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HEBREW UNION COLLEGE-JEWISH INSTITUTE OF RELIGION
NEW YORK SCHOOL

Report on the Master of Sacred Music Written Project Submitted by
Joyce Gerber

in Partial Fulfillment of the Requirements for Investiture

Pentateuchal Texts in Liturgy and Song -- Genesis and Exodus

Joyce Gerber has quite successfully compiled a compendium of
musical pieces based on Torah texts arranged according to the
weekly sedra. The project ¢overs Genesis and Exodus, although the
original intention was to cover the whole of the Pentateuch. it
is to be hoped that this will be possible at some future date. As
a resource work for sermon anthems or sermons-in-song it should be
of practical use, especially for the tefillot at HUC-JIR. Some
musical items vividly illustrate the text in gquestion, some contain
little more than a partial quotation or passing reference, but the
majority can be applied within a worship setting, The range of
pieces is very wide, frbm large recitatives to zemirot and
children’s songs. Actually some of the latter lend themselves the
best as musical illustrations and Torah lessons.

The project certainly reflects quite extensive research, and the
material and commentary have been attractively arranged, with
copious musical illustrations. The appendices to each chapter, 1in
addition to documenting the items referred to in the body of the
project also give many additional settings and arrangements. , The
selections from the "classical" mnusical literature draws on
Gerovitsch, Weintraub and A.B. Birnbaum (which is to be welcomed)
in addition to Abraham Baer, rather than Sulzer, Naumbourg and
Lewandowski. The former should not be at the expense of the
latter.

I would have welcomed a little more commentary and observation from
a musicological perspective instead of the somewhat too detailed
midrashic comments on some of the texts, illuminating as they are.
For example, on Exodus 31:16-17 the author might have discussed the
different musical usage, according to npusah, of the Vesham’'ru

between that used on Ma‘ariv from that in Shaharit. This was
discussed in part in Abraham Binder’s article, "V’/shomru: A
Century of Musical Interpretations." The musical example, that of

Weinberg, does not draw on this traditional material and should
perhaps have been left for the appendix. Similarly, the setting
of Ex. 34:9 (Adoshem, Adoshem) by Nowakowsky, while most felicitous
for Ne‘ilah, does not employ the selihah mode used elsewhere for
this. text. Ex. 15 (the shirah) should have called for some
discussion of the employment of psalmody in the Ashkenazi chant.



These reservations and my own biases aside, Joyce Gerber should
nevertheless be complimented for her endeavor. The project shows
the pervasive influence of the Torah (Humash) on Jewish musical
life throughout the centuries. Some of the musical items recovered
from obscurity are little gems. I have no hesitation in
recommending the acceptance of this work toward the degree of
Master of Sacred Music.



PENTATEUCHAL TEXTS IN LITURGY AND SONG —- GENESIS AND EXODUS

JOYCE GERBER PAGE

Project Submitted in Partial Fulfillment of
Requirements for Master of Sacred Music Degree

Hebrew Union College-Jewish Institute of Religion
School of Sacred Music
New York, New York

March 27, 1989

Advisor: Rabbi Geoffrey Goldberg




ii

PREFACE

My objective in this project, in order td have music which relates
to Torah portions throughout the year, is to begin a collection of musical
settings of Torah texts or paraphrases of Torah texts which might be used
as sermon anthems. This endeavor must be looked upon as a work-in-progress
since it is only the first small step in what I intend to be a lifelong
pursuit.

Since Torah text is the unifying theme, there is no musical coherence
to be found in this collection. There are simple children's songs, NFTY
type songs for junior choir and more sophisticated ar lofty settings for
adult choir and/or cantor.

I began my search by looking through all of the traditional liturgy
which is customarily sung to see which parts were actual quotations fram
Torah or based on Torah. Many quotations are only one short sentence or
phrase either standing alone or in the middle of an extensive liturgical
passage. These may not be suitable as sermon anthems but taken collectively,
they could be used to illustrate a sermon-in-song. Individually, these
short liturgical quotations could serve as an introduction to a longer
piece or as the germ of an original composition. I am going to include
these as examples as well as z'mirot which may have only one or two verses
referring to a particular Torah passage. In the case of a zemer, I think
that one could use the relevant verses as an anthem without having to do

the entire poem.
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I have organized the paper by Torah portion. Within each portion
I will mention liturgical passages first, citing examples of musical
settings. This will be followed by & list of song material. I have not
found musical settings for every Torah portion in the books of Genesis
and Exodus, so there will be portions that go unmentioned. I hope to
£i11 in the gaps in future years. A sequel to this paper covering Levi-
ticus, Numbers and Deuteronamy 1S planned for the Fall .

I want to thank my advisor, Rabbi Geoffrey Goldberg, for encour-
aging me to stay with this project when I was tempted to abandon it and
switch to a narrower, more manageable subject. It is my hope that this
paper will prove useful to my fellow students in the weekly planning of
music for Shabbat services, particularly in pulpits where the rabbi cus-
tomarily gives a "drash" on the Torah portion of the week. I would also
like to thank Cantor Ellen Math for providing e with a number of inter-

esting settings of Torah texts, including the unpublished manuscript of

Ben Steinberg.



GENESIS




BERESHITH

Genesis 1:1-6:8

Genesis 1:1-2:3 is read by the Chatan Bereshit on the morning of Simchat

Torah. This is also the Torah reading presented in The Gates of Repentance,

Rosh Hashanah Morning Service II.

Liturgy

2:1-3 vay'chulu
o3 oo DI DKY U3 VUM ovRYn 1AM
WWraR DM NAYY RY WK KT VI
AyraBm OF NK OTOK TN PY W NdKTR T30

oroK K73 WK ANKZR 30 NIY 13 73 ANk IR
MMoy?

1.And the heaven and the earth were finished and all the host of
them. 2. And on the.seventh day God finished His work which He
hdd made: and He rested on the seventh day from all His work
which He had made. 3. And God blessed the seventh day, and
sanctified it because on it He rested from all His work which
God created to make.

vay'chulu is recited as part of the Amida for Shabbat Maariv and it is
recited again afterward because of times when a Yam Tov falls on a Sabbath.
On such days, Vay'chulu is not part of the festival Amida so it must be
said afterward. In order not to differentiate between the Sabbath and

Yom Tov services, the Rabbis ordained that it be recited after the Amida
at all times (Tos. Pesachim 106a, (A7 218). Ibn varchi adds that it is a
form of testimony that God created heaven and earth, and witnesses must

give their testimony while standing and in a loud, clear voice.
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Because of this paragraph's status as a testimony, it should pre-
ferablybesaidwimtrnccrqmgaum,oratlmtinﬂnmnyofm

other person. However, itmyberacitedbyanindividm.lasmll[mm

Chaim 268).
There are many musical settings of this passage, same of which may

be suitable for congregaticnal singing, thereby keeping its testimonial
pature in mind, but most settings I've found are for cantor or cantar and

choir. The following example is from the "Maginot Shabat Evening Service"
of Gershon Ephros. This traditional melody is intended for conorecational

’
singing.

m=18ch <80, veesss  M-ghET © =

chal e-lo-him ba-yombashvi - i

A list of musical settinas of Vay'chulu may be found in Appendix

I, Rereshith (A.l.).




2:2 Kol M'kadesh - verse 4. 3

1'3 733 Walm 012 IO RT NW NIYR3 WR M Y
WK 73 MK MY MY oY YRR MY
gy T KT I o1 oK N ey

Remember Moses' Torah as its Sabbath precept is expounded, enaraved
with teachinos for the Seventh Day, like a bride hedecked arona her
carpanions; Pure ones bequeath if and hallow it with the statement:
"All that He had made . . ." — "On the Seventh Day, God camleted

"is work which He had cdone.”

This is usually the first of the z'mirot sung after the first
Sabbath meal, or after the-meal has bequn. The text appears in Mahzor
Vitrv, with minor variations, so that we know that it is at least as old
as the 12th. century. In the first three lines, the ipitial letters of
the second word form the acrostic, Moshe: beyond this the authorship is
unknown. However, a universally recognized authority on the literary
aspects of the z'mirot, Dr. Leo HLtSC;hfeld, speculated in "Die Haues-
lichen t‘-abmmces;nqr-". (Mayence, n.d.) that the author was Moses ben
Kalonymos, who lived during the 10th. century in Germany. Each of the
stanzas concludes with a Biblical verse. From the second stanza onward,
the stiches (with the exception of the scriptural endings) follow the
alphabet.

Almost all versions of this zemer have a recitative quality
either in part or throughout, reminiscent o_f the synagogue prayer modes.
Most are rhythmically more free than the m&ial tunes for the other
z'mirot: even in cases where the notation is metrical, they are sung
freely, in a chant like style.

1 have set the fourth stanza to a widely used Fastern Ashkenazic

melody in a chasidic version attributed to "the disciples of the Ra'al
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Shem Tov." The pattern is that of the Magen Avot shtayger.. This version

is based on M.S. Geshuri, Ha-Niggun v'ha-Rikkud ba-Hasidut, vol.l, 1956,
p. 43. I have adapted the partion of the melody used for stanza two.

Kor M KADESH -vemsk g - Gewasis A°R

SHER R &AM VA=Y= CHAL E-LO-NiM ga-yom mn.‘&%.!i
i TO A=JNER A=3SAN

A list of musical settings of Kol M'kadesh may be found in
Appendix I, Bereshith. (A.2.) Bengs quoting relevant Tarah verses or
dealing with the story of creation are in Appendix I, Bereshith (A.3s4).




NOACH

Genesis 6:9-11:32

Liturgy
»
8:1 Zichronot (end of Atah Zocher)

OB YRR 13T WTIRSM OR1 TS 0§ N 23
oITYBYn ¥ 190 W3 73 Ny AR ™ NK G830
p1 METR APIOK M Re7 K3 U3 R OOY
5 N3 MNFD OV D YY) (730 NNeR
K WK MR Y9 Mg Mo 3 N 08 g oK

o v g Yy 0T IO 28 Rn3

Mareover, You lovingly remembered Noah and You recalled him
with words of salvation and mercy, when You brought the waters
of the Flood to destrov all living flesh because of the evil
of their deeds. Consequently his remembrance comes before You,
Lord, our God, to make his offspring as abundant as the dust
of the world and his descendants as the sand by the sea. As
it is written in Your Torah: God remembered Noah and all the
beasts and all the cattle that were with him in the ark, and
God caused a spirit to pass over the earth and the water sub-
sided.

