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Digest

In this thesis, I examine four pieces of literature each with a set of fictional daughters
and fathers. These literary works are Bread Givers by Anzia Yezierska, "Dreamer in a Dead
Language” by Grace Paley, "The Opiate of the People” by Lynne Sharon Schwartz and "Elec-
tricity” by Francine Prose. | view the relationships between these characters through a meta-
phorical three-sided prism: The three sides are psychology, education and religion. These sets
of daughters and fathers are at the center of a prism and looked at through three separate
lenses. The first is the psychological. These fathers and daughters are each molded by their
personal psychology. Their parent child relationship is molded by the psychological dynamics
between them. Many of the psychological influences upon these particular daughters and these
particular fathers are human psychological issues faced universally by fathers and by
daughters. Accordingly, I include an individual chapter on the psychological dynamics,
primarily as understood by psychoanalysis. This chapter explains the nature of the analytic
tools I employ in my examination of the psychological elements in these stories. While this 1s
so, I do not neglectf the other two sides of the prism. These two sides, namely education and
religion, are influenced by a number of factors. First and foremost are the underlying
psychological forces. However, the personalities and relationships of these characters are also
influenced by economic, historical, sociological and theological issues and events. As indicated
above, the daughter-father relationship is examined through the lens of education. Such ques-
tions as the level arid importance of education to each character are examined. Also the way
education functions between them as a factor in their relationship is analyzed. The third side of



the prism is the religious. Do these characters believe in any type of ultimate truth in the
universe? Why or why not? How does each of these characters interact with his/her Jewish
heritage? How does religion function in the relationship between these two family members?
The prism of this thesis has three separate sides, three separate ways of seeing a relationship.
Although these are three different ways of looking at the same pieces of literature, the same
characters, and the same relationship, these three sides are unified because the subject matter
examined is unified. In as much as my view is that literature reveals significant insights into
the human condition, by examining the same characters in a variety of ways, I am able to
approach a greater level of truth and knowledge about the daughter-father relationship than
would be possible through a single lens. Ultimately these chapters are unified because they
demonstrate three separate ways to examine a relationship that is universal - the relationship

between a daughter and her father.
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CHAPTER 1
INTRODUCTION

In this thesis, I examine four pieces of literature each with a set of fictional
daughters and fathers. I view the relationships between these characters through a meta-
phorical three-sided prism: The three sides are psychology, education and religion.
These sets of daughters and fathers are at the center of a prism and looked at through
three separate lenses. The first is the psychglogical. These fathers and daughters are
each molded by their personal psychology. Their parent child relationship is molded by
the psychological dynamics between them. Many of the psychological influences upon
these particular daughters and these particular fathers are human psychological issues
faced universally by fathers and by daughters. Accordingly, I include an individual
chapter on the psychological dynamics, primarily as understood by psychoanalysis.
This chapter explains the nature of the analytic tools I employ in my examination of the
psychological elements in these stories. While this is so, I do not neglect the other two
sides of the prism. These two sides, namely education and religion, are influenced by a
number of factors. First and foremost are the underlying psychological forces.
However, tfie personalifies and relationships of these characters are also influenced by
economic, historical, sociological and theological issues and events. As indicated
above, the daughter-father relationship is examined through the lens of education. Such
questions as the level and importance of education to each character are examined. Also
the way education functions between them as a factor in their relationship is analyzed.
The third side of the prism is the religious. Do these characters believe in any type of
ultimate truth in the universe? Why or why 1not'? How does each of these characters
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interact with his/her Jewish heritage? How does religion function in the relationship
between these two family members? The prism of this thesis has three separate sides,
three separate ways of seeing a relationship. Although these are three different ways of
looking at the same pieces of literature, the same characters, and the same relationship,
these three sides are unified because the subject matter examined is unified. In as much
as my view is that literature reveals significant insights into the hurnan. condition, by
examining the same characters in a variety of ways, I am able to approach a greater
level of truth and knowledge about the daughter-father relationship than would be pos-
sible through a single lens. Ultimately these chapters are unified because they
demonstrate three separate ways to examine a.relationship that is universal - the rela-
tionship between a daughter and her father.

Psychological Overview:According to psychoanalytic theory, children pass

through several stages of psychological development as they develop physically.
Healthy psychological development first of all requires successfully passing through
“oral", "anal" and "phallic” stages to attain the final and mature "genital™ stage. Also
necessary for mature development is successful resolution of the Oedipus complex!
which appears in addition to the above mentioned libidinal stages. Accprding to Freud,
girls pass through the stages of "oral" and "anal" development in the same way as
boys. It is in the "phallic" stage that the psychological development of girls begins to
differ from th&t of boys. Nevertheless, when males and females attain the "genital”
stage, the personality characteristics of the two sexes become increasingly similar. This
point will be further explored in the thesis.

1Rreud rejects the term "Electra complex” in "Female Sexuality" in The
Standard Edition of the Complete P.sychalog:cal Works of Sigmund Freud, Volume
_XX1, 1927-1931. trans. E. B Jackson and Joan Riviere (London: The Hogaxth Press
" and The Insititute-of Psycho-Analysis, 1961), p.229.
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Freud describes separate lines? in which the female resolves her castration com-
plex develops from her phallic stage toward adulthood. One is a general revulsion from
sexuality. She is frightened by the comparison between male and female genitalia and
dissatisfied with the clitoris. She resolves her Oedipus conflict by giving up phallic
activity and sexuality. Another path of female psychological development is for the girl
to maintain her hope for developing a penis. This can become her life’s aim and can
lead to repeated attempts to symbolically develop a penis. In this case, her basic
femaleness will be denied. Her mother will be her sexual love object rather than her
father. This can lead to bisexuality or to lesbianism. In the third path of development,
the daughter takes her father as a love object - the female Oedipus conflict."3 Helene
Deutsch discusses a girl’s wavering in her search for a choice of a love object between
her mother and her father.4 Her mother is her first and primary love object who has r
met her physical and pleasure needs during infancy and early childhood. During this
stage she is in the process of making a shift to her secondary love object, her father.
"The process is a conflict between attachment and detachment..."5 As stated earlier,
this thesis will examine women in literature who resolve the Oedipus conflict through
identification with their fathers. When she models herself after the autarchic part of his
personality, she is able to leave him and become an independent entity. These

daughters often choose their fathers as role models as part of a search for autarchy.

2According to Freud, these lines of development result from the castration
complex. See p.3.

3 Sigmund Freud, "Female Sexuality” in The Standard Complete Psychologi-
cal Works of Sigmund Freud Volume XXI, 1927-1931. trans. E.B. Jackson and Joan
Rg'u;re (London:The Hogarth Press and The Institute of Psycho-Analysis, 1961),

. P 2

“4Hglene Deutsch, M.D. The P.rydwlogy o_f Womu, A Psychoanalytic Inter-
pretation (New York: Grune and Stratton, 1944), I, 32.

SDeutsch, I, 253.
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The Phallic Stage: In the phallic stage, children become aware of their own

genitalia and those of others. The phallic phase, during which a boy's penis becomes
increasingly important to him is known, for a girl, as the clitoris phase. "The anatomic
structure...and erectibility make the clitoris an organ comparable to the penis...(yet it)
lacks (the) forward thrusting and penetrating qualities of the penis."® Psychoanalysts
discuss the girl's developing feeling of inferiority when she compares her own genitalia
with those of her brother or father. She is jealous of their superiority. It is unclear the
extent to which cultural and sociological forces create the young girl's feeling of
inferiority.? As the boy maintains interest in h.is own (external) genitals, the girl’s
interests move inward. Her internal interest in her genitals leads to interest in giving
birth to a baby. Some consider the transformation of the penis wish into the wish for a
child, but Helene Deutsch does not believe this to be true for all women.8

Prepuberty/Puberty: Throughout the period leading up to puberty, the girl shows a

thrust of energy.? She may become absorbed in sublimated!0 activities like religious.
ethical, artistic or scientific pursuits.!! Her competitive urge may be transplanted to a

mental field.!2 She searches for a role model by closely examining not only her

6Deutsch, 1, 227.

TFreud was aware of feminist disagreement with his views, especially of his
discussion of female anatomy and inferiority. See Note #1 in "Female Sexuality".

8Deutsch, 11, 60-61.

9Deutsch, I, 5.

10To, sublimate is to divert the energy of a sexual or other biological impulse
from its immediate goal to one of a more table social, moral, or aesthetic nature
or use. The Random House Dictionary of the English Language, Second Edition,
Unabridged (New York: 1987)

IKaren l-iomcy, Feminine Psychology, (New York: WW Norton and Com-
pany, Inc.), 1967, p.235.

12Horney, p.241.
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parents, but also her teachers, her best friend, and others.!? Later. as puberty
appruaches, the relationship between the two girl friends often develops sado-
masochistic tendencies and can have harmful effects.!4 In addition to family members,
teachers, and friends, even fictional role models become very important for a young
girl.15 In prepuberty, girls also develop a need for privacy and secrecy.!6 The feelings
of the daughter toward her parents vary during this stage. She may become quite criti-
cal of her parents and particularly of her mother.!” As the girl reaches puberty and
adolescence, she moves away from the close connection she previously had with her
mother dunng her infancy and early childhood. Separating from her mother can be dif-
ficult for the girl. The relationship between a mother and a daughter is more intense
and leaves more of a possibility for significant problems of developmert than the
mother/son relationship.!® The daughter may feel guilty about striving for separation
from her mother. "Especially in puberty, the mother’s fear of losing her daughter,
added to the daughter’s overcompensated hatred, results in an excessively strong tie
between them,"!? The father is an uninfluential figure during this period, often remain-
ing in the background.2? His importance in the psychological state of his daughter is
about to increase dramatically.

There is no single consolidated idea of the mother or the father. There 1s a
beloved /mother, and a hated mother; a sublime ideal mother and a disreputable

B3Deutsch, I, 13.
14Deutsch, I, 16.
15Deutsch, 1, 13.
16Deutch, 1, 11.
7Deutch, 1, 7.
18Deutsch, 1, 253.
19Deutsch, I, 309.
20Deutsch, I, p.20.
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sexual one; a mother who has castrated the father and another who has been

castrated by him; one who bears children and one who kills them: one who

nourishes them another who poisons them; there is the rival and the personifica-

tion of security and protection. Similarly there are many different fathers creating

a host of possibilities for identification. The choice of identification ....depends

upon earlier developments. 2!
In choosing a parental role model, she "gradually turns from her almost exclusive
attachment to her mother toward her father, wavers between the two, and wants 1o have
them both, until finally she tums toward her father with greater intensity. although sull
not exclusively."22 The triangle in which the girl identifies with both her father and her
mother during prepuberty is accompanied by a period of bisexuality 23

Adolescence:In adolescence, a girl's rising sexual urge is marked by fear.24 By
this stage of life, her tendency toward passivity is quite noticeable, ™ A normal girl's
relationship with her parents changes signmificantly dunng adolescence. She abandons
her infantile overestimation of her parents. She now underestimates them.26 She makes
a firm choice of a role model, no longer wavering among several. She goes through
stages becoming increasingly decisive in her choice. Later puberty and adolescence (the
second edition of the Oedipus situation according to Freud) is marked by clearer identi-
fication in the choice of object and strong heterosexual tendencies.?” Like boys in their

Oedipal stage, girls along this normal path of development turn away from their child-
like dependence upon the mother who represents the old infantile gratifications in favor

21Deutsch, 1, 7.
22Deutsch, I, 32.
23Deutsch, 1, 32,
24Deutsch, 1, 93.
25Deutsch, 1, 140.
26Deutsch, I, 92.
27Deutsch, I, 89.
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of the father who represents realitv and the outside world?® and upon whom she was
not dependent for infantile gratification. As she turns toward her father she tries 10
compete with her mother for his attention. The process of turning away from her mother
is "a conflict between attachment and detachment: the latter acquires new hate com-
ponents from the now intensified rivalry for the father’s love, but in favorable cases the
process ends with a positive, tender, and forgiving relation to the mother."2% The
psychological work done by an adolescent girl is significant.

The task of adolescence is not only to master the Oedipus complex, but also to

continue the work begun during prepuberty and early puberty. that is to give adult

forms to the old, much deeper and much more primitive ties with the mother, and

to end al) bisexual wavering in favor of a definite heterosexual orientation,30

Resolution of the Female Oedipus Conflict: Helene Deutsch defines healthy

adult women as displaying a passive erotic attitude with an intensified inner life, a well
developed sense of intuition, and a deepened emotional life.3! She also says that a
woman needs a certain amount of masochism if she is to be adjusted to reality since
reproduction involves considerable toleration of pain for women.32 In order to reach a
psychologically healthy state in adulthood, a woman must resolve her Oedipal conflict.
Resolution of the Oedipal conflict 1s quite difficult for a girl. It 1s alsc not easy to
determine criteria which demonstrate that she has resolved her conflict. An authentic
female can he autarchic or heterarchic.33 She has a flexibility that the male does not

have. While a male who is heterarchic/passive is instinctively looked down upon this is

28Deutsch, 1, p.244.

29Deutsch, I, 253.

30Deutsch, I, 116.

31Deutsch, 1, 209.

32Deutsch, I, 276.

33For the definitions of autarchy and heterarchy, please see page 16.
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not the case for a female. A woman has two choices in resolution of the Oedipus. 3* If
her culture allows it and she has the strength and desire she can develop an autarchic
nature. If her culture does not allow it and her nature does not push for it, she can slip
into the heterarchic role.35 Indicators of resolution can be contradictory. For example,
identifying with her mother may signal that she is assuming a woman’s role and thus
has resolved her conflict. On the other hand, it can signal dependency and an inability
to express her own personality. 3¢ According to Dr. Alvin Reines, a woman has
resolved her Oedipus if she is a person who finds life meaningful, knows the
activity/profession she wishes to pursue, 1s pleased when she pursues it, and simply
does not feel the deeply negative moods of mxi-ety. depression. elc. The above can be
determined by asking her. A woman is able to resolve her sense of gemtal infenionty
when a baby (especially a son) takes the place of a penis.37 "She gives up her emo-
tional reactions to the lack of an organ and her fantasy life becomes, so to speak,
feminized, i.e. her interests turn gradually to the idea of the child..." 38 Her wish for a
penis becomes sublimated into an entirely different desire - 10 have a baby. Yet not all
women who have given birth have resolved their Oedipal conflicts successfully. Some

women sublimate the Oedipal conflict in other ways. Some psychoanalysts claim that

34 According to Dr. Reines, this dual nature may result from the dual nature
of her genitalia. The clitoris is the physical capasity to be autarchic while the vagina is
the physical capasity for passivity.

35My thanks to Dr. Alvin Reines for this explanation of the dual possibiliiies
of Oedipal resolution available for women.

36Deutsch, 1, 116.

37Freud, "Femininty" in The Standard Edition of the Complete Psychological
Works of Sigmund Freud, trans, James Strachey with Anna Freud assisted by Alix
Strachey and Alan Tyson, (London: The Hogarth Press and the Institute of Psycho-
Analysis, 1964), XXI1I, p.128.

38Deutsch, I, 60.
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sublimation is not truly satisfying to a woman's nature.3?

The daughter in Western Culture:The daughter has an ambivalent status within

the family. 40 One way of determining the relative status of particular family roles
within a culture 1s to examine the cultural stories of origin. These are the families
portrayed as ideal. In the Bible we have two examples of family ongin (or genesis).
One example is the genesis of the entire world. This beginning is represented by Adam.
Eve, Cain and Abel. The other example represents the origins of the Hebrew people.
Abraham, Sarah, and Isaac. The Christian Bible also portrays the genesis of
Christianity through a family of three, Mary, Joseph and Jesus.?! None of these des-
criptions of family origins contains a woman who 1s a daughter at the key moment of
origin. Within the stones describing family genesis. the authorized roles are those of
father, mother and son.42

Anthropological theory assigns value to the daughter because of her ability o be
exchanged as a gift. making alliances between fathers,*3 Yet many
theonists argue against the theoretical classification of the daughter as valuable for
exchange because in western mythology we find fewer examples of fathers eager to

marry off their daughters for the resulting alliance benefits than we find the father as a

3%Horney, pp. 70 and 115.

40 L;rnda E. Boose, "The Father's House and the Daughter in It: The Struc-
tures of Western Culture's Daughter-Father Relationship" in Daughters and Fathers ed.
Lynda E. Boose and Betty S. Flowers (Baltimore: the Johns Hopkins University Press,
1989), p.64.

41Theologically, of course, Christianity originates from another trinity, that
of God, Jesus and the Holy Ghost.

42 Boose, p.51.
43 For morc information on the value of daughters in connection with a

father's ability to exchange them, see Claude Levi-Strauss, The Elementary Structures
of Kinship.
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blocking figure who wants to retain his daughter. There are more examples of the
father trying to avoid loss than trying to pursue gain. %4

In the patriarchal family, the father has the ability, like God. to bestow or to take
away life at the utterance of a word. There are numerous examples in our culture, both
Jewish and Western, of fathers who murder their daughters. One reason fathers murder
their daughters is to fulfill perceived demands of the patriarchy. ensuring success of a
cultural project.45 We see this in the sacrifice of Agamemnon's daughter. Iphigenia. in
order to make successful war against the Trojans. We see a similar story in Judges 11.
There, Jephthah murders and sacrifices his daughter in order to thank God for military
victory over the Ammonites. We also have examples of mothers who murder children
(Medea) and sons who murder fathers (Oedipus). We have very very few examples of
daughters who murder fathers, The notonety of Lizzie Borden relates to the unusual
nature of the crime of which she was accused. Patricide by a daughter may be so rare
because daughters are socialized to be peaceful and domestic,*® or aspects of their
nature may be genetic. "The daughter’'s need for paternal approval and her residual
awe of the godlike father seem to override the violent impulses of revenge or competi-
tion." 47

The power of the father often silences a woman'’s speech, especially when her
speech is threatgning to his power. The daughter’s power is only suppressed and

%4 Boose, pp. 30-31. One example is Rapunzal.

45 Boose, p.40.

46 Of course Lizzie Borden was accused of killing both parents. I am
indebted to Dr. Karla Goldman for the insight about Lizzie Borden and discussion
about the cultural construction of young women as peaceful and domestic.

47 Boose, p.39.
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muted*® rather than aggressive. Fiction writing can be seen as self-analytic. According
to Diane Sandoff, "The writer is other to herself." The "other" represents her own
unconscious which is uncovered through the writing of fiction. 49 When the protagonist
is the daughter and the writer is also a daughter, it is the wnting process which helps to
free the writer from the ghost of her father, Thus writing can be self analytic. > Wnit-
ing is a "question of control...literary activity based upon competition, specifically
against a masculine power judged. ..greater than herself."5! The daughter wins a war
against her father and against passivity by speaking and by writing. 52 By focusing on
the daughter instead of the father, each of these stories engages in a revolutionary

activity. These stonies give volume to the usually*silenced voice of the daughter.

The Application of Psychological Theory to Literature: The study of family

relationships in literature has always been an important part of the study of literature.
For the past few decades, scholars have used the Oedipal complex as a theoretical

framework to interpret their growing interest in literary father-son relationships.33

48 Christine Froula, "The Daughter’s Seduction: Sexual Violence and
Literary History." in Daughters and Fathers, ed. Lynda E. Boose and Betty S. Flowers
(Baltimore: The Johns Hopkins University Press, 1989), p.112.

49 Diane F. Sandoff, "The Clergyman's Daughters: Anne Bronte, Elizabeth
Glaskell and George Elliot," in Daughters and Fathers, ed. Lynda E. Boose and Betty
S. Flowers, (Bal'timore: The Johns Hopkins University Press, 1989), p.317.

