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oriented developments, as if a definition were self-evident. However, creative liturgy can 
. 

be defined very broadly as anything in ~ liturgical setting that deviates from the 

con_gre_gational nort"Q, be it music, li_ghtin_g, settin_g (time and plac~), te~, etc. How does 

one .cr.eate creati:v.e liturgy2 .New liturgies ~annot .be written in.a Y.acu11m: .they must .be 

deemed ·meaningful -by -the ·comm11nity ·using ·them -for -worship, -or-else ·the-e*periment 

will fail. ·Is it, then, possible to give creative ·liturgy a structure, to create a ·kind of poetics 

of creative liturgy? 

This thesis explores the possibility of using various genres of piyyutim as models for 

creative liturgy. Piyyutim were composed and recited as a deviation from the fixed text of 

the worship service, amt through which a community could give voice to its own needs:

be they religious, aesthetic, or homiletical within the context of a relatively fixed rite. 

Piyyut was a way a comm11nity could make the liturgy its own, imposing its own tastes, 

dealing with-its-Gwn -crises -and -issues, -resp0nding .t0 -h0lidays-and T0rah-p0rti0ns -in -its 

ownwa:y. 

To examine these questions, this thesis will look at piyyutim and some of their various 

liturgical functions, and how they were written and utilized by different communities in 

different times. It will explore the poetry, s~eking any implications for contemporary, 

• 
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liberal, creative liturgy. In particular, how might that liturgy draw upon the piyyut as a 

resource in its fo~ its content or its function? 

Each·chapter ·is ·devoted·to·a·particular·genre·of piyyut: Byzantine ·for ·the Sabbath 

(Yannai) and ·Festivals ·(Qallir and.his imitators),·Sephardic, and.the poems of the Haside·i 

Ashkenaz. By examining (through translation and analysis) specific poems characteristic 

of that genre, the author explores that genre's development, liturgical functio~ and 

literary and aesthetic nature, and then attempfto dete1mine what aspects of that genre 
/\ 

could serve as models for the composition of modem creative liturgy, identifying (or · 

composing) contemporary parallels. 

• 

• 
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The term ''creative Jewish liturgy'' usually evokes the liturgical innovation of the last 

half-century: the camp movement, the Havurah movement of the 1960's and 1970's, and 

liturgists such.as Marcia .Falk.and.Ruth.Bn·n. Th ffi f th 1 &'. h -. e.e . orts.o . e-ear y .re1or1ners, sue . as 

Abraham -Geiger~s lsraelitisches·Gebetbuch·and-Isaac ·Wise~ s Minhag A·merica, -also , 
. 

come to mind ·rt is a ·fairly safe assumption that the classical piyyut is not considered with 

them. Indeed, the average, moderately educated liberal Jew does not hold the piy};ut in 
• 

very high regard at all, assuming that he or she even knows what one is. At best, he or 
' 

she may sing one on occasion, ignorant of what it really is. At worst, one may argue 

alongsi.de the refor1r1ers of the 19th century that the piyyut has, over the generations, 

become an obstacle to kavannah that essential component of personal intention and . 

' 

_purpose in _prayer; outmoded 4ymns with _primitive theologies whose very yresence 

calcifies .the liturgy . . Of .co.urs.e, in .order _to .make .that_argument, .one_ne_e.ds .to _define what 

. d · i.. h" 1 '' . 1· ,, l·S·meant -when ·a·per-son· · escntJe-s ·a-wor-s 1p-sty e -as -creative · iturgy . 

What is creative liturgy? 
• 

• I • 

' 

What is creative liturgy? How does one create creative liturgy? Despite the _liturgical 
' • 1 

developments of the last fifty if not two hundred years, th~se are questions often 

unanswered and unsought. Certainly people use the term to de~cribe a variety of prayer

oriented developments, as if a defmition were self-evident, but is this acn1ally the case? 

Often, services described as 'creative liturgy' are those that have been photocopied or 

typed on computer, using a variety of sources compiled by the author or ~uthors; they 
. 

may.be.in.Hebrew.or-in.another-language.(usuall)"-the -vernacular).but -wh)"-has-that.kind 
~ 

of service efilned such· an· appellation? ·Why·isn ~t-Gates ·of Prayer, ·whicl). ·is· analogously _ 

' • 

• 

• 
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anthologized considered 'creat1·v l"tu '? I · ·11 ' · · · · ' e I rgy . sit st1 creative liturgy' if a congregation 

worships frqm photocopied services every week? 

Alternatively, some ·use ·the ·term 'creative ·liturgy' ·to ·describe·any·kind·of·variation-from 
• 

the regular wo:rship experi~nce for a community. ·is it, then, 'creative ·liturgy' to simply 

change the melody of a familiar part of the service? Or even to sing what a congregation 

usually reads? Is the composition. and introduction of new texts 'creative liturgy', or is it 

• 

enough to photocopy a service from a standard prayer book, but use it in a different 
• 

fashion? What about the changing of the prayer space itself, such as room orientation1 

lighting, seating (direction and type): is that also creative liturgy? 

It is .no.t _eno_ugh _to .say _that _c.reativ_e_liturgy .is.s.elf-_evident, _that .p.e.ople :will :know _it when 

. 

they -see ·it ' . At-the -same·time,.the ·term obviously-describe-s-such ·a-wide .. variety-of-activity 

that defmition becomes more and more problematic. ·Indeed, one could make-the 
. 

argument that all of the factors listed above represent some ·facet of creative liturgy: that 

any act of deviating from the liturgical idiom of a community makes it eligible for such 

standing. These changes may arise for a variety of reasons: boredom with the regular 

·worship style of the community, the desire to tie the service to a particular theme, as a 

teaching exercise, a desire for a different atmosphere at worship. In other words, if there 
. 

is a purpose cosmic and/or personal to a part of the worship service, and if the 
• 

• 

_community feels that purpose unfulfilled, liturgical variation will emerge. 

• 

• 

• 
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While we have defined lb ·t b dl 
a ei roa y-~hat creative liturgy can be, we have not yet 

fully addressed the question of how one goes ab t ...-. bi · · 1· M ou las omng creative iturgy. ust 
• 

there .be.a .i:hY.me.or.reason to 1"t or can 1"t b ht ts ( 1· h · · ) al 
· -;·& .. _& - • - - • , - • • • • • • e sue.: -. ex . . _.or. _1g . ~lng .o.r ~~~tJ_IJg --~- .appe ... . tp 

. 

the author/service · leader, whether they ·pertain ·to the regular service or ·not? Technically, 

.in a liberal, American Jewish setting, we are ~ot tied to the traditional text save ·by 

minhag and some sense of being a part of a larger Jewish community; there is no need, 

per se, to defer to a halakha. Nevertheless, new liturgies cannot be written in a vacuum: 

they must be found meaningful to the community using them for worship or else the 

experiment will fail. Is it, then, possible ·to give creative liturgy a structure, to create a . 

kind o.f poetics of creative liturgy? 

. 

We have defmed creative liturgy very broadly as anything in a liturgical setting that· 

deviates from the congregational norm. However, we will be focusing specifically on 

creative liturgy in the forn1 of text. While it is necessary to acknowledge that everything 

from the texts to the music to the way one· arranges prayer space (lighting, seating, 

whether there is a specific room or not) could be construed as creative li~gy, the scope 

of this thesis only permits the analysis of text. 

• 

. 

"ty Id make. the liturgy its own, imposing its own tastes, dealing was a way a commun1 cou . 
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with its own crises and issues re d. . 
. ' spon 1ng to holidays and Torah portions in its own way. 

Could piyyut ·provide a possibl fr k · .. e amewor for the modem liturgist, and serve as a model 
r 

and .resource .on which.the .modem .liturgist .might.draw? 
• 

To examine these questions, this thesis wiil ·1ook at p·iyyutim and some of their various 

liturgical functions, and how they· were written and utilized by different communities at 
. 

different times. It will explore the poetry, se.eking any implications for contemporary, 

liberal, creative liturgy. In particular, how might that liturgy draw upon the piyyut as a 

resource in its forrn, its content or its function? • 

The P~yyut 

There .are mynads .. of.piyyutim, _originating from _dozens _of_individual .c.omml1nities 

. throughout ·Europe, North Africa ·and .. the ·Near -E·ast, each·reflecting -a .. certain ·aesthetic 

and communal need. Piyyut was not always well regarded: as Jakob ~Petuchowski reminds 

us, one generation's kavvanah Will 'inevitably 'be another generation's 'keva; what is • 

• 

meaningful for one can be painful for another. 1 Piyyut was criticized early on by the 

. 

geonim, who saw them as unnecessary additions to the fixed liturgy and a way of leading 

Jews to chilul haShem.2 Abraham Ibn Ezra blasted piyyutim as unnecessarily obtuse and 
. 

difficult, confusing the congregation with meaningless metaphors and leading them 
• 

. 

astray.3 Meanwhile, Judah al-Harizi mocked the payyetan as a buffoon who 

misunderstands his own highly aff~cted .poetry and the biblic~ verses he uses as fodder 

• 

1 See Jakob Petuchowski, ''Some Laws of Jewish Liturgical Development'', in Studies in Modern Theology 

and Prayer (Pb_iladelphia: Jewish Publication So~ie~, 19.98), P· 154. . 
2 See Ruth Langer, To Worship God Properly (C1nc1nnan: Hebrew Uruon .college Press, 1998), pp. 1l9ff. 
3 See Israel Levin, Yalkut Jbn Ezra (New York: Israel Matz Hebrew Classics Ltd., 1985), pp 291-295. 
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for his verse. 4 Finally the re£o · -- f · · ' r1r1ers o mneteenth-century Germany availed themselves 

of the opportunitv .to .remove thos h h d · 
"J · · · e .poems .t at . a .become .fixed-and were .to .their 

. ' 
minds ·no ·longer ·relevant or ·mean· ful 5 N h l · · · · ' 1ng . . evert e ess, pzyyutzm existed· as · a -part of-the 

cultural matrix: they were written by po~ts for centuries for a variety of purposes, 

providing a liturgical voice for the community and a vehicle for the poet to display his 

virtuosity. Eventually the piyyutim were regarded as essential pieces of liturgy. Th~y 

were glossed throughout the Middle Ages, and even today, many are recited as integral 

parts of the regular worship service. 6 

• 

Issues of ScoQe 

This .thesis will no_t .b.e _a .c.omp.rehensiv.e _and _exhaustiv_e _analysis .of.piyyutim, .nor will it 

ad-vocate (necessarily) for -the -reintroduction·of·thepzY.Yut·into -the liturgy. -Instead,-this 

will be a survey of some types of piyyut in an attempt·to determine whether·those forms 

of poetry classified as piyyut can function as a kind of prototype, a model that may-_be 

· used by the modem creative liturgist ... We will be developing a reading strategy that asks 

some basic questions about type and usage, using as examples various case studies that 

• 

illustrate particular features and functions of interest to this study. 

• 

. 

Each chapter will be devoted to a particular genre of piyyut, and will explore its 
-

development, liturgical fullction, and literary and aesthetic nature by examining _{through 

• 

4 . · . h ,,.'h ,,. khemoni 0 1 Judah al-Harizi (Jerusalem: R.H~ Hacohen Press, 1965), pp. 144-See Victor Re1c ert, ii e i a 'J · 
. 

-J 59
· . - . R 10 Modernity (Detroit: Wayne State University Press, l 995), pp. 24ff, 36tf, 

See Michael Meyer, esponse 

: 9ff. . ik, ''Thr Themes in Sefer Hasidim," in AJS Review, 1976; pp. 345ff; also see 
See Haym Solove1tch ee . · · · s · ty 1993) 246ff. . L. (Philadelphia: Jewish Publ1cat1on ocre , PP . Ismar Elbogen, Jewish 1turgy 

6 
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translation and analysis) specific poems characteristic of that genre, the author will then 

attempt to detennine what aspects of that genre could serve as models for the 

composition.of.modem.creati¥e .liturgy, .identifying.(or.composing).contemporacy 

• 

·parallels. ·Chapter· One· explores ·the -Byzantine piyyUt·used· each -Sabbath ·to ·tie ·the · liturgy 

to the weekly Torah s·idra; our case study will:be a kerova·h of·Yannai. ·chapter Two · 
, 

focuses on the use of a different kind of classical piyyut, that of Qallir, in the Ashkenazi 

Mahzor, ~d will explore both his and his imitators' poetry within the holiday cycle. 

Chapter Three will move away from the classical piyyut and explore the development of 

the Sephardi liturgical poem. Finally, Chapter Four will explore the pietistic approach of 

the Hasidei Ashkenaz as exemplified in the kinah. 

• 

• 
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Chapter 1: Creative Liturgy and the Agga[lah: Piyyut as Homily 
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One of the many challenges in ·t· d · · · · · wn mg an organ1z1ng Jewish worship 1s how to make the 

recitation of Torah texts within the service relevant to the congregant: how can the 

avera0 e Jew.connect with the To ah rt" · th- • 
t:> · · · · r .po · 1on.1n. e.context.of.the ser-v1ce? .O.ver .the years, 

indi~iduals ·and ·prayer· communities experimented -with ·m~ving ·the Torah-reading-itself 

(from Saturday morning to ·Friday night), as well as modifying the Torah portion itself, 
• 

either by abridging the regular text or substituting.another text altogether. Obviously, the 

serrnon or d 'var Torah can be seen as an attempt to relate the text of Torah in such a . 

fashion that it resonates with the congregation, perhaps even teaching a Jewish value or 

two along the way. InteIJlretation of the text is an old part of the service, possibly as old· 

as the recitation of the text itself. However, is there a liturgical, poetic way of relating the 

text of Torah to the congregation? In other words, can the litw:gy itself serve as a 

.ho mi letical _tool: _a _conv.ey..er _of_J_ewish _traditions _and :v.:alues, _as .w..ell _as _an _tinderstanding 

of the Torah -text . itself? -For· that, ·We· tum -to-the payyetanim ·of -what -E-zra -Fleischer 

categorizes as the classical period of piyyutim, specifically··to·the piyyutim ofYannai . 

What we know today of the piyyutim and the poets of the pre-classical and classical 
• 

periods has mostly come to light in the last century. While it was once argued that the 

piyyut only floµrished from the 7th century on and, according to R. Judah b. Barzilai, that 

it was ''only introduced at a time of persecution because they were not able to spe~ of 
• 

the words ofTorah''1, poetic innovation in the field of liturgy had thrived for some time 

b c. h A H · ann wn"tes ''The wellspring of Hebrew _poetry was never stQpped, e1ore t at. s e1nem ' . 

f th b"bl"cal period J·ust when-the statutory.prayers .were.being.edited even.at .the-close.o - e. 1 1 ·. · · .. 
• 

• 

1 See Elbogen, Jewish Liturgy, P· 222. 
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and fixed, poems of a different typ b · · . 2 . e were e1ng co~posed 1n Palestine.'' These pieces 

are seen .hr scholars.as '.proto-piyyutim' .(that.are.themsel¥es sometimes worked.into .the 

fixed liturgy), which preceded the development of piyyutim; -that is, ·hymns ·written as 
• 

. 

supplemental material ·for a fixed ·liturgy, possibly as early as the 3rd century.3 

• 

Yannai and His Poetry • 

As little as we know of the piyyutim of this time period and their authors, we know 
. 

almost nothing of the poet Yannai ~ Even his dating is questioned, with some scholars 

placing him either around .the 4_5th centuries, others in the 6-7th centuries.4 Regardless .of 

. 

time _period, he is usually _placed in between Yose b. Yose (the frrstyqyyetan we know ~y 

name.) .and Eleazar Qal.lir, .s.eparate.d from .the ior·rner .by .s.ev_eral _generations, _and .the latter 

by at -least·one.5 We -know -from -hi-s·-u-se-of-P-alestinian-midrashic-material -in-his -poetry, -as 

well as his use of·the·triennial cycle for ·the writing of·his ·kerovot, ·that·he was ·from 

Palestine and that .he -lived .in Palestine .in the Byzantine period6
• While .he.is.known to 

. 

such figures as Saadia Gaon, among others, and is nameq in. many works, nothing is 

known of his life or congregation, and it is only recently_ that we have a significant 

n.umber of his poems. This did not stop certain legends regarding this figure from 

cropping up, one (being similar to many tales abou~ Italian poets) claiming that he was 

Qallir's teacher and, in a pique of jealousy, killed him by placing a scorpion in his shoe.
7 

r 

• 

• 

2 
Ibid. 220. · . h 28 . 

3 Ibid., 220ff,. 238;Weinberger, Jewish Hymnograp !Y P· · 
4 2 . 
5 

See.EJ, Vol . . 16,. p. 7.1.l-.7.l_ · . . no ,
5 

editorial notes), pp. 238, 240-241. 
Elbogen, Jewish Liturgy ( 1ncludmg Hemema .. 

6 Ibid. 220ff.; El, Vol. 16, p. 711-712. 
7 Ibid. 241; El, Vol. 16, p. 711-712. -
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While lacking any historical basis thi 1 : , s egend explained the dearth of poetry from Y annai 

in the liturgical canon Inde d ·i · e ' unt1 recently, very little was known of Y annai: bits and 

pieces.of. a . ker.o.vah . and.one .po~m £ d · th . . · oun .m. e.Haggadah . . It wasn~t .unt1l .the.d1sc0-vecy 

and·study·of·the-Genizah ·fragme t .· -F . /. · · · n s m ostat·\Qld-Ca1ro-)·that-more·of·his·poetry·became 
. 

known. Ironically, the piece from the ·Haggadah originally was part of a ·v annai kerovah, 
• 

the same one that had been known before the discovery of the Genizah . 

• 

. 

We now know8 that Yannai compose.d kerovot for each of the Torah portions, following 

the Palestinian community's triennial cycle. While probably n<?t-the originator of the · 
' 

for1n, he did create some innovations in the fo11n, adapting it to his own aesthetic. This 

will be seen as we move into the translation and evaluation of his kerovah. · 
• 

• 

Type-s-of·PiITut: The ·Ker-ovah 
• 

• 

•• 

A kerovah, generally speaking, is a piyyut·that is inserted into ·(replaces?)-the·Shabbat 

morning T'fil/ah. It is possible to discuss distinct types of kerovot, such as the selic.hah, 
• 

'azharah, 'avodah and kedushta, so named for the part of the T'jillah with which they are 
• 

' . 

associated. The type executed by Y annai is actually a movement of kerovot, known as a 
• , 

shivata named for the sevenfold blessings of the Shabbat T'fillah, inserted specifically 
' ' 

•' 

into the frrst three benedictions: the Magein, which discusses qod's protective power, 
. 

illustrated in His relationship to the patriarchs, the Mechayeh, which praises God's ability 

. 

to revitalize the dead. and the three-fold praise of God found in the Kedusha. This . . 

• 

mo.vement-can .be-broken.do.wn .into .three .pfilts, which .would.nor.mall¥ .contain.eight 

a Though Gershom b. Judah mentions this fact in his writings, it was not confirmed until close study of the 

Genizah material. . 

11 
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distinctpiyyutim. Yannai however i·nclude · h f hi h ·1· ' , s nine poems, eac o w c ut1 1zes 

midrashic material for both i·nterp t t. d · · · re a ion an metonyrruc imagery. There is some 
. 

question.as .to :whether.or.not Yannai .is.citing specific.midrashic.homiletical .written.texts 

(as ·Rabinowitz ·indicates), ·or ·whether·these·are·simply·interpretive·traditions·(without 

fixed verbal ·forrn) contemporary to ·vannai that.he would.have .known and studied. 

Regardless, there is a similarity between the way homiletical material is used by both 

midrashic anthologies and the piyyutim. For example, both associate homiletical tradition 
' • 

with the same biblical verses: the former as petichta verses that lead to interpretati~n, the 

latter for metonymic imagery. In Mahsavtan she/ surot hapiyYut, Aharon Mirsky argues · 
. 

that 'primitive' piyyutim exist already in the midrashic material themselves.9 Through 

translation and analysis we shall see that, while the material i~ similar, its function 
• 

. changes with _usage. T.o .b.orrow .the language .of.Michael Jsaacson, _homily _uses Midrash 

in ·a ·left-brain,-or ·linear ·analytical .fa·shion, -wherea·s piyyut·use-s-it·in ·a-right-brain,-or 

nonlinear, evocative, aesthetic ·fashion._to 
• 

• 

The particular kerovah movement of Yanpai's that we will be evaluating has an 
. 

interesting history. As mentioned before, only one kerovah and one 'other poem' were 

kn b +- h d. ry and analysis of the fragments found in the Cairo Genizah: own e.i.ore t e iscove 

· f . h +. E d. us 12·29 and the poem az rov nisim, which can be found in parts o the kerova ior xo · ' , 
. 

• • 

dah thi day After th·e study of the Genizah material, it was 
the Passover Hagga to . s · 

• 

. . , , as actually part of this same .kerovah itself. Therefore, 
discovered that this other poem w · 

J 

9 . Elb 0 Jewish liturgy, P· 220 . 
See Heinemann's note in oge ' . d'' . CCAR Journal, (Wmter 2002), pp. 5-18 

io d' Recons1dere , m See Isaacson, ''A Para 1gm . 
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it is with some irony that we will look to this text known before the discovery in 

Fostat as our exemplary text. 

·Structure of The Kerovah 
• 

The first two p·iyyutim of·y annai's 'sequence' _are similar in structure, thyme and meter. 

Each poem is made up of three strophes divided into four stichs. Both are alphabetical 

acrostics, the first one ending with the letter lamed, and the second continuing through to 

the end of the alphabet. In both cases, the strophes are followed by the quotation of 

various biblical texts. The first quote emerges from the Torah portion itself: the frrst 

poem quotes the first verse to be analyzed; the second poem quotes the second verse (in 

. . 

this case, poem one is concerned with Exodus 12:29, and _poem two 12:30). The next 

ve_rses .emerge from non--:p_entate.uchal .biblical_material: .sp_eci ficallY-, .material .that _can .b.e 

found -in -midrashic ~co-texts' -as-either-proof-texts-orpetichta-veFSes. The-last-line-of each 

then leads into ·the chatimah of·the ·benediction. The first poem is called ·the magein, since 

it is meant to be inserted 'into (or replace) the first ·benediction of the Amidah and, · . 
• 

• . . 

therefore, incorporates that imagery into its poetry. Likewise, the second is called the 

michayeh, and follows the same pattern as the magein; utilizing the beracha 's imagery to . 

transition to the chatimah, with which it ends. 
11 

• 

• 

The third poem, called the meshullash, leads into the Qedusha. It is similar to the 
-

· th gh not identical Made up of four rhyming strophes, it uses the previous two poems, ou . · 
. 

• ..c. • t. '~n..ile it.too·.leads .into-biblical .verses, .here.the .first :verse poet's .name .1or-1ts.acros ic. -w-11 · . 

-
· . W · berger pp. 51 ff; Rabinowitz, Piyutei Rabbi .Yannai I 'torah 

11 Notes, R. Sarason/Y. Y ahalom,, ein ' . . 
ul 'moadim, pp. 296ff. • 
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cited is a verse from the Haftarah £ 11 · 
, 0 owed by non-pentateuchal, midrashically cited 

. l 12 I mater1a . t ends with a vers ~ h . e J.rom t e qedusha (translated: 'The LORD will reign 

forever, ;your .God, .0 .Zion, from generation to generation. Hallelujah'), which leads .to 

atah ·qadosh·and ei/ ·na. 13 • 

• 

Poem four is a short, nionorhymed piece, called atah qadosh. It is unstructured, generally 

brief, and resembles a siluk-style concluding piyyut. It always ends with the word 

qadosh. 14 
• 

• 

• 

Poem five is called an asirit, being a 10 stich alphabetical acrostic (letters ·aleph through 

yud). It bri~gs ag_gadic material into shat]) relief, and, like the third _poem, ends with the 

d ·1 15 woo s _ez .na. 
.. 

While poem six is absent ·from our·text, it would ·have ·been something called ·hadrasha. 
• 

Made up of 11 rhyming strophes, it was a complete alphabetic acrostic, 'based on aggadic 

material with the first verse of the Torah portion used at the beginning of each verse. 
16 

' 

• 

· ·': Poem seven is called r 'hit. An alphabetic acrostic, each verse ends ~ith the same word, 
1 

. 
' 
• • 

• 

' 
~ • 

. . 

leading into the chatimah uv'chein. In our text, this is the poem recontextualized in the 

ah 17 
Passover Haggad . 

12 lbid . 
13 Ibid. 
14 Ibid. 
IS Ibid . 
16 Ibid. 
17 Ibid. 
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Poem eight is called the siluk and for other poets ( h y b y ) Id b h ' sue as ose . ose wou e t e 

concluding pi111n 1t. It begins w·1·th th I t · 'fi · 
· 'J .)' - e as s1gru 1cant word of the .previous .poem, and 

introduces · the qedusha ·proper. It is written in rhymed prose, .much .like .poem.four ,.only 

longer. ·It ends ·with-the-verse ·from ·Isaiah-6:3, ·which -begins·the·threefold ·benediction·of 

the qedusha. 18 

Yannai usually ends with a ninth poem, called haqedusha, and that is the case here . 

While we only have fragments of this particular poem, we know that, structurally, it is a 

rhymed, poetic elaboration on the Qedusha, repeating the :verses from Isaiah 6:3 as well 
-

as Ezekiel 3: 12, weaving midrashic elements into the poetry. 19 

·, 

. Kerov_ah .of Yannai .on.Exo.dus U:29 

I. An -alphabetical ·acrostic,.thispiyyut-i-s -made-up-of 3 -stroph?s- di-vided ·int~4:rhyrning 
stichs, followed by the verse being read that Shabbat, and vanous related B1bl1cal verses 
from the -Prophets and ·Writings sections of Tanakh-!

0 
. 

1. The firstborn of his father's strength and the first fniit of his m~ther' s womb
21 

you slaughtered from among those who were likene~ to ass~s. 
2. your Might passe.d over Your children; the plague d1fferent1ated between them . 

3. you ordained that they should die in an instant, You slaughtered their exalted 
·23 . 

ones .with -plague 
• 

18 Ibid. 
19 . 

Ibid . l · · h h . 
20 • • b·bi· l · rses are taken from the JPS trans at1on, wit some emp as1s or 

Throughout these translat1ons, t 1ca ve 

~1lter~tion IT!Y. own. . . ''The Eternal will pass through to smite Egypt ... the expression 'to smite' 
M1drash Shemot Rabbah, I 7.-5. · . d mite a woman with child (Ex. 21 :22)." See Lehrman, Midrash 

refers to pregnant women, for 1t says. An s 

• 

Rabbah Exodus, p. 215 c. b.· age with [Egypt] whose members were like those of asses · 
22 E t, E k. I 23 ·20 ''She lusted ior concu t.n , gyp ze 1e . , .

11
. .,, 

and whose organs were ·1ike those of sta ions nt ,n a moment they died, and at midnight (Job 
23 • k 49 4· ''Another com.me · · ·1 ' Pesikta Rabbati, Pis a : · _. . ·ofthe-frrst.;borii of·Egypt·whom-the·Holy·One, -blessed-be· He, 
34:20) .. :this·verse·alludes-to-tbe·s1111tmg 
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4. You smashed the might of th h · 
. . e enemy, t e1r fustboms. You passed through there at m1drught.· 

' 

5. 
. 

You destroyed all who profaned one another and showed favor to all who loved 
each.other24 

. · ' 

6. Every firstborn in every degree You wiped out utterly at that moment when you 
split ·the ·night ·in· half· like· a ·thread25 ' 

AS IT IS ·WRITTEN: ''In the ·[precise] middle of the night THE ·ETERNAL struck down 
all the first-born in the land of Egypt, from the first-born of Pharaoh who sat on the 
throne to the first-born of the captive who was in the dungeon and all the frrst born of the 

26 ' cattle. . 

AND .IT JS.SAID: ''Who struck.do.wn .Egypt .through.their .first~bom, .His. steadfast .loV-e .is 
127 etema 

. 

AND IT JS SAID: "Some die suddenly in the middle -of the night;
1

g;ople are in turmoil 
and pass on; even great-men are removed not·by human·hands. . 

With Your hand yea, Your right hand You support us. From plague you save us. With 
the shade of' Your shield You _protect us . 

. 

II. This piyyut continues the acrostic in I, with the same rhyme, meter, and pattern . 
. 

. . 

1. The dead were in every household in EgYfot29 as if they were strangled, th~y 
groaned the groans of those struck down. 

· · Jn a moment they died, and at midnight." See William 
smote all in a moment, so that, as Scripture says~ . p 

19
68) p 833 

bb . (N H ven· Yale Un1vers1ty ress, · · · 
Braude, PesikJa Ra at1, ew a · fi b ] ent to Pharaoh and said to him: ''Since Moses has 
24 p k d k h p· ka 7·7· ''[The rrst- om w · . h E · 

. esi ta erav a ana, ts . · · . LI that he had predicted heretofore concern.mg t e .?~t1~. 
said All the first-born ... shall die and ~mce a .H _b s get out of our midst .. ~'' -But .Pharaoh said [to his 
people has befallen them, tise up and let these e -~: y are humpbacked!" ... At once the first-born went 
servants]: ''Get going and beat these poltroons unBratt de ·Kapstein ·Pesikta ·De.;Rab -K-aharra,-p. ·147; 

. . .. fi th '' -See · u e, , out·and·slew·sixtymyr1ads-of-therr Cl ers. 
Mandelbaum, Pesikta de Rav Kahana, PP· 128-12? be-so-knowing-as-to-apprehend-the-exact· instant 
is p· k 7·2·· ''No.other-bemg-can r · / 17 t Pesikta-Derav-Kahana, · ·IS a · · · ~ S . ture says, And it came to pass Lprec1se Y1 a 
of midnight only the Holy One can there ore ~?~ee..Braude,l<apstein, . P.esiktaD.e'!Rab.Kahana, .pp. 
midnight, .that IHELORD.smole.all.the first~born. 

1
·
22 140-141; Mandelbaum, Peskita de Rav Kahana, p. · 

26 
Ex. 12:29 

27 Psalms 136: l 0 
28 Job 34: 10 
29 Literally, 91l- . arao~ and he shall groan before him with the groans of one 
30 Ezekiel 30:34 ''I. will break the arms of Ph · . . 
stuck down.,, 
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You ~ade them all corpses: every first-born, even those confined in their wombs 
Y ou.d1d .not spare · 

To your own first born (Israel) you spoke ''Arise''' Th '. d 1· . d b th . . . , . ere you e 1vere o 
healmg·(to ·the ·Israel1tes)·and·plague·(to-the -Egyptians-). 

5. Ruin, des?lation
32 

and terror, sinister ruin, destruction and trembling33 

6. The howling assaulted them; in confusion they arose and went forth in the night 
. 

• 

AS IT IS WRITTEN: ''And Pharaoh arose in the night, with all his courtiers and all the 
Egyptians because there was a loud cry in Egypt; for there was no house where there 

t d d ,,34 was no . someone_ ea . . · . 

AND IT ·IS SA·ID: ''He-stnick·down·the ·first-bom·of·Egypt, ·man and-beast alike''35 
-

AND IT IS SAID: ''Egypt shall be drained of spirit, and I will confound its plans, so they 
will _consult the idols and the shades and the ghosts and the·familiar spirits."36 

AND IT IS SAID: '''And I will place the Egyptians at the mercy of a harsh master, and a 
rutheless king shall rule them'---declares the Sovereign, the LORD of Hosts."37 

· 

AND .IT JS SAID: ''The ETERNAL will first afflict and then heal the E_g~ptians; when 
they turn back to the ETERNAL, He will respond to their entreaties and heal them.''

38 

AND JI JS .SAW: ''Wastedfrom want.and.starv.ation,.they 11..ee.to_a_pai:ch.e.dland,_to_the 
· gloom of desolate wasteland. ''39 

, 

Amid desolate waste, you cast the oppressors into the. pit, but we will be revitalized 
through ·the rain of salvation. • 

;"l'M~ ~l1:!1 ' • 

III. This piyyut is a name acrostic made up of 4 strophes, with a rhyme. Similar to the 
previous two, this will quote from the Haftarah. 

