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DIGE~T 

Conflict with Convention is the title given to a 

stuc'.y which grew out of the desire to examine t he theme 

of alienation and inner struggle of t he protagonist in 

Modern Hebrew literature. l•1Y initial goal was to trace this 

theme in t hree Hebrew novels spanning three significant 

social settings a the s htetl, the kibbutz, and t he modern 

city . This proved to be too bold an endeavor , so I limited 

my goal to two novel s : Shmuel Yosef Agnon's Sippur Pashut , 

and 3milansky Yizhar's Efraim Chozair L'As peset . Eoth of 

these authors examine the struggle of t he protagonist with 

his social setting . As t he two heros , Hershel Hurwit z and 

Efraim, struggle with t he conventions of their envir onments 

they undergo intense psychol ogical conflict a s they attempt 

to emerge as autonomous human beings without compromising 

their personal integrity and identity. 

Thi s study analyzes t he dilemmas of t he protagon ists in 

relationsh~p to 1) their social settings, 2) t he significant 

secondary characters with whom they relate directly or indir­

ectly , and J) their own inner turmoil. The problems that 

emerge from the external worlds of the protagonists become 

internalized by t hem, and consequently they s truggl e to free 

themselves from this overwhelming influence. 



INTRODUCTION 

,, 710Kin D,K nK Kln ,,,~ 0i1 p0 K1~0~ 
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Two people are struggling to maintain their identities1 

both are trying desperately to resist the magnetic power of 

their environments. Hershel Hurwitz, t he protagonist in S.Y. 

Agnon•s novel Sippur Pashut , and Efraim in ~. Yizhar's Efraim 

Chozair L'Aspeset are the victims of such a conflict . Each 

characte r is placed in a social setting, defined by the decrees 

of an exacting heritage which deems its values and customs to 

be of greater importance than the autonomy and well- being of 

its members . 

~ershel Hurwitz ' s society, the shtetl milieu at the turn 

of this century, expects hi m to follow the religious custom 

of marryi!1£ a woman he neither knows nor l oves for the sake 

of his parent ' s acquiescence +o the strictures of a crumbling 

society . Efraim's society, the kibbutz milieu of pre-1948 

Israel, demands that he repress his desire to exchange an 

oppressive· appointed work assi gnment for a more pleasant job 

detail . The overwhelming pressures of their environments 

throw both protagonists into painful inner conflicts. Bot h 

heros struggle with the tension between their personal yearn­

ing for freedom and the expected sublimation of this desire 

for the sake of group cohesivenes s . 
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hersnel and E.frain are depicted as social deviants , 

victimi~ed because they are peculiarly human . Complex and 

ambiv~lent personalities, they reflect the denied and sup­

pressed state of their cultures . Tormented and neglected 

by their environments , they both experience states of mental 

..:!esperation: nershel by way of a r.:ental breakdown , and Efraim 

through intense runbivalence . 

Agnon ' s .::>ippur Pashut guides r.ershel throus~ his con­

flict with convention , From his birth to hi s marriage , we 

exper i ence t he calcul ated conditioning procezs by his parents 

anci environment leading him to adhere to the bourgeois ethic 

of material weal th and social status over personal ful fil l ­

nent , achieved love and happiness . Graduall y becoming aware 

of his victimization , Hershel rebels against his society by 

completely reject ing its values as he s l owly lose s his mind 

and suffers a mental breakdown, n i s struggl e with social 

convention recedes as he readjusts to his society with the 

help of a psychiatrist , Ei s con~lict with convention is 

st:.perficialJ.y resolved, J-i owever , ~e remains ever aware of 

the sacrif ice he had to ma'l\:e in order to re- enter Shibush . 

Yizhar's £ fraim Chozai r L ' Aspeset , ·follows the meander­

ing consciousness of Efraim as he presents his proposal for 

a job transference to t he members of his kibbut~. In the 

short period of one evenin~ , we experience the turbulent 

battle that ensues within his consciousness as to whether he 

is justified in his desire for freedom and a ·nore comfortable 

job. The general reaction of the kibbutz members to his 

request i s non- aff i rming , for it represent s the possibility 



of change and the fear of the chaos that would resul t if 

such r equests were commonly granted . ~ec ause of t he pres­

sure of the group ' s response and the lack of support that 

hi s environment affords him, Efraim decides on h i s own to 

g ive ln to fate and convention and t o return to t he al fal fa 

fiel ds , 

3oth Her shel and Ef rai m undergo i ntense internal exam­

ination . both of t hem are portrayed as confronti ng t he ten-

1... ous balance in their psyches between that which i o infinite 

and that which i s fin ite; betwe en that which is sane , pleasant , 

and fulfilling , and that which i s L"lsane , uncomfortabl~, and 

r~str icting . 3oth characteIS ult imately are unable to tran-

3cend the boundaries of t he environment . Though t hey have 

grappl ed with i ts problems , they are still bound by its r e­

strictions. However , the process of the ir confl ict with con­

vention evolves sn internal transformation and expose s the 

soc ial problems existing within the i r cul tures . 

Thi s thesi s is a literary enalysis focusing on the 

struggle of t ese two individuals against the norms and tra­

ci i tional modes of behavior of their social surroundings . 



CONFLICT WI TH CONVEHTI ON t 



• • , liter-ature " i ~ itates" "life " 1 and 
"life " is , i n l arge measu:~e , a s ocial 
reality , even though the natural worl d 
an6 the inner or subjective world of 
t he inqividual have also1been ob jects 
of l iterary " imitation. " 

::,hmuel Yosef Agnon ' s novel , Si ppur Fashut (1935) is a 

sccial novel ; it presents the intricacies of inner human 

exi s tence within the context of an external s ocial and cul-

t ural envh·omnent , The dynamic interpl ay between t he inter-

ral and external world J between that which i s felt and that 

whi ch i s perceiveJ, sets the stage upon which Agnon enacts 

his " simpl e" story , As a social novel, 3ippur 1-'ashut dwell s 

at lengt~ on the part icul ars of :ts culture . Trilling , in 

his essay on n1 _nner s and morals observes that the se part i cu-

l ars are '' the voi ce of 111ul t i farious intention . .. all the bu zz 

of compl icati on ..• that which never ful l y gets state d , ,. 

looks , ge s tures , songs • • . the whol e evanescent c ontext in 

which its explicit statements are made ." 2 For the reader of 

Agnon , it is important to be aware of his pre occupati on wi t h 

that which never becomes fully stated, especial l y in the 

realm of human interaction wi thin a social context . J ust as 

the society he creates i s a mosaic of different settings 



and characters , ~e likewise renders a variety of manners . 

3ecause he portrays a complex society which reflects a con­

flicting network cf manners it is difficult to categorize 

his work according to a particular system of morality or 

ethics . !'rill ing deftly notes that a culture's " attitude 

toward n1anners is the expression of a particular concept of 

reali t.y . " J 

Ior Agnon , the search for ~his concept of reality is 

represented at different levels. Band praises Agnon ' s ver­

sat ility in the renderings of reality; " for some readers , 

2 

Agnon is the epitome of a Jewish traditionalist 1 for others, 

he is the most dar ing of moderni sts , For the older reader , 

Agnon conjures up memories of Jewish l ife in East Europe , 

for t'le younger reader , he wrestles with the central univer­

sal p:·oblems of our agonized century . 11 4 The trained and 

sensitive reader of Agnon ' s work need not maintain Band ' s 

division of a separate perception for old and young readers ; 

for such a reader ran read Sippur Pashut and simul taneousl y 

comprehend the levels of nostalgia and social convention on 

the one hand , and the psychological growth and turmoil on the 

other . 

The notion of presenting "reality" alone , however , is 

far too general a concept in accounting for Agnon ' s work. If 

we assume that literature is concerned with the question of 

"reality ," then the presentation of ~eali ty" becomes an 

equally important issue, Wellek and Warren discuss t wo im-

port ant elements of literature in the presentation of "real-

ity : " t he " romance" and the "novel" . 



The two t ypes , wh i ch are polar , indi~ate the 
doubl e descent of prose narrative a the novel 
developc from the lineage of non- f ict itious 
narrative f o.·ms -- the letter , the journal , the 
memoir or biography , the chronicl e or history; 
it deYel ops , so to speak , out of documents ; 
styli.5tically, i t stresses representative de­
t ail , ' mimesis ' i n its narrow sense . The ro­
mance, on the other hand , the continuator of 
the epic and the medieval romance , may neglect 
verisimiltude of detai l (the reproduct ion of 
individuated speech in di aglogue , for example) , 
addr essing ~tself to hi gher reality , a deeper 
psychology. 

If the no·Je l i s a representation of the real l ife and 

J 

manners of a particular milieu , then the romance r epresents 

the realm of t he imagination : that which is invisible to the 

eye , the myth , or unspoken i mplication of the writing . Sim-

ilar to t ·1e "novel" and " romance" classification, is 

Trilling ' s discussion of contradistinction between " reality" 

and appecrance. " To hi m, reality i s what ' is ', while 

appearance is what ' seems to be '. "Nhen the conceptual , the 

ideal , with past and f uture notions , and the fanc i f ul, come 

into conflict with the reality of the present moment (which 

f t d , t ) . t t " 6 makes no account or p s an .1.U ure disas er resul s , 

Gershon ~haked aptly describes Agnon ' s Sippur Pashut 

as the combinat ion of these two levels of expression ; that 

which on the . surface appears to be real , the novel istic 

element of "li fe "; and that which i s reality , the romantic 

underground of personal need and inner conf lict , 

D"l"eH> J"l11 pl,fl pi,Dll 0"1 
'lJD "o• • olDl,"1 "o••eD'"l'l" 

Dfl'l'l nnz:1t11 71l1J "" lft,"J' '"~:i ''"":i ,,lt"n .1n,.,::s, nit T"'l>llD 
nD""" 1t"1t ll'K ln,•::s•:i •10 1 ~t11 

"D""n,:int1 a• i7 0Z>" t1 T"l• 'Z>'l!>:1 on'" 
."o••n,:in":i D'~'e1Z>n1 



At the core of Agnon's work is the f ine line of interplay 

between that which is r evealed and that which is l,idden, 

Such a f ine line ultimately creates a t ension between t hat 

which is letermin~rl in the w.orld U.'IC that which evol ves 

t hrough the yearning for free fo , This tens ion is the 

ol a•:r that Agnon hones in his novel 3ippur Pashut , A Simple 

Story . 

As a s ocial novel with psycholog i cal i mplication , 

Sipp.Jr 1-ashut i s about :-1ershe1 Hurwitz , the only son of 

.::. aruch i•.eir and rsirel Hurwitz , a bourgeois Jewish family 

living in Shibush at the turn of this century , Hershel ' s 

story is that of a young boy growing up under the infl uence 
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of a very rig i dly defined system of s ocial convention and 

cui:tom, n i s parents , his town , his adol escent romance with 

Bl uma , and hi s wife l\l ina stir up in his mind a conflict 

which ultimately !'esults in his mental breakdown , On the 

surface , this story is "simple ," for it i s about Hershel 

marryins !liina according to the social convention of the pre­

ordai ned ' shidach ,' and working with his parents in their 

s~ore . Behind this social fac&de is Eershel' s struggle with 

his parents , his marriage , and his inherited life style . This 

s i tuation results in hi s attempt to emerge as an individual 

capable of love and a nor mal life , 

The focus of the novel is the struggl e Hershel exper­

iences between the convention of his milieu as exemplified 

through his parents , and his inner and personal desir~ to 

live and love as he wishes . The tension that resul ts f rom 

this confl ict creates the tone of the entire novel. The 



resultant struggle betwe en Her shel ' s social condition and 

the existing inner layers of his psyche may be sePn in the 

following rassage s 

,,::>n ,l::>l n,., 911 ,;w,,n '• ,,n1lW nc::> 

•' ,31D •in 13 •'• nc 7::> •7 nTn 0;11nw 
D''lJ7 pi7n o711nw 01wn n,sn 7::>w D'in1• 

OlpD 7::>D .ni1 "' ,l,. ,.~. .a,,,.,,, 
K3 7::>nw •'n n,Jn ip'' .n,Jn ip'' •' 

8 . :i a::>c:i 
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In these l ines the omniscient narrator f l aunts the bourgeois 

assumption that the maj or probl em of the worl d is class 

struggle-- the pr obl em of money and the gap between r i ch and 

poor peopl e . However , the protagonist's internal realization 

is that this is not the funda~ental probl em ; life in general 

is painful . These two interpretations delineate the differ ­

ent levels of impli cation working in this novel . It is the 

realization of the inherent difficulty of maturing , or as 

:Oe.ruch Hochman says , "the forced rejection of Eros ," that 

marks :>-:ershel ' s development i n the story and that maintains 

the tension bet~ en the acceptance and rejection of social 

convention . 

Com:•!enting on the relationship of Hershel to the omni-

scient narrator and the over-riding tension of soc ial conven­

tion and personal need , Shaked notes • 

'WllK ,,,, K1M lDJ' ,.,Kn DK p~o • • • 
nin'bn ,1200 n7107 ll•::>on T'K 0•1 

.. ,~con" 7w pDo 7•i'n 7w pDo 1nw ,n7• 
Kln ,1•01,n 7w 1'l'lJD n~e "''le 

n'll,,::> ni::>n nni• ,,,,,. ,,.::> ,,•n7 
n• n>J' ~o::>nw •in n,p'JD ;,,l ip'Jw 

D',ao,7::>11n ,o'::>'DlDn nlJJDKl ,7::>n 

9n1JJDKl ,n,lnn "''•• ni7lnD y•niin 7w 
·"',1l'l1 nii,no ~D''ol o iin o,::>,aion 
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The paradoxes an l contradictions that ar i s e in Hershel' s 

personal life ?.re a direct consequencE of the shallow bour-

ge ois assumpt ion deten:iined for h i m O' :~ envi r onment that 

corn:9liance passively wit 1 _ ::.ocial convention i f" ~uperior to a 

mode of bi.:rnavior directed by understanding and human love. 

In this light , Hershel' s pl anne d marriage is doome d because 

it waio motivated not by love but ordained by social custom 

and psrental wi11.10 

'Ihe whole notion of simplicity as suggested in "the titl e 

of the novel , A Simple Story , is nothing more than an 

ironic l ure , a fore boding hint . That which appears to be 

simpl e is in reality very complicated . Dov Sadan illustrates 

this thought well a 

inKlll9 ,n•T~ n•Dn n'w•,lw ,,;n in,,n 
Dl'•W ,o,inK ;w o,,,D' O ll,l nDpWl 

-'DlS,D nDpwan nKll l ,ip'Y ;~ O' elWD 
--D'''P ' J-D'''P 'Y D''lWJ Dn'Dl~iww ,D''" 

-D','JS ?w n;i;ln n'oi?~1 Kn ,~,~i'w 
o'noig ,D''ftlW n1l,n '' D'~?nan ,D'lPT 

nJ,~n •?; D'Dl;na ,WDllW n1ainnn ;, 
n'l,~n "'''" ;co~ on1 "'" '"' WlK' T'l 

'Kil nl'nl 1n1~~1ann ,oJ-•7-DY ;w 
O' '" ,,a; nJni .KDW n1'nl ini,J1nni 

11 .~1wDn ,, g,cn --n,i•'n ,,,, nTn ,,,l 

PLOT STrlUCTU:IB 

Sippur Pashut has a three part structure . The first 

section i ntroduces the social context; the town of Shibush 

and the central characters of the novel• Bl uma , Tsirel, 

Earuch Meir , IY! ina, and liershel. As the environment i s 

i ntroduced , so are the condit i ons set for Hershel's victim-



ization by it . Clearly portrayed as a passive victim , 

Hershel is matched by hi s mother in marriage to f•,ina 

Tsimlich, the daughter of a we l l - to- do land owner , and h~ 

suffers the fate of the unrequited l over with Bl uma Nacht . 

7 

The second part of the novel finds hershel beginning to 

realize his status as a victim and the consequent disintegra­

tion of his marri!age . The more he becomes aware of his l ack 

of interest in Mim., the more he retr eats into himself onl y 

to f i nd loneliness , sl eepl ess nights and frightening dreams. 

This alienat ion ul timatel y leadE to his mental breakdown and 

institutionalization in a psychiatric cl inic . The third 

and f inal section of the novel deals with Hershel ' s psycho­

therapy with ~r . Langsarn 1 hi s rehabilitati on and return to 

ShLmsh , and a concl us i on open to interpretation as to whether 

he ~as indeed read justed to his milieu . 

J.,y g oal is to present i-iershel Hurwitz as a victill' of 

social convention and the accepted modes of his environment . 

In portr~ying him as a victim, I will show him in conflict 

with t hese force by discussing the social setting he lives 

in and its peculiarities ; and the peopl e he has the most 

intimate relati ons with ; Mina, Bl uma , Earuch hieir , and 

Tsirel . After dealing with the prominent forces that throw 

him into conflict , I will discuss Hershel himself , and flnally 

his therapist , Dr . Langsam , and his psychiatric methodol ogy , 

The setting and the i mportant secondary characters all 

effect ner shel i n significant ways . ne is created in rel ation 

to them, he becomes delirious because of them, and he 

retur•1s t o " normal '' l i f e with t"".etn. 
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Si::TTING 

1rhere are ma"lj. ,· i!ferent settings i n .3 in~ur 1-'ashut 

anc- c!"langing atmosphe::-es within each setting , reflecting 

the many facets of the culture . The character s of the 

novel r1ove through all it s variegated scenery with ease . 

iiers:\el , however , is confined by t he setting . The environ­

ment either co11fuses him , soothes him , over- stimulates him , 

or dr ive s hi m mad . To the characters oi t:1e novel for whom 

contradiction and rapi d change may be easily subl imated , the 

sett ing is of no great i mport , To Hershel, whose conscious­

ness changes throughout the novel , t he varied settings 

ma.g:-l ify his confused and conflicted per sonal ity . Just as 

ne: shel is in a state of signi ficant personal change , so is 

his environment. 

