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HEBREW UNION COLLEGE-JEWISH INSTITUTE OF RELIGION
NEW YORK SCHOOL i

Report on the Master of Sacred Music Written Project Submitted by
. Sandra Sherry
in Partial Fulfillment of the Requirénents for Investiture

Sandra Sherry has written an adequate survey of the life of

"the pianist, composer and conductor, Julius Chajes (1910-1985).

Surprisingly, no articles or essays have hitherto been written
about this talented Jewish musician. The project was largely
based on newspaper reviews and a tape-recorded interview of the
composer .

We are taken through the main periods of Chajes’ life,
beginning with his childhood in Lwow, Poland, followed by his
musical studies and impressive accomplishments in Vienna. We
learn of his relationship to the distinguished Chajes family of
rabbi-scholars. In the 1930’s his family, largely, so it
appears, on his urging, left for Palestine. Here he was exposed
to new musical possibilities and horizons. Eschewing his
classical music background, he explored theé different tonalities
and rhythms of the Middle East in order .to compose art music
based on folk motives. It would have been useful to have placed
this transformation within a wider context of the general.
experience of Central European Jewish musicians in Palestine as
recently documented by Philip Bohlman, together with the '
evolution of the (Eastern) Mediterranean style.

Shortly before World War II Chajes came to the United
States, where he finally settled in Detroit. Here he directed
the Center Symphony Orchestra, taught and composed. He was soon
to be counted among leading American Jewish composers who
specifically wrote music in a Jewish idiom. Among his
compositions were many choral arrangements of Jewish folk songs
and cantatas.

He wrote one work for the synagogue, namely,

Shabbat Shalom
*(1952). His compositions continued to show the influences of his

Palestine years.

Although lucidly written, the project suffers from a number
of weaknesses. It is too anecdotal and there are too many
quotations. The footnotes and bibliography are incorrectly
written, despite the manual of style that I had personally
recommended. There are a number of careless spelling mistakes.
It is not clear whether the project is divided into chapters or
sections. with sub-headings. More seriously, the project lacks



any musical examples to illustrate the evolution of Chajss’
musical style. We really do not obtain any sense of the nature
of his music. A listing of his compositions, both publi and
unpublished would have been useful (rnplacing the sanplea of
newspaper cuttinga)

I shall accept this project towards the degree of MSM, but a
ggre analytical study of the music of Julius Chajes deserves to
written. :

» o

Rabbi Geoffrey Goldberg
April 11, 1990
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New séngl'iill be created, breathing

thé love of God and _ﬁchoihg_ God's

mighty wofg.f-New—-and ‘bright domains
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and fructified. The old will be renewed
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Chief Rabbi Kuk, Jerusalem,1943(1)
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The evolution and endurance of any civilization is
dependent upon men of creativity and denius. Julius Chajes
was one of these men. 4

Julius Chajeé, born in 1910 in Lwow, Poland (Lumberg,
in Austrian Galicia), was a chi¥ld prodigy who would later

become a prolific contributor to the world of - Jewish and

~secular music. When one traces his life experiences and his

ancestry, one observes the forces that joined together to

stimulate his artistry.

Noel Strauss, in the NEW YORK TIMES review states,

"eeesssess Mr. Chajes proved himself a skilled composer -

with unerring taste and refinement of style. There was
masterly counterpoint in the choruses..s". Another review
from Ernest Bloch remarks, "Julius Chajéa' compositions are
musical and honest--a very rare thing- nowadays!". World
acclaimed cellist Pablo Casals exclaimed, ".......I like
Cﬁajes' Cello Concerto--it is simple, fluent, well
constructed...".(2)

Though there have been many accolades for his works
throughout the years, the vord; of Henryk Szerynk, world
reknowned Poliah. violinist, were ones Chajes treasured the
most. "His music is to Israel what Chopin's is to Poland, De

Fallas' is to Spain and Bartok's is to Hungary." (3) What

is true of these aforementioned composers and of Chajes

himself, is that the combination of their classical’

educatibns;their backgrounds and ethnic experiences,led them
to produce both secular and ethnic compositions which were

of great significance.
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BEGINNINGS-POLAND,VIENNA

The young genius was born into a world of antii“}
semitism and pogroms. His abilitlea were encouraged by a
family-believing in education and culture. Juliusi father
was an accomplished physician descended from a line of
rabbinic scholars whofcan be traced‘EQPE;;HQSEN as 15&0 in
Lwow. Zevi Hirsch Chajeé (1805—1855), Jpliud' great, great
uncle, was born in Brody, Galicia, where he "studied Talmud
and l;abbinica undér R. Ephraim Zalman Margulies and other
promihent rabbis. (The prodigy) was taught French, German,
and Italian by his f;ther. and also instructed in secular
subjects such as natural sciences, history, and Latin. He
mastered the two Talmuds and their commentaries when he was
still very young, and at the same time became familiar with
medieval Jewish philosophic 1itera£u;e.‘0rdained at the age
of 22, he was elected to the rabbinate of the important
community of Zolkiew. (He) devoted his efforts to introd-
ucing modeérn critical methods in talmudic and cognate
studies, de-emphasizing pilpul, but without sacrificing
Orthodox principles. He was a rabbi of the old school
who voluntarily submitted to a university examination, as
a result of which he earned a doctorate. Despite his
1éanings toward Haskalah and secular studies. he was a
staunch defender of Orthodoxy." He published many
scholarly works. "Buber described him aé one of the rar;
men of his age, versed in all the chambers of the Torah,

unequaled as a reasearch worker. His sons, Leon Hirsch

Joachim,ahd Solomon (father of Hirsch Perez Chajes),

were highly educated. His son, -Isaac, was rabbi of Brody

f‘.‘
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and the author of talmudic works."(4) .