• 

3 • ) th E. ·tians at the mercy of a harsh master, and a ruthless king shall 1 Isaiah 19:4, ''I will place (deliver e gyp . . 

rule them.'' . . they flee to a parched land, to the gloom of desolate 
32 Job 30:3, ''Wasted from want and starvation, · 

wasteland." · · ?' d He replied: 'till towns lie waste without inhabitants, and 
33 Isaiah 6:1 l,''I asked, 'how long, my L~rd. an _ d·desolate '''. ·Jeremiah 25:-1-3,-3·1, ''And·l·will·bring 
houses-without· people, and·the ground · li~s·w~tel~~hat· is recorded in this book that which Jeremiah 
upon that land all that I have decreed against it, a h d the ends.of the.earth, .for THE-ETERNAL.has.a.case 

. . 11 t" ,, ''Tumult has.reac e . . 
pro~hes1zed. a~amsta .na ions , -.· Jl flesh. He delivers the wicked to the sword." . 
agamst the nations, He contends with a · · · · · . 
34 Exodus 12:30 
35 Psalms 135:8 
36 Isaiah 19:3 
37 Isaiah 19:4 
38 Isaiah 19 :22 
39 Job 30:3 
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1. Let it be heard by Edom . 
(
Ed ) ·d 'Just as Egypt heard th om , ~ entical to Egypt's.40 ' e pronouncement upon Duma 

2. You purushed Egypt41 in . . h . . . consummation of th l 0th . 
pums . m consummation of the 10th hom42 e [plague], and Edom you will 

3. The W;1ld .. oxen.(the .Romans.) -will .fall. . . 43 
of their kingdom. May you stri the do.wn ·~th.them , the first-bom, .the.rulers 
may You destroy them. p m of their laurels, their coronets. In anger 

4. Salvation is appointed it is the a . · . . 

a va ion as come!'' . 

AS IT IS WRIITEN: ''The Dumah p 
'Watchman what of the night? W trohmnouncement: A call comes to me from Seir: 

' · · a c an, what of the n~ght?'M 

AS.IT.JS.SAID: ''The .watchman.replied 'M · · · 
inquire' inquire. Come back again.' ,,45 ' . orrung .came,. and so .did rught. .If y.ou would 

AS l·T ·IS SAlJ?: ''but·ther-e ·shall ·be a· continuous· day only THE-ETERNAL-knows 
when of neither day nor night, and there shall be light at eventide."46 

AS ITJ~ ·SAJD: ·''THE ·ETERNAL shall reign forever, your·God, ·O Zion ·for all 
generations. Hallelujah. 47 

' 

You are holy, enthroned upon the praise of Israel. 48 

JV. F _re..e-v_ers.e with_rhyme: .fiv_e v.erses; fnur with2.sti.chs, .the last with.fl. v.e . .E~ds with 
words ''Qadosh ''. · • 

• 

1. You went forth at midnight in order to save your people, and brought them out 
that very same day. 

49 
. 

2. The Judge_ of His people by day and of the nations by night; for day is Yours, as is 
the Night ... ' 0 . · 

. 

40 Pesikta deRav Kahana, Piska 7: 11 cf. Is. 23:5: ''[In further comment on the measure of God's justice], R . 
Levi the son-in-law of R. Zechariah, taught in the name of R. Berechiah: As at the report concerning Egypt, 
so they shall be startled at the fall of the Adversary {7Y} (Isaiah 23:5). Whenever the word 11 is spelled in 
full [111] it refers ... to the prinicipality of Tyre; and whenever, as here, it is spelled defectively, Scripture 
has reference to wicked Rome [the Adversary]." See Braude, Kapstein, PesikJa De-Rab Kahana, p. 151; 

Mandelbaum Pesikta de Rav Kahana, p. 132-133. 
4t L. tterally ''Patros''. · . . 
42·From th~ prophecy of horns found in Daniel and interpreted in rabb~c lit. (Eich~ ·Ra?ba, for exam~le) 
associating the horns with the kingdoins that have mastered Israel at vanous stages m history. Rome ts the 

last·{· l Om·)· horn. . . . ,, 
43 Pesikta derav kahana, Piska 7: 11: : "As Egypt, all kinds of wild beasts; so, too, Edom. See Braude, 
Kapstein, .P esikt a. De.Rab.Kahana, . p . .152 ; Mandelbaum,-Pesi/cta de .Rav .Kahana · P· .133 
~ . 

Isaiah 21 : 1 I 
45 Ib.d I • VS. 12 
46 z h . ec anah, 14:7 . 
47 Psalms 146: I 0 
48 This is a fixed Iituroical formula at this junction. . 
4
9 E d h:::> d THE ETERNAL freed the Israelites from the land of Egypt, troop by 

xo us 12:51, ''T at very ay 
troop." • 
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3. That night on which the first ones th . 

4. And that which took place at the :~r. e~cend~nts, as well. 
Egypt'~ pronouncement, You will ~lllrung will c?me to pass at the end, as 

5. You -will save.(Israel)-and.destro (PE onou~?e agamst the enemies · 
Y· · dom) .for.the sake.of.the.people 

·Great, Mighty and Holy_s2 
• 

, ase on t e Aggadah. 

1. Thus 9 plagues befell the harsh I d . 
hardened heart: or s to whom you turned over a people with .a 

2. Through the callousness a harsh kingsJ came a 10th Ia . 
who:oppressed the tenfold~tested ones.54 . p gue, that you set upon those 

3. ~utting_ down the frrst-bom was their fmal pUnishment as Your wrath was spent 
in wasting ·them. · · ' 

4. You jud~ed their g<?ds before them, even their idols you knocked down in their 
homes (lit. ''tents'')~5 . 

5 · You killed every. firstborn and every head of household; every first-born of man 
and of woman:'6 . ' 

6. And_ the first-born of every beast, the frrst born of every. thing; in the home and· 
outside; the plague devoured everything. . 

7. Rage.and.deliverance, you.revealed Yourself smiting.and.healing.57 .For.the .first
born of the enemy were smitten and Your first born children were healed. 

8. Then,-at ·midnight, those ·indebted-to You·acknowledged You, -for Yourjust 
ordinances and loving righteousness . 

\ 

so Genesis Rabbah 50:3: ''R. Levi said: the Holy One, blessed be He, judges the nations at night only, when 
they.are asleep .from.their sins; -while.Hejudges-Israel.by.day.only, -when.they are.engaged.in.good.deeds."; 
Palestinian Talmud tractate Rosh Hashanah 57a: ''Said Rabbi Levi: And He will judge the world in 
righteousness, He will minister judgment to the peoples with equity (Psalms 9:9). The Holy One blessed be 
He judges Israel by day, at the time when they are occupied with divine commandments; and the nations by 
night, at the time when they have abstained from transgressions." See Goldman, The Talmud of the Land of 
Israel Vol. 16 Rosh Hashanah, p. 40. Mekhilta, Parasha 14: ''R. Levi said, 'The Holy One only judges the 
nations of the world at night, at the hour in which they are asleep from their transgressions. And He only 
judges Israel during the day at the hour in which they are occupied with [fulfilling the] commandments, as 
it is written, 'it is He who judges the world with righteousness, rules th~ peoples with equity''' (Psalms 9:9). 
5~ -Numerous synonyms here, citing such sources as Psalm 45:5 and ·Isa1ah ·t8:3. . 
s_ A fixed liturgical rubric, referring to God's attributes. 
53 Isaiah l9:4, '~I -will· place·{ deliver)·the-Egyptians·at-the·mercy·of a·harsh·master,-and· a·ruthless·king· shall 

rule them." · 
54 Exodus .Rabbah .15:27: '~God . brought. ten . plagues. upon.him,.corresponding.to. the.ten.trials .with .which 
Abraham our father was tried and all of which he withstood.'' · , 
ss Exodus 12: 12, Peskita derav kahana, .piska 7: See Albeck P· 127. · 
56 lb'd . . 
57 Is~·~ 

19
.
21

_22. ''F the LORD will make Himself known to the Egyptians, and the Egyptians shall 
ackn~wled~e the Lo~ in that day, and they shall serve [H~] with sacrifice and oblati_on and shall make 
vows to the LORD and fulfill them. The LORD will fii:t afflict and then ?,eaJ the Egyptians; when they 
tum back to the ·LORD, He will respond to their entreaties and heal them. · 
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9. Your finger's design mad · 9 1 first"!bom. e ~agues, your full hand made the slaughter of the 

10. Your strong right hand dr d · . 
· 11 d owne the enemy d 11 . w1 re eem us and be exalt d an a .praised you your holy arm e over all. ' · 

0 God, may You be eternal/ . y venerated and eternally sanctified ... 58 

VI. Not found for this text~ See above. 
. 

VII. An alphabetic acrostic, it begins with the wor '' '' . . 
transposed to the traditional Passover ha ada d 7:>:i~ · Thi~ particular piyyut was 
was the only piyyut composed by Yan . gkng h59and until the discovery of the Genizah, 

a1 own .. 

And so it-came to -pass.at -midnight · 
• 

· l. Thusly ·you-perfo·r111ed ·many-miracles at-night. 60 

2. _In all of the watches on this night. . . 
3 · You ?ave victory. to a rigl1teous convert ·in the middle of the riight~61 

4. You judge~ the king of Gerar in a dream of the night.62 
. 

5. You terronzed the Aramean in the darkness of nigh.t63 

6. And Israel wrestled with an angel and triumphed over him at njght.64 

7. You c~shed the first born offspring of Egypt65 at midnight. 
8. Y ou.d1smayed .the Midianites.and.their.allies with.a whirling .bread~loaf.in.a 

vision of the night. 66 
. . _ 

9. The ·prince -of~Haroshet's·host You·leveled·by·the·stars-of·night.
67 

10. The blasphemer took counsel to conquer Your chosen; you rotted his corpses at 
night.68 

11. Bel and those who set him up fell in a vision of the night. 
69 

58 F I . 1· . · .ormu a1c -1tur.g1cal.end1ng 
59 Translations assisted/based on translations found in Schocken Haggadah. . 
60 Pesikta deRav Kahana, Piska 17: I, citing Psalms 77:7-8: (''I recall at night their jibes at me; I commune 
with myself; my spirit inquires, 'Will the LORD reject forever and never again show His favor?"'): "The 
psalmist, speaking for the congregation of Israel, is alluding to a particular night, the night of Pharaoh's 
discomfiture, of which it is written "And it came to pass at midnight. .. " A discussion of all the miracles 
God has done for Israel at various nights. See Braude, Kapstein, Pesikta De-Rab Kahana, pp. 304-305; 

Mandelbaum, Pesikta de Rav Kahana, pp. 281-283. 
61 Abraham: Gen. Rabbah 42, 43:3: "And ihe night was divided against.them ... The _rah.bis say: Its Creator 
divided it. The Holy One, blessed be He, said: 'Abraham has labor~d w1th ·Me at m1dn1ght;_therefore I too 
will act for his sons at midnigh~. '" Gen. t 4: t 5: "At night: he. and hts servants depl?,yed agamst them and 
defeated them· ·and he·pursued·them as·far as·Hobah, ·wh1ch·1s·north of·E>amascus. . 
62 ' 

63 
Abimelech: see Gen. 20:6. 
Laban: see.Gen. 3.1 :24. · 

: Jacob: see Gen. 32:26-30, Hosea 12:5. 
Again, Patros. See note 40 above. 

66 

• 

• 

67 
S~e Judges 7:9-13. . . 
Stsera: Judges 4:2, 5:20. . · 

• 

68 Senacharib: II Kings 18:4, 19:35, Is. 10:32· . · b / (J t ·44 69 • • ·n And I will punish Bel 1n Ba ~on... er. 5 . ). For 
Gen. Rabbah 68: 13: ''Thus it is wr• e.n' LI du everything thrown to it. Said Nebuchadnezzar to 

Nebuchadnezzar had a great dragon which swa owe P 
• 
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12. To the beloved man was reve 

14. He who was saved.fr ruh 1~
1t, the h?ly vessels was killed at night.71 

. om.t e. ion s.den.mterpreted.dreams.at.ni ht 72 
15. The Agag1te stored up hate and wrot 11 . g · . 

. . e scro s at night. 
16. You·began·working ·your ·t · h·. ·him . . 

h . h 73 nump over ·when sleep ·wandered ·from ·the ·king ·1n t e rug t. · 

17. ·You tread out the vintage ·[like one who asks] ''Wat .hm .h t f th · ·ht?''74 
18 H ( G d) .11 · . , c an, w a o e n1g . 

· . e 0
75 WI sing out like a watchman, saying ''the morning comes and also the 

mght." ' · 

19. Bring closer the ?a.Y that is neither da.y nor ~ght. 
20. Make known, Mighty One, that yours is day, yours is night. 
21 .. . Set watchmen.av.er your _city _ev.ery .day.and.night. 76 

22. Cause to shine like daylight the darkness of night. 

VIII . Called the siluk; for other poets (such as Yose b. Yose) this would be the 
concluding piyyut. It begins with the last significant word of the previous poem, and 
introduces the qedusha proper. It is written in rhymed .prose, much like _poem four, o~y 
longer. It ends with the verse from Isaiah 6:3, which begins .the threefold benediction of 
the. qedusha. 11 

I. For·there ·is ·no -night (darkness) ·before You /·and everything·before ¥ou·is·day 
(light) I and day to day one makes utterance I night to night one proclaims 
knowledge/ 78 

. 

And darkness conceals nothing from You79
/ and light dwells with You80

/ 

Mornin_gs tell of_your :E,race/ and evenin_gs _proclaim_your fidelicy continuouscy /81 

• 

• 
• 

• 

D · · · ·ght th t ·t·swallows·up-everything·that·is·thrown·to ·it!' ~Give ·me · per111ission,' . · 
an~l:. '·How· great · i~ its·maki h_- a ·tak , On being granted permission, what did he do? He took straw, hid 

he rejoined, 'and I will m e 1m we · . . b ls,, 
nails.in .it,.and threw .it.to.the.dragon,.and.the.na1ls .lacerated.his . . owe · 
70 Daniel2:19, 10:11. 
71 Nebuchadnezzar. See Dan. 2:5-30. 
72 Dan. 5:30. • 

73 . 
Esther 6: 1. 

7 4 
Isaiah 63 :3-4. 

• 

75 
Is. 42: 13. . · . · . _1.h ve set watchmen, ~ho shall never.be silent· by day or· by 

761s. 62:6: '1;0pon your walls, 01erusalem, a 
. h ,, 

n1g t. . . h· ·th ·strophes ·or verses. . 
77 ·Numb·ers in·di-cate individual strchs, rat er ~ht to night speaks out.'' . 
78 Psalms 19:3: ''Day to day makes uttera~c:, n•; Albeck·p. ·126 . . 
79 

P·salms ·13-9:·12; -Pesikta deRav ·Kaha~a, Pisk~ ~ knows what is in the darkness, and light dwells with 
· 

80 Daniel 2:22: ''He reveals deep and hidden thmg ' . 

Him.'' 1 ve at daybreak, Your faithfulness each night.'' 
81 Psalms 92:3: ''To proclaim Your steadfast 0 

21 
• 

• 

• 

• 

, 

- - - . 

• 

. ' 

• • 

I 



' 

~ 
! . . 
l 
l 

' j 

1 
~ 
• ! 

J 
~ 
' ' ' 

l 

j 

• 
~ 
' • 

• 

• 

l 

-

• 

9. Dawn and sunrise and morni d d 
twilight and night d ng an ay and noon and afternoon and eve and 
· · an every season and moment and time and minute and 
occasion announce your wondrous miracles/ 

10. And. are .heralds .of ¥Our great .marvels/ 

11 ·[You·are] ·the·One·wh · I · · · · o renews· sa vat1on· and ·performs ·wondrous ·deeds/ ·who 
counts days and enumerates moments/ whose day is a thousand years82/and whose 
years are unending/ 

• 
' 

15. For everything grows old/ but you do not age/And just like [You/ are Your 
servants/You] live and th~y .[live/ You are pure] and th~y are _[pure]/Y ou are holy 
and they are holy [and they sanctify the Holy One with threefold sanctifications] 
as .it .is written.and.they .call .out ..... 

. 

. 
• 

IX. Haqedusha, of which ·we-only ·have ·fragments. Structurally, -it -is a ·rhymed, ·poetic 
elaboration on the Qedusha, repeating the verses from Isaiah 6:3 as well as Ezekiel 
3: 12, weaving midrashic elements into the poetry~83 · 

... 7 Evenings in their times and in their seasons to ................... . 

[HOLY! HOLY! HOLY! Is THE LORD of Hosts! The whole earth is filled with His 
Glory!.] . 

[·HOLY] ·in the-watches·of·the-morning·/[holy·in·the·midpoint·of·the-night]/holy·at-the 
[rising of the dawn] 

. 

(HOLY! HOLY! HOL Yi Is THE LORD of Hosts! The whole ~arth is filled with His 

Glory!] . 

[HOLY] ... like thunder at the last ~atch of morning 
. . 

The Holy One slaughtered all the enemy's first-born in an instant .... [night] 
' 

[H 0 LY] ... for your first-born children at ,the rise of [dawn] 

Ly-, I THE LORD of Hosts' The whole earth is filled with His [HOLY! HOLY! HO . s . . . · 
Glory!] ~-

From His place that is [pure]········ 

• • 

• 

From His holy place he descends for our sake in a place .... 
• 

• 

---------.-- ears are like yesterday that has passed, like a watch in the 
s2 Psalms 90:4: ''For in Your sight a thousand y 
night.''; Gen. Rabbah l 9:8. 
83 lb.d . 1 • 
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[From His place ....... ] 

Perfor1native Issues: 

When speaking of liturgical performanc b c. 
e eiore the advent of printing, we assume that 

worship is an oral/aural, rather than literar . . -· . 
. y, expenence. Worsliip IS led by a single 

. 

chazan who chants the liturgy ''Th l · · · · ' · e sty e is ntualist1c, that is, filled with litanies, 

standardized rhetoric, and other devices that connect the I d ·th h . pr~yer ea er WI t e 

.congregation .because of.the.i;>redictability with which.it_can.anticipate.the_end.of.the 

1 · ''84 Wh"l . . mes··· · I e we ·do not ·have ·musical ·notation. ·for -the piyyutim·( assuming ·ther-e -was 

any), poetry is meant to be sung: the ·Hebrew te1·1n shir describes music and verse. ·we 

can also find evidence in the structure of the piyyutim of standardized rhetoric and litany: 
• 

rhyme and meter help the congregation follow along, while allowing the poet/performer 

to show off his virtuosity. Poem seven is an excellent example of this: not only is it 

rhymed, but the rhetoric is highly standardized: one knows exactly how each line is going 

to end, and if one knows the midrashim and aggadic material, he can anticipate the lyrics. 

The same is true for acrostics: one knows the letter with which the next verse will begin, 
I 

and may therefore anticipate the next line in much the same way literate Jews today can 
. 

anticipate -the -l-yrics-of-mipi-el. Whether -the -poem -is -an .alphabetic-or -name .acrostic -makes 
. . 

no d.ffi h e -thepz~1mutim ·were·written-by ·those ·who ·were going ·to-perform 
i erence: ·c ances ·ar , J-' 

th 
·h h 85·To-borrow the ·1anguage of detective novels, ·it was the . 

em, t e payatan as c azan. 
• 

h 
· · l d were the ones who had motive and opportunity to · 

c azanim who, as service ea ers, 

introduce such poetic pieces. 
• 

. h. ,, CCAR Journal (Winter 2002), pp. 69-87 
:see Hoffman, "Re-imagining Jewish W o;: ~:PSee Petucbowski, Theology and Poetry, pp. 11 ff. 

Weinberger, Jewish .Hymnography PP· ' · , 
' 
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That said, there is debate as to how exa I . . 
. ' ct Y' pzyyutzm such as our kerovah were used. It 

would be easy to say that they were · rt' . · 
mse ions, embellishments to a fixed service. Or, as · 

Ezra .Fleischer.argues, .that .they were substitutions· .that hil fi d l"tur d'd · t t · w e.a .. ixe . 1 gy. 1 .exis .a 

the ·time of their composition, ·they were ·meant to ·replace that fixed ·liturgy entirely ,-and 

only later became relegated to the 'secondary' status of embellishment~86 ·1~ is a:lso 

possible, as others argue, that the piyyut is as old as the fixed liturgy itself, developing 

simultaneously with it and the midrashic elements of rabbinic literature and, in doing so, 
. 

having great impact on the rhetoric of the fixed liturgy. 87 Regardless of one's academic 

position, it is apparent that the piyyut had a relationship with something that resembled 
• 

the liturgy we now know as the fixed liturgy of the siddur, and the aggadic, homiletical 

elements of rabbinic Midrash. 

' 

The Que-stion -Before -Us 

· · . d lean anything .. from ·this model of-liturgy? -The question remains: can we, as mo ems, g 
. 

Does this model speak to us? It is the opinion of this author that a great deal can be 

. . d· 1.1. d in our own settings. Th.e issue now is to attempt learned from these pzyyutzm an u i 1ze. . 

to list and explain those opportunities for use. 
' .. 

• 

. dis the tying together of liturgy, the Torah portion 
One of the elements that comes to min . 

. · f the service, interpretation of the Torah text 
and rabbinic homily. Since the earliest days 0 

. 

. . ical recitation, whether it was Targum and 
has been a standard part of the liturg · · 

. . temporary sermon. As-discussed . . d h or.the.more.con paraphrase, .. the .trad1t1onal · ras a, · · 

----------· _ . . al Function of the Types of Early Piyyut. '' 
. l relating to the Liturgic. . . 1 Off . 86 See Fleischer ''Studies 10 the Prob emsh h ,. rit b 'yemei hab1neinim, PP· 1 · 

' S''-. t Hakodes a iv 14) . Tarbiz, vol. 40; Fleischer, riira 11 ff p. 144 (note · 
87 Petuchowski, Theology and Poetry, PP· ' 
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previously, exploring and interp·reting th t . . . · 
e ext in a lrturg I . . tea setting works m ways that a 

traditional sermon cannot. Firstly it co t . . 
. . ' nnec s with peqple in a 'right-brain', aesthetic, 

non-judgmental .fashion: -people.can-connect . . h . . 
wit -It-on.a sub-.or.unconsc1ous .level,.and 

gain -insights ·they -might-never· see ·in ·a ·tradition I ·d~ h . . 
a var-tora . This ·1s-not -to·say·that·a 

well-written sermon only functions on an analyti·ca·11· ·1 ·h ·1d ·b1 h . eve : a se1·1non s ou ur t e 

distinction between right and left-brain stimulation, moving people emotionally and 
. 

intellectually. However, poetry, song and liturgy moves interpretation further over that 

edge, allowing another channel into leami~g and understanding the Tor8.h text of the 

weekly parasha. Additionally, it emphasizes the perfor111ative aspect of the text. In other 

words, rather than looking at the text critically, in the mode of study, the congregation is 

invited to look at the text in a religious fashion, to connect with it in a ~iritual and 

.aesthe_tic, ..rather _than _analytical, way.. This .emphasizes_the_p_urp.os.e .of.the Iorah.semce 

itself, ·for -while Torah -stud·y -is-the ·pur-suit-of-under-standing-of·the ·text, -the-reading-of 
_/ 

Torah in worship is ·liturgical; it is ·the utilization of·the·text as prayer. 

. 

D d. h thi ty. f li"turgy is used the benefits could be impressive. Imagine epen ing on w en s pe o ' 

a Friday night Shabbat service where Torah is not read. People are probably coming from 
. 

d , fr the workday They are tired and 
work, or may not have 'wound own om _ · 

ffi 0 could present a ser1non on the Torah portion 
overstimulated from a week of e ort. ne 

· uld introduce a prayer or meditation that ties 
with some, questionable, success. Or, one co . · 

. Now the same·idea could be conveyed, the 
that liturgical rubric88 to the weekly .portion. ' . 

' 

' 

h . perhaps they rotate weekly, or monthly. 
ss p h h b . ended and embellished a.ever c _angel. bbi and is not in the purview of this paper. 

er aps t e ru ncs em . d a congregat1ona ra , 
That is a decision for a ritual committee an · 
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Torah portion taught, and the con · 

• . 

gregant could even be h . 
. . c allenged, but ·m the fonn of 

poetic revene, perh.aps even song. 

• 

This ·is ·not·to say ·that ·there:aren'-t·d"ffi· 1.. . 
. I icu ties ·with ·creati . d - . . . . ng an usmg-this-model. -Leaving 

aside the issues ?f ·Hebrew and rhetorical st .1 89 . . . 
Y e ' there is the issue o·f using rabbinic 

literature. From the heavy use of rabbinic and b "bl' , , . . . 
1 ical co-texts . rn pzyyutzm, we can 

deduce that, to a lesser or greater degree th~ h · . . . . . ' congregants ad fam1l1anty with the biblical 

and rabbinic texts and traditions cited We canno. t mak th t · f · e a assumption o our 
. 

• 

congregations or individual laypeople. Therefore, I offer two options (presumably there 

are more). 

• 

. 

One ls _to use .themo_del .as w~_s.e.elt.her.e: _to_pr.es.entliturgies_that_quote _extensiv.ely ..from · 

rabbinic and biblical ~co-texts'. The·differertce -here -would·be ·purpose: ·whereas -for-the 

ancient congregant1hese ·texts were part of·the cultural milieu, ·here ·they would-be a 

didactic tool, a way of.introducing rabbiriic ·interpretation and further 'knowledge of the 

Bible to the congregant. The danger in this is that the worship can quickly turn into ~ 
.. 

seminar, replete with handouts appropriately footnoted. Thls would depend on the culture 

of the congregation and its way of 'davening' the Shabbat liturgy. 

• 

• 

An th 
. · · ·1· · t retive texts that may be familiar to the congregation. 

o er option 1s to ut1 1ze m erp 

Thi · ·.d h. d bi· blical quotations, as well as Hasidic literature 
s could mean some mz ras zm an 

· · . d J · h literature .both .fictional/poetic.and .instructional. 
, and .pithy .quotat1ons, .and-mo em . ewis · · . . 

• 

s
9 

. f this will be in English and in a rhetorical style with which . 
My instinct is that all liturgies that grow out 0 

people are comfortable and conversant. 
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For example, one could compose a b 
poem ased on Acharei mot-Kedoshim that employs 

the language and imagery ofNachm 
an of Bratzlav, Henry Roth's Call it Sle~p, Harold 

Kushner' s .When .Bad .Things .Hapn 1 G · . 
ren- 0 - · ood.People, ¥erses -from Job,.and.the Midrash 

on ·the death -of-Rabbi Meir's·and-Bruria' . . . · . . 
s sons. In-a·l1beral ·setting, one·could conceive-of 

borrowing non-Jewish ·literary sources· imagery fr Sh .k _ . ·.. . . . · om . a . espeare or Milton or Neruda 

or Japanese poetry or Billy Collins. A modern piyyut on Lech lecha could just as easily 

include verses from Yeat's ''Sailing to Byzantium'' or be ·tt · H ·k ~ th . , wn en in a1 u 1orm, ra er 

than our own plain verse. 

c 

I 

Th~ danger here is the danger of all creative liturgy: what is the limit? Once the door is 

opened to include non-Jewish sources, what is, exactly, ''Jewish'' about either the _pr~yer 

or .theinterpretation _o.f_the Iorah.text? Ev_enjf_one.sticks_to .os.tensibly.J.ewish.material, . 

there - i-~ ·the possibility-that ·the -material ·may ·be too -familiar; -that -the·niaterial -used-could 

either ·be inappropriate or·trite. ·While one does not necessarily want·the congregant·to ·be 
• 

totally unfamiliar with the material cited, one does not ~ant it reduced to the liturgical 
• • 

equivalent of Chicken Soup for the Soul, either. 

Synthesis is possible: creating a liturgy where Jews learn their tradition and encounter 

. familiar cultural landmarks. The best example of balance would be the work of a poet 

· , t . 
1 
· s goes through the entirety of the Torah and provides 

such as Ruth Bnn: her 1nterpre a zon . 
• . . . . 

· . . . f h Torah portion that incorporates Jewish tradition 
a .poetic 1nterpretat1on of a text o eac _ . . 

· . . · · oetic .language. and-rhetoric.as .famil~ar .to-us.as 
and .her .own-obser-vat1ons, .wntten .m.a.p . . · 

• 

• 

• 

• 
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• 

• 

• 

• 

The imagery is recognizable, and we can identify certain elements in her poetry. There is 

the language of modernity: the imagery of the scienCes of geology, archeology and 
• 

. 

astronomy, as well as the languages of electricity and technology. We hear the rejection 

of, and fight against, xenophobia. and .bigotry, the.concern.for psychological .health, and 

the American ·value of freedom. There -is ·history of woe so familiar to even the casual 

90 B . 
rm, Harvest, pp. 44-45 • • 
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• 

reader of the Haggadah, as well th ·. 
. as e imagery f th 

' . o e siddur: 'cause a new light to burn 
for us resonates like the end of th . . 

e yotzezr benedicti p· . II . 
· on. ina y, Bnn utilizes the images 

.pro.vided. by the .Bible, .the .language.of the. . . . . . 
portion .1tsel~ . allud1ng .to .the.darkness .which 

could ·be felt,-and how·the ·Israelites-had 1. h _. . ~ . · 
ig t in their dwellmgs. ·With· all o·f ·these 

elements, plus 11er own narrative abilities d . 
. ' un erstand1ng of the text, and insights into 

peo.ple and .worship, we are presented 'th 
wi a prayer for hope, for new· light and renewed 

vigor, a prayer that fits nicely in the morning liturgy for a Shabbat worship, either as a 
• 

. 

meditation or a substitution for. the yotzeir blessing. The success of such a piece is, of 

course, contingent on the abilities of the poet, and this issue will be discussed in a later 

chapter. 
• 

Ther.e .is _ano.ther _element .to _consider: .the .iss.ue .of.text .. As mentione_d _b_efo.re, _the ~piyy.ut 

was created for a -worsI:Up -service -in -which -the-only -peFson-to have ·a-text -would -be -the 

chazan: the piyyut was created in a ·time of aural/~ral recitation. ·While ·Lawrence 
• 

. 

Hoffman and others have called for experimentation with npn-text services in this age of 
• 

computers91 , the assumption is that most congregants will have a· prayer text of some kind 

in front of them. This means that the texts not only have to work well 

for the ear, they also have to work well on the page. Indeed, depending on its purpose, the 
-

ere t . d. · h t ork better on the page than aloud (if it is a silent 
a 1ve rea 1ng may ave o w 

d
. · 

1 
) A thi · an 1·ssue that pertains to all piyyutim, it will be taken 

me itat1on, for examp e . s s is . -
. 

up in greater detail in the following chapters. 
• 

. . 

• 

91 
• • ''·CCAR Journa/-(·Winter 2002),-pp.-69-87 

Hoffman, ''R-e-imagining Jewish ·Worship, . 
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Appendix A: Poetry Translated For 
Chapter 1 
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Chapter 2: Piyyut in the Holiday Cycle Part I: Rosh Hashanah 
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In the previous chapter, we looked at h . . . 
. ow pzyyut wa d 

. s use to elucidate the weekly Torah 
portion, and howpayyetanim like y ann · . 

a1 would integrate rabbinic homiletical material-
namely, .midrash .into.the.themes.of J1a . b . 

. r1ous .ru ncs.and f . . 
-prayers.o -the sei:v1ce, ser-v1ng. a 

new· liturgical· and ·pedagogic· function. ·W . 1 . . 
ea so saw·how·this ·way·ofwriting liturgical 

poetry could serve as a model for today's litur . . . . . · 
gists as a guide for wntmg creative worship 

today that is tied to both the weekly Torah port· d · 
ion an a particular rubric of the service 

' 
and that provides an interpretation of the Torah text thr h l · 

. oug non-ana yt1cal means. We 

are now going to discuss the piyyut as it fits into the liturgy for the various holida~s. 

r 

Most likely, most people will be familiar withpiyyutim in this context. Piyyutim have 
. 

been preserved in the liturgies of the Mahzor even in the Refonn movement, and are still 

. 

re_cite_d .to .this _day, .often with _the .participating._congr.egants _unaware _that .this '.fix.e.d 
• 

liturg·y' ·they -hear e·very ·year ·was-once ·a-new,-exciting ·and-often-controver-sial 

composition:1 ·Unetane·h To·keph, for example, is as ·fixed a ·liturgy ·for-the ·Yamim Noraim 

as is the Tekiata debe Rav and, ·in some Reform contexts, the singing of All The World 

Shall Come 10 Serve Thee (itself a piyyut, V aye 'etayu khol / 'avdekha, translated by Israel 

2 
Zangwelf) is as established a tradition a5 rising for the Shema. 

, 
• • 

. · f these liturgies than we did of those We will therefore have to ask different questions 0 

· ·i· ·ty but also a whole host of other 
for Shabbat. This is partly du~ to the issue of fanu ian ' 

. . rrence, allows for greater flexibility of 
issues. Unlike Shabbat which, being a weekly occu 

. 

