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This thesis is dedicated to significant
human feelingsi: ambivalence, conflict
and inner struggle,

To S.Y. Agnon and S, Yizhar for capturing
the expression of these feelings in two
masterpieces of Hebrew literature,

And to everyone who helped me work my way
through the material at hand,
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DIGEST

Conflict with Convention is the title given to a

stucy which grew out of the desire to examine the theme

of alienation and inner struggle of the protagonist in
lMiodern Hebrew literature, Ly initial goal was to trace this
theme in three Hebrew novels spanning three significant
social settingsi the shtetl, the kibbutz, and the modern
city. This proved to be too bold an endeavor, so I limited

my goal to two novels; Shmuel Yosef Agnon's Sippur Pashut,

and smilansky Yizhar's zfraim Chozair L'Aspeset., ELoth of

these authors examine the struggle of the protagonist with
his social setting, As the two heros, Hershel hHurwitz and
Efraim, struggle with the conventions of their environments
they undergo intense psychological conflict as they attenpt
to emerge as autonomous human beings without compromising
their personal integrity and identity.

This study analyzes the dilemmas of the protagonists in
relationship to 1) their social settings, 2) the significant
secondary characters with whom they relate directly or indir=-
ectly, and 3) their own inner turmoil., The problems that
emerge from the external worlds of the protagonists become
internalized by them, and consequently they struggle to free

themselves from this overwhelming influence,




INTRODUCTION
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Two people are struggling to maintain their identities;
both are trying desperately to resist the magnetic power of
their environments. Hershel Hurwitz, the protagonist in S.Y¥.

Agnon's novel Sippur Pashut, and Efraim in 3, Yizhar's Efraim

Chozair L'Aspeset are the victims of such a conflict. Each
character is placed in a social setting, defined by the decrees
of an exacting heritage which deems its values and customs to
be of greater importance than the autonomy and well-being of
its members,

Hershel Hurwitz's society, the shtetl milieu at the turn
of this century, expects him %o follow the religious custom
of marrying a woman he neither knows nor loves for the sake
of his parent's acquiescence *o the strictures of a crumbling
society, Efraim's society, the kibbutz milieu of pre-1948
Israel, demands that he repress his desire to exchange an
oppressive appointed work assignment for a more pleasant job
detail, The overwhelming pressures of their environments
throw both protagonists into painful inner conflicts., Eoth
heros struggle with the tension between their personal yearn-
ing for freedom and the expected sublimation of this desire

for the sake of group cohesiveness,
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tiersnel and Efraim are depicted as social deviants,
victimized because they are peculiarly human. Complex and
ambivalent personalities, they reflect the denied and sup-
pressed state of their cultures, Tormented and neglected
by their environments, they both experience states of mental
desperation; rHershel by way of a mental breakdown, and Efraim
through intense ambivalence.

Acnon's sSippur Pashut guides nershel through his con-
flict with convention, From his birth to his marriage, we
experience the calculated conditioning process by his parents
and environment leadins him to adhere to the bourgeois ethic
of material wealth and social status over personal fulfill-
ment, achieved love and happiness, Gradually becoming aware
of his victimization, Hershel rebels against his society by
completely rejecting its values as he slowly loses his mind
and suffers a mental breakdown, His struggle with soecizl
convention recedes as he readjusts to his society with the
help of a psychiatrist, His conflict with convention is
superficizl.y resolved, However, he remains ever aware of
the sacrifice he had to make in order to re-enter Shibush,

Yizhar'e Zfraim Chozair L'Aspeset, 'follows the meander-

ing consciousness of Efraim as he presents his proposal for

a job transference to the members of his kibbutz, In the
short period of one evening, we experience the turbulent
battle that ensues within his consciousness as to whether he
is justified in his desire for freedom and a wore comfortable
job, The general reaction of the kibbutz members to his

request is non-affirming, for it represents the possibility
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of change and the fear of the chaos that would result if
such requests were commonly granted. 3Secause of the pres=-
sure of the group's response and the lack of support that
his environment affords him, Efraim decides on his own to
zive in to fate and convention and to return to the alfalfa
fields,

Zoth Hershel and Efraim undergo intense internal exam-
ination, Zoth of them are portrayed as confronting the ten-
vous balance in their psyches between that which iz infinite
and that which is finite; between that which is sane, pleasant,
and fulfilling, and that which is insane, uncomfortable, and
rastricting. 3oth characterms ultimately are unable to tran-
scend the boundaries of the environment, Though they have
zrappled with its problems, they are still bound by its re-
strictions. However, the process of their conflict with con-
vention evolves =zn internal transformation and exposes the
social problems existing within their cultures,

This thesis is a literary enalysis focusing on the
strugzgle of t ese two individuals against the norms and tra-

ditional modes of behavior of their socizl surroundings.
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e literature itates" "1life"; and
"life" is, in large measure, a social
reality, even though the natural world
and the inner or subjective world of
the individual have &lso,been objects
of literary "imitation.,"

shmuel Yosef Agnon's novel, Sippur Fashut (1935) is a

sccial novel; it presents the intricacies of inner human
existence within the context of an external socizal and cul-
tural environment, The dynamic interplay between the inter-
ral and external world; between that which is felt and that
which is perceivedy sets the stage upon which Agnon enacts

nis "simple" story, As a social novel, 3ippur rashut dwells

at lenzth on the particulars of 1ts culture, Trilling, in
his essay on m nners and morals observes that these particu-
lars zre "the voice of multifarious intention,.,, 211 the buzz
of complication,.. that which never fully gets stated,..,
looks, gestures, songs... the whole evanescent context in
which its explicit stztements are made."2 For the reader of
Agnon, it is important to be aware of his preoccupation with
that which never becomes fully stated, especially in the
realm of human interaction within a social context, Just as

the society he creates is a mosaic of different settings




and characters, he likewise renders a variety of manners,
Because he portrays a complex society which reflects a con-
flicting network c¢f manners it is difficult to categorize
his work according to a2 particular system of morality or
ethiecs., Trilling deftly notes that a culture's "attitude
toward manners is the expression of a particular concept of
reality."3

For Agnon, the search for this concept of reality is
represented at different levels, Band praises Agnon's ver-
gatility in the renderings of reality; "for some readers,
Agnon is the epitome of a Jewish traditionalisty for others,
he is the most daring of modernists, For the older reader,
Agnon conjures up memories of Jewish life in East Europe,
for tae younger reader, he wrestles with the central univer-
sal problems of our agonized century."l+ The trained and
sensitive reader of Agnon's work need not maintain Zand's
division of a separate perception for old and young readers;
for such a reader can read Sippur Pashut and simultaneously
comprehend the levels of nostalgia and social convention on
the one hand, and the psychological growth and turmoil on the
other,

The notion of presenting "reality" alone, however, is
far too general a concept in accounting for Agnon's work, If
we assume that literature is concerned with the question of
"reality," then the presentation of 'reality" becomes an
equally important issue, Wellek and Warren discuss two im-
portant elements of literature in the presentation of "real-

itys" the "romance” and the "novel",




The two types, which are polar, indirzate the
double descent of prose narrative: the novel
develops from the lineage of non-fictitious
narrative fo.ms-- the letter, the journal, the
memoir or biography, the chronicle or history:
it develops, so to speak, out of documents;
stylistically, it stresses representative de-
tail, "mimesis' in its narrow sense, The ro-
mance, on the other hand, the continuator of
the epic and the medieval romance, may neglect
verisimiltude of detail (the reproduction of
individuated speech in diaglogue, for example),
addressing %tself to higher reality, a deeper
psychology,

If the novel is a representation of the real 1life and
manners of a particular milieu, then the romance represents
the realm of the imagination; that which is invisible to the
eye, the myth, or unspoken implication of the writing, Sim-
ilar to the "novel" and "romance" classification, is
Trilling's discussion of contradistinction between "reality"
and appezrance,"” To him, reality is what 'is', while
appearance is what 'seems to be', '"When the conceptual, the
ideal, with past and future notions, and the fanciful, come
into conflict with the reality of the present moment (which
makes no account for p'st and future) disaster results,"
Gershon Shaked aptly describes Agnon's Sippur Pashut
as the combination of these two levels of expression; that
which on the surface appears to be real, the novelistic
element of "life"; and that which is reality, the romantic

underground of personal need and inner conflict,
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At the core of Agnon's work is the fine line of interplay
between that which is revealed and that which is lLidden,

Such a fine line ultimetely creates 2 tension between that

which is cdetermin=d in the world an¢ that which evolves
through the yearning for freedo, This tension is the
Bladc that Agnon hones in his novel Sippur Pashut, A Simple
Story.

