean of .lud:i.th with ·tho 
hnccnbean Gtory riccord:t.nr' to Knu.fmann Lohlcr (i'Ji.enul(knh," .~J-~~' Vl, ;) ' /?. () .. ) " 

i; ;~ '1 J <:: .I. L n r ~ ~. i c; B , e d :i tor - i n •. ch :i. c r , .t:~L<2. !:. llE_t;. l i.J.:.~~2.E..>'.. o f .:.'._'.:_;~L~> . .n. .0.:':.V..J) .. L:·:. -~.~1 .. ~J_~i.1.'.., i~ (: w 1: or !c , 11; ? U , I l • l / 6 • 

i'r 1 · 
i <Jto:!.d J'hotor~rnph froin 

l"r.c?d i111tk:Ln. f J.;1i~k:i13 1:1 , lo c. n ti on c i t c d 11 LHY\r e • : : n 11. r c e : 

I 33 . 



Chrrnukkah 1.,Drnp (Leflector) 
tirass with cut. out decoration 
i'olanu, Hi th century 

'l'h e back piece of tit l~ bench-type of (; h .:rn u ldrn h 1am1. lends i ts e J. f 
especially to uecoration •. L'he most frequent design seen is that 
of tl1c~ sevc.~n-branched menorah. JJi.rds, often lll assoclnt:lon w:L Ll1 
Parti.;i]_ rvpresr:.!ntntions o:f the Temple or tl1e porL·.alf: oC lH!aVen, 
ternind us oi the 11 souls 11 E:itting in joyous attendance on Lhe AJ. ... 
llli1'.ht.y. Stn1~s represent the glory of the 'l'enp.Lc, or a creature II I 
, w Ii.ch cl vie 11 s i. n h i g h p Li c es , 11 11t1 d s y m b o 11. z es s p i r i. tu fl l i. t y • 
1'lowur designs, the '.L'nblets of the Law guarded by l:l.ons, and 10
inL1turca of hoseu and Aaron are also common. 

~1ht 1irn I<.1:1nof, Jew:l.sh Ceremonial Art, p. 
•)to Phu n Kn y r> er.-:---.. - - ·------........ -·--·-·---· .... _·--·-

-~J-~~-~!.L~~!.l ~:~~'.E.£!'.1..°..~~L'.:!.~. /\E ... ~., 
163, cf. r1~ • .l.56. 
p. J. J J. , cf. f :l.g • l Lr 0 • 

!fource: f'l:f.Dhk1.1n Lcorn11nuL, Museurn of' 1\rt, L:i.n ll11rod 

·'· 
'~. 

(· 



Chanukkah Lam1J 

Brae~ hammered with cut out work 
Holland, 18th century ('?) 

H.mplc~ Roman and Byzantine clay oil lamps probably served «rn the 
C<irliest Chanukkah lam1rn. In the later l'liddle Ages, the most cominon 
type of Hanukkah lamp developed which has mnintninecl itself, w:i.th 
Vatiationu, fo;e centuries. 'l'his was the bench type oil lamp, lwving 
il trL:111guL1r back. These were finit hung on the left doorpost of 
the house. In different countries variaU.ons of the bnck parts soon 
began to appear., not only in form but in decoration also. 1\ dr:i.p 
Pon wns added under tl1e oil burners and sides were added to the back 
Puns to allow the lamp to be placed on a U1ble or window s:Lll. 

liUc .. Ji.l{ Museum Catalogue, 1.96~j, i.Low 11. (Descriptlon sotffce) 

cf, Abram Kanof, Jow:l.sl1 ~~eremon:i.nl Art, P• lbU, fi.gs. J.:)t1, J.()f~.-6 • .. _ ··-·-·-·...._·~........ ...-........... ~--....... --.~ .. -~-... -----.. .. 

1
'
0
1ltcard. So1.1rc(:l: l.'i:fGkan L~rnnwnut:, Muoeum of .1\rt:, Lin lln.t'od 

l3S , 

:1•· i': 
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Chanuklrnh Lamp 
Silver, gilt 
Southern Germany, 181!~ 

SILVER OHANUl<l<AH LAMP 
GERMANY- 1814 

On Lhe bodies of the stags i.s the Hebrew name Samuel, thereby indi-· 
cnting that the owner's name may have~ been Samauel Iiirsch (stag). 
iJelow the stags is the Hebrew i~lScription, ''Then ;)arnuel took a v1al 
of oil. and poured it on the branches on the lampstond 11 ( I Samuel 
lO,l). The~ dots over the Hebrew letters add up to the year 1811+, 
the Year in which the lamp was made. On the base, surrounded by n 
half circle, arc the three benedictions to be recited before kind
ling the eight lion-shaped oil containers behind the baluaLrade a
bove. From the balustracle hang seven implements which arc used for 
filling and trimmi.ng the Limps. The t.hree interlocking trt<rnglos 
lllay 1nd1cate that this lamp may hove been made for ll Jew:i.sh Freellloaon. 

Si 
bu.her lamps utiliz:inp,; Hrch:Ltectural forms, such <.is this clnss:lctd. 

·., ilding wlth columnG nnd pcdimont., b('gin to appear :f.11 Enst1;1r11 Eur~ . "P(• d G 
, 110 : tii1 'ermany in the Ulth century. 

·rcr~-~~!{ MuGeum Cntaloguc, 1965, :l.tem 3. 

~; 
0 

t ~ p h e n K ll y a e r , .'.L9.k'}_.~_L!. .~~~~~-~-1!)..~D .. L!!~.l .0.!;:..!:. , p • 1 ? d • 
··~() 

·- ... ·.,ijt:c1n:d. · JI 'I I 11 .~;our. c o : l !Uc - , : :I.{ Hu a <Ht lli , c : . n c : . n n n : : .• 
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Dreydlc 
uood, liei:·>:ht 1;z 11 

Poland, 18th century 

'l'he liishnah, the 'J.'n.lr:iud, nnd t 11e l'lidrni;Ji rrwntion ci:lce, clic1ckcrs, 
and p:lgeon-ra.c:lng as gcuacs nracticc;d during U1e time of their writ·· 
ing. Thec;e amusements; however, were cons:Ldered disreputable, nnd 
indulgence in thcrn d:lsqualified 11 pc.;roon 11s a witn(~so. 
'.l'l1e increasing 8Cr:LousncsG of the concc:nti.on of life b1.1nished ~~ames 
and d:Lvcrc:ionn, only thonc be1n;·: neri;:·Ltt:ed that st:imulat.ed thou,rd1t, 
QB ridcllen .'l.nd CllH~SU.on:lrn; or Bible nar.:sap:es. In the L:LrldJ.e /;.res, 
when the Jews cnnw i.nto 1:0re fre;·:uent cont:: ct 1::lth othc:r rieoplcii i 

th e y <J d o P t e d th <' r; am e s o f th e l n t t c r , c iJ p e c :Lll l y c 11 c s s , w h i c: h h n o 
proc~uced o.n extensive 1.itcr.uturc. Uth 1_:r r:rrnwG, such :::s ;'straight or 
c rook e d 

1 1 
n n d 

11 
b J_ '' ck or b 1 n d c , 11 w c r r: ;:i c e i_ 1 :i r c~ d :L n I~ h c :~: ,g ·,. e 1.1 y • T h o 

J
1:,1d::;h Rjnod1:;> r1:bi.ii11:.;tcu, ,1.nd u.1<• r::trat(~t:, lii,c tlte Chrj_stLJn 

mun:Lc:1.pa1 a1c::horit:i.r:rJ, j_c.:.'.·JUl!d o:i:·d:i.n.n.nceo :11•,c::i.nnt tho increaGc of 
!!ilrncr:; of liu;~r:rd. ( u(Hc Leon de j !Odenn I() h:Lotory for an :Lni>:;rest:Lng 

'1.nsJ.-lit on rai1Ld.nicul npinton on tr·:c suiJjuc:t..) 'J>icnc gnrncs; lim·rcvcr, 
\Horr, pcrmittc~d .'.;:: o.n o;~cc:·ltLon on :.:i1c; inC-.e:i:rncd\:~tc~ 1.:ol:i.d:1yo nnd on 
hanu!:kuh, on condition th·:~rc: \)Cl'.'C~ not r>la·,·ed for lllOIHcy. 

111 (;E;l"lllG.ny, 1'1.lc t:rL1, and l'oland ''trend 1c" ( :fror:1 tho 1_.:crnwn "dr«?!ien 11 
'' d r cc y d .i. e j h a r..i i 1: :,: o r i. o, j_ n , b e in le riJ : , c d 1rL t n a 1: c v o 1 v :L n r, . ! :l e , on 
th~J i'CJ 1.1r u Ll'es of whi.ch the letters 11 r,· 11 (=. 11 '·..:m,~ 11 :::: 1'a:t1.ij, 11 h 11 ( :" 

:;lu1li1
11 

,._, "hnlf 11 
J, r

1n 11 
\ c: 

11 nichLs" ""''noth:Ln,::. 11 ), n.nd 11 .sh" (,~ 11 11htc1ll 11 

''' 
11
).ut" or "udd' 1 

J t:re .mark0;d. d:Lifcrcnt ordcr:illr~ o!: t/1e lc:Ltern 
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Jl1H•·~burg ~dnccl:Lr,iny 

11 r: i :; c c 1 .I n n v u :!.· pr 11 v c 1.· u f . J~ the who l c 
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'i'hc:_;c l>;.ro rn:Lni:cttircs illustrate 
a ni'IYut for Lm1uLlcah. In ':.he 

~ ~ ,.~~ "" ~~-~ ,, 

ton one, Llnnnnh .ui lrnnentin.rr 
i:or her 1rnnu uho \ 1 .. ;re killed 
Lor rcfu r; ilH\ to obey the kinr.·: 1 s 
order to bcn1 to :d.s idols. l'ier 
youn~cat son is standin~ bound 
in rop0G next lo the king, who 
is holdinp a ring. ~ccording to 
:Ler..,cud, i.:he ldn,1'. threw the rJ.ng 
in front of the irlo I and 1.:sked 
the c.hi:Ld to Dick it un which 
'"'ou.Lcl have simulated bowin.", :ln 
front of the :lclol. In the bottom 
mir~iature, a jewess is immers-
ing iiercelf :i.n a ndkvd1 before 
go i.ng to her hHnba:;·t~'i';·---~~T;o Jn 
nwni ting her j n bed. ,-_c.cord :l.n1~ 
to the l'!-J.dr:1s1d.c legend, t11e 
Sy r i an king f o dJ ode t Ii e \!fl e of 

~ i.V.'.Y.1;~0 t , CJ n cl 1. n or d c r 
"1it·i1 - J ·1 ] • 

to keen 
bntl1n. 

women from sin, l:od ounpl:locl them 
· sec .ttr. ec rJ tun J. 
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Coii1111011 in 0011 tli-.,:<'.<~ I.. t.:r·n11.-1n i l J.111u:i.11.-1 I: i c11. 

BCJ?,:i]0J ! 111rl i · Jl I J 11 ' I l · 1 J l l 1Jo(I, )lK . . 
1
· '··~ .. nu, ... s~ ... >.1?.5~Y.'. . •.•.• .-..t111.~1}1 .. :..1.i.<~ .... ·~!_l.!l}L'..:5:.!:.J.P ... :> , cr11n.1 c~1:1 , p. 

' p . i] t <.: J 1) • 

l' () l () Y'(' ' l 'J ' 
)J.r I 1ot~o)'.l'.'np11 fro111 v101·/r cil'.ed rihovc • .',ou1:c.(~: l-"1:E1 d l'J:1th:in. 

1. )(l' 



~,~ -. 
<t:" 

~·· 
re3r::;~i' l. '/ 

~· 

ISRAEL GOVERNMENT COINS 

AND MEDALS CORPORATION 

Metal 
Bronze 
Silver 

Diameter "Weight 
45mm 40 gr 
45mm 48 gr 

Quantity 
15,000 
10,000 

Cat.No. 
58612 
58622 

----
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WEDNESDAY, DECEl\IDll:R S, 1969 The Jerusalem Post 

Rare 17th-century . silver llfannkldah from Alexandria, one a grou11 of 
antique silvel' lfanulddot from the impol'tant collectio11 of mre ,Jewish ritual 
an1l ceremonial art of Michael Ifaufman of .Jerusalem, now on display at 
"'.L'he Collector," a new antiques and fine arts gallery in Caesarea, 
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\Menorah that is as modern as 
Gracefully tall, a work of art 
1gcs modern sculpture. Heavy 
1lnburst Gold finish. Height I J" 

26A 

AP-1150 MENORAH 
Height 71'.1 11 , Length 111/2 11 

Antiqued Silver or 3 6A 
Antiqued Bronze Finish • 
METAL CAST 

TI T\T .#l 

141 

MINIA'TUR~ #430 
with candles 
4 11 x4~ 11 4A 

#F"5.5 
?i"x.5 11 6.50A 

lO"xJ~" 1A 
special price per dz. 

No. 112-B Walnut, Size 9x2x4". tlA 

,Electric Menorahs 

".11 
. ,.,, 

N 1nr:·t Bross or chrome .· 0
' 

0 
:: • .::: , ... t~" x 13" ;)BA:•·.'· 

i 
I 
I 
I 

1. 
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1971 Hanukah Medal Issued 

The Judaic Heritage Society has created a 1971 Hanukah Medal, being 
struck by the Franklin Mini. The medal, which depicts a Menorah on one 
side and a family lighting candles on the other, was designed by Karen 
Worth. For further information, write the Judaic Heritage Society, 866 
United Nations Plaza, New York, N.V. 10017. 
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Objectives 

1. Show how the old form of a letter (correspondence) has become an 
art object. 
a. Letters of this type used only one roller. 
b. Letter contains a higher skill in calligraphy formal script. 
c. Letter is decorated with explanatory pictures. 
d. Letter of this type is completely unrolled. 

i. Show how. the influence of art of one country influenced the re
presentations on the Megillah scroll. 
a. Persian manus~ript has Haman pictured with long moustache. 
b. Modern visualizatuon has Haman as Hitl-r. 
c. Illuminated scrolls reflected the patterns of dress·of that 

. country at that age. 

3.·Show how many of the practices of one Jewish holiday have beeri 
carried over to another Jewish holiday because of outside influemce. 
a. Gifts, charity, and revel:r;y transferred from P.urim to Hanukkah.· 
. b. Costumes transfe~red from Purim~ 
c. The.American practiqe of treat or trick could be related ~o 

sh:tiach mones, though there is not substantial evidence. 

4. Acquaint the s'ud,nt with the role that religion played iri the 
d,aily life of the people, and its artistic interpretation • 

. 'a. Thi~ holiday demanded a time of retelry; drunkeness was turned 
into a religious precept for one time only during the year .. 

b. Brc;>Ught nohe, lack of decorum, but enjo'yment into the 'synagogue" 
c~ Syriagqgue became.the focus of attention for celebrati6n and art-~ 

~t this holiday•; ' 

Empta;si'z.e; the depict:l,on of women in this holiday - Vashti and 
. ..:'withdut.themwe 'wot,t1d not have holiday. 

;·~1·1,htroduc~ the.ele'Vation of a lowly noise-maker to a religious and 
,:;:; )1rtis tie object~ · 

the student of the other 11 Purims." See "Purim" in .:!!· 
····" 

· ,r, .. 8.1>.·0rient student.' to the idea that ceremonial objects are not perman .. ,, ·· 
••rit-f~~tures, of celebration - case in point: sh 1 lach mones plate~ . .,. ' . 
.. , ' 

'~how th~t.ev~nts surrouriding modern celebration have become sub
'::4''e'e·;r~ .~9,t ,,a,.'fft Pu'tt'il't>Ball.s 1 costume balls at

1 
this time. 

''r~·pi~s;~· ·::
1

n···~t:.udent. that 11 l?ur;f.ni is no.t kid's stuff." 
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Pt"inciples 
"I.,_ 

·~ -. 

1 9 Sign of the time: Megillah, gregger (~'~'.!E:J costumes, as well 
as triangular shaped cooki~ - either known as Haman's hat or ears. ~' 

·z. Biblittal source fat the holiday is the book of Esther. 

3. Debate is recorded in the Talmud over the inclusion of this holiday 
in the religious calendar. 

4. During the Middle Ages the Purim story was acted out by travel]ing 
players. They are related to the bands of players who depicted 
lHblical stories for the aristocracy at that. time. Known as 11 Purim 
Shpieler~' their parodies and satires of modern events in their 
t'ime lead way to our theatre • Modern depiction of these charact.ers . 
is famous painting by Yankel Adler. (See illustration pages follow-· 
in~ this section). 

5. Because there is no mention of the name of God in the scroll, there 
was less reluctanc~ to illuminate it. 
a. While illumination of prayerbooks is found in the 12th and 13th 

century responsa literature, there is no ~ention of illuminated 
scrolls of Esth~r. 

b. Earliest e.xtant scroll is dated in the 16th centuny. 

.6. Scroll. i.s ·written in the traditional square Hebrew script like· the 
Torah; h~wever there are some differences. 
a. Torah has two rollers, Megillah only one. 
b. Torah n6t decotated~ not even written in different colored ink, 

Megillah is deco~ated, illuminated. 
Toiah is neve~·completely unrolled, Megillah is always complete~y 

.·unrolled;. ... . I· 

d. Cas~ for t6~ah is usually decorated, when it is decorated, with 
·geometric patterns·, or florentine type work, case for Megillah 
u&uaily coritains human. figure~ engraved on case. This is not to 
b~ ~6hfuaed with the tas (breastplate) on the Torah which some
.dme:s depicts Moses and Aaron. 

-ollowini .the invention of the printing press, the Megillah bec~me 
·the. main:area~~f coricentration for illuminators of Jewish manu
".s~~ipts~ thoush they did not abandon the illumiiatio~ of Haggadot. 

·' ·,fl'~ ' 

' ~ode:t"». .. 9.\lY be¢1,U~Y. ~onte.~ts. c9qld .. ,conceival:>ly t;ra.ce their origiu i I.,'•' >i' 

,~,~~l{·'tci ~(t~~,i.~,1 h'o:Uciat< :, . · \ ·· ·: ·''f · ··• · · ... · · ·. . · .. ;· .. ·1> ''''"''.'.:/?~ :;·"\01{ 

;.it.~~ i~i~~•rJ)f ~\c81;1tu:lw1jcl pa1:'ade ~·. esp~cially one with floats'. et, cl·e~et\4,;}i3~i 
·~··· ~ri ·ialip~ct of :thia hotid.ay~ A:ftel.' the parade there was i,):n'. 'ele9t~on'.'.'.~\I, 

. . t>41 ·m.. ·O'ti'.ifim·J<ins ''·'; 'l'hi~, cust6rtl J:rom the M:l.dd le Ag r:-s still ·}la,s 't~ad~.~!•,\>f;i'.;: 
~i;)t~~'~t;'_th!~ ,~·~l ~.~io~~&I ~tt,;?~f ~e.t:e~.:.:atto~~·'. tmd ~.he· celeb~ation 'tn:,;,,Isr~~ .. t.:~·:,'.;s~wft,)~. 
,;'~ht!:· oontH'lfil\ 0£ h~;~i•or it'lto. happiness> as we 11 a.s .l:'Eltrihutio~ by tl:i~)~~~~ 
''flll(rnl.d Uf:ltMJ~l:. bo gti.rond not ,ovarlooked.· · ., " ''''":,;y,·~r:~ 

j 
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Sugsested Basic Activities 

1. Investigation of a Megillah. 
a. Type of lettering and form of lettering in text. Comparison 

to lettering and form of lettering in Torah. 
b. type of illumination. 

U, Folk Art. 
2) Costumes. 
3) Dating of illumihation by use of artistic techniques. 
4) R~~ation ~f illumination (illustration) to text. 

c. Type of protective container. 
1) Art embellishment on case. 
2) Material case made from. 
3) Use of roller, spring return, mechanisms, for safety of scroll. 

2~ Judging a Purim parade in the religious school. Taking pictures of 
all entrants and creating a collage effect. Judging along lines of 
Jewish historical accuracy in costume as well as ingeniousness in 
design~ This of ~ourse is to be done by the students. 

3. Research on Jewish costume as portrayed in the Megillah. 

,,,., ,4. Creation of illuminated Megillah by class. This could be from a 
.Xerox copy of a scroll ~nd each member could illuminate ~is own 
c6py. ,Be~t illumination decided upon by class, real scroll pur- · 
chased and illuminated. A commercial blue-print facility ~an re• 
produce scroll in its entirety without resorting to piete•work. 
However, all scrolls are sewn together, like a Torah scroll, and 
could be reproduced according to those divisions/separations. 

Creation of wooden noise-makers after the design of 18th-19th 
century models~ Decoration can then be inscribed, wood-burnt, 
:or carved. See Abram Kanof, Jewish Ceremonial !!:.!. ~R~lia;ious 
~rvan~e, p. 182' for (:;Xample. 

' - ' . . 

~iscussion wit~ ~abbi on the u~e of the scroll in the services. 
Creation of decorated container for scroll if not available, design 
}ri metal ot wood to be executed by class or artist. Purchase of 

:;, scroll. from c.ommercial firm (Jewish 11 book 11 store) for synagogue use • 

. tniestigation into the availability of sets of the Five Scrolls. 
Resea~ch into the use of illustrations picked by artists. Comparison 

• .: , 9f traditional scroU to UAllC offering. 
'".' .'·:.',.·,:~:· :~.,t~ .. :" '·. . '_·.'-'\ ,.' ·:!/{~· ··.:::~// .... ;·:··· l : :>' ..:',. ' ~·. ,, ';, 

. • D:tsciission i:)n the ·reJrttrqduct:tdn .of .. sh' 1.ach mones pla:f~s in 
e<)ngrCjlg'atioI1 .• Ci ass d\';!s j,.gn, .pµ~ctha$e, and promotion .c,f use 
coti.grega tio;\l .• 

:.~;. 

' ' ' ·r.,. 
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9. · Investigation into illumination of the 16th to 18th centuiies, 
with specific reference to the Megillah, in Italy. 

10. Discussion on the influence of printing on the production of 
illuminated scrolls. Discussion, of course, derived from research 
into printing and the scrolls themselves. 

11. Class preparation of posters announcing the Religious School 
celebration. Design and construction of games. Creation of 
meaningful decorations for hall where Purim Carnival to be held •. 
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Alternate and Supllementary Activities 

1. Investi~ation of Jewish costume. 

2. Construction of scenery for a Purim "Shpiel" as well as production, 
of the play. Research for play based upon the art found in the 
referenc~s on Purim, and costumes to be in keepirig with the gen• 
eral period of the play. 

3. Debate on the artistic designs of the Haggada as compared to the· 
Megillah. Which one is a more viable ceremonial object. Which. 
one should be introduced into the home. 

4. Debµte on the illumiiation of a scroll which does contain the 
name of God. Debate research to include th~ Talmudic discussion 
on the inclusion of the holiday into the r~ligious calendar. 

, S. Investigation into the origin of gregger (!.E..'E_shan). Production 
of sufficient amount of noise-makers for lower grades or cong
regat~on. All containing artistic features as well as the elements 
of ~ncierit noise-makers - provision to blot out the name of Ha~an. 

6. Investigation into the art of the "other Purims. 11 

7. Report on Shalom d 1 It~lia. (Mantua~ 17th century miniat~rist 
fa~ous for illuminations) Comparison of his work to that of 
Bernard Picart, a non-Jew. Research material available in the 
)fo£.!cloR_edia Judaica as WCilll as the old standard, JE. Note, the. 
~·uses the illustrations of Picart for explanatory purposes. · 

Class dtscussibn on.the codes of Jewish law which relate to t~e 
practic.ee of Purim. In specific, the practice of ~h 'la.£.£ 112or~~-~· · 

'·c:re~tion of .Megillah .,scroll from scl;'atch. That is to say, class· 
to letter the scroll ip Hebrew.calligraphy, square characters,· 
arid tb follow form of ,traditional scroll. Illumination to follow 
com~letion of text. 

Investigation in~o on~ style of illustration. For example, 
; , .Ju'd~o~:Persian ll\fittuscripts and scrolls. 
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Notes tq the teacher 

3. 

4. 

You must strea s that Purim· is no·t "~id '·s stuff ; 1,1. ·,·. ',"(<; 3,, ,, 
, r.; !·,~,'' ~r ~ ~ '::~!:.:.:'·:·.~,.. ! -~ 

The concept of rett~but:l~n of the Jc1;'iws: '9n. their ~'n.ernie$~ aa J<·.;,):.°S ·· 
cqmpared to the .Christi.am.principle Q~ "turn 'the,'crl;.he~ tb~el<'i:r~i~,:::,?:·{;;,., 
must be brought into the 'c'las~ •. ·. Pepfot}on of .. enetn;l.C:l1,ii:<wa~}"~.n..~;ii;?\;,~;.\f1j*i~.:} 
of the ways that Jews were able to express ,their feelings<wheri" •"". · 
cons trained. · · .·'·:i·. 

'·;:. 

Theme of "horror into happiness" is also to be mentioned. in· ·th~, .. 
class. Aspect of the destruction of the Jews and the art it' ·' ... 
might have produced at that time with Holocaust art. 

~ . ' 

.-·-:· 

There is a problem of the Contents of the Esther 'scroll. s'h.~~j~{~"f .. 
Jewish, and the king, Aha.sl11.1erus, is not. The stud.ants might;<ft:.;i< ·' 
this time mention the problem of intermarriage: Do not ·duck .tbo.~ .•. / .. ..;. 
issue. If you need help, call the rabbi for reinforceme-nts"~. ,;·;, .:;<' ',,. 
By the way, the depiction of the Esther story' on the: wa.lls h;f:,i:1 ''~;,;,;. Dura Europa contain the king, Ahasln1erus, sitt;lng on the"SolQrnon.;. •' ,. 
it throne. This occurence might me.in that he was thqught ·to·b(f'.· 
Jewish. · · 

5. Show the light-hearted nature of the hol~day, which:underlies 
the fear, horror into happiness, and retribution themes. In ~ . 
other words, explain that the holiday is not handled t~o heavy. 

This is an ideal time for the class to be involved with the 
entire religious school •. 

· 7. Teacher should be happy while teaching the lesson_ - let loose -
just as the holiday demands. The purpose of this point is for 
the teacher to explain CATHARSIS - letting loose - letting hair 
down and why the rabbis permitted this practice. 

8, If possible, take students to an orthodox megillah reading. 
Take care that they do.not drink to6 much or become sick. The 
reason for keeping this activity on the note page should be ob· 
vious. 

The Union of American Hebrew Congregations has av~ilable.a boxed 
set of the Five Megillot. Ob~ain from 838 Fiftti Avenue, New York, 
New York, 10021. 

Be flexible and keep drinking. 

; .,. 
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Bibliographic Correlation 

Source of Holiday: Writings 

The Book of Esther 

. General Correlation to Holi4ay • 

Philip Goodman, ed,., !h!:. Purim Anth.oloaz., Phila
delphia, 1949. 

Henry Malter, "Purim,".:!§., X, P• 278. 

Hayyim Schauss, Guide !:.!?. ~ Jewish Holl Day!:. 
'!!Jstorz !!!!.!! Obs.ervan.£! 9 New York, 1962, pp.· 237-271 • 

. Ceremonial ~rt Correlation 

Books .and Articles 

. ·; ·, 

: '";'·. 

Joseph Gutmann, Jewish Ceremonial !ll:!t New York,· 
1964, pp. 24-25~ 

,. Abram Kanof, Jewish ,9eremonial !ll !.!!.£ Religio~lil. 
Observance, New Yo.rk, 1969, pp. 174-182, et. al;;, 

Stephep Kayser, d._ewi.s.1:. Ceremonial ~.b Philadelphia,· 
1959, PP• 139-143.. · . 

Hi.llel: Seidman, TJ!e .EJ .. o.EJ. 511. ~ Jewish Holi,da:u,, 
., .. New York, 1969, ~p. 137 .. 153. 

Rachel Wischnitzer, "The Esther Story in Art, 11 • 

"' ·!!:!.! .!J!F..!m !\n.thologz., Philip Goodman, ed., Phila
~delphia, 1949, PP• 222-249. 

Miehael Kaniel, 11The Megillah," !h.!:. Jerusalem .Pb@t 
We~klr, 29 February 1972, P• 12. 

_,f~~ t ! • '!;:t..'), • ,'\,f .~.}.~~i ~ • ·~~: · ~anu •~Opt• . . . • .· . :;;:,,;,·~ 
t~:q.~· Avrin, 11 Uluminat:ed Hebrew Manuscripts,''"' p~pe;r.·v.i. · i;6·4·. L,H~~r'.Y Science Department' Un1vers i ty of,~ ,Midijig'~~.;~! 

Ft'¥1i2 Land,a~el:"ger, · '.''.l'be Illumination ~f Hebrll!w Ua~·~e;\ /;, 
scripts .f~ the Mipdl(I:! ·Agee and the Renaissance~'' ., '" 
·~Jr~i~87r.t t Cecil Roth11 ed., G:r.eenwJ.ch, · 1971,, PP:~.;' 
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Ernest Namenyi, "The Illumination of Hebrew Manu
scr2pts after the Invention of Printing,"~ m , Cecil RotQ, ed., Greenwich, 1971, pp. 149-
162. 

General Correlation to Jewish Art 

Franz Landsberg er, !_ Historx £! ~wish &J:_, Cine inn• 
~ti, 1946, pp. 53-58. ' 

2 Cecil Roth 9 ,ed., Jewish A!:.!;., Greenwich, 1971. 

Correlation to Fine Art Representation 

.· .... 

Elisheva Cohen, Jankel Adler Exhibition £~talogue, 
The Israel Museum, Jerusalem, 1969. 

Eclouard Rodi ti, "2he Jewish Artist in t)te Modern·· . 
World," Jewish ill , Cecil Roth, ed., Greenwich, i971, 
pp. 286 .. 312. (Jankel Adler: p. 30~, fig. 323.) .. ., 

Included ~•·Illustration 

The Jerusalem ~ Weekend Magazin.e, 20 March 1970, . P7"1. 
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··.Book ~J Esther 
Techriop.agion in the form of· a ·be~r 

... · ·;· itusird~:;," 1870 ·; . , .. 
•· 1:;:;,·•'AJ!'.tiat~· Hj,.:t'e;cli E.Ua .stlUimowitz 
: .. :~,:t:.·.,'.·)· ::\·-·.~· ... ·.::.- ·f··~f?·:.,0'.~.·;'"'.,·.1;.~. :·, ~.": -.- ";· ... , ::· :' 

·1·. 

- ~-~ .\" > 

·i;~J;:.,j;'. .. "':i:t~~.µsb.~:!J:~e. ~~t:~; ~i. the Hel>l~ew o~igln ~L Ug\lred texttJ.J,a . . ,, 
:.~;f; hlr.o.n,t.;.,laclt:.bfi', l;iyidertc;e .be.fa.re the 11th century, the origin·. of the · 
,¥:~~·'L.~it11c~~--:e.iotr.:t~tlino~agiori' Co~ ft,gurata> - arrarigins verses to t4ke .· 1 
~ff:·:: •r~'ij;~.:s~~-e~~-®f'qyje~~st• .~an be ·ti-11ced .. baek to Greek poetry of thEi'..i-i • . 
i ."'f~'r ·)i.:JJ.ie~nt.lir1~vag1!l~. -· xe was ;-e:vived '1,n 'the 4th cfontury c)f t;h,j;.s ,e.ra .. 'bi 
' '':.'.t:~t~~~i\i.~i:~ ~~~l' f:.,f;~et· :~:d, (;~ns til!J,S-+.tte ~~·.e Great~ Frani L,andsh~J:'.$.~lf ~, 
~rt~:·~'.-).;::. ,·' Jll.l«c·1a~;t.i'e:l"l .. ~'Th~ ,. .. U l~rntnat;ioti. af.,;H.ebrzw Manuscripts in·· the Mid..; 
tA ·•·. ·d·l · '''11· · • ..1: · n ·tJ -... ,,£1u i _y .... ~_ .. .11·- 'I; A t ( 138) e · rt th"t .... . y· ·\·'.hfi':. /~··i~ge;s:1,a?~ ,~~~a:,;. ss~ .. ,..~:. n ~ ... ~.-".!.~'<. ,....!..:.. p. . , r po s .... · : 

);'.·:~h~;jC~f1\1iO!'ll!'~f: ~{1/rrqip..!; ~J&..1!..rat.,t ., .. continued in Jewi~h book .. iJ.lutnin-< 
,.,~~l6f.t!?''.t.,l,lli'~!i~hout ·the Middl.e' Ag<!i:S .. This ·micrography was' especially 

.. ·. · .. V~'pultlrf:\iitt' ·t:he writing of the l'laso':rah, the marginal notes which 
t;~~··~'L:,.~~~~#~iri~·,:t}ie·;c~:l:'~,~ctness ·of t:he·.ti:aditi,onal ~ext of th~ Bible. 
;'Hi:d/¥\~~~t*Cil~. P.11.t;.tert,.is, of the 11th and 12th centur:i..es becAm.e repr~sent-. 
:11~/!{'.:h(ll~~~C?i'llll; .''1.~;'~thQ ~ractice of. f.fg\lring tex:ts moved from the Mid'."East ; · ;, 

1 
!i1*1t .~~';,Wf!!Jt;e~nz·E·urol>e-.. Both .g$d~e!trtc ·and r'e1a.tively realistic micro.. " ,

1 
:~ 

· · R~ :: fp~tt~. · ~~. J.~P ~;~ii ~~!.,b~~~. ~s.~~ke~~z i _ a.nd s
1 

ephard'i t' from the · · .... -·- .. · ij 
llt~rlres•il vf!trmaQ·3m:iJ.iu~eu:t:(!tll'S ·uaua Ly r'-pi!Ji"s.ent. Uptl;lll'i !;•<i~:iiw'li'''(•i~J'; '.: 

Yt$:~t~~~~mf~~~!~~~?!~;f !~!1;~~!~~:;Zi~im#;~~~irl? 1 • 
-~~: :ife~t:~f~ 1 itk'~ · ·ffiai.t:U s~ii~·t' 1·~a:i1i;tlilig;".' : e6fft inhe:•··:r:n ·· tt~~tlliw::·'s'.Q.'.:tt!Jec;;111;1: .. :f~;.'::;lf··1 t~· :I 

~ijj;~~"~~;,a~:~~~~f ~~;~~;;~~r~~~~"~!.:·j~tt:! ··;!~!"ol~;:~!:; ~"f ;~>;·f j{'.: :~~ ii :· 
e.u. J:' "'-··""· tin: t:. :tllii.mi~itlt$d( H~~t'eJt 'Mafnuaar~i~t~ ,: raper :Pot' £1_ br~. ~:;;· ..... :".·;'·i;·L·.".'~:,.}· ''·".·i·;;;.''.;; 1l .,~··i.1';-ti' ··r··· ',·,, .. : .... · •.. ~~ .. ·- - . ,1 ... ,_ "'*Mir ·.~1• 1 .. jp -~"'"""." - ... , .....• ' ··~·;. · .. ~. ~· :·~--~""· - .. ,_!··'·.·--:••.;::,,-. :··\·~·~\l;; ... t"-

.. . c~'encd Deps~tment, Vnivtef::r;1t~Y: ''.:bt · li:t~~~~·q ~ · ... 1964, J?P~~ ~~'"l5 · 'l\:'i'?:,·;' ·, '~j;'.·(;)A~i~ !! 
.·; 1'. cf. 2Franz Landsberger, "I~lu!Uit)ati?n of H.eore'W' Ma:nuscriph ,''·"·J.~.'.\'!t!!!' ,.,.,': .... ,,.;, !i . 
1;;; .. ,·~-. .ce.cil Roth, ed., New York, 197l, P:~ 138 •. · . ·······. •. · .• ,:· · .... 11; 

i~'..~.~t!?..Y..~:,.J~.~.~-:~.~ ... :.¥?~.~~~~A~,§· .. ,$.9~.~~.~.~.~.~1! .. ,,,,~.i~~.,! ... J~~ ... LU.~ .. :.?,,~ .. ,.~:,,'"vr.,""'.:,., .. ,,,.;,~ •• ;;;.~w~~~·~:or.·~~;j~.~~1~~"''~ c; 
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;·,;:,'';,n~ MegtH~bi '.~~s~ ·wh~~ti i~u~~d t;:he Est er scroll drew the at4:enti.~1\t:, ::·.~:< 
;,:,''.,,.·~~~ ?~~:J.s\t;·~~.af:~s~~ill·: ti:spe~i~lly :was., thh; true in areps where·. th~ .. ( ;.,';1,; 
\::W:.:~:::.~~:~·~:~~;{.~~:.,j~~~1i~;~~Q~t'~'t~P11l'~~ '!~ ~.~bli~$1 ·:t>?-ok :- even t~e ~leg~lla~).::.f:.l:;,t 
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'. $ ... ,~,;l)r~:~i1f\~l\t~f:Jii· ;Qf ;4\ ,.fficag'.ill~h eMej seems to. be by: Bern$.rd :Pic~rt.i :., j ·~'~•,;·;}I 

Pt(:u:eit ..... ·~'t,\'t:l:!·cer'efi1t>"1iee pt the Peoples of the Wcirlc:f', 1!,.: ( .; , :tf','CL'>';'~'."i 
~4$ · .... ~1~·~~1,.~~:iJ.ii'.:.P2}.''_Uo~eye,i~ JPicart do~s: i1of ;t11,,1st~a.~e;ii."('.~•·• 
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.,:!·~.~$.~ 1W~:n 1.~<::+1.~·~ ·::w~s{ d ff €1Ul ;f 41$ h :l,o~ed,·:o t; de, 1 t cat e s Uv er ' f i 11 i g re l,'l· 11 ' ( ',; •;!;i:····.;, . 
. . <;~·~~·~~;;·:.,$,TI:~ IJ.'.uf'lt~9: 1::;he, ca,;~e. wa~ .ioh~n,:gUded,; a.nd ·· tn 'l'urkey i't' wn$c · ·:;t~ ?1;:\i .. 
~'t"$'q'ij.~li~:t,· :•;;tQ'J}p~,4 )>t 'l'l'.'1crthn1 ;;; bjft'$rti 'by ~everal crbwna,: r.epres~ntin:s~:, ?··:J;,'' · 

. ~~F~~mf~~:?:;;.,;::;~~~~df:f j.in~.~-~~1. ·.t tJ. b~nrm, w61,h .r '" f!Z.' 
:::~:1ff:t;dU.e.d 6ut tlle~;. p:il:cichm·en t through 'a., p erpeiltl :tc ul ar slot ... Occadona By 
f±f<;:;;a:.~a~~~·t~s.m~d~·iso .. th;at! wheri not ,in·u~e·it could he.re~ted uptight· 
·'n".,:,;·o,n :a·~ie;lr'c.tila,,J!': ba,se.r Suc!h' c·ase~ were not 'uncommon in· c:entra.1 ·E:ur()'p!!n, 
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;· '!'~Jahkel .Ad'l'iir ('1895-1949)'.;·was. the seventh of a Jewish .mil.ler•s ;. te11.:. :i 
' .;. '·ard.~A:ten.~ )Je fiyeC., t~~-· ~fis.~tt.1e<l'. ,iu;e ot the. European .Jew of out " ·Y. 
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M\\!ff~.~~ ,t:•·r;~1~,~Q,.1> .Not .. o~ly ~~~ h~: frequently choose Jewish subje~~s,,. 
~j:.~\1i\ l>u!t ;,•~iQQ:,'nU\ny »Of' the type.s he pointed f.ndi.¢ate that childhood , 
;~,;,;(ltitip~e~'ston'~,~ ~o;ntt~ued · to' be p~esettt. ·it\ his mind. Ad~er atw~ytF · ., . . ... 
·(':f · ritifll.ed" hi.tn'~elf \>ft.th h,h p~ople ... this might be. the basis for the · 
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Purim Coverlet 
Embroidered 
Iran., circa 1900 

L. ""•· ....... 

Scenes from the Book of Esther are accompanied by the relevant 
passages, Upper tight: King Ahasuerus extends his golden scepter 
to Esther indicatin8 that she may appronch th6 throne to speak 
to him •. Upper left: At the King's behest, Harnan leads Mordechai 
through the streets of Shushan announcing that the King is rewarding 
the Jew for having thwarted a plot to assassinate him. Centre: 
The royal couriers ride out to deliver through the Kingdom of 
King Ahasuerus the King 1 s message tiiat the Jews are authorized to •· 
take up arms to defend themselves against Haman's henchmen. 
Bottom: Haman and his ~en sons being led to the gallows. 

Newspaper Illustration. Source: The Jerusalen:, ~ Weekend Mag!:.. 
zine,: 20 March, 1970, p. 1. 
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Objectives for lesson Tu b 1 Shevat 
,._,,. 

1. Show how a certificate can be an art form relating Jewish 
values, feelings, and identity. Certificate representing monetary value. 
a. Idea of need for trees for shade, wood, and food 
b. Idea of need for trees to express identity with reason for it 
c. Idea of need for trees to express memory of person or event 

2. Give students additional insight how one object in nature is seen 
as art form. 

3. Expose students to the relationship of the .lew to the land of Israel 
through its nature. Iritroduction to flora and fauna of Israel. 
a. Ag:t;icul ture · 

4;. 

b. Horticulture 
c. Ch•r~ty-Tsedaka 

Introduce .the importance of material 1;1-S an art form a. problem of working with wood 
h. aspects of grain relating art 
d. use of wood for sculpture, if not picture frames 
d. use of wood for container for Torah 
!;! .:· identification of art object by its material 

E~pci~e student to the development of one ~ymbolib motif through 
the generations of Judaism. 

A~p~arance on coin,, mosaics, fresco 
App.~i:irafice in illuminated manuscri.pt, Megillah 6treU on which 
aa~An Was hung) . 

'' •.' 

'; ·"1 

A~pear~nce in classical Jewish art, or Biblical art· 
. Modern landscape artists focusing in on trees 

.;,,,' 

)l:h~b,le student to ohtdn object (JNF drive, etcetera) 
I • 1' ' L 

·.".• 

~. I, 
.',..\.< 

.:, Propose that holiday about trees linked to art of life cycle 
· Birth - tree planted 

Mariiagec- branches ~sed for poles of hupa • 
• Death - memorial certificates - symbol of life 

~Jintr0,<Ju:ce,:th13: ;f,dea o:Caymbql:l.sm Jn a~t, by symbolism of various trees , 
~,~,~hJf:t'Uo~:.:. ,,a'~aa~iated. withwat.erfbsociated .with Jeremiah, 'weepbltf:·'r~~. ', • ·.,;; •1,V, :'" ' " ':· ',,; \ ··.,._ • : -:· , · '. . ' . • ' ' · ... I - · · · .. . ' I , ~ ', l' 

· il Oli!:~:r, ... J:e);'ebinth ~ symbol of strength " •. ~.' .,:,:,./. 
liy~,"~.· ·~yriibof of: eternity·,. of age; .0 f Israel ·· .. , ••. :<it";; 

$1 YR,;;;~;F~1b'1 i~a! inr•Se• Of trees in words to ••pee i;;• 0£· bibli:C.~i ;;i,.;{: ;:~~ 
<,. .. ~<'a:'r r~ee 'of~"kitowlege ;··, ''tree of life and ,:death . ' '·~·: <:·v':;· ' ... ::,. 

' b·. Tree of.·just:tce ~ .terebihth. of niainre · .• · ,,,, -· 
.F~g·:\;i:e(;)i.of ii.moQ ;,:. symJ,;i9F'of fre.~dom aild p:i;-ospe:rity ·· · ··· .,,,.),\::,1k··i''.;', 

!l;~ fr~ d ti6~ ' ~~Pe C ~ s · 0 f ::<!: ~;h ~;;,I er ahs '·' • ~ Or t • eowner c ial ~" ~ ::', '~<[,~~ 
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Principles 

1. Sign of the times: Trees 

2. Biblical references to trees are manifold; a. Gn 3.6 f. · Jer 29.5 j • Ps 1.3 b. Gn 43. ll g. Ps 37.35 k. SS 2.2 c. Lev 19.23 h. Pr 3.18 1. Jb 14.7,9 d. Nu 17 .23 i. Pr 15.4 
e. Dt m. I Chr lLr .• 15 20.19 j • Pr 2 7 .18 n. and others 

3. Talmudic reference to trees 
a. b. Gitten 57 1 

b. b. Taanit 23a - Honi (Rip Van Winkle of Judaism) and tree 
c. j. Jerushalmi 114? 

4. Holiday is mentioned in the Mishnah - R.H. 1.1 

5. No hi~toric interpretation was ever sought for this holiday 
according to Hayyim Scha~ss. 

6. Torah is compared to the Tree of Life - Pr 3.18 
a. Torah rollers are also called Eitz Hayyim 
b. ·Yad was originally called Eitz as it was made of wood 

7. Tree could be source of the me9orah 
Br.Amygdala link 

b. See H. Zohary, .Interp~~~ .Q.;i.cU.0!11:'.rl. £!. .lli Bible, II, ,Pe 286 •. 
c .. Yarden, :TI!.!~££ -~.ight. also discusses this point. 

8. pepiction of tree on coins very early 
. ef .•. Seven branched tree found on many coins 

1) Coponius· 6 CE 
2) Jud-a Capta 70 C~ 

.J) Bar Cochba 132 CE 
.. '' 

b. Found on modern Israeli coin - 10 agorot 
•, .,. 

9 •. 'free depicted ori Mosaics. 

Midrash on trees abundant 
a. Vayikra Rabbah 25 
b., ,B,ereshit Rabbah, 13 

H.~bbi' Yochant:in b"'n Zakkai was wont to say: if a seedling were· i.n 
JOU~'band and you were_ told· the Messiah is at hand, come and'' 
plant thEl .. se,edli.ng and then .. go and. greet him. Avot d 'Rabbi Na tan. 

'. 

·' i 

., 
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12. In medieval times used to imagine trees growing, especially 
:i.n places li.ke Russia. See Mil ton Hindus, :!'}; World ~ .~iJ:.!.ah.t, 
New York, 1971, p. 78. (Even though not medieval they had -
similar characteristics) 

13. Custom of pltinting trees when child was borm to be used 
later in life cycle. 

14. 

a. When boy was born cedar signifyi~g strength and stature 
was planted. 

b. When girl was born, cypress signifying gentleness and 
fragrance was planted. 

c. When couple married, branches of the~e trees were used to 
make the Chupah. 

Each tree 4as a special meaning 
a. cyclamen willow f. myrrh 
b. almond g. rose of laurel 
c •. bay h. eucalyptus 
d. white lilly i. olive 
e. mulberry j • date palm 

k. carob 
1. fig 
m. papyrus 
n. orange 
o. pomegranate 

15. Tree tied to reclamation of land. 

16. JNF uses tree money to reclaim land, commemorating people a. 4rt in certificates 
b. Art in memorials at forests 
c'. ··Art .in shade t;r.ees, landscaping projects 

· .l.}. · Iara.el is famous for .products made of its native wood 
a. Olive wood ij main.tourist souvenir 
b~ Briar wood is grown for pipes 

18. Though. tnoqern Iara.el is growing. and planting, there still is 
~h9rtrige of fine paper products. 
a: Furniture, though available is not cheap 
b. See wood-working shops but little or no forests. 

l9. Trees have been used in interior decorating since the Temple 
of Solomon.' 
a.! Kings.6.29 
b. II Chr 3. 7 

R~ Motifs of treeE on art. Rachel Wichnitzer cites Edward B. 
Ttl.fidr stating that the. motif· of cherubim flanking ,a: ,palm :, . 
tree in the. Solomonic Templo was derived from Assyrian b:rt• '· 

,, See ·Rachel. Wichnitzer, '!Judaism and Art," The Jews, The:i,r Role '/::: 
1u f.~Y'.!Jk~i' ~ouis Finkelstei.n, ·ed. ,-NeW'"YOrk'j)9"717':P~::, 1,) 
156~ .... ·. ' . .. '\',;, 
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1. Use lesson on Jewish numismatics following 
a. Use coin of Coponius, Judea Capta or Bur Cochba as they 

all contain same symbol - a tree 
b. Use modern Israeli 10 agorot coin ~ same symbol 

2. Obtain a number of tree certificates for students to letter. 

3. Participate in tree raising campaign, students to provide the 
art work and posters. 

4. View the Reot Kedumin Filmstrios 

a. Students should use suggestions in guide for further study 
b. More than one filmstrip could be used with this lesson 
c. ·Ol:itai.n from Arnerica'"'.Israel Cultural Foundation, I.~ E .. 51'.~th 

Street, New York, New York, 10002. 

5 .. Desigq' monument for synagogue's forest in Israel that would 
repr~sen~ what the congregation stands for at present. 

·a .• CompoJ!'e ·designs of monuments in Kennedy memorial foret.Yt. 
b. Compare designs of monuments in i'lartyrs forest. 

6 •.. llave ·c.l·asa design .their own tree certificate. 

,.:, 7 •• Lnv:El.,_ac:t;i;gation. into floi.a and fauna of Israel. The col·umn in the 
1 · Jl:lr,IJ.,$a,l,i::i~ Post,; is· moat helpful~ 

....,..._!J.tj.-~-····, ~ 

., 

$;." PrqJ'.€1,Cit on the ~rtisJ,:s who paint landscapes. Anna Ticho, Leopold' 
~t:.akquet'.,, et. al .•.. 'l':l'lis. is Israeli landscapes. Also see .JarneH N •.. 
I\t>.~:ianbe.rg,. A't'.tists Sel £ Portrait, New York, 1958. 
~ ... E!xtena!o:n of,: L.an~pc artists to Russia - Isaac Lev:f.tan •. 
l:L., '.&xte1'l'il:i:~n1 of Land1?cape artf:sts· to other cotmtries • 

. " 

' : ' ,~~ 

. 9l., ltjtestigation. into olive wood .. a.rticles o,vailable in Sisterhood ; 
&#.;ft. sh(!p1oo Use o·f students of olive wood for carving. Inv es tiga.tibn; 
int.o pr;Qblems of wood working as.. artistic mode. Introduction. to 
Jew;ish.,attitudc to, sculpture. 

Qa~e students maie woodcuts • 

.. :··: 

:«' 
_:(' \.., 

---------------------·-··-·---·-
'i-' 
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Alternate and supplementary activities 

1. Woodcuts by studsnts used for cards, certificates, book-plates 
around the synagogue. ·sale of best work to acquire more material 
for course. 

·2~ Visit to a lumber yard. Inquiry into types of wood, how pro
cessed, difference between grains, textures, colors, etc. Compar
i•on of information with that from Israeli sources. 

3. Letter to Jewish National Fund, or Israel Forrestry service 
about the types of trees planted, their use, effect on the 
environment. 

4. Grow a potato top, lima bean, or the like in class. Have class 
draw progress, and then relate it to Biblical plants. Exhibition 
of student effort. 

S. C6mparison of the certificates issued by JNF to those of UAHC 
on artistic level, aesthetic level, Jewish meaning level. 
Suggestions by cl~ss to those organizations for improvement, 
change, or disposal as well as praise if it comes. 

~~ Creation of class film-strip, slide presentation on the progress 
of shrubery, trees, etc. planted by class around synagogue. 
Cr~ation ~f rock garden. Creation of memorial garden around 
synagogue and tended by students. They can create name, certificates, 

'and provide caie of garden. Fund-ra~sing activity if needed. 

1: ~lass cbin collection. Class stamp collection containing topic of 
pl~nts, ttrees and shrubo in Israel. 

'c1~ss purchase of 6live wood object, Torah casei Megillah case, 
,Eitz.Hayyim, e:t .. al.' :for presenta:tion to synagogue. 

Cr~~tion of ceremonial objects out of wood. 
B• Y'ad is easiest to make, for it does not have to be in shape of 

hand. 
b. Etrog container out of wood. 
c. Wooden gregger. 
d. Investigation of use of wood in· folk-craft art. 

Pu~chase for teacher pipe made in Israel~ Not only es gift, but as 
inve~tigation into wood, carving, shaping, types of flora and 
f&una ~· briar only grows in the Mediterranean area - and commercial 
art;. A:.lso .the. Besht Sid .. d t,. l~\l'ef).: the. srnoke o,f. my pipe can be an 

:of£e't.il}g ti~·".ittcEins .. ~\unto God~ / · : · 
~:.>.1.1{·' 

. ' ·-~ . > . 
!,'.'• 
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Notes to the teacher 

1 .. It is possible to obtain poster material from the JNF' to use 
in conjunction witp this lesson. 

2. If you are going to take the historic~l approach to the art of 
this holiday, obtain replicas of older 6bjects, illustrations 
of others, and examples of the newest type. For exa~ple 
l.· Coin 'of Vespasian or 10 agorot coin of modern period 
2. R~presentation of hanging tree in Megillah illustration 
3. Modern olive wood souvenir 

· 3 .. This unit wo11ld be a good jumping off point 
1
to the art of the 

life cycle 

4. If possible, obtain pictures of trees 
effect from any standard encyclopedia 
l.!!,~erpr:eterl:! ;'Q_ictionar~ dif the Bible, 
specific references made there. 

mentioned for visual 
or use work such as trFlora, 11 

II, 284-302, as ~ell as 

S. Natural color pictures of trees in bloo~ between pp. 472-473 
Interpreters Diet. II 

'· Use midrashic mat~rial as well to substantiate principles 

Qibt.e.in .exarnplles of modern coins for all stuc:ients 
~ 42 for one dollar ) to encourage participation 
oolla~tion of articles . 

if feasib!e
and direct 

'";i'..f. W·O~tk:fl.'llig -with woodcuts) - expil..ain and supervise use of all tools . 
. ,Jf.:C:t- :ciU'tti1'1.<£?;• Do not be ·afraid to· let girls use knives. 

r~;;-.- .. , . .. 

l-1.~vt~ stu·dent:s do 1,et t:er:l.ng either freehand or with guidces ( tt?mplate.$) 
G!14tl/dte5 1cinn U11e <t>'btalinecl from any stationa.ry store or use th-0se of 

.'··: 

' ·~ 

,'.?. 

. nd.mea;gtra¥>~ rot·n'ii .at Sunday school .. A couple of blank pages should. be· 
:1ti/m•etll ibiGifore .~'f)ly real wor'k begllns, each name should be checked for ·' 

. iliil?'eU.U.tlll.$ '&t. lLe·&st twtl/11%~, rou:gh copy must be made before a.ctual copy ' ; , 
' f·.or :e14e'.bl IL t~m- ' · · 

•Ccm~et~i'Et!I. ~e.·tlil~if:llgtH!iBI show in color ma.ny of the objects ilnvolved. 
'tl'&n.11 si,siter1b.·oo<ll .gll.ft sh·c·p {:tf. it exists) to obtain items to explain~ 

:"t.~::'.v#i1111·:~.JJ.1e1..i.ll.Jblle,,;:,•~·e':~irit·~- ta1~ :W~lllcw tiho ben:ds w.ith the ~i.ililcl•, r:ath•eit.;• . 
. Ji1;· 1·trh11tri•·. t'hl:e•··<t1s;k'.''~lt!.e1Jii.: tt.:$ 11:>n,,c'Ml'll. et.o·"7ri .. 