(N York. CCAR Press, 1984) p. 206 (note 
1 d. fl ew · 
See Lawrence A Hoffinan ed., Gates of Und~rstan rng d High Holiday Prayer Book, (New York: 

on p. 293 Ear/u I will seek Yoit) and Phillip Brrnbaum, e .d, 1,1ahzor Hadash (New York: The Prayer 
o ' ...,.. ' b g Sidney, e ., iv11 oebrew Publishing Company, 1997), Green er ' . 
Book Press 200 I) 
2 ' • • II 192 See Hoffman, Gates of Understanding P· · 
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• 

liturgical style and more room for expe·n· t . men at1on th h l"d ' e 0 1 ays come but once a year, 

and today tend to attract a different less fr 1 ' equent y atte d. d . · n ing crow of worshippers, who 

c re.as.a whole .. Further111ore, .the.nature will .be .less .familiar with.the .liturgy.and.its stru tu 

of·holiday ·worship·is·different ·from·that·of-a-regul Sh bb · · · ar a at· service. Hol1days·come·at 
• 

occasional times. For a·holiday the.liturgy may·be qui·te d·~ t·fr h ~ ' 111eren om t at occumng on 

a regular Shabbat, either in its form or in its perforrn;mce. There may be special insertions 
. 

in the liturgy, such as Ya 'a/eh V'Yavo and a different Kedushat HaYom. The music may 

be significantly different; Mi Sinai tunes, singing Mi Chamocha to the tune of Maoz Tzur 

during Chanukah, or the use of Halle/, immediately alert even the most casual service 
. 

. 

attendee that something is different. Furthermore, all of these.liturgical additions are 

often quite s_pecific to the holiday to which they _pertain: while certainlyya 'aleh v_'yavo is 

r.e.cite.d for _many holida y.s, its _text .changes _bas.ed .on .the .c.ontex.t. 
• 

-

fu 
f as a model for·the-l<lnds of creative 

For all ·these reasons, the piyyut cannot nc ion . · 
. . . · . . h People know whatholiday it is, and While 

liturgies we explored 1n the previous c apter. . 
• 

. . · f .h l"d i·rurgy as a whole, they know to 
they are not familiar with many aspects 0 0 

i ay i . . 
. here (especially for the Yammim Noraim) and 

expect certain pieces and a certain atmosp 
. . . t the right or to the left. However, there is still 

would probably resist too much deviation ° · . . 
. · th e is some aspect of the holiday that 

. · hip Perhaps er · 
an opportunity for creative wors · · . . . . Perhaps the service leaders are 

heretofore has been unexamined by the congregation. · 

h
. that has become staid, trite or 

. 
1
. holiday wors lP 

. looking for a way to revita ize a . . . . . familiar with.ml yzmalezJ.does .not 
. . the.corigregantsare 

meaningless. And Just because 
· d ~ ---nl ·hanissim. 

-Or·would·respon ·tu-- - r 

mean ·they ·know-- • 
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• 

To explore the piyyut as a model for creative litur 
gy for the holidays, we will look at five 

piyyutim from the Ashkenazi Mahzor pertainin to th . . 
g e holiday of Rosh Hashana~. They 

are-all .kero.vot .for.either .the .moming.or .the.m~s f · · . · 
. ·a ser.v.ice,.most wntten.by.a.By.zantine 

Palestinian payyetan-named -Eleazar·birebbe·Qallir·and·hi' A hk · · . s s enaz1 -1tnitators. 
,_ 

Qallir: His Imitators and Critics 
• 

We first met the payyetan Eleazar HaQallir in our previous chapter, in a discussion of . 
. . 

Y annai' s history and background. Like Y annai, Qallir the man is lost to us. While in 
• 

some traditional circles there have been attempts to associate him with one tanna or 

another by the name of Eleazar, and some attempts to date him (likely 6th century), we 
-

·can only know that he comes.after Yannai.3 

• 

Hi-s aesthetic i-s aiso -somewhat -similar· to Y annai '-s, ·in-that· it· is ·By:z:antine, and· he .fo Hows 

. , · ·d ·H wever ·Qallir did make a number of 
the ·Byzantine rules of verse, .rhyme an meter. 0 

' 

· ·· ,,4 F ample Qallir had no problem 
Innovations that ''became standard practice. or ex ' . 

. ·s 
. th k ovah employed by y annai. Another 

creating variations of the poems mtemal ~o e er · 
- . eriod payyetanim created problems 

example: the meter-rhyme system of the Byzantme-p . 
. . . . . d to . a particular Worffeld, and were 

for the poets, in that they were l1m1ted by so~ \ . 
. d h. by inventing words that match the 

therefore limited in vocabulary. Qallir solve t 
15 

. . ·nnovations, one other thing 
• 6 dd·t· to all these 1 

Particular rhyme scheme. In a 1 ion 
• . 

·· . · society 1993), P· 244. 
------------ . hp bl1·cahon 3 . hia· JeWIS u 

4 Se~ Ismar Elbogen, Jewish Liturgy (Phtlade~rse: p. 53 . 
.s ~ee T ·carn:ii, The Penguin Book of Hebrew . 
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distinguishes Qallir from his predecessor· Qaii· , 
. · Ir s poetry-

_..,..especial l y his piyyutim for the 
holidays were preserved, and his style imitated w . 

· ' hereas Y annai was near! y lost to us. 
Tbese.inno:vations and .Qallir's.place.in.the uh . 

a zor ~were great.1ssues.of.liturgical 

debate. -Elbogen describes·Qallir·with·great·admirat· . · d . . . 
· . ion an ·apprec1at1on,-saymg·that, '~no 

other poet was blessed with such productivity."7 This description ofQallir and.his poetry 

' 
belies the controversy that often accompanied his works. Certainly Qallir's works are 

found throughout the Mahzor; the High Holiday liturgies are full of them. Ho~ever, not 

. . 

everyone was so enamored with the Byzantine period poet's works. Abraham Ibn Ezra, in 

his commentary to Ecclesiastes, rails against Qallir's poetry as meaningless, confusing 
. 

and incomprehensible. 8 At the same time, poets in Europe especially Italy and southern 

France and Ge1·1nany were imitating Qallir, using his works as a model for their own 

.inno.~ations.9 .Pietistslike_theHasidei.Ashkenazw.ro.te_treatis.es .o.ri .the.importanc.e .of 

Q 11. · · · h · · ·c: ance described-ways-of-using-those · a rr'-s p1;.yut1m;. commentanes-on ·t e1r -s1gn111c · ,- . 
• 

· · · _to T·h ·Qallir·the· innovative poet was poems for mystical and magical purposes. us . 

· · .. ·· odel and fixed liturgical rite. I·I transfor1ned along with ·ms work to authontat1ve m . 

. . . ors and his admirers and imitators, the 
Notwithstanding the wrangling ~etween his d~tract 

· . d b local tradition. Pieces were abridged 
poetry of Qallir (and others) came to be violate Y . 

d . this chapter) or interrupted by other 
(as in the case of one of the poems to be analyze in ' 

7 S . - rew Classics Ltd., 19~5.): . 
8 ee Elbogen, p. 241. y k· Israel Matz Heb 'b of Jewish .Civ1hzat1on, 2000),.p. 
9 See Israel Levin, Yalkut Jbn Ezra (New 0~ _(London: .Littman-Li racy. · . 

See.Leon Weinberger,.Jewish .Hymnograp. ~ . W e State Univ. Press, 2000),.pp. 
4 7 . (Detroit: ayn 
lo • h the Lattices 

See Ephraim Kanarfogel, Peering Throug 
i1,05ff, 14 l ff, 168-169. 

See Elbogen, Jewish Liturgy, P· 24S. 
\., 44 
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poems placed at various points in the middle 12 D . . . . esp1te this fact, Qallir's poetry truly 

reachedthe status.of.fixed.lituroy something th t ld t> ' · a .cou .not.be.modified.at whim. 

• 
• 

• 

Qallir had many imitators, and we will look at the works of two of them. One of the 
• 

poets, an 11th century scholar named Simon ben Isaac of Mainz (sometimes called "The 

Great"), was a celebrity in his owri day, recalled in legends for halting persecutions of his 

community and being a miracle worker.13 His piece Mele/ch Elyon .was abridged, 

rendering his acrostic defective. Another imitator is anonymous; the composer of le 'Eil 

Orekh Din is often assumed to be Qallir himself, but we have lost the identity of the 

actual poet. A final _poet we will look at is Yekuthiel b. Moshe, who is discussed in brief 

below. 
• 

• 

The Themes of ·Rosh ·Hashanah 
. . f R sh HaShanah is understood as yom 

Throughout rabbiriic literature, the hohdaY o 
0

. 
nki d 14 Performatively, the liturgy reflects this 

hadin, the Day of Judgment for all ma n · . . thr h various penitential stages, building up 

understanding, as it moves the worshipper oug . . . h fi. al appeal for ultimate mercy is made. 
. . . lf . whic a in 

to the moment of Judgment 1tse lll · . fl t this theolOgy, as it moves from the 
. ashanah re ec s . 

. . J d Supreme to the afternoon repe o 
f G d as D1v1ne u ge . 

morning acknowledgements 0 0 
· fi th bl wing . f th "'ekiata debe Rav, the rubnc or . e o 

. . th f orro o e 11 

judgment's severe decree 1n e 

• . . 

' 

i2 See -Elbooen ·PP· 278ff. . both its Pa\estin.ian and Babylonian talmudic 
U " ' hand.ID· 

See Elbogen, p. 25 3 · M' hnah.Rosh Bashana \ .z (See Albeck, p. 311) · 

14 This.is reflected.thr~ugh~utM. '~ah Rosh f{ashanah · · 
expositions, but espec1all:Y 

10 
is 
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• 

• 

of the Shofar with acknowledge · . · ments of God's . majesty 0 . . . ' ur ancestors' worth, and Isaac's 

willingness to be sacnficed in the Akedah. 15 

. 
• 

Piyyutim -[or ·Rosh -Hashanah 

Just as the standard ·1iturgy can ·be c·h t . d . arac enze · thu ·1 · . s y, so can the creative, ancillary. 

liturgy of the day. The piyyutim for Rosh H h ah d. - . . . · as an raw from rabb1ruc literature, the 

• 

are kerovot; that is, they are all inserted into the Amidah to prepare the penitent for that 

moment of din. 

The .firstp iyyut Wf! f!Xamine _is _a 1:eshut, .a.piy,y.ut _thatjs _a.lcero11ah .used .to _intro_duce 
. . 

• 

. 
another -kerovah. -Called Mi-sod-hakhamim, -it -is an-old, anonymous -and-standard · 

' 

·Byzantine f onnula ·for a res hut, and can be found in the morning Amidah for ·Rosh 

Hashanah. 16 It is highly f ormtilaic, a standard reshut that can be used to introduce any 

. other piyyut: with great humility, the chazzan briefly asks pennission in the 'council of 
. 

sages' (misod hakhamim) to put forth his prayer. However, to better attune the piyyut to 
. 
' 17 • ' 

the specific holiday, the lilst two lines have been adapted. Where it would usually read, 

'"I wi· 11 th · · and J. oyful sound I to acknowledge and praise the One 
open my mou m song 

who d ll high'' . · d ''I will open my mouth in prayer and supplicationff o 
we s on , it now rea s, . 

• 

1s . • d Sho"arot, among· others. 

16 

Those· themes being, Malchuyot, Z1chronot an '1' - .. · . 

17 

~ee Elbogen, p. 171. . . oaniel.Goldsclunidt,-ed., Mahzor /eyamim hannor.a '.im, 2 

For.the.needs.of.the .famim Nora1m .. See.E .. 0 
vol. (Jerusalem: Koren, 1970). editor's notes, P· 
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entreat and beg favor before [the King of the kin . · 
· g of kings, and] Lord of all lords."18 

Whereas.once .the.reshut.alluded.to.the h , . . 
· c azzan s singi · . 

· ng ¥Oice.andJoy.ful.prayer,.here .in 
anticipation of Judgment, ·the-allusion ·is to · 

. . . ·mercy·and·the-mood·more·somber. 

Misodhakhamim is usually accompanied.by th . 
ano er reshut ·for the morning Am.idah, 

. 

called yareiti biftsoti. It is a longer piece written s ·fi all "" . 
. ' · pec1 c y ior the day by the eleventh-

century poet Y ekuthiel ben Moshe who is associated wi·th th ·ty f 8 19 H. . . ' e CI o peyer. e 

follows the Byzantine aesthetic by composing a rhyming name acrostic made up of 11 
. . 

verses, divided into 22 stichs, each containing no more than 4 words; the last syllable (i.e . 
. 

the rhyming syllable) of each stich is the sound 'chi/', while the first letter of each line 

~pells out the author's name and the _phrase chazak v 'aT1_latz.yikhi.20 As a res hut, its nature 

.is .similar .to.mis ad. hakhamim: _the _authorlchazzan .humhly~op..es .to _he worthy .eno_ugh _to · 
• 

. 

pray-on·behalf-of-the-congregation·in-thi-s-time·of judgment. -Unlik.e-mi-sod-hakhamim, · 

·this reshut is ·'native', drawing upon and drawing out ·the·theological and rabbinic 
( 

aspects of the day. ·An example ofhow this reshut draws upon the theme of Rosh 

Hashanah is stich 13, which alludes to the episode in Exodus 33:22 where Moses is 

hidden in the cleft of a rock and given the formula of the thirteen attributes to deflect 

God's anger. 
~ . directly to Moses, the payyetan alludes to 

However, rather than reiemng · 

. · ,, which draws out other connotations of the 
''the one whom you hid in~ cleft of the cave ' 

. . tichs 15-18, which I trans_late, 
biblical episode. 21 Another example would be s . 

. boil in your .penetrating searches: 
My inmost part~ . k·-fr the fear of judgment. 

And Y soul IS SIC om 1 · . m . .heart.are .like.con:vu s1ons 
If the.dealmgsofthe J"d flow like a channel. 
The founts of my eye 1 s · 

• 

. 

1s . · bl. h. Company 1997) p. 211. 
19 

.S.e.e_my .translations .b.elow. (New York: Hebrew Pu .1s ing ' ' 

20 
See Birnbaum, High Holiday Prayer Book, · . 

21 
See Goldschmidt, p. 61. 
See my translation below. 

• 

• 

• 

' 

• 

• • 

• 

* ••• - - ··--- ·-- - ·· 

• 

' I ' 

.. - .. _ 

• • 

r 
' 

• 

' '· 

I 
• 
• 
• 
i • 

' . 
• 

' . 
• 

• • 

I • 

• 
I ' 

. : . r 
' • . 

' i . , 
' ~ 

11:' 
1 . 
• 



• 

• 

Here the repeated references to judgment and· ti. · 
' JUS ce, as well as the merits of Israel's . 

. 

ancestors (zechut avot), and God's nature to search out th h (.c. . . 
e eart iound b1bl1cally, among 

other.places, .in.Psalm 55:5).emphasize.the.po.wer of the d d · d h 
· .- · a.y,.an .intro uce.not.onl)'·-t e 

. 

next piyyut, but the ·theme that · will · be ·traced· all ·the ·way ·to the· blowing of the Shofar ·in 
. 

musaf 
22 

As with Y annai's kerovah in the previous chapter, the poet draws these elements 

of judgment and God's omniscience from various biblical sources, most notably psalms, 

as well as from the rabbinic usages of that material. The prevalence of psalms may be 
\ 

because they lend a personal tone, illustrating the ~ndividual's need for repentance. 
• 

Incidentally, it is worth noting that the reshut ends with the phrase ''yista 'ar b 'qirbi be 'eit 

. b . ak ,,23 
atchil, '' whlch Birnbaum translates as, ''my soul is stirred when I ~gm to s_pe · 

· d ·1 uld_also be read ''whenl.begin_to How_ev_er, _this .phrase.is_also..a.play .on .won s,_as.1 .ca - · ' 

recite 'at. chi/ ' " -which is· the· name· of a P iyyut-by -Eleazar b. -Qallir' the -same piyyut-this , . 

• 

res hut is ·'introducing'. • 

• 

• 
• 

. . ~ l . structure to yareiti biftsoti, made up 
At chi/ is a rhyming alphabetical acrostic sinu ar m 

. . . into 2-stichs (making 28 stichs total), with 
of seven stanzas of· 14 verses, each divided 

· h articular stanza; while most of the 
· · · temal to eac P four words per stich. The rhyme is m . . . 

. t · ons The versification IS broken 
,, ,, und there are excep I . 

rhyming syllables end on ·an ah so ' · d thr gh t 
. . ariety of sources sprea ou ou 

. . . f ts taken from a v 
up by a senes of 8 b1bl1cal proo tex · · · thi . 

. t before the last stanza. As s is a 
their sources JUS . 

the Tanakh, quoted directly from . 

22 

23 
_See Goldschmidt, p. 61. 
See Birnbaum, p. 21·2. 
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Byzantine kerovah, indeed a m . agezn, we would expect a t . . . s ructure 11k thi · · 
expect the subject to be Ab rah hi . · e s, JUSt as we 

am, s ments ( d h an t e merits of th . 
and how .God .is going to shield e ancestors 1n general), 

. us.even.as He shi I . . . -. e <led.our.ancestors .. Howeve . . 
case ·where. sun1lar ·1s ·not ·the· sam . ·th . r, .this .is.a 

e. e-number·of sta . . . . . . . . nzas and stichs·1s s1gruficantly 

different from a ·y annai-style ker h . .. . ova ' while the proof t t . . . I d. h ex s come from all over the ·Bible, 

me u ing t e Pentateuch rather th I . . ' · an exc us1vely bein · h. . g petzc ta verses used in rabbinic 

line of the poem points to a time when the Shofar may be bl . . own in a restored Temple, 

rather than in exile. · · . 
• 

• 

Then t · · · . ex pzyyut is also a y _zyyut ~y Qall1r, a siluk. Called le 'el orekh din, it is a litany of 
. .. 

Go.d ~s v:ari o.us .attributes of (merciful) j.ustic.e .. An.alphab.eticaLacros.tic, .this .piyyut is .se.t 

up · metrically -so · that every -first-stich of .~ -ver-se ends with the· phrase, ·~ badin " and -th~ 
second stick ends, -"bayom din", ·thus establishing a rhyme scheme as well. As a ·theme, 

Qallir btiilds his siluk by importing various faniiliar images of God as merCiful judge, 

scouring biblical and rabbinic literaMe for his prooftexts, including texts that are used 
• 

liturgically in other contexts. While some imageS are stereotypical and can be found in 

multiple sources (God as oseh chesed. for example, or as bochein Jevvavot), others are . 
. 

equally common, but have specific sources. The idea of God as "loveish tz 'dakof' can be 

found in Isaiah 
59

: 
17

, while the idea that God is "shomeir ohavav" emerges from Psalm 
. . 

145:20. B d · fr ... ·i· material Qallir creates a highly entertainingpiyyut 
y raw1ng om 1am1 iar ' . . 

.. 

' 

• 

• 
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' 
' . , 

' · 

. . 

that not only evokes the nature of the d b · ay, ut also te h · th . ac es e congregation midrash and 

1. al . 1 24 bib ic matena . 

. 

Qallir~ s ·siluk·is ·the ·last·of·the ·morning ·kerovot· . .11 _1 . . . we Wl ook·at, ·the ·nextpzyyut, ·meant·to 

be a triple alphabetical acrostic, shows ·howpi\lln1t' ·h · .b . · · · · . · ..,._,.,. zm ave een modified to serve the 

needs of a given community. 

• 

Originally meant to be an exercise in comparison and contrast, me/ekh e/yon is supposed 

to alternate between the qualities of the ultimate King (that is to. say, God) and a mortal 

• 

king, highlighting the might and etemality of the former and the weakness and ephemeral 

nature of the latter. Each verse dealing with God ends with the _phrase, ''la 'adei ad 
. . 

' 

yimlokh '~; _translated, ''The.King .on High will reigniorev..er_and.ev.er." Meanwhile,_the · 
J 

d .th '' d . . I kh '' ''H 1 verse-s-dealing -with -the-mortal -king-should-en -w1 -a -mataz yim o · , -or, · · ow- ong 

·11 h . . .2S WI · e reign>'' ·thus setting up ·the contrastive. 

, 

However, the acrostic is defective: in the standard texts of the Ashkenazi Mahzor, the 
• • 

verses dealing with the mortal king have been removed, so that "only half of the 
• 

• 

• 

. . · · f T ;r l M.''26 By abridging the 
alphabetical acrostic has been retru.ned m the order 

0 

. ~ G d' qualities of Divine Majesty (which is, after 
p1yyu1, the congregation ~an focus on o s 

1 
;11V11/ to recite, finishing the service 

all, the purpose of the day). It also means ess P ;;- . · . 
. . . . fthe ¥erses.(specificall)', the :i and n :verses) 

(relati¥ely) .more.qu1ckl}' .. Ho.wever, -two.o . , . 

· .
1 

ue to the piyyut, thereby allowing some 
dealing with the mortal ·king reappear as an epi og . 

• • 

24 

25 
See Goldschmidt, p. 79. 

26 
See Goldschmidt, p. 167. 
See Birnbaum, p. 355. 
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sense of the contrast original to the . 
pzyyut. Melekh el · 

. . yon is the last piyyut before the 
maJOr_p1yyut of the day: Unetaneh Toke h . P . 

These translations are my own· the H b . · 
. , . e rew onginals may be found in Goldschmidt's 

Mahzor leyamim hannora 'im. For bibl" al . . -
IC c1tat1ons, I have used the JPS English 

translations where possible with som . · · ' e exceptions. 

. 

Pi.yyutim .For .Rosh .Hashanah: Translations 

. I. 
A. M'sod Hachamim 

This is a ~ad~tionai. reshut, anonymous in origin, with a simple grammatical rhyme each 
verse ending in "C'x-". ' 

• • 

1. From among the council of sages and scholars 
2. From. the .learned .knowledge.of. those .who .have.understanding 
3. I will open my mouth in pray~r and supplication 
4. To·entreat·and ·beg ·favor ·before-[the-King·over·the·king·of·kings,-and] ·Lord·over 

all lords. 
' 

B. Y areiti Biftsoti 

Attached to M'sod Hachamim is this additional reshut, composed Qy Yekuthiel b. Moshe, 
an 11th- century Ashkenazi poet who lived in Speyer. The piyyut is a name acrostic, the 
first .letter.of.each ¥erse spelling.out 'IT' .f.DM1 .p.TT.T i1.llJD p .7M'!Inj7~ • .It too.contains a 

rhyme, each verse ending with?'?)-. . ' 
' . 27 

I. I am fearful as I open my mouth to weave my words, . 
. 2. As I arise to entreat before (You), Awesome and Temble One, 
'3. I am lacking in good deeds, therefore I fear

28
: 

4. I lack wisdom, how can I hope? . 29 

.5 .. 
6. Strengthen me30 and support me against weakness g 

21 · : d wn fruit through a.pit on a festival day." · · 

21 
For "lehaskil", see M. Betsah 5: I: "T~ey may ll35~d· ~h;refore I was too awestruck and/earful to hold 
Job 32:6: ''I have but a few years, while you are 

0 
' 

f~rth among you.'' M · barged us with Torah, as the heritage of the 
I.e. how to teach Torah· see Deut. 33:4: ''When oses c - . 

~i?ngregation of Jacob." . ' · ·the Pit· I am like a man without strength." 
Psalm 88:5: ''I am numbered with those who go do.wn to ' • 
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7. May my ~rayer be acceptable as . 
incense )3 one who offers up myrrh and onyeha (as 

8. May my words be sweet like th -
9 M I fi d c. ' e nectar of hon b 

. ay in 1avor in my straight£ ey ees 

11. May my cry 4 be pleasant d . or. ose who sent.me 
. _ . . an not as one who roars. Js 
12. Answer those ·who·draw·near·and· . 
13 

G . 0 are seen·to ·be-trembl" 
. rac1ous_ ne, as you promised the one wh . ~g. . 

14. Be ~ttent1ve when I begin my cry. ·om you hid ma cleft of the cave
36 

. my so~l -1s sick from the fear of judgment. 
17. If you requite me, ~y heart (will) tremble38 
18. The f aunts of my eyelids will flow like a channel 
19 . . I hope .for .righteou~ness .from You,.and.1.trust.(in You) . . 
20 · Remember the upnghtness of my parents, let it plead before you 39 

21. My·heart ·is ·warm as ·my·thoughts·burn40 ~. • 

2~. My innards are agitated as I begin.41 
1 

· 11. At chil • 

In many rites, this piyyut by Kallir immediately follows. It is a 71n ancJ so deals with 
Abraham.and .ni:J~ .n .i:>T. An. alphabetical . acrostic, .~o stichs.per .verse,.two :verses-per 
stanza, seven stanzas in total, with the last stanza separated from the rest of the poem. by a 
series of eight proof-1exts. 1ts rhyme ·scheme is internal ioihe stanzas. ·Inihe ·Hebrew, 

there are only 4 words per stich. 

• 

31 Jeremiah 47:3: ''At the.sound of the stamping hoofs of his stallions, at the noise of his ~'harlots, the 
~mb 1 ing of the wheels, fathers shall not look to their children out of w_eakni:s_s ~f ?,ands. 

Ex. 15: 14: "The people hear, they tremble; Agony grips the dwellers m Phihsti~. . 
33 Golds. hm"d th" t p Im 141 .2 ''Take my prayer as an offenng of mcense, my 

c 1 t compares 1s verse o sa · ' ·fi &'. t th '' h '' up·rai"sed h d . "ti ,, See also Exodus 30·34-3 5 for spec1 c re1erence o e <?nye a , 
an s as an evenmg sacn ice. . · 

~e herbs used to compound the incense offering. . . . ·you abandoned me; why so :far from delivering 
I.e. my prayer, Psalm "22:2: ''My ·aod, D_lY God, why have 

~e and from my anguished crying." d·t ward··Me·like·a·lion·in·the-forest; she-raised 
·See-b. Ta'anit, ·l6b,- and ·Jer. · 12:8 ·'~My ·own-people· acte 0 

. 

~er voice again~t Me therefore I ha~e rejected_ her~·:ould .see·Godface.toface, and.being told· that, ·While 
I-.e. Moses,.hidden.by-God-upon-bemg·asked-ifhe H' face directly and live: Ex. 33: l8ff. 

~e could see God's "goodness'', he could not gaze ::2~:2: ~n'.lON (i!VJl''i1n).nru> ,,, ''.l .rno •'.lMN.tn 
1'm"1,.a .word.inv.ented.by .the.poet: see.Le.v .. Ra · ' n 'N 0,,,,n,· Psalms 75:5: ''To wanton men I 

niyi li1"?n?n cn'?J) N?O c:i?tU ,,K K'JJiV~' 0'.''1n' 1 in h rns!''' als~ Jastrow, p. 466 .( 'in7'n), Even
say, 'do not be wanton!' to the wicked, 'do not lift up your 

0 

Shoshan 772 ·1 '' 38 ' p. . . . . ors of death assa1 me. 

39 
Ps. 55:5: ''My heart is convulsed wtthtn me, terr . 

40 
Reference to Ancestors for zechut avot. re all aflame. ~ .'' 

•t Ps. 39:4: "My mind was in a rage, my tho~gh~ ~~does mean, "I begin", it is also ~e name (~d ~t 
· · There is a liturgical play on this last word. whtl . tr0duction of the latter piyyut, meaning, when 
Word) of the next piyyut: 7'n nN. Thus .it is taken to be an ID 

I begin the piyyut al chi/. 
• 
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1 . The fearful day of reckonm· g h . · . as amved 
2. With dread all flesh will be measured. · 
3. They draw near to Him, knees bent m the balance; 
4. To purify their thoughts as with a burnt ffi . o enng. 

5. He who created them all contends with each heart 
6. And ·wealthy· and ·poor· are judged ·in His· scales '· 
7. The remembrance of Abraham' I ''Y . . . · . . . , . . s P e8: .ou must not pursue strict justice.'' 

. 8. ~ay his (Abraham s) esteemed suppl1cat1on·be remembered at the time of 
Judgment. 

9. Before all the acts of carving out (the_world). · 
10. He had already planned that rock from which we are hewn.42 

11 .. . Between.past.and .future, .in.the.middle.he was.created 
12. To support upon himself all of creation, 

• 

13. His portion (Sarah) on this very same day was given youthful strength 
14. To send ·forth a shoot at·9o years. 
15. She (Sarah) was set as a sign for the Lily (Israel) 
16. Who pass before Him on Rosh Hashanah. 

• 

1 7. Her flowers (children) tremble at the order of the day (the blowing of the Shofar) 
. 1.8 .. As _they .are_pr.es.ente_d.b.efore_the.Aw.esome Throne. 
19. The sound of their prayers they make heard this day~ . 
20. The·y . gather -together·to -blow·(the Shofar), -to ·fmd -redemption. 

. 

2··1. They are supported· by she who was remembered. 
22. The cry ecstatically, going early to the gates; . .b 
23. They are supported by the ashes of the bound lam · . 
24. It was in the month of Tishrei that she was remembered. 

f S ah as He had promised, and 'THE 

• 

As it is written: THE ETERNAL took note ~3 _ ar . · . 
ETERNAL did for Sarah as He had spoken .. · . . ou who seek I-HE.ETERNAL: .look 
And ·it is said: .Listen· to Me, you .who .pursue JUS~~~~re dug from. Look back to 
to the rock you were hewn from, to the quarryhy .c. rth ·For·he·was·only ·one·when·I 

ah. h -broug t-you io · · Abraham·your ·father ·and ·to ·Sar w 0 . 44 . . 

called him, but I blessed him and made ~:.;a;:~You]ayYou{hanCl upon me.45 

And it is said: -Y ou-heelge me before anel ef ~ ' all who discerns all their doings.46 

And it is said: He who fas~on~ the hearts ~ n~':oe 'm view of Israel. THE ETERNAL 
And it is said: No harm is in sight for !aco 'i . 

111
• thei·r midst.47 

. · Kin ' ace aim . their God is with them, And their g s 
• 

42 
I.e. Abraham 

43 • 

44 
Gen. 21 : 1. 
Is. 5J·1 .. 2 

4S ' • 

46 
Ps. 139:5. 
Ps. 33: 15. 
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I 

And it is said: They stand this day to [ . 

d · · ·d· Th e s are and · · An .zt.zs saz . . - e great.of.the.peoples portion; You control my fate 49 
c. h · -are gathered t th · 

God; 1or t e guardians of the earth belon to G . · o~e er,.the.retinueofAbraham's 
g od, He ts greatly exalted so 

25. Exalted in judgment God ascend t Sh .c. 5 . ' . . s o 01ar blasts 1 

26. To_ shake the earth and all its inhabitants 
27. W 1th the Shofar (on Shabbat· with th · · 

appease him, · e remembrance of the Shofar) blasts I 

28. In the shielding of (God's friends I · · s2 ·. 

• 

• 

III. Le'Eil Orech Din 

An alphabetic acrostic sometimes ascribed to Kallir. It is a call-response poem each 
verse al temating between ''f'U '' and '1'1 1J~ ''. . ' 

47 

48 

1. For the God who arranges53 

2. Who examines the heart54 

• 

3. Who reveals the hidden things55 

4. Who speaks.righteouslr56 

5. Who pierces our thoughts57 

6. ·Who ·is ·faithful · and-bestows-loving-kindness
58 

7. Who remembers His covenant
59 

8. ·Who is compassionate to ·His creations
60 

· 

9. Who purifies tho.se who trust Him 
10. Who knows our thoughts

61 

Num. 23:21. 
Ps. · 1-19 : 9-1 . .. 

