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Judais m celebrates life through a variety of ritual s and 

customs which engender an established tradition while 

r eflecting contemporary innovations of cul t ur e and time. The 

festival of Maimounah, as prescribed in the Moroccan 

tradition, is one such ~vent. It ' s j oyous na ture serves as a 

summation for t he Pesah season a nd the begi nning of symbolic 

springtime renewal . Hag ha Ma imounah is marked t hrough mus ic , 

f eas t i ng, and special paral iturgical additions t o the worship 

service . It has attained significance in the life of bot h 

t raditional ly observan t and cul tural Jews of Moroccan 

descent. The affec ts on the development of Maimounah over 

periods of cultural change from Mor occo to Israel to the 

United States can be noted from the treatment and role of 

music during the celebration. 

HISTORIC ORIGINS 

Where exactly does the festival of Maimounah originate? 

Although much speculation surrounds the development of the 

holiday , two distinct schools of thought pervade. For the 

majority of Moroccan Jews it is a folk holiday celebrated 

through feasting and song. A direct response to this is the 

Rabbinic point of view which only recently began citing 

textual proof of the holiday in direct response to the 



•cornJpt nature•! they see in the "folk " celebration of 

Maimounah. 

Maimounah is translated from the Arabic to mean •wealth 

and good fortune . • 2 Ma imounah begins the evening af ter t.he 

conclusion of Pesah . According to the Mishnah there are four 

new years or times when the world is judged ... and on Pesah 

on the produce (Rosh Hashanah 1 : 2). The bringing of fresh 

produce and grain into the home are part of the rituals 

associated with Maimounah. It is therefore equated that 

wealth and good fortune are directly related to the amount 

the crops will yield. This festival is a way to provide 

blessing over the home and the land and to seek G-d's favor 

for a prosperous year. 

2 

The rabbinic response bolds that it corresponds with the 

beginning of the period of the omer. The phrase gil i nu mei -

artzeinu -we have been cast out of our land (state)- is 

followed with lo nitrachaknu mei adameinu - therefore we will 

not go far from our land (earth). To emphasize the centrality 

of this image, the customs followed by Eastern Sephardic Jews 

on motzei Pesach utilize bounties from the earth as part of 

lMarztiano, Eliyahu Raphael, Hag Ha Maimounab V'tikun Ha 
Li.mud L'Leil Ha Maimounab M'korot L'halichot, Machon B'nei 
Yisashar , Jerusalem,1992 . 

2 Dobrinsky, Herbert. C. The Teacher's Guide for A Treasury 
of Sephardic Lawas and Customs, Yeshiva University 
Press,1988. 
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ritual. 3 

In the rabbinic community, the timing of the even t is 

related to the special stature given the month of Nisan. The 

Hebrew Aviv -spring spelled aleph, vet, yud, vet can be 

divided into av - father and yud/ vet equaling twelve. This 

stands for the father of the twelve months. For the rabbis, 

Nisan is the month of true beginnings when people are able to 

renew their spiritual selves as the earth is, in turn, 

renewing itself. It is for this reason that Maimounah is 

added to the joy of this month. 

The word Maimounah is closely related to the Hebrew word 

emounah - faith. It is also referred to as Hag ha Ernounah . 

This has connotation for the redemption. Just as G-d redeemed 

Israel at tbe shores of the sea, so too will Israel once 

again be redeemed. This celebration.is a testimony of faith 

as the tradition teaches •se Nisan nigalu u•ve Nisan atidim 

lehigael • -In Nisan we (the Jews) were redeemed and in Nisan 

in the future (we are) to be redeemed. Since the end of Pesah 

signals t.he conclusion of Nisan, Hag Ha &nounah is a sign to 

G-d that the Jews have not lost faith that the redemption 

will come. It is also a reflection of the same faith that 

b'nei yisrae.1 showed at the crossing of the sea.• 

3Marztiano, Eliyahu Raphael, op . cit . 

• Personal interview with Avram ben Haim, June, 1994 . 
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Another connection is that during hol ha moed Pesah ha lf 

hallel is recited . Some say this is because one is not 

permitted to rejoice completely due to the loss of Egyptian 

lives in the Sea of Reeds. By add ing the extra day of 

celebration the full meaning of the simcha of freedom is 

realized on Maiinounah.5 

This reason parallels rabbinic agadic language. Through 

the tools of the darshan, the liturgical additions during hol 

ha moed Pesah serve as proof for the intense rejoicing. I t is 

interesting to note that while most communities find Pesah 

joyous in its own right, even though there are solemn 

overtones, it was the Moroccan community that felt the need 

to extend the festive season by creating Haimounah. 

A well known explanation for Haimounah is the 

relationship to the name Ma imon. Rabbi Moses Ma imon ' s ( the 

Rambam) father is said to have died the day f ollowing Pesah 

in Fez, Morocco. One is not permitted to conduct a Hillula 

(a visit to the grave of a tzaddik) during the month of 

Nisan , therefore this day was instituted as a way of showing 

homage to the R.ambam's father.6 

5 Dobrinsky, Herbert . C .. op. cit. 

6Ibid. 



An agadic source for Maimounah is related in a legend 

about Rabbi Moshe Amar who lived in Agadir . Morocco. A 

Kabba.list and l earned scholar , he was also a famous singer 

wi thin the non Jewish community. The name Amar is a popular 

Arab name. This coupled with his success i n the public forum 

l ead most to believe tha t he was an A.rah. On one journey to 

the graves of tzaddikim (pious ones) in another city to pray, 

he suddenly received a dream. In this dream the J ews of his 

city were about to be destroyed by the local rul er. He 

quickly returned home whereupon Amar ran into the general 

charged with carrying out the order. This general saw Moshe 

Amar and paid him great respect. He then pleaded with the 

general to spare the Jews. The general was shocked to learn 

of Amar's identity as a Jew. He sent him to the local ruler 

who also was astonished that his favorite singer was Jewish. 

Out of honor , the king withdrew the edict and the Jews were 

saved. Rabbi Moshe Amar decreed that as a sign of emounah to 

G-d all Jews should celebrate Maimounah.7 

5 

Rabbinic responsa has attempted to link Maimounah with 

the omer by citing a Mishnah . The greatest textual proof is 

presented by Rabbi Nisim ben Rabeinu Ya akov who lived in 

Keroan - TUnisia at the end of the gaonic period . He composed 

a book entitled Megilat Seterim -Scroll of Secrets. This book 

was thought to have been lost only to be rediscovered 

7Dobrinsky, Herbert, C., op . cit. 
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supposedly one hundred yea rs ago. Only several known passages 

remain from t he origina l text. 