AS a social novel with psychological implication,

Sippur rashut is about Hershel Hurwitz, the only son of

Zaruch ieir and Tsirel Hurwitz, a bourgeois Jewish family
living in Shibush at the turn of this century, Hershel's
story is that of & young boy growing up under the influence
of a very rigidly defined system of social convention and
custom, His parents, his town, his adolescent romance with
Eluma, and his wife NMina stir up in his mind a conflict
which ultimately results in his nentsl breakdown, On the
surface, this story is "simple," for it is about Hershel
marrying bina according to the social convention of the pre-
ordained 'shidach,' and working with his parents in their
store, Etehind this social facade is Hershel's struggle with
his parents, his marriage, and his inherited life style, This
situation results in his attenpt to emerge as an individual
capable of love and a normal life, 2

The focus of the novel is the struggle Hershel exper=
iences between the convention of his milieu as exemplified
through his parents, and his inner and personal desire to
live and love as he wishes, The tension that results from

this conflict creates the tone of the entire novel, The




resultant struggle between Hershel's social condition and
the existing inner layers of his psyche may be seen in the

following yrassaget
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In these lines the omniscient narrator flaunts the bourgeois
assumption that the major problem of the world is class
struggle-- the problem of money and the gap between rich and
poor people, However, the protagonist's internal realization
is that this is not the fundamental problem; 1life in general
is painful, These two interpretations delineate the differ-
ent levels of implication working in this novel, It is the
realization of the inherent difficulty of maturing, or as
szruch Hochman says, "the forced rejection of Eros," that
marks Hershel's development in the story and that maintains
the tension betw en the acceptance and rejection of social
convention,

Comenting on the relationship of Hershel to the omni=-
scient narrator and the over-riding tension of social cunven-

tion and personal need, Shaked notes:
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The paradoxes andi contradictions that arise in Hershel's
personal life are a direct consequence of the shallow bour=-
geois assumption determined for him by | i environment that
compliance passively wit!. social convention is cuperior to 2
mode of benzvior directed by understanding and human love,
In this light, Hershel's planned marriage is doomed because
it was motivated not by love but ordained by social custom
and parental will.10

The whole notion of simplicity as suggested in the title

of the novel, A Simple Story, is nothing more than an

ironic lure, a foreboding hint, That which appears to be
simple is in reality very complicated. Dov Sadan illustrates

this thought wells:
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PLOT STKUCTURE

Sippur Pashut has 2z three part structure, The first

section introduces the social context; the town of Shibush
and the central characters of the novel: Bluma, Tsirel,
Earuch lMeir, kina, and Hershel, As the environment is

introduced, so are the conditions set for Hershel's victim-




ization by it, Clearly portrayed as a passive victim,
Hershel is matched by his mother in marriage to liina
Tsimlich, the daughter of a well-to-do land owner, and he
suffers the fate of the unrequited lover with Bluma Nacht,
The second part of the novel finds Hershel beginning to
realize his status as a victim and the consequent disintegra-
tion of his marrimge. The more he becomes aware of his lack
of interest in Ming the more he retreats into himself only
to find loneliness, sleepless nights and frightening dreams.
This alienation ultimately leads to his mental breakdown and
institutionalization in a psychietric clinic, The third
and final section of the novel deals with kershel's psycho-
therapy with Ur, Langsams his rehabilitation and return to
Shioush, and a conclusion open to interpretation as to whether
he 1as indeed readjusted to his milieu,

by goal is to present Hershel Hurwitz as a viectir of
social convention and the accepted modes of his environment,
In portraying him as a victim, I will show him in conflict
with these force by discussing the social setting he lives
in and its peculiarities; and the people he has the most
intimate relations with; WMina, Eluma, Earuch leir, and
Tsirel, After dealing with the prominent forces that throw
nim into conflict, I will discuss Hershel himself, and finally
his therapist, Dr. Langsam, and his psychiatric methodology.
The setting and the important secondary characters all
effect Hershel in significant ways., He is created in relation
to them, he becomes delirious because of them, and he

returns to "normeal" life with them,




SETTING

There sre many ‘ifferent settings in Sipour Pasghut

anc changing atmospheres within each setting, reflecting

the many facets of the culture, The characters of the

novel nove throuch all its variegated scenery with ease,
Hersiiel, however, is confined by the settinz. The environ=-
ment either confuses him, soothes him, over-stimulates him,
or drives him mad, To the characters of the novel for whom
contradiction and rapid change may be easily sublimated, the
setting is of no great import. To Hershel, whose conscious-
ness chanzes throughout the novel, the varied settings
magnify his confused and conflicted personality, dJust as
nershel is in a state of significant personal change, so is
his environment,

The name of Hersnel's town, Shibush, is considered by
meny critics to be a metathasized form of Agnon's childhood
home in Galicia, Buczacz, In Hebrew, shibush' means entanzled,
confused, disrupted or disturbed, Cutter translates '"shibush'
as "malfunction,' Whatever the precise cefinition may be,
the reality of the town indeed arouses in the reader a sense
of instability or lack of order, Something smells in
Shibush, The fact that commercial modern life and the cus-
toms of traditional Judaism are mingling together is clearly
apparent, IHowever, neither aspect is well defined in terms
of fixing the identity of the settinz of Shibush and therefore
a state of transition, or waverinz between the two modes of

life characterizes the setting of the city.
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Concerning the setting of Shibush, bBaruch rHochman notesi
The religious culture of the Eastern European
shtetl, with its age-o0ld sanctions, was being
superseded by the random secularism of the
19th century. And the social structure of the
Jewish community was buckling under the pressyze
of economic change and political persecution.
Evidence of this cultural transition taking place in Shibushj;
from the religious and spiritual reelm to the secular realm,
is statec explicitly by the narrator of the story:s
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aeligion hes not died in Shibush, however, other forms of
life and ovelief have found their way into a culture that
was previously dominated by religion, Hershel spends
his leisure time at the Zionist c¢club; the servants in
homes of the middle class merchants are attracted to the
ideolo y of soecialism,

==

Ty discussii  ZSippur Fashut, Kurzweill reco nizes

this theme of town in transition, He views the transition

as a generation gap roblen, .eligious culture and its

ethic is identified as traditional collectivism, and the
availability of different forms of social and ideational
identity are classified by him as individualism.13 He points
out, and I agree with him, that religion is still the domin-
ant influence in the social structure and personal life in

Shibushi
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The religious customs still determine the ambiance of
this social milieu, They define the characters interaction
with each other, rHowever, they have become empty social
conventions because the traditional ideal religious ethic
of love and human compassion has been replaced with socizal
expediency and predetermined modes of behavior., aeligion as

1

escizl convention merely inhibits the characters in the

story. What hss remained from religion is merely its shell,
asnon illustrates the tenuous ;osition of reli_ious custom

ir Shibush ag ! '=scribes the events leading up to er-
-nel's yarriage, The Sallatn before the wedding, -arucn welr

sttends synagogzue and distributes the customary Torah aliyot,
[ne women do what women should do in shule; they throw rai-
sine =nd nuts at the groom, The cantor sings the 'me sh'bay-
rach' prayer., To honor the occasion, Laruch neir promises

to donate & new krk to the synagogue, (We are never told

if the promise is fulfilled,) Immediately following saruch
Meir's oblization to religious convention, we read about

Tsirel's obligation, the arrangements for the weddingi
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The changing of the religious custom to suit the needs
of the individual in the city is clearly taking place,
<eligion is bent because of Tsirel's power, Her stubhorn-
ness is catered to by her fellow citizens, and finally the
cymbolic leaders of the religious institution, the ratbi, the
cantor, and the gabbai all acquiesce to her demands, What
2lse is there to do but to comply with the selfish needs of
the community; a compliance with a new ethic, btourgeois con=-
vantion, The cultural tension between religious convention
and new forms of behavior may be seen in the dance scene
after the wedding:
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It is only after the rabbi has left that the mask of the
extant religious convention is dropped, As soon as the
religious symecol of modesty drops the 'mechitza'-like
nandkerchief of social convention, men and women embrace in
celebration, This attitudz of the equality of the sexec ex-
presses the change taking place in Shibush and in Hershel's
life, &As the Torah of relizgion recedes into the backé}ound,
a new Torah appears to take its place:
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Even though Dr, hknabenhaut represents socialism and econ=-
omic equality, the social and culvtural implications of his
philosophy effect the manners and morals of the people of
Shibush much more personally.

Just as there is a noted transition in terms of reli-
gion in the setting of Shibush, so is there transition in
terms of social and ideological changet
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As religion becomes devoid of meaning and merely conventional
fallout, the people of Shibush seek new meaning for their
lives, Folk singers become the moralists of society and
the cafe shows signs of replacing the synasozue as a house
of meetinz,., Accompanying the "changing times" are changing
behavioral moods, Isaac Gildenhorn, the traveling 1life
insurance salesman and husband of liina's best friend Sophia,
represents yet another transition in the setting of Shibush,
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Whether the inhabitants of Shibush are afraid of Fildenhorn,
or whether they enjoy the atmosphere of his home, the reality
remains that they frequent his home often and it becomes one
of the major social centers of the town, Joking, drinking,

card playing, and eating are the dominant features of Shibush
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society. People look forward to the setting that religious

convention creates so that they mey resume their Jjoking,

drinking, and eating,

Fooi and eating are inportant elements of the socirty,
for it is around food t .1 Hershel is attracts’ Co Eluma,
and it is throusl. food that Tsirel satisfies her personal

neads and fulfills the requirement of matching her son to
the daughter of a respectible countrymen, cershon Shaked
develops this food motif excellently in his article "Bat hz
ielech U' 5'udat Ea-cgm,” Food also represents the nostalcia
anc¢ uterine comfort of Shibush, Emigrants to America who
return home are enticed by Shibushian cuisine:
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(P T75) .92 pavy

rven for Fershel, who seems to be aware unconsciously of the
vroblems of his society, the food and the accompanying leth-
gic comfort of his city attract him greatly, This accounts
for his passivity and victimization:
nK pYTNAY WOD 13 17RY 1TIR2Y WY ND
gna e noYY M0 19w Y3 ,erawva wiaw YTrhe
;21322 nm172Y% 12% 1ny Yea'ne . .wdd
INDD3 TDANZY 17D %Y 1PRD NrIDw 1173
(pe 76) .wrawn r11* ®RY2 ¥71°* X170 1>
And indeed, Hershel never does leave Shibush, except for nis
therapy in Lemberg,

With the reality of life in Shibtush and his newly ap-
pointed wife, lershel moves into the main stream of "adult"
life in Shibush, ke now is a 'bal-habayit', and his apart-
ment clearly reflects his status in societys

«0°K3 1792 7pInD @onta n1vnY beavn
oa*ny3ibm %y or*rIbn ov3a% nr3ivon
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l.ina and ‘lershel have internalized the bourgeois ethic.
Their inner happiness with each other is irrelevant, Wwhat is
important is the mask they present to the world., As Trilling

de in status without

==

points out, the bourgeols snobbery is pr

c
pride in function.l’

Their apartment reflects the assumption
that all is well, for it is furnished "properly." For their
society wnich lacks 'function,' or meaningful existence,
money and what it buys is the important sizn of being estat-
lished. To appear to he esteblished is one of the ways of
teconinz established.16 In essence, this passace reflects
agair. the emptiness of their lives because of convention, for
the outside worlc becomes unimportant when a person's house
has the appearance of order, This sterile existence fore-

shadows the collapse of their marital relationship,

i:ina Teimlich, Hershnel's wife, is a product of the life
style of the city. 4gnon creates her character in order To
personify the transition of 1ife from the traditions of coun-
try existence into modernity and the cultural life of the city.

yR77 992 N3 .ATIONY OKI N3 73D K
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Her experience in the big city has refashioned her identi-
ty. She iz no longer identifiable as the daughter of a
villace Jew, Having acquired the attributes of a cultured
lady; educatec, and artistically inclined, zhe rejects her
howe z1d its particular characioristics,

.7532 ANAYPD N17 NP TRED RYD ROX...