'' •:;,•. \ .. ,';(f; ·,• ' o•l; ".··i!'• .',; 01 01 _,·;·' I\} ' 

·:·: .. ·,,1.'·· 
' .. 1.' 

. ".; 

'.;::: 

~ .. ;~~ .. : . . ' :.'~' 



Evaluations 

1. Completion of projects 

2. Interest level sustained by coin investigation or other 
activities and. ability to channel interest into new. fields. 

3. Willingness of older students to participate in tree-plant
ing drive. 

4. Congregational reaction to student memorial garden suggestion. 

5. Maintenance of on-going projects. 

6. Acceptance of design by rabbi, school or bocal drive of student 
poster f~r trea planting campaign. 

7. ~tudents attention during instruction on how to use t~ols and 
their.lack (number, God forbid) of accidents. 

8. Student administration of. monies collected. 

9. Student's disposition of plants, ~rowing things aft~r lesson is 
over. 

10. P~rents' reaction to student projects. 

. ' 

,·,· ... · 

"''\. 
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Bibliographic Co~relation 

~ource of Holiday: Talmud (Mishnah) 

Mishnah Rosh Hashana 1.1 

Bibli~al References 

Genesis 3.6; 43.11; Leviticus 19.23; Numbers 17.23; 
Deuteronomy 20.19; I Kings 6.29; Jeremiah 29.S; 
Psalms 1.3; 37.35; Proverbs 3.18; 15.4; 27.18; 
Song of Solomon 2.2; Job 14.7,9; I Chronicles 14~i5;' 
II Chronicles 3.7. 

Talmudic References 

b. Gitten 57 
·b. Taanit 23a 
Jerushalmi 114 

~idraahic References 

Bereshit Rabbah 13 
Vaytkra Rabbah 25 
Avot d'Rabbi Natan 

' .Gellefal. C.or:relation to th.e Holiday 

'' .. V'., 

., 

·. ~ayy:l.m Schauss, ~~ 12. the ~Jii!h !loll_ pays i 
.flistc;>..u_ ~ Observance, New York, 1962, p.; 2 7.7. 

2 
Jew~s..,h .!t!:._, Greenwich, 1971. 

Rachel Wisc'.~m:f,tzer, "Judaism and Art, 11 ~·:.!!:l.~il 
Their Role iri Civilization, Louis Finkelstein, ed., 
Ftew "f orr;-197'1, pp. 154-183. · ·· 

. Ne:t'.t' 'Ronn.f!ln., 11.:rrilli.li:e to a Magical c~upie,.11 .The· 
.~erus,1e.ru ~.o~J:.'. ,W~ekl:t (>2., February l 971l, p~ ll~ ~;. i 

...... ' 

~r~1mu N.; · Ro.senberg, <P.#.~.riter ' .. a, Self .f..~~~'ii.!Si.; ~ew iork, 19ss.. · · ,, . . ( ... , 

,Benjamin :Tammuz, ill !.u lsrl'iel, Ph:l.ladelph:la, 1~61, 
p.25. 

.. • _r, .'·;· .... ,, 
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Correlation to Symbols (Meaning of Symbols: Trees). 

L. Yarden, ~ ~ .21, .!:jght, Ithaca, 1971. 

M. Zohary, "Flora," Interpreters .!?.,ictionary !?!. 
~ Bible, II, pp. 284-302, figs. 472-473. 

Also see: 

Kaufmann Kohler, "Acacia," JE, I, p. 144. 

John P. Peters, "Acacia,",:!!, I, p .. lL~S. 

Correlation to Numismatics and Philatelies* 

Israel Government Ministry of Posts, Catalogue i.Jl, 
1970. 

Maxim and Gabriel Shamir, ~ Storz~ Israel !g 
§tamp~, New York, 1969. 

°i•* Robert Greene, "The History Behind Israel's Coinage, 11 

Israel Philatelist~ XVI, S & 6 (February/March, 1965),·' 
pp. 1324-1325. 

: r. ' ,. -~ 

,· .. _.. 

Ad6lf Reifenberg, Ancient Jewish Coins, Jerusalem, ·~ 
196Q. 

",', 

Included as Illustration 

"Jews Don't Pl?nt ••• , 11 The !:!_.erusalem ~ W.eeklz, '· 
11 January 1971, p. 10.--CStamp on article was 
tssued, so recently there is not any reference to 
it - it was issued in conjunction with Passover· 
1972) 

a1phabeti~ bibliographic correlation following numismatic section 

included as Illustrative material 
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Jcmes N. Kosenberg (1874-1070) wns a gifted amateur artist painting 
for forty years before he turned professional at the age of seventy. 
He always rentained att·.achec! to the world around hir:1, a painter for 
whom the visible world exists, i-le pninted frank, direct, and 11ccom
pl1.si1ed landscapes; for he was a man awed by mountains and .storms, 
enchanted by Spring and fallin~ waters, and inspired by the forest 
Vastness. 

lho majority of his works are landscapes either o;: this country, or 
of Israel. His interest was not in a sinp,le tr~rn or the configura
tion of a hill, but in the vibration of lisht in the 1oods, and the 
slanting drive of rain. He wrote: "I.ct others go to synagogues or 
churches. I worship God beneath llio p:i.nes and birches.rt 1'hos(;: llnes 
sl1ed light on his painting life. 

Hosenberg, up tU.l the tirno of h:i.s ret:lrement at age seventy to start 
111.B painting career, was ;.1 famous lnwyer. lle w1rn :f.nvolved with Jew:lsb 
cauues l:lDd chari U.0.S, being one of tho founders of tho ,Jolnt D.tstri.-
bt1ti.on C..:omm:Ltteo and head of the Un:lt:.ed llnbrew Chnrities dri.ve. He 
also ~as an avid art collector And opened a gallery to intrcrluca new 
Pai.nt:ers to the /\merlcan public; ntnong them Modigli.anJ. ,'.Jnd Soutine. 

l qr· t3 6 7 
... :.)c., pp. ' ' 
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Leopold Krakauer (1890-1954), an architect, and student of the 
German school of painters, arrived in Israel in 1926. The qua
lity of his work reflects this dualism, emphasizing at once fue 
solidity and formal character of the landscape, Hnd lts drama
tic nature. His landscapes are representatlonal, but he only 
submits them to violence in his individual, sensitive pefception. 

He chose black and white as the best medium to depict the dis
tinctive quality of the Hills of Judea. 

B. Tammuz __ ·~E..!. l:.!! .!.~~!.~l, p. 25. Different figure of same type lQ. 11
'1'he Hills of Jerusalem, Drawing, 19L~9 11 

Postcard. Source: Mishkan Leomanut, Museum of Art, Ein llarod. 
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..1 11') 1 ·e: d r/ t·ri,.,r·~:;; ~ / l''.f a ,/ 1111t1r.-~·r~·1 111: ( 1 'j r J (r .'-I~, 1,,_ •!:. Id ~ ( ~-, ~ } :.-: 
,.; i' f 11 f 1~ <1ils r l f ',I 1 ii [:/11 ''.Ii r,1l'" I,~ f:·1"1lkrr• ~ 1 ! ' ;"f'Y(·.· i'i, 

'J'l!l< .. 1 .--1;~:-·.:.!1·11 1 .\r·i·;i~-~ }~ q~:t 
I.~· u 1 ':) ~'.\ ! 1. 1 I: ! : ( L ·rj ' \ i 

'! 'l» 

-,.::\· :1 n1dr:.,l\' ''~·· 1 Jtn1•·:1 1, n:·, .• 
o! .! r.i. :111 L•'.' lll:l t 1t.\f.:1ti11i 'l!li\ 
1'1'"i;\'.'..'; •'111J;;1,-_-·.'-i. ifJ, h1·~f·· 1 1'1T~ •. 

f,1 11)11.1;,-f ~, 1 ~!,;, 'J\'I' \\'Jl~--i lr•f! t· 1 ;l,1, ~· 
<•i 

'l'I·, .. 

Jl!1t!i,···1·in~.~ ,~rrl11:1•('I I 11, er:~" 
J·~' · r I I! I 'jr-. /ii:'; Pt':; { Jf 1 ! i: 1 , I 

tlu: :; ~: I 1 i : ·' I ~ J ; J ::·! \\' h, , -. · 1 · i f 1 \ • t :J. 
v:i:·,, f ;r, rl_' \\"cilt " \\'\Jll!:~r) (!1 

!uy f'l1:u·n1 \Vlr1 IJ;~lrd(".l vip1~rn11!,~ 
ly :1711 i! :cl!• dH"i l:•: t }('ill' :u '/'() . 
:·~hP i·r·<'Pi\.·ed t ~i1· J1't'll~·1;i!Prn Pti;··,, 
111\}y trl()!JliJS i1t'!UI'<' )!t'I' ;!1:1(!1, 
f'or ·a '"' '''\' i111n; l"•!<ionbl pie•('(' or 
111·1· :;lu·lir1 now <'n sh"""' )11 I h1.· 
first gnllcr·y. 'f'}ip rn:ii11 liuoi\' "I 
111•1· WIJ!'!., ;iii 111!:;, l.t'<IS '.',l;,lf11i111 
Hurr .. :di.•;I i(: ir1 1 i::11 die· i11v1·~·:t1.'ll 
h1•1· !1t:/<,.11·d c.l1n1•·:: ::ll•·llM, !'low-

. !'f's, 1111rJ 1.1·1•1· :·,t111n11n v:ill1 ~.1 L1iry 
iifl' !JI l)ll'il' <J\\ II 

.. L"opold l•:r:!.lcur1·1 v.;1>; lmr·r1 in 
VH:1it1a ir1 l>i'JO .. !lid 1·:11•1°· I() l':ilr·:-: 

·:Un<' lr1 l!l'.~1 l f1· tl1·:.11•,111·.! "11ildi1r1::i 
;:r:hi1·l/y t« 1r hliili111,.1111 l'i111 11<· w:1·: 
(,ill! Ii 11 f 1 ;I : \ JI rJ j /Ii : ,j r ·: 111): Ji I ! : ! il ii I 1 ; I I > d 
t)io ""'lid rn:il,, ;1 11111'. ,,, 11i,,,·11:: 
fili~ I! J1iJ1• of :<1<1111':; ·''."Ill llJ: jlf':ili 

''Willi a voi1·1· .,r tl11:11• 1·1~·11. !tw 
'.
1
it·:nvi111'.H 11·pr 1•:.1·J1I I" '"I .J•·I ;1 t 

·Y(•1fi,.t, 11 11d Ii•· 1!1 1·, p11·:~•·1t1 '"I ir1 

'/ll•111y 11111:;1•11111.•: ;i/1111;1<1 11 .. di··d 
Ji .11.,.11:;a 11·111 Ill I !1!1·1 ;i lid 1111 «:1 
1:ll11g1J1• rn.1hl•1: wild <'/ai111 

' 

,,,, 
.. l 

,'( 

.r·' 

..... ' 

.; { 

.vin~:; th1'. !l1UT1':;t 111 J:iis worl•, 
•"t:·, 1111t al1n!«rl. 

":rroto r~:rnw hcrn with hi:r Jnrn .. 
lin11d and took p:•rl in tlil' fa .. 
1n01rn T1111·pr 1Jf David showp, ir: 
• J< nwalem ati carlv w; rn:.~1) Slw 
wn•; a ~11•nrdt.1'.c• ·portraitist and 
I hl'rc· ill a ioud1111glv accurate sclf
p()!'lrait. on :·dim•: IH't'e. She cxhi .. 
l n t •.·d fr·eq1H'J1 11 v, :1r1d wa ~' a :Ll-
11111u:-; rnak\'l' of p11ppPtB. After 
t !1« <!Path of her husband she 
t:11iglit ll!t'llf:tl p;1Ln1l!i, providing 
t}J{'tll with a f•Jl'lll of fh<'rapy; 
;111d morP and morp !urrw<J her
:wlt to irn:winntivP art. lll'r !;pi
.ill w:11; tnrly rn••ditativP and ~dw 
)1:1l1::('d a l1fl'ion1~ amhili1111 wilh 
:1 f1111r of flt<' f•'nl' l·::1sl al ill<' ag<' 
11f 'i'!>; 1111' n·;;IJif.'i :II<' :dlOl\'11 

li<•J'(' in ;J Pli!lllH'I' of ~l!'ll:<l(l\'I' 
'''it:;h ~dndlt·i~ ~~lit~, too, 1:\ n.'pn.'~ 
.•:•'Ill•··! in 11111:w11m.'~ lH'l'\' :i II d 
:1l1road. 'l'lw hrnl1:11H'r:1 1\1<'1'1' ,1 
<'•111pl1• who '.'Ollt rd11itPd n l'.l't'al 
.t• ii lo 111" <'till11t1· ot th!!< l'IHlll· 
t 1 1· /\ 11 of t lt1•ir t al1•nt :rnd ~Willi'· 
I li111g of I h1·il' spi1·it in rdl1'1'(1•1J 
111 111111 .'1how. Mlr:l/1' UONNJ;,'N 

.'.:."Y.t. ,.•::."~.eJ.:J.)''., 
1.:c.~brunry 2, 
J_~,1/l, n. 11. • 
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Iranian Children Celebrate Tu B'Shevat 

Children in one of the parvaresllgas (kindergartens) in Tehran, the capital of lrnn, celebrated Tu 13'Shcval 
(Jewish Arbor Day) with a song about butterflies and almond trees. The kindergartens, supported by the Joint 
Distribution Committee with funds received from the Federation Allied Jewish Appeal-Israel Emergency Fund 
in Philadelphia and similar United Jewish Appeal campaigns throughout the United States, celebrate all Jewish 
festivals and holidays. 

Newspnner II.1.uGtr11tion. So1rrce: J ... ~'~-L'.:'..tl ~-~~l~'?.E~C..1:).~. (J'hilnrlelphia), 
ll. February 1~1n, f"· 1. 
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.f:0.1y i'i..~~.ly_,?_ g_S'.!'.!.!!)Y_l~'.-~~. L. , Almond tr e c. Id en ti. fie a. t ion of this tree is 
certain; Gen 43.11, Jer 1.11, et cetera. The almond tree is eight 
to twcntv feet tall and sheds its leaves in winter. The leaves are 
oblong-el:U.ptical. The flowers are large and h.:rndsorne; their color 
is white to pink. The fruit is a drupe, of which the large seed is 
aaten. The seed contains a l1igh percentage of fat. The almond tree 
Rrows wild in Palestine, Syria, and other countries of the Near 
East. Several varieties have buen cultivated in Israel sine~ ancient 
times. The recent discovery of the almond tree in the Negev suggests 
its occurence also in the Sinai Mountains, and this may explain the 
adoption lJy the lsraelitcs of alrnonu branches as a model for the 
rnenorah. 

11. L.olrnry, "Flora, 11 J.1~!.<::.E.P.!:'}~-~.£..1:.~L J.>.:L_~:_.~,.1Y.!1:.~~-r.Y.. of the .lLU:2..L.~, U ,. y.286, 
Plate XV t.'i.g. b. 

. Mag a z i. n e i 11 u s t. r. n t :i. on • 5 o u r c e : '..L'..1)~ , T Ii c .~L~1.11.t~.~ .\:~9-~J!..L.2. :!. n .\'!..Q.t5L~ .f:!_ry_~t 
.tJctunis, No. l, p. J.'J. . ~~ ............................. ... 
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Ac~~.l:.!:1.E.~~..<:Lb.9..~-~ (seo Ex 25.5-38, Dt 10.3, etc.) /\.cacL:i tree. Of the 
three species native t.o Sinai, .§~.~1.£.i.:'.. E..!~-~.s!.i0!.l.~. 1.s the most common and 
most suitable for building purposes. It is an evergreen tree, ten to 
eir;htcen feet tal 1, with a thick trunk and a spreading crown. The 
branches bear strong spines which are the sti.pules of the small, bi
pinnate leaves. the small, yellow flowers are aggregated in globular 
heads. The pods are spirally curved and bear many seeds. The wood is 
hard and rlurable. The locality Shittim in the Jordan Valley was so 
called because of the abundance cif acacia trees in the surrounding 
territory. 

M. :Gohary, "l•lora, 11 }_12.t..<?_E.E..r..<::.~~.!'.'_§_ .PJ..~-~):g_rl_~~z. g~~ .t.h.~ J.?..:.\£1£, II, p. 292, 
plate Xll, figs. e-f. 

c[. John r·. 'i.'eters, 1111.cacin, 11 ;!_~_Y.ic..?.L~ i:L!~!~-~J.£P...C::.9..i~~' I, p. IL}!.~. 
cf. J.<nufman Kohler, 11 Acacia, 11 }~:L...i~-i~ ;l~Q-~LC:LS:J?_~~h.~, I, p. lt1.5. 

Calendar Illustration •. Source: 11 C..:alendar of Israel 11 distributed by 
Temple House of Israel, Staunton, Virginia. (March, 1966) 
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'Jezvs tlo11 't pla11t~ .. ' 
By 1\11 J\nonyn1ous Russian Poet 

,Tews don't plant the prni11. 
JeH·s sell tl1i11ys in a store. 
,Tem~ pet bald 1t'l1e11 110111117. 
Jews steal 111orc. 

Jeu-.1· are a. trick!f crew. 
They 111alrn poor soldiers tuo. 
l1'a11 fi!lh.ts a IJattlc; 
A bic /rca•s 111011ey rattle. 

Er·n sincC: 11111 c71il<llwod. 
J'rl heard the s(1111e old news. 

( liHH}) 

/, 

I'll proH> ol1l rnit I 1Con't escape it: 
Thr: s/rp11fi.ng,. 'Jews." •Jews.'' 

I llETe1· sold a t/1i1111. 
I nerc1· stoic a thi11y. 
B11t I carry my 1icdi.uree 
Uke a /J/ayrw that curses 111e. 
' 
Sornelrow a bullet 111isscil 111e, 

So tllr11 talk (7'/iis is 1wt a. lie): 
·JeH's were lllTe1· ldllnl! See.' 
All of tlie111 co111r· lrndc ali1•c/' 

JJ. ,, 
B11t we Jews /iut·r a crrta.in l11ch. 
l\'lle11· cril r'<Ollf',,it wur<' nu liuud, 
And use</ 110 f<1l.1·c tlaq ll'lr<'n ii struck, 
i1Iode 1w }Jrclt'111io1·1.., io he !/<J<Ji/, 

7'llro1u1llu11t thi8 sn/111111, silcllf la11d, 
1l'it/1 ti111c nut ripe ,1/cf for dl'IJ!l/r·. 
H'e fo1111cl the 11'<1/l ll'l1cre we 11111sl stand, 
7'/Jr· '11ui11t for itT<Tillf/ our futr. 

'l'ranslnt1·d i>)' YladimiI• ~larldll' ·1111<! ll<'trill ·"Pnt·I", from thu 
"Jl<'Jt,1.nlin Booli of ~oeinlh;t YPt'Sl'1" t'1litPll anti with nn lntl'odurtion 
h)' :\Ian Hold, 11170, f).l!J pp., l'ti;, 

'"-·-·~--_...._ ____ ,.. _____ , _____ ··--·---··---·-·- ......... ~-·-~·~ ................... __ ·~~~ ..... .....,._,., ......... ~.---·-

Source: The Jerusalem Post Wee!m, 
11 January-1971, p. 10-;:---

Stamp issued Passover 5732, no other 
information available 
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SEVEN llf!ANCHED PALM !REF. 
MODERN ISRAELI COIN . 

· 10 AGOflO'( 
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OIN OF PROCURATOR 
OPONIUS' 6-9CE 

*(REPRODUCTION) , 

~~~~~'\f"~'f!tifl~'"~~t!""' ... ,,~,~~ ....... "'tliif 

Flrst l.SE>ttc~ 

Coinage 0tamps 

Seo t t li'l r c 1. e a s e cl 1. 6 L o y l Y i1. !.:) 

AnER COINS OF 
COPONIUS 6 
JUDEA CAPT A 70 
BAR COCf-fBA 132 

l'fotif: bronze co:Ln of the r;eriod of the tJ.:J.ccnbemw or the First 
Revolt (143/2 - 136/5 B.C.E.) 

Irrncr:lption: For the redernpt:Lon of ::!.on 

The oecoration of the walls of the main hall of the fomnle, the 
Sc.nctuary, vrere decoralecl with a relief oL ultornatini:~ c!terubirn, 
pa.Lm trees Gnd opell :i:lower(~ (I !<.in,•?,s t).;::9, II Ghronicles 3.7). 
There is no suggestion that these wall reliefs were associated 
wi<.:11 Dny ritual • 

. , 
J::dward B. Tylor has pointed out tirnt the p;otit of cherubim flanld.ng 
a palm tree J.n the ;>olornon1c J. emple wus derived from Assyrian art 
where the palm tree is found flnnked by wi.nged human or animal 
figures. 

The, palm tree become converted into a cereu:on:Lnl. object for the 
11.ssyrianG, a syrnbol of the Tree of Life. 

l'esachim 56n records. the story of the barren palm tree wiCJtfully 
"looking" toword Jericho, which was known from biblical' times as the 
palm city. A paln: grower, the Gtory goes, advises the people how to 
make the tree bear fruit. 

The prilm tree on the reverse of the co:i.n of Simon llaccabeus, around 
143 D.C.E., became in later times a symbol of the country, of which 
1)U.nius says: 11 Judaea vero inclut.r1 est vel n111r;,is pal.mis • 11 

This symbol we meet in later perJ.ods when synagogue art was at J.ts 
highest level. 

~ 

19:~.J 

Rachel Wischnitzer, "Judaism ancl ,\rl:, 11 The Jews, Louis Finkelstein, 
ed., Uew York, 1971, p. 156. (Volu111e: 11 :ri·;~·i·;--1{;;·1e :Ln Civilization") 

A. l{e 1 fen berg , .£~'..!S:.i. c:.~~ t ... ~!.£:7..J.:.~.l]. -~;.?-~.£:!-~, .J er.u n al em, 196 9 , p. 12 • 

l(opi:od11ction of l;oJ.n. :3ourcc): Cokt~sbury J.look :;1:oro 
Co i n • .'.> o u r c e : l 1·; r <.1 e 1 l ~ um i. s rn 1.1 t. :L c ::l lff v J. c (-1 , 1 s r md C o v e 1: n rn e n t l,; o i n s n n d 
hedalH CorpornU.un. 
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Objectives for lesson dealing with coins (medals) 

1. Handle "ancient" material 

2. Use of common, everyday objects for comparison to bring out 
specific Jewish content 

3. Availability of object is not limited - can use modern coin 
to find ancient design 

4. Life style of Ancient Jews could be influenced by simple change 
a. Coiris non-representational 
b. Coins that were representational were, not desired 
c. Human image on coins repugnant to poirit of revolt 

5. Raised·image on coin is a neglected, or unnoticed ait form yet 
has much value not only in art but in history as well 

6. Even Talmud talks about images on coins (BK 97b) relation of 
physic.al object to religious books, concepts ,etcetera 

7 .. Use of object can be for commemoration of event or person as 
well as finaneial exchange. 

8. Source for ~ymbolization 'on coin (medal) is determined by 
as many factors as any other' art object - location, artist, 
ec6riomic donditions, size, material - country in power, etc. 

..9~ De~~e~'of sophistication in art can be seen early in coin~(medals) 

k; 10; Jy~e 9f r~presentation on coin(medal) not as objectionable as 
thtee'.dimensional object - leads way to modern sculpture and 
modern symbol of Israel (Menorah) - Not fully three dimensional. 

11~ Use .of other artistic objects which represent the coins and 
their content. 
a. Stamps 
b. Medals 
c. Pictures of the coins 

,. . : ~ ,'·I 
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Principles 

1 .• Relaiion of past to present. , 
a. Modern Israeli coins use ancient designs. 
b. Designs themselves based on biblical forms; ''seven species, 0 

palm-tree, pomegranate. 
c. Designs also based on objects used in Temple. 

1) menorah 
2) lyre 

2. Representation.on coins points towards Jewish attitude concern-. 
ing certain art symbolization~ 
a. ·The human figure is not represented. 
b. Mythology,. for the most part, is not represented. 

3. Coins can be dated more easily than other opjects. 
a. Coins usually carry date as part of design. 
b. Coins usually in use for only short period of time~ 
c. Coins reflect the econbmic situation (inflation/deflation). 

4. Language used on coin can tell a great deal. 
a. Commemoration of.an event for that mintage is n:oted on coin. 
b. '.I'he ruling power is represented by the "official" language. 

1) If ~ore than one power m9re than one language. 
2) If used in more than one place more than one language. 

c. The language of the coin is ~sed as and for propsganda purposes. 

5. Coin~ represe~t the great vaiue of a common object. 
&. Value of s~all coin in comparison to other objects is not gre$t 

monetarily. 
_b;, V?ltj.e ·as to aid in dating, re le.ting pertinent information,' anq 

.•.. ease :i.n•,identification .is inestimable. 
~~~· M6b~lity'of the object and its composition leads to problem.· 

. , ()f' thiff1: much more' than pottery sherds. '· 
·:. d. 'A small coin, which was based on welght, represents the entire 

system of money and can be more useful than the larger, ra~er 
\coin. · 

~he r~~nd shape ~f ~ coln is an artistic consideration. 
a. Some cbins have fluted edges for identification fro~ other 

coin~ bf the same size. 
b •. In anctent mintin.g it was difficult to make all coins 100% 

alike~ ( There is a Mi,drash comparing the creation of man to 
th~ ~inting of coins. ) 
,Hos~> coin$ wqr-e round •.. 

. i .. ,,,t."f(fl~· "<. ·, '..' '/. .<,,·.·: ... ·-. '., :: ".''.: . / <.' <; ' . . . 

;<f: 7\,/~;,Jt,aiseld:'' i1nage ort a' Cb in. :i.s. o'rt1y.:1two-di.mensional. 
,.,·,,, ' . 

'.i''.1 '.a.~ .. Rabl:l;tl.'l.do not complain•about that type of image. 
~b: Probl~~·~f fipe ~f represerttati6n because of medium ete~l~J~d~ 

, . exte:n.s·\liive' use of' ~ view •. < · ••• 

.. · .Rahed 'image is seen Hi other art forms .. frieze, bas. relief •. 

': .~ ... 
: . \ 
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8. Coins were also used against the Jews. 
a~ Human representation on a coin was repugnant to ... some Jews. 
b. Symbolization of J~wish defeat on a coin - Judea Capta -

was more than propaganda, it was insult. 

9. Coins in some cases were specially designed for specific uses. 
a. Coins issued by the Temple had different representations. 
b. Small coi~s, less than the value of the smallest coin in 

circulation in the community at large, were minted and cir ... 
culated to provide poor with opportunity to give charit~. 

10. Coins help to tell the c6nception of the world, the architecture, 
and the life style of the people who use them. 

"~, .. '. 

'':'.:' 

'·:' .. \"'· 



. Suggested basic activity 

Art in your pocket 

Obtain a coin of the type illustrated (either actual or facsimile)· 

Obtain any modern Ameri.can coin 

Obtain any modern Israeli coin 

S.tart off the lesson by flipping an American coin. Ask if the students 
recognize this art object. Upon their answer, question.them as to the, 
image on the OBVERSE (heads) and the REVERSE (tails) side. Make cer
tain that they are aware of the fact that a coin1has two sides. 

Ask them about the other features of the coin. ; Images, human repre
sentatiQn, buildings, language, lettering, date, name of country, 
motto, value of coin, mint mark, initials of the designer/artist are 
some salient features. Ask if they can date coin only by image. 
Lincoln penny, Roosevelt dime, Kennedy half can all be dated within 
the .last twenty years or less. The Eisenhower dollar w<:w just recent
ly introduced into the circulation of Amerj_can coinage. Therefore, 
because of the i~age, the students themselves can date a coin without 
resorting'' to a date. The concept this aspect of question1ng conveys 
is the period of CIRCULATION of a given coin. This is useful informs

• . tion for b6th modern and ancient monetary units. 

Ask 'tudents to notice features of the coin other thari imagery. As 
~in·the case with the High Holy Day cards DIMENSIONS play an import
~nt r61~. The dimensions of a Coin are not only determined by value 9 

"but also by WEIGH'l'·(the'way ancient coins were differentiated) and 
C011PQSITION (a ~rncond way ancient coins were differentiated). Modern 

. ',vendi~g m.!'lchines use these two features in determining whether the 
,o.oin is real or not. Up t.ill the installation of push-button tele• 

.· phones, :'the pµ9ne company also. use.d these two methods of differenti-
1 ation~. · ... · " ··· 

'Check tb mak1;1 'sure that student is aware of the general considerations 
•hlch apply to all drt forms: dimensions, colir, motif, source, 

·use of
0

l9ng\iage, and overall impression, as well as artist/designer 
i·'f 'before pr6ceed ing. 
-~" ., 

'·l 

lf'.J· P.ass around modern Israeli coin. (Note: at present the Israeli pound 
{;"\,· (IL) is worth less than a dollar· - you may be able to obtain from a 
:,,:;;· NATIONAL BANK. 420 .one agora (smallest coin in mlntage) coins to pass 
!~~il['.\f::l:tt7otu:1d :tn ,class.) · lf' po$.dble, hay~ :.eac~. st~dent have a coin to refer 
~·~h; ';,to in his 'irtV:~stigation .. Have .. stdtli'jnts note the difference( s) between 
~:i,i,? )sraeli and Americ;:an <ioinage.. Aniong ,the .d.1.f,f ~!'@nces to be noted are· 
~tt'' :',the following'i. ' ·, • , , 

~.' . . .. ' . ..,·· ,. 

~lit!. 
~~::):~:· .. ',: 

::_:: 
',;··:,• 

·ir'. 
'. ,.,-· 

.i'' 

·~ . . 

.1·,,,.· 
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1. M~tal
0

6omposition - one ag~ra (smallest value coin) is of 
albminum composition - penny is of copper composition. 

,,. ,, .. .... 

·~ ·,_, 

Israel does not have "sandwich composition" coins, America 
does. Other metals in comparison are bronze (five, ten, and 
twenty-five agora) and silver alloy (fifty, and on~-hundred~ 
agora ~one IL). 

2. Shape - o~e agora has scalloped edge. Israeli coins are 
generally· smaller in size in relation to their America.n 
coun terpar·ts. 

3.·Date - Israeli coins use Hebrew letters (numerals) for the 
date in place of 11Ar:.abic 11 numerals found on American coins. 

4. Language ~ while Israeli coins contain ,tv;:o languages like 
American coins, the languages contained are different. 
Heb~ew and Arabic as-compared to English and Latin. 

5~ Use of 11'3.nguage - while American coins contain slogans or 
~dttos or even identifying explanatiort of image, Israeli 
coins do not. 

· ..... 'l'he major Qifference that should .be pointed out to the students, ,it 
,, theY° do not aaoertai.n the fact~ is ISRAELI COINS DO NOT CONTAIN A 

:uut'-'IAN !~GE. .• 
' .. .1 

... ; At. this point in the lesson it is possible to delve into the Jewish '. ·., ' ,. 
ir;· 1 ;·t,J"1fti.tudl:) .t:owar.d representational art. The second commandment (See ·· 

''<·E:it:?0~·3 or.Dt .5,.8) states:" ••• Thou shalt riot make unto thee a grav~ 
·> :·•an· imsige ~. rio;- .'any manner of likeness' of any thing that is in heaven ' 

.•. />Ja.l:/~·v*~or.that~is.,:f.n the'earth beneath,.or that is in the water under 
::1.f''':'i'.';,the••.ear;j:h ••• • 11 The e:ictensj.on of that commandment into .the Talmud fs , 
=: .. :,1c.: 

1 ';'~:~Vpd'."~:n pa:t;t in the discussion ~n: ,Ros~·"Hashana 24a c~ncern~ng the 
·"'' · . images ··:in the possession of Rabbi· Gaml1el. A second 1almud1c refer .. 

}'.1;·< ;enc!il ,is 13al:ia J,<ama 97b which concerns coinage in general and towards·• 
J: . ,:the.,',<\tl,d, of .the passage has a mention of a coin with Jewish figures .,; 
,·~n~:~''k on· it.I Later discussion .on the issue of art can be found in responsa 
'! '1\.,tc~:ft,i)rllture quoted ~.n Solomon Fi::eeh9f, t::_ !t.~.~1:!.E1. 9...t Res,Eons.1.:,, Phil
.if<·· ad,elphla, 1963, PP• 108-112 6r Lillian s. Freehof, E'.!EB._roider.~ 
; '' '+ . ··; !.!!.!! /;,a.?~ i2!, Jbr~~-~-t?-9..8..~ ~ Y..2.!!l.~, New York , 196 6 , pp • 2 5- 3 1. 

~ :Pags"2~ of M~s. Freehof's book helps give a summary of modern opin
"1,.ons on'"What is Jewish art'.7" 

1~·(:~:;1;/:~,~',.tM.·abo~~:.·paragraph .d.oes n~»-1;.<seem to bliS a viable_ .investigat.i0n, ~o~, 
:~·"\i:~>~:· t:.'h'°')"P~Qrl,.fii;z ,claa~.,an :·11'1:,ltern@tive tnvesti&atfon could p~oceed from. ·. 

,,, ·\':':~lle :JE.13.Ct.J. that t~e ~~ml~ :l.n image;ry on. the. coinage of 1both Amer,.. 
, ;,,~ca and' ~ep:~el i0 thi:it t.he. :im~gel!i u!:ied represent a source :Ln the .·.·.·· :1. 
;~/ 1 .h:lstoty of:• the eountry. , o:t;. course it is not necess{lry to mention 

i·~(iM~'i :,,.·tn·at the presf~ent:s pictured are ·pa.rt of the political historYt. but.· 
~f:1;~:)\:i\ it. ·:.ts important to m'4.n ttqn ~hat 'the agr:tcul tura.l symbols :i:'epre.iJerit .... ·.· 
·i\V(.?·,both teUgi()ljs a.ncl, political histQry. Th~ source :f;or some of the images 
~t.~i.::·:·(·'· c°:u.ld··· ~e ... found .... in .. the. aible• .. La. ter :l.n the lesson a complete .l:tst_..'?:f; 
~}\':'::,; ~qi;1rc~s. fol:' 'the im4g~~ ,.w1 .. U. be "given.-. 
i,~!'' I'··! ... : . , , ' . ··. , . ': 

\1i. 
~'"" ... 

~\{\\'' 
'I;., 

'J 

,.,__, 

,.I. 
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If it is po1:rnible, bring in an ancient coin or a facsimile of an 
ancient ~6!n for 6omparison with the modern Israeli coin. The sim
ilaritie~ bet~een the ancient Hebrew coin and the modern Israeli 
are.striking~ The size o·f the .. two coins, ther_epresen't.at'ion, and the 

.. metal l.ic conipos i tiori are almost exactly the same. Al though the an-. 
cient coin is cruder is presentation, its form remains consistent. 
fhe shape of the coin differs from example to example which gave ' 

·rise to a ~opular Midrash found in Bereshit Rabbah concerning the 
creation of God in comparison to .the creation of a minter. 

If you fare u~ing't~e one agora coin, the representation on that coirt 
is after a ~oin of Herod Agrippa I (37-44 CE). The following quotes 
will en~ble dtudents to relate history with the physical object in 
their visual and tactile field, making the history come alive. 

"The last Naccabe~s had already introduced 'two languages on their 
coins. The ~erodians had used purely Greek legends, but applied 
different methods in diff~rent districts, that is to say, thfY 
differentiated between wholly Jewish and foreign districts." 

On the.anci~nt coin of Agrippa, the reverse side of the coin bears 
the legend 11 King Agripp·a. 11 Despite his Hellenistic leanings, this 
king took a keen interest in everything concerning the Jewish peo
p~e, who held the king i,n grateful memory. 

"Agrippa would never·have dreamed of striking a coin with the 
,.Imperial portrait for Judea proper, while a coin struck in 
Cae·s.a:rea even bear a ·his own 1 ikeneas • 11 2 

·.•In X'elatihg this coin to the history and world of Judaism at this 
,1 time,, )1h:l.ch :i~spired the ar.t, the folLow'ing quote can provide good 
'.'.'' r; .4,i'$qµ,~:.a.ion mater ia.l;; . , 

,', /{~ .• ;•/\'' '\ ., ·!· • ... i.:' ;·· ~r •• • ' 

;;',ii5af5 !. ,.··:i··:~·t•J6s'tiiphtia. repeatedly refers to Herod Agrippa's loyalty toward 
.;:;r·<>H(:,,;.'•'' the Jewish religio11, a:itd1 Mishnah also relates that, .in common 
:;•:!/"\;: . w~th ev:~ry piou$ Jiaw, t.he! King brought his offerj_ng of first,. 
;;_i;_\,}i lings to the 'l'erriple. _Wi1en Agrippa burst into tears at the 
Lv readi11g of the Biblical passage 1 '.l'hou mayest not set over thee 
>i> a- '3t.ranger which is not thy brother," the Jews assembled in 

~be Temple called outt 1 Do not be sad Agrippa, our brother art 
•''thou, our .. .brother art thou.' 113 

•• ,• . '" \'.'. . • i 

r.:·"· ,,; 

. :$iini1a:i:''tliacussion material flS well as background material may be 
.. '6i"ougl1t in· for the other modern Israeli. coins. '.I'hc picturhation 

t~~~>~s~'.>:,~~~,;~~·-j!~:;;,r~-•. -~~:f·~·:,'.~;Q·.t1l·S·••2~~,_-.,··:·~--··· ff ·~.1_ow.~ .:,_····•···· •- .. -
~'~:i~i!:i'i;;{, "7,,.:. l ~.?r~:A°ri•'•pruta ·°-~ H,ero~, k&~ip~a I, . otro~ 43 CE. , .. _. . 
lJW:.;<!:~;'.:,::;'.\S ... ~~].~~~;::fr::l,e~~. ±.o~m~:·~t ··_ s;irnagogu~ l?cated at Capernaurn, 
'·_-'·I···»_·,._·· ._ .... J ... ·.I._''". __ ·•. "'_ ···_·_» ·. "''_.'l,,. .. i_. "'{\nt_ur'll'_' C1i' . '\~;\ .. '·" -'::;', ~,:,.~-!·( '•. :'·, '.:j /"'. .. , I·'. " · :, ', .,- ' ' l,i.1 o#-, \p.I ' ..... ';,. ./ , ' ,f.:.J, It •' , " , . ·. . •." ( 1 .. ,: ,' 1 I .- , •• 

w1;r:·}~'.:~:·•\t:>'\1)LO.\:l-$O'.lti;t;,. \fo1.n o:fi''Copon:t\is,' ri'i:rda 6 CE~(l<nown as the wid.@:;w''l.'l 
'~i''; <'i,,,':>;;,, ,. · lJ'lite in t,h,e New 'l'~st.ament, it was the smalle~tLde,;. 
):::.,; ·-., ,,, :•" · nom:i.riatibn. ·e'ofn 6£' its time.)· 'I'he tree or). thi.s co:tli:' 
~·~~:· .. ~ . '." is\.plsb. ~·e'ari ~n the ~o~ns of ./udea Capt,a 70 CJ~, and 

~::,:·i).: ,:,;"' , .:' ·~~.e.,.~~~(Co~h~a Rov,olt ,1~2 _CE.' · 
~. ' 

ff;~'.!>· ': 
frt··· 
.!· 

-.i,' 

~· - : : 

,. '\ 
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25 ago~a = coin of the Bar Cochba Revolt, 135 CE. 
50 ~~ora = bas r~lief found on the arch of Titus, 70 CE. It also 

is the emblem of the State of Israel. 
ll lira =coin of Ale,ander Janneus, 76 BCE (reverse); coin of 

First Revolt, 70 CE (bbverse). 

N~mes of the modern Israeli coins are based on the ancient names of 
the coins. The source of the names is various weight measurements, 
euch as 1\:>ound." An article on the "History Behind Israel's Coinage 114 
is included in the i11ustration section immediately following this 
sec ti on .. 

While it is possible to go into the modern designers of the Israeli 
coins, like the Shamir brothers who also have designed many Israeli 
stamps, leave the students with one fi.nal thought - the designer of 
the Lincoln pe~riy, Victor David Brenner, was Jewish! 

.Foo.tnotes 

. ·' .. r .. 
'•.•"'. . 

.. 1!' 

'··'· 

" 1 5 ~·t . .Adolf Reifenberg, Ancien.!:, }.ewisj1 "Coins (Jerusalem, 1969), p. 20. 

) 

2R~ifenberg, p. 20. 

~Reifenbe,rg, pp~ 21.;.2_2. 
;·,,; 

1'.'· 

,>,, ·;: ·4 ,. ,:: '·' ·.· ' . 
"· . Rober,t ,Greene, "The History Behind Israel 1 s Coinage, 11 I~ 
J;. 

1 RhUatiSilis.f, XVI O'ebru4ry-Narch, · 1965); ·pp. l.:324-1325 • 
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Suggested alternate and supplementary activities 

1. Investigation' of other 11 Jewish 11 coins not used in basic activity. 

2. Assignment for report ori the book: Jewi.sh ~~ .1~ tI~· 

3. Acquisition of fhe prosp~ct~s for the Medallic History of 
Judaism. Pursuit of possibility of obtaining that issue of coin/ 
medallions or·an other. 

; . 

4. Invest~gation into the Talmudic passage~ where money is mentioned •. 
(Debate on the possibility of the existence of a coin mentioned 
in the Talmud which had the images of Abraham and Sara~) 

5. Investigation of Jewish money used in the ghetto during the 
Second World 'War. 

6. Comparison of m~dern coins with Israeli currency. Exploration 
into the use of metal in the coins. 

7. Research project on the "jetonsu or tokens used by Jews for 
charity and purchase of honors in the synagogue. 

8. Discussion on the decision of Rav Herzog concerning the acceptance 
pf the bronz~ menorah as the symbol of the State of Israel. Compare 
with the di~cussions fo~nd in the Respohsa literature cited by · 
So'iomon Freehof. · . 

. I 

{'•: .' 

I ·~·~•, 
f-. 

. .1·.': 

\-., 

,, 
'i• .. · 

(' 

~9~~Discus~ion ori the ar~hsological factors involved in the discovery 
····~;of· 'a ea.che pf co~ris; their use in archeolosy, their preservation,,; 
\'and~ ;tht;11 i.rtter,pretahon of the object. _. 

,' ·.· ,·L .• - _:·_. ,•. : . ' 

:19~~Inves~tgation. i~to ihe rol~.Jews played in minting during the 
· Middle' Ag.es. 

·. '-.> . ~. 

·:. '·.··. 

.'.1•.;· 

-.i.; 



Evaluations 

1. Game on differences students can find in comparing ancient 
Hebrew coin with modern American coin. 

2. Interest in collection and upkeep (maintenenc~ of it. 

3. Use of alternate activities for research projects by students 
on their own initiative. 

4. Involvement of students in discussion on topic. 

5. }tudents teaching aspects of lesson to other classes, other 
stuJents, on their o~n initiative. 

6. Student instigation of congrGgati.onal purc1hase of set of 
medals or coins. Congregational reaction to request and 
agreement, >to inveB tigate possibilities. 

7. Student discovery of areas not mentioned in lesson, and willing
ness to pursue investigation. 

.. "·" --
.... ····· ~-· ~ --··"·~·- ·--"•--.-.·-

. ( :· 
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Notes to the teacher 

1. Coins obtainable from reputable coin dealer, Israeli Numis
matic Service, National Bank, or congregants who have toured 
the country. 

2. Ancient coins available in facsimile from UAHC PublicatioIT 
department or. Cokesbury Book Stores. 

3. Advisable to keep objects within some holder. This avoids 
tarnishing, helps to cut down on loss, reduces handling, 
and aids in identificati6n. 

4. You do not need to have either ancient or~modern Jewish coins 
to conduct lesson, but at least some change in your pocket. 

5. Students will always be interested in the value of the object. 
Moderri currency exchange rates are 420 agorot ( 4.20 Israeli. 
Lirot ) to one dollar, or a lira equals about 22¢. 
Reproductions of coins are about six for a dollar or fifty 
cents each. Ancient material bought today is about $10. 

6. Large pictures of coins or use of overhead projector can serve 
in place of the objects. 

7. It is possible to obtain from the Israeli Numtsmatic Service 
a prospectus on an upcoming commemorative coin. This material 
can be used as the basis of other lessons or illustrations 
for existing lessons. 

8. Collection of material started by one class could be continued 
or concluded by an~ther class or the whole school. 

9. If poseible, each student should have the opportunity to 
handle the objects involved in the lesson. 

10. Do not pass around anything of great value to you which would 
give you cause to worry. Students can eense te~cher's anxiety. 

·11 • Be flex i b 1 e , fl). p a coin • 

._--------------... -~. "-··---··---········· 

I 
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:;nc~ u11i~: 1,<HJl.:ed i>r1<iie .::ctiv:i.ty for f'11rLl•or c);(plnnut:Lon of p:Lct.:ur:i.;<~nt.J.on. 

J'oLoroicl .l·l1ot.rw.r11phu frmn objectu :l.n collection of :Crnd, Ni1tk1.n by 

l•rc~d i·iatk:L11.. 



l - 4 Greco :i'hoenici.an Drachms ( Sth - 4th century b.C.E.. 

t" 
J John Hyrcanus II (Ilasrnonean High l'rieot 67, 

6 Agrippa I ( 37-44 C.E. ) 

l 

() 

<) 

10 

J.,ontius L"U.ate Roman Procurator 26-36 C.~. ) 

Herod Antipas 4 H.C.E. - 39 C.L. ) 

'i'yr.ian (Phoeniciarv llalf-Shekel 

~hekcl of the Jewi~h War (68/9 c.~.) The tcvorso side (ri5ht 
depiction) is used on the mortern one lira coin of lsrnel. 

l'c~~1tcard. Source: Kadnwn Numismatic l'mseum, \Museum llaaretz) 

Tel-Aviv. 
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The History Behind lsr·ael's Coinage 
Rob<?tt Greene, Cleveldt1d, Ohio 

A ' Wl' all Imo\\', tht' Sl:itp ot' ls!'a<>l 
t'<lllll' into 1i,•i11g i11 ~la~ of 104H, 01w 

,,f thL· many p1·ohlt·1m t'o11frn11ting th!' 
111'11 ~''' t•r11n1l'nt 11-.1s that of minor coi11-
a:'c'. Th« gn1t•r11ll1L'l1t \\'ishpd lo p111ph:1-
,,·lt' Ii> po.lit kn! soi t'l'Pignl,1· th 1·ough its 
l'flill.'. :rnd ;!I !lw saln<' ti111L' l'l'!icn• till' 
dit'I' lll«'<l for minor t•oi11:1t:t' fnt' llSl' in 
(", l'l'l'd:11 hu~i111•ss tr:111s;1ction ;, 

Tt·, ~t;ln• thi:; l\rnfuld 1wvd, tlw go1'
l'l'lllllL'llt of bi'lll'I t'lnliarkt•d nn a uniqllL' 
pl:111: it in\'il(•d n nu111i,111atil' socit•t) to 
H11i111it p1·opnsals for till' Ill'\\' coi11:1gt» 
Thl' brat•] :\'umbnrntil' Socit•t)' sL•lt'L'\t•d 
-- upon l'l't'Pipt of the• lnYitation --· tm1 
of it, llll'llllll'l's lo lllHIL'l't:Ikl' this task: 
tht• latt• Dr. Lt•o l\11dm:111 and :\Ir. Iln11a11 
l'in·l'L Tht•sp t\\'o prt•rnilt•d upon :\Ir. 
Ottt' Wallbh, tlw f1n1wd dt•sig1wr. a11d 
:\Ir, A. El.rnn, tlw ls!'Hc•l 1~01t•rn111c·11t 
printl'r, to aid tlll'm, Till' dt•,;i,gns suli-
111 ilt'd \\'l'l'l' Hvt·t•pt Pel \\'it hou l t·han!,t'. 
1Sl'Hl'I. ho11'l'\'Pr, 11·as not in a po,itic111 
to Ullc!Prtakt' tlw slrikin,g of t·oinagp in 
Hlffieit•nt quaii1il)' to 111Pl'! IH·1· lll't•d,. 
Thl' go1·t•!'llllll'lll, thl't'l'l'Ol't'. t't11Jt1·:1t'lt•cl 
ll'ith lmPt'l'inl CIH'llliC'a! !11cl11sl1it•s ol 
OrPat Britain to mint thl' l'llills in :H'

corclmH't' \\'ith till' dc•signs subrnitt<•d 
Th" n:rml' "lsrad" ,'.l'llt'rall,\' nppt•a1·,; 

on tlw ohn•l'.'il' or tilt' coins in llc•lirt·11· 
and Arabie, aho\'t' 111HI bl'ioll' a s~·111liol. 
On 111!• l'l'l'l'l'St'. till' \'a]up in pruta io; 
sfatPd, to~P!ht•t' \\'illt lhl' datl' of minting, 
11·ithi11 a \IT<•ath or oli\'l' ll'H\'l's, 

Till' It'll p1·uta l'oin was C'hungl'd in 
lfVi2 fr0111 t'OJl/ll't' to :1l11111i11urn, a11cl tlw 
s\'111bol:.; on it 11·t·rc• aL;o ehant~Pd. Till' 
l';iin pro\'l•cl u11pn1n1ln1· for it 'wa,, cc111. 
Jll.''l'd \\'ith tlw 50 pruta l'oin. Till' gcl\
Pl'll!lll'tlt rt•t·alll'd tlw 10 pruta coin, :incl 
Jl'pliit'(•d it ll'ith a11nth1•1· aluminun\ coin 
11 ith a "':rll()Jll'd t'dgt'. 

Till' 1'1 :1l'I grJ\'L'l'llllH·nt i111JHJ1'l<'d till' 
fli'l'("'':11',1 t'qlliptnPnt and l'stahlislwd it,; 
lllltl mi111 in Isr«t<'i i11 1%5, 'l'lw 111int 11«1s 
1itll1<'hc•d to tht· Co\'l'l'lln1(•11t l'rintinl( Ol
li<:1>. Tlw eoitrn strul'k \\'l'!'(' 111 tc•n, l\\'<'ll· 
t1'-fi\'<', fifty and Olli' l11111d1·c•cl pr11la dt" 
,;ominations. J\l thi.~ tillw 1111• lt•!1 prut:1 
\\'llS ll!Uiill Hfl'ltl'k 1111 H l'Oll!ld pl:i11C')J(•!, 
tiut 11•11, ht·cinzt' 11111Jdiwd. '!'ht' h111ld1·t•d 
purtu · !'oins W<'l'I.' st 1·u:·k 011 p!1111ch<'ts ol 
n·d111·r·d si~1·, llllt tlw•;p Wl'I'<' wilh
dncwn ,,horl i,\' and t'<•pluc•<'d Ii.\' pic·t·c·s 
on pl1rndcpfi; of tlif' orig!1111l slw, Thi•; 
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C'h:il1.l!l' ll'il'i l'l'qllil't'd ht'l':ltl'I' th1• Ji1111 
clrt•d prul:i lt:1d h1•1•11 l'cJ11fllM'<l ll'ith 11 1, f i It)· !'I'll la <'II in. 

In lil:ifl tlH• b1·al'I go\'c•r11nH'lll d!'c'id1 .. J 

to issl!l' ii.' llJO!ll',\' !11 unit.' 111 a nc .. ,
1 

motH•tar,1· \ :tlllc'. ln>tt•ad of !ht• lon111·r 
thousand pruta to !ht• JH1111HI, lht·r1· 
would 11011· ill' Dill' ht111drc•d units 11f ;i 
Ill'\\' clt•tllllll i!1;d ion t'o t h1• p111111d. TIJJ· 
Ill'\\' llllit II a.'i ll:lllll'cl ":l,!~111·01" ·- 1111· 
nanll' lil'itl.l! dr:mn from lhl' Book 111 
S:i111t1t•I, wlt1•n• l'l'i'l'l't'llt't• i,, 111:id1• to an 
,\gornt l\t•s'l'i 1pit•t·c• ol 'iln•ri. 

Tile• :1cl1iscJ1·~· t'Ollllnillt•t• !or L'oil1s '"· 
l<'l'tt•cl tile• :->:lllll' s1111lwls :1.-< tho'l' on 
tlw p111t:1 :;ni1'.-< .... 

0

l'Pcksiu1c·d, il1}\\"<'Vc•r, 
into 111ocll'l'll 1111'111, Tltro11.t:h t'Oll1p1•lifil'(· 
sc•lt•l'! ion, I lit• 01>1 t'i'.'l' d1•.,i.l!lh <ii Holli 
l'hilcl :111d l.ipp111:11l :ind lht• l'l'\l'l''t• de" 
sil!ll Ill lilt• Sl1all1ir llrntlH•rs 11·t·n1 ac" 
l'l'Jltt•cl.· The• p:1pc·r Lira <111d olll"li:ilf J,j. 

1·a 11 t'l'C' 1 l'Jli:1«l'd ill I Dti~' Ii) l'l)ills of 
!Ill' ,;anw I :;1111• tlll•st• t·11i11.' ll't l'l' fit»t 
Stl'lll'k Ill l!lii:L 

To 111111 llll1h•1·,.;\alld !ht• hi.,t11riC'al de." 
si.~11 ol thl'w l'llill.s, \It' 11111"! .l!O lrnvk 
:il1110.'it lhrc•t• ti11111.-<:tlHI ,\ t'iil's ill hi'ifOI')', 
to lhl' Tt'lll/llc• ol S11lollw11. Tilt• fa111c1d 
TPrnpll' 11 :h q111tc· u11iq111· fm its time. 
;\'ot (111!1· 11-:1., ii :1 huilcli11g of l'lllsU1" 
p:i,;,t•cl i'it•:1t1l.1, hut not a nail w:is llSl'cl 

lo hold 11111· IH·n111 to atwlhl'r. Tiu.· wood 
\\'li.'i lilil!t'l'1'll 11ilh gold. Till• t'llrtnin 
<'0\.< 1 l'illj~ tht' lloly of JlnliPs horP llH1 de· ' 
sign or a ,:r:rpt• lt•al a11cl l1•1Hll'ii. This 
dc»,kn appl'al's nil llH' filly Jll'llla coin. 

