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I N ~ R 0 D U C T I 0 N 

To say t,ha;t:, the foJlowing pages re-· 

present no ori&:;:.Lnal work were but to make a gTatui..:. 
" 

tous statement. In one sense, however, I am sure· 

th.at originality will not be denied-- to be able td 

have any opinion at all, after consul·t:,ing ·t:,he many 

different w~iters on the subject, is in itself some 

title to originality. 

The Song is perhaps the most obscu~e 

book, exegetically speaking, in the Bible. To 

quote from Delitshh," Wha·t:,ever pri.nciple of inter-

pretat:,ion one may adopt, ·t:,here always rema.ins a nwn,-



I · ·moDuCTION 

ber of inexpl icable pass ages, and j ust. such as, if 

'1e could only und~rst.and them, would hetp to sol v"' 

the myst.ery. And yet t.he int.ef"pret.ation 0f o. hook 

presupposes , from l..ile iJees·l 1h1.in.s, that. t.he lnte1•pre -

t.er has mastered t.he idea of t.he whole . l t ha s 

thus become a n ungrat.eful task; f or however succe ss-

ful t he lnter:nl'eter may he in tl te s e!'rtrate rmrt~, 

yet he will be t.hanked for his worlt, onl y when t.hf' 

conception, as a whole, whlch he adopts ls o.riproved 

of." 

When I t,hlnlc of 01·igen ' s t.wol vc vo1 -

LUDe wo1·k 011 \,i le subject. , a nd ti1e e.i~·ia,y -s.ix ue 1·rnonli 

vn·itt.en by Bernhard of Cl a lrva ux on t:1e r lrst t\''" 

c hapt.ers ( when an unt imely deat.h deprl ved us of any 

further enlightenment. from him on t.h~ subject,), 
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INTRODUCTION • 

not to mention the good-sized library which has• since 

issued from a~rrnan, French and English scholars, all 

exclusi\ ely deYoted to lnt.erpreting and ma.king clearf?) 

th.is boolclet. with its eight. chapters of 117 verses, 

I almost reel that my few pages had better been. left 

unwritten and but for the i 11exorable law governing 

graduation t heses I could never ha.ve been guilty of 

producing them. 

But as the contemplation of t.his phase 

of t.he subj9ct .. may lead us rather to a disserta:tion 

on the ingenuit.y of man in general and Biblical Exe-

get.es in particular, '7e had better proceed rat.hier 

t.o the Song .it.self, contenting ourselves· with the 

remark that a thesis on ° The Literature on Cant,icles" 

?1ouJ d be considerably more amusing and entertaining, 

3 
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if not more instructive, than a treatise on .the 

Song itself.. 



CHAPTER I 

CONTENTS OF T:IE SONG. 

The Song or Songs ls a love song--

a. Minne Lled, in t.he form of a dialogue. Thus far, 

a.t. least., t.he cr it.ics a.re a.gr eed. 

Various are t.he views a s t.o it.a fonn 

and meaning. Some , nota.~ly nerder, have regard9d 'the 

book as a number of det.ached songs, or fra.gment.s hfw-

ing t.he common subject. . " Love"• This theory in it-

self has ut.fferen't aspects, s ome of .i·t,s auherents see-

ing in t he Song oi1l y detached fragment.a while others 

' discover separate and distinct. songs. 



CONTENTS OF T:IE SONG 

That the poem is a wiity,however, 

is evident from the following incontrovertible facts:­

) There ls wiity not only in the general tone or the 

language, a11d the repetition or certain words and 

phrases as refrains, but. a lso in the order or t,he 

matter, as far as there exists any. 

n The same charact.ers maintaini ng the same qualit,ies 

cont.inue throughout, the entire poem, 

I) The poem shows a development-- the sentiment eJt:pressed 

in :0, 7 l s 'triumphantly repeated and emphasized. in 

a l t.ered form in V:a:I,6-7. 