Y33p POHRY DI YTA3] NYIAI DR ANICP KRYT 3ODp OOR
7D LN1Y1YDN2 0w 0'72IYP 0Ipn TP abvraaw
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(0. 44).3%c3°D0% N7TNY

she nes become everything that her birthplace is not, In
contrzzt to her parents, she wears fancy clothes and they
wezr olain clothes, She strolls and they hurry. She has
grown to love the movement of the city, fine clothes and

sweet smells, She has outgrown the natural smells of the
country and its isolation,

In spite of her city educaticn and her cultural sir
of dignity, kina is portrayed =zs naive and innceent about

life; especially about the opposite sex: =
71%3...7297 03102 7320 RY na'n

“y an'nn ancn bpa'n *18% navve

Y12 13°RD Ywa'n Yy ,Ywpara byY nnxyp

b3 n3'Pn XU°Ow 2%y YY1 Ninp wOYY

. 62) .Aapy ancw 1°390 nYA? 3

Her initial perception of rershel is at best superficials

++ K17 73772 0IR 1°'@YabD D Yy OR
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The striking polarity in her character, her appearance of
wealth, culture, and education, and her innate ignorance
and naivete present her as an easy personality to manipu-
late into a marriage doomed to failure because of forced
conventional manners, As liina's and Hershel's relationship
is described to be deteriorating, we notice her exuding the
pungent odor of cologne and constantly changing her clothes;
both signs of trying to cover up something unpleasant. All
these descriptions of mina occur in the first half of the
novel. In the second part, she is depicted as passive and
trapped into a bad marriage, We have seen her in her new
avartment where she doesn't even have the motivational
strength to look out of the window, Her entire life is the
interior of her apartment. Consequently, Hershel tires of
her quickly, Eoth of them suffer from sleeping problems;
Hershel from insomnia and kina from too much sleep:

D73 N1'DY 711°2 nNERYD  PomIwY L,NBYY DYRID

DX . CADIXY NpAD2Y 11¥PA Nk nY®IiY pntien

*pxy 'p %y DRY *237%° %3 Ynawr jvywn e Gy
(P 122) .*nae% *% prproon NI%*%0 %D 1R

Gradually liina begins to emerge from her shell of arti-
ficial odor, affluent apparel, and escapist sleeping into the
recognition of her needs as a woman, For the first time in
the novel she speaks with a notable degree of insight as she

analyzes her less than acceptable relationship with Hershel:

0*937 1°0 XY *NRIK N3AAR 19K L,NI'D NOOR
fYIR OPID KDWY .7aY %y DYRYY 1hKR 1Yad




17
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Where before liina disregarded her country background, she
now finds pride in it, Where she was once satisfied with
repressing the sensual stimulus of the world, she now recog-
nizes her feelings of sadness and desire for heartfelt
affection, As liina's awareness begins to sharpen and her
need for sexuality heightens, Hershel's insanity draws nearer
and nearer, liina exposes Hershel's discomfort with erotic
love as she challenges him to kiss her fully and passion-
ately on the lips rather than sheepishly on the forehead.
Hershel's inability to express erotic love to her is the
primary expression of the conflict she represents in him;

his rejection of eros.

Bluma

It is only with Bluma Nacht that Hershel allows him-
self to feel passionate love, His erotic desire is frustrated
however, for he never is fully able to express it, On the one

hand he desires her intensely, on the other, he does not:

71IRND LTINXYAD3 TI2¥Y Yeatn aChn wrrann
KD KY DpY DD .7IBR KanhpY TNIKTY
132 A%IPY AYXDDW 3IATA 7P AR .anIr
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15379 73212 IATA Y2 7ApYNAD ANYD OTK
(P. 36) 1739% nID1Y &7 198D , 70970 Yo

His intense relation with her is on the level of fantasy
alone, To allow himself to express his feelings would be
far too threatening, for bluma is socially unfit to be his

lover in his mother's eyes, She is the exact opposite of

luina and was raised in a poor family where reading and sin-
cere emotional expression take precedence ober social con-
vention and the repression of emotion,

Bluna is depicted as a loner able to fend for herself.
Her father influenced her deeply in her love of reading
and respect for books, BEecause of this upbringing she
found sclace in their company in her periods of loneliness,
Her ability to find self-expression through books makes

her a unigue personality,

an*a R7 91apY oIk Y13 Sw onTa kYoYw
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Though she gives the appearance of being sad, alone, and
dependent on her relatives for whom she does housework, she
is essentially a woman of substance as well as a free spirit.
Though it is clear that Hershel loves Blumé, we know
that she does not feel the same for him, She is far more
independent and mature than he, Recognizing that Hershel is
totally dependent on his mother, she shows her lack of love

for him and her concern for herself:

*H% 97113 D1%> ,npxy nrk npIva abrw
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The circumstances of Bluma's visit with the Hurwitz
family empnasize the point that she landed in an already
tense ancd conflicted situation for which she had no respon-
sibility. She was caught in their web., In essence, she had
no real desire to be there in the first place and the setting
she became involved in was beyond her control.
Ypa'nw Yrapa 31 L7373 Ap1Y3 NODX
OR  LORINTAY IR DT 1B INK UL
(p. 51).7%7I0 na a8 NIVIDK 1270
Bluma represents the yearning of young Hershel, She
stands for everything his family reproves and refuses to
allow him to have, As a character of contrast, Eluma high-
lights Hershel's harnessed yearning for eros., Her Hebrew
name expresses her function. BEluma means "lossoming,' and
also Yestraining,' On the one hand she is seductive, on the
other she is unattainable, Ultimately she does not feel for
Hershel what he feels for her, and consequently, by leaving
the Hurwitz house, her absence intensifies his aloneness

and frustration,

Earuch leir

Baruch kieir, Hershel's father, is a complicated per-
sonality., At once he is passive and agreeable to anyone or

anything, and at other times he is aggressive and keenly per-
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ceptive of situations that take place around him, Agnon
demonstrates these aspects of Baruch leir's character

quite precisely:
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(P. 13)

This compromising aspect of Baruch lieir's personality de-
piects him as a congenial fellow who would sacrifice his own
pressing needs for the sake ofother people. IHowever, such
an impression is only one dimension of his character for
another aspect of his personality emerges which contradicts
this one, The following description takes place when Baruch
leir, a young man at the time, returns home after arranging

for his future marriage with Bluma's mother lirel,
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At the moment that Earuch ieir assures the man that he is
not bothering him, he acts as if he really was, by abruptly
climbing on top of a table and turning off the light. 1In
praise of such a definitive action, which is also an expres-
sion of Baruch heir's persistent personality, his boss and
Tsirel's father, affirms his status as a human being., When

at one time he thought him a lamb, Shimon Kirsch Klinger
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offers Earuch Meir his Tsirel in marriage, No sooner
than he plans to marry kirel we find him marrying Tsirel.
Apparently he does this to please his boss and gain social
status and money, He does not marry out of love, Agnon

alerts us to Baruch heir's relationship with Tsirel:

PY Ap,A0I0Y A3D? AVPIT A'Q 7390 0°ayD
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( . 15)
He is baffled by her. He senses something bizarre, Their

wonderment about each other defines the early part of their

relationship and more so, their own individual personalities,

a'aw NI LN naanz a'n oy Yo
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The birth of Hershel represents the hidden love that
Baruch beir could not find in Tsirel, As a form of his
wife's love, Hershel represents the compensation for a love-
less marriage to Earuch lieir, and so he not qnly loves him
for himself, but also for his mother, In essence, there is
no love from Tsir.l as experienced by Baruch keir, by over-
whelming Hershel with the love unreceived from his wife,
Baruch leir transfers a confused identity upon his son.