Tne name of nersnel ' s town , Shibush, is cons i dered by 

many critics to be a metathasized form of Agnon ' s childhood 

home in Galicia , Buc zacz . In :hebrew, 'shibush ' means entan5 led, 

c onfused , disrupted or disturbed. Cutter transl ates ' shibush ' 

as " malf unction . · Whatever the precise definition may be , 

the re ality of the town indeed arouses in the reader a sense 

of instability or lack of order . Something smells in 

Shibush . The fact that commercial modern life and the cuo­

toms of t raditional Judaism are mingling together is clearl y 

apparent . :.;:owever , neither aspect is well defined in t erms 

of fixing the identity of the s etti ng of Shibush and therefore 

a state of transition , or wavering between the two modes of 

life characterizes the setting of the city . 
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Concerning the setting of 3hibush, &aruch nochman notes • 

The re l igious cul ture of the Eastern European 
shtetl , with its age - old sanctions , was being 
superseded by the random secul arism of the 
19th century . And the social structure of the 
Jewis :1 community was buckling under the press~ze 
of economic change and political persecution . 

Evidence of this cultural transition taki ng place in Shibush ; 

from the religious and spiritual realm to the secul ar realm, 

is statec expl icitly by the narrator of the story 1 

?K,W' ,,,n::i.i niin11 ,,:J.j ;~, , O' ~ '~ nn i K::i. 
T,K ,,,~ n,~,,gl D71',~D nK l':l C'O'lZl 

noJ•H>D'll7 71Z> ~ n · D''1Zl1''1 .6.,,,,zi,.,H 'n::i.? D" Ol:>l D'npg 
?w lnDl K~Zl:l D'PDlY O'lll' :J. l ,71''?Y:l nK 

(p. 16) .DT'"~'XlO:l C71D nlll' l: :l C71D ••• ,nCZl 

nelig ion hl s not died in Shibush , however , other for ms of 

life and ~elief have found their way into a culture that 

was pret·io...tsly dominated by religion . Hershel spends 

his leisure time at the Zionist club; the servants in 

homes of t he n i c.idle class n1erchants are attracted to the 

ideolo_y of s ocialism, 

I .1 d i scussi ~ippur Pashut , Kurzwcil reco ' i~es 

t his theme of town i ;-l t ransition , ~e views -:i1e transition 

as a generation e;ap >roble1·1 , .\elig ious culture and its 

ethi c i s i dentif ied as traditional coll ectivism, and the 

~vailability of different forms of social and i deational 

i dentity are classified by him as individual ism , 13 ne points 

out , and I agree wii;h him , t hat religion is still the domin­

ant influence in the social structure and personal life in 

Shi bush a 

'• ' K Jl, ,,~,l ~~1n::i.w ,n'n,Jnn n~lcDn 
en? nn'l~ 71l'KW ~P'" 11~ K'n ,,,D,cn 

"'"'ZlK nl':l'~P' ' JlK~ oC71'WK, nK D',71' 
?w C' 'Jl'nn D'iiin nK flllJ ll~ nKi~ 

,nllWK,Jl WK,~ .~'n ,.K •"'""~ n,lC~n 
D''nin C'j,Y71 ,11n,1i nK n,::i.n? nln,1n 

.o'1K71 '•Y~ nK n::i., n,'ZlJ ,,, D''::i.ipn on 



~ngw~n ''"~ n~' ~ l ~~p 0; 4n 1l~ on 
. ;i.,~nni 
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The relig ious customs still dete r mine the 8mbiance of 

t h is s ocial mHieu . They define the characters i nteraction 

with e ac h othe:- . ::owever , t hey have become e mpty s ocial 

convent ions because the traditional i deal re l i g ious e thic 

of love and human compassion has b e en repl ac ed with social 

e :cpen iency al1d predete1~mined modes of behavior . ., e l i g ion as 

S)cial conve':"ltion mere l y in~ibits the characters i n t he 

story . 1¥hat ·'las remai ned fr o11 re lig ion i s mere l y its si"le l l. 

"~ non illust~ ~ti:. s t r.e tenuou~ •sition of reli_:.ous custon. 

i r. Shi bush a:== i r.i ' : ,:;cr i bes the events l eac ir1.:; u:-- to er-

.:- ,-1el ' s uarr i age . The Sc.l ;a:;r, be f ore the wedd ing , ..=aruc h 1 .. eir 

attends s ynagogue and d istri butes t he c us t omary Torah aliyot , 

£he women do what wmnen should do in shule ; they throw rai-

s i ns and nuts at t he groom. ? he cantor sing s the ' me sh ' bay -

rach ' prayer. To .honor the occasion , caruch 1· e ir pr omi ses 

t o donate a new Ark to t he synagogue . ( .~e a.re neve r tol d 

i f t he prornisP is fulfill ed . ) I mmed i ate l y f ollowing ~aruch 

Me ir ' s obligation to relig ious c on vention , we re ad about 

Ts i ·r e l ' s ob l i gation , t he arr ane ements f or the we dding 1 

O'Jn i nn il T'J 79lW iio:J oil n•n nTn ilWP 
l' P01YW 7K"lW' ,w lnln .nginil •poy 'Y 

~P ,, il n1wY' , ., ,~ nwpv 11 n7:J;i " ' ~~ nginn 
.i"ln i ~w o•nJ ' ' Y~ nn:J n7 1y••c .nn•~J 

1l ~ o~i ol• n l n lKJ ngin? l 'O l:Jl ~Jiil 

~~K ,,,7 o• p•~on llK T' K "lg~ ? D'~71il 
''''0 . cnnn ,,,,Y n JYll o•lnnn ,K~ 
1WY'a:t l ' , il n,iw ,l"lDKW l'"~' J,il Cil~ 

Cl'il inl~~ IP' n1g1n ;i tJ :JW ,.,,,~ nginn nat 
on' Y'' O ."lg~; 1' '' c•p•~o u llK T' Kl 

w~ nnK ~gin ,inKw , ,,l~ nol~il n •~ 'K~l 

nn~w l~T ~ .,g~7 ;1"llW 7 iwgK 'K1 "l' YJ 



n,,, l , no,J iK,~~ .~? D' J'nDD n 1l 1T 
(p. 107 ).,'YJ ~ J inn ~ nK ni wv ? i D '~ o~ 1~ 
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The changi ns of t he relig ious custom to su i t the needs 

of t he ind ividual in the c i ty is cl earl y taking pl ace . 

~eligion i s bent because of Ts i re l ' s power . Her s tubhorn-

ness is cater ed to by her fel low c i t i zens , and f inally t he 

symbolic leaders of the religious institution, the rabbi , the 

cantor , and t he gabbai all acquiesce to he r demands . What 

~lse is t here to do but t o compl y wit h the sel fish nee ds of 

the c ommunity; a compliance with a new e thic , bourgeois con-

vention, The cultural tension between relig ious convent ion 

and new f orms of behavior may be seen i n the dance scene 

il' ter the wedding • 

. n?~~ ? inD iwy ,~,' J 1 inw i i ? ~ KW D 
TnK1 ~ ?~? ~ J n l l i nn~oD J , n ?al 

• •• ~i~D ?w ,,p,, ,p,, nn~OD~ ~~PJ 

,, , ,nK~ D ' Jl OD~ ? j ,,p,, , j ,nK 
,, D'Wl DV D' Wl K 1ip ,,i J, ~ 1?~w 

(p . 11 4 -11 , ). , p iJ~ 

It is only after t he rabbi has left t hat the mask of the 

exta~t r eligious convention is dropped , As s oon as the 

r eligious s ymool of modes ty dr ops the ' mechitza '-like 

handkerchief of s ocial conv~ntion , men and women embr ace in 

celebrat ion . This attitude of the equality of the sexe~ ex­

presses t he change taking place in Shi bush and in Hershel' s 

lif e . As the Tor ah of r eligion recedes into the back&round , 

a new Tor ah appears to take its place • 

Ol~l 'JK l p ,,Op l, Wl ~WJ ~ ' i nK Di ~ 
'l J ?jW , , , , ~w,n n,i n K' Jnw i nw 

, ,, , J nD n?ivD , nK l,K , c,,,w c, , ~ O ~K 

O'lJDi niw,~ w,,~, n1?, n p Kl~ ' ' ~ P~ 
( P. 26). 71 ~~~ J ? J K'J1J,V 



12 

I:..ven though Dr. l\nabenhaut represents s ocialism and econ­

omic equality , the social and cul~ural i mplications of his 

phi losophy effect the 111anners and morals of the pe opl e of 

Shibush much more personally . 

Just as there is a noted transi tion i n terms of reli-

g ion in the setting of Shibush , so is there transition in 

terms of soc i al and i de ol og ical change s 

O' ,OT .nig?nn D niy,ni D'lnw~ D'Jbtn 
,7'?T ?~ n,i~n~ D' J~nJ ''nw n1,bT1 
.,,~~ on~ ln ll c ? iy n ?' nnn c i~ng 

O'K,,p, K'oni~~ onoy O''''OO O'Ol,io o 
O' DlKl O'OK1)1 nn0 Dn "'~~ D'~~pnoi D'JDlK on? 

D'0' 0 l b ,n? '?Jl ,n'DDYn ni, wn cw?i ao~? 
711, l nK O'K ?Db l D'nig ?w nl,l l N ni,DTD 7 

( P. 29- 30) .np'nD 'l'D~ 

As re l i g ion becomes devoid of meaning and merely conventional 

f allout , the people of Shi bush seek new meaning for their 

lives , Folk singers bec ome the moralists of society and 

the cafe shows signs of repl ac i ng the synagogue as a house 

of meet i ng , Accompanying the "changing times" are changing 

behavioral moods , Isaac Gildenhorn , the traveling life 

ins urance sal esman and husband of f11 i na ' s best fr iend ;:>ophia, 

represents yet another transi ti on in the sett i ng of Shibush , 

on~ wwn w1J: ~ ,,,, 1i1nJ1''l K~w 01'0 
,, yn 'J~ ' ?1 cn'l'J ,,KD n~~, wi~w ,,,,l ?w 

ni;,,~ ?w ~iW''~ wi~w nnwJ ll wKi 1D' in 
D'Ni''nb~ lK W'~W 'WlKW ,on~ nnD'W ' D 7'Kl 

( p. 58) ·'',TIK O' ~ lWDW 1K 7i1n1,? 'l~ niilnn? 

Whether the inhabitants of Shibush are afraid of Gildenhorn, 

or whether they enjoy t he atmosphere of his home , the reality 

remains that they frequent his home often and it become s one 

of the major social centers of the town . Joking , drinking , 

car d pl aying , and eating are the dominant features of Shi bush 
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s ociety . People l ook forwar d to t he setting that r elie;ious 

convention c reates so that they may re sul'1e their joki ne , 

rlrink i ng , ..:...1.3 ee:.ting . 

Foo• ·:ind eating are ii .port ant elem• \ t::; of t !le soc ir ": ., , 

for i "t i s around food t ... t r.ershel is attrac't: - tu Eluma, 

end i t i s t~1~ou ..,i . i'ood that Tsirel sati"O~ies her 11ersonal 

needs c:.nd fu l fills the requi rement of mat~~ing her s on to 

t he daue;hter of a r espect i 1Jle countryr'l2n . 1.1er shon Shaked 

de 1elops this f ood mot if excellentl y in J\is article 11 =. at !:a 

. . el ech U' '.:i ' udat 1-.a- .cm." Food a l so represents the nostal g ia 

anc uterine comfort of Shibush , Emi grants t o America who 

return home are ent i ceC.: by Shi bushian cuis ine1 

:"l"'jKO ~j1K:"I 'jW WllW ~ :in1ij n' il 
( P.75). :i:i p:i., 

l:. ven foi.· r e rs he 1, who s eems t o be aware unconsciously of t he 

:i,,roblems of hi s s ociety , the food and the accompany ing l e th­

argic comfort of his city attract hi m great ly , This accounts 

for h i s passivi t y and vic tim i zat i on 1 

nK P''":i' woo i:i T'MW ,,,Ml "' nj 
o:i:i ' 'W no:n .,j Tj11J ')j ,w1.:iw:J w1:Jw ,.,,,, 

1 w1:iwo n1i:i') i:i' 7nl ')wi,:iw ,,:i .woo 
1nDjJ :"IOjn01 ,,j ,, lWK, "' l011J ll'j 

(p . 76) .91.lWD r lT' K')W ,.,,, Kl:i "T'O 

And i ndeed , Hershe l never doe s le ave Shibush , except for h i s 

therapy in Lemberg . 

'/ith the reality of l ife in 3hi bush and h i s newly ap­

po inted wife , ."'.ershel moves i nto the ma in stream of ••adult" 

l ife in ::ihibush . Ee now is a ' b al. - habayit ', and h is apart -

rnent c l early refl ects his s tatus in s ociety1 

.o'~l ,,,j, 7p1no on,~ :"ll'~, ')wi~~ 

o:i ~n 1l1 "n "' O''''" D'l~' n lll, '1 



.on'YlDK~ on? ~iiwp ~D,,K ~Y 1 1,, 
o~' M lli?n iinc o n? ~pwl o?iyn 

n,DlY ~l'K ~l'D oi~ .w?iwD~ 
,, ,,,1 nD D ' lg ~D ~Kl in' ~W ' D .7i?n~ 

, ,nK:) a,,, ~l' ~ l ?wi'~ .y in~ ?~ncn? 

ici? iwgK 'K1 O'nDw onw iDi ? iwgR '~ 
Ol'K1 1p1nD Dn' ~W K?K ,o' nDW Dl'RW 

~ p. 128) .D1 ?:) D ' i~n 

k ina and •1ershe l have internalized the bourgeoi s e thic. 
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Their i.mer happiness with e ach other i s irrelevant . vihat i s 

i mport ant is the mask they present to tr.e wor l d . As Tr illing 

points out , t he bourgeois snobbery is pr i de in s t atus without 

pride in function , l 5 Their apartment reflects the as su.nption 

that al l i s well , ~or it is f urnished " properly." For their 

s ocietJ wi\ich lacks ' f unction,' or meaningful existence , 

money and what it buys i s the important sign of being estab-

lishe d . To appe ar to be established i s one of t he ways of 

·ce c oning established . 16 In essence , t h i s passage r eflects 

aga i r-. t he empt i ness of their lives because of convention , for 

the ->uts i de v.orl ci becomes unimportant when a person ' s hous e 

has t he appearance of order . Thi s s terile existence fore -

shadows t he c ollapse of t he ir marit~ re l ationshi p . 

11.ina Ts i mlich , !1ers i1e l ' s wife , i s a product of the l i fe 

s t yl e of t he c ity . Agnon creates her character in order "to 

personi fy the t ransition of life from the tradi t ions of coun­

try ex i stence into modernity and the cultural l ife of the city. 



lnlnWlW ni?Jn~ ?~ ~l 1D' ' P"l l~ '9 ,, ~K 
J'O'lOOJ ~~JnnJw '97 ,a'~,~ nlll l~l 
ol,'91 ~np, nwyoi n'n9,~ n,o?i Tl' OlgJ 

,~,l K?l n JDD '9~n ypypnJw ,, ,inlo9 ?y 
( p. 43) .K'~ ,,g~ ,,,n, ?w inJW nJ 
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Her experience in the b i g city has r efashioned her i dent i ­

ty . Sr.e i ~ no l onger identifi able as the daughter of a 

village Jew . :-laving acquired t he attributes of a cul tu.red 

l ady i ~ducatec , anJ art i st icall y inclineo , s~e rejects ~er 

:10 ~e a -id its particul ar char act ._ ristics . 

,,9~J nnJ'W'D "', n,lp ~KSD K7W K?~ .•. 
'190 i w9Kl ,9~ ,,lll "',ll nK ~nl'W K?w l9D ,WgK 

no ,nl'J lDnJ aw D',JlJ~ oipo ,,,J ~?'l,W 
D'TI'Wl n191y1 nionJD T1nw ,iD~J l~ T'KW 

ni31y n1,w~1 .oi~~ ow D'K,, T'K n11? 'K1 
1Yl1~ nK ""',9D1 J?n ",,, ?~T "', n?YD K'n 

nl'DW D'O'~ ?~ 01'1 Dl' ?~ .,,,w nK ni n101 
nJ o T Y'l'l T'P" i1)J'W ng~o nn'~ ig~J nJWl' 

(p , 44 ) .l?Dl'OO? iiTn? 

3he hc.s become every1;'1ing that her birthpl ace is not . In 

c ontrcst to her parents , she wears fa1cy clothes and they 

WE~ _;>l a i n clotheF . She strolls anc< they hurry . .3!1e has 

g1·ovm t o love the 111ovement of the c i ty , fine clothes and 

sweet smells . ;:)he has oute;rown the natura l smells of t he 

country and its isolation . 

In spite of her city educati~n and her cul tur al air 

of d i gnity , l 1ina i s portrayed as naive and innoeent about 

life : especially about t he opposite sex a 
l,'j ..• ~J,n D'i1nl ni,~n K? ~ l' ~ 

?y n~'nn ""'" ?wi'n 'lD? nJW'W 
?1nJ 1J'KW ?w,,n ?v ,?w-,'n ?y1 no~y 

?~ nJiwn K'nw nnsy ?Ji ~lDD ioo'? 
(p . 62) .~Dl' nn'W T'::l.,n nP~., i~ 

Her initial perception of hershel is at best s~perficial a 

••. Kln 'l,,,n D,K l'WiJ?D 'D ,, o• 
O,K., 17 D'~'-,~W 0 '1l~ ,,, W' 'K,, 

nJ'K nJ'n ?JK ,niJJ ?w nJ? nlp'w ,,j 



The s t riking polarity in her character , her appearance of 

weal th , culture , and education , and her innate i gnorance 

and naivete present her as an easy personality to manipu­

late into a marriaee doomed to fai l ure because of forced 
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conventional manners. As t•l ina' s and Hershel• s relationship 

is described to be deteriorating , we notice her exuding the 

p~ngent odor of cologne and constantly changing her clothes; 

bo~h signs of trying to cover up something unpleasant . All 

those descriptions of i•. ina occur in the first half of t he 

novel . In the second part , she is depicted as passive and 

tr~pped into a bad marriage . We have seen her in her new 

apartment where she doesn ' t even have the motivational 

s~rength to look out of the window . ner entire life is the 

interior of her apartment. Consequent ly, Hershel tires of 

her quickly . Both of them suffer from sleeping problems ; 

iiershel from insomnia and f.1ina from too much sleep• 

'g?, Ml'D' Ml ' D na11'11g ? DnlW' ·"",~ n?1t1w 
Dtc • , ,DHtl np:'l!11:'1 pJ11'1:"1 nit """, l 1 l n?1'1;'1 

'DSJ 'D ,, Dlt1 ,~,s · ~~ 'nJW' f1JW:"I 'D , , 
( p. 122) .•nJw? ., D'P'DDD n1'' '" ,, l'• 

Graduall y Mina begins to emerge from her shell of arti­

ficial odor , affluent apparel, and escapist s leeping into the 

recognition of her needs as a woman , For the first time in 

the novel she speaks with a notable degree of insight as she 

analyzes her less than acceptable relationship with Hershel • 

D,,~, i•n a? 'n11t n~nlt 1?•1t , nJ'D n,oa 
r'llt :"IJ1t) ltDW1 · 1~'1 ?J D' ? 1J 1'11t fll' 



nnK "P '9 ,,"J •' n 1K KJ1W nnK ' • KDW 
,D'Wln ?~D n, ,,~ 'J ' KW ,,,, nnK l ,,,l''n 

·· ·'lDD nlie nin• •s 1 ~ nnK l '• nnD 'JK DK1 
ni1 J J ?w nDn? ?~1KW ' lK ,l,, D,K ?w 1TIJ 

.01Rn9 ' lK nJl ~J •• • n9 1 ln ?won? ?~ iK 1l'K1 
K1 J . n1JSJ ,,,, 'l TI K' Jn nn ' Dn '' '' nn'w 

nnK ' K , ', ' P ' ' TI~D ?J K? ·'' npw 1 1 ' ,l' 'n 
' ' npw ,1 '7J 'JK n, J , ~Dw ' l n 1K,n' ,,,s 

· 1 '9J i ? W' ,J?J n nK np ' Wl , ~, •' 9 ?J 
n? 1J np • wJ ?~W J 1Wn ' 1~ i n1K n• i ' w 'D 

(P. 136-1 37) .Jnt ,l,iJ 1 ? 