49 p 16·5 s. . . 

judgment 
on the day of juqgment 
in judgment 
.on. the. day .of .judgment 
in judgment · -
·on ·the ·day·of judgment 
in judgment 
on the day of judgment 
in judgment 
on the day of judgment 

so P-s.-47 ·-10 G d c. th s1 · · th · f Abraham's o · ior e 
Psalm 47:10: ''The gr~at of the peoples are gathered toge~er, e retmue 

0 
' 

_guardians .of_the_earth.helong.to _God;.He.isgr.eat/y_exalted: . · 
s2 I b b ·it . a mess1an1c age. . 

.e. the Temple presumably the one to e ui m .11 · 't '' 
s3 ' • 1 kn w that I w1 wm 1 • 

54 
J~b 13: 18: ''See now, I have prepared a. case, 0 

'bl . for gold the furnace; and THE ETERNAL 
Literally, ''heart''. Proverbs 17:3: ''for silver the eruct e, 

~~sts the mind."· and brings obscurities to light." 

56 
Job .. 12:22: "He r':"eals myster:,ies out~! the ~~kn:~o walks in righteousness, sfeaks upri~htly? sp~ 
Or commands righteousness . Is. 33.15-16. He . d fgrasping it, stops.his ears agamst 11stenmg to 
ti 

. a bribe mstea o . ~ro 1t from fraudulent dealings, wa~es awa~ a one shall dwell in lofty secur1~." . 
infamy, shuts his eyes against Iookmg at evil Sucb e·cross·your·lips! ·For THE·ETERN·AL·1s·an 
57 • ·d ·I t·no arroganc 

I ·Sam. 2:3: ''Talk-no-more-Wlth lofty·pn e, e ,, 
all-knowing· God· by Him actions are measured. . t devotion·to-me. -For-1 T-HE-ETERNAL-act 
58 , 1 .. in· his· eames -

Jer. 9:23: '~But-only - in - thisshould- one -g ory. . I delight." · 
With kindness J'ustice and equity in the world; for Ul ~es~ . rn1er mindful.ofHis .cov.enant."_Also..Exadus 
59 ' ••• ~. fi ar Him' ae. is·'"'... · d J b '' -~salms _1_1_1.:5: ':He.giv.es_fo.ud .to.those W.Jl

0 - e - d His covenant with Abraham, Isaac an aco · 
~24: "God heard their moaning, and God remem~ere said THE ETERNAL of Hosts, the~ s_hall be M~ 

Malachi 3· 17· ''And on the day that I am .. pr~pann_g, .5 tender toward a son who m1n1sters to him. 
· · d them as a man 1 

treasured possession; I will be tender towar . 
54 . 
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11. Who ~estrains His anger · 
12. Who is clothed in righteousne 62 

Wh 
SS 

13. o pardons iniquities 
14. Who is awesome in splendor63 
15. Who .forgi.ves -His . burdened.ones64 
16. Who answers those who cry out to H~ 6s 
17. Who· acts · on -His ·mercies66 im 
18. Who sees hidden acts67 

19. ·Who redeems ·His servants68 

20. Who is merciful to His people 
21. Who watches over His loved ones69 

22. Who supports His innocent ones70 

IV .. Melekh .Ely.on 
. 

in judgment 
on the day of judgment 
in judgment . 
on the day of judgment 
.injudgment · 
on the day of judgment 
·in judgment 
on the day of judgment 
in judgment 
on the day of judgment 
in judgment 
on the D(!y of Juqgment. 

• 

A Meshullash
71

, ·this ·is an alphabetical acrostic-with a·grammatical·rhyme,-intemal·to 
each verse only, written in a call/response fashion. In most Ashkenazi traditions, this 
.Piyyut is defective: with. the exception of the ·first and ·Iast verses dealing with ·the mortal 
king, the rest are missing. 

, 

The Kin_g On High God who dwells on high 72
, mi_ghcy on high 73

, the strength of His 
hand prevails. 74 He will reign forever 

The Mortal King decays 75 and descends to death, to Sheol and below
76

, Weary and 
re·stless. How.long -will -this-one-reign? 

61 ·Psalm 94:·1·1: ''THE-ETERNAL ·Jcnows the designs of men to·be·futile." . . 
62 Is. 59: 17: ''He donned righteousness like a coat of mail, with~ helmet ~ftnump~' on His head; He 

- . clothed ·Himself-with· garrnents · of·retribution·;Wrapped-himself-~ zeal· as · ~·a_-robe. . . . . 
63 E l S .11. ''Wb · lik y 0 ETERNAL among the celestials; who 1s like You, maJest1c m holiness, 

X. • • 0 LS e OU, . ' . 
. I . d kin d ''' awesome.in sp en or, .wor g.won ers. ft f th House of Israel who have been carried 64 Is. 46:3: ''Listen to me, O house of Jacob, all that are le 0 e 

since birth, supported since leaving the womb;'' . t"ll peaking 1 will respond." 
: Is. 65:24: "Before they pray,~ will answer; while t~e~ are :~iv!rance throughout the land." 

6 
Psalms 74:12: "O God, my Kmg from of old, wh~~s ur God· but with overt acts, it is for us and our 

7 Deut. 29:28: ''Concealed acts concern THE ETE . ,, 0 
' . . . 

children ever to apply all the provisions of th_is Teach~~- h d again 10 redeeming the other part of His 
68 

Is. 11: 11: ''ln that day, THE ETERNAL will apply ~~ ~~ m Shinar Hamath, and the coastlands." 
People from Assyria as also from Egypt, Pathros, Nu b•a,.1 a ·H' lill. ·bu; all the wicked·He will destroy." 
69 h all w o ove , h I 
70 

Psalmsv·I45:20: ''TH.E ·ETERNAL wale es over. btened for 1 am your God; I strengthen you and I e P 
Is. 41: 10: ''Fear not, for I am with you, be not ~ig ' 

You, ·l ·uphold·you·with -My·victorious·right·hand. 
71 For description see Chapter l.. . 

1 1
.ffi c.

0
r bis stronghold, .with.his.food supplied.and.his 

n ' . . ss1b e c I s.1• . - Is. 33:.l.6: '~He. dwells. on.high, .w1th .macce : . . 
drink assured ,, maiestic than the breakers of the sea is THE 
13 • 'ghty waters more ~ 

Psalm 93:4: ''Above the thunder of the mi ' 1,, 

~TERN AL, majestic on high." . . foes, and all your enemies shall~~ cut down. 
Micah 5·8· ''Your hand shall prevail over your . arment eaten by moths. 

1s J b . . like a rotten thing, like a g d ake my bed in the dark place, Say to 
76 o 13:28: ''Man wastes away Sheol as my home, an m 

Job 17: 13-14: ''If I must look forward to ''Mother,, ''Sister." 
the Pit, ''You are my father," to the maggots, ' 
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• 
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Tue King On High Mighty in His (celestial) retin 11 · 
reveals hidden thi ue ' who decrees and fulfi.lls, who 

ngs. H ·11 · e: · e wt reign iorever 
• 

The Mortal King melts away with mi 78 H 
bl 

sery · e decrees and passes away He 
resem es·one·who·is ·bl" d . m · How·long·will .. this·one·reign? 

. 

The ·King ·on ·High ·He speaks righteously.7
·
9 ·He is dressed in righteousness~80 ·H~ ·hears 

the cry of prayer: He will reign forever . . 
. 

The Mortal ~g Desires wickedness81
, does wickedness, and is ea_ger to ~in 

' How long will this one reign? .. 
. 

The King On High Remembers our ancestors;82 grants merit to His creatures, and is 
displeased ·with ·His-enemies. ·He ·will ·reign -for-ever. 

The ·Mortal ·King Thinks and ·forgets, suffers and is ·forgotten, is guilty and argues. 
How long will this one reign? 

. 

The King on H~gh He forever dwells in goodness83
, His graciousness is eternal, He 

spreads out the vast and eternal heavens.84 He will reign forever. 

The Mortal King His days are handbreadths long85
; his days are destined for 

di-sappo intffient 86 he-concei V(:}s-chlldren {sinfully] 
87 

' How long will this one reign? 
-

The King on High I d m. light like a robess, (with) all the luminaries!s9 He is 
s wrappe ·11 · · :i': . d 1 d 1·90 He WI reign 1orever. mighty an resp en en . 

n In '- 1 appears in I Sam 19:20. stead of niji,11. A hapax egomenon, . bones He spread a net for my feet, He 
78 Lamentations 1: 13: ''From above He sent a fire down mt~ my,, · . 
~urled me backward; He has left me forl~m, ~ con~~t=:~ from Bozrah who is this, majestic in 

Is. 63: 1: ''Who is coming from Edom, m cnmson g · tr"umph ''' . . 
, ak ;ivii Powerful to give i · 

attire, striding in His great might? I spe ' 1 .' • h h lmet of victory on His head." · 
so I lik coat of mail wit a e . . h y '' s. 59: 17: ''He donned ;rjrli ea . ' . k dness· evil cannot abide wit ou. 
s 1 Psalm 5. 5. ''For you are not a God who desires w1~ e ·I 2. ~ers to Abraham and Sarah in this fashion. 
82 • • • d fr ]'' Isaiah 51. .. rei, 

Literally: ''the rocks (we were quarr1e om · . . 
See the piyyut ,, At Chil'', for full quote. ells, whose name is holy: I dwell ~n _high, ~ 
83 Is. 57: IS: "For thus said He who high alofl_fore;_~; ~viving the spirits of the lowly, rev1vmg the hearts 
holiness; yet with the contrite and the lowly m sp . ,, 
of the contrite. . . . ht .. hand·spread·out·the·ski~s. . . ,, 
84 Is 4-8··13· ·M ·own·hand·founded·the·earth, My rig a· its span is as nothing in Your sight. . 
ss p · · · Y d lifeJ·ust handbreadths 1ont:1'. ff from.them· they have.on/y.the1r./ast 
86 

s. 39:6: ''You have ma e my . ine away;.escape.1s.cut.o · ' 
Job .l.l ·?O· ''But.the.eyes.of the .wicked P · h · 

·- · · ,, this' Alas women eat t err own 
breath to look forward to. h Id to whom You have done . fTHE ETERNAL." 
87 Lam. 2:20: "See, 0 ETERNAL ~d be dopr~phet are slain in the s~:~ ont cloth,, - -. 
fr1it, their newborn babes! ~las pnes~:;; ht; You spread the heavens . ;~le will brfug darkness upon your 

89 
Psalms I 04 :2: ''wrapped 1n a robe ~1 g s 1 will darken above you, . 
Ez. 32:8: ''All the lights that shine in the ky . 

land." 
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To the shadowy darkn h . rth 91 ess e descend h d. ea · . He is enwrapped in darkn s, e isappears into clods of 
one reign? ess. How long will this 

The Mortal King 

Tl1e .King .on .High Ki £ 92 . . ng. orever ' who. unco:vers93 th hi . • 

speak. . · e dden.and makes.the mute 
He will reign forever. 

The Mortal King Wanders by the mo t · . · 
• WI

.th d men ' is troubled with suffering is abashed 
ma ness. . . . ' · How long will this one reign? 

The King On f:Iigh 
eve~yone. 

The Mortal .King 

Sustains everythin ~4 • l g ' encirc es and encompasses all, marks . 
He will reign forever. 

.Pas9~es . and .is .passed.o:ver, .his.ey.elids.are.blind; .his .dust.is .piled 
up. How long will this one reign? 

• 

Beautiful is His strength.96 The work of His right hand is potent. 
He redeems and shelters ·He :will reign ·forever . 

• 

The King on High 

. 

The Mortal King His ·scent reeks.97 He is decked out in dung. Decrepitude is his 
portion. How long will this one reign? 

• 

The King .on High His .holy .ones.are Jlame. 98 He .calls _upon.the waters .of Rahav.. 
99 

He 
H. . I I 00 H ill . ~ is near to all who cry out to lil1 in. ave. e w reign 1orever . 

• 

I 0 t H . . h . h 102 

The Mortal king He is covered with maggots. e is vigorous, t en wit ers, 
consumed in water and fire. How1ong will this one reign? 

90 Psalm 76·
5

. ''Y 
/ 

d 
1 

glorious on the mountains ofprey." Also Job 36:5: "See, God is 
. . . o.u were resp en en, . .' . d ,, 

::ighty; He is not contemptuous; He is mighty m strength and mm · . ,, 
Job 38:38· ''Whereupon the earth melts into a mass, and its clods sack togethe/r/. 1. ,, 

92 • • • • v d minion is for a genera ions. 

93 
Psalms 14 5: 13: "Your kingship is an eternal kingship, ' our 

0 

94 
See Even-Shoshan, p. 2120. · b tum gray it is J who will carry.'' · 

95 
Is. 46:4: "Till you grow old, I will still be the s~e; w en ro:e to them· 'they laugh at every fortress, they 

. Hab. 1: I 0: "Kings they hold in derision, and princes are a JO ' 
ef le up earth and capture it." . h d splendor are in His temple." 

97 
Ps. 96:6: "Glory and majesty are before Hun; stre!'lgtw~~· tbruSt it into a·parched and desolate land its 
Joel 2:20: '~I ·will· drive·the·northemer·far ·from-you,. l d the stench of it shall go up, and the foul smell 

van to the Eastern Sea and its rear to the Western Sea, an 
~se." .Eor. [THE .ETERNAL] shall .woi-k ~eat deeds." ie flames His servants." 

Psalms 104:4: "He makes the winds His messengers.ft ry · "to deepest darkness and darkens day to 
99 A ' ·1 h turns the momino . u .. c ETERNAL,, 

. mos 3:8: "Who made Kimah and K s1, w 0 them upon the earth? His name 1s 1fll-' · 
night, who summons the waters of the sea and po~ d 't'es among them Rahav, goddess of the deep. 
Th· · , tu ' 1 e other e1 

1 
' 

is is a reference to God's power over na re ' · · E ·1 . 
See also Jon Levenson, s Creation and the persistence of II v~im. to all who call Him with. sinc~ri~;" . 
too Psalms 145· I 8· ''THE ETERNAL is near to all whodca ·t" rth· my s1'in.is.broken and lestermg. 
io1 . • • - . . ts and clo s o ea , . . ,, 

Job 7·5· ''My ·flesh .is covered with maggo ·ng up 1n his garden. 
Lo2 • • · • • his shoots spr1 . 

Job 5:16: ''He stays fresh even m the sun, · 
57 
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The King on High Th · ere ts no slumber before H. 103 
Everything in His g . im 'whose heavens104 are peaceful 

aze is good and praiseworthy. . . 

He will '-reign :forever. 

·Drowsiness·overcomes·him ·d . . 
carries him off. ' eep sleepen~um~ers·him, chaos 

. How long will this one reign?105 

The Mortal ·king 

His might is eternal Hi l · . c
0 

· s g ory is everlasting. His splendor endures 
1i rever. He will reign forever. 

The King on High 

Performati:v.e .Issues 

As ·noted a ·number· of· times above, ·the piyyutim·of·the ·Mahzor, ·while· considered ·hol~ 
' 

and fixed, were never sacrosanct. The texts could·be interrupted, abridged, or modified a 

number of different ways, depending on the local congregation's desires or needs. The 
. . 

classic example is Melekh Elyon, in which fully half the poem (specifically, the half 

referring to the mortal king) is not recited, or only parts of it (usually the 2°d verse and the 

next-to-last verse) are appended just before the end. Indeed, in some Mahzorim, the 

skipped verses are missing altogether, so that the average congregant would not even 

I. th th . . 106 rea ize at ey were m1ssmg. 

Lik th 
. . f h . . hapter .these.poems .were-most-li-kel.y-chanted-or sung 

e . epz.yyutzm-o .t e-prev1ous·c , 
'- . · · h I·· · ature ·with· a· call .;;response ·between 

by·the chazzan. -Possibly;they·were·ant1p ona inn ' 
• 

.. _ t were adapted.heavily.based on 
cantor and congregation. Agam, however, tex s 

. . d D example in a different order, with 
community interests. Le 'Ei/ Orekh Din is recite ' or · ' - · 

· f th verse and the congregation responding on 
the service leader starting on the 'b' Pru:1 ° . e ' 

• 
, 

103 . , I .either s/umber.s nor.sleeps." 
Psalms 12.1 ·4 · ''See the _guard tan _af_Israe · n. . ·mmentary thereupon. 

104 • - · •· • · ,. bb1n1c co 

105 
ht. 'rubies'. See Proverbs 3_: 15 and the ra 
Only recited in the Polish rite. 

106 
See Birnbaum, pp. 355ff. 
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• 

the 'a' part of the verse.107 So whil th ' e ese texts ma h ' . y ave become fixed at some point 

(much .to.others .chagnn), .there seem d ·t b e . o. e.asenseoffl ·b·1· . · · · exi 1 ity .1n.ter1ns.of.h0-w.the 

liturgy ·was ·recited. 
• 

• 

• 

The Question Before Us 

As mentioned before, the issues surrounding the holi'days --Pespecially the yammim 

noraim are entirely different from those that surround the average Shabbat evening or 
. 

morning worship. Issues of worshipper familiarity, text comprehension, service 

infrequency, and congregational expectations in terms of mood and activity, all weigh 
, 

u_pon the liturgist. Add to this the difference in ~umber ofworshi_p_pers in attendance: 

ev.en the .most.active .congregations may .more .than .quadruple .the.number of worshipp.ers 

• 

in attendance on Rosh -Hashanah. -Furthermore,.the-length-of most-holiday -seFVices, 

without insertions, may dissuade liturgists from adding any moreto an exhausting day:'-
08 

• 

. . 
• 

However, our texts show that there is a long tradition of insertingpiyyutim on the 
. 

festivals and ho Ii days, despite service length, issues of attendance and familiarity, etc. 

While Q~llirian piyyutim utilize some difficult language, their structure specifically, the 
• 

· f t"t" e primary language allows for greater 
use of acrostic and rhyme and the use o repe 

1 
.
1
v . 

· I"ke "the God on High," and "the God 
·accessibility for the worshippers. By using terms 

1 
. 

· · · ous terms for humility (as we saw in 
arrayed for Judgment," over and over again, or van 

107g . 1· . 1 ee .Bimbaum .p 261 · ~ rtam· 5 to the writing of creative 1turg1ca texts. 
ios ' · th. di cuss1on pe . · · As I mentioned in the previous chapter, ts 5 • e_including .butnotJim1ted.to .art,_.seatmg, 

.. rather .than jmagining _other _creati_v.e.appr.oaches:t~!e~~~~ paper is too limited .to discuss these 1s~ues and, 
space movement, music sound imagery, and lag . g d d reflected upon, th1s should be done in a 

h
. , , , h Id be cons1dere an . 

w 1 le these issues are important and s ou , -
different context. · 
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I 

• 

the reshuyot we looked at), the worshi . . . pper is better able to comprehend and process the 

theme of the day. Meanwhile the aero. t. ' s ic nature of the · · .poetry and the rhyme means that 

like Yannai's .poetcy,.people.can.tcy.to.anf . ' . 1c1pate.the.next ¥erse.and fimd . . . · .a .way .mto 

participation. 

• 

. 

It is this accessibility that should be the key moti t · . va or m ter1ns of writing new liturgies 

for the holidays. Many times the themes of the holida · ul · · , ' . y, or even part1c ar pieces of · 

liturgy, need elucidation. For example, while any second-grade religious school student 
• 

may know that the Shofar is blown ~n Rosh Hashanah, they may not be able to say why. 

The child may have a loose association with the Torah portion; it is doubtful whether 

most worship_pers will understand the full context or the meaning of the Te/data debe 

Rav. .. Many .congre.gants _(and_ra.bhis.)_are 11ncomfortable with.the language .of .Unetaneh • 

Tokeph itself -a piyyut. turned. to . fixed -liturgy. -Indeed, many· of. the -liturgical -pieces -for 

Rosh Hashanah raise issues with which we, as modems;truly struggleto make 

meaningful: issues like Sin, repentance, humility, andjudgment. While they can be 

addressed in the f orrn of a sermon, a class before the holiday or an impromptu iyyun from 
. 

the bimah, they are sufficiently difficult that they may demand a liturgical response, _a 
. . 

hi 
and that, rather than providing easy 

response that is as sophisticated as the wors pper . . ,, 

· 
11 

ccasioned by the day and its themes. 
answers or swift comfort, reflects the cha enges 

0 

• • 

• · . . take lace Within the liturgy, where the 
There are places where such elucidation can P 
. . ful· insertions (or substitutions) in the Shofar 

hturgy .can.make-complex.concepts .meaning · · . . r cate· some·of the ·major themes, such . 

service· and ·the Torah service could ·be·used to exp 
1 
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• 

-

as the connection between Sho+arot d I . - 'J' an saac' s ( ) . . . near sacnfice. Introducto . . 

to the chanting of Kol N.d u ry meditations z re, netaneh Tokeph and A . . . ' v1nu Malkeinu, could convey 

d1fficult .not1ons.of.God's.justice.and.G d' . . . o s.mercy our re 'b'l' . · · ' · sponsi t tty for our.actions,. and 

what -it -means-to ·make-true ·repentance -Such· . . . . . med1tat1ons·could·be·used·to·clarify-other 

issues: for example, a reading referring to G d .. . . . . . 0 as Motherly Father'', or some similar 

trans gendered phrase, might explain (or at 1 t 'n£ · . . eas re1 orce) the mystical notions that A vi nu 
. ' • 

. s emtDlmty. uch reachngs (or songs) represents God's masculinity and Malkeinu God' £ • . . S . . 

could challenge people to understand these issues in modern, rather than medieval, 

language. 

• 

So, it is possible to establish criteria for writing creative liturgical texts for the high 

holidays. They must .b.e _theologically .specific .and.refer .to .specific .parts .of .the liturgy.. 
• 

They must make the -service and the themes-of the-holiday-more accessible without 
. 

being trite or maudlin, they cannot interfere with major parts of the service, and ·they . . 

must be brief. This last criterion would appear to be a deViation from the piyyutim we 

have analyzed, but this is not the case. MOst of them are fairly short, taking up less than a 
• 

page, and those that aren't, like Mele/ch Elyon, have bee_n abbreviated . 
-

• 

• 

• . 

Are th d · · d 
1 

f h try already in existence, poems that could be 
ere mo em mo e s o sue poe 

dr 

· ,, d de" rather than having to write new 
opped into a Rosh Hashanah service rea Y ma ' , · , . 

· · 
1 

h ve found that deals with issues as 

poems? There is very little modem poetry, a ' 
. R b rt.Frost, or Abraham Joshua Heschel. 

enormous.as these . . Perhaps-Dan-Pag1s, .or · 
0 

· e 
• 

' 
• 

• 
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Ruth Brin has written poems for Kol N. zdre, Rosh Hashanah . 

p of the H~gh Holida i· 109 • · Y 1~gy · Here ts an excerpt 

from.her poem Al .Het, .on.the .penit . 1 . . ent1a .prayer.of.the same.name: 
. 

For· the· sins· we· have· sinned· against .you and. . . · against those·we· love-b ·th . . y e-nususe·of our capacity· to-love: 

By usmg others as objects or tools 
' And by placing our own status and pride be'"" th . iore e needs of others. 

By failing to use, with understanding and lov . · 
And.by failing to accept witb . respec~·:i~towe~ as empl?yers and leaders, parents and teachers, 

leaders, . ove. t e. authonty-of parents. and teachers,-employers and 

By failing to perforrn acts of kindness, and visits to the sick and t . And b t b · . . o mourners, 
y no emg sens1t1ve to others who tum to us in their need . 

I 

By for ming intimate relationships without love as their basis 
And also by failing to deepen love continually thro~ghout marriage. • 

All·these sins, O·God of forgiveness, grant us the strength·to confront honestly ·the wisdom to anal}ize 
correctly, and the will to abandon completely, as we return to You and to thos~ we love. 

110 

' 

The poem comes dangerously Close to falling flat, to being inadequate to contain all the 
• 

responsibilities, our blame, our being judged, without being somehow defensive or 
.. 

hackneyed. As a society, we have grown comfortable finding ways out of guilt, finding 

different methods of escape; our literature reflects that sense of comfort. Perhaps it is best 

to go back to the psalms, to the piyyutim themselves, and find a wa,y to make them fit 

ag
a1·n The · afte 

11 
they ... r,. still.found.in one.form-or_another in_many 

. . re .is,_ r.a ,.a.reason . . . Q.1-A' · 

• 

Mahzorim. 
• 

• 

• • 

109 

110 
See-Ruth·Brin, pp. ·1:3·8ff 
Ibid, pp. 157-158 • 62 
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A poem by Rachel comes to mind 

and forgiveness: · P 'of guilt 

I have not sung to you, my country 
No~ brought glory to your name ' 
With the great deeds of a he 0 h . ro 

r t e spoils a battle yields. 
But on the shores of the Jordan 
My hands have planted a tree 

And my feet have made a path~ay 
Through your·fields. 

Modest are the gifts I bring you. 
l ·know·this,-mother. 

Modest, I know, the offerings 
Of .your. daughter: 

Only an outburst of song 
On a day when the light flares up, 

Only a silent tear for your poverty. 111 
• 

While this poem is clefilly about the land of Israel and Rachei's own experiences as a 

member of the Yishuv, it can also be understood as a metaphor for Is.rael's relationship to 

God, to Israel' s heritage, to the attempts to reconcile modernity with the demands of the 

past. It is brief, almost a sigh, or a kinah, and could be used as a meditation before Kol 

Nidre, or even during the Malchuyot section of the Te/data de be Rav, to contrast God's 
. 

divinity and sovereignty with our own incapability. In truth, the yammim noraim may be 
• 

the .most. difficult . time .for. creati¥e .liturgy; without. a doubt. they .demand. a great.deal .of 

experimentation,· discussion,· and ·reflection· before ·new· liturgies· are ·introduced'. 

I 

J 

• 

. · . b taken·from ;i;:iw ,771.2Y17(Jerusalem: The 
i 11 • S dback -He rew 

Translated by -:Robert-Friend· and -Shimon - an ' , 
Israeli Progressive Movement of Israel, l 992), P· 

253 
' 
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Appendix B: Poetry Translated For 
Chapter2 
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Chapter 3: Piyyut in the Holiday Cycle Part II: the Sephardi Poets 
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The Ashkenazi Mahzor and its. anteced t h 
en s, t e work of the Byzantine payyetanim, 

provide a particular aesthetic and polem· 1 . 
ica perspective on creative liturgy. Heavily 

reliant .upon .the .imagery.of.the.midrash .poet 1.k y . . . . . _ 
· ' s. 1 e · -annai, .Kallrr.and.therr .1m1tators 

· wrote piyyutim ·that ·interwove ·the. homiletical . t . 
1 

. h . . · . 
· ma epa ' t e theme·of·the·hol1day·portion 

or Sabbath s·idra, together with the theme of a part· li1 · · . · . 
. 1c ar prayer or rubnc. In so domg they 

created, not_ an amalgam of different sources, but a new poetic whole designed to engage 
. 

the worshipper in ways other liturgy or study might not have. Thus, a kedushta for the 

High Holidays might knit the theme of God's holiness to the image of God sitting on His 

throne of Judgment, and move toward a supplication to God on His throne of Mercy, , 

possibly by reminding God of Isaac's (near) sacrifice, all by citing a variety of rabblltjc 

material that can be found in Pesikta DeRav K~hana or the Bav/i or Midrash Rabbah . 

This ·was, -of couFse, ·presented -in ·a ·particular-style: ·acrostics-( either ·alphabetical-or 
' 

appellative), ·''a strictly observed strophic structure, a pertnanent rhythm ·based on a ·fixed 

number of words in each line, and obligatory rhyme."1 These rhyme schemes were 
. 

managed through the complex invention of words, ellipses, and other modifications. 

While this system itself was fixed, there was room for flexibility and ingenuity withiri 

this structure: just as Kallir adapted the poetic style of Yannai, so did his imitat?~ re-
. . 

imagine the Byzantine style, making it· their own. By using different kinds of p·roof-texts, 
~ . 

more complicated language and meter, they found ways to acc~ntuate their virtuosity 
. 

while still creating meaningful liturgical poetry. And it was not only the .poets who took 
-

possession.of .and. adapted . the .poetry .to .their.0-wn .needs: .con.gregations.and .prayer-

book ·publishers ·would· alter piyyutim ·to ·fit ·their ·needs; ·throughout ·the Ashkenazi 

1 
See T. Cartni, The Penguin Book of Hebrew Verse (New York: Penguin Books, 1981), P· 61. 
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Mahzor, we see the conservation of space 1. . . -
· · ' e imination of passages that could have · 

brou·ght the wrath of the authorities upon the . . 
commuruty, or Simply the removal or 

modification.of.those sections.that .no .longer 's k , t th · . po e · o. e.congregat1on.and.the 

inclusion of new ·material ·that ·reflected ·their own understanding. 

• 
• 

• 

With that as our backgrou?d, we turn to the d~~elopment of the Sephardi piyyut,· which 

followed a different aesthetic, and served a somewhat different function. 

.. . 

While we know very little about the Byzantine payyetanim and the inheritors of their 

tradition, we know much more about their Spanish counterparts. Many scholars· have 

• 

written about the lives and bac~grounds of the various Sephardi _poets and their.genres of 

verse, .ho.th liturgical .and _non-liturgical. "While _there _is .some _dis.c.ussion _as _to whether _the 
' 

. 

B·yzantinepiyyut-emerged-from-or -was-influenced-by the-surrounding-culture-of-the 

·Eastern ·Empire2, a great deal·has·been published on·the relationship-between Muslim and 

Jewish aesthetics ·in Iberia. While Sephardi poets also utilized rhyme and acrostics, their 

meter and use of language were often wholly different. Based on Arabic systems of· . 
. , 

poetics, theirs was a system of long and short syllables, repeated throughout a line of 

poetry.3 Furthermore the Spanish poets did no~ rely on rabbinic interpretations of their 

texts or language to the same degree as their Byzantine counterparts. Rather, the Spanish 

payyetanim relied upon and elevated the biblical text and biblical Hebrew. 

2 Ibid.,-p.· 62. 
3 Ibid, p. 63. 
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This chapter will examine some of the litur . . , gical poetry of the Sparush poets: specifically, 

Solomon Ibn Gabirol Judah HaL · d ' ev1, an Moses Ibn Ezra. Described as ''three 

outstanding figures''4 these poet ·d . . . . . . · ' · · · · · · s. are consi · ered. signi.ficant in the development of the 

Spanish piyyut~ Their poetry is peppered throughout the liturgy, and eVen· made inroads 

into Ashkenazic minhag. We will .. be comparing and· contrasting their aesthetic 

perspective and liturgical understanding with the poets of the previous two chapters, 

asking not only basic comparative questioris, but also how the respective works" would 
' 

shape the liturgical experience of the worshipper. Furthermore, we will try to isolate . 

those elements that could be applied to modem creative liturgy, and attempt to identify 

• 

modern equivalents already in ·use. • 

.. 

In _this .analysis, _there js _a_need ior i:aution: .unlike .the .B y.zantine pi){yutim, which w.ere · 
. 

often ·vilified ·by -the -liturgi-sts·of-the -Reform·movement,·the Spanishpiyyut -was-readily 

used and held up as a model for·the creation of new· liturgy :
5 
·Comparatively short, with 

• 

clear Hebrew and ihyme schemes, and evciking a storied, myfucilogical past of intellectual 

growth in the sciences and the arts, the Spanish piyyutim were viewed by many reformers 

as a reflection of their oWn endeavors. These biases continue to have a powerful 
• 

influence today: the poetry of Moses lbn Ezra and Solomon lbn Gabirol both appear in · 

. 
prominent places in Gates of Repentance, while Kallir makes but one appearance, in the 

Yorn Kippur afternoon service.6 ThC::refore, we must maintain an awareness of these 

influences and {mis-)readings in our study. While Spanish piyyutim may be more familiar 

4 Ibid, pp. 24-25. . - R l d & 
s See Jakob Petuchowski, Theology and Poetry: Studies in the Medieval Pl)f)lul, (London: out e ge 
Kegan Paul, 1978; (reprint, Cincinnati: HUC Press, 2000), pp. l38ff. · , 
6 See Lawrence Hoffman, ed., Gates of Understanding 11, pp. 51, 127, 138 and 152. 
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to the average Reform Jewish congregant and h . 
ave a certain advantage, that should not 

unduly influence our search for meaningful mod 1 f . . 
e s o creative liturgy. 