Just as any child needs equal love from both parents, an imbal-
ance of love from either side will ultimately conflict the
child, Earuch lleir's effluence of love alienated Hershel

and so the two grew far apart, Hershel identifies mostly

with his mother. As a consequence, his masculine identity is

thrown into question throughout the novel., In discussing the prob-
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lem of Hershel's identity with his parents, Dina Stern notes
the following concerning lack of identity between Hershel
and Baruch leir:
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Baruch lieir sublimates his love for Mirel at the expense of
social stetus and his marriage to Tsirel, Hershel on the
other handis unable throughout the novel to separate himself
from his yearning for Bluma and accept his relationsip with
Mina, social status and convention,

The irony of Earuch bieir's relationship to Hershel may
be seen in his final estrangement from him, What was per-
ceived by him to be love turned out to be separation and ali-
enation between them, In a revealing dialogue between Lbaruch
Meir and an unknow. soldier as Baruch leir travels by train
to pick up Hershel from his therapist in Lemberg, Agnon
clearly analogizes Earuch keir's relationship to his son

Hershel:
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Baruch leir's inability to confess his ignorance of the
strange soldier's name indirectly expresses his frustra-
tion in not knowing his own son, The soldier's formality
and noliteness to Baruch lkeir, calling him 'sir' repeated-
ly, likewise shows his cold military distance from him,
This relationship of a father trying to relate to his son,
end his son refusing to respond to his father's gestures,
is succinctly illustrated by Agnon as he joins ‘.ershel and
Laruch leir in the train together after Hershel's long

stay in Lemberg,
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(p. 214)

Tsirel

Hershel's mother Tsirel, according to Cutter, is the

18

prime mover of the major events in Sippur Pashut, She




2l

determines her husband's decisions and the course of her
son's life. In relation to her, Earuch keir is passive;
not only because her father matched them together but also
because of her ability to sway his decision making process.,
Kurzweil analyzes Baruch Meir in relation to Tsirel:
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This quality of submission to her will may also be viewed
in the narrator's description of him supporting her decision

to match Hershel to binats
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(p. 47)

Tsirel is described as constantly preoccupied with her
store, Her life revolves around it as does her husband's
and her son's. Her behavior in the store foreshadows the
overriding aspect of her personality; her cold logic and
pragmatism,
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This passage does more than show her manipulative nature,

treating people nicely simply to fulfill her selfish needs;
it also hints at Tsirel's concept of how to condition and

control people; more particularly, her son Hershel. Tsirel's
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control of Hershel ultimately becomes an expression of
Hershel's dependence upon her, She controls his education
at first by hoping he would pursue Jewish learning to ward
off the family curse of madness., At the moment she feels
he is uninvolved in this pursuit, she removes him not only
from the 'Zeit ha-liidrash' but also from the possibility of
any further form of education, He is placed in the store
under ner superviecion,
iilershel's dependence on Tsirel may be viewed in light
of the following passagei
703310 IMRY L..10K7Y 1aARY Ywara 1vne
«++N1IDN PpDYY 7317 PRI YM'3 nDad)
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Dina stern analyzes this passage in various ways by showing
Hershel's dependence on Tsirel and her personality in general,
she notes Tsirel's ambivalent feeling toward her child,
especially her fear of insanity prevalent in her family, In
addition, early weaning is another cause of his dependence
upon her.zo such fmbivalence and lack of love make Hershel
afraid of love and unable to transfer love onto another
person, His source being deficient, he consequently becomes

deficient and is in constant dependency upon his mother in

terms of remaining at her inadequate emotional level,
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Stern cites another passage which clearly illustrates Her=-

shel's infantile dependence on Tsirel resulting in her
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implied betrayal of him,
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This passage recalls two levels of narrative intention,
Superfically, Tsirel appears kind and loving; in reality,
she is revealed to be crafty and authoritarian, Her author-
itative nature is hidden by her control of her son's emotions.
Tsirel displays this trait in her feelings about Eluma,
especially in terms of her relationship with Hershel, Aware
2f the scrutiny that unmarried people are subjected to in
their society, Hershel and Bluma try to keep their desire
for each other at bay, To keep this a secret from Tsirel
was impossible, On the one hand, we note her accepting
Eluma and agzain she appears kind and loving, On the other
hand, her manipulative authoritapian control emerges as the

narrator expl iins her hidden agenda for iershel,
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As long as Eluma is of utilitarian use to Tsirel, be she =z

good housekeeper and cook or a protector of her son's virtue,




she admirec her, The moment she gets in the way, Tsirel
loses respsct for her and has-'no further need for her
presence.

Wlhen Teirel finally arranges for Hershel to meet lina,
and after the arrangements are set by Yonah Toiber the
shadchan, Bluma realizes that she has been squeezed out of
the picture, Hershel is not yet aware of what will be hap-
pening to him, As he descends the steps on his way to the
wine cellar, he hears his mother following him and immedi-
ately feels she is eavesdropping into his relationship with
Eluma, After she explains that she is not hounding him
about his feelings for Eluma, she relates her honest opinion
about her, and her view of life as she thinks lHershel should
see it:
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Tsirel has stereotyped Bluma as poor and beneath Hershel's
social status of 'bal ha-bayit', She tells her son that his
life is predetermined, and it is she who determines what
course it will take. Tsirel's callousness disregards her
son's shocked reaction to her soliloquy; all she is concerned

about is that his heart has been set straight, and that her




control and autonomy is established,

In deference to Tsirel, though she is portrayed as an
authority figure controlling her son's life, her home, her
business and her husband, she is also a victim, and being
such, raises her son in a similar fashion. A symbol of her
victimization is her dependence for pleasure on food.
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Her craving for food is not only a sign of sexual frustra-
tio1, (for her only intimate relationship with her husband
is the counting of their money, p, 46), but also her inability

to love anything more human than food or money. In defense

of Tsirel postponing love for money and food, Jacques also

sees her as a victim of circumstance:
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Hershel becomes a link in the vicious circle of victimization

of which his mother is an important element,

Hershel

Hershel's victimization by his family and his environ-
ment leave him with little in the way of ego strength and

responsibiltiy for self, As 2 passive character, no definite




29

descriptions concerning his autonomy emerge in the course
of the novel, Cutter notes that the lack of physical des-
cription concerning Hershel tends to depict him as an ab-
straction.za In fact, his life is nothing more than the
result of the circumstances that surround him, Wwhat does
emerge clearly in the novel is the conflict that has been
generated within Hershel's psyche as a result of his vic-
timization, The slow transformation that he undergoes;
from an innocent young boy to a stark raving mad young man
anfolds before the reader in the form of the descriptions of
his inner thoughts and confusion,

The first impression perceived concerning Hershel is

his innocence,
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(P. 12)

People treat him like a child. He is shielded from reality.
A bit later, his personality defenses are broken down a bit

and we learn a little more about hims
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(P. 16)

His passivity is defined and any future hope for his auton-
omy is dissolved,

As he enters his adolescence, the confused feelings of
his mixed desires initiate the conflict that plagues him
throughout the story. His passion for Bluma serves to
agitate his conflict to the point of throwing him into throes

of guilt, This guilt is a result of the conflict between
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religion anc¢ its strictures and the needs of his sexuality,
The following passage illustrates the guilt that religious
convention has instilled in Hershel, Just as his environ-
ment is a reflection of a deteriorating society with fall
out conventions left over from a once religious culture,
so are his adolescent fantasies the repercussion of such
empty conventional fall out,
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(p. 30)
As a prelude to his limited physical engagement with Bluma
anc the resultant erotic fantasies about her, this section
clearly illustrates the psychic torment residing in Hershel's
being, regarding women and his feelings of virility., As a
reflection of the tale of «. hatya b, Heresh, who physically
tortured himself because of his fantasies, Hershel's fate of
self-effacement and madness as a result of inner conflict
becomes quite apparent,

Agnon continues to evolve hHershel's damaged personality
by showing the result of his growing conflict, We note in
the following scene with lwina, his wife to be, Hershel's
perceiving himself to be nothing,
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(P. 52)
As he tries to understand his conflict he succeeds only in
showing himself how much of a victim he really has become,
At one point in the novel, he blames sSluma for his predica-
ment because she walked out on him leaving him alone and
helpless to face the restrictions placed upon him by his
mother and tie conventions of society, Iiis desperation is
apparent. At another point in the story he feels nothing
for lina, on the other hand, when he begins to feel a spark
of genuine love for her, his mother enters the scene to
repress his outlet of emotion, Ferhaps the most graphic
illustration of the reality of lershel as a passive victim
of convention and maternal control is the short dialogue
between him and the matchmaker of Shibush, Jonah Toiber, In

this scene, they meet at ina's parents home in alekrovik

immediately preceding his engagement,
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Comparing him to & sentenced man about to be hanged, Hershel's
father quips at his son's realization that he is surely
becoming locked into the conflicting situation of the vic-
tim,

tgnon continues to develop the process of Hershel's
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dilemma by graduelly revealing Hershel's psychological
symptoms that lead to his final breakdown. l.arried to lina,
liershel is constantly depicted as harried by her need to
communicate her banal existence to him, He feels that in
reality she doesn't bother himary more than most people,
however, ne feels more uncomfortable with her than with others.
he poignantly describes his feeling of estrangement from
wina in the following passasze:
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This useless and burdensome description of iina leads the
way to the beginning of his mental breakdown, Shortly after
the rescognition of his lack of feeling for lina, Hershel

reveals to her his family legacys
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Identifying with his uncle who purposely went mad to spare
himself a wasted life of societal acquiesence, Hershel yearns
to find his freedom in madness just as his uncle did, He
feels that his fate is determined by others and that he can-
not free himself from the yolk of the acceptance of forced
convention, He admits his deep sadness to his wife. Trying
to cheer her up with a story, his desire to free himself from

her clearly emerges with the hidden message of the anecdote.
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(p 138)

Whether llershel is aware that he is telling his own story
or not is not stated. The implication is clear, iis story
ends with the person divorcing his wife and remarrying out
of love,