,\l'lt'I' tlit• dl':1li1 of Solomon till' land 
~ . \\'a,> torn Ii\' ei\·ii war. TIH• IPn trilw~ 

of th1• \'ilt't.h ,.;('p:1ratPd 1 rnm llt•11jn111i11 
and .J11d:i11 :incl <•stalili,IH•d n 'il'IHll'Hlt• , 
l\i111"do111 ur bl':ll'l \\'ilh SliPl'itt•111 as its 
c:1pit:d. Fro111 this linlt' until hrac•l 11:1s 
t'OIH]lil'l'l'ci Ii,\' l\i111~ Sar.t:on, flll'l'l' 11':1' 1 
c·onst:1111 fi1~'1ti11g ht•t11·L't'll lsr:1Pl and .Iii· 
dt•a. l"ollll1\·i11t: ~;:cl'1~01J's c·o11tJlll'.-<t. till' 
!I'll t1·ilw-.; or till' Norllt ('('H'l'd to ill': 
11 lit•!! t Iii• ,\,'is\ rian king 1·011q11l•rl'd n 
lnnd, 111• l'l'lllll\'~'cl 1110,,t of tlil' \'atHJlli:;l!vd 

1 :ind J't•sl'(tlt'(I till' :1n•a with pc•11pJc•s fro111 I 
11! ht•1· lnncl~ IH• '1:1d eonqllt'l'l'd I It• t/111s 
hopl'd tu cl1"·f!'t1) pas! tit'.'i 11itlt llH• I. 
ho111< 1 ln11d n11d lcn·.i~<' nil 111i11orit i< 1 .~: i11l11 · · 
a unitPd and J'.l'l':rtc•t' Assyria .. J11d< 1 il l'I'· 
tai1wd 111111ii11:d i11dc•pc•11clc•11rl', lho11,:lt it 
1't•111ni111•cl 1wtltl111: 111or1• titan n \l'<•:ili I · 11'· 
rnss:il. 

~( •' 

;;\1· .l 
\ ' ~~ 
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\t lnst Ndlltl'hnd1wu.nr l'l'·<'stahlislll'd 
'c H:d1~ Ionian Kingdom and colHJ\lt'r<'d 
•. 11a .• ludPa rp1·nlt1'd, and :1fll'r a ~·t'nr 
, "~ ;1 half of sit'gl', .Jernsnl<'lll fl'll and 
, i't'lllPle wns dl'stro\'l'd Till' l'apti\'L'S 

• ~, 11 to Haby\onia \\'.l'l'l' 1Jll' l'lite of 
: ,:can socil't~: .... the~· \\'L'l'l' giVL'Il l:HHIH' 

'"1,t1rl' of :;plf-l'llll' in Bah»lonin. A 
. ~.111,:1' in the fall' of till' .!<'wish exilt's 
" :11H' following till' rotH]lll'St of Bab~" 

,.r,w h~· the l'l'rsinn King Cynrn. A 
: ".''! L'nlightcm'd man for his time', c~-. 

·.i~ nllowed all 1wrwns who so dC'sin•d 
"n·turn to thl'ir· fomwr honwlnnds. lie 
::<'<led, in p:1rtL·ular, that thl• .Jews 

·;c!lt rPt11rn to .Judea and n•build the 
;-.:lnple i11 .Jernsall'lll. 

\\'hen AlcxandPr the G real 01·er·thrl'W 
:·"r'ia, many wealth~· .Jews turrwd to· 
:rnnl lklll'nism. So ll<'neyo]ent was Al· 
,1andcr tlw Gn'at, that man~· of' tlw 
·e11o:; JHlllH'd tlwir sons AIPxandPr. The 
,,,or Jl'ws of .Judc•n, hoWl'l'l'l', clung to 
",eir anrien t wal's. The l'Onfl id bl'! Wl't'll 
'!dle.nism and· Traditionali.,rn lastc'd 
:;\() hundrl'd years, and 11·11s finall.r rt" 
"•IYl'd in a most tragic m:1t1nl'I', 

After waging an unsuc·cc•ssful war in 
Egypt. Antioelnis (King of till' Selt'lleid 
[mpil·p) stoppl'd off .. jn .Jc'rusal<'m 011 

:.is return, and plunderl'd tit<' 'l'l'tnPh'. 
' ile i''LINI harsh dl'l'rl't's to the pffl•l't 
' '.hat thl' Sabbath 11·11,; no longer to he' 
· i:(·)lt ho!~·: mall's ll'l'l'l' no long!'l' to ht• 
· .·:1-cumeizNI, and onl,I' idols 11:1•rl' tu bl' 
;1r1r;;hipped. 111 t IH• ~·c·iir 1 (Jg ll. C. !<:. 

• :0lattathias tht' llasmotll'an il'd the Pl'O· 
' r·k> in rpvolt. llis son, ,Judah \1aera1H'as, 

jru1·c· the S~Tians out and l'l'dedirntc'd 
'h(' 'J'c>mple on tlw 25th da~· of Kisll'I', 
:% B. C. E. It was during the llasmtl· 
tt'iJll rull' that till' first .Judpan l'Oill 
1:1;.. struck, lwnrin;; the s~·111bol of' an 
:: :h(Jr Thl' s~·mlrnl prol'l:iinwd two 
::;1ngs to the world: Js1w•I owPd alll•· 
.1;,i1cc· onl,I' to IH•rself, and it c·nntr·olll'd 
:lir: >Pat·oast an•a. Unfortunatl'ly. lsraC'l's 
L) in the :;1111 11·as to lll' shortlivc'd, 

111' the .1 c•ar IJ,J B. C. K .Jud Pa 1vas 
•1Ji\(Jl'l'rl by t ht• lloman !Pgions of !'om· 
i"' l.'nder Homan rule tlll't'l' was a 
'IHL·nrnt ic robbing of the people 
J1.-.1, and non ,Jews alike• -- through 
'·f'f!rt·:-.~il'(' taxation. 'I'lw shl'kel, fornwr
'i gi11·n to llH• Tc•mple annual!,\' I>~· t'VP· 
'l' 1nal(• ,Jew twenty y1.•a1·s or agl', was 
r. 11w (·l:1irn<'d by Home. H is intPrl'sting 

. · .,, note· that tho sltc•kel was initially a 
,.11;.1,ht. 'J'he 'J'<'lllf>i<' in .JL•rusal<·m 111;iin
'.•111<-d a S(!t of sh<'k<'ls as ('OlllJlllt'ison. 
/,f~l/!hts, HO that till! ,VC'lil'ly ciUC'.~ or (JH• 

1wopl<' would IH' lairly 111ct. SitH'l' so 
111:111~· t•oins of rnrio11s l\'!'igltts Wl'l'l' l'ir
eul:ll i11g in .Jud<'a. it \\'as lH'l'<•ssar.\' t Ital 
monl'y ehan,L;l'l's ht' at till' Tc•111plc• t.o 
asl'l'rtain that l'l'l'ry Jc•w was llH'L'ting 
his just obligation. Tit!' design on the 
shl'kl'l was that or a po!lll'granatl' going 
into l'lowl'r. 

\\'hl'n a rc'1·olt L'l'UJltt•d in llw )'<'ar 
!Hi t'. K, till' slwkl'l was struck with the 
abOYl' dl'sign for Usc> as a l'oin. Some 
2:3,000 fighting .rudPans under the ll'ader
ship of John of Cisehula and Simon bar 
GP01·ah rou!t•d thl' highly !'ffi<'il'nt J'orc·c 
uf !JO.OOD l'l'll'l'an Homan sold il'rs. ,f1>1·u
sall'111 fell to the J'l'hels. Durin;' lilt' , 
fomth ~·ra1· of till' l'l'l'olt, a shekl'I ll'ith 
tH'll' dr•tails was isMll'd: its rl<'s!gn roll· 
sistpd of !hl'l'l' sl!ea1·1·s of wh1,at. Two 
bronZl' l'oins 11C'l'e also stru<'k: th!' palm 
tl'L'l', s.1·1111Jolizing thl' 1:111d. apppnrs 011 
OJll'; on till' otlwr art' gr~1pl' ll'an~s and 
(l'IHiriJ. portl':l,l'ing Olll' of the Sl'\'\'ll tra. 
ditional foods of till' land. 

V Psparian. and t hl'll his son Tit us -
aidt•d bl' tilt• l'l'IH•i l'Ollllllandl'l' ,Josl.'
phlls --· Slll'l'C'l'dl'd in l«'<lllt'ill.l( 1 hl' .11•1\'
ish army and l'\'L•ntuall.1 aehil'1«•d t·o111· 
plt•(p vietor,r. It Wile .lclSl'Pillls \\ho sold 
his knoll il'dgl' of till· rc•llt•I lllOl'l'lll<'nl 
and its pl11ns to tht• Ho111a11s and lints 
hl'l'Hllll' tht• fir~t Lord 11:111-Jlaw ol the 
\\'O!'lci. 

In thl' y1•ar 1:~2 l'. K th<' .ll'ws again 
l'l'l'oltL•d. 'l'hl' following eoins WCl'l' struc·k 
during this Jll'riod: in the fir·st ~ c•ar of' 
!'<'Volt. a hro111!' t·oin with the symbol of 
a four ,;tringl'ci I~ n·: in thl' H.•eo1HI Yl'ar, 
the.• o,1'111\Jol of an a111pl10ra (cup or jug) 
HJlJll'Ht'l'd on a lnrgl'r eop1wr eoin. A 
jug containing llol.I' Oil HJJJll'<ll't'ci on a 
siln•r coin, and n lJ11nelt of i(t'Hpt•s \\'as 
depil'!ed on n110thc•r sill'!'!' eoin. This 
was the l'<'l'olt of ll<1t'-KcH'hlla who 1ras 
quitl' sue1·1•ssful in t!'mpora1·ily elt•aring 
till' land of' Homa11 il'gions. The olll'Ct'SS 
did not last lon.g. Thl' Homans ealled in 
additio1rnl trnops, thL'.I' stormed Olll' 
fortress after anothl'l' eotHjllt'ring ht•rnic 
dl'fc>nders weakl'llt'd !Jr sl:1rvation. llt'
thar was the lm~t fortt:l'ss to fall -- in 
U5 C. K - .. and with it fL•ll Bar Koeh!Ja. 

Thl• 'l't•mpll' in .Jnusaletn was dl's· 
tro~·t'd .. , n IH'W !l'lllJ>IL' to the Honrnn 
gods was rt'l'<'\l'd ... Judl'a was no 
m or'!'. 

Hl•l'rl'l'lll'<'S: (I) Israel's ~Ionl'Y by !Jr . 
Kaclman. (21 .Jt•\1'ish I1:ne,l'clop1u•dia. 
t:l) I•:1H'ye]op:ll•dia lll'ittaniea, (4) ,Judc>an 
Coin C11talog11l'. (!JJ l'il'torial Ern·~·l'lo
paPdin of' t ht• .lt•wbh 1'1•op1L'. 
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Objectives 

1. Awareness of number of articles involved in Sabbath observance 
which can have artistic interpretation 

a .. Candlesticks e. Chall ah Knife i. Laver 
b. Chal h.h cover f. Shabbat Platter j. Shabbat lamp 
c. Tablecloth g. Havdalah Candle 
d. Kiddush c,up h. Spice Box 

2. Religious objects have artistic significance in three ways at least 

a. Age 
b. Artist 
c. Material 

3. Need not leave home to find artistic religious object 

4. Representation of Sabbath in fine art ranges from realistic to 
spiritualistic and acquaintance of student with some representations 

5. Acquaintance of student with the religious observance entailed by 
use of objects to convey meaning of holiday 

6. Type of objects used relates to life-style, history, attitude towhrd 
Jews 9 attitude towards holiday 

7. Introduction of concept that Jewish art can change from utilitarian 
function to aesthetic object - or expansion of that concept if 
taught' in previoui lesson 

8. Comparison of same objeet in different forms to reflect country of 
origin, provenance, and type of observance 

9. Introduction of student to some objects which were used for ho~iday 
but no longer in use 

10. Involve student in home observance 

. . . . . . ' 
\ ...,,._,... .. ,,.,_,,.., ... ..__ ...... ~---··~;;~· ~-·-··-.-........................ ~·~·· ... ,,M.;..~, 
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Principles 

1. Signs of the time: Candlesticks, Kiddush Cup, Havdalah Implemepts. 
These items are involved with religious requirements. 
Challah Cover, Challah Knife, Laver, Shabbat Lamp, Shabbat Platter, 
Tablecloth are more involved with customs and ceremonies. 

2. Objects i.n use have in mind Biblical injunctions: "Remember the 
Sabbath to keep it holy," (Ex 20.8), and "Observe the Sabbath 
day, to keep it holy" (Dt 5.12). 

3. Number of candles which are proscribed in Shulchan Aruch ( Orach 
Hayyim(?) cf Gansfried p. 71 Vol 2 Code .2.f Jewish Law ) 
are two; however there may be three, four, etcetera. 
a. Reason for two .is two-fold commandment - Honor - Observe 

1) Also stands for required number oj children 
2) Also stands for family unit - mother, father 
3) Also stands for divi~ion of holy/profane 

b. If one is apt to forget light three candles not for forgotten lights 
but to bmild up reserve for future 

4. Sabbath La.mp was to provide light during Sabbath and in some instances 
took place of lighting candles. It lasted twenty-four hours. 

5. Mood on Sabbath is one of peace and that is reflected in fine art 
representation either as somber colors or soft colors or personific
ation of Sabbath quee~ - cf Louise August 

6. Sabbath meal becomes a religious feast, therefore, the table is an 
altar, and so u1se of Sabbath implements, Challah knife, et cetera 
all subject to artistic interpretation. 

7. Ceremonial art on the Sabbath tries to combine the Biblical command
ments ij modern form. 
a. Use of two candlesticks by Ludwig Wolpert - one for each mention 
b. Spice box in every shape and size. 

8. Perhaps because Sabbath is a home festival, and not subject to 
&rutiny by rabbinic authoritiest abundance of diffeEent art forms· 
for the Sabbath. 

9. Fine art representation of the Sabbath includes the family obs•rvancet 
famous picture by Oppenheim, family at rest after Sabbath meal. · 

10. Prepara~ion for the Sabbath as well as the wistful ending of the 
Sabbath are also subjects of not only fine art, but 11 art 11 photographs 
and other illustrative material. 
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~ugge~ted basic activities 

1. Use of UAHC Filmstrip entitled "Art in Judaism: Sabbath at 
ho1ne" Uf'SO) available from UAllC, 838 Fifth Lvenue, New York, 

New York. 
Use of Neot Kodumin l"ilmstrin entitlod 11 3habbat 11 (1iNK1"-1.2) 
available from America-Israel Cultural Foundation, 4 East 
54th Street, Nuw. York, New York. 

2. Display of Sabbath objects from student 1 s homes with explan
ations for vi~itors to the classroom. 

3. Creation of a "Sabbath Greeting Card. 11 

4. Visit to Jewish museum with intent of viewing the various types 
of spice boxes on display. Record of numbclr of various types 
displayed with country of origin and material used. Comparison 
with other m~seums or objects in congregational possession. 
Conclusions drawn from objects available as to influence of the 
trends of art in the various countries on Jewish art objects. 

5. Investigation into the origin of one tyae of snice box. 

6. Creation of literal explanation for one fine art ex$mple of the 
Sabbath. Jtory that is told by picture with it as the major 
illustration. Living collage, scene as in the picture to be 
prese.rited on stage of the Religious school with .the explanation. 

7. Creation cif slide collection of Sabbath objects in the possession 
of the congregation. Photography and projection by the students, 
with either owner ot object or student supplying the text ac.com-

panying each picture. 

8. Creation of class spice box, candle sticks, or complete havdalah 
set. Design and·exe~ution to be in material available for class 
without great expense. Production of simple objects to be sold 

to the congregation. 

~. Cross-stitching or embroidery of Sabbath tablecloth, challah 
cover by all students in the class. Applique work also to be 

considered a possibility. 

10. Letter composed to artists s~udied in the representations, 
requesting his/her interpretation of the Sabbath in Art. Please 

make sttre the artlst is alive. 

;..1. 

.··~. ' . 

. .. 



212 

Alternate and supplementary activities 

1. Havdalah service or Sabbath meal using ritual objects designed 
and executed by class. Activity includes students involved with 
candle lighting, blessing over wine, blessing over bread and so 

on. 

2. Cre~tion of ritual object (ceremonial object) for use in the 
synagogue. Investigation into the origin and design of that 

already in use. 

3. Display objects to be taken on tour to Jewish Old Age home or 
the like with the students acting1as living explanations of the 

objects being displayed. 

4. Presentation of slide sho~ for congregation at an Oneg Shabbat. 

5. Investigation into the various types of Havdalah candles. Mater~ 
ials used, types of braiding, number of wicks, country cf origin 
are to be considered. This project is also to take into consider
ation the Code of Jewish Law (Shulchan Aruch) concerning the 
object. ---- ---

6. Visit to an artists studio who has done a "Sabbath painting." 

7. Investigation into the art scheme of the synagogue used to create 
a Sabbath mood, moment. Experimentation with variations of lights~ 
sounds, filters, and even smells to create a more meaningful ; 
Sabbath experience for congregation as well as students. 

8. Debate on whether the Havdalah ceremony should be an institution 

of the home or the synagogue. 

9. Discussion following the presentation of the filmstrip(s). Whether 
presentation effective, subject entirely covered, meaning to the 
viewer. Letter to be sent by the class to the editor or researcher 
of the filmstrip presenting these reactions. 

10. Collection of stamps, et cetera, dealing with the Sabbath. Student 
display of such a collection for the congregation before Sabbath 
servi~es, or in the lobby before entering the sanctuary. 
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Notes to the teacher 

1. Involve the student in the lesson by asking about his own 
.(Family's) ceremonial objects. 

2. Be careful not to hurt, or embarass student of mixed marriage, 
or from non-observant family; though they might have ritual 
objects in their possession. 

3. Use other people to help with the lesson. A mother or grand
mother might explain her remembrances of Sabbath at home, and 
the use made of the ceremonials on display. 

4. Have someone explain the art of embrodery or cross-stitching. 
Use the reference work by Lilian Freehof an~ Bucky King, 
~~;'.2i.~~ r i~.E_ ~ Fa b i::j._ss_ 12.!. ~ na. g ~102..~ EEi EL~~~, U AH C , 196 6 • 

5. Relate the holiday to current practices. Since rest from work 
is no longer a major daily consideration, stress the aspects 
of the Sabbath as a time for family, a day of religious ob
servance, and a means to emotional and spiritual uplift. 

6. Use legends of the Sabbath to help explain the objects. The 
rabbi would be a good source person to contact for information 
on the legends, or references. · 

7. Use more than one article, or approach to the holiday. 

8. Lesson can be used nnywhere in.the unit. There is no special 
order to the lesson~ althouBh for the sake of convenience they 
have been arranged chronologically. This lesson is not encum
bered by the calendar. 

9. If using a Havdalah candle, be careful of the wax dripping on 
hands, clothes, books, et cetera. 

10. Be flexible, sing a Sabbath song. Mood music behind filmstrip, 
or background for working out the activities is not only creative 
but involves more than one of the student 1 s senses in the lesson. 

., ... 

.. 
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Evaluations 

1. Sabbath debate over the objects investigated. 

2. Report from parents concerning involvement of student in 
home Sabbath observance. 

3. Number of objects created by students, and their disposition 
(use) for a number of weeks after the completion of lesson. 

4. Amount of sustained interest over the project period. 

5. Independent research prompted by lesson, or evaluation of 
reports by students in comparison to proj~cts origina~ed 
by others. Depth of study, and overall involvement in pro
ject. 

6. Debate over the reinstitution of 24-hour SabbRth lamps. 
Creation or restoration of Sabbath lamp and use by students in 
Shabbat live-in. (See illustrative material) 

7. Number of volunteers for projects and their reasons for partic
ipation explored. Reaction of the visitors to displays or stu
dent activity in display. 

8. Use of information derived from this lesson in other lessons 
areas. This could be seen in the interest sustained in the 
visits to Jewish museums and the identification of objects by 
students without their referral to printed explanatory mateiial. 

9. Congregational reaction to student attempts to beautify worship 
service with art display or change in lighting. Rabbi's response 
to class suggestions. 

10. Maintenace of collections, and additions to them. 
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Bibliographic Correlation 

Source of Holiday: Torah 

Exodus 20.8 
Deuteronomy 5.12 

General Correlation to Holiday 

Abraham E. Millgram, Sabbath: & ~of Delight, 
Philadelphia, 1944. 

Hayyim Schauss, 9.uid2, £2, the Jewish Hol_y Days: 
Historz ~Observance, New York, 1962, pp. 3-37 

Ceremonial Art Correlation 

Books Joseph Gutmann, Jewish Ceremonial ~' New York, 
1964, pp. 20-22, figs. 24-37. 

Hebrew Union College Museum Catalogue, Cincinnati, 
1965. 

Abram Kanof, ~wish Ceremonial !!..!:. !!.!!.!! geligious 
Observance, New York, 1969, pp. 97-128, et. al. 

Stephen Kayser, Jewish Ceremonial !!..!:.' Philadelphia, 
1959, PP• 74-100. 

Periodicals' and Articles 
11 Be~uty in Holiness," Hebrew Union College-Jewish 
Institute .2i Religio.n Bull-;t'in, rx: Octob-;'r 7" 1956' 
P• 14 •. 

Franz Landsberger, "The Origin of Ritual Implements 
for the Sabbath," ~' XXVII, 1956, pp.· 386-415. 

2 
Cecil Roth, "Ritual Art," Jewish !!.!:, , Cecil Roth, 
~d., _Greenwich, 1971, PP• 118-131 • 

. Specific Topic: Synagog~e Art 

Lillian s. Freehof and Bucky King, Embtoiderx_ !.!!& 
~.l>.r,ictt i2!. Synagogue ~·~, New York, 1966. 

General Correlation to Jewish Art 

Ludwig Gutfeld, ,J,ew,is,h ill: !:.!2.m .th.!:, &ib1=!:_ 12. 9ha&a{l; 
New York, 1968. · 

.·_,. 
I 

Franz Landsberger, A Hist;o.r.Y., 2! Jewish ~· Cincinnati., 
1946, PP• 42-~7, 248. ~ 

',f 
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Bezalel Narkiss, Picture History of Jewish _9ivi.1J.:. 
zation, New York, 1970, p •. 170 

Correlation to Fine Art Representations 

Naftali Bezem, "Naftali Bezem, 11 Hadassah Magazine, 
December, 1971, p. 14. 

1.'Exiled Jewish Art Finds A New Home," Hebrew Union 
College-Jewish Institute 2.!,. Relisi2n Bulletin, VII, 
December, 1954, P• 7. 

Yona Fisher, ''Painting;" Art in Israel, ed. Benjamin 
Tammuz, Philadelphia, 1967-;--p'.""3'6, fig. 85. 

Milton Hindus, !!_World!!..!:. !,wilight, New York, 1971, 
p. 20. 

Franz Meyer, ~Chagall, New York, 1963. 

Alfred Werner, "Jewish Arzists of the Age of .the 
Emancipation," Jewish m , ed. Cecil Roth, Greenwich, 
1971. 

Correlation to Numismatics and Philatelies 

Eli Grad, "Festival Series," Israel Philatelist, 
XVIII, -September/October 1966, PP• 1696-1697. 

Article Included as Illustration 

. ··~ -- . 

Maragaret Halsey, "Jewish Teenagers Experience 
Shabbat," Philadelphia Evening Bulletin , 24 
February 1972, P• 13-13a • 

• 
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Kiddush Cup ( from synagogue ) 
Gold 
H. 5 1/16 1.ns,, 
Frankfort-on-the-Main, Germany, ca. 1600· 

Vases with flowers alternating with cartouches on which are lion, 
stag and unicorn. 

lnscripti.ons in car touches: a) Around lion, 11 Three times in the 
year all thy males shall appear before the Lord God'' (Ex 23.17). 
The date 1650 is indicated by m8rked letters. b) Around unicorn, 
11 1Zepaired during tl1e presidency of Raphael, son of 1)aer ( Ba(\r) 
Hahn Segal (Levite). 11 Substantially the same inscription is re
peated above the foot, with the date 1769. c) On lip, "Observe 
the Sabbath to keep it holy" (Dt: 5.12). 

''Remembering that the Lord God is the Creator and the Preserver 
of the world. Over the good wine let llim be remembered nnd over 

·the golden vessel let llis praise be heard ••• T ( abbrevi.at;,ion 
of name) had thin cup restored at: his expenne in the year 1707. 11 

This is one of tl1c very few surv:l.vJ.ng gold .Jowi.slt ceremc>rd.al ob
jec t:a that escn1Hlcl Nazi. confiscation. lt was formerly in the 
Jnwlsh Museum of l•'rankfort.. 

H t e p h an K o y s er , ~.~ -~!...1:.~~J:. 5;,~9.!.£.L!l9_!].L~!:.1 .{h!'¥E. , P • 

1' o u t c a rd • S o t.1 r c e : '.I' lHi ,.J e w J. n h Mu n o 1,1 m 

112, plate LVI, 
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Sabbath Lamp 
Brass 

5AaBATH LAMP. POLAND, LATE IBTH CENTURY. 

Crakow Poland, late 18th century 
Heurcw Inscription: "To kindle the Sabbath lights" 

The Jew from earliest times rested on the seventh day, in order to 
imitate the example set for man's benefit by God, who desisted from 
his labours after the six days of creation. To the pious Jew, the 
Sabbath hns always been a foretaste of the perfect day of rest to 
come in messianic times. From antiquity, one of the most important 
duties of the Jewish woman has been to welcome "queen Sabbath" by 
kindling lights. For this pu~pose, magnificent hanging lights were 
fashioned from the Middle Ages on. While these hanging lamps, which 
generally employed oil, were very- popular, standing Sabbath lamps, 
using candles, were. also knowR, especially in Eastern Europe. 

LJUC-JlR Museum Catalogue, 1965, item 26. 

218 

cf. Stephen Kayser, Jewish Ceremonial Art, p. 74. 
cf•. Jo s epli Gutmann, J~-;f;J;--c~·;-(;~~-o-nf;i-···Art, p. 20 ff. 
cf. Abram Kanof, ~I..~.»'I~E-.I~.~~6:_9~~-U~l.:. ~i~.:Et-,--·-p. 97ff, especially .P• 108 .. 113. " 

Postcatd. Source: LJUC-JIR Museum, Cincinnati. 
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SILVER SABBATH AND FESTIVAL LAMP 
Frnnkfort-on-the·Main, ca 1680 

Sabbath and Festival Lamp 
Silver, with cast, cutout and engraved ornaments. 
Height 22f2" 
Frankfort-on-the-Main, Germany, 1680 

The lamp is star-shaped in the form of a founU.iin, with 
statuettes between the columns holding objects associated 
with the Sabbath and the festivals. The Sabbath is in
dicated by a candle and a twisted taper (llavdalah); New 
Year (Rosh Hashana), dhofar and book of life; Day of At
onement (Yorn Kippur) rooster and knife; Sukkot, lulav and 
etrog; Hanukkah, menorah and oil jar; Purim, purim hammer 
and Esther scroll; Passover, matzah and matzah-baking too4 
Shavuot, Tablets of the Law. The statuettes carrying festi
val signs were originally standard figurines wearing Span• 
ish dress and armor,Jewish hats typical of the time were 
added. 
In 1903, the lamp was converted into an Eternal Light by 
Mathilde von Rothschild in memory of her husband. The ded
ication Appears on tho two flags held by the finial lion. 
Other decorative motifs consist of eagle, stag, pelican 
and squirrel - also oi~ht bells, and musks between fountain 
spouts. <aft. of the Jcwlt>h Culturnl Roconstruct:l.011, Inc. 
s t e p h e n Kay s 0 r ' .~!.9.!Lt~Jl s:.S:~.££!!19!~.L!:}..!:.. :'.1E~~ ' p • 7 7 ' p l a t c . x xx v • 

Postcard. Source: Tho Jowi~;h Mttoourn 
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~; n :i. c c C o n t. a ! c '.n· ( b ox - !:' c: r ;:1 ) 

::.: i :i. v er with en.··; r av cd c·: :1.d. c (! c3 t cl (cc orations 
U.c:Ln:ht 2.1.;i 1 Lcn,(1;t'h /;.12i 1 ~Jc~nt. ') 1,-11 

.t;'ronl:furt-·:Jr:'1-l.ain, Gcrnw.n:/, c~J. l '/:.:5 

Unusual spice container in form of box witn six 
sd.dln;;; cover is :J.,, the por-.rnesuion of t:he Jew:i..D 
York. 

pn.rtit:Lons nnd 
l·n1seum of Uew 

C'n tho toJ'I 01 t:hc covu~, there :Ls iJ cc.mt :i::l.;:urc of .. 1 l :Lon. 

'.l'h<•r(~ :1.rc fQur balucitcr feet replac:Lnr:; the or:Lr<:i.n;1l feet wl\ich 
we~ r c i n 1':!1 c .s h r11rn o .': l ion f e e t • 

~:itephen Layncr, 
Hg. 99. 

Jcu:i.oh CcrcmonJ.al 
,, ... ., ..... ,., .......... ~.... ,.,_ ·~· ·• ~ .... ······•""' .. t, l'hi:L:Jdelpi1.La, J.'::·s<J, p. 9H, 

Polnroid Phot.:01~r11ph ft'01JJ book c:ited nl.>ove. :,··u:rc.c: ii:cod Natkin. 
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Spice Container (turret form) 
Silver filigree, with semi-precious stones and enamel plaques 
Height 8 1/8 11 

Italy, 18th century 

The spice container is the most common of all Jewish ceremon
ial objects. It contains spices and aromatic plants, the use 
of myrtle being enjoined but not obligatory. No other ritual 
object shows as many variations as the spice container. The 
olc'est pieces preserved have the 1·rnll known tower for111 which 
originated in the tower-like incense containers of the Near 
East. In medieval times in western countries spices were 
very precious and therefore kept i.n tl1e tower of the city 
hall, which makes it understandable that the medieval tower 
was reproduced for the spice containers in the European \fost. 

The object depicted here is a rectangular spice container 
with a pyramidical roof and inverted conical base. Shown is 
the decorated enamel plaque with the theme of David and Bath
sheba. Other plaques depict: Jacob's dream, Moses and the 
Brazen Serpent, nnd Susanna and the Elders. 
Stephen Kayser, Jewish Ceremonial Art, p. 89 (description 
o f Spice box e s i.n-~~;;;-r ·::;rr;--i;·:··"cff , ·--pl a t e XL 1 V , 

cf Abram Kanof, ;!,9_w:l.~f!.!~. S:~.!-~'~.!.'!:!..9.D.:U!J. ,{\.}:t_, p. 121.ff, c.olorplate 7. 

Postc{;)rd. Source: Tho Jewii:ih Museum 
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Spice Container 
Silver fillgree 
Eastern Europe, late 18th century 

No other ceremonial object of the Jews fired the artist's imagin
ation or engendered such a variety of forms as did the spice box. 
The most popular form is the tower form, which has been employed 
for the spice box since the 16th century. As many of the objects 
originated in the ~iiddle Ages and were fashioned by Christian 
silversmiths, it is natural that these Christian masters adopted 
Christian forms for Jewish use, particularly in instances where 
no tradltion for these objects existed. Understandably, spice 
containers in tower form are~ in shape, not unlike monstrance and 
reliquary containers. 

HUC-JIR Museum Catalogue, 1965, item 20. 
cf. Stephen Kayser, Jewish Ceremonial Art, P• 89. 
cf. Abram Kanof, .~c\'f,jy-1; c~.!':....<::~o;~~;;r-;\-~:-~,1-;~ 121 ff. 

Postcard. Source: HUC-JIR Museum, Cinc:i.nnati .• 
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,_·picc Cor,taincr ( i'lo1·:cr .form) 
~ilvcr an~ silver ~ilt 
')et 1-rith coral bcHctds 
Eome (~), circa 1750 

11rnong the Jews of the Mediterr,-:lnl.'~an re;'.ion··inc111dirn·o JBrtcl-11.nd :Ln 
tlic J:lall<.Jns, •.-rhc:rc the havdaluh ceremony oc·t.en incluci,es Gntcll:Lng 
fruit, the flower or fruit for~·1 of ti1c s~;ico container :Ls rrost pop-
uL•r. ;;i_1:pl.::: boxeB arc seen freqvently nnd in al 1

. pr:rts oft.lie 
world; they mny be aqunrc, rcctnn~ulur, or round, with or without 
conqL1rtmcntr;, nnd <Jo1:wti1~co they 0re small cnou;~h 1~0 be uned by 
traveller<>. ;fovcl formu include fi.sh, bird, and c:ven humrm shnnes. 
boxes made of filigree come from llungary and the Vcnct:l.a.n nepubl:l.c; 
ofton thQue have designs recall:n~ the tree of iife. 

Abram K1Jnof, ~-~~.:~.t.:~~1' .~::.2::.~!ll.<?.}:~i:.':~.L /~?:..'\:. !}!.~~ f~~)J.~:\-~:.~)2!..~ . . ~.1?.0..<:::?:.:Y..9DS .. ~-' New 
York, 1969, pp. 124-5, colorplate 9. 

Poln.r.ol.d J.Jhotop,raph from l(11nof, loc. c:i.t. Source: Fred Nntk:i.n. 
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Spice Contniner (Tower form) 
Pierced Deaton silver 
Frankfort, Germany, end of 
17th century 

There are birds and animals among the loaves and flowers. A 
squirrel craclcing a nut cnn be seen in the lower left panel. 

The early spiceboxes date back to the Second Temple period, 
when it was customr.i.ry to burn spices on a small incense nltar 
on the everd.111>: fol. lowing the Snbbnt:h, for the purpooo of pre
serving the fragrnnce of the hoJ.y day. This in npparently 
the origin of the vessel's traditional structional form. The 
custom of smelling myrtle leaves in a glass container dates 
from 13th century Germany, and the prnctice of decorating 
the vessel is known in the U+th; however, the enrU.est such 
container extant, also in the shupe of a tower with r-1 slop
ing (tapering) roof, is of tho 15th century. 

Postcard. Source: The lf:lrael Museum, Jerusalem 
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Chnllnh cover for ::abb;;1th 
t;;mbroidcry u11 silk 
Germany, 19th century 

Hlcssin~ over the bread 
Name of user, maker (?) 

THO Lonves 
Floral border with bird 

·,;h,,~11,·1.l1 cover for :::nbbath 
J·,mbi:o:Ldcr1· on l:Lnen 

225. 

1723 (in iicbrew charact,')nJ) 
;,ngla,nd ('!) 

.. · 
~· 
~~; 

cro\·/n ovc~r monogrrn;'! 

Jl8ssin~ over tho bread 

/:,ftox· the Kidc;ush is sa:i.d over the u:i.ne, n.notl1':':c lJ1.esr-;i111" :i.n recited 
ovc1· the t',J'O lonver,; oJ: 3nbbnth brw1c1. (cnlled cli~11l.·1h on the tobie. 
"/hU.c·: tho 1.::lddur;h nrDJC:t: in be:i.nf~ 1.'<~c:i. ted over t:.i10 u:Lne, the loaves 
of li1~el1d n·;::·~- ·1·~·0·1~-t covered wit11 n .spec :Lnlly embrotde:;,·od cloth. JewiEilt 
tr·:(iition :;nnho.licnlly l:LnJu; the t1;·0 lot1vr::s of bre.:'d \· 1 :1..th tho do11b ... 
1 c :'or t ion o 1· mnnna tirn. t t!1 c T .c; r <1C: 1 :L ten r cc cd v c:ci on :.IJ: Ll ~1y s during 
their w11nclcr:i.ngs in the dt:sert O:x 16.?2). Uno of the several ex
planationB ofi:o-rr~d for the cover ln thnt :Lt D'n;ibolicnlJ.v serves the 
same function D.G the dew that covr-red and nrotecteci the mannn in tl1e 
desc~rt (i.·;:x: 16.13). 'J.'he clwll11l1 covc~;:·f; were usually tho work of 
wornen os an exnrcssi.on of both 1)'.i.ety and taient. 

,Joeeph Uutmann, Jewish Cerernonin1. /\rt, Jfow York, 1' 1 6!.+, n. 21, ftp;. 31. 
fl hr •'.l rr1 I< ,'i 11 <J :[' , .. J· e w"i;·~,--1 .. ,····-;-;-;~r-'e'';r"n'"'o-1·1-1·; ... ,:.,-·1 ...... ,. .. ,:;1··1·:: t"··:.-.1 ·1 .. 1.c·! l' e· l i ''·· i c.) tt S' 
19 6 '::i ' P. lf6' ;f1."i~.,~-:'..fo.:-~:..5·;.;;'(;--~T;~;· ·r~;-:· 'l':ffi-3=-:-d·.,~·i:;··~·- ~~-;-'·14·~1.r.!:..~'...~'.' l~ cw York' 

c f · 13 t e p hon l\ n y s er , .~I .'.:.\J.~:...~l'i. .(:'..~}'.92!~?..t~Lg_:~ ~~..!. , 1' h :t L;ck 1phi11 , l () ~:i 9 , . p • 7 t+ • 
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LouiGo /\1lf<,1.lr'.t 

Jro1.1·:.rntion for the 
:)nb'L111th, colorod 
·woodcut 
\•xt:ist 1 s liroof) 
Si.1·.:;nod 

l•'rom the private 
collection of 

ii'rcd Ifotldn 
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Naftali JJezem 
was born in 
Essen, Germnny, 
in 1924, to an 
Orthodox family 
stemming from 
Poland. He was 
sent to Pales
tine in 1939 by 
his parents, 
who did not 
survive the 
Holocaust. 
Youth Aliyah 
hEllped him 
s tud.y undeL" 
Norclech1-:d. Ardon 
at Jerusalem's 
Bezalel :_;chool 
of Art. lle i.s 
one of the most 
colorful and 
original of the 
Youth Aliycih 
artists. Often 
chosen to rep
resent Israel 
in art exhibitG 
around the 
world, Bc~zem 1 s 

paintings have 
been seen in 
museumfl 11nd 11rt 
shows in Iorael, 
Europe, and tl~e 
Uni.ted States.· 

Woman Lighting Candles by Naftali 

., 'I'''•''"''· 

There nre surrenl':i.sti.c elenients in Bczem 1 s work but they Gl:em from 
the cleptlrn of tile nrt:Lst'~: feelings and cxp(~riences for t:hey Hl:'G} 

uniquely h:ls own. l"or bin~ th<~ s;mbols of .Jewish lJ.fe that reappear 
in his Jrnlnt:Lngri - f:lsh, candlot>ticks, L:Lorw, rooster<;, und Sc1bb;-\th 
t n IJ 1 e s - 11 r a re ri l and Ii r o f o u n rl l y m (~ n n :i. n .f. f u l • l l o w-r :t t: e s o f h :i. s 
vm x· ]{ : " My 8 u b j c c t s c om e o u L o f n rn i x L ux e o f r e al i t y nn d i mag l. 1Ht -

ti.on •••• I combine extrcmcdy conti1H;t.:l.11?. olcmentG. T!H~ .!11.x:tflpO-
sf.t:·lon of a v;1:ri.ety of' olJ.Joc:.t.n prov.i.d(~t-i mo w:f.Lh r,roHt 1•t1.m11l11t.:lon 
1111d frfHidorn. '1'!11?. r1,Hntltnnt p:d.nl.:lrti-\B h11v0 11 touch of 1n1rr(~t1l:lmn, 

·, ·- . 

i 
: ~ 

rntn8Lc~d wlth l'l li:l.t of snd h1rn1or, rofluct:l~1!1 my ·pcnionnl mqior:l.Erncrr·" L'. 

1'111ftnl..L Be?:,ern, 11 N11ftttli. J~nzc·rn, 11 },l,.!:!..<!.11.n.~!1!.~. !'.l!.1J.1.: .. ~_:::.L!~_o,, D<!:c.~ l?/l, P.~ · h 5 ·; 
New~q)1Jpor l.Jluntrat1.on. ~)ourco: .~U~.~.L~~l} .. !:.~J~_SJD .. 9}l..L. 'Clht.l.aJ, 2).1.0.11, p.,,7 ;l 

)'i, 



j\~nftal:L .De;',ern, n p11nil of t·!or6cc!w:i .: . .rclon, wnn helped by Youth 
1,liyah n·tcr the.Loloc,1:.'.:t. Hin 1·1orL is difbc.cnt Urn1.1 tL:_it of 
h:Ls rnnstcr as .i.t ic: wholly f]•.tirr:il:ivc. t;c;zcr:1 docs not siinnlify; 
r<1thcr he reconstruct<; the re:J.1 wor1(1 on :Lmo.a.inr•tivl: fo\lndationo, 
u:Lt:i1 figures nnd symbolo coGlc;Jc:Ln,•-: 1.F·on the c11nvao. '1'hesc url):i~ 
tr<iry cor.1bi.nntJonr:i ;Toducc a 1:in '· of nu1~re.:cl et.f:cct, to l:ho rules 
of wi1ich the .1rti.nt consc:i.011nJ.y co11:;'or:.1;:;" ::,i.cr•::ntlv :Toduc5:nP'. n
nnn;.ii.on~; nhicctEJ and :.~.urcri in .·1 m1.nrH:red stylo, but rcnrl~f3Cnt
eri id.th tliu utnKHJ, .. cLn.·Lty, .Ur':'.cm rnnk<:~u no <'.1ti.ernpt to f:;ive hio 
<J11bjr_:ct h:Lddon ~,i.;;n:Lficnnce. 

:Jct.uil oi: i';::intin", 11 '.l'hc L,':;Jt ;:lnbbntli, 11 19\)/. 

Y.ona Fi.schcrj 
l:' hi 1nd8 l 1; I 1. :L n , 

"PA:1.nt1.ng, 11 Art :Ln .L~1.'..:.;:.~J., ed. JJenja;1:i.n TtJtrnnm:., 
1~6 i' ' p • :fo ' f :L.:· • c: 5 • 

l.'0J.c1ro:f.d l'hotog1npli i::rorn book c:Lt0d nbove. ;;ource: h.'t)cl Nn.tlc.i.n. 
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Loritz Dnlliel :.ppenheim (l./')~ or l(!.uJ. .. J.:sbl'.), ,,,•ho waEJ born at llrinau 
ne:rnr l"rankfurt-ara-l:tnin, wns the i::Lrst unbilr>ti~:od ,.;o~: to ncliicve a 
more thnn flcotini; succerrn 11~ the field of :Jrta Lls well··to-do 
pclrClnts not only g·ave :iirn the ~:r .. ,c~:i.tiorw.L i.ra:i.nin1": but alGo sent 
h i.rn to th c LJ:'.1~~!1P.i!,:L_u_m and, \'lhon h c .1:, 1w ("1 c:v i.d enc c of tn Jon t, to th c 
locr..\l. a.rt school_. 1'be boy v.~an then t.a1.:.cn up by mcmbo.;:n of the lo· .. 
cnl nobi.lity who invitc:ct h:l.m to their cust.l.o:.:J, where he W<HJ allo1:cd 
t:o mc;.ko copies of Forks considcrcci. to be r:.enui.nc Cld tuist:crs. 

he rcturn:~d ':o .crnnny nftcr :::;t11dy' J.n i>1r~:Lch, 1'<1ris:, nncl 1.(orne in 
Hl 2. 5 • ~.a x y ca i~ G 111 tor , :L n 1 U J 3 , th c .~. r t l '' t b cg n n t· ' n q or i es 
which gained him lastinp: Lime: The _i_;Uder ous darn .~_1.:~)i .. 9~!5g.~!.<::.l:'..£.!} " 
Fa1nilienlebc11 ( 1'P:i.ctures of OlcJ-:1'i1n·~-- .... ~~f~:;·~-;··fn~l~~-·,.·.~~':1;~";J-l~v J.,ifo 11 ). In one 
;·r-cF;-~-·-p·i°~.t~-;:;·i::es, n '.t'nln11d student is :Lnv:Lt.od tot.he ,;alibnth dinner. 
These were the kihd of pictures the middlc-closs Jew then under
st·cod nnci enjoyed. 'i'hey are, unrrncst:Lonobly, sup··ri.or to many other 
20::_.t.:\E •. t3. paintings of the period, bocau13e Upponheim never permitted a 
preoccupation with cleta:U. to detract :'rorn the soli.dity of form and 
f r om the c om p 1 e t en e s s 'o f the o v e r .:'l 11 co n c e p t • U e d i e d i. n o l d a P, e • 

Alf2ed Herner, 11 .Jewish Artists of the i\(',C of Emnnctpat:i.on, 11 Je_".'...L~-!:_ 
A:i:_t.:.._, ed. Ceci.l ;.1.oth, Greenwich, 1971, op. 196-7, fir.,. 221.'.1 .• 

l'olaroid 1'!10togrEJph (black and white) frou1 11 Ex:i.led Jcwtsh i\rt 
Fi.nus a N()W Hor~e, 11 llabreH Oni.on Coller~e-Jcw1.Gl1 Jnnt.i.t.uta of .Rall-
Jfi • .t9.!~ 1).!~.1J_c;_t:}:!'.., v Ir r· ···i.!~-;:~~·1111·~·r.·; · ··· 1 i)s-1.i~Y-;""j:;·:~---r;·-··re:-o T~;~i;· ... ~r~;c·;:e i J ·· f ;:.-;·;~;·-~ 
Ludwig Cui.:l:eJ.d, J()W:l13h /\rt: from the UJ.ble to c;hn5\1dl l'lew ".'.'ork, 
l i:i 6 t) , p. 9 6 • :; ou r·(;·e· : ..... j~·r·(~·(i" .... N a·t·k·:i"~~· ........ _ ·· ..................... ····""" .............. -' 
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Shabbat a Paris 

"Shabbat a Paris," by Israel-born artist Theo Tobiasse, will be included 
in a one-man show of his work tonight through May 29 at the Crane
Korchin Galle~ies, 191 Presidential Blvd., Bala Cynwyd. A preview 
reception will be held tonight from 7 to 11 p.m, Tobiasse, who emi
grated to i,'rance in 1950, will be represented in a retrospective of out-

. standing Jewish painters of the 20th Century, to be held at Le Petit 
Palais in Geneva May 27, 

T 11 e :Le_~!..~ .. !~..':~. ~:~:;:;: .. 1;.~;:~~r~.t- ( f h i l .'.1 de .J. p ~1 :L •. 1 ) , 

p. 9 \-,. 
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New Year Issue· 5730 (1969-70) 

King David 

Scott '11399 

(painted 1950-51) 

released 24 September 
1969 

1\rtist: Marc Chagall 

111 'n'1 ... 
np1~11 v~\!m nw)J 

HJ)J"7J7 
... AND DAVID 1\DMINISHJUI:> 

JUSTICE AND EQUITY 
TO AU. HIS PEOl'IE 

2 ~AMllEL B.15 · l"\J ;n 'J ?Nln\!J 

King David on occasion left the heavenly sphere, in order to help be
lievers or restrain tl}em if thev v1cre i.n peril of abandoning the right 
way and falling' into sin. ,\t tt1e !!2-9-~:-~Y-~ . . ~~.'.~ .. !Ls, lie presided over the 
meal, for :Lt waB t:hen that tl~erc was a sonr; in i;i\1ich his name was men
tioned. It was said thnt King David used to appear to celebrants when 
they were unusally troubled. J!e ''UlS known by hie retinue oi: courtiers 
and musicians, as uell as by the harp he held i.n his own hands. 1.twas 
expected that if necessary he would employ suoerncitural means to aid 
his devotees. 

In 'King !Javic4' the color :Ls applied fl'.1t and radiates from br:Lr:ht ar
eas inset in the warm darkness. The royal red of uavi.d's robe rises 
like the rai.ghty chord he produces o~ his harp and is echoed by the red 
in the golden evening sky above the violet walls of Jerusalem. The 
hrown of the ground is superimpoued lilce a filter on the radiant yel
low, leaving only Ll few free patche.s. i3athshebll 's long trnin creates 
u bright note amid the surrounding datkness. An angel with three can
dles introduces the king's beloved, while u. boy brings flowers from 
the sky. Dut, under the circle of light which surrounds Jerusalem, a
bout to accuse the king, is tiie prophet Nathan. lli.s robe :l.s dark amid 
the brightness; i.ts moss green contrasts wi.th the royal red. In the 
Picture all is visualized as contemporary: the king's great powe~his 
love, and his entanglement in the snares of fate. 

~:~ilton. ll1ndus, .~~ l'{Q.:r::J.s!. .. 0.:~. '.!...':'?.L.l: .. ~lt:\:!:.t, New York, 1971, p. 20. 
•:i:·anz M(~yer, .1:'1.~l.r_<;-_ .~12..'..!.l:~..<'.~l.l., New York, 1963, P• SOB. 
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SH A IH\A 1 :"i'I.' i\M i' S 

Festival Issue 5727 (1966-67) 

"Joyous Festivals 5727" 

s c 0 t t 1/: 3 18 ' ft 3 1. 9 ' ff 3 2 0 ' i/: 3 2 2 

Motif: Jewish Ritual Art Objects 

Designer: E. Woishof 
• 

released 24 August 1966 

The twelve agorot stamp portrays a Havdalah Spice Uox which is used 
at the ceremony at which the Sabbath is ushered ottt after sunset. 
fHne, spices and a twisted candle are used for this ceremony which 
takes place af1er the conclusion of the ~vening meal. the spices and 
aromatic plants called for in the ceremony are generally kept in a 
beautiful container. 
The fifteen agorot stamp pictures two Candlesticks. As no light is 
to be kindled on the Sabbath, it hns been customa y since ancient 
times for Jewish housewives to conclude their Sabbath preparations 
With the kindling and hlessi.ng of [Jnbbnth .Llghts. Nen ~md ffomen nre 
b o th u n d e r t h e o b l i g a t i on to k i n cl 1. e th e .'.) ab b a th 1 i. g h t , thou p, h i t s 
cliacharge p,enorally foll upon the women. Until the U3tb century, 
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oil Was used for the Sabbath light, Lhen cundles were _j.ntroduced. 
The thirty-five agorot stamp i.o U.lusLrnl.ccl by n.Kiddush Cup. The 
Kicldush i.s a ceremony und prayer by wli:tch the holincs11 of tl1e Uubbnth 
is declnred. l.n tho Minhnah (Ber. B.l) the Sabhnth :in onnctl..fted nl
so by ll glosn of wine. '.!.'he blcirning (cf. Sh. 1191>) mnkcs mnn u part
ner w:i.tl1 God ln the work of crentl.on. 
The eighty ugorol stawp t·ll1owB <.l Sllllbbnl: Lnrnp. 1.' si.rn:Llnr lump is st1.ll · 
~G1'ed ns tlH~ !for '.J'mni.d i.n front of the i\rk ln cvc~ry syn;q>,oguc.(CfcB&··;2l~.2) 
' i Grlld, 11 11'eAt1.val Sc1r1.ea ••• ,11 L! .. t.: .. ~-' XVI.IL, Sept.-Oct 1Sl66, /lP• I' -

~ri 
I 
I 
I 





' • ·. ., • ••• ' ' ··.I 2Jt, 

JeW/sh Teen-Agers Exp~r1en~e· 
I ,,_· " ' .. '.. .. 

1.1/fAllti.l.lllt'r HALSEY.: sh ab b a f ·, A few young'10<s fmmd tho •· .fan C°"rte of 167 Gramercy" . • 
, ' end ·the night in th~;' 1 • •• - • • energy to continue at full road, Cynwyd, l3eth Elohim \ 
WhY •p . ·It M 1 E I Wine Into their klddush cups. speed straight through the chairman for the event, said ! 
agog? 

1
· llab' · th er 

11 ~ I ·· The fruity ·aroma of t,he night, but by 4 A.M. most that prayers, poems and sto· 
' get eald in . • room . ,1w!ne mingled with n fnmt : were quiet. ries written or selected by 
ere. Reform Consr:~~tl~n ''spicy fragrance as one Sab· Some or them napped In that group were used during , 
th Or wor,sh~! 8~ast M~ bath candle was lit and as the classrooms. some sang softly · the all-ni·ght observance, 
. Pleasant a ·• ., . youngsters passed the flame · to the gentle accompaniment; Bruce Wilson of 429 W. . · " l from candle to candle. l}f a guitar. Others, relaxing in Allens lane, West Mt. Airy, 
•we ·ll1't going to find out, · ;· In soft voices, they sang an- small groups, talked 'in low Beth Or chairman fot; the oeca
told J!Onlt S3 teen-agers ,·Clent songs. They accented ·voices about whatever came . sion, said tl1at the group hart 

0 sat. on. the floor around ··some by snapping their fingers into their heads. A few fell· had many hagigot - Inter· , 
• , .. , , . , . . .... or clapping their hands. They fast asleep on the carpeted congregational visits by 
h~Y· were ~asually dressed. I · read legends on the meaning floor near the pulpit. I youngsters who spend the 
st of them were' h1 ·jeans ; .. ot the Sabbath, and sang age· At daybreak, the sleepers · 1..ight or the weekend wlth farn· 
~ jersey~. Each one had an 'old prayers. were roused and all the teen· iii es of the host: congregation. 
it Sabbath. candle, n paper I •.. When the service was over, agers went outdoors for a "Who sleeps?" Andrew ·, 
dush cup and. a. sheaf of ·.they moved to classrooms and brisk walk in the cold morn- Shaw of 900 Valley drive, 'Mel· 
meographed material about 1 discussed the Sabbath candid· ring air. rose Park, said. "This time 
Sabbath. . Jy, They returned, wide awake, we're not sleeping for just one 
he l'abbi,. wearing a rel! ~· "My house Is a maclho~se for a service on the t.heme of night - but in the synagog." 

, d white shirt open at the ::on Friday evenlng," one girl peace - the seremty that "A hagigah is really for 
·oat,. talked to them about 'sald. "Everyone is In such a comes to the hearts of those study, but after the sel'vice, 
Sabbath. · · ···· : msh getting ready for the : who keep the Sabbath, and we may have a party at 

peal,dng in. English, he re· ·sabbath that we don't really the worldwide peace that ls someone's house," Wilson ·· 
.red to the day by its JJebrew . have any.'' ·. one with truth and justice. . said. "At a hagigah, you go, to 
me, t'Shabbat.'~ : "We have the worst meal of After that, they resumed a place where ·you know none · 
N THE ·J)ARKENED roon'li I ;the week,'' an~ther said. ,their wo7ship activities. Be- of the people, but at the end i 

' llght of the .opened Arlt f l"Nothing is Janc1cd up be- fore !eavmg for home at noon- everyone is a part· of each ne on.,the blue velvet and . c~\1se my father isn'.t there. time, they ga.thered f~r anoth· other." 
<v.er ·of · the sct•olls of t.h8 I He works late on Fridays so .er meal - either their four~h SIX TEEN-AGERS _ three 
rah , and toucHed the teen· he can keep the Sabbath and :Friday night ~upper or their from Beth Or and three from 

, ~rs>'.heacls. Abnve them; the gets there just in time for the second S~turday breakfast. Beth Elohim _ with their 
. r of' D:t\vld g\owed amber service." . . Approx1~1ately half of each arms Jinked, danced a step so 
. a ~!ndhw whose. ·jewel• ·. , THE TEEN~AGERS seemed ',congregation's youth group at· old that David, may have 

.·· ed glass 'sug~Eisted light ; to feel that they would ob· I tended the 15-hour keeping of known it. 
·•• eakip~ on the face of deeP, : serve the Sabbath better than the Sabbath They sang softly, in a minor 
' t~rs. . . :. 'their parents did. . key, as they had sung during 

•. 'Shabbat has to be ex• . One group discussed how BOTH GROUPS are mem· . the candlelight service. 
, rienced and you cannot ex· the ban on such activities as • hers of PAFTY (the Pennsy\. During that service Rabbi i it ell by Your vania Federation of Temple I , ?,nee ve. ry w " ,. . tilling the soil on the Sabbath . Singer sald that t 1e purpose 

·• f, the rabbi said. w.. . should he applied today. Youth) and had previously of the Sabbath was to be 
' me, t?ge!her as n con;~1m• , They concluded that the for- joined with other groups on sanctified. He spoke of the 

y, 1e,Joicing ln Shabbat. . bidden activities were the the Sabbath. physical and spiritual rele~se 
oung t:netnhers of Beth Or 1 .forms of labor by which Jews . "But not all night," Alice that comes f1·on1 putting aside. 