Where before l•:ina disregarded her country background, she 
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now finds pride in it. Where she was once satisfied with 

repressing the sensual stimulus of the world , she now recog­

nizes her feelings of sadness and desire for heartfelt 

affeci;ion. As (.Jina ' s awareness begins to sharpen and her 

need for sexuality he i ghtens , Hershel ' s insanity draws nearer 

and nearer . ~iina exposes Hershel ' s discomfort with erotic 

love as she challenges him to kiss her ful l y and passion­

ately on the lips rather than sheepishly on the forehead . 

Hershel 's inability to express erotic love to her i s t~e 

primary expression of the conflict she represents in him ; 

his rejection of eros. 

Bl uma 

It is only with Bl uma Nacht that Hershe l all ows hi m-

self to feel passionate love. His erotic des i re i s frustrated 

however , for he never is ful l y able to express it . On t he one 

hand he desires her intensel y , on the other , he does not s 

n 11KnD .nns' nDl ii oy ? ?wi'n n'n W' ' Jn D 
nK, K? D' D' nD~ .nlDD KJTITIDl nni Ki ? 

l 'JD n?1y1 nJ ' SDDW J nTn tip ? l K . nn1K 
' JJJ ne'JD K ' nw~ no i ?J ?w n ' l 'J 'D ' i 



i~l'Y i ll~ lDT~ '~ np'nlD nn'TI oiK 
(P . 36) .i'l~? nioiJ K'n ,,,~~ , ?wi'n ?w 

His intense rel ation with her is on the level of fantasy 
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alone. To allow himself to express his feelings would be 

far too threatening , for bluma is socially unfit to be his 

lover in his mother's eyes. She is the exact opposite of 

lliina and was raised in a poor family where reading and sin­

cere emotional expression take precedence ober social con-

vention and the repression of emotion. 

Bluna is depicted as a l oner able to fend for herself . 

Her father influenced her deeply in her l ove of reading 

and respect for books. Because of this upbringing she 

found solace in their company in her periods of loneliness, 

Her ability to find self-expression through books makes 

her a un ique personality , 

nn'n ~ ' ?,lP' oi~ 'll ?w onio K?o?K 
O 'DW~ D'p?K .oi ?~ ? i~p? TI~'il TID1?~ 

OTil W'W O'ili , l,~ ?~Wl 7n1 "~ n? lnl 
l'K D' D ~li ie1J ••• 1l1l'~ oiK onJ ? , ,~ 

n,,, lTI no1?~ ?w nosJ ?~ .nci?~ ? n? 
{P. 24) .7,iin n~ nnnw1 ?lK .o , ina? ni,~wnw 

Though she gives the appearance of being sad , alone , and 

dependent on 'her relatives for whom she does housework. she 

is essentiall y a woman of substance as well as a free spiri t . 

Though it is clear that Hershel loves Bluma, we know 

that she does not feel the same for him . She is far more 

independent and mature than he. Recognizing that Her shel is 

totally dependent on his mother, she shows her l ack of love 

for him and her concern for hersel f a 

' ' ' iTll 01 ?~ ,noiy na nDi?~ n?aw 
''~W~ ,~, ? ' D' ?~ nniwo ni,n? 



7,,,,,p 1p;nol ,,,s n'lD '"P'nolw 
no ·T 'l,1n n'l' nnc'l~ nc1?l n,~TJ 

( • 51) ?n•w nnl~l nn1pn ? ~ nn'n 

The circumstances of Bl uma's visit with the nurwit2 

family empnasi2e the point that she landed in an already 
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tense and conflicted situation for which she had no respon­

sibility. She was caught in their web. In essence , she had 

no real ciesire to be there in the first place and the setting 

she became involved in was beyond her control. 

;w,,nw ''lWl '~' ,nl ?l noi?l n,DK 
D• . w~'nn? 'lK n~,,~ l DK ,,". 11WD 

(p. 51). 7,,in nl 'l~ n1,10K ,,~, 

Bluma represents the yearning of young Hershel . She 

stands for everything his famil y reproves and refuses to 

allow him to have , As a character of contrast , Eluma high­

lights tiershel •s harnessed yearning for eros . Her Hebrew 

name expresses her function . Bluma means ~lossoming ,• and 

also ~estraining.• On the one hand she is seductive, on the 

other she is unattainabl e . Ultimately she does not feel for 

Hershel what he feels for her , and consequently , by leaving 

the Hurwitz house , her absence intensi fies his alonen~ss 

and frustration , 

Baruch I•~e ir 

Baruch Meir , Hershel•s father , is a complicated per­

sonality . At once he is passive and agreeable to anyone or 

anything , and at other times he is aggressive and keenly per-



ceptive of situations that take pl ace around him , Agnon 

demonstrates these aspects of Baruch £11eir ' s character 

quite precisely1 

,, 9pD 1 l'K 1 o~,nK7 JD1W ,,KD ,,,l 
,,wow~ •• . i DJJD '~n n1w1 n1,n 7 

'lOD 1l1J, nK ' blD1 o,. '~ OJ 01?el 
n ' 11n in,, annw ,,~ O'inac 71s, 

,,n,en OJ oi?el ,, a1n i~ 1 'POJ ? 
••• 1n1J,tc1 in,,e on'J»? nttiD 1J'tc1 

(P . 13) 
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This cornpromising aspect of Baruch l1ieir's personality de­

piect s him as a congenial fellow who would sacrifice his own 

pressing needs for the sake ofother people. However , such 

an impression is only one dimension of his character for 

another aspect of his per sonality emerges which contradicts 

this one . The following description takes pl ace when Baruch 

~1e ir , a young man at the time , returns home after arranging 

f or his future marriage with Bluma ' s mother 1~ irel. 

n'n1 ,nae o,a oe n'n 71?cl n?'7~ 
?1p~ n1J1~en ~•nc a1nw~ ,,n~ r , 

,,,l~ •'l,n · l '•'? o,ac? n'Jn a?1 
? 'JK ,,,OD ,1n1a 7tcei ,~ b'~De ,,lC D 

n1e~1 ,01,e1 on ,nnll ,,KD ,,,~ l'Wn 
na 1'197 n~~, 7n,1en '' n11 ,,,~,, 

.,,n 11yr e ,,n in11tl oe n'n ,n,iJ on 
,1? ,01t1 ~, ,n 111cw ,,,, T'Jn ,,ll '?p 

non ne~~• '"''n ,,~o ,,DD 'JK n11ic 
(p. 14-1 5) .O"TK p i' TIK ., ,n, ,nntc 

At the moment that :daruch fl.eir assures the man that he is 

not bothering him , he acts as i f he really was , by abruptly 

climbing on top of a table and turning off the light . In 

praise of such a definitive action , which i s also an expres­

s ion Of Baruch f •• e ir ' s persistent personality , his boss and 

Tsirel ' s father, affirms his status as a human being . When 

at one time he thought hi m a l amb , Shimon hirsch Klinger 
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offers Baruch Meir his Tsirel in marr i age , No sooner 

than he plans to marry ~i irel we f ind him marrying Tsirel, 

Apparently he does this to please his boss and gain social 

s tatus and ~oney. He does not marry out of love, Agnon 

alerts us to Baruch ~.eir's rel ationshi p with Tsirela 

w• nn ,nn1n1 n'lD? l9l' n'n nl,n o•n1g 
'' nK,D a•n ,,n .ll p?n '' T'•W nl 

•.• 0••1 0~ onsJ n•'l~·lw • ' • ,n•' ''l~ n,•no 
( • 15) 

He i s baffl ed by her . He s enses something bizarre. The ir 

wonde~ment about each other defines the early part of their 

relationship and more so , their own individual personal ities , 

n•nw ,n1t1 ,,n1• nllnn n' n Dl' ?~ 
?~nw ,,~n lll ,;,>wn •• ~n1n n•n nlln~ 

nl? 'llDDDl 71nD n•nw nn i? l"'l 
( • 1 5) .,,,l n,on 

The birth of Hershel represents t he hi dden love that 

Baruch fvleir coul d not find in Tsirel. As a form of his 

wife'~ love, He r shel represents the compensation for a love­

less marriage to a aruch ltieir , and so he not only love s him 

for himself , but also for his mother . In essence , there is 

no love from Tsir ... l as experienced by Baruch l•ie ir, :&y over-

whelming Hershel with the love unreceived from his wife , 

Baruch ~ie ir transfer s a confused identity upon his son. 

Just as any child needs equal l ove from both parents , an i mbal­

ance of love from either s ide will ultimately conflict the 

child , Baruch heir ' s effluence of love alienated Hershel 

and so the two grew far apart . Hershel identifies mostly 

wi th hi s mother. As a consequence , his masculine i dentity i s 

thrown into question throughout 1he novel. In discus~ t he prob-



22 

lem of Hershe l ' s identity with his parents , Dina Stern notes 

the following concerni ng lack of identity b~ween Hershel 

and Baruch flieirs 

ili ,i ' lKi ,~,,n l 'l 'Wli iyg iiil 1~ 
. lKn DY niniTnn 1''Mn nK ,,,, nwpnw 

, ll' D 'l,l D, nin,Tn nwii,g lKn D, nlM,TM 
nin,Tn n1',lln oy1 ,,~Tn 7,on DY nin,TM 

Dl!Y ,DlilK ~", n~inl nlDlD lKn DY 
niniTnn yi?w~ iiJl .ni?wl?l n1,llnn' 

... n,nii?'M ino,? pni,D ,;,n nK ,,Kwo l Kn DJ 
,o,1g n,D,, niwn~nn , D, K , , ,~ ?i~w ,nT lK 

,,, K'w ,Dnn ?w,,n; 01v2? ;,~, n'n K., 
17.ios'' vn~nn? 

:Oaruch !11e i r sublimates his love for h1ire l at the expense of 

soc i al status and his marriage to Tsirel . Hershel on the 

other ·uind is unable throughout the novel to separate himself 

from i1is yearning for Bluma and accept his relationsip with 

Mina , social status and convention. 

The irony of Baruch hieir • s r elationship to nershel may 

be seen in his final estrangement from him , What was per­

ceived by him to be love turned out to be separation and ali­

enation between them , In a revealing dial ogue between :Oaruch 

foeir and an unknow. sol dier as Baruch 111eir travel s by train 

to pick up Hershel from his therapist in Lemberg, Agnon 

clearl y anal ogizes Baruch Meir ' s rel ationship to his son 

Hershel a 

? ,g,p,l 1Dl 7W no ·'''"n n• ,,KD ,,,l .,KW 
l 1D1 Dl?w , o,p?Kn 71,K? nlwn •'''"n l'Wn 

.71i• ,., 
'lKW ig1 p' l ~ono nnK 'K ,,'KD ,,,l ,DK 

. ,gip'l iow n• ,,,, 
.yii• T~ , ?' '"M l'Wn 

Jil' l'lD ,g1p'l '' ilDK ,,'KD 11,l ,DK 
.D? lJD 1 ' "'K, K7 K7M1 , 1ow ,gip'lW 'lK 

.yii• T~ •'''"n l 'Wn 
lD1D .yiiK T~ yii• l~ ,,'KD ,,,l ,DK 

.1ow ,gip'lW ,., T'lD •1 ?Kwnw 
71iK? 17 l 'lD ,,'KD 11,l hK '''nM ?KW 



? 'o• iaip"l• 
·'nWn'l ,iDlp' J , 'nWTI'l ,i'ICD ,,,l ,DIC 

· 'D• ,Dl P'l ., ,,n '' ' ' nn ,DIC 
?10• nD ac'nt 

· '~~ ~D en1' enl~ ,,, , 11i•~ DR •' ''"n i ~tt 
·TK1l ' • nnac llMl , ,'ICD ,,,l ,DIC 

·'DW 7acii'1t ac? • ' ''nn ioac 
? TD'eO ? 10• Tl DIC 

.wnl' 7i.,acn wnl' 
nD ,, l'KW ,,eg nnac ,,lO ,,'ICD ,,,l ,D • 

• ioe no wn1' •'• nw1icw 
• p·ut p 

(P. 210- 211) 
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Baruch Meir ' s inability to confess his ignorance of the 

s~range soldier'$ name i nd i r ectly expresses his frustra­

tion in not knowing his own son. The sol dier' s formality 

and uoli teness to Baruch h.eir , calling him ' s i r' repeated­

ly , l ikewise shows his cold mil itary distance from him . 

This relationship of a father trying t o re l ate to his son , 

and his son refusing to respond to his father ' s ge s tures , 

is s uccinctl y i llustrated by Agnon as he joins •.ershel and 

E.aruch !11eir in the t r ain together after Hershel' s long 

s tay in Lemberg . 

lPl 'Ml lll ,,IC1 X ~J ~Dl i ' ICD 1lil 
.1~l nD ~w ni , acw iniac ' • wi 1pw1i 
i oJ lnl 7~1 , ci?~ ,,,,. IC? , , ,ac~ 

nl~,l l•'W~ .,l.,l •'l,n ~e, ,n .,,.,n ~~ 
ac?ac ,,, niiin? ep•li 1'l• '• ,.,, ~el 

.pnwi n~l' RDW aci"'nlw 

( p. 214) 

Tsirel 

Hershel's mother Tsirel , according t o Cutter , is the 

prime mover of t he major events in Sippur Pashut. 18 She 



determines her husband's decisions and the course of her 

son"s life. In relation to her , Earuch hie ir is passive; 

not only because her father matched them together but also 

because of her ability to sway his decision making process. 

Kurzweil analy zes Baruch Meir in relation to Tsirel1 

ltli1l ,1'1JW;"t ,,ICZ> 1l"':l .,lt1'l l1'!ll:l • • • 
l <j. 'nwat "" n' n 'I ti"" :i nae nJ l ::in::i ?:i p Z> 

This quality of submission to her will may also be viewed 

i n the narrator ' s description of him supporting her decision 

to match Hershel to Minas 

l'ltW ,:l, ,1Jl" ,,K1J 1'1.,:l "" l~ii l'k 
D'7JJgi ;i,.,:i, .,, .,T'ln o•Z>JD ,.,,,~ ?we 

· l'lJn p'IT'" ow" on•?y ,,Ol1J 
(p. 4 7) 

Tsirel is descr i bed as constantly preoccupied with her 

s tore. Her life revolves around it as does her husband 's 

and her son's. Her behavior in the store foreshadows the 

overriding aspect of her personality; her cold l ogjc and 

pra.gn'latism. 

nniJn .ni•i:in DJ lnJnn' ?i•1 nJil' 
""''l ·"P" nnpi? n•n'lnip ?1J ,nJi nllln 

np ?n 'lJ:l '''!lat ,aiac oiw:i n"T?TZ> n1•• 
ntil,!l:l npi? atln oi•n ?i•1 niZ>iat .inwo 

.iJ•i:i n1p•1 n•iai?:i ni:lT? ., ,,, in1Ji 
' ' nat,Z> "i'J eJ~Z> ,:i, np•? a:in p11•n 1?•!lK 

lZ> n?yc? 1? n1ni11 ,,e1o:i 1n"ei1 ,n::•n 
,,,,1 ?il'W:l? o•bJ'IZ> ,,,,1 1n1Jop:i .ninn 

1n'llbp:i o•JE ,., ni•:ioZ> 'lat oat ,a•:iii1J 
•?sat nllp n1•n? ,,.,l, ?•liZ> atin ,,n 

(P. 10) . ini?il:i 

This passage does more than show her manipulative nature~ 

treating people nicel y s i mply to fulfill her selfish needs; 

it also hints at Tsirel's concept of how to condition and 

control peopl e; more particularly, her son Hershel. Tsirel's 
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control of nershe l ul t i mate l y becomes an expression of 

Hershel' s dependence upon her . She controls his education 

at first by hoping he woul d pursue Jewish learning to ward 

off the fami ly curse of nadness, At the moment she fee l s 

he is uninvol ved in this pursuit , she removes him not only 

from the ' Deit ha-1 .• i drash ' but also from the possibility of 

any fur~her form of educati on, ne is placed in the store 

under ner supervision. 

;lershel ' s dependence on Tsirel may be viewe d i n l i ght 

of the fol l owi ng passage • 

' Dl lW ,nK? ••• 1DM,, l'~K? ,w,,~ ,~ " ' 
.• . n11n~ ' PDY ? ~J, ,, ~WK,J ,,,J ~OlJ J 

DK Y,l~ 1l'KW ,C'l~ ? J ~Wp J K? ~DJYD 
~nK,~ K' • •• iK,~l K?w ,n,, o~? nil K? 
i•?y i ny, n1rn K?w ,,J ~,'"' ~J'n 1 ? 

( P. 12) ., ' "' pJ 

Dina 3tern analyzes this passage in various ways by showing 

Hersh~l ' s dependence on Tsirel and her personality in general. 