With the recognition of his unhappy state of affairs,
and the conflict he experiences in the realization that he
cannot escape its entanglement, Hershel begins to isolate
himself by spending time in the synagogue alone and by
taking solitary walks, With the advice from his mother that
walking is good for ridding states of depression, he routinely
hikes to the outskirts of his city. The setting of stillness
of nature relaxes him, He is able to ponder without tne
disturbance of his nagging wife, hkowever, his lonely hiking
leads him back into the vicious circle of his conflict, for
he passes daily .'e home of Akavia iazal, the place where
zluma now resides, Iiis yearning becomes rekindled as he
tries to catch a glimpse of her through her window, His
entire focus returns to Eluma; he becomes obsessed with
her, One rainy evening, he sees her, calls out to Qer and
she retreats back into the house without responding to him,
The weather and his resultant mood blend together as he
cries over the rejection he has just incurred,
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This is the irst overt expression of his sadness and long
repressed need for love and affection., From this point on,
his mental breakdown is imminent, re suffers from constant
insomnia and his dreams and fantasies terrify him, As he
thinks about taking a sleeping pill with a cup c£ coffee,

he freely associates the following fantasy which graphically

represents his bottled up anger and repressed emsgtions,
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The rats springing out of the bag represent the anger rdershel
feels toward his parents,and his wife, and even Eluma, riowever,
the image of the rat jumping into his mouth represents the
turning of his ange * against himself, forcing him to sleep,
and keeping the anger and repressed emotion contained within
his psyche, At this point Hershel has no where to turn
psychologically but to the expression of his conflict and
inner turwoil by way of mental breakdown., Leaving the syna-
gogue for the last time, he retreats into the forest, takes

off one of his shoes and acts out his grotesque state of mind,
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ur, Langsam

nershel's necovery

fershel's breakdown is the high point of the novel,
Incapable of continuing his 1life with kina in Shibush, he
is taken :o Dr. Langsam for psychiatric therapy. The con-
trast bestween Hershel's experience in Lemberg with Langsam
and his conflicting years in Shibush is striking. Wwhile
his psrents isolated him from affection and emotion, Dr,
Langsam and his assistant Shreinzel shower him with love and
sympathy,

Jr. Langsam initially practiced internal medicine. How-
ever, when he experienced the insensitivity by which doctors
treated sick patien-s, he redirected his talent in order to

help the soul rather than the body,
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(p. 188)
Langsam treats his patients like human beings., For him,

mental illness is not  taboo, His therapesutic technique is

a reflection of his feelings, not the conventional detach-
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ment of a doctor, He treats Hershel as a healthy person,
someone he truly care for and believes in, Langsam does
not intimidate Hershel because of his hospitalization,
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(P. 189)

In this lignt Hershel is treated not like a sick person but
like a tired man in need of rest,

The relationship that develops between Hershel and
Langsam is &n especially close one, Langsam does not main-
tain any observable therapeutic distance from Hershel, Agnon

often reiterates Langsam's love for Hershel:
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Langsam's love and concern are felt by rershel and he responds
accordingly:s
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Their love for one another is what might ideally exist be=-
tween a parent and child,
Langsam's encounters with Hershel revolve around the

stories and incidents he remembers concerning the small town
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where he was raised, It was a warm town, full of love and
fond memories, Structurally, Langsam's romanticized town
was much like Hershel's Shibush, however, internally they
were worlds apart, Oy relating his happy childhood memories
filled with nostalgia, Langsam simultaneously imbues Hershel
with the feeling of warmth and love that his home neglected
to give him, If religion seems empty and restrictive in
Shibush, Dr, Langsam's home town literally shone from the
light of Torah learningi
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Langsar's senstitivity to religion and its ability to illumin-
ate the unstable exterior of the Beit ha-lidrash points to
the void within Hershel's life: the emptiness of his marriage
and his conformity to shallow religious and social conventions,

Technically speaking, Dr, Langsam's therapeutic approach
is similar to the ph.losophies of Frankl's Logotherapy and
Glasser's aeality Therapy. All thrz2e approaches differ from
conventional psychotherapy in that they stress the importance
of the therapist actively relating positive values to the
patient by which to guide his life, These theories also stress
the therapist's personal involvement with his patient, Even
Langsam's assistant's name, Shreinzel, 'the father of the sick,'
points to Frankl's notion of the importance of experiencing

love in the therapeutic encounter,




No one can become fully aware of the very
essence of another human being unless he
loves him, By the spiritual act of love
he is enabled to see«the essential traits
and features in the beloved person; even
more, he sees that which is potential in
him, which is not yet actualized but yet
ought to be actualized, Furthermore, by
his love, the loving person enables the be=-
loved to actualize these potentialities,
By making him aware of what he can be and
of what he should become,zge makes these
potentialities come true,

We have noted how Dr, Langsam de-emphasized Hershel's
status as a sick person., In this light he resembles Glasser's
criteria for heality Therapy. Contrasting Reality Therapy
to corventional psychotherapy, Glasser notes that ",,., the
patient cannot become involved with us as a mentally ill per-
son who has no responsibility for his behavior,.. We relate
to patients as ourselves, not as transference figures."26
Ey stressing the personal involvement of the therapist with
the patient, Glasser breaks the transference barrier that is
ereacted in a conventional therapeutic situation, The thera-
pist remains who he is, a real person, as opposed 10 what
the patient woull like to imagine him to be, Langsam does
not become Hershel's father, mother, or wife, He remains
himself, sharing his own memories of his childhood and his
dead wife, Iy talking about his own past and not Hershel's,
he resembles another characteristic of Glasser's therapeutic
method:

Workinz in the present toward the future, we
don't get involved in the patient's history
because we neither change what happened to him
ner assept the fact that he is limited by his
past.

Langsam uses his own experience to £ill the void of Hershel's
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past, pointing him toward the possibility of a renewed
future,

In essence, the uniqueness of Langsam's therapy is
that it provides a model for an alternative mode of behav-
ior, Iliis method points to the fact that an understanding of
the patient is not necessary for behavioral change, and that
an intense personal involvement is vital for helping the
patient relearn how to live comfortably. The love that
exists between doctor and patient enables iHershel to love
his wife and re-enter Shibush,

D1, Langsam is preoccupied with the blind people of his
city playing endless sweet tunes. This motif is important
for understandinz his therapeutic method and also the course

of iershel's recovery,
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The seductive tune of the blind singer is developed by Lang-
sam and it soothes lershel greatly, The tune fills him with
the warmth and human love he never received from his mother

because of her inability to sing. Dr. Langsam refers to the

elusive tune from time to time:

TM1T21 'PY 171D VTTND RDITN AYA 0°DYyD
p*%Ypipn DYaWYYY BYDICT BTIXIPA YIYED 1730Y
.071%18% pYawy oavtpe By

(R 203)

The force of the story atout the blind singer and the repeti=-

tion of his tune of melancholy love stir up powerful emotions
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in Hershel; emotions that had lain dormant in him many
years and were now emerzing, These feelings cause him
symbolically to experience his childhood and clearly see
the reality of his life in Shibush, In the following pas-
sare, we find lershel unable to sleep as his mind races

about his home town:
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3ince this is a representation of Hershel's imagination, it
is reasonable to assume that he identifies himself as the
blind person, In this passage, he recalls himself situated
in the forest at the time of his breakdown. The woman whu
approaches him may either be BEluma or his mother. Just as
she is about to offer him cake, symbolic of the erotic love
he felt for Zluma wh baked him tantalizing cakes, another
man comes between him and the woman (perhaps Akaira liazal or
Karuch ileir), frustrating him by not only taking away his
woman but by throwing throwing a handful of coins into his
sightless eyes, The coins represent the imposition of mater-
ial wealth over the human need for love and attachment. In
addition, the blindness of the person in this fantasy may
represent Hershel's lack of virility and his inability to

avoid the consequences of his victimized 1life,
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After Herchel has returned home from Lemberg, recov-
ered from his depression, we note him walking with his wife
iiina in lalekrovik in the the winter towards the end of the
novel, OUnce again Agnon recalls the theme of the blind

person, rershel and iina confront him together:
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The Dblind person first appeas in a warm reminiscent story
told by Dr, Langsam, His second apperance is in Hershel's
fantasy where he is sbused at the moment that his melody

is capturing the heart of a woman, The final appearance

of the blind per.on places him in a real situation, Iiis
alluring tune captivates Hershel and transfixes him in an
almost hypnotic trance, FPerhaps Hershel experiences a rush
of emotion that he missed as a child at that moment; perhaps
he experiences the pain of rejection. The importance of the
moment is that it envelops him in silent rapture for an un-
determined amount of time. When he snaps out of his trance,
his behavior changes abruptly. He grabs his wife, turns
away from the blind person, and throws him a generous coin,

With such action, Hershel assumes the role of the man in his
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fantasy and he pulls the woman away from the blind person,
The action not only expresses Hershel's discomfort in con-
frontin: himself, but implies that he has accepted the values
of a society that were once destructive to him,

The ending of the story may be viewed in licht of the
inplications of the blind person motif. We learn that lina
and llershel's first child, i.eshulam, must be taken out of
their home and put in the custody of lina's parents, We are
glso made aware of Hershel's ambivalent feelings toward his
son who was not corpeived out of love, Ilieshulam represents
Harehel as a child, suffering from lack of love and attention.
/fter his therapy, Hershel is able to love ..ina and enjov
her as a woman, Their second son is a reflection of their
new relationship. He is healthy, alert, and loved by all,
In the las( scene of the book, Hershel and i ina stand over
his crib and talk with each other in a reflective mood:
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liany critics have analyzed the ending of Sippur Pashut.
tand sees the ending as a ",,,viable compromise between the

two opposing ideals of the novel, a compromise that leads to
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a 1life of happineccs, love, and beloved oi‘fspring."z8

Hochman notes that in the end we approve of the reconcili-
ation of Hershel to a milieu which has shown to be inimical
to every value of youth, life, love, or for that matter

29

authentic tradition. Ewen notes an artificizal transfor-
mation in lershel's character at the end of the novel:
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‘e further notes that the tender intimacy represented in
the final d.alogue between Hershel and [.ina is an expression
of their purification from sufferinzg, In essence Lwen feels
the ending is a positive bpeacon for the future of a happier
and better life with children and each other,