• 

The Spanish Payyetanim I 

• 

' 

Solomon b. Judah Ibn Gabirol is the frrst of these poets both in age and in development. 

He is credited historically with bringing "the sacred poetry of the Jews of Spain toward 

its perfection."
7 

Known mostly through his own writings and the works of the following 
• 

generation, especially Moses Ibn Ezra, he lived a brief life in the eleventh century, by . 

most accounts dying in his late thirties. He regarded Magara as his native city, and 

acquired his education in Saragossa. OI]Jhaned at an ear~y a_ge, he devoted most of his life 

.to _po.etry _ap.d _philosophy., .and £o_l1nd_s.ustenanc.e _under _the _patronage _of_a..numb.er .of 

indi-viduals, -including Yekuthiel -b. ·Isaac ·Ibn-Chasan. -His -life -was-mythologi.zed-long 
' 

after ·his death, with ·legends about·his ability·to make golems, ·his relationship with 

Shmuel Ha-Nagid and Nissim ·b. Jacob Ibn Shahin, and ·his death at the ·hands of an. 

Arab:8 Despite this, he is described as ''physically weak," and as ''a social misfit.';9 Many 
. 

of the liturgical pieces attributed to him are still used today, such· as Shachar Avakeshcha. 
-

He wrote liturgy for Yorn Kippur, ''the.three pilgrimage festivals, Purim, Hanukah, the 

Ninth of Av and other fast days."10 Taking a great interest in Hebrew grammar 
• 

(completing''~ long didactic poem'' on the subject in his late teens), he.modeled the 
• 

• 

• 

• 

7 
See Ismar Elbogen, p. 266. · · . . . 

8 See Shlomo Pines, ''Gabirol, Solomon Ben Judah Ibn'', in Encycloped1a Juda1ca 7 (Jerusalem. Keter . 
.. 

Publishing 1972), pp. 235-245. . 
9 See Raymond Scheindlin, Wine, Women and Death (New York: Oxford Uruv. Press, 1999), P· 12. 
10 

See Elbogen, Jewish Liturgy, p. 265. 
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usage of Arabic poetics and biblical modes of poetry that was b b th D h egun y e poet unas 

b. Labrat. 11 

Moses ·Ibn Ezra·is ·the·next ·poet·of·the ''~three · stars' ·in·the ·firmament·of-Neo-Hebrew 
• 

-- -

poetry in Spain."12 
·He was ·born i~ Granada.between ·1·oss-·1-060 to a prominent and 

wealthy.family. He mastered Bible and Talmud, Hebrew grammar, as well as Arabic 

language and rhetoric, Arab and Greek philosophy, and possibly Latin. He fled Granada 

when it fell to the Almoravides in 1090 to Castile, after losing all his possessions and 

losing connection with much of his family, which he left behind. He appears to have 

l.ived the rest of his life somewhat destitute, living off of handouts from friends and 
-

relatives, wandering from_place to _place. He was still writ~g in 113 8, thou_gh he seems to 

.hav..e _died.shortly _thereafter. 13 

Finally, we will ·look at Judah ·Ha-=Levi. ·Best· known for·the creation of an entire genre of 

''Zion poems,'' and for ·his philosophical treatise HaKuzari, Ha-Levi left an ·indelible 

mark on Jewish literature. ''Judah HaLevi can oniy be called an embodiment of the 
-

religious genius and the most splendid flowering of the Jewish Spirit."
14 

Born around 

1075 ·in northern or central Iberia, possibly Castile, 4e studied in Granada and made a 

living as a physician. He died in 1141 while either en route to or from Israel, probably in 
. 

Egypt. 15 Pietistic and sensing a "height<::ning of religious fanaticism" brought about by . 
-

11 See Car11u, p. 27; Elbogen, p. 266. . . . 
•2see Solomon Solis-Cohen, and Heinrich Brody, Selected Poems of Moses Jbn Ezra (Ph1ladelph1a: Jewish. 

Publication Society, 1945), p. xxiii. . 
13 Ibid, p. pp. xxvff; See also Scheindlin, p. 12. 
14 - . 

See Elbogen, p. 268~ . . 
15Ibid, p. 270, and Robert M. Seltzer, Jewish People, Jewish Thought (Upper Saddle River: Prentice Hall, 

1980), pp. 387ff . 
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the Crusades in the east and the Almoravide co t · h 
. nques in t e west, he became an advocate . . 

for the end of exile, the return to Zion and the trium h f J d · b ' . P o u aism a ove not only other 
• 

faiths, .but.reason.as .well. 16 .His.poetcy .was.not orily known amo gs · h · l b · · · - · · · ~ . parus .c1rc es,. ut .m 
• 

the Ashkenazic ·world· as ·well,· and was used in the-liturgies of central -Europe. 11 

• • 

• 

These men, while described as outstanding poets of their generations, could also be 

viewed as archetypes of a particular circle of Jewish elite in Muslim Spain. They were 

''thoroughly educated in Arabic language and literature, skilled in professions, and [held] 
. 

positions of responsibility and power in public life,'; while also being, ''pious, learned, 
• . 

and fiercely loyal to Jewish interests."18 While the Ashkenazi payyetanim exclusively 

wrote reli_gious _p~etry, the S_panish _poets wrote secular _poems as well, a_p_p~yin_g the same 

literary _te..chniques _to .bo_th_genres .of.po_etcy .. As w.e_shall.soon.s.e.e, .both.kinds .of.po.ems 

would-use -biblical ·VeFse-s ·and -meteFs -us~d - originally ·forArabic -poem·s; ·the · difference 

was what ·they did with·those verses:19 ·Whiie·the·Iiturgical poetry evoked-the nature of 

the holiday with so-called 'foreign' elements, the secular poetry often described 
. . 

something as mundane as a visit to the garden, or something as bawdy as an illicit sexual 

union. 20 How they were able to utilize holy writ for such purposes should be the subject 

of another paper. Nevertheless, the very fact that these poets could blur such boundaries 

between 'sacred' and 'profane' and there~y be able to use non-Jewish poetic forms, or 

apply Scripture to describe a .sexual encounter, speaks volumes about the nature of these 

16 See Seltzer, pp. 387ff. . . . · 
17 See Yonah Fraenkel, ed., Mahzor leregalim: Pesach left m1nhage1 bene1 ashkenaz. (Jerusalem. Koren, 

1993), pp. 474-475. 
18 See Scheindlin, p. 4. · 
19 • . 

Ibid, PP· 14ff. · 325 d 330 ctively 
20 See Ibn Ezra's ''Ta 'vat /'vavi'' and ''y 'iruni s 'ipai'', both in Carmi~ P· an 'respe · 
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poets and how they understood their ente . ·,,Th . . 
. rpnse. e Judaism they lived was -

. 

cosmopolitan in nature, unafraid of the chall f 
. . enges o contemporary morality, _philosQphy, 

and .literary .. modes.''21 We-will .retum.to .. this .issue in our d. . f . . - · . 1scuss1on-o .contemporary 

applications • • 

• • 

The Piyyutim 
• 

The piyyutim of the aforementioned ~ee poets selected for translation mostly come from 

the liturgy for the weekdays of the Passover. Bo~ Ha-Levi's and Ibn Gabirol's piyyutim 

are read on t~e 7th day; Ha-Levi's, however, appears in both Ashkenazi and Sephardi 

Mahzorim. The theme of these poems is celebr~tory. In many traditions, Song of Songs is 

recited on this day22 and, accordi~g to tradition, it is on the seventh d~y that Israel crossed . 

the .. S_ea .. of Re.e.ds, .that .episo_de. serving _as _the Jia y~s Iorah.p.ortion. 23 Jt_shouW_not_s.urprise 

• 

us -then -that, much -like ·their Ashkenazi-counterparts,-thesepayyetanim ·will ·try·to. 

incorporate these elements into ·their poems. ·Especially auspicious is ·the nature of·the 

rubric, the geulah, placing this piyyut immediately following the singing of Mi 
• 

Chamocha, which tries to capture some of the_ power of the splitting of the Sea in Exodus 

14 by reading and the ref ore reenacting the song that commemorates the event. As this 
' . 

day is the anniversary of the event itself, it lends greater power to the perfor1native nature 
• • . 

of the rubric: of all the days of the year, this day, on· which Is~el was led out of Egypt 
' . . ,_, 

through the split Sea, a prayer for redemption has the best chance of being heard by God. 
• 

Thus, the piyyutim make good use of the imagery of Shirat Ha Yam, Chapter 15 of 
• -

21 See Scheindlin, p. '14. 
2? . 
- See Elbogen, p. I 15. . hp · (N York· KTAV 

23 Specifically, Exodus 13:17-15:26. See Klein, Isaac, A Guide t0Jew1s ractice, ew , · 

publishing, 1979), p. 139. 
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Exodus. In addition, the poets either use th . . 
e un~ery of or lift whole verses from-

other poems of the Bible, most notably Psalms, Job and Isaiah. . 

In contrast·to ·the ·festive ·nature ·of·these ·po~ms··for p h M lb E . . esac , oses.- n- zra' s ·poem, 
• 

possibly the rahit part of a ma'amad, or apizmon, reflects the triumphal and hunible 
. . 

nature of Y om Kippur. 
24 

A day of fasting, penitence, and a reminder of God's majesty, 

this day culminates the ten days of awe. The poem's language, however,.is quite similar 

to that of the other two; and uses many of the same Biblical proof-texts. Moses Ibn Ezra 

is most famous for his penitential poetry, to the extent that he is called Se/ichah, the 

penitential poet. 25 Elbogen writes, 

The calJ to repentance and humility, the thought of the Day of the Lord, 
of' the perishability of all material things, the picture of the day of death 
and the last judgment all echo in his se/ichot. He did not limit these 
merely to general .meditations and admonishmerit·for the community, 
but always kept the ''I'' at the focal point of his poetry.26 

. . 

• 

Ibn Ezra's personalization of the day's theme, his sense of mortality, and his desire to 

• 

glorify God are congruent with the nature of the fast day whose core ritual is the Avodah, 
' 

• 

the reenactment of the prostration and supplication of the High Priest in the Holy of 
• 

Holies. \ 

• 

-

Wholly ·lacking ·from these-poems are··any-references to-rabbinic · homiletical·materiaI;~.not -

a single niidra.sh -is cited. "Instead, each poem develops an int~rpretation of the 'liturgical 
. 

rubric and the festival by stringing together appropriate biblical texts. This is, of course, . 

due to the emphasis that the Sephardi poets placed on biblical Hebrew, regarding it muc~ 

24 See Solis-Cohen, and Brody, pp. 381 ff. 
25 See Elbogen, p. 267. 
26 Ibid, p. 267. 
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as the Muslims of Spain regarded Arabic as th hi h 1 . · 
, e g anguage of literature and rhetoric. 

Even as Hebrew was fit to adapted Arabic meter and h 1 ,, · 
r yme, ews developed a rhetoncal 

. 

style .. for .official .. correspondence .pioneered.the study of H b ' · · · · e rew grammar,. and. bestowed 

upon the Bible, in addition to its traditional role as the source ofreligious authority, the 

new role ofliterary Clas~ic."27 One could argue that, in the process of associating one 
1 • • 

. 

biblical verse to another, the poem is doing the work of midrash without explanation. We 
• • 

shall come back to this conjecture in our discussion of perfo.rmative issues. 

• 

. 

In te1·1ns of aesthetics, the piyyutim are all fairly similar. All three poems contain name 

acrostics. They all use similar biblical imagery and texts notably Psalms, Job, Isaiah 

and Exodus 15. All three use what Carmi calls ''quantitative meter'', that is, based on ''a 

· .pattern .of.long_and.short_syllables_thro_ugho_ut_a_line_re.p_eated_in_all_lines .of_the _p.o.em.''28 

-A-s·di-scussed, ·thi·s-kind-of counting -was '-foreign' ·to -Hebrew,·originally intended -for 
• 

Arabic verse.-29 ·While ·Ibn ·Ezra's meter is ·the··Ieast reg~lar and seems ·'defective', it·too -
·\ 

seems to have a fixed number of.long and short syllables. All have fairly similar rhyme 
. 

schemes, maintaining a rhyme internal to the verse or stanza, and one that is maintained 

throughout the poem itself. 

• 

Unlike previous chapters; these poems come from a variety of sources, and are· cited 

below. These translations are, for the most part, my own, including any error. The 

,_exceptions are those places where Scripture is cited, in which case I use the most recent 

Jewish .Publication. Society. translation. 

27 See Scheindlin, pp. 5-6 
28 See Carini, pp. 63-64 
29 See Scheindlin, p. 15 · 
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P~yyutim: Translations: 

I. Yorn L'yabasha30 

A name a~r~stic ._by Judah .Ha.,Lev.i, . this . poem appears.in.both Sephardi.and 
Ashlcenazi h~gies, tho~gh the latter presents it in an altered form, wherein every 
verse ends ·with -the ·refrain: "!he ·redeemed sang. a ·new· song. 3 t It -is ·12 ·verses ·long: . 
the first two verses are compnsed of two stichs each wi·th .c-. I d h l · · . . ' 1our ong an ones ort 
s~l able. Vers~s 3through11 constitute the name acrostic, and are comprised offour 
stichs, each With five open and three short syllables. There is both an internal and 
external rhyme: the last syllable of the f1rst three stichs rhyme with each other, while 
the last syll_able of the last stich r~ymes with its countei;part in the next verse. The 
final verse i_s the Ch~timah, _and ~nvokes God's ability to redeem, while tying the 
poem back mto .the liturgy (m .this .case, .the .geu/ah. and Mi .Chamocha). 

I. ·On ·the day ·when ·the·depths·of·the·sea ·became-dry 
2. The redeemed sang a new song. 

• 

• 

3. ' On the day when You were glorified through your enemies,32 while to 
me, You displayed Your love, and You founded Your strength from the 
mouths ofbabes.33 

4. i1 You drowned with cunning the feet of the daughters of Egypt,34 while 
the ·footsteps-of Shulamit, -were -love.Ly -in ~sandal-s. 35 

5. i All the witnesses of Jeshurun in that moment sang Your praises: There is 
none like the .God ofJeshurun:!36·our enemies must admit it.37 

6. 1 Raise my banner38 over the remnant, and You will gather the scattered, 
like one who gathers in the sheaves. 39 

• 

30 
Yonah Fraenkel (ed.), Mahzor /eregalim: Pesach left minhagei benei ashkenaz. (Jerusalem: Koren, 

1993), pp. 474-475 . . 
31 

Philip Birnbaum, Prayer Book/or The Three Festivals, (New York: Hebrew Publishing Company, 
I 995), p. '148 - · -
32 

Exodus 14:4, '''Then I will stiffen Pharaoh's heart and he will pursue them, that I may gain glory through 
Pharaoh·and·all ·his-host;·and·the-Egyptians· shaJl·know·that·I·am THE£T-ERNAL.' -And·they·did·so." · 
33 

Psalm 8:3, ''From the mouths of infants and sucklings You have founded strength on account of your 
foes.'' 
34 

l1'l7JY, see Genesis 10:13-14: ''And Millaim begot the Ludim, theAnamim, the ·Lehabim, the Naphtuhim, 
the.Pathrusim,. the .Casluhim,.and. the .Caphtorim, .whence.the.Philistines_came_forth." 
35 

Song of Songs 7:2, ''How lovely are your feet in sandals, 0 daughter of nobles! Your rounded thighs are 
like jewels, the work of a master's hand.'' · 
36 

Deut. 33:26, ''O Jeshu.run, there is none like God, riding through the heavens to help you, through the 
skies in His majesty.'' , · 
37 Deut. 32:31, ''For their rock is not like our Rock in our enemies' own estimation." 
38 ·Literally, ''my'', but clearly meant as a second person possessive, ''your''. This seems to have been a 
convention of the poets, as ·Moses ·rbn Ella does this quite often. . 
39 Isaiah 17:5, ''After being like standing grain harvested by the reaper who reaps ears by the annful-He 
shall-be-like-the ears-that·ai·e ·gleaned·in-the ·Valley·of·Rephaim.'' 
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7. i7 They go wi·th y d. . 
OU Isplayin th . 

8. i1 They-di-splayed.th . . name. 
h . err-signs ·to ·all -who-saw-th . 

t e1r garments 41 they mad fri em, ·and-on-the-aorner-s-of 
9 ·; -Wh ' e nges. . 

· ose mark is this? ·Exam· 1 seal, and whose cord?42 ine, p ease, the truth of the matter: Whose 

10. 1 Then return a second time to sa:nctify43 
.cause thelight of' i.. • her, do not further banish her 

· - ...uer .sun to shine dn· off i.. 44 ' I I ' Th b I d 45 . · - ' - v.e - .tue.shadow.s. 
. e e ove ones praised you with son 46 
Who ·is ·like -you y ah -a th ' 47 g they came before You. , , mong· e-gods? 

12· ·For the sake of the fathers sav · ·· · . . . · 

, · · sse IS TERNAL, Redeemer of IsraeI.48 

II. Mi Chamocha Amukot Go]eh49 

• 

Thi~ poem by Ibn <;1abirol, is.also based .on Mi .Chamocha, and meant for P.asso.v.er. ~ 
partial name acrostic, the first letter of every couplet spells out Shlomo in Hebrew. iO 
verse~ long, the :verses are_ grouped in two-line·stanzas with an ·internal ·rhyme. ·Each 
verse IS broken into two st1chs, each written in 8 long syllables. 

I Wh . l"k so · o is 1 e You, revealer of the depths? Who can be compared to you, 
who casts down and raises up?51 _ . 

2. To the one who cries out in his C<!!Jtivity,52 show your faithfulness; 
Awesome in splendor, working wonders! 53 · 

• 

4o ''Y . 
• 

41 
our-Seal'1; ·1.e., Ber it Mi/ah, ·the·circumcision. . 

42 Deut. 22: 12, ''You shall make tassels on the four comers of the·garment with which you.cover yourself.'' 
Gen. 38:25, ''And.as she .was-being.brought-out, .she sent.this.message.to-her.fathei:-in-law, ~I . am -with 

child by the man to whom these belong.' And she added, "Examine these; whose seal and cord and staff are 
these?''' . · 
43 

i.e. to wed her; a reference to kiddushin, and the imagery of Israel and God in a sanctified relationship 
1ike unto marri~e. · 

Song of Songs 2: 17, ''When the day blows gently and tbe shadows flee, set out my beloved, swift as a 
gazelle or a young stag, for the hills of spices!'' . 
45 

i.e. Israel, Psalm 60:7~ ''That those whom You love might be rescued, deliver with Your right.hand and 
answer me.'' · 

-4
6
.Psalm ·68:26, ''First come si~gers, then musicians, amidst maidens playing timbrels:'' 

· 
47 

Exodus 15:1 I, ''Who is like You, O LORD, among the celestials; Who is like You, majestic in holiness, 
Awesome-in· splendor, ·working wonders!'' 
48 

It is important to note the radical theology expressed in this poem, see below . 
49 

Dov Jarden, .The.Litur.gical-Poetry. of Rabbi Solomon-lbn-Gabiro/.(Jerusalem: .no-publisher.listed, -19.79.). 
50 

Job 12:22 ''He draws mysteries out of the darkness and brings obscurities to light." 
.SI ' ' •. 

I Samuel 2:6 ''The lord deals death and aives life, Casts down into Sheol and raises up." 
52 

Ps. 17:7, ''Di~pJay Your faithfulness in :ondrous deeds, You who deliver with Your right hand those 
who seek refuge from assailants.'' 
53

See note 36 on Exodus 15: 11. 
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3 · lV Your beloved ones sang 54 
Egyptians drowned ss a new song when the presumptuous 

' 
-4. And ~e -wh~els ?f their chariots were weighted-down56 Hi -GI 

proclaimed in His faithful congregation. ' s ory -was 

5. 
ocean bore their suffering, 

6. Yo~ broug~t _(themj to the _place th<'.Y desired; 59 while the sea covered 
their enemies. 60 

7 · 'l:J All Pharaoh's chariots and his army He cast into the sea, it covered 
them61 

8. But His people He brought across through its depths·62 He rebuked the sea 
and dried it up. 63 

. ' 
·-

9. ;i Be a support and helper for Zion, and rise up to bestow grace upon her, 
for the appointed time has come, 64 

I 0. May we come together to sing to You, as before: THE ETERNAL will 
reign .forever .and.ever!65 · · 

III. Mi -EI Nistar Mipanai66 

• 

54 
Ex. 15:4. ''Pharaoh's chariots and his ar111y He has cast into the sea; and the pick of his officers are 

drowning in the Sea of Reeds.'' ''Beloved Ones''; i.e. Israel. · . 
55 

0'11?: See note 20 on Gen 10:13-14. Presumptuous, see Ex. 18:10-11, '' 'Blessed be the LORD,' Jethro 
said, 'who delivered you from the .Egyptians and ·from·Pharao_h, and who delivered the·people from under 
the hand of the Egyptians. Now I know that THE LORD is greater than all gods, yes by the result of their 

··very schemes·against·the-people."' Also Nehemiah-9:·10, ''You-perfor111ed·signs·and·wonders·against 
Pharaoh, all his servants, and all the people of his land, for You knew that they acted presumptuously 
toward. them.' ' 
56 

Ex. 14:25, ''He locked the wheels of their chariots so that they moved forward with difficulty." 
57 

_I Sam. _1.9:20, '~and Sauf _sent_messengers .to _seizeJ)a'lid. They _saw .a .band .of ._pro.phets_speakingJn 
ecstasy, with Samuel standing by as their leader; and the spirit of God came upon Saul 's messengers and 
they too b~gan to speak in ecstasy.'' 
58 Is. 54: l l, ''Unhappy, stor1n-tossed one uncomforted! I will lay carbuncles as your building stones and ' . 
make your foundations of sapphires.'' . 
59 . th d . d ,, · Psalm l 07:30, ''They rejoiced when all was quiet, and He brought them to the port ey esrre . 
60 Psalm 78:53, ''He led them (i.e. comforted them) in safety; they were unafraid; as for their enemies, the 
sea covered them:'' Also ·Ps. ·140:9, ''0.LORD, do not grant the desires of the wicked; do not.let their plan 
succeed, else they be exalted. Selah.'' 
61 -See·previous·note·on ·Exodus ·15:4. 

· 
62 i.e. in the shadow of the cloud. Or, the liturgical image of ''in the shadow of God's wings''. 
63 Nahum .f ;4 ' ~He. rebukes- the sea-and.dries.it.up -and -He.makes.aJI.ri.vers.faiJ; .Bashan.and-Carmel 

' ' languish, and the blossoms of Lebanon wither." 
64 Psalms I 02: 14, ''You will surely arise and take pity on Zion, for it is time to be gracious to her, the 
appointed time has come.'' 
6 Direct quote of Exodus 15: 18, ''THE LORD will reign forever and ever!'' 
66 .See So lis"".Cohen, and Brody, pp. 134-136. 
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• 

• 

This poem by Moses Jbn Ezra wa . · 
fJ · h . s wntten for Yorn Ki 

a re rain t at will be repeated througho t th ppur. The first two verses comprise 
(beginning with verse three) is made u f e poe~. 38 verses in total, each verse 
fi · h up o two st1chs d thr 1rst st1c of each verse begm· s w·th th . 'an ee verses to a stanza The 

. I e word '''?J'' '' h '' . . ·· · 
meter ·based.on -short/long -s.yllable. ·th . ' w o · While there is no specific 

d s, ere .1-s .a.fixed.rhy· b h · 
an external to the poem as a whole F h me. ot ·Internal .to.each -stanza 

-"= · I · urt ennore the po · i.1rst . etter of-the second-word Uf each-first . . .. ~ e~ contains a name acrostic: the 
i71T l' 7 :ix i7tv7.) 'JM. . . st1ch rs repeated i.n each line, and 1hey ·spell out 

I . M Who is God · · . 

2. o ut LORD . 1s God?69 . · 

• 

3. l .Who is concealed in the mysteries offaith?The One hidd fr 
sight. . en om my 

4. l Who is girded with righteous spirit?70 The One who appears to my 
thoughts. · 

5. l Who gives the mind understanding??71 Who but THE LORD is God? 

6. '.Who established the earth upon.the void?72 The One hidden.from .my 
sight. 

• 

7 . ., Who elevates it witli His spirit of discretion? The One who appears to 
my thoughts. 

8. ' Who can give an account of the heavens with wisdom?.13 Who but THE 
. LORD_is G.o.d? 

• 

• 

9. 1:J ·Who·measured·by·the·breadth-of-his-hands? The-One·rudden ·from -my 
sight. · . . . 

I o. ·?J ·who closes the sea·behind doors?74 The ·one who appears to my 
thoughts. . . . 

11. 1J Who measured the waters with his palm?75 Who but THE LORD is 
.Go.d? 

Deut. 7:20. . · 
68 

A note on translation: throughout, I've attempted to translate the Tetragrammaton consistently as THE. 
ETERNAL. The only exception is when I am quoting a source that uses the·terrn THE-LORD (such as the 
JPS translation ofTanakh). In this case, I translate the word THE LORD because the Tetragrammaton is 
not· used:· the actual · word '' Adonai'' ·is· used· instead. The ref ore, · I translate· it· literally. 
69 

Psalm l 8:32, ''Truly, who is God except THE LORD, who is a rock but our God?'' 
70 

Psalm 5.J :.12, '~Fashion. a. pure . heart . for.me, .O .God; .create. in . me. a steadfast spirit." 
71 

Job 38:36, ''Who put wisdom in the hidden parts? Who gave understanding to the mind?'' . 
72 

Job 26:7, ''He it is who stretched out Zaphon over chaos, who suspended the earth over emptiness." 
73 

Job 38:37, ''Who is wise enough to give an account of the heavens? Who can tilt the bottles of the sky?'' 
74 

Job 38:8, ''Who closed the sea behind doors when it gushed forth out of the womb?'' 
75 

Isaiah 40: 12, ''Who measured the waters with the hollow of His hand, and gauged the skies with a span, 
and meted earth's dust with a measure, and weighed the mountains with a scale and the hills with a 
balance?'' 

• 
OA o .. 

-. -- . . 

, 

• 

• 

• 

• 

~ . 
• I 

• 

• 

• 

• 

I 
{ .. , 
• 
• 

;1 
.j 

j . . 
• 

.1 ., 
• • 

i 
• 

•• 

• 

t 
) 

f 
.j 
• r 

' 
~ 

. ~ 
• 

• .. , 
I .. t 

• ii 

.. j 
r 

. ~ I 

I 

' . • I 

·'. t 
.1 

• 
' 



• 

~ 
., 

I 

i 

. 

;. 

I 

• 

• 

12· W Who fonned the bod . . 

13. ·W Who -housed -in -it·th · · e ·wi-se -soul? The-0 _ h 
14. W Who put wisdom in the hidd 77 new o-appeaFs-to-my-thought-s. 

en parts? Who but THE LORD is God? 
. 

m my s1g t. .. · . 

16 .. i.7 Who .pro.vides _for .them £.temall ? 79 The 
thoughts. y. .One .who11ppears .to .my 

IS 0 . 

18. M Who sp~ke without talcing counsel, and [the world] came into bein~? 
The One hidden from my sight. · 

19 · .M Who turns .His .ear to the .voice.of the.poor.and.the .wanderer? The .One . 
who appears to my thoughts. 

20. ·N ·Who are·you·that·you·would ·call ·to ·the ·King? ·Who-but THE -LORD-is 
God? . 

• 

• 

21. :J Who hewed forth the lights in his Heavenly Home?81 The One hidden 
from my sight. 

22 . ..'J Who .illumines with.them82 .the.extremities.of.his83 .palace? The.One who 
appears to my thoughts. 

23. :J ·Who ·inihe-skies can equal THE ·LORD?84 ·Wh·o·but THE·LORD·is 
God? 

24. 1 Who ~pread out the skies like tent-curtains?85 The One hidden from ~y 
sight. 

25. T Who.planted.mountains.upon.the.earth?86 The .One -who.appears.to .my 
thoughts. 

76 
G.en .2 :7, ''_THE..LORD _foane.d_man_from .the .dust .of.the .earth._He .b~ew Jnto..his..nostrils .the .breath .of life, 

and man became a living being.'' 
77 s . ee previous note on Job 38:36 · 
78 

Proverbs 30:8, ''Keep lies and falsehoods away from me; give me neither poverty nor riches, but provide 
me with my daily bread.'' 
79 

Deut. 15: 14, ''Furnish him out of the flock, threshing floor, and vat, with which THE LORD your God 
has blessed you.'' 
.so Job · 9:~, ''Wise of heart and mighty in power who ever challenged.Him and came out whole?'' 
81 

Isaiah 58:8, ''Then shall your light burst through like the dawn and your healing spring up quickly; your 
Vindicator shaJJ ·march·before·you, The·presence·ofTHE-1:.0RD shall·be·your·rear·guard." 
·
82 

Daniel 11 :45, ''He will pitch his royal pavilion be~een the sea and the beautiful holy mountain, and he 
will .meet.his.doom .with.no.one. to.help.him." · . 
83 

Literally ''my''· see note 26 or the inversion of pronominal possessives. 
84 ' ' • 

Psalms 89:7, ''For who in the skies can equal THE LORD, can compare with THE LORD among the 
divine beings, a God greatly dreaded in the council of holy beings, held in in awe by all around Him?'' 
85 

Psalm 104: 1-2, ''Bless THE LORD, O my soul; 0 LORD, my God, You are very great; You are clothed 
in glory and majesty, wrapped in a robe of light; You spread the heavens like a tent cloth." 
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26. 1 Who stretched out upon it the . . 87 
God? · measunng line? Who but THE LORD is 

2 7. ":JJ Who makes the earth shak h 
from my sight. e w en He ~tands to judge?88 The One hidden 

28 ;; Wh d . 
. o esignated the vaults of snow and hail ?89 Th 0 h 
my thoughts. · e ne w o appears to 

• 

30. T .Who provides set portions for his childre~?· The One hidd fr 
sight. en om my 

31. T Who remembers his faithful children for blessings? The One who 
appears to my thoughts. 

32. T Who is the man that reveres THE LORD? Who but THE LORD is God? 
• 

33 · 1 _·Who ·humbles ·nations91 ·beneath ·me, ·that·they ar-e abashed?92 The-One 
hidden from my sight. 

34. 1 ·Who pities the captive on the day of quaking? The ·one Who appears to 
my thoughts. 

35. 1 Who has seen anything such as this?93 Who but THE LORD is God? 

36. i1 Who understands the wonders of the Creator? The One hidden from my 
sight. · 

3 7. i1 Who comprehends that he .[i.e., man] is an accident in the 11niverse?94 

The One who appears to my thoughts. 
38. n Who is the man that reveres _[HimJ?95 Who but THE LORD is God? 

' 

86 
Job 38:-18, '~Have.you.surveyed-the- expanses- of. the- earth?.ff.you-know- ofthese tell Me." 

87 
Job 38:5, ''Do you know who fixed its dimensions or who measured it with a line?'' 

88 
_Hab. 3 :.6, ''When_He _stands,_He_makes .the _earth _shake; When_He _glanc.es,_He..rnakes..nations_tr:emble. The 

age-old mountains are shattered, the primeval hills sink low. His are ancient routes." Also Job 38:5 (see 
note 71 ). 
89 

Job 38:22, ''Have you penetrated the vaults of snow, seen the vaults of hail?'' . 
90 Proverbs 30:4, ''Who has ascended heaven and come down? Who has gathered up the wind in the hollow 
of his hand? Who has wrapped the w~ters in his garment? Who has established all the extremities of the 
earth? What is his name or his son's name, if you know it?'' 
91 Psalm ·144:2, ''my faithful one, my ·fortress, my haven and my deliverer, my shield, in whom ·1 take 
shelter, who makes peoples subject to me." . · 
92 Esther ·l:·l 7, '~For·the queen 's·behavior·will-make· all·wives despise· their-husbands,- as·they-reflect·that 
King Ahasuerus himself ordered Queen Vashti to be brought before him, but she would not come." 
93 Isaiah. 66:8, ''-Who. ever .witnessed such. events?-Can.a-land. pass. through. travail .in.a single. day?. Qr.is.a 
nation born all at once? Yet Zion travailed and at once bore her children!'' 
94 ''Accident'' in the philosophical sense, i.e. that man is mortal and his reaJ essence is not his seen in mortal 
fu~. . . 
95 Deut. 20:8, ~'The officials shall go on addressing the troops and say, 'is there anyone afraid and 
disheartened? Let him go bac~ to his home, lest the courage of his comrades flag like his.'' 
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Performative Issues: 

. 