·'' d of Main Line Re.fortn earned their bread when the · Rudney of 3028 Robin lane, workday cares and enjoying . 
tnp.le, Beth · Elohim, 41.0 Torah was written and that It Havertown, president of the the day of holiness, rest and . 
ntgomery ave.,Wypnewoot!, ' d 'ly work_ ratlier than Beth Elohim group, said.. delight in life.· ·· 
d come . together to ex· ·was at . _ . l I d the ' 1 J k t ti S b rlence the Sabbath; Rabbi ,any specific action tha.t S 1e sat cross· egge on . · 'As Israc ms ep · rn , a • 
Ill" A f B th El ,was prohibited. . floor near the pulpit, playing , bath, so the Sabbath has kept, 
~ ,ronson. o ~ °" • Today, the youngsters said, i a theme from Exodu~ on the Israel," he said. 

at on the floor among . a businessman should not guitar, while Carol Luber or 
ii~:nj~gde:i~rn ·to deal 'ust work at his ~u~iness on the 408 Hastings ave., Havertown, 

1 th the heart or just ~Ith , Sabbath, but t1lhng the soil ln .Jack Lupu of .485 Hilldnle 
nd Is . !' h ·· h 11ls garden coulct be a form of ave., Bronmall, "Hnd Felice 

. e/'. :R~~~{sfo~1!r ts!ld~es• Sabbath rejoici.ng In the won·1 Bernstein of [i07 Harriett lane, 
, 'Israel h h. ·d 1 ff .• ders of the wot Id. Haverford, sang, n· . as a a ave II ar . "We have had lrnglgot with. 

l ~ha)lbat throughout the ·~ IN THIS the all-night obser- other groups, •bm not nu 
at~, .·he salrt .• "This love af. :vance of the Sabbath took the night," Diane Droh of 112:i Sttf ... 
r i~ something we want to iBeth or and Beth Elohim folk l'ORd, Rydal, preRldcnt. of 
illble to smell feel touch :youngsters through n tight the neth Or group; said, 
d he111'." · ' ' ~c,h"',dul" In wl1lcl1 Sabbath · I 
· · " " " "We had a carniw1l nn< HIU~ lti'!: 1'Al.l<.JJ;O about . , t h e m e s were · developed 1 we've gone to ra11ies for So· 

d;.orlgl11 ot Sabbnth custonis 'through singing, folk clanclng, viet Jf:!Wl'y, nnd on Christmas 
their slg111flc1rnce torfay a . ·art work, cr·oatlve writing, a Duy we hulped out nt Ger-

· llla'tt mov~d ·quietly aniong treasure hunt ancl clrumatics, nrnntown Hospital," she said. 
teen.agers. Shei pou:red' ·with occasional pauses for n "And we wl'itc ci'C'Hlivo s<'I'· 

l:\IJBd ,fifl l' 4 •. Col. 1 'snack. ..1M,. '"" .i ..................... ,"" .r .... . 

Ph:l.l1id0lphin, Pa. 
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Objectives 

1. Introduce student to the art of the rassover Hag~adnh 
a. Introduce student to the art of illumniation in Haggadah. 
b. Introduce student to the artists involved with tlaggadot. 

2. Familiarize student with the ceremonial objects used at this 
time of year. 

3. Relate the art in the ha;gadah to other as~ects of Judai~m. 
a. Customs and ceremonies of other holidays depicted. 
b. National art styles are used; Sephardi versus Ashkenazi. 
c. Artists can use the l1aggadah to express opinion. 

1) Ben Shahn in illustrati0n of ijatl Gadya, is wistful. 
2) Artur Szyk in depiction of wicked son shows German char-

acter type. 

4. Expose student to the art that he has at his own home. 
a. Hnggadah is an art form. 
b. Some families have special objects for this holiday. 
c. Even the table arrangement at the seder could be extended to 

artistic consideration. 

5. Create awareness in the siudent of the use, misuse, and overuse 
of certain symbols in commercial greeting cards. 

6. Show.the development of the holiday customs ~s pictured in the 
art of the holiday itself. Relate art to history. 

7. Dir,ct stfident's attention to trends and prefer~nces in the art
istic interpretations of certain topics in the Haggadah. 
a. Sages at Benai Berak e. Initial Letters illuminated 
b. The family seder f. Initial words illuminated 
c. The four son~ g. Uad Gadya 
d. The Exodus h. A parable of numbers 

8. Relate the materials and skills displayed in the creation of the 
ceremonial objects to the living conditions of the Jews of that 
country at that time. 

9. Challenge student to relate this material with that already 
studied. Introduce the idea of timelessness of art. 

'10. Show how the various periods· of Judaism, reflected in the litera
ture produced at those times, are depicted or reflected in the art 
of the holiday. 

,, a. B:tblical Judaism story of Exodus 
b. Talmudic Judaism - story of Sages at Benai Berak 
c. Medieval Judaism - customs and ceremonies depicted 
d. Modern Judaism - type of art, reproduction, style of work 
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Principles 

1. Sign of the time: Haggadah, Passover Plate, Kiddush Cuo, Matza 
Cover. 

·2. Main features of the holiday are already included in biblical 
injunctions. 
a. Lev 23.4-8 d. Ex 12 (entire chapter) 
b. Lev 23.12-lLi· 
c. J)t 16.1-8 

3. Holiday involved special sacrifice and pilgrimage to Jerusalem. By 
the time of the tannaim (up to the destruction of the Temple in 70 
CE ) , men used to gather to discuss t 11e laws of Passover all night. 
a. See Mishnah Pesachim as well as b. PesacHim 108a for example. 
b. Represented in art by the illustration of the men at Benei Berak. 

4. Medieval artists had problem in illustration of "reclining" position. 
They did not know what it meant. 
a. They illustrated customs in their own time and place. 
b. They followed the art forms prevalent in their countries. 
c. Two major divisions of medieval haggadot can be seen: Ashkenazi and 

Sephardi. Italian hag~adot of this period exhibit characteristics 
common to both. 

5. Modern illustrated haggadot received their impetus from the advent 
of printing. 
a. First printed haggadot used woodcuts for. illustration. 
b. Copperplates were introduced as a 11 modern" improvement. 
c. Early printed haggadot were touched up with color by owners or 

artists. 
d. Revival of Haggadah as graphic arts can be seen in the work of 

Joseph Budko, Jacob Steinhardt, Artur Szyk, Saul Raskin, as well 
as Ben Shahn. 

6. The hnggadah is used only in the home and not taken into the syna
gogue. Therefore, it was not subject to the curiosity or scrutiny 
of the rabbi. It has become the most illustrated and most illumin
ated of all Hebrew books. 

?· Various implements used in the Seder service represent various art 
forms; and styles in~vogu' 19 countries of origin, as well as the 
degree of competence of the craftsman. They give intimation as to 
the lif~ style and religious participation of the Jews of that 
age and place. 

B. Passover cards are a recent innovation. Overuse has been made of 
the si.x-pointed star as a 11 symbol of ,Judaism. 11 Recent trend in the 
cards has been to reproduce artistic historical Judaica, and has 
met with some success. 
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9. Art in the holiday is also subject to the folk-art of the age. 
a. Handicraft items used in the celebration of the holiday in

cluded matza combs, as well as cross-stitched m~tza co~ers. 
b. Folk-artists have colored in, or decorated black and white 

illustrations in cheap, printed haggadot. 

10. Modern graphic techniques have permitted reproduction of early 

illuminated manuscripts. 
a. Modern techniques have included the use of color photographs 

as part of' the illustrative material. 
b. Modern techniques have enabled artists to produce fine works 

of art for a large public at limited expense. 

11. Some cere~oriial objects have now gone out of use due to commer
cialization of some aspects of the holiday~ 
a. HaL,a combs 
b. Lavers 

12. Opposition to traditional religious interpretations of the 
holiday , yet desire to maintain observance have produced new 
art forms, especially in the haggadah. 
a. Kibbutz haggadot do not contain traditional text yet are 

illustrated and illuminated~ 
b. Modern containers for ancient articles are not in any tradit-

ionally recognizable forms. 

13. Origin of the Cup of Elijah is based upon the debate over 
whether there should be four .or five cups of wine drunk at the 

Seder. (See b. Pesachim ) 
a. Cup ~as special decoration .or is larger in size than others. 
b. Some artists interpret "four cups" literally though the 

Shulchan Aruch permits the use of one cup refilled four times. 

.14• Modern custom of having fourth piece of matza is now receiving 
artistic interpretation in new haggadot. 

J 

;j 
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Basic act:l.vities 

1. Exploration of the art of one specific Haggadah. Copies for each 
student or use of overhead projector. 
a. General impression of style, use of color, format of text and 

illustration, overall design, binding, typography. 
b. Determination whether it is illumination or illustration. 
c. Focus on one aspect - illustration - for discussion. 

1) Does it evoke feeling; whether good, bad or indifferent. 
2) Does it educate; tell the story or relate ceremonial prac

tice. 
3) Does it provide the proper setting for the prayer or cere-

many. 
Li.) Does it meet the artistic considerations of tte entire work. 

a) Size 
b) Shape 
c) 1'1ed ium 
d) Aesthetics 

5) Does it relate to a historical or contemporary representation-. 
al school. 
a) Type of dress (costume) in representations 
b) Accuracy of depiction 

6) Does the individual artist's style add or detract to the work 
in general. 
a) Specific ax to grind - depictions as.characture 
b) Interest in one form of representation over· another 

2. Use of UAHC filmstrip "Passover Art of the Middle Ages 11 ( #34) 
or Neat Kedumin filmstrip 11 Pesach 11 (NKF-10). Discussion following 
projection. 

3. Creation or addition to collection of holiday cards. Refer to 
ac~ivity oh New Year's' cards for ideas and implementation of 
activity. 
a. Further refinement as to accuracy of portrayal of holiday on 

.cards. 
b. Sign of the tlme on the card, relatlon of card to "princi.ples. 11 

c. Accuracy of symboliz~tion on card. 
d. Use of hiatoric~l Judaica, or ceremonlal objects on cards. 
El. 11 Tiiblical 11 art on Passover cards. 

4. Class illustration or illumination of its own Haggadah. 
a. Investigation into the text of the treditional Haggadah. 
b. Comparison of types of illustration/illumination extant. 
c. Use of photographs, cards, xerox reproductlons, and student art 

to complete project. 

5. Cieation of class Passover card. 

6. Investigation into origin of certain ceremonial objects. Demonatra~· 
tion of use by investigator of matia comb. 

7. Cross-stitching, embroidery or like activity of tablecloth for 
use ct congregationnl Seder to be designed and executed by ~tudents. 
Individual activity of creation of matza cover: design and execution. 

.. 



. 8. Investigation into the life of one artist who has produced his 
own Haggadah. 
a. Ben Shahn 
b. Artur Szyk 
c. Saul Raskin 

9. Comparison of one set of illustrations in many different Haggadot. 
a • F ou r Son s • 
b. Four Questions 
c. Ijad Gady a 

Dis~ussion on why these aspects chosen for illustration or illum
ination. Reactfon to illustrations prov!ded for comparison. 

10. Creation of ceremonial object for Passover use. 
a. Matza holder 
b. Cup for Elijah 
c. Candlesticks 
d. Seder Plate 
e. Container fbr individual elements with unifyin~ artistic theme. 

1) Shankbone 
2) Egg 
3) Jvloror 
4) Carpas 
5) 1Jaroset 
6) Salt Water 

11. Display of articles involved in Passover celebration for general 
community. Students to act as 11 tour guides'' for each object. 

.. 
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Suggested Basic Activity 

Focus on the Haggadah 

Obtain any Haggadah 

Open the Haggadah to an illustration. If it is of a person already 
you know that it is of a late period. This is partially due to the 
interpretation of the Second Commandment, but more important, it is 
a reflection on the country in which the artist was living. 

If it was a Moslem country, the interpretation of the Koran reflected 
on the Jews. Whenever t11.e Jews opposed representational art, it was 
mainly due to the stricter attitude of their gerleral environment. Since 
the Islamic prohibition was based on the Second Commandment, the Jews 
could not let themselves appear less observant than their Moslem com
patriots. (See B. Narkis~, Hebrew Illuminated Manuscr~pts, Jerusalem, 
1969, p. 15) 
Under the influence of ascetic Christian movement, a restricted 
representational form developed from a similar Jewish asceticism. The 
Jewish illuminators introduced a new motif, distorted figures, such 
as human bodies with animal heads. A combination of figures with 
both distorted and regular features indicates the maintenance of the 
style but the loss of the reason for it. There is nothing like those 
figures in heaven ahove 2 earth below etc 11 fherefote the¥ are.oermitted. 
LoOK at cne aress of tn~ r1gures n tne ustration. 1x it is a German 
medieval manuscript Haggadah, the figures will be wearing the Judenhut. 
If it is a modern Israeli, the figures will be wearing a ~ temble. 

Refocus your ~ttention on' the illustration. If the illustration of a 
family scene, then you are regarding a scene influenced by the Spanish 
school of illumination who portrayed the Seder ceremony. As a matter 
of fact, the type of scene might tend to tell you where the influence 
of illumination reached the artist. If there is a hunting scene, with 
a rabbit, then without doubtf the artist was influenced by a German 
manuscript. Only the German (Ashkenazi) illumination has that scene 
due to the language spoken. The mneomonic for the order of the Passover 
Seder on Saturday night equals the German words "chase the hare. 11 

For medieval Jews, the art of the book was the center of all artistic 
activity. Traditional excellence was assigned to Jewish artists and 
craftsmen in medieval times by their Chri~tian contemporaries. From the 
10th to the 12th centuries, Jewish silkweaving and dyeing, silver and 
goldsmithing were known all through Christendom. In the 14th century 
there is a tax list which has survived, which lists Jews as book-
binders, playing card painters, bookse!lers as well as sculptors, coiners, 
and engravers. In 1415; however, there was a papal bull promulgated 
~orbidding the execution of Christian ceremonial objects and the bind-
ing of books containing the name of Jesus and Mary by Jews. The 
ordinance of Valladolid of January, 1412, also forbade Christian em
ployment of Jewish artiuans and craftsmen. 
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The secularj.zation of Christian illuminated manuscript production mn 
13th century Europe probably had much to do with the adoption of the 
prac~ice by Jews, who would not only be more familiar with artistic 
activity ocurring outside the monastery walls but could even partici
pate in the activity. The presence of Christian models for Jewish 
manuscripts is no~ hard to account for, since Church objects, including 
manuscripts, were often left as security for Jewish loans not only in 
France but all through Europe. 

Look at a page of Hebrew on your Haggadah. If there is an embellish
ment of the first letter of the word, the Haggadah came under a 
Christian influence. There are no capital letters in Hebrew. Initial 
letters are a Christian stylistic monastic feature. Hebrew llluminatio~ 
is mainly whole words or verses, Latin illumin~tion is characterized 
py initials. The nature of the Hebrew alphabet is such, that the ·constant
ly recurring shapes give a pleasant rhythm. It became common to use 
extensions of certain letters as part of the decoration of the page or 
word panel. There are two types of Medieval writing: Ashkenazi and 
Sephardi. The Spanish script has a bold, square character. The Ashken-
azi (German Hebrew) is more angular and slopin?. Decorated Sephardic 
letters have a long ascending or descending stroke, which has no 
parallel in Christian work. Frequently the letters aleph and lamed are 
joined tobether. The Sephardim have a characteristic rubric running 
arouncll the frame of the miniature with an ornamental formula. t'he 
Sephardim created abstract patterns when t~ey wanted to avoid making 
images. They had an iconographic preference for the features of the 
sanctuary. In opposition to the Spanish type calligraphy, Ashkenazim 
y~ed quil!hgens !lth1 thign!n,{verEi~a1 1 lines, not reeds with equal width 
tRRe§a~~jev~ M:iga~IH f~ tHg f~irelt Refifg~ed Spanish type Haggad~h, 
with three-quarters of th~ 14th century work complete an illustrative 
cycle different from the Christian norm and bearing a remarkable re
semblance to the Dura Europos synagogue murals and the miniatures of 
the Ashburnham Pentateuch. 

Style of any Haggadah is basically dependent on the contemporary 
school of illumination in each region. Thus the oriental school is 
similar to the Muslim, Persian or Egyptian schools in style as well 
as motifs, while each of the European regional schools has stylistic 
and decorative elements directly influenced by Latin or Greek 
illumination of the period. However, particular elements became tra
ditional in Hebrew illumination and survived in Europe despite the 
c~~nge in general style during the Late Middle Ages. As a result, , 
the style of Hebrew illuminated manuscripts, especially those execut•d 
by ~inor artist~ who tende~ to follow their models more. closely, ~as , 
often outmoded. Although more accomplished artists might use traditionii 
motifs in their illuminations, they rea11y tried to conform to the latest 
fashion of contemporary styles. Thus it is most difficult to define 
a Jewish school in any of these, even where distinctive\y Jewish motifs 
can be found. 
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In looking at a Haggadfh there are five signs which tend to indicate 
a Jewish artist: 

1. Right to left orientation of the narrative as in the manner 
of Hebrew. 

2. Close attention to the correctness of ritual minutiae. 

3. General familiarity with everyday life in home and 
synt1gogue. 

4. Abstention from depicting God. 

S. Apparent knowledge of Midrashic lore. 

I 

However, these points could be followed by a non~Jew under Jewish 
patronage, following detailed instructions, or copyint . · cl.etails 
from other existing miniatures. 

i' 
! 
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Alternate and supplementary activities 

1. Display of collection of Haggadot in use by members of the class 
with explanatory notes pointing out distinctive artistic featurei. 
If artistic feature not available, use of this object in home, or 
notes on specific spots - 11 Uncle Hy dribbled 1-rine here." I 

2. Collage of Passover cards for decoration at congregational seder; 
creation of centerpieces out of these materials, or decoration of 

tablecloth. 

3. Use of class ill.uminated/illustratecl Haggadah by congregation. 
Class production of sufficient quantities of this object for its 

use. 

4. Creation of illustrated Seder with members of class wearing 
authentic costumes, researched by them, illustrating activities 
before, during and after Seder meal. Conceived a._, a "living , 
picture" or collection of photographs, this activity could be an 
assembly program or basis for part of illustration of class hag
gadah. This might also be bRsis for filmstrip or slide show. 

5. Investigation into the history of illumincted haggadot. 
a. Research on one famous haggadah 
b. Exploration or use of basic activity ori ancient haggadah 

, 6. Trip to Jewish museum with intention of viewing Passover objects. 
Report on trip or establishment of congregational museum along. 

similar 1 ines. 

7. Blide shqw of various objects used for Passover by families of 
students. Research add presentation of show by students to cong
regation or religious school assembly. 

8. Submtssion of class "card" to commercial concern for evaluation 

and elicitation of response. 

9. Investigation into Jewish costume. 

10. Investigation into phil~t~lic expression of holiday. 

11. Inquiry to commercial company concerning their design layout 
for Passover advertisement. Acquisition of material by class 
and use by student to lead rliscussion or explain point in question. 
Note: Barton Bonbonniere ptiblishes pictures illustrati~g the 
holidays. Address: 80 DeKalb Avenue, Brooklyn, New York, 11201. 

12. Comparison of the different "art" haggadot along the lines of 

the first basic activity. 

13. Investigation into the art of the kibbutz haggadot, 

... 
I 
I' 

i: 
I 
I'· 

I' 
I' 

! 



Notes to the teacher 

1. Teacher preparation before this lesson is most important. 

2. In using flimstrips: 
a. Re.view the entire filmstrip before showing. 
b. Project filmstrip during teacher preparation to check de

tails of each 11 frame. 11 

c. Determine which frame(s) you would li.ke to emphasize; use 
the "look-c' approach for that aspect. 

d. Determine which frame(s) you would like to eliminate; do 
not gloss over the text, nor speed up the picture, but ra
ther state that "there is something comi.ng up which explains 
this point. 11 Make sure you hctve that 11 something. 11 

3. Let students use facsimile copies of old Ha~gadot. Xerox copies 
of an important page containing a woodcut can be clear enough to 
use in class. Check all copies of material to ~e distributed to 
class for clarity and legibility. 

4. When using library copies of materials, do not let student mark, 
dog-ear, or abuse the book. Unless the library book can be bor
rowed by the student personally, do not lend, loan, o~ give the 
material to him until he, the student, is personally responsible 
for it. Remember the injunction in Baba Kama - It is not up to 
the borrower to lend! 

5. Check sources for pictorial representation carefully. The Jewish 
~j:_Cyc l.opedia makes extensive use of Picart' s pie tures. Other big 
works on Judaism contain material which could be used in the 
class. 

6. Color presentations make the most visual impact. A three-dimension~ 
al presentation, the book itself or a color facsimile, will mean 
more to the student. 

7. Let students be aware of the opportunity for purchase during the 
holiday season of'many new Haggadot. Inform them of the older 
editions which still can be obtained at a reasonable price. Do 
rtot get involved in the purchase of books by the students person
ally. Do not collect the money, nor arrange billing. The gift shop 
or Judaica shop or the "book store" itself can handle these func
tions better than a teacher. Since some editions of the haggadot 
are expensive, or difficult to use in a Seder service, when inform-. 
ing students of their availability, make clear to them that you riie 
not selling no~ recommendini purchase. .. 

B. In borrowing museum items or objects for class display, protect 
yourself and the school by describing the object in writing, and 
leaving a copy of that description with the lender. Keep the de
scriptive material with the object until it is returned and you 
receive the second copy back. This record verifies loan, notes 
damage, and provides background information for student or addition~ 
al information for teacho~. . 
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9. Check all equipment before usage. Have extra projection bulbs, 
fuses, and the like on hand. Recquisition equipment well in 
advance of usage. 

10. Be flexible, and not like matza. 

I' I~ 
11 
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Evaluations 

1. Motivation of students to further research. 

2. rarental response to student projects. 

3. Congregational response to artistic endeavors surrounding the 
congregational seder. 

4. Growth and maintenance of card collection. Use of collection by 
students for r~ference. Use of collection by students for re
search into their own design. 

5. Inventiveness of students in design. Their use of symbols and 
forms learned correctly and accurately. 

6. Community response to display of objects. 

7. Student's ability to relate material to other ceremonial objects. 
a. Abiiity to describe object in terms of art. 
b. Ability to describe object in terms of Judaism. 

8. Acquisition for congregational library of facsimile edition of 
illuminated haggadah suggested and arranged by students without 
teacher or rabbi involved in project instigation. 

9. Use of materials created by one class in other classes in reli
gious school. Use of students from class to explain the art 
aspects of the holiday to other classes. 

10. Acceptance of student design for Passover card by commercial 
concern. Student decision of appropriate use of income derived 
from activity. 
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Bibliographic Correlation 

Source of Holiday: Torah 
Exodus 12; Leviticus 23.4-8, 12-14; Deuteronomy 16.1-8 

Song of Solomon 

Mishnah Pesachim 
b. Pesachim 108a 

General Correlation to Holiday 

Philip Goodman, ed., The Passover Anthology,Phila~ 
delphia, 1961. 

Hayyim Schauss, Guide to the Jewish Holy Days: 
History ~ Obse~e~ ~-

Ceremonial Art Correlation 

Joseph Gutmann, Jewish Ceremonial ~, New York, 
1964, P• 25, figs. 47-49. 

Hebrew Union 5_:ollea~ Museum Catalogu_c;_, Cincinnati, 
1965. 
Abram Kanof, Jewish Ceremonial !El !E.!!, &eliSious 
Obser~ance,New York, 1969, pp. 128-148, figs. 
116-136, plates XI, XII. 

Stephen Kayser, Jewish Ceremonial !!:,l 1 Philadelphia, 
1959 1 pp. 101-113 9 183. 

Rachel Wischni tzer, "Passover in Art, 11 lli Passover 
A;n,thology, ed. Philip Goodman, Philadelphia, 1961, 
pp. 295-324. 

Specific Topic: Illuminated Manuscripts 

Joseph Gutmann, !.h!=, Forgotten Image: Studies ..:!:.!!. ~ 
ieval Illuminated M~nuscrip!:_!, unpublished doctoral · 
dissertation, Hebrew Union College-Jewish Institute 
of Religion, 1960. 

Bezalel Narkiss, Hebrew Illuminated ,Mapuecripts, 
Jerusalem, 1969. 

! 

", .. 
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Haggadah in Art; Fine Art Representations in Haggadot 

Sandra Rosin Burnett, ~ Haggadah .!.!! !!! 1 unpublished 
dissertation for Master of Arts degree, University of 
Iowa, 1964. 

Saul Raskin, Haggadah, New York, 1941. 

Ben Shahn, ~~8&adah, London, 1965. 

Artur Szyk, Haggadl!h,, London, 1940. (First edition) 

Correlation to Fine Art Representations 

I. George Dobsevage, "Picart, Bernard," d],, X, P• 28 

Bruno Forsher, "The Master of the Miniature," Israel 
Philatelist, XX, August, 1969~ pp. 288-289. 

Bernard Picart, Ceremonies _tl Coutumes Religieus.~ 
~ ~ ~.peupl~s du Monde, Amsterdam, 1723. ( See 
opposite page 120 in the first editio~) 

"Raskin, Saul," Who's~ in World Jewry, ed. Harry 
Schneiderman, New York, 1965, p. 762. 

James Thrall Soby, ~ Shahn: f~intin&s, New York, 
1963. 

Articles Incruded: as Illustration 

"Harvard Haggadot, 11 National Jewish !2,onthly_, LXXXVI, 
7 MarcW 1972, pp. 16-17. 

Judy Tucker, "Haggadah Collection Spans Centuries, 11 

Philadelphia ~vening Bulletin, 15 April·l971, PP• 
13-13a.· 

.. 
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Seder Plate 
Pewter 

PEWTER SEDER PLATE. GEHMANY I ?lo 

Southern Germany, 1776 
Joel ben Jehudah, engraver 

The Seder plate dominates the Seder table, along with the wine cup 
for kiddush, and the cup for Elijah. Most generally used are open 
plates, on which the three matzot and the symbolic foods are placed. 
~ewter was especially popular because it could be polished to gleam 
like silver, yet was much cheaper; furthermore, it is a relatively 
soft metal, and folk craftsmen could, by scratching or engraving 
thetr own destgns on the commercially ava:l.lable pewter plates, con
vert them i.nto i:leder plates. Among the favorite themes or motifs 
for decorating the plate is the tale of 1l~~- .Q..-?..9..za. Common also is 
a five-pointed star which has messianic implications. 

Abram Kano£, Jewish Ceremonial Art, pp. 140-142. cf. figs. 129-133. 
Hue .. _; IR Mu1;c:iu;;-G~logu~965 ,Item 21. 

Postc::1rd. Source: llUC-JIR Muse urn, C inc inn a ti .. 
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Birds' Head Uaggadah 
Haggadah of German Rite, Vellum, 47 leaves, 10 5/8 x 7 1/8 ins. 
Southern Germany, c. 1300 

The earliest surviving illuminated German Haggadah, the Birds' Head 
Ha8gadah, displays the characteristics which now serve to identify 
the entire system of Ashkenazi Haggadot illustration. It contains 
biblical, ritual, and eschatological illustrations which are mostly 
found in the margins. The illustrations nre arranged according to 
the text of the llaggadah. Bibl:i.cal illustrations include the seven 
persons entering Egypt, continue with the labour of the Israelites, 
and also show Moses receiving ahd handing down the Decalogue. 
Kitual illustrations include a family seated at a Passover table, 
various benedictions for wine, a child giving the afikomen to his 
father, as well as preparation of Passover foods; i.e. matzeh, and 
haroset. The eschatoligical illustrationa include a full page mini
ature depicting the heavenly Jerusnlem adored by four Jewa. 
Most of the human figures have pronounced birds' heads, although 
o'her methods of distortion such as blonk fucos, heads covered by 
helmets, and a servant wi.th a bulbuus nose are used to prevent any 
human being pictured. 
On the! 11 Dayyeirnl' 1.ll.ustr.nt:Lon,, l"iosfrn i.8 re(~ei.ving two 'J'ableU> wh:t.le 
PaasinR on five (an allusion to the books of the Pentateuch). 
11 • Narkias, Hebrew Illumi.nated Mnnunc.rlpts, P• 96, phtrn 28. 
l'oatcard. ~fource: lsraol Mu(rnum, Jerun11lein. · 
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Spanlsh llnggadah 
daggndah of :-,ephnrdi R:i.te 
Vellum, manuscript 
Fourteenth century 
Brit1sh huseum Or. ?£1.[1!1. 

.• ... ' 
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The med1eval Haggadn~ illustrators 1n S0ain d1rected particular 
att.ent:lon to the portrayal of the Seder. 'l'h:i.s wns not n scene of 
the bibU.cnl Passover menl "with your loins girded, your shoea 

'! 

on your f e et , and your s ta ff in your h and ; a n cl y, e sh a 11 e at i t in 
ha s t e ( Ex 1 2 • 11 ) , 11 ,,, h i ch w a :1 po p u l n. r w :i. th the i 11 u s tr a to r s o f 
Christian Bibles. The Haggadah illustrator was interested in the 
faml.ly Seder of hls own time and place. Ile depicted every detail 
of the ceremonial with del:L(~;·t and w1th pride in its beauty. 
In medieval mnnuser:i.pts fi:>ures Flt a tnbll' Hre usually slio~m 11 be
hlnd11 the ttible facing the snc~ctator. F:i.guren seoted on the front 
stde of 11 table ncces~nrU.y Imel their backs to the beholder; they 
Were not easy to draw and were therefore avoided. 

1
'The m11ater of the house and his family cel(~brnt:Ln,1>, thP- Seder on 
evo oJ: l'a.<;sover.11 The nwst.er of: the hn11se seems to 1.Jppcnr ;:it the 
ll~ft lrnnd si.de of the table. HI.l1 little son stands Cacinp; hi.m,. 
OVidently <isk:l.ng the Ji'our </uest:l.01rn. This ilJ.ustr;3l.:od mediovnl 
hnggndah showG th<~ mot:l1er and perh1.1p1i L:lin d111.1:~l1t.er pnrttci.pat:tng 
in the, ~.Jed er, thou1r;Ji women nr<'J no L men t:l.oncd Jn L:he Jl1Jggndah 
except :Ln Borne or the t.li.n!cl:J.onn for t:.110 '.3eder wli:i.ch wore n<lrlc.1d 
ut fl l.1J.tcr date. Two ot.l1or 1111110 .fir,uror> c:o111plct.e tlio 1l'icturo. 

~<uchel l·/:i.schni.tzor, 11 1.•11r:ie1ovcr ln.1.\rt, 11 .. n::.~ .~.:~.~!-~-'.?~Y~:~i,;: .. f.~_ii1:J .. !5?.1g.f;)J'..1 

1~hi.ltp Uoodrn11n, Qd.,. pp. JOU, '.WU. 
00 tc:ui:d. :.iource: '!'liq IH'it'l1.d1 Muoeum, Lo11don. 
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Haggadah of German Rite, Vellum, 69 leaves, 13 3/8 x 9 7/8 ins. 
Southern Germany, c. 1480-90 

The SLi.J2..<:..i~!rnt..:!:. H~g~~ is one of the most typical Ashkenazi 
illuminated manuscripts in both text and illustration. Beside 
initial-word and initial-letter panels in its main divisions, 
many marginal text illustrations adorn the pages. They depict 
preparations for Passover eve, ritual scenes of th~ Passover 
eve _?_<::.~~l.:.£, including some literal text illuminations, and bib
lical and eschatological scenes. Stylistically it is definite
ly German. The stocky figures wearing benign expressions, 
heavy folding drapery, very detailed furniture and interior 
design, and stage-like attempts at three dimensional landscapes 
are all evidence of the Italianate south German style of the 
late 15th century. 
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Meir b. Israel Jaffe of Heidelberg is the scribe who w11s also 
known as an expert bookbinder and leather tooler. His name is 
signed on the Pentateuch he bound for the Nuremberg City Coun .. 
cil in 1468, when his name is mentioned in a decree issued by 
the council permitti.ng him to reside in the c:f.ty. 
Bezalel Nar!dss, !i.£.~_!'.'_!?_~ J..!Jum_t_!}!~~~-<! !vJan..~1'.?E...L1J?*!:..~.' p. 130, pl. t+5. 

. ,, 
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i I 
Source: HUC-JlR CatalORUe 1970~71/1971-72, p. 5G. ' 
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l'olaro:l.d l'hoi:.o.'>,raph frnrn l'lnrk5.s1,;, loc. cit. ;'..iourcc: !•'., Nntldn. tl 
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L' E,f>LMEN <lu LEVAI~V &c. 
A. L(r vli~t'tr..~.\·s,• de 41 7lhu°.l·on) quz' nut tlu 1'AIN 1..EV.E en tli>'e?".\' t•11rbv1't-.s, a/r'it. que son ._ Uarl qu.z' en /~it- la reche.tY"he en &·oto)e • 

ilernard Picart llb6J-l/J3J was a French designer and engraver. 
He was born in Paris, and received his earliest instruction 
from his father, Etienne Picart, and from Le Urun and Jouvenet. 
Picart, at an early age, showed a marRed facility in the imita
tion of the ~reat masters, and at age siKteen, he received the 
fiEst prize at the Academy. In 1710, he left Paris and ~ettled 
in Amsterdam, where he supplied plates and engravings to print
ers and booksellers. 
Though he was descended from a Protestant family, he had many 
.Jewish friends, and from them derived a first-hand knowledge of 
Jewi.sh customs and holidays. His 11 6eremon:i.es ct Coutumes Reli
gieuses de Taus les l:'euples du Monde 11 is based in part on Rich
ard Simon's (Simonville) (cf Jt~, Xlr p. 374)translation of Leon 
de Modena 1 s work on Judaism (cf JE, VIIl P• 5). The section on 
Jews contains twenty plates in th~ original edit Jon which are aw 
mong the earliest engravings of Jewish ceremonials and ecclesias
tical subj ee. ts • 

11 'l'he ·Search for Leaven" 
A. The mistress of the house who puts lenvened bread in di.ffer
ent places so that her husband , who searches for it, can find 
some. \ 

1. George D<)IHHnrngc, 11 l'icurt, Bern)ard, 11 ~~·~·' X, P• 2fl. 

Reproduction. ~ource: OUC*JIR Museum, C1.ncinnati. 
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"Passover Heal at. a Portugese Jewish honH~ 11 
drawn from life and engraved by n. Picart 1725 

1.. "t_he pl<l._tter on which is a shoulder of a sheep, with a hard 
/_boile.QJ egg. 

2. Platter on which are bitter herbs. 

3. Platter of figs, apples, almonds, cinnamon, et cetera chopped 
up ancl cooked together represcntlng the materlal with which 
they made the bricks ln Egypt. 

4. Platter wlth the sauce for the dipping of the bitter herbs. 

5. Half of the 11 cake of the Levites 11 of which the fnther of the 
family breaks some pieces which he distributes to all those 
who are at the table. 0.B. All the Jewish servants are at the 
same table with him. 

6
• ·Napkin, under which the c1.1ke has been h:Lclden. 

7
• Brea.cl !.lnsket in which are the hntzot, or l:'<rnsover Bronc!. 

i () r 11 
n rd P J c n r t , .1 L~~.rs:1r!2-1Lt~:...!"l~ .s: .. t !:::.o tU:_llilL<3..:"- J.~sl)J_g)_<?..!L~l..8.9. ELt.!. }~~1-~I.8 . .t~!Jl. 

r~S.~J.s...~ .. 2.u !~L9..E!L9., Am n tor d nm' l '72. 3 • up po (.Ii. l:. 0 p !.11\ 0 u 0 J. n th Q 

'L.Lrat ed:i.U.011 of tl1e f:l.rtit volul!l(·l i.11 the ponoosulon of the Kl.au 
C i b r a r Y , ll e b r c~ w LI n :f. o n <..: o l. l o g c - .J L' w :J. fl h l u o t :L tu t e o f H e 11. g :!. o n , 

lncf.nnati. cwnpun. 
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Saul Raskin (1878-1968) was born in Nogaisk, Russia. His art educa
tion was world-wide. After his arrival in the United States in 1904, 
he built a reputation as an artist, author, and lecturer. Raskin 
:aa a painter of Jewish life and lore. His Hagsadah (New York, 1941) 

as one of his most famous works. 
"R aakin, Saul," Who's Who in H.9._tz.!i Jewr;y:, Harry Schne:tderman, ed., 
New York, 1965, p. 762-;- -

;olaroicJ Photograph from Saul Raskin, !Iairn.~,c~all,, Now York, 1941.' 
ource: Fred Natkin 
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n en ~i h n 1 rn \. 1ii9 8-196 ~! ) w n a t.01 kc n to the Unit c~ cl cl t t cs at the ng e of 
ei;•.l1t from 11.io native Lithuanin.. jic c-;tud:Lc~d n~.: tic:•;; 1ork liniversity, 
hnv:i.ng fXO'.·m t:n w:i_ tlt hL; J cwi cih f nrni ly in rat:ior inmover is hed cir" 
curnstanccs. from l':JJJ till l':)J(J h<c S1.1Dportod himGe.lf tl1ro1.1i;h l:i.th
or;rr:phy. 

In 1031 he found 
pro:l:oundly - the 

the nEJrrntivc subi cct in \·ihich lie could bel:i.ove 
~acco-Vnnzntt:i. cnse. Over n nortod of seven 

months he wor''ed on n scriGfi of twcrnty •. :·hrce :->mrlll ;~olu1che pa:Lnt
i.ngo and tvtc Lnrr;c p.:.1ncls, dealing with the' trial Dnd eventual ex
ecution for murder of the 1\m:~ricnn-ItaJia.n anarchirits, 1'Jicola 
Sncco and dartoloDeo Vcmzetti. 

I-l'l th"\ c :·',· L" 1~ ·t·. ff'' (' ·1.·1 t 1'. t }, [',cl II '_'L' ·1·1 P,. ; ' i' r)"" :r.· '."> 1~ 1 " - ;: •• ; -.• , i' 1·1 ·t )0 n" 11 'C' 1-i·r, ,, ]1 <JT) e 
'" • C< ' ••• J. • .• . -· . ) '· •:·· , O /', J ,! () .L I .. • J. •-' , < •. 0., ) .:':_,.!.,.''', ,:!..,".'::...\_,_,_ 

_o__L .~.2.rU;_~~.1:1 .. t:. by Ben Shnhn (Nev.' Y.ork, J. 1)5'7, r)ri. 30-61), t:10 nrtist. 
tnl!;s cibout his work, .:::.nd the chan,r,co in it. He starts off with 
the Elei:·ios nbout :.J<1cc.o nnd \1nnzctti: 11 TJ1e ensuin·· scri.os of n:Lctures 
\lu:1 hi.1;h.ly rot;arclino; to me. Firnt, I folt. thn~ ··ny oi:rn 110rk >rtrn 
now IJ1·co11li.n-· idcntif:i.ecl with my person, Then there u;rn the ld.ncl of 
rcsDonGe which meL the nictures; not only d:i.d the customary art 
public receive the work kindly, but there wns an entirely new kind 
of p11blic ••• peoole who do noi.: ordinar:lly vls:lt galleries. 11 (p.L1A) 
11

1 was not the only artist w110 had been e.ntrancod by the soc:l.al 
drcnrn, and who couJ cl no longer reconc:Llc that view with the private 
and inn or ob .i e c t :t v 0 s o f' n r t • 11 ( p • Lf 6 ) 11 r: y own trn l n t :L 11,i~ then h n cl 
turned from what is called 'social roalism 1 inLo a Gort of personal 
r (! 11 li. F.l Ill • I f: 0 u n d t: Ii e q u 0. 1 i t: :L e B 0 r fl 0 0 p 1 c l1 c 0 rm t 11 n t p l e 11 s lj r fl • • • • 

Thert1 woro tho poor who wore rlcll in sp:Lr:Lt, ancl t:ho ri.c.h who were 
H l. so so mo ti. rn o fJ r i c h in s pi. r L t • • •. 11 ( p • /.1. t·I ) • 

!Jrawtng s i or tl1e ll nggndnlt bnd b<:()ll cxecu l:od around J ~)JU, htt t :Lt 'W!l!J 

not unt.U. lSH:i5 thol: tho cornnlct:o ed:i.t:Jon wns publ:L:>hed. 

· ,Jnm(~S T. :>ol)y Hon .:.:hnhn: l'n:lnt:Lnn.H, l~crn York, l')td, pp. 9, 10, ll, 
'2] ' ---,. ........ ~ ...... ., ....... "'"" "-'"""""'''""" ............ . 
" . 

2 .5 9 

h.1l.11r0Jd ):·hoto11.r:iph fro111 Llt~n :::l1nl1n 1 11 llnggadoli, 'i.oridon, 1965, JIP· :n, 131 • 
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Artur Szyl:'P (1294-1951) greatest mnstcrnicce, wh~ch wan comnleted 
in l'ar:ls H.:is the :i.J.lum:Lnu ec: ila;·'.;vidoh, 1;hich tells 1:.lie story of the 
Exocius. It took :.1zyk and the r,rint.;;r over tlu-c)e yenrs to assembl(3 
the exquisite matr;;rial n11d publiGh it :i.11 19!;.0. !'he London :;~~t_rr,i_t;.!:~. 
calle:d i.t the 1.1oot costl:,r book :Ln the world, since; the firot edition 
'"':1,; limited to 2/fU copies, cost:i.nr appro::d.ma.tely :;; 1)UO each. The 
first copv was dedi,_:n.tecl to Ian;:; George VI, who tr('n.sured it durinn, 
hiG lifetirrrn .. feH liv:i.ng nrtistc1 were ever c.s forl:un,:it<} as :.izyk, 
who rose from the ,son of a textile mi.11 owner fro· a fmn:Lly of schol• 
lll:'s and SHf.\es, to an artist who 1:u1w the value· of his creations grow 
in hia lifetifuc from the original price to one many, many times 
h:l.gher. 

iu: t 1J r S z y k w a s R cl e v o t e d h u 8 b ,:J!l d , n w o n cl er f 11 l f n t her , 11 n d n d c v o u t 
Jew. I!is humour, w!ti.ch is reflo.ctecl :l.n so many of h:l.o designs, in 
Particular in tho facial oxprcrnwi.0ns of his sub.i cc ts, is evident in 
one of the above illustrations from his J.lHfJi:::!.~0-1:~· ::;iyk cons:l.dered 
the or'l.gin of nll art the pro1rngnnda of relir;:lon. 

·Bruno Forsher, "The M.astor of the Niniature, 11 Israel l'hilntelist, 
·xx CAuguHt 1969), pp. 28e-2B<J. ~-···· .. ··--·- -----··.,··-····-,, .... ~ ... 

":.,~'. 011r.iroi<l l.>hotograph J:"rorn n~.~ ... !L:Le.:.1.-~:!.~!.~~.b.' executed by i\rtur :izyk, 
' ' v l:l t.11 y Y i rn , J. s r a o l , tm d '"1 t: e d , u n numb tl r (Hl , by Fr e d l'fo tld n • 
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• cbrew printing ls represented by 
nice Haggada, printed in 1545. 

Children's Haggada from Berlin (1936). The 
illustrations have movable Haps for children to 
play with. 

THE, 

~ •. \ 

Haggada, published in New York in 
1851, one of the first printed in the 
New World. 

In this llaggacfo, ptfott·ll in lsta11h11I in 
t •n2, the• lklm~w tc•xt is trnnslitc·rntc·d 

Into moclc•m 'l'mkish :11111 tnmslatt•cl 
it, to Laci ino (J 111lt·o-Spaulsh). 

-6-
dqar•ll on\f• Ill! do1 I I• otta mlatad motnu 
o un• ton)• I la 1111~dnr1n P"'" Aflkomin . 
.,,~ 111.gld, Jn1irnn lp• '"'°' de vino i dlrA• la 

As•d•, 

Mn A l•hma AnY• di •hAlil a~·'atl:mt be-att• dt ... 
n1i•10ylm, kol dihph> yel• vey•hol. kal dlmb 

)'flft v~yJCu~, Atttt& 11.hn., h~~All~ abh'. bor'.a de 
yl•"•I A1•l• oli; ••cl•, l•t•n• obh b••"• 11<1 

yh1r•"l h~n~ hotit1 
l1st<' rl 1•1111 111.'/,i ~fr!lwnn }." h"nw~wi 11~=~ltrl'S 1.<A1i1·0 '"' 

trt-11~ ;,k 1'J irti•, k>'.h1 1·:' h<' 1)1.'m' .1111ti1't' 1~li.'li3 l }.um~, k~fo 
ti kc11 lyl!11t'I tu<'~\l')lrr ~1·11...:~ j fyd~, f$111' tjl)'(I ikl ~ ti 
l\11\ll 1'1 vlrhl'/1 tn ti·tnl 11<! \'l~>·~r'I, 1'>1\' flfH'~' i\ld ~)f.IW>J1 
~ i'I .tnyo tl \'Hi.rtn w lp'rll ~t \'brnl'I 1/0$ Hb.~. 

~llOd.l't IO lllllhli 1hl• fMI~ I dlfflfl 

~1r:l 111• ol1l•o• •l•il• u• 111ikol 1ltl•I. 1•hthl 
~lnl,11 I"~ aim 1M.bht.'l'n 11fUu (1hN 4'hk~ '* 

11-.yb Att1 tl!!\n l'<'M"lrn1 •it~t:!h(ll -.i:ltil\'t. tin" oh.Ut.t 
h•ou'"tt 1• 11110.a, l'flftinvb i'\U }t.q1'1 ntt.a , ttb•bol 
.-ltlflol tsrn nhlin 'nt · t~uihot 1 \'ul•y1t Uf. m1:1'Qt'1 

1•li•~1•l •l•l"l """ 11hlln ""'"" b'• l~"'l• ~n• 
muubln, ,,.,~,I~ •U k~I••- 111 .. •hl!I, 

---···----·-···~··----___ _. 
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;'"tl> t'T~ .,~1,"'! 
f'I\'{ 

• l)'"";\JJ·w~ ·n Ct1''::i~ 

· . t:·~m:: c-11:• , 

1:'1::! (1~~· o~-r ·"':J:. 
' - ~~!;)~'"It 111~ 

.,~ 'l;"''l f';\:' .. 

'"''C"'"'C":O:C'j"'-""'"""'"' ., 

·rolll copper plate engravings to surrealism, every 
1rt style is represented in the Harvard collection. A fashionable 
llustrated Haggada in 1864, from Trieste. 

A drawing of the four sons by Jacob Steinhardt 
(Berlin, l 923). 

One of the world's richest collections of Passover Haggadot is 
housed in the f!arvcucl College Library. The J{aggada is one of the 
111ost popular books of the fewish people. It has been edited, trans
lated, coznmented upon and ilhzstroted n1ore than any other book 
in fewish literature, with nnne thm1 3,000 editions l<nown. 

A tour of four-and-a-half centuries of Jewish histc11·y and 
lft>hr·ew printing is arnilai)ll' to 'isitors from I\ larch 
through April in the Klutznick Exhibit llall of till' B'nai 
B'rlth Supreme Lodge headquarters in Washington, 
D, C, On display arc llaggadot from the Judaica collec
tion of' the Harvard College Library. The exhibition was 
arranged hy Dr. Charles Berlin, Lee M. Friedman 
Bihliographer in .Judaic a and Head of the Hebrew Dh i
~io11 ol' the Hanard College Library which ha.~ one of 
the world's greall'st ,Judaica collection. 

111 a parody, printed in Tel Aviv in 1936, Hitler distributes 
the hitter herbs of a11tisc111itis111 to his guests, the rulers of 
;uropt•an natio11s. ---·--·- -----

A llaggada acccptahlc to soldiers of 
various traditions, prepared for use in the Israel 
ar111ed forces. 

.n~.~ 1\>;i mo ~'i''~o .n,1,i1 !'·~~ 1''::1K u~ M'''D '1>illt' .K 

i ~i~r,i ntn n;·•'o ,tnp;~ ·1~~ 1'';>1tt 1l~ n1'''0 ';>:;It' .~ 

ni'iil ,n~tt b VQ ,,,9~ l'''J~~ 1l~ 1·g M'''O ';>~'P ,) 
i b'.~\'9 •nw nin 

nnn ,nol.l n1 )';>IV1' l':l 1'';>1K U~ )11'''0 ';>illt' .1 

1 por,i 1i;;i nm. , 

i, 

H 

!I 
I' ,1 

ii 
:1· I 
ll 
11 
!I 
I 
I 

,. ,. 
J 

'' i 





. ,;:--·-

13a· 
MR 

··.,, 

Q!be "E!min_g JBuJkt!n 
PHILAQELPH1A. Thur~d;;v. A,erll 15. i97l 

... - '" .- - ··-- - - - --- -- __ ...__.,_,,__ . 

fJaggadah Collection Spans Centuries 
Haggadah '.I'By Jli""DY TUCKER 

1£ most .Jewish households, ' 
u:..&sortment Of Haggadahs 
li li~ -ill a breakfront draw
er; tO be brought out during 
the 'Paswver festival 

. They are often just simple 
paJie,'iJack pamphlets · - pro
vAetl hy a v.inery or a' cm
~mpany. Tne Haggada..11s . 
~deroiks for the annual 
~ service. Beside telling 
ttw·-sro:ry of the Jews' exodus 
~ -Egypt, foe . books in~ 
-~~·an· explanation of the 

· Pas$m·er symbols, selections 
;, ..,a. the. psalms, songs, sto

_rleS' and prayers. 
·;In lVf..aurice H. Orodenker's 
@.;-=t..ofilJOO .rOw house at 6004 
N- :W..h st. in East Oak Lane, 
tlie. :Haggadahs take up more 
than- drawer space. There are 
so ;m<L"IV of faem that an en
~ se-::0nd-floor bedroom has 
t~ emptied . and set aside 
~.them:• 
? !,fodenker; president of a 
~ • city advertising agen
ey£TJwns lM different Hagga
i.~~ ~anging f~ a rare 
~e of an illuminated 

=~~-------------=---=.:-=-~~--

14th century· · volume to the that if he has seen one (Hag- · ed to last almost all night 
new "'Hippie Haggadah" with gadah) he's seen them all. But long." 
q"...10tes from Allen Ginsberg then he realizes what I have "Here's another curious 
and a. text which -compares -that each Haggadah is thing," he . said, opening a 
the exiles of Moses and El- u.11ique and unlike any other handsome velvet-bound, pro-
Widge Cleaver. - and he ge+..s all exdted and fusely ii!ustrated book. "Al-

. . holds me there for hours." though every Haggadah is pri-
HE HAS BUILT his collec- .. . marily the story of the exodus 

tion oyet the past two years OUTSIDE OF THE B1ble, from Egypt, Muses is never 
by combing local rummage Haggadahs. h~ve ~e;,n the mentioned more than once, and -
sales and searchin~ in second-_ most pub_hs~;a. booK, Oro- then only very casuallv.'' 
hand book_ stores· on New denker said. Tney have been · · •, 
York's Lower East Side, in Eu- __ published in ever::1 language ORODEI\i'XER EXPLAINED 
rope and the Middle East. and each edition refiects the it was "The · Lord thy God" 

-"People think I'm ·crazy," time in which it was published· who led the Jews out of Egypt. 
- said Orodenker, a short, ener- with comments and interpreta- "Unlike the Hanukah story, 
g'etic man whose vivid striped tions by the scholar who edit- there's no hero-worship her~,'' 
shirt. wide. flowered tie and ed. it. - · he said. 
long· sideburns' make him look "The Haggadah is an ex- Orodenker, who grew ·up in · 
younger than his 62 years. pression of faith and the 'de- South Philadelphia, began his 

"Sure, there are Haggadah sire for freedom - not only unusual _collection after hear
collect..'ons at Dropsie and for Jews, but .for all people," . ing a lecture. 
Harvard and the Je>vish Theo- he said. . "I handle t.'ie. public r.e
logical Seminary and in· the "Origrnally, the Haggadah lations for Dropsie University 
Library of Congress, but as - which means 'to tell' - was and in 1968 Dropsie cospon
far as I know, there are very, a part of the regular festi- sored a talk at the Free Lib
very few private collections." val prayer book," Orodenker rary which was given by the 

"And here's a curious thing," explained. 'Tnen wealthv late Dr. Cecil Roth ... the 
he said. "I can't transla_te families hired artists to mui- greatest Jewish historian," 
Hebrew, so when I get hold of trate volumes ¥,,-hich would Orodenker said. "He was 
a rabbi to help me translate appeal to their children and here from Oxford, England, 
part of a Haggadah~ at first keep them awake during the · and he spoke on· 'Art in the 
he thinks I'm nuts. -He thinks long Seder service which us- • Haggadahs'." ... -

"Afterwards I dld s0m~ 
thinking and about a vear lat
er ~ just before Passover fri Continued from Page 13 

~969 - • I empti\Jd all Qf our . He al.so tells about ~'DS of 
oookshe1ves, gave away my . . . N . ,,,.~-. " 
Judaic collection and pur- . pnsoners m 1 ,an concentra
chased my first Haggadah," t10n camps who secretly 
he said. "Now I have taken hand-lettered Haggadahs, 3n 
over a bedroom upstairs for _ ordei to hold makeshift Pass
my Haggadahs which•are all over services. 
numbered and catalogued in a Last week when t.lie first 
card f11e_" · Sedef was car.ducted at Oro-

Orodenker's collection con" denker's home. more faan 20 
tains many Haggadai'ls in pris~ guests were seated at - QTie 

tine condition. But his favor- iong, T-shaped table extend
ites are the oid volumes whose ing from the very back of th~ 
pages are ·stained With drops row house <lining room tr: 
of wine and whcrse ·margins rhe f;:on+ Jiving room wm
are filled with penciled notes. dows. 

, Orcdenker and his t!.ncie i~d 
'YOU JUST KNOW that the service, using carefullv s~

;?-ese have .. been. used~.n he said.. 1~cteq volumes fro:n. his'"' cnI .. 
That Ienas a certain ~-arm- :-_ rPct;nn Bu• fuo -..'tPo:::;ts 1~ 

th:n· ~ ~~- ;;:~ --n~ t. ~.6:1-.- ,--.£~"' 
,_,uu,,_~ "-'- Oroae.,;;:ers "01! 