I ¢o not gee the ending of this story as a happy one,.
It is irpossible to conceive that liershel's conflicted life
can be summed up as "living happily ever after." Iliis own
admission that love is incomprehensible, that it cannot be
mediated by a third pr riy clearly points to his rezlization
that he had to zain independence from his mother for his own
Mlfillment through love, The trazedy of the need to sever
from his life his first child dramatically illustrates Her-
shel's need to act out the severing of a part of his personal-
ity in a reality situation, The interaction with the blind
person in nalekrovik foreshadows rnershel's need to distance
himself from any elecments that remind him of disturbing men-
ories, The gesture of llershel walking away from the blind

person in a mammer of abrupt disturbance and sadness and his
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bowing his head as he explains to his wife that love comes
only whem there is no one to keep them apart both emplasize

boldly the ambivalence yet remaining in Hershel, even though

he seems to heve rediscovered love,




CONFLICT WITH CONVENTION:
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The problems of the individual in conflict with social
convention and the resultant turmoil of the inner self, are
prominent <h:mes in the life experience of Efraim, Yizhar
smilansky's protagonist in the novella Efraim geturns to
Alfalfa (1928), Concerning itself with an agrarian kibbutz
milieu, &n environment ridden with a certain system of ex-
pected behavioral patterns, the story depicts kfraim embroil-
ed in an intense inner examination of his psyche, his iden-
tity, and his physical and emotional needs, To0 see the story
in the narrow sense of cfraim as a young man struggling to
mature in order to assimilate into an already mature commun-
ity, would be to undermine the overwhelming human struggle
that he experiences. Efraim's struggle is so self-oriented
and critical to the development of his own personality that
it comes into conflict with the demands of community, which
subsume immediate acceptance of individual turmoil in order
to fulfill the more pressing needs of the group,

Efraim's struggle is presented in the vortex of the kib-
butz environmentj; the weather of the region, the atmosphere

of the kibbutz dining hall, the members of the kibbutz, and
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finally, Efraim himself. As the focal point of the novella,
Efraim is a reflection of &all of these facets of the kibbutz
as he attempts to make a "simple" decision, This "simple"
decision is the plot of the book. In the course of one even-
ing, Efraim strugzgles with the desire to present before the
kibbutz community a request of transfer from the alfalfa
fields to the orange grove at their evening work organization
meetirg. ©being the social arbiters of all individual re-
quests, the kibbutz members convene as a group to discuss
Efraim's request, After much debate, flashbacks, self-
examination, and secondary characters' reactions, the protag=-
onist decides by himself to return to the alfalfa fields.

(n the surface, a simple story; yet the genius of the
author is his use of language and technique in building and
lowering tension through psychological probing and nature
description, while the process of decision moves toward com-
pletion,

My concern in this presentation lies with Efraim and
the forces surrouna.ng him as he struggles with them and
himself, 1In discussing Efraim's conflict with convention I
will deal first with the external forces affecting his life:
the various settings, and the secondary characters, and the

internal forces of Efraim and his own consciousness.
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SETTING

In Ralpn Ellison's discussion of the novel he says
that the ".,.novel seeks to take the surface facts of exper-
ience and arrange them in such ways, that for a magic moment,
reality comes into sharp and significant focusﬂal The
reality that Yizhar creates in the opening description of
the dining hall gives the reader the impression that he is
able to freeze the moment, so to speak, in which a given
action takes place, and thereby to display a far more precise
and translucent reality. That which is surface reality gains
richness in intensity as the artist applies his skill of

describing the setting,
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The opening description of the seuvting of the dining hall

is one of a bustling, screeching, and nervous atmosphere
where moths symbolically are drawn against their will to the
power of the sharp and imposing dining hall light. In the
midst of this agitated atmosphere, a sense of the routine
and the familiar become intermingled:

YN0 TAPIwa nXhad 1300 25w 1Y%
TZID AN 0URY 0TYRI1 OAB, 0O133IRT 1AT?H




48
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L0177 AIRYI Toy-0Va0
(p. 179)

The motif of the recurring tune emphasizes the mono-
tony of the area and begins to express the convention of

group uniforiity in this communal atmosphere:
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All aspects of the kibbutz environment are woven together
by the tune, The tune is part of the consciousness of all
together as & communal group, Just as there exists a con-
formity through the humming of the tune, so does there exist

conformity in dress and compulsive cleanliness:
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A constant overtone of conversation blends into the recurrent

humming of the tune:
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Yizhar picks up the theme of the group adhesion quality of
the tune and follows it with a more involved description of

body movement in response to the power of the tune:

,0199I0270 D??T? 1VY?37 —~=0IR PIpPN 17Rw O
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Efraim makes his first appearance against this setting
of group activity, The contrast produced is striking, for
at once the focus of the story is revealed; the group versus
the loner, Where as the initial description of setting eli-
cits a bustling sensation, Efraim stands in opposition to
this feeling for he is totally passive and marginal:

VTIT7 PRAN ...0N700 77323 079K DIDIWS
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Efraim is portrayed as an outsider within his own commununity,

SECONDARY CHARACTEKS

As soon as Efraim enters the action of the story, Yizhar
continues his narrative with a rapid survey of the secondary
characters that comprise the total setting. The secondary
characters reinforce the general atmosphere of the setting.
As integral components of the kibbutz, they develop the ani-
mated tone of the dining hall and accentuate the unique
chords which ultimately produce the harmony that symbolizes
the group, The overall impression that the short sketches of
the secondary characters bring to the foreground may be
understood in terms of the manners of this particular milieu,
Lionel Trilling's thoughts about manners highlight the signi-
ficance of the secondary characters in this work., He notes
that manners are

«».2 culture's hum and buzz of implication...
the whole evanescent context in which its®
explicit statements are made, It is that part
of a culture which is made up of half uttered
or unutterable expressions of value, They are
hinted at by small actions, sometimes by the
acts of dress or decoration, sometimes by the
words that are used with a special frequency

or a special meaning, They are the things that
for good or bad draw the people of & culture

tozether and that spgarate them from the people
of another culture, /-
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The manners of this particular kibbutz are presented
througsh characters who reflect the pressure of communal liv-
ing, Forced uniformity accentuates their personal diversity.
In the case of the kibbutz members this diversity is displayed
in their manners; their idiosyncratic body gestures and their
psychological moods, Taken together, the various secondary
characters define the communal setting and accentuate the

"hum and buzz" of this particular social milieu,

TNXAI 17323 A7713NN OR 32YM 1?2172 L..YTD
«R?77090 @A 32 prTeny A

(p. 181)
The screeching of the chairs in the physical description of
the cining hall may be seen as psychologically manifested in
the hehavior of Feretz, whose laborious verbal expression

and facial tension reflect an internalized environment,
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(pp. 181 & 184

Sarah's mindless staring at her finger tips and her sudden
outburst of emotion and apologetice add to the picture of
the community. She also seems to have internalized a tense
environment, for her body's deterioration and her self-

consciousness leaves her depressed,
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(pp.181 & 184)

Mayer is portrayed as a self-righteous and conscientious
kibbutz member who has been working in the cowshed for many
years, ©Because his status is fixed, he shows the need to
emphasize his desire for autonomy throughout the novella,-
In contrast to Efraim, llayer's "aloneness" is expressed as a
positive trait and not a disability, Dov is described as a
serious man whose age is undiscernable, Avramke is briefly
portrayed as a jumpy mant

0?9717 17397 ...?7¥ YT n?I1Y TINK 1912
ce«NY?ANW INVTUDL
(p. 184)

iluch like Mayer, he is self-righteous and highly opinionated.
D'vorah and Tziporah are the models of stock kibbutz femin-
inity:
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Fresh and clean, ordered and glistening; both are settled
and well integrated into the group,

N?9071 ¥?727 ARIY ...7?200 ?KRY03 ...pnx?
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(p. 184)
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Itzhak is a stark figure who elicits an electric image, His
dagger -pointed beard clearly evokes his argumentative nature,
Avigdor, described as broad shouldered, balding, and heavy
jawed, is the chairman of the kibbutz meeting. He is describ-
ed as being articulate and healthy., Shmuel stands out as

the loner of the group, His marginality is also unlike
Efraim's, for it is Shmuel's identifying characteristic and

not his inner dilemma,
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(p. 183)

No one pays attention to him, and he, engrossed in his own
particular world of classical music, ignores the group and
in his opinion, its seemingly plebian taste in music,

Perhaps the most striking secondary character is Shlomke,
He is perceived as a tangible symbol of the working of
Zfraim's mind in relstionship to all the characters that sur-

round it

o?%ni% 1nYiwn Sy A0 n*YIvw nownn ...177
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(pp, 181 & 184)

The controlled imz e of the puddle of tea branching out into
numerous tributaries is reminiscent of the tendency of people
to test the boundaries of any particular environment or situ-

ation that they find themselves to be in, Shlomke's behavior
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of manipulating the spilt tea into complex meandering riv-
ulets points to his own inner frustration and also symhol=-
izes kibbutz life itself,

Just as Yizhar contrasts Efraim to the physical setting
of the dining hall, he differentiates him significantly in
relation to the members of the kibbutz, Eecause of their
unique gestures, statements, and appearances, each member
becomes 2 personification of the "hum and buzz" of the dining
hall, Viewed in their totality they posit Efraim the observ=-
er in a confused frame of mind, In the context of this group
Efraim is described as ".,.. glancing from place to place,
seeing yet not seeing, hearing the thoughts of his heart and
not knowing,,., wandering at the stifled longings within

him,"
1772701 TAIY 079K AA 30 712 7110
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At the end of the presentation of the secondary characters
Efraim is depicted as confused, tense, and in search of the
thin thread of sanity that seems to have snapped in his ef-
fort to integrate the diversity of the group within his ocwn

ind, Philip Slater's analyc-is of the individual in rela-
tionship to the group illustrates Efraim's relationship to
the kibbutz members gquite wells

An individual, like a group, is a motley

collection of ambivalent feelings, contra-
dictory needs and values and antithetical
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ideas, ¥e is not, and cannot be, a monolithic

totality, @and the modern effort to bring this

myth to life is not only delusional and redic-

ulous, pup also acutely_destrgctivguboth to

the individual and to his society.