These liturgical poems, as with. otherpillln1tim w Id h b · . 
· :..r .r... ' ou ave een sung. The Ha-Levi and 

. . 

Ibn .Gabirol .pieces.especially.Iend .themsel¥es.to singing as th I d. · h 
. · ,- · ey.are.p ace .1n.t e .geu/ah, 

right· after-the· singing of Mi·Chamocha ·How-they-were-sun -·h · d"ffi · . g, owever,-1s·a· t · erent 

issue. If we are willing to engage in speculation, one can imagine the ·chazzan making the 
• 

musical transition from geulah to piyyut~ engaging the congregation in a festive fashion. 
. . 

By restricting himself to citing poetic verses from Scripture often lifting them with 
. . 

almost no (or certainly very little) emendation the payyetan was able to engage the 

congregation in a similar fashion as Y annai could in the seventh poem of his kerovah. 96 

Not only could the poet show off his virtuosity, but the congregation could also attempt 

(with a fair knowledge of biblical verse, and knowing the r4yme and meter) to anticipate 
• 

.the .next v..erse. For _the .congr.egant.lacking.s.uch.kno.wledge .of Ianakh, .the .piy)lut.mig~t 

sound ·familiar-on -a -subconsciou-s-level; -having-heard-biblic·al -veFse-before-in-the-d·aily 
• 

and ·Sabbath ·liturgy, ·the poetry might play. off of a worshipper's vague, visceral . 

familiarity with the material, thus allowing new liturgy to be embraced as comfortably as 

old. 

There is another level at work in the use of f~liar biblical texts, especially in Ha-Levi's 

poem. Ha-Levi uses these texts in an unanticipated and theologically daring fashion. 

Ha-Levi implies that redemption is not a gift of God's mercy; rather, it is a reward and 
.... . 

expe~tation. This emerges out of the biblical texts themselves. Ha-Levi uses circumcision · · 
• 

ah d I d taff- .to .remind -God.of and.the .verses.describing Tamar's si.gns Jud 's-cor , sea an s · 
• 

• 

96 ''And So It Came To Pass At Midnight'', See Chapt~r One. 
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His obligations to us. The circumcision is t . d 
0 relllln God of Israel's faithfulness 

have.kept.our side.of.the.co.venant .don't vou o: thi 97 
. . ' · ...,- · we.us some ng?'' That.audacity .to 

. . 

challenge·God·on -His '~home·turf' ·so·to·speak . b 
' may- e·an outgrowth·of·the·apparent 

flexibility Of Spanish Jewish culture· just as secular and d uJd·b 
· sacre co e woven together 

into the structure of· the poem that blurring of boundan·es could b i· d . th 
, . e app ie to e content . , 

of the poem as well. Did the congregation performing the liturgy expect this kind of 

. 

theological daring, or was it an aspect of the artistry of the poet? Or, was it all part of 
• 

some game, the payyetan pushing to see who noticed? While we cannot answer those 

questions, they should influence our discussion. • 

• 

. . 
Neither f am i Iiarity nor .poetic .brilliance .r.eliev.e.d .the .poems .from .the .possibility .of 

congregational ·improvi-sation, -however.As·mentioned -before, -Ha-Levi'-spiyyut-was • 

adapted in ·the Ashkenazi ·Mahzor, so ·that each verse ended with ·Shirah ·Chadasha 

. . 

Shibchu Geulim, ''The redeemed sang a new song''. What need did this new element 

• 

serve, and was it successful? Did it serve~ a refrain, to ease congregational • 

participation? Was this an attempt to draw a more direct correlation between the piyyut 
. 

and the Torah port~on? Why wasn't it adopted in Sephardi tradition as well? Most likely, 
' 

this refrain emerged as a way for one culture to deal with another culture's aesthetics. 
' 

Just as Sephardi poetry was written to Arabic meter, it was also intended for Arabic 
• 

musical styles. The Ashkenazi Jews who adopted the poem would have been unfamiliar 

with Arabic.music,.and so .modify.the.poem.to .fit .their.own sense.of.melody .. Certainly, 

· 
97 See Petuchowski, Theology and Poetry: Studies in the Medieval P_iyyut, (London: Routledge & Kegan 
Paul, 1978; (reprint, Cincinnati: HUC Press, 2000), pp. 63ff. . 
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the poetry did not lack the pole.mical tone of a Q lli . . . · 
a nan piyyut. W 1th out resorting to 

midrash, both Ibn Gabirol and Ha-Levi are bl t 
a e o contrast the def eat and gory death of 

the Egyptians .with.thejoyous sal~ationof.Israel.as . easily as s1·m b I . . 
. - · - on. en. saac.contrasts 

the lowly ·mortal despot with the ultimate sovereign, ·God. 

, 

• 

Both Ibn Gabirol and Ha-Levi capture the sense of Shirat HaYam, As we saw in the 

translation, Ibn Ezra's piyyut was certainly written with a refrain in mind, and at least one 

translation has attempted to indicate how the parts for the Shaliach Tzibbur and the 

congregation may have been divided.98 

• 

As mentioned above, all three _poets used very similar lan_gua_ge, siniilar methods of 

prooftexting, .us.e.similar.rhyine_and.meter . . One_can.b_egin_to.imagine_the.power.Arabic 

poetic-s-held-over-these-poets-onl·y -when-reading-them -alongside-each-other-and -fmd -such 

deep connections, despite differences in generation, ·locale and even subject . 

. 
• 

Equally striking as their similarities is the differences betWeen the three piyyutim. Ha-
• 

Levi's is a song specifically of God's triumph over Egypt and of His power to redeem 
• • 

Israel a second time. Ibn Gabirol, on the other hand, exalts the splitting of the Sea as one 

of many miracles wrought by the Creator of all. In some ways, his ppem· is closer in 
' 

theme to Ibn Ezra's: both enumerate God's ~onders and miracles, including the works of 

creation. However, that_ comparison stops short due to the divergent nature of the two 

poets.and.the-two.holy.days: .Ibn -Gabirol, . like-Ha~Levi, -ends .his .poe~ .with.a.plea.for · 

redemption· and -return ·from exile. ·Ibn ·Ezra's-his -poem· c~lrninates ·with· a -reminder-of 

98 
·see Solis-Cohen, and Brody, pp. 134-136 
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God's supremacy, in contrast to Man who i "b : . 
, s utan accident in the universe." For Ibn 

Ezra, one can 'see' God, in the sense that . -. 
. . one can_ perceive God in nature. For Ibn 

Gabirol, it is -the. opposite understanding. 
' 

, 

• 

The Question Before Us 
• 

- , • 
, 

One can see .why Sephardipiyyutim have.been-popular.both.as liturgy and.as.models .for 

• 

. 

modern He_brew·verse. These -poems-are -brief and-to-the-point; -there-are-few-allusions -
,.. . 

in the three poems translated, we saw only two, both alternate -biblical names of-Egypt. 
• 

Their use of' easier' language makes it simpler to use them in translation. Poets like 
• 

• 

Yehuda Amichai and Leah Goldberg have all felt the influence of the Spanish poets in· 
. 

their use of biblical verse, while their own poetics have caused them to use such verses . 
. 

differently (such as _Amichai's ironic use of biblical verses). · . 
• 

• 

. 
Perhaps, then, it ·is the Se_phardip.iyyut that offers the best model for Hebrew creative . 

• 
• 

. 

liturgy. Unlike _the .B y_.zantine .po.ems, which ..co!11mande.d_a_profo.und _grasp .of.the 
• . 

homiletical-material, ·a Sephardi piyyut .focuses-on ·the -.Bible, ·al_beit-often -in -a-surprising-or 
• 

• 

challenging ·fashion. A poet could, in ·like ·fashion, string·together verses ·lifted ·from _ 

Torah, the Psalter, etc., thus composing a song that is easy to follow and even teaches _ 
\ 

. 
• 

some Bible along· the way. And there are some models for this already in place: many 
• 

liberal prayer-books conta.in verse by Leah G~ldberg, Yehuda Amichai, Zelda, H.N . 
\ 

Bialik, and other modem Hebrew po~ts who use the language of Tanakh throughout their . 

• • 

• 
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poems. The Reconstructionist Kol Hanesham n . 
a, or example, contains poems by each of 

h · 99 B 
t ese wnters. oth Gates of Prayer and the t t f 

· es -copy 0 the Reform Movement's new 

Mishkan .Teji//ah.also.contains some :verse by the d 
· · · se.mo em.poets .. In.both.cases 

' 
translations· are ·provided. 100 

• 

• 

• 

The difficulty here, originiiting in the nature of Hebrew poetry itself, is that this style of 

poetry requires a significant number of worshipers to be either biblically or Hebraically 
• . . 

literate in order to understand what is said and to begin to relate to the verses themselves, 
. . 

instead of just to the tune. While Bialik's "Shabba! HaMalka" is beautiful and fits nicely 

with the themes of Kabba/at Shabbat, the average congregant probably doesn't 

understand (without considerable ex__planation) what is _going on litur_gical~y or _poetical~y, 
• 

. 

. and wllile .teaching .th.e .congregation _can·_b_e_lo.v.e1y for .their .understanding .of.the.Fnday 
. 

. 

night -service, -it -may· be j·arring ·for ·their -kavannah. -Prayer-must-communicate ·and-conve-y 
. . 

meaning to ·the person on a subconscious ·level. ·While ·this certainly includes mu5ic and 
. . 

. . 

movement, it also involves language. If the worshipper has no idea what he. or she ·is 

. 

saying, has no way of under~tanding what he or she is saymg, then the mes~age imbedded 
. 

in the poetry on ·the nature of the festival, on the Torah portion, on the rubric of the 
. . 

service, or on our own modern experiences is lost. If the worshipper doesn't 
. 

understand, he or she might as well be chanting a niggun or mantra: wordless recitations 

that may be moving and powerful but lack inherent meaning. 

• • , • 

99 David T-~utsch · {-ed:), -Kol ·Haneshama·(..Philadelphia: ·Reconstructionist-Pr-ess, ·1994),-pp. ~3· 1-ff. 
100 Elyse Frishman, Mishkan T'fil/ah (Pilot Liturgy), (New York: CCAR Press, 2002). 
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It is for this reason that I agree with Lawrence H , 
offinan s assessment that more English-

language creative liturgy is necessary· "V 
1 

. 
. . emacu ar prayer is not a fallback position for 

Hebrew illiterates . . It.is.a response to the rec ·r th 
. . ogru Jon. at.[modem] .people.think.most 

productively·and ·best·in ·their·native·tong. ues ,,101 Thi . · . 
· s is-not·to·say·that ·nzggun·and • 

mantra don't ·have their place in worship· ·for exam ·1 . • . 
· p e, creatmg a mood, or refocusing 

• 
~ •. 
~ 

people from one activity to another Nor is it to say that Heb i·tur · · · 
· rew 1 gy is not Important, 

regardless of who understands it: there is a certain mystery inherent in the recitation of 

' poetry written in a language that is not entirely Understood, but is felt by the worshipper 

• 

' 

' 

to be part of his or her heritage. However, a basic understanding of this thesis is that 

liturgy ought to mean something, to convey something beyond the visceral; this means 
• 

that peo_ple need to be able to understand what the:Y are reading and singing. 

• 

. 

This dOes not mean· that · there· is · no · room ·for· biblical -ver-se ·in -English creative liturgy . 
j . • • . 

There ·has ·been a growing movement·to combine ·Hebrew and ·English in·the same poetic 
• 

f 
• 

piece. Probably growing. out of the desire to smooth over gender ·issues in the text, many 
• 

services and prayer books combine English and Hebrew in their prayers. Sometimes 

this is done by simply leaving translation in abeyance: reading ''Adonai'' rather than 

''Lord'' or ''Eternal'', or saying ''Avinu Malkeinu'' instead of ''Our Father Our King." In 

• 

• some cases, especially so-called ''camp liturgies'', the combination of languages is to 

--
I 

1 allow for interpretive translation. Debbie Friedman's Healing Prayer (''Mi Sheberach'') is 

an example of this: While the phrase ''Mi Sheberach Avoteinu, M'kor HaBracha 

• 

l 
/ 'lmoteinu '' .. (itself an.attempt.to .balance.the .genders within.the.traditional .blessing) .is 

• • 

. ·never ·translated ·literally, ·its -meaning ·is ·conveyed ·in· a ·reinterpretation, ·presented ·in ·the 

101 
Lawrence Hoffman, ''Re-imagining J~wish Worship," in CCAR Journal 69 (2002), P· 82 . 
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English verse: "May the source of strength wh bl d h 
0 esse t e ones before us help us find 

the courage to make our lives a blessing ,,102 0th Ii · 
. · er turg1sts of the same camp/folk 

bac~ground .have .borro.wed.this .method. as _~ell usuall · t · 
,. Y· a-create.new versions.of already 

extant prayers: Neal Katz, for example, ·has ·written·a ·version of the ·mini~piyyut-Gr 

Chadash (Which Comes at the end of the yotzeir benediction) th~tfollows this pattern: 
• 

Or Chadash: a new light will shine 
Al Tsion Ta 'ir: on Jerusalem 

. Bringing us home to the land of our people 
Or .Chadash:.and.a.ne.w.Iight .will.shine. 103 

In many ·r-espects,"this ·is ·similar·to ·the Spanish ·poet~s -use · of Arabic ·versification and 

meter to write ·Hebrew poetry. The principle is the same, the adoption and assimilation of 

certain aspects of the surrounding culture to create meaningful poetry. This is also 

something that is common in Yemini and North Africanpiyyutim; wherein Hebrew 

. 

verses are combined with Arabic and Judeo-Arabic verses. Sometlµng like this, • 

. 

combining Hebreyv verses from the Bible and English verses translating/interpreting 

them, could be an effective creative liturgy, especially in conveying a new value for a 
• 

particular festival. Thus far, it has been used in a camp mode, but that doesn't mean it 
• 

. 

couldn't be used in a more sophisticated fashi~n, combining familiar biblical/liturgical 

verses -in-Hebrew/transliteration.and-modern-poetic-understandings-of-the.rubric-and-the 

·holiday/Torah-portion. ·Indeed, ·there·is·no·reason ·why·it ·couldn '-t ··be ·used ·as ·Ha.:Leyi ·used 

·biblical verses for·hi_s poem: to challenge the worshipper's theologic~ notions while still 

maintaining a sense of familiarity and liturgical efficacy. 

• 

• 

• 

102 S~ · f rishman, · p. ·I 04 
103 Neal Katz, Who Am I? (Cin·ci.nnati: Z-TAK Music, 2002) 
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Perhaps, however, greater overt complexity · · 
15 not necessary· What makes the Spanish 

piyyutim shine is their ability to convey powerful . . 
· images and theological conc~pts (God 

as .redeemer.of.Israel; hope .in.miraculous salvation) · I · 
1 

· . · 
- -m. a.re at1¥e ¥·accessible .fashion .. For 

a ·holiday like ·Passover, ·where-much·of·the-home ·liturg ·( "fi all h · 
Y spec1 tc y;t e Haggadah) ·1s 

, 

quite approachable, it may make more sense to create a worship experience that 

encapsulates the explosive joy of the holiday in easily digested pieces. For many Jews 
. 

today, joy is expressed in participatory, simple music and lyrics that belie the profound 
• 

themes just under the surface, poetry written in the fmest tradition of Bob Dylan and Jack 

Kerouac: 

and I shambled after as I've been doing all my life after people who interest me, 
because the only people for me are the mad ones,-the ones who are mad·to·Iive, 
mad to talk, mad to be saved, desirous of eve.rything at the same time, the ones 
who· never ·yawn· but-bum,· bum, -bum· I ike ·fabulous ·yellow· roman- candles 
exploding like spiders across the stars and in the middle you see the blue 
.centerlight. pop. and.everybody.goes ~Aww! ' 104 

. 

Thus, .there.may.he_a_place .for.some.thing.akin.to..camp.liturgy.after.all,.but.a.camp 

• 

liturgy· elevated ·from ·its -pop·roots ·to·convey a·deeper·message, -still authentic -in-its-nature 

and approachable, ·but written ·for adults, rather than children and ·teens just discovering 
. 

their love of Judaism, a liturgy that can convey the themes not just the behavior 

patterns of the holiday with well-known, simple Hebrew and profound English. What 

might that liturgy look like? Perhaps something like this: 

Shirah Chadasha Shibchu Geulim 
A N·ew·S·ong uf·Redemption;O·God, ·Every ·Day-a New-song! • 

~We sang to-You With the ·1ove of the ·immigrant, 
We sang to You with the love of new hope . 
Shirah Chadasha Shibchu Geulim 
Over the crashing waves, we sang to You: 
A New Song of Redemption, 0 God, Every Day a New s~ng! • 

104 Jack Keroac, On The Road (New York: Viking Penguin, I 991), P· 8· 
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We sang through our tears bitter fro . 
W ~ ' m yearning 

e sang .irom our hearts, softened b . ' 
Shirah Chadasha Shibchu Geulim y JOy. 
At the shores of the Sea, we sang to you: 
A New Song.of.Redemption .O.God E D 

' ' · verr . · ay.a New Song! 

We sang the song· all generations sing, . 
We danced the way all generations dance: 
The song of.freedom ·for our children, 
The dance of a bride flushed with love 
Shirah Chadasha Shibchu Geulim 
At the shores of the Sea, we sang to you: 
A New Song of Redemption, 0 God, Every Day a New Song! 

Have you seen the one I love--
Who mak:es ·the·voice tremble -with Song·?ios 
Who is like You, God of might? · 
Who is like ·you, majestic in ·holiness?106 

Shirah Chadasha Shibchu Geulim 
A New So~g of Rede~ption, 0 God, Eve~y D~y a New Song! 107 

• 

• 

• 

• 

-
' 

T.his _poem _contains many _of _the _elem.ents_so £ar _discussedin _this .chapter. Within it, .w.e 

find ·references -to -the -Passover Seder·('' .. .-their·tears, -bitter-from -yeaming''), -the 
. 

hardening of·Pharaoh's ·heart·( ... ''from·their·hearts, softened-by joy), and Miriam's dance 
• 

with the women (fourth stanza), as well as Song of Songs (fifth stanza), the song Adir Hu 
. 

(also fifth stanza) and a highly elliptical reference to Moses' speech impediment (''Who 
• 

_makes the voice tremble with song''). There is Shabbat imagery in the dancing bride, as 

well a.s imagery t4at could be associated with the Jewish experience of the twentieth 

century (immigration to America, Holocaust, founding of Israel). The refrain is from the 
• 

• 

liturgical recitation of Mi Chamocha, and a qirect quote from Shirai Ha Yam appears in 

the fifth stan_za. Finally, the verse from Song of Songs is reinterpreted from its biblical 

context. There.the .verse.refers.to .the ,frantic search-for.the-lo.ver, .liturgically.parallel .to 

' th I I ?''' 105 
Song of Songs 3:3 ''I met the watchmen who patrol the town. Have you seen · e one ove. 

106 ' Exodus I 5: 11. 
107 

Yair Robinson, ''Geulah'' (original work, copyright 2002) . 
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Israel's search for God. In this context, it is parallel to the joyous verse from Shirat 

HaYam, m~g it a verse of h~ppy comparison. While the quality of the .piece is 

questionable, .it shows.one way .the.model .presented.in.this.chapter.could .work, .one way 

to derive ·inspiration ·from ·the -Sephardi payyetanim. • 
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Chapter 3 
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WHO BUT THE LoRD Is Goo 

Who is the God from sight concealed, 
To thouglit revealed? 
Who but the Lord is God! 

Who dwelleth hidden in the veils of faith? 
He from sight concealed. 

'Nbo is with steadfastness of spirit girt? 
He to thought revealed. 

\i\Tho giveth understanding to the mind? 
Who but the Lord is God! 

'Who forn1ed the '¥orld and poised it upon naught? 
He f1·om sight concealed. · 

'.\Tho by His wisdom doth sustain it e\'er? 

He to thought revealed. 
Who wisely rules the mt1stering of the clouds? 

Who but the Lord is God! 

\'\Tho stretched out all the vast expanse of space? 

He from siglit concealed. 
\'\Tho stayed the sea and shut it in with doors? 

He to t/1ought revealed. 
\i\7'ho metes the waters in His hollowed hand? 

T11ho but the Lord is God! 
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akes earth tremble 
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·udge? 

when He stands 

J a from si,g lit concealed. 

0 
s:ores in treasuries the hail and snow? 

\i\Th f[e to thought revealed. 
Wh xnounts unto the heavens, and descends~ 

0 Who but the Lord is God! · 
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While we have looked at and reflected th on e way · . . pzyyut was used by'the Ashkenazi 

commuruty in a general way, we have refrained fr . . . om looking at s,pecific communities. 

This is,. of. course, .due. to. the .limited scope.of. this · . . .paper,. and .its goal .m.analJ.Zing.pi.Y:)IUt: 

·to ·search ·for·models·of·creative·liturgy·for·our· ·d . own ay' ·rather·than· an· account· of·how 

different communities' prayer forms changed ov t" d . . . er irne an place. Nevertheless, there is 

one distinct community in Ashkenaz that is worth d"ffi · · · · · . 1 erent1at1ng from the rest, for 
• 

reasons that will be discussed below· the Hasidez· Ashk · · · · . · enaz, a p1et1st1c movement of the 

12th and 13th. centuries that was very .much a product of, and response to, the. cultural 

. shifts within and without Judaism at the time. 

This j>eriod of time in Ashkenaz was one of radical transformation, especially in the 

• 

realm .of religio.us .tho.ught. .Halakhic .creativity .blossomed .in.the Iosafist.m.ov.em.ent, 

such that "every· line of the Talmud. became· potentially ·problematic, ·and.the men·of the 
. 

time accepted ·the challenge of detecting every latent contradiction in the vast corpus and 

suggesting a resolution. Within two generations the Talmud had been rewritten."
1 

' 

Talmud was not only something to be mastered, but somethingto be striven with, 

challenged, something open to numerous possible interpretations. Soloveitchik describes 

thl
. s · d · .,,h · f Torah ,,2 and the development of the hiddush as ''a heady 

• 

peno as a ero1c age o , . 

brew ... for many who first tasted of it.;'
3 

• 

. . 

' 

• 

• 

• 

·. . . al enerations of scholarship, where the 
· This was in contrast with the previous sever g 
~ . . r ·nterpretation, ·~e Talmud was.to be 

priority was .the .mastery and. presetvation.of ear ier ·
1 

1 

.d. ,, AJS Review 1 (1976), p. 343. 

Haym Soloveitchik "Three Themes in Sefer Hasi im, 
2 Ibid. ' 
3 

Ibid., p. 342. i04 
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conserved, e~plained and ~pplied.''4 Creativity w . · as expressed m one of two forms. The 
• • 

first was.commentacy, .both.of.the.aggadic.and.le al¥ . ~ . '. . . g aneties,. and.1ncluded.cod1ficat1on 

and '~even ·these ·fields -were-reserved ·for ·the-great ,,s M . . , . . · aimon1des Mzshneh Torah·and 
• 

' 

• 

• 

• 

· Rashi's interpretation of.both Tanakh and Talmud ·~ · 11 · hi ia into t s category. The second was 

• • 

prayer and religious poetry, which were "reverently cultivated.',i; As we have seen 

already in our previous discussion of piyyut in Ashkenaz, piyyutim were written in the 
. 

Byzantine style, especially imitating Qallir. Such liturgical creativity took place all over 
• 

Centraf (and later, Eastern) Europe, spread by the Kalonymos family from Italy up 

through the Rhineland, N orthem France and the rest of Germany. 
7 

Also, as noted earlier, 

writing in the Byzantine style required a dee_p knowledge of Bible and Midrash, as often 
. . 

the .pa.we tan wo.uld .use .the .homile.tical .commentary on.a .particular :v:.erse .of .the w.eekly 

sidra t0 draw-out a particular-meaning -and liturgical-theme . . 

. 

The Hasidei Ashkenaz wer~ both a continuation of What SOlov<iitChik calls the "Old 

· fl . f the new Unlike the Tosafists, they did 
Ashkenazic" expression, as well as a re ectJ.on ° · 

h ir commentaries anonymously, their 
not set about writing a new Talmud; they wrote t e . . 

. . . . . wever the Hasidei Ashkenaz were also 
piyyutim, and their com.mentanes on pzyyut. Ho ' 

. . , . tici ated in the halakhic literature. "In the 
responding to new challenges m ways not an P · 

. h th Pietists uncovered a creature 
first fresh look at human nature since the Midras ' e · 

and was capable of heroic 
. ful ess restless energy' . . 

who ... possessed infllllte resource n . ' 

• .. 
• • 

• 

: lbid,-p. 342. . 
Ibid. . . 62 ~Ibid., p. 345. . V e (New York: penguin, 1981), p. . 

T. Carmi, Penguin Book of HebreW ~rs 105 
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eJ{ertiOn in achieving his own ends and th . . . 
. ' ey ms1sted that religion demand of m th -

b
·1· · an e 

equivalent mo 1 1zat1on of his abilities fo th n· . . r e 1v1ne service."8 

This-pietistic-movement, ·championed ·by·the·old· l't . f 9. . e l e o ·Ashkenaz, ·was. chiefly 

concerned with fulfilling the will of-God and was c · . d. h ' onvmce t at the ·oral and ·written · 
. 

Law only scraped its surface. God's more expansive w1·11 was 11 d th h · . · ca e e retzon a-borez ' 

the hidden Will of the creator, and was held to be in contrast with God's revealed 
. . 

majesty, or the Kavod. The borei is not to be confused with later kabbalistic notions of · 

Ayin or Ein Sof This is not deus incognito, the unknown, unknowable deity. Rather, this 

Will is perceivable only from "hints and signs strewn by Him throughout nature if they 

are but viewed in the pro_per light. .. God reveals Himself, in two manifestations: in the 

. Holy .s_cripture _and jn .the .Book _of Natw:e. "10 Jn_addition, _they _understaod_themselv.es _to 
• 

be the inheritofs and. preservers· of an esoteric-tradition. This -torat-hasod-Gonveyed '!the 

mysteries ofthe ·Godhead;the structure of·the soul, and·the esoteric meanings encoded in 

· prayer." 11 

• 

- . 

th 
. t' f c movement was not antinomian. Rather, 

T~s was not a rejection of the law- e pie 15 1 

. . . . h s of one's life·-the personal, spiritual 

• 

it was an attempt to bring two different sp ere . 
th rune influence. Whereas before the 

sphere, and the public, legal sphere . both under e 
5 

· · d th Aggadah his.spiritual needs, both 

Halakhah dealt with a man's practical needs, an e 
·11 of Hasidei Ashkenaz was an 

. . J ''the larger wt · 
creating a "cultural matnx" for ewry, · 

• 

• 

8 

9 
Soloveitchik, p .. 317. . 
lb"d 

10 

t , p. 350. .d. 1 and the Influence of the 
I b. d . . . . S .~ Has' 'm 

· 
11 

1 , pp. 315-316. . . Gennan P1et1stn. e1er -468 
Haym Soloveitchik ''Piety, P1et1sm and. V 1 XCII (2002), P· 

467 
· 

H 
' / Rev1eW 0 · 

asidei Ashkenaz '',Jewish Quarterry 106 

' 

• 

• 
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• 
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• 

• 

• 
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l 

assertion that man ... was in need of unr . . . em1ttmg guidance hi . w ch the traditional corpus of 

Halakha and Aggadah could not .provide." L'k th 1 e e T osafists th p· . . . · ' e iet1sts had reached the 

limits of the old Torah .. Unlike.the Tosafists .the . . · · · . . . . ' .Has1de1 Ashkenaz wouldnot.findtheir 

solution in·the·release of pent-up scholastic c f · . . . rea iv1ty, ·but·1n·placing ·further-restrictions 

and obligations upon the ·human soul. ' 
• 

• 

• 

Thus, they created ''a new world of ritual a fresh religious sens'b'l'ty i· ' . 1 11 . . . a new mora 1ty, 
. 

and [made] a bold claim to Divine sanction."12 Their book, Sefer Hasidim, conveyed 

these new practices and beliefs, a second revelation that had to be more demanding to fit 
. 

the needs of this new individual and his realities. It focused on the understanding and · 

'decoding' of the larger Will of God, which, in turn, was comprised of"traditions, 

• 

principles .and .b..elief s ..eleY-ate.d .to .normati vi. status, .and, .as .s.uch, .precludes .unitary 
' 

definition." 13 Much of this "formed an easy alliance-with· the -supeFstitions· of the age," 
. 

and can easily be confused with magic:14 New restrictions sprung up surrounding holy 

. 
writ including mezuzot and tefillin. The Pietists also focused on lineage, ancestral merit, 

and · · · f ~ ·iy·purity Elaborate rules were developed surrounding 

• 

on ma1nta1rung a sense o iam1 · . . 
• · · with the world of ghosts, and 

the Sabbath, charity, Torah-study, kashrut, commumng ' 

· . · h "d's behavior as well as honesty. The 
especially prayer. Humility was central to the asi ' 

. . . . d various activities, the thoughts and 
Hasidei Ashkenaz focused on the monves behin 

. . . 
1 

f on of desire, the contravention of 

feelings that directed the hasid "It was in the nnrno a 
1 

. 

1
. . act ,,1s While this focus gave 

. 'fi of the re 1g1ous . 
instinct, that they located the siglll cance 

12 Soloveitchik, '~Three Themes'', P· 312· 
13 lb. 
l td, p. 319. . 
4 Ibid 

15 . • 
Ibid, p. 324 . 
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• 

• 

• 

greater primacy to the motivations behi d h . n t e fulfill · . ment of the mitzvah i"t a·a . 
·b th · , i not 

circumscn e e act itself. Rather it w . , as an attempt t 1 . . o e evate the inner workings leading 

up.to .the .per·for1nance.of.the.act.to .the s fun arne · <lament 11 1 a · eve .as.that.of.the.act.itself .. It 

is -this ·focus ·on ·humility· and-personal ·mot·· 1· iva ion ·as·well th infl ·as· e· · uence·of·medieval 

Christendom that ·helped shape their notion of re . . · . · pentance, which in turn resonated 

throughout Ashkenaz. The Sefer ha-Yirah suggest £ t. s as mg one full day a month, and 
. 

many penitential handbooks and the Sefer Hasidim itself''d t .1 d h e ai e t e penance that must 
. . 

be done for a lengthy list of sins.'' 16 
• 

• 

It is their doctrines concerning prayer that are the interest of this chapter, and they were 
-

of great interest to both the Pietist as well as the nOn-hasid. Kavanah, one's intention and 

. direction, was of _chief .importanc.e ..during worship . .P.ray.er.sho.uld.no.t .be .perfou ne.d.in.a 

rote ,fashion, but. rather with· deep, . heart-felt e_moti on. ·Each word-indeed, each -letteF 

had to be recited with·the same attention and intensity. ·"They demand full spiritual 
. 

. concentration in prayer, and the direction of ail the thoughts of the heart to heaven."
11 

• 

The worshipper must apply him- or herself fully, even if it should take,him the whole day 
. 

· as one that cotild alienate other 
to recite the Amidah. Their manner in the synagogue w · . 