50 Sandoff, pp. 318-319.
51 Dieht, p.335.
52 Dieht, p.327.

53 See Allen Guttmann, The Jewish Writer in America Assimilation and the
Crisis of ldentity, (New York: Oxford University Press, 1971) p.48. Catherine Rising,
Darkness at Heart: Fathers and Sons in Conrad, (New York: Greenwood Press, 1990)
Devorah Steifimetz;-From Father to Son: Kinship, Conflict and Continuity in Genesis,
(Louisville, KY, 1991) David L. Dudley, My Father's Shadow: Intergenerational Con-
jliggli)n African American Men's Autobiography (Philadelphia: Univ. of Penn. Press,
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Scholars have also focused upon mother-son relationships.3# The discussion of mothers
broadened into a general discussion on the topic of mothering in general and in litera-
ture, including the characteristics of good mothering and the effects of poor mothering.
With the rising interest in the study of women in literature, the study of mother-
daughter relationships is currently fashionable.55 Several literary anthologies about and
by women deal with such relationships. Yet there has been very little study of the
daughter per se and equally little on relationships between daughters and fathers. It is
the purpose of this thesis to discuss Jewish daughters and their relationships with
fathers in several literary works written by Jewish women.56

One of the reasons why the daughter-father relationship has received
so little attention is the general silence and invisibility of the daughter. When she is
studied it is frequently in the context of her relationship with her mother. When literary
scholars began to study women in literature, they often tend to discuss relationships
between women. Therefore the mother/daughter relationship is an obvious concern.

Nancy Chodorow’s book The Reproduction of Morhen'ng Psychoanalysis and the

54 Adele Marie Barker, The Mother Syndrome in the Russian Folk Imagina-
tion, (Columbus: Slavica, 1986) Margaret Storch, Sons and Adversaries: Women in
William Blake and DH Lawrence, (Knoxville: Univ. of Tenn., 1990 Janet Adelman,
Suffocating Mothers: Fantasies of Maternal Origin in Shakespeare’s Plays, Hamlet to
the Tempest (New York: Routledge, 1992)

55 Far an example, see the abstract of Nancy Ezer’s paper on "The Mother-
Daughter Dialectic: The Book of Internal Grammar by David Grossman." The paper
was given at the NAPH Methodology Conference in Berkeley, California in June 1994.

56 Some additional examples of literary studies of daughters in relation to
their mothers include: Ruth Adler: "Mothers and Daughters:The Jewish Mother as Seen
by Jewish Women Writers." Yiddish 6 (1987): 87-92. Ann Daly. Inventing Mother-
hood: The Consequences of an Ideal. New York: Schocken Books, 1983. Jane Flax.
"The Conflict Between Nurturance and Autonomy in Mother-Daughter Relationships

_and within Feminism." Feminist Studies 4, No. 1 (February 1978):171-89. Faye Mos-
* kowitz. (ed.) in the Mirror Jewish Women on Mothers and Daughters,
(Boston: Independent Publishing, 1994). An examination of the MLA Bibliography
demonstrates numerous examples of articles discussini father-son, mother-son and
mother-daughter relationships in literature. It shows t no examples of literary dis-
cussions of fathers and daughters.
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Sociology of Gender, published in 1978, presents a coherent feminist psychological
interpretation of mothering. Much of the recent literary scholarship on mothers and
daughters applies Chodorow's work to literature.?’ The father-daughter relationship has
yet to be laid out in as clear a framework as the one provided by Chodorow.

In a patnarchal family structure, the individual with the most power is
the father. Obviously, there is a considerable amount of literature in which the
protagonist is a male who is also a father. Yet this aspect of their identity is not often
emphasized. There are few publications on the psychology of good fathering in general
and especially good fathering for a daughter. The same holds for treatment of the
father-daughter relationship. Feminist scholars may avoid studying father-daughter rela-
tionships because confronting the father involves a confrontation with patnarchal family
which 1s wrought with emotional difficulties. The array of books available on father-
son and mother-daughter relationships, is in contrast with the paucity of those dealing
with the daughter-father relationship and its application to literature. 3%

In Jewish literature, as in literature generally, the daughter-father
relationship has also been overlooked. While fictional works with interesting fathers
and daughters do exist, literary analysis of American Jewish fiction usually leaves out
this relationship. Analysis focused on the portrayal of Jewish women in literature dis-
cusses other family relationships. While discussion of Jewish mothers and daughters 1s
currently receiving'attemion.sg' fiction which explores the father-daughter relationship
is sometimes misassigned because the focus on mother-daughter relationships 1s so

strong. One example of incorrect placement is the Grace Paley story discussed in this

57See note #3 above.

58 See-Lynda E. Boose and Betty S. Flowers, Daughters and Fathers,
(Baltimore: The Johns Hopkins University Press, 1989).

59 One example is Faye Moskowitz (ed.), Her Face in the Mirror Jewish
Women on Mothers Daughrters, (Boston: Independent Publishing, 1994).
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thesis, "Dreamer in a Dead Language". Sylvia Barack Fishman in Follow My Footr-
prints Changing images of Women in Americun Jewish Fiction places this story,
incorrectly as [ will argue, in her section on mothers and daughters.

How do we analyze daughter-father relationships in literature? The
psychological approach would appear to be a fruitful one, yielding an insightful
understanding of these relationships. Psychology supplies a logic for understanding
seemngly 1llogical aspects of complicated relationships. When applied to literature, the
psychological framework helps probe the depth of the characters, their anger, motiva-
tion, and needs. Psychology can offer a perspective that aids us in understanding the
dynamic of the family and perhaps society as a whole, including the daughter, her
origins and her sexual identity.%0

Application of Literary and Psychological Theory to this Thesis: This

thesis will examine women in literature who resolve the Oedipus conflict through iden-
ufication with their fathers. This thesis will demonstrate a paradigm of daughter-father
relationships that are molded by sexual ambivalence. In a healthy relationship. there is
an erotic character in the girl’s turn toward her father. "When this seduction on the parn
of the father is lacking, the girl will encounter difficulties in her feminine develop-
ment."6! On the other hand, a girl whose turn toward her father is 100 intense and who
maintains her childhood overestimation of her father can only transfer her feelings
yovenrd aaoAbér iy with difficulty and by placing extreme demands upon him.52 This
work will apply psychological theory to the following pieces of literature: Bread Givers

80 This last idea was influenced by Nancy Ezer, "The Mother-Daughter
Dialectic: The Book of Internal Grammar by David Grossman" a paper given at the
NAPH Methodology Conference in Berkeley, California June 1994. She was
influenced by Nancy Chodorow,

61Deutsch, 1, 253.
62Deutsch, 1, 247.
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-by Anzia Yezierska, "Dreamer in a Dead Language" by Grace Paley, "The Omate of
the Peaple" by Lynne Sharon Schwartz and "Electricity” by Francine Prose. The way
in which the Oedipus complex is resolved and the genital stage attained is basically by
identification with either one or both parents. In this thesis particular attention will be
paid to those women who resolve their Oedipus by fundamental identification with their
fathers. A woman can renounce her feminine erotic role and achieve sausfactory sub-
limation through identification with her father.®3 The girl often sees her father as help-
ing to liberate her from the passivity of her mother.® Two concepts will be employed
here to help clanfy the problem of identification of a female with a male. that. is the
daughter with her father, These arz the concepts of autarchy and heterarchy introduced
by Alvin Reines. These concepts are consistent with the psychoanalytic concepts of
Freud and Deutsch but help to present even more clearly what psychic activity 1s
involved in the case of a female who employs her father rather than her mother as her
ego 1deal.

Autarchy and Heterarchy: The autarchic person believes that s/he possesses

an ultimate moral night to authonty over her/himself and to autonomy. Thus the autar-
chic person believes that s/he has the freedom to believe, desire and act as s/he chooses
according to truths and values that s/he determines. The autarchic person uses reason to
control the will or desire. In addition, the autarchic person bases her/his life decisions
upon that which he'pcrsonally j‘udges reality and goodness to be. Thus autarchy
demands aloneness rather than influence by others. The heterarchic person believes that

some other entity possesses ultimate authority over her/him with the moral night, there-

63Deutsch, 1, 287.
64Deutsch, 1, 251.
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fore, to command how he must believe, desire and act.5% The daughters in these four
literary works remain under the control of their fathers until they are able to achieve
autonomy. Each resolves her Oedipal conflict and achieves autarchy when she con-
fronts her father and asserts her independence. A forceful confrontation 1s the first pan
of these daughters journeys to successful resolution of their relationships with their
fathers. The independent voices of these daughters emerge only through confrontation
with their fathers. Sull, although these daughters work hard to attain autarchy the jour-
ney is a difficult one and they do not always succeed.

Education and Religion:In addition to dynamic depictions of daughter-

father relationships, each of these works also contain common themes of education and
religion. In chapters three and four, I develop these two themes. Attitudes toward
education and religion affect and are affected by the daughter-father relationship. In the
chapter on education, | discuss the effects of education on the daughter-father relation-
ship. The daughters in the four literary works mentioned above develop an educational
curiosity very much like their fathers. The similarity in intellectual and educational
drive helps to reconcile the daughter-father relationship. These daughters use education
in their struggle to achieve autonomy and their own identities. In these literary works,
the resolution of a daughter-father relationship helps the daughter to make autonomous
educational decisions which help her to lead an autarchic life. Those daughters who are
heterarchic strugglerfor an inteliectua] focus.

The role of Judaism in the stories, which 1 discuss in chapter four,

both supports and complicates my thesis, that when each daughter resolves her relation-

65Dr. Alvin Reines introduces and developes the principles of autarchy and
hererarchy in the following two articals:

Alvin J. Reines, "Ontology, Demography, and the Silent Holocaust" in
Judaism Vol. 38, Num 4, Fall 1989.pp. 478-487.

Alvin J. Reines, "Reform Judaism: The Shock of Freedom" in Jews in a
Free Society: Challenges and Opportunities ed. Edward A. Goldman (Cincinnati:
Hebrew Union College Press, 1978) pp. 128-141.
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ship with her father, she achieves her own religious identity which is often very much
like the religious identity of her father. On the other hand, the daughters in these works
who are unable to resolve their relationships with their fathers never achieve their own
Jewish voices. Because these daughters appear on the surface to be religiously different
from their fathers in significant ways, a superficial examination of the role of Judaism
in these stories does not appear to confirm my thesis. However, | will show that on a
deeper level, the role of Judaism is entirely consistent with my thesis. These daughters
often disagree with the religion of their fathers. yet when they choose a new religious
focus, their approach to it is like their fathers. They resemble their fathers in their con-
fidence in personal religious decisions. The four daughters analyzed in this study sup-
port the thesis stated above.

In order to substantiate any discussion of daughters and fathers in
Jewish literature and women'’s literature, both Jewish Iiterature and women's literature
need to be defined. These defimitions will also explain the reason these stories were

selected for this thesis.

What Makes Literature Jewish?

There has been much academic discussion about what is Jewish®® Literature

and especially what is American Jewish Literature.5” The clearest definition of Jewish

r -
66By "Jewish" [ mean all persons considered to be Jews by some sizeable
group of Jews who are regarded generally by other Jews as Jews. There is no universal
agreement on the meaning of "Jewish”. My thanks to Dr. Alvin Reines’ artical "Ontol-
ogy, Demography, and the Silent Holocaust" (Judaism, Fall 1989, p.478) for this
definition.

67 For examples of this discussion, see the following: Robert Alter. Defenses
of the Imagination: Jewish Writers and Modern Historical Crises. (Philadelphia: The
Jewish Publication Society), 1977. Murray Baumgarten, City Scriptures: Modern
Jewish Writing. (Cambridge: Harvard University Press), 1982. David Daiches. "Some
Aspects of Anglo-American Jewish Fiction." in Jewish Perspectives, ed. Jacob
Sonntag. (London: Secker and Warburg), 1980. Theodore Gross. The Literature of
American Jews. (New York: Harper and Brothers) 1952. Allen Guttmann. The Jewish
Writer in America: Assimilation and the Crisis of Identity. (New York: Oxford
University Press), 1971. Geoffrey Hartman. "On the Jewish Imagination." Prooftexts:
A Journal of Jewish Literary Historv 5 (September 1985): 201-220.
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Literature is literature written in a Jewish language. Yet this definition 1s problematic.
This definition would exclude the literature discussed in this thesis because it is written
in English. Moreover, the work written by Elie Weisel, and many others, would not be
classified as Jewish literature. Some literature, like that of Anton Shamas. an Israeli
Arab who writes in Hebrew, would mistakenly be cousidered Jewish Literature by this
definition. 8

In contrast, the simplest formula for defining Jewish literature. and
one of the least satisfying, is that Jewish Literature is literature writen by Jews. 69
Thus American Jewish Literature is hiterature written by American Jews. However,
defining literature by its author’s ethnic background®is problematic. Some argue that
this approach is racist. 70 Jewish authors all over the world may have nothing 1n com-
mon. It is difficult to argue that all Jewish authors share a similar culture. One can look
simply at the vast differences in culture illustrated by Nathanael West and Sholem
Aleichem to reinforce this point.

A third effort 1o define Jewish literature describes a similarity in
Jewish outlook. This argument points to common Jewish literary themes. Literary
works containing these themes, and written by Jews, are considered Jewish lierature.
For instance, many Jewish writers examine in their work the effect that living in dis-
parate cultures has on the indivi.dual. Allen Guttmann examines this theme in Amenican

Jewish Literature. He approaches Amencan Jewish Literature historically and

68 Hana Wirth-Nesher, "Introduction," in What Is Jewish Literature. ed.
Hana Wirth-Nesher (Philadelphia:The Jewish Publication Society, 1994) p.4.

69 Wirth-Nesher, p.3.

70 WinhTNesher; p.3 from Geoffrey Hartman, "On the Jewish Imagination,"
Prooftexts: A Journal of Jewish Literary History S (1985): 201-220.
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sociologically. He claims that American Jewish Literature deals "significantly with the
process of assimilation and the resultant crisis of identity." 7! According to Guttmann,
American Jewish Literature concemns itself with continuities and discontinuities and the
ways in which Jews in America have come to differ from their ancestors.’> However,
this theory has problematic implications. As Wirth-Nesher points out, if American
Jewish Literature is Jewish because it is only partially adjusted to Amenca. then it will
not be Jewish for very long. According to this theory,

Jewish Literature is always short-lived, a symptom

of incomplete assimilation in the case of immigrant

literature or a lack of self-sufficiency in one

language and culture. Transient and anomalous, it is

always aiming for its own extinction.”3 *

Guttmann wonders about Jewish creativity when the behavioral distinctions
between Jews and Gentiles become insignificant.”® In 1971 when his book was pub-
hished, Guttmann was concerned with complete Jewish acculturation. He points out that

Jews have become indistinguishable in their behavior

from Protestants and Catholics, not because Jews have

turned to Christ but because all three groups have

demonstrated their allegiances to Caesar....at what

point does the assimilated descendant of Jews cease to

be a Jew? 73
Other literary theorists claim that Jewish writers consider distinctive themes other than
the effects of immigration. These theorists describe a worldwide commonality in litera-
ture written by iderftifying Jews, despite the differences in culture. Ludwig Lewisohn

defined Jewish Literature by writing, "A Jewish book is a book written by man who

7! Guttmann, pp. 12-13,
72 Guttmann, p.12.

73 Wirth-Nesher, p.4.
74 Gumn;n, p.226.

75 Guttmann, pp. 8-10.
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knows he is a Jew." 7¢ Some believe that Jewish Literature portrays characters who go
through conversion by sacrificing and suffering for fundamental goodness: thus each of
these characters become the “essential Jew".7? Some point to common Jewish themes
involving conflict between the generations or ethical commitment.’® Ethical commit-
ment may be demonstrated through a sense of social awareness or a revolutionary
protest which might be viewed as Jewish.7® There are literary theorists who see Jewish
literature marked by profound consciousness of Jewish history or drawing upon literary
traditions that are recognizably Jewish.80 That consciousness might involve a common
sense of exile,8! or alienation and estrangement.82 American Jewish literature written
in English would thus be doubly exiled, by language and by location. & Saul Bellow
identifies Jewish literature by its tone. He describes a

blend of laughter and trembling. (Bellow) makes a plea

for accepting what he calls the accidents of history,

the Jewish writers who accept the mixture and impurit

of their cultural makeup and inscribe it into their art.8

Cynthia Ozick expands upon the idea that Jewish Literature contains themes

which are centrally Jewish. She points to parallels between the essence of Jewishness

76 Marie Syrkin, "Jewish Awareness in American Literature" in The
American Jew, a Reappraisal ed. Oscar I. Janowsky, (Philadelphia: The Jewish Pub-
lication Society of America, 1967), p.212.

77 Wirth-Nesher, p.4.

78 Wirth-Nesher, p.4.

79 Syrkin, p.227.

80 Wirth-Nesher, p.5.

81 Wirth-Nesher, p.7.

82 Syrkin, p.233.

83 Wir_th-'ﬁ;s‘her. p.7.

84 Wirth-Nesher, p.6.
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and the essence of writing. Ozick claims that art with this Jewish essence is eternal.
This type of art draws on liturgy, Torah, Talmud and the traditional texts of Jewish

civilization. 85

The Jews who have tried to create Diaspora art have been wiped from

memory.

In the Italy of the Renaissance, cultivated Jews,

like others, wrote sonnets in Italian in imitation

of Petrarch. They did not endure even in a minor way

- not as a minor note in Jewish culture, not as a

minor note in Italian culture...Was there not some

gifted Jew of Toledo who wrote verses in Spanish?

If so, try to find his name, .. There have been no

Jewish literary giants in the Diaspora. #

In her opinion, the more interested Jewish art 1s in Judaism. the higher will
be its quality. #7According to Ozick, all other art written by Jews will not last beyond a
generation. Only art that touches the core of Judaism will last, and the closer art is to
this core. the longer it will last.

Ozick claims that the Jewish content of literature makes it eternal.®® She writes,

“If it (literature by Jews) is centrally Jewish it will last for Jews; if it is not centrally
Jewish it will last neither for Jews nor for the host-nations™ (p.28). Each of the works
discussed 1in this thesis was resurrected from obscurity. republished and anthologized

because of its Jewish content and its interest to Jews.® The republication of these

85 Wirth-Nesher, p.6.
86 Qzick, p.26.
87 Ozick, p.27.

88This is not the only quality which make literature eternal. Perhaps formost
is literary quality. |

89 Joyce Antler considers her anthology an answer to the question, "What
does it mean to be both a woman and a Jew?" (p.1)
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works proves that Jewish content lengthens potential readership. It is continued interest
in Judaism and the study of Jewish women which brought on demand for these
anthologies. If these works had been less Jewish, they might already be forgotten. like
that gifted Jew of Toledo wnting in Spanish.

What Is Women's Literature”?

Is Jewish Women's Literature different from Jewish Literature written by

men? Joyce Antler answers yes.

Incorporating characters, settings, or themes that

are 1dentifiably if not explicitly Jewish. they

provide a particularly female version of Jewish

identity, centered in the private and famihal meanings

of women's experience  While American Jewish male

writers have also written about familial and

generational conflicts, their work uses male

experience as the norm and often presents women in

stereotypical roles. %

The issue of Women's Literature lends itself to a similar discussion as the
one of Jewish Literature above. Is all literature written by women necessanly women's
literature? Does literature written by women also have to be on particular themes or of
a certain outlook to be considered "women's literature”? Those themes might relate to
particular issues of power, or relationships, or issues in a woman’s life cycle. If
women’s literature is thematically distinctive, then literature on those themes but writ-
ten by men is difficult to classify. For the purposes of this paper, all the literature con-

r -
sidered 1s women's literature because 1t is written by women. This definition has the

advantage of clarity and simplicity.

Why These Particular Stories?

The stories chosen for this thesis are a sampling of Amenican Jewish fiction

written by women in-the twentieth century, Thus they are at the cross section of the

9 Joyce Antler, ed. and intro, "Introduction" in America and 1 Short Stories
by American Jewish Women Writers, (Boston: Beacon Press, 1990), p.3.
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field of American Jewish Literature and Women's Literature. These four literary
works, Bread Givers by Anzia Yezierska. "Dreamer in a Dead Language" by Grace
Paley, "Opiate of the Masses" by Lynne Sharon Schwartz, and "Electncity” by Fran-
cine Prose have all been chosen by literary critics as representative of American Jewish
Women's literature. All of these authors write in English. Their works portray female
characters created by women write as women "exploring the texture of women's lives.”
91 Joyce Antler and Sylvia Barack Fishman have chosen these authors and these works
for prominence and scholarship in their anthologies on women in Amenican Jewish Lit-
erature and American Jewish Literature by women. The judgment of the worthiness of
this particular literature 1s based upon Antler’s and Barack’s scholarship,

These stories have also been chosen because they portray full and
interesting characters who are daughters and fathers and are the best works available on
this topic. They all center upon and develop the common relationship picked for the
focus of this thesis, the daughter-father relationship. They have been selected because
they best exemplify the relationsh:p between daughters and fathers in Amernican Jewish
Literature.