Another of Julius' relatives was rabﬁi, scholar and - P
Zionist leader. Hirsch (Zevi) Perez (1876-1927), was born in
Brody, Galicia..The grandéon of Zevi girsch Chajes, studied
Talmud -and rabbincs with his father Solomon and his uncle
Isaac Chajes. He was considered a cgild.prodigy:‘Lateg_he
studied at The Jewish Theological~séminary gnﬁ the
University of Vienna. (Among his "other accomplishménts) he
founded the periodical II Messaggero Israelitico, championed
Zionism in Italy, became Rabbi of the Trieste congregation
in 1912, became deputy to Chief Rabbi Moritz Guedemann in
Vienna in 1918, and later sucéeeded him as - Chief Rabbi of
Vienna. He was the undisputed spiritual leader of Austrian
Jewry.(5) -

So Julius Chajes came into this world , inheriting the
seeds of prodigi;us familial behavior. Now came the encour-
agement that any such child needs from .,intelligent and
talented parents and friends." 'Too_bad my name isn't
Mozart or Beethoven? "Then I could be a composer,' Chajes
remembered saying to an older friend when Chajes was nine.

J Yéu don't have to have that name.'édvised the friend,
'Anybody can compose.' 'You mean I can be a composer?’
exclaimed the ' young pianist: And with that, young Chajes
sat do;n and wrote his first composition. It is one that
his young piano students used to love to play. It.is a
simple mazurka, both lovely and 1ive1y. ' I didn't know how
to write music SO my friend wrote it down, ' Chajes recalled

in an interview. 'Two days later I wrote another compos-

tion, a lullabye, and you know who wrote it down for me? My

. 4
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father, and he wrote an introduction to it.' "His father,
Joseph, a respected physician and chief of the Jeviéh,hos-
pital in Lwow, had studied violin and was a greatnlovér of
music. Chajes' mother, Valerie, was her son's first piano
teacher when he wﬁs six.

Equally as important as the pianp,lﬁﬁEBﬁhywﬁhe'gavé her
son great confidence.-ﬂheh Chajea<‘é;id to her; ;Loo# I'm
the smallest in my—class,.momma', she said; 'Beethoven and
Goethe and Napoleaon were small too. Yourllegs are smaller
than somebody else's but that has nothing to do with your
brains.' From then on, Chajes; small siaturé never bothere&

him." (6)

Julius continued studying with Anna and Lola.

Niementowska and Severyn Eisenberger at the Institute of
Music in'Lwow. Then his musical career bagan with his

first conceré?appearance at the age of nine. After he

played two concertos with the symphony orchestra of Lwow,
his father .took him to Vienna to audition for Richard
Robert, the famous piano teacher. So @mpressed was Robert
that he insisted on taking the ten year old uﬁder his
tutelage immediately, even though it meant he would have

to give up two other students: Shortly after, Julius also
began stud?ing ‘compostition with Hugo Kauder, with whom he
studied for many years, and with Angelo Kessissoglu, Julius
Isserlies,and Hedwig Kanner-Rosenthal. ‘In addition to °
these studies in Vienna, Julius studied under Moritz
Rosenthal, who called him his 'favorite pupil', and who in -
turn ﬂﬁd been Franz Liszt's master pupil. Chajes.studied

composition.'thé violin and‘conducting. (7)



For the first four years that Julius lived in Vienna,
his mother commuted back and fourth and his father and
brother remained in Poland. Finally, in 1926, the family
movéd to Vienna where Dr. Chajes established a private
practice. -

At age elefen, young Julius wrote h?s first _stzing\
quartet. At fifteen he played his Fantasy ForlPiano and
Orchestra with the Vienna Symphony Orchestra. Arthﬁr Holde,
in Jews in Mﬁsic, mentions that, " at the outset, Brahms
was the predominant influence on Chajes as a composer.

Later he gained a more independent §ona1 language by con-
tact with Jewish stylistic élements."(ﬁ)

Julius' father had engaged private ‘tutors to educate
his son in Vienna. At sixteen, he attended public school for

the first time. Later, he attended Vienna University agd

studied conducting at the Vienna Conservatory of Music. As

‘a twenty-one year old composer, he could boast twenty pub-

lished compositions. In 1933 he was awarded the first of
many honors, competing aéainst 527 pianists from almost
every country.in the world. It was the Honor Prize of

the City of Vienna, at the First International Competition
for pianists.(9)

We have observed the making of a musician. His natural
talent and abilities combined with an encouraging
environment . helped to shape the composer-pianist-conductor
that he became. One year after the comggtition Julius gave a
farewell concert at which the world re;nowned Rose Quartet

performed two of his string gquartets.(10) That concert

marked the termination of Julius' classical education in



beautiful Vienna. Now he would begin anew, with a different
lifestyle and a different genre of music to experience.

The last concert was painful fer Julius Chajes, because
he' left Vienna to join his ?arents in Palestine and feared
that his career ‘plans might not be realized. Instead they
underwent drastic changes.(11) , T

The Chajes family hadn't rea{ly'wanted to leave their
beloved Vienna. It was only at Julius' insistence that they
did leave. Both materially and culturally, their needs had
been well met. They had lived a 1life of contentment and
quality. But they had closed their eyes (as had so maﬁy
others) to the rising and overt anti-semitism developing
around them. Julius, however, could not shake from memory
the pogroms he had witnessed as a seven year old boy in
Poland..ﬂe feared the spread of anti-semitism in Vienna with
the rise of power of Hitler in Germany. His brother Richard
had returned from Vienna University,. shaken and frighténed,
with an account of how some Jewish students were roughed uﬁ
by Nazi ;oldiers. He had escaped by jumping from a
second-story window. (12) .