The secondary characters as a group are the entity

called the kibbutz. As a group they are nothing more than
a collection of vastly different personalities with vastly
different needs, The implied myth of the story is that they
are a homogenous group., &Lfraim's character demonstrates
that this notion of the group is false for his very presence
emphasizes the diversity of the kibbutz community. As a
reflection of this community, Efraim is in a state of con-
stant inner conflict., As an individusl, he is unable to
unify his various thoughts and emotions, much in the same way
that the secondary characters are unable to conform to a
sinzle personality type., The recurrent images of his tired-
ness, or a thread of thought snapping, or the continuous
buzz of a fly “eating zbout in a glzss, all point to the

existin_ turmoil within his consciousness,

WARRATOn

Psycholozical Novel

4 central key to an understanding of Yizhar's protag-
onist is the narrative voice that he employs; the technique
of the stream-of-consciousness, and the literary genre; the
psychological novel, The narrative voice in this novella is
an all encompassing vehicle used by the author to control all

aspects of the story; from the description of setting, to the
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manners of the secondary characters, to the internal mono-
logue of the characters, to the description of nature, and
finally, tc the sparse verbal dialogue that ensues through-
out the nearrative. In similar fashion, Yizhar manipulates
Efraim, describing him as immersed both in inner conflict
and in the density of the surrounding natural landscape.
Wayne Booth discusses this "dramatized and disguised"

nar-~ator:

.+ .many novels dramatize their narrators

with great fullness, making them into char-

acters who are as vivid as those they tell

us about,.. we should remind ourselves that

many dramatized narrators are never expli-

citly labeled as narrators at all,., most

works contain disguised narrators who zare

used to tell the audience what it needs to

know wh%%e seeminz merely to act out their

roles,

The narrator in Efraim xeturns to Alfalfa is z disguised

narrator, O0On the one hand, the narrator speaks through the
protagonist's consciousness as if he were the character
himself, On the other, the narrative voice takes on its
objective role a5 puppeteer by regaining control of his pro-
tagonist's moods, Eooth continues to discuss the disguised
narrator as the ",,,third person center of consciousness,.."
through whom the author filters his narrative, Eooth calls
the disguised narrator 2 "reflector"™ or a "highly polished
mirror reflecting complex mental experience, or rather tur-
bid sense-bound 'camera eyes,'" Nerrators such as Yizhar's,
functioning within a novel dealing with the conscious and
unconscious mind ",,,fill precisely the function of avowed

narrators though they can add intensities of their own."36
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An illustration of the flexibility of this type of
narrator may be seen in the following passage, After de-
scribing Efraim's entrance into the dining hall at the out-
set of the novella, Yizhar displays the variegated forms of
his narrative involvement:
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(p. 182)

One faze of the narrative voice is third person description.
The narrator then slips into Efraim's consciousnessi
«¢12 ND2AT NWI32 A2B01
(p. 182)
Immediately connected to this sentence is a thought that

expresses another level of narrative point of view; that of

analyzing the character's actions:
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(p. 182) n o1

fter a few more ii.%ernal guestions about his surrnundings,
the narrator uses the voice of the second person as if he
were a part of Efraim's thinking apparatus, consecutively

verbalizing his thoughts:
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After Efraim's surroundings are filtered through the obser-

vations of his consciousness, the narrative voice uses




58

Efraim's consciousness to question the secondary characters
behavior, 1In so doing, the narrator uses 'er lebte rede'
or imitated speech to unite the narrative voice with the
character:

=17737 AT nN?33 IR .92 oYy bw ran3n
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( p. 182)

A final aspect of the narrator is his ability to oresent
a characce~ using direct speech,
*31%0 ©ow*s "!panrnY® --37¥0 0N At
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(p. 182)
I essence, the versatility and flexibility of the disguised

narrator =llows him to move from the inmermost consciousness
of a character to a character's direct discourse in the
space of one page of narrative,

Leon idel discusses the psychological novel, or the
stream=-of-consciousness novel, in terms of author subjectiv-
ity. Yizhar fits this categorization, for he presents an
artistic record of Efraim's mind at the very moment of

thought,37 In essence, the plot of Efraim keturns to Alfalfa

is of little importance in relationship to the central charac-
ter and the working of the mind, Yizhar's special talent is
that he succeeds in drawing the reader into this single con-
sciousness thereby making the reader feel with the character.
In dealing with the working of the mind and in attempting to
portray thought and feeling accurately, not only is the use

of the disguised narrator employed but also the isolation of

time, Intense centralization in this area is of the utmost
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importances

Because the tTime of the action is limited
spatially, it must be viewed as psychological
time, which is dependent upon an endless con-39
tinuation of a singular momentary experience.

Edel quotes the philosopher Henri Bergson in light of
the centrality of time in the psychological novel:
In the mind, past and present merge: we
suddenly call up a memory of childhood that
iz chronologically of the distant past, but

in it, memory becomes instantly vivid and iﬁo
rzlived for the moment that it is recalled,

EFRATIM

The merging of past and present in displaying the work-
ing of the mind may be seen in Yizhar's presentation of
Efraim becoming lost within himself, His pleasant thoughts
of the past are an escape mechanism shielding him from the
pain of accounting before the kibbutz members for his desire
to leave alfalfa, Through the stream of consciousness Yizhar
controls the images of Eiraim's mind in a rambling description
of freedom in the years gone by, The stream of consciousness
in the following passage is a free association of natural
images and inner psychological feelings:
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This monologue continues for six pages, We note a contin-
uous flow of psychological material; the open, limitless,
infinite feeling of the past rushes to the foreground of
Efraim's consciousiess at the present moment of his need to
confront the issue at hand; his leaving or remaining in
alfalfa, The harmony and fullness of the above description
breaks suddenly with the words:

n1ipPn Yw niaviy 170K 1270 ,0798K L,0%IK

777? nnna ,OnR1P? RIW?H2 D0°PDI3 0O7IYP3

20K 12°N 208 72 7ANRY ,0°%PTIRY D0OWI
(p. 227)

The central problem in the novella is this very questiont
where is Efraim? And what is troubling him?

Efraim is fighting social convention and a behavior
prescribed and deemed acceptable by the milieu that he lives
in, The cocnventional attitudes of the kibbutz community are
illustrated vividly in various placee throughout the novel.
At firsta
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Such an environment has no room for the liberated will and
imagination of a quixotic personality, The acceptance of a
daily routine and the repression of rebellious moods or rest-

less feelings are common to his society. In the midst of
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this realiiy, where people gossip about comrade's tragedies
and where maturity is defined as the love of homeland and
the rejection of childish trifles of human confusion #nd
conflict, Efraim breaks his silence and exposes his need for
autonomny, freedom, peaceful nights and new work,

Edouard Dujardin defines internal monologue as the

speech of a given character which expresses the most intimate
thoughts of the character, those closest to the unconscious.41
Ir the following soliloquy Yizhar reproduces Efrzaim's intense
desire to exercise his freedom, This pressing need occurs

to him spontaneously in relation to the overwhelming conven=-

tion that surrounds his field of existence.
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This cathartic interior monologue expresses one side of

yT1T? A1 IR 1RIR P ,73%3 1m0

Efraim's duslistic character., Here we note how desperately
he seeks his identity and how great is his need for authen-
ticity, The ability to direct his own fate ie most impor-
tent, He must choose whzt is meaningful to him by realizing

his inner state of need and by changing his position in the
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oppressive external environment, In this there is no resig-
nation. On the contrary, it evokes an infinite will to over-
come the impotency of humble modesty by boldly proclaiming
the importance of the "“I"-- of Efraim the individual, How-
ever, this is only one half of Efraim's consciousness. The
other half is finite in that it gives in to the internal and
social pressures by seeking escape through sleep, It is this
component of Efraim's personality that creates conflict be-
tween his inner vitality and the resignation to a routine of
no change or inner growth,
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This silent resignation to the forces that exist from with-
out lies in direct opposition to Efraim's initial thirst for
change, These two forces, 7ne opposing the otherjy the will
to change and the resignation to conformity, produce the
unbearzble inner conflict that causes Efraim's inability to
arrive at a decision, Yizhar portrays this conflict in the
following passage which brings to light the apparent split in
Efraim's consciousness, The resulting feeling of this con-
flict is loneliness and alienation; moods that Efraim suf-
fers throughout the novellas
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NATURE

The use of the stream of consciousness and the interior
monologue in this story brings to light the verbal expression
of Efraim's struggle, Although these technigues express the
protagonist's feelings, Yizhar broadens the scope of Efraim's
emotional expression by reflecting it in the symbolic use of
nature, Yizhar crez es elaborate scenes of nature which con-
tinue and grow out of the flow of consciousness of the protag-
unist., He thus sets down in concrete terms the sense percep-
tions of the hero which are not generzlly expressed on a
verbal level., In so doing these impressions embody the evan-
escence of Efraim's life experience, As a symbol both of
change and of the contours of the protagonist's consciousness,
the use of nature description aids in the total emergence of