I n t he three sect ions pr e s ent ed in Eliahu Rafael 

Marztiano's composite ther e are only t wo brief references tc 

Pesah : Number one - Pesahim to come (i n the futur e) will be 

a t ime of r edemption. Number t wo- drinking mi l k i s customary 

on both Pur im and motzei Pes ah. Afte r s eei ng this proof t ext 

which consists of two phrases by an obscure rabbi, i t is 

apparent that the rabbini c communi ty seems t o feel the need 

to provide grounding for a celebration t .hat has evolved 

within the communi ty . To this poi nt hal akhic guidance has no t 

been needed . This issue wil l be probed further at a future 

juncture. 

The hag itself is known by more than one name: .Leilot 

Maimounah - Although there are differing accounts as to the 

origin , this is the name used in Morocco and Algeria. Lilat 

Tim.imounah - This is the name used by several communities of 

North Africa. There is a connection to the destruction of a 

community, Ta'amantit, in the central Sahara in southern 

Morocco and Algeria.a There is a custom within these 

communities to end the seder with b'shana ha ba b't'amantit. 

In Libya it is referred to as Lilac Alcatz V'noir. ~t is on 

this night that it is customary for t he family of the groom 

8Mar2tiano, Eliyahu Raphael, op. cit. 



to go to the family of the bride.9 Lila c al Maimon - This is 

the name used by some cities in North Africa. 

7 

The explanations and agadot associa ted with t he origin 

of Maimounah are many. There is even one which suggests the 

simi larity to the word Mairnounah and shmoneh for the eighth 

day a fter Pesah. Just as the exact beginnings are unknow'Tl and 

reasons have gr own over the c enturies, so too have t he 

ritual s and customs surroundi ng the hag i tself . 

GENERAL MDIHAGIM 

There are severa l themes which pervade the customs 

followed throughout the Moroccan corranunity . They are a s 

f ol l ows: Agricultural l y related; Faith rel ated - - reflec t ing 

both fai th the children of Israel showed to G-d during the 

Exodus and other events where the Jews • loyalty to G-d has 

been tested; Commemoration o f certain tzaddikim; and Wealth 

and prosperity. 

North Africa 

Due to the festive nature of the Maimounah, all of eidot: 

ha mizrah have adopted some form of the holiday. In Eretz 

9Ibid. 
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Yisrael this can be s een in a variety of ne ighbor hoods and 

communities. How and why t his c ame t o be i s a t opic outside 

the purview of this thes i s. The issue i s raised because the re 

are known variations in minhagim sur rounding the ce l ebration 

dependi ng on the cul t ural backgr ound . At this t ime , a s urvey 

will be made of customs found in the Moroccan communi ties in 

Northern Afr ica , Morocco, Israel , and New York onl y. 

In Tunis , the capi tal of Tunisia in Northern Africa , at 

motzei hag ha Pesah , leaves of lettuce are scattered on the 

furniture of the houses . The fol l owing phrase is recited •ke

adar na ul 'om ke-adar• (Arabic ) - "Ha shana t 'hei kulah 

yerukah" May this year be prosperous and wealthy. There are 

those who hang leaves of lettuce on the gates of the house . 

on the last day of the hag (Pesah), the custom of 

•taronah• is made . A group of friends take one Jew and paint 

his face with bright colors and dress him in a different type 

of dress. They go out to the streets of the city and collect 

children and adults with them and say. •ataronah elgimama, 

ata.ronah elgimama • (Arabic). This refrain is repeated over 

and over until they arrive at a house. They stand in front of 

it and knock on the door with a large stick that is in their 

band and say, •ataronah elgimama , ataronah elgimama• followed 

by a five word phra.se in Arabic that translates into the 
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Hebrew "Zeh hatze1r shel adoneinu, yemaleinu cal tuv adonai 

adoneinu.• This is the yard of our Lord. He will fill us with 

good luck, Adonai, our G-d. Then the phrase •a t aronah 

elgimama• is repeated along with another five word phrase in 

Arabic that translates into the Hebrew, ·zeh ha tzeir shel 

adoneinu, yemalienu adonai v ' yosif lo k 'heineh uk 'heineh . • . 
This is the yard of our lord. He will fill us - make us 

prosperous - that He shall be great as in t he past. The owner 

of the house comes out t o them and wishes them good luck with 

wine and matzoh and sweets . There upon they say again a long 

phrase in Arabic that translates into the Hebrew. · zeh 

hahatzeir mevasa.r tov yi'yeh rnalei b'hatim uvsh'urim, •This 

is the gate that brings good news. It will be full of wheat 

and beans - produce. And thus they continue these rhyming 

phrases . A person is to pay honor to and greet them as they 

enter their homes . A special plate of food is presented to 

the guests. . There they dance and make all sorts of 

merriment. Some say that this custom was brought from 

neighboring Jews in the Djerban city of Tarablas. They 

(people in this community) saw Djerban Jews and adopted their 

tr a di ti on. The bei t din however dee ided that this was a 

strange custom and made an edict t o cancel it. Nevertheless. 

until this very day, a reminiscence of this custom is kept . 10 

This enactment demonstrates the profound effect of 

10 Harztiano, Eliyahu Raphael, op. cit. 
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living i n an agrarian society. The simple yet zealous manner 

in which Maimounah is celebrated reflects the importance o f 

community. It is not clear as to the exact nature of the main 

charac ter who is lead out into the streets, however one can 

surmise from the ensuing details that it is all in the spirit 

of joy and respect for G-d's ability to directly intervene in 

their lives. The problem that the rabbinate had wi th this 

behavior is i ndicative of later judgments tha t will be 

brought against certain fonns of celebrating Maimounah . 

Another custom from Tunis is related in the followi ng 

passage : At motzei he hag (Pesah) all of the Jews go to the 

fields to bring back olive branches and drag them home. And 

then, every person beats the branches on the back of his 

friend and says, •coe lehi • - giddyup , get going. His friend 

answers him, •veatah shalom• - and peac~ to you. They a lso do 

th is (custom) on birthdays. 