"I believed that Hitler would come to Vienna because I
noticed that the population was very anti-Semitic....
increasingly so and ;hey looked at Hitler like a messiah.

I used to go to soccer games on Sunday where there were
forty thousand people and we had the Jewish (soccer) Club,
and I heard; 'Wait till Hitler comes. You will play under
the ground.' This was a ﬁrofesaional soccer club and they

were very good, and of course, the better they were,

the more anti-Semitic the audiences were. My father didn't



» feel what I felt. I felt it in school. So we three were in
Palestine and my brother was in Vienna when Hitler came to
power thefe on ‘March 12, 1938. On March 15, after my
brother had collected rent from our apartment housei our
non-&ewish lawyer called up and said to him: “Tell me, did

| you collect rent today?' My brother said yes. The lawyer
I said: 'Don't you know the new Hurenbaﬁb law Bayé that’;gPé_‘
Jew collects rent from a non-Jew, it's the‘death peﬁaity._
You better get out as soon as you'can.".(13)
fl An article in the Detroit Jewish News in an interview
with Mr. Chajes continues: "And Richard Chajes, tall with
blond hair and blue eyes, left for Iﬁaly that day without
any possessions. Within a month he joined his family in
Palestine and enrolled at Hebrew University. He was 1lucky.
Other Chajes relatives were not." "All our-}elatives, two
sisters and a brother of my father, two brothers of my
mother, they all went to Auschwitz -killed- and the child-

ren and the children's children. Nobody remained alive,"

Chajes sadly remembered.

THE PALESTINE EXPERIENCE d
He applied for and accepted the position as the

director of the piano department at the Beit Leviim Music
College in Tel-Aviv, Palestine, where he did extensive
research work on ancient Hebrew music and modes.(14) The
!)Jéwish News article continues: "During the two years Chajes
spent in Palestine he conducted a male chorus.The research
in Jerusalem and his presence in the Holy Land witnessed a
complete change in his style of composition and though his
-;ﬁtay was brief, he is ;ondiatantly listed in musical texts

)”'as an Israeli composer."
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Chajes continued, "Having had my musical-educat{on in
Vienna, I became part of that cultufe. like all the'Aggsrian

Jews. When I arrived in Palesting in 1934 I felt the

cultural clash between Jewish and West European cultures of

which Ch;im-Potok'so often speaks. While he discusses Jewish
Orﬁhodoxy versus Hestern\civil}zagion,‘;,ﬁacedhgge opposite:
coming from an assimilated home gnd’ facing traditional
Judaism." ? :

Julius, in the taped interview, explained the changing
musical climaté in Israel at that time. Interest in class-
ical music was peaking'because of the influx of many German
musicians. The}'fo:medlthe New Palestine Symphony Orchestra.
Branislav Hooperman a famous European conductor, had nine
concert masters from various German orchestras.

And so Julius Chajes searched for and rediscovered his
roots....in music. "I discovered that the only Jewish music
that existed, aside from synagogue music, was popular music,
which seen from the cultural standpoint of European music,
was 1ow-c1as;-music! A new scale, a new idiom had tol be
created, what we call today the 'é;stern 'Mediterranean
Style"...It seemed that the only great Jewish composer who
devoted a few years to ?riting Jéwiah music was.  Ernest

Blocgh.

I knew that all the great Jewish composers such as

.Mendelssohn, Offenbach, Malher and Schoenberg were baptized

and deserted Judaism and Ege few who were not such as
Meyerbeer, Goldmark, Milhaud and others were not interested
in their own background. I took it upon myself to become a

pioneer of this type of music. I consider this my major con-

TR
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tribution and a fulfillment of my ambition of 50 years ago,"
Chajes exﬁresses in the Jewish News. A

"In a taped interviei, Chajes exp;eeaes a clearcut
decision not to cempose music based on bvorjak. Mendelsohhn
and Brahms; in the Classical \;tyle. H? would'ﬁggggpt to
contribute to Jewish culture and'develep this ;nteres;\“in
the heritage of Jewish music that awaited hie exploration.
He 1is§ehed to chanting in ﬂis own temple. He listened
to Arabs and Yeminites, whose music was not written but was
transmitted from generation to generation. Although he
heard the music he hadn't ye% compietely absorbed it. The
direction he should follbow seemed clear. He decided to
listen for a long time. To a man who was constantly com-
posing, the year he waited, in order to imbue himself with
sound and Zionist spirit, seemed eternal. It ;as t;e first
period of time that he hadn't composed since he was nine
years old.

"I wanted to become more intimate and absorbed with

the Fusic." he explained. '

Some of his earliest pieces, written under the influ-
ence of Israeli sights and sounds are still the most asked
for and  performed duriné cencerts of Jewish music.
Compositions such as Adarim, Rivera of Babylon, Walls of
Zion, and Palestinian Nights are examples of his diatinctive
style of combining the folk element with serious compo—
sition. The songs Adarim and Palestinian Nighta are in the

repertoire of almost every Jewish concert singer. In a re-

view in 1945 his music is described: "(It) revealed a beau-

tiful sense of thﬂ‘ﬂﬂﬂp Poetic significance of the writings

| SR



‘of the Psalmist".(15) It is clear when one listens ad&J

v
looks at his music from that period, that his vocal music

enhanced the text and that he understood the singer. One
hears in these pieces the influence of thi_ggnre of Jew;sh
music that is described as Qriené&l ahﬁ?or Greek or
Turkish.