A Discussion of the Authors: Anzia Yezierska was born in Russian

Poland, probably in a village called Plinsk, in the early 1880s.92 Bread Givers was
originally published, as a novel, in 1925. It is in many ways autobiographical.
Yezierska's father was a Talmud scholar, like the father in her novel, Moishe
Smolinsky.®3 Yezierska's fiction is one example of Jewish immigrant fiction. She is

interested in trying to rectify the disparity between two divergent cultures, one Jewish

91 Antler, p.15. Antler is only discussing Grace Paley's work when writing
this comment, but it is, | believe, also accurate for the other authors.

92 Antler, P.4.

93 Alice Kessler Harris, introduction to Bread Givers by Anzia Yezierska
(New York: Persea Books, 1975) p. vi.
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the other American. She sees considerable advantage in Amernican culture. Unlike other
practitioners of Jewish immigrant fiction, in this work especially, Yezierska is
unambivalent about the wonder of the new world. One must only compare her to
another well known Jewish immigrant writer, Abraham Cahan, to notice the strength of
her confidence in America. Cahan, for example, creates characters such as David
Levinsky who is bittersweet about his own success in America. Sara Smolinsky, in con-
trast, is thrilled with her own entry into American culture.®¥Yezierska demonstrates
loyalty to her heritage by continuing to write about identifiably Jewish characters and
scenes and experiences. Her later work and her later life demonstrate considerable
ambivalence toward American success. As Alice Harms wrjtes:

In 1932, (Yezierska) published All I Could Never Be in which

...her major character explained, 'l don't believe that

I shall ever write again unless I can get back to the

real life I once lived when | worked 1n a factory.”. ..

Yezierska ended her life convinced that her obsession

to lift herself out of matenal poverty had resulted in

poverty of the soul. Perenmally Ionely she spoke of

the barren road of her success. "9

Grace Paley, the daughter of socialist, immigrant parents from Russia, was
born in the Bronx in 1922, "Dreamer in a Dead Language" was originally published
with a collection of her short stories entitled Later the Same Day in 1985.9 In some
ways, Paley's work, like Yezierska's, fits into Guttmann's defimtion of Jewish litera-

ture. She discusses a crisis pf identity. Many of her characters are identifiably Jewish

and "in their interactions reveal conflicts between the values of the immigrant gener-

94 "The Fat of the Land", in contrast with Bread Givers, demonstrates a
much more ambivalent portrayal of upward mobility in America. However, it is not
Europe that Hanneh Breineh misses, rather the Jewish community of the Lower East
Side.

95 Harris, p.xi.
9]t has been repubhshed in Sylvia Barack Fishman's Follow My Footprinis
Changing Images of Women in American Jewish Fiction(1992).
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ation and those of their descendants."®7 Paley also concentrates on other essential
Jewish issues. This particular work, and others as well, describe an ethical commit-
ment. As Joyce Antler points out, "Paley’s stories portray the profound moral
dilemmas of contemporary urban Jews. "?8

The other two authors whose work is discussed in this thesis are not
as well known as Anzia Yezierska or Grace Paley. Francine Prose was born in Brook-
lyn. New York in 1947. "Electricity" was first published in Commentary in 1983. I
was republished in her collection of short stories entitled Women and Children First in
1988, It demonstrates a technique also occasionally used by Cynthia Ozick, "Francine
Prose, (is) known for combining the natural and the supematural."®? Lynne Sharon
Schwartz was also born in Brooklyn, New York, in 1939, "The Opiate of the People"
was onginally published in Acquainted with the Night in 1984,

The three short stories, in contrast to Bread Givers originate in post
World War 1I Jewish American fiction. The culture from which they anise is a very dif-
ferent one from the one in which Yezierska lived. The position of Jews within
American society had changed dramatically since the time of Yezierska and Jewish
immigrant fiction. These authors, and these characters, accept themselves as Jews and
as Americans. They do not live in the two separate worlds described by Yezierska. The
Grace Paley piece represents third generation literature. Faith (the protagonist in
"Dreamer in a Dead Linguage") is the daughter of second generation, ideologically
socialist parents. Unlike Sara in Yezierska's work, Sid Darwin knows that America is
not a messianic paradise. He represents a second generation politically active Jew, with

an aversion to the particularity of Jewish culture. This type of universalist character

97 Antler, p.15.
98 Antler, p.15.
99 Antler, p.2.
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who has socialist dreams for a more utopian society is also represented by the son
Michael in Michael Gold's Jews Without Money. Both of these characters are typical of
progressive. politically left wing Jews of the 1930s.'% Sid’s daughter Faith rejects her
father's socialist and universalist ideology. Grace Paley knowingly describes an ideol-
ogy which is satisfying for one generation and not for the next.

Francine Prose and Lynne Sharon Schwartz represent a fourth gener-
ation of Amenican Jewish female writers. Their works are non-ideological. Each author

discussed in this thesis demonstrates an interest in recovering the past.!9!

In addition to that theme, they are representative of some other typical

themes introduced by fourth generation American Jewish authors. To quote Joyce Ant-

lef.

...a significant portion of their work portrays

Jewish settings or characters. A growing number of
them have become interested in spiritual themes.
...In contrast to stories written by Jewish women

in the 1960s and 1970s, which focus on separations,
contemporary works by these authors emphasize the
ties which bind families and generations. Rather than
denying the collective memory of their past, their
characters seek - or are forced - to confront it, 192

100 Of course "Dreamer in a2 Dead Language” was published in 1985, but Sid
Darwin would have been a young man in the 1930s.

101 Antler, p.18. ,

102 Antler. p.17., More examples of stories demonstrating these changing

themes, are available in Antler's anthology, America and I Short Stories by American
Jewish Women Writers.

| |




CHAPTER 2
PSYCHOLOGY AND THE DAUGHTER-FATHER RELATIONSHIP

There are many ways to study the relationships among family members. The
views and attitudes of a father and a daughter regarding such issues as the kind of
education a female should choose and the career she should follow can teach us much
about the father-daughter relationship. To examine those family ties more closely,
however, we need to understand the psychological dynamics operating between the two
people. This chapter will include a discussion of the psychology of daughter-father rela-
tionships and apply psychological theory to the literary works discussed in this thesis.
The fundamental concept to be developed in this chapter is the process of seduction in a
father-dziughter relationship and the various aims that it serves. The following themes
will be developed: 1) Daughters have an erotic longing and an unconscious desire to
seduce their fathers sexually. 2) This erotic longing and unconscious desire is mutt_:al;
fathers also have an erotic longing for daughters. 3) A Father’s erotic longing for his
daughter often expresses itself in the father’s attempt to control all areas of the
daughter’s life, particularly sexual bitt also non-sexual. 4) When left unresolved!,
erotic longing often leads thé father to attempt to seduce the daughter away from attain-
ing autonomy and independence from him. 5) When the daughter overcomes the

father’s attempt to seduce her away from her autonomy, she has taken a basic step on

¢ ’1By unresolved, I mean that one or both of the individuals in the relationship

- continue to struggle with lﬁig issue. It continues to take their em.r% and remains an
issue of high intensity. By resolved, I mean that both of the individuals have managed

towogkﬂnsismeﬂ:mnggtoﬂleextmtﬂmitmlongermmainsan issue of high

mm’ity
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the road toward autarchy. This is not to say that in a healthy relationship. there is no
erotic element in a girl’s turn from her mother as her primary libidinal object toward
her father. "When this seduction [erotic affection] on the part of the father is lacking,
the girl will encounter difficulties in her feminine development.”2 On the other hand, a
girl whose turn away from her childhood attachment to her mother and toward her
father is too intense and who maintains her childhood fantasy idealization of her father
can only transfer her libidinal feelings toward another man with difficulty and often by
placing extreme demands upon him3 because no one lives up to her expectations of
father. It is not the purpose of this paper to review the entire field of child psychology
and development. However, since this thesis is about relationships, the discussion of a

few psychological points about the daughter-father relationship will help the analysis.

Fathers and Daughters in Psychological Literature

Current psychological theory uses sexual terminology to discuss daughter-
father relationships. There is a "cautious choreography of mutual eroticism and
ambivalence,"” between the daughter and the father.4 Freud seems to have been the first
to recognize this sexual charge between daughters and fathers. He saw the sexuality
however, as flowing in one direction only, the daughter's love for and desire to be
seduced by her father. Freud wrote that, "...almost all my women patients told me that

they had been seduced by their fathet....symptoms are derived from fantasies and not

2Deutsch, I, 253.
3Deutsch, 1, 247.
4 David Willbern, "Felia Oedipi: Father and Daughter in Freudian Theory,"

in Daughters and Fathers ed. Lynda E. Boose and Betty S. Flowers (Baltimore: The
Johns Hopkins Univergity Press, 1989), p.87.
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from real occurrences." According to Freudian and quasi-Freudian psychoanalytic
theory, in the Oedipal stage the young female's affection for her father grows and
becomes sexual. "The little girl's love for her father....is a sexual love, openly, even
wildly so."6 Freud traces a girl's love for her father to her desire for a penis. "The
wish with which the girl turns to her father is no doubt originally the wish for the
penis."7 Her envy of and desire for a penis is also envy for her father as an autarchic,
powerful, autonomous being.

A perspective which focuses on the sexual aspect of family relation-
ships also describes a sexual component in a father’s feelings for his daughter. In the
mutual eroticism that arises between fathers and daughters, it is the father rather than
the daughter who has power and control. Freud's discussions of a father’s erotic feel-
ings toward his daughter are confined to his private letters rather than described in any
publication.® In his published papers, "Freud concluded that his patients’ reports of
sexual abuse were fantasies, based on their own incestupus wishes. "% It is the uncon-
scious fantasy which produces neurosis according to Freud. Especially when the

daughter enters adolescence, the father is often jealous of her emerging sexuality.10

5 Sigmund Freud, "Femininity,” in Vol. XXII of The Standard Edition of the
Complete Psychological Works of Sigmund Freud, (London: The Hogarth Press and the
Institute of Psycho-Analysis, 1964), p.120.

6 John H. Smith, "Fathers and Daughters," in Man and Wor&;, 13:385-402
(The Hague: Martinus Nijhoff Publishers, 1980), p.388.

7 Freud, "Feminity”, p.128.
8 Willbern, p.80.

9 Judith Lewis Herman, with Lisa Hirschman, Father-Daughter Incest (Cam-
bridge: Harvard University Press, 1981), p.10. _

10 Marjorie R. Leonard, "Fathers and Dauéhters. The Significance of
"Fathering' in the Psychosexual Development of the Girl," in The International Journal
of ;gcho-Analysis, Vol. 47 (London: Bailliere, Tindall and Cassell Ltd., 1966),
p.330.
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The sexuality may make him quite uncomfortable. A father may be jealous that his
daughter’s sexuality is being directed at males other than himself. Ideally, a father
would give his daughter desexualized affection, but at times his affection becomes
overly sexualized, even seductive. The father generally resolves his incestuous longings
with the universal incest taboo. !! "The father seduces his daughter...he legislates to
defend himself from it."12

Before proceeding further. 1 must emphasize that in employing such terms as
"seduction”, "erctic”, and the like, I am not referring to actual or physical incestuous
relationships between the father and the daughter (which. of course, do exist). Rather. |
am referring to psychological processes and events which occur or exist only in the
psyche. Seductive behavior is "clearly sexually motivated but... (does) not involve
physical contact."13 An overly intense relationship with her father which continues
into adulthood is psychologically detrimental for the daughter. Her own needs can be
unmet and her own personality undeveloped as she works hard to please her father.
Pleasing him becomes important to her; it helps her to keep his attention and approval.
Most daughters, "submit to the patriarch in order to derive the pleasures of security and
protection. " !4 Therefore. the daughter returns her father’s erotic attention not only by
pleasing him, but also by limiting her own sexuality. "The only way to seduce the

father, to avoid scaring him away, is to please him, and to please him one must submit

11 Of course this assumes a family which is not actually incestuous. For
information on the incest taboo, see Claude Levi-Strauss, The Elementary Structures of
Kinship, His basic point is that the incest taboo exists in order to use daughters to
create alliances between families which otherwise would be in competition.

12 Jane Gallop, "The Father’s Seduction” in Daughters and Fathers, ed.
Lynda E. Boose and Betty S. Flowers (Baltimore: The Johns Hopkins University Press,
1989), p.107. o

13 Herman and Hirschman, p.109.

14 Willbern, p.90.
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to his law, which proscribes any sexual relation." !5 The daughter may enjoy the sexu-
alized attention she receives. Some psychological theorists believe that the daughter
turns to her father for attention because she learns that "males are everywhere preferred
to females....By establishing a special and privileged relationship with her father, she
seeks to be elevated into the superior company of men."!'6 A sexually charged relation-
ship with her father can continue to have results throughout the daughter’s life, It may
limit her adult relationships. "When erotic emotions remain directed toward the father.
the woman cannot yield to any man. She cannot betray her infantile faithfulness.”!7
The daughter of a seductive father, "...might continue to return home to serve and care
for her father:; she might seek out a powerful, charming protéctor, rather than a real
partner for a husband."!8 A daughter who is forced to be too dependent, "may find it
hard to establish a psychically distinct relationship ... She may therefore enact a sym-
bolic return to the father either in choosing a husband who resembles him or in remain-
ing celibate."19 Additionally, as a result of an extreme defense against it, this type of

erotic attachment can lead to hate of the love object.?0

I5 Gallop, p.102.
16 Hermann and Hirschman, p.57,
17 Leonard, p.331.

18 Katherine C. Hi#tll-Miller, "The Skies and Trees of the Past: Anne Thack-
eray Ritchie and William Makepeace Thackeray” in Daughters and Fathers, ed. Lynda
E. Boose and Betty S. Flowers (Baltimore: The Johns Hopkins University Press, 1989),
p.368.

19 Elizabeth Butler Cullingford, "A Father's Prayer, A Daughter’s Anger:
WB Yeats and Sylvia Plath," in Daughters and Fathers, ed. Lynda E, Boose and Betty
S. Flowers (Baltimore: The Johns Hopkins University Press, 1989), p.233.

20 Leonard, p.333.

——
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There is a "distressing scarcity of models of benevolent

fatherhood. "2! However, good fathering does, of course, exist in our culture. Fathers
exist who are kind, caring and appropriately loving. Yet while "our culture is top heavy
with images...about what constitutes good mothering; our concept of good fathering is
almost nonexistent. "2 The father's own psychological maturity affects the manner in
which he responds to their mutual eroticism. Feeling his own sexual response may
provoke inappropriate defense measures,23 The sexuality which arises may make him
quite uncomfortable. He may repress his sexual feelings, or withdraw from his
daughter. Many fathers "reacted to their daughters’ emerging sexuality either with an
attempt to establish total control or with total rejection. "4 He may respond to her sexu-
ality with anger. The father

unconsciously equates his daughter’s disregard for

his authority with loss of control over his own

impulses. The anxiety he then feels is betrayed

by his unreasonable concern for his daughter’s

safety and his aversion toward the man of her

choice....by actively protecting their daughters

from "evil-minded males’-not themselves - they are

able to deny their incestuous feelings, while

projecting them onto others.23

The father’s attempt to restrain his own incestuous desire may lead to strict
control of his daughter. He may try to proscribe her sexuality. Western literature is full

of examples of fathers who lock up their daughters in a futile attempt to prevent a rival
f -

21 Lynda E. Boose, " The Father’s House and the Daughter in It: The Struc-
tures of Western Culture’s Daughter-Father Relationship,” in Daughters and Fathers,
ed. Lynda E. Boose and Betty S. Flowers (Baltimore: The Johns Hopkins University
PI'CSS. 1989)' p‘37-

22 Lynda E. Boose and Betty S. Flowers, Daughters and Fathers (Baltimore:
The Johns Hopkins University Press, 1989) introduction, p.2.

23 Leonard, p.332.
24 Boose, p.35-36.
25 Leonard, p.330.
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male from stealing them.26 On the other hand, the sexual ambivalence between fathers
and daughters may lead to the abandonment of the daughter, emotionally or otherwise.
as the father runs from his own desire. These reactions on the part of the father have
troublesome results for the daughter. "Crucial to the girl's development is whether or
not her father was available to her as a love-object and whether or not he was capable
of offering her affection without being seduced by her fantasies. or seducing her..."27
One reason a father may try to control his daughter’s sexuality is because he over
identifies with her. "Her interest in boys reawaken(s) his latent conflict with
homosexual strivings. He unconsciously wishes his daughter 1o remain pure and vir-
ginal so that he himself may remain pure and virginal in his relation to other males. "%

The daughter is able to resolve her conflict when she becomes autar-
chic. This sexuality between fathers and daughters, if handled correctly, is part of
healthy psychological development. The daughter rebels "into sexual maturity through
the seizure of her own fruitfulness and her choice to give it to another male."29 Healthy
resolution often requires conflict followed by acceptance. A "daughter's struggle with
her father is one of separation, unlike the son who seeks to displace the father. We
seldom find sons locked inside their father’s castles, because retention and separation
are not the defining stress lines of the father-son narrative...the son's departure is
authorized.. the threat is of displacement..."30 Once a daughter resolves her conflict
with her father, the most s:xccessﬁxl daughters become autonomous. Because in a tradi-

tional family, the father is associated with creative interaction with the world while the

26 Boose, p.33. One well known example is the fairy tale of Rapunzel.
27 Leonard, p.333.

28'eonard, p.330.

29 Boose, p.54.:

30 Boose, p.32-33.
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mother is associated with domesticity. those women who search for a model outside
that domesticity often choose their fathers as models. Frequently, when the daughter
looks at her own family she sees that her "father stands for ’life’ ...all the attraction

and risk of a lived life is embodied in the father. The girl wishes to be like him..."3!

"Opiate of the People"

The themes described above are present in the literature analyzed in this
thesis. One of the strongest examples of the direct application of those themes is in
"Opiate of the Masses." In this short story, Lucy's sexual ambivalence toward her
father, David. is demonstrated through her constant search 1o understand him. This
story is divided into sections reflecting the life cycle of the daL.tghu:r, Lucy from child-
hood through maturity. At each stage, her father influences her. Their relationship is
described when she is six, eleven, fifteen, eighteen and twenty-six. There are also
several episodes in the story during which David reflects back upon his own personal
history and development. Through all of these stages, Lucy is drawn to him. She
knows that underneath his calm exterior is a stream of exotic passion which fascinates
her. We know that Lucy is intrigued by the exotic. She is honored when her college
roommate considers her appearance exotic. (p.240) She links the exotic, passionate side
of her father’s personality to his rural, Jewish, Eastern European roots. This story is
about her attempt to understand those roots. Her desire to be closer to her father and to
better understand him has an erotic flavor. For example, when Lucy attends a wedding
where she meets people who knew her father when he was a boy in Russia and thus
finally discovers information about her father’s past, rather than being simply embar-

rassed or assuming that the information was unimportant or uninteresting, David

31 Carolyn G. Heilbrun, "Afterword” in Daughters and Fathers, ed. Lynda
E. Boose and Betty S. Flowers (Baltimore: The Johns Hopkins University Press, 1989),
p.419.
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responds with shame. "David’s face burned hot with shame, with an unspeakable con-
fusion..."(p.251) He behaves as if by uncovering basic information about his past,his
daughter has uncovered his nakedness. Lucy’s knowing his past is for him in a way
incestuous.