The Zichronot (remembrance) verses are the second of the three
middle benedictions of the Musaf Amida on Rosh Hashanah. During the
chazzan's repetition, these three middle benedictions (Malchuyot,
zichronot and Shofarot) are recited in conjunction with the sounding of
the Shofar (Rosh Hashanah 16a, 34b). The Zichronot section begins with
Atah Zocher (You remember). This section of Musaf refers to the process
of judgement, which requires a precise recollection of everything that
has taken place in the past, an understanding of the present situation

of those being judged, and an insight into their future potential and




the effect that judgement will have upon them and others. This judgement

refers not only to physical beings, but to spiritual ones as well, for

everything is called to judgement this day (R. Moshe Chaim Luzzatto).

The 2ichronot contains ten scriptural references to remembrance,

four from the Pentateuch, three from Psalms and three fram the Prophets.

The first deals with Noah, whom God remembéired when he was stranded in

the Ark. Before quoting the specific verse of remembrance, we note that

God remembered him with love and mercy at & time when all seemed lost

and hopeless. We pray that, having onoe remembered Noah mercifully, God

will do so every year, for Noah's offspring still require heavenly cam=

passion and kindness.

The reciting of the zichronot on Rosh Hashanah is mentioned 1n

the Mishnah (RH 4:5-6) and is believed to have been part of the Rosh

Hashanah liturgy in the Temple.

when locking for musical settings of the portion of the text

r, Or

dealing with Noah, one could look under the heading Atah Zoche

under other headings indicating later sections of the liturgical passagg.

I have found examples under the titles V'al Hamdinot, Ashrei Ish,

Ki Zecher, and V'gam. Since V'gam deals spiecifically with the Noah text

as a separate entity, I will use it as an iexample. This setting was oam-

posed by Salamon Weintraub, also known as Kaschtan., It was published by

his son, Hirsch Weintraub, in Schire Beth Adonai, Vol. III. This has

been reprinted in The Out of Print Classics Series, ser. no. 21, no. 211,




A list of musical settings of Atah Zocher, V'al Hamdinot, Ashrei

Ish, Ki Zecher and V'gam may be found in Appendix I, Noach (B. 1-5).

Sonas quoting relevant Torah verses or dealing with the Noah story or
The Tower of Babel, also contained in this Terah portion, are in Appen-
dix I, Noach (B. 6&7). Included in this listing is a larger work, an

unpublished oratorio by Ben Steinbery,




LECH LECHA

Genesis 12:1-17:27

Liturgy

—_—l

17:1 Amar Hakadosh (service of B'rit Milah)
£ron T g TN AR DRy N T3 UTRD TR

The Holy One, Blessed is He, said to Abraham, cur forefather, "Walk

before me and be perfect.”

In same congregations, there is a point in the service of B'r
Milah where the father verbally appoints the mohel as his agent to per-
form circumcision on his son. The mohel then takes the infant and pro-
claims joyously the above guotation fram Torah. God said this to Abraham
just before giving him the commandment of milah, implying that only
through this mitzvah can a Jew attain perfection. In The Hazzan's Manual,
published by the Cantor's Assembly, there is a musical setting of this
text by Y.L. Mandel:

vF
A-mar had-doth ba-much b le-av-ra-ham 831 80 it cha by bo < fo-may e - Db B-mam

-

This text is also set by Abraham Baer, but he intones the line
very uninterestingly on one note. Songs that either muote verses from
lech Lecha or refer to its themes may be found in Anpendix I, Lech Lecha
(C. 2&3).




VAYYERA

Genesis 18:1-22:24

Genesis 21 is the traditional Torah risading for the first day of

Rosh Hashana, and Genesis 27 is the traditional Torah reading for the
33:1-19 ijs the Torah reading pre-

second day of Rosh Hashana. Genesis 22:

sented in The Gates of Repentance, Rosh Hashana Morning Service 1 4

21:4 V'neemar Vayamol (Baby Naming)

nK O TR RN

orhx NK Y W am mew B W P

And it is said: “Abraham circuncised his son Isaac at the age of

eight days as God had commanded him."

The custam of naming 3 boy at his cirmcumcision is based on the

fact that God gave Abram the name Abraham in wonjunction with the mitz-

vah ( conmandment ) of milah. At the time of the "bris", the infant

ropriate to give him

enters the covenant of Israel, and it is then app

the name that expresses his sanctity because it is believed that the

fapersmismntainedinhisnam.
entire B'rit Milah

spiritual destiny o
¥.L. Mandel has camposed music for the
liturgy. In The Hazzan's Manual under the heading "NMaming The Baby",

his setting of this quotation from Torah may be found:




ac——— ¥

Vie. e -mar wa-yaael  Av.ra-ham

a of Yitz-chak b’ no ben shmo.nat  ya-mumi ki- 4 sbertn vah @ to— E. Jo-him

This text has also been set by Abrahiam Baer and can be found in

Musical settings of quotations

The Out of Print Classics, ser. no. l.

from Vayyera or songs dealing with its themes may be found in Appendix I,




CHAYYE SARAH

Genesis 23:1-25:18B

I have found two children's songs telling the story of Rebecca

which is found in Genesis, chapter twenty-four. Israel Goldfarb wrote

a song which Reuven Kosakoff arranged faor the Union Sonagster, published

by The Central Conference of American Rabbis:

pprm—
Eliezer and Rebecca %}k’f:? v
o

} e
Anam oouoeans g B Wi
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The other song was composed by Jeff Klepper and Jeff Salkin and

is included in Bible People Songs, published by Alternatives in

Religious Education, Inc.




TOLEDOTH

Genesis 25:19-28:9

There is a partial quotation of 26:3 in "Gur Ba-arets Hazot", a
song by M. Nathanson in Israel In Song, published jointly by Tara Publi-

caticns and The Board of Jewish Education, N.Y.:

GUR BA.-ARETS HAZOT

-
with viger

Livw o ks il bt |l b wd o e ey

e d B ]

The lyrics to "B'er Basade", a song by E. Zamir !in Hebrew s

for All Seasons, is based on 26:15-17, and the song "Jactb armd Israel"”

by Jeff Klepper and Jeff Salkin in Bible Pecple Songs has a first verse

based on 25:19-34,




VAYYETZE

Genesis 28:10-32:3

Liturgy
28:20 Yom Zeh Mechubad - stanza : D8

gnao 113 . op3 13 B3 i O o oponn N oupwn T13N
omyen S oam 1wy oPn on?

Eat rich foods, drink sweet drinks, for God will give to all who
cleave to Him clothes to wear and allottid bread, meat and fish and

all the dainties.

The underlined portion of the above :tanza is based on 28:20.
Jacob has just awakened from a dream in which God promises to be with
him and keep him. Jaccb then vows that if God will do this and will give
him bread to eat and clothing to wear, he will devote a part of his

prcépenty which God had promised him to His service. This is the first

mention of a vow in the Bible.

Nothing is known about this zemer's author except that his name,
the

is formed by the acrostic. The zeme:r urges one to honor
sh whatever

Yisrael,
Sabbath and gives assurance that God will more than repleni
version is taken fram Songs of the Chassidim,

Volume I, edited by Velvel Pasternak. I have adapted the melody of

one expends. The following

stanza 1 to the third stanza:




Yom 2w’ - chu-bed
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p.C. AL Five

Songs quoting scripture or based on themes dealt with 1n

vayyetze may be found in Appendix I, Vayyetze (G. 2&3).




VAYYISHLACH

Genesis 32:4~-36:43

The children's song "Jacob and Israel" by Jeff Klepper and Jeff

Salkin in Bible People Songs deals with 32:2%-30. This passage repre-

sents the crises in Jacob's spiritual history. It records his meeting
with a Heavenly Being, the change of his name to Israel, the blessing
of the Being that wrestled with him, 2 the consequent transformatior
of his character. Maimonides is of the opinion that the whole inciden
was a "prophetic vision" and other cammentators likewise have in all
ages regarded the contest as symbolic, the outward manifestation of the
struggle within the Patriarch, as in every mortal, between his baser
passions and his nobler ideals., In the dead of night he had sent his
wives and sons and all that he had across the river. Jacob was lbeft
alone—with God. There, in the darkness, given over to anxious fears,
God's Messenger was wrestling with him who had so often wrestled with
men and had won by sheer energy, persistency and superior wit. In Hosea
12:5, which is part of the Haphtarah for this Sedrah, it says "He

(Jacob) strove with an angel and prevailed: he (Jacob) wept and made

supplication to him." That supplication for mercy, forgiveness and

Divine protection is heard. Jacob becames Israel. Dean Stanley, in his

History of the Jewish Church, says "This mysterious encounter of the

Patriarch has became the universal human allegoary of the struggles and
wrestlings on the eve of same dreadful crises, in the solitude and dark-

ness of some over hanging trial."




The above mentioned song has a chorus and second verse that

refer specifically to this story:

4 o
SRR | CUEITH s | EA AEVERSITRETEE  sues

.-._..__—u_ T = L___...-
= - Ve

WA | (S EITH e e W W

Verse 2: One night I dreamt of angels, on a ladder they did ride,

And God said to me, "I will be right by your side.”

I wrestled by the river, and I fought very well
And afterwards God blessed me, with the name of Yisrael.
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found in The Hinh Holy Dav Service,

lter has camposed a

setting of this text which can he

published “y the Cantor's Assembly.

The fallowing exarple is an extract

from that work:




There is also a children's song vhich tells of Joseph's coat of

manv colors and his drean and the crime which his hrothers perpetrated
-

It is "Joseph You're a Dreamer” in Rible People Sonas

anainst him.
first three verses are

'f Ylepper and J Salkin. The chorus and the f

the relevant portion for Vayyeshev.




MIKKETZ

Genesis 41:1-44:17

hafore You, ord, ol 7, vhat can We

1 can we offer

wased on Genesis #4:16 in which Judah says to
«he lord of +<he land (Joseph inrevealed): "What shall e sav unto rv

47 What shall we speak or how shall we clear ourselves?

his is in response to the discovery that Renjamun has stoler
mohlet. They rannot prove their innocense hecause the aoblet
them. In the same way, “e vho prav for foraiveness during the §'lichot
nravers following the Maariv Amida on Yam Kippur admit that there
nothing we can say to dain camnassion, nothing to declare to 1nsist
on our rights and no justificati for our deeds. Since no living
beina can Justify itself before God, we hea Him not to brinq us to a
judgement we are doamed to lose. The follawing exarple of a rusical

setting of this text is by Heinrich Schalit and is included in the

Ephros Collection, ., volume 1I, Yom Kippur, p. 66.
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Rosowsky has set Genesis 41:1-4 and 41:14 as accompanied cantil-

lation and Jeff Klepper and Jeff Salkin mention Joseph's interpretation

of Pharach's dream in their song "Joseph You're a Drieamer” in Bible

People Songs.