On the evening on the end of the festival (of Pesah) the 

Arabs bring fish and yeast to sell to the Jews. The custom i s 

to make bread in the oven upon morning . The necessary 

ingredie.nts are called •caleihah . • On the second night after 

Pesah, they make couscous. Thi s is made from the flour that 

we bad already spoke about. This couscous is called couscous 

of Ha1mounah . The flour t:hat the couscous is made from is 

taken from the first grain and wheat bought in order to be 
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ready for the couscous of Mairnounah. There are customs where 

by after the festival (o( Pesah) people buy grain on that day 

and grind it. It is forbidden to make (the couscous) from 

flour that has been bought in the shuk.11 

Some people make loaves of bread for Maimounah after 

three days. The bread is called "kaleyah, • and in most cases 

the baker strictly follows the tradition that the preparation 

(of the loaves) should come from the first flour of the hag. 

When the holiday passes . then they bake the bread in the 

ovens that are found in the house . It is forbidden for them 

to bring them (the loaves) outside lest people who are not 

from the family should see them. There are those that mi x 

charoses and raisins and wine in with flour . They are not 

allowed to bri ng other bread into the home only the special 

bread that is consumed on Mairnouna.h. This bread is also 

called •kevez mateh-ah le Maimounah• (Arabic?) bread of 

Maimounah. 

Prior to the holiday, spec ial attention is pa id to the 

guarding of the lamb that was slaughtered for the hag 

(Pesah ) . the cheeks(of the lamb) become chopped meat and are 

put in salt so that they will not smell. At the same time , 

they put this in the ref rigerator and the practice is t o 

guard (it) from the vegetables that were bought for the 

llibid. 
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holiday couscous of Maimounah. Why is this called couscous of 

Ma imounah? We do not know. Also our fathers did not tel l us 

Maybe the women of the house that made this couscous know a 

reason: and this reason stays with them. Maybe it is because 

the word Maimounah in Arabic is a commentary on wealth. It is 

said •n •siah Maimounah" - a prosperous travel. Perhaps it is 

to hint that the holiday should be completed in peace without 

any suspicion of hameit~. that we should walk on a path of 

luck and prosperity.12 

After the couscous is cooked, it is guarded and put in a 

safe place, s o that no person should touch it. The night 

after (shevi'i shel Pesah) when all the family comes together 

in the home they cODm1ence with the meal.They are careful that 

none of the couscous fall on the ground . When the children 

eat they pay strict attention that nothing- falls on the 

ground, not even one kernel . They make sure not to take from 

it (the couscous ) until morning . In the case where there is 

any couscous remaining after the meal, it is placed outside 

of the house and remains unclaimed.13 

A midrasb is retold of the act of leaving couscous 

outdoors: Once upon a tiJne, a left over sprinkle of couscous 

remained and no one knew what to do with it. Finally it was 

l2Ibid . 

13Ibid. 
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given to a man who owned a donkey. They placed the remaining 

couscous before the donkey in the hope that by morning he 

would eat the whole thing. In the morning the woman of the 

house went straight to the donkey and almost fainted when she 

saw that the donkey left the couscous alone. Thus , she knew 

that this was truly an exceptional occurrence. And so it was 

the donkey responded this way because of the couscous.l~ 

All of the customs that are kept by famil ies are allowed 

t o be changed or canceled when someone clies in the house . 

But, regarding the couscous of Maimounah, it is forbidden for 

any changes t o be made. For the family who changes ( t.he 

preparation surrouncling ) the couscous of Haimounah. it is 

considered an unpure act . After the eating of the couscous 

is finished the clishes are washed. If t hey are washed in the 

house it is possible that a kernel. that was stuck to the 

plate could f all on the ground, therefore they go outside and 

wash them very. very well. (In this manner) all of the dishes 

that were used in the eating of the couscous of Haimounah 

(are cared for) . lS 

In Algeria, which is located in North Africa and extends 

from the Hecliterranean deep into the Sahara desert , comes the 

following minhagim. Milk is put in a glass in which oil and 

14Sachar, Howard H .• A History Of Israel, Knopf,1954 . 

lS!bid . 



water are burned toget.her (a type of menorah ) . They hang ears 

of corn and grass on this bowl or on a menorah and then they 

place a bowl on a table and fill it with new beans and their 

peels and grass and refreshments. and for wealth and 

prosperity , the finest flour that they could give. Inside of 

all of this. they place gold and silver coins as a sign of 

• good luck. They throw milk from the bowl onto the ears of 

corn, in the corners of the house , on the lintel. and on the 

mezuzah . They do all this on leil moc:zei Pesah as a sign of 

good luck that their year shall be renewed , - a good year. a 

year of plenty and happiness that should be sweet as honey . 16 

It is a custom on moczei Yorn Tov shel Pesah that this 

night is referred to as .Maimounah. People make a casserole 

that is called couscous. They put butter and milk and beans 

in it and hang ears of corn from the lights of their houses 

and they put milk in the candles and rest ears of corn 

against the candles a s a sign of good luck.17 

Du.ring the last days of Pesah, in the city of Farand.ah 

on motzei Pesah they bring three pitchers. One is filled with 

sour milk. Tbe Babylonians call it •la'avon. • One is filled 

with couscous, and one is filled with flour. They walk to the 

16Ibid. 

17Sacbar, Howard M .. A History Of Israel Volume II. Oxford 

Pr ess,1987. 
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fie l ds to collec t grass and stick it onto their heads . Then 

they wa lk to v i s it t his one a nd tha t one . Every person t ha t 

they come in contac t with , welcome t o thei r house i s honored 

by taki ng one spoonf ul of the Babyl onian s our milk, one 

spoonful of couscous and the flour. They blow it on their 

face . If his face becomes white as though snowflakes sticking 

t o his f ace, he will be r emembered for a good yea r. In t he 

communit i es in t he ea st of Algeria, the meal a t t he end of 

Pesah i s called, s ' udat tahmas (meal of the hamei tz ) .18 

Morocco 

In the Moroccan communi t y, women dress in special 

dresses of velvet with gold and s ilver embroidery. The girls 

of the communi ty dress in plain, lo.ng white dresses 

symbolizing a bride. It i s customary for boys to also dress 

up in a costumed manner, disguising t .hemsel ves as Arab women 

or Berbers. Upon motzei Pesah, the tradi tional greeting is 

'tarbehu utisaadu• •may you be successful and have many happy 

events. • Many simply greet others wi tb the word • tarbah • •may 

you have good luck. • As in other areas of North Africa, the 

home is decorated in a special manner. A table is set with a 

white tablecloth, stalks of green grass, wheat , flour and 

ears of corn. These are brought to the Jews from Arab 

villagers who have been waiting in anticipation for the 

l8Ibid. 
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selling of the hameitz. Their presence helps to create a 