She notes Tsirel ' s aribivalent feeling toward her child , 

especially her fear of insanity prevalent in her family . In 

addition , early weaning is another cause of his dependence 

upon her . 20 Such rmbivalence and l ack of l ove make Hershel 

afraid of love and unable t o transfer l ove onto another 

per s on . h i s source beine def i cient, he consequentl y becomes 

deficient and is in constant dependency upon his mother i n 

terms of remaining at her inadequate emotional level. 

n i p~Knn l lnl? ,,, ~ ?w ~J,, TJl ,,,, ~ ~ 

"1n1, ,, , , n i rn K?w ,,J" nl~J n ' Wl, 
pr n P'JD ;~,, n ?JK ,,J,? l ' n O'?l?J 

21 ,n~ ion ?WJ OK~ ?K nlJ,pn~ ?e 

S~ern ci~es another passage which clearly illustrates Her-

shel ' s infantile dependence on Tsirel resulting in her 



impl ied be-.;rayal of him. 

n1J'D, Zl l'l'Yl 1DK 'J ~ ; ?l!li'n JW1'•• • 
, , T' K ~1DJ? ,~l ZlZl p1n, il ' tl ~b~ .n1~; 1 n 1 

~Jaw ,1 n 1,?'J ,; tl'n , Jn .nlDD ,n ,, J1ip 
il'n1 1J , l J nnK oyg . lJillK Kinw J1wn; iJ 

1n?a3 1 1iJ~J l Zl K tlW'liil Tiga~ ~ ?W i 'n 
~1DJ? . 1nsn ?y inpwli lWK,J ,, np'?nni 

Y,'KW till ,n, inK 1WZlll ,,JnZl '"', "'On 
22. iniinJJ , , ,~ ,,n,,,,J ?wi ,~; 

This passage recalls two levels of narrative intention . 

Superfically , Tsirel appears kind and loving ; in reality, 

she is revealed to be crafty and authoritarian . Her author-

itative nature is hidden by her control of her son ' s emotions. · 

T3 irel displays this trait in her feelings abvut Bluma , 

especially in terms of her relationship with hershel. Aware 

Jf the scrutiny that unmarried people are subjected to in 

their society , Hershel and Bluma try to keep their desire 

for each other at bay . To keep this a ~ecret from Tsirel 

was i mpossible . On the one hand, we note her accept i ng 

Bluma and again she appears kind and loving . On t he 

hand , her manipul ative authori ta.Dian control emerges 

narrator expl tins her hidden agenda for nershel. 

.b 1 ?~ K? l niDK K,, n l~ tlWYD nnK, ,,,J 
nanWl K? n,DlK "~ ' "" nJ ""'"" ninp~ 
.p inwnw ~ Zl , l lT n ' l1J 1'l'J t n'w 'JJ 

, nni;J DJ pnwZl Kin i •wj Y ,nJ?J n,DK 
.1 ? nll1n~ ~•K KW' ,r,g? J ' l'•j 

nl'K1 nKl, nl' K 1 ?'K~ ti DJY n K ,,,~ nnwy 
"P'"," K7l ?w,, n DY n J'',nl K; .nJDlW 
"' np'Tnn n?l, l nJ1a KJ,,K .no 1?J n K 
iKWD nlJ ?1S'l ,, ?W n,,, ''" ,nDl?J? 

. nis,g , J,gJ WlJWJ ~KW ,,,J n YDW , J jW ,nl,Jl 
1? T'K lllT nJ nK ;w,,n •JD M?w 7DT ;j 
\P. 51 ) .Kann 7Zl iniDl!ll:) lC"il'l1 ,H l:l tl!P 

other 

as the 

As long as Bl uma is of utilitarian use to Tsirel, be she a 

good housekeeper and cook or a protector of her son' s virtue , 



she admire~ her. The moment she gets in the way , Tsirel 

loses respect for her and has·no further need for her 

presence . 

1'/hen Tsirel finally arranges for Hershel to meet J.iina, 

and after the arrangements a:-e set by Yonah Toiber the 

shadchan, Bluma real izes that she has been squeezed out of 

the picture . Hershel is not yet awar e of what will be hap­

pening to him. As he descends t he steps on his way to the 

wine cellar , he hears hi s mot her following him and immedi­

ate ly feels she is eavesdroppi ng into hi s relationship with 

Elnma. After she expl a i ns that she is not hounding him 

about his feelings for Bl uma, she relates her honest opinion 

about her , and her view of life as she thinks hershel shoul d 

see it a 

' J' K 'J K .Dl~ ,nK 0 'j' 1i1 n l' 1 l i1W D? l Y? ,,. 
i l l :> ' ' ~· w 0 1; w1 on .i1T ~W 0;1y ~ i1~l pno 

, J , D, J .p lWJ i1D l 7J i1l, i1 T' K . 0 1 ?~ i1D l ;;i 
,;i•Jy • •;iw n 1~w? 1 • 1% i1 nK •• i1t 

lJJ n J 1 l J n • l? i11l O l~i1 i1 ' '' 1J 7o nw 1l n 7~nJ~ 

11• ;ii•:>?.) •P i'l" i1l 'Jnt1J1 0 1 i111 o no ?::i i1 7 
i 'n a l ' l ? 1P:l :iza y nM i1"T' DYD .IP l< l i1 D1 PD 
it o i1 ? l"Tl ? l 1w1•n ;ina o •n l ' 'YJ Tl ., 'P l 

.7p1no i1nM 
g 1 ~w; i1WP'l ., lDK ,. . pnw1 'TOY , .,,i1 

.:iJ11::>nJ ll ? ,,WJi1? ,1 • go i1p l o' i1 ~ iwn 
. 7pl pi1 nK P'tn:i •wip l .1 9,nl ;w1•:i ?w , , ,, 

D'lli ?~ 11:) 1~ ~ lWK,l lJ DO i1 TIW K? i1T i'l l ''i1 
( • 49- ?0) ., , ,.D o1 z:11 nw 

Tsirel has stereotyped oluma as poor and bene ath Hershel' s 

social status of ' bal ha- bayit '. She tel ls her son that hi s 

life i s predetermined , and it is she who determines what 

course it will take. Tsire l ' s callousness disregards her 

son ' s shocked reaction to her soliloquy s all she is concerned 

about is that his heart has been set straight, and that her 
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control and autonomy is established. 

In deference to Tsirel , though she is portrayed as an 

author~ty f i gure controlling her son's life , her homP. , her 

busine~s and her husband , she is a l so a victim , and being 

such, raises her son in a simil ar fashion . A sy;nbol of her 

vic~imization is her dependence for pl easure on food. 

a?w ,, ••• natl .,,,,o ,,,~ 'w nnnuw ?~ 
l':l? Ml'~ n:iWl' lt'l'1 .,,,,0, ,,,~ nOJ J l 

l'1,':lJO lt'l'11 lt0 J l'1 nK K,DD M~lll '1DJJ 
.? l j lt? M,' n JW MD ?j '1 ')~? 

(p . 2 f) 

Her craving for food is not only a sign of sexual frustra­

t i o1, (for her only int imate relationship with her husband 

is the counting of their money , p, 46) , but also her inability 

co love anything more human than food or money. In defense 

of Tsirel postponing love for money and food , Jacques also 

sees her as a victim of circumstance a 

'1:1;'1lt"1 l'tltl,IPl It, l'1ZaJ IP d W 11nZl ?:IK 

;,~,,,., 1t?1 n:inat 'w nn1j nK ;iyi' K' 
e ?w T'',Y nT:i ,,.,w , 'llt,j ., ~ ,, nat 

D?1J? n1?' ~ Kl'1 0?1JD ,:IJW ;iwl,'l'1 n\j 

w,1p:i on:i iwcnwnw
2

g'll'1lD1 ,~ 'wJ;i 

-'.? in:i Dl 1ll'1l 

Hershel becomes a link in the vic ious circle of v i ctimization 

of which his mother is an important e l ement . 

Hershel 

Hershel's victimization by his family and his environ-

ment l eave him with little in the way of ego s t rength and 

responsibiltiy for self, As a passive character , no definite 
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descr i pt i o:is concernins his autonomy emerge in the course 

of t he novel . Cutter notes that the lack of physical des-

cription c oncerning Hershel t ends to depict hi m as 311 ab­

stract ion. 24 In fact , his life i s nothi ng more than the 

result of the circumstances that surround him . 'Nhat does 

emer~e clearly in the novel is the conflict that has been 

generated within Hershel' s psyche as a result of his vic­

timi zation. The s low transformation that he undergoes ; 

from an innocent young boy to a s tark raving mad young man 

~nfolds befor e the reader i n t he form of the descriptions of 

hi j inner thoughts and confus ion , 

The first impression perceived concerning nershel is 

his innocence. 

~· 11 ~ i n~ 0 ' 1Jn ,,,K~ ~w,,~ Kl'W 01'~ 
1~ O', 'KD 0'~1~ O,K 'l~l l~lD 1,l~l 

.n~nKD lllJ, 0'W1J1 D'l ~ 

( P. 12) 

People treat him like a child . He is shielded from reality. 

A bi t later , his personality defenses are broken down a bit 

and we learn a little more about him a 

,,, , il•~1 l DK~ n?ioo ll'K ~.,,n 

n• l ~W ,~ •• n,nK n?,D ~~K ''~K~ 

.o•,DlK ''"'~KW no ~~ 
( P. 16) 

Hi s passivity is defined and any future hope for his auton-

omy is d iss olved , 

As he enters his adolescence , t he confused feelings of 

his mixed desires initiate the conflict that plagues him 

throughout the s tory . His pass ion for Bluma serves to 

agitate his conflict to the point of t hrowing hi m into t hroes 

of guilt, This guilt is a result of the conflict between 
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re l i g ion and it~ strictures and the needs of his sexuality . 

The following passage illustrates t he guil t that relig ious 

convention has instilled in Hershel . Just as his environ-

ment is a refl ection of a deteriorating society with fall 

out conventions left over from a once raligious cul ture , 

so are hi s adolescent fantasies the repercussion of such 

empty conventional fal l out , 

.1nplJDD ,~C' ., ,nD ,. 01,~W ,w,,~ ~i,, 
.,~ .inl,ftll ,n,DWD 1n1i,>l ,D, W ~,,n 
,, n~Di~ ~ ,,n~i T,M~ nllll l'l'' ~''" 

•'~' T'JM ''l~~ nJ' wplD •1~ ,1~~ ,,,,, 
,C'll••,~ C'D~n ,.,w C',l, 1'lC, n,D1M 

KW> .; l'D'DW v,n ll •'nD 'l, ~•YD lll~ 
\ 'lC ) nD,l1 1l •>pn11 T~• 1~•, .~••l l'l ' ' 
~•,w fl'~ ,c,, , l ~n1D~ ~" '~ •;w ~D' ,w•~ 

n~cnnD •,nv n•,w~i ,,nK ,J, 1'>'V ic~ nniM 
0',DODn n• 1n11 O',DCD1 •• •'ln1 ,;~ ,J '~' 

.1'l'' na MD' 0 1 WMl 
( p . 30) 

As a prelude to his l i mited physical engagement with olurr. a 

and ~he resul tant erotic fantasies about her , thi s section 

clearly illustrates the psychic torment residing in Hershel ' s 

being, reg arding women and his feelings of virility , As a 

reflecti on of the tale of ,, . h1atya b , Here sh , who physically 

tortured himself because of hi s fantasies , Hershel' s fate of 

self- effacement and madness as a result of inner confl ict 

becomes quite apparent . 

Agnon continues to evolve nershel ' s damaged personality 

by showing the result of hi s growing conflict , We note in 

the following scene with ~ina , his wife to be , Hershel ' s 

perceiving himself to be nothing. 

n' l D' D1MnC ,D,, ~nJ'TID' Ol~lW ,,.~, 
nD~ ~ ,,l,, ;~D 7p1,n1 1'C ..• ;l)lnJ 
n;Dn n• nMJD M' n ,,n 1DJY) ,DK O'D'g 



,n,D' 'lk , ,n , rl'lYM nK n~ lDO? nlij lM 
,; T'kW D,K ,n'l'Y~ 'lK no .o7i l j M'l97 
... n,,,,, l l~ O l9~ MjJnnl ••• K'M1 l'OlD'l 

... ,,,,~ yino 'nKs• K7w avo~ 'lK1 
(P . 52) 
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As he tries to understand his conflict he succeeds only in 

showing himself how much of a v i ctim he reall y has become . 

at one poi nt i n t he novel, he blames Bl uma for his pre d i ca-

ment because she walked out on h i m leaving h i m alone and 

hel pless to face the r estrictions placed upon him by his 

mother and t :1e conventions of soc i ety . il is desperation is 

apparent , At another point in the story he fee l s nothi ng 

for i•1ina , on t he other hand , when he begi ns to feel a spark 

of genuine l ove for her , hi s mother enters t he scene to 

~epress hi s outlet of e motion . Perhaps t he most graphic 

illustratio!1 of t he rea1i ty of nershe l as a passive victim 

of convention and mternal control is the shor t d ialogue 

between him and the matchmaker of Shi bush , Jonah Toiber . In 

t :'1 is scene, they meet at j.,ina ' s parents home in f11 alekrovik 

i mmediately preceding hi s engagement • 

• n~• Dnl 7w,•n ,l ' 1a nl1' ;kw ?Tkj nnK ,K 
·TKj • )k ,kW 'lDl, ,;w,,n ,Dk 

nn~'l n~1wn .nkln~ ,,,, ,,MD ,,,~ ,wg•w 
'''g• nn7y •' ltj nl1wn .nl 1' ~ 1l~ ~·wn 

nK lTI'' ,,DJWj "''"' 11,'lM 7w '"', ,, 
•TK~ nnK ~· T'''"n inik 7•w1 ,,Ki! ;y ;~nn 

(p . 82 ) 

Comparing hi rr. to a sentenced man about to be hanged , Hershel' s 

father ~uips at his son's realization that he is surel y 

becoming locked into t he conflicting situation of the vie-

tim. 

Agnon continues to develop the process of Hershel ' s 
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di l emma by graduall y revealing Hershel ' s psychological 

symptomc:; that le ad to his final breakdown . lr.arried to f..ina , 

Hershel is constantl y depicted as harried by her need to 

communicate r.er banal existence to hi m. He feels t hat i n 

reality she doesn ' t bother hi m acy ·more t!'lan most people • 

however , he feels mor~ uncomfortable with her than with others. 

ne poignantl y describes his feeling of estrangement from 

l•i ina in the following passage• 

Kini ' ' ' ' K'n nn,,ao ~ D1J n K ?w,,n '•1w 
'l KW K?K , o,K '~ ,KWD,nl ' K' ,1 D1Y' n11J 
11 ' ~1 ~1 1n n• ~'PDW , l l ~ , , nl'l n~ W'l,D 

( p. 133 ) .cone 

This us e l ess and burdensome description of l11ina leads the 

way to the beginning of his mental breakdown, Short ly after 

the r ecognition of his l ack of feeling for Mina , Hershel 

reveal s to her his frunily legacy i 

'"',~ ,,gw ,,, , 'lK ,blK ,,w, , n ,DK •• • 
n ' n K',l~ l~l ' ' 'KW ,naiw l DJ J nwy 1 n' n 
ngpc n'nl n~ nlK ll'KW ,WK lK'WD ··· ''~ K 

l~n1 n' n ,,,, n' ?Sn ' ' '• • • • nDJ l' D' ; ~ 
oiK T'K .n~iw? lwn1 "' ? in • ?w ,nKb ,o~n ; 

oni n1 '0 l l' '' D',nK niw, ,1 DJJ ,,, '' n1nwo 
. Ol lli~ ll DJ D'WlJ 

( p. 137) 

Identifying with his uncle who purposely went mad to spare 

h i mself a wasted life of societal acquiesence, Hershel yearns 

to find his fre edom in madness just as his uncle di d , lie 

feels that his fate is determined by ot hers and that he can­

not free hi mself from the yolk of the acceptance of forced 

convent i on , He admits his deep sadness to hi s wife. Tr yi ng 

to cheer her up with a story , his desire to free h i msel f f r om 

her clearly emerges with the hidden message of the anecdote. 



n~J iDo nK nKli .nDW ,l, ,, ,DOK l'W~ J 

nT i '?D il nD .Kin D' ?D ina , 71iKl aw 
Kl n CK ,,KW . , , nwK l'lK lK'Wn ini,Jll 

na a•?K1w ,,n •?w 1l,n1lK lnl D~ , nl nxi, 
,7ln nwJ nn .nTl nT a•si, DK on,ll 

~,l?ni ,DJ ,inwKD ,~g•? WP' l 1 , ,,lnw~ 
T1' D, n?Jl DK .1?w 7,?,Dnn nK ~1nn n nK 

••• D,,l,n ,,D 1WDll ,D, nl'D n• 
( p. 138) 
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Whether Eer s hel is aware t hat he is t elling his own s tory 

or not i s not stated. The impl ic ation is clear . Hi s story 

ends with the pe!."son divor cing his wife and remarrying out 

of love . 

With the r ecognition of his unhappy state of affairs , 

and t~e conflict he experiences in t he realization t hat he 

cannot e s cape its entangl ement , nershel beg ins to isolate 

hims~lf by spending t i me in the synagogue alone and by 

taking solitary walks . With the advice from his mother t hat 

walking i s g ood for ridding states of depression , he routinel y 

hikes to t he outski rts of hi s city . The setting of stillness 

of nature r e laxes hi m. He is able to ponder without tne 

di s turbance of his n agg ing wife, nowever, h i s lonely h iking 

leads h ixn back into t he vicious circ le of his conflict , for 

he passes dai ly " •e home of Akavia J" azal, t he place where 

Lluma now resides . His yearning becomes rekindl ed as he 

tries to ca-cch a glimpse of her through her window, Hi s 

entire focus returns to Bluma ; he becomes obs essed with 

her. One rainy e vening , he sees her , call s out to aer and 

s he r etre ats back into t he house without respondi ng to him. 