Many of Chajes' pieces generate popular appeal. His
Song of Galilee, a choral composition that Fred Waring
promoted, had. (at the time of the article in 1984), sold
over thirty thousand éopies. Chajes confided, "You know, it

took me only two hours to write and it brings in more

royalty than all my others together.” (16) In compliance

with the reporter's request he sat himself at the piano and
began to play his Israeli Dance, written‘ in the forties.
"Always the teacher, he explains that 'the middle or slow
part of this song is like the chantiﬁé of a prayer while the
first and last part are written in the 'New Mediterranean
Style.' " :

In The Music of Israel, by Peter Gradenwitz, the

climate of that time in 1Israel is characterized: "When
emigration into Palestine, and especially that of the
Chaiutzim, or pioneer worker, developed on a larger scale
and a strong Jewish community was built up in that countfy,
i.e., after the First World War, there waé a great increase
in the singing of folk-ébngs. excited by the spirit of the
'regenegation of the nation,' the Jews of Palestine and
later of Iérnel took to singing their songs only in Hebrew.
So the Israeli fﬁlk—song differs from that of Eastern Europe

partially by its language. In musical regards the Pales-




"

tinian and Israeli songs, and to some extent even thqsé

] 1
~which have been taken over from Eastern Europe, have been

influenced by the Palestinian Arab and the Yeminite Jewish

songs. These influences are perceptible in the melody and

the rhythm. The songs imitgtinq Kxah. songq; chi;?ly- 6f a

pastoral nature, are written‘in a free metre and so are not
easily fitted to European measures." Gradenwitz classifies
the Paleséinian songs in this manner: Children's songs,
marching songs (often having an ‘Oriental strgin}, cradle
songs (most taken from Egatern'EurOpe. and translated into
Hebrew), dance songs and tunes (includihg wordless Chasidic
songs from Eastern Europe) sung for the Hora dance,

religious songs (with religious texts but non-religious in

mood), nature songs (associated with nature and more

developed than in Eastern Europe,often influenced by the

Palestinian Arab and the Yeminite Jewish songs), workers'

and Chalutzim songs (which naturally have had their true:

development only in Palestine). As :.time passed -the

“Palestinain-Israeli folk-songs, which exhibited very

different characteristics from Ehose of Eastern Europe,
steadily superseded the old dhetto songs for the purpose of
arfangéﬁent and exploitation, in works by Jewish com-
posers.(17)

Julius Chajes was a product of that time in history
‘and his music was clearly infiuenced by the features of
his envirqpment. Many of his compositions incorporate the
charactaristicé of the aforementioned categories. He, like

many COmposSers, vns'attracted by the exotic charm of

Jewish liturgical or popular music, and by the opportunity

120



to re-create those old ties to his heritage. The flavor of

" ¥
that music is felt in his songs, cantatas and ' in his

opera, Out of the Desert. (T@is opera was tommissioned in

| 1966, to commemorate Detroit's Temple Israel's twenty-
fifth anniversary, The 1ibrettoj¥y Midhaei Atzoﬁ{JE;;J:“m
is based on.a Talmudic legend as interp;eted by éh;im
Nachman Bialik. It tells the story of the Jews' exodus
from Egypt, the rédemption of thé children of Israel.)

I Chajes is not atypical of his time. Earlier, after the
first World War, many compoaerg of Jewish descent were
publishing. "At first they turned to the eastern Jewish folk
song which had shaped the Russian compbsers‘ Jewish works,
but then they went further back to the genuine roots of.
Hebrew music and its Oriental foundations (jusé asq Chajes
did when he came to Palestine). The movement which had
started locally and was spiritually confined to the

S : eastern Jewish sphere spread throughout the musical world,

and when the tragic history of Eurppean Jewry .

reached it's heights with the pogroms and mass murders in

the years of the second World War, many composers were

deeply stirred by the ghastly tbqgedy and were inspired to

create profound musical works in which the Jewish melos

found personal expression."(18)
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THE AMERICAN EXPERIENCE

L

In 1937, after two years of teaching, conducting,
learning and composing ~ in Palestine, Julips. g;;
reé, was encouraged bf his teacherhnbfria Rosenthal and his
wife ("a ﬁaévelous teacher"), to 1énve'Pa1estine and not to
remaid there as a teachgr. Juliqﬁ expla;nauig the taped
interview, that the Rosenthals felt he wqﬁi& grow ;;Eically}
on a grander scale in the -United States. And with his
apility'aa.a concert pianist, he would have more opportﬁnity
here. At  that time, it was difficult to obtain a visa to
enter the United States, so Rosenthal arranged auditions
with managers and'concerés for Julius so that he could come
here as a performer.

From Israel and then to Vienna again, he came to New
York to make his American debut as pianist 12 Town Hall,
and over the CBS network (performing three sonata recitals
during the three year period he remained_there). In 1939 he-
was professor of composition at the New York College of
Music. ‘

Chajes (who had a fine sense of humor and an'apgre-
ciation for a humorous situation), tells a story about
the time he arrived in New York. He was barely here‘tvo
weeks,, when he was askeé to play for a Jewish_fund raiser,
at the New York City Opera house, (which was then at the

Masonic Hall.) Jan Peerce was scheduled to perform as well.