David is a man fighting to control his own passions. He invests con-
siderable energy in controlling his own fervor. Perhaps he is afraid of the depth of his
feelings and the possibility of them running out of control. He knows that his power
inside and outside his family is grounded in his own rationality and control. He wants
to be reliable to maintain that power.32 He needs the conservatism of professional dress
and never removes his business clothes. "He wore them all the time, even at might after
dinner. Sometimes at breakfast he wore his jacket too, as he stood tense near the
kitchen sink. swallowing orange juice and toast and coffee, briefcase waiting erect at
his feet" (p.233). The briefcase is erect at (or between) his legs. perhaps symbolizing
that ultimate source of passion between his legs which he works so hard to control.
Both the depth of his emotion and the extent of his control emerge when he dances. At
family weddings, he projects a cold and restrained persona. He avoids the passionate
circle dancing done with a shout or a slap. Instead, he waltzes. "He waltzed with her
mother, the two of them floating with stiff, poignant grace. His face, sharp-boned.
alert, was tilted up proudly, his hand spread out flat against Anna’s broad back”
(p.234). When he is véry happy, his exotic, passionate nature emerges. The opposite
sides of his personality collide unexpectedly.

David, ... pranced across the living room raising
his knees high in an absurd parody all his own,

blending a horse’s gallop and a Parisian cancan...
David looked so funny dancing in his baggy gray

. trousers and long sleeved white shirt with the
loosened tie jerking from side to side. (p.233)

32 Gallop, p.106.
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David directs erotic attention toward his daughter, Lucy. Although he claims that
he wants her to marry, he is jealous when she is attentive to other men, even those of
whom he approves. (p.250) His sexual ambivalence toward his daughter also emerges
in his preoccupation with her appearance. He wants her to be attractive and is con-
cerned with her clothing. He considers these criteria of significant importance and
notices them repeatedly. "She was good-looking, which was important for a girl"
(p.238). "A beautiful girl, it was undeniable. and the maroon dress suited her" (p.247).

By age six, Lucy is the seduced and seductive daughter, She has an erotic attrac-
tion for her father, and she needs him. "She wanted her father never out of her sight.
She felt complete only when he was present” (p.233). She uses charm and beauty to
please David and 10 make him respond to her. "She felt clever to have charmed away
his annoyance" (p.234). Yet as much as Lucy is seduced and works hard 1o seduce her
father, David holds back. Lucy is frustrated to realize that her father has secrets from
her. For Lucy, the passions of her father’s past have a sexual tinge. David hides his
past from his daughter the same way he hides his sexuality. "She grasped that David
was keeping something back from her, something that touched herself as well as him”
(p.234). In the context of the story, he is keeping his history from her. Actually. when
we consider the sexuality running between them we realize that he is also keeping the
secret of his sexuality from his daughter. Lucy does not like his secretive nature.

David tries to control Lucy's sexuality. No matter where her sexuality is directed.
her father finds it troubling. In her teen-age years, her emerging sexuality threatens
him. When she gets too close to him and the sexual tension between them intensifies,
David responds with fury. 'Luéy was fifteen now, strong with adolescence and nearly
full grown; she stood over hiL and waited..." (p.235-236). David's passionless veneer
begins to crack. He feels invaded bo;h physically and emotionally by her passion. He

must squash the insurrection which comes from his daughter and seems to be a vis'ion
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of social inversion. 33 He responds by yelling in anger. He removes the sexual threat
by making his daughter step back.

David tries to control Lucy’s sexuality in another way as well. He is as threatened
by losing her sexual interest in himself as by too much sexual attention. David s jeal-
ous when Lucy’s sexuality is directed toward another man. Lucy's relationship with her
boyfriend Allan forces David to confront his usually repressed sexual feelings toward
his own daughter. The emergence of these feelings makes him angry as he struggles 1o
repress them. In addition, David disapproves of the fact that Lucy and Allan share an
apartment. David 1s uncomfortable with Lucy being sexual outside the confines of mar-
riage. Without marriage, her sexuality is left assigned to no particular man. Her father
considers Lucy's open sexuality to be a betrayal of him. "It gnawed at his insides that
Lucy could turn against him so” (p.248). He cannot recognize Lucy as a sexual being
because sexuality 1s dangerous for him. It needs to be tamed and controlled in himself,
His daughter’s sexualiry is even more frightening. David misses his daughter being
fully devoted to him, He is frustrated and angry that Lucy does not allow him to con-
trol her sexuality.

Lucy has expressed her anger with her father. She has tested her father’s Jewish,
European and American limits34 and in the process has discovered her own limits. She
has tested her own 1denuty both toward and away from his identity. It takes her con-
siderable effort to develop her own ldenury She finally manages to become
autonomous. She confronts her father. "Lucy leaned up close; her hasty whisper was
like a hiss. "Would it have cost you so much to tell me some of those things? Would

it?”" (p.251) She moves away from the academic field she associates with her father

33 Boose, p.34.

34 See my chapters on education and Judaism for a fuller discussion of Lucy
testing David’s limits.
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(Russian Literature) and into her own field (biology). She is economically independent
and she chooses a love relationship on her own rather than her father’s terms. Lucy has
been significantly able to resolve her Oedipal conflict. She becomes autarchic.

Lucy has chosen David as a model for her own life. She has David’s articulate
nature. She also has his self sufficiency. "She had his head. quick and secret and sharp;
though her temper flared up easily, like his...She could take care of herself..." (p.238).
She has his confidence and the passion for life he tries so hard to repress. She also has
his energy and his drive. Despite the sexual tension, Lucy’s father is proud of her.
"Lucy. he trusted, would be fine..." (p.238). The sexual ambivalence between them is
not so extreme to be psychotic. Part of his pride in her is'due to her fierce independ-
ence and autarchic personality. Lucy has resolved her Oedipal conflict. She has trans-

ferred her loyalties to a serious adult relationship. She is an autonomous being.

"Dreamer in a Dead Language”

"Dreamer in a Dead Language” describes an adult, divorced daughter who
takes her two young sons to visit her parents in a nursing home. We see the sexuality
and sexual ambivalence between the daughter, Faith, and the father, Sid. We can see
the sexual attraction on the part of the daughter. Her incestuous desire for her father is
present, but it is repressed. It emerges on occasion in a flash causing her difficulty, and
making her angry. She otcasionally uses sexual gestures when she interacts with her
father. "Faith put her hand on her father’s knee. Papa darling, she said..." (p.342). Yet
most of the time Faith's sexuality toward Sid has been submerged into her general
desire to be a good girl and to please him. As a child, she was able to please him suc-
cessfully. While speaking to her two sons, Sid describes his impression of Faith's
chiidhood_i)ersona]ity. "Your mother was a constant entertainment to us. She could
take jokes right out of the air...She had us in stitches, your mother” (p.337). Sid
attributes Faith's childhood focus to her pleasing both him and Faith’s mother, Celia.
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Yet we see no sign that this behavior was significant to Celia. The fact that Faith suc-
cessfully pleases her father is a type of seduction. The seduction continues through
adulthood. Despite her adult age and her anger, she responds to her father’s demands
with acquiescence. Even when she wants to refuse or to scream in anger. she obeys her
father and responds as a "good girl." "'Lower your voice,” Mr. Darwin said between
his teeth. "Have pride, do you hear me?" 'Go away.' Faith whispered, obedient and
frantic” (p.345). Through her obedience, Faith appeases her father, continuing their
dance of ambivalent sexuality and seduction. In addition to the sexuality running
between herself and her father and her continual attempts to please him. Faith has other
characteristics of the seduced daughter. She has trouble with her own relationships. In
fact, Faith's relationship with her father directly hinders her own sexual relationships.
She emotionally and physically distances herself from her lover just because she thinks
of her father. An argument with her father leads directly to an argument with her lover.
(p.334 and p.346)

Sid also demonstrates sexual feelings and seductive behavior. He waits at
the gate for Faith’s visit as if he were greeting a lover, and the lover is his daughter,
"Faith’s father had been waiting at the gate for about half an hour"” (p.335). He tells
her she is beautiful. (p.337) Sid is the happiest when the erotic pull between himself
and his daughter is strongest. Faith’s sexual gestures and language help to intensify
their mutual sensuality. As'thc result ofa simple agreement, "they sat close to one
another. Faith put her hand on her father’s knee. Papa darling, she said. Mr. Darwin
felt the freedom of committed love” (p.342). The fact that the sexual charge is so
strong in this scene helps the reader to understand details which are clearly sexual to
contain sexual undertones. Sid enjoys the freedom of Faith’s devoted love. At the
moment that his daughter’s commitment makes him happy, Sid plans to break his own

obligations. He wants to leave Faith's mother. In his joy over his daughter’s commit-
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ment to him, he is committed to no one. Sid holds his daughter for himself while he is
free 1o roam.

Sid tries to control his daughter’s sexuality. Despite his enjoyment of
Faith's seduction, he has accepted his own replacement with Ricardo. Sid encourages
Faith to limit her sexuality to one man by returning to Ricardo. Sid likes Ricardo.
Ricardo appreciates his poetry and is also the middleman who offers Sid a chance 1o
leave responsibilities behind and to begin a life as an artist on his own. This world of
art and freedom is exactly the one he tries to prevent his daughter from entering. Sid
wants Faith to return to her ex-husband at the expense of her happiness and her art,
Sid’s urging is an attempt to dominate his daughter sexually. Sid would like Faith 10
continue to be the good girl who listens to him. To play this role, she should return to
her husband. By influencing her love object, he continues to possess her. The father
wanis

to retain, withhold, lock up and possess his daughter.

Prevented by law, custom and ritual injunction from

taking any of these actions, the only satisfaction

available to him is to arrogate to himself the choice of

her husband, most often insisting on someone she does not

want.35

It is less painful for Sid to lose his daughter through a transaction that he

directs. If Sid convinces Faith to return to her ex-husband, Ricardo. he circumvents her
ability to choose another man over her father. In this way, her sexual union with
another man is in obedience to her father.36 Sid encourages Faith to stay married, just
as he contemplates doing the opposite.

The erotic ambivalence between Faith and Sid is present yet

repressed. When the sexuality between them emerges, it emerges in anger. Each denies

——

35 Lynda E. Boose, "The Father and the Bride in Shakespeare,” PLMA, Vol.
97 No. 3 (May 1982), p.331. :

36 Boose, in Daughters and Fathers, p.31.
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understanding each other as a sexual being. The other's sexual needs and activity are
painful subjects. Faith's denial of her father's sexuality emerges through the following
two examples. Sid has written the following poem:

There is no rest for me since love departed

no sleep since I reached the bottom of the sea

and the end of this woman, my wife,

My lungs are full of water. I cannot breathe.

Still 1 long to go sailing in spring among realities.

There is a young girl who waits in a special time and place

1o love me, to be my friend and lie beside me all through the

night. (p.334)
In this poem, Sid describes being drowned by his wife whom he no longer loves as he
longs for young girl to love him. (lines 3,4 and 6 above).“When Faith hears the poem,
she imagines that the young girl is her mother, years ago. She can accept and
understand a sexual love relationship between her parents. However, her father’s gen-
eral sexuality toward women other than her mother is stressful for her. She denes it
strongly. Faith’s hostility emerges when her lover, Philip, tries to confront her about
her father.'s sexuality. She insists in maintaining her blindness. (p.334) Later in the
story, Sid directly demands that Faith recognize Sid’s sexuality. Faith still tries to
ignore and repress her knowledge of it. Sid says, "'l do not feel old. DO NOT. In any
respect. You understand me, Faith?’ Faith hoped he didn’t really mean what she
understood him to mean” (p 343). Sid's demand that Faith understand his sexual needs
infuriates her. For Faith, thls is another example of her father’s hypocrisy. He is an
idealist, a s;:cia]ism. a Trotskyite who now plans to sell his art for profit enabling him to
leave her mother, his long term comrade. In her view, Sid’s artistic idealism and the
idealism which he claims as an excuse for never marrying are elaborate hypocrisies
which give him freedom from any responsibility. Faith sees similar characteristics in
her ex-hugband Ricardo; -

Sid’s denial of Faith’s sexuality is just as strong. Sid is very disturbed by Faith’s
divorce. The limited acceptance he was able to give to his daughter as a sexual being is
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now disturbed. Faith is aware of her father’s demial. Faith is angry and upset when Sid
forces her to acknowledge his sexuality. Her reply is calculated to distress her father.
for the same reason. "She sat down again and filled his innocent ear with the real and
ordinary world. "Well, Pa, you know | have three lovers right this minute. | don't
know which one 1'll choose to finally marry."" (p.344) Sid is disturbed when com-
pelled 1o recognize his daughter as a sexual being. "Faithy. Faith. How could you do a
thing like that? My God, how?...What for? Why do such things for them?"(p.344) He
assumes that Faith is sexual for them. for those particular men, and not for herself.
Even when confronted directly with Faith as a sexual being_. his psychological paradigm
is far too rigid to change. Instead, he places the new information into the old paradigm.
If Faith is sexually active, Sid thinks it must be either because she needs money or to
please the men. Sid cannot accept Faith taking action to meet her own sexual needs.
Perhaps his denial of the eroticism in his own relationship with Faith forces him to
limit any consideration of her sexuality.

Faith has not yet resolved her Oedipal conflict or reached the genital stage. She is
unable to develop a long lasting adult love relationship, instead she enters several con-
flicting and fleeting relationships. She is just beginning to recognize that her idealiza-
tion of her father is childlike. She is beginning to move toward an independent, autar-
chic personality. She still tfies to be a good girl, but she is finally becoming strong
enough to occasionally risk her father's anger by being autonomous. Faith searches for
the ability to express herself as she tries to move from heterarchy to autarchy. She has
recently bought a typewriter and plans to write, the ultimate self expression. As she
tries to find her own voice, her own ability to express herself, she struggles to become
autonornous--from her father-—Faith has chosen her father as her role model. She wants
to follow along his artistic path. Faith chooses to enter her father's world, the world of

men, to become a writer. In this story, Faith never becomes autarchic. She hopes to
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find autonomy by becoming like her father as a writer. She has not found it yet. Per-
haps she does not yet have the strength. She remains emotionally dependent upon her
father. Her heterarchy makes her depressed. She symbolically dies on the beach.
"Tears made their usual protective lenses for the safe observation of misery. 'So bury

me," she said. lying flat as a corpse under the October sun.”(p. 347)

Electricity"

Some of the themes prevalent in psychological theory of fathers and
daughters are also present in the short story "Electricity.” Anita returns to live in her
parents house in Brooklyn with her baby son after her husband leaves her. She returns
to a home filled with many changes since her father has recently joined a hasidic sect.
She longs for her father and the relationship they had when she was younger. She
misses their past connection, symbolized by their familiar hug, now eliminated (p.306).
That yearning becomes real connection, full of sexual ambivalence in the climax of the
story. Anita follows Sam to the basement in the middle of the night and a moment of
sexual electricity moves between them as she stands naked in an open bathrobe nursing
her baby son.

Anita’s father stands up and dries his eyes with

his palm. Then he says, "Hold up your hand.” Anita

holds up her hand and he lifts his, palm facing hers,

a few inches awgy. He asks if she feels anything. She

feels something. A pressure....Her father’'s hand is

still a few inches away, but its grip feels as tight

as Jamie's. She can almost feel electrons jumping over

the space between them, electricity drawing them as

close as she is to Bertie, who just at that moment lets

go of her breast and sits up, watching them. _

The sexual energy travels though their hands from the father Sam to the daughter
Anita. Anita passes that same sexual energy on to her son Bertie at her breast.
Sam also has erotic longing for and sexual ambivalence towards his daughter. In

some ways, his incestuous desire for Anita is demonstrated through its repression. He
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can no longer hug her. He needs to avoid the sexuality arising through even innoceni
touching. In other ways. the erotic ambivalence between Sam and his daughter is less
repressed than previously. Vital sexual currents in this story are represented by elec-
tricity. Sam'’s concern with the flow of electricity, especially electric light.
demonstrates his repression of life’s vital currents. Sam previously stopped the flow of
electricity, just as he cut off his own flow of passion. When Anita reflects upon her
childhood, "she thinks of the years her father spent trailing her and Lynne from room
to room, switching lights off behind them, asking who they thought was paying the
electric bills" (p.304). It was not actually frugality which made him concerned with the
electricity, for the TV was always playing. The noise of the television helped to fill
Sam’s inner emptiness and to twist the passion and connection of electricity in
insignificant and unsatisfying directions. Electricity, in the form of flashing light,
brings on Sam’s awakening. Sam, in his mind miraculously, avoids being mugged on
the New York City subway because of a light flashing on the platform (p.308). Now he
is unafraid of passion and sexual energy. It flows between himself and his daughter just
as the electricity now flows freely throughout his house, "every room is lit up” (p.323).
The scene described above shows that electricity, representing passionate connection
between people, is finally released between father and daughter.

Anita too is a seduced datrlghter. In comparison with Lucy and with Faith, she is
less conscious in her effort to please her fa.thcr. She seems less concerned with her
father's pride. Yet aspects of her behavior reflect her seduction. Despite the fact that
both weddings and hasidism are emotionally disturbing for her, she tries to please her
father by accompanying him to a hasidic wedding. She also tries to please him by
choosing a husband who is similar © her father. Anita replaces her original seduction,
by her father, with a new one.:n*{ta has a seductive relationship with her husband.

When she can no longer please Jamie, and he leaves her for another woman, she
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returns home 1o be cared for by her father. Jamie is anxious and nervous like Sam. Just
like Sam, Jamie struggles with fatherhood. Both feel inadequate and search for patriar-
chal examples with which to measure themselves. Jamie discusses his own feelings of
inadequacy in comparison with the father of a childhood friend. Mitchell Pearlman’s
father was strong, exciting and brave.

'...when Bertie was born, | suddenly thought: in a

couple of years, he’ll be in the seventh grade. And

I'll be my father. And he'll go out and find his own

Mitchell Pearlman’s father. And he'll hate me....

We've made a terrible mistake! We should have waited

to have Bertie till | was Mitchell Peariman’s father!’ ...There are

tears in Jamie's eyes.(p.317)
Sam also tries to live up to the example of the ultimate patriarch - he follows the rebbe.
Anita has not fully resolved her Oedipal conflict. She also continues to struggle

with significant aspects of her own identity. She continues to be heterarchic. Anita is
not yet autonomous. As an adult, she continues to be dependent upon her parents, She
does not really have a role model. She has been unable to transfer her own love and
loyalty from her father to her husband. She is indecisive in her relationships and her
goals. This story describes her at one instant in time. She is learning to communicate

with her father in a new way. Perhaps Anita will one day reach autarchy.

Bread Givers
It is difficult to find examples of ¢rotic ambivalence between the father and

the daughter in this piece of immigrant fiction set, for the most part, on the Lower East
Side of New York City in the early 20th century. There is more conflict and more
anger between this father, Moishe, and this daughter, Sara, than in any of the other
works discussed in this thesis. Mt;ishe is a patriarchal, Orthodox Jewish immigmﬁt
from Eastern Eufope who is extremely domineering of his wife and each of his four his
dsdgheees; inclading the protagonist of thismovel, Ssct. He detiiiids conrol 6F s |
daughters’ finances and their possessions. He also expects to control them sexually and

—
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to arrange their marriages. He considers their sexual activity and relationships per-
sonally threatening and sees their husbands as competitors. When his daughters marry
or leave home, he loses their wages. After marriage, his daughters will turn over their
wages to their husbands rather than to their father. It is to Moishe’s economic
advantage to make marriage difficult for his daughters. If they are unmarried, they are
expected (0 work full time, live at home, and remain in his control. Through economic
control, Moishe controls his daughters sexually as well.

Sara, the youngest and most defiant of the four daughters, is furious at her
father. "I hate my father. And I hate God most of all for bringing me into such a ter-
rible house" (p.66). Her anger may resulr from repressed sexuality. Yet especially in
this novel, Sara has specific economic and cultural reasons for considering her father a
tyrant. On the other hand, despite her anger, and her choice of an independent path,
Sara still wants her father’s approval. When that approval is finally available, she
enjoys receiving recognifion and respect from Moishe.

A more classical psychoanalytic analysis of the daughter-father relationship
better fits the link between Sara and Moishe Smolinsky in Bread Givers. According to
Freud and to Deutsch, both men and women are both active and passive. Freud names
the active aspect of the human personality "male” while naming the passive aspect of
human nature "female."37 Freud understood one of the possible paths for a girl to fol-
low is to cling to her own rr:asculinily (z_lggrcssive side). Then her hope for a penis
becomes her life's aim. 38 Dr. Alvin Reines helps to explain Freud's concepts of
activity and passivity through the concepts of autarchy and heterarchy. These concepts

are consistent with the psychoanalytic concepts of Freud and Deutsch but help to pre-

37,Freud. "Femininity",.p.128. 1 would like to thank Dr. Alvin Reines for
his explination of Freud’s idea.