The weather and h i s r esultant mood bl end together as he 

cr i es over the re ject ion he has just incurred , 
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1,,,K nD ,,,,K nD p1i1i iv~, DDin 
,lDilD n!l!'l "''Ti i'lD ,, inD'~ D'DVl n 

?1 iv~ , ?v,,n n'ln ···"'ln K? ioipo n~i 
.njll ?'nnn1 ? i11on niDj 

(P . 159) 

This i s ~he =ir~t overt expression of his sadness and long 

repressed need for love and affection , From this point on , 

hi s mental breakdown is imminent . :he suffers from constant 

insomnia and his dreams and fantasies terrify hi m, As he 

t hinks abou-c taking a sleeping pill with a cup c~ coffee , 

he f r eely associates t he following fantasy which graphically 

represents hi s bottled up anger and repressed emotions . 

n'lD onia D'DnjDWj ninpn 'P~ nK • . • 
0011? anwj D'pvn n• ,niln? nll'nl n 

,,n .O 'PWl D',P,PD DMWj D',ljJM nai 
pvn n• ?v,,n nnDl pwl ~lnli ,ljJ i ? T,W 
nK ?w,,n ,lC1 ?w,,n ?w l'D ? ,ljJn TDPl 

lllTl -~·jO a1nwj D'lDl ,ljJM ,,,nWl1 1'D 
~1nw ,, ?v,,n ?w i','Til na p'?no i TlTilD 

,Dl DlTI D 
( P. 174) 

The r ats spring ing out of the bag represent the anger rlershe l 

fee l s toward his parent s , and his wife, and E>ven E. luma. i-iowever, 

the i mage of t he rat jumping into his mouth represents the 

turning of his ang t ' against himself , forcing hi m ~o s leep , 

and keeping the anger and repressed emotion contained within 

his psyche . At this point Hershel has no where to turn 

psycholog ically but to the expression of his conflict and 

inner tur:noil by way of nental breakdown, Leaving the syna­

g ogue for the las t time , he retreats into the forest , takes 

off one of his shoes and acts out his grotesque state of mind. 

n?iJl nn~ 1?l,Wj lWJn ?1 n~n•l··• 
r1na naa? '''" 1l1JW1 nan' nna i?l,, 

p1n1 iina Jl Jl Jl p,1w ain1 lD'j' 
ljWW aip~l ?w,, n ljW •• • nnaw iinDi 



,niD n'fn ?w p1nw1 n1n1nD l'TIDWW~ 
p1in iTni n?yD •D?~ ppi ••• 1n' ?Y 

a:n1 l'Y,S ?y TIDD • • • l'l 'Y iin ? ?Dll 
;, n1nli 1? Yl ?al 1~-,nK ,iwKi ? y 

.7D l1 l:K: ;plw , y T•ri iTn 1 , iwKi 
{P. 1 ~3) 

Dr . Langsam 

nershel' s l\ecovery 

Hershel ' s breakdown is the high po int of the novel. 

Incapable of continuing his l ife with fo ina in Shi bush, he 
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is taken ;o Dr . Langsam for psychiatric therapy . The c on­

trast between nershel' s experience in Lemberg with Langsam 

and hi s conflicting years in Shibush is striki ng . While 

hi s parents isolated h i m from affection and emotion , Dr . 

Langs am and his ass i s tant Shrei:izel shower him with love and 

sympathy . 

~r. Lang sam initial ly practiced internal medicine . How­

ever , when he experienced the ins ensitivity by which doctors 

treated sick patien -s , he re directed hi s tal ent in order to 

he l p the s oul r ather than the body • 

•• • WD'D "' ' "' aiip KD,,W YDW nnK DYD 
l"l , wn1n n• D'K' ?TID l ,,ln nK KE,, D'Sl 

,,o:? •.• nD'O,l'l1K7 Ol~lW ,, ll? , , ,:,n 
,wn ln '''": poynl1 ,,ln ,,," n• n'ln 

lD101 1TI1K D' 1YSD nf '?ln ,,, , K: D,KW~W 
nl l ~K: a~: ?n' b ain ?:K .nnial iny,w 

.oniK,,:; 1 ''"~~ onD W'1 

( p . 188 } 

Langsam t r eats his patients like human bei ngs . For him , 

mental illness is not taboo . His therapeutic technique is 

a r eflection of his feel ings , not the conventional detach-



ment of a doctor. He treats Hershel as a healthy person , 

someone he truly care for and believes in. Langsam does 

not intimidate Hershel because of his hospitalization, 

i?ttw 1t?1 nii'nl ?w,'i1 'w i?jw 7nl 1t? Kli1 
D'''l, D'agi,nw ,,,j ,,O'Pi1 ,w l'nllW i1Dj 

,o?jw nioi Dl'b ,,,, ,,j D'?1ni1 ntt ?i•w' 
aDl,j ?1' i1D i1nK1 ,?1tw1 Dl,W , ., 7nl K,K 

lt',l l'l !>? D'K'lD ~lCl, D''lTI i1Dj D, ?g'bW 
.Dl?j ,on ll'KW 

( P. 189) 
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In this lignt Hershel is treateri not like a s ick person but 

like a tired man in need of rest. 

The relationship that develops between Hershel and 

Langsam is an especially close one. Langsam does not main­

tain any obs ervable therapeutic distance from Hershel. Agnon 

often reiter ates Langsam 's love for ttershel a 

l?K D'l D'O i1W1,W n1lXY1 i1Jlji11 i1ll, 
?w ll? ljWD ?W,'i1 ?w l'lgl ,,,,b~lw 

( p . 189) .1li1tt? ,,,nK lPTi1 lt!>,,i1 
1DJ ili'l l'JD? 1tgl,i1 lW'Wj i1l,i1 D'D'g 

( p. 195) ••• l,'lTI D, ,l,DW Dittj 
D'ili lD, ,l,Dl Kgl,i1 Kl 1j ,nit ••• 

?w ll? D,,,,,D Di1 ~· ,1l? nit D,,,,,DW 
( P. 201) ·~'0101 ,goo lt'i11 agi,n 

Langsam ' s love and concern are fel t by riershel and he responds 

accordingly a 

a?i ltDl,i1 ;, ,bl'P It? ?W,'i1 ?lit ••• 
,ltDl,, P'TTii1 i1?1i1 i1llb Kl,,lt ,lX, i1'i1 

,,.,, ion,nll o?iyw i ?wio i1'i1w oiatj 
.n'l? 1i11C'lji1l 

i1l1b P'TTI'w ,W,'i1' ,., i1'i1 ,,., nD1tl 
,n,, i1llbl ,,,w ?w,'i1 i1'i1 ., 1'D'DW ,.g,,., 

( P. 201) .D'D'i1 onlltb 

Their love for one another is what mi ght ideally exist be­

tween a parent and chil d . 

Langsam's encounters with Hershel revolve around the 

stories and incidents he remembers concerning the small town 
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where he was raise1. It was a warm town , full of love and 

fond memories . Structurally , Langs am ' s romcu1tici zed town 

was much like Hershel ' s Shibush , however , internally ~hey 

were worlds apart . -Uy relating his happy childhood memories 

filled with n 0staJ.gia, Langsam simultaneousl y i mbues hershel 

with the feel ing of warmt h and love that hi s home neglected 

to give 11im, If rel igion seems empty and restrictive in 

Shibush, Dr. Langsam ' s home town literall y shone from the 

light o~ Torah learning • 

,.3,D n'~ .,, .,.,,n, DTll? ,g,D D' D,9l 
in,pnl .,,g,., D'Dll ,,,n~~ ,niin ,n, l~W 
,,D,., 'lgD ,,KD n'~il .,~ '~K ,ngT~ ni1nw 
ni~iD nilnD 'n• ,aTll ? inK ••• i:w iliin 

"i1n l" 1?• l 'atiw .. ., inn ,,,~ wnpn tnl 
?K~W' ''" 11t'l i1 ,,,, 'l'lt lil at?D.,lt ,n~wl 

.D''P""' D'''~' ,,,ii ini at:w 

(p . 194- 95 ) 

Langsarr ' s senstitivity to relig ion and its ability to illumin­

ate the unstable exterior of the Eei t ha- h1i drash points to 

the void within Hershel' s life a the emptiness of his marriage 

and his conformity to shall ow religious and social conventions . 

Technically speaking , Dr . Langsam's therapeutic approach 

is similar to the ph.i.losophies of Frankl ' s Log ot herapy and 

Gl asser ' s .,eali ty Therapy , Al l thr«i?e approaches differ from 

conventional psychotherapy in t hat they stress the importance 

of the therapist actively relating pos i tive values to the 

patient by which to guide his life, These theories al so s tress 

the therapist ' s pers onal involvement with his patient . Even 

Langsam ' s assistant ' s name , Shreinzel, 'the father of the sick,' 

points to Frankl ' s notion of t he i mportance of experiencing 

love in the therapeutic encounter . 



No 0ne can become fully aware of the very 
essence of another human being unless he 
l oves him . By the spiri tual act of love 
he is enabl ed to see . the essential tra5.ts 
and features in the beloved person; even 
more, he sees that which is potential i n 
him, which is not yet actualized but yet 
ought to be actualized. Furthermore, by 
hi s love , the loving person enable:; the be­
loved to actualize these potentialities. 
By maki nb him aware of what he can be and 
of what he should become , 2~e makes these 
potentialities come true. 
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We have noted how Dr . La."'lgs run de- emphasized Hershel's 

status as a s ick person. In this light he res embles Glasser ' s 

criteria f or heality Therapy. Contrasting Real i ty Therapy 

to corventional psychotherapy , Glasser notes t hat " • .• the 

patient cannot become involved with us as a mentally ill per­

son who has no responsibility for his behavior • .• We relate 

to patients as ourselves , not as transference figures , " 26 

By str essing the personal involvement of the therapist with 

the patient, Glasser breaks the transference barrier ~hat is 

erected in a conventional therapeutic situation . The thera­

pist remains who he is , a real person , as opposed to what 

the patient woul l like to imagine hi m to be . Langsrun does 

not become Hershel' ~ father , mother , or wife, He r emains 

himself , sharing hi s own memories of his childhood and his 

dead wife, By talking about his own past and not Hershel' s , 

he resembles another characteris tic of Glasser ' s therapeutic 

method s 

Working in the present toward the future, we 
don ' t get involved in the patient ' s hi story 
because we neither change what happened to him 
nor a27ept the fact that he is limited by hi s 
past. 

Langsam uses h i s ovm e"Jleri ence t o fill the void of Hershel ' 's 
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past , pointin; him toward the possibility of a renewed 

future . 

In essence , the uniqueness of Langsam ' s therapy i s 

that it provides a mode l for an alternative mode of behav­

ior. ni s method points to t he fact t hat an understanding of 

the patient is not necessary for behavioral change , and that 

an intense personal involvement is vital f or helping the 

pat i ent relearn how to l ive comfortably . The love that 

exis t s between doctor and patient enabl es Hershel to love 

hi s wife and re- enter Shibush . 

D1 . Langsam is pre occupied with the bl ind people of his 

city playing endless swee t tunes . This motif is i mportant 

for understanding his the rapeut i c method and also the course 

of iershel' s recovery . 
O'lll Dn ;, ,oo ; nl,D ~o,,n n ' n ,, , , 

D'a, 1Dl piwl On'pW ,, D'lWl'W O'Dl Cn 
D'l', , D' ,'W ,,w ,,~ ,, Dn'nlJ l JKl 
,,o on; l'~l n;,nn on? l'KW O'pinDi 

lW''"l ,l~ .,a,nD ,l,, JDlWl , D,, nnKl 
;n;nD n'n plnDn lJJn D,l ,KDl,n ?w i~ip 

, ; K ,ni11, ,,,w~ ;w,,n nK ,a11i lll,lD 
.lnO',,l OJDW K, ;w,,n~ TI1ll, , ,,w 

( p . 202- · ) 

The seductive tune of the bl ind singer is developed by Lang-

sam and i t soothes hershel gr e at ly . The tune f ills hi m with 

the warmth and human love he ne ver r eceived from h i s mother 

because of her inability to sing . Dr . Langsam refers t o the 

el usive t une from time to time1 
,,,WDl ,,p, l'lD ,,TnD KDl,n n' n D'DJD 

D''DlPD D' lWl ' W D' Dl Cn D'l!l pn ,,,~D 1'lD' 
.Dn'l»; o',w' on,pw '' 

( P. 203) 

The force of the story about the blind singer and the r epeti-

tion of his tune of melancr.oly love stir up powerful emotions 
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in i-_er shel ; en otions that had l ain dormant in hi m many 

years and were now erae~·ging . These feelings cause him 

symbolicall y to experience his childhood and clearly 3ee 

the reality of his life in Shibush . In the fol lowing pas-

sage , we find iiershel unable to s l eep as his mind races 

about his home towru 

D' PO J1 nl'at'l n1J~ll 0' 1:1 ~'1WJW Wl~W 
:1'n1J~Jat ?'~1 ,, ~jj nj1jll ~011 nDJOJ Z> 

o ~~wy~ ?y iiiwo i 1to10 lJ~p ~"'' ,,~ ~niK ?w 
••• n111i D'J,1DJ lnat~ DW ,1?w ,,, , D'nl)l;"I 

~DDjl :1D1bJ :iwK ~•: lllnO lll'l~VI iinl 
:1 l 'lt .:i111 ,. noiiD ,, :ioi'D1 l'lD? ;"I OJJ 

at?o ?bll ,nit D,lt at~•,, ,, l"'" npDD O 
,, ,,,,,, iin? K?at ,,,,,at? ,,, lP1T l "''~bO l'l Dn 

, .,,p ?l at ,;ij)l ,.,,,;i PJLrlJ';ll '"Wjl'l'Y l OjD)VI 
• •• JZ>Vll It? 

( • 206- 6) 

3ince t~is i s a representation of Hershel ' s i magination , it 

is reasonable to assume t hat he identifies hi mself as the 

bl i nd person . In this passage , he recalls himsel f situated 

in the forest at t he t i me of his breakdown. The woman whu 

approaches hi m may either be Bluma or his mother , Just as 

she is about to offer hi m cake , symbolic of t he erotic l ove 

he fel t for ~ luma wh baked hi m tantalizing cakes , another 

man comes between him and the woman (perhaps Akaira J,~azal or 

Baruch 111eir) , frustrating him by not onl y taking away hi s 

woman but by t hrowing throwing a handful of coins into his 

sightless eyes . The coi ns represent the i mposition of mater­

ial we al th over i:he human neeci for love and attachment. In 

addition , the blindness of the person in this f antasy may 

represent Hershel ' s lack of virility and his inability t o 

avoid t he consequences of hi s victimized life . 
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After Her::-he l has returned home from Lemberg , recov-

ered from his depression, we note him walking with his wife 

.. ana i n t.ialekrovik in the the wi nter towards the end of the 

novel . Once agai n Agnon r ecal ls the theme of the blind 

person . nershel and i1iina confront him together c 

?~17 ,KDl,:i DTll? ll ,l,,17 K7Jl0:'1 i:iT K? 
D'Dion D'lllDn ,, ,DOD DT l l? n':'lW nD'K 
nl~1W ,,, ''lD? ?w,,:i :i ' :i :i~,, ,,,,lW 

.l?wn Ol'l ,D~l l171' :i1 ,, ,K, :iDnl 
l'.IJ:i 'llU'l . n ~ l.ll7Ji pHH1 i? :ivn' 1?11l ?nipo 

D'iDiJ D'DlDi .~io ,, l'Kl :i?,nn ,, l'~W 
K?w ,, ,,DJ' ,,17 :ioii ,l'lD? ;17, , :i, :'1l'D 

.lll.l'l nK f.ll7J:i P'OD' 
.1?J ,,oai :i11,T:i :'ll'D n~ ?11,,:i onn ciKnD 
:in':i i?ipo :i?n?nnl a? a?o?K ,:i'n :iwp i?ip 

.:i:'1'Dn 
.JlDD , , p,,, l.llD:'1 ? ~K ?w,,:i ,," ,,;:iw l,'~ 

•'nW ,?l'PW JlbD:i T7J "'Dn :'1':'1 KDi o :'1 ' :'1 K? K?o?K 
·'>J? D'ln1lW niJ:J.DD:'l ,,D :i ? iil 

( p . 240) 

The blinn person first app~ in a warm reminiscent story 

told by Dr. Langsam. His sec ond a.pperance is in Hershel ' s 

fa'rltasy where he is abused at the moment that his melody 

is capturing t he heart of a woman . The f i nal appearance 

of the blind per~ on pl aces him in a real s i tuation, J~ is 

alluring tune captivates Hershel and transfixes hi m i n an 

almost hypnotic trance , Perhaps Hershel exper iences a rush 

of emotion t hat he missed as a child a t t hat moment ; perhaps 

he experiences the pain of re j ecti on. The importance of the 

moment is that i t envelops him in sil ent rapture £or an un­

determined amount of time , When he snaps out of hi s trance , 

his behavior changes abruptly, He grabs hi s wife, turns 

away from the bl ind person, and throws h i m a generous coin . 

With such action , Hershel assumes t he rol e of the man in hi s 
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fantasy a.rd he pulls the wor:ian away frorr. the blind person . 

The action not only expresses nershel ' s discomfort in con-

frontin; h i mself , but i mplies that he has accepted the values 

of a society that were once destructive to him . 

The ending of the story may be viewed in light of the 

il.1pl i cations of the bli nd person uotif. ·,fo learn that 1.ina 

.and liershel ' s first ch ild , i·,eshulam , rnust be taken out of 

t he ir hor.ie and put in the custody of i·iina' s parents, We are 

also made aware of Hers hel • s a.mbi valent feeling s toward his 

s0n who was not coroei.ved out of love . i .. cshularn represents 

1b r !=:hel as a child , sui'fering from lack of love and attention , 

.Ster h i s therapy , :1ershel i s able to love .. ,ina and enjo" 

her as a woman . Their second son i s a reflection of their 

new relationship, lie i s heal thy , alert , and loved by all. 