Orondenker deiig:Ms in tell- ,,,_rnerl "~uo-htor an-,.., ;, ___ 'ea:' 
• ' . I .:J. ....... ~a. 0-J. .._.,. J '-"-..:. .... I, .i..• 

~~g s'.?nes about Haggac!ahs .. di ~andson _ tec<l fr~ or
ne tt:1ls about one g:rQuµ ,-,f -~ •ii::!arv softback Fa,..o-ada1-" 
_Civil W!ir !mldiers srati~,-,<:.>i: • · - - ""' .. · 
m _th~ 1\1idwest who. giH17 ~";-- ; 
m1ss10n to conduct a Ser.)er_ 1 
had ta dispatch a courier h; : 
Denver t0 locate a Ha;::gad<i!1_ ' 
Continued on Page 19a,_C6!. S: 

'""---~-· .. -~_ ... 
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he tradi tio11al 
CANDLES arc 
!ightc>d by the 
1110 thl'f of the 
housr to ushrr in 
ihr frstival of Pass· 
orrr. Thr hened ic• 
iion which shr. pro· 
nouncrs over the 
candles gives a re• 
!igious meaning to 
1his simple act. An 
abundancr of light 
symbolizrs joy and 
festivity, and the 
soft canclle·glow 
adds an aura of 
spirituality to the 
Seder table. .. . . ' ... .. 

2 . . . 

A CUP OF WINE 
is placrd at t>ach 
table srttiny,. Tlw 
sanctification of 
the Holiday is pro· 
nounc1'll ovn the 
first rup. Thn•p ad· 
ditional cups am 
drunk dluing the 
course of the 
SrdPr, making a 
total of four, to 
symbolize the four 
exprrssions of tllf' 
Lorcl's promisr to 
rrdrrm thr chi!· 
dr<'n of lsra1•l and 
drlivN th1·m from 
hondagf', 

.. .... ... . . . . 

THE BEITZAH, 
a roasl"d <'gg 

!l P!acrd lrft of 1 Jw 
'~ Z roafi, symboliz1•s 
~~J !hr rN1uirPd off Pr· 

. ~.t\.' ~·~i'i:oaut~1\ ~nt hi~ 
.'ll rniplr. ThP r11g 

~ltilr not ilsc>lf s~c: 
1 lcrd, is usrd in 

lhr Srdrr a 't . lh J s I ls 
{ ewish syinhol 

~ mourning (in 
lhls c f ·' l ase or th<• 
0818 of 1hc Trinple 
W 1 r tr t I · 
t' f i 1 e ea c. 
bl c rs w I' rt• 

. rough11. 

. ... 
·j·~·:· MAROR 

7 or "hittrr IH'rhs" 
I usually horsrrad
ish) is placrd in 
thr middlr of the 
tray and symbol· 
izrs the Jews' bit· 
trr suffering under 
the Egyptian yoke. 
Directly below is 
the Chazereth, an· 
othrr piece of bit. 
lf'r herbs, com. 
memorating the 
custom of ruling 
Maror sandwiched 
brtw1•t•n two pircps 
of Matzofi. 

way to 111ak:e a Seder 

3 . . . . . 

8 

THE HAGGADAH 
.< lit,1;rnlly "t~ll' trll
lllg ) contamH tlll' 
co111plPt1• S1•d1•r 
<'PrPmonies in thrir 
prrscrihrd ordn 
(seder). Thr first 
part of tht• hook, 
concerrwd mainly 
with the story of 
the frws' dPliVPT· 
ance from Egypt, 
is rrad hrforf' the 
nlf'al. Aftrr dinnrr 
follows the spconcl 
port ion consisting 
of prayrrs of praise 
and thanks to the 
Almighty. 

MATZOH rqm'
srnts th" "lm·ad of 
affliction" !'atrn hy 
I Ill' frws in Egypt, 
and also tlH· lm•ad 
that had lo hr hakt'd 
during tlu·ir hasty 
flight when there 
was no time for 
leav<'ning. Thr1•f' 
matzot arc placrd 
in the Sed1•r tray. 
Half the middle 
matzoli, Ravrd for 

4 
the A/ikomon ( drs· 
scrt), is playfully 
"stolen" hy a child 
and ransomed for a 
prize. . . . . . 

5 . . . . . . 

. . . . 

. . 

THE Z'ROAH, 
a roastPd shank 
hone, is placpcf on 
the Srdf'T tray. It 
n·prcsrnts thP an· 
cient sacrifice of 
the Paschal lamh 
(Pesach) which 
had to be eutrn 
roasted, Pesach, th<• 
Hebrew name for 
Passover, also Tl'• 

fers to thr Lord's 
passing over ( pos· 
ach) the Jewish 
homes during thP 
plague visited upon 
the Egyptian first· 
born. 

THE CHAROSET, 9 
placed benrnth the 
Z'roah, is a mix· 
ture of chopped 

THE KARPAS, 10 .THE CUP OF ELI· 
a piece ol parsley JAH, filled with 
or lrttuce placed to wine, is kept on 
th r I!' ft of th c · the table through· 
Cfiaroset symbol· · out the Seder in apple, nuts, cinna· 

mon, and wine de· 
signed to look likP 
the mortar used by 
the Jews in build· 
ing the palaces and 
pyramids of Egypt 
during centuries of 
forced labor. Be· 
fore the M aror is 
eaten, it is dipped 
into the Charoset. 

• ' the hope that the 
J~es the meag~r Prophet Elijah 
dirt of the Jews 111 may appear as a 
Egyptian bondage. messenger of the 
It is dipped into Almighty and an· 
salt water in re· nounce the. coming 
memhrnnce of tlw of the Messiah. 
trars they shed in Thus, !n the mi~st 
thrir misrry. The of thmr memones 
K I · · of the past, thr 
.arpas n .so s~glll· · frws look forwnnl 

fies SpnngtlllJI', tQ tlrn day of uni· 
the season of Pass• · vrrsal peacf', lovt', 
over. alid brotherhood. 

)lHIS PAQ£ IS PUBLISHED BY BARIONrS~D CONTINENTAL CHOCOLATE SHOPS AS A PUBLIC SERVICE. 
: · Qi; t~ol\M.<tM 
f for add I ·. · . 
. tlona1 lroo reprints nnd tor Barton's illustrated cntalogues of chocolate assorl11rn11ts for Holidays, ask al the llnrton's shop or agency rn 
' your city (consult phono directory) or write Barton's, BO DoKalb /\vemw, ll1ookly11, N. Y. 11201. 

@ THE NAME BAJ{'l'ON'S I~ YOtm caJARANTlm .IT'S KOSIJEH 
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ObjecU.ves - Israel Independence Day 

1. lntroduce student to art of Israel 
a. Explain it is as diversified as people in country. 
b. l'roblem of definition with "Israeli art.rr 

2. Relate student to Israeli objects already in l1is possession or around him. 
a. Certificntes 
b. Charity he h~s given 
c. Art objects of patina, olive wood. 

3. Relate holiday to somethL•g so new it is still forming, so old it 
is still being dug up. 
a. lndeperidence was in time of Moses and Uavid 
li • .Cndependence is :i.n time of l<oses (Moshe) .iJayan and .David Ben Cur:ion 
c. Characters of old and new are art subjects. 

3. Introduce student to concept of national art 
a. Can be used to typify certain art forms: 

1. German script. 
2. Sephardi illustrntion. 

b. National ~moges on objects - eagle, lion, representing Poland, En~land.· 

5. Show how stamps~ coins of modern nation can be related to older art 
forms, and can be art objects in themselves. 
a. Coins with lulav (y_ etro.11. 
b. Marc Chagall stamp 

6. Show how materials available in country determine some art forms 
a. Jerusalem stone. 
b. hi.lat stone. 
c. Olive wood. 

7. Show hrunational symbol can be cause of controversy in art 
a. Menora11 is engraved, or has almost three-dimeasional figures. 
b. What is symbolization of Magen David on flag 

8. Introduce student to concept of poster aw art 
a. Travel posters by El Al 
b. Tourist posters by government 
c. Posters by JHF 

9, Show how government encourages art and artists. 

10. Involve arts and craftf. architecture, sculpture, as well·~~ fine arts 
~ as elements of art in new notion 
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J'J:':inciplcs 

.I.. ;:jj;~n or the time: i·lcnornh out.uiclo of l\.cncssct, l'J.np nf lsrnel, 
Emblem of t. he St •J t (; of J. 101rn(~1 • 

:2. Emblorn of ~.;tnto contairH' rncnoroll tlnd ol:i.vo brnnches. 
a. ~ymbols of li:':ht Gnd ncnco. 
b. honorah ir:> rcprosento.tion of ilenorah on .\rch of 'Titus • 

.3. ~tonorah of Ste.to 

a. Inscription: 11 Follo;.in;, on t.J1e visit of the .uri.t.ish i'nrlin.
rncntary iJelcgntion to lsrael, friends .:rnd \1•211 ;::icihcr'.·: of the 
younp ~itnte, members of hoth hottDCEl of L'::ir:l.i.Jii:cmt and others 
evolved the idea of JJrcGe11ti.n(2 th:i.G monor:1 .0w D F;:i.ft:. from 
Lir:Lta:Ln to the i'arlioment of Isr.H!l., as n token of r..ood-·d.ll 
and friendshi.p. 11 

h. The rnr:noral1 is the work of the sculpl:or l~. blkon. 
c. lle:Lght 5 m. (over 15 b:et), \.J:Ldth !1. rn. 
d. Bronze 

e. Decorated with 29 n1rnelc1 which nrnres 1."nt in rel1e1~ f:L;2.ureG 
and evunts which are hi.p,h!.i.:~,ht~.i int 1e hi.story and revival of 
the Jewish reople. - r 

f ,.. V ' 1 --, ' C' 1 ·1 I J l z ' l ·1 q (·- ,-. i ·1 ·7 f r. rom Mw 1. nay, L'1.C:: .... :'..~! .. ::S-~. !-.9.. --~1.-1: .. 1'\~-~~' .Jcrus11 em, --~ :J), p .... ·:c. 
c f • L.B.I:J-~-~.L !:.!.:''.'.Il:l?:.LE!~~ ' I I I ' 5 ' p • 5 1 f f • .. , 

4 • n av H e r z o g , c h i e f r ab iJ i o f l s r a e 1 , r u .l. e d t: 11 iJ l:. t hr c e - d :i. me n s 1. on a l 
fi.gures i.n relief, wi.th their hacks ~-·e:cled to another form, 
would not transgress the Second commandment: Thou shnlt not make 
unto thee a gra~ren :Lrnage, nor rrny nuumcn- of likeness ••• (1~x 2.0.4) 
(report u cl i. n .!:.G_l~}3.~~:.J . . ~:~!;'.13'-~!~3'..L!lr.:., 1.1 I , 5 , p. 51) 

5. There is great c,cbate over the history of the; <.1tar on Israel's flag .. 
c~ • It was ml o Tl t c e: h y the ,;:, i. on i. st (Jr\' an :L z at ion at t '· e f i. rs t /.::Lo rti. s t 

Con:;ress (lb9'/). 

b. 'l'hott;.·,h 1t CJ.ppoars in tho li.tor&ture in the l~:t:.'·i century~ its 
develonrnent into a distinctly .Jev.risit symbol vras only .:iftor the 
17th century. 

c. It has neither bi.bli.cal nor talmudi~ authority as opposed to 
th c mc~norah. 

d. 'l'lie most complete ert:Lclc about tho forra iu GGrshorn ~cholem, 
11

Th e Cur Lou s id cd:ory of tho ~ i.x-r o in tecl ::-i tar, .~s>~r!.r~1 .. sD.!::.~)..!'.Z, 
VIII (~eptcmber 1Y49) pp. 243-251. 

6. k;uropean 
there i. s 
p·roducod 

artist-Le nchooJ.s dominated pLH1tic art in lsrnol, though 
n c(;inrd.clornble volurne of p.·dnt:Lng, dr.:ndng 'ind oculpture 
in ovary moclurn atyle. 

7.~··Indiv:Lclunl a.1:tinLi; and i~roupr:1 l.10:1.1: frequent. c~xl1i.bJ.t:Lons in pr:i.vnte 
.. ·and pl!b:/.:l.c gallaric:l'J, nnel colLC'ctionu of world rnn1Jterp:i.cc<~s nre 

di.:ipl.<1yec1 in Lho Lowno and :rurn.i. ccntor.'.s. 
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t'· .Ln 111:1ny k.i.bhutzirn some nrtist me111be1.-~; i.il:c .Lreed Lrorn woe!'; for 
p:1rt uf the ny. ,iome ol tl1cni l1nvt' their own nrl. p,nlJerieG, 
:ind 1:.i'e ki.blnttz movements conduct ~3•311iinaru and orrongc collcct>
i. v c E~ Y 11 i. b i. t. :i o n u • 0 e e l; au 1 a H :Lr i: h , '' i' or tr a i L:. o i, t ' e 1\ rt :L s t. a 8 n 
Hice Guy,'' J:..S!E.~L':Lh !'1!U.'· . .9_z.:.:i~1.~~-' 111, 12, p. :)off. 

9. In 1906, Boris .';chnl.z founded the Bezalel ,.rt ;:Jchool in Jerusalem. 
a. He is representer! on o. iit~rnp showing h:Ls work recently issuocl 

i.n a fine arts se~:Les. 

b. The museum he founded is pictured on Scott #127. 

10. Stamps are issued C<lCh year to mnrk the holjday. 
a. Latest design depicts four gates of the old city of Jeruaalem. 
b. J·'revi.ous designs :Lnclucle flow"rs, armr:.ment, children, nnd 

the festivities surrounding the holiclny. 

1 L fl o 1 i d a y J s c e l <; b r a t e d o n th e ll o ln:'<:.: 11 n n n :L v e r s a r y d a t e , 6 I y y a r 
5'/,Jb, rather thc:n 15 1'l;:1y .191.1.H. 
a. n1i.s makes :i.t a movable hol:Ldny in consonance with the rest 

of the religious cnlondar. 
b. liolid<Jy has beon adopted for l<eform ,Jew:i.sh practice by the 

CC,;.11. und the UAlil;. 

12 •. Accordi.n.c'; Lo !'.'iron i:;lrna, l:.hc1:.:~ Js not a naU.onrd. style of 
Jsr.-Hd.:L art\ ;.)ee i

1lnraeli l1 incJs Ve;ri.:L.y i11 li:Ls Country's Art, 11 

ij e w X.~?X.lS. T :L_i3_~9_.:: , ? 9 Ju l y 1 9 6 2 • 
ct. Henjan::Ln Tarnrnuz, DE.S. ]2~. _Ls_F,:_QSJ.., l'hil,1.dclpbia, 1967. 

13. Isrnel has a h:igh percentnge of professional artists; sculptor 
or pninter for every 2,000 neople. irom Lssri.g and Segal, 
J.f:l . .E!:~.~~). '.J.~~) .. S.~.X., U L\li C , N cw York , l 9 6 L; , p. l '/ b • 

The 0rigin of Iaracl 1 s flag is relateu in Alan LJ. Gennett, 
.. !'.~!I!. .. H.0:-!:~~..:T:.1.'-~9:~!:.~.l. !\ .... '.L'.~.'E~~.f:..J:..'.:1.!3. .~.'E.9.'.'!J?..E! .. ~~, U AH C , Ii e w York , 1 9 7 2 , 
p.22: 

11 l·/h,::;1.t flag would '.!e hanp: in the \.~on;.~,ress Hall'? •• .'.L'hen an 
idoa struck me. He have a flag - and :Lt. i.s blue and wh:Lto. The 
talit w:Lth which we wrac ourselves ~1on we prny: that is our 
'syrnG~;\1 Let us take thi;,1 t:al:Lt from J.ts brJg. and uI1roU. it b8forc 
t i r e o y r.. s o f I B r a e l and th e ·~·~;;·;;~· o f n l l n at. i o n s • So l L Dav i cl 
\lolfsoh·;~r ordcrrcd a blue and white flag wi.th the shleld of 
David, r~ninted upon :Lt •••• 11 
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13nsic ;·ctivi.tien 

.l. L n v en t: i.,r, at :I.on :L n to l he me 110 r n h o s the s y 111 b o .I. o 1: .Ju ti n ism and 0 f 
tl1e Strite of Israel. ~)ec L. '(nrden, ~~-\~.c ~j;~~~.!:-9. of _J~JJ2.b...~:., CcJr11ell 
LJnivers:ity PresG, ltlrnca, New !~ork, 1971. 

2. Investlgation into the discussion surrounding the adoption of 
what h:ts become the flag of Israel at the First ;':loniot 
Convention in Bnsel, Switz·~rland in 1897. 

3. Investigation into the ~agen David. 

4. Explore possibility of lis£ening to a lecture by on lsrneli 
artist. l'rlp to art ~alle:ry or museum which features works 
of Israeli artists. 

5. l{eport on some of the fnrnouR Isr;:;cli 1.irtintfJ. 

G. ~ponsor nn art auction. ~tudents to write descriptive material 
about the artists represented. 

7 •. Use of filmstrip on eitl\1,~r 1Utarnp J.'our of lsracl' 1 or 11 l\rt in 
lsrael, 11 r::olicit stu.dent:s reactions. 

li. Obtain a full size pi.cturc~ of the menorah outside the Ken..:iset 
building. Hbve students write dcscripLivc paragraphs about 
the depict:LonfJ. 

9. E:::plore the s\lb,iect of th": lncL of Jewish sculril~ors till modern 
times, while fine art representaticn hns been i11 painting tor 
much longer. ,·,.2e f:u1nz Landsberger, 11 .1•;ar1.y Jc:>w:L1':h e .. rtl.sts, 11 

.1.!_l.!_0.!:~' ;,vlJJ, 1 1
)/.1.i+; or 11 ,Jevrish .i'...rl:ist Before the Lrndncipation, 11 

}.:~l~S~:~.' ~{:/ I ' l 9 l'.1.1 • 

10. Discuss the DO<>eib:L.Lil~y of cre;1ting a nc1·1 ceremonial art form. 
a. 1Zeudin1i, of tlH-" .Lieclaration cit indep(rndcnce of the ~)tate o:f 

Israel, from scroll or facsimile. 
b. Creation of new form. 
c. DiscUGG if ceremoni1.1l form needod.. 

l.J.. 1(eque<Jl: :.Ji.sterhood gift shop reprcsenL:.:1tiv«~ l:o 0~xPlain purcha.r::c 
0£ lsrael:L i.torns. Which are popular, hard to obtain, mulrnin~!,fttl 
Lo h e r , c l:. c c t c r a • U h t a i n c a t a l o g u c o f 1 s r a .~ l :i. i t e nm and tr Y to 
distinguish between what is 1.1vaiJ.1.1blc hero and what is distinct
ive~ there. 

12. Investigate· the archeology of Israel. Use suggested basi.c activ
ity ~ "Archeology through a Coke bottle." 

,,. ae.m·"-
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Suggested Basic Activity 

Archeology through a Coke bottle 

Obtain a returnable Coca Cola bottle 

Obtain a piece of a Coca Cola bottle 

With this amount of material (and some background reading if you 
wish) you can teach ARCHEOLOGY. How? 

Start off the lesson with the piece of glass. Ask students if 
they recognize it, and whether they can ident:lfy it. Upon an 
affirmative answer, ask if they can reconstruct the object of 
which it is a part. Have them draw the object in their minds 
if not on paper. They might not be the artists that they think 
they are. This is good. One of the difficulties in RECONSTRUCTION 
is accurate picturization (or visulaization). The piece of glass 
could be appropriately termed a SHERD, which is the remnant of an 
object. From this small sherd they can reconstruct the object, 
and depending on ho'l'l good you are, perhaps the "ci.vilizati.on, lost 
save for thi.s object." 

Ask, 'if the piece or: glass was found on the ground, how old would 
it be?" The answer that you are looking for :is: recently broken. 
One way of determining that astute fact is if the ground is wet or 
sticky. The concept of Stratigraphy comes into discussion whether 
or not the object is below ground level. STRATIGRAPHY refers to the 
level where the object is found, and assists in determining the 
date of the object. If the area is still sticky, the class has learn• 
ed the concept of LOCUS, an area which is included within that 
discolored portion of the ground, that is to say that the vicinity 
of the find is placed in three dimensions STRATIGRAPHY = up and 
down, LOCUS = area length by width. 

Because the piece of broken glass was found on the surface, near 
the remains of what it held, the dating and stratigraphy arc~ fairly 
simple. It is not the case with a piece of glass found even a centi
meter under the surface. It may have been buried, covered by debris, 
Planted as a ritual activity, discarded by a previous expedition, or 
the like. Because of these objections, even a sherd on the surface 
might not be recent. There might have been meterologic activity 
Crain) which uncovered it, or an earthquake, let alone digging, plant~ 
ing, or the like·. 

~~sing the modern methods of criminology, the sherd could be dusted to 
piscover fingerprints. This would tell who owned the bottle or its 

1R10VJrnANCE. This i.s not to determine possession now, but could o.stab
eh tho use. 

1: 
I 

i· 
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Go to the whole Coca-Cola bottle. Turn it upside down. llopef:ully it 
is either empty or capped or you are in trouble. On the bottom of 
the bottle there is a name printed in raised glass letters. Tl1is is 
the place of manufacture of the bottle. If it is from far away, you 
can with ttw clo.ss :imagine the ROUTE that i.t took to get to your 
classroom. 'fhe TRANSFERR1\NCE, MOVEt!f;;NT, or DIS'J'IUBUTIC'N of that type 
of Coca-Cola bottle can be then determined. 

Without searching for numerical dating on the bottle, the type of 
DECORATION can be used for narrowing the date to a specific period. 
Within the past ten years, the bottle manufacturers have switched 
from raised glass letters, then painted over, to,painted letters 
without anything on the glass. If the words "Coca-Cola" are painted 
on the bottle it is newer than "Coca-Cola" painted on raised letters. 
The word "Coke" painted on the bottle tndicates a late model. It 
reflects on the "civilization, lost save for this object" in that it 
seems to reflect a more informal attitude toward this undetermined 
object's use. Of course, the LANGUAGE expert has to be consulted a
bout this DECORATION, but a shortening of form of a name indicates 
a familiarity with the object by the people who use it. 

If you are so lucky as to be gifted with good eyesight, you shoul4 
find a numerical code on the side of the bottle. Using CRYPTOLOGY, 
good sense, and .. fuck, you can discover the bottle uses <l four digit 
code. Two digits ere used for the month, and two are used for'the 
year of manufacture of the bottle. This is dependent of course on 
its PROVENANCE. 

Check the size of the bottle and its fluid contents. If it is short 
and squat it is approximately 6\ ounces, and could be an older type 
of bottle. SIZE plays just as important part in sculpture as in other 
forms of art. The size of the object might help determine its USE. 
Larger size bottle is for family use, or perhaps transferr<ince of 
contents to many people. 

Ths -CIRCULATION of the object can be determined in a manner similar 
to numismatics. If you come across a Coca-Cola bottle in the lesson 
which uses the words. "soda-water," you have a valuable object. The 
other objects might help you date the Coke bottle - especially if it 
is a Tiffany lamp which served as a Coca-Cola sign. This is dating 
the object back about one hundred years. 

Now what has all this to do with a thesis on Jewtsh art? 

OK. 

Glnss is one of the oldest and most durnble forms of urt we have. 
Eve~ though it breuks eastly, it does not decompose. We have fine 
examples of glass from the Roman period and tho later Byzantine 
Period. These objects represent a development in the scheme of ·art 

" ,-,., ~ -.L ,.-,.. 
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which show a greater degree of sophistication and a l1ighcr form of 
craftsrnenship. 

The following quotes will help to st1stain interest: 

11 The invention, probably at Sidon, of a technique for glass
making, either in moulds or free-blown, allowed for the first l 
time the mass production of delicate and cheap glass vessels.'' 

In talking about the glass vessels of the Early Roman Imperial Period, 
this quote points to the fact that until then the glass objects were 
costly and not widespread. (In contrast to our Coca-Cola bottl~) 

"Glass vessels of the Byzantine Period werie in contrast to the 
functional style of Roman glass vessels. Byzantine glass is 
'baroque' in form and decoration. The craftsmen no longer 
imitated the forms of cer~mic wares, but explored the possibil
ities of the new medium."-

The decoration aspect of the object, as well as the form of the object 
discussed above bear relation to our Coca-Cola bottle. The quote says 
that.the form chanr,cd with the age. 

"It would seem that the Jews took a prominent part in bringing 
the art of glass making into Europe. They had learned glass 
painting ~rom the Egyptians, and carried on the craft in their 
homeL:nd as well as i.n tl1eir settlements i.n Syria and Italy. 
In the time of the Caesars, the "hoenician workshops in Tyre 
had passed into Jewish hands, and in the 6th century Jewish 
glassmakers hod settled in Constantinople. In the year 687 C. 
E. Greei· workmen emigrated 30 France where: they produced 
glass in the Jewish manner. 11 

The relation between a glass bottle and the Coke bottle and archeology 
should now seem to be falling into place. According to the source 
quoted above, (Reifenberg, Ancient Hebrew Arts, New York, 1950, P• 148) 
there seems to be even a type of gl~--;;s ~·eferr;d to as "jew-glass." 

Illustrated after this section is examples of fourth century Roman, 
Byzantine, and modern glass. The modern form is of course, ~he object 
that the lesson started out with. A Coca-Cola bottle. Notice; however, 
that the bottle on the right is in Hebrew. It seems that Coca-Cola 
is fast becoming the most popular drink in Israel, and the sherds of 
green glass are cropning up in their archeological. excavations as well. 
However, they do not have the PATINA of age, that certain siliton re
action that occurs when glass is buried for a long while. 

2 

1P. I'. Ka>1ane, 11 /\rchcolof"Y from C11ves to the Crusades", Katz, ed., 
From ~ Beg:lnn!.!2.B.: .0£.s)1eol_~ _and ~ l!2. th£ I~.£!.~l ~'?~' 
Jerusalem, New York, 1968, p. 102. 

i.btd. 

3
Adolf Rei.fc~nhcr.g, l_ln~J.9..!.:!..S. l!.~.!>re'::'._ ~~:.!:2_, New Yo:rk, lq'.iO, P• 1L~8. 
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/d.l.crn.~.tc: or nupplcnwrlt:1ry .:i.ct:.iv.iL.i(': 

1. Crc.,ation of model of 111e110rnh :Ln front of J,l:ncricL. 

3. H.cse;1rch into piece of lsr<:eU. r:1rt. in the 11ossesGion of 
congre~;n t ion. 
a • l' Elin t er , art is t 
b. Dona tor 
c. Representation 
d. Time to co:.iplcte 
e. How acquired - purchase or gift 
If artist still living, composition of letter to him to 
explain his work. 

4. Trip to museum.Students to identify the lsreeli artists. 
Compare their works with those of contempornneous artiats. 
Try to define or achieve conception of trends in Israeli art. 

5. Debate: I<esolved Art rmwt ho.vc o.r1 ~1ddrcns. 'l'hoc;c artists whose 
address is lost, lost thc:Lr ::~est and the ju:Lc£~s thrit nourish 
the:Lr creati.vity. ;)0L1rcc of Cl'llOLation: Hilton li:Lndus, :~.~ 1:!.9.!.J.~\ . 
. ~:.!. I~:!.LLL~:J:~~t'~ ' i ~ e w )'.° 0 r .k ' 1 ';.1 7 1 • 

6. iJeb{Jte. J:·~csolv0.d: The artist muat 11avc dccn root.EJ in hie> people . ~ . . 
and h :L s o r :i. g i 111:.~ • L c m trn t b c c 1 cm e J. y co n n c c L. c d ;ri. t i1 th e h i s to r y 
o f h i f3 p e o p l c , th c i r 1 an g u u g e , c u s tom s , b e 1 i c f s , rn1 d s up c r s t i t ion s • 
::; o u r c e o f o u o t. a t i o n G UY; u .~·. s a b o v e • 

7. Collection of Isr"ttd:L Gtmnps for tnach:Lng, illstruction purr)orrns. 

B. Collection of :J~nrne.Lt ~'>ost-carclD. 

~. dlide tour 

10. ::ilide tour, w:Lth commentary supplied by student, of lsr,c1el. 

11. Investigat:Lon of specific lsraeli art forms. 
a. J:,11tina 
b. Hcliron 0lass 
c .• "Y(:)rn:Lnite 11 work 
cl. Calglass 

e. Bc.t:Lks 
f. u:L:Lve wood iterns 
g. Medals, medallions 
h. Costume·· dresses, d10rL shorts, 11 kovll '.l'emb:Ll" 

LI~. Exploration of why a.rt :Ls needed aud· cncourn:,·'.od on <:t ki.bbutz. 



1. l.L ll.> e:wy Lo Cl~ilLur LeuflOll ill"Oltlld Oil(\ ;1~;pccl:. nr 

0 r ii r l. 
ii t L o 1· Ill<! Ll1nd 

; I • J /l r ; I td j p I 1 i LI Lu J L c u I u ii \v l cl c ' r .i c I 1 r i (' J d vi.I L I 1 111 11 c I 1 i 11 .1 () n II :l L I ()II 
rc~udlly ::ivn:il1.1/iJ.c [ro111 /JOi/1 1'.ovur11111(•J1L:1l 111HI 11<.>11-l',OV!'.l"T1111r;11l11/ 

!iOllt'CC!.U., 

b. l.11rne/ l nu111Ltrn1i1tJ.c11 ii: nl:10 :i/n11Hl:111t: .111 111:11.:cr.Lnl :1v:1l l11/Jl.v to 
you. 

c. I,. i. n c 11 r I: p, 11 l L c r J. e H n re 
cnt11lo;·,ucJ:.;, nn<i uvc11 
o r: 1ir l .I s t: u I 1 :i 1. c L n : ; :: 

mor;I l1t;lpf'ul .i.11 '.1e1'iril11:· lirocl111r1.•1:, 

p r i 11 L : 1 • ·I I 1 < '. y c :i 11 p r •, v .I d ,. i J i' , 1" r 11 /!I 1 I c~ 11 

In i11Lr·renl.cil in !1L11dyiJ1)'.• 

2. /1gn:L11, :Involve l11r; :·Jl.•;lc'.rl1oo'I ,.,!IL nl1op, .J u d 11 L c:' 'ii 1 o p I 11 o I> L 11 I n -
lu1· r<•prorl11cLl011n of' L n p, rn a L \ · r :i 11 I r1 J or d I. f; p I n y , n 1· c ii t..·1 l o;' u (~ •; 

o/Jj cc t1J 11oedcd L~o Ll lur; Lr;1 Io po Int u. 

J. fl.·phyfllcnl nl>juct 111cntrn 1:1<,r<; Ll1:.i11 n pJcLurc. (i/,Lnl11 ;1 ::l.111Jp, col11, 
plc;cc of oli.vo wood, l·:Jl11L utonc'., or L/1<' Like. 'f'l1e prier' lr: 11ot: 
prohJ.bJtlvc. 

If. If you nro /'.oln;'. to tHlc! cine c,f U1e uu1'.1'.c:11i(~r1 l.ILr111;Lclpn; prc~vlow 
:l.t [1rnt, ndd iidrli t:fon111. co1n111(JJlL11ry wl1(!J'(! ncce:;r;;.il'.'y, :111d rlc~cidP 
whi.ch fr-amen could IH~ cdJ11dnnl.crl. IL \'l<Jt1lrl /JC: l1rd1d11l If yo11 l1nd 
on c:xnu1ple oL v1l1n w;11; on l.'1(• Hcrc<;11 for i'.(~llc!r:1I pc!t'll.!i11I nf'tcr 
l: h () sh() \1 L n ! " • j! () ,- c: x ' 1111 )! I (' ' ()I I (; CJ r i.11 (' n L ii I;: 11 :.; ) () r· " I 1 () ( 1 I< w J LI I n t 
lorrnt one· of Ll1rJ 11rLJnLn u/101411 ill l1J!J col()r. 

5. Be.! c.:ir.ef-uJ 110L to hn dop,11u1t·ic :i!1<)Ul v1!1:1L C<Jl"![iLi_LuLc~r; J~ir:1Pll nrL, 
i>ul r11L/1(!t' JHil11I: ouL )',C'll':rnl t·rr;11(ir; wli.ici1 l1uvr· 1:11'(.JJ p/;1C'', n11d 

tl1c• Vljf'J.c:·/., rlivccc'.;J.Ly, 1;1u/L:l11liclly ol L;1J<:nL'; 'di1J.cl1 cn11Lrll>t1LC! 

to I'll' t J 11 t n r n C'. I • 

r,. TJ1i..•; l(:u>;c111 cn11 /J': uncrl nu j111npiri;', of I J!Olr1I. 

;1rc/1colc;;•,y ~ lii:1Lr>1y. JI d<u>Lrcd r<!vl1:v1 1il.J. 
J h .. I t' t :I f I L i. c / 1 e r c; p c: (: t. ·j I/ c ) I) (\ I 0 r (! ·'" r;: I: l. i I I ; ', i I l I: () 

j 11 lJ1 ti I iJ t f. fl l O 

LI I .'/ l I 1 ' I I, )!, () 11 I< I 1 (! I r >'r () 
/1 i r;Lr,r Ir: p<:l"tJJJ(:CL i.v(:. 

7, l'oBLcrn 11/Juut Lfirr:c:l nrn :ivn:Lln.hl<: lro111 Lr:1vcl <1/'CH1L11, l.'irn(:l I 
/'J)V 1 :rnmc;nt, nnrl ·'Jc:.111i-1·r1vr;rnrnr!nl:r1l r.1Jfic(·.:; I Jkc .JHi". To 1 1u< 1

. :1n 

d(;cr.Jrll LI on J,<J I Inc'.; l10111civr:r, r,;<i· 1011:1 Li (JJ1 'JI vii::, I_ i :: r,11 111<: po11 l:c:r, 

e. 

CJf l)1c U:cl111J.q11r! 11•:c!d, or tl1e li'LnL(Jr]c.-1!, nocl:d, rnorrtl v:ll111.; 
ox pr <: n u o d i r; · u v c; n f J <.~ t l. c: r • Yo u c n n 111 > I d o t! v c i: y l.11 i rw. '" I LI 1 '' 11 J y 
Otle ;;rq)l.<·.i:, buL you cun do rnn11y Ll1i11;.,:;. 

l'J.r:LorJ.nL lilr,t·or:lc:B or Jll11n1.r:1t.ecJ l1Jr:L(,ric::; 111t11JI /,, 1111<'rl c11rn~ 

f u J. ./. y • ·I ! 1 <! y rn 11. y co 11 L 11 I 11 w J 1 n I.; yo u c r, 11 u I 'I <: 1 11 r· L , b 11 t LI H: y 11 l u o c () n -
t 1Jl. tl ii l () t t) I I :l I I (: )'.' /.J l,l )', (.J B 1-1I1 L c I 1 cl 'I 11 () L n ('. c (! [i n :1 r L J. y r I I. ·f II w f LI I 
iiub]<•:ct rd: U>.ac:hf111'. Art. O't.''.!irllY.ntJ011 i11 nluo 11 prrJl>i(!l11 wl.Lli tl1ofHI 

b()nko oo ll prov! c:•11, nnd rc.:v .Low aro rt<'C<!trn;1ry. 

9 •. l•U: vrn p n p <1 ni , r~ n 1 J<! cl n 1 :l y . L he .It! w l. oh pr v nu 11 r () I'. o o d o our c <~ n o I 11 l us· 
trrJt1onfl 1HHI Jnf'ur1n 11 t·,l[)n 11IJout oxldldt.11 of nrt.Lnt:.1i,. Jf utudr::nti:l 



w n n t to n t. t c n d 11 n u c L n \ 1 c t. i o 1 i , b c s u r e Lo \1 n r ll L !I c: m o F G i r; n n l -
li.ng the nuc.tioncer. Tlic:y rni~'.ht inndvvrLentl1 :,urchnue r;ome
thing. ,.\110L11er source of il.luutrnLl.ve 1,nter.i.al would be an 
nu c t ion c. n t n 1. o g u e ( r om :.1 [ i rm l i k e .L · n r k e - LI u r n e I: t • 

1 0 • J f w o r ld. n g w i th t 1i e s y m b o 1 i z ,'] t i o n on t lt e f L 1 · , o r n a t .L o n n 1 
em b 1 e rn o f I n r '" e l , d o no t t o r r; e t to c o r1 s u l t th c s L n n d a r d 
refer~nce works such ns an unubridge<l dictionary or n secular 
encyclopedia. They contain art.:Lcles and infon''nt:ion readily 
uvuilable to the student jf he does not possess or have acc~ss 
to Jewish reference material. 

11. ~:lpecializecl nwgo.zineo such ,,~s J:.us.::!.'.'.:~L L:.<~l.~.:::. .. ~:..:l.:.nY., or ncwspa1·1ei:·s 
such as the ~L:?.E..':.!.~_<?.J.~in_ !.:'.9..~_t. not to ntc:.1ttion t:1e nublicat:LonG of 
the various and sunLlry J~wish national organizationa always 
will have some art worL which mi;~,ht be oi: value t:o your tcnch1.ng. 

12. Th:i.s holiday can be relat:t~d o otlH:r units in the following vrnys 
a. Artist - ;·iheriuel Latz f,;cen on P.ouh 1;1:sh,'.JllCl Card 
b. Object - Tree cerU.l:icate used as illus,rotion for 'l'u b'~>hevat 
c. LGLurial - Clnsc usecl as archcolog:Lcnl fon:i 
d. Symbol - henorah associa;_ed clor;est. w:Ltb Hanukkah 
e. :::lta.mpD - special cornmc111orative icsues 
f. Coins - historical context 
g. et cete~a 

13. Be flexible and get nn Israeli flu~. 
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].. ~1tudent 1n1rchn::~c o[ L~:rnc~li. p.iccc:; of art explninuJ by h.LnHH!lf. 

2 .• Debate on whother the menoruh or tltc magen clavicl is the uyrnbol 
o f ,Ju cl a ism base cl on t; 1 e r c Dor ta Dre D c~ n t e cl by th cc c 1 as r: • 

3. ~tuclent identification of arts and crafts objects as ori~inating 
in Israel. 

lf. Student acquaint11nce with style or technique of artint and ability 
to identify as such. 

5. Students influencing uarents towards purchase of art object in 

home. 

6. Students bringing in their own C\ 1 11.ection of stc1nips, coins, 
or the like for comparison with tenchcr 1 s set. :tequ1:sting time 
to work on collections stnrted by class. 

7. Devclopn:ent of >·ray to express Israeli i.tH.lepend(;~nce grGnhically, 
by students or in contrast to Israeli government design. 

8. Creation of cover for special service folder denoting congregational 
celebration "Of lsr:,ieli. Independence Dny. 

9. kesponse of museum officials or gallery directors to studentii 
questions and visit in ~eneral. 

10. Student exchange of art with Israeli students. 
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Bi.bl iogl'Bph'lc Corn~lntion 

Source of llolidny: Declaration of 
6 lyyar 5708, 

Independence of Lhe State of Isra<d 
14 May l 9t~s 

General Correlation to Holiday 

Allan D. Bennett, !9.E2 ~-1\tzmaut: !:. Iel1chi.na IT.2.
.s_p_ect';l~, (Uni.on of American Hebrew Con8regations) 
New York, 1972. 

llarry Esrig and l\braham Segal, Is..!.Q.tl ~L~.' New 
York, 1964. 

Misha Louvish, ed., ,!;'act..s.. /\bout k!Etl illQ, Jerusalem, 
1970. 

Zev Vi.lnay, The Guide to Israe1
12 , Jerusalem, 1969. 

Ceremonial Art Correlation 

Specific Topic: Menorah 

Israel M.;iv1zl.!!.£., III, 5, pp. 51-53. 

l.':ev Vi.lnay, The Guide to .£'.?~~e1.12 , Jerusalem, 1969, 
PP• 117-119.--- -

L. Yarden, !b!:_ ~of l~igh!,, Ithaca, 19'71. 

Star of David 

Gershom Scholem, "The Curious History of the Six 
Pointed '>tar," .~.C!.tnmel}.!:.ar.i, VIII (September.1949), 
pp. 243-251. 

General Correlation to Jewish Art 

Benjamin Mazar, ed.,, The Illustrated lli.stor_x: .2.f. 
!J!..£ ~, New York, 1963'7 

Bezalel Narkiss, Pictur~ .!'.!i.~1. of ~~ ~
Batton., New York, 1970. 

Tal: The Jewish Pe.£.t:le i.n Words and Pi.ctur~ts, ed. 
M(;";heTorat, I, T.: (D:l;t'ribt'0:'"';dby the~ch Pub
lishing Company, New York, New York.) 
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.. l: 
Correlation to Pine Art Representations 

Naftali Bezem, "Naftali. Bezem," Hadassah Magaz:ine, 
December, 1971, P• 14. 

Pau a 11 rt1, ·or ra " 1 i l 111·) t it of=. tt·ie 'r·1·.i.st as a Nice Cuy, 11 

_I-~~MngAz~, III, 12 (December 1971), PP• 49-57. 

Abba Kovner, ed., Childhood Under Fire, Israel, 1968. ---- __,,..__ 

Puckcr-Safrai Gallery,~ .2.f. ]:sra1;J. (pamphlet), 1970. 

Reuven Rubi.n, ~1.Y LJ.f:.£ .12¥.. .0.,£.!;,, New York, 1968. 

William C. Seitz, .{}.£.!:. Isr..!~: ~ g~!;ntet!?. E.-129.. :Scul12t9~ 
(for the Metropoli.tan Museum of Art), New York, 1964. 

Benjamin Tammuz, ed.,~ it~ ..L~:.£E..~l,Philadelphia, 1967. 

Correlation to Numismatics and Phi.latelics 

Israel Government Ministry of Posts, 5;at_~!21~ue il8, 
19 70. 

Israel Philatelist, XXII, 9-10 (June, 1971), pp. 194-5. 

Maxim and Gabri.el Shamir, The Storv of Israel in S~~.at!!,P.S - ,J.,,,,,.,._. ___ ... _, 
New York, 1969. 

Articles included as Illustration 

''Israeli Finds Variety in His Country's Art," !.h.£ &YL 
York Times, July 29, 1962, p. 60. ---- ···- , ..... 

Meir Ronnen, 11 Tri.bute to a Pioneer," The Jerusalem 
~ ~l<.lJ.., January 26, 1971, p. ll.- -

Pamphlet Included as Illustration 

'k, 

Fred Natkin, 11Fi.ne Art Exhi.bit and Sale Catalogue," 
Presen t.ed by the Miller Gallery at Ilebrew Uni.on 
C6llege-Jewish Institute of Reli.gion, April, 1971. 

The majority of the illustrations used in this thesis by Israeli 
Artits may be referenced by the above list. Due to time and 
8
Pace limitati.ons, there may be less correlation th/Jn had baeti 

originally planned. Since there is not yet ceremonial art of 
this holi.day, the work of the artists living and working in Israel 
hud been planned as the major concentration of tld.s lesson. 
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Menorah of the State of Isrnel 
Height 5 u., d:ldth 4 m. 
Scul~tor: Benno ~lkan 

The central pil.lar carries the words, 11 Hear, () Israel, 11 the firct 
words of the fundmncintal procL111111tion of faith writ ton in the Torah. 
On tho two 101;rer branches are the wor'.i s ot the prophet ,~echariah: 
''liot by might, nor by pow(~r, but by 1-iy spirit, saith the Lord of 
Hosts. 11 

Otl the central pillar, from top to bottom: l·ioses lifts up h:Ls arms 
blessinM 1srael dur:Lng the battle; the Tablets of the Law; Rachel 
r11ourninf; ltcff children; Ruth; i~:~ekiel 1 s vision of the dry bones; 
Warsaw c;I10tto fighters; the n,3hemai 1 inscription; .t'ionoers world.ng 
the lnnd. 

Left hand. branch 1: Isaiah's vis:i.on of peace; 'lohanan ben /.,1.:1kkai 1 s 
exit from Jerusalem; Golden A~e in Spain; Jaws in ilabylon. Branch 2: 
l~zra reading to. the people; Job and his frieqds; tho Talmudic law; 
Kin~ Solomon amid flowers and birds. Branch 3: David the shepherd; 
Laridinf\ on the shore of Inrael; Abraham saying 11 llere 11m I~"· 
Right hand. llrcmch 1: Jerem1.ah i.n despair; Maccllbeos .fightirlg.; Hnssid 
worahtpping God; ffohmn:f..nh reatorlng Jenrnalem's H<llls. Branch 2: 11
illel with the t1trnn1~er on one le/'.; llanJnn teacld.ng in spi.te of 

Ptohibi.tion; K1:1bbnlah; llalnchnh. Hrnnch 3: Bnr Cochbci after l~<~volt; 
·. ~·leinJinni.c Hor.in; .Jncol1 wrestling 1 ~i.t11 the 1H1gel. 

i.:ev VU n uy , ~LJ:1_9, "~~~1-~51_£ .. ~'..9. J_r:1.r~:.~c;), · - , Jo n.1 G n l cm, .L <) G 9 , p. l l B 

. ~l' o cl 1 u re l J. l u o tr n ti.on • ~I e w :I. s h \4 o l f 11 r: o Fun cl o i: C i n c inn a ct So l i. c i t ll t :l. on 
.or tha year 197%. 

., -
2. 7 8 

:,. 

.. 

. ' .~ 
1;! 

rl 

I! 

:i . 

' ., ~ 

~' 

" " It. 
I ,, 

i" 



_, /, 

' 

w n1111111$11iriillinu·· •• ·-· < -- ,~-.····-·-" 

Independence Day J,;sue: 'J/Jl (l<l/.L) 

11 \'.om tln-:\tzmaut S/31··1')1 /1" 

~cott J444, ~445, J44u, ~447 rc~J.c;arJocl 

Mot:Lf: (h1tes of Jc~rusnlcm 

Designer: £. 0eishoff 

Jaffn gate :Le Jcrirnnlom'n r-:ocd: j,rnnortnnt 
i~ate. It bearo its n.:·;mo becau;;c from it 
n rord trr.1veln nortl1wc1Jt: to Jr.::.fffl, ,.'cru
salcm's port in ancient times. It was th0 
cc~nter of cornrnmwl and commercial life 
in Jerusalem fnr manv generations. The 
nearb / Tauer of J)avid h~1d a (it;up rnont 
dug all nround it as a nrotection a~ainst 
hostile invaders. Lant of t!.1.e rnont is 
still visible, but the section near the 
11,ate was fU . .Lecl :Ln honnr of the vi.sit of 
Kai.ser Wilhe.Lm II in 1898. 

• 11& 

.LJ :\nril 1'.?/.1. 

'l'.he new ,r,ntr' was bui.lt by per~ 
mission of the Turkish sultan, 
AbJul Hamid, in 1889, to allow 
easier access to the Christi.an 
quarter from the neighboring 
convents and monasteries. Dur
ing Isr.:el 1 s vinr of Inciepend-· 
once on July 17, 1948, Jewish 
fighters succeeded i.n pushing 
through New gate, but were ul
timately forced to retreat. 

1971• N"'lllltl T11Nrl:lllH1 Ill' 

•• 
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Herod 1 s gate ui nai:ied after 
Kinp; llerocl who 1·1.:1fl respon-· 
sible for .r r~ood deal of 
building in Old Jerusalem. 
The Arabs call it Uah ez
.~ah 'ra, flower gate, which 
is a corruption of the 
tned:Leval name, "es-:ir1h'ra. 11 

Ss-~nh'rn is the name of 
the 1.1<ljacc:nl: hJll, site of 
an o1o Los:Lom cometary. 
The \·lord 11 c::·,."'nali 1 r.'.:1 1' moans 
11 eLornnlly wakofu1 11 nd iio 

applied to this cemotarv 
because accordinr to ho~
lcm tradition it is horo 
thnt tho dead will C>•Tnc! to 
life at the end of dayo • 

. } 
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This beautiful structure :Ls called 
Sh echem ga t.e by the Jews and Da

mascus gate by the Chri<;tians; both 
names refer to the ro:icl which 
starts from it and goes first to 
~hechem and th\'.n to t:he Syrifin cao
ital. It is the center of Ar~b lifo 
in ~ast Jerusalem and ArnbG call it 
Hnb el-.:,moocl (pillar) because a 
n:tllnr that once ntood in<ij_de the 
~ate wns used for reckoning dis
tances. 

lar.1Jn·1 PldJ.ntelist -... .................. ~.~-:~ ..... .,, .... ", ... -.......... .~ .. ,_.,., ............ ,.,~ ... , ........... ' ;ouI, 9-lU \June, 1971), pp. l':.lli-195. 
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! 1 p ' ,! ', ,, ; *""' 'i' ••• ~. ' ' ". , ~· ~'· 1' • • .... -1· • J t '.~ .. k~ ~·' 
It ' "~r;./1, J 1( I r1 , . ' ~ it.,., ... / I l~ 

," •• !), • / :. ' • •• Ji 1:l"' ~·" .... J~'. 
~'1;, i.,. •·. i, i'· \'~ ~ '1 • A" . ~,f,,, 'r~1t·~~ h/~r~; 
'•~' ,;,;'r;', ~ ' ·',1'1"')',' < ,, '\1.t', ~,,I~· ~ ' ' ~•••l'-»Af.1.l.J.,tj./Jl,,{f#.iA tt;· 
~p;. \ 1.t1·,.' 1 1•/·, ": ~ \M.~ 1f,' ·.' 1 ,·1~"~1 ~~~~[';I., ,~'.li•Ll';~;_J.'~ ··~ ;{·f r, 1 ,.,~·~ 1;,,i,' ., f , 1 " , , • , , 

· .~Y~~ !~1ta ... ~l:l.iJ..11l.o.i1iiht.l.i.fiii!il1~l.e"ill.'k1~lll ~,i;,r,J;l)\M:;un1,k•~-~~.~'""'"All.ml • ..i.,Hi ~\;, ;,L\l.;l ,~1 ii:1:««M.nl.o.~<lti~ ... ,!J~•·•· y,,, 1•1 Rabnn 

l lI<:ZALI'~L Schntz, son of Prof.· 
) 1"cJris Schntz, founlfor of the 

Bcznlcl School and Mu~wum, ·has 
just mounted n memorial c>xhibi
tion to his father's vict'-Di'rector 
(and his own first teachPr): the 
!all' Ze'c>v Raban, who died last 
vear. Raban, who with Schatz rc>
\•ivrd and introduced arts and 
crafts to tho Yishuv, was born in 
Poland in 1890, studied in Mu
nich and Brussc>ls and came> to 
Jerusalem to help open the Dcza
lel in 1912. Ho fled to Galileo to 
escape Turkish conscription in 
191'1 and there did his first 
famous illustrations to the. Song 
of Songs, while living in Safad 
and in the tiny roman tic hamlet 
of Migdal on the rihores of Kin
neret (some of the works from 
this period at·e on show). Jn HJ19 
Raban returned lo the Bczalel 
where he taught drawing, srnlp
ture and "decorative art" much 
of it copper ware, inc!tlding book 
covers (some of which arc also 
displayed here, together with 
some sculpture and many inte1-rHt
ing old photographs of the> Bl'za
lcl classeH of the lime). 

Haban produced some f:1mo11H 
illuminatr'cl and illustrated bnok>1: 
a w11rk on the I•'p::;tivnlB and n 
lfai;gada. He tJP('amc Diredor of 
B!'7,alC'l when ,(:khatz went to the 
U.S. in hi'H Inst attP•11pt lo raisP 
n111n,·y for lhe HChfl11l. \\'l1!'ll t hf' 
Br:ho<;I dos<:cl foll11win;.~ ,•,,·hatz' 
death, IH• opened hiH uwn l'l'afts 
:itudio with Meir <iur-At'ie, which 
Jrl'odtH:<.:d all the :·icu lpt 11rc> and 
"O)JJH:r l!lld m<~tal work for th(' 
.!1•r·111>a!Prn YMCA and did tlw 

' 

"Solornon's 
'I'owrr" /Jy 
lll1udr11li<m 
Songs" IJ,11 

Dau.qMcr 
Ze'er Na/Jan, 

from tile 
Ru lu111 (circa 

an<l t/r,c 
A I ri!!llt : 

nr·lun9 of 
J[) /()}. 

do01·s for the' Blhur I-Iiilirn Hos
pita.11 tlw Artbts Housp and t.he 
_.\ ng)I) l 'nlv:<tit1l' nanlc, among 
ol lwn;, fk lvCt tlw sl1llll1) nr:Jy ill 
tD!lf") but 1•cnl.il1111.·d il111:;\rn.ting 
lJrn1Jrn uul ii ht• dit•d a \'<"tt' agu 
last \\'('de !'.·111"'1 r1f liis \v,irk 1va~J 
H! quit·r·d h" tl\1_· J\'\\'i1·'h li.lt!:)l'UTll 
in Nf'W Ynrl\. 

U:1ba11 ,~·i;:· '! t1 1 d .. ' rc)n1:urtic, :tn 
AnhJ, ... n:izi •,\ h\1 ;n1m,·1·::t.'!l hi1rnwlf 
in tho ori<''ll :111d \\'li(l:W wurk 
s(11Ywt1me:< ih.(1\1 ,.; 'lS mud1 conrwc
Uon w!llt l;dc I Pr>iiirn il!umi11a
tion au it d!h!' \\'if h i It" pn·-H~--

.. 
'ii.'·, 

,;J. '9J) "'-~· 
~ ~~-~~ <·- N~~ • >~t~W:::==-==-~=:~·-1 

·1. 1·Ti ::r;. .. · ·r::z11ii11:l 'J~1•~' I 
~/·11:r1; t¥IJ~--i.":i;( 'T~~:~tVt1'11~·; i11;J ) 

..;,, .. ' ;:'.;: ·; ,;,;·,,:';n:\\,'111"/iJP hi 
,T' ,:;;!,, .,;.:,n '1"TFq?,:.~;1 1 rn·~:'! 

l' \;l;FfTj"~ 11'tl"j'l 1 ;rp;) :; -~J ; 

phaelitr tradition of 19th-century 
rum an licimn. He left an indelible 
mark on Ure Bezalel of his time, 
but the opc>ning- of tho New Be
zald i!J llw thirties marked a 
complete break with the lracli·· 
Uunal Dez:dl'l appros.eh. This in 
its turn has been completly re
placed by the rnodel'Jl design ap-
111 uach al 1 he JH'W Beimkl Aea
d•'tny. Today':, students, who may 
think tlJl'V iive in hard tinws, 
:-;li()uld Jia\'e :1. look at. the photo
graph;; of tlH: first wnrlrnhops 
:,;tarted by our art pioneers. (Art· 
isl House, clo&!'S 'l'hursday), 

ME'IH RONNRN 
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Gcild Glass 
Foutth Century C.E. 
Found in the Catacombs of Rome 

A depiction of the synagogue appurtenances divided into two registers: 
above, the open Ark of the Law contains the Scrolls and is flanked by 
birds on globes; below we see a menorah, two lions - statues of lions 
have actually been found in synagogues - a lulav, shofar and etrog. 
At the left hand mid-point is an amphora - perhaps the inspiration for 
the Coca-Cola bottle. 

!he Bold glass was actually the gilded base of a drinking vess~l with 
tut~out gold leaf placed between two la~ers of glass~ As from Herod's 
1lme the Jewish community in Rome was large, the demand for ritual 
dmPlements was great and it is.assumed that the gold glass was pro-
uced by Jewish glass makers there. 