VAYYIGASH

Genesis 44:18-47:27

There is a song*in Bible People Songs by Jeff Klepper and Jeff
Salkin called "Joseph You're a Dreamer" that refers to Genesis 45 in
its fifth verse: Joseph's family was united again.
Once they were enemies, now they were friends.
So even though sisters and brothers fight,

There's time to make it all right!

This is the refrain of "Joseph You're a Dreamer”.

”
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VAYYECHI

Genesis 47:28-50:26

Liturgy
48:20 Y'simcha (Pidyon Ha Ben)

s orige ovox kN

May God make you like Ephraim and like Menasseh.
When a male baby who was his mother's firstborn becomes a month
old, his father must redeem him by giving five silver shekels to a
Kohen. In declaring that firstborn males must be redeemed, the Torah
reaches that God laid claim to all firstborm Jews at the time that He
slew all the firstborn Egyptians in the last of the Ten Plagues. Sefer

HaChinuch (Mitzvah 18) explains that this mitzvah teaches man to dedi-

cate his very first achievemgnts to God. Although firstborn children,
like first fruits, are the culmination of much yearning, labor and

sacrifice, and it is human nature to want them for oneself, the Torah

wants us to recognize that they are a gift from God and should be dedi-

cated to His service. Thus, man redeems his firstbomm.
In Genesis 48:20, Jacob blesses Ephraim and Menashe saying, "By
thee shall Israel bless . . ." To this day, every pious Jewish father

mSahbathmplaoeshishmdamthehmdofnissmandblmushim
in the words: 'mdmketruuwmmmmsnh.'mmdm-
nasseh would not barter away their "Jewishness® for the most exalted




social position or the most enviable politica

men, the despised

pray that his children

father's God as did Ephraim and Menasseh.
In the Ephros Collection, Volume v,

srmthesmlayaltymunirfntmmuri:

y*mot Hachol, there is a

setting of "Seder Pidyon Haben" which includes this Torah quotation:

(Torah trope utilized)

Tesim-cho e¢=lo=bim... Fead=ra - yiiu v = ahim - na = abe

48:16 Hamalach Hagoel (Bedtime Sh'ma and Simchat Torah)
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HAMALOCH HAGOEL, Nal
JACOB SIVANM
(Born1B80)
—

vo-bam. .. sh' - ini viebsma-vo-sal v'eyid - gu lo-rov  B'-
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Gershon Ephros has also camposed a setting which is included

in this collection.




APPENDIX I: THE ROOK (OF GENFSIS

A. Bereshith
1. Vay'chuluo

Alter, Israel. The Sabbath Service, WNew York: Cantor's Assembly,
1968, pp. 18-19.

Opening and closing phrases only.

Baer, Abraham. Baal T'fillah, Gothemburg: n.p., 1877; reprint,
New York: Sacred Music Press, Out of Print Classics Series of
Synagogue Music, series no. 1, 1953, p. 102, no. 407.

Bronstein, Herbert, ed. A Passover Haguadah. Rev. ed. New York:
Central Conference of American Rabbis, 1982, p. 98.

Dunajewsky, A. Israelitische Tempel Compositionen fur den Sabbath.
Ndessa: Privately printed, n.d.; reprint, New York: Sacred
Music Press, Out of Print Classics Series of Synagogue Music,
series no. 18, 1955, pp. 25-26, no.l2.

Cantor and choir.

Ephros, Gershon, ed. Cantorial Anthology. 6 vols. New York:
Bloch Publishing Co., 1976. Vol. 4: Shabbat, pp. 161-166,

Contains a choral version by Landau, a solo version arr.
by Grauman, and a congregatiocnal version by Ephros.

Katchko, Adolph. Services for Sabbatlh Eve and Morning. New York:
Hébrew Union School of Education and Sacred Music, 1951,
pp. 10-11.

Opening and closing phrases only.

Lewandowski , Louis. Kol Rinnah U'T'{iillah. Berlin: By the com-
poser, n.d.; reprint, New York: Sacred Music Press, Out of
Print Classics Series of Synagocue Music, ser. no. 9,1871,
pp. 19-20, no. 26.

Mathanson, Moshe, ed. Zamru lo. 3 vols. MNew York: Cantor's
Assembly, 1974, vol. 1, pp. 91-95.

-

Schalit, Heinrich. Sabbath Eve Liturgy. Denver, Col. : By the
camposer, 1951, pp. 64-65.

Cantor and choir.
Sulzer, Salomon. Schir Zion. Vienna: By the composer, 1839;

reprint, NMew York: Sacred Music Press, Out of Print Classics
Series of Synagogue Music, ser. riov 6, 1954, p. 53, no. 42.
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Yolkoff, Arthur. Shirat Atideinu, WNew York: Transcontinental
Music Publications, 1966, pp. 35--37.

Choral.
. Kol M'kadesh
Baer, Abraham. Out of Print Classics, ser. no. 1, p. 105, no. 419,

Idelsohn, Abraham Zevi. The Jewish Scng Book. Ed. Baruch Joseph
Cohon. Cincinnati: Publications for Judaism, 1961, pp. 381-
383.

Levin, Neil, with Velvel Pasternak, eds. Z'mirot Antholoqgy.
Cedarhurst, N.Y. : Tara Publications, 1981, pp. 27-32.

Nathanson, Moshe, ed. Zamru Lo. 3 vols. Mew York: Cantor's
Assembly, 1974, vol.2, pp. 138-140.

}. Songs (uoting Scripture

1:1-3 Coopersmith, Harry. " B'reshit [Bara Elohim " in More of the
S We Sing. New York: The United Synagogue of
America, 1971, p. 188.
1:31 Lustig, Gordon.. " Hi'ne Tov M'od " in Shiron L'Shalaom.
Ed. Ann Carol Abrams and Luccy Joan Scllogub. Brockline,
Mass. : Jewish Educators for Social Responsibility,
1986, pp. 10-11.

. Songs About Creation
Adler, Samual H. " So Many, Many Yearsi Ago " in Union Songster.
New York: The Central Conference of American Rabbis, 1960,
pp. 382-383.

Binder, A.W. " 0, Once God Said "._. Ibid., pp. 384-385.

Klepper, Jeff. " When God Made the World " in Shiron L'Shalam.
pp. 12-13.

B. Noach
1. Atah Zocher

Alter, Israel. The High Holy Day Service. New York: Cantor's
Assembly, Inc., 1971, pp. 64-65.

Baer, Abraham, Out of Print Classics, saries no. 1, p. 282, nos.
1239 and 1240.

Gerovitsch, Elieser ben Jizchok. Schirej Simroh. Rostow am Don:
Privately printed, n.d.; reprint, Mew York: Sacred Music
Press, Out of Print Classics Seriesi of Synagogue Music,
series no. 5, 1953, pp. 169-170.




2. V'al Hamdinot 28

Gerovitsch, Elieser ben Jizchok, Shire T'filch. Rostow am Don:
Privately printed, n.d.; reprint, New York: Sacred Music
Press, Out of Print Classics Series of Synagogue Music,
series no. 2, 1953, pp. 100-102.

1. Ashrei Ish

Eatchko, Adolph. A Thesaurus of Cantorial Liturgy. 3 vols.
New York: Sacred Music Press, 1952. Vol. 3: For the Days
of Awe, pp. 84-85.

. Ki Zecher

Ephros, Gershon, ed. Cantorial Anthology. 6 vols. New York:
Block Publishing Co., 1977. Vol. 6: The Recitative (for
Rosh Hashanah), p. 73-74.

Fraom the Gerovitsch collection.

. V'gam

Weintraub, Salamon. "Shire Shlamo", In Shire Beth Adonai,
part III, ed. Hirsch Weintraub. [Konigsberg: Privately
printed, 1861; reprint, New York: Sacred Music Press, Out of
Print Classics Series of Synagoque Music, series no. 21, n.d.,
p. 226,

. Musical Settings Quotinn Scripture (non-liturgical)

6:9 Nardi, Nachum. "Ele Toldot Noach" in Selected Songs: Tel-Aviv:
The Edocation and Culture Ceni:re of the General Federation
of Labour-Histadrut, 1965, pp. 163-166.

One solo song and one trio.

9:8 Steinberg, Ben, "The Covenant”. Work for solo, choir and organ
with optional narrators and brass quartet., Cammisioned by
Stephen Wise Free Synagogue, MNew York, n.d., pp. 6-9.

Part I of this work contains a partial quotation of
9:8, a camplete guotation of 9:9 and 9:13, and a partial

quotation of 9:15.

. Songe about Noah and The Tower of Babel

Binder, A.W. "0, I'll Sing You a Story" in Union Songster,
pp. 396-398.

Binder, A.W. “The Rain Is Raining®. Ibid., pp. 386-388.
Folk Song. “"Rise and Shine" in Shiron L'Shalom, pp. 69-72.




Funk, Joel. "Noah and the Ark" in Shiron L'Shalom, pp. 69-72.
Klepper, Jeff. "When God Made the World". Ibid., pp. 12-13.

Kosakoff, Reuven. Down Came the Rain" in Union Songster,
pp. 390-393.

Solamon, Robert. "The Rainbow Covenant® in Shiron L'Shalam,
pp. 64-68.

C. Lech Lecha
1. Amar Hakadosh
Baer, Abraham. Out of Print Classics, ser. no. 1, p. 71, no. 259.

Mandel, Y.L. The Hazzan's Manual. New York: Cantor's Assembly,
1971, p. 117,

2. Musical Settings Quoting Scripture (non-liturgical)

12:1-2 Friedman, Debbie. "L'Chi Lach" in The Best of Debbie
Friedman. Cedarhurst, N.Y.: Tara Publications, 1987,
p. 76=77.

Hebrew and English partial quote and paraphrase. retains
the gist of these verses.

17:1-2 Steinberg, Ben. "The Covenant". Part I, pp. 9-11.

17:1 is a partial quote with paraphrase. 17:2 is a
camplete quotation of the verse.

. Songs About Abraham

Klepper, Jeff and Jeff Salkin. "Abraham" in Bible People Songs.
Denver, Col.: Alternatives in Relligiocus Education, Inc.,
1981, Words, p. 1, music, p. 8.

D. Vayyera
1. V'neemar Vayamal
Baer, Abraham. Out of Print Classics, ser. no. 1, p. 73, no. 265.
Mandel, Y.L. The Hazzan's Manual, p. 119.
2. Musical Settings Quoting Scripture (non-liturgical)

Binder, A.W. Bible Legson With Music 2. Vayerah (The Sacrifice of

Isaac). New York: Sacred Misic Press, 1964.