At that concert there were (as is usual) many speakers
fp . " .

expected. "I came out on the stage, and I receive a nice

greeting. * But that greeting swelled and it became bigger
and bigger. And I thought, my God! they must've made so

much publicity about me. How come so many people know me?
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And I took maybe six bows until I noticed that LaGuatdig.was

coming in through a side door and ontg the stage, and the

"ovation wasn't for me. I_ was very embarrassed, and when

LaGuardia came onto the stage, he was with many officials of
the organization which had arranged the eyent. 1 went to. an
official and I  said, (on .the atagé ‘in frop% of three

thousand people), 'Tell me, may be I should get off the

"stage?" And he said, ' No, but could you play something VERY

short?' I played my own composition, Palestinian Dance,

which takes two and, a half minutes. I received polite

applause. Everyone was'waiting for LaGuardia who was
already sitting on stage. Aqd that was my debut in New
York!" (That occurred before his real debut at Town Hall
later on.) .

The work of the Russian pioneers was continued in the
United States. Some of the original mqmbers of the Jewish
Folk Society exerted strong influence on young musicians.
The Nationaliewish Music Council, sponsored by the Natioh-
al Jewish Welfare Board, was organized in the Uhitéd

States in order to foster composition and research in the

Jewish community, and to propagate and distribute new

material. Dr. Eric‘Wefner and Joseph Yasser were among the

foremost musicologists and writers and researchers. Of the
many COmposers especially interested in Hebrew composition
the outstanding names are Abrahan Wolfe Binder, Jacob
Weinberg, JULIUS CHAJES, Hg;bert Fromm, Gershon Ephros,
Max Helfman, Isadore Freed, Harry Coopersmith, Réuban
Kosakoff, Rabbi ;srael Goldfarb, Hugo Adler, and Zavel

Zilberts. The traditional element is strong in all works
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of these contemporary composers, who belong stylistically-+
with few exceptions--in the world of laté nineteenth-
century and early twentieth-centuny Jewiéh music as created
by the Russian schooi of Jewish composers. (19)

The revival of Jewish music b&gan.Hiﬁﬁ_iﬁé‘cgllection
and then the arrangement of Jewish félk-songs, near the
beginning of the present cenfury. Soon Jewish composers were
arranging.folk-songs for part singing, as well as with piano
accompaniment. Then, as the Zionist movement developed,
after World War I, Jewish choral societies w;re formed in
towns in Europe and in North and South America. This led
to a demand for arrangements of Jewish Folk-songs for
choral singing. Jewish choirmast;}. cantors, and concert
artists (such as Julius Chajes) met the demahd. Other
composers who created for that genre were Samuel Alman,
Abraham Wolf Binder, Israel Brankmann, Joel Engel, Max
Ettinger, Zigaw<Hirschler,Leo Kopf, Lew Low, Aron Marko
Rothmuller, Erich Elisha Samlaich, Lazare,Saminsky, E.W.
Sternberg, and Jacob Weinberg.(20)

Chajes accepted the challange. Some of his best known
compositions fall into the choral music category. His 142nd
Psalm for Mixed Voices and Organ, a twelve minute cantata,
with solo parts, was performed at the New York World's Fair
in 1939, at the convention of the Union of American Hebrew
Congregations in 1942, and at the annual concert of the
American Guild of Organists in New York in 1944.(21) of
course it has been performed innumerable times since by

Jewish and Christian choirs alike. (In fact, in 1956, a

b |
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Detroit Free Press article mentioned that, " Chajes learned,

on a trip to New York, that it has gone into its sixth

printing, an almost unprecedented occurrence for a choral

—

work," (at that time.) ' ! T

At the convention of Church Muai;ians and Oréanists
in Chicagp._The 142nd Psalm was cited as a fine exanplé of
modern church music in the 1940's.(22) Theﬂggfim was per- 1
formed with string orche;era{ in a.dedici;ibn fo ﬂthé .- |
opening of Detroit's Holocaust Memoriai Center. :

"The reason for the dedication," Chajes said, "is
that I ;rote this shorily before Hitler came to power,
with all the fears of what would happen to European Jewry
if he succeeded...If yoh would read the words of The 142nd
Psalm, you would understand that I put into music the
meaning of; 'I cried to the Lord with my voice'''l poured
out my sorrows before Him...Deliver me from them that pursue
me, that for me are too mighty.' "(23) zioﬁ Rise and Shine,
a cantata for solo, mixed voices and organ, was composed
in 1939. Another cantéta, The Promiseé Land, composed in
1951 was first performed by the Detroit Centef Symphony
Orchestra with Julius Chajes conducting: Some other
smaller choir pieces which are commonly performed in
concert and/or temple programs (for professional or
volunteer choir) include: Hallelujah (Psalm 98), Song of
"the bionears,_Eg;g.!Cgma Let Us Dance), ggég and Dance
With Me Hora, Rejoice in Zion-Sin'chu B'tzion, Song of

Galilee and others.
Ve y {

At the time Julius first came to New York, he sur-
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‘and performing for organizations such as Hadassah,

own cbmpositions. or compositi'ons by other Jewish compo-

;
1

vived by doing hall concerts, tegching some studenté.
J

] A
Mizrachi and other Jewish groups. He played Chopin, his

sers. In 1941, during the bombing of Pearl Harbor, the war

was already ongoing in?Europé, ciajes.igeingHEBvisﬁw
thought that it might be ﬁangerous tE travel aﬁd concertize.
Instead, looked for a permanent position.

At that time, The National Jewish Welfare Board had a
concert agency which recommended artists for organizations
or Jewish Community ?Centers. Since Chajes was on their
roster, they contacted him when a postion which required
conducting and teaching became available in Detroit.