~' Ka.hane 1 "Archeology from Caves to Crusades, 11 .E:!.2m .fu D<u"J:.!mi.,ng.: t. 
• K1:ttz et. al. ed., New York, 1968, p. 129 

Poat· · · ·Card. Source: The Israel Museum. 

283 
I· 

.,. 

I 

!' 

; 
.I. 

11 !,. 
I 
I 
! 

i· 



Glass Vessel of the 
Byzantine Period 

Polaroid Photograph from 
Fro~ lb.£. ~,_£ginni.!l8.·~, 
New York, 1968, p. 105. 

Source: Fred Natkin. 

Two 20th Century Coca-Cola Bottles 
Left: United States, manufnctured 
"De.trait Michigan" date 11 7.0 03 11 

Right: Israel 
Polaroid Photograph. Source: Fred Natkin 
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Tl1e following two activities are presented in th~ form actually 

used by the teaching staff of Temple House of Israel, Staunton, 

Virginia. They were the most successful of the attempts tried 

in gathering information concerning the advisibility and feas-

ibility of this thesis. 

Polaroid pictures of the objects used follow the textual portion, 

as is the format of this thesis. Unfortunately, not all illustra-

tive m~terial is included because of prohibitive cost. 
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<h Arclwolc>c;i.c.nl ru1.trn gt1.cl:t:l.n;· 1.p !C)'fl tc)p of h.Lll 
b. Peoplf.1 wr:l!d.n:~ hy 
c.. Mo ~h: C• C :h• ~Heir; 
cl. 'J':•JHl <,f l.1ct:tv:I ty f.:o 'rw nn 

2.t lifJ(~ rJOfJt~~:r. to !~hO\/ hi1~toricui cont:J.nultll1 in l.nnd 

:l .• P,n::t. o.nd p.t·oe1mt aro tog<;ithcr 11L i:rnm~~ tLwa 
b, Plc:cc1 \11.th pnnt doon not er< ·oo tn n::Jo\'.. 
c. Chnn'-'.'~ 1n nt.~t1-;~3 cl'. pl:·c;» 

3. Use p.$tl;1· h) ~diot.' lihnt type of ui:-t ic>:.r, ,,\ld.:.~,t<Lu 

'le Ftcl1:tnr'.i J~.tho;·;·r·:'h 
b4 J.1 hoto,.-.xt1phH~ "hcn:,·h o:;.;:H~1.n111·~ h;•rt1 to n 1w :·t '1':]1.:d: tin,o 
c. Blnr:k onr'I t·•h1.t() <':onvn~'r1 d~.fforPn'1'. e~':pnHrnl.flil tl1ni colr·1~ 
l1. '.thoueh at "l l 1 r:tc t.ur(i ">howH tnot:ton 
c~,. TnJ.l thmn thif:~ :lo ph~'!'nP}'ep'hj.c blov•11r n!:' old l:U:lm;·~r«iph 

a. ~h0re ir it - ler1el 
b, It 1.r; 1rncornff'tcnp:l ta1 of lnrnnl ... (,0 ic:l.J.01:;(•!'.r>"J't~ f~;p Pd lnf! nr..1:1~th) <')f 

.J•it.'UN1lo111 th:tr.ing ttrr1{) 0·1: Che irn:d.od '" ." k:l.1\':'n 

l) lh1ed ;;if:ti:n:· ti.tir· of ;;c1'.l.omon c ~~ca 1'100 DCL 
2) u~~,,d hy C(rnqv.: r:ine lt1~1;y1·:!.111w ... 4Ko1.,1,~ c~.t.U.01 .. l :";r.,u. x·:L:otw c::i.rci:i jl{JO BGE 

f, i3 CU C~Jn . ...;". C' 1." :'.~)) 
.3) Ui:ie<1 dm:·5ng ,·:or!k•D t11111:H~ e:ltTo 1J,( J>,c:.; 
l~) 1.Jootl by lie :i:·c.:d ~.1 Ill \:1;0,lt 

c. '.foll thnt tt io pa1~L of th•:i (;ccup:Vid tr.,1··,~:l.t.ot·y fr.cnn 67 

d. lnlwbJtrintll cJ.1Jh11 to hE:·:V·· th1;1 11 t.ru" 11 ht1.duiGm 

'5, Use poote:t' to :l.ntoduc.o tJ1e m1.cI01~fld ,d.ct·1u:on tnl'.on rn·(1\1nd l90S ()j! 

;)&1111~l:t.'. ta.nn I 
I 

i' 
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,\1. nr:ac1 for t1;ro cnp1.t-"J.r1 
b. l.ort 1·c,r·::1 k:i.11.'>:Ion l.io~~or:·10:1 1·:t:1n 1'.Jnt ·1::r:1..1ic.:b 11 •• ·:.:l101,:."l1• .. to J;c 

.\n!f:\·r~~nr1 L1:cl:L:n1;;, .::a1:::l.r1no, ··::1u:~.r::n:-: 3 ; :·on,., r:.o t(1c·c-·;:y c.0:1.;Tv<:t 
c ... :;· .. ut' ... ;:n 1:.1.rr/:r .... i li.;.co1:1.:' ,·rt;.:'1::;i ... c:ir:: ... :li .. ciJ.: ., .. n.~.:~ ~r;;;1. 

d • Po ~;t;~,,~· d 1:\1i1. L' w :1 th t·~ l,) ;· t 11o 1
: ·'.'I. (:. :t n:;;d 1,i;11 •~. l[l l !: .-d ·~ :Li1:1n 1.d n g r: .<1 1;~ ctp tn. :!. n 

ln ;,~ "i·.y ~·J·:tcL ~/..ha'!) 1~nd. Jc f.}1 b1·ll >{it Cf~!rt~:·-1nt ();~ ~:.n\~ 1 ~ •• \·~:r.~~'..' :;~'1~.~" t. 
l"' l ' /f",. :(~ -r •I 1! · r . .... 1.n,, .,)J. 'l' ..... 11 

2111 Lod.i:-n l'.t•orn 1.u:·ch1Jolo~:·;y "'' nv•.·n ou1;·fr: 1'\(! :i:·1:hwJ.o{:;? w1:iy r:i.cl1 p~:opltt1 li v-od 
:1.n conqHit"l.i:wn t .. > pooi· ... 

th no U. cu ho1v b '·' L •" d 11•:::." .:, U. (~ •~ ::itt t 
b 4 L:izp,lnu i vu mn 14,ri.,,J:to 
Cq Lo!~-~ U.r:1u b) i:·J:tli:.\ 

{'f'"''j'• ' \•'}·th ~ ' l J' . ,•'I\ ,, . " > ' 

d~ ebop1t(~J:<~~~ <)~:" p.:1.1;1tor .. i-L u·~~~,~--~it·,· -~--~r· ''T.~i.· 1·:Jl.l 
e $ ~·,: :L! q.: 1 ~: ~~~ 1 ~'. · i·n\.~ -~f~.:, t: ... :. c 1~.: <»~ c~:'.t· n 
f • :l'·lal1 in 1.;;tt!1 BibU.G,,J), 1;r.~cnm1.t1.;; llrv!r r:,f J·'.:l,n•.:.r." .• '.( 1:·1.nga 16 

1. F .. tr~.~~ s 2. 2 

.. , 
a... JJ:t i: f ornnc c bo twf:'.l~)n be :l. fiF\ .Y 1:nr:t i1!~. :1.h ~.; c"·' tor!·~ nnd :.'.: ·r:.n·un t.cwi/'iJciyn'<Hlhoi·o 

food nv.:1:t.lnh:1.ty, l.'1r,~(t1CHH1 to :d.ln'Jr:,.1.;·:::1;.:1, lic11ltuJ'.'c11"
1 

b • .·:-1r.\\"n:; ... (>i:1(:··::. ~:.~ n 11· r,~,,l"'. 

c .. ~i~al~! ~nJ 01~truot 
~tri c>:.~ .:'.1~\:~1-.,_:!.c~:L!. :·:~: .. ::." ·· .. ,t.(~rn :1'.";1.';\gd(r:·,1 

OV"~::i:· .(;·\() 11·-:i.1 :1:1..,,_:.~";t ltl.n.d u.? "J.1.1.~.l..~tfnH 

a.No Jewish nyniliole 
b • SHm,•:'.:i'.' j c. no L Cf)1:1 s i.'' (;i:r. r::id :1. n n.:~. t n.r1tri<'l.c:u1 (" 11 .. i1•rl r.~ :i. :"l:'' 
c - Too j,de r~ l :L zed "" p :t !.:'.'; :r :tn1C:;.f. P iJl'O''.l n ct 1~ :!.::'.:ht ~l t< t ~· n'.' t o~r:nc. t l y l'lCC m:- c.i t<ti 

and dooo n<:n: co1no :• rrmi ~.:i:·t.j.oth: :r.c:n.cd .. t:i.on rDtll.(ir .l..nck o:i" l::no·1·lod~J~ 

t{ • i~'l.c tut•u) mn<; t) unr.h~~l' 'J.\11;·ld.1Jh con tl"(}J. i:;:t' :v ed. i:G tiiH: .. d:LJ not e.l low 
mm.nJ .Jo\Ju i.nto <~01 .. ~nt:t·;t 

(~. /l.ppc,>.rlc) to d'i.:\.':1?1.~r<:>rit t:;~pr· n4l' t.:>.c:te .. pi::o:.d.1.~t: •,)':· 1wF to :1.d•.~nt:.:U'.y 
11 .htvt1 oh , i,'.l'.' t 11 :t n n.c}~~ t HfHd<:.1~ :!. 1:~ ~rn o:.l 

a.. 'i'hou;)i :w 'YC''~:.:t:t:: old p3.ctu:i:·u :d1.owr;1 l.1.c.>»1 ti.tC)/ t:1 t1.'.!..I. d.1:enc: tc•di:iy 
b, l1t:it.Hital, m:i.(fo~u1t.ern gnri:i .. J.H;e 11 lHbto ·>ic.ttn.·810 11 

c., i1! t;l.,c:o tur.bc:nc on mon•e hoc.do ... '.I'u:dcl.ci1 1.nfJ.q(·nc~~ ... 1~01u1:tdo1:cd 
ci.~5.g:Li:w of Ftn~opcinn t.ili.ull r.~upi J.n some ,,~1.:1:c:!<w 

· cl11 t:ot:l.i::.\'.;1 etl:ipc·d czl1:itltti·1:. •· :r.·of(1i1:· to .101.st.~r·h .1:.eo.·;!t i:;d 1.-:1.niy i.:;o'.U.n~e ·~ 
U4\me style 

<11t CJoth;.":., d1:>c.:G not. i.r.kt1t.J..fy t.hm, \:.•:t" l.d.<.h .. t.hciiu .::: .. !; ,,!r,~ 1; • .1.1 
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Altornnto/Uupplnm ntory invoot'gut onn 

j., (;:tvo 11: udont 11 ,J1.>vJoh nrt c.10.J.m1drct·ff1md c.or:q::."1'!."o cJ.ot:.d.11~·; :tn p:l.ctta•nG 
13hou1.~l b~~ nm11E~ or s:i.1111.lar 

l • c;: 1~ ;;:, ~H.J Jo :~,y 
2 • aE::d.cc1l :.:.~.; .. : .. :1 

'" •· }Jfi.t) ·~.,·:1·~·~~.:t~ .... ; i.':.t;,,' 
~$., ;:.;;:- ~ ;i';'>j :!. ;:,, ~j;) 

"l. li~.ot<):t.·}· 

1..j • fJ 1.)C :ti~Jlio.:1;/· ~,, po.~··(~ !:1u lo~:;)' 
:).,. cht.~nt:t.Jtry 

1(1 • ph,;ud..;,;d ... 1.m,_; :tn·:o1,• :t.n;·; 
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:-:t: con·e lo U.cm 

J3il.'; 1"11 . ,., I '/ 
il:fJt Honk o l\1.nt;i'I Chnptnl~fl H>'~lhid 22 
No 11 em:i.u Ji 1.;\u:1pte.t.' 1.:3 
:t :.;i.11t~~~ :1 :~:n, :t~--3 

/\mo ('.l (: , 'J. .,/, 
Cu:tde t\'.l :ts:r.·s1$ VUn·'Y •• JI• 6(i9 

Jeu:tsh !~nc.ye1t:•p<;d:/.r· ... Vol ~I 0 ~i1 . .imm.:r::h. 

1;1.v:t t::l·~f3 

Uuc,r.~rnt1.ona to t1:;nc;;;,,(;l,' '" ~~·:·.u1.'im,,·~· rJ.L) t: t:cucLn r, i'':l Ol!I} tyeet1.on 
:i..n Ltlkt:.d o:i:: OHO :i . .'c:c t tc1 h.li t:ll : .. :t•.1t" pc u i..t:.1. , .. be free to ii how 
Q u t }, :t 111:~ 

r'l~j.:.f t'.Ct 'i"f'!;:·t J,D .(~(,"'J .. ·r~.; ·;''']l1 •1;i ·; 1H,\~)·,·r~:r 

\m:t:~·. c't1.t !mt 1.t i.ri en td•~~'l ... 

, 
'"* s 

1. ::'lt1111 .::nt:J q1wr;t 4 .. on you on tiht;t tl:HJ}' 1€HU'nqci 

2. ;3t. 11d<n1::.n to kowp ln n:l.nd ··1uo:,;t.·1
, ::: tu .. :!i'.: ... 1c.~ 

th Poi.nt to nro;:~ on m.rnte1:· tm·J FJ(H'.\ l;l1£1.t tii~i.Y i:.:.:m u..:iid::t.ur1 :l.::i goi.ng on 
0 :1 t'l "'H" h 1. r: to ry ~ 8 (1 :1. '-'1'1.C \.' ' Cl :1: iH b J. () ,,, (: 1;n:t· (:l•;:! t. U.1.i, ~'\; f:; 1' :tr~ if tlH~Y c nn 
'r"'.. ··~ l J.. ;:·: ~)~:'.~ (~ 01'\ t 'f 1 :: t ,:) 1.f JJ j ~.~ f1.; t 1~ (:~ ,1 .. ~ ~~' ~:: i OtlC 1iJ l\111 C..lp.l: :l~ C 1J. ~ t :.l J ... " Ci t 1·t Ii:)/ O.l"'Ct 

; I . J: l.'Xr:1 :t 1"! · · • ('. t C • 
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Polaroid Photograph of Poster. Source: El Al Israel Airlines 
Photograph by Fred Natkin. 
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Lesson on portfol'o on Jerusalem 

t Lesson 

~jectives for this lesson 

1. Use pictures from portfolio to show one artists conception of Jerusalem 

a. What does he choose 

b. What did he not choose 

c. Pictures can be grouped into variotSs divisions 

1) Synagogues 

2) atreet Scenes 

3) Non-Jewish Church representing part of Non~Jew 

4) Types of Houses 

2. Use pictures from portfolio to show medium of oil-painting • reproduction 

to create a series of. impressions 

3. Us~ pictures from portfolio to show historic sense of time in pictures -

a. Almost all of the pictures represent things as they were pre~l948 

4. Use pie tures t'o ask how they fit into the sckeme of Jewish art. 

a. Edbcational ... tell about way tilings looked - have explanations of 

meaning or rationale for picture 

b. Emotional - artist is trying to recreate in almost a hazy way, things 

that have changed O! been destroyed - evoke a somber mood 

C:• Functional ... they are "art" ... not illustratidms for book, but 

more of status of decoration - reason for any picture 

5. Use portfol~o to introduce concept of artist as Jew expressing his 

ability and id~ntity through a specific medium to create a work 

which has a artistic integrity, yet expresses something about artists 

own background. 

, ... 
'. 
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• Concepts to be taught 

1. Jerusalem as seen through eyes of one artist ~ifferent than what 

y4)u would expect of a photograph or another artist. 

a. Each artist has to expres$ his own personality through art 

b. Each artist has something to relate through bis pictures about 

his own life 

c. Each artist has to make subject of work identifiable tob viewer 

as to convey the meaning, express himself, and combine in viewer 

both the recollection or experience of artist in seeing ~d§Ce (in 

these cases) and impression which artist tries to convey -

Example - To express thirst in art - desert - palm tree - hot 

sun Cline radiating from sun) - man clutching throat 

or with tongue sticking out crawling on groung toward 

pool of water with eyes bulging very scraggly etcetera-

To express Judaism (Jerusalem) - scenes with people 

~ dressed specifically as Co pl~ce - different lighting• 

familiar - expected objects of Judaism (especially in 

synagogue) • MUCH MORE DIFFICULT 

2. Jerusalem is a city of man' religions, sections, buildings, aspects 

a. Artist has taken specific period to represent in work 

be artist not trying to teach Judaism rather give a short tour -

ask students to try to arrange pictures in an order as to create a 

narrative - story 

c. artist trying to make some sense of unity out of diversity perhaps by 

·using same technique, same brush marks, same colors - i.e. artist sees 

these pictures representing one picture of Jerusalem rather than 

eight separate ones 

3• Idea of ~ortfolio is to represent one artist•s impression on one subject 

in many different ways. 

Sp~cific pictures could be compared to other objects - differences in 

&ynagoguea, content of: picture (one picture) could be whole llt-1ssc1m 

using portfolio able to identify artist - tell style, color, brush 

Also whether you like him or not. 

... I 
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• Alternate/Supplementary investigations 

1. Delve into one picture .. see how many things can be seen in it 

a. people or absence of people 
P.~ buildings 

~;;/>;/'0';;< ;::~ ~ m~~:~/;~;~:~i~~= ~~~~=!: things 

2:_,·:;~bine two pie tures and poi.n t out differences and similarities 
,··',,/:;'' / 

</ ( and so. for three, up to entire portfolio) 

a. Similarity of subject 
b. Similarity of style 
c. Similarity of color 
d. Similarity of execution 
e. etcetera 

£. Difference in subject Jewish/Christian (Church) 
g. Difference in place Outside/inside .. ., 
h. difference in location outsi.de countr.y/ 
i. difference in dress of people 

3. Create a story from portfolio or just one picture 

a. A. trip to the city 
b. Impressions of A synagogue 
c. Haggling in the market 
d. Meeting people on the way 
e., 

street 

Have one person start with story, stop him, ask next to continue with 

eithe~ that picture or next without breaking story line 

4. Discuss Historical significance of pictures 

a. Used in restonation of synagogues now that they are bavk in Jewish hands 
b. Present much less worldly a city than it is now 
c. Present one aspect of artists career 

5, Discuss reaction to this type 0£ work 

. iii 

' 

'i 
, r1' 
'•.', 

'i\j 
l'I 
11 

:! 
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Text Correlation 

Art in Israel - Benjamin Tammuz --- -
Illustrated History 2£ .lliLJ~ -Guide to Israel - Vilnay ----Jewish Encyclopedia - only"background on subjects of pictures not artist 

see 'synagogues, bazaars, Jerusalem" 

Text of portfolio -

Suggestions to the teacher 

1. As always do not lecture - let pictures speak for ~hemselves 

2. Ask for how student would describe city of Jerusalem before opening 

portfolio 

3. Story line game would be most useful - copy some reactions for later 

evaluation 
.,, 

4. Let students handle work, but advise of value, irreplacability, and 

concept of perspective of picture is not from up close 

5. Show how name of picture helps viewer to see things in picture, when 

not really knowing what it is. 

6. Read biography of artist yo students 

Evaluations 

1. Ask who is artist, general questioning of what pictures are - not 

specific title but impression 

2. Pointing game - what is this here, etcetera 

3, Ask how you taught the objectives and concepts 

4. Ask if student could copy, or try to draw copy of iJicture 

s. Advise of relation to poster art, how lessons, similar, different 

see connection? 



' , .. , ...... " ............ -.--............ ___ , ·,1 

Polaroid Phot:.ogt'aphs of: Two P'ictures Crom Portfol.io on Jerusnlem 
by Dnvld i:'.;ik used in axperlrncntal lesson presented. TIHJr(~ are 6 
other painti11g:c1 .in the portfolio which .is publ.1.shed by Yoselof:f. 

"J(itusalem, 11 pidntings by David Zak, New York, 196L~. 

?. 98 . i 
. . -.:I~.-:_ 
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1 Ob.lectivcrn for lesson on 1\rt of ~-llwvuot 

1. Introduce student to art in the synaRo~ue as extension of 
11orship. 

q 
(.. . 
3. 

t, .• 

Challenge student to vi.ew the Scroll of the Law as not only 
a book, but an art form. 

Relate to student the role he will olay in the decoration of 
hie home Jewishly. 

Show th11t there is creativity within c fixed form. 
a. Type of embellishment on letters in scroll. 
b. Type of decoration on mantle 
c. Use of different letter:i.Mr,, language, etc. on tabletrs 

5. Introduce (reintroduce, review) idea of certificate as art 
object. 
a. Lettering 
b. Background 
c. Functional use: wall decoration, bookmark, hide crack 

.. , 
6. Expose student to forms of Biblical art encountered in Book of 

Ruth and approaches to that book through art. 
a. Ismar David portfolio from J~P.s. 
b. Saul Raskin 
c • Ar tu r S z y k in .!.:..l!JJ.!."!'!.~§. _t_!}.E.2.1:!.&.h th e E_!,.~~ 

Explore the artistic relationship between the torah and the vest
ments of the high priest (even thouBh they might not be related) 
a. Introduce student to accoutrements 

Ji) Tas 
2) Yad 
3) l<.immonim 

b. Introduce atudent to different forms 
1) Ashkenazl 
2) Sephardi Wood Case 
3) Different type of mantles 

8. Relate the art of the £1Dl9-l2 to the art of tho l':l~-~~9-.!l '.L<?..!?...~~J~. 
a. Synagogue arch:Ltecturo surrounding AJ.::gJ,l I.S..~9.~ .. ,~~h. 
b. The bimah as seen as Nt. tii~1ai ._ ... , .. , ............ ~--.... 

9. Create nn under1itanding of the art form of the two tablets 
a. arrangement of commandments 
b. origin of art form 

, c. use in 11ynago11,ue ,1rchitc~cture 

llavf~ wtudont di.scovor tho hiotory oJ: tho m:t: in tlie conr;:r.egnt.1.on 
through its bluopr:l.nt:n, artists GlcotchcHi, and pbys:tcnl plnnt. Nnke 
student. awaro o:f: tho ldEJtory of m~t. objects :Ln trn~~. · 



301 

PrincipleH 

1. Sign of the t.:l.ine: Torn1i, TnbletfJ oi· the Lnw, Unrnr C.~lencl11r, 
lllund.nnted J.~utlt, lrn 1·1011 riu Co11fJ.1·111:i1:1on cnrrln. 

2. Three nnmeo 
11 • 111 

0. fl st of 
b. Fe1i.st of 

for th:l.D feast (hol1.cL1y) nre rnent:f.orH~rl in the 1Hble. 
t h c }' l r n t 1.• r 1 d. t 1J ( i:: x ~~ .3 • l 9 , N u :?. 8 • 6 2 ) 
the Harvest (l:x :?.:J.61) 

c. l'c1.1 st r· (l .. : Weeks (~x 34.22, LJt lb.9) 

3. This hol:i.day iG also knom1 :.rn tl1e 11 '.l'ime of the caving of the 
L n W Q 

0 :,j c <.J ~l Jr o c. l.1 H l ~:, . l . 
a.. Cives r:L~ie to Confirmnti.on cnrclG · . .ritb pictures of hoses. 
b. Uses the~ :;.en Comm.r.ir1dm<:mtR as the Torah: portion. 
c. Could be insoiration for use of Tablets of Law as docorrition 

in synngogue. 

Lf. The :::Lshnah ( J.~osh l.LCJcihann 1.2) tenchcs tlw.t on Shnvuot Lleaven 
cleciden !:.ho fate of the fruit trocs ;rnd the cropn of the orchards 
for L:he cominr.. S(~ason, thr~rc.fore custom of decora.tlon ; .•. rose. 
n. Cirntorn he.id or1.~dn in the ar,riculturnl life of the p(eOJile to 

decorat(:J homes 1.1nd (:Jchools 'i-rLth bou,,lw, ?:rccn brnnchcs, lenves 
of treea, as well as [lowers. 

b. Greenery served ns reminder <lf the need for prayer in order to 
receive help from heaven for n ~ood harvest. 

c. Uecorqtion usually was day before holiday. 

5. Though only adopted in later centuries in the Diaspora, acc6rding 
to llana Volokova,(.;;1.:o:r.v of the Jcm:i.sh Lusm11. in j'rn.:'ue, /';rt:Lo, 
l lJ 6 ()' D. 2U 5) the --y:·rr71·a····c;·11~~~···· ()·~;~;·,;;j~~t:·- t~;·· .. ·~-;«;-·E ·;;,; t-·-1~1~·r;·~pr HC tic e () f 
decoratin:; witl1 gr~~enury because of ijuknt haGoyim. 
a. Opposition by hirn 1rns based on th·e--··1:,·j~·;c;·tTc"8'""()"f' ·.:11.ristians dec

orating on thelt festival in muc:1 the~ same way. 
b. l!e did not succeed. (see IHllel Seidman, The Glory of the .Jew

.t_E!_1.)~ !f..? .. !.~.~-(~:X!'. ' N e w y 0 r Jc ' 1 9 6 9 ' p • 1Sl0 f (; r ~-~;;~ p ~~r":r~--~-n'":"Y 

6. Cycle of seven 1rneks, forty-nine cL1ys, betwoc~n i'ossovel' and 
Shavuot :Ls rnHrked by flpc~c~L1l benediction wh:Lcb records and announ
ces the elo.:Jsod time from P<rnsovor. 

7. 

a. Cantor suid tho blessing by referr:Ln.~ to special calendar. 
b. Cnlenclnr became more elaborate anJ ornate. 
c. Conti11uatio 11 of thio prac:tico, and use of the calendar, not to 

rnent:Lon docoration hns 1;.-.rHned. 

The Tablets of tho l.nw were not part 
a. uririn~l Tnblets were kont inside 

at the Ternplo :;orv:l.ce. 
l) .ut lU.5 
2) l K1.n;.,n (.1 0 <) 

of syna~oguo art originally. 
the Ark and read ovary day 

b. 'l'ablot:s vrnru ongr.n.ved. t·Hdrnsh Gayo do not rer1d 11 eng1:·avecl, 11 

rnthor 11 f:1:oedom. 11 J:'ln.y on 1nu1ctu1't:l.011. oC f.lcbrew 1vol~'d• 
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c. Utllcr f'lidrnnh:Lrn denl ui th ti1c p.Lacmnent o.L 1.;01:1111n11d1:1ontn :I.ti 
;1rronr,ement of f:l.ve cloHn at1c1 f 1 vc do1m, or L:cn do·1m. 
( o c o 1:; m i .L c • l i :L r :; c h , 11 'J' a lJ J e s o r: t Ii c Law , " }_'.'.'. , ;a , pp (J () 2. -
6 G !.1- , for fur th c r l' ii cl r n ~:hi rn ; ; n d 1: c f <:1 r: enc e nut-~, r in 1. • ) 

cl. Solor,1011 1•·reciof has cl:iscussed the u1:1c of. L11c tril.Jl<~to :Ln nyn
n1~op1e nrt :Ln hio c;cction 11 Tli.e tJcnorah !'lld the Two Tablets, 11 
:Ln h:i.o ncw(;st book of 1-Zooponsa l:Ltcr;:iturc. ( iiodcrn kcforrn 

·1.·· 1_- "' 8' .'l ' 1 Cj "I ]_ ' p T) • 3 ·; "" 3 (I • J' ----- --·"""' ..... ,. ...... __ _ E~.?:..~'. . .125?.1~£!~:'.1:. ' l1 u c "- . - . I . - ";J 

El. Th<~ L•.terkalrnh, in the first chapter 
haftoi::';;f~"-t."1::·~;-rh tional ly. 
a. A thirteenth century prayerbook 

illustration to the portion read 

of Ezekiel, conot:ll:utes the 

pictures the chariot au an~ 
at ;:Jlrnvuot. Tho "rnmi' in the 

miniature of the Ezekiel v:Lsion is Mose~. 
h. Fantastic animals, since they are unlike anthing in heaven or 

e,'lrth, are dep:Lctccl ln tho chariot vision, and seen in tlte 
thirteenth century prayerbook lllustration. (Bodel:Lnn Library, 
Oxford, Cod. 2373) 

c. Furthe:e dencr:Lpt:Lon :Ln found in H.achel 1 • .'ischnitzer, 11 .Judai.sm 
·and f\rt, 11 'l'he J"cwo: Tlie:i.r H.o.Le in t.:iv:Ll:Lzat.i, .. n, 1.ouls F:Lnkel·-

i d -·--·-1_:~ "'"""'"'";·;:-·'"- l ........ , •. 1.ci"7~"' ·1 ·------· ·-:·,·· r-i-···-:1·---;-3·-.. ·----.. -"-···-·- ] ,• () . .., ·1 ste n, e ., ~t'w ,or<, __ ".] .. , pD ...... J-1--.L·, nage .. o. esnecia ..... y. 

9. 1he scroll reAd froG tho Five ~crolls for this holiday :Ls tluth. 
a. / .. ccentttncc of 1..::iw is i:.:ir<'.'1.1.lel(~c] b•/ ;1ccopt:1nce of relip;ion. 
b. In found :Lllum:i.n:1tcd, but nor: for Wfll-'.1r.o<~ue uEJe generally. 

"~ 

10. H.eforrn nrn.ct1co of: Con:firr.wU.on cen :.e:rs around this hollclay, with 
aµproprinte corr~erc:l81 2rt asrects. 
a. Connervat:Lvo and some •.;rthoclo;~ ccingregntions have l.1.doptocl th:Ls 

ccrcr•ony. 
L. Cards, certificates, nnd :Lllu111inatocl scrolls comprise some of 

t 11 e co 111111 er c in l n rt as n e ct e • 

11. Tornli itself 110.s become an [lrt objc~ct, enmlwslzed at this l·rnl:Ldo.y. 
a. ~orm of tho writing o the scroll iB unchnngecJ. 

l) ~>t:i.11 11 mlstnices 11 of lr-irge and srrwll letters. 
2) ,;·,recific p1rnsct;:;es - Ten Commnndrrwnta, for example~ 111.1vo a 

different look in acroll. 
3) Use o:E noner1 11 and 1'cloondlf fJpacos ts cn1 .. 1.y p:rnphic Cl.rt. 
11) Use o:I: OJ1ec:lnl lettcrn fo1 .. :icroll 1u call:Lgrnnh:Lc ort. 

b. ~ven the humble roJ.lors have nn art trn~ition. 
l) Docoratnd, cn:.·vcd, en~'.:~.-1voc! ~:'._~g_cl.C::E~. rollers, .. , E:Ltz JJ.ayy:Lm 
2) Ashker11:i;~i f:on1 of scro-11 haG t\-10 rollers covered by mantle. 
3) Sephnrcl:L form of scroll has rollers cnc1oEH<d:i.ln nrotect:Lvc 

covorlng. 
c • E rn b r n f c! o r c d nm n t l e G ii n v e r i s e to r ab b trd c d :i.. s c u s G i. o n • i.) e e 

:;;oJ.ornon J!'reoho:L, /\ 'l'rcnsury of H.esnons;:i, i:'hj_lndclph:l(1, 1963, 
pp • l 0 Cl -11 ;J. • -~ "··-·· .................... _............ .. ... -- --------·-·-··· .... -.... . 

d. JJcbnte rngco over ern111t:Lon of'. otlrnr c1ccout:romontn of .Torah 
w 1. th v c n t 1 rl e n t n o J' the ll i g li l' r :I. cm t • Con s c rrn u s o f s c ho l n r s 
1.s ap,1.l:Lnot oqunt.:l.on, but art :f:or111 :I.ii purpowi.vely townr.d 
oqunt:l.on. 
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12. ::Synagogue nrt nnd architecture:) :lei dependent upon locntion, 
congregation, and amortization. 
a. Congregations decorate Torah scro118 with ornamcnta nnd 

man t 1. e :1. 

b. Congregut:ions decorate walls 11ith pictures. 
c. ~tained ?lnss win<lown odd o spacial element to the mood 

of the sm1ctuary or chnpel. 

d. Conf,regnti.ons uoe both M:t and nrchitecturc to convey 
sense of Judaism • 

. ,..,. 
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Hu8ic suggoEit.cd act.:Lvities 

1. Uecorate the synagmgue with greens. lt conflr1nation class, 
arr.n.nr;c for florol offering to be both artiGtic and meaningful. 

2 • l' rep are ll tour of th c s an ct u a r y [l s if o 11 on - .J cw is h group was 
on tour. Have students explain both the ohjcct anJ it.a meaning, 
as well as t;~e art form surround:lng the object. JJo the same 
thing as i& it were a Jewish group to compare the differences 
between the art of this snnctuary with any other. 

3. Have student investigate the origin or artistic background of 
one synagogue article -
a. Torah e. Stained Glass i. Tablets of law 
b. Yad f. Torah Mantle j. Menorot 
c. Tas g. Ark area 
d. Kimmonlm h. Lternal Light 
In the report mention should be given of the donor as well as the 
artist. If the article had a svecial history should also be men
tioned. 

4. 'Art project of Moses receiving tl:e tablets. Investigation into 
the form of that motif in the synagogue art. (See illustrations) 
Students to design, judge the best, then execute in sculpture -
paper-mache~ clay or the like - one interpretation of that 
event. 

5. Students polishing, cleaning up Rltar area, repairing when 
necessary, then making suggestions for improvement of the area 
artistically. This project carried over to roreh ornaments as 
well as polishing woodwork on the pews. 

6. Investigation into the stained glnss windows in the synagogue. 
Students requesting information about the process as well as the 
artist. Investigation into the selection of that particular 
design. Invest1gaU.on into tlie donor of the object. 

i. Acquisition and illumination of the Book of Ruth by students. 
Can be clone bv acqui.ring Xerox of unpointed Hebrew and gluing onto 
continuous roll of paper. final product could then be tnken to 
a commerclal bluE1-print establtshment and the whole scroll 
reproduced as one object. 

8. Creati.on of Omer calendar on basis of comparison with traditional 
forms • 

. 9. Croatlon of model of synngogue, w:Lth all accoutrements~ ~is basis 
of pllln for future nrt work or irnpruvement on ex:Lsting st.r.uctur.G• 
Note that model should be largo cnou~J1 for considerable ~et.ail. 

lnvotitlgat:Lon :lnto Lim form of the wd.t:Lng of the Tornh .<Jtro11. 
Compar:Lson of different. fJlHHlages, Song of tht~ Sell to Ton ·Commandments 
for visuHl understa11dJng of the di.ffer<:lnt "blocks" of wd.t:Lng. 

l 
l 

I 
'
!·f '' ' 

II 

·.··I·· ' ' 

i 



11. Refer to uctivity on New Yoa0s card for ideos and implemen
tation of 1.1etivlty for 11 Conf:Lrnrnt.1on-~1havl!ot" cnrd. 

a. ~urther relinement of appropriateness of card to 
occas:Lon. 

b. Extension of elements seen in pr:Lor/provious lessons 
now seen :Ln these cards. 

c. Speclf:Lc differences hetween these cards and others, 
if any to be noted. 

d. Uelation of cards to principles enumerated in leaoon. 
e. Solicitation of cards from confiruation class if not 

tatt!:':ht this course, and solicitation of con:Urmation 
class 1 s reaction to the cards they received. 

12. Use of Neat Keclumin .Filmstrip entitled "The i)even Vo.r:i.oties 
and the ~)even 14eelrn 11 (:1/\NKF-7) avallable from i~moricn- J.sra.c l 
Gulturnt J•otmdation, l; i~;:rnt 51.;th .Street, New York, New York. 
Also possible to use "Nature in the .lli.ble: l'lant Life J.n the~ 
Bo o k o f l' s H J. ms 11 ( J/:l·JK 1" •• 6 ) 
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AlternAta or supplementary activities 

1. Field tri.p to an architect's office, or hi.s v:tslt to class 
on design of the art of a synagoguo building. 

2. Letter. writing camt>aign to the UAHC 11.st of accredited 
synagogue artists, list available from Department of Synagogue 
Administration, 838 Fifth Avenue, Now York, to aok for clesi~ns 
of work or possibility of decoration of synHgogue by ·art work 
purchased by class. This could be an on-going project for the 
entire religious school, or various classes, or succeeding 
classes in the same grade. 

3. Visit to a .~2-f.~I.· Invest:lgati.on into the art of mak:l.ng a scroll. 
Investigat1.on 5-nto what makes a Torah unfit for use. 

4. Photographic essay on the art of the sanctuary. Commentary by 
individual members of the class. 

5. Creation of a Torah O~nament, or design of one, to be given to 
synago~ue upon completion oi unit, course, term. Torah Mantle, 
Ark curtains, and Torah binder could also be designed nnd/or 
executed by class. 

6. Investigation into the engraving of tlie Ten Connnandments. This 
also entails the at':itucle towards engraved art. Compare RH 24b 
of the Ta ln.\ud ·with ~-2~. article ( Albert. \fol f, 11 En gr av 1. ng and 
EngrHvers, 11 JJ:~, V, p. 175.) for a start. 

7. Investigate the appearances of Moses receiv:Lng the Decalogue 
in :lll.uminated manuscripts, sculptttr(~ and p:i.cture Bibles. In
vestigate ho1·.c Hi.chealangelo 1 s depiction of Mose<; with horns 
led to the superstition that all Jews have horns. Compare his 
stature ns an artist wlth that of Jacques Lipshitz. Compare 
hichaelangel.o 1 s 11 Noses 11 with his 11 David. 11 Ask students why 
non-Jews accept 11 Moses 11 as 11 Jewish 11 but reaLLy do not think of 
11 Davi.d 11 as Jewish though they are both products of the same 
artist. 

8. Create a certificate for Confirmation or completion of the 
cource which has "artistic merit." Sttbrait the dl:s1.gn to the UAHC 
for its consideration. 

9. llave students write the scroll for a l"lezuzah usi.ng the required 
calligraphic processes. Investigate llebrew Calligraphy. Lettering 
a s n n a r t f or m • Se e J..l en 8 h n l 1 n , Tb~. .f~'..~~l:'.l.!!02...<::.~. 2..E. .QJ.~~~.i.?..!l..... ( S c ho ck en 
~nperback SFJ), New York, 1965. 

lU. lnveGt:Lgnte one arti.st 1 n worlrn in full, who<:Jc· work hl:ls .:i.ppeared 
in conjunction with thia lesson. 

I 

I 
l 
l 
l 

I. 
j: 

'I 
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Notes to the teacher 

1. Exercise all the usual cautions Hnd 11rocedurcu before setting 
out on a field trip. lf going to vioit another fJynago;'ue, ask 
thnt the rabbi. be present to conduct the 11tour 11 or rwrneone who 
was involved with tllc choice of art. for that buildi.ng. 

2. If an architect or artist is to come to visit class, make sure 
that there is no "pitch" for hi.n ~rnrks. Be sure to limit the 
time of his presentation if he has the tendency to ramble. 
Advise him of the desire of the class to question him about 
his work. Keep both students and guest on the subject. 

3. Be careful with any r:Ltual object that: :La to be cleaned. List 
all objects taken and then check that they are returned. 

4. Recquisition all supplies for cleaning, or art activity well 
in advance. 

5. Obtain articles of hard to get nature from library or from 
rabbi for students' use. Possible to Xerox one article ancl 

'use as basis for discussion if it is short. American Jewish 
Archives can usually answer or direct you to proper person 
for inqui.ry about specific American artists. Address: A. J. 
Archives, l~Ol Clifton Avenue, Ginn. o. 45220. T~ey might 
also have access to articles needed. (Literary articles) 

6. If worki.ng wi.th stamps, make sure they do not get lost. 
Israel Philatelic Association has slides available of almost 
every Israeli stnmp; possibility of student purchase of actual 
stamps is not precluded by cost. 

7. Do not try to cover everything in one lesson. Pick out more 
than three artistic a3pects that you are comfortable with, 
and then prepar(~ one other. Alla\: students some cho:Lce at 
all timeo within realm of your competance. 

(). iJo not be nfraicl to ask for 11 outsicle 11 help. 
.other te~chers, or stamp dealers, et cetera 
too willing to pitch in on their speciality. 
first to check on their suitability for this 

Parents, rabbi, 
are often all 
Interview them 
class or lesson. 

'9. Do not be afraid to have boys wor'. wi.th cloth or 1:\1.rls with 
metal. It i.s surprising to see the facility they have for these 
materials. 

bo flexible. Tako two tablets. 

i 

I 

i. 
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Evel.udtions 

1. Completion of project, article, cleaning, et cetera. 

2. Congregational response to student suggestions. 

3. Response of guest to class. 

4. Acquisition by students of objects discuBsed, or continued 
interest in aspect already started as in case of stamp 
collection, card collection. 1 

5. Presentation of findings in sermonic or lecture form to 
other classes or congregation. 

6. Discussion between students and congregation on art aspects 
of the sanctuary. 

7. Student inspiring interest in parent to narticipate in class 
or attend oessions. 

8. Students acting as guides for tours of synagogues. 

9. Implementat.~on of purchase on recoi~mrnndation of students, 
or collection of funds from students for project without coer~ 
cion, class prossure, peer pressure or long campaign. 

10. Creation of R new art object for sanctuary. 

11. Creation of class "Conf:lrmation" card to parents .. 
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Bibliographic Correlation 

Source of Holiday: Torah 

Exodus 19.1, 23.19, 23.61, 34.22, 34.28 
Numbers 28.62 
Deuteronomy 4.14, 10.5, 16.9 

I Kings 8.9 

Isaiah 42.21 

Proverbs 3.16,18 

Ruth 

Mishnah Rosh Hashana 1.2 

General Correlation to Holiday 

Hayyim Schauss, Guide .t.£ the Jewish l!.glz. Days: 
History~ Observance, New York, 1962, pp. 86-95. 

Ceremonial Art Correlation 

Joseph Gutmann, Jewish Ceremonial Art, New York, 
1964, p. 26, plate VI. -- -

Abram Kanof, Jewish Ceremonial Art and geligious 
Observance,New York, 1969 1 pp. ~ 67~· 85-86, 88

1 2 2 3' 'fig. 2 30. 

Stephen s. Kayser, Jewish Ceremonial Art, Phila
delphia, 1959, pp .. 111, 168:T78. (To~ Ornaments 
PP• 21-73.) 

Hillel Sei.dman, ~ Glorz £.£ ~ dewish Holida;rs, 
New York, 1969, pp. 184-198. 

Specific Topic: Illuminated Manuscripts 

Bezalel Narkiss, Hebrew Illuminated ~an.uscri,pts, 
Jerusalem, 1969, p: iOB,-pia""te--rz;:-

Synagogue Art 

Lillian Freehof and Bucky King, Embroideri~s and 
!E,b~ic!l, f<2!, Exna&o,gue !ill!,~' New Yor1,:-;-f9'667"" 

Joseph Gutmann, "Torah Ornarnonts, Priestly Vestments 
and the King James Bihl~' CCAR Journal, XVI, 1

1 
PP• 

78-79, 104. ----
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Joseph Gutma1111, "How Traditional Are Our Trad:l.ti.ons?", 
CCAR ~.ourn_tl_, xv' 2 I PP• 59-61.. 

Emil G. Hirsch, "Decalogue," JE, 1V, pp. 492-498. 
11 Tab1es of th;-'Law 1

11 dlf., XI, pp. 662-664. 

S. U. Nahon 1 Holl. Arks and Ri tua 1. Appurtenances 
~ 1taly ~ .[s_r.E;f'°Tllebrew'), Te-1 Aviv, 1970-:-

Albert Wolf, "Engravi.ng and Engravers," .:ll;;., V, p. 175. 

General Correlation to Jewish Art 

Franz Landsb•·rger, ~ l~i~torz ££ Jew:lsh ~' Cinc:l.nnati, 
1946, pp. 28, 180 1 et. al. 

Bezalel Narldss, ed., Picture llistory 21. Jewish Civil
ization, New York, 1970, pp. 158-159. 

Hana Volokova, §tory. £..f_the Jewish f'lt.!sett(!l . .i!! Pr.~gue, 
Prague, Czechoslovakia, 1968, P• 20J. 

Rachel \·11.schnitzer, "Judaism and 1\rt, 11 The Jews: 
Their Role in Ctvilization, eel. Louis Finkelstein, 
New Yorr;-197'1, PP• fS4=r83. 

Correlation to Responsa Literature (and its attitude toward art) 

Solomon Freehof 1 fl !_reas!:'.F.l. .2.f .~f~sponsa, Philadel ... 
phia, 1963, PP• 108-112 

, Curre!:!! Reform Res:eons~, Hebrew 
Union College Press, 1969 1 pp. 1.8-38. (Four different 
responsa are included in those pages) 

, Modern Reform Responsa, Hebrew 
Union College Press, i97r,-"p'i)':" TI-36, 37-39, 40-45. 

Correlation to Fine Art Representations 

11
Marans, Moi s saye, 11 .l'{_ho~ ~ lE, World .~ewrx_, ed. 

Harry Schneiderman, New York, 1965
1 

p. 634. 

"Raskin, Saul 1
11 Who's .!:!b.£ .!.!l World Jewr.x., ed. 

Harry Schneiderman, New York, 1965, p. 762. 

to Numismatics and Philatelies 

Eli Grad, "Festival Serles 
Israel Philatelist, XV11I, 
pp.1696 .. 1697. 

Features JU tu al Objects 1 " 

September/October 1966, 

1 s r 1:1 o l Gov e r. nm e 11 t M in :I. s try o f Po s t s , C £1 t 11 l ,SU~ u e 118 , ·- -19 70. 
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Articles Included es t1iustration 

"Beth Tikvah Congregation 
1971, P• 3 .. 

1111 • • f It 

Bea Rtadt1er, 11
1\ 1..egend for Shavuot;" Philadelphia 

Jewish ~ponen.!, May 28, 1971, P• 2. 
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.. ~Omer Calendat· (i.n form of Torah Ark) 
P~rchmenl manuscript with painted decoration in 
color, in wooden case 
Height (ncroll) 8~ 11 Heir,ht (case) 101211 x 1012" 
Overa11 Hei.ght (w:Lth top piece) 16tt 
Holland, .18th century 

, 312 

The case for this Omer Calendar is in the shape of a Torah Ark. On 
the ''door" front is the Ten Commnndments on parchment. '.l'he 1.nscript
ion over the commandments rends :11 And the Lord hnd blessed Abraham in 
all things. 11 (Gn 24.1) The dotting over the letters of the inscriot
ion indicates a probable date: 1763. 

Un the bnek of the · 11 c1oor" is the 'parchment with the Cmer benediction 
for the d~tys between Passover and Shavuot. Homan numcral13 have been 
put o~er the Hebrew letters indicating the day of the counting. 

The calendar is used in the synn~o~ue for the cou~ting of the 49 
days between· the 2nd day of 1><11H10ver and ;3ho.vuot as bi.bU.cnlly :or-· 
claJned in Leviticus (23.15): /\nd yo1..1 nlrnll c:ount from the morrow 
after ,the clay of rest, from the day t 1·wt you brou1:.ht the she<"lf of 
the waving; seven wei~ks shr.tll tho1~e b(~ complete; oven unto1· .the 

. morrow after the sovonth week·you shall number fifty clays~ · 

8tephc;in l'ay~1er, Jow).c;h Cc.~romon:l.<ll Art l:'hUndolp.id.n, 19~19 1 p~ 11.l, f 1. g • J. 1. 2 • __ .... ., . ., ....... ~ •. ~ ....... --. ""'""'""··~·~-···-~ .. -.......... , 

Abram l<llnof' Jewhh .':~~.~:~~.E:!.9~\.~.!D.l l:.:t~ .. 0 .. U!J. d~~dl.!LL9}:~!~ .. ~~!L~~~}::~.iL!:.S~-' New 
York , 1 96 9 , p ·~··-;r2:r; fi i\ • 2 3 o • 

··.·. PoLiq)1.d J.1hotogr·nph. from worko ci .. t.cid Hbove. ~.iou1~ce: Frod Nrd;ldn. 
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(1mer Calendar 
Silver case, Parchment 
with decorat:Lon painted 
France, nineteenth century 

~frsterl. Mau.rice !''layer 

Gvery evening, beginning on the second night of Passover, the ob~er
vant Jew counts the days of a oevon-week period that culminates in 
the fcsU.val of :;Jrnvuot. The first sheaf of th~" ho.rvest (the omer) , 
which in ancieFJ.t times was offered at the 'J.'empla in Jeruaalom -;:;·;;···-:-t"ho 
second day of l'assover, has givon the counting its name. To simplify 
t;ie counti.ng, omor calenda:cs w-erc faf:lld.oned-at timeo simple unad6rned 

·tablets or boolZ~-;-'"at other times cn.oes w:Lt 1. adjustable rolls i.ns,ide. 

A case like ti1e one described above was made during the 1800 1 s by 
Maurice l·lnyer, goldsmith to Napoleon III. '.Che edges of the case are 
elaborately decorated, while the adjustable painted scroll inside 
has three divisions to indicate the number of days, as well as the 
number of weeks and <lays, that have elapsed since the counting be
gan. The case is topped by the(·'J.'ablets of the Low, alluding to the 
climax of the counting on Shavuot, the holiday, which LlCcordi.ng to 
rabbinic tradition, is associated with the giving of the law at ! 

_1'iount Sinai. 

/;,Polnroid Photograph from work and loco t:i.on c 1 te<l above. Sour_ce: 
·,'.1}/ted Natkin. 
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Tripartite Mabzor 
Mahzor of German rite for 
Shavuot and Sukkot, with 

'commentary 
Southern Germany, c. 1320 

Vellum, 167 lc~aveo, 121:1 11 x 
. 8:14 11 

Square Ashkenazi script 

Slll\VUOT 

This is the sei;;.~ond volume of the ]): . .b..!2.'.:!E.:\:.t.~.~- Lf~: .. ~J;:_2.!::.• In this volume 
the scri.be 

1 
s name llayyim, [:lppears after the Book of Huth. The ill.us .. 

tr1:i.tlon, reproduced here, i.s an :1.ni tial word panel for a 10.:..Y.~t. of 
•shavuot, referri.ng to the Torf.1h. l.Joses 1.o seen beardless, kneeling 
on a hi.1lside, recei.v:i.np: the Tablets which are i.nocd.bed rr:f.th the 
opening words of the Ten Co~nandments. Behind Noses stands the mit

.ered Aaron, and the men nnd women of Israel. 

'l'hG manuscript is not o.s Largo as the fr.ishionable ma]Jzorirn of tho 
thh teen th nnd four teen th cen tur ie s. The f eic t th;:1 t ·-·ET1er-e-··~are both 
human and nnimnl heads together in one panel may 1;1oan the original 
purpose of distorting tho human figure was no longer understood by 
the artists of the fourteenth century, who r;aw it only ns a. decora
tive motif. 

'l'he. bright colors ;c1nd the modeling of the garments and faces are of 
.the upper-Uhenish school, as ia the large tree and open flowers 
decorating the panel • 

. · · 'He :;!, a 1 e 1 N ark i s s , · 1i.~2.Q.~~!.~ .'.f.J.J.l:tl!,l).:.t~£U;.S1J~ I:L'li:l.12.:?_~_J::JJ:'...~2.. , J er u s a l em , 1 9 6 9 , 
lOB, plate 31.~. 

l'hotogrflph :b:orn the work c:tt:ed .;1bnve. Source: l1'red.N(1tkin. 1 
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,J.,,P, 'w ,,1~n ntn:m~mj mth:i Pil\!J 1\!J'l!J>J m1:in mn,, 
l1tJ):m-n'Jj w1,r:m nm1N ':iw mnwp11 p:i l1Y:J 1t11mw 

tJ''.:iW,.,'J npm~m l'Y:t 'N:Jt-p pnP 11 
Marble tablcls of the Law, from the dcslroycd Leghorn Syna
gogue, 11ow 

1 

in the Ra ban Y ocha11a11 bcn Zakai Synagogue itt lhe . 
Old City of .lcrusalc111 



H.irblo 'l'<ihletn of the L11w, :from tile 
J)e n 1:. :roy 8d Leg h o:rn .:;vnn ::" O" u e (It n ly) 
Jnstnl"led :l.n the Rnbbf!n Yocl1ann.n 
b en ::,nk a:!. ;;y Ila(~ o,r.'. u c 1. IJ. L:hc U ld Ci. t:1 
of Jc):rusnlem 

\/hi.le there seemG to be: a rnc-;nl:i.on o"! the luchot i.n the 'J.'c.1.lmtJd (b. 
llc:~U.Lah J2.u) accordin1'. to i~ab1J:i. ,;oJ.0111011 {r·~-~~j:;·;·J,, thin io not a 
c 1 e a r r c f C.! r enc e to t h e 'J' a l .1 1 (1 t. s o :E t h <~ .L n w • .[ n h i s r c s po no r.1. , 11 '.[' h c~ 
w.mo rah and tlHi Two 'J.' ab 1ets 11 OJ.<J.~.9.!::22. J!.c,:.'.'..<:!.1:.:\ .!~::'.C:.IL?J~g.'.:~, I.Jc b :rcw Un :i.on 
ColJe~\e l'rcs1i, 1971, pp. J"/."..39), he cites an ::i:rt:!.cJ.c 11h:Lch Gtaten 
that there is no rcfr:renct'.~ to 1.:h() clecc.l.o"·uc in nrt in any of the 

·cocleo. 

11
The negnt:i.ve fnct is in itr:1cJf i.nformntlvc. 'J.'hc codes do menU.on 

p(:.intings and nculptureo of var:lonc; kinds :!.n the svni:1gorn1e bui.ld-
ing (1to11s on thn ;irk, vcrncw nn:i.ntcc! on the ·wo.l.Lo_, etc.) nnd 
t. hoy co u l c! n n t 11 r :ll. 1 y men t. :Lon n p n:i. n L in ;r or n s c 11 l pt u. re of the hro 
tables of ;;ton~. J."'.' thr~y clo .12_0_~ mt~ntion tt, :Lt :i..;; c:v:Ldent thnt the 
use of thin oymbol was rni:e :it :i.ts vc:ry i.>eE:t:. ••. 

1n1enever the custo1;1 of hnvinp the t\10 tabl(;:.o ;1r.ose, it CJU:f.ckly be-
came widesnr.ead The modern r-J.t.u<Jl encycloned:La, l1e1ir i'leU.v, by 
Solomon ,:\rid, Tel 1\Vi.v, 1960, ends the ;irti.cl.e 11 i"\i"C:"17o·t·---jj"~'j;·:rit 11 by 
sn.ytnr;: 

1
1n all the scattered lrnbita.ti.01rn of Isr:'el it i.r> 1.:he custom 

to depict the two t.:'1blets i.n the synor.or,ue on the 11rk or upon tlrn 

reader's t.:l:,:nHl, and upon the tablets are the Ten c,,mmnndrnents.' " 

In another reoponGum, 11 .Stones from Sinni for .'}ccalogoe Tablets, 11 

also from Modern Reform ~espnnsa (pp. 40-(5) Rah ii Freehof ndds 
tho following informat:l.on. Th(~ ori,•-:rinnl ien Con1mandmcnts r1s '·rnll 
an the frn1~ments from the broken set wore ko11t in thco \r.k :i.n the 
lloly of Holies. There is a {·1c1rnral prohibit:i.on against duplicat:i.nr; 
Ci.1idtating) i:he '.l'e!i1pl.e nrticlGs. 'J.'hiEJ ia given ns law i.n X.2.1::.~.h~ J!~~.'.:!.h 
141.8. Gne would i.rnagine that the two tnblata of stone which wer0 
k0pt in the Ark would ccrt:::::i.nly be prohibi.tecl ns an object Hh:tch · 
could be dunl:icntcd. Howovor, there iti no manti.on o:· a prohlbit1.on 
to tha.t effect. 