jovial and festive atmosphere. On the table, a pitcher of 

sour milk is displayed prominently. Next to the pitcher is a 

special bowl filled with fine flour, beans. dates and five 

eggs. There are also many types of cakes that are baked with 

honey, fruits and nuts. Cookies and muflita (filo- type dough 

made from flour and fried in oil then dipped i n butter and 

honey ) are also eaten. Lettuce. pancakes. wines and yeast 

cakes are also part of the feast . The eggs and vegetables 

help represent renewal, birth, springtime and growth, whereas 

the yeast cakes are said to help portray Jewish destiny , 

because of the fact that it rises.19 

In Marakecb , wine from the cup of Elia.bu, along with 

leftover wine from the four cups of the seder, is poured over 

the yeast cakes. At this time the following recitation is 

made: besi.man tov vehaz laha, tiheyeh le'edoteinu, veJcol 

sason vekol simcha yishama be 'artzeinu ve'az tiheyeh harevah 

bebiyat meshiheinu. (With a good sign and with luck may this 

be for our communities the voice of joy and the voice of 

happiness will be beard in our land and so will there be 

plenitude and the coming of the messiah. )20 

•Jn some cOll"lllUJ1ities. they pour olive oil on the yeast. 

19Dobrinsky. Herbert , c., op. cit . 

20Marztiano, Eliyahu Raphael. op. cit. 



beans, dates and fine silver coins which were used to 

symbolize prosperity. In other communities they cover the 

yeast with a ta11it and on top of the tallit t hey will place 

a gold or silver bracelet. This yeast is called •Elarusa • 

(bride ). · Some say this has biblical connotation from Numbers 

15:20 ·of your first dough, you shall set apart a cake as a 

gift.• This could symbolize the first of the hameitz to be 

eaten after Pesah or the new crop which would soon be due. 21 

Of the scores of minhagim thus mentioned only a f raction 

remain as part of the annual fes tival . After leaving their 

native lands the Jews of North Africa gave up many of their 

prescribed ritua ls. What remained instead was a det erminat ion 

to remain true to t heir tradition and sense of col'lll\unity 

through feas ting, thanksgiving and song. 

Israel 

In the Moroccan communities of Israel the celebration 

of Maimouna.h remains vibrant. From cities to ktarim 

(villages) the mode of celebration combines family. 

community, feasting and music. Like the festival in Morocco 

and northern Africa, the entire community is involved. At 

sundown on shevi • i shel Pesab family members and friends 

greet each other with the traditional greeting of • tarbechu 

21Ibid. 
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v · caztl ichu. • 

Following ma'ariv on shevi ' i shel Pesah. the rabbi is 

accompanied home and the requ i red visitations are made . The 

or der i n wh i ch one returns from ma'ariv in the synagogue 

indicates the respect g iven to that person. The r abbi of t he 

community i s escorted home by the kechilah. The table which 

his wife has beautifully laid out i s filled with muElica -

the traditional cake for Maimounah, fruit, vegetables, 

sweets , fish, couscous and sour milk . All in tbe commun ity 

wait for a blessing from the rabbi and to share in the feast 

set before them. The rabbi sits with the members of the 

community and greets them with the traditional phrase 

•carbebu v• caczlichu . · Both men and women receive the 

traditional blessing, •s •beracha uv-hatzlacha cihiye shana 

tova.· - •with blessing and prosP.erity may you have a good 

year.• 

The wording of the beracha is reminiscent of a new 

year ' s greeting. This makes sense gi ven that this is the 

culmination of one of the new years cited in the Mishnah. 

After receiving the blessing from the rabbi, they share a 

drink of sour milk and greet other friends. These visitations 

continue late into the night. 

Upon returning to their own homes, they awai t 
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visits from family and friends who gather around the fest i ve 

table of traditional treats - fruits , vegetables , sweets , 

muflita , sour milk , and lucky d i p _ It is a point of pride t o 

receive many guests and keep the doors of one's home open 

late into the evening . 

In kfarim, spending motzei hag together begins by 

visiting family. Since many extended families still live on 

the same kfar, it is a joyous evening. These are areas where 

the synagogue does not play a central a role. The order of 

visitation is important. Relatives begin with the home of the 

eldest and closest family members. Before coming to the table 

to share the traditional foods and exchange blessings of good 

luck for the coming year they sing together. The extended 

fami lies are welcomed and expected to stay over. Singing is 

part of these family gatherings. Because t he weather is 

general ly warm, these visits often are carried on in a 

central area outside the home. 

The real air of exuberance can be felt on the day of 

Maimounah . The feasting continues as friends and family 

gather outdoors from early in the morning to light fires and 

prepare grills. The women are busy as they work together to 

make couscous , muflita , and pitot. This is the first day that 

hameitz is eaten and special pitot are baked on l ow fires. 

Public parks are filled with families eating and sharing in 



the bea uty of spring. Music can be heard as bands o f 

musicians come together among t he crowd to enterta in and 

ce l ebr a t e . 
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In Israel it is easy to become ca ught up in the festive 

atmospher e. Ther e is still a s ense of genuine community as it 

was from the Moroccan homeland . Men and women ce lebra te 

t ogether. The re is no emphasis pl aced on s t udy. It i s pur ely 

a folk hol i day with a r ich heri t age of music and s ong. 

New York 

There are several large Moroccan communities in t he 

greater New York area. One of the most v i brant is in Kew 

Garden Hills whose spiritual leader is Rabbi Avraham Ben 

Haim. In Rabbi Ben Haim ' s congregation , an extra set of 

piyutim are chanted during ma'ariv on shevi ' i shel Pesah . 

Following servi ces , he returns home to await his guests . 

When one enters his home they find the women wearing 

traditional long white satin embroidered dresses. The table 

is bedecked with a white tablecloth and set with beautiful 

flowers, fruit, vegetables, sweets, and a large fish in the 

middle as a sign of prosperity. The traditional drink of sour 

milk is brought out as guests arrive who take their place in 

line to receive a blessing from the rabbi. As Rabbi Ben Haim 



chants the blessing he takes a leaf of lettuce and waves it 

about making sure to touch the head of that person with the 

lettuce. The only singing heard came from the rabbi as he 

chanted the blessing. 
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At this time there are no public celebrations of 

Maimounah in New York. The festivities remain, by and large , 

indoors. Although there is ample park space within the city 

and surrounding burroughs none of the community participates 

in the type of display observed in Israel. Families of 

Moroccan decent still reserve the day as a special time for 

sharing traditional foods. but the rich musical heritage is 

being lost. Those who keep it tend to be people who associate 

with one of the congregations. 