After having been in Nev.;ork for three years Julius
Chajes came to Detroit, Michigan to'work‘for the Detroit
Jewish Community Center. He then Founded the Center Sym-
phony Orchestra, the Center Choral Saciety, and the Center
Music School. He also conducted for High Holy Day Services
at Temple Israel in Detroit. From 194F until 1945 Julius
held the position of music director at Detroit's Temple
Beth El1. He taught composition at the Institute of Musical
Art, affiliated jith-the'University of Detroit. Later he
became conductor of the Cleveland Jewish Singing Society.
Mr. Chajes also co-founded and was the artistic director
of Detroit's Friends of Opera, Inc. In a&ditidn. he co-.
founded and chaired "Hashofar," a society for the advance-
ment of Jewish Music and co-chaired the Detroit Round
Table for éatholics, Jews, and Protestants.(24) Chajes

also took the boaition of adjunct professor of piano at

|
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Wayne State University, (a position he held for forty

n
—

.years).

It is obvious that Julius.Chajeg made a clear-cut

decision to remain involved in: the world of Jewish mﬁsic. ' ““;:
This period in Julius Chajes' life availed him of the oppor-

tunity to utilize his ‘talents if both-the vS?ld_pf Jewish

il i
i
|

music and the world of secular,and classical music. It also
benefitted the world, and particularly the city of Detroit,

to have the opportunity to experience Jewish music which

would stand the test even in a non-Jewish environment.
- "The Center Sympiony Orcﬁestra, which is non-sectarian,
has evolved into a small chamber orchestra. It has performed
in an intimate hall which has very good acoustics," Chajes
explained. "Years ago it was iifull orchestra with more than
fifty members. When the Center modved and the community
spread out, it was harder for me to fiﬁd amateurs, many_of
whom were physicians, who were willing to travel the ‘
distance for rehearsal. I couldn't get ali the amateurs to
rehearsals and so it b?came a professional orchestra. Now,"

- he boasted, "the concerts are so good that it's easy to get
soloists to perform, not only from Detroit but from out of
town." A proud Chajes- poin;ed out, "Many of the present
Defroit Symphony’orchestra musicians got their start with

i the Center Symphony._Thare are several musicians in the
Boston Symphony and Phliadelphia Symphony Orchestra who :

. were originally members of the Center Symphony. Through

the years, we have performed all nine symphonies by

Beethoven, and Brahms' four symphonies. (25)




- The United States certainly had its effect on Julius'
creativity as did the other environs. Out of the American
-experience, came Song for Americans, first sung by fhe
National Choral Society of 1000 voices, in 1941. This ° . |
first performance took place on June 14, Flag Day, at the
State Fairgrounds Coliseum. It is ;a patriotic work for
mixed voices, with words by Herman Wise.f!ormer_Frée Pzesﬁ’ﬁﬁ““xxx ‘

a music critic."(26) ‘ f :
Julius Chajes' entire life waa-devotéd to music. It isf
no surprise that he marfied a musician. In a 1950 article
in the Detroit News, the couple discussed their
almost-ten-year marriage. Both Eurobean-borﬁ musicians
seemed to have found "as large a measure of happiness and
i : 'serenity in their adopted country and city, as mortals may
be expected to achieve on this hurtling sphere.;—Hrs. Chajes
called their romance "Iove over three continents". He ahd
Marguerite first met in Asia (both were in Israel at- the
time); they had their first date in lovely pre-war Vienna,
and were married in the mundane world of Toledo, Ohio.
"It seems, (in one story), that when she was in New
n York City, Marguerite, a beginner in a new land, needed a
sk&lled accompanist, but lacked the money to hire one.
Julius, (already drawn by her charm)., although.he 'wanted
w0 be a concert artist, not an acéompanist.' agreed to play
for her. 'I carefully listed her lessons and the amount she
owed me, in a iittle book, but at the end of the year my °
employer married me and crossed out all of her debts to me,’
.. _he recalled with amusement." : |

-

kj/”tjfzj ;> It was the habit of fhe Chajes', after their marriage,

i
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to m&ka concert tours of Europe each summer. Julius played 7
"half as soloist and half as accompanist fo:'ﬁarguerite.' N i |
It was a tour, partly for "sweet santim@nﬁ's gahe and .
partly for their art." Over the years, vhile performing for
displaced peraons,-they made many observations regarding
the changes that occurred in Europe during ppat-fg;-tinestxh

In April 1945, Julius Chajes, the Detrogy'éonductor.u
concert pianist and composer, renounced allegiancé to
Austria _énd took. the oath of citizenship before Judge Frank
A. Picard in Federal Court. A concert of Chajes'
compositions was presented in | his honor at the Detroit
Institute of Arts. .

"Naturally I am overjoyed at being made a United
Staﬁes citizen," Chajes said. "I fully appreciate the
obligations of this new privilege."(27) A little lager
his wife, Marguerite Kozenn, operatic soprano, also became
a citizen. 5

Each year the Chajes' traveled, the Detroit newspapers
would make mention and 1ﬁterview them regarding the situa-

tion abroad. One could write a book on the fasinating
observations by the Chajes', on the Qradual changes which
occurred abroad during the many summers théy concertized in
Europe. . ;

A 1946 Detroit News article discusses what Chajes
found, "There was.a longing for American music in Europe. .
Negro s?irituals were very popular. ;rha Chajes' found
Czechoslovakia and Belgium leading in restoration and_
recovery. Life in Paris struggled to assume a normal level.