~0~ornon FreHhof, ,Uo~~~c;£n !~fJ:f_?}.'..1'.~ .).(.~?..~.PE?.1:1.~'. .. [~' Jiobrew Union CoUep:c Pr,e£rn, 
' · 1 , pp. JI, ~3(5, 3 9, /.,_/~. 

. CC 1~ rn 1. 1 l; • u j. r u ch, 11 In b 1 a s o f th n Law , 11 J1'.: , X l , pp • L• 6 ~~ - 6 611. ~ 

. , Cf.. I:; 10 U. G • ! J. 1. r o ch , 11 lJ <:) c o lo? u e , 11 J .!.~ , IV , pp • i1 9 ;!. -1.'.f 9 tl • 

Picture from Sot ~Jt1tU:1.(~d 11 ~Jixty r1our I :LcL11r\)2: of llo.1.y '\rlui nnd lU.t
.,ol i.npurte1utnc<rn trDrwfnrT·cd from ]tnJy to ·:retz l.sro.t~l. 11 Source: 
llctH;i:-tm<.rnt for Tornh Educnt:i.on :ind Cultl.ll.~c of tho \Jorld >'.i.orH.t:it UrgHn .. 

1 for l d ;,:, .J. on :L H I:: u 1: i'. n n' :I 7. n t Lon , J' 1.1. b l J. c ll L: Lon JJ n p n r t 111 on t , H cw l or k • 
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Torah mantle 
Embroidered cloth 
lf1th century 

Underneath two flowers embroidered neo.r the top of the object at its, 
corners, stand twc stately lions holding n crown. !he Hebrew initials 
above the crown identify it as the "I'~eter T-orah 11 - the ncrown of the 
Torah'' - mentioned in the sixth chapter of the Pirkc Avot. The lions 
arc:~ stand:i!lf' upon two columns, somowhat sjr1ilar to nernini 1 f! which 
were fashioned for the basi I.tea of :;t. Peter in Romo aft(1r a column 
Which was then believed to be from Solomon's Temple. Inside of the 
columns on both sides is a representation of Jacob's dream. The 
central portion of the object is a rectangle containing a rendering 
of the sacrHtce of Isaac (Gn-:22). Included i.n the nicture are Ab
l.'aharn, Isaac, the angel, the altnr, and the ram cnught by its horns 
in the thicket. The bottom portion of the right column, underneath 
JF-1cob, is ml.ssing, though H is still existing on the le:ft hstttcl side. 

Sth~ ·Solomon li'roehof, "'I'he Ernbroider~1d Ark Curtain,"~ Ti;:,£.~~JlE.X. 2.f 
~f;JM!}~, Ph i l 11 de J p 1, 1. o. , l 9 6 .3 , pp • l 0 H-112 • 

~oatcard. B6urce: Jewish Museum, Basel, Switzerland 
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High Holyday Issue ~714 

Scott t.'75 re leased 11 August 

Motif: Synagogue Ark in Jerusalem 

Inscription: 11 J oyous 

nti):m-n~::iJ m':i , 1\J~)~, l)N~~'~))j?Y.J h'i\!JY-YJIUti tiNtimJ \!J11p 111N 
o~?\!J11~::i ~Y.J11 mm ~!:J:i 

Sevcntcchth centui·y Holy Ark from Conegliano Veneto, now Jn the Italian 
Synagogue In Jerusalem 



Holy /1rk C\ron !Inkodcsh) 
Gilded llood 
Conegliano Veneta, Italy 
Seventeenth century 

lfow l.1, the Italian Synago;\1Jc 
in J(,Jl'.'llor1lem 

The synagogue qf Conegliano Veneta near Veni.ce woe established 
between 1701 and 1719 in a small but flourishing Jewish community. 
Its design is typi.cal of Italian b:f.polr:.r (Le. , vdth thc;i Ark and 
reader's platform placed opposite each other) synagoRUes of the 
Baroque period. The Ark of the Law of gilded wood stands nt the 
eastern wall and the platform beori.ng the re2ding desk is against 
the western wall. Tho interior was narrow and long, with benches 
and compartments plncecl along the northern nnd southern walls. 

In the year 1952, the synagogue was transferred from Italy arid 
:lrrntalled in the ltali11n :.>ynn1~ogue o C Jcruonlo11. A ~J;,l~Y.'.~I~ of 
of Italiau Jews first g.sth:recl in 19t1.U, in order to hold Prayers 
in i.he Holy City according to tho ltnl:i.an ri.te wh:J.ch trnces its · 
or i g i n b a ck to th o .n1. i.t:i:.~1;.~?.13. o f E r o t z I s r a e L 

'!'he will r.1r1d effort of tlrn Jows :Ln Italy to beautify evt·ryth1.ng 
connected with tho synnf~or;a.1 norvico (a.ncl wi.t!i rol:l.;~:Lous obser
V:,111co llt home) to a cornmon denominator C-)Vi(!Ot1. :f.n Lhls ark Hs 

o.11 its 11pptn·tenances. Under tite :tnfh•ence of tl10 :LtaH.nn nrt:l.st
ic envl.ro11111cnt:, Italian Jews were keen to follow the saying:_ . 11

'l'hi.a is rny Cod and I will exalt. Jlirn :ln boauty. 11 (seo b •. ':.lhr:ibbat: 133 b) 

Tho trDnsfer ot thi.~1 ~JYl1(1[',0gtt~1 C"irk nnd appurtennncco) rnnrkod: the 
bcghmini-; of 1u1 al1';'1Jh of oyna.r\or~ues <md orko fror:1 It11ly to I.c.,rael 
Whic:h so f:nr 1·;~·~~~.c;·;i·~·s thi.rty.o:f.nl1t nronot ko</(~oh. ' ' ' ' . ~ ..... -.............. ···-·~··· ......... . 
~c za le 1 '1'i 1n;ld H s, ud • , .U:.~U::.~!.t.o . . UJ.E.~.~!.£'l. !?..L .~L!'.~5!.L'.~.!:!. 5:.L:.:r •. U .. :t?;f.l .. ~):.9.!.l' New 01.'k, 1970, pp. 1:i1\.J.59. 

llrocliure, 
11

:;Jxty ... J/ou1; .Pic·r.11reo of llo.l.y <\rkn Hnd IU. Lt.wl l\ppu·ttc~n1H1coti · 
'. tr r:1 n H i: o 1: red fro r11 1 t 1.d y to r; rot I'.. 1 £1 r t.H.~ J. , 11 1-1 or l d z :Lo 1 d. o t o l:' ,r\ irn :r-. :rn t :I.on 
:,:j ,h

1
bltr;11t.:lon UOf>llrtmr:nL. • .'iourco or :i.J.ltllJt:ent:l.on f··l:' procedJ.ng J.Htp;o 

il.\'l'r.tB h.'/., .. u. l·~~iw· 'Corl< •. loloroJ.d 1'hoto J:row N1u;k.l.eu, ;;ou1:co: J·.d • 
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m1Uy·y::i1U11 MNbnb 1i1'.lil:)Jb JIU ?ii~M r1tn'.Jn"tP'.lb IU'11tJn 11iN 

jJ1::i-,n::i 1t::i,rn1 l1'.1'\!J''.1 l1Y:J 1n1\Uy·m1b1U 

Holy Al·k of the Sc110/a Grwule lta/lcina of Matttlltl, built 1635-1749, 11nw 
111 the ce11trnl hull of' the Po11cvez Ycslilvtl tlt l3e11el 13rnk 

:l.(J found with the coloi: ·calondn.t :1.lluutl~atJ.on. 



sni:i ,n::i.1\?m ?\!.! ?iim .l1t1):>H-s-pj1J \!Jlipn 1r1N ?iv b~'"f)byi !iin?i 
JJ1:i-~n:i 'tj~ml t1:i~l!J~:i 

Donl·s it11d colu.11111s of the Holy Ark of the Sc11olrl Gtonde ltalimlli ul' Mu111un, 
now l11 the cc11tt·al hall ol' the Pottcvcz Ycslilva at l3e11el Hrnk 
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.Aaron Kodesh Ctorah Ark) 
Gilded wood 
Height 22', Width 20 1 

Mantua Italy, 1635 

This ark was in the Great Synagogue of ManLua, Italy from 1635 to 
1954. In that year it was taken apart ahd shipped to Israel. It.was 
re-erected in the main study hail, also synagogue, of the Ponevez. 
Yeshiva. 
Adorned with many carvings, one can see carved replicas of the seven
brnnched menorah, altar, and table of the tabernacle in the wilder
ness on the ark doors. On each side of the ark, carved out of the 

; Wood, is a throne-like seat with rts back depicting the Tabernacle 
f and ·the gannets of the high priest. Hhen the door n of the ark are 
t( · opened, one then sees in go lclen letters the Ten Cotnmandmen ts. 
H On each aide of .the doors of the ai·k are two gilded wooden columns Jt· that Elre shaped. like a coUed snakot. The belief was then prevahnt 
I~ that the two columns, Y6achin and Boaz, that stood in front of Solo
~!'· llton 

1 
s Temple ( 1 IU.ngs 7 • 21, 11 Ch 3 .1 "/) we1·e spirally shaped and 

f, . Wore in the basili.ca of st. Peter itt Romo. In that particular church;· 
f, . ~here are foilr spirally shatled bronze pillars the work of Dern~.nit 
0~;a eeventeunth century architect and sculptor, whb used as a model 
• ! Q co1umn wh:tch many then belie'ved was from Solomon 1 s Tempie. · 

':cf. Umb<~to Nahon, !Lc:.LY..', At!~~~ ••• ~tJ.l .L~.!i:'!..~1, DvJ.r, Tel L\viv, 1970, tr• !54,!.i5 
. b~ranz Landsbor.ger ;~;. /l !i.1.:.P...t~<.?.!l'. . .9 .. J .:!_~~!..~1 /1.tt,, P• 28. 

'I : . 

. 0n le ll d l:l l:' . 111 t1 $ t ta ti, on • Bo Ur Ce I ' ... "Ca. l Cl n d ll 1' o 1: I B t' 11 e J. , 11 Apt. :I. 1. 1. 9 6 6 , 
distributed by Templo ltoueo of ±~reel, Staunton Virginia. 
Pl , . . 
\'c t1.1r o from . S <~ t' ilourc o: \.Jc.ir. l d :,; 1/;>n :I. 1:1 t Or.g (Hil i.u t:Lon, Pub l :Le nt:l.on . Dept.• , 

Yr York. i 

I 

ii i.· 

' 11 1 •. 
I 

! . 

I 
! 
'I :r I 

i 
j . 

'Ii 

. ' 

; t· ' :! ' 



,t 11 1.)!)J1 mwr.i ,nN~?~b~N 1 1 ~~., )\!) J1t')'.:liYtl~:ir.i \1.1~\Ub \!J11f.:it1 1)'1N 
?Nm\!.! ri~1p - nn~h ?\!.! ~t:::i1r.in rlt:Jj:::in~ti~:i:i JHJ'.:l 

the marble Holy Ark from tfogglo l=<:milla, i 756, 11ow ht the Ce11tl'aJ · 
Synagogue ol' l<lrlat Sh11n1cl, Hall'tl . 
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Holy Ark (Aron Hakodesh) 
Marble (colored and white), gilded wood 
Reggis Emilia, Italy 1156 
Height 6.20 meters, Width 3.30 meters 

.. , ... ,,. 

The fa~ous marble Holy Ark from Reggia Emilia was erected in 1756. 
In the year 18513, the auditotium of the synagogue was enlarged, and 
a dome was erected with a window in its center which permitted the 
sun to shine onto the otk. However, shortly after the enlargement 
of the ~ynagogue, the congregation began to diminish in size. Its 
members left the city to move to a larger, more central location, 
under the influence of the ltalian unificat:f.on and the granting of 
full emancipation to the Jews. 
When the law about Jewish synagogues was promulagated in 1930, the 
number of Jews in Reggin ~milia was so small that it did not receive 
an independent status, and the cohgregation merged with the con
gre,gation of the neighboring town of 'Lodena. 
In 1942 the synago~ue was hit by an aerial bomb. In the course of 
years :l. t rema:Lned aba.hdoned and was eve11 rented as a storage house• 
Unfortunately,. the renter was a Jew who converted. The holy ark ser• 
ved as a backgYound for boxes and ctates instead of worshippers. 
The proposal to move the ark to Israel, with the matble altar area 
and the benches came to put an end to this unhonotable condition, 
and to add to the State of Israel a valuable work of art. The removal 
~vacuatio~ of the ark was made possible by the Modena congregation 
who soid the building which was in the com~ercia1Ly valuable center 
of the town. 
Dr, Rafael Leites, rabbi of Modena, supervised the packing of the 
pieces of the ark, which totalled 40 crates weighing over 15 tons. 
Fift~en other crates were shipped which included other ritukl 
appurtenances. The Ministry of Religion moved the Ark and its appurt
enances to the Centrai Synagogue of Haifa - Kiriat Shmuel. 

The ark sits on four steps of white Carrara marble. Two colored 
marble pillnrs (each·weigh'ing one ton) form the foundation of the 
ur~cr decoration and serve as a framework· for the gilded wood ark 
doors,the splendid work of a master craftsman- 'l'he Corinthian 
capitals on the pillars and the support columns (half pillars behind· 
the free standing ones) <:tre in a contrasting white marble. To the 
two sides of the ark are two tall standing candelabra of gilded wood. 
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Each candelabra has six candle soc~ets on ite upper portion, which l, 
'Were desi.gned by Meir Hen .. Uri, the architect who sttpervised the res.. lr ·· 
toration of the r.1rk. The trnnsfer of the ark :l.n July, 1957 w1.is reported 'i ;I 
~in .b.~ Gazette £._~ ~..J.li:i.Ja with the hope that it would provide comfort 11 

to thoae who stand in front of it today, because of thei.r. past', suffer .. :\ 
'ing. · · il., 
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(Hebrew), Dvil·, 1970, t)P• B2 .. 83, figs. t>tJi. 8L~-85~ .. ;j '· ,1i\ 
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Holy 1\rk 
Silver 
Vienna, 
Austria, 
1 "/83 

Thi.s Torah 
Ark was e
pecially 
m1Jcie for a 
wealthy, 

·Jew. Be-
hind. the , 
closed 
doors of 
the ark, a 
mintature 
Torah scroll 
was kept. 
This art
icle was in
tended for 

.priv11l:e uoe. 
Belo11 the 
Ton Command
ments io a 
llcbrew in-

. script:l.on: · 
"I keep the 
Lord before 

.me always." 
· (J.>a 16.13) 

. 11uc ... J IR . 
· ·· ·Museum Cat .. 

nlogue, 
1965, Item 

: ·.· 13 

1lob1:r~w Un:Lon CoJ.J.egc: Cnt:nloguo 1.9'11U-7l/1971w72; p. l6U. 
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RUTH IN THE FIELD OF lloAz 

Saul Raskin ( 1878-1968) was born i11 Noga:l.sk Russia. His art education 
~as world-wide; he attended the University of Det1in 1 University of 
Zurich as we11 as the University of Switzerland. After his arrival in 
the United States in 1904, he built a reputation as an artist, author 
and lecturer. Like Artur Szyk, he was a trninte:t of Jewish life and lore, 
and ~as famous for an illustrated Haggadah published in 1941. Amon~ 
his other works are Pirke Avot, 1940; Tehili~ 1942; 5 Megilot, 1949; 
I<abbalah in Word and Image, 1952. He was the recipi.ent of prizes ,and 
honorable mentions for his works in the graphic arts. 

In "Ruth in the Field of Boaz'' the primary color is the yellow of the 
harvest grain. With only one exception, all the characters illustra
ted are dressed in a calm blue or putple f lowi11g robe typical of the 

·normal conceptualization of Biblical dress. 1he landscape in the back-
1 ground of the picture picks up the colors of the tobes and reflects 

the aura of peace ahd calm. The reel on Ruth's' head coveritlg di.sting ... 
r · Uishes hat in dress frotn the others .1dean111g :I.rt the fiold. Though 'not 
),;as clomi.nartt here as ln other works, Ranldti 1 s 1ong faces and expressive 
k eyes tend to identify the artist without uee of the signature found 

·Dn.the lower left corner. 

, 
11 Ra~k:t.r{'··,sau1 ti 'Who's Who ill W~Ji .~_9_wt.Y.' Harry :3chneiderma1it ed. 0

, 

;l'hiw ¥or~; 196S, -;:-762:-
iO~londar Illustration 
· Source: The Jewish Ca1.end1:1t· h1i1.Y 1963, Tempie !louse of l1.11:ael ~ 

' 1 ~ta'lmton, Vi.r.rd.nia. · · 
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Moissaye .Marans was born in Kisinau, Ru
menia in 1902. After his arrival in the 
United States in 1924, he continued his 
art education which he already had start
ed in Bucharest and Jessy. Among the 
famous schools he attended here are ~he 
Cooper Union of New York and the Pennsyl
vania Academy of the Fine Arts. He is a 
noted sculptor. A piece which he submitted 
to the New York World's Fair Competition 
of 1939 earned a second award. His work 
is at rnany synagogues including Rode£ 
Shalom Congregation of Pittsburgh, and he 
has exhibited actoss the country. He is 
among the UAHC accredited list of Syna• 
gogue Artists and Craftsmen. 

"Law Giving" is· a new piece by this art
ist. 

'
11
Matans, ,Mo is s aye, 11 }'.!_]::.~ .h'l12.. _in !i2J.:JJ! .::!._~wry, Harry Schnd.derman t ed. , 

Now York, 1965, p. 634. 

Covet I11ustrat1.on. Sotttce1 Bi:2J.J1erh_ood, v, 2 (NovwUec 1971.) •. 
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Jewish Feasts Series SeUi Slw.vuot 
Scott !/! 

released 25 May 1971 
Motif: Illuminated Manuscript of Biblical Vetse~ 
Designer: A~ kalderon 

The priilcip&l and historical significance o:E 
Shavuot revolves around the giving of th~ Law 
at Sinai on the sixth day of ~ivan. At this 
time, the Lord chose Israel to be distihgUished 
from all the people, and the people agreed to 
hearken and to do. For this reason the holiday 
is known as the Time of the Giving of The Law. 
The inscription on the stamp, translltled on 
the tab, 1·eads: "and he wrote upon the tables 
the words of the covenat1t.11 (Ex 31L2b) 

r 111 ll'J; o.5o 
: 1.<,ii/11 I JI• ,.1 GH/l\/lJOl Ol!ll'.ll!I 

• : • • • • • : 
• • • • • • • • • . '" . ······:················· • • • • • • . 

The Feast of the First Fruits is the 
name based on the special offering 
for this holiday; a ceremonial ono. 
It was not the only customary offer
ing. Every Israelite farmer used to 
bring also the first crops of his 
field and his vineyard to comply 
with the Biblical command on the tab: 
"the first of the fruits of your 
ground you shall bring. 11 (Ex 23,19) 
This holiday is also known as the 
Harvest Feast, and coincides ~ith'the 
grain harvest. The Book of Ruth is 
read because of this conjunction in 
time between feast and harvest~ 

1'he l''east of \'/eeks is the term dlilrived from the 
seven weeks between it and Passover. The holiday 
io fifty days after the presentaUon of the Omer 
~hich gave riso .to its being called Penteco~t. 
/hd' You shall observe the Feast of Weeks" (Ex 
t
4

•22) is obeyed by the customs of studying 
't/

1

e B.tblo all through tlie night, decorating 
tile syn.::igogue with leaves 11nd flow(~rs,. rending ;a "Dok 6f Ruth, and eating dairy goods. This 
t·•taeo appeAra on the stump which has a bird as 
•1°11 us s cluster of grapes as part of the il-.llillL.. . · · ". ··•at1.on. 
:t'"'.i::'· 

:')NllU 1 

• 
I ISRAEl.J<}.!r.,.t SH/\\'UOT 1111/JJt•J : ' : • • • • • • • • • • • • • • • • • 

: )l;,,,,. 
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Fest:tvai. Issue 5 72 7 ( 1966 ... 6 7) 

11 Joyous ~"estivals 5727 11 

Scott 11321 released 24 August 1966 

Motif: Jewish Ritual Art Objects 

Designer: E. Weishof 

''Ascribe unto the Lord the glory due unto His name; Hor.ship the Lord 
in the b e au t y o f ho 1i n e s s , " pro c 1 a i m s the P s a 1 m i s t ( l! s 11 l ms 2 9 • 2 ). 1' h c 

. I eff6rt to express love for God through creating beautiful ceremonial 
, I objects for His worship and His commandments is as ancient as Judaism 

·itself. Throughout the ages, the day-to-day practice of Judaism in 
both the synagogue and the home has called for the use of many objects 
one.of the ways in which the Jew glorifies God is through the beauty 

·· .. Wi~h which he ttdorns such objects •. 

; '1'h ' 
, · Cl forty agorot stamp portrays a Tornh poititor. Tho pointer is used }, ~h that otle wU 1 not t<n1ch the scroU wl.th bare fingors in following 
l. e lines of the text as it is read. Pointers are now ordina~ily 'lnnd · 
Ii e of s:l.lver and the rod end h usualiy in tllEl shape of H hand. 

,owovar, at one time, pointers wore originally made of wood.~· . 

~!~ Grnd, "Festival Sr.::r:leEi l"eaturos Ritunl Objects," .L!!.!Jl.tl ~U.t 
~!!J::.1 XVU!, Sopt.-Oct. 1966, PP• 1696-1697. 
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Festival lssuo 5"12S (1967-68) 

"Joyous Jl'estivals 5728 11 

Scott #348i #349, #350, #351, #352 

Motif: Scrolls of the Law (Tarot) 

Designer: E. Weishoff 

teleased 13 September 1967 

. • • • • • • :® :o :w 
• • • • • • : • 

The Jews of the Oriental countries place the 
Torah in a protecti.vo coverinp; made of wood 
or metal. When the scroll is taken out from 
the ark, it is placed standing erect on the 
1?Lll1il!:!.· The covering h hinged so th.at when 
it is opened, the portion of the week is re
vealed. Hollers which stick out from the 
covering enable the scroll to be rolled to 
the correct place withnut beinR removed from 
it. Though there is a use of bells as orna
mentation, there is not human representation 
on the casing, or any reference to the high 
priest. The inscription on the tab reads: 
"And th1B is the law which Moses set before 
the children of IsrHel. 11 (lJt L~.L~Li.) 

The Western European tradition of decorating 
the Scroll of the Law has a mantle made of 
cloth, with ornamental coveringa over the re
quired wooden staves made of metal, as well as 
a covering likened to a breastplate, also of 
metal. These appurtenances have been thought 
to repreaent the accoutrements of the h1gh 
priesti his garments, breastplate, and outer 
decorat1on. While similar to those garments, 
there is no tradition equating the two, or 
requ1ring the decoration of the scroll to 
follow that pattern. The rimmonim get their 
hame from the Hebrew word T;r .. _p~~·;;;granate, 
end generally have that form. The breastplate 
br more accurately known as tas is in the 
form of the twelve stone brc~;;·t;plnte of the 
hi.gh "Jr:l.eat or i.n the shape of the two tnb" {:. l !• 

· e ts. The inset lnt :ton on the tt1b reads: f, I' 

f ''lll-10 1.s tl tree of 1 ifc:i to them thnt by hold 
r· , .. tlpon her, nnd everyone iH hL1ppy th,;it rotn:ln·· 

e th her • 11 ( l"r. 3. ll:l) 

.i 

·' " 
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continued from preceding page 
Inscripti.on on tab of 35 ngorot (.35 of IL) 
stamp: "Her ways are ways of ple;rnantness, 
Rnd all her paths ate peace.' (Pr 3.17) 

. In some connnunitics the practice arose of 
putting a crown upon the Upper staves of 
the Torah scroll. This prricticc is de·· 
ri. v e d from ti s a y i 11 p.; i n t h e P :L r k e Av o t • 1 n 
the Hodkinson ed1tion of the Tnl111uc1 (Soc
tion Jur:Lsprudence, Part I, (Vol V), Dos-

. ton, l<JlC, p. 11+2) the folloiving ap:rnnrs 
a s exp 1 a !Ht t i on o f th e M i s h n ah Av o t : " H. .. 
~imeon said there are three crowns: the 
crown of Torah, that of priesthood, and 
that of kingdom; the crown of a good name; 
however, is above All. Concerning the 
crown of priesthood: 1£ one would offer 
all the gold and silver in the world for 
it, he could not acquire it, as it was 
only for Aaron and his children. (Nu 25.13) 
The same is the case with the crown of 
kiQgdom, which cannot be gotten for all 
the gold and silver in the world, as it 
was only for David (Ez 37.24) ..•• But 
with the crown of Torah it is different; 
everyone who Wt1nts to possess it, he may 
come and take it, as :t.t in written (Is 55.D 
1Every one of ye that thirsteth, come ye 
to the water' (meaning the Torah). Occupy 
thyself with the words of the Torah, and 
do not occ11py thyself w:l.th idle things. 

. 
• • • . • • • • . . • 

(ID • . • • • . • • • • • . 

The design of the I.ill agorot etamp 
combines features of Ashkenazi and 
Sephardi Torah d ecora U.on. 'l'he le ... 
gend on the front of the scroll 
reads: 11 <\ Lahd f:Lowi.ng with milk 
nhd honey. 11 ( Cf 1Jt 8.i3) 
1'ht~ tab inscription on tld.s st~1mp · 
continues 1 the deGcr:Lption and cor.i• 
parison of! the Tor.ah which :La found 
in the book of Proverbs. It r~ado: 
"Lenl\th of days J.s i.n h~ir :d;ght 
hand; and in her left hnnd :r..iches 
ond honor. 11 ( J.'r 3.1.6) 
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Concluded from pr<~cedi.11g page 

The inscription on the tab of the last 
stamp 1.n tld.s series cotneA from the 
book of 1sa:l11h (t~.2.21.): 11 For his righteous
ness 1 sake he wil1 magnlfy the law- •• •" 
This stamp represents the form of a scroll 
with its furnishings most familiar to a 
western Ashkenazi congregant. Both bottom 
and top staves (rollers) are seen in the de- 1 

piction. l~nown as !~.1:..~z l'.3:-.zy_im - the tree of 
life - these toll0rs are made out of wood by 
intention. ~erhaps the intention of the re
quirement for the use of wood is from the 
phrase in Proverbs: 11 lt is a tree of life ••• 11 

(Pr 3.18). The rimmonim are in the turret 
form reminiscent·-;;rt.·11~-~form of the Sabbath 
spice box. The most interesting feature of 

•• w ........... - • "' ...... ¥ ........ 

th~ depiction is the stylized lion with the 
two tablets. ~ven though the Talmud specif
ically forbids the image of a lion (b Avodah 
Zarah 43b) along with a prohibition against 
ihe image of a man, ah eagle, or an ox, 
Joseph Caro in a responsum permits the usage 
of an embroidered Ark curtain which contains 
that figure. He cites Rabbenu Eliakim's op
position to images in the synagogue in Co
logne, but then brings in opinions which 
overturn that decision. One of the teasons 
for permission of the object in question was 
that it was not three-dimensional. Another 
reason for the per.miss:i.on of the use of the 
object was that Gentiles do not worship this 
image, and certainly not when it is painted 
upon cloth. · 

::;olomon J.;'reohof, A I:i;~~~~.~! .. D: 2..f. ]5:.~:.::~I?..2.1.:.~2.' Philadelph:ta, 1963, 
pp. 108-1.12. 
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Toul"ist Issue 

Santa Maria la Bianca (Medieval Synagogue) Toled6 

Scott 111282 released 26 July 1965 
''.· 

1 

This synagogue has an ~laborate interio~ consisting of four rows of 
;:columns (twenty-eight total) which divide the big hall into five ahles. 
;!twas erected in the tweith century, and owes its preservation to its 
~cott\'etsion in1to a' church. The short octagonal pillars support eJtqUisitely 
;~lhed capitals with designs which may have been inspired by the descrip· 
·l oh of the two columns in front of the Temple of Solomon (I Kings 7:20). 
· n oth capitals fruits were used, pomegranates on the ancient columns, and 
::lne Cohes on the Spanish; and the "net>lork" ent1<itting the fruH ia com
'rn~tt to both. The horseshoe arches which crown the pillat's are dattiived fr9m 
-~atjue architecture. The triangular spaces between the arches and the 
to~tiee above them with their abstract geometr:l.cai forms likewise point 

). 
8
1atnic influence. Franz Landsberge:t~ A !H,storx_ 2f d,.ewish !.~J., P• 180 
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,BETH tll<VAH CONGREGATloN, WAYN~, NJ. (428), has a rtiagniffcent, vivid-hued parochet fot ,: 
its bimah. Ina Golub, noted designer and craftsman of Jewish ceremonial textiles, with consultant i 
Rabbi Reuben Levine, met with ~ group of wonien of the temple to discuss the parochet in honor of ;j 
its then rabbi, who has since died. Ca11ed "Revelation at Mt. Sinai," the curtain is 8 feet high and 8 , I 
feet wide. It repeats the brilliant colors of the stained glass behind the ark, colors Which are em- 'l 
phasized in the glowing silks and velvets she, Mrs. Golub, selected for the applique work. Mrs. June :1 
Honig headed the committee of six women who cut, laid out, basted, arranged and rearranged, and ,; 
laboriously appliqued by hand the complex design, with Mrs. Golub visiting periodically to check ·~ 
details. The designer received a ~aster of Arts degree from Indiana University and her B.A. from ,i 
Montclair State College. She has evotecLithhierself to the creation .at contempdorary Jewdish ceremonial i~ 
art and has worked closely with rabbis, arc 'tects, and craftsmen in other me ia to pro uce a body of r 
work that beautifully expresses the ideas and ideals of today's Judaism. Her work may be seen in i 
many temples and private coltections, and she exhibits widely. Mrs. Golub also lectures on subjects :~ 
related to synagogue art. ' ., f 

Periodical Article:. source: f~-~9.Q.g.ck_, Spring, 1971, p~ 3. (Near .. J?r:Lnt) 

Feedback: The Network of the Union of American Hebrew Congregations 
ITnk-in-g-·the UAHC with its Member Congrega.tiohs and its M~~~ber Con
gregations with each other. 
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·A L~gehd for Shavuot 

By BEA st AbTtEl{ 

·~,,._ -
I•"' •. 
':!l:"' 

TH1S · yeat the holiday of Shavuot will be celebt·ated Su11day and 
Monday, this holiday has many 11a111es-Shavuot means weeks. 

From the second day of Passover, seven .i.veeks or 49 days was count· 
ed, and the 50th day was celebrated as the beginning of the wheat 
harvest, or the, festival of the first fruits, as a thanksglvlug holiday. 

the torah tefors to Sha'vuot as Hag Ha-Katsir, the harvest festival, 
1111• Hag I-la-lJikkuritn, the festival of the first fruits. Oh this day, 
the best of the ripe produce of the fields was brought as an bffering 
to the Temple. · . 
•' However, evert though Shavuot originated as an agricultural holl· 
·day, the Jewish people added a histor.Jcal element. 'therefore, it also 
ls called Zman Matan Torataynu, the season of giving of the Torah . 

. When Moses went up on Mt. Sinai to receive the torah, he stayed 
there for 40 days and 40 nights. The Israelites became tired of wait~ 
ing for him to descend. they thought he had died on the mountaintop, 
and they 'de.cided to give' tip the worship of ah lnvlsibie G<id and make 
the1nselves an idol to worship. · 

* * . * QNE legend goes on to· say that Aaron, the brother of Moses, tried 
to prevent the Israelites from making the Golden Calf and 

finally said to the women, "Bting me your gold and your jewels," 
thinking they rtever would part with the valuabie and precious things. 

I aut, .alas, they immediately brought their gold and Jewels. Aaron cast 
the gold into the fire thinking nothing would come out e)J.cept a mass 
of gold, buf two maglcfans in the group brought forth a living calf . 

. ; .. tn the meapdme, the legend continues, Moses was st!U In Heaven 
• iind God said to him: "1 have made you great for the sa.ke of 1srael 
and made you .. different .from all other humans, but tsrael has become 

· disloyal to Me. I have no reason how .to ttlake you so great, so go 
i;lown. Your people have become evil." 

Moses answered God wisely: "O lord of the world-11ot long ago 
.. , You sent me Jo Pharaoh and said to me: 'Go bring fmth My people 
. ftom the land of Egypt.'. Now Yott say to me: 'Thy people have be· 
come evil.' 0 l,ord, they are not 111y people whether they ate good or 
eyll, they are thy people." . . . , . · · 
. Out God .was ve1·y angry and l,tesaid tbMos~s: .·"Le1~ve Me alone, 
,(pt I ; am indeed very angry wlth them, t will destroy them, and 
rfrom you r wlll make .a great nation;" ' . . . . 

· . "l will uot move," said Moses, "untll Vou forgive the sin uf this 
people, Now, tell me please whnt lutvc they do11e?" · · • · 
. ' "1'hey hnv4! made 11 goldeu cnlf," snld God, "nnd tl•f.!Y hove wor.: 
; .~hl1111ed It 1md say: 'This Is 001· god thut brotlght oi; otit of· Oll1, Jund 
· of ~gypt.' " · · · · · 

i. ,. 
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. THBN Moses was very unhappy, t~c bowed Jow11 a11d begged Ood, 
. "O Lord, You said once to Abt·nham: 'If t wlll fl11d 111 the city of 

. Sodom only 10 good men, l wlll spate the whole city for their sake,' 
and now you. desiro to destroy al' lst·ael :111d not svatc them even for 

.·the sake..,of 80 good men that ate among them." · 
. But God was determined to destroy lsrael n11d fltlally Moses said, 

"Please forgive this people fot· having made the Idol. take the calf 
Into heaven that It may assist You." . 

. , . , "What can the idol do, if t take it to he11vett?" asked Go~: .
1 · . · "You, a lord will send down rain and he will settd down dew .. 

· You will· cause the wind . to blow attd he will btlttg clouds to the i 

earthi" answt\red Moses. 
·. · "Moses, you are mistaken," said Ood, becothing u11gry, "You know 

that the idol can do absolutely nothing." 
·... "If so," said Moses wisely, "why are Yoll so angt)' with the people 

for havitig made that which is 11othing?" dod was pleased with Moses' 
ah'swer and tfe decided not to destroy the people of lsraet. · · 

As Moses came down from Mt. Sinai he was carrying the tablets 
. with the Ten Commandments In his arms, :md they were -very light. 

·. but as he went further and further down the iltountaln they grew 
'.' 'heavier and heavier, 
;. Moses was vel'y surp1·ised. Ile fooked at the Tablets, a11d fo and 
behold: The letters that had beeu engraved by God's ()wil finger were 

• = vanishing from the tablets one by one, until not one of them reniained. 
Moses hurled down the tablets aud they ba·oke Into mauy pieces. 

* * * 
FINALLY, 'Moses went back llp on the mountain to tecelve the 

· second set of Tablets. God said to him: "There Is a' diamond mine 
.· from which you may carve the . Tabf.eis ott which t will w,rite the · 
same words that were on the first Tablets." . 

,; Moses carved the 'tablets a11d God wrote 011 them. The11 Odd com
,. manded him how to write the torah, . When he finished, a little of 

· >iJhe heavenly Ink temalned In the pen. He wlped_the pen mi the hair 
·,.r of his forehead and suddenly shining from his fotehead came rays 

'of light. . . . . . 
Those ate but a few of the lege11ds about Shavuot. 

.:LC:YJ.~J! .. 1.~2~E9..!~9,.l}.t, (Vhiladelphia), l'lny 28, 1'171, µ. 2. 
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Objectives for Tishah b 1 Av 

1. Expose child to a holiday fraught with artistic tradition, albeit 
negative in some instances. 

2. Expose child to concept of beauty coming from a time of lack of beauty. 

a. Pictures of chl.idren from Terezin in L Ii~ Saw linother Butter
f.l.z - they are about the same age 11s class - Zo"'t7i"<l----~-J8wi~!;-i\rt. 

b. Pictures of children from Six Day War ~n Childhood Under Fire. - .. -... --... ~ ........ __ - ...... _ ~ .......... _ 
3. Create a sense of history revolving about a date which created an 

artistic approach. 

4. U ti 1 i z e mun d an (.:.J ob J e c ts to impress t Ii e extent of art. 
a. Lack of a chair 
b. Lack of a curtain 
c. Lack of shoes 
d. Tombstone 
e. Will - document 

5. Create awareness of utilization of Biblical art to convey message. 
a • P r o p h e t s .. 1,a r e an g u :I. s he d :t n c h a r 11 c t c r i z a t i o n , n o t p a s to r a l • 
b • .Some B:Lblical a.rt is pedestrian, or just plain poorly executed. 
c. Not all Biblical art can be called Jewisl1 or involved with theme. 

6. Instill appreciation of art in synagogue. 
a. Art of congregation without Ark. 
b. Artistic source for some representations of Menorah. 
c. Art that survives destruction (could introduce Archeology) 

7. Review principles and objectives of other holidays that can be 
seen here. 
a. Yorn Ki.ppur. 

b. Israel Independence - Menorah as symbol, lack of independence. 

8 •. Show how times have influenced art forms, as well as sources. 
a. Biblical - Prophetic Art 
b. Monumental Art - Arch of Titus 
c. Fine Art conveying mood 
d. Iilumniated Book of Lamentations 
e. Numismatic Art, Judea Capta coin - modern medal. 

9, ·Reveal value of students own art attempts (see #2) as expression of 
their world. 

1o. :;how that holiday whose nature, hi.iitory; and representation ;l.s 

at first glance limited, really opens up many fields of investigation. 

I 
.r 
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Principles for '.I'ishah b 1Av 

1. lloliday ls 11 fast day involved with great periods of harcish:Lp, 
natural catastrophies as well as national catastrophies, general 
woe and misfortune. 
a. Destruction 586 - ct Lamentr~{ons 
b. )estruction 70 - cf. Arch of Titus 
c.. L65 end of Bar Cochba cf. Taani.t 12a, Mishnah '.I'aanit L, .• l 
d. nodern Medieval hisLory - Spanish Expulsion J.492 
e. Eastern European history - WWI, Russia 19l4 
f. Holocaust. 

2. Zecl1ariah 1 s answer whether to observe or not implies moral principles 
of prophet Practice justice and mercy, goodness and compassion, 
oppress not the lowly and the weak. 

3. Megillah 5b - Judah HaNasi wanted to abolish fast because it came on 
Shabbat, but people over rode his opinioh - Reform docs not seem to 
observe it in synagogues but in camps - etcetera - same principle 
applies 

4. Dook of Lamentations is read on this fast day. Synagogue is dark, 
very little light, except by candles, service is held in the middle 
of the night~. Even the synagoue seemG to be i.n mourning, the cur
tain has been removed from the ark, mqny people sit on the floor, 
there ure low benches as :Lf from tliEJ l1ouso of mourning. 

5. There is cemetary visitation, as on all fast days. 

6. Art principles include usi.ng holiday to express the mood in the fine 
art. See the illustration of Horowitz. 

7. Biblical art, especially art depicting the pro-bets Jeremiah, and 
Ezekiel can be :lntroduced for this holiday. Direct relation is to 
their part in holiday, indirect :ls to rest of books of Bible and 
general art approach to these characters. 

8. Holocaust art can be introduced in two ways in this holiday. 
a. Pictures of the horror involved, as well as mourning and suffering. 
b. Pictures of the beauty seen by children, even in time of war. 

9. The art surrounding death and dying in the religion can be used here. 
A tombstone is a record which lasts, has artistic principles, and a 
Jewish value. Death is a problem to be faced and taught at this age 
if not eorlier. 

lo. The art of the synagogue :Ln its decorations, ornamentations, and 
embellishments is to be compared to this time when they ere removed. 
Tl.H: or:l.gin of the.~ menorah or :L ts reprosentat::i.on cnn bo taught hero• 



Suggested Bnsic Actlv:Ltles 

1. HHVe one student rend The ArtlBts of Terezih, another .!' ... ~....!'.. .f. 
!i..e..X..e . .;-_ 8 ~~:::'.. i}}l..2.!:ll. C?.~: .!~l.!:.t5;:.E.t!.Z~· n ·;~-t'i-;-;·~~-.. :~ill ~i}~2~~~f"'Ifr .. '..~~2: ~) r e , and a 
1<.rn t '.!J.~ .. !L<?...2.1~ .. 9.L !~t~~l.'.-~_?. !S.!;':.!'l_~.~. Have them compare the texts with 
the pictures. L\sk them to sug:~est one U.ne, or 01H" picture to be 
presented to the class as an appropriate Tishah b 1Av memorial. 
dsk entire class why Childhood Under Fire :Ls included with the 
Uo loc au st books. Dl s c;:~-~~-;~-th-~-··~~~si~-~-~-1?; ;-T·~f"ipr irni ti ve ar t 11 represen~ 
ted in the1Je books. Relate to students that i:;he:Lr attempts are as 
accurate and as meaningful and noignant as those of this lost gen
eration. Suggest that they create a portfolio of their work to 
be presented to a class ten years hence. 

2. Explore the possibil:ities of 13tudents photographing or even 
sketching the synagogue without its vestments. Explore the poss
ibilities of students draw:i.ng a .. ~~~~J .. :!:.5:12.9..~. service Hhich is s:lrn:i.lar 
in nature to Tishah b 1 Av but more in line with the secular school 
calendar. Experiment with the l:i.ghting in the 13ynagogue to create 
the mood needed for such a service. 

3. Obtain from one of the local monument businesses a catalogue of 
their designs~ Explore the connection of these designs with the 
ancient ones already diucovercd. Ask if there would be a new symbol 
that might be engraved as a lastlng sign of Judaism. Explore the 
possibilities of art on memorial tablets in synagogue, or establish
ment of a Holocaust memorial. Discuss appropriate designs. 

Lf. Read to students r,1electi.ons from the book of Lamentations. Have 
students illustrate lines, sections from it during or after read
ing. Bring in examples of illuminated or illustrated Lamentations. 
Explore the field of Biblical art in relation tu the prophets, 
especially characters like Jeremiah anci Second Isaiah. 

S. !lave students draw a 'l'iehah b 1 Av time li.ne repr,isenting artistic
ally the poriods of calamities which have befallen the Jews using the 
srecif:Lc art type of that period - Roman - bas relief, medi0vel -
illumination, European - ceremonial object, World War II - primitive,· 
et cetera. 

6. Only with clearance from rabbi, parents, cometary, and your own 
co1rnc1.ence ·· vird.t to 1.1 Jew1sh cemt1t.ary. 

) • 1\ e s :f. g n r o po r t on U 1 e a r t o :E the !L.~?.Y.E..~!. !~.£.9.1.~ ... !.l.'.:.1. 
:'. Ceremonial Ubj ects 
b. Certifinates of membership 
c. Costumes 

H, Explore tlie problem of tho 1nonornlt on the /\rd1 of TitUlh 
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a. ls the nw11or11h an accurate represent11tion'l 
b. ls the menorah .~.h<:_ .Jewi.sh nyrn!Jol'l 
c. \~hat is engraved at ti1c' ba£1e of the menorah'/ 

a. fish'? 
b. Gods'? 
c. Decoration'? 

d. i·ihat nre the otlier i.rnnges represented there·: 

9. Have students draw the class wi.th the usual furnishings. Then 
repeat the assi.gnment wi.thout a major element - such as the desk, 
blackboard, et cetera. Remove all student desks from classroom 
and have students do thei.r work on the floor. 

; 

10. Give students assignment to create thei.r own materials for 
drawing, color, et cetera. Have them try to make paint from 
grass, or use lipstick for crayon, charcoal for pencil. Experi.ment 
with types of pictures which could be produced. Teacher can leave 
room, and students try to "hide 11 art work, or work on i.t while 
teacher not looking Can ordinary religious school operation any 
way) and then produce the 11 art work" to a committee, or at end 
of period to explain the problem of production of art under 
adverse conditions. 
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Suggested alternate anJ supplementary activities 

1. Cret:1tion of a method of memorL-i.li%£'tion other than l:J.ttle 
plnques. Implementation of th:Ls method by t:he students. 
e. Memorial book - either leather, paper, or sculpture. 
b. Memorial room 
c. hemorial flame 

2. Trip to view memorial to the six million. 

3. Investigation of activities of X.§.~. y_'. .. S.Jl£.IB• 

4. Creation of photoBraphic essay on liar Herzl using slides brought 
back from Israel by congregants. 

5. Product:Lon of l?cene or whole play: i.\ Dinry of 1\nne Frank. Class 
responsible for the construction of the scenery. 

6. Request from Jewish Museum in New York a copy of catalogue 
o n ex h i b i t by Ro rn 1-1 n V i sh n i a c , .~.s.d:J s 1.l :L~:..'·Lf~. , .. ..!\ .!:.~:~~~::.<?_!'L0.. ·g·~-~g_rsl .• 
If available rent film and discuss it afterwards. 

7. Invite survivor of Holocaust to talk to students. Have them 
d r aw th e i r 1:1~ a c t j_ on s to pr e s e n t a U. o n • 

8. Investigate Jewish uses of the Arch of Titus and the reaction.to 
i.t by Jews. 

9. Create medallion or commemorative medRl for holiday. Compare to 
those extant. 

10. Review entire unit, course, curriculum. 

!\ 
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Notes to the teacher 

1. Do not be heavy handed with this lesson or it becomes very 
depressihg. 

2. Before attempting any instruction about cemetaty, funeral practices 
consult rabbi and/or parents. Visitation to cemetery could result 
in injury of parents feelings if not offense to certain religious 
observances of some people (who might be supersti.l:ious). Consider 
tombstone as another art object in decoration, or even cemetary as 
thing of beauty - l:!..Q.t. paZ~Js-'lt9_~!, in Jerusalem. 

3. Be careful in choice of Biblical Art if it is to be used. Avoid 
value judgement,Csomeone m:l.ght like it,) though I am prejudiced 
against rnost 11 BibU.cal Jewish Art 11 • 

4. Be resourceful in obtaining illustraU.ve materi.al. 11 Jewish Art 
Calendars" as well as monument concerns are useful • .Stamps, 
even photographs could be used with care and discretlon. 

5. If the holiday is not on the religious schedule of your congregation, 
use the matQ.f :i.al suggested for their X.2.~~ Q.~(il.!~9~'.1~12.' or even suggest an 
observance to fit in with the study. 

6. Use this lesson as jumping off point 1.nto other f1.elds of art 
investigation. 

7. Have students respond to the p1ctures from a gut level. Do not 
be afraid of their answers. 

8. Use as many different types of art as you can to explain holiday. 

9. Bring in some of the bibliographic material for students to peruse. 

10. BE FLEXIBLE. 
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Evi:.1lu11tions 

1. feedback session on this lcGson is very important evaluation. 
a. Clnrif.Les s 1.udents 1 understanding of wlrnt was tatw;ht. 
b. £nablos toucher to correct misconceptions or reinforce ideas 

acquired. 
c. Provides for mutual exchange of information. 

2. Class purchase of one of the books used for reference or research, 
if not owned by congregational library. This purchase is to come 
from the students' desire to let others kno~ and learn. 

3. Class desire for, and participation in: 
a. Tishah b'Av oervice 
b. Yorn ha Shoah service 
c. hemorial service of some type 

4. Openness of students to question t~acher about life Jnd death. 

5. Reaction of parents to idea of visitation to cometary or monument 
maker's establishment. 

6. Creation by students of a memorial object. 
··v 

7. Use of concepts, princi.ples, :Ldeas, tau·;~ht in previous les1rnns 
by students in their preparation an<l reaction to this study. 

B. ~resentation and acceptance of reports of class by congregational 
Ubr,1ry as material for !1.;..~~.t!:. stuuy of subject. 

9. Class involvement in creation of posters, banners, etcetera for 
Hussian Jewry presentation, or awareness of holiday. 

10. 11ccoptance of student 1 s request for memo:r:Lal, or improvement of 
memorial fac:Llities around the synagogue. 
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Bibliographic Correlation 

Source of Holiday: Talmud 

Book of Lamentations (scroll read at holiday) 

Mishhah Taanit 4.1 
b. Ta an it 12a 
h. Megillah Sa 

General Correlation to Holiday 

Hayyim Schauss• G.ui..<!.~ ,t2 ~ l..£!'l..!2.h lfoli Qay~ 
His tori. ~ Observance, New York, f962, pp. 96-105. 

Ceremonidl Art Correlation 

Periodical 

Joseph Gutmann, Jewish Cerernoninl fil, New York, 
1964, p. 28, fig:··~ 

Abram Kanof, ~wisb. ~'!!£!:!.!.tl ill ~ _E.elig!_o.l!-..[ 
O.b~etvar~s_i:_, New York; 1969, pp. 92, 95, fig. 77, 
plHte VI. 

Stephen Kayser, Jewish Ceremonial Art, Philadelphia, 
1959, pp. 158-160, 1ss .. f89. . ... _ --

Hillel Seidman, !b.!:. Il~tz ££. !b.s. Jewish Holiday~, 
New York, 1969, pp. 99-213. 

L. I. Rabinowitz, 11 Karaite History ... On Tombstones," 
,!.eru.~-~ !£.tl Weekend Ma,ga,zine, May 29, 1970, pp .. 
9' 2 7. 

Specific Topic: Menorah 

L. Yarden, The Tree of 1.!..8_bJ:., Ithaca, 1971. 

General Correlation to Jewish Art 

2 Cecil Roth, ed., Jewish Art , Greenwich, 1971. -
Hana Volokova, Storl. of lh£.. .. J_;\~.ish }1useum ..!.!:!. 
?r:,ia~!.~,Prague, Czechosrovakia, 1968, pp. 53, 
292, et. ed • 

. Correlation to Fine Art Representations 

JVtoshe l.Javi.dowlti, 11 1\rl:: in hrnel, 11 Fi1111st1·ip Guide, 
ll11dlln1u1h Nnt.ionnl Progrnm Depurtment, Now Ydr.k, 
1968. i! 
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Mira F:r.i.edman, 11 Scu1tJ!:ttre,il Art ln lsrnel, ed. 
Benjamin Tammuz, Ph:L1adeltihi~i'967, pp. l53w 
154, Hg. 120. 

Gerald Green, !b..£ Artists 2.f. J:erezin, New York, 
1969. 

Mil ton IUndus, b., World ..£.! Tull..~, New York, 19 71. 

Alfred Kantor, lli ~ 2l,. _Alfred ~' New York, 
1971. 

Abba Kovner, ed., Childhood J!pdi:.t ~' Israel, 
1968. 

Roman Vishniav, PolisJ! ~: A Pict.o!.!_tl Record, 
New York, 1965. 

M. Volavkova, I Never~ Another Buttetl!z., New 
York, l 96tf 

Correlation to Numismatics and Phiiatelics 

Eric Lind, "New Judaica Issues from Czechoslovakia,'' 
, Israel Philatelist, XVIII, November/December 1966, 

PP• 1757-1759. 
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Cup for Burial Society 
Glass, enamelled 
ll. 9 3/ q.11 Diameter 51i;" 
Bohemia or Hungary, 1692 

The Hebrah Kadishah, meaning 11 holy society, 11 w .. rn the organization 
for -~burial -;T-t\e dead. Hernbership in it was an esteemed priv~ 
ilege. On the traditional day of Noses' death, members observed a 
fast, at the end of which a festive meal was served. Large wine 
cups were used on such occasions. It was customary for memb~rs 
to wear special attire of Spanish origin, consisting of a black 
mantle with flat cap. 

Members of the Hebrah Kadishah in medieval dress in procession 
Prec~~ding and following casket., Inscription on this cup: "This 
glass belongs to the Holy Durial Jociety of the Congregation of 
PoU.n. A gift from Moses, son of Jacob Polin, Hanukkah, 1692." 

Stephen Kayser, Jewish Ceremonial Art, p. 158, plnte LXXXVII. 
cf, Abram Kanof,-:r2.w.t~b.-1Tel?.2~t?f.i~JJ:u:·Ar~!:_, PtJw ··91, 95, plate 6. 

Postcard. ~ource: The Jowish Museum 
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Leopold Horowitz (1839-1917) was born in Hungaty but spent most 
of his liie in Vienna. His first success was obtained when he 
exhibited a painti.ng entitled, Tisha B1 av, a "gen_t:!:_ composition 
representing a synagogue interior on the fast commemorating tl1e 
destructio'!J, of Jerusalem with figures gesticu1ating in grief in 
a theatrica1 manner. A sehsation at the Vienna Salon, this pic
ture was immediately reproduced, and thousands of copies of it 
were sold thtoughout the world. Horowitz was best known, however 
as the fashionable portraitist of the Polish nobility and of the 
Austrian court under the Emperor Franz Joseph. 

c. Roth, l~~Jl !!',!~ P• 221-2. no fig but is :1.n Jewish Art1 p.617 

Postcard. Source: Mishkan Leomanut, MUHeUm of Artt Ein Harod 
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The spoils in general were borne in promiscuous heaps; but conspicuous 
above all stood out those captured in the temple et Jerusalem •••• A 
lampstand, likew:i.se made of gold, bt1t constructed on 1:1 different pat
tern from those which we use in ordinary life. Affixed to a pedestal 
was a central shaft, from there extended slender branches, arranged 
trident fashion, a wrot1ght lamp being attached to the extremity of 
each branch; of these there were seven, indicating the honour paid 
to that number among the Jews. 
When an Arch bearing Titus' n~me was erected above the fotum, depicted 
on its famous bas-relief of the Triumph were the following Jewish 
obj et ts: the menorah' the shew-bread table' two incense cups' and two 
temple trumpets. Also depicted is an arch just in front of the triumph
al procession. The Arch of Titus became historically the most import .. 
ant Roman monument connected with the Jewish War. It may be added that 
in the Middle Ages the Arch of Titus - then known as the M·ch of the 
8even-branched Lampstand - was incorporQted'into the city's fortifica
tions and damaged, so that its side pillars snd attic had to be re-

. stored in the nineteenth century. 

F1aviua Josephu~J, :i:h<=: Jewish War, quol.ed in L. Yatde11, The 'l't'ce of 
k.Wll_; A .§J:n9.r ££ tlie 'M~11or:l'[!·;-Tth<1ca, Cornell Un:Lveri=d.ty .... i:;·,~;;;r;197l, 
!>. 5. 