In the las i; s cene of the book , Hershel and Li na stand over 

h is cr ib an(l talk with each other in a reflective lllood 1 

no~ ,, ?!K Dn'JW ,,DYW~ nl' D nK ,w,,n , • ., 
Yn,1n nnl nl'D ,,nKi lapn 

·l•~ il'KW nT ?w 1'TIK ,, ,nl'D n, DK 
.D'lPTn DJ,, •inw l1a ,,w,,n ,DK 

.,~ n,ilc 'lK ~K ,nl'D n,D• 
lD •' 'lK , ,~ nK n,ilo ,,.,,,n ,n• 

• ''" DJtH'I 
?nn ,D,~ ,nl'D n,n• 

.D'lw? np?nnn nlnK l'KW 'lgn , n? ,n• 
•'nw nlnK ?w n~,,w '"''" n,ilc ,,, n,DK 

,,nKi ,n• ?~ DJ n?,1 
•' nW K?K , ,~ ., , , DK1 ,.,., ,.,,,n ,,,,n 

( p . 244) 
.il'l'l'I nl 'l f!1TIW 'D l'K OK nKl 

Many critics have analyzed the ending of Si ppur Pashut , 

!: and sees t he endi ng as a " ..• viable compromise between the 

two opposing i de als of the novel , a compromise that leads to 
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a life of happinc :: :::; , love , and be loved offspring . 11 28 

Hochman notes that i n the end we approve of t he r econcili-

ation of hershel to a milieu which has shown to be inimical 

to every value of youth , l ife , love , or for that matter 

t h t . t . . t. 29 E t t. . . . al t f au . en ic racn. ion . wen no es an ar 11 i.ci rans or-

mat i on in Eershel ' s character at tt1e end of t he novel a 

ni ~; na n";~n~ pnwo a1n ••• ~io ?~ ~1 0~ 
?w,,n ni,nn ~;n ain ,,ionn ~•~, ~Kn ;y~n 

fl YlnDnl ,~l~Yn ,,,,,o ,Dl~lO ,,n'DKn Dilpn 
.D'l' ' 'Yn nio?iyn ~· 

~e furthe ~ notes that the tender intimacy represented in 

t he f inal d ... alogue between Hershel and Lina is an expression 

of t heir purification .from s uffering . In essence i::wen feels 

t he endi ng is a positive beacon for the future of a happier 

and bett er life with children and each other . 

I c o not see the endi ng of this s tory us a happy one . 

It is i r.pos si"ole to concei ve that l~ershel' s confl icted lif-.: 

can be summed up as " l iving happily ever a.fter ." }: is ovm 

admission t hat love is incomprehensible, that it cannot be 

mediated by a third !-' rty clearly points to hi s realization 

t hat he had to t;ain independence from his mother for his own 

f1t l fillment t h::ough l ove . The tragedy of t he neecl to sever 

froCT his life hi s f irst chil d uramatical ly illustrates Her-

s hel ' s neev t o act out the sevPr ing of a part of his personal-

ity i n a re ality s ituation . rhe interaction with t he blind 

per s on in , .alek.rovik f oreshadows r:ershel ' s need to distance 

himsel f fro r.i aYJ.y cl ements that remind h i m of disturbing mem-

cries. The gesture of Hershel walking away from the bl ind 

pers on in a manner of abrupt distur bance and sadness and hi s 
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bowi ng h i s head as he expl a i ns to hi s wi fe that love comes 

onl y when t here i s no one t o keep them apart. both empr.as i ze 

boldl y the ambi val ence ye t remai n i ng in ~ershel , even t hough 

he seems t o have redis covered l ove . 



CONFLICT WITH CONV'.t:NTI ON 1 



The problems of the individual in conflict with soc ial 

conventi on and the resultant turmoil of the inner se l f, a.re 

prominent ~h~mes i n the life experience of Efraim, Yi zhar 

~milansky ' s protagon i s t in the novella Efraim rleturns to 

Alfalfa (1938) . Concerning itself with an agrarian kibbutz 

mil i eu , an environment ridden with a certain system of ex­

pected behavioral patterns, the s tory depicts hfraim embroil­

ed in an intense inner examination of his psyche , his iden­

tity , and his physical and emotional needs . To see the s tory 

in the narrow sense of cfraim as a young man str uggling to 

mature in order to assimilate into an already mat ure commun­

ity , would be to undermine the overwhelming human struggle 

that he experiences. Efr a i m' s struggl e is so self- oriented 

and critical to the development of his own personality that 

it comes into conflict with the demands of c ommunity , which 

subsume immediate accept ance of i ndividual turmoil in order 

to fulfill the more pressing needs of the group. 

Efr aim ' s struggl e i s presented in the vortex of the kib­

butz environment1 the weather of t he region , the atmosphere 

of the kibbutz dining hall , the member s of the kibbutz , and 
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finally , Efraim himself. As the focal point of the novella, 

Efr a irn is a reflection of all of these facets of the kibbutz 

as he attempt s to make a "si Mple" deci sion . This "simple" 

decision is ~he plot of the book . In the course of one even­

ing , Efrai rn struggles with the desire to present before the 

kibbutz community a request of transfer from the alfalfa 

fields to the orange grove at their evening work organization 

meetir.g; . Eeing the social arbiters of all individual re ­

quests, the kibbutz members convene as a group to discuss 

Efraim ' s request. After much debate , flashbacks , self­

examination, and secondary characters ' reactions, the protag­

onist necides by himself to return to the alfalfa fie l ds . 

Cn the surface , a simple story1 yet the genius of the 

author is his use of language and technique in building and 

lower : ng tension through psychological probing and nature 

description , while the process of decision moves toward com­

f,>letion . 

My concern in this presentation lies with Efraim and 

the forces surrouna ... ng him as he struggles with the:m and 

himself. In discussing Efraim ' s conflict with convention I 

will deal first with the external forces affecting his life a 

the various settings , and the secondary characters , and the 

internal forces of Efraim and his own consciousness. 



SETTIHG 

In nalp;, Ellison' s discus s ion of the novel he says 

that the " .•• novel seeks to take the surface facts of exper-

ience and arrange them in such ways , that for a magic moment , 

reality comes into sharp and significant focus . ,Jl The 

reality that Yizhar creates in the opening description of 

the dining hall give s the reader the i mpression that he is 

able to freeze the moment, so to speak , in which a given 

action takes pl ace , and thereby to display a far more precise 

and translucent reality. That which is surface reality gains 

richness in intensity as the artist applie s his skil l of 

descr i bing the setting . 

,,,,,o •• . nn,ixj n nngl }ji~n iin n?i 
nln~ iinj in?'nj ,,n~nw ?~~nn n1il 

The opening description of the se·i;ting of the dining hall 

is one of a bustling , screeching , and nervous atmosphere 

where moths symbolicall y are drawn against their will to the 

power of the sharp and imposing dining hall light. In the 

midst of this agitated atmosphere , a sense of the routine 

and the familiar become intermingled • 

yinin tn?iwn n~,n~j ijon ,jj~ i??n lK 

,~,D nn DOK? D' V~il on~, n i llKW ,~T'g 



1i1'lj ov?n O'K?~~ ;o'ij~n 0 7 ?gon oniKj 

D'lT?n~ on~i ,,,_,nK?jw ng 7 gnj1 ~iglKJ 

.niTini niK?l 1w~-n1YjO 
( p , 179) 
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The notif of the recurring tun e emphasizes the mono-

~ony of the area and beg i ns to express the convention of 

group un i for ,.1i ty in t his c ommunal atmosphere 1 

n 7 ni ,oi 7 n ?j owi ng veg K?w nT ,~, 

,nvi n 7 DMj1 1io,,j ,nv',Wj ,nll,j Y~Wl 

.1,'n-11D ?ni~ owig ,njK?~ ?~? i~~l 

,nivil 7 nn '!lj oi1l ,n,gn~J c?in Tlln~ 

iio pK,OJ ,,o,o? ,,0, 7 0 l'j KW7 l 

'W?ig~ ni;wn ,,,g,wj n?~l~ Oj?n~n 

nn?v~j wgJ-ni?j ?w M''Y1j n?iYi ,vgiKn 

K?W Ml 7 g l'KW 1Y --~1? 7 T? l1j 7 0 l'j 

n~g K?i i: Y11l K?w D1K l'K1 ,iin ? 7 jn 

.ini~ 7 g~ ,,~,; nY1~-K?w 1K tiiJn~j ng 
{p . 179) 

All aspects of the kibbutz envi ronment are woven together 

by the tune. 'I'he tune i s part of t he consc iousness of all 

togetr,er as a communal group. Jus t as t here exists a c on -

fonr. i ty thr ough the hutnmin5 of' t he tune , s o does there exist 

conformity in dress and c ompulsive c l eanliness & 



ni?inj ni,)ini ~,,, n)v c,),Jo O' W,W,D 

••• o,Jn, c,)~p~ C''OJjO) )Vo ni)nJ ni, 7 nji 
••• n n) pZ>:i 

( p . : 80) 
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A const ant overtone of conversation blends into the r ecurrent 

humming of the tune • 

w)wi nJwi ,,,n ,ni 7 Wj ivpnwJ ,j, 
io c 7 11ionoi ,nK )io)o ,lJj C'OOJ 
,,, ,n, D'!POi1li ,,nio1.>n "yilPJ"n 
••• nT ,,,on ,OT) ni pg,nnjw nij~vi 
( p , 180) 

Yizhar picks up the t heme of the group adhesion quality of 

the tune and follows it with a mor e involved description of 

body movement in response to the power of the tune • 

,nigg i non c,,,,n iv' J' --,1.>i K )ivn 1'KW nDi 

O''l'Yn ,ni vJ,J YYiJnon i1 n , nw'pon )1,n 
~o)? C',1liKn wK,n-'YiJYJi ,ni,nK niwpJon 

.?in-ni1l' )w nt cwi11l , , ~,o 

( p . 180) 

Efraim makes his first appearance against this setting 

of group activity . The contrast produced i s s tr i king , for 

at once the f ocus of the story is revealed 1 the group versus 

the loner . Where as the initial description of setting eli-

cit$ a bustling sensation , Efraim s tands in opposition to 

this fee l ing for he i s totally passive and marginals 



ni,ni)~ O'i~v~ ni)in ~ ivoi ••• 1i ).n~ 

-~~~ TD ~iv0D ~0 
(p . 181) 
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Efraim is portrayed as an outsider within his own commununity. 

SECONDARY CH.Ai ACTEHS 

As soon as Efrairn enters the action of the story , Yizhar 

continues hi s narrative with a rapid survey of the sec ondary 

characters that comprise the total se tting. The secondary 

characters reinforce the general atmosphere of the setting . 

As integral components of t he kibbutz , they develop the ani­

mated tone of the dining hall and accentuate the unique 

chords which ultimately produce the harmony that symbolizes 

the group . The overall impress ion that the short s ketches of 

the secondary characters bring to the f oreground may be 

understood in terms of the manners of this particular milieu . 

Lionel Trilling ' s thoughts about manners highlight the s i gni­

ficance of the secondary characters in t h i s work. He notes 

that manners are 

•• • a culture ' s hum and buzz of implication • •• 
t he whole evanescent context in which its ' 
explicit statements are made . It is that part 
of a culture which is made up of half uttered 
or unutterable expressions of value . They are 
hinted at by small actions , sometimes by the 
acts of dress or decoration , someti mes by the 
words that are used with a spec ial frequency 
or a spec ial meaning. They are the things that 
f or g ood or bad draw the people of a culture 
together and that s Puarate them from the people 
of another culture,3~ 
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The mann~~~ of this particular kibbutz are presented 

throueh characters who reflect the pressure of communal liv­

i ne . Forced uniformity accentuates their personal diversity , 

In the case of the kibbutz members this diversity is displ ayed 

in their manners; their i d iosyncratic body gestures and their 

psychological moods , Taken together , the various secondary 

charac ters def ine the communal setting and accentuate the 

" hum and buzz" of this particular social milieu. 

(p. 1 81) 

The s cr eeching of the chairs i n the physical description of 

the c. ining hall may be seen as psycholog ically manifested in 

the ·oehavior of fe retz , whose l aborious verbal expression 

and f acial tension reflect an internalized environment . 

n,~,j ?v n7 nivjSK 'WK, nj?'W iT n, 0 
nvin-non j n,0, nvin-nonj cnj nJJ ijnD 

n,KjD ••• ( ••• i'n ?j ,,v o~ivi igx ,jj ) 

vii r. ••• nioi wg C''1'j1 nin? D'' J 'Vj 
Tnn w~ n?ivi ,? i~nK vi nx~ nv vgnn n~?i 

_,,, g,gj cvgj cvg~ ,,,K, nig,?n nn vn~i 

.D , ,ViD 1in:it 
(pp, 1 81 & 184-) 

Sarah ' s mindless staring at her finger tips and her sudden 

outburst of emotion and apologet ic& add to the picture of 

the community . She al so seems to have i nternal i zed a tense 

environment , for her body ' s deteriorati on and her self-

consciousness leaves her depressed . 



wi wnn ~K" •.• D,inKi i ~~Y ~'n~~ •• • , ,Ko 
. ~., ~ , ,~ n~i nKT~ Dl ,ngin lb 7 JK W 

(pp.1 81 & 184) 
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Mayer is portrayed as a self-righteous and conscientious 

kibbutz member who has been working in the cowshed for many 

years . Because his status is fixed , he shows the need to 

emphas ize his desire f or autonomy throughout the novella . · 

In contra.st to Efraim , Mayer ' s " aloneness" is expressed as a 

pos itive trait and not a disability. Dov i s de scribed as a 

serious man whose age is undiscernabl e . Avramke is briefly 

portrayed as a jumpy man s 

( p . 184) 

i>'iuch like iv.ayer , he is self- righteous and highly opini onated . 

D'vorah and Tziporah are the model s of s tock kibbutz femin­

inity I 

nis) i nni D,~-n~ n tn 7 ol~o ••• n,, w~ nivi pw 
p, n~~, ,~,o~ TiP0 ,a,xni1~i D' ,vl ni,,n~n 

, nin'?i nilJY., 
( p . 1 82 ) 

Fresh and clean , ordered and glistening ; both are settled 

and well integrated into the group . 

n 7 goi Y'io i lKi 0 ••• ,, ~nn ,K"o~ ••• p n~, 

• ., pgn ni.,,n,~w ,,l ,~ ~,o,~ 'li viin iJ pT 

( p . 184 ) 
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I tzhak is a stark figure who elicits an electric image. Hi s 

dagger -pointed beard clearl y evokes his argumentative nature . 

Avigdor , described as broad shouldered , balding , and heavy 

jawed , is the c hairman of the kibbutz meeting . He is describ­

ed as being articulate and heal thy. Shmue l stands out as 

the loner of the group. His marginality i s also unlike 

Efraim ' s , for it is Shmuel' s identifying characteristic and 

not his inner dilemma. 

C¥D"¥ •• • )jn '?v i:l? Dl~ 7 Qj 1DOn ,j j 

iT" KD vop nwl1iD nTnn:l Y""¥1 ,.,n~w 

1D"W" CK ,., ngjYK x'? ••• nY11" n 7 J1gD"O 

.i , :> n '? n n :> , t!lK, '? o '? o i •• • i K '? c K i ., ? K :>? 

••• , in:> o:l?n D in.,,n, p~pig~ :>x p'? n:l?YJ 

••• '?1,n nDn~ :l'? ,.,.,~ C" W W"K l"K 
( p . 18J) 

No one pays attention to him, and he , engrossed in his own 

particular world of classical music , ignores the group and 

in his opinion , its seeming ly plebian taste in music . 

Perhaps the most striking secondary character is Shlomke. 

He is perceived as a tangible symbol of the working of 

~fraim ' s mind in relationship to all the characters that sur-

r ound it a 

C"°?nJ ? 1n'?iwn '?v nn n"'?i ?w njw~~ ••• ,,., 

ii¥ni i~:>noJ ,.,'?nJ ••• c.,?n1g~1 C":l:lioD 

ni p:l1:l i ~xv? , DT iniK 1 oi~ • •• n .,'?i '? w ni.,n? 

• •• 11<'?~1 iin n n:>w:>i n .,0., ,n, nninw 
(pp. 1 81 & 184 ) 

The controll ed i ma e of the puddlP. of tea branching out into 

nu1 erous tributaries i s remin iscent of the tendency of people 

to test the boundaries of any particular environment or situ­

ation that t hey find themsel ves to be in . Shlomke ' s behavior 



of manipulating the spD.t tea into complex meandering riv-

ulets points to his own inner frustration and also symbol­

izes kibbutz life itself . 

Just as Yizhar contrasts Efraim to the physical setting 

of the dini115 hall , he differentiates him significantl y in 

relation to the members of the kibbutz. Because of their 

unique ge stures , statement s , and appearances , each member 

becomes a personification of the " hum and buzz" of t he dining 

hall . Viewed in the ir totality they posit Efraim the observ­

er in a confused frame of mind . In the context of this group 

Bfraim is described as ", •• glancing from pl ace to pl ace , 

seeing yet not see i ng , hearing the thought s of his heart and 

not knowine . .• wondering at the stifled long ings within 

him. " 
M',2'01 i oiY C'igK M7 M ,~~ ,~ 1inji 

,,nK n~v n i j 2-oio'vj ~jio ,i'o~ n~in 

,10K~1 ) 1j7jj vn' l W C7 ,1 M, M-0 1M MT7 K 

}~ ninonn n)K )j n,,~; i ijK; na-ci ~D 

,nKiJj n ig''Y nanD ,nixjx~~n 1jj no 

.oi~~ njnnD ~i ~T ?w ngix, M'DMj n ii,,oai 
( p , 184) 

At t he end of the presentation of the secondary characters 

E~raim is depicted as confused , tense , and in search of the 

thin thread of sanity that seems to have snapped in his e f ­

f ort to integrate the diversity of the group withi n his own 

ind . Philip Sl ater ' s a.naly~is of the individual in rel a­

tionsh i p to the group ill ustrates Efraim' s relationship to 

the kibbutz members quite well s 

An individual, like a group , is a motl ey 
collect ion of ambival ent feelings , contra­
dictory needs and values and antithetical 



ideas. ~P is not , and cannot be , a monolithic 
tot ality , and the modern effort to bring this 
myth to l ife is not only delusional and redic­
ul ous , bm: also acutely destruct i vi 4 both to 
the individual and to his society , J 
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The secondary characters as a group are the entity 

called the ki bbutz. As a group they are nothing more than 

a collection of vastly different personalities with vastly 

different ~eeds . The implied myth of the story i s that they 

are a homogenous group . ~frairn 's character demons trates 

that this ~otion of the group is false for his very presence 

emphas i zes the diversity of the kibbut z community , As a 

reflection of this community , Efraim is in a state of con­

s tant inner conflict , As an individual , he is unable to 

unify hi s various thoughts and emotions , much i n the same way 

t hat the s ec ondary characters are unable to conform to a 

single pers onality type , The recurrent image s of his tired­

ness , or a thread of thought snappine; , or the continuous 

buzz of a fly '· eating about in a g l ass , all point to t he 

exis tin._. turmoil within his consciousneCis . 