Having decided that the ppem ls a 

uni ty we have now a larger tas k before us-- we 1must 

now settle who and what the characters r epresemt.,ed 

are, and what form our poem is to a ssume. ACC<)r-
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d.ing· ·1:.0 t,il.e ·1Jracl.i t,.io;\al v :6.ew 'there are but, t,wo main 

characters-- a Shulamite (or Shuaamite) maiden of won-

derful beauvy and spotless puri'ty, and King Solomon 

who is enamored of her. · 't'his does not preclude nu-

merous mlnor and unimportant. characters, but. vhey need 

not be considered. Under this hypothesis the poem 

tells the s•ory of how the ma.iden, because of her 

grace and beauty is taken from her rural home and 

broug·jn:, "i:,O vhe palace by ~Olomon, who malrns her h:'-s 

bride. The poem is -vhen simply a declaration of 

mutual love on the part of Shulamith and Solomon. 

't'he more moctern v iew re~resented by 

Jacobi (1771), ( though Ibn Ezra also distinguished 

the King from the lover) recognizes 'three drama.tis 

personae-- The Shulamite, the King, and t,•e ShephPr~ 



lover. According t o this view Solomon, while tre.-

veling .in the north of Palestine sees the lovely Shu­

la.mite and t.a.kes her to his palace , endeavor ing to 

wln over her affect.ions. She remains true to her 

shepherd Jover, who somehow or other, gains entrance 

to the royat harem and she goes with him back to her 

rustic home. The co~d, aesthetic blandishments and 

t he artful compJiments which the King showers upon the 

girl are here brought into marked contrast. with the 

warm, glowing and passionate ut terances of the enrap-

tured lover, who breaks forth · with a .11 the ar dor and 

spontaneity of one brought. up in nature 's school, free 

from t he conventionalities and restrict.ions, the guile 

and mockery of city life. The poem closes with the 

lovers, l.n t .he quiet enjoyment. of their country home, 

8 
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happy and w1i·c,ed, procla:lmiag the triumph of ·t.rue 

love,VIII,e-7.. 

Both of these views rest on the as-

s umption tJhat the poem is a drama... .or tJhis we will 

treat at greater length in a subsequent chapter. 

There is a third alternative presen-

ted to us in the view of Graetz and Reuss. Both 

agree in so far that the poem is to be put in the 

mouth of one person. Graet,z makes the Sllulam~ te ·the 

only speaker, while Reuss puts the poem in the mouth 

of t he vrriter. 

He sa.ys: -•• We g·rant, or much rather, 

we assume from the fullest conviction that all parts 

of the book flow from one and the same pen. We see 

· nothing of an Anthology (Bl LUnenlese) of love-poems, 

• 

j 
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-~·· 

"vfllich a later hand t.r:i.es to wreathe into one. 

Just as little can we suppose that the poet wished t~ 

depict, Love objectively by ·the aid of poet,ic persona-

ges, or by transforming some given outside matter. 

The lover :LS. himself ("the author); i·t j_s his ovm fee-

lings to which he gives expression, and if certain 

detached verses do not seem to fit into this stand-

point, it is because lyrj_c poe-try does not expJ.ain. 

all :i.·ts allusions, does not disclose all it~ secrets., 

Bu-t such pa.~>sag·es are few." He then goes on to say 

·tha;t ·the poem is a collect.ion of independent. idyls, 

such as we find by the hundreds in modern litera·ture, 

and especiaJ.Jy among Uie Arabs. It is, as it were, 

·the ·thoughts on the same subjec·t as ·they occurred, at 

different times to the author. 
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This view does not antagonize the 

conclusions aboYe reached fpa.e·e b) as to the unity or 

the poem. It were an impossible task to make or the 

Song as we now have it, a continuous and eas11y flow-

ing presentation. We find parfa.11e1 cases 1n mo-

dern writings every day. I t is quite possible for 

a man tO- dP.y 't~o write an art icle on a subject, and 

while we coulci not but cal l it a unit, still there 

may he many breo.l{S and jars • Much more can this be 

the case, .if he puts down his thoughts as they ap-

peared to him at different times, or just as he f eels 

in the mo0d for writing. 

Driver is of t he o~inion that much 

violence must be <lone ln rendering s nme few passages, 

on t he view 0f' Graetz and :ieuss. As noted in t he 
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introduction, even Delitsch admits that whatever view 

we·take some passages must remain obscure, so this 

argument can not have much weight. 

--
can not charge the interpreter with the blame if the 

work. as i·t came from the author, or as he finds it, 
j 

contains inherent difficulties. But according ·Lo 

Reuss's view, it seems to me at least, that these 

very difficulties are expected and hence, in so far, 

cease to be difficulties. 