Efraim as a three dimensional figure?z The reader not only
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comes to understand Efraim's struggle, he also feels the
moods that this struggle produces as a result of the kibbutz
environment, 2dmund Wilson notes that:
Every feeling or sensation we have, every
moment of consciousness, is different from
every other; and it is in consequence, im-
possible to render our sensations as we
actually experience them through the con=-
ventional and universal language of ordin=-
ary literature, Each poet has his unique
personality; each of his moments has its
special tone; its special combination of
elements., And it is the poet's task to
find, to invent, the special language which
will alone be capab1e1g§ expressing his per-
sonality and feelings.,™
Yizhar uses nature to express the personality and the
feelings of his protasgonist., He intertwines the natural
environment and the complexity of Efraim's inner struggle
with rimself and his milieu, Different variations of the
naturzl elements are interwoven within the context of the
protagonist's changing moods, Gradations of natural descrip-
tion mirror the varied emotions of the protagonist, Nature
mirrors Efraim, and Efraim, so involved in nature, becomes
an affect of it,
Lionel Trilling's insight into the meaning of environ-
ment in relationship to people sheds light on Efraim's rela-
tionship to nature, In his essay "Sense of the Past," he
notes the following:
The poet,,.is an effect of environment, but we
must remember that he is no less a cause, He
may be used as a barometer, but let us n for-
get that he is also part of the weather,

There is 2 reciprocal relationship btetween the environment

and the character, As the character is effected by his
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environment, so does his unique perception create his en=-
vironment, Both character and nature interact with each
other and magnify ezch other's innate intensity and depth,

In quoting Eergson, Leon Edel illuminates Trilling's
insight by pointing out that consciousness is the continu-
ation of an indefinite past in a living present, This con=-
cept of the past influencing the present is the 'reason d'etre'
for Efraim's close relationship to nature, The essence of
this natural relationship of past and present and of charac-
ter and environment may be illustrated ty the connection
between Efrai '~ consciousness and nature through the devica
of flashback,

The significant nature descriptions arise three times
in the novella, &Each time they arise in the form of a mental
flashback, Those flashbacks always occur at moments when
£fraim is either frustrated by his inability to define his
needs, or moments when he is called updn to describe his
needs to the grouv, In both cases the flashback into nature
serves as an escape into %he past, Hhowever, the past always
vields the conflict of the present, and every time a nature
flashback occurs the recurrent theme of the clash between the
yearning for freedom and the restriction of convention meet
head on and continue to agitate the protagonist.

BEach description of nature represents a part of the
kibbutz working day, The first one describes the atmosphere

and feeling of the early morning hours of Efraim's life:
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The picture of the lushness of the alfalfa setting, the
long=-leaved eucalyptus branches, the harmony of reds, blues
and greens and the thickness of all the colors combined in
the rich dewey mist elicit an ethereal natural sensation,
The intoxicating effect of such a setting allows Efraim to
become part of the natural vastness and forget his troubles
completely. The reverberation of a distant echo and the
merry argument of birds helps to release his soul from con=-
flict and transfer it into the rzalm of yearning, However,
this feeling is short-lived:
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All the vitality of the lush description suddenly dries up,
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That wnich was beauliful seems ugly, The golden dew which
covered the fields is now an impenetrable mist, The deeper
Efraim becomes involved in his work and relating with his
companions David and Nahum, the more he catastrophizes

about his unbearable state of existence, The yearning of

the past becomes stultified by the harshness of present
reality. The conflict which rises out of the clash between
these opposite poles of natural description, finds its Ffinal

expression in & primal outburst of emotion by Efraim
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(p., 191)

Efraim's frustration, illustrated in his shouting to him-
self "How long, How long" finds its symbelic representation
in the image of the tu.bid seething flood and the relentless
heat that lock him into his oppressive environment,

The second flashback into nature describes Efraim in

the midst of the alfalfa field at noon times

77133 377 NTIR1Y wAPA ANYI DRY Y33V...
13 pITen *BI0CY L,DIND OFYID pUaa noaY Yy
ON3 NB2YIT NIAVIPA AYKRY ,0a%ea DYERAD
g'ANY L77'P IDIKT IAD P2 NODOK
0*9*307 713393 BY31%BN2Y OXYI¥a O7DOT
323 71312 DDDIAN DYYBANAY LTA1I¥A DK
yTIRD 0%21°p 177 AYR —=0nY X202 praTy
NA179 A5XIAPIY LTIKD DY DA 1D YW
TI9paw a9y n**%Ina pnol ANND Ao ANKX
YPP D23 N1T3ID NWASL an*a DANKR A2




68

RIPRIAR NYPBY NITPID D'NBINT OnYonp
K*7Y DIRND DANI2 NAR A2*'3Y .NI1O9Y
1IMPIP ,NI1TI?2'A=N1D1%0 Y@ na*9y3 nonab
T°R® INR 21278 3a%7 NR NIyILY ,A0IKR3Y
+TID73Y 0INY ,BPDD *3%731 ,N11D 1%
+»«07P71¥2 DWIDT DRI

(p. 192)
As in the first flashback, Yizhar renews the image of the
limitless vibrancy of nature, In this passage, the heat of
the efternoon makes the fields quiver, the alfalfa sings
greenly, and the water in the furrows bubbles, These pul-
sating imacce highlight the human need o~ =scape telt Ly
Efr=ir =t the moment when he seecks acdvice from Nehama -ut
receives only silence, This description has Efraim yearn-
ing, his heart convulsing, and the veins of his body expand-
ing “rom the rush of excited blood, The dominant image of
both nature and the protagonist is that of fullness, sensa=-
tion, and possibility. Again, the sensation of the infinite,
of desire and virility begins to wane, As rezlity repos-
sesses Efraim he is dragged back into the boring routine of
his work and the Lnal relationship he has with David and
Nahum, He begins to question his status in life and senses
its futility. At this point a natural description embel-

lishes this mood:
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(p. 194)
AS tre sun reaches its hottest cfraim experiences its
oppressiveness, he becomes subjugated by nature, In con-
trast to the lush groves of trees, we note here only
sparse copses, The mountains are familiar and boring and
they seem to imprison Efraim, Nature begins’to close in
on Lim, The burning sky descends earthward and Efraim's
body seems wedzed between the descending sky and the
thorny, parched earth, He becomes mindless, breathless;
veritably a stone-like person, The only escape is the fan-
tasy of the evening shower, for without this fleeting mir-
sge his 1life is tutally finite and impotent,

The third and final nature scene finds Efraim await-
ing the end of the day. He slips into this flashback after
hearing the response of various kibbutz members regarding
his wish to leave the alfzlfa fields, The overwhelming
attitude up to this point in the story is that Efraim
should be envied for his special status as a skilled al-
falfe worker, This response troubles him so he seeks re-
fuge once again in the past, hAgain, the nature description

begins in a soft ethereal tone blending into the routine
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chores of Davia, wushum and Efraim, The description then
falls into the tormented consciousness of Efraim who is
trying to come to terms with his inability to find peace
of mind, The more he thinks, the more anxious he becomest
and the more he anticipates the end of the day and his even-

inz shower of escape,
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(pp. 212-213)

This last flashback confronts the reader with the final
battleground of Lfraim's desire to unite with the infinity
that has been identified as nature, At the moment when
nature presents th= rocsibility of the infinite, Efraim
becomes aware of the reality of his inability to fuse with
it. As a result, his separateness moves to the foreground,

The special quality of nature in this description is sym-
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bolized by yvearning heavens, unrestrained radiance and the
vastness of heights rising to infinity, The effluencze of
this heavenly radiance points to the truth that besides this
infinity of nature there is no other truth for Efraim,
Against this background, =Zfraim appears in his naked status
of mortal man, He cannot penetrate the infinite unvierse.

He is left alone and finite,

NEFHAIA

Efraim's most intimate relationship in the story is
with Nehama, Her presence is used throughout to highlight
his inner emotional conflict, She is the primary character
with whom he engages in dialogue, Her response to him is
almost negligible both in measure and in substance, iHis
aloneness and separateness become intensified because of
this relationship with her,

Nehama is use' mainly as a sounding board for Efraim's
consciousness; she rarely expresses well constructed ideas,
She is portrayed in an almost nonhuman manner, Since she is
go assimilated into the kibbutz milieu and remains alone,
Yizhar describes her as an integral part of the natural en-
vironment,
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In essence, her bteauty and physical appearance are mys-

terious, even elusive, This pastel image of Nehama is the
most descriptive the reader recieves from Yizhar, She is

usually described in relationship to darkness:
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The description of Nehama cast in darkness serves to but-
tress her attribute of impenetrability, The deeper =fraim
digs into his conscience finding conflict and indecision,
the more rigid and unapproachable she becomes, Throughout
the story and especially in relationship to Efraim's soul
searching stream-of-consciousness, Nehama is described as
a very cold and emotionless person, rfor example, Efraim
sees her as they enter the dining hall immediately after
he has revealed to her his innermost fears:
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Her entire body is closed and untouchable, 1In other parts
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of the narrative she is described with her "mouth compres-
sed,”" or holding her peace all the time," or "her hands were
as granite,"

Nehama's weakness is her inability to aid Efraim
through the agonizing struggle of making his decision, Yiz-
har deftly captures Nehzma's weak personality as he describes
her inner consciousness after she has absorbed a very pene-
trating expression of Efraim's turmoil:
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(p. 199)

Just as a snail seeks refuge when attacked, in its protect-
ive shell, so does Nehama retreat inside of herself in order
to escepe Efraim's pain, His explosion causes an emotional
implosion within her,

At the height of this intense emotiveness, Yizhar con-
tinues with a very sensual fantasy which relieves the ten-
sion that has been built up as a consequence of Nehama's
encounter with Efraim, Ey now the reader is aware of her
character in its fullest dimension. She is depicted as self-
contained and incapable of expressing her empathy to Efraim
for she becomes paralyzed by it, Though part of the group,
her acquiescence to group pressure and conformity is far
more passive than to the communal ideology of accepting
one's acquired status, Her darkness is a sign of her in-
scrutability which ultimately locks Efraim deeper within

himself, leaving him alienated and completely alone,
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