L. Y&rdoii, The '.l'reo .2.t l.:LgJ!J;.•••' Pih 6··7, figo. tJ.,5, plus illustration 
, in text het;~-~~n-·rr~-:· B-9. 

·~0llrce: "The :Jewish Calendar" Octolrnr 1968, Temple~ Houso of.:tsr.ael; 
St:llunton,. V1:rgi.nin. 
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Jewish Relics'Issue 

Nikulov Uevrah Kadishah ~itchar, lHOl 

Scott.#1477 released 27 May 1967 

Designers: J:tri :3vengsbi:r. ancl Karol Vodo.k 

'I,~ 

The Bevrnh I<adisho.h wns a vol11ntury :rnsoc:l.ation of n:Lous men 
at t 11.ch·(~~i···t·o···-;--··c·;·1·;·;·;··;;·eg au on who carry out the cornnHmd~rnn t of 

performing the lnst tasko for th0. dead. Th:t.s p:i.tcher, depict-
,ing the func U.ons of the bu:t; i al society, r.dq;h t have been us eel 
in a manner s:Lm:i.lnr to the overr.~izo c.nps of bttrial soci.eties. 
At the feAst following the fast of the Jcventh of Adar, tradit
ionally observed as the anniversAry of death of Hoses, the mem
bers of the socj.etv wo11ld have thoir glr11rnes filled from the 
TJi.tclHn· (or overs:Lze C1lp) by the senior member after the recit-. 
ation of the grace after meals. 

Un both aides of the pitcl1er, there are fi~urativo represent
ntions of members of this chnritable burial s0ciety. Thua, as 
""e hovo nli'cndy seen :1.n the f:i.ncls from neth Llpha, Dura Europos, 
and from the mediev11l Jewish m;1nur:JcriptB, the :l.nj\tnct:Lon agrdnst 
Pictorial reprosentationn of 11unwn bc:l.ngs was not always followed 
to the lotter. The Hebr;.~w inscription on the p:l.tcher Gtr1tes that 
it was mado in the YElar 1720, while the dating i.n /\rnbic 11ttmerals 
on a r.l:lfferent p1:1rt of it is U:Ol. Judging from the crude work
rnanshJp of the figures, the inscription 11t1d also the ornaments, it 
bl J i.keiy that tlld.s pitcher is n crude copy of an oldet one, per
li 1:i p s b r. o l~ e n • 

Ab r r.~ tn • I< n no f , L~!..\\'..t~!.!:~ 9JLE.9.!.~2.~~L:;:L .{ii:..:!::. .f!..1.:1 .. ~. "~~91J:J~l:.E..~L!~. 5}-~~9-9.£. y_<l!.!~ , N e w 
York, 1969, p. 91. 
H H n a Vo 1 av k ova t fl. fl.~5?~t.Y.. 9:£ i!l.'?. .~~.9-~~J-~Jl N.~~-~-~~:!l J.n. £.r_g,a,1::Lq,, Pr m.g u o , 
196H, P• 296~ ftr. 1Lr.7. 
l$tic Li.nd, "New .Judo.:l.cr1 lEHHlas f'rorn C:ztH;.honLovnlda, 11 Isr.ntll 'Vhi1 .. 

,~_.. • ......._, ... n"(l'to':W • 't1¥"1'~<H ... ....,.,..,... .. 

<ltclist, XVU:r. (!1lova111boi:-~Uecc~111lrni:· l<J66), P• J.7S7. 
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Jewish Relics Issue 

Tombstohe of David Gans 

Scott o/fa1480 released 27 May 1967 
Designers: Jiri Svc,ngsbir and Karel Vodak 

'V 

The starnti honors the famous Jew1oh astronomer, scientist: and 
historian: David Gans (151+1-1613). See the a:rticl.e in JJ•;, V, 
p. 565 under the title: "Gans, David ben Solomon ben Seligman." 
The picture is of his tombstone which iH still preserved in the, 
old Jewish cernetary ih the capital of Czechoslovakia. (cf. fig·~Llf.t V, 
p. 566) 

The maintenance of monuments was prescribed by Jewisl1 tradition, but 
now, these religious rules were augmented by the more modE.~rn concern 
for the preservation of ancient monuments as such. for the first time 
in. its history the quiet discipline of preservation and museology be
came the means of combat, and an effective one at that. All over Eur
ope the German authorities found opposition to their anti~Semitic 
policies. 1\s J.at:e as 26 January 19L1,S the State Nonuments Offi.ce :ln 
Bohemia and Moravia confirmed the lists of those Jewish cemetaries 
and synagogues which were to be ptotected as si.t.es of historic artd 
artistic value. Tl1ue the despised and victimized people might hope 
to p(;rpetuate its memory through tho qttiet activity of its schola:t."s 
and antiquarians. Only now is it possible to appreciate the true di· 
tnenaion of the idea. 

lnscription on a gravErntone in the old Jt~wish cemetnry in Prngue 
fr.om the 15th contury: Here lies/ a man, faithful and true,/ slain ••• 
May the Lord avenge his blood,- / llis bioo<l which was ahod like the 
.blood of o bull •••• (1476) · 

gt· fo Lind 1 ''New Jud 11 i ca I Bau ea J:rom C z <:.Jc hb s 1.ovak ia, 11 illi:!..~~.1 £1j ilriJ;.,tl:., 
ia t t XV!. I 1 ( Nov ... Dec • l 9 6 ~, pp • 1 7 5 7 .. J, 7 S 9 • 
~lrll Vo1£Wk0Vfl, !l llt.q,,r.y~ gl. ,!;.!:!.s:. ~~:l'.J~1J.:~ .~1~tf2.,t;il_~!J:!~ .!.:11 .!~t.~~.llt.H.~.I Arti.l'lt Pragll~ 
1968 1 pp. 53 1 ~92. 
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Lionel S. Reiss was born in Jaroslav, Galicia in 1894. ~s a child 
he w,1s taken to the united ~Hf:l.t(rn. He worked ns on :i.llustrator as 
well tH3 an nrti1:1t. for newsnriper.s and publirhers. i\lmost imrnediat{:1-
l y · a f t er l: he Ver s a i 1. l es tr eat y w ti. s s i !?, n e d , he 1 e :E t h i s ,\m c r i can 
home and begn.n to W[!ndor thro1.lgh the c:Lties ilnd villn.r,;cs o:E l'oliind., 
GuU.cia, the Ukraine, nnd Jfornania. Lionel i{eis;> realized that thi.s 
unique world would soon vr1niGh and so he set out to capttll"E~ it with 
his brush and pen. The faces and tho buildings, the artifocts an<l 
the ceremonies of Jewish life nre portrayed in his care:Eully detail
ed wutercolors, paintings, drawings and etchings. 

For f:l full discuso:!.on of the history a11d syrnboli.zaticn of the Jewi.sh 
tombstone, consult 11.HHi.c Broydo and Joseph Jocobs, 11 '.l.'ombstoneG, 11 

JE; XII., PP• 1'30~195. 

1. · ll • s i n g c r , _!1 .. lf.~?E.L~!. ~<::.~. :I.~?JJ.t..r~.1:~~~· , N e w 
l{Gprocluc; t ion from !\. v!orld 11t '.l'

1

w:L 1.:1.r;li t, 
t ox t by N i. 1 to n H 1. n ·;.i u ·a~;·~ '°D .r. t ·--~1;·y ... ~1:·:ec;·~·;;;I-s • 

J'ork, l~J'i'J., jJM 9, fig. P• 70 •. 
pre:fnco by I.. LI •. '.J:l.ngor, 
i~ti:i.Bn. Source: .l"rcd No,tldn. 
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David Palombo (1920-1966) was not. satin.fied wit.!1 the traditional 
media of wood and stone for his sculpture; but he supplemented 
these with metal, glass, end several materials in a single piece. 
However, he wos~careful to match medium and subject~ 

His technique with welded metal created illusions of growth, and 
made structures in space using metal rods, sometimes soldered to 
create planest sometimes welded together to give an impression of 
organic forms conjoined by chance. His work is roughly finished, 
with trncea of welding in evidence, which intensif{eo the impress
ion of chance, disorder, and lack of polish to which contemporary 
sculptors seem to be partial. 

The monumental sculpture on th~ massive doors at the Yad Vashem 
memorial i;lre 1.nspired by tl1e £12eling of charred wood and the 
tortured bodies of the victims of the European Holocaust. ~hey 
~1xpress Jn sculpturol form, the er;- of agony that pern1ontes the 
en tire bu Uc! :Lng. 

L'nlornbo was killed rid:l.n;; his motorcycle in an ncc:l.dent. 

Mir. et .l"r i e din an, 
11

Scu1 pt ur e , 11 f~J'.'.~ JD •. I.r:i.E.'.::l~J., c cI • Be r1 j •1mi n T' mnmu z, 
Philadelphia, 1967, pp. 153, 154, fig. 120. 

MoHhe JJHvidow:f.tz, "Art ln Tl3rae1., 11 Filnwtri.p Cu1.de, llndnssnh 
Nation1;tl Program J.>op1n:trn1.rnt, Now 'fork, 19613, p. 13, plGte 51,. 

.Postcard. Source: Palombo Museum, Iaroel. 
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The iJuttc~rfly 

Tho last, tho very laat, 
So richly, brir,htly, dnzz:l.ngly yellow. 
J'erhaµs if the sun 1 s te::iro would sing 
ns;r.d.nst n whi to stone ... 

Such, such .a yellow 
Is cnrr:Lod li.rdit1y 'way up high. 

1 

:(t went away 1\:n sure becouoe it wished to 
kiss the worl<l goodbye. 

For 3CVen weeks 1 1vo lived in here, 
Fanned up :Lns:i.do thio ghetto 
Hut I have found my people here. 
Tl1e dandeliun::; call to me 
/\nd the white chestnut cnncllen :l.nrthe court. 
Only I never saw another butterfly. 

Thnt butterfly wae the last one. 
Uutterfl:Les don't live in here, 

In t.ne r;hotto. 

l'nvel friedm8nn, 4.6.1942 

lJetail h"orn left side of drawing. i;;::.utterflles, 11 a pencil and 
pastel sketch on the baclt of a niece o• semi-glossy yellow paper. 
Signed in upper right corner: "Mar ilea J.i'rJ.eon1tp1ova, lie:l.m 13, skup:tna IV 11 • 

Narika Fr:l.edmanova was born on 11.pri.l 19, 1933 1 and deported to Terezin 
on .\uguat 3, 1942. There are 23 more of her drawings included in.the 
collection of children's art from 1crezin. One of them was dated May 
10, 194t1. She lived in buUdinr:; L i.'.1.J.0 1 house 13. She perished in 
Oswiecim in 1944. 

Th e 11 po e t ' ' 1:' av e l Fr i e d rn an n w n s b or n o n .J a nu a r y 7 , l 9 2 1 , i n Pr a g tl e , a. n d 
deported to Terezin on April 26 1 1942. He died in Oswiecim on Septem
ber 29, l 91'.ft1 .• 

11 
Chi. ldrcn s Drawing o and Poems ·• 'I' ert~Z :l.n l 9i12-l 9t+if, 11 ,L !i~Y..~£ ~ bD:.. 

2_t,J~.~-t ~~:.!..!'..t..~EL!:y, ed. Hann. Volnvkova, New· York ( pd.nt.ed in Prngue, 
Czechoslovakia), 1964, pp. 33, 73, 78, Bl. 

~olaroid 0ictt1ro from bool cited above, P• 81. Hourca: F. Natki~. 

' ~· 

:~ ... 

\j 

) 
·' 

. , 



Against tha fascinating bnckRround of the Karaitc community in 
J (-! r u s a 1 em ( S e e L • 1. • J{ n b in ow 1 t z , 11 Kn r ~-.. i t e tl i a to r y o n 'J' om b s to n e s , 11 

l. ~tti;:.~_§..;;:.Li:::.~1l -~~.£.?.! .U .. 0JJ .. 0~?:'...t~-~ , Jvl a Y :? 9 , 1 9 7 0 , p p • 9 , 2 7 ) one f in cl s th e 
Karaite cemetery. 

The Kara:l te tornnstones are distributed in separate groups, ot· as 
individual graves over the whole .rea. The inscriptions are in-: 
cised on the stones and, apart from one or two ~rammatical errors, 
Rre :Ln good Hebrew. 

They begin gennrally haruch lla-Cozer, a felicitotto flhrrrne whlch 
co111.<l r:1ean both 11hles·;·;ci"""t;·; ii"~· ~·1h~--d.ecress 11 and 11 B1cssed be lie 
11ho has cut off." 

·under a pine tree is a grave with the following inscription: 

Blessed be the Gazer 
Like the branch of a young tree, like an olive 
·Shoot: l'lensnnt nnd good and beautiful 
in appearance: Bereft was he of his wife and home. In the war 
he pe1·ished and is ri.ot! 0 weep not No:r beat y\H1r hands. 

Mordech,li 
Japhct the tionoured 'and holy one went to the ~1bocfo 
5.11 He1;1ven, 3·7 yearn of age, on the 5th of Shevat 
111 the year 677, he '·Went to h:LF1 world 
May God r,r1111t rout :l.n tlie qm:·don of !::den to ld.(J 8oul 

:.:· 1L. J: • RtibJ.nowl tz, 11
!· nrr:li to 1.1:1.~i tory .- On Tombwtonet'I," ·~-~.i;:.~1gt];,,Q.ffi.. £.9..£.!~ 

.. t'l i r. l . l ') () J <J ·7(· (\ 2 7 : : ~ ..... !ll.').L?~>.t.Lcb •111y , r.: , . . J, pp. :;i, .. • 
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Monument 
business· 
In Both year 

· tn 1959, Fl'ank C. Grim retired . Domestic , and ' imported 
trom the buslne.'js and sold olii ti! t?ulored granites also at·e 
his brother, William, who Is the ti\lailable through the agency. 
lJresent owner.. Mr. Gri.tri and th1·ee employee~ 
. This is one dt the oldest cun- · 't>perate the business. A. itussell 
Unuing buslrtesses h1 StaUntdtl, 'l'homas has been with the firm 
counting the. iline that Capt. tor six ye~ts a13 office manager, 
Marquis owned H. . . Winston, r·aught PllS been with 

The monument business has the firm ia years.lie sp~clalizes 
come a long way in the t>ast GO In raised letter carving, sand~ 
years.In the earlier day~ it was blastin!l' fft»ral · designs· "a,n~ 
known as a marble yard. White lettering. :. " ,. , '~'. . : . ' 
Vermont marble was the Lewis r~ucas hiis.be.en with th~ 
material used. mostly since it . firm eight Yeats and specializes 
was easier to quarry and In sand~last carving· an~ le~ 
manufacture. Native littlestone terlng. Mr. !<'aught and Mr.: 
trom Rockingham County was Lucas erect tnonwnents In the 
once used In making the bases cemeteries. . ·, 
for the top t>leces. With hand Mr. Gritn does most of the: 
too1s and the wooden ~· aUet or designing. ltls wife help$ on a: 

., One ot Staunton's oldest 
· bµslnesses wlil observe .Its Both 
atmiversary this year, 

.tt was in 1892 that the fate 
F'rank Grim bought Capt. J. C. · 
Marquis' .tombstone business, 
then located. on E:. aeverley 
Street where ltolt's china store 

· how stands, and . starte~ · in 
business for himself. Mr .. Grim 

. had l!ome to Staunton . from . hammer, fetters ap flor.at ~art-Urtte basis in the office.. . ;, 
::~tt!. ~er~ t?arved fo the , Winchester. In 1887 and had 

Joined Capt. Marquis ht his · 
business, which was established · . About 1915, tombstones were 
sometime before the war bet- 110 tonger termed as such but as 
ween the states. · monun'lents. With this change .in 

known as Frank Grim & Sons, 1 ~me came a change In fools. 
the 80-year old establislunent ls , lteplaclng the mallet and chisel 
located at 820 N. Augusta st .. and . w~s the pneumatic air hammer. 

· Is operated by William H. Grim. 1'hls made the work much easier 
and faster !11 working With 

·. The late Frank Grim worked granite as well as mal'ble. . 
for Capt. Marquis tor five yea1·s Today, modern trans· 
before buying the business; He portatlon, Improved tools, and 

. maintained the business on many other new factors cotnblne 
. Beverley St. until 1912 when. he to do things. that were not 

relocated at 17 N, Augusta St. possible years ago, andd In ways 
. which Is JlOW the entrance to the that did not t!xlst before. such 

parking lo~. . .• . items as the sandblast method or 
•. . 'l'he tutnbstone busineS$, a~ It carving and lettet·lng, the 
. was known then, opera~ed at this carborundum wheels, and other 

location for 35 years, moylng to abrasives are Used hi grinding 
·Us present site In 1947. . ·. · and polishing. . • · .· · · 

. . A partnership was fot•tned by . Much of · the m~numettt 
., the late Mr~ Grim and .his two material comes from .Vermont 

Irons, William ff, Grim and. the , and Georgia .. ce1·tlfled, t·ock. of 
. late Frank c. Grlm1 In 1934, Soth ·: ages granite la·om Bat·re1 Vt, and 
· ~i:>ns grew up In the bu~lness, Vermont white marble from 
. learning to be craftsm~nJrom ·Proctor. ·; · · · · · · ··· ·. 
· their fathel', Wflli11m ~tudled •: · Select l'Ubltt blue Is q1,1a1·rled 

· ' "designing · and , lettering, · · and manufactured .1~ llllbet·tou, 
· enabling him to lay off the no1·11l Ga;" El bony Mist", a trade 1ll~me 

: , . d.eslgns. a.nd ~lfferent. ,style ' for a black granite q\1m~rle. d. i,0111· 
• •• .· 

1
• letters to be)nscrlbed. )>n the Culpope1·, Is ~hippo4 tQ Ge111•gltt · 

,•· roo.numents." .. · . . . · .. ,>'.'". . to be mcmufactut:od. ·: · . {' 
' ·-~· ·' ,, 
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Po//$h EmigreArtlst Gives Warsaw Ghetto Painting to FJA'' 
A 1·e~ent emigro from Poland, · ~ 

·. who star.ted a new life In this 
. 
1 

country ·with the help of the 
' Jewisl1 Family Service, last week 

· ... , presented the Federation of Jew· 
)sh Agencies with. an original 

. , · canvas depicting the . W a r s a w 
Ghettu uprising . . . 

the .work is dotte In. heavy 
": oils, metal and ptastlcs, and has 

so much dimension . that lt is a 
, ·. ·· combination sculpture and paint· 

. Ing. .. , ..... 
· the . artist, · 1 alt. · kirszbtaUt11 · 

$hows the agony of the updsihg-
.· flames, ghetto fightets with rifles, 
and piles of f at:eless bodies--~nd 

i . he shows the hope , for a better 
· --! future-symbolized by the Torah 

being carried to safety above the 
desttucUon. . ' 

The painting was j:>resent~d as 
;~ t;rt of the 28th anttivetsary of the 

. '; atsaw Ghetto uprlslng. 
Kirszbraun left :Poland 111 1969 

because the hew tesUrgence . of 
antl-Serrtitism, with which he had 

· struggled all his life, was about to 
· desfroy his chlldrett's chances for 

education and success. 
Apartment iil Northelist 

· · Now, he Works nightly at 11 
· : , shabby kitchen tabte in a sm1111 
· · '· · apartment in the Northeast, paint-

. ing · and sculpting. sad faces in 
street scenes and at prayer, hop
ing fot tecognitiot1 as an artist 
In his hew country., 

01 have painted alt ltty Ufe," he 
says, in. broken, but uttdetstattd
abte English. "And always my 

- subjects are 1ewlsh1 Once, ,ht 
·Poland, a non-Jew a:sked me why 
my Pfliritings are so sad. l told 

, hint· that atl my life In the galut 
(exile) ls sad-the .sadness .Js in 
tny life, and In the history of my 
people.'' . 

Kirszbtaun's ·· parettts, .aunts, 
uncles and cousins were k!lled . In 
.Nazi concentration ·. camps. He 
and a younger sister, who lives in 
lsrael, ate .the sole survivors. . . 

Kirszbrauri left Poland in 1968 
with. his w.lfe, Chatinah, and his 

. cnHdren, tmzabeth, now 20, . and 
, Jacob, 19. ·. . . · 

. . ,. . . Aided by JFS . 
·· : · , .·· · Through its resettlement pro
;<··:· gram, Jewish Family Servi'ce re· 

ceived the family on ·.its arl'lval 
, In l>hlladelphia, he.ltied it find 
: It$ first · apartment, ~tovlded , it 
with bat·e essentials , , . dishes 
ilrid , sllvet, beds mtd . a kitchen 
table and Chai.rs . ; , and evet1 

. . . ~ gave the family motley fat'.' fQod 
... In. thelr flr.!lt tbw wceka in· Phlln· 

· · 1 't delpbla. · ·.· · 
..... : ·, ... ' 'thl !I 11tt 

~} 

Jaii. Kirszbraun, Polish-born ~rtist -who recently emigrated to thl'JI \; 
cotdttty, explains fine points ,of his work, ''The Warsaw Ghetto Up-
1·lsing,'' f() Mrs. Nathan L. ~delsteln, membet of the art committee 
of the l!'ederation of Jewish Agencies. The painting was presented 
recendy to the Federation by Klrszbraun. · .. · , ·' 
Americans, which helps hew· full of WQllders about the c~m;, 
cotrters until they, catt stand on parative lack of antl-Semltism in•· 
thelt own feet. Funds for . this America. · · 
progtlltn come ftbtn the Alited "Here, we ate not marked by: 
Jewish App~al cai:tit>aign. our faces, or out names. tn :{>o~ 

"1ewlsh Family Servlce was lartd, we· .. were second-class cit• 
like a mothel' and father to l:tle/' izens because we were f ewil!h,11 

Klrszbraun said. "Whenever i Kirszbraun said. · · 
tteeded someone to talk to, some· : . Kitszbtaun work~ M 4 futqi~ 
one . to help ttte with, ii pt~blem, ture refinisher,: and paints llftet· 
t went to tny ftlettds at Jewish working hours. Someday he h,opes 

. Paniily Setvke." . to have a studip in which to pitlnt 
through .Jewish Pamlly Serv· and sculpt. 1 . ·, . - · 

Ice, t the klrszbrautts became The chlkl.ten~: whose chances of 
members of Associatitm for New . a higher ec1u¢atlon wet•e behi.tr · : 
Americans, a sod.al group wh)ch curtailed In . Poland becau11~ of: 
provided thent with ftlertds, many their 1ewl,!lhnes$, ate enrolied il) .· 
of whom shared their exf:>eriences. college. ~lizabeth ls ll part-tlm~-
. less than two ~eats after their student at the University of PeoJ{•. 

arrival In this country, the kirsz- sylvanla, and 1acob attends Cotn~ 
bratitt family is sett1ed, happy and munity College of Philadelphl~. · 
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;;\•• .. \•u••~·sls anu~ ~ ~•••11~•••••lso•1 

rf'. 1HS pa pd·.· will be i.·ohcci'hL·d with tlll' tnt111cctinti 1. betwcl'n 1·didoh a11d nt·t. 'i'hal lntL'i·ests c;dled 
· "t'L'llgintts"· heave etrnblrd t11usk, jJaintlng, sculjJ· 

turc, ;1rchitcdui:c, dh1t11diks, 1it1d jJoctt·y to bUl'geot1 
. and to Hourish: Is a. histol'lc;tl rntlitiiot1placc. Wilhirt 
· J11d;~io111 itself,. Htual objl'cts ha\'c always. k11ded to 

bcco111c art objects. Jewish cct·cn1011lal jJal11tl11gs, dc
,ignings,. \\·oodcardngs, ;tnd other 0Hrntnct1!ations, not 
to mention ccktnon!nl pDctry and cl111tillatlo11, fill <l 
notable recot·d.. At the t-lcbt·c\\' tJnloh College, tlw .· 
wot'k of 1Jr, Lnndslwt·gei· and br. Wdm'r nnd thC' · 
artistic rcsout·ccs of out tmtseum a11d out· library are 

110! to be ignoi·cd, 
We do not i11alt1h1lti that tdigiol1 atid ai't al'!' ldcti-

tical. the two fall <tpart ns tt·L•qt;~,ntly as they coincide .. 
tl1C' sepal'atiotdollows ncces,;irlly froh1 Hie fact that thl' 
word "t·eliglot1" sl'l'ves rt widl' divchlty of t11eanl11gs. 
Pet·haps "art" ~!so cnnks a wid!' dlvet·sity of meanings. 
Wlrnt otw individual teg~11·ds as art hilty be, to nnothe1·; 
ugliness, gt·otesquencss, ntrd distot·tloti; just ns t111L' per
son's l'c!lgiol1 hiay be to nn onlooket., stupidity, siJJJL'l'stl· 

ti on, a11d cruelty. 
· We t\wreftJtT do hot tlssett that re1lgiot1 <U1d aH at-e 
. sytionymous. What WC' 1dlir111 ls thn t art, In some senses 
of the tet-m, lntemilngles with rellgiot1; but that, whet·c 
the ihtertninglli1g occut·s, thl' t•xtent of the lt1ter111lnglihg 

. ls greatct Hinh we coitlmonly stljJjJose. While sactrd 
music, painting, architccture, cat·vihg, atid impressively 
conducte9 rituals exetn pll f y at·t, so also do such i'c ligiotts 

. prnpertles <\S ,righteousness, God, nnd prayet· teprese1,1t 

art. ' 
Ad's Cot1tribuH011 

ltt1w sldl wt• dh'tlltt:;crilJt• t·t·hgious art:' Religiou•. 
1tH 111ay be tltllt!Ut• by dHtl<' of it' f1iblkal, thc·ological. 
or tTcbh1stll'rtl !ltclllL's. 1 t is addltioi1ally unique in ih 
j:isyditJlr~gy. A LtclLJr nf rt'\'l'l't'lll't', seriousness, weighti-: 
hess tJH<tltls 111 tellgluus nH as it dol's not in other art. 
the 1vLiy Mttslral h·stlvnl ftJtnishcs an illusltatior1• 

Lo\'ely it11d thrll1!11g though the performances may ht. 
al1d pltmotlhcl'tl !hottglt tlll' bihlical or litttrgical con: 
knt or thl' songs jJl'l't'l'lltl'd, the al't typified by the ~by 
i<'L'stl\'al tbttld l1i11·dly be labeled t·eligiou.-; art. !he reac· 
Hons butli of [Jerfu1·1ne1·s 1J11d of listeners lack the hccrs· 
sa1·y eiL·lill't1t of tl'\'Ctetlt't, sC'rioushess, weightiness in a 
wot·d, t11L· l'lctnetlt of wot;;hipfulness, H art lncorporatt-s 
~athfuc!lnns t!tat arc high, religious at·t embodks sati;. 
l'adlotis that atT supL·l'i<tlh:cly high, satistµctions rated 

by stJti1t'ot1l' as "higltL·sl." ,\ 
With thl'sc con~ddcn1tlot1s in view, may we hot cla~· } 

sify ni; al't L'crtaiti 1·xtl'llchcC's of human. conduct? 11 '· 

Att fo Co11duct 

beattly can be f,1shlo11cd out of stones, paints, and· ··1!' 
solttid~, why Hot nlso out of human states of mind and 
human i'clatlonshljJs? 1s not love brauty? 1s not friend· I 
ship bc1tttty? !Jo ttot these represent satlsfactlons ond \: 
t•xalkd Sidlsfactinll.'\? htt·thcrmore, is not the object of. \ 
otiL''s affections ns 1t1dlsj1C'l1sable and !11duplicnblc to· \ 
011t'.'s sell' <Is <lhy jJ<itl tJf an artistic mastetpicce is indl>· 1 
Jll'i1snblc ahd i11du1)l!u1blc to the whole ?·X· Righteoustwss. 1. · 
wO\ild t1ccdrdi11gly l.k 11ot only a rellgious coi1cept. lt ·; 
can also be at1 cttt toiiccpt. . . . . . : . .\ 

Sll1111nt·ly, tlw experience of God. 1'hc experience of·· l 
bod t·at1 ciilall: " · :.j 

i. An lttitriedlo te s<; tlsfaction, .... J · 
2. An C'xidted satisfaction, . , .. ; i . . . .. ' .. ·•\ 

'l'rusti11g lhe readct· to gage. correctly the appllt1t
bilit y ~Jf our nollll'llclatttrc, we hasten to observe that 
<irt clcrnomtt:atn ,onicthing of ovet·whcltnlng impott
umT. Art lllttstr:dt·s how tlw world cornpdscs not 011ly 
information btH also insp.ira.tlo~1, Jwt only ptncL';'scs btH 
also values, hot only ant1cljJat10hs hut also tTaltzatlnhs. 

1· SclPncc advises lts what to 1·xpcd. That which we cnl1 
a fnct h nothing- hut an exjJl'clal!ott which ls th•stl11cd 
ti, b(~ fulnlbl, whllP 1t11 L'rtot is ah l'XJH'rtatloil lhnt tile 
subs!'ljlll'llt rour'n of (~V<'nls confrndkts, Ad dol'S tJOl 

1 ·.11dvi~n us what to l'XIR'Cl. 'l'h<' s<1Usfnctlntrn vouc·lisafc·d 
:·'by.· .an ate.: t1ol jitosjwctlvl! satlsL1rtiol1s httt ntl:ilnl'tl 
.: . . ~ati~f<!l'lions/ Whilt· sdc·nc·i• points lo it g-ood whklt Is 

3. A co11sclous11ess of that which we hove ci1\kq'. ' .. ,. 
the <tt'lbtlr !11 human relation.ships. God· nc.~,·.:;

1

·; ! 

ct1tlijJ11i1b one's, cxpc!'ielJCl'S of lovr, kindll;; .. '!. 1 .~ . 

hess, ttiid hdPllty. Just ns ewry clwrislwd ;:!;;J .· 
ht1111a11 bl'l11g is 11 pct·sol111\lty, God Is a pet"'·: iCT 
w1w!Hy. Ood is a fathrt·, a !wiper, n frk~idit.;.:r· 
tie dLJtll 1·1•quire to do justly, to love ltlt'rryi',,; \ ' 
111td Ill wall, humbly. .. . , . . .·: \: f 

·1. kl'sjJolM' tu the lwalltks of nnturt< 'l'lw solir.•/.,:i( 
1!111ltks nf hills, rh'l'l'h fon•sts, llowi't's; bnd:,1~,c"\ 
shqit·~ tit<ty also t•ntd' Into till' d11rn·iot1~in;.~~;. i: ~ .· 
t1t 0 od. . . . . , . · · · . ; •i' , .• 

· to roiw:, art e111l1qdl1•K ;ttt iii1t1wdl11h• good. ;; 
: :. ' ·.· The w~ml. "alt.," l1ow1•vt•t', 1101 otily dPslgttall'H s!111il'
". .·' • .. l~dng. · J t. aho 1ijiprahos soll11·tl1it1g. Ari, :111 itntttl'di11 k 
' · ·"·~atM11ctiotJ, is also 1d1 f'xiiltc·d. Nnlhf:1c!ioll, :;ottll'tlt!ttg 
1': ·.· ·1h1i'l h. "high;' idH.l t1ol "low." It ha ~11tlsfaction .wlt11'11 
;>i · .. ;;<infmnt.'> . with. ~ofltf'Olll' 1 s sla11cl1it·d .. ol'lw gratllkntlrnts 
· ' ,(Jt a. drnnkahl nr ·il d111g lk11d wn11ld l111nlly n111k 1tH·1tt·t. . 

!">. A It~!' 111' 1ctt111·ung!' thitt Is 1•vhh1ntiVL' nnd pi'l.;':l:;..; 
d1•slg11:t t lvt•, ~11·a;n:1 li~l ll;; 1\ml ·,not : de~rrijJih

1

ii..1;')f/.'.':;, 
11odl'\' 1·11tl1M· tltatt p1·osf\,O · · : : ·• ... :i''.,;·:.,

1

'1 
. . . .. ' ·. . .•. :.·· i •· •• :;: ··:\"'•,;.• ;' 

,. ·· ··;ii 1·1;1~h1 (,.. 11111111 l11q11h i1111 wh1•th~1· •th~· 1•nth·1' 1lhtini:tl111f ·/'i'.t11t:~l :.· \:~ 
"liiiil11•1·'' 111111 "fowt•I" 111>1\'., 1101 11hln11111•h• Jllll\ · 111 ,,tht .~111·1 1• 11 ,n~ss Mitl ;'.:1•,: .. ;,· 
!1\11>11111 \'rr"'t"il\11· . "ltl,lh1•1· lll'i11g "\."'"''.l't'· ·" .. tnntl1~. 1ic1,11~1111t) ... ' : ... ,:;•.:. ·:· '; 
11 
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1
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it ''"' ,,1id:." t·jj;;\(' t'\ l'!< ~h.tll ~\'l' tl1i•,. 
'1·;1\tty;;' l'lw llt'd (''\IH'I ll'l\\'(' j, ;111 .1rl 

l1<1tt1 ,\"l1i'illll11J.'. tl11· 11'l1td "( i11d" \\ill! .1117·tl!lll,\\ _111111• 
t111·1H!.1lik. S1q111· 111·pjilt· 11,11" 1·1t11·1u1·d l1P111 lia1k-. 

ii\ thk l'''i11t h,1, 'prL'c'ipit.1tcd tiH' tlwn .. 
,.r,it'>. 1',f tlw ,\I;\''· l'lw t'.IJ>;i,·it\ ,,, Lin· 
c1.i\u.11iw purpt''L'~ .111d 1wt t'llh Lk,ig11.1-
1,1vinµ· i:\''lll' u111w\tn'<l. the \1\1rd "! ipd," 

1
,
1
,jr.11hrn. h,1, lwen h.1t1dll'd ;1.; if it \11·1·1' 

111
1.itkHL Tlw l'l'rnlt h,,, lwt'll ti\\' 1·,1llJ,inn 

ill ,1nd· ;dl'l\l'('. j r ·t'lll' l'XJWl'kll\'(' (lr l Ind 
th1111ain of •ll't, then• 1·:1n lw l\L1 1'<'1lflirt 

II.ht' h<l8 L'\'l'l' hl•ahl ,1f .1 t'Llt111irt lwt1\l't1 l1 
c~ tJw con\r,1st l'l'lltkl\' .1>,u1rn·d tL' t•:-:1,\ 
;1nd \'L'i\Wll i>.' in 1·p;1lltv, a L'lintr.1<t hl'· 

!it'll, otJ thl' llllL' kind. :111d it1f11rm.1tiut1; 
: bt•tll'C~'ll art with it< i11111H·di.1L'Y• 1111 thL' 

1
1, t\ll the othl'l' h.ind,, 1h1~ prl1L'l':O"L'' of 

!; 11101'l' or ll'SS l'L'l\](\(C. 
;cnti.11 is to gr;1'p \l'h.1t al't )'c;1l!y lwtL1kl'ti>. 
'.ilt' that, \1\th .Ht del,•tcd, our u11dt·r,ta11d
nil'l'l'>l' \I otild be ;1' ll.ldh· i111p.ii1n1 as lf 
dc\L'tl'd, .'.\lL1't htit11,111 ,1cti\'ltic' r.1n~l' out· 
\l,1>t h11111a11 thinking de,11' with prL1CL»Sl'' 
trith \';1lt1L'>. Lowd intet·e,ts at·l' nwre cxi
i~lwl' intcn'st>. All l\1L'll 1ll'ed fLiod: µ.1int· 
;1phL111ks c;11t \\'alt. .-\rt. arcl1rdit1gh·. sug· 

1
r tlw sttpct·fluous,' tlw i1ll'!'cl\' L1l'll,ll11Cl1UL 
·i;rv;: sot11t' .~'1·c11 equ.1tit1g ;\t't 11·ith cleL·cp· 
1\111~ ;1s ta11t,1111ouht to atlwl<ill ;1t1y lhict!'im· 
.Gt1d 1i·ithin till' eot11p.1» of ,1rt. 

••helief" 
'ti"' 

I, 111L'l1 CLlllCL'de in pr.\L'tke \\ h.11 t\ll'\' deny 
'1'h.1t ;irt regi<ters 111.111\ i11ti111,1c'\' \,ith the 
i) dud(•- L11iti1.ny 1wticc. Stl!L n;L'!l pwfcss 
God, ;1nd that 1·er): "hl'!kf" L'.lll exhibit lww 
!1i11g arti;tic---tl1L' .impir'1tion;1l ,111d 1wt tht• 
1,11, tlw. re.1Hzcd ;1nd tll1t the ddL·rrt•d, tlll' 
! nnt tlw "k1w.'' 1·.ilt1L' and tll1t procL»<-ran 
1111fllt1lllk,t lll'l'Lk . PL'l1pk dt1 11,1t "belie1·,•" in 
thl'I' \\',Ill\ lL1 ''l.ll~!kl'l':" hut SL1llll'thing ;1i·tis
prl'~'i>t1ly \l"li.tt they 11.1nt 11·hL'll "beliL~l'ing" 

' 

g111\lllll' i11 11!1kli itl1•,(\ ;i11d lbdt!l'' 1t11•,11li\l'd '-" IH· 

,,.ljgirnh !1.11<' ,1111•d .ii IHii11\, 111 ,,11i.il 1u111ikt ;i11d 
t·lkit11d 1·1•1Jt'lli<dl. "l'lll''i' itlt·.t' ,\Jilt \hl\~1·, !1.t\'I' d1.11-

,\\ t1'1i;·l'd till' ·~111lq111l1it11 tl11hl' j!l'll)'lt· li.111· ;i\1<111d111ll'd, 
.111d tli1·ir ll'['ll\.lt.1ti11\I 11;1, lti.11k1·d tlw l~l llllJJ II hit Ii tli<H' 
[ll'L'j>lt• lt,1\l' J.1itwd .. \tt;dnl!\•ll' ,t11· tl111"· .11111111(! 11' wltfl 
,tllix tlw \1Prd ."l'.1•t1tt11utii,t" lt1 tit.it 11hit Ii II'\' l1111tlw 
;111d dt'\ liltl' ((1 .1)'!1l'l1ll ll tn .ill\ tliitH~ II likl1 \\'l' tnil't dli• 

ti!' r1>1tltllt'tlll, t'\'l'tl tliuu~li ttH•,1,1111·, ll"liirli \IL' <''Jlulhl) 

ndy h<l)Jjl\'11 tn iii' l'11tln1·,1·d 111 till· pl.llfunll of thf.' 

Co111111u1li<t pnt·ty. 

'l'hc l~ssct1ce ul Atlwls111 

0!1L'l' all at1tip.1thy tL1 tlw \\l1rd "t·eli1.tion" ha> de· 
,·elopl'cl, the indidclLi,il .\\ill twticl' its lil;k.ige univ to 
tlll' thing,; 1\·hich hl' H.t1ds ubjl'ctlon.1hk. 1-1L· \I ill d~·tect 
c:ises in which jwopll' who pct'for111 ritl1,1ls exploit thdr 
etnµloyecs. Hi< t1b;etv,1tk1t1 11'·lll alight 011 wh;1te\'l'l' 
rl'asons m,1y be disL'O\'L'l'l'd for bt'.11Hli:1c: relil.;iun '\rn 
l1pi.1tt' of the tlhl»L'>." His attl'tltic>n will fa;ten.011 those. 
inst.1m·es in whkh <L1mcthi11g c.ilkd "!'clidon" lus lx•en 
,it odds 11·ith 'sciet1tiflc •1<tw1.w111y. geL1log;·, bic>logy, f-l'Y· 
clw!N.:1·, ,ind 'hihliL'.d critidsni. He \1ill !'L"ist <ltt.1chino· 

'". .::i 

the tertn to aiiythit1g whkh pk.1sc; hit11. Kindrl'd terms 
such ;1s "Clod" .rnd ''pt·;1wt·" \1·ill pn1\·L1kc simibr feel
ings t1f nl'Q.,ltiL1n •1nd i'l'\'tilsiL1ti. .-\ml th<lt b the essence 
l1f .1tlll'irn1. lt ;,, by till t11L'alls. athl'i,111 to rerngnizc the 
!1t111-infL1rttLitiL1n;1l ch.H.H'tL'l' t'f rcligk1lb phr.iseok1gy. 
tu d1L' cL111tr.iry. ,1tlil'istt1 irn.,1ri.1blv lH:> the \\'L1rd "God" 
in a ck<ig11,1til'L' tn.111t1L'l', till' dis,1ch·antag~; L'f such 
u><1ge t1rfrt·it1g l'lll' of thL' lt'.1c\kst tm»lll$ f;y \\'hich re-
ligiL1l1 c\\!1 lll' di<c.'l'L'ditccl. 

j 
' ,,\ 

·"he ;,1mc cc1nsidL·r.1tiL'll' .1µply tu µr.1yer-praycr, 1 

that is, nf '111 L'X.dtcd c.1lihcr. llw beautified human re-
. l.1tiL1t1'hip> \\'hich \ll' h.1\'l' alrt•ady discu<;ed are .. the 
. nwdium 11·ithin whkh q!ch pr<1yl'i' nystalizes. Fur. this 

l'L'.\;c1ll ,11L11ll'. pr.1 \Tl' 11·L11!ld bc!L111g tL1 the realm of <Ht. 
111.,1\'L'r L'f a !t1f'.1· L'rdcr h,1,; bt'L'll c1llcd the dramatiz<1tion 
L'f lik'; highL"t nlllL'<. br.u11;1tiz,Jtiu11 in itself need not 
he' ,1 form ~1f .in. 1Jr.111utiz.1tiL1n t1L·curs ,d,o in ,::c\enee 
.ind in t'l'L'l'\' cl.11· life. LilL'r.d!y. the sun. through gr;wity, 

nl "ll(ld." .1< ,dn»1<.h· i11tin1atL·d. fu!ll·tioi1s in cx,•rt,; flL' ,;pull." 11.1tet· is pL1\1TrlL''' t,1 ";ct•k" the !\)west: 
ii' ;1s ;t dt•;ig·11,1til':. t<>rrn anJ i 2; ;1< a de- lewl. the \\'bite Cl'rpusdes Clf the b\ood do nut ;,ru,;h" 

! II,\!\\. 

ili;1t j,, 1'\'.du.1til't' tt·nn: ,tnd tlll' dit1'crcnL'L' tc\ tlw pdnt ,,f d.1ngt'l'. gllll' dL''" :wt ''lwld" t\1T,. µiece>: · 

11
' 11111 j, \.,,,·t. '·Gnd." in ,: nwt1Jc·11t L1f religiL1lls of 11·0,1d tL1gether. 1wr Q<.'L'-' ;1 st.1tc. ''n ekctiLm night,· 
~111·tliinc: hut "G(1c!,'' in ,1 tlwL1l\1~ic'.il clh1.JL1t,1- '\\1·ing" frL1;11 L'llt' J.urt\' tL' ,11wthl'r. P'..1inly, cl1 .. 1111,1tiz,1•: 
ilil' "lwlin·in"" of tlw n111(('xt j, h" L1r not· .. tion i,; not; n111fi11ed tL1 the .1rt!<tic. 1Jram,1tiz~1tlon be•: 

'."' . '~ . ' . 
Ji tht~ ''lwlil'\·ing" of tlw nthl'r. Ltndouht\·d!y col11t» ai't. if it· tlludll'' hl't f.1ct> but \'alut'S. Pi-.iycr, 
I~ rfll' (';\ld atht';c fl'tllll the \l'\lt'd'; dL'\'uti\111,1!; \\'hl'll ,1 dr,1111,ltit..JtiL'll tlf life'.; highest \',1\UL'>, thll> l'lltl'l'S· 
aii11g;11H! ha1dlvfron1 it' d1·sjg11,1tlw lw:1t-ing.· tlw >Cllfll' c1f ,1rt. Nut utily pL1YL'l'. but many ,1 rdi~ious 
·h·ia·t' of th.11 lo;ll!;illl!; j, Ptlwl·wi<i· i1w:-:plkabl:·. lllL'ditatitll1 or dcdar,1tlt1li L'l' ch•<alption' otlwr than; 
.·utJy do1•, dlr.' l'lltlCPptirin pf U\ld ill't'1lk do1111 jll\l\'Cl' dl\ll11•ttl/L'' \'altlt'< ~litd then•by l'tllhOdil'~ ;fr\, , 

11' ,l)j': lol'c1th1.1tlt>r1 that tinly it' it1,piratio11.tl In hi'i\if. 11-lwn till' lw,tutv ,1chit'\Td hv till' \lt!l\'t'r,;e 
n 'ill 11\l'' t lw f 1 •1'!11 d >.tL'iTd hl'.\ II ti-. tlie l'l»Ui t •lfllA'ars ~ 111 :,\plnln ih ,urslval. • · . · ·. · · · · 

ilitudt~ ~n•1}\ll ·a; 1 :~1tl1L·i,111 l't>n'l't' t1llt fo \111- nnt n11lv iii t1nl,lr, ~L·ttlpttl!'L'. ,tt'l'hlt.t·rtun•, p,iintlhg, ~\l\l1 
;•u'ti1ti~· fHlf'JH•n1:. in dw thnttl!;l1t ti! Uml, hut· l'i.tu,t!, bu( ,tl,n it1 lwttl'lkv11t n•11d11l'l, in' tilt' thought of 
:!:1l rp11ditlooillt'' \diid1 p11·v1·111, tl1u individu.tl · lh1tl, .ind 

1
i11 Lk\'\11tl \t1ppllcaticll1. · , 1

• • 

.:1 t;:',': ,·: ' : ~ ''· ' . ' 
" ~·'t11 )!11li)l1 t/;1/1t>~1r .H11111hl.i· fut:. J11111•i' NIJ 
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Jewish Art on rrout 
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Tho Che.pol of the Cinc.it1m:d:i School of Hebrew Union Colloge•Jowioh 

lnstituto of Holi~ion honore Nr1 u11d Nrs. ij,, 11. Scheuer of Now Yor1'11U 

rocogn:Ltion of their deep intorost in the Co11ect:a•It'latitute. 1 It serves 
not only as 4 pluco of worship for fnculty and utudentu~ but alao AG a 

workshop for d~voloptng to.bbith ~aeh student during hie tenure at tho 

Collooe io roqulr•d to conduct tho dAlly sorvloee for a weQk• and in bi1 
junior and· aanio~ year pree.ch "1 sermon of hio own compos:lt:lon. . Wh:lle 

tho Chapat sermon• aa well au the service~ thems~lves, muet meut certain 
requiromenta ao to longt~ an4 external form, co~plete freedom of content 
ia available to tho ~tud0nt. 

,i\l though the Chill.pa~ sermon had been tope•recorded for 11 number of 

years, a eloGod~circuit telavlaion ayatam was introduced in the fall 

of 1968, in order to gnable the student preachers to watch anderitieize 
their own pe1•formanc.-.. 11Ueie of tho. video.tapes, reproducing every ;ound 

and motion of tthe youni pr~.achers, sivos them the opportunity ~fo~ 

tlrnmoelveo their l'·aeko, roanmur:lema tbat ohou1d bo cho.naed, and •pulpit 

fright• to be overc.ome.112 

CHAl'EL WINDOWS 
#1 A saoso pan~l. paint upon plaster• 1$ ubove the lowest portion o~ 
tho fi'.i:'st. window on the ri3ht side of the Chapel. Designed by A.RAymond 

Kut~t this panel illustrates the Book and a quill. In tho background lo 
tho letter samaoh for Sefor haM9efarlm (tho Book of Booka). Mr• Katz 
~ MlllLi a;•I l"iP•:licdlfl' 

fo\ltiU o. rich sout'ce of :tnepi>:'11.1.t:lon :1n the letters of tho llobrew p.1e.f• .• 

trnt:h which he used dl."~unatieo.Uy :l.n tho 1·enui.;.a~t:Lon of tho Chnpol in 1949. 
3 

_..., 

~ha quotation on tho window, under thiG pabel 
11 l3ut the righteous oha11 U.vca by his faith (lla.bnldcuk 2a4)•" carries the 

theme of tho panel for tho nook 1$ 4 oourou of faith. 

~12 At the top of this window, .aa with tho five others. to ~'.~!Jl1'~~11P..~iy:.:... 

.!&• :ttn origin ao a Jow1sh uymbol is abscure. :tt hao rioithar Oibltcal or 

Talmudic authority atit a 1i¥ymbo1, thouah U: 11' found occaaionally in «aai:ly 
4 

Jewhh oyna&,H>3u0s and Gt'o.vuo, 
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· ggestlohs on How To 
eolfy ·and Order 

alhed Glass Windows 

ared by the Stained Glass Association oi 
er/ca, a non-profit organization founded iii 
9 to encourage the finest development of 
ancient craft in ;contemporary Amerlca. 

General Statement 
asmuch as the stained 9lass craft Is ohe of 

liltecture's adjuncts, this Association favors 
principle of architectural direction In the 
ction and purchase of stalhed 9lass .. 
he stained glass artist·craftsmon sells Ideas 
concepts, not ct. standardized producf. He 

st creote designs dhd prepare sketches before 
window can be tllade, Thes~ efforts require 
tlve dblllty as well as technical knowledge 
skill. 

· herefore we believe that Ideal conditions 
lering mutual confidence and the best practl· 
procedure will prevail when only one crafts .. 
n studies the problem' with the architect and 
nt. Should such craftsman fall to provide a 
lsfactory solution, we believe that he should 
hdraw, thus permitting another craftsman to 
y cooperate with the client. 
I the prospective cl lent wishes proposals from 
ro than one craftsman we urgently recom• 
nd the following procedure: 
A personol discussion be held with each 
craftsman Invited in order to determine 
the client's likes and dislikes, and to a1:· 

• rive at a general theme and styl~. If a 
special sketch Is required, the artist will 

: then be able t<., create the most apj:)ro· 
, prlote design. · 
'.Tho client make known any budget re· 
strlctlon.s •. Any one of our mernbers will 

: gladly (l&~lst ltl setting up a practical 
i\b1Jdget. ·• · 
:,The nomea of the craftsmen Invited to 
jJMke 'r!!ropos<1Jt1 bo made known to all 
I• concei·n""d. ··· :. ·· 
t.1' . " • 

Stdlned Glass Is d general term covering di! 
forms of glass used In a decorative mqnner, prl· 
marlly for windows. 

Work produced by American Craftsmen offer 
the following advantages: 

Personal attention 
Close supervision 
Complete responsibility. 

American stained glass craftsmen are lntellec· 
tually and geographically In harmony with the 
architects and buildings for which they produce. 
They may conveniently visit the construction 
site to personally study the problem and later to 
supervise installation. Having an Intimate knowl
edge of architectural trends, new materials, 
local climatic conditions, and American cultural 
standards they are better able to provide the 
most appropriate Interpretation of the client's 
needs. 

Consultation between architect, client and 
craftsman should begin before the blueprints 
reach their final stage. Early cooperation will 
assure better stained glass design, a more 
beautiful Interior, and save money. 

The Contract 
For the most successful collaboration between 

craftsman, architect and client the Stained Glass 
Association of America believes that the stained 
glass should be separated from the General 
Cohtract, either completely or 011 on allowance 
basis. The General Contract ml.ght i:;ontaln a 
specification as follows: "The contractor will 
allow$---··--·--------··---- for stained gk1ss windows as 
lndlcoted an plans; the sub·c:ontructor for this 
work to be selected by the architect and/<:>r 
ownHr." 



Starn€<) Glass 
association 

,Of- a111eR1ca 

Craft-srnen 
of Meri{' 







" .• ,they shal I beat their swords 
Into plowsha/'es, and their spears 
Into pruning hooks; nation shall 
not lift up sword agal11st nation, 
neither sha/ I they learn war any 
tnore. 11 

/sd/ah 2,4 



11the prophet" 
bronze 

sculptress 
sUversmith 
creator of 
Uturgica~ objects 
for synagogue & home 

studio: 
168 west 225 street 
hew york city 
L0-2-6060 
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TEXTILES 
by Ina Golub 

"And thou sfialt make · 
a veil of blue, purple, and scarlet, 

and fine, twined linen, 
the work of the weaver in colors." 

••• '.Bxodus 26:31 · 
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AR1' AUCT!ONS 

as arranged by 

EMERGING ARTS GAJ..LEltY 
New York City 

tlep r.oduced by 

Commission on Synagogue Administration 
Uttion of American Hebrew Co11g1;egations 

838 li'ifth Avenue 
New York, N, Y. i0021 

August 1969 
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tltll: 

OltGANtZArtoN 

OF A 

TEMPLE MUSEUM 

A Manual 

JaAant MORRIS w. GRAFF 

TEMPLE ISRAEL OF. GREAi'ER MIAMI 

MIAMI, lrLOlUbA 

Commission on Synagogue Adtninistration 
U11ion of American Hebrew Congregations 
838 ~ 5th Avenue New York, N.Y. 10021 

September 1969 
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ACClUJ:DtTED LtST OF 

SYNAGOGUE AR1'ISTS ANO CllAFtSMl!:N 

of the 

UNION OF' AMERICAN HEBREW CONGitEGATIONS 

Commission on Synagogue Administration 
Onion of American Hebrew Congregations 

838 Fifth Avenue 
New York, N. Y. 10021 

January 1970 
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HhEit It ts 

Architects Advisory Panel 
of the 

Uni.oh of Americau Hebrew Congtegiat:iotts 
838 Fifth Avenue New York 21, N. y, 

. The Architects Advisory Panel is a voluntary associatiort of atchi-
t~cturai firms who have built synagogues and are vitally interested in advancing 
the standards of synagogue architecture gnd in assisting our congregations in 
the erection of worthy structures, More than forty architectural firms are 
associated with the Panel. . 

ffi!at It poes 

Members of the Panel make themselves available on a volunteer, un¢om
pen"ated basis f.or consultation with congregations, building connnittees, other 
architects. These consultations, available to all s~nagogues, include: 

1. Site inspection and evaluation before ~urchase. 

2. On the spot consultation to aid in developing and planning a 
building program. 

3. Evaluation of plans for the building committee at schematic 
and design development stage after correspondence with project 
architect. 

4. Consultation in the offices of the Panel member at any stage 
of planning and building with architect and building committee. 

What lt Does NQ'l' .Q.Q. 

The Architects Advisory Panel does not replace the individually engaged 
architect in any way. The members of the panel do not, under any circumstances. 
design synagogues or any part thereof in their capacities as Panel members. Until 
the individual congregation has chosen its architect, members of the Panel are 
eligible to be candidates. Consultation with a member of the Panel, however, does 
not obU.gate the congregation in any way to select the Panel member. a.s its archi• 
tect. Members of the Panel will not draw plans speculatively for any congregation. 
They may, if they wish, participate in competitive contests for contracts if those 
competitions.are conducted under the regulations of the American Institute of 
Architects. 

What tt Costs 

The services of the Panel are available to a11 congregations at no 
cost eKcept as follows: 

( 

l. Each congregation which oses the services -f the panel is asked to 
make a one .. time contribution of $50.00 to aid in the maintenance of the Synagogue 
Architectural Library of the Union of: American Hebrew Congregations •.. Regardless 
of the number or nature of consultations, this contribution ls reg,l!,ie~t.ed ,only onp!!,o,. · 
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fHE. ~RtlSTS 
and fhelr Work 

A COMMENTARY and price list on the :j 
Traveling Art Exhibit of the ·l 

UNION OF AMERICAN 
HE13REW CONGREGATIONS 
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