38 Freud, "Female Sexuality”, p.230.
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sent even more clearly what psychic activity is involved in the case of a female who
employs her father rather than her mother as her ego ideal. The autarchic person
believes that s/he possesses an ultimate moral right to authority over her/himself and 1o
autonomy. Thus the autarchic person believes that s/he has the freedom to believe,
desire and act as s/he chooses according to truths and values that s/he determines. The
autarchic person uses reason to control the will or desire. In addition, the autarchic per-
son bases her/his life decisions upon that which he personally judges reality and good-
ness to be. Thus autarchy demands aloneness rather than influence by others. The
heterarchic person believes that some other entity possesses ultimate authority over
her/him with the moral right, therefore, to command how he must believe, desire and
act. 3%

Sara is an aggressive woman whose hatred for her father can be intei -
preted as penis envy. Her hard work to achieve economic and intellectual success can
be interpreted as a symbolic attempt to make up for her castration in a society where
economic or other types of success are admired and the object of the admiration is
seeen as "masculine” whatever sex the physical body may posess. In this understand-
ing, she is able to resolve her Oedipal complex and her jealousy for her father when
she gives allegiance 10 another man, Hugo. She is an active woman who uses her "mas-
culine” side and achieves autarchy. Yet she does not have to be understood as trying to
be a man. She may be angryrat her father because he has power in their family while
she has none, Since she believes that he uses his power tyrannically, she works hard to

develop more power for herself to prevent any possible future domination.

39Dr. Alvin Reines introduces and developes the principles of autarchy and
hererarchy in the following two articals:

Alvin J. Reines, "Ontology, Demography, and the Silent Holocaust" in
Judaism Vol. 38, Num 4, Fall 1989.pp. 478-487.

Alvin J. Reines, "Reform Judaism: The Shock of Freedom” in Jews in a
Free Society: Challenges and Opportunities ed. Edward A. Goldman (Cincinnati:
Hebrew Union College Press, 1978) pp. 128-141.
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Sara is able to successfully resolve her Oedipal conflict. As she

moves away from his tyranny and his dominance she confronts him and eventually
becomes autonomous. She is able to confront him saying, "I've got to live my own
life. It's enough that Mother and the others lived for you" (p.137). She becomes
strong, developing her own character and value system, becoming autarchic. She leaves
her parents home to make her own way in the world, She lives alone and works while
attending night school. Eventually she graduates from college and becomes a New
York City public school teacher. She tells her father, "My will is as strong as yours.
I'm going to live my own life. Nobody can stop me. I'm not from the old country. I'm
American” (p.138). She is self sufficient and decisive and able to move directly toward
her goals. "It is at this point that Sara’s voice helps her become an American, dropping
her heritage from her shoulders so that she can be someane other than a tool for her
father to preserve his past."#0 Sara's voice demonstrates her autonomy as she literally
becomes a teacher of American voice. She teaches her class proper English pronuncia-
tion. ""Now, children, let’s see how perfectly we can pronounce the words we went
over yesterday.’ On the board | wrote, S-1-N-G" (p.271). In addition to becoming
American, once Sara is an autonomous being she makes her peace with Moishe and
forgives him for his tyranny. While never again moving into the heterarchic model and
depending upon him, she eventually becomes more sympathetic toward his world view.
She no longer feels that by listening to him she must give up her own freedom.

In a world where all is changed, he alone remained

unchanged - as tragically isolate as the rocks. All

that he had left of life was his fanatical adherence

to his traditions. It was within my power to keep

lighted the flickering candle of his life for him.

Could I deny him this poor service? Unconsciously,
my hand reachied out for his.(p.296)

40 Amy Rose Katz, "The Power of Jewish Immigrant Voices: Tell Me your
Stories” in The Cincinnati Judaica Review, July 1994, p.45.



49

She is thus able to listen to him without anger and to help him when he is in need.

Through her success and when she achieves autonomy, Sara has chosen her father
as her role model. She shares his idealism, his strength of character, and his love of
learning. Sara is most like Moishe in her ability to make life decisions for herself and
for others. Both Sara and Moishe study many years in order to have the knowledge and-
the community stature to be respected teachers in the community. Both place them-
selves in positions of authority in which they answer questions about the correct way to
live a meaningful and valuable life as a citizen of their separate and autonomous

worlds.

Conclusion

Sara is the most aggressive of these four daughters. None of the other
protagonists is driven to succeed like Sara. Sara is a female literary representative of
the Jewish immigrant in New York City in the early twentieth century. Her drive for
economic success and for Americanization are characteristic of this particular genre.
We see the same drive in the male protagonist of Abraham Cahan’s The Rise of David
Levinsky. The reasons for her drive may be generational and economic but it is also
psychological. The other three works, written in the 1980s, portray characters less con;
cerned with economic status but just as concerned with identity and sélf sufficiency.
Sara becomes self actualized and autarchic because she is able to confront her father
and develop her own identity. She confronts her father loudly and clearly. Yet she does
so while still using Moishe as a model to emulate in developing her own character.
Two other daughters (Lucy and Faith) discussed in this thesis are able to confront their
fathers. 'l‘hey/npo confront their fathers in their drive to be autarchic. They boﬂl
achieve their own voices and s are able to disagree and to differentiate themselves
from the identities their fathers thrust upon them. Both Lucy and Faith are only able to
confront their fathers in a whisper. For Lucy that whisper seems suffcient for her to

1 ;
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resolve her relationship. She differentiates herself from her father, becoming
autonomous. Faith's confrontation with her father is incomplete, and she remains
heterarchic. She is left depressed and she symbolically choosing death on the beach.
The last daughter, Anita, never confronts her father. Among these daughters, she is the
most heterarchic. She demonstrates the least growth. Anita has chosen no model for her
own development. She is in a state of confusion. Among these works, Lucy, like Sara
is able to achieve a successful love relationship. These are the two daughters who are
able to move into a truly autarchic state. Neither Faith nor Anita, the two characters
who emerge in the most heterarchic state have successful, meaningful love relation-
ships. All of these daughters are influenced by their fathers as their choice of role
model.



CHAPTER 3
EDUCATION AND THE DAUGHTER-FATHER
RELATIONSHIP

Jewish families have passed on a drive to attain a high degree of education.
From the ancient period, when men spent their free time in academies composing the
Midrash and the Talmud, through the European period with its famed yeshivot, and
into the modern American period where Jews were highly arpbitious from the start,!
the intense Jewish pursuit of education has often been recorded. In order to realize their
educational ambitions, Jewish families were careful about their priorities and often |
made sacrifices. In its most typical form, the "legendary sacrifices” invoked by the
Jewish parents’ push for their children’s education were for their sons rather than for
their daughters.Z Sometimes, daughters worked in order to support the education of
their brothers. In the immigrant period, daughters frequently left school at a young age
to work in factories. They made a significant contribution to the economic survival of
immigrant families.3 More than 73% of unmarried Jewish women worked for wages

during the immigrant period. 4
r

1Selma C. Berrol, Julia Richman, A Notable Woman.(Philadelphia: The
Baich Institute Press, 1993), p. 99.

2Charlotte Baum, Paula Hyman, and Sonya Michel, The Jewish Woman in
America (New York:The Dial Press, 1976), p.123. )

3Baum, Hyman, and Michel, p.120.
4Baum, HymanJand Michel, p.98.
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Immigrant families held their impoverished situation responsible for the
interruption of their daughters’ schooling.5 They often had contradictory feelings about
education for their daughters. This was a troubling issue for Jewish immigrant parents.
There was a significant trend toward education for girls, yet it was marked with notice-
able ambivalence. Some parents were concerned that an education might make their
daughters less marriageable.® "The fact that so many of the letters in the 'Bintel Brief”
column in the Yiddish press were concerned with the education of girls indicates that it
was an issue of some importance to the community."”

When their means permitted, immigrant Jewish women did strive for educa-
tion. The first courses they took were those which would increase their earning power.
Among immigrant Jews, young unmarried women "first enrolled in vocational training
courses to prepare themselves to enter the labor force or to acquire skills.” # Many
immigrant Jewish daughters took dressmaking, sewing and hat-trimming courses.? Due
to the work schedules of these women during the day, evening classes became very
popular. These women were motivated and determined. They often had to resist the
opposition and low expectation!? caused by their families’ ambivalence toward
women's education.

By their second generation in America, the educational achievement of

Jewish women was noticeable. Despite the fact that the push for an education was

SBaum, Hyman, and Michel, p.122.
6Baum, Hyman and Michel, p.223.
"Baum, Hyman, and Michel, p.126.
8Baum, Hyman, and Michel, p.124.
9Baum, (Hymn. and h’&m.p.124.
10Baym, Hyman, and Mlchel p.124,
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stronger for their sons than their daughters, second generation Jewish parents in
America were able to educate their daughters.

Many second-generation Jewish girls went on to

college and entered the Jewish professions, school

teaching and social work. In fact, by the 1920s there

were a disproportionate number of Jewish girls enrolled

in colleges and universities in the urban areas of the

United States where many Jewish families settled. !!

When families had sufficient means, their daughters were frequently very
well educated. Women's educational achievement was more significant among the
Jewish population than among other populations in the same period. "Jewish women
were more likely than their gentile counterparts to attend colIe;ge in the twenties and the
thirties..."12 Some Jewish parents in the 1920s and 1930s felt that a daughter’s educa-
tion enhanced their own social position. !3 While the ambivalence toward education for
women continued, some middle class parents considered their daughters "culture
bearers” whose accomplishments made them more marriageable. 14

Education is an interesting and significant theme in each of the works under
discussion. Yet studying the role of education in fiction written by American Jewish
women may not say anything about the role of education in real American Jewish
families. One cannot study fiction and claim that it is historical fact. On the other hand,
the authors under study create characters who make a statement about fathers and
daughters in the American Jevish commanity. Education is intended to help these fic-
tional families and individuals reach economic and social goals. In these works, Bread

Givers by Anzia Yezierska, "Dreamer in a Dead Language" by Grace Paley, "The

11Baum, Hyman, and Michel, p.125.
12Baum, Hyman, and Michel, p.223.
13Baum, Hyman, And Miotiel, p.227.
14Baum, Hyman, and Michel, p. 228. - refers to 1920s and 1930s.

’
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Opiate of the People” by Lynne Sharon Schwartz, and "Electricity” by Francine Prose.
education is also valued for its own sake. Intellectual achievement is considered impor-
tant, for both fathers and for daughters. While these works are fictional, they relate to
issues of 20th century American-Jewish life. The drive for an education was an his-
torical phenomenon and is described in these fictional works. The differing expecta-
tions Jewish families had for their sons and their daughters, is also portrayed in these
fictional pieces. | propose to discuss each of the above mentioned literary works indi-
vidually, examining the educational goals of each of these fathers and these daughters
and analyze the ways education is intrinsic to their identity, personality, and behavior.
This chapter deals with fictional daughters who choose their fathers’ educational
curiosity and love of learning as a model. The daughter-father relationship is reconciled
by the similarity in intellectual and educational drive of these fathers and their
daughters. These daughters often use education as a tdol in the drive to become autar-
chic and to achieve their own identities. Other daughters remain heterarchic and
dependent upon their fathers. These daughters struggle for an intellectual and emotional
focus. They remain undirected.

Bread Givers

In these works, education is a source of conflict and a source of pride for
both daughters and fathers. In Bread Givers, Anzia Yezierska puts into fictional form a
conflict which became common in the immigrant generation of American Jews. Both
the father, Reb Moishe Smolinsky, and the daughter, Sara, are intellectually passionate.
They disagree about the goals of education and about the relative importance of a
Jewish and an\American education. Moishe Smolinsky, a Talmud scholar, loves to
learn. He is<;tellecnmlly‘&rm; but only 7YY , for its own sake. His most important
possessions, the only possessions inw enough for the Smolinsky family to carry
them to America from Europe, are Reb Smolinsky’s books (p.9). He learns Talmud

—d
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full time, enjoying the intellectual benefits resulting from the life of the mind. Moishe
is religiously heterarchic. He believes that "the knowledge and commands upon which
life’s decisions are based come from a perfect divine mind and are infallible."!5 He
expects his learning to bring results in heaven only. He may search for an answer to a
particular religious question, but any other earthly goal of an education represents a
corruption of his religious ideal. When his wife suggests that he use religion to earn a
living, asking, "Why not better earn a living by what you know, get a job as a Rabbi in
a synagogue? Religion is your business.’" He responds with horror, saying, " "What!
Sell my religion for money? Become a false prophet to the Americanized Jews! No. My
religion is not for sale. | only want to go into business so as to keep sacred my reli-
gion'" (p.111).

Sara is equally, or more, intellectually driven than her father. Deprived of an
education while growing up, she thirsts for knowledge and finally begins her formal
education by attending night school in her twenties. (p.180) She wants an education
because she t;rave.s intellectual stimulation, "I want to learn e\}erything in the school
from the beginning to the end" (p.162). She overcomes many odds and eventually
attends and graduates from college. Even there, her intellectual passion is remarkable.
She says, "I flung myself into the next term’s work with a fierce determination to
wring the last drop of knowledge from each course” (p.222). Sara connects education,
and productive employment, rWith the self respect which come from being "a person”.
She says, "I want to learn something. I want to do something. I want some day to make
myself for a person and come among people” (p.66). Sara is truly autarchic. She takes
ultimate responsibility for her 6wn decisions. She chooses her own beliefs and her own

= _
I5Alvin J. Rchm‘lﬂ:form Judaism: The Shock of Freedom" in Jews in a
Free Society: Challenges Opportynities, (ed.) Edward A. Goldman, (Cincinnati:
Hebrew Union College Press, 1978), p.136.
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actions. 16 She eventually becomes a teacher, the profession of highest reverence for
herself and her family, receiving a steady middle-class income. For her, learning for its
own sake comes only after one’s economic priorities are met. Sara is interested in an
American education for the upward mobility and economic advantages which result
from it. In contrast with her father, Sara Smolinsky expects earthly results from her
learning. She knows that as a teacher she will have a better life with money, stability,
quiet, and leisure which would be unavailable to a factory worker. When she begins
teaching, Sara says, "Now I’ll have the leisure and the quiet to go on and on, higher
and higher" (p.241). Sara loves the intellectual stimulation that comes with an educa-
tion, but learning for its own sake becomes her goal only aftersher economic needs are
met.

The differences in educational priorities between Sara and Moishe result in
conflict. In several ways, Sara’s intellectual drive displeases Moishe. Her separation
and departure threaten him. Moishe wants all his daughters to be heterarchic and thus
dependent upc;n him. In actuality, he is dependent upon them. When Sara is a child,
Moishe is able to control the family economic priorities by collecting his daughters’
pay checks. Without his daughters’ income, he cannot even buy food (p.1). When Sara
moves out of his house to pursue her education, Moishe can no longer rely upon her
income. Without it, he may be unable to continue his own Talmudic study. Sara dis-
appoints him with her choice tfor autouomi;. She moves out of his home and refuses to
continue supporting him. She again angers Moishe by refusing an early marriage which
promises to permanently interrupt her education. (p.200) For Moishe, the intellectual
role is a male one. He tries to pash Sara, and his other daughters, into a mor; tradi-
tional woman: s.role, the domestic, and uneducated role of wife and helper. Moishe is
able to meet his own imaelle—t;;tﬁ,_ ;ehfgious. and economic needs by keeping the women

16Reines, "Reform Judaism: The Shock of Freedom", p.135.
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in his family in this traditional role. He prefers a heterarchic daughter who fears con-
tradicting him. He does not want Sara to use her voice or her intellect to articulate
needs different from his own.

Education becomes one of the fundamental aspects of Sara’s identity. It helps
her to become autonomous. It is both a means and an end in Sara’s drive to become "a
person” - economically and socially self-sufficient. It is a means which enables Sara to
learn more about herself. She is willing to confront and to leave her father in order to
pursue it. As an end in itself, education eventually helps Sara to find her own identity
and to live in the style and the manner she chooses. In order to meet her final goals
and become autarchic, Sara must separate from her father. That same inner strength
which helps Sara overcome the many obstacles in her path to education also enables her
to find her voice and to use it to confront her father. "I'm smart enough to look out for
myself," she tells him. (p.137) By choosing her own type of education, an American
and secular one, Sara has achieved her own identity. She moves out of the religious and
educational domain of her father. She also moves out of his house and, as a result of
her education, eventually finds a bright clean room of her own and furnishes it
properly, like a person. (p.240) She achieves autonomy in her own way and even her
own language. She is proud of the proper English she speaks and her ability to express
herself. She wants to give that autonomous ability to the children she teaches. (p.271)
She is economically self-suﬂic:ent She IS mature enough to find a satisfying relation:
ship and to fall in love. Sara becomes that thing she has always wanted to be, "a per-
son”.

In some ways, it seefns the adult Sara is very different from her father
Moishe. In Amenmn culture she is considered educated and he is not. She lives in
higher social and economic clasm She moves far away from the traditional Jewish -
community and probably traditional Jewish practice. Yet in other ways, Sara has -

— [l
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chosen her father as a model. Her boyfriend Hugo tells her, "After all, it's from him
that you got the iron for the fight you had to make to be what you are now" (p.279). In
addition to her inner strength, Sara has chosen her father as a model in other ways as
well. It is Moishe’s education, in his case religious education and mastery of the Tal-
mud, that gives him respect in the community. That respect allows him certain autar-
chic possibilities. He controls his family economically, without working. Sara's educa-
tional achievement, although in secular American rather than Jewish education, gives
her status and economic power. It permits her to be autarchic. Just as her father is an
expert in his educational forum and able to judge the smallest details of Jewish life,
Sara is also an expert, helping Jewish immigrant children to adjust to lifesin America.
Just as Moishe gives religious answers so does Sara provide lifestyle answers, Sara
becomes an expert.

Once Sara is self sufficient and successful, on her own terms, she is able to
forgive her father for the pain he has caused her. She takes the first steps toward
achieving autarchy when; as a teen-ager, she confronts him about their reia[ionship.
She eventually forgives him for his tyranny, while still acknowledging her anger with
him. Once she has achieved her own dreams, Sara cares for her father without resent-
ment. She says, "It was within my power to keep lighted the flickering candle of his
life for him? Could I deny him this poor service? Unconsciously, my hand reached out
for his" (p.296). She realizes she does nc;t have to gi;e up her autonomy to have a rela-
tionship with her father. She is no longer threatened by his presence and she invites

him into her own home. She had so recently been proud of her privacy and personal
space; now she displays sympathy for Moishe and is willing to compromise her own
privacy. She is willing ti?,ailow him to depend upon her.

— '
ey -
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Sid Darwin is the intellectual dreamer described in the title of Grace Paley’s,
"Dreamer in a Dead Language”. His name itself links him 1o Charles Darwin, implying
the survival of the fittest. The name "Darwin" also implies intellectual curiosity and use
of the intellect and reason rather than superstition. Mr. Darwin loves the pure cerebral
excitement involved in an education. Sid is still intellectually vital in his old age. He is
known as the resident poet of the retirement home. His poetry is of quality; several
agents consider it saleable and want to help him publish it.(p.334) Sid Darwin loves to
read, using literature for mental stimulation. He is restless, frustrated by the decreasing
intellectual stimulation he associates with old age and even more so with living in the
retirement home. Sid complains at the lack of decent literature at te home. "What we
do not have here, what I am suffering from daily, is not enough first-class books.
Plenty of best sellers, but first-class literature?” (pp.340-341) He is interested in and
aware of the intellectual currents of the day, constantly assimilating new ideas. "Faith's
father had been waiting at the gate for about half an hour. He wasn’t bored. He has
been discussing the slogan 'Black Is Beautiful’ with Chuck Johnson, the gate-
keeper...."It’s brilliant,” said Mr. Darwin" (p.335). The reader realizes that despite
Sid’s Jewish background, his education reflects the American secular tradition. "Black
is Beautiful” is a new phrase for him, reflecting the social and racial issues prominent
in twentieth century America. He :s unaware (zf the Biblical roots!7 of this phrase.