Movies, concert and opera houses were crowded to capacity,

- "
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as were the outdoor cafes where an American dollar could buy

-

‘a complete dinner. Parisian women were poorly dressed and
H

of necessity had made a style of going without hose or hats.
Men's suits were scarce and tourists could not buy them,

nor could they buy shoes because they were rationed. Paris

-

newspapers, on the extﬁ;me ;eft ;nd Ehé:right:xﬁlnyed up
Negro lynchings in the United Statesignd race discrimin-
tion." The Chajes' wondered what influences other than
Communist were at wofk in France to embarass the United
States. There was an extreme shortage of coal, which was
felt in industry and éransportation.

More obseryations by Chajes showed that Switzerland
was an oasis in Europe. Zdrich‘was unusually clean and .
the food was excellent and plentiful. Swiss watches were
cheaper in France and Belgium than ih Swilzeland. Prague, he
noted, was exceedingly grateful to the United States. The
generosity of UNRRA 60nstant1y was ré}erred to. Chajes :
and his wifée were presented with a diploma by the Dvorjak
Society in Prague for presenting Rusalka for the first time

in America (in Detroit).

As years passed,'Julius became a celebrity in Detroit.
He .has been honored, many times over.IOn the tenth
anniversary of his appointment at the Jewish Community
Center, and his 40th birthday, he was honéred at the_ Hotel
Book Cadillac, for his maﬁ; accomplishments and positions in .
Detrott,_and because, "His compositions for voice and

instruments'hava received wide recognition and performance

both here and abroad".(28)

|
4
|
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Not’ only were Chajes' compositions important, but in :
the world-:of mFsic he became noticed as a fine performer and v 1,_J
conductor. One Detroit News arti#le describes a concert at |
.which Chﬁjes'was honored. The complimentary}review'atatas,
; "The distinguished soi;ist (Schuster), was given eqgually
' scholarly supporf by Chajes and the oxchestra ia thg ,!"“‘~\\h
’ brilliant and demanding accomplishment. Whilé-Chajeg'ﬁnd
* Schuster were the individual stars of the concert, the ' ; !
(Chajes"') oqéheatra took star honors unto itself with
superb playing." "There followed a heroic performance of
] Beethoven's Prometheus overture and }hen came the orchestral
highlight of the evening, Prﬂkofieff"s Classical Symphony.
Its piquant dissonances within the framework of a Mozartean
symphony call for an orchestra of expert ability and a con-
ductor who is both a master of the classics and an .authgrity
on the charm and humor which Prokofieff wrote into the
score. _ .

Those the Classical %gEEhonI had in its performance by
Chajes and the Center Sympﬂony. It was an interpretation so
i excellently smooth and. delightful ‘as  to conceal the
tremendous demands the score makes upon both players and
conductor."(29) The performance "kept the audience deeply
attentive and brought a tidal wave of applause. Chajes'
; . )d-irection of the orchestra was a gem of artistic

perception."(30)
i In a {956 concert, as soloist, "Chijes reaffirmed his

right to outstanding pianistic honors." He had permitted 'j

e ————

’/A,’“«_his stature as a virtuoso .pianist to be placed in a less |
; e |

o : }J/prominent role in his musical 1life. At that concert, i
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Chajes appeared as the program's guest in one of thé

"giants among piano concertos.” The Hyman Broder Audit-

3
orium of the Jewish Community Center was filled to

standing-room-only capacity.
Chajes' major appearances as a pilanist in recent

b L]

seasons had been as soloist\in his oinféiano concerto. - "But
in Beethoven's fifth, he proved that his.pianistic talents
are not limited. Ehgjea' performance was not the stentorian
treatment of the great E flat concerto. Rather, he gave it
the touch of the poet he is as composer and conductor." (31)

At this point one could surely define Julius Chajes as

a Jewis? composer in America. Rothmuller, in The Music of
the ews defines Jewish composers in America as havind
"certain features, in addition to their Jewish quality,
which détermine or influence their musical character. Like
their collegues in Israel, almost all of them ar either
immigrant Jews, or at the most afé only second-generation
Americans. So they, too, are faced with the problems ' that
arise from being uprooted on the ofhe hand,  and from being
grafted into the developing culture of their new homeland on
the other. The Jewish elements of their culture and musical
perceptions are part of themselves, and they attempt to

express these elements." Their art, however, is practised

in a different cultural environment than Israel. There, the

composers live and are active in a purely Jewish milieu and

a Jewish country. Nevef@heless, Julius Chajes alwafs seemed
to carry with him, and utilize, his Israeli experience, as

well as his European experience.

24



‘These composers began to direct }their art to éﬂé
functional purposes of the religious service. Chajes
understood the milieu of the aynadbgue because he conducted
services first for the High Holy Days at Temple Israel, and
then regulafy for sevara; yeaés ;t Teible Be;RMEl.'Thé
premiere of Chajes' Sabbath Evening Serviée. Shabbat Shalom
took -place in Templé- Emanu-El in New York, under- the
direction of Lazare Saminsky, December 20, 1947. In 1952 it
was published for cantor, ?ixed voices, and organ.(32)

When a man accomplishés so much, 50 well, he undoubt-
edly is allowed to feel self-satisfied and personally-
rewarded. The world often awards and rewards his
accomplishments as well.