This work is for narrator, cantor, choir and organ. It
quotes 18:1-15, 21:1-8 and 22:1-19. Hebrew and English.
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Nardi, Nachum. "Be'er Sheva" in Selected Songs. Pp. 167-174.
This solo song begins with a partial quote of 22:19.
This is followed by a full quotation of 21:31, a partial
quotation of 21:32 and a full quotation of 21:33.
Steinberg, Ben. "The Covenant". Part I, pp. 11-12.

This portion of the work has a partial quotation of
22:16 and 22:17.
. Songs Pertaining to Themes in Vayyera

Binder, A.W. "Lot, Lot, Foolish Man" in Union Songster,
pp. 388-389.

Klepper, Jeff and Jeff Salkin. "Sarah laughed" and "Abraham® i
Bible People Songs. Words, pp. 1-2. Music, pp. 8-9.

In "Abraham", verse 2 refers to Gen. 18. and verse 3
refers to Gen. 22.

E. Chayye Sarah
1, Songs Telling the Story of Rebecca

Goldfarb, -Israel. "Eliezer and Rebecca” in Union Songster,
pp. 400-401.

Klepper, Jeff and Jeff Salkin. ™A Woman Strong and True" in Bible
People Songs. Words, p. 2, music, p. 10.

F. Toledoth
1. Songs Quoting Torah or Based on Torah

Nathanson, M. "Gur Ba-arets Hazot" in Israel In Song, ed. Velvel
Pasternak with Richard Neumann. New Yaric: A Joint Publica-
tion of Tara Publications and-The Board «f Jewish Education,
1974, p. 35.

A partial quotation of 26:3.
Zamir, E. "B'er Basade" in Hebrew Songs for /1l Seasons, ed.

Susan Claire Searles. Cedarhurst, N.Y.: Tara Publications,
1987, p. 19.

Based on 26:15-17.

z.wmmtommmlgm

Klepper, Jeff and Jeff Salkin. "Jacocb and Israel” in Bible Pecple
Songs. Words, p. 3, music, p. 11.




G. Vayyetze

1. Yam Zeh Mechubad

Idelschn, Abraham Zevi. .The Jewish Song Bock, pp. 379-380.

Levin, Neil, with Velvel Pasternak, eds. 2'mirot Antholoqy,
pp. 83-85. :

Nathanson, Moshe, ed. Zamru Lo. Vol. 1, pp. 133-134.

Songs and Hymns: A Musical Supplemeni: To Gates of Prayer.
New York: American Conference off Cantors and Central Confer-
ence of American Rabbis, 1977, pp. 114-115.

. Songs Quoting Scripture

28:14 Folk Song. “Ufaratzta" in Favorite Songs of Israel. Ed.
Velvel Pasternak. Cedarhurst, N.Y.: Tara Publications, 1985,

p. 98,

‘Partial quotation of verse.
28:17 Ravitz, Sh. "Ma Nora Hamakam Hzizeh™. Unpublished.
. Songs Pertaining to Themes in Vayyetze

Goldfarb, Samuel E. "When Jacob Fled"™ in Union Songster,
pp. 402-405.

Refers to 28:10-15.

Klepper, Jeff and Jeff Salkin. "Jacob and Israel" in Bible Pecple
Songs, Words, p.3, music, pp. 11-12.

Refers to 28:10-15.
. Vayyishlach

I..Songs Pertaining to Themes in Vayyishlach

Klepper, Jeff and Jeff Salkin., "Jacob and Israel" in Bible People
Songs. Words, p.3, music, p.ll.

. Vayyeshev
1. Eileh Ezk'rah
Alter, Israel. The High Holy Day Service, p. 131.
2. Songs pertaining to Themes in Vayyeshew

Klepper, Jeff and Jeff Salkin. "Josepl) You're a Dreamer® in
Bible People Songs. Words, p. 3, music, p. 13.




J. Mikketz
1. Al Tavo
Schalit, Heinrich. In Cantorial Anthology. Vol. IT, Yom Kippur.
Ed. Gershon Ephros. New York: Bloch Publishing Co., 1977,
p. 66.

. Musical Settings QGoting Scripture (noni~liturgical)

Rosowsky, S. "Cantillation" in Treasury of Jewish Song Choral
Series. New York: The Jewish Education Cammittee of N.Y.,
1951.

Accompanied cantillation of Cenesis 41:1-4 and 41:14.
. Songs Pertaining to Themes in Mikketz

Klepper, Jeff and Jeff Salkin. "Joseph You're a Dreamer" in Bible
People Songs. Words, p. 3, music, p. 13.

K. Vayyigash
1. Songs Pertaining to Themes in Vayyigashi

Klepper, Jeff and Jeff Salkin. "Josephi, You're a Dreamer” in
Bible People Songs. Wards, p. 3, masic, p. 13.

L. Vayyechi
1. Hamalach Hagoel

Ephros, Gershon. Cantorial Anthology. 6 vols. New York: Bloch
Publishing Co., 1957. Vol. 5: Y'mot Hachol, pp. 201-202.

Sivan, Jacob. Ibid., p. 201.

. Y'simcha

Ephros, Gershon, ed. Cantorial Antholocpy. vol. 5: Y'tot Hachol.
*Seder Pidyon Haben", p. 199.

From the Lachman Collection.







3:14 Hin'ni - Prayer for the Chazzan beflore Mussaf on Rosh Hashanah

AT WK

"I will be what I will be.”™ or "I am that I am."

The chazzan recites this prayer with feeling and trepidation.
In it, he declares that although he personally is unworthy to pray on
behalf of the congregation, he beseeches God to accept his supplications
for the sake of those who have appointed him. He hopes that God will
still the accusing Satan and will cherish the prayers that will be
offered to Him.

When God dispatched Moses to leadl Israel ocut of Egypt, He char-
acterized himself with this Name which means "T will be with them in
this travail as I will be with them in the future subjugation of other
kingdams" (Rashi; Exodus 3:14). Thus the chazzan suggests that God heed

hismyersuﬁehasﬂwuofmm&ypeopleinmepast‘

" Ehyeh asher eliyeh "— the self-existent and eternal God; a decla-

ration of the unity and spirituality of the Divine Nature, the exact
opposite or all the for.s of idolatry, human, animal =nd celestial.
that prevailed everywhere else. "I am that: I am" is, however, not
merely a philosophical phrase; the emphasils is on the active manifesta-

tion of the Divine existence.
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To the Israelites in bondage the meaning would be, "Although
He has not yet displayed His power towards you, He will do so; He is
eternal and will certainly redeem you." Most moderns follow Rashi in
rendering "I will be what T will be"; i.e. no words can sum up all that
He will be to His people, but His everlasting faithfulness and unchang-
ing mercy will more and more manifest themselves in the guidance of
Israel. The answer which Moses receives in these words is thus equiva-
lent to, "I shall save in the way that I shall save." It is to assure
the Israelites of the fact of deliverance, but does not disclose the
manner. It must suffice the Israelites to learn that "I will be (with
you) hath sent me unto you." The following musical example is from the

Katchko Thesaurus of Cantorial Liturgy, wol. 3, For The Days of Awe:

2:24 Atah Zocher (Zichronot)

IRKN
NXINTM3 N OWToN 9M LBRKI N8 oK yem
AP MK POYY NK oK

And it is said: And God heard their groaning, and God remembered
His covenant with Abraham, with Isaac, -and with Jacob.

This verse speaks of God's redemption of Israel from exile —
both the redemption frcxn the Egyptian exile and the future redemption
fram the current exile — because He remembers His covenant with the
Patriarchs. It may be that verses stressing the covenant were chosen

because a covenant, by definition, is irrevocable, but the "merit" of

the Patrjarchs can become eroded with time and exessive sin (Shabbat 55a).
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For a discussion of the Zichronot, see Noach. The following
mugical example $s fram the Katchko Thesaurus of Cantorial Liturgy,

val. 3, For The Davs of Awe:
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Songs dealing with themes in Torah portion Shemoth may be

found in Appendix II, Shemoth (A. 3).




VA-AYRA

Exodus 6:2-9:35

There is a children's song by Jeff Klepper and Jeff Salkin

Bible People Songs called "The Ten Plagues" which pertains
portion beginning with Exodus, chapter seven and extending to

of the portion. The following example shows the chorus and verse
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verse II is also relevant to this Tcrah portion:

God will make disease lbegin
And boils will cover up your skin
Then hail and locusts, sO beware

oh, Pharoah, don't you care?
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Exodus 10:1-13:16

txodus 12:1-20 is read on Shabbat Hachodersh, Exodus 12

cead on the first day of Pesach, and Exodus 13:;1--16 is read on Lo

amoed Pesach, first day. The Customan Reform reading for the first
Y 3

v of Pesach is Bxodus 12:37-42 and 13:3-10 and the Reform reading for

second day of Pesach 1is Exodus 13:14-16.

AR XN "B 1 X9 337 .027 nerg AT 1R I Lnkhi-B el
a1 MY A9 MK TIPTOR ATRT DK K] IRV 99 Y521 1 MY
9w N X7 .07 DT KR 77 X1V .OTIERR TR Y TRV

or "What mean vou by this service?" To "you" #nd not to "him". And
in saying this he has withdrawn himself from ithe community. And
therefore you respond bluntly and say to him: It is because of that
which God did for me in bringing me forth from Egypt. For me and not
for you. If you had been there, you would not have been redeemed.

What says the wicked son? (He asks:) "What is this service toO you?"

The underlined portion of the translation is a quotation of part
of Exodus 12:26. The Torah does not interpret thiy question as an evil
one , butmmtmdﬁdmcfsmivemcimmtom

{nstructed at Passover as to the origin and signifficance of the Festival.

The gquesticn, "What mean you by this service?” reffers to the religious

rimandmxmmummtimuimmmur. intn_ﬂ-dt.okup

mwottﬁmﬂ&ﬁm&mmlmm&m




Israelites. Since the destruction of the Temple, the Questions
child are concerned with the distinctive features of the Sedar
The following musical example is a setting according to nusach

Lawrence Avery:
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The simple person, what does he say? "What is this?" And you say
to him, "With a strong hand God brought us forth from Eqypt, from
the house i

Mu:ﬂerlimdpcmimafunmutimisaqtmumofa

part of Exodus 13:14. In the Torah, the question "What is this?" is
mmm:mm«mmtmmmrmm.
The following musical example is a setting according to nusach by

Cantor Lawrence Avery:
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And with the person who is unable to ask, you begin for*u.rn,as"
is said: "And you shall tell to your son in that day, saying:

is because of that which the Lord did mrmmnnImformwt
of Egypt.