Psychol0r; ical Novel 

A centra l key to an under standing of Yizhar ' s protag-

onist is t he narrative voice t !lat he e1nploys ; the technique 

of the stre am-of - consciousness , and the literary genre; the 

psycholog ical novel , The narr ative voice in this novell a is 

an all encompassing vehicle used by the author to control all 

aspects of the s tory ; from t he description of setting , to the 
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manners of 'the secondary characters . to the internal mono-

logue of the characters . to the description of nature , and 

final l y , tc the sparse verbal di alogue that ensues through-

out the n~rrative . In similar fashion, Yizhar manipulates 

Efraim , describing him as immersed both in irmer conflict 

and i r1 the density of the surrounding natural landscape. 

Wayne Booth discusses this "dramatized and disguised" 

nar ~ator 1 

. . . many novel s dramat i2e their narrators 
with great fullness , making them into char­
acters who are as vivid as those they tell 
us about .• . we should remind ourselves that 
many dramatized narrator s are never expli­
citly label ed as narrators at all ••• most 
works contain disguised narrators who are 
used to tell the audience what it needs to 
know whi l e seeming merely to act out their 
roles. J5 

The narrator in Efraim rteturns to Alfalfa is a disguised 

narrator. On the one hand . the narrator speaks through t'he 

protagonist's consciousness as if he were the character 

himself. On the other, the narrative voice takes on its 

objective role a~ puppeteer by regaining control of his pro­

tagonist's ~oods, Booth continues to discuss the disguised 

narrator as the " .• . third person center of consciousness • •• " 

through whom the au th or f il i;ers his narrative. Booth calls 

the disguised narrator a " refl ector'' or a "highly polished 

mirror reflecting complex mental experience , or rather tur-

bid sense - bound ' camera eyes. "' Narrators such as Yizhar ' s, 

functioning within a novel dealing with the conscious and 

unconscious mind " . .. fil l precisel y the function of avowed 

narrators though they can add intensities of their own ."36 
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An illus~ration of the f l exibility of this type of 

narrator may be seen in t he following passage . After de­

scribing Efr aim ' s entrance into the dining hal l at the out­

set of t he nJvella , Yizhar displays the variegated forms of 

his narrative involvement a 

,cw?i TK~? ,,OJ~ ~,g,Di ~,ciD D',gK n,n, 

~,1,D , n,,1 ,on ,gK coiv ••• nKi, il'Ki nKi, 
~. 5 ,g,y ?Y n~?nw ni,J 

{ p. 102 

One fa~e of the narrative voice is third person descripti~n. 

The narrator then slips into Efraim ' s consciousness • 

(p, 1 ~2,, ~ nnDn~ nwiJ~ n,Dni 

Immediately connected to this sentence is a thought that 

exprer.ses another l evel of narrative point of view 1 that of 

analy zing the character ' s actions a 

.,,,J ••• iJ?J nig,,y K?K nl,K , wgKwi 

'l'K, vi K tiDTg "'OD iD~Y nT Jii n,n 'nD,K 
n~?in wii n,,,?J ?io?o i D''?1, Yip,,J 

( p . 182 ) 

After a few more i L ternal questions about his surr1Jundings , 

the narrator uses the voice of the second person as if he 

were a part of Efraim ' s thinking apparatus , consecutively 

verbalizing his t houghts& 

inYii ,wn ,nT 'Ji?g 1'Jg? nnK nKii 
c,,,ninJ ci'n c,;;ixn cniK ,K ••• nJiYn 

.DDXY ?K i?go, D',nKi en ,,,w, inD K? ,J, 
(p. 182) 

After Efraim ' s surroundings are filtered through the ooser-

vations of hi s consciousness , the narrative voice uses 
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Efraim ' s consciousnes~ to question the secondary characters 

behavior . In so doing , the narrator uses ' er l ebte rede ' 

or imitated speech to unite the narrati ve voice wi th the 

characteri 

( p. 182) 

A final aspect of t he narrator is his ability to pr esent 

a char&c~e~ using direct speech. 

"l"l'15> l:>S>O"S> tt!vlM"i1" --~,y:i O"l n iiT"K" 

.o"~,,v~ nl'1~, v~ ,.,-,K 
{p. 1 82 ) 

T ~ssence , the versatility and f lexibility of the disgu ised 

narrator aJ lows him to move from the innermost consc i ousness 

of a character to a character ' s direct di scourse in the 

space of one page of narrative . 

Leon ~del discusses t he psychol ogical novel , or the 

stream-of- consciousness novel , in terms of author subjectiv-

ity . Yi-z.har f its this categorization , for he presents an 

artistic record of Efra'.m' s mind at the very moment of 

thought)? In essence , the plot of Efraim keturns to Alfalf a 

i s of little importance in relationship to the central charac­

ter and the working of the mind. Yizhar' s special talent is 

that he succeeds in drawing the reader into this singl e con-
)8 

sciousness thereby maki ng the reader feel with the character. 

In dealing with t he working of the mind and in attempting to 

portray thought and feeling accurately , not only is the use 

of the disguised narrator empl oyed but also the isolation of 

time . Intense centralization in this area is of the utmoot 
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importance& 

Because the time of the action is limited 
spatially, it must be viewed as psychological 
time , which is dependent upon an endless con­
tinuation of a singular momentary experience . 39 

Edel quotes the philosopher Henri Bergson in light of 

the centrality of time in the psychological novel • 

In the mind , past and present merge• we 
suddenly call up a memory of chil dhood that 
i s chronologically of the distant past , but 
in it , memory becomes instantly vivid and i~0 r alived for the moment t hat it is recalled. 

EFhAIM 

The m€rging of past and present in displayil1g the work­

ing of the mind may be seen in Yizhar ' s presentation of 

Efraim becoming lost within himsel f. His pleasant thoughts 

of the pas~ are an escape mechanism shielding him from the 

pain of accounting before the kibbutz members for his desire 

to leave a l falfa. Through the str eam of consciousness Yizhar 

controls the images of E1raim's mind in a rambling description 

of freedom in the years gone by. The Etream of consciousness 

in t he following passage is a free association of natural 

images and inner psychological fee l ings • 

nin:Jwn on1 1< ?o .,vi 1v1n D''1':l1l.) en lK? 

D":lY1 cn" l.)Wl n pni~ nonw , pin, ~,,n nio':lW 

D'gn,~ on ?.) , .,.,K, ,cn 7 ?1g'wJ D':l:l1 ll.) o,:l-'1:l:l 

W10J C"?M N-MJM?.)1 , n11 wn ?vi D',"" ?Y DOY c?xi 

010 0"?01::11 ,en'=>':> :>i,pi 1:l1l.) ,,0-'1<1 ,nv:>l:> 

n1 ?1 11-n11,l.)1 n1J11.lo n1'J'1:l1 ••• :>n,o :J D",n111 
D'R" l.)l.) C', 'KD D'On:J C' On :>i ••• c 7 '11l0 D'D','K1 

iwi 010,w 1'N1 ,,.,n, wowiol.) on~ 1'K1 nown ni< 

( 6 ' ••• Y:>¥? ,,K n,., w l':l cinn'1 ? 7 :Jl'W 
p . 22 ' 
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This monologue continues for six pages. We note a contin-

uous flow of psychological material 1 the open , limitless , 

infinite fee ling of the past rushes to the foreground of 

Efraim' s conscious'1ess at the present moment of his need to 

confront the issu.: at hand ; his leaving or remaining in 

alfalfa. The :1armony and f•.tllness of the above description 

breaks sudde·11y with the words 1 

niipn ?a7 ni~?iY !?itn1< i:>'n ,a,,g1< ,o?iK 

,,,, nnnr.> ,onr.>i p 01w7 gj D'?gi) o',¥vl 

?nn K T::l'it ?nn1< nr.> ?nnKi ,o,?r11<1 D'ODWl 

( p , 227) 

The central prvblem in the novella is this very question s 

1/here is r:fraim? And what is troubl ing him? 

Efraim is f i ghting social convention and a behavior 

prescribed and deemed acceptabl e by the milieu that he lives 

in . The ccnventional attit udes of the kibbutz community are 

i llustrated vividl y in various pl aces throughout t he novel . 

At first a 
O'll1r.>it nl Q ?::ip?i O'::IOit? nil K? W MT iivi 

'i:iit r.i ::ii tn' l:> on? 7 1117i ,?::i:> oi1? nil\17 D',a7::>i 

n ego Ki rzmw Kitntu , , r.>:> ,it,it? 1<?1Z1 :::>oi r.ii : c·p :::i 

it'''' --Kiw? T::IT:::JDr.> 1r.>T1 nig,,y, ,ar.>1' 

nig''Y ~,¥, it?,?i O''n,nr.>? nogo1<1 ~r.>a71 nig,,y, 

ni?'? n::i,n ,O'Q' n::i,n ,1::1-,nK? T::>T1:::Jr.> Tr.>Ti 

.D''1r.>O D'pg1<? nY?:Jlit it::l,,I< it,, w C'11r.>¥i D'gig¥ 

,,,Q; 1<?1 ~101< ,r.>,r.>nn?i , pin w? ,,,¥ cipr.> ?::i~i 

( p , 202) 

Such an environment has no room for the l iberated will and 

imaginat i on of a quixotic personality . The acceptance of a 

daily routine and the repression of rebellious moods or r est­

l ess feelings are common to his society . I n the midst of 
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this realiLy , where people gossip about comrade ' s tragedies 

and where maturity is defined as the love of homeland and 

the rejection of childish trifl es of human confusion ?nd 

confl ict, Efraim breaks his silence and exposes his need for 

autono:ny , freedom , peaceful nights and new work . 

Edouard Dujardin defines internal monologue as the 

speech of a given character which expresses the most intimate 

t ··\Oughts of the character , those closest to the unconscious . 41 

Ir_ t he fol l owing s oliloquy Yizhar reproduces Efraim ' s intense 

desire to exercise his freedom . This pressing need occurs 

to him spontaneously in rel ation to the overwhelming conven-

tion that surrounds his field of existence . 

, o~ n ,J1)1 piv~'1 K'1i 11nw'1 9"01n) v11~1 
ni.,1'11 ,bK., K? v110 ? no'11 11nro? "nb iv 
,"l1X, 1:>1 1:J:> :n1g1on '1:> 910:> n,,,,:>, 

Y"1Dro nD:> "Jix, .robo tnxi, "l"K 1=>1 1:>:>1 
n, von "niK n:>Toro no:> K'1i ,o,,gK iin:> .,., 

'1:> iro1p1~ K'1 viio •••l b 1T on 10 .,.,Y ' 1g:>i 

, roK:> .,., n~vro nb? ,noK:> v"Xbro n b'1 nini:>n 
n i:>n 1l:J Kil" K? Y11b ••• ? 'lK 0",~K--'>< 

901ron 110b ,T01Ton l":JO ,l bXY? 1 J) ,,j., 
, O":>niK "lKro nb nK ,n bK:J 1l'1 ,onro Mb nK ,K:J1 

,1l" JV:> n,,J 1l"Kro no nK i111x, ni:>:> n1n1'11 
•••1"'1Y n~gip Ml?'T-nro'1inro ,., O":>on? K?i 

•"llX'n:> 11,:>n "b"Jg '1l"V ,Ki:>? ni:>io "1l'ro 
i1'M' Kinro ••• 011g'1 ii:>v? 'lY nxi, T:J '1v 

.nrov1 ro " 1 l' ~" ~T~ ..., .., , " " "bi i , K n, K ~, .. ..., ~..., 
(pp. 198- 199) t I' t IJt' J Tb"O 

This cathartic interior monol ogue expresses one side of 

Efraim ' s dualistic c haracter . Here we note how desperately 

he seeks his identity and how great is his need for authen-

tici ty. The ability to direct his own fate ie most impor-. . 

tant . He must choose w1•&t is meaningful to him by realizing 

his inner stdt~ of need and by changinB his pos ition in the 
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oppressive external envirJnrnent . In this there is no resig-

nation . Cn the contrary , it evokes an infinite wil l to over­

come the impotency of humbl e modesty by bol dly proclaiming 

the i mportance of the "I"-- of Efrairn t he individual. n ow-

ever , this i s only one half of Efraim ' s consciousness . The 

other half is finite in that it gives in to the internal and 

social pressures by seeking escape through s l eep , It is this 

component of Efraim 's personality that creates conflict be­

tween his inner vitality and the resignation to a routine of 

no chanee or i nner growth , 

.op' ~ K:> o·,T) O' r.> ) n'J) .,.,,x p inw) , Tjl< 
~j?'Yj IZ1K, '1 ~io:>) ,1J IZ1) W'i .i1"i1 1Z1j i1 7 i1 ' )j i1 

Oj? J£>j ni r.> i w, l l'K n i ,YJnni n iwinn nw , n Tn 

K)' ll ll K:>w n l.> 'j ,nTn p in) ,,,l )2non)i .i)w 

' 0 l.), j?n i1) ,, I( , • l<i j) K '1 w , ';I i'I" i1 , tl1£1 K-, l<i , K ::J il' i1 

,Y1ll ,oil.) l , i1jj .n,,l.),llnnn )jni ni,lln 1<iwi 

.nHCji1 ni< i 0""j?i1 nK ' !D'," " 17.> K":> Ol'Uv i , i '::tV i 

( p . 202 ) 

This silent resignation to the forces that exist from with­

out l ies in direct opposition to Efraim ' s initial thirst f or 

change , These two forces , ~ne opposing the other s the wi l l 

to change and the resignation to conformit y , produce the 

unbearable inner conflict that causes Efraim ' s inability to 

arrive at a decision. Yizhar portrays this confl ict in the 

fol l owing passage which brings to light the apparent spl it in 

Efraim ' s consciousness. The resulting fee l i ng of this con­

fl i ct i s lonel iness and alienation; moods that Efraim suf-

fers throughout the novell a • 



O!H< '111 " ,,,1J? :1Z1ni? "K:m:uu '?ivi i:i n'?ni11J 

'?Ki i10i1Z1 ;i:i11" ::J" W1J ?ipi ,"on1Jn ?111 

nKiJIU M1J1Ji ,n:i, M1J1Ji1 ,"ni1Ji1 nK ?:i?:in 

,on '?:in ig1n1 ,ni?ipn '?:i ?11 nK:::ii nx,i w 

nnnol Vi'1i'i11 ,iiv TnK"i1? i11J:J 1"K1 0110 

C"X11Ji' o.,g,,1K nn"01J nx,-n1Jni ,1.,nnn 

,T"~,n? ,11i1g? ,:::i.,?11n? ,;:iK? ,oi,n? 

910 nT w nn?11 1:JIZ1 ?11 ,11;:1K? ?:in pi ,r? 

-"K~ i'Y1T1 KOMnD i11J?1 "i1J1 ,ni Di'?nn ?:i? 

""ll1J'i!1 'i:::I'? lK:J ,PIU" i'T' nnll ,, ,lllgK 

pJn"n? ill1 ,1i" ?Y 1MW"1J l"KIU K11UJ1J 

?v , ,n1"i1 ,.,,n .irn niin""nnn nvipn 

,;;:::i "Jiwon ?M ,lK:J "J1n"Jn ?K ,c"nK .,,., 

?K --i:i?nlU ?:i:i ,C:J"l":I ,c:J1JY "J1Mi' 

(p . 211 ) 
!i:::i? "J1n"Jn 

NATURE 
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The use of the stre am of consciousness and the interior 

monolofUe i n this story brings to light the verbal expression 

of Efraim ' s s truggle. Although these techniques express the 

protagonist ' s feelings , Yizhar broad~ns the scope of Efraim ' s 

emotional expression by reflecting it in the symbolic use of 

nature . Yi zhar ere a es elaborate scenes of nature which con-

tinue and g row out of the f low of consciousness of the protag-

\mist . He thus sets down in concrete terms the sense percep-

tions of the hero which are n ot generally expressed on a 

verbal level, In so doing these impressions embody the evan­

escence of Efraim's life experience , As a symbol both of 

change and of the contours of the protagonist's consciousness, 

the use of nature description ai ds in the total emergence of 

Efraim as a three dimensional figure !4'2 The reader not only 
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comes to underGi~1d Efraim' s struggl e , he also feel s the 

moods that this s truggle produces as a result of the kibbutz 

environment . ~dmund Wilson notes that1 

Every fee ling or sensation we have , every 
monent of consciousness , is different from 
every other; and it i s in consequence , im­
possible to render our sensations as we 
actual ly experience them through the con­
vent ional and universal language of ordin­
ary literature. Each poet has his unique 
personal ity; each of his moments has its 
special. tone s its special combination of 
elements . And it is the poet ' s task to 
find , to invent , the special language which 
will alone be capabl e ~~ expressing his per­
sonality and feelings . 

Yizhar uses nature to express the personality and the 

fee lings of his protagonist. He intertwines the natural 

environment and the compl exity of Efraim ' s inner struggl e 

with t i mself and his milieu. Different variations of the 

naturc.l elements are i nterwoven within th~ context of t he 

prot13£onist's changinz moods . Gradations of natural des~rip­

tion mirror the varied emotions of the protagonist . Nature 

mirrors Efraim , and Efraim , so involv@d in nature , becomes 

an affect of it. 

Lionel Trilling ' s insight i nto the meaning of environ­

ment in relationship to people sheds light on Efraim ' s r el a­

tionship to nature. I n hi s essay "Sense of the Past," he 

notes the fol l owings 

The poet, . • is an effect of environment , but we 
must remember that he is no less a cause . He 
may be used as a barometer , but let us n~ for­
get t hat he is also part of the weather. 

There i s a reciprocal. re l ationship between the environment 

and the character . As the character is effected by his 



environment , so does his unique perception create his en-

vironment , Both character and nature interact with each 

other and magnify each other ' s innate intensity and depth . 

In quoting Bergson , Leon Edel illuminates Trilling ' s 

insight by pointing out that consciousness is the continu­

ation of an indefinite past in a living present , This con­

cept of the past influencing the present is the 'reason d ' etre' 

for Efraim ' E close rel ationship to nature . The essence of 

this natural relationship of past and present and of charac-

ter and environment may be illustrated "ty the connection 

between Efrai • - consciousness and nature through t he devic~ 

of f lashback. 

The signi f icant nature descriptions arise three times 

in t he nove~la , Each time they arise in the form of a mental 

flashback . ? hose f lashbacks always occur at moments when 

ifraim is e~ther f rustrated by his inability to define his 
. 

needs , or moments when he is called upon to describe his 

needs to the group . In both cases the flashback into nature 

serves as an escape into ~he past . However , the past always 

yiel ds the conflict of the present , and every time a nature 

f lashback occurs the recurrent theme of the clash between t he 

yearning for freedom and the restriction of convention meet 

head on and continue to agitate the protagonist. 