. . . . ff, idim to be regarded "as saintly pests, 
· worshipers, if not antagoruze them, leadmg the as . · 

. ,,1s eitchik describes their rigorous behaviors as 
or worse yet, as reprehensible snobs. Solov . 

follows: . 
. . h Id be called up to the To~, given 
Only the truly righteous, the Hasidim claim~d, 5 o_u ·on. The most vigorous.ac~on .mus! . d k at a circumc1s1 h. fun toning m this 
honors in the services, or be a san a fr being the cantor, for 

15 
. c 

1 
•1 b 'ght uS man om ·· rs will necessar1 Y e 

be taken to prevent an unr1 eo unity since hts praye 
capacity literally endangers the whole comm ' · 

:~ Soioveitchik, "Piety, Pietism", PP· 468, 
479

· 

18 
Ismar Elbogen, Jewish Liturgy, P- 28?· efer Hasidim", p. 330. 
Hayrn Soloveitchik, ''Three Themes ll1 S 
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rejected. Any religious act performed b an u - . 
repeated by the hasid filmself th Y ~wo~~y ... should be discounted and 
..... h · · · · · e unworthy should not· b · u · · · 
t?r t eir sight stirs evil thoughts in the hea ~a owed into the synagogu~, 
·sinners -should·not·be·recited -and· . .__ rtskof th~ worshipper. Hymns written by 

' prayeruuo s -copred··by-them-stroutd·not··be· used. J9 
• 

. 

In addition, psukei d 'zimra, the morning songs of . h Id b . 
_ praise, s ou e recited at ''great, 

· indeed, inter1ninable, length ''20 and the Pietist was t · l · · · · 
. ' o wear a spec1a , and ~y distinct, 

tall it. • 

This almost hostile behavior emerged from an imperative of the Hasidei Ashkenaz that, 

just as the fulfillment of the retzon ha-borei should be rewarded, so too should sinfulness 
. . 

be chastised in the public sphere, and with great vigor. The destruction of seeming 

innocents could be caused simply by not taking a public stand against wickedness; thus, 
• 

such wickedness must be rooted out at all cost. ''The incorrigible sinner is to ·be 

systematically sacrificed to the common good, and conversely ... they 
. . . 

counsel ... perfon11ing minor sins to prevent major trespassing by the public.''21 
• 

• 
• 

Of.course, .who .was '-wicked' .was.a.matter-of subjecti.ve.understanding,.and.many -were 

··regarded· as such. '''·Wicked' ·to ·the Hasidicmind meap.t ... not ·~·nly -men ·violent· and 
• 

immoral, ·but even scholars, poets, and men of quality who took .less time.in reciting the 

Psalms than the Hasidim deemed appropriate, or in any way fell short of their novel and 

exacting standards. ''22 Indeed, it is doubtful that the Hasidei Ashkenaz, or their book of 

better living, Sefer Hasidim, had any real influence or effect over their contemporaries. 

19 
Ibid. 

20 
Ibid. 

21 Ibid, p. J26 
22 

Ibid, p. 333 
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Their pietistic struggles are as much about th 1 · e oss of communal power as about the 

elevation of the spirit and the determination of G d' . . 0 s actual W 111, m prayer as in action . 

• 

. 

The P~J.Yul ·of·the flasid: ·Poets·and Themes 

At frrst glance, there is no difference in _writing technique ·between the payyetan·im of the 
. 

. . 

Hasidei Ashkenaz and their non-pietistic counterParts. However, one discovers that, while 

the general structure of the poetry is quite similar, the language of the poetry, and the 

motivations and perspective of :the poets is quite different. The Hasidim as a movement 

did not tend to generate too many poets or new poems; the Sefer Hasidim does not 
. 

present new com.positions. They focused more on writing long, elaborate commentaries 

to classic yfyyutim, es_pecial~y those ~y Qallir.23 For the Pietist,_p!yyutim were sacred 

. literature .no _less .than _the Jixe.d .liturgy., _and _theHasidei.Ashkenaz wo_uld .delv.e .into .th.em 

to-determine·the-hidden Will-of-the-Creator. -Mystical -and-esoteric-wisdoms -were-believed 

to per1neate ·the poetry, and could ollly·be understood·through careful study and· 
.. 

• 

analysis.24
. 

While this did not differ dramatically from the ''Old Ashkenazic'' frame of reference, · 
. . 

, wherein the composition of, and commentary on, piyyut was central to being a good 
. 

·· · . - G ommunity begins to waver as the student, the focus on pzyyut in the greater ennan c · 
• 

· · · lakhi · es 25 As we have noted above, the focus on re1nterpretmg the ha c texts mcreas · 
. 

Hasidei Ashkenaz were interested in ~reserving .the earlier cultivation of"Talmudic 
• 

" 

23 Ephraim Kamarfogel, Peering Through the Lattices (Detroit: Wayne State Univ, Press, 2000), PP· 
26

• 
65

• 

I 05-106, 168. 
24 . 

Ibid, p. 143. 
25 Soloveitchik, ''Three Themes'', P· 352. 
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. ras c interest ... a Wide range of 

h .c. • 1 ·t. ,,26 
uman iac1 1 ies. They maintained this ld . 

o er idea because they felt it created 

equilibrium.between scholarship.and. iet b . 
p y, . etween.1ntellect.and.moral1.ty Th . . . . errs .was 

''simply-a-reassertion·ofcertain·truths ·whi h· _ · 
. c may have-been-overlooked ·in·the·intellectual 

enthusiasm of the ·1ate twelfth century ,,21 ·wwi . 
. . e a greater emphasis was placed on the 

esoteric understanding of the piyyut (the torat h _ ·d} th . · . 
. r a soy, e1rs was a mamtenance of the 

• 

same kind of scholarship in which Rasbi and bis generation and generations befor~ 

him participated. 

• • 

As humility Was of great importance to the Hasid, it became necessary to justify the role 

of name acrostics and other methods of insert~g the _poet's name, central to the 
• 

Qa 11 i rian/B )aantine _aesthetic. The Yieti:St~ _understo.ud .this _as_a .way .to _distinguish.saint! y 

payyetanim -from -those -who -would ·be·aonsidered '-wicked': 

Initially· the payetanim· did ·not·incorporate·their·names·in·the·poems '·acrostics .. :for· they 
did not compose [these poems] to perpetuate their names ... Once the wicked began to 
compose.piyyutim,.one should. ha-ve.recite[d] - no.piyyut -whatsoever, -for. is - it.conce~vable 

that the piyyut of the wicked will be heard? ... To prevent people from [mistakenly] saying 
''the wicked composed these poems[ and-so we should refrain from saying them]," the 

righteous [began to] incorporate their names in their piyyutim.
28 

. 

Those of-the Hasidei Ashkenaz·who·wrotepiyyutim·tended ·to·write ·in ·the Ashkenazic 

mode of 'difficult' poetry, falling generally ·into the category of-Qallii's ·ini.itators . 

. 

However, their thematic approach was quite different from their non-pietistic peers, using 

code words of the Hasidim to convey very specific ideas. God is often referred to as .the 
• 

retzon ha-borei; humility, God's secret Will, and the sustenance of the scholar are 

• • 

26 
Ibid p. 346. . , 

27 
rbid, p. 347: . . ) 

28 Ibid., p. 33 l (citing Se/er Hasidim, Hochmat Ha-Nefesh fol. 23a · 

• . . . 
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emphasized. There is an emphasis On th t. 
e ime to come, when those who are righteous 

will be granted a greater portion and their ene . . . 
. nues will be stricken. There_ are also hymns . 

to the Kavod such as Shir HaKavod An 'iim Zemir.ot. 

, 

• 

This paper will ·look at two such poems one by ·Rabbi J ud....:L ·b -K .... 1 • f · 
. . , c:u1 • alOnymos o Speyer, 

another by Rabbi Eleazar b. Judah of Wonns, also known by the title of his handbook on 
. 

proper behavior, the Rokeah. Judah b. Kalonymos died in either 1196 or 1199. A tax 

collector by trade and a member of the Kalonymos family, he was a communal leader, 

. 

author of the Talmudic lexicon Seder tannaim ve-amoraim, and student of the Hasidei 
, 

Ashkenaz, especially Judah Ha-Hasid, and was the teacher of the Rokeah. 29 The Rokeah 
• 

. 

himself was born in 1165 and died around 1230. Considered the last major scholar of the 

. 

pietistic .movement, .he was .also .a.memb.er .of .the ..Kalony.mos fam.ily., .and wrote.many 

theologic·al, -halakhic and -kabbali-stic -woF.k:s, -and-many piyyutim. 30 

Both poems are qinot, poems of mourning and wailing. We have not yet ·1ooked at qinot 
. 

as a genre within piyyutim as a whole. Unlike the kerovah, which can be applied to any 

holiday or even Shabbat liturgy, qinot are a specific liturgical insertion for the Ninth 

of Av or other fast days. Songs of mourning, they became associated with the recitation 
. . 

of Lamentations and the wailjng for the destruction of Jerusalem. As Elbogen describes 

them, it becomes clear why such a genre would appeal to the Pietistic payyetanim: 
. 

The themes appropriate for the qinot are mourning for the destruction of the Te~ple, the 
priests and the cult· the desecration of the sanctuary by the enemy; the destruction of the 
two khtadoms of Judea and Israel; and the contrast between oppression in exile and the 
happine~s of the people.in -its-land. But like the se/icha, the qin_a reflects also on the cause 

29 Israel Moses Ta-Sh.ma, ''Judah b. Kalonymous b. Meir," in Encyclopedia Judaica IO (Jerusalem: Keter 
Publishing 1972), pp 346ff. . . 
30 Joseph Dan, ''Eleazar b. Judah of Worms," in Encyc/oped1aJuda1ca6, PP· 59ltf. 
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of the suffering and the si~ of the fathers t . . . 
the mercies of God throuohout th , h~~ d1sobed1ence to the prophets' rebukes 

b. s.u e course of history and -1 .1, . . ' 
su ~ects are reworked and the . ' srae s mgratitude.1hese 

· · · poems tum into a cru h · · · 
·antl-a-complete·justifi-cation ufGod1;tfecree ·D . s ing •nd1c~ent of the people's sin 
about God's righteousness and love Th th ~1te~Jllhe -strffenng;there· is ·notloubt 
with -a-call -for-repentance ·promises.of us, le ~znot, like the prophetic rebukes, conclude 
salvation. 31 ' · · conso ation, ·and. descriptions-of the. future 

• 

The has id would -be drawn to such liturgy: tht!·voice of mourning could be ·used 
.· 

polemica:Uy, conveying the _riietistic notions of repentance, extreme mora:I rectituCle, anCl 

the importance of knowing the retzon ha-borei. Without these, the Jew would remain in 
. 

exile, and continue inadvertently to bring ill upon the community .. 

• 

Indeed, the qinah would be expanded beyond the Ninth of Av, and become a much more . 
• 

flexible poetic fonn. One of the qinot that we will look at was recited on the 29th of Adar, 

the other in the reading ~ycle of the book of Genesis. Clearly, ginot could be em:plqyed 

by. the. pi etistic .payJJetan .for whatev.er .occasion .was. appropriate .. R .. Judah. b .. Kalonymos' 
. 

piyyut·is a dialogue,·detailing an·attempted ·forced·conversion/mass·slaughter·at·the·hands 

of Christians that occurred on the 29th of Adar. ·clearly a polemic, it may ·have ·been 

written not only to mourn those who died that day,. but to encourage young members of 

the movement to take heart against such assaults. The Rokeah 's lamentation, on the other 

hand, is more personal: he writes a variation on Proverbs 31: 10-31 as an elegy for his 

wife. Liturgically known as Eshet Chayi/ , these verses from Proverbs are recited by the 

husband in praise of his wife on the Sabbath eve, thus making a heartfelt tribute. 

R. Judah's poem is 44 stanzas long, broken up into 3 stichs. The poem contains three 

complex -acrostics. The .first -is -alphabetical,-created -with .~e first -letter.of.the -first 22 
.. 

31 .fsmar Elbogen, Jewish Liturgy, p. 184 
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stanzas. The second uses the first letter of th . 
_ e second stich of the first 22 verses, spelling 

out the poet's name The third · I 1 h . 
· • · 

18 a so a P abetical, comprised of every other fust 'ietter of 
• 

the next 22 stanzas, alternating. between. the. beginning.of the alphabet and .the middle 
. 

(N. ?. :::i. ?;)) • thus comp le ting ·the· alphabet. The rhyme scheme ·is internal -to each stanza, . 

as we have seen in Ashkenazic piyyutim before. Also consistent with Ashkenazic piyyut 

is the use ~f multiple verses from the Bible; most of the citations are found in the last 

stich of each stanza, and each. third stich is a biblical citation. The poem is written in the 
• 

so-called 'difficult' style of Qallirian imitations, and tJ;ius there are many invented and 

refashioned words . 

• 

• 

The R·okeah ~s .po.em is .actually .the first .part .of.a .s.eries .of .. p.o.ems .de.dicat_e_d .to .the memory 

of-hi-s -wife, -who -wa-s.buried-on-the 2.2"d·of.Ki-slev,-on-the Sabbath-of-Par.ashat -Vaye-shev . 

It ·is also-an -alphabetical -acrosti-c, ·made-up uf 23 -stanzas ··broken-up ·into-two-stichs -each. 
• 

-"Rhyme ·is also 'internal to each stanza. The-language 'is ''ea5ier' than that o·fJuoah-b. 
• 

Kalonymous, as is the acrostic. Th~re are fewer references or direct citations from " . 
. 

Tanakh: most of those that appear are from Eishet Chayi/. This follows from the poem's 

construction as a variation on that scriptural/liturgical passage; thus it follows a similar 
. 

pattern. The texts are found in A.M. Habermann's Sefer Gezerot ashkenaz vetsarfat, 
. . 

pages 155-158, and 164-166. As before, these translations are my own, including any 
. 

errors. The exceptions are those places where Scripture is cited, in which case I use the 
. . • 

most .recent Jewish .Publication,. Society .translation. 

• 
• 

• • 
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Piyyutim: Translations 
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I. El Eivel Ekrah 

N For mourning and lamentation I 
~ . cry out 
· My eyes spill forth tears that desc d E . en 
. ·ven1ng and ·mom, they never cease ·their ·weepingJ2 

:::J ·r will surely weep in dust ·i wi"ll . . ' cover myself 
M I will bind myself to the mourner: I will seek 
Everyone whose spirit is bitter. 33 · 

l Let the keeners waken Leviathan 
1 Call ·the lamenters and ·wise ·women ·that·th - . 
Also the ostrich.34 ey may come 

-

1 Do not give relent or fall silent 
1 Let your eyes cry and you wail 
We are .weary, .and.anguish .grips.us.35 

. 

~ ·Strike·hand ·to ·hand-in grief 
~ .Howl from broken-heartedness in speech 
Elders, ru_ld those advanced in age. 36 · 

. 

i Let young men and maidens join together 
:!l To ·lament, -sway ·and -mourn. 
Pain seizes us, agony like a woman in childbirth. 37 

. 

T Increase the cries and sighs and groans 
1 Multiply wails and shrieks 
Gird on ..sackcloth.fur .this .(matter). 38 

·M The-nations joined -together ·in-single·company 
::l To utterly destroy the House of Israel, _ 

• 

• 

• 

• 

• 
32 

Jeremiah 14: I 7: ''And do you speak to them thus: let my eyes run with tears, day and night let them not 
cease, for my hapless people has suffered a grievous injury, a very painful wound." 
33 

l Samuel 22:2: ''Everyone who was in straits and everyone who was in debt and everyone who was 
~esperate joined· him, and·he·became their·leader; there were about four hundred men with.him.'' 
.,

4 
Leviticus 11: 16/Deuteronomy I 4: 15: ''The ostrich, the nig.hthawk, the sea gull and the hawk of every 

variety.'' · · · 
35 

II Samuel 17:2: ''I will come upon him when he is weary and disheartened, and I will throw him into a 

• 

Eanic;. and .when.all.the. troops .with.him flee, .I .will.kill. the.king. alone." . 
6 

Jeremiah 6: 11: ''But I am filled with the wrath of THE LORD, I cannot hold it in. Pour it on.the infant in 
the street, and on the company of youths gathered together! Yes, men and women alike shall be captured, 
Elders and those of advanced years.'' 
37 Jeremiah 6:24: '''We have heard the report of them, our hands fail; pain seizes us, agony like a woman in 
childbirth.'·' 
38 Jeremiah 4:8: ''For this, put on sackcloth, mourn and wail; for the blazing anger of the LORD has not 
turned away from us.'' 
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They were one of tongue and f 39 o speech 

~ They .captured and burned.all.the -Wa: -
'They made their "head" an a y to th~ sea 
their idol ofBaa:l41 bhorrent offspnng sprout40 

' Together the~ were gathered like a single person 
V To_take my hfe and give me to extennination 
To kill and destroy all the Jews42 

I 

:::> They resolved to slay, to destroy and drive out 
7 The name ofisrael wotild notbe remembered 
We will destroy even the remnant heir43 

; To incr.eas.e .pitfalls, .d.eath .and .c_onfusiori 
, And to dismay' to root out and annihilate 
The ·remnant ·from ·the ·face ·of·the earth 44 

• 

't:J The ~peaker opened ·his mouth and maae··hls voice.heard· 
J ''Choose my path after the chaos . 
To do His work strange is His work!45 

J We will give great portion 
_, ·Precious wealth as ·a gift ·for you46. 

And if that were not enough, I would give you twice as much more.47 

O To follow after ~y carved idol 
l:J A support of reed to lean upon 
·Are ·the ·idols ·and ·molten" gods. '"'8 

• 

• 
I 

39 
Genesis 1 I : 1 : ''Everyone on earth had the same language and the same words.'' 

:~ The .word iYJ is possibly a pun on the Hebrew word· for Christianity, nii~l. 
II Kings 3:2: ''He did what was displeasing to THE LORD, yet not like his father and mother, for he 

• 

removed the pillars of Baal that his father had made." · 
2 

Esther 3: 13: ''Accordingly, written instructions were dispatched by couriers to all the king's provincves 
to destroy, massacre, and exte1 minate all the Jews, young and old, children and women, on a single day, on 
the thirteenth day of the twelfth month that is, the month of Adar-and to plunder their possessions. 
43 

II Samuel 14:7: ''Then the whole clan confronted your maidservant and said, 'hand over the one wh.o 
killed.his brother, that we may put.him to death for the slaying of his.brother, even though we wipe out the 
heir.' Thus they would quench the last ember remaining in me, and leave my husband without name or 
remnant· upon· the·earth. '' 
44 

II Samuel 14:7, see previous note for full citation. 
·
45 

Isaiah 28:2.J: '~For THE.LORD.will.arise A.s.on.the.Hifl.of.Perazim, .He-wiJJ.rouse-Himselfas.in.the -vale 
of Gibeon, to do His work Strange is His work! And to perfonn His task astounding· is· His task! 
46 

_P.r:over:bs _l2:27: '~A_negligent_man_nev.er ..has .game.to_r:oast;_a.diligentrnan_has.pr.ecious wealth.'' 
47 

II Samuel 12:8: ''I gave you your master's house and possession of your master's wives; and I gave you 
the House of Israel and Judah· and if that were not enough, I. would give.you twice as much more." 

' G d '' 48 Leviticus 1·9:4: ''Do not tum to idols or make molten gods for yourselves: I the LORD am your o · 
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'!J I answered this to my tonnent ,, d . . ors, 
1 An who is this he said to tru t . ? 
Ab s m . 
. . astard shall noLenter the.congregation.of.God!"49 

· ~ Your-molten -Idol -is-dead ·m· hi · s-grave 
O Your zealous idol is a rotting carcass 
For a hanged man is cursed by God:so-

~ His corpse is pierced and hung on the tree 
How sh&ll I wors_hip someone_thro.wnin a pit? . 
That would be alien worship!"I . 

• 
• 

i' Buried and closed up, derided and hated 
·Moldering ·in-his-bones ·is the one who was aestr a·· 

--M G d £ b" . oye manger 
Y o or 1d me from doing such a thing [i:e. from serving such a god].s2 

· i My breath and bowels and heart compel me · 
To serve my God as He commanded me. 
I ·will -m-aintain -my -integrity53 . 

. 

W ·1 will eternally acknowledge ·the ·Unity of·His ·holy name 
Thus with life and strength ~ will forever hold it dear 
He is God, there is none else beside him! 54_ 

• 

n I wait for him always in the days -of my strength 
To -Him, -my-exclusi-ve-God-do -I-cling . 
For He has given me an eternal covenant55 · 

-

N If you kill me and gouge my back56 

49 
Deuteronomy 23:3: ''No one misbegotten shaJJ be admitted into the congregation of the LORD; none of 

his descendants, even in the tenth generation, shall be admitted into the congregation of THE LORD." The 
contextual use of this verse refers to the medieval anti-Christian polemic that1esus was a·bastard. -
50 

Deuteronomy 2 J :23: ''you must not let his corpse remain on the stake overnight, but must bury him the 
sa111e ·day. ·For·an impated·budy-is -an ·affront to·God:-you·sbaIJ-uot ·defite-the·larrd-tlrat1he·LORD·yourG·od 
is giving you to posess. '' 
51 Isaiah 28:21, -see ·above. 
52 

II Samuel 23: 17: ''For he said, 'THE LORD forbid that I should do this! Can [l drink] the blood of the 
men .who .went.at. the. rist.of their.liv.es?'. So.he .w_ould. not.drink.it .. Such .were.the.exploits.of the. three 
warriors.'' 
53 Job 27:5: ''Far be it from me to say that_you are rjght; until I die I will maintain my int~gri~." 
54 Deuteronomy 4:35: ''It has been clearly demonstrated to you that the LORD alone is God; there is none 
beside Him." See also Deuteronomy 4:39: ''Know therefore this day and keep in mind that the LORD alone 
is God in heaven above and on earth below; there is no other.'' 
55 ll Samuel 23:5: ''ls not my House established before God? For He has granted me an eternal pact, drawn 
~ in full and secured. ·will .He not cause all my success and every desire to.blossom?'' · 
5 As in the story of the martyrdom of Rabbi Akiva · 
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I will always s·erve the God of ..... · h my lat ers 
As long as my breath is within mes1 

~ I trust in Hirn, though they kill mess . 
I have.calculated.my.paths .and.my.th . h · 

59 Th · b oug ts ·answer-me ere is ut One and no second!''6o 

:!l When they hear this, they increase the · 61 
Th kn . . nusery' 

ey av1shly plan against me to give me as tribute 
The sanctuary surrendered, the heaveajy'hosts trampled62 

~ They surge .ov.er .me. to .make .me join. them 
They finished me, sm~hed me to ruin and devastation 
The ·blow·was ·very·great. 63 

~ The_y smote and they killed my goodly ones, my pure ones 
The nghteous of the generation were slain by my tormentors64 

The Young and the old, maidens and youths65 

3 Their blood is spilt; they are laid waste in a snare 
They declared Your-unity as.-they ·were·cast·to·ruin 
Babes and sucklings in the sq·uares of the city.66 

'=T They utterly burned my people to destroy them 
Flames consumed and destroyed their foundations 
Towns lie waste without inhabitants, homes without_people.67 

57 

58 
Job 27:3: ''As long as there is life in me, and God's breath is in my nostrils." 

' 

• 

• 

• 

• 

• 

• 

Job .13:15: '~He .may .well. slay.me;.I.may.hav.e.no.hop.e; Yet.I .will..argue.my .case.before.Him." 59 
Job 20:2: ''In truth, my thoughts urge me to answer (it is because of my feelings)." 

60 
Ecclesiastes 4:8: ''There is one who is alone, with no companion, who has neither son nor brother;_yet he 

amasses wealth without limit, and his eye is never sated with riches. For whom, now, is he amassing it 
while denying himself enjoyment? That too is a futility and an unhappy business.'' 
61 

Job 6:4: ''For the arrows of the Almighty are in me; my spirit absorbs their p~ison; God's terrors are · 
arrayed against me.'' 
62

.Daniel·s:·IJ: ''Then·1·beard a·hoty·being spealeing, and another·holy·being said to whoever.it was who 
was speaking, 'how long will the vision last, the tamid offering be forsaken because of transgression; the 
·sanctuary·be·sw·rendered ·and-the·hea ven ly·host-be tra111pled?'' . 
63 

I Samuel 4: I 0: ''The Philistines fought; Israel was routed, and they all fled to their home~. The defeat was 
ver-y -great, . thirty- thousand -foot-soldier:s. of-~sraeJ . fell· there.'' 
64 

i::>Y as ''to cause trouble'' c.f. Josh 7:25: ''And Joshua said, 'what calamity you have brought upon us! 
The .LORD .will.bring.calamity.upon .you.this.day." And.all .Israel.pelted.him.with stones. They.put.them.to 
the frre and stoned them." 
65 

Lamentations 2:21: ''Prostrate in the streets lie both young and old. My maidens and youths are fallen by 
the sword.'' 
66 Lamentations 2: 11: ''My eyes are spent with tears, my heart is in tumult, my being melts away over the 
ruin of my poor people, as babes and sucklings languish in the squares of the city.'' . . . 
67 Isaiah 6: 11: ''I asked, 'how long, my LORD?' and He replied: 'till towns lie waste without inhabitants 
and houses without people, and the ground lies waste and desolate.'' 
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t:> They plottedih to make our memory vanish68 
And on the 29 our light was darkened 
·In· the · twelfth. month, . the. month. of Adar69 

. , 

i'1 The blood not covered, remains exposed 
Man~ drops are counted in your purple coat10 
The life-blood of the innocent poor11 

Y Take note of them these bound offie . . . ' nngs 

• 

• 

Rise against .the .wrath of my enemies.to terrify.them 72 

May they fall among the falling at the time when you punish them13 

i My spirit is disquieted, and my soul disturbed 
Enemies and adversaries ·ray waste ·in rage 
The palace and the homes of the people74 

9 The glory .of y.o.ur T.orah, its .c.urle.d i.o.cks 75 

T?ey made into tatters to be trampled in the streets 76 

Like dust of· the-earth, ·like-dirt of·the·str-eet77 

T Remember all these, ·o ·Eternal, against this contemptuous enemy 
See and behold Your servants 
0 Avenging king, on this day78 

• • 

X May [the bloodshed] be set upon on the bare rock79 · 

• • 

• 

• 

: Psalm 83 :4: ''They plot craftily against Your people, take counsel against Your treasured ones.'' 
~sther 24:7: ''In·the·frrst-montb;that·is;the-rnonth·ofNisan,·in·the·twelfth·year·of·King Aflasuerus,pur

wh1ch means 'the lot' was cast before Haman concerning every day and month until the 12m month, that 
is, the· month of Adar. '' · 
70 

I.e. stained purple with the blood of martyrs . 
7

t J.eremiah2:34-:15; '~More.ov.er, _on y.our_gar1nents.is_found.th.e_Jife.blQad _of_the_innacent.p.o_or y.ou.did.not 
catch them breaking in, yet despite all these things, You say, 'I have been acquitted; Surely, His anger has 
~ed away from me.' Lo, I will brin_g_you ~jud_gment for s~yin_g, 'I have not sinned.''' . 
7

- Psalm 7:7: ''Rise, 0 LORD, in Your anger; assert Yourself against the fwy of my foes; bestir Yourself on 
my behaJ f; You have ordained judgment.'' 
73 

Jeremiah 6: J 5: ''They have acted shamefully; they have done abhorrent things yet they do not feel 
shame, and they cannot be made to blush. Assuredly, they shall fall among the falling, they shall stumble at 
the time when I punish them said THE.LORD:'' 
74 

Jeremiah 39:8: ''The Chaldeans burned down the king's palace and the houses of the people by fire, and 
they·tore·down·the·walls·of·Jerusalem.'' 
15 

Song of Songs 5: l l: ''His head is finest gold, his locks are curled and black as a raven." 
76 ..L. '' Ned. 9b: ''il!:)'' MliTV'l 1"1r·xi1 .01im ll.l i"rl inK a-m ·-MJ nnM DY!:> .o"?n?n t" n1ino l"n1111r1 "Xn :i1~1 D"l'Y 
77 

II Samuel 22:43: ''I pounded them like dust of the earth, stamped, crusted them like dirt of the streets." 
78 ll Samuel-4:8: ''They. brought.the.head.of.Ish .. Bosheth.to.David.in.Hebron. ~Here, ' .they said.to.the-King, 
'is the head of your enemy, Ish-Bosheth son of Saul, who sought your life. This day the LORD has avenged 
my lord the king upon Saul and his offspring.'' . . 
79 Ezekiel 24:7-8: ''For the blood she shed is still in her; she set it upon a bare rock; she did not pour it out 
on the ground to cover it with earth. She set her blood upon the bare rock, so that it was not covered,_ so that 
it may stir up [My] fwy to take vengeance.'' 

• 

• 119 

. -

• 

-

• 

4 

• 
• 
• 

I 

I 

I 

• 

• • 

• 

• 
• 



' • 

I 

May land uncover those beaten d so 
And the earth will reveal its bl d

0

W1· 00 . 

T-1 Gird on in anger overwhelmi· ng vengeance 
T·ak.e note of i:he deeds uf i:he e _ . . 
And kill alike men and women~~my wrth Yuur·sharp·sword 

r ~se, Eternal, against thos·e who enrage me! 
Spill out your rage and take on those h . . . 
Contend with those who .contend withw o _n;ehup ~ga1nst me. 83 . · · · .me,· ig t .w1th_those who .fight .with.me.84 

~ Increase-great·slaughter,-my·God . . . . 
Let him see his c_alamity, my slanderer and bereaverss 
Act severely against them, just as you have acted severely against mes6 

. 

, Let fly a torrent of judgment, avenge now! 
Cause pain to the enemy, exterminate the tormentors 
Thus He will tear down and not build back up

87 

!t Bring the day of tumult against them 
0 ·Rock? ·let me see ·Your vengeance against them 
In the moment You set Your anger upon them

88 

• 

lV 0 Ju4ge of the earth,.jud_ge with rebuke . 
The blood of the innocent and those dead from the slaughter 
Take note.of them, .Eternal, .God.of all .li.ving

89 
. 

::> For oppressed ones ·in exile,· afflicted and ·imprisoned 
Declare that this will be the year of release when they will be freed 
Place the loWly and the daikened ones upon bigh:

90 
. · . 

. 

80 
Isaiah 28: I: "Ah, the proud crown of the drunkards of Ephraim, whose glorious beauty is but wilted 

flow..ers . on.the.heads .of men.bloated with.rich .food, who.are .ov.ercome .by wine." 
81 

Isaiah 26:21: "For lo! The LORD shall come forth from His place to punish the dwellers of the earth for 
ttieir iniquity; and the earth shall disclose its bloodshed and shall no longer conceal its slain." 

3
- I Samuel 15:3: "Now go, attack Amalek, and proscribe all that belongs to him. Spare no one, but kill 

alike men and women, infants and sucklings, oxen and sheep, camels and asses." 
8

3 . • d th d 
Psalm 79:6: "Pour out Your fury on the nations that do not know you, upon the kmg oms at o not 

in.voke Your name.'' 
84 Psalm 3:;:·1: "0 LORD, strive with my adversaries, give battle to my foes;" 

85 Job 21 :20: "Let his eyes see his ruin, and let him drink the wrath of Shaddai!" 
86 

Lamentations l :22: "Let all their· wrongdoing come·before ·You; and deal with· them· as You· have dealt 

with me for all my transgressions.'' · · s1 · · H · · b t fr '' 
Job -12: 14: "Whatever. He tears· down- cannot be rebuilt; . whomever -· e .1mpnsons-cannot e se · ee. 

88 
Jeremiah 18:23: "0 LORD, You know all their plots to kill me. Do not pardon their iniquity, do not blot · 

out.their .guiltir.om Y.our.pr.esenc.e . .Let.them .be.made .to .stumble .hef or.e Y.ou .act.against.themJn Y.our 

wrath!'' 
89 

Numbers 27: 16: "'Let the LORD, Source of the b~th Wall flesh, appoint someone over the 

com.munity.'' 
120 
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r:l Renew our days as of old· rest 9I , ore me 
Eternal of Hosts, I acknowledge y M 
Y d . ou, my aker ou-rage -against-me· ·turn y . · 

. . . -away . -our.anger-and-comfort.me!92 . 