CULTURAL CHANGE 

Historically, the quality of life for Jews within 

Moroccan communities has oscillated between periods of 

relative prosperity and attrition, depending on the ruling 

powers. From Morocco to the United States. changes in social 

conditions have forced these Jews to adapt their religious 

practices. One can surmise that tbe assimilation into 

different societies shaped the evolution of the celebration 

of Hai.moUDah . 
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North Africa 

The golden age of Moroccan Jewry during the middle ages 

rivaled Spain's renaissance. Unfor tunately t:he Mahreb ( 

North African) Jews stature was severely diminished in the 

following generations. The first forced enclosure of the Jews 

into a mellah (ghetto) was 1438 in Fez. Anti-Jewish sentiment 

fell off and on throughout Muslim reign. From 1603-1659 Jews 

became involved in European trade and had representatives in 

the Sultan's court. Illunediately following this period many 

Jews watched all financial gain depleted and social status 

diminished. 

In the eighteenth centu.ry northern Morocco continued t o 

see hard times . The Jews were turned into serfs , their taxes 

were tripled and living quarters were limited mellahs. The 

southern region enjoyed a brief time o f prosperity due t o the 

viceroy , who was empowered in part by Jewish sponsorship. 

Toward the end of his reign however , this viceroy inflicted 

hardships upon the Jews which ended in violence and 

destruction . While violence subsided, fanatic ideology 

increased towards the year 1822 , dealing another blow to the 

Jews. Foreign influence was discouraged and trade with Europe 

decreased . 
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Histor ians have different views regarding the treatment 

unde r Fr ench rule. When Algeria came under Fr ench authority 

in 1830, Tunisia in 1881 and Morocco in 1912 ce rtain rights 

were granted . A subdued cultural revival t ook p l ace . 

Limita tions placed on the Jews• ability for consular 

representation warranted United States intervention and 

eventually France granted the repres&ntation. 

One of t he f ew bright spots was the es tablishment of 

secul ar schools for the Jews by t he Alliance I s raelite 

Universelle of Pari s. Thei r e s t abli shment met with violent 

opposition f rom the r abbinic conununity who felt this would 

cause de ter iora tion within the J ewish c ommunity . The schools 

did engender ass imila tion by opening a world of studies that 

had a l ways been sealed. Many of the successful families who 

s ent t heir chi ldren t o t hese s chools djd ~ssimilate i n to 

French cul ture and l eave t he t r adi t ion behi nd . 

For a brie f per i od from 1894 - 1908 t he J ews lived in 

peace . From the second hal f o f the nineteent h century to the 

1930' s however the urban s i tuations grew unbearabl e . 

Migration from rural areas t o urban mellahs caused 

overcrowding and intoler able living standards. On.sanitary 

conditions left 30% of the populous infected with t rachoma , a 

contagious eye disease. "The misery which prevailed in the 



Jewish quarters and was partly due to the inability of the 

ex-villagers to adapL themselves to urban life·. 
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The horrific conditions these Jews were forced to 

contend with engendered elements for survival. Above a ll the 

fam~ly and corranunity became the most important support 

s tnicture . Upholding tradition became a way of retaining 

pride and meaning. The mellah and rural communities each had 

a level of independence from unfriendly Mus lim and Christian 

ridicule and scorn. These closed societies enabled them to 

turn to their own religious laws and customs. 

I t was here where Judaism had flourished several 

centuries earlier and renown scholars lived. The Jewish 

community was knowledgeable and retained the many facets of 

the tradition that made it uniquely Sepha~dic. Reports show 

that prior to French occupation most of North Africa was 

illiterate. This corranunity however, remained true to the 

heritage of teaching Hebrew to each generation. On their home 

soil developments and expansion within the framework of 

Judaism took place. 

It is little wonder that the descriptions for hag ha 

Maimounah are the most colorful and boisterous from this 

time. These people lived and shared in every facet of the 
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communities' life. Whi le the men studied, the women of the 

communi ty were encouraged to take work in the greater 

society. As will be shown l ater, this open philosophy of 

mixi ng with the non-Jewish community was a ma jor contribution 

to the manner of celebration of Ma imounah. 

In Morocco, Jews were free to decide the i r legal fate up 

until 1956 . This shows the immense authority of the Moroccan 

rabbinate. Although there are documented cases where the 

rabbis denounced certain folk customs of Hag ha Maimounah the 

popularity among the people , whose joys were few in numbers , 

prevailed. 

Israel 

Aliyah centers set up by the Moroccan Z,ionist 

Organization hoped to attract wealthy Jews to Israel . By the 

mid 1950's mass emigration was in full swing . The new 

arrivals met with sprays of DDT and overcrowded, non 

sympathetic conditions. These immigrants came vertually 

paupers having had to sell all possessions in an attempt to 

have some monies. The government did provide housing units 

and low interest rate loans along with medical care. Mass 

emigrations continued into the 1970's. 

The difficulties faced in Israel stemmed from minority 
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status within Ashkenazie majority. The Mahreb Jews were seen 

as lazy . ignorant, thieving . and violent. An excerpt from Ha 

Aretz in 1950 sums up anti-North African prejudice : 

They are completely ruled by primitive and wild passions. 

How many obstacles have to be overcome in educating the 

Africans- to stand in line for food in the dining room and 

not to cause a general disturbance . ... It happened several 

times that they attacked the official of the Jewish Agency 

and beat him up. The workers in the camps do their job in 

constant terror of such attacks. In the living quarters of 

the Africans in the camps you will find dirt , card games 

for money, drunkenness and fornication .... Nothing is safe 

in the face of this asocial element. and no lock can keep 

them out from anywhere ... 

This statement shows blatant disregard for the cultural 

differences between Ashkenazie and Mahreb . The snobbery and 

audacity did not help in the acculturation process. Israel 

was built on European standards that were foreign to the 

North African Jews. Their lifestyle was different. The 

separatism that occurred lent greater reasons for this 

community to keep their traditions as vibrant as possible. 