Sid Darwin’s cohort at the residential retirement home is full of similar
elderly, intellectual dreamers. One example is the "magnificent, purple-haired, black-
lace-shawled Madame Elena Nazdarova, ... (sitting) at the door of the Periodical
Department editing the prize-winning institutional journal A Bessere Zeit* (p.345).
Amnherenmple(lﬂ-]m Hehgman Sid Darwmdeeaﬁupanofhm relationship:
mmnﬂy -omlm Hellsm by saying,

17'Song of Songs 1:5.
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One day I'm pointing out to him how the seeds, the regular

germinating seeds of Stalinist anti-Semitism, existed not

only in clockwork, Russian pogrom mentality, but also in the

everyday attitude of even Mensheviks to Zionism. He gives me

a big fight, very serious, profound, fundamental (p.341).

An equally idealistic Sid argues with his daughter Faith, trying to defend his
own idealism while ironically sitting on a bench named for that most extreme idealist,
Theodore Herzl (p.344).

Sid’s daughter Faith, and the reader, know that Sid’s intellectual idealism
and autonomous behavior is actually a mask for hypocrisy. He may claim socialist
ideals, (p.341) but in his world of pure Darwinism, the fittest survive by leaving
behind those who are less fit. He plans to abandon Celia. He and Celia have been part-
ners for many years, living as though they were married while keeping their lack of
legal status a secret (p.344). When he was young, Sid believed in free love and con-

sidered legal ties unnecessary. "I think if you live together so many years it’s almost
equally legal as if the rabbi himself lassoed you together with June roses,"” he says
(p.343). His youthful idealism now furnishes an excuse for abandoning a sick woman
in her old age. His love and loyaity and partnership are not strong enough to last
through hard times. Despite Sid’s socialist ideals of fairness and equality, he is really a

compassionless Darwinian at heart. Despite the many years they have spent together,

hc‘plammlaveCeliabwauseshemmlongcrkeq:upyiﬂlhimphyshﬂyand

mentally. Another example of his hypocrisy is the immediate capitalist behavior of an
artist proud of his idealism. He rushes 1o sell his art for money when the opportunity
arises (p.336). A third example of his hypocrisy is his disloyalty toward his own
daughter. Despite his love for Faith. he is more loyal ® her ex-busband, Ricardo, who
ummduﬁ@ﬂyumﬂ_y.m@huniuum
2z make Sid money by being Se maddie-man = te e of Saf’s poexy.

Fait Derwin s 2o ambivalens meellecossl  She = college educaned brighs

and expressive. (p.339 and p.333) Faith Darwin's same ftself s 2 contradiction. There
/S
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is little room for faith in the pure world of the intellect represented by Darwin. In the
Darwinian universe, those with faith are not saved and only the fittest survive. Faith is
lost. As a Darwin, she is intellectually curious. She wants to express her intellectual
curiosity through writing, yet she has not yet found the courige to write. It is her father
who has the intellectual drive to succeed as a writer. She is heterarchic and unhappy.
She uses her energy to focus on her father’s goals rather than her own. The family
emotional energy centers upon him to the detriment of the two women, Fzith, and her
mother Celia. Faith’s ability to communicate is blocked. When talking with her father,
Faith can hardly speak of herself. Her capacity to communicate with her mother is
slightly better. Yet, she barely manages a few words about herself and hér goals. Her
depression renders a normally intelligent and articulate woman, inarticulate.

"The job ...ugh. I'm buying a new typewriter, Ma.

I want to work at home. It's a big investment, you

know, like going into business...” *Faith! Her mother

turned to her. Why should you go into business?...’

'Oh, Ma...oh, damn it!’...said Faith....There was no

way to talk. She bent her head down to her mother’s

shoulder. (p.339)

One reason for Faith’s ambivalence toward education and intellectual
achievement is the vastly different intellectual interests of each of her parents. Although
she is an adult, Faith has psychological symptoms common in a girl before puberty.
She wavers in her choice of a role mode}, 18 Her mother, Celia, is in some ways anti-
intellectual, expecting a direct result from education. She believes that her daughter’s
college training should improve her health. Celia says, "Faithy, how come you have a
boil on the wrist. Don’t you wash?.. Please don’t tell me (it is from) worry. You went
to college. Keep yourhandsclean Youmokblology I remember. So wash" (p.339).
Faith is muamdbyhe()momasang\lg_ml_anmcuoﬂbetweeubmlogyand
hygiene. Shelsangryather&dm' Srd, andfrus’tmtedbyhuhypwmyandlackof

18Deutsch, I, 32.
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commitment. By choosing writing as her career, Faith demonstrates that her intellectual
interests are her father’s. Ultimately, by choosing to write, she chooses her father as a
role model despite her anger with him. It is her anger and loyalty toward her mother
which keeps her wavering. Like Sid, Faith wants to use her education in order to live
in the impractical world of ideas. She wants the independence and creativity involved
in a writer's life. Yet her anger and intellectual ambivalence block her imagination and
her ability to communicate. Faith searches for autonomy but has not yet achieved it.
Perhaps because of her anger, her own direction and focus remain uncertain. She

remains heterarchic.

"The Opiate of the People”

David, the father in "The Opiate of the People” by Lynne Sharon Schwartz,
is intellectually driven. He is autarchic and lives the life he has chosen for himself. One
reason for his intellectual drive is his belief that hard work and a good education will
lead to success. The fact that David is an immigrant intensifies his emotional invest-
ment in the American dream. For David, hard work and intelligence are the stepping
stones to success. David absorbed his father’s teaching:

His father never wearied of saying the four boys

must work very hard to show they were as good as

the others. They might not have much, but they had

brains better than anyone elsg’s. In this country

lurked fortunes waiting to be snatched up by boys with

heads on their shoulders. (p.236)

Upward mobility and snatching up those lurking fortunes were some of David’s goals
for studying law. He is proud to the point of arrogance of his intellectual prowess at the
law and in speech. "His vocabulary was studded with multisyllabic little-used words he
enjoyed hearing spoken in his own voice” (p-239). David works hard to eliminate his
foreign accent; he is vain about speaking with the voice of a well-educated American.
"He was proud most of all, though he would never have admitted this, of his perfect
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English, no trace of an accent” (p.236). David succeeds educationally and econom-
ically. "He had made a certain amount of money...." (p.239). His career lives up to his
own expectations. He hopes that it has lived up to the expectations of his father. "He
was never quite sure he had made as much as his father had expected...But since his
father was dead now he would never know exactly how great those expectations had
been. In any, case, he had made enough” (p.240). In addition to considering education
a tool for upward mobility and success in America, David enjoys learning for its own
sake. For example, the law is much more to him than a vehicle enabling him and his
family to live a prosperous life style. It becomes a religious passion.!% It is clear that
he studies it with an interest far beyond the practical. "He rcspo'nded to the Constitution
as an artist to an old master” (p.238).

In his commitment to the American dream, David is quite similar to Sara
Smolinsky in Bread Givers. Despite the fact that the writing of these two works is sepa-
rated by almost.sixty years (Bread Givers, 1925; "Opiate of the People, 1984) they des-
cribe similar immigrant outlooks on America. Both David and Sara are immigrants who
arrive in the United States as children. Both work very hard and succeed economically
as well as educationally. Both Sara and David are committed to American culture and
its values. They are immigrants who prove their worth with extra hard work. They seek
and find upward mobility in America. Sara enjoyed the honor of being a public school
teacher to immigrant children. She is especially committed to teaching them to speak
English correctly. David honors his teachers; it is from them that he learns English.
"At school he had imitated the way the teachers spoke and stored their phrases-in his
keen ear" (p.236).

: 19 David’s religious issues afe, further and more fully discussed in the follow-
ing chapter. : ¢
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David demonstrates a lower standard by which to gauge the educational achieve-
ment for women than he does for men. Although this is a fictional piece, David
portrays an example of an historical trend evident in the acculturation of Jewish
immigrants in America. His educational aspirations for Lucy are not the same as he
anticipates for his sons.(p.238) Lucy also has the additional expectation to be attractive.
(p.238) David notices those same differences in expectation in his family of origin.
David's education was remarkably different from that of his sisters. After the family
arrived in America, David’s sisters worked in the factories to support their brothers.
All the brothers receive an education, learn proper English, and become wealthy
businessmen.(p.237) In contrast, "His sisters, already grown when the§ arrived, and
pushed promptly into factories so that the boys might go to school, would always sound
foreign” (p.237). David indicates that his own standard for a girl’s success is lower
when says he considers his own daughter impressive, for a girl (p. 247).

Generally, David.seems to hide information from his daughter. For example,
Lucy says, "she grasped that David was keeping something back from her, something
that touched herself as well as him" (p.234). When it comes to education, David’s
behavior contrasts with his usual manner. His intellectual side is public and he is proud
of it. Unlike other areas, he freely shares this side of himself with Lucy. He loves to
teach her and enjoys explaining new wprds and ideas. David "spoke with an author-
itative air, in well-sequenced paragraphs expounding his views to his thriving fam-
ily...Lucy looked raptly attentive, Now and then he might stop to paraphrase something
for her in simple terms and she would nod gravely..." (p.239).

Lucy has her father’s intellect and e!duaational interest. She does not need to strive
for upward mobility, xéf she suMMemjmlly nevertheless. She studies hard,
attending an exclusive and "classy" college. (p.240) There, the reader sees her interest

in education and her drive for success. In one example, she takes a Russian literature
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class. She works very hard, penciling in the accent marks and repeating the words over
and over, trying to make her pronunciation perfect. (p.241) She uses her intelligence
and her education in order to please her father. Even as a small child, she knows that
intelligent comments will appease David. For example, "she could see the edge of his
smile and knew he was smiling because she had used the word 'symbol’. She felt clever
to have charmed away his annoyance” (p.234). As an adult, Lucy tries to use her
academic and financial achievements to make her father David proud. Yet she is never
quite sure if she succeeds. ""This is my daughter, Lucy,” said David, pushing her
before him. "My scientist,” he added, with his special blend of pride and mild mockery;
she never could tell which was dominant” (p.244). '

Even without knowing if she succeeds in her father’s eyes, Lucy is able to become
autonomous through her education. She moves away from studying the foreign lan-
guages which are part of her father’s realm and his identity and instead chooses a field
unrelated to his - bio-chemistry. Lucy associates foreign languages, particularly Rus-
sian, with her father. Russia was his country of origin and he speaks the language
fluently. Science is her field alone. Lucy becomes independent through politics and
uses politics to confront David and thus develop a separate identity. In David and
Lucy’s family, unlike the Darwin family, it is the daughter who is idealistic and the
father who tries to remind her ofdhe real and ordinary world. Lucy uses her education
in a politically active way which brings her into conflict with her father. Through her
politics, she becomes autarchic. She literally raises her own voice in order to argue
with him. Lucy’s voice contrasts w,ith David’s. Lucy is angry with her father’s lack of
principles. David is concerned that his daughter’s crusades are dangerous. I

S iR S
indignation - David did that himself - but another
thing to take them seriously, especially here where

'matta'swerearrangedotherwnse.andnwaspmas
well, too, for people like themselves. Lucy took it
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all far too seriously. She joined groups and recklessly

signed her name to endless dubious petitions. When

David and Anna refused to sign or even read those long

sheets of paper she waved in their faces - for once

you has signed your name who could tell where it would

end up, no country is perfect, look at the business

with McCarthy not so long ago - she got angry and made

passionate speeches. And if David defended the way

things were, she retorted that his narrow-minded and

selfish mode of thinking was precisely the trouble with

this country.

Despite the fact that Lucy has gone to considerable lengths to successfully
establish her own identity, her father remains a model for her. Like her father David,
who uses his intellectual interests in the practice of law, she also uses her intellectual
interests professionally, working with ideas. She becomes a scientist,"...she had a job
in a laboratory, working on an epilepsy research project and making good money..."
(p.247). Like her father, she is professionally successful. She is also financially inde-
pendent. In many ways, a scientist is like a lawyer, both have status and respect, both
require dedication and hard work, both require considerable intelligence. Lucy’s educa-
tional curiosity and intellectual drive are modeled upon her father David’s. She applies

them in a different field, thus successfully developing an autonomous personality.

"Electricity”
In "Electricity” by Francine Prose, the protagonist, Anita, is well educated

with intellectual interests. She is a college graduate, educated in the American secular
tradition (p.310). She loves literature, working in the field of publishing for several
years (p.312). In her leisure, she reads long novels. "She took to reading long novels -
anything, so long as it went on for more than four hundred pages..." (p.313). Anita is
intellectually curitlus. When she has a question, she goes straight to the New York Pub-
lic Library Iookmg for an answer.*Juggling baby and purse, she pulls out some
reference books on Hasidism and sits down. She is surprised by how much she already
knows..." (p.310). Yet Anita is ambivalent about academic or any other type of
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achievement. "Anita wonders what she does want" (p.316). Anita is heterarchic. She is
unsure about how or whether to use her intellectual abilities.

In this story, Lynne, Anita’s sister, serves as a direct educational contrast
with Anita herself. Lynne is described in a stereotypical way.

Anita feels disloyal for thinking that Lynne is

just like Valerie Harper playing Rhoda. But it's

true, and it’s not just the curly hair, the tinted

glasses, the running shoes, and the tight designer

jeans. It's Lynne's master’s thesis, "The Changing

Role of Women as Reflected in Women’s Magazines,

1930-1960." It’s her job as a social worker in a

family planning clinic and her boyfriend Arnie, who's

almost got his degree as a therapist and is already
practicing on the Upper West Side.(p.311)

Despite the stereotypes, it is obvious that Lynne’s academic and intellectual
success is considerable. Yet regardless of Lynne’s obvious achievements, Anita’s des-
cription of her sister is not totally positive. Rather, Anita is amused at Lynne’s efforts.
Lynne has become a "type”. She seems silly, trying too hard to play a Jewish, feminist,
intellectual part. The reader can tell by the description that Anita finds her sister’s
"type" unnatural. Anita does not want to succeed on these terms.

Anita is dissatisfied with the typical goals of an education. Education for
achievement and intellectual stimulation are exemplified by Anita’s sister Lynne. For
Anita, these are not worthy goals. She is not motivated by these societal measures of
success. Unlike several of the other daughters under study, Anita is not educationally
motivated in order to please her father or anyone else. She is frustrated and angry when
she sees her baby son, Bertie, struggling to learn for reasons she considers phony - to
please other people and in order to get a positive reaction. "Last week she caught Bertie
practicing smiles 'mf;he mirror over his crib, phony social smiles for the old ladies who
£00-goo him in th% street, noticéa'b‘ly'tfiffetgnt from his real smile" (p.304). She finds
her baby son’s effort to succeed irksome. She is immobilized, doing nothing to over- .
come her féeling of failure. Why should he succeed when she cannot? Life as an upper

-
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class wife, another goal occasionally offered for a woman’s education (especially in the
1950s) does not work for Anita when her relationship with her husband Jamie crum-
bles. Heterarchy worked for her when she was able to depend on her husband. Now
Jamie wants to leave her. "Jamie was offering to move out of the house they had rented
for its view, for their vision of children standing at the Victorian Bay window waiching
boats slip up the Hudson..." (p.306).

As the story begins, Anita’s father Sam has made some drastic lifestyle
changes. An American secular education has become unimportant for him. He searches
for soteria in the heterarchy of traditional Judaism. He now seeks traditional Jewish
learning. He spends his spare time listening to the Rebbe, studying Jewish texts, learn-
ing about and practicing traditional Judaism. "In the morning,...Anita’s father goes off
to the bet hamidrash, the house of study...." (p.305). He is trying to reach the religious
(and educational) ideal personified by ultra-Orthodox Judaism. Anita is not willing to
follow her father’s model. "That’s another reason she could never join.this sect: being
female, she'd never get closer to the rebbe than this. She turns to say this to her father,
but he’s gone - drawn, she imagines, toward his rebbe" (p.319). She finds faults with
several aspects of Sam’s religion and his behavior. Yet she remains ambivalent, as she
also sees beauty and some advantages in her father’s new commitment. (p.318)

Anita remains heterarchic, yet she has no one to depend upon. Her father
Sam has considerable educational curiosity, for a Jewish education. She is quite
ambivalent about whether she wants to use him as a model and to follow his path.
Anita is ambivalent about both Jewish and secular education. She has not decided
which aspects of her education are impc;rmn to her. She is unable to choose goals. She
remains unable to-chn\tié\e her father as a model, yet unable to choose another model to
replace him. Her intelligence remains undirected. She continues to struggle for a focus,
for resolution, and for self-identity.
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Conclusion

All four of these daughters have chosen their fathers as educational models.
Two of these daughters, Sara (Bread Givers) and Lucy ("Opiate of the People”) use
their educations in order to achieve autarchy. While using their fathers as models, both
of these daughters have managed to differentiate themselves from their fathers in sig-
nificant ways. The other two daughters, Faith ("Dreamer in a Dead Language") and
Anita ("Electricity”) remain heterarchic. Neither one has been able to define a clear and
distinct self identity. Both remain dependent upon their fathers. In these works, the
most severe conflict between father and daughter is found in Bread Givers. Sara’s
acculturation in America and Moishe's lack of acculturation lead to significant conflicts
which frequently focus upon education. Education is less of a source of strident conflict
between daughters and fathers in the other works under consideration. These three
fathers: Sid Darwin in "Dreamer in a Dead Language", David in "The Opiate of the
People”, and Sam in "Electricity” are much more comfortable in America than Moishe
Smolinsky. Sociologically, these families fit into typical patterns of Jewish families
progressively acculturating with each generation. David is a first-generation American,
like Sara Smolinsky. Sid Darwin and Lucy in "Opiate of the People” are typical of the
ideological second generation. Faith Darwin, in "Dreamer in a Dead Language" and
Sam and Anita in "Electricity" represeny third and fourth-generation American Jewish
families who are fully American. Conflict arising between these American daughters
and fathers, in contrast with Sara’s fight with Moishe Smolinsky, is only indirectly
about education. All three of these daughters: Faith, Lucy and Anita, question the
American, intellectual, secular, and Jewi.v;h culture in which they were nurtured. In
questioning the culture arid goals with which they were raised, these daughters also
question the priorities of their fathers. . .

These literary works describe education sought for specific goals as well as
education undertaken for the love of learning. When discussing specific goals, all the

" 4



70

first-generation Americans who immigrate as children agree. For them, upward mobil-
ity is a significant reason to pursue an education. The other characters are not particu-
larly intrigued by material sﬁcoess. Many are searching for a meaningful existence, for
soteria. These characters often pursue an education for its own sake. Aside from any
attempt to achieve upward mobility, each of these four fathers loves to learn and is
driven to learn. Moishe Smolinsky and Sam demonstrate their love for learning by
studying Jewish texts. David and Sid Darwin love western intellectual learning. All
four fathers communicate their love of learning to their daughters. All of the daughters
in these works are college educated. Each daughter has absorbed her father’s
intellectual passion into her own life. In three of the four works, it is: the father who is
a dreamer.20 In two cases,?! the daughter is angry at the difficulties caused by her
father’s ideology. Sara is furious at her father, Moishe, for his refusal to give up the
piety of strict Orthodox Judaism. Sara believes that if Moishe could compromise his
ideals, he would work and help to provide food for his starving family. His idealism
keeps them hungry. Sid Darwin is the head of a family of intellectual idealists. Both
the intellectualism and the idealism are carried to a fault. These traits are about to break
up his marriage. He argues with his daughter, Faith, about the role of idealism. (p.344)
In Anita’s family too it is the father who is the idealist. Unlike Sara and Faith, Anita is
not angry at her father Sam. She is guzzled and upset about the changes at hohc. She
considers some of his behavior silly. Yet she sees beauty and appeal in his commit-
ment. :

4 The generations of Jewish Americans described in these works of literatu:e_\
make a full circle, Sam, in the 19805, wants the sdncational Jife lived by Moishe
Smolinsky. Sam is @’longer mwm@_ly the earthly measures of success which once

20 Bread Givers, "Dreamer in a Dead Language”, and "Electricity”.
”Brmd(}’wm. and "Dreamer inal)_ﬁlanguage‘.
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had value for him. This is the life angrily rejected by Moishe ‘s daughter Sara in the
1920s. Sam'’s daughter Anita, like her father, questions the American work ethic. She
has lived life by those rules and has not reaped the rewards she expected. "Lately she’s
often embarrassed for herself” (p.304). Faith and Lucy are not totally comfortable with
material measures of success. While neither has reacted as extremely as Sam, both
Faith and Lucy are searching for other meaning and motivation for their hard work.
They are not sure of the ingredients of a meaningful life. Lucy searches for her
heritage, trying to learn more about her family’s Eastern European Jewish past
(p.235).These daughters know that material success alone will not bring them soteria. 22
They are not sure of the ingredients of a meaningful life. )

While it may seem that these fathers and daughters conflict over education,
they all demonstrate a love for learning. All are driven to learn, and their education
helps them in many ways throughout life. The similarity in educational interest often
helps to bring peace to the frequently complicated daughter-father relationship. While
these daughters disagree fundamentally with their fathers in many ways, each father is
able to pass on an essential aspect of his identity to his daughter, his love of learning.
The role and purpose of education in their lives is a significant and distinguishing char-

acteristic of each of these daughters and fathers. It is part of their self definition and

their identity. ’

22Dr. Alvin Reines defines soteria as "The state of ultimate meaningful exist-
ence that is attined when the conflict of finitude has been resolved..." Polydoxy,
Explorations in a Philosophy of Liberal Rehg:ou, (Buffalo: Prometheus Books, 1987)
p.63.