II. Eishet Chayil, Mi Yimtza 

M A woman of valor, who can fmd93 .. 

one like my wife the pious lady Dolca? 

K A woman of val~r, crown of her husband, daughter of devoted ones 
A God~feanng woman·whose·good·deedsspeak·hef·praise 

• 

~ Her husband put his confidence in her; She fed ·him, and Clothed ·him with honor94 · 
So that he could sit with the elders of the land to bestow Torah and good deeds 

l She did well for him, and never evil all the days she was with bim95 

She made him books from her toil, and a good name for herself 

1 She looked for white wool for fringes, her hands spun with a wiII96 

All her thoughts were to perform mitzvot; everyone Who saw her spoke her praises 

::? She was like a merchant fleet, to feed her husband and keep him occupied in Torah97 

cThe women saw her, and approved her, for her occupation was good. 
. . 

i She -fed -her-household, -gave-bread -to ·the -youth-s98 

Thus her hands struck spindle to spin thread for books 

T She was diligent in her spinning of threads for t 'fill in, scrolls and books 
She was fast as a deer to cook for the boys, to do the will of the scholars.99 

n She girded her loins with strength to sew up almost forty Torah scrolls100 

90 
Job 5: l 1: ''Who raises the lowly up high, so that the dejected are secure in victory." 

91 
Lamentations 5:21: ''Take us back, O LORD, to Yourself, and let us come back; renew our days as of 

old,,, 
92 I~aiah ·12:·1: ''ln that day, you shall say: 'I.give thanks to·You; O·LORD! Although ·You were wroth with 
me, Your wrath has turned back and You comfort me.'' · 
93 

Proverbs-J· l :·IO: ''·What a·rare·find ·is· a· cap~ble ·wife!-Her·worth ·is ·far· beyond·that·of·rubies.'' 
94 

Proverbs 31: 11: ''Her husband puts his confidence in her, and lacks no good thing." 
95 Pro.verbs 3.1:.12: ''She.is good.to.him,.never.bad,.aJJ.the.days.ofher.life." 
96 Proverbs 31: 13: ''She looks for wool and flax, and sets her hand to them with a will." . 
97 Proverbs 31: 14: ''She is like a merchant fleet, bringing her food from afar." Also Proverbs 31 :23: ''Her 
husband is prominent in the gates, as he sits among the elde~ of the _I3!1d.'' . 
98 Proverbs 31 :15: ''She rises while it is still night, and supplies prov1s1ons for her household, the daily fare 
of her maids.,, 
99 Proverbs 31 ·:15, see previous note. • 
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' er company 
~ She tasted goodness in deckin b .d 

g out n es and b · · h 
Lovely she was as she bathed th d ~ng1ng t em honorably in101 

e ead, sewing shrouds for them. 

' Her hands sewed clothes for stud~nts and [fi d] 
F h 1 .b . ixe tom books 

rom er a or donations were made to Torah scholars 
• . 

:> Her hands extended to the poor and she ~ed h hild 
Sh . . , ic er c ren and husband 

e did the Will of her Creator with pleasure day and night 

; Her -light -would -not . be. dimmed.at.night.as she. d . k - ma e-w1c s 
For the small sanctuary and the study halls all the hil . . 

, . w e rec1tmg psalm$ 

1:l She sang hymns and prayers and recited her supplications · · 

And her deeds every day were devoted to every living thing and all the faithful102 

l She recited "Pitom haketoret" and the 10 Commandments'°3 

In every .locale she .taught .women and sang-h.ymns 

· · 0 fShe recited]-the order ofprayer-inLhe·morning mn! at·night 
And [went] to the synagogue early and late 

Y She stood every Yom Kippur, sang and lit the Ii_ghts 
. On the Sabbath and the holidays, she honored those busy with Torah-study 

D Her mouth spoke with wisdom, she knew prohibited from permitted 104 

·She·would-sit on-the-Sabbath, ·Iistening-to·her·husbantl'-s expositions 

~ Modest above all, wise and thoughtful, ·blessed ·is ·her counsel 
Dili_gent in observin_g all the mitzvot, pious and _graceful 

• 

P She.bought.milk .for scholars,.and .would._pay.the.salaries.of.teachers.of.the young.out.of 
.her labor 

-She·was ·well ·known-and·thoughtful ·and served·her·Creatorjoyfully. 

'1 Her ·1egs ran to visit the sick and perfo1·1n the commandments of her ·creator 
She fed her children, pressing them to study and served the Blessed One with 

. . 
awe. • 

100 
Proverbs 3 I: 17: ''She girds herself with strength, and perfonns her tasks with vigor.'' 

101 T 
o the huppah. . . , . . 

102 
This is a pun, referencing various liturgical pieces, mishanat !co( ha1 a:zd /col h~ma am1~1m. . 

103 Pi tom haketoret is the section from b. keritot 6a-b recited I itutg1cally rn the daily morning semce as part 
of the /corbanot, dealing with the incense offerings of the Temple. This corresponds to Proverbs 31.:26: 
''Her mouth is full of wisdom, her tongue with kindly teaching.~' 
104 Proverbs 31 :26, see previous note. . 
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TO She was happy to do the will of her hu b d . 
ock remember them to her credit! 

Ii May her soul be gathered into the bonds f 1 . · . M ·he . . o ever ast1ng 11·fe luxurious 
ay s ·receive-the ·fru1t·of·her·hands·in·Paradise! ios 

• 

Perfor1native Issues ' 

' 

At first glance, it is hard to see ~y similarity between these twoyiyyutim. Des_pite the 
• 

. fac.t .that .bo_th _of _the _po_ems .btlor.e us ar.e qinat one wnuld asc·ume tL. . Ld . - - - , •. • - .:i. _ 1Ley wo_u _app.ear _m 

vastly dissimilar -settings and -function quite distinctly from-one another. While they -both 
• . 

describetragedies and might·be read to commeffioratethe sadness they elegize the 

Kalonymous poem on the 29th of Adar, the Rokeah piece on th 22nd ofKiSlev the 

similarity seems to stop there. The forn1er is a poem of communal anguish and slaughter, 

and the agenda of the poem comes out very strongly. While the Rokeah poem does deal 

more explicitly with violence in later sections, it begins by speaking of personal loss, and 

would be the kind of poem read at the funeral and perhaps on the Yahrzeit--0fthe 
• 

deceased .. Despite these surface differences, they could both be used for the same 

function,· albeit in different ways . • 

• 

. 

The ·Kalonyrnos piece is a ·polemic; ·it ·is ·meantnotonlyto·moum ·the ·loss of life in the 

massacre that it commemorates and vent the anger of the community, but to raise up 

those who died as martyrs, and build enthusiasm within the community for the Pietistic 

· · program. These poems were directed to anyone who was at risk of despairing over the 

state of the Jews, and therefore considering conversion. The poem itself alternates 

· · · l · · · '' may·her soul.be 
ios .From the prayer Ei/Mt:ilerRaCha1'iim, recited at. funeral and_memona serv_1c~j9)·p 129 
bound up in the bond of eternal life." Hyman Goldm, HaMadrikh (New York. l · · 
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l 
I 

i 

. 

between deep sorrow and defiance and finall b . y urning wrath: you can feel the pent-up 

emotion burst forth as the poet calls on G d t . . o o smite the enemies of His people, just as 

His .people .has.been smitten,. arousing.the.em 1. f · . . o ions.o .everyone.present.in.the s.ynagogue. 

· en· an ·women ·to ·Every ·possible '~archetype'' ·is ·mentioned ·in ·the ·poem· ·from·old·m d 

youths to schoolchildren, all die pronouncing the ·oneness of·God and their .loyalty to 
. . 

Torah. That said, there is particular focus given to the deaths of children special 

attention is given to using proof-texts that graphically describe babies lying in pain in the 

streets. That the death of innocents is· graphic and horrifying is part of the design; it is 

meant to shock the listeners into the desired emotion. Similar is the function of the 

primary speaker's rebuke, describing Jesus as a rotten corpse cursed by God. Citing 
. 

_particularly defiant biblical verses :was also designed to attract the listeners' attention: 

"The .martyI .def tantl y .reviled Christianity .in_graphic, .ev.en :v:ulgar .teans, which.must.hav.e 

d all 
. . d l . d '' l 06 ma e ·an·equ .y ~strong ·impression-on ·a · o escent-mm ·S. 

• 

• 

The poem of the Rokeah is also a polemic: not as thunderous or angry, perhaps, but a 

poem with an agendum nonetheless, an agendum quite similar to the one in the previous 

poem. In mourning his wife, the poet also cOncretizes the values and behaviors he thinks 
. 

are appropriate if not ideal in the wife of a Has id. Strong emphasis is given not only 
• 

to providing for the family and deferring to her husband, but to providing for the 

scholars, the talmidei hachamim. The wife takes c3re of them: bringing them food, 

paying the salaries of the teachers of the young, and sewing their clothes even stitching 

up their. books and keeping her husband occupied .in Torah study so he.doesn '.t have to · 

· . . 
8 

ks ,, · 1.1 dieval Institute Publications 

106 Susan Einbinder, "Trial By Fire: Bummg Jewish 
00 

' in IVIe 
(Kalamazoo: Western Michigan University, 2000), P· 4. 
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work. She is also knowledge bl d . · . a e an pious: she recite lm . . . . s psa s, composes techines 

studies Scnpture, and sings her . ' 

the Sabbath, .and.even.teaches th . e women. She .know h . . . . s. o.wto d1fferent1ateforbidden from 

pe--rm1 tted-( a ·reference-to-the ·talm d" . u ic·max1m) ·and· . · ' even·g1ves·her·husband·counsel. Her 

piety extends beyond·her·knowled . . . , ge as well. she is eager to do the -w··11 ·r·h ·c 1 o er reator, a 

code word for the Hasidei Ashkenaz and th r . . ' e poem ists the many mitzvoth she performs . 

• 

e en wou ea great motivator for a frustrated Pietist. receives the fruit of Paradise in th d ld b 

Both of these poems, therefore, would be used to strengthen the listener in the agenda of 

the poet; one simply does it more overtly and the other more subtly . 

• 

• 

• 

The Question Before Us · 

Most liberal Jews (if they think about the liturgy at all) most likely do not think ~ftheir 
Ii turgy. as being. polemical. per se. To their. minds, it iS about the. personal relationship. of 

Israel·( or ·the ·individual Jew)-and ·God. ·Perhaps-there-is· an encouragement-to· observe the 
• 

mitzvot and teach our children, ·but ours is a religion of choice, and we may electhow we • 

. 

there is any venue to put forth a particular perspective on an issue, it is in the sermon; but 

understand the mitzvot, which commandments will be fulfilled and in what fashion, If 

increasingly, that is the place to discuss personal practice, be it Shabbat or social action. 

Indeed, we do not have many political songs or liturgies: what we have needed, say, for 
. 

civil rights, anti-war or pro-Israel movements, we have adopted from African Americans, 
, 

. the 'peaceniks', and Israeli folk music. . . 
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• 

That said, ideological material does a . . . · ppear in our 11turg1es. Holocaust material in the 

form of poetry' .partisan songs, and even artwork . . · appears m ~~erything from .prayer-

books .-to . haggadot; .Eor.example,.much.of.the.liturgy of they Ki.. ft · · · · .om· ppur. a emoon 

service ·found ·in·Gates ·of-Repentance deals·with Holocaust-themes 101 In dd·t· z· · . . · ·a i ion, · ·1omst 

and pro-Israel ·titurgies abound, .including rituals ·for ·rom Ha 'atzmaut, ·rom 
. . 

Yerushalayim, and other Israel-centered days 108 Furtherrrore th · ·l · · . . . i , ere is po em1c m our 

siddur. One example that has been carried over from Union Prayerbook to Gates of 
. 

Prayer is the reading for the Aleinu, which describes a kind of messianic age free of 

superstition and discrimination: "May the time not be distant, 0 Lord, when your name 

will be worshipped upon the earth ... "109 Other, even more political examples abound, 

especially in Gates of Prayer, where thematic services _provide _poetry (albeit not 
.., 

ne.c.essaril y .Jewish jn.nature .or .authorship) .that _conv.ey.s .particular _agenda. H 
0 

W .e .find 
' 

earlier examples as -well, -such as John -L. -Lewis' -Coal Miner'-s Prayer-of.the ·Union 
• 

Prayer Book_LLI ·While this 'liturgical piece from Gates of Prayer is more political, we 

have seen that polemic may be used to heighten awareness of a spiritual or religious 

, 

. 

ideal. This is starting to be accomplished in our texts through kavvanot, marginalia 

designed to give a particular focus to the readers when they enter a rubric or prayer. 

Liberal prayer-books from Kol Haneshama to Mishkan T'jillah all use these 'spiritual 

footnotes', and while not part of the recited liturgy, they are becoming as much a part of 
' 

' 

the worship experience as the A,nidah and closing song. 

107 Chaim Stem Gates of Repentance (New York: CCAR Press, 1978), pp
43544

t. 

108 Chaim Stem'. Gates of Prayer (New York: CCAR Press, 197 5); PP· 
59otr. 

109"1bid, p. 61/. 
110 lb id, pp. 651 ff. k·· C 1. C ference of American Rabbis: 1961 )1>. 45. 
111 Various;Union Prayer·Book (New ·Yor · entra on · 

• 

126 

• 
, 

• 

• 

• 

.. 

• 

• 

' • ' . 

' ' 

• 

•, 
' ' 

• 
• 

• 
• . 
' 

" 

• 

• 

• • 
' 

I 
I 
• 
• 
' • 
• 
• 

• 

• 
' ' 

t . 
i 
t 
~ 
I 
! 
; ' 
I 

' 

• 

l ' 
I 
• 
' { 

• 
• • 
' I 

• 
' • 

• f 
• I . . 

j 

'1· •• 
" • • ' 

I 

il . 
" ' 

• 
. 
• 
I t 
t: .. 
' 

' 

""' _____ .., __ . ·-· .-• ,,_..-,_ ..,...,.~~-----'"""- "'!-· _.,.,_. s ~ •"""-'t±:- • .,~ 



' 

All of these point tow~d a key part of th l"tur . . e I g1es of the Haszdei Ashkenaz, the use of 

personal, deeply visceral language to ·move the . d .. d 1 . . . in IVI ua worshipper to greater piety. We 
. 

see .this with .Kalonymos' .poem.and.his.use.of. rful . . . powe · , .nearly .pomogra~hic.descnpt1ons 

of·martyrdom·and·Christian·folly ·to ·get·a·point·across -Similarly . h-H 1 . . . . , muc o ocaustpoetry 

depicts unmarked graves, ashes, gas chambers, crematoria, and other graphic reminders 

· , arg1na no es attempt to of the horrors of the Shoah On the other end of the spectrum m · l t 

speak personally to the worshipper, to connect with the individual in an individualized 

fashion. 
• 

. ' 

The question, then, is whether such personal, graphic imagery, such polemical poetry, has 

a place in liberal creative liturgy? It seems doubtful that such liturgies could find much · 

ac.c.eptanc.e .in .tuday'.s increasingly .div_erse liheral .congregation. Tue.kind .of .thunderous . 
' 

polemic used by Kalonymos -seems antithetical -to .liberal ·religious values; ·that-kind-of . 

'shock therapy' is simply not a part of the prayer-vocabulary of a society·based on 

indiViduaiity; wheii recited;it sounds coerCive, emotionally mariipiilative. Even the 

gentler poetry of the Rokeah, putting forth an ideal, could be a hard sell in our post

modern· world. Congregants might see the idealization of certain archetypes as a kind of 

coercion, or worse, a kind of discrimination. The Jew who is unmarried, who does not 

know Hebrew, who is agnostic, who is culturally conservative who does not embody 

. 

the ideal will look suspiciously at any such attempts. 

• 

.. 
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Is there a way, then to convey a . ' . message, an ideal with a1· . . . . , out ienattng a large segment of 

the congregation? And if so will it c . ' arry any weight? Part of the power of the I . . .po em1c is 

the.authority .it .carries. What.happens.to .that.authority h . . . · w en .1t.1s.turned mto.a 

'suggestion'? This, of course, is ·part of the debat . . . . . e gomg on now in the·testing·of Mishkan • 

T'filla·h: much of the new poetry and the retooled transl +; f ·fi . - . auons o ixed pieces such as the 

' ' even omey. e translation of the V'ahavta are theologically immanent comfortable h Th . 
• 

. a onymos. ne must ook long V'ahavta reads more like Anna Quindlen than Judah b K l o 1 
-

and hard for a God of smoke c:µid fire, a God who demands justice and commands -
• 

mitzvot; instead, one finds a God who sits with you at the kitchen table and unfurrows 

heavy brows as you worry about what to do next. Is such non-transcendence enough for 

the worship_per? 

Thi-s does· not · mean .that· prayer -must· be wii:houtconviction: ·it does.mean that -the -source 

of that conviction (i.e.·the authors) mustknowtheir congregational dynamics very well. 

Whether Mishkan T 'fill ah reflects a continUing trend in creative liturgy or a recent mode 
. 

that belonged to a particular generation and is now becoming 'canonized' cannot be 

decided here. Regardless, polemic can still be used to energize, encourage, and teach 

congregants: to reaffu1n convictions or challenge old assumptions and confinn clear 

• 

values. 

. . . 

. . 
• 

One place where such language may be apprQpriate is in times of communal trauma. The 

responses to the.destruction.of the World Trade .Ceriter in September, 2001, and the 
• 

• • 

destruction of the -Space -Shuttle· Columbia in Febr~ary, 2003 • point to a ·need on ·the ·part 
.. 
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of individuals to share their se f 1 nse o oss communall I y. n such instances, liturgy of a 

personal nature may .provide corn£ rt . . o m a time of mournin h g, rat er than cheap theatrics. 

The .use.of.H.N. Bialik's Achar.ei M t.. h . . . o z .1n.t e.memonal ser.v1ce .for .the .Columbia 
. 

astronauts ·is·an·example·of·a· successful· . f· . . . use o poetry ·m·this·manner. However,-this 

usage of poetry worked inverse! t th . . . · · . . y o e mtent ofthe liturgy of the Pietists.'Urtlike the 

poetry of the Hasidei Ashkenaz, wherein memorial1.zed i·nd· .d l d . iv1 ua s serve as 
• . 

representations for communal mourning the Bialik d . , · poem presente an archetype,-
• 

. 

envisioned a century before, in a totally different experience that could be applied to a 

particular circumstance far removed from the author's intent. While this is often done 

with liturgy, the choice in such circumstances could be qtiite powerful, assuming the 

. 

poetry is chosen carefully and with sensitivity to communal and congregational need. 
l 

, 

, 

. Another example · might be to creatively reintroduce -some· part-of.the -liturgy that-has-been 
. . . 

• 

'gentrified'. Retumingto·the V'ahavta once more, one could interweave poetry around 

Deuteronomy 11 : 13-21, not in order to mitigate it, but to push the reader/listener to thirik 

about what he or she believes, to confront the Jew with this aspect of the tradition. What 

does this mean about our relationship with God, about our freedom of choice, about 

accepting the ol mqlkhut shamayim? Is there a 'right' and 'wrong' way to be Jewish? The 

• 

recitation of such a poem could be quite powerful, especially in relation to a liturgical 

piece that assumes the reader knows the mitzvoth well enough to teach them to their 
. 

children. Such a poem could force the reader to think, "Do I really know Judaism well 

enough;. do .I .really. understand what I am reading?" In. this fashion, traditional texts are 

not ·merely ·placed in front of the congregant, but are given a context. The same could be · 

' 
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I 

• 

done with any piece of fixed litu . 1 . rgy, me udmg those that have not b~~n altered 

significantly: a poem on Ahavat 01 Id am cou talk abo':lt what it means to love 

conditionally, .i.e. within.the param t f . e ers.o . a.covenant,. and .what that-demands.of. us. as 
. 

partners ·in·that -relationship. An ex 1 . f · h" . . amp e o t is, already 4one·occasionally,-is·to·precede 

the Amidah with the ·following prayer by -Nahman of·Bratzlav: . 

Do not think that the words of prayer 
as you say them 
go up to God. 

It is not the words themselves that ascend· . . ' 
1t·1s·rather the· burning desire·ofyour·heart 
that rises like smoke toward heaven. 

If-your. prayer. consists. only. of-words. and. letters, 
and does not contain your heart's desire
how can it rise up to God?

112 

~ 

• 

In this .fashion, .this .poem.(or another .like-it)-ma-y .focus .the.con.gregant.and.present.a 

model of·ideal ·worshi.p: one·of·emotional,-meaningful-prayer, ·rather·than·the·rote 

recitation of barely understood ·Hebrew. The reader may not even be fully aware of the 

• 

effect the poem has; he or she may simply go on to the Amidah without really processing 
• 

what was just read, but with a desire to be more attentive to the meaning of the prayer, or 

more focused on being in the moment. 

While these suggested liturgies are not polemical per se, they are perhaps the closest cine 

can come, considering today's sensitivities. They serve a similar function as the polemic, 

and in some sense.continue the values.of the Hasidei Ashkenaz, such.as devotion in 

prayer and dealing with communal trauma. At the same time, they allow the worshipper 

· i· · 1:. th ·tves· rather than ·be told what the 
to engage those values and therr 1turg1es ~or emse ' 

112 ·Ko/ ·Haneshamah, p. 746 
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ideal is, they can develop their own sense, their own meaning perhaps not what Judah 

b. Kalonymos had in mind, but certainly an o.ption for the creative liturgist with a 

message. 
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Throughout this thesis, we have looked t h . . 0 t e pzyyut in order to deter111ine whether and 

how it could serve as a model £ th · . . . · or e_ wnting of modem creative liturgical texts. To that 

. end, we .have.explored four genres of · t· h 1 . · · · · · .piyyu .. t e.c ass1cal.ker0-vqh .for .the.regular.Sabbath 

sedarim·of Yannai; ·the piyyutim ·in·the Ashkenazi Mahzor,-written·by·Qallir·and-his 

imitators; the Arabic-style poetry of the.Spaniards; and the polemical songs of the 
. . 

Hasidei Ashkenaz. There are many other genres of piyyut to which we could have turned: 

the poems of the Italian peninsula, for example, or piyyut as occasional poetry (b 'nei 

. 

mitzvah, weddings, etc.), and these genres should be explored further in another setting. 

Suffice it to say, the scope of this work imposes a limit on the genres analyzed, and I 

have chosen those piyyutim that are particular to synagogue worship and would be more 

familiar to the educated liberal Jew in America. , 
• 

What -then ·have ·We·leamed -from ·looking -at-these·four-genres?-Can -any.guidelines-or 
' ' 

rules be distilled from ·looking at·these poems? At·the conclusion of each chapter, we · 
. 

explored the modem implications of such poetry, and began to develop a picture of what 

an informed, thoughtful, creative liturgy might look like. The picture that emerged Seems 

. . 

beholden to the following three theses: 

I 1. The liturgies that grow out of and relate to Torah, especially the reading/or a 
• 

, . 

' . 
whether the poem was written for holiday or regular Sabbath, we sa~ Scnpture 

. 

. . ·a1 ~ the piuvut The.poetic . use ~ of.biblical ~verses,.often 
·used.as.the source.maten .1or. · ..,,..., · · 

• 

• 
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; 

• 

.• 

• • 

resonance with listeners such that the . y processed the Torah reading and ho · 1 
d" rm y . 
1ff erentl y than they might th . o erw1se have. Often (though not always), the 

biblical .material was.erilianced with . . . . appropnate.m1drashic.material: we saw, .for 

example, that the·classical pa etani . . . . . . yy m wrote the1r·poems·as ·l1turg1cal·equivalents 

' 

in a left-brain, didactic, and objective fashion) in an artistic right-.bra· 
. . ' lll, • 

. . 

subjective form. Similarly. for.the holidays, the piyyutim were used to emphasize 
. 

and draw out specific themes of the specific occasions. Even those poems that did 

not utilize rabbinic material or were not 'specific to a particular day still drew from 

. 

Torah, the H~arah, and the Writings to create poetry that was simultaneously 

both familiar and in_genious . 
• 

• 

The use of Scriptures in -the liturgy· can -be a-powerful· tool, educationally -and 

' 

spiritually. The use ofthe weekly parasha or the holiday reading as·the·themefor 

the service, asSociating those verses both to the speCificliturgical rubric and to the 

theme of the Sabbath in general, can make for an excellent passive teaching tool, 

. 
a way to engage the congregant, to have him or her participate in the liturgy and 

. 

understand something new about the Torah text. Congregants unable to access a 

frontal sermon, or even an interactive d'var torah, may relate very differently to a 
. 

poem, and therefore process the material embedded within that poem better than 

the drashah. 

• 
• 

• • 
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• 

' 

• 

The 'co-texts' used do not even have to be . . - those with which the congregation is 

unfamiliar: a poem that e l h · mp oys a a1ku format and utilizes commonly known 

.texts .a.pithy quote ~ro p· k . A . . . . .1J m. . zr ez .vot, . a.line .from .Ralph Waldo .Emerson .could 

provide-for ·powerful ·interpretation. and allow ·the· congregant ·to engage ·the 

tradition while utilizing familiar cultural ·iand k . mar s. • 

• 

Fu.rthermore, by anchoring the liturgy to the weekly parasha, a framework is 
• 

created. The creative li~gy ~ow has a theme and a direction; it is not selected (or 
. 

written) based on the whim of the service leader, but to draw out particular 

understandings of both the liturgical and Torah texts. This could potenti~lly 
• 

expand to other, non-textual as_pects of the liturgy; such a thematic l!P.Proach 
• 

. c.o.uld .influenc.e musical .selection, .seating, _lighting, .leadership .sty.le, .etc .. More 
. 

re-search -should-be·done-to-deteftnine -whether-this -approach -would·prove·to ·be 

effective. 

2. Creative liturgy should be accessible. In this sense, the camp liturgists had the 

• 

. . 

·right idea. Even the most difficult Qallirian poeins were written in an "accessible" 

structure, with acrostics, rhyme, arid repeated primary language, allowing for 
• 

greater accessibility for the worshipper, and such accessibility should be 
. 

considered by the creative liturgist. This is not an issue of 'dumbing down'; 

indeed, the liturgy can become a vehicle for explicating difficult conc~pts in the 

traditional .liturgy. and. making. those-concepts. meaningful. and .relevant· to · the 

worshipper. Nor does it mean the elimination of metaphorical language. It does 
• 

• 
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• 

• 

( -' 

• 

• 

mean, however th t h I . . ' a t e anguage needs to b l . . e c ear, and that the metaphors cannot 

be trite or maudlm· T·h1·s h . , · as strong i i· · · . mp icat1ons: there may be some parts of the 

liturgy .that.cannot.be.contained.and -· . . . .re .lffiagrned .1n.modem,.creati¥e .form. We 

may-have-lost ·the c~nnecti . _ · h·th · . . on wit e·culture-that created-that-piece·of·liturgy,-or 

• 

Regardless, this rule reminds th t h . . · us _a w at we bnng to replace or supplement must 

be as good, as pow~rful, as the original, and must resonate with the worshippers. 

In other words, as the say~g goes, ''If it ain't broke, don't fix it." 
-

• 

This is not to preclude the use of difficult or profound metaphors·, complex 
. . 

structures, or the use of Hebrew in the text itself; just because the _poem is 
• 

. . accessible .doesn '.t.mean .it :s .easy. There .are .many .examples, .especially from 

camp -liturgies,-of-the-use-of-mixed -Hebrew -and-Engli-sh-to-convey-an 
• 

. 

understanding of the text or a particular festival. ·Such examples could· be adapted 

" 
and 'elevated' for use in the synagogue (rather than using them 'as is' or 

. 

disposing of them altogether). Familiar, understandable Hebrew (perhaps in the . 

• 

form of a refrain) and meaningful -English that utilizes commonly known imagery 

and repeated primary language may be combined to fashion an effective creative 

liturgy, one that is quite approachable and communicates the emotions and ideas 

encapsulated therein on multiple levels. 
• 

. . 
• 

d d something. At the beginning of.this thesis, we 
3. The .poetry.must.mean .an · o 

discussed. how certain ·ideas in liturgy seem· self-evident,· or even '·natural'. ·One 

' 

• 

• 
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• 

• 
• 

( 

may assume the above ass rt. . f: . . e ion as all1ng into just such a category. However~ this 

should not be taken for t d . gran e ' e~pec1ally when considering the use of already 
. 

extant poetry Very often th . . · . . . . . , . ose wntmg.creative services will .insert.a.litany.of 

verse. or-other ·literatures ·for· a ·variety· of·reas~ns: ·they·have· aesth~tic·beauty' ·the 

use of the wo d ''G d'' · th · . · r o in em (and their seeming theological value), or 

demonstrate lexi~al similarity to a prayer, etc., without giving much thought to the 

enterprise. Thus, the creative service becomes a semi-organized anthology of · 

poetry rather than a text for worship. Liturgical poetry cannot be all sound and 

fury signifying notlung. ~iturgy is about function: one does not perfor1n it unless 
. 

it is, in some way, efficacious (even ifthat efficacy is 'only' psychological).
1 

• 

This, of course, contradi~ts the_proclamation that the __ poem must 'sim_p~y be', but 
. 

poetry .in .a _liturgical .context .is .not.the .same .as v.ers.e fo.und .at.a.po.etry .recital. Jt.is 
• 

. recited· to · make -something happen. Whether that -something· is .to· <ioax rain from · 

. . 
the heavens or alleviatethe pain of mourning, it makes no difference; ·theJunction 

. . . 

is the same. The prayer must have a message, a purpose, to its eX:istence. That 

purpose could be to provoke, to challenge worshippers, to make them think • 

. 

different! y, to suggest a new frame of mind. It could be to introduce some aspect 
• 

or understanding of Jewish tradition unknown to the worshippers. It could even be 

. 

wholly visceral: to create an image that causes a purely emotional response in the 
• 

• 

worshipper. 

' 

This is also not.to say that the writer must try. to anticipate the response.of the 
. . 

congregation; the ·participants will inevitably understand and interpret (possibly 
-

1 Indeed, the notion of liturgy as literature is a complex issue better lell to another study. 
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• 

• 

. . 

misinterpret) the liturgy in their own . . . fasluon. Perhaps it would be better for the 

creative liturgist to know th t h. a is or her texts · 11 . . . WI not necessanly be understood in 

the same .. way .by.each. d' . . .m iv1dual worshipper .or .b th . . . . . . ' Y e same worshipper o:ver 

simply exist; it acts upon the worshi . . . . . pper, and the author mustbe aware ofhis or 

her intent when the liturgy is ~hosen. • 

. . 
• 

A Word of.Caution 

These three theses -should ·not -be ·read as ·rules ·By ·followm· g·the. c. - l. . · m as a iormu a, one· could 

perhaps produce the -'perfect' creati~eliturgy. However, not allpiyyutim or all creative 

liturgies, for that matter are successful, nor do all successful creative liturgies follow 

this structure. Any Structuralist reader of literature can point out how the use of structures 
' 

can be unsuccessful as well as successful. The reasons liturgies 'work' for any 
• 

worshippers are complex, and many of the hypotheses debatable. As we pointed out 

throughout this thesis, a community's kavannah is based on a myriad of factors, many of 
' 

which cannot be fully anticipated by any construct. Thus, the above theses are not to be 
. . 

taken as a way of insulating the writer from all concern about intent, listener/readership, 

. . 

or communication. -On-the: contrary: -the purpose-of these theses-is to ser-ve as guidelines 

for the·would-'be creative 1iturgist, to-remind him or her that-meaning emerges out of-the 

congregatiori' s own discourse. Prayer is powerful: as a fonn of commuriication, as 

literature, as the enacting of myth. Like anything powerful, it should be treated with care, 

and experimented upon with great caution. However, when it is treated appropriately, 

when it is experimented with successfully, it can give worshippers a new voice, a new . 

expression of their needs, desires, and ideas. It is my hope that this thesis and its 
• 
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' 

• 

• 

• 

conclusions will provide a framework to assist the liturgist in creating new liturgies for 

liberal Judaism, and that would-be writers of prayer will turn to the piyyutim be they • 

classical, Sephardi, Ashkenazi,.or .from.other.places.and.times .in.histocy .as.their 

inspiration· and ·their·model. 
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