The underlined portion of the translation is the camplete

verse. The Rabbis derive from this verse the law that every father

should relate on the evening of Passover the story of the Deliverance

to his children. The story itself, as formaliated for recitation during

the damestic service on the eve of Passover, is called Haggadah shel
Pmch.ﬁnfallmmniulmleisasntmgmdinqmnm
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12:47 Kol M'kadesh=verse 5

Toea 3R WIS 3p1 v Y9 ANy Ty waan xn wTTR B

Wy e g b3 angn YK suyng mpe mmyy A
AnK

inning to end, all Jacob's seed will honor
d and decree To rest on it and be
"Mhe entire congregation

It is a holy day from beg
it according to the King's wor
glad with the pleasure of food and drink -
of Israel will observe it".

The underlined portion of the translation is the camplete
verse 12:47 of Exodus. It is part of the reegulations regarding Pass—

over. It is quoted in this zemer as a Sabbath regulation. For a dis-

cussion of Kol M'kadesh, see Torah portion pereshith. The following

musical example is a setting I have made of the fifth stanza using an

chasidic tune. This melody is further docurmented in Torah portion

Bereshith under the heading Kol M'kadesh:
Ko MKROESH -vemss 5 EXODUS 134T

==

t A-DRT Y“'ﬂ"l s
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A list of seftings of Kol M'kadesh may be found in Appendix I,
ing with themes in Torah

(A.2.). See Appendix II, (C. 4.) for songs deal

portion Bo.




BESHALLACH

Exodus 13:17-17:16

The traditional Torah reading for the seventh day of Pesach is
Exodus 13:17-15:26(Reform, Exodus 14:30-15:21). The Torah reading for
Purim is Exodus 17:8-16. This is known as Shabbat Shira.
Lituray

5:11, 15:2 and 15:18 Mi Chamocha

1

X PR TG Ry R M oy IR M

yia TR I Jriatm 1.K99 My -, non
TR 1Y YR TR ooy

| A eyh At mm

who is like You among the gods, Lord! Who is like You, mdghty in

holiness, awesame in praises, doing wonders! Your children beheld

Your majesty as You split the sea beiore Moses: "This is my God!"
they exclaimed. Then they said: "The Lord shall reian for all

etetnity!" p

The underlined portions of the translation are, in order of
appearance, the whole of Exodus 15:11, a fragment of Exodus 15:2, and
the whole of Exodus 15:18. This is the evening version of the conclu-
sion of the benediction following the Sh'ma. There are two benedic-
tions which follouﬂnsh'mindaemi.ng. the second of which is
Hashkivenu. In the morning, only one bersediction follows the Sh'ma and
it does not include Exodus 15:2. This benediction reaffirms the unity
of God proclaimed in the Sh'ma and eludes to the Exodus from Eqypt. For

the latter reason, it is known as Ge-ula, "Redemption”. The Talmud
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alludes to it (B. Ber. 9b, 12a), and the Mishna alludes to the Ge-ulah
of the Morning Service (M. Tamid 5.1). M. [Ber. 1.4 speaks of two bene-
dictions that follow the "Sh'ma" in the Evening Service, without nam-
ing them. Both B. Ber. 11b and 12a name the evening Ge-ula as the bene-
diction following the "Sh'ma", and doubtless both forms of the Ge-ula

were developed at about the same time.

There are countless settings of Mi Chamocha for evening or
morning worship. Since this Shabbat is called Shabbat Shira, which
gets its name from the fact that The Song of the Sea 1s included in

Beshallach, I will use as a musical example the Shabbat Shira melody:

Ex. XIV: 1

e
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ES===2

LIF-NE[ Mo-s e Z-€H RY-L{-—-" A-NU VEAN-RU-—

A'do~moy yim - loch




i . - ; " . 46
A list of musical settings of Mi Chamocha may be found in

Appendix II, Beshallach (D.1l.).
15:1-18 Shirat Hayam (Song at the Sea)
This song is also known as The Sonsy of the Sea, Az Yashir

and Shirah . The Artscroll Siddur has the song beginning at Exodts

14:30 and extending through verse 15:19, The Hertz Chumash and The
Plaut Commentary begin the song at verse 15:1 and consider 15:18 as the
climactic verse. 15:19-20 are considered transitional or introductory
verses to 15:21, Miriam's Song of Triumph.

The early commentators note that the miracles of the Exodus,
beginning with the Ten Plagues, illustrated that God controls every
facet of nature at will. Thus, they remaimed the testimony to God as
the all-powerful Creator: no human being saw the creation of the uni-
verse, but millions of Jews witnessed the Exodus. The climax of those
miraculous events was the splitting of the sea; as the Passover Haggadah
relates, the miracles at the sea were five times as great as those
that took place in Egypt itself. That event was celebrated by Moses
and the entire nation in the glorious Song of the Sea, a combination
of praise and faith, Kabbalistic literature attaches great importance
to the joyful, musical recitation of the Song, as if one were standing
at the seashore witnessing the miracle. The Zohar states that one who
recites the Song with the proper intent will merit to sing the praises
of future miracles. At its recitation, the congregation stands in
special respect, a custom which has developed with regard to only one

other Torah reading, that of the Ten Cammandments. The overwhelming

sense of gratitude that the Children of Israel felt at the sea still

reverberates in the hearts of their descendants.




The Song of the Sea has special regulations both in manner in
which it is w-ritt;! in the Torah scroll, and the manner in which it
was chanted. It is written in 30 lines, its outward form resembling
"half bricks set over whole bricks" (Meg. 16b). It was also chanted in
a special fashion. In the Talmud (Sot. 30b) three different methods of
rendering it are given, and each obviously reflects different local

usages. R. Akiva declared that it was read in the same way as the

Halleﬁi .e., the cantor declaimed it and the congregation responded

merely with "heads of chapters" i.e., they made the response "I will
sing unto the Lord" after every verse. R. Eliezer, the son of R. Yose
the Galilean states that the congregation repeated the whole Song
after him, while R. Nehemiah said that the cantor and congregation
recited the verses alternately., (For a full discussion, see Gottes-
dienst by Elbogen).

The Song of the Sea occupies a praminent place in the liturgy.
Tt is read in the Sabbath portion on which it occurs and it is the
scriptural reading of the seventh day of Passover. The custam also
developed among some chasidic sects of chanting it at a special cere-
mony at midnight of that evening. In Israel large crowds assemble at
the beach in Tel Aviv and Eilat on the seventh day of Passover, where
it is ceremonially sung. It is included in the daily Pesukei de-Zimra,
and in some congregations when the father iof a child to be circumcised
that day is in synagogue, it is read antiphonally by reader and congre-
gation.

In Jewish tradition, the fact that Miriam took out the wamen
to sing the Song separately was taken as the authority for the segrega-
tion of the sexes in prayer in the synagogue. (Mekh. Shira 10, 44a,

Midrash Lekach Tov to Ex. 15:30).
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is become my salvation:
I will glorify Him:
I will exalt Him.




3. The Lord is a man of war,
The Lord is His name.

4. Pharoah's chariots and his host hath
He cast into the sea,

And his chosen captains are sunk in the

Red Sea,

5. The deeps cover tt -
They went down into the depths like a
stone.

6. Thy right hand, O Lord, glorious in
power, .

Thy right hand, O Lord, dasheth in
pieces the enemy.

7. And in the greatness of Thine excel-
lency Thou overthrowest them that
rise up against Thee;

Thou sendest forth Thy wrath, it con-

sumeth them as stubble.

8. And with the blast of Thy nostrils the
waters were piled up—
The floods stood upright as a heap;
The-deaps were congealed in the heart
of the sea.

9. The enemy said:

"I will pursue, I will overtake, I will
divide the spoil;

My lust shall be satisfied upon them;

I will draw my sword, my hand shall
destroy them."

10. Thou didst blow with Thy wind, the
sea covered them;
They sank as lead in the mighty waters.

11. Who is like unto Thee, O Lord,
among the mighty?

Who is like unto Thee, glorious in
holiness,

FPearful in praises, doing wonders?

12. Thou strechedst out Thy right

The earth swallowed them,

13, Thou in Thy love has led the people
that Thou hast redeemed;

Thou hast guided them in Thy strength
to Thy holy habitation.




14. The pecples have heard, they tremble;
Pangs have taken hold on the inhabitants
of Philistia.

15. Then were the chiefs of Edam
affrighted;

The mighty men of Moab, trembling
taketh hold upon them;

All the inhabitants of Canaan are melted
away.

16. Terror and dread falleth upon them;

By the greatness of Thine arm they are
as still as stone;

Till Thy people pass over, O Lord,

Till the people pass over tha€® Thou hast
gotten.

17. Thou bringest them in, and plantest
them in the mountain of Thine in-
heritance,

The place, O Lord, which Thou hast
made for Thee to dwell in,

The sanctuary, O"Lord, which Thy
hands have established.

18. The Lord shall reign for ever and
ever.

Musically, one may chant this song directly fram the Torah

using Torah trope and interpolating the "festive!" trope at the appro-

priate verses as indicated in A.W. Binder's Biblical Chant. An alter-

native approach is to make use of a composed setting of this song. In
Zamru Lo, vol. II, there are two settings. Moshe Nathanson's version

notates the entire text, so I will use his setting as my musical exam-

ple:




2 "he Song of Miriam
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and Miriam sang unto them:
Sina ye to the Lord, for He is Highly
exalted:
The harse and his rider hath He thromm
into the sea.

A.W. Binder has a setting in Hehrew in his book Biblical Chant

and another setting in English in his Rible lesson With Music,

1. Beshalach. This is a work for reader, cantor, soprano and mixed

chorus with crgan and tambourine accompaniment. The following musical
exarple comes at the end of this work and utilizes the Sephardic melody

for The Song of The Sea:




11. Song Of Miriam
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A listing of musical settings of quotations from Beshallach
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Appendix II, Beshallach (D.4 and 5).
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YITHRO
Exodus 18:1-2:0:23

The traditional Torah reading forr the first day of Shavuot is
Exodus 19:1-20:23. The custcmary Reform reading for the first day of
Shavuot is Exodus 19:1-8 and 20:1-14.
Liturgy
Baruch El Elyon (zemer)- verses 6 and 7.
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He who remembers the Sabbath day to hallow it, his honor will rise
like a diadem on his head. Therefore, let each man give himself
delight and also gladness with which f:o exalt himself.

She is holy to you, the Sabbath Queen, within your hames to deposit

blessing. In all your dwellings do no work — your sons and daughters,
slave and even maidservant,

The underlined portion of verse six is based on Exodus 20:8 which
says, "Remember the Sabbath day, to keep it holy". The whole of verse
seven is based on Exodus 20:10 which says, "But the seventh day is a
sabbathxmt.orhe[.ardthy(;od. in it thou shalt not do any manner of
.hntk, thou, nor thy son, nar thy daughter, nor thy man-servant, nor thy
maid-servant, nar thy cattle, nor thy stranger that is withid thy gates.”