Large families were pa.rt and parcel of their world 

therefore the cormnunity stayed together. Maimounah with its 
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exuberance and conmru.nal appeal still thrived. The mode of 

thought surrounding women's participation continued to be one 

of equality in exuberance. Traditional instruments and 

singing, remained unaltered during the hag. Changes began to 

appear in the generation following the aliyot. 

The children of the immigrants flexed their rights as 

citizens to fight against prejudice and acculturate into 

Israeli society . A tradi t ional lifestyle seemed outmoded. 

Religion by and large became equated with Ashkenazie 

standards for that is what is taught in school. Although 

family and Conm\unity are still integral to t heir identity as 

Sephardic Jews the details strictly kept by a previous 

generation are not as important today. 

The Sephardic rabbinate must follow the lead of the 

Ashkenazie rabbinate for political reasons and shalOlJ'I bayit . 

Therefore the conservative trend in religious practice have 

brought about a rabbinic response to Mai.mounah that 

heretofore did not exist. As already stated there are public 

celebrations of Hag ha Maimounab but these are heavily 

criticized by the rabbinate. 

Indeed. it sorrows the heart and brings tears to the eyes 

this mish mash that people make of the pure festival of 

Naimounah. Today this is the proof that all of them poke 
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fun at and make a mockery of the tradition t ha t has 

remained for many years. It was celebrat ed with holiness 

and pure study of Torah.22 - Rav Mordachai Eliahu 

The chief Ashkenazie Rabbi 

There are those who want to fulfill Maimounah spitefully in 
• the midst of nature thus a c alami ty occurs in order co 

steal (the true meaning ) . For there is no au thority in the 

hands of the organizers to engineer hypocritical dances and 

the foolishness from those who oppose the spirit of the 

holy Torah.23 - Rav Ovadia Yoseif 

The chief Sephardic Rabbi 

Therefore 1 say that there is no place or discretion in 

that which people do on Maimounah in Israel. In the market 

places and streets (regarding) the mixing o f men and women 

is completely without modesty . All of this is an atrocity 

and has no right to be called the Moroccan custom. There 

none of this was ever done and the rabbinate would not have 

allowed it either. They are not worthy of participating in 

this (the celebration) at all . For it is a mitzvab that has 

fallen into the hands of sinners. 2• - Rav Shalom Heshash 

Head of the Beit Din of Jerusalem 

22Marztiano, Eliyabu Raphael. op. cit. 

23Ibid. 
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This hostel rabbinic attitude has succeeded in 

manipulating and reshaping the celebration wi thi n t he 

r e ligious community into a joyous yet staid event . Among 

other c hanges the central role women played in the Moroccan 

culture of participating fully in the hag is r eplaced with 

Torah study and perks for t he men of the community. 

Un fortunately these type of verbal attacks on the I s raeli 

public a lienat es both the r abbis and the religious community. 

There are still many J ews livi ng i n I srael who remember 

what ce l ebrations were like in Morocco and the s urroundi ng 

countries and can r efute these accusa tions. Their children 

also res ent the rabbinic outlook and continue to ce lebr ate in 

a manner they wer e raised with . It is not from rabbi n ic 

authori ty that adherence t o the tradition is falteri ng but 

from the wes t ernization of I s raeli culture . 

I s raeli youth did not grow up under the hardships of 

thei r parents. Modern conveniences and wes tern ideals pervade 

there culture . Prom pepsi to MTV Israeli chi ldren are movi ng 

away from what they view as the s t igma of North African 

decent to embrace Amer i canized elements of soc i ety. Hag ha 

Mai.mounah is celebrated more through the feasting than the 

traditional components of singi ng piyuti.m and dressing in 

tradi t i onal gannent s. Haimounah remains but it will be 



interesting to note the manner of celebration in the coming 

generations in Isra~l . 

New York 

3 IJ 

With increased economic pressures and pJomise of a 

better was of life many Israelis began leaving their homeland 

to travel west. The Jews of North African decent are 

particularly affected by the emigration because their social 

standing is still not on par with Ashkenazic standards in 

certain instances. Since the career opportunities are limited 

the late 1970's through the 1980's saw an increase in the 

amount of these Jews resettling in the United States. 

The New York community bas three vibrant Moroccan 

congregations: Netivot Israel in BrookLyn, Sha're Ha Shamayim 

in Kew Garden Hills, and The Sephardic Synagogue in 

Manhattan. Netivot Israel was founded within the last two 

years and Sh 'are Ha Shamayim was established in 1980 . This 

reflects the recent phenomenon of the increased emigration to 

the area. As a result there are now several centers where 

Jews of this background can go and have a sense of community. 

For the majority of iJmligrants, however, acculturating and 

even assimilating into American society seem to be a greater 

priority. 
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The festival of Maimounah, with its lively music and 

public celebratory nature, is not in keeping with "American· 

culture. This is placed in quotes because all immigrant 

groups have their opinion on what that means. For t he time 

being Maimounah is kept by t.he observant religious community 

in the New York area. As this is the case , the celebration is 

evolving into one that is more staid and under rabbinic 

scrutiny. The positive aspect comes in knowing diat the 

tradition is not being lost completely. 

MUSIC 

Rabbinic Trea tment 

By s tress i ng the relig ious significance of hag ha 

Maimounah. the function of mus i c, accordi ng to t he rabbis. i s 

consistent wit h all othe r holidays. The sole purpose of music 

is t o praise G-d. In order t o enhanc e the worsh i p experi enc e , 

l iturgic a l addi tions are rendered through s ong . The 

prohibit i ons against kol eisba (woman 's voice) are upheld and 

public performances are frowned upon . The primary rabbinic 

innovat ion is the inclus ion of p i yutim (para l i turgical poems} 

into the rna'ariv service on shevi' i shel Pesah . 

The beautiful and moving piyutim express joy to G- d. 

praise for G-d ' s creation. the beauty in Maimounah , homage to 
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special tzaddiki m and the corning of the messiah25. A spec ial 

piyut i s added into the havdalah on motzei Pesah. It 

combines wi shes for a prosperous year and verses from Shir ha 

shirim. 
At one time Ein Keloheinu was recited to a special melody f or 

Maimounah. 

The piyutim are rendered in two ways: responsively or in 

unison. Almost all of the verses are in tikbolet fashion -

parallel iambic meter. This component allows for easy 

congregational singing. The leader of the singing rnay be a 

hazzan or various men within the co111111unity. TurOS are taken 

as a knowing kahal allows members of the congregation to take 

the lead. The honor usually goes to the senior members first 

and in time is given to the ycc...~ger men . Thei.e is no break iu 

the singing as new leaders join in. 