In Auguét, 1953, Israel hailed hi; art;stry. There he
was held in high esteem, which resulted in an invitation to-
go to the Holy Land for a recording session. The cause of
Jewish mﬁsic waé‘ﬁaking form in.Israel. It considered'Chajes'
one of its most successful, champions and contributors. A
reviewer remafks, "A visit abroad is needed in order to
sense the full stature of this Detroit composer. _

In Israel, where I just ﬁissed him se?eral times as he
shuﬁtleé between Tel Aviv and Jerusalem on recording
missions, he is greatly admired. His recordings, for fﬁture
broﬁdcast. over Radio Jerusalem, reached an impressive
total. At least eight preséinga of major works were made.
Among them qpré the Hebrew Suite for Orchestra, Isrgéli
Melodies for Strings, Aria for Voice and Orchestra, (with
Mme. Kozenn), g:ggiﬁg Song with Orchestra, The -142nd Psalm
for soloists, mixad chorus, and orchestra, Zion, Rise and

25

- |

Bawe v s



———————— T A —— —r— ST

H

for soloists, mixed chorus, and orchestra, Zion, Rise &nd

3 :
Shine, for mixed chorus and orchestra, Sextet for Piano,

e ——

/ A\
Piang. With his usual sense ofifymor."Chajea reported that

hg;”had had ‘'almost enough' he_rinﬁs of'@hajesf\huaic, after

a gruelling succession of rehearsals and performénces.'(BB
Detroit did its share in honoring Chajes over the

course of years. In 1961, on the twentieth anniversary of

The. Center Symphony and Chajes' conductorship, a program was .

offered which was made ﬁp of his compositions only. "Mayor
Miriani has proclaimed Julius Chajes Day in observance of
the event." It was to honor Julius on his fiftieth birth-
day.(34) <

Chajes received a one-thousand doliar award from the
American Society of Composers, Authors and Publishgrs
(ASCAP). The organization chose him, for several years in a
row, based on. how often the composer's work 'has been
performed, and how much credit he brings to ASCAP. The award
was meant to encourage serious composers.(35)

As a direct result of hi; teaching, Chajes' students
also achieved digtinction. "In 1949, when the Detroit
‘Musicians League, in conjunction with the Polish Consulate,
sponsored a Chopin competition, five out of seven prize
winners were his students. In 1966, Chajes' student Ba;h
Rhodes was awarded the National Baldwin Keyboard award."
Many students have appeared as soloists with the Detroit
Symphony Orchestra. Chajes kept in touch with most of his

former atudﬁnts, he mentioned "Paul Schoenfield, head of the

Clarinet - and String Quartet, and the Sonata for Violin and

26 1
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composition department at Toledo University, who had
. ]

performed with Leonard Bernstein and in New York's Town

Hall. I guess he might’ be the one who's most famous. I have

another one who is a conductor in New York City, Kurt

Saffir. He came from Vienna when he ;ﬁs n}ﬂe ;nd Twﬁ;ﬁ. he
was sixteen went to the Juillard School of Music. In New
York he is conducting operas and is also connected with the
Bach Societf.'

In the early 1960's Chajes and his wife Margueritte
were divorced. In 1964 Julius met hiL second wife Annette,

when she auditioned for him just after she moved to Detroit

" from Pennsylvania. Coincidentally, one 6f the pieces of

sheet -music she brought with her was one of his Hebrew songs
called Galil. She, like many others, didn't reaiizg 1that
Chajes 1is pronounced 'Hi-as' and that he was the song's
composer. Annette became one of the feature soloist; at his
concerts. A medical techhician by trade, the mezzo-soprano
éang in the professional gquartet at Temple Beth El. °*

By 1984 The Chajes' had been married twenty years and

had a son Jeffrey, nineteen. Annette also had two sons from
a prior marriage, Richard and David' Loring.
When Jéffre; Chajes was six Julius began giving him
daily pianc lessons. Chajes had taught ﬁany beginners over
the years, éo he had no doubt that he could teach hia‘son.
"Besides, I wouldn't trust anyone elsé}. he says in the
taped interview. By the time Jeffrey was eleven he played a
concerto with the Center éymphony. He played three years

in a row; a Mozart concerto, a Haydn concerto and a

Beethoven concerto, every'yaar till he was fourteen, to

\\ -
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packed houses. "Then Jeffrey discoversd there was a life

. beyond piano. And it was a decieioﬂ his parents seemed to

have no problem acgcepting." At the time of this article,
1984, Jeffrey Chajes was considering enter ng the rabbin-
Y .

ate, which didn't exactly come as a surprise to his father.

Chajes remembered that he was descended from that long line

- of rabbis, traced back to 1520 in Lwow.(37).

At 73, one year before he died, Julius was still busy
teaching piano. He gound himself teaching about eighty‘
percent adults and ﬁwenty percent children, a complete
reversal of the old days. He was experiencing wonderful
success with these adults, eomeﬂpf whom studied as childfen
and some who were rank beginners. He cited as an example a
sixty-yeaf-old beginner who within six .md;ths was palying
better than his grandsons who had been studying piano :for
two years. "Adults learn faster," inaisted Chajes. "You have :
to have a completely different approach, though, because
otherwise they get bored." Chajes believed that there was no
relationshi§ between talent and the desire to practise.

"Those who have worked with Julius Chajes ciaim_that he

is infinitely patient and wise and has a wonderful sense of

humor, all of which make him irresistible to work

with."(38) i
Julius Chajes died on February 24, 1985, of congestive

heart failure. Besides hiereueical achievements the

obituary mentions that Mr. Chajes was fluent in six

languages and was a tournament chess and bridge player.

Today his wife Adnatte continues an association with the

Jewish COmmﬁnity Center and promotes Julius' music with
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Julius Chajes performed in concert many.tfmes during

“him iifetime_ 8n the following pages the-readef will find

humerous excerpts from articlea written in the.ng;:gix

News and in the,ﬂgj;gi;_ﬁ;gg_ﬂ;ﬂah, These hrtickes dis-‘x.

cuss ,some of the concerts Mr. Chajes participated in.
Several grticlea give the reader a deacription of Chajes'

style as composer.
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