'mepmumdauthotnfthism, Rabbi Baruch ben Shmuel,

lived in Mainz, Germany, where he died in 1221 C.E. The acrostic forms




55
the name Baruch Chazak. In addition to being a prolific paytan, he was

one of the prominent Tosafists. He is credited by same with authorship
of the Tosafot to tractate Sotah. The zemer speaks in praise of the
Sabbath observer and poetically portrays the rewards awaiting him. The
following musical example is a setting of verse 1. and the refrain.
Versm&and?mybeadaptedtothismlody'mimis taken from
Musikalisher Pinkes, No. 80. This collection is edited by A.M. Bernstein

who identifies the source as Harav SErunin.

Atah Migletah (Shofarot)
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You were revealed in Your cloud of glory to Your holy people to
speak with them. From the heavens You made them hear Your voice and
revealed Yourself to them in thick clouds of purity. Moreover, the
entire universe shuddered before You and the creatures of creation
trembled before You during Your revelation, our King, on Mount Sinai
to teach Your people Torah and commandments. You made them hear the
majesty of Your voice and Your holy utterances from fiery flames.
Amid thunder and lightning You were revealed to them and with the
sound of shofar You appeared to them, as it is written in Your Torah:
And it was on the third day when it was morning, there was thunder
and lightnind, a heavy cloud was on the mountain, and the sound of
the shofar was very strong and the entire people in the camp
trembled. And it is said, And the sound of the shofar became increas-—
ingly stronger, Moses would speak and God would respond with a voice.
And it is said, And the entire people saw the sounds and the flames
and the sound of the shofar and the smoking mountain, and the people
saw and trembled and they stood from afar.

The underlined passages are, in order of appearance, Exodus

19:16, Exodus 19:19 and Exodus 20:15. This passage begins the shofarot,

which is the third of the middle blessings of the Musaf Amida on Rosh
Hashanah. Shofrot alludes to the process of revelation, by means of
which God's Presence becames manifest and evil is conguered and removed.
This aspect of the shofar was demonstrated when the Ten Commandments were
given, for Revelation was accompanied by an unremitting, even louder
sound of the shofar. It is said that the future Redemption too will be
heralded by the powerful blast of the "great shofar". (Ikkarim; Ramchal).
The shofar is sounded following each of the three middle blessings (Mal-

chuyot, Zichronot, Shofarot) during the chazzan's repetition of Musaf.

This is due to a Talmidic injunction (Rosh Hashanah 16b). The following

misical example is from Israel Alter's High lHoly Day Service:







For a listing of songs.based on the Ten Cammandments, see

Appendix II, Yithro (E.3.).




MISHPATIM
Exodus 21:1-24:18

The traditional Torah reading for Chol Hamoed Pesach, second day,
is Exodus 22:24-23:19, The Reform Torah reading for Chol Hamoed Pesach,
third day (if it falls on a weekday) is Exodus 23:14-17.

Liturgy
24:7 Yom Shabaton - verse 3 (zemer)
T UY) NAY TS MR YRE) Tyl T AT 07 e
113 99T D Ty s
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will listen"”, they said as one. Then they opened their mouths and

called cut,"Adonai is One"! Blessed is He Who gives strength to the
exhausted.

The underlined portion of the translation is a quotation from
Exodus 24:7. The words "nasseh v'niShmah" were an instant and instinc-
tiwr&smtomrrymt&ewillcf(bd.maabbisseemdm
wurdstheum:mimtocodandmfmtimtcﬂiammrnnt.
Thezm:rdapictstmmqimmswba'mbyeodatsm. Israel's
lcveofthnday,mddalcrihaaitur{ndayofmtfmwcdaym.

mmx&Mmmvtm.Mbymytobe
Rabbi!dndnﬂalwi,m&mof!__unguﬂunofﬂnmitfmmdpm-
lific of all paytanim. He was born in Toledo, Spain and lived from 1075-

1140 C.E. As indicated by most of his poetry, he had a passionate love
Emm!isrmluﬂmuﬂydaddoﬂboutt&em.mmjmy
mE:quimwifmishmtohummmtmd




60

Damascus, but no further documentation "™f his trip is available. Accord-
ing to popular belief, he did actually reach Jerusalem where he fell to
the-ground in a state of ecstasy. As he was kissing the soil of the Holy
City, he was trampled and killed by an Arab horseman.

The following musical example is from Musikalisher Pinkes,
No. 9. The editor, A.B. Bernstein, identifies his source as Harav Zeidman
of Vilna. This is a setting of the first two stanzas and can be adapted

to the third stanza:
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As (the ruler) studied the Book taught by the (Sanhedrin) which is
likened to a nourishing heap, he undersitood and analyzed the
inscribed law; he opened it to "These are the statutes” and thought

of a plot regarding: "If scmecne S a person and sells him, and
he is found quilty, he to be put to death.”

The underlined partions of the translation are, in order of
their appearance, the beginning of Exodus 21:1 and the whole of Exodus
21:16. Eileh Ezk'rah (These shall I recall) is the story of the Ten
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Martyrs, an emotional highlight of the Yom I{ippur service as well as of
the Lamentations of Tishah B'Av. It is the moving and tragic story of
ten sages of the Mishnaic period who were brrutally put to death to
satisfy the anti-Semitic whim of a Raman ruler. In Genesis 37:25-28,
Joseph's brothers kidnap him and sell him to a caravan of Ishmaelites.
The law put forth in Exodus 21:16 provided ithe Roman ruler with the pre-
text to execute the Sages for a crime that had been committed more than
sixteen centuries earlier! It should be noted, however, that while all
ten of these righteous men were murdered by the Romans, their executions
did not take place simultaneously, as descriibed in this liturgical pass-
age, nor could they have, since two of the {:en did not even live in the
same generation as the other eight. Namely, the martyred Rabban Shimon
ben Gamliel and Rabbi Yishmael, the Kohen Gadol, lived before the Destruc-
tion of the Second Temple and were murdered shortly thereafter, while
Rabbi Akiva was a relatively young man at the time of the Destruction
and he, as well as the others mentidned here:, was killed after the Bar
Kochba revolt over sixty years later. The lilturgical accounts of the
martyrdom were not meant as historical records, but as dramatic accounts
of the story in order to evoke feelings of loss and repentance on the
part of the congregation. There are several different midrashic accounts
of the event, ana the piyyut draws on all of them. It was camposed by an
otherwise unknown paytan whose signature, "Vehudah Chazak" (Yehudah, may
he be strong), follows the alphabetical acrostic. It is inserted in

"%'chor Rachamecha" (Remember Your Mercy), bexcause it is here that we beg

God to recall His covenant with the Patriarchs to be merciful to their

descendants, even if those descendants are undeserving. The following
musical example is a setting by Israel Alter  from his The High Holy Day

Service:




Listings of settings of music relevant to Torah portion

Mishpatim may be found in Appendix II, Mishpatim (F.1,2 and 3).




EI THISSA
Exodus 30:11-34135

Exodos 30:11-16 is read on Shabbat Shekalim. In ancient days,
every male Israelite twenty years and older had to contribute a half-
shekel annually to the maintenance of the Temple in Jerusalem. This had

to be paid before the first of Nisan. In order to remind the people of

this duty, p{oclmtions were made on the first of Adar that the half-

shekel was due (M. Sheqg. 1l:1). Inasmuch as Jews came to the synagogue on
the Sabbath, it was instituted that on the Sabbath preceding the first
of Adar, the Torah reading would inciude the passage describing the first
proclamation of the half-shekel.

Exodus 32:11-14 and 34:1-10 is read on Public Fast Days at Sha-
charit and Mincha, except for the morning of Tisha B'Av. Exodus 33:12-
34:26 is read on the Shabbat of Chol Hamoed Pesach and Sukkot. The read-
ing for Chol Hamoed Pesach, third day is Ewodus 34:1-26. The custamary
Reform reading for the fourth day of Pesach is Exodus 34:18-23 and the
Reform reading for the fourth day of Sukot ils Exodus 34:21-24.
Liturgy
31:16-17 V'sham!zm
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And the children of Israel shall keep the Sabbath, to make the
Sabbath an eternal covenant for their generations. Between Me and
the Children of Israel it is a sign forever that in six days the
Lord made heaven and earth, and on the seventh day He rested and was

refreshed.

V'sham'ru is interpolated after ther Sh'ma and its Blessings on
Shabbat Evening and is part of the K'dushat Hayom of the Amidah far
Shabbat Morning. This chapter of Sabbath cbservance appears in the Torah
immediately after the commandment to commence the construction of the
Tabernacle. This teaches that even for the sake of building the Temple,
one may not desecrate the Sabbath (Rashi to Exodus 31:13). By logical
extension, this concept refutes those who may tend to relax the obser-
vance of the Sabbath or other mitzvot for the sake of what they consider

to be noble spiritual causes. There are countless settings of this litur-

gical passage. The following musical example is a very popular one cam-

T+

posed by Jacob Weinberg which may be found in Zamru Lo, Vol.
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¥S for on it rested He Who
your work, but the
for He com

This day is honored from among all dal
fashioned the universe. For six days 'you may do
seventh day is your God's. On the Sabbath, do no work,
pleted all in six days.
This verse is closely based on Exodus 31:15-17, though not an
- actual quotation. Nothing is known about this zemer's author except that
his name, Yisrael, is formed by the acrositic. The zemer urges oné to
honor the Sabbath and gives the assurance that God will more than reple-
nish whatever one expends. The word "tsur” is translated here as "He who
fashioned”. Although the word "tsur" is generally translated as "Rock"”,

refering to God's strength and stability, the Sages occasionally give

this word the connotation of "tsur", "the Molder" (see Berachot 10a).

This is the interpretation followed in the: above translation. The melody

below is probably the best known to American Jews and can be found in

Sonas and Hymns, A Musical Supplement to Gates of Praver:

YOM ZEH MECHUBAD
Pryyut Chasmdve Medody
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31:14 Baruch El Elyon - Last Verse
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She is holy to you, the Sabbath Queen, within your homes to deposit

blessing. In all your dwellings do no wark —— your sons and daughters,
slave and even maidservant.

The underlined portion of the translation is based on Exodus

31:14 which begins, "You shall keep the Sabbath therefore, for it is

holy unto you." The remainder of the last stanza of this zemer is based

on Exodus 20:10 which is contained in Torah portion Yithro. For a dis-
cussion of this zemer and an example of a musical setting, see Yithro in

a preceeding portion of this chapter.
34:6-7 Adonai, Adonai; 34:9 V'salachta Laavonenu (S'lichot for fast days)
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The Lord, the Lord God, merciful and gracious, long-suffering and

abundant in goodness and truth; keeping mercy unto the thousandth

generation, fargiving iniquity and transgression and sin; and pardon

our iniquity and our sin, and take us :for Thine inheritance.