It is important to note th.at the singing takes 

place in the synagogue and it is only the men who take part. 

Following havdalah the order of study, which includes the 

first chapters in Mishlei - Proverbs followed by Pirkei Avot, 

can also be chanted in a simple learning mode. 

The range of the piyutim tends not to stray beyond a PS 

25Ibid. 
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(for a complete analysis of a congregational piyut see 

appendix 1) - The opening s t a tement is made by a leader and 

the respons ive repetition from the kahal fol lows. In some 

piyutim , the firs t three phrases will be set by the leader 

and the final phrase is repeated by the kahal. There is no 

harmonizing of the repetitions. rather the voices move in a 

like manner. variations can occur within the octJve where 

young boys of the community sing a PB higher than the men. 

This s tyle of simple melody lines and repetition is 

indicative of the Moroccan sound with regard to the 

recitation of piyutim. 

A group of such piyutim can be found in appendix la. 

CU1tural Treatment 

The folk appeal of Maimounah is most apparent through 

the lively displays of music and song. Since the basis for 

the hag seems to have been forged in villages and mellahs of 

Morocco, the music reflects this type of communal lifestyle. 

Men, women , and children participate in making music 

together. This includes duets between men <lllj women along 

with songs specifically for women. Music is heard in the 

parks and public celebrations as well as in the home of 

family and friends. 
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The songs are mostly sung in Arabic. Since Maimounah is 

thought of as a time when courting begins . many of the duets 

between men and women are love songs . The experience, wonder, 

and joy of longing for another are openly expressed through 

song. Those listening also participate by clapping their 

hands in time to the beaL . 

Songs classified as women 's song can be performed by 

groups of women singing in unison, one lead voice followed by 

responsive chorus, or as a solo. The themes of t.his music can 

range from praise for Maimounah to emotional love songs 

depicting torrid relationships . Often imagery of brat.hers and 

sisters are used to convey thoughts. 

Following havdalah on motzei Pesah it is customary to 

sing · shalom Aleichem" upon entering the home . Some families 

sing this as t.hey approach the festival table while they 

await t.he blessing from the bead of the household. The melody 

sung is different than for Shabbat but by choosing this text 

it provides a special feeling of joy. 

The real party atmosphere through music and song is 

heard on the day of M.aimounah . Bands of musicians set up 

among the crowds who have gathered to feas t on freshly baked 

bameitz . Traditional Moroccan instrumental music is popular 

among native Moroccans and Sabres of Moroccan descent alike. 
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These bands pl ay all day long as different vocalists join in. 

Without written music or lyrics the people have retained a 

heritage of Arabic piyutim, ballads, and folk songs. 

The majority of songs specified for Maimounah relate 

praise for the day, love, success and luck for the coming 

year. and stories of tzaddiki.m. All are encouraged to be part 

of the community by singing and clapping together in 

celebration. 

Musical Style I lnstn.unentation 

The main mode of musical expression in the folk 

tradition is vocal. Displays are rich in color and flexibil-

ity. Both the male and female voices share similar stylistic 

nuances. Embellishments and flourishes between scalar and 

intervallic relation provide the link to the Moroccan sound 

This area of the world has strong roots to vocal music. 

Initially, history shows that young girls were the 

guardians of a musical traditional. Only occasionally did 

male musicians join.26 This vocal music primarily mirrored 

the poetry. Accompaniment consisted of duff- tambourine , tabJ 

- dn.un, ud - lute, tun.bar- long necked lute, nay- reed pipe, 

and jank- harp. As dynasties came and went and Islam rose to 

26Palocb.ilt, Josef, •Music of Many CUltures " . Eliza.beth May, 
Berkley University. Berkley California, 1980. 
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great control and back again the music of North Africa was 

greatly influenced by the transient peoples who inhabited the 

area. The immigrants from Spain, following the Inquisition, 

affected the musical style. There have been periods of great 

musical insight and development of both theory and 

instrumentation of Arabic music. What remains can be heard 

within the voca l and instrumental selections during hag ha 

Maimounah . 

The tonal basis for this music depends on the maqam or 

musical universe in which the piece is performed . Maqaamot 

unlike western scales may contain as little as three notes or 

as many a s several octaves. The character of the pitch may 

change depending on a scension and descension. Quarter tones 

are part of the set intervallic relationship of the scale. 

Although there is no one complete list of maqamot 

a,pproxi.mately fourteen are widely used. In Morocco the 

fol lowing are most COITIDOn : ussaq, Iraq al -'a j am, hjazi'l

rnsarqi, istihlal , rasd, gharibat al-hu-sayn , maya, hjazi' 1-

kabic, isbihan, casd adhil, and ramal as maya . 27 

In this style the instruments attempt to imitate vocal 

characteristics which enable the singer to glide easily 

bet1'lleen notes. The combination of instrumental and vocal 

IDUSic is characteristic of the perfonnances during Haimounab . 

21Ibid. 
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current instrumental ensembles which play traditional 

Moroccan music consist of a combination of the following: 

Ud - a short-necked plucked fretless lute with 5 or 6 courses 

of strings tuned in fourths and traditionally played with an 

eagle's quill 
Guimbri - A Moroccan p ierced tear drop-shaped lute with skin 

membrane 

Suissen - Moroccan lute with a small pear-shaped body 

Rebab- related to the rababah a 3 or 4 string spike fiddle 

with a coconut shell soundbox covered in lamb or fish skin. 

Bendir- North African snare frame drum 

Darbukkah - A goblet shaped single headed drum wi th hollowed 

wood. clay. or metal body 

Naqqarah - Pottery kettle drl.llllS ir. vario~s sizes . 

Diora (deff,gabal) - A large tambourine or single headed 

frame drum usually with jingles in the form of brass dishes 

or wire rings. 
Qaraqib - Metal clackers roughly resembling large double 

castanets. 

Riqq (daft) small tambourines . 28 

The internal rhythm of the piece helps to mold the Moroccan 

style. Most of the solos and duets begin with an instrumental 

introduction. This is often slow and dragged out at a given 

28Ibid. 
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point the tempo changes and the audience responses with 

vigor ous hand clapping. The singer can also begin at one 

tempo and prior to the regular verse or chorus the tempo will 

again increase abruptly . 