Each description of nature represents a part of the 

kibbutz working day . The f irst one describes the atmosphere 

and fee l ing of the early morning hours of Efraim ' s life • 
D" ,£>K tc il" IU, nin r.>il Di" i1'1i v i niiT K'>" Z> Z>i 

- niiw'> ,, , ., , , P, ~-n11 1JWK~ ,~n il l Z> KX1"1 '1£> 01J 



;,,,,n ?w cniKj ,.,ni::JvY Y"j01.) , i' ,,,Y::JW nogoKn 

Knn ilY11" n i1n nn1K1 ••• clgo ?innw ciw?wi 

K::J1-W7'W1.)~il ngio? niYw) ~~::J '-' ,1.,on::J njJln 7' 

j)il Kil" ::Ji wi ••• ni,.,n ?w iliin nniK ,n?.,nn:> 

1KWil nK nini? 1:ii~ ,T,~,j ilJPJ ,il~ K::JJ~ 

T0,7'1 ,.,i1::J7'il n~Wil )y C7 gio 7 :>::J vg,no tl"11~) 

9iwn~j l",,.,,Y nn 7 :>w~ 1n.,?1?gKw niw,inn ?v 

,C"~"ilT~ 1"M" 

ilJ""nn C"1g"~1 

(p . 189) 

c 7 ??ioQn ni1wn .,g;g , ~"::Jo~w 

,ni)i)X )O)O" v1n, 1il i1T'K 1 

.?ni~i ,::J,l yi"X::J ninjin~ 

The picture of the lushness of the alfalfa setting , the 
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long-leaved eucalyptus branches , the harmony of reds , blues 

and greens and the thickness of all the col ors combi ned in 

the rich dewey mist elicit an ethereal natural sensation . 

The i ntoxicating effect of such a setting allows Efraim to 

becom~ part of the natural vastness and forget his troubl es 

compl etely. The reverberation of a distant echo and the 

merry argument of birds hel ps to r elease his soul from con­

f l ict and transfer i t into t he realm of yearning . However , 

this fee ling i s sho~t-lived a 

W"::J:>::J w1gn1 iinK? noic"J iiin •nn D""nJ"::J1 

, .,,,nKi o?igi ilJi:>~ nJJ1::J ,j 9?1n KW~-101KW 

)l,::J ?ix?~::J 1 v,n il)ll/1 D'WW1ln~ v:>K-"JJY 

--ci?w? i:i,j~, ilJYJ Kil" i::JiYw "Ji?~i .w,vi 

ni.,?wnn ):>j nngioi vng n?giJ Knn n i K"XQni 

rpn1" C"JO::J~ lKitll1 "KWn ..,,~, .i??il nin,H:IM 

D'K,J D""CJ:>~n ,,.,gK ,,n,; 1<?1 c~i vnn? TK 

O":>""nl".l 0"")Ylil 'Q10,n1 0"~M1T~1 D"Wi' 

i??n ng0Kn-n11wj D"'OOQil '"::Jwni .ng~in:> 

91JW )j::J ~Ki WJ ~ nwpi 011<7' il~YJi iT ilWYl 

D'1::J11<1 D"?l,nw~ nn'nxn i1 7''T Kn "i''TDi ?on 

i1Kl1 irn" n"i1tZ7 ill".l )::J1 ,D"i'::JHC1.) C"X1i' l":> 
(p. 189) •• • n11'.l~Y1 W~ n1W::J" D"Jg 'T"QY1 ,:>Yn7' 1:1 '1:> 
All the vitality of the l ush description suddenl y dries up . 
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That which was beautiful seems ugl y , The gol den dew which 

cover ed the f ields is now an impenetrable mist. The deeper 

Efrai m becomes involved in his work and relating with his 

compani ons David and Nahum, the more he cat astrophizes 

about his unbe'.i!'able state of existence . The yearning of 

the past becomes stul tified by the harshness of present 

reality . The confl ict which rises out of the clash be~ween 

these opposite poles of natural description , finds its final 

e xpression in a primal outburst of emoti on by Efraim • 

~iiKl yiiD? i1in' D'l1ipn n1 0 1?nn on11t1 

:n, •• ,,, n1i1D D'J1l1 D'''1n•o1 O'WJ1l 
f'tnZ> .,, ••• " !'tnD .,, ! 'tno .,, !D'i•1t" 

niDin nn1?'1 n,, , ~,, !~n-nn !npi'1 J'lDDl1 
p1iti ,,, ip11 •n ' K?i?i ,lni oit l n?1J1 

1~ ... nT 1t ? 1? ,lipnon ainJ? nJ?nlw ili 
,,,,, nl1D iniii 1tin l1D iinl ainl 

n7 ' DJnw nonn ,,., D'ipDi o i?1n D'?lnni 
. nwpiJ oinl ni'twn n• nipa1 D''"l'l 

( p , 191) 

Efraim ' s frustration , i l lustrated in his shouting to him-

self " :-i ow l ong , How long" finds its symbcl ic representation 

in the i mage of the tu_ b id seething flood and the re l entl ess 

heat that lock him into his oppressive environment . 

The second f lashback into nature descr i bes Efraim in 

the midst of the alfalfa field at noon time • 

nnill l1W n'1 0 11 e Dwn nn' n n1tt ?~li • • • 
l'n niiwn 'D1D1 ,oino 0110 pill nDni?i 
onl nDl1le n111i1n n?K1 ,on?•l D'DDiD 

D'Dnl ,ni'w i o 11t1 ii n D ip'l nooo• 
D'D'~ LJ 1 ?1D~Dl D'l?DnZ>i oxiiJl D'oi1T 
l ' D~ Tlll D'D D1ln D''D1~ n1 ,n11i1n n• 

,'111to D'liip 1'n n?• --nn? nX'J Dl P'l'11 
n11i1 nDxinw~i .i11to D'71'11 01 1~ ?11 
r1i1lw niDJ "''?1nl onoJ nnnD n· ~ nnK 

?Jw D'D3 ~,.,~~ n•l l J nn'n nin• n11i11 



nipoiio niwow ni,pin D'nninn on,eop 
•'"' 01Knn n,nin nn• MD'll .n,,,~,, 
in~•>• ,n,,,,n-nioi?n ?w Ml',J) nonJb 
T'•• ,nac oi ~ig l ~n n• n lJiei ,nii•~ ' 

,iin?li oin' ,eJn~ ' J ' '~l ,nl>D ,., 
• •• D' p, l :V l ?>1' H> l MIC 1 l .J 

( p . 192) 

As i n t he first flashback , Yizhar renews the image of the 
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limitless vibrancy of nature . In this passage , t he heat of 

the afternoon makes the fie l ds quiver , the alfal fa sings 

greenl y , and the water in the furrows bubbl es . These 1ul ­

sating i ma.:r s h i ghlight the human need o:· ~ scape :rel t b y 

Efr"'i' ::..t t he moment when he sePks ad.vice from Nehama ._ut 

recei\·es only s ilence . This description has Efraim yearn-

in~ . his heart convulsing , aDd the veins of his body expand-

ing : rom the rush of excited blood , The dominant image of 

both nature and the protagonist i s that of fullness , sensa­

t ion , and possibil ity . Again , the sensation of the infinite, 

of desire and virility begins to wane . As reality repos­

sesses Efr aim he is dragged back int0 the boring routine of 

his work and the ~tnal re l at ions hip he has with David and 

Hahum . ne beg ins to question his status in life and senses 

its futility , At this point a natural description embel­

lishes this mood s 

'lgD n l bIDl ~Dl nitll~bM D''l'JM ,ll~l 
,,,nKD ,1Jno T'• n,no0 .~',"" ,, .n 

-O'J1MJ O'Ol?>D''Plt ,. nl ?'?i nl1',1n 
.,., n,lb'"" "',"" pDJ ,,,nltb ,D''9'P 
D'Plln --llbb " ''' O'nlO~ D'Jlp l"' 

n,,,. nylel~ D',~lDl o,,,,, D'," ini• 
ni:v1i' n lJl l ,ni,~10 o•~,, n~inl ,w• 
n,,,, , .,,; n,~,D ,up~l•a ,,•-n0Di1 

,D ' ' , ilJ-ni, ,pin, o• .. ,, .7100•., , , 
,niw, 1nn nae nw:v,a , ~oD,n n• ""''iu 

•> a ;, O'~l-nii~~ n~,,~, J•J~ na "',~~ 



;ip '.,o '1::1'1 np;i:nn 11 • l l J:l? '1::1!1'1'7 no!IOK ., 
,o,1 :i'1n o 1 D, ::1 ?1'1 0'D'7'11 ·""" "P'.,Ol 

.,l::I 0'11 ,nD,K? D' ~ .,p ODl D•,.,l'l D' ~?l" 

n~ '1l l D., ~ ~~' T '1 l .D•D'1 l ?l D' Jl w l 
,no-n J ·~ .,, ,, '1l'WD n,., ., , , ~J1 n1::1;i 

1W~J ,ll'1 .,ll:)JI:) D '' ? l., ~ Ol!l''?l 
?l!>,jl .,,.,l., ,nc•nu np1 ,o n11:J.,., ;io,~ ' 

K' l o • .,,.,!I, D'On'1 o · ~ l .,., l':l D' '!IK 
ll"n'1 K'11 D1Wl'1 K'1 r?ll; K'1 ,TlT'1 

oinc ;iwp11 T1P '1w n'1p::i ,nnK l:lK::I n1pw'11 
••• ,, . ~i?n ,, ,oin ,, ,plKl 

(p . 194) 

h S t te sun reaches its hottest cfraim experiences its 
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oppre3siveness , he becomes subjugated by nature . In con-

trast to the lush groves of trees , we note here only 

spars e copses. The mountains are familiar and boring and 

the} seem to imprison Efrai m. Nature begins ' to cl ose in 

on Lim . The burning sky descends earthward and Efraim ' s 

bod) seems wedged between the descending sky and the 

tho=ny , parched earth. He becomes mindless , breathless 1 

veritably a stone-like person. The onl y escape is the fan­

tasy of the evening shower , for without this f leeting mir­

age his life is tvtally f i nite and impotent . 

The third and final nature scene finds Efraim await-

ing the end of the day . He s l ips into this f l ashback after 

hearing the response of various kibbutz members regarding 

his wish to leave the al :alfa fie l ds . The overwhelming 

attitude up to this point in the story is that hfr aim 

shoul d be envied for his special s tatus as a skilled al-

falfa worker. This response troubles him so he seeks re­

fuge once again in the past , Again , the nature des cription 

begins in a soft ethereal tone blending into the routine 



c hores of Davia , .uhum and Efrai m. The description then 

fal l s into the to1·mented consciousness of Efrai m who is 

trying to come to terms with his inability to find peace 
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of mind , The more he thinks , the more anxious he becomes • 

and the more he anticipates the end of t he day and his even-

ing shower of escape , 

,n~~,n K1l na nl, ni,bl D''l'Jn nlwpln nn101 
~ll'K ,,, ,,,~,~ ,,, ,,nil 1nwo1 n1w p, n',n•w 

D'n,lD nlDlpW n17J,, D'll7 D'D'J!l .nJl'Kl 
~,~~l D'DliD D'''D!Dl D ' ~~l D'~i~nD ,D'nlll 

,KwlnD Dlliopi 0•7111 D'nDin oni ,,, ncioi 
,n1T ,,,,DW DJ D',SD -~' nlall D'pnw-n1?1101 

.,10-t'•; noipT nin~l ?w ~10-t'Kl ,n?~ni 
;~7, .??nll nbwl DJDn'' ila'W noiao l'K1 

T'l i?no 'Kwn ,., ,Jll1 ~ll ~- ,,w 011 
l, 01po1 ,nltl-noi?D ne11 ?ln-a1;01 ,a , ,l,n 

?w non-n1n1ll ni,nl ,il bb1w; ,, nlJJ' •' lnii 
,pD1K? np11n1 lnT; n~ninw n;~nl ,D''in1-inK 

,,a-nplK i~mnw n1 Ylll ,i1n1l ,,nso tlJ nn'~~l 
,?ln ;w nnJw nJ'lnw ,,,~, nKil .?; ~ nD P,'ll 
l'K --nT in1T-Wlil ,,. T'T il?DW Wn1D1 lllD 
l'Kl ,;~n ,~,l ntl ,DlKD l'Kl 'D1' 7'K1 n~K 

D' ' i'n nip,, n~ , •• ?J isi ,ilDD n?yo; 
,TKO ,,DK? l?l l~lD, •'•no J'lnO 1p,10-n11sp1 

,,,"; 7'K1 lDJ '1SDn WDlWDl DWllD n ~ ,,. ,,, 
,,,lo lK~ baiin nT ?w 1~1n iin? ll1onn;1 
D'll!lDn n?a D'OD1i D',,P~ l~lnl 01 c n;1 

.,l, ?~o D,,,,nT-f1Dl D'~~\ 

(pp , 21 2- 21)) 

This l ast flashback confronts the reader with t he final 

battl egrouod of Bfraim ' s des ire to unite with the infinity 

that has been i c;entified as natur e . At the moment when 

nature presents t '~(O ;:·o:.... s ibili ty of t he i nfin i tE , .C: f rai m 

bec omes aware of t ~1e reality of his inabili ty to fuse with 

it . As a result . ~is s epar a teness moves to the f oreground. 

The special quality of nature in this descr i ption i s sym-
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bolized by yearning he avens, unrestrained radi ance and the 

vastness of heights rising to infinity . The effluen:e of 

thi s heavenly radiance points to the truth that besides this 

infinity of ·1ature there is no other truth for Efraim, 

Agai nst ttis background , ~fraim appears in his naked status 

of mortal man . He cannot penetrate the infi nite unvierse . 

Ee is left alone and finite . 

Efraim ' s most i ntimate relationship in the story i s 

with !\ehama. Her pr esence is used throughout to highlight 

hi s i nner emotional conflict . She i s the pri mary character 

with whom he engage s in dialogue, Her r esponse to him is 

almost negligibl e both i n measure and in substance . n i s 

aloneness and separateness become intensified because of 

this relationship with her, 

Nehama is us e· mainly as a soundi ng board for t;fraim ' s 

consciousnes s; she rarely expresses well constructed ideas , 

She is portrayed i n an almost nonhuman manner . Since she is 

so assimilated into the kibbutz milieu and remains alone, 

Yizhar describes her as an integral part of the natural en-

vironment . 
~liei ~s nw•, pii iwinl n1;JiD nDnl ""'•' 

-JJD ' O';~sl D'1P'" M''"' 9 DilWl ,t, ; nn ,,Kl 
D''l''" '" •Mwnn ll''"l MJDP , ~inD 'l'Sin M'l~ 
iiiJl nil1l1 niJ,1JDn o••nDWJW npniwn n1inJi 

~" nD'7llD' n• •en n~•,l nni• 01 ,,inen ,,,.,n 
D'••, p,,, l,D,, ~l,ln ,pll ",' lTD ""'"" n,nD 
0,,,, , O'Sl1,D1 0''l"', nD,._,,,,.,D, ;e-•sini 
n~ nD;1no '"',"' ll nl,Dl •' ,,, n~•~n nlwnw 

(p. 18.5) . 0'71 
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In essenc e , her beauty ar.d physical appearance are mys­

ter ious , even elusive . This pastel image of Nehama is the 

most descriptive t he reader recieve s from Yizhar . She is 

usually described in re l ationship to darkness • 

( p. 187) nm'•n nwni,n ,,.n nDl,Ml n1x111 n'l'J ,,,, • .. 

(p. 192~ n,D ; , pD1J; n,1,w n'wnn tD niwD ll'• n'l'''··· 
(p . 195) D'll , Pl D'lllD JnD ,,n nDnl '• n;1p1 n;,;n nl' J . •• 

(p . 196) n~'•Ml npni• ,, nn'n ,nDnl '• nJDlw, . •• 

The descripti on of Nehama cast in darkness serves to but-

tress her attribute of i mpenetrability . The deeper Efrai m 

digs into his conscience finding conf l ict and indecision , 

the more rigid and unappr oachable she becomes . Throughout 

the story and especially in relationship to Efraim' s soul 

searching s tream- of- consciousness , Nehama is described as 

a very col d and emotionless per son . ?or example , £fraim 

sees her as they enter the dining hall immediately after 

he has reveal ed to her his innermost fears • 

nll n,Din nnDn ,, , n,••l• nDnll ll• l'Mlnl 

,n1,1DJ n';l, ,ntn ;, n; nil1;w n,,, ; n,,l 

nD nD ll Tn• 'n' DlPD ,,. n,,. ,, n,,,lDDl 

{p. 201) 

f.er entir e body is closed and untouchable , In other parts 



73 

of the narrativP i::he is described with her "mouth compres-

sed , " or hol ding her peace all the time , " or ''her hands were 

as graTli te. " 

~~ehama ' s weakness is her inability to aid Efraim 

through the a&onizing struggle of making hi s decision . Yiz-

har deftl y captures Neha.ma ' s weak personality as he describes 

her inner consciousness after she has absorbed a very pene-

trating expression of Efraim ' s turmoil• 

iec>w '7:>:> nwM, nl':>,D nn , nw , nDnl , ,,, 

:i '7:>'W :io :> nDJDl'>JDl n:>in '7 n:sii:>nZ>i ,,,,::i,., 

nil " nD JJ nJn,Z>:i , n ' C"ll'>C' ~ :i.,,'7c :ini a ::i 

• • • O 'l ~::i cc:>i ::i p l :l M:> :'1T' ~ ' ,:iD ' ~-T l n ~ "'"::i•~ 

(p . 199) 

Just as a snail seeks refuge when attacked, in its protect­

ive shel l, so does Nehama retreat ins i de of herse l f in order 

to escape Efraim ' s pain . His expl osion causes an emotional 

implos i on within her . 

At the height of this i ntense emotiveness , Yizhar con­

tinues with a very sensual fantasy which rel ieves the ten­

sion that has been b~ilt up as a consequence of Nehwna ' s 

encounter with Efrai m. By now the reader i s aware of her 

character in its fu llest dimens i on . She is depicted as sel f ­

contai ned and incapabl e of expressing her empathy to Efraim 

for she becomes paralyzed by it . Though part of the group, 

her acquiescence to gr oup pressure and coni'or mit y is f ar 

more passive than to the co11ununal ideology of accepting 

one ' s acquired status . Her darkness is a s ign of her in-

scrutabil ity which ul timatel y l ocks Efraim deeper within 

himself , l eaving him al i enated and completel y alone . 
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