This liturgical passage quotes poritions of Exodus 34:6,7 and 9

(34:9 for S'lichot on fast days). These are the initial words of the
Thirteen Attributes of God. Based upon a talmudic saying that God himself
revealed this formula to Moses as being efifective for obtaining Divine
pardon (RH 17b), it is recited on the folliwing occasions: (1) in the
s'lichot of the month of Elul; during the fen Days of Penitence; and on
fast days including the Day of Atonement when it is preceded by the

piyyutim "El Melech Yoshev" or "El Erech Appayim"; (2) before removing
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the Torah scrolls from the Ark on Rosh Ha-Shannah, the Day of Atonement,

and the three Pilgrim festivals (Ashkenazi rite); (3) at the opening of
the piyyut attributed to Amittai® (II) which is recited on the fifth day
of S'lichot, on the Day of Atonement, and on Mondays and Thursdays (Ash-
kenazi rite); (4) at the morning and afiterncon prayers before Tachanun
(mostly Sephardi rite); (5) during prayers in an emergency situation,
e.g., for a critically ill person. In the liturgical recital of the
Thirteen Attributes the final words "lo yenakkeh" (He does not remit all

punishment; Ex. 34:7) are cmitted.
The central theme of all the S'lichot of Maariv and N'ilgh is

the Thirteen Attributes of Divine Mercy, beginning "Adonai, hdon._a:‘i.".

This passage appears in the Torah at the: time when God proclaimed His
readiness to do away with Israel after the sin of the Golde:} Calf.
According to R' Yochanan (Rosh Hashanah 17b), Moses felt that Israel's
sin was so grievous that there was no passibility of his intercessicn on
their behalf., Thereupon, God appeared to him in the guise of a chazzan
wrapped in a tallit and taught him the Thirteen Attributes. God said,
"Whenever Israel sins, let them recite this in its proper order and I
will forgive them." Thus, this appeal for God's mercy reassures us both
that repentance is always possible and that God always awaits our return
to Him. When it appears in the S'lichot, the Thirteen Attributes is
introduced by cne of two prayers: the first time on each fast day (or day
of repentance), it is introduced by "El IErech Appayim”, and thereafter,
it is always introduced by "El Melech Yoshev". After the Thirteen Attri-
butes there is always a direct prayer forr forgiveness, following the
example of Moses who, after being taught the Thirteen Attributes, pleaded
that God forgive Israel (Exodus 34:8-9).
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The following musical example is taken from the N'ilah service

and is a traditional melody arranged by David Nowakowsky:

ADONOI ADONOI

32:15 Yismach Moshe
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Moses rejoiced in the gift of his portion: that You called him a
faithful servant.. crown of splendor You placed on his head when he
stood before You on Mount Sinai. He brought down two Stope tablets
in his hand, on which is inscribed the observance of ‘the Sabbath. So
it is written in Your Torah:

The underlined portion of the translation is based on Exodus
32:15 which says, "And Moses turmed, and went down from the mount, with
the two tables of the testimony in his hand; tables that were written on
both their sides; on the one side and on the other were they written."”
yismach Moshe is the paragraph that introduces the K'dushat Hayam of the
Shabbat Morning Amida. It leads into the V'sham'ru.

Moses rejoiced that God considered him a faithful servant

(Numbers 12:7) and that, in reward for Moses' dedication, God chose him




to receive the tablets of the Ten Cammandments, which included the

mitzvah of the Sabbath.

why is Moses singled out for mention in connection with the
Sabbath and why only in the morning Amidah? Among the reasons given in
the Artscroll Siddur are: The Ten Cammandments were given to Moses on

the morning of the Sabbath; when he was still a child growing up in

Pharoah's palace, Moses asked the king to proclaim the Sabbath as a day

of rest for the enslaved Jews; and thirdly, God told Moses in Marah,

before Israel came to Mount Sinai, “I have a precious gift called

Sabbath. Teach the Jews about it." The folldwing musical example is from

zamru Lo, Vol. II, and was camposed by Ben'jamin Brownstone:

34:5 Taavor Al Pesha
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Overlook sin and erase guilt as on the day "He (God) stood there
with him (Moses)." Give heed to our cry and hearken to our declara-
tion as on the day "He called out with the rname of the Lord,"” and

there it was said:

The underlined portions of the translation are taken from Exodus
34:5 which says, "And the Lord descended in t:he cloud, and stood with
him there, and proclaimed the name of the Lord.” This liturgical por-
tion leads into "Adonai, Adonai® during the &'lichot liturgy for all
fast days. On all the Rabbinically ordained fast days, the S'lichot
follow the same framework. First there is a common introductory section.
This begins with "Slach Lanu Avinu" and is followed by "El Erech Apayim”,
which introduces the Thirteen Attributes the first time that it appears.
;'Ta.a\'or Al Pesha" is the concluding section of "El Erech Apayim®" and is
where the chazzan customarily chants during this prayer.

In introducing the laws of fasts, Rambam sets forth the principle

that the Torah requires us to gather, pray, repent, and beg for Heavenly

mercy whenever the community is threatened by a natural or human calamity.
On the other hand, for one to maintain that catastrophe is inevitable or
that it can be avoided only by recourse to human remedy is "cruel" for
not only will such a course never lead people to improve themselves and
thereby merit God's mercy, it will result in further Divine punishment.
One means of bringing about repentance is fasting, and therefore the
Sages ordained that public fasts be proclaimed in times of calamity
(Rambam, Hil. Taaniyot 1:1-4). Similarly, they crdained permanent public
fast days to commemorate times of national tragedy. The purpose of these
fasts is to bring the nation to repentance, because the exile and other
suffering that flowed from the misdeeds of yore are still with us (ibid.

5:1)
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The following musical example is from Israel Alter's The Selihot
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33:19 Heyei Im Pifiyot
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As it is written in Your Torah: And He siaid, "I will cause all My
good to pass before you and I will proclaim the Name of the Lord
before you. I will show favor to those wham I will favor and I will
be merciful to those whom I will treat mercifully.”

"Heyei Im Pifiyot™ occurs in the Musisaf Service of Yam Kippur,
just before "Ochilah Lael", which is the last major prayer before the
Avodah Service. The above quotation comes near the end of the second
part of "Heyei Im Pifiyot". The main portion of the Yom Kippur service,
the Avodah of the Kohen Gadol, is about to begin. Clearly, therefore,
the chazzan is now about to represent his congregation in supplications
of major importance. Therefore, the rest of the chazzan's repetition is

preceded by this prayer that God be both attentive to and supportive of

the chazzanim of His people. In scme synagogues, a member of the congre-

gation chants this prayer for the chazzan whille the chazzan himself re-

mains silent. The first section of this prayer speaks only af‘ positive
benefits to the chazzan and his congregation. Beginning with the words




"shelo yikashlu", the prayer becomes negative, asking that unpleasant
events not occur. Therefore, it is customary in many congregations to
recite the rest of this prayer in an undertcmne. The following musical

example is taken from Israel Alter's The High Holy Day Service:

A listing of musical settings of all of the above mentioned

liturgical passages in Torah portion Ki Thissa may be found in Appendix

II, Ki Thissa (G. 1 through 7).




APPENDIX II: THE BOOK OF EXDDUS

Shemoth
1. Hin'ni

Alter, Israel. The High Holy Day Service, 1.

kT

Katchkp, Adolph. A Thesaurus of Cantorial Liturgy, vol. 3: For

The Days of Awe, p. 137.
2. Atah Zocher

Katchko, Adolph. A Thesaurus of Cantorial Liturgy, vol.
The Days of Awe, p. 85.

See Appendix I, Noach (B. 1,2,3,4 an

settings of the Zichronot text.
3. Songs Pertaining to Themes in Shemoth
"The: Righteous Midwives" and

Klepper, Jeff and Jeff Salkin.
"Young Moses" in Bible Pecple Songs.

pp. l4-16.

. Va-ayra

1. Songs Pertaiming to Themes in Va-ayra

Klepper, Jeff and Jeff Salkin.
Songs. Words, p. 5, music, p. 17.

Bo
1. Rasha Ma Hu Omer (Haggadah)

Avery, Lawrence. Unpublished Classrocm Material.
2. Tam Ma Hu Qmer (Haggadah)

Avery, Lawrence. Unpublished Classrocm Material.
3. V'she-eino Yodeiah Lishol (Haggadah)

Avery, Lawrence. Unpublished Classroom Material.

" 4. Songs pertaining to Themes in Bo

Words, p. 4, music,

"The Ten Plagues” in Bible Pe

18

Klepper, Jeff and Jeff Salkin. "The Ten Plagues" in Bible People

Songs. Words, p. 5, music, p. 17.




D. Beshalach
1. Mi Chamocha

Birnbaum, Abraham Ber Ben Reb Moshe Leb. Amanut Hachazanut.
Chenstochov, Russia: Privately printed, 1908; reprint,
New York: Sacred Music Press, Out of Print Classic Series
of Synagogue Music, series no. 24, 1954, p. 19, nos. 38 and
39; p. 38, no. 91.

Ephros, Gershon. Cantorial Anthology. Vol. 5: Y'mot Hachol,
pp. 73-74.

Kingsley, Gershon. Shabbat for Today. New York: Kingsley
Sound Inc., 1968, pp. 11~15.

Lewandowski, Louis. Todah W'simrah. Berlin: Privately
1876-1882; reprint, Mew York: Sacred Music Press, O
Print Classics Series of Synagogue Music, series no.
1954, pp. 96-98, no. 36; pp. 98-99, no. 3

Schalit, Heinrich. Sabbath Eve Liturgy.

Weiner, Lazar. Likras Shabos. New York: Transcontinental
Music Publications, 1972, p. B.

Nem';{aub. Hi}:sr:hT Schire Beth Adonai. 3 '.'oi‘s. Riini_gsberq,
Germany: Privately printed, n.«d. Vol.2; reprint, New York:
Sacred Music Press, Out of Prini: Classics Series of Syna-
gogue Music, series no. 19, pp. 22-23, nos, 13-17.

o

Werner, Eric. A New Year Servicg. MNew York: Bloch Publishing
Co., 1952, pp. 12-16.

The Song of the Sea

Binder, A.W. Bible Lesson With Music:, 1. Beshallach. New York:
The Sacred Music Press, 1962, pp. 10-13.

Contains the "festive cadences" with accompaniment and
narration.