Arabic music contains rhythmic modes a s wel l as melodic 

modes. In Morocco only f ive of these rhythm modes have been 

notated.29 Three of these are Sama ' J Thaqil , Masmudi Kabir . 

and Mudawwar Misri . 30 This internal rythmic melody creates a 

sense that is quite d i fferent from western rhythms and 

percussive use . During Maimounah i t is this ifU'ler melody 

which allows total participat ion from the group. Hand 

clapping , playing daffim and other percussive instruments 

bring men and women together to create a festive exper ience. 

Form 

The form of this music has a highly developed melody 

line. Passages are shaded with quick mellismatic runs that to 

an untrained wes tern ear can sound like a buzzing or unsteady 

vibrato. This could not be further from the truth. The use of 

quarter tones , slurs , and repeated tones create a musical 

world that does not relate to the west. There are 

discernible patterns of statements, elaborations. 

29Encyclopaedia Judaica, •Morocco•, Keter Publishing House 
Jerusalem Ltd, Jerusalem. Israel, 1972. 

l01bid . 



r epetitions , and improvisat i on. In fact improvisat i on is one 

of the pr imary characteristics of this music . 

Instrumental ensembles r a rely i nclude more than eight 

players . Choirs of four part harmony or more do not exi st . 

The music is monophonic or heterophonic but not polyphonic . 

Voices move in the same d i r ection when i~ un i s on but no t 

necessarily on the same pit ch. To sing in un ison on the same 

p itch would be uncharacteris t i c of Arabic music. 

The ensembl e set s up behi nd the s i nger and t he 

instrumentalis t s sit on the floor . The mai n singers o f t en 

stand i n front o f the ensembl e and members of the chorus sit 

by the instrumenta lists wi th daffim in hand. The ins t rumental 

melody in the ud o r other s t ring instrument imitat e s the 

vocal line . Pieces usually end abruptly without retarding. 

For the Maimounah celebration the pieces are by and 

large repetitive and melodic . Rhythms are not overly complex 

yet filled wi th a life of their own . This is a time for 

com:nunal singing as such long art solos are not generally 

heard. Exuberance and up tempi songs resound throughout the 

day. 
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I. Fonn 

A. Section A 

YOM L ·y ABASHA MUSIC ANALYSIS 

I . comprised of four shon phrases 

a. ambitusc of I & 2 combined PS 

I . scalar up and down 

2. ends on half cadence 

b. ambituse of 3 & 4 combined m6 

I . revolves around A 

2. ends in ornamented deccnding lhirds from sol to tonic 

B. Section B 

I . comprised of four shon phrases 

a. ambitusc of I & 2 combined M6 

I. begins P8 above on D ~itiation tone <Rn 
2. half cadcnccs to A 

b. ambitusc of 3 & 4 combined P5 

I . revolves around A 

2. penultimate phrase heralds E (HO 

3. ends in ornamented dcccnding thirds from sol to tonic 

n. Function 

A. Section A begins in a scalar motion 

1. it is simple use of P5 up and down 

2. the range remains in the lower register 

B. Section B expands the range to highlight the upper register 

C. Notu in maqaam 

J . DJ is tonic (T) 

2. El is a passing tone (Pl) 

3.Fis PT 

4 . Gis PT 

s. A is recitation tone CRn and upper neighbor (UP) 

6. B flat is UN and PT 

7. C is lower neighbor (LN) 

8. D2 is RT and PT 

9. E2is UN 



UL Rhythm 

A.Tempo 

I . in four 

2. approx. quarter= 88 

3. non-syncopated 

4 . see chart 

IV. Pcrfonnance 
A. Based on current maqaam charts this is in maqaam Nahawand 

B. The piece is a simple folk melody 

C. Section A is congregational 

0. Section B is more expansive and open to improvisation for a soloist 
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Conclusion 

Maimounah is a celebration which the Moroccan people 

have kept for generations. It not only refl~ts a deep love 

for tradition and Judaism but helps define this particular 

group. This is one of the reasons why it is so difficult to 

get to the heart of the matter and find material on th~ 

subject. If one is not born with in the Moroccan corranunity 

there is much hes i tation regarding giving explanations and 

example. Unfortunately an unforeseen evil of cultural change 

has affected this community in recent years and the customs 

are being lost. The young people are not as interested in 

retaining the exact traditions. It is ironic therefore that a 

non Moroccan would trY so hard to secure facts to help in 

slowing down the process of erosion. 

The beautiful music which plays a large part in this 

celebration is vibrant and imaginative. It is proof of the 

adaptability of the Jewish people for where ever Jews live 

they are both influenced and have influence over the greater 

community. Maimounah celebrates life in a way fitting for 

true praise of G-d . seemingly, the rabbinic attitude of the 

day falls short of this concept. By maintaining a 

conservative outlook much of the rich displays which were in 

keeping with celebrations in Morocco are being lost. Men and 

-



women have always joined together in 

to attempt to prevent this. 

43 

it is wrong 

Since many of the piyutim added t o ma 'ariv have been 

written down there is a tendency to believe their melodies 

are •authentic• . By this it is meant that they are the exact 

melodies used in Morocco. There are difficulties in this 

statement for many reasons: The non - observant Moroccan J ews 

interviewed claimed they had never sung these piyutim nor 

would they sing material that was not in Arabic for 

Maimounah . It leads one to suspect that Israeli culture, with 

the Ashkenazic rabbinic stronghold, is dominating all Jewish 

ethnic groups and that over a period of ti.me it will be 

difficult to disti ngu ish between them. Since few of the 

melodies have actually been notated there is no guarantee 

what is currently beard is an exact carry over from Morocco. 

The primary concern at this time is to glean documentation in 

order that future generations may have something to hold on 

to. 

The nature of Haimounah is one which is free to evolve 

and gro\11. It is reflectant of a time when turmoil and 

suffering surrounded their world and the intense need to 

celebrate not only was welcaned but a true m'b.aya. Although 

the conditions under which most Jews of Moroccan descent live 

are free from oppression hag ha Maimounab is also a way of 

-



remember the past. It is notable that this is the commun i ty 

which felt the need to elongate the Pesah season. 
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Through feasting, poetry. and most of all the music . the 

Moroccan convnunity has given a contribution to K'lal Yisrael 

which is evidenced by the adoption of the festival by all of 

eidot ha mizrah. It did originate in Morocco however. and for 

this reason their pride is relived each year at the Pesah 

season. May this music. which is so rich in beauty and 

emotion, become linked with our traditions thereby ensuring 

its survival while enriching the celebrations shared by all 

of K'lal Yisrael. 

... 
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