CHAPTER 4
JUDAISM AND THE DAUGHTER-FATHER
RELATIONSHIP

In all four of the works discussed in this thesis, there are conflicts between
daughters and fathers over Judaism. Sometimes, these conflicts reflect a variety of
psychological and sociological causes. Despite these other causes, Judaism is a major
focus of confrontation. The characters who question American culture use Judaism as a
critique of the dominant society around them. Those characters who are attracted to
American secular culture view Jewish tradition as a barrier to be overcome in order to
take economic, social, and intellectual advantage of America. These characters often
have rejected a heterarchic belief system. They no longer believe the Pentateuch to be
infallible. Thus they must reject Orthodox Judaism, based as it is upon textual
infallibility and a heterarchic belief structure. Many of these characters show significant
Jewish growth, change and development. They move in both directions, from tradi-
tional Jewish observance to complete secularism, and from secularism to traditional
observance. While some of the characters display religious attitudes which develop and
change, others are stagnant in their relationship to Jewish tradition. In these works,
personal growth is often demonstrated by a changing attitude toward Judaism. For each
c;f the daughters choosing her own relationship with Jewish tradition, different from
that which her father has chosen for himself and for her, is an important statement
which helps her to become autarchic. The position of each of rheg: characters on the
spectrum of Jewish tradition is a significant constituent of their identities.

Characters in these stories are positioned at different places along the con-
tinuum from traditional Jewish belief and observance to secularism. Moishe Smolinsky
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(Bread Givers) is a traditional, observant Jew from Eastern European culture. In com-
parison, three of the characters discussed in this thesis, Sara (Bread Givers), David
("Opiate of the People”) and Sid ("Dreamer in a Dead Language”), love American
secular and intellectual culture. Two of them, Sara and David, share a perception of
themselves fighting to throw off the yoke of an oppressive or unsatisfactory religious
Judaism. Each of the other four characters Sam ("Electricity”), Anita ("Electricity™),
Lucy ("Opiate of the People”), and Faith ("Dreamer in a Dead Language”) was raised
in secular American culture, and is dissatisfied with it. Sam, Anita and Lucy investi-
gate their Jewish heritage as a possible solution to their problems with American

society.

The Religious Lives of These Fathers and Daughters

Sara (Bread Givers), Lucy ("Opiate of the People"), and Faith ("Dreamer in
a Dead Language”) directly question the religious lifestyle choices of their own fathers.
While these three women would disagree with each other about where to stand on the
religious spectrum, these women share being in religious conflict with their fathers. For
each in her own way, the conflict is radical. Each of their three fathers has defined the
religious and cultural choices he wants his daughter to make. Each daughter refuses to
accept the role her father has chosen for her. Each daughter fights for the right to make
decisions which in her own family are quite radical. Sometimes, these choices bring the
daughter away from the traditional Judaism of her father (Sara). Other times these
choices bring her toward a traditional Judaism her father has worked hard to leave
(Lucy).

In Bread G_r"v)er:s, Moishe Smolinsky occupies one end of the Jewish spec-
trum. With little interest in adjusting 0 American society, he maintains traditional,
Orthodox, Eastern European, Jewish culture. Moishe is described below:

The biack satin skullcap tipped on the side of his

B
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head set off his red hair and his long red beard. And

his ragged satin coat from Europe made him look as if

he just stepped out of the Bible. His eyes were raised

to God. (p.15)

He learns Talmud full time. This is the highest occupation available in tradi-
tional Jewish culture. He is valued for his learning and religious study. His family con-
siders religious study so important that despite the crowded apartment, he is given his
own room so that he has the space to learn. (p.8) Talmud study remains an occupation
of great status in the Smolinsky family. Yet the esteem for Moishe's learning declines
as the Smolinsky family acculturates. After some time in America, Talmud study is no
longer worthy of its own room in a crowded apartment. The extra room becomes used
for worldly rather than heavenly purposes, income rather than prayer. In a discussion
with him, his wife insists:

"Take your things out from the front room to the

kitchen, so I could rent your room to boarders."...

"But where will 1 have quiet for my studies in this

crowded kitchen? I have to be alone in a room to

think with God." "Only millionaires can be alone in

America.’(p.13)

Moishe is angry about the acculturation of his family members. He dis-
approves of his daughter Sara’s move from traditional Judaism toward secular
American culture. He wants her to continue to be heterarchic, dependent upon him as
he is dependent upon God. He cqpsiders respect for himself an extension of respect for
God. For him, American culture is no improvement over European, Orthodox Judaism.
He tries to prevent Sara’s change of priorities. ""How dare you question your
father...What's the world coming to in this wild America? No respect for father. No
fear of God." His eyes flamed as he shook his fist..." (p.137). Despite the difficulties
his Orthodoxy causes himself and his family, Moishe never changes. *In a world where
all is changed, he alone remained unchanged - as tragically isolate as the rocks"

(p.296).
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In comparison, Sara (Bread Givers), David ("Opiate of the People”) and Sid
("Dreamer in a Dead Language"), relish the American secular and intellectual culture
which surrounds them. They are identifiably Jewish. Each of them maintains attach-
ment to some aspects of Judaism. For example, each chooses another Jew as a partner.
Yet each character is drawn to and involved in American secular rather than Jewish cul-
ture. When we meet Sid Darwin, he has already made the transition from the centrality
of Jewish religious tradition and practice to a focus on the Western and American
intellectual cultures. Sid is a leftist, an idealist and an intellectual. At the stage of his
life described in "Dreamer in a Dead Language”, leaving traditional Judaism behind is
no struggle for him. Sid is not culturally divided: Western culture is his cultare.

Sid Darwin is Judaically ignorant while well educated in the western tradi-
tion. "Black is Beautiful”, the slogan, (p.335) intrigues him in its African-American
context. He does not know its roots in the Biblical Song of Songs.! He is Jewish, yet
not religious in terms of devotion to any particular god. In ideology, he is a
universalist. His concern is for the advancement of all of humanity. His scIfﬁcﬁnition
as a member of the Jewish people is a secular definition. He is enamored with Western
secular culture. He is secular in the sense that prayer and devotion are apparently
irrelevant for him. The faiths to which Sid is devoted are universalism and
intellectualism. .

Sid defines himself as one of the "People of tile Book." While historically,
"The Book" is understood to be Hebrew Scripture and thus is a religious term referring
to a religious people who live by a religious text, Sid no longer lives in a traditional
religious Jewish culture. He uses this term in direct contradiction to its original usage.
He takes Jewish love for traditional Jewish (religious) learning and applies it to the

—

Western tradition. (p.340). For him, what makes l;imself and his cohorts Jewish is their

1 Dr. Susan Einbinder helped me to develop this idea.
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intellectual prowess, and their love of Western literature and ideas. He contrasts him-
self with his daughter Faith, claiming that for her Judaism is more traditional and more
religious. Referring to first class Western literature, he says:

Are we or are we not the People of the Book? I admit

by law we're a little non sectarian, but by and large

we are here living mostly People of the Book. Book

means mostly to you Bible, Talmud, etc. probably. To

me, and to my generation, idealists all, book means

BOOKS. (p.341)

Among these characters, Sid Darwin is one of the least committed to tradi-
tional Jewish structures. He is a socialist, committed to universalism rather than partic-
ularism. His life's partner, Faith's mother, is Jewish. Yet their rela‘tionship is far from
a traditionally Jewish marriage. They never actually officially married. "We were never
married...I think if you live together so many years it's almost equally legal as if the
rabbi himself lassoed you together with June roses. Still, the problem is thorny like the
rose itself. If you never got married..." (p.343-344). His daughter, Faith, was married
to a man named Ricardo. It is implied that Ricardo is not Jewish. Because of his
universal outlook, his daughter’s intermarriage does not trouble Sid. Sid likes Ricardo
for his interest in poetry; his religious and ethnic background are unimportant. Sid is
the only one of the fathers discussed in this thesis for whom a Jewish match and a
Jewish wedding for his daughter are not significant. When Faith discusses her conflict
with Ricardo, we can see Sid’s lacK of concern-about this aspect of his daughter’s mar-
riage. He defends Ricardo. "On the subject of Ricardo, you’re demented,” he says to
her. (p.342)

Two separate characters, Sara (Bread Givers) and David, ("Opiate of the
People”) were ralse,d; in traditional, Eastern European, Jewish households. Neither one
of these characters'is able to maifitain-the heterarchic stance necessary to continue
believing in Orthodox Judaism. Each views American secular culture as advanced com-
pared to the culture of his/her childhood. Excited about what American culture has to

3
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offer economically, educationally, and socially, these two characters do not believe that
the departure from traditional Jewish culture is a loss. Sara Smolinsky associates tradi-
tional Judaism with her father’s tyranny and dominance, and with economic depriva-
tion. She considers Talmud study an awful waste of time. Sara is autarchic in all other
aspects of her life. She wants to be religiously autarchic as well. In her eyes, her father
uses religion as a justification for oppression. Angry that her father holds on to a rigid,
oppressive tradition which is impractical in America, Sara knows that his religious
practices create a great burden for the family. "Father, in his innocent craziness to hold
up the Light of the Law...was as a tyrant more terrible than the Tsar from Russia”
(p.65). Sara hates God (p.66) who she associates with Moishe’s despotic religious
tradition. She wants desperately to leave her father’s traditional Judaism and to become
American. Leaving the Jewish community to study and to live, she does leave tradi-
tional religious practice, and she happily tries to adopt American culture. She says,
"Thank God, I'm not living in olden times. Thank God, I'm living in America!"
(p.138) She re.plaoc.:s Jewish learning with secular learning and relig‘ious Jewish culture
with secular American culture. Although Sara tries to free herself from the ghetto of
her father’s religious practice, she never completely leaves Jewish culture. "Even in
college I had not escaped from the ghetto...Was there no escape?” (p.220)

Moishe and Sara agree that knowledge is crucial and both love to learn. They
disagree about which type of know'l'édgc is imp'ortant. For Sara, life in America is
superior to the traditional life she leaves behind. Thus she absorbs aspects of American
social status. For example, she believes public school teaching is of higher status than
Talmudic study. (p.155) By leaving fraditional Jewish culture, she can become auarr
chic and resist her ’s tyranny. She says, "This is America, where children are
people” (p.135). Yet,asSaramovesalonﬁﬂ:econnnuumfmmtmdmomlJudmmto
secular Americanism, she continues to consider herself Jewish. She decides not to leave
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Judaism completely behind. She stays in the Jewish community by marrying a Jew.
Without choosing it for herself, she makes peace with her father’s Orthodoxy (p.296).

In "The Opiate of the People,"” David connects Judaism with his Eastern
European heritage. With great effort, David moves himself and his family away from
these, in his mind, unpleasant and heterarchic roots. For David, the memories of his
shtetl past are painful. He is embarrassed by the hasidim he sees on the streets of New
York. He says, "They have no business looking like that. They give the rest of us a bad
name” (p.235). At family weddings, he keeps his suit unwrinkled as he watches the
passionate Jewish dancing from the rear of the room. "David did not dance these
dances. She saw him at the edge of the circle, his tie neatly knotted, observing keenly,
lighting an olive-colored cigar. He waltzed..." (p.234). He is thankful to have been
able to take advantage of the offerings of American culture. He is pleased that his
daughter Lucy looks American rather than Jewish. "David liked her to look like every-
one else” (p.241). When David is a boy, America replaces Judaism as the religion in
his family. David’s father, who was a Talmud scholar in Russia, replaces his daily
MYV in Talmud with a daily lesson studying the New York Times.

His father sat at the kitchen table learning English

from the New York Times....Every two or three minutes

he would look up a word in a black leather-bound

dictionary, wetting the tip of his forefinger to turn

its pages, which were thin and translucent...in that

pose, hunched in the unshaded, glare of the kitchen

light, studying as he used to except back there it was

the Talmud and here the Times (p.237).
David has mastered English and the New York Times. He turns to the United States
_ Constitution and displays as much zeal and acumen for it as his father once did for the -
Talmud. For David, study of the US Consnmtmn became like Talmud study.

A nonbeliever, in this he believed; he even admitted

to feeling awe for the men who wrote'it, ...He learned

thb Constitution by heart and remembered it...when the

Court...struck down or upheld laws in accordance
wiﬂ: David’s interpretation of the Constitution, he was

]
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happy, and on those days he danced for his children. (p.238)
David’s Americanness does have boundaries defined by his Jewish heritage. He will not
permit a Christmas tree in his home. (p.233) He is thankful that Lucy’s boytriend is
Jewish, (p.248) and optimistically anticipates his daughter’s Jewish wedding. (p. 248)
Thus despite the movement in David’s family from Talmud, to the New York Times, to
the Constitution as articles of faith, David’s life is not only bound by the US Constitu-
tion. He still wants to be Jewish, in an autarchic way, and is clear about the exact
_boundaries of that Judaism.

Each of the other four characters Sam ("Electricity”), Anita ("Electricity”), Lucy
("Opiate of the People”), and Faith ("Dreamer in a Dead Language"), was raised in
secular American culture. Each finds this culture in some way empty and
unsatisfactory. Sam, Anita, and Lucy turn to Judaism as they search for soteria. Sam
believes that his search is over. Until recently, Sam was not observant at all. His
daughter Anita reminds him that, "You never went to shul in your life. Aunt Phyllis
and Uncle Ron didn’t speak to us for a year because on the Samrdaylof Cousin Simon’s
bar mitzvah, you forgor - you said - and took us all to Rip Van Winkle's Storybook
Village® (p.307). Despite his secular lifestyle, Sam begins to be dissatisfied with
American culture. He is frustrated, lonely, unhappy. Sam finds the culture of his native
New York unpleasant and strange. This feeling solidifies after the following experience
on the New York City subway. ‘

Looking up, he saw three Puerto Rican kids in
sneakers, jeans, and hot pink silk jackets which
said "Men Working' on the fronts, backs, and sleeves.

Whenbeﬁr:lnﬁ%mémm has been stitched
together up near excavations
hefolmdmiswimuutingﬂm?tnmnkhhnawhﬂe

to notice that the kids had knives and were working 3

knives
their way through the car, taking money and jewelry
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Sam turns to ultra-Orthodox Judaism and finds it fulfilling, becoming happier and more
relaxed. (p.318) He is willing to make drastic lifestyle changes in order to be observant
and is now attentive to every detail of Jewish life. Those details even include using spe-
cial kosher soap. He rushes to the shul every morning and sleeps there on Shabbat.
(p-309)

Lucy ("Opiate of the People”), Faith ("Dreamer in a Dead Language”) and Anita
("Electricity"), are still exploring. They still struggle to resolve their religious identities
and to find soteria. Lucy’s search, like Sam’s is active. Her own lifestyle is sig-
nificantly more American than Jewish. As a college student, the Jewish holidays are
unnoteworthy for her. When she visits her parents, she names those visits for the
Christian holidays which fall during the vacation. (p.241) Lucy is fascinated by her
heritage especially its foreign (and thus Jewish) components. "What was it really like
back there?" (p.235) she asks repeatedly. Her knowledge of Jewish culture is limited.
Yet she is very interested, always asking questions and seeking more information. She
is angry that her fame} has never told her. "Lucy leaned up close; her hasty whisper
was like a hiss. "Would it have cost you so much to tell me some of those things?
Would it?"" (p.251) Each little clue revives her interest.

Both Anita ("Electricity") and Faith ("Dreamer in a Dead Language”) are caught
in their own ambivalence. Like Sam ( Electricity") and like Lucy ("Opiate of the
People”), each of them has found the secular culture in which she was raised dissatisfy-
ing. Yet unlike Sam and Lucy, neither Anita nor Faith actively seeks an alternative.
Faith is irresolute. Even in comparison with Anita, she is more caught, more immoh'i-
lized. She questions her father’s confidence in intellectualism and leftist ideals. Her
father's ideology does not work for her She is unsure with what to replace it. Among
all the characters dlscussed in this thesls. Falth is the least Jewish. It is difficult to find
anything about her that is Jewish. She has religious questions. She wonders about
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meaning, about relationships, about marriage. She sees an emptiness in her life, but she
is not looking toward Judaism for an answer.

Anita is so much a part of the American mainstream, that Phil Donahue spouts the
details of her life, describing it exactly. "The week Anita came home, there was a show
about grown children moving back in with their parents....she hates to think that her
life is one of those stories that make Donahue go all dewy-eyed with concern” (p.305).
Anita understands the dissatisfactions of contemporary American secular culture. Her
life had been emptier than she realized. Her reality, as the wife of a lawyer living in
the suburbs, evaporates the instant she discovers the emotional immaturity of her hus-
band, Jamie. She no longer wants to return to that lifestyle. (p.316)’ Yet she remains
unsure about to what she wants to turn.

Anita’s father encourages her to examine Jewish tradition. She is disappointed
with the level of her Jewish literacy, yet dissatisfied with her past experiences with
Orthodox Judaism. Her lack of Jewish competence is so upsetting to her, that years
later she remembers an embarrassing incident which occurred when she was with
Jamie. He was ashamed when he was unable to wrap tefillin at the Mitzvahmobile.

Apparently, the Hasidim had tried to teach him how to

lay tefillin, but he just couldn’t get the hang of it.

He froze, his hands wouldn’t work. Finally they gave

up. They put the phylacteries in his hands, then covered

his hands with theirs and just held them, one on his forehead,

and one on his arm near his heart. (p.311)
The Mitzvahmobile is again a religious hindrance years later when she travels to the
New York Public Library. To better understand her father and for her own religious
journey, she tries to learn about hasidic Judaism by doing library research. Yet sht; can-
not concentrate, 'lroymlly, the reason Anita can’t concentrate is that she’s being dis-
tracted by-the noise from the Muzvahmubll’e parked on Forty-second Street, blaring
mﬂtﬂrysourﬂmgmusnc&omrmlmldspmku (p.310). On the other hand, Anita also

has good experiences with Orthodox Judaism. Like her father, Sam, she sees the beauty

s 4
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of a traditional Jewish culture. She and Sam attend a hasidic wedding in Crown
Heights. There, Anita notices the contrast of Judaism (the wedding canopy) with the
secular and mundane, "... kids in sweatshirts and down vests idly hump their
girlfriends as they watch the Hasidim assemble” (p.319). She appreciates the warmth
of the hasidic community at the wedding reception.

No one's saving places or jockeying to be near
friends. The ladies just sit. Anita stands for a

minute or so, then sees two women beckoning and
patting the chair between them, so she goes and

sits down. ..it doesn’t matter where they sit, no

one stays put for more then two seconds. They kiss
and gab, then get up, sit next to a friend at another
table, kiss and gab some more... Look at this baby ’
smile...(referring to Anita’s son Bertie)...Look at
this sweetheart!...every woman who sits down offers
to hold Bertie for Anita, or to cut her roast beef.
(p.320-321)

Anita’s own wedding is not described in nearly as warm terms. In comparison, it
sounds lonely.