Binder, A.W. Biblical Chant. New York: Philosophical Library,
Inc., 1959, pp. 67-68.

Contains "festive cadences"”.

Coopersmith, Harry, "Az Yashir" in More of the Songs We Sing.

Pp. 197-198.

An adaptation of a chasidic tune to the first two
verses.

Nathanson, Moshe. "Shirat Moshe" in Zamru Lo, Vol. II, p. 184,




Schorr, Morris. "Oz Yoshir" in Zamru Lo, Vol. II, pp.
Sulzer, Salamon. Out of Print Classics, series no. 6, p
The Song of Miriam

Binder, A.W. Bible Lesson With Music, 1. Beshallach.

Handel, George Friedrich. Israel in Egypt. New York:
1900, pp. 179-195.

Final recitative and chorus.

Schubert, Franz. Miriam's Song of Triumph. Melville, N.Y.:
Belwin Mills Publishing Corp., n.d.,

Soprano solo and chorus with piano accompaniment.
Music Quoting Portions of Beshallach

Binder, A.W. Bible Lesson With Music,l. Beshalach.

Contains Exodus 13:17-22; 14:1-31; and 15:1-21.

Handel, George Friedrich. Israel in Eqypt.

Final chorus in Part I, Ex. 14:31. All of Part II,
Ex. 15:1-21.

Janowski, Max. "Sus V'roch'vo". Chicago: Friends of Jewish Music,
1961.

Duet quoting Ex. 15:1.

Songs Dealing with Themes in Beshallach

Klepper, Jeff and Jeff Salkin. "A Song of Freedm" in Bible People
Songs. Words, p.5, music, pp. 18-19.

E. Yithro
1. Baruch El Elyon

Levin, Neil, with Velvel Pasternak, eds. Z'mirot Anthology,
pp. B80-82.

Mathanson, Moshe, ed. Zamru Lo. Vol. II, pp. 141-142.
2. Atah Nigletah

Alter, Israel. The High Holy Day Service. Pp. 71-72.

Baer, Abraham. Out of Print Classics, series no. 1, 284, no. 1244.




Birnbaum, Abraham Ber Ben Reb Moshe Leb. Amanut Hachazanut.
2 vols, Chenstochov, Russia: Privately printed, 1912;
Vol. 2; reprint, Mew York: Sacred Music Press, Out of Print

Classics Series of Synagogue Music, serles no. 25, 1954,
pp. 61-62, no. 43.

Ephros, Gershon, ed. Cantorial Antholcgy. Vol. 6: The Recitative
(For Rosh Hashanah). Pp. B0-81.

Adapted from the Gerovitsch and the Hormstein Collections.

Gerovitsch, Elieser ben Jizchok. Out of Print Classics, series
no. 2, pp. 108-110, nmo. 5B.

Gerovitsch, Elieser ben Jizchok. Out of Print Classics, series
no. 5, pp. 176-178, no. 9.

Katchko, Adolph. A Thesaurus of Cantorial Liturgy. Vol.
The Days of Awe, pp. 96-97.

391~

Weintraub, Salomon. Out of Print Classics, series no. 21, pp. 2
232, no. 215.

Songs Based on the Ten Commandments

Adler, Hugo C. "I Am The Lord (The Ten Commandments)" in Union

Songster, pp. 48-49.

Klepper, Jeff and Jeff Salkin. "Ten Commandments" in Bible People
Songs. Words, p. 6, music, p. 20.

Ladino Song. "Alli En El Midbar" in The Nico Castel Ladino Song
Book. Ed. Nigo Castel. Cedarhurist, N.Y.: Tara Publications,
1981, pp. 65-67.

*. Mishpatim
Yom Shabaton

Levin, Neil, with Velvel Pasternak, eds. Z2'mirot Anthology,
pp. B6-87.

Nathanson, Moshe, ed. Zamru l[o. Vol. II, p. 143.
Eileh Ezk'rah

Alter, Israel. The High Holy Day Service, pp. 131-136,

qe

Katchko, Adolph. A Thesaurus of Cantorial Liturgy. Vol. 3: For
the Days of Awe, pp. 158-159.

Songs Relating to Themes in Mishpatim

Kosakoff, Reuven. "These Things Do I Remember" in Four Songs of
Devotion. New York: Transcontinental Music Publications,

1972, pp. 5-7.




G. Ki Thissa
1. V'sham'ru

Alman, Samuel. "V'sham'ru No. 3" in Cantorial Anthology. Vol. IV,
Shabbat. Ed. Gershon Ephros. Pp. 126-128.

Gerovitsch, Elieser ben Jizchok. Shire T'filoli. Rostow am Don:
Privately printed, n.d.; reprint, New York: Sacred Music
Press, Out of Print Classics Series of Synagogue Music,
series no. 3, 1953, pp. 136-138.

Gerovitsch, Elieser ben Jizchok. Shire Simroh. Rostow am Don:
Privately printed, n.d.; reprint, New York: Sacred Music
Press, Out of Print Classics Series of Symagogue Music,
series no. 4, 1953, pp. 15-17.

Guttman, Oskar. "V'sham'ru No. 9" in Cantorial Anthology. Vol. IV,
Shabbat. Ed. Gershon Ephros. Pp. 140-142.

Naumbourg, Samuel, Z'mirot Yisrael. Paris: Privately printed,
1847; reprint, New York: Sacred Music Press, Out of Print
Classics Series of Synagogue Music, series no. 13, 1954,
p. 38, no. 26.

Naumbourg, Samuel. Z'mirot Visrael. Paris: Privately printed,
1864; reprint, New York: Sacred Music Press, Out of Print
Classics Series of Synagogue Music, series no. 15, 1954,
pp. 93-98, nos. 48-50.

Sargon, Simon. "V'shamru". New York: Transcontinental Music
Publications, 1976.

Spivak, Elieser. "V'shamru" in Cantorial Anthology. Ed. Gershon
Ephros. 6 vols. MNew York: Bloch Publishiing Co., 1975.
Vol. 3: Sholosh R'golim, pp. 46-51.

Weiner, Lazar. Likras Shabos. Pp. 9-10.

Weintraub, Salamon. Out of Print Classics, series no. 21, pp.1%0-
191, no. 186.

Yom Zeh M'chubad

Idelsohn, Abraham Zevi. The Jewish Song Book. Pp. 379-380.

Nathanson, Moshe, ed. Zamru [o. Vol. 1, pp. 133-134.

Songs and Hymns: A Musical Supplement To Gates of Prayer. P. 114,

Baruch El Elyon

Levin, Neil, with Velvel Pasternak, eds. Z'mirot Anthology,
pp. 80-82.




Nathanson, Moshe, ed. Zamru lo. Vol. 2, pp. 141-142.

. Adonai, Adonai

Alter, Israel. The Festival Service. New York: Cantor's
Assembly of America, 1969, pp. 33--34.

Baer, Abraham. Out of Print Classics, series no. 1, pp. 342-343,
no. 1480,

Bphros, Gershon, ed. Cantorial Antholcgy. 6 vols. New
Bloch Publishing Co., 1972. Vol. 1: Rosh Hashonoh,
pp. 12-23 (Morning Service).

Settings by Naumbourg, Binder, Ephros and Weiss—-Grauman.

Ephros, Gershon, ed. Cantorial Anthology. Vol. 2: Yom Kippur.

pp. 314-315.
Traditional melody arranged by Nowakowsky.

Ephros, Gershon, ed. Cantorial Anthology. Vol. 3: Sholosh
R'golim. Pp. 257-260.

Settings by Sulzer, Lewandowski and Bmamuel Kirschner.

Helfman, Max. The Holy Ark. New York: Transcontinental Music
Publications, 1958, pp. 14-18.

Idelsohn, Abraham Zevi. The Jewish Sonq Book, pp. 173-174 and
307-308.

Nathanson, Moshe, ed. Zamru Lo. Vol. 3, pp. 128-129 and

Nowakowsky, David. Schlussgebet fur Yom Kippur. Odessa:
Privately printed, 1895; reprint, New York: Sacred Music
Press, Out of Print Classics Series of Synagogue Music,
series no. 23, n.d., pp. 12-14.

Sulzer, Salamon. Schir Zion. Vienna: [y the camposer, 1865;
reprint, New York: Sacred Music Prizss, Out of Print Classics
Series of Synagogue Music, series no. 7, 1954, p. 343,
no. 457.

Yismach Moshe
Alter, Israel. The Sabbath Service. Pp. 313-34.

Baer, Abraham. Out of Print Classics, sefies no. 1, p. 131,
no. 559.

Birnbaum, Abraham Ber Ben Reb Moshe Leb. Out of Print Classics,
series no. 24, p. 45, no. 104.




79
Ephros, Gershon;.ed. Cantorial Anthology. Vol. 4: Shabbat,
p. 231.

Katchko, Adolph. Services for Sabbiath Fve and Morning. p. 27.

Katchko, Adolph. A Thesaurus of Cantorial Liturgy, Part One, For
The Sabbath And Three Festivalis. New York: The Hebrew Union
School of Education and Sacred Music, 1952, pp. 53-54, no. B7.

Lewandowski, Louis. Out of Print Classics. series no. 9, p. 32,
no. 38.

Nathanson, Moshe, ed. Zamru lo. Vol. 2, pp. 29-135.
15

Nathanson, Moshe, ed. Zamru lo. Vel. 3, p. 35.

Naumbourg, Samuel. Out of Print Classics, series no. 13, p. 64,
no. 63,

Sulzer, Salamon. Out of Print Classics, series no. 6, p. B6,
no. 85.

Weintraub, Hirsch. Out of Print Classics, series no. 19, p. 48.

. Taavar Al Pesha

Alter, Israel. The Selihot Service. New York: Cantor's Assembly,
1966, pp. 6-7.

Baer, Abraham. Out of Print @lassics, series no. 1, p. 322,
no. 1417,

Ephros, Gershon, ed. Cantorial Anthology. Vol. 2:
pp. 48-49.

Idelsohn, Abraham Zevi. The Jewish Songbook. P. 306.
Katchko, Adolph. A Thesaurus of Cantorial Liturgy. Vol. 3: For
The Days of Awe, p. 8.

Sulzer, Salomon. Out of Print Classics, series no. 7, pp. 332-333,
no. 438.

. Heyei Im Pifiyot
Alter, Israel. The High Holy Day Service. Pp. 52-55.

Baer, Abraham. Out of Print Classics, series no. 1, p. 277,
no. 1229.

This is under the heading "Shelo Yikashlu Vilshonam".

Ephros, Gershon, ed. Cantorial Anthology. Vol. 6: The Recita-
tive (For Rosh Hashanah), Pp. 58-61.
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