Anita and Jamie got married impulsively in a small

town on the California-Nevada border. What she mostly

remembers is sitting in a diner in Truckee, writing

postcards to all their friends saying that she’d just

been married in the Donner Pass by a one-armed justice

of the peace. (p.320)
She has not yet decided if she wants to be a part of the hasidic community in Crown
Heights. While she finds aspects of jt appealing, she still has some doubts. She is

indecisive and hesitant,

Daughters and Fathers, Religious Conflicts and Resolutions

When Anita first returns home, she is troubled at the differences that her
father’s Orthodoxy hgye created in their relationship. She misses his hug when she
walks in the door. "He opened the door for'her and waited while she unstrapped Bertie
from his car seat, then sidestepped her embrace. He’d never been a comfortable hug-
ger, but now she missed his pat-pat-pat" (p.306). Despite this change, Anita
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appreciates the peace of mind her father now seems to have (p.309). Anita and Sam
agree in their conflict with American secular society. Both father and daughter question
the customary beliefs and social forms of the American culture in which each had been
comfortable. Their relationship with each other has now changed. Anita realizes that
her father’s new traditional behavior has positive results. The prayers over all the food,
which seem silly when Anita first hears them (p.307) actually give her a feeling of well
being. She misses her father and the prayers when he is not home. "Without their
father’s blessing, the meat tastes greasy, the potatoes lukewarm; the gelatin has a rub-
bery skin."(p.312) Anita and her father have a moment of connection when a kind of
electricity passes between them. It is Jewish electricity, the result of her father’s
prayers. (p.323) Perhaps it also signals the beginning of a new channel of communica-
tion between daughter and father.

Unlike Anita and Sam in "Electricity," the daughters in the other three of
these literary works conflict significantly with their fathers. While David pushes toward
American secularism and away from European Jewish culture, his daughter, Lucy
pushes in the other direction. David's post-American image is cultured, as he would see
it, "civilized". He has another image as well and it is one Lucy loves. This is his rarely
emerging pre American image. Lucy remembers when he would dance "in an absurd
parody all his own, blending a horse’s gallop and a Parjsian cancan” (p.233). He con-
siders it absurd, but Lucy considers it wonderful. She tests her father David’s religious
boundaries, both toward and away from traditional Judaism. She tests his boundaries
away from traditional Judaism as a child when she asks, "why can’t we havea
Christmas tree?" (p.233) Her request is refused. As an ad;xlt she continues to test her
father’s secular boundaries by living with her boyfrie_ngl;___:\y_hen. gy o
of fact (Allan’s) sharing the abartmem." (p. 247) David believes she has gone too far.
He responds with fury. "He flung his arms about and ranted" (p.247). Lucy tests his
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attitude toward traditional Judaism by asking many questions, always looking for
information about Eastern European, Jewish culture. Lucy is attracted to the traditional
culture her father has left behind. This attraction contrasts the dynamic in the relation-
ship between Moishe and Sara. Moishe tries to convince Sara to maintain traditional
religious Jewish culture, but Sara is drawn toward American culture with its increased

secularism.

Problems of Women within Judaism

All four of the women discussed in this thesis encounter problems with their
own status as women within Judaism. Anita ("Electricity”) describes her frustratign
when she realizes that as a woman, even a hasidic woman, she could never approach
the rebbe as a man could. "That's another reason she could never join this sect: being
female, she’d never get closer to the rebbe than this™ (p.319). Anita knows that her
father's newfound observance is difficult for her parents’ marriage. In some ways it is
unfair to her mother (p.305). Yet she also knows that American secular culture has
been difficult for her own marriage (p.313). Because his idealism has a self serving
component, Faith ("Dreamer in a Dead Language") sees her father’s intellectual
idealism, the extension of his Judaism, as part of his hypocrisy. Sid now has an excuse
to abandon Faith’s mother, leaving a sick and elderly woman alone at the end of her
life (p.344). Faith sees women, her mother and hérself, abandoned because of the
hypocritical ideals of the men in their lives. These ideals are her father’s religion. Lucy
("Opiate of the People") knows that her father David’s disapproval of her choice in
living with her boyfriend is rooted in a double standard in his European traditional
background. David says, "Back theje, women who did that were called those names,
and when respectable women saw them they crossedto the other side of the street”
(p.248). She finds that her exploration of Jewish culture leads her into unpleasant ter-
ritory as a woman. She dances with one of the men who knew her father long ago, one



85

of her teachers in her study of Eastern European Judaism, and is revolted by his lechery
on the dance floor. "'Christ, that one is the original dirty old man! Who let him in?""
(p-250)

The problem of women in Judaism is particularly acute for Sara (Bread
Givers), the only one of these women raised in a traditional Jewish family. In many
ways, she sees traditional Judaism as an excuse for men to oppress women. Sara is
taught that God does not listen to women. (p.9) She sees traditional Judaism as an
excuse for her father’s tyrannical economic priorities. Because he studies Talmud rather
than working, Moishe’s presence is an enormous economic drain on his family. It is his
old-fashioned religion which has kept them poor and hungry. She sees her father using
God as an excuse for keeping women in powerless roles. He says, "It says in the
Torah, only through a man has a woman an existence. Only through a man can a
woman enter Heaven" (p.137). Sara sees her father’s traditional background as his
excuse in choosing poor husbands for her sisters. She contrasts this with the power that
women have in America to choose their own husbands. (p.135) Sara is also sure that
Moishe’s Judaism has kept him from appropriately contributing to the economic sup-
port of his family.

Making Religious Judgments

The ability to interpret Jewish law‘into practice is historically and by
Orthodox Jewish law reserved for men and not for women. Men have always judged
acceptable Jewish practice, for men and for women. In communities which live by
Jewish law, this is a great power indeed. Sara struggles against her father Moishe’s
psakZ. Moishe will never listen to the decisions of women. This has terrible personal

= |

repercussions for his dm:ghte;s three of whom-end aip in extremely poor marriages

2poD is literally a judgement or a verdict.
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because their father’s choices override their own. Moishe will not listen to his wife's
judgment and this results in devastating economic consequences for the family. As she
struggles for autonomy, Sara struggles for the right to make her own personal decisions
and judgments, both religious and secular. With much hard work, she finally earns the
right to teach and interpret tradition. She becomes autarchic, interpreting American
tradition, for herself and for school children.

In their family, both Lucy and David ("Opiate of the People") make their
own life decisions, both are autarchic. Both can give psak. As a child, Lucy listens to
her father. By adolescence her identity emerges and, to her father’s pride and dismay,
she makes her own religious and moral decisions. The same is true in the r::lationship
between Sid and Faith ("Dreamer in a Dead Language"), except that Faith hides her
moral decisions from her father. She is less confident then Lucy. Faith’s parents ques-
tion her ability to make adult decisions. (p.339) Perhaps as a result, she lacks con-
fidence and struggles with her life decisions. Faith announces her decisions only in
anger. (p.344) Sam, in "Electricity”, is like Faith in "Dreamer in a Dead Language",
both search for the ability to decide for themselves. He is finding the confidence to
move in a world where religious judgments are important. Yet in his new world of
ultra-Orthodox Judaism, the last religious decision a member needs to make is to join
the hasidic group. Once an individual joins, religious judgments are given from above,
from the rebbe. Anita ("Electricity”) is not sure what she wants. Life cannot return to
"normal” as she remembers it. She searches for the ability to make those life decisions
which loom before her.

In conclusion, the religious lives ot: these characters vary tremenglously. The
religious searches of these cflﬁncters are part of, thfir life searches. The religious move-
ment of these characters is not uniform. Sometimes they become less traditional and
more American as they adjust to American culture. Other times, they become more

S
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observant and more committed to Jewish culture as they question American society. All
of the daughters experience particular issues as women which affect them religiously.
Over time, we see a recurring pattern of generational disagreement about Judaism and
confrontation between daughters and fathers about their religious differences. These
daughters often disagree with the religion of their fathers. Two of the daughters Sara
(Bread Givers) and Lucy ("Opiate of the People”) become religiously autarchic. Faith
("Dreamer in a Dead Language”) begins to move in that direction. While their actual
religious judgments vary tremendously from the decisions of their fathers, these
daughters resemble their fathers in their confidence to make their own religious deci-
sions. Among these three daughters, Faith remains the least able to make her own reli-
gious judgment's. Anita remains unable to resolve her relationship with her father and

ambivalent and divided about her own religious judgments. She remains heterarchic.




CHAPTER 5§
CONCLUSION

These four literary works describe daughters and fathers whose relationship
is affected by education and religious issues. Yet even more significant than those two
themes, the father-daughter relationship is created by its own psychological dynamics.
These in turn affect these fathers and these daughters educationally and religiously. All
daughter-father relationships, even those considered "normal" have u'nderlying
dynamics containing a sexual tone. These stories demonstrate several of the following
themes: Daughters have an erotic longing for fathers. This erotic longing is mutual;
fathers also have an erotic longing for daughters. When this eroticism remains
unresolved, it frequently leads either to a psychological seduction of the daughter or to
a father who attempts to control his daughter in sexual and other ways. Daughters who
overcome this sexual tension and build their own independent identities achieve autar-
chy. Ironically these successful daughters develop their own identities while still choos-
ing their fathers as role models.

Analysis of the themes of education and the role of Judaism in these stories
further supports this paradigm. All of‘the fathers and daughters in these stories are
highly educated. While some of these fathers and these daughters value education in
order to reach economic and social goals, all of them love to learn. Education is central
to the identity, personality and behavior of each one of these characters. It is both a
source of pride and a source of conflict between daughters and fathers. It is a source of
pride because each of-fﬂ"ese daughters has-an gagerness for education which resembles
her faihe;'s educational drive. She is often ablt:’, to please him with her educational
achievement. Through education the daughter can identify with her father, thus helping

—
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her to resolve the relationship. When, however, the father and daughter favor different
types of education or try to use education to achieve different goals, they come into
conflict. One example is Sara and Moishe Smolinsky’s vehement disagreement over
the value of an American education in Bread Givers.

In contrast to education, which can be charged either positively or negatively
in the context of the father-daughter relationship in these stories, Judaism is portrayed
as a source of constant tension. Each of these daughters is frustrated by the religious
limitations she feels as a woman. Each directly questions the religious life style choices
of her own father. Each also disagrees with the religion of her father but in a different
way. Each father has defined the religious and cultural choices he wants his c.hildren to
make. Each daughter radically refuses (or in the case of Anita -"Electricity"- at least
questions) the religious role her father has chosen for her. The growth and change dis-
played by these characters affects their attitude toward and their practice of the Jewish
tradition. All grow and change Jewishly throughout these fictional works as they strug-
gle with Jewish issues, a struggle which helps willing characters to grow in a wide vari-
ety of religious ways.

These characters occupy a different place along the Jewish spectrum from
tra_ditional observance to secularism. Moishe Smolinsky (Bread Givers) begins and ends
his life as a traditional Eastern European Jewish immigrant, showing little change. He
will not adjust to modern society. As his daughter Sara says, he remains unchanged by
the changing currents of life. (p.296) Sid Darwin ("Dreamer in a Dead I.anguage') also
shows little religious growth. Throughout the story Sid remains enamored with his reli-
gion of American left-wing intellectual idealism. Some of these characters, like Sara
Smolinsky (Bread Givers) andDavid ("Opiate of the People”) who are attracted to
American secular culture, try to abandon aspects of their Jewish heritage to take
advantage of the opportunities of the secular world. These are principally the characters

—
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who immigrated to America as children and who try hard to leave the ghetto of tradi-
tional, heterarchic, Judaism behind. American born characters like Sam ("Electricity")
sometimes become observant. Both Sam and Lucy ("The Opiate of the People”) are
interested in and drawn to aspects of the Jewish tradition. The latter question American
values and American society and turn to traditional Judaism with all its heterarchic
aspects for its critique of American culture.

Three of the daughters in these works (Sara, Lucy and Faith) confront their
fathers in a search for seif identity. For each of these three, the confrontation itself
helps them to move toward autonomy. Sara and Lucy manage to becon;le autarchic.
Sara Smolinsky (Bread Givers) is the only daughter among them who is able to con-
front her father loudly and in anger. Faith ("Dreamer in a Dead Language") and Lucy
("The Opiate of the People") confront their respective fathers only in a whisper. Faith's
confrontation is incomplete. Faith is still in the midst of her struggle for autonomy. Her
father forces her to lower her voice. For her, the result is a symbolic death. "So bury
me, she said, lying flat as a corpse ...." (p.347). Lucy’s whisper is voluntary rather
than demanded by her father. She has found her voice, but continues to use it with
ambivalence. Anita ("Electricity”) never confronts her father and never achieves autar-
chy. She remains the most ambivalent of these daughters and is farthest from achieving
autonomy, f

When able to resolve their relationships with their fathers, these daughters
choose their fathers as models. Sara (Bread Givers) and Lucy ("The Opiate of the
People”) have their fathers’ confidence in making religious, educational and life style
decisions. They have their fathers’ strength of character and love of learning. They also
resemble their fathers ﬁ-;e authorityeaeh-holds in the community. Their confrontation
with their ;l;specﬁve fathers helps to resolve theirp relationships. Faith ("Dreamer in a
Dead Language") still has difficulties making her own judgments. Just as she has not



91
yet been able to resolve her relationship with her father, she has not yet achieved her
own voice. If Faith ever does achieve her own voice, it will be a written voice. Faith
has chosen her father as a model; the model he provides is a literary one. Anita ("Elec-
tricity”) has chosen no model for her own development. Her relationship with her
father and her identity are the least resolved. Faith and Anita, those daughters who
remain unresolved in their relationships with their fathers, struggle for a focus. Their
drive remains undirected.

This thesis presents a paradigm of daughter-father relationships, molded by
sexual ambivalence. These daughters remain under the control of thei.r fathers until they
are able to achieve autarchy. Each does so educationally, personally and religiously by
confronting her father. This is the first step toward successful resolution of relation-
ships with their fathers. When they become autonomous, they are able to establish their
own identities. They have modeled their own identities using their fathers as role

models.

Does this thesis make a statement about the American Jewish Community?

The relationship between fictional literature and reality is a complicated one.
On the one hand, by definition, fiction is art. It grows from the imagination of the
author, its link to reality is tenuous. The only reality which can be proven by studying
fiction is the reality in the mind and h:'nag_ination o-f the author. Thus we cannot base
historical truth upon literature, or make a statement about women in the American
Jewish community based upon the study of these literary works. On the other hand,
since the author lives in the real world, she creates fiction which mirrors reality as she
knows it. Literature’s ability to mirror the world is especially prevalent in realistic liter-
ature such as these fourpteces 'Ihe;e;;h do represent a perspective about women in
the American Jewish community. They mirror the reality of Jewish American women
and demonstrate that their achieving autarchy is difficult. Autarchy develops through

/S
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change and confrontation. This theme, the primary one in these stories is not distinc-
tively Jewish.

Despite the seemingly radical nature of the conflict between daughters and
fathers in these four stories, the results are rather conservative. In literature Jewish
American women do not usurp the power of their fathers in order to create drastically
new structures in the family or society as a whole. They do not find or invent new role
models. Their fathers maintain influence over their lives because they often use their
fathers as models. While this literature challenges cultural assumptions about passive or
powerless daughters, it actually reinforces cultural assumptions about the‘power of the
father. The most radical solution offered is for these daughters to be like their fathers.

The above discussion is in no way meant to imply that mothers do not play a
significant role in the development of daughters. The daughter, in fact has a choice of
modeling her own identity after her father, her mother or a combination of both. Less
than issues of sexual ambivalence and seduction, mother-daughter relatioriships are
often molded by issues of separation and emotional intensity.! Some girls turn toward
their mothers as models to a greater extent than toward their fathers. A discussion of
this issue would need a full thesis to develop completely.

This literature comes from the early canon of Jewish American Women's Lit-
erature and is limited by that canon. Evefi in the wider scope of world literature, we
have far less literature by women then by men. Perhaps it is due to its early and
exploratory nature that these works are restrained rather than radical in their sugges-

" tions of solutions. The conservative nature of the works considered may be a con-
sequence of the conditional nature of any early compilation. Joyce Antler’s and Sylvia
Barack Fishman's adiisiogics ate il Sttt Rubiig togethoristorien b dewiih

IDeutsch, 1, p.253.
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American Women. The amount of literature written by Jewish American women is
currently increasing.

In addition, the retrained nature of these works may be influenced by a focus
upon marketing. Publishing is an industry. The decision to publish a book is governed
by the market. Fiction is published because it will make money for the company which
publishes it. A literary piece about a daughter who kills or even significantly over-
comes her father might be unprofitable to produce. We may never have the chance to

read it.

Does this thesis make a statement about universal daughter-father relationships?

The paradigm of sexual ambivalence between father and daughter and the
father's attempt to control his daughter's sexuality is seemingly universal. It is found in
the Biblical narrative about Laban, Rachel and Leah.2 Laban dictates his daughters sex-
uality and refuses to let them separate from home, literally running after them with an
army to bring them back into h.is control. He cannot let them go. Rachel and Leah also
find their own voices, through naming their sons.3 The outcome is again quite con-
servative, but the sexual ambivalence between father and daughter is ancient indeed.
Perhaps the Bible describes a universal phenomenon. On the other hand, perhaps our
culture has absorbed Laban's example. Rather than reflecting universal culture, the
Bible may have created universal culture. In addmon to reﬂectmg reality, literature,
including the Bible, also helps to shape it.

The paradigm of strong daughters choosing their fathers as role models does
not s—eem to be particularly Jewish, Carolyn Heilbrun finds a similar pattern in her dis-

2Another Biblical exdmple of sexual-ambivalence appears between Lot and
his daughters in Genesis 19:31-36. Lot is unable to control his daughters sexuality and
is seduced by them. :

3 My thanks to Karla Goldman who pointed out to me the importance of
naming for Rachel and Leah.

—
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cussion of the biographies of exceptional women. In addition to commenting upon the
similarity between these women and their fathers, Heilbrun claims that women of dis-
tinction were often treated by their fathers as honorary sons.4 They generally did not
have brothers and often inherited their fathers’ professional mantel. Their fathers had
high and unusual expectations of them from childhood. Treated as sons, they looked to
their fathers as role models. Interestingly, all of the daughters discussed in this thesis
received special treatment from their fathers and none of them were raised with
brothers. In Bread Givers, Sara comes from a family of four daughters. It is understood
in the family that Sara is the one with her father's head, (p.20). Faith Daru:in
("Dreamer in a Dead Language") is an only child. She has a special and close relation-
ship with her father. Anita ("Electricity") like Sara (Bread Givers) is from a family of
all daughters. Her father, Sam, tries to convince Anita to follow the path that he him-
self has already chosen. Lucy ("The Opiate of the People") has two brothers. Yet it is
clear that she was raised as'an only child, with special attention from her father,
(p.238). Her brothers were much older than she. While this paradigm holds true for the
stories that I have analyzed here, the fact that it is also universal is a sign that insofar as
daughter-father relationships, the distinction of Jewish literature may be superficial.

Extraordinary women do not fight, kill and overcome their fathers, rather
they simply absorb their fathers into themsélves. The four stories discussed in this
thesis fit into the general cultural tradition of daughters who struggle to break away
from the control of their fathers. We see this theme in the Bible and in Western myth.
(e.g. Rapunzel). Daughters do not overthrow their fathers. Perhaps the idea of the
literary daughter overthrowing or slaying her father is still too radical or terrifying to
contemplate. Perhaps in a ﬁ:mn.mhnl society;-daughters have little to gain in killing the

4 Carolyn G. Heilbrun, Hamlet's Mother and Other Women. (New
York:Columbia University Press) 1990.
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father, for they cannot succeed to his place of power which requires another male.>
Such a tale might have brief renown as a horror story (like the story of Lizzie Bordon)
but would probably not have the lasting impact of the story of Agamemnon or Oedipus.
It may be too frightening for our society, whether Jewish or Western, to contemplate.
Women who kill, like Medea or Clytemenestra, are considered evil rather than tragic

or sympathetic figures like many the male patricide in the Western canon.

SMy thanks to Dr. Alvin Reines for this insight.
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