While we thus adopt the view of Reuss 

in preference to that of Graetzi the latter must re-

ceive full credit in that his work preceded Reuss's 

book, and t_,o hH'l. theory, as_ well as his able and con-

elusive refutation of the drama theory R,euss no doubt 

owes much in she.ping his views, which, on the whole 

12 



CONTENTS O"J' THE SO!lQ 13 

seem t.o me to be clearer, more unbiased, and more 

worthy or consideration than any I have so far encoun-

t.ered. But. or this more anon. 

we wi 11 now endeavor, under this 

conception to st.ate the contents or the Song. 

The f lrst thought or canto, or by 

vrhatever naf'!P ~re choose to cal! it, extends from I, 1-

11,7. The maiden seems t o be at the royal court. 

She onens wi t.h an apostrophe to her absent lover (I,4) 

She t.hen speaks of her being brought. to court, but 

never~heless, not at. all blinded by t.he da?. zling sp!en-

dor which t.here bursts u~on her untutored and chi1d­

J 1ke gaze she cont.lnues speaking in endearing krms 

of her humble betrothed. The hri!liancy of the 

court t hen su~~ests t.he contra.st between herself and 
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t,he beaut.ies t,here-- t,he •• Daught.era or Jerusalem ". 

" I am black, but. comely, O ye dll~ht.era or Jeruaa-

lem." Her dark hue, ia due, however not. t.o her 

blr t.h but, t.o exposure t.o t.he sun 1:n t.he pursuit, of 

her vocat.ion of keeper of' vineyard. .Again she 

t.hinks of ·1:.he absent. one, and 1a answer 'to her he 

seems t,o speak praising her glorious channa. In 

. 
t.his strain t.he dialogue cont.inues, she finally t.ur-

ning t,o t,he " Daughters of Jerusalem" and exhort.ing 

t.hem not t,o arouse love t,ill it, please -- not. to 

t.empt her with higher, and to her, unthoug-ht of t~ . 
spheres, but. 'to leave her content with her humbler 

choice . 

The second thott£;ht begins in II,8 

· ai1d runs thrcw.3·h ·0he chapter. She again pictures 
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her beloved one who exhorts her to come away w:l.t,h 

him into the beautiful fields-- for J.o the wi.nter is 

past, the ra:Ln is over aJ.d gone, the flowers bloom, 

the birds sing, and the voice of the turtle-dove is 
• 

heard. The figs ripen on the vine, and give forth I 

fragrance. I 
I 

Here (III,l-5) in the ecstasy of h 0 tj 
! 
! 

love she dreams of her d.ear one, whom she sought in ! 
I 

: her sleep. I 
I 

I 
j 

In contrast to t,h:Ls ·uie rest of 

Chapter III is taken ~ with a pict~e or the royal I 

train as it passes in al! the. ~omp and splendor be- ; 
I 

I 
I 

i 
.. 

fitting one of such high estate. 

As 1r to comfort her ~n their Jowly I 
station anci eradicate any feeling· of envy or regret I· 

I 

I 

I 

I 
I 
I 
' 

15 



CONTENTS OF THE fSONG 

aft.er wit.nessing t.his grand spec:t.acle,t.he lover now · 

breaks out. ( IV,1-V,1) int.o a peLssiona.t.e encomium on 

her beaut.llYo-- she is t.o him a f<>Wlt.ain of gardens, 

a well of llviog wat.ers. Love,, love alone i8 his 

joy, his exist.ence. 

cat,cd wit.h love. 

Drink, O 1rriends, be 1nt.ox1-

Again she dreamH (V,2-8), but. so 

overcome is she by her a rdent. lc>vel"' t.hat. it, is now 

a horrid nightmare-- her hel ovecl is gone and as she 

at.tempts t.o find him, t.he unsymJ>a.t.het.ic and heart.-

less police greet. her only wit.h jeers and blows. 

Recovering from her frighi7, she 

t.hen t.hinks of her beloved 1n antot.her st.rain and in 

V, 9 t.o t.he end of t.he chapt.er she enumerat.es his ·..- .:Ji' 

various charms ma.king, as it. were, &."l invent.ory or 

• f --------

ie 
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his manly beauty, ending with a plaintive s iitgh that 

he might, be near at hand, rather than be forced to 

remain away feeding hi's flocks. 

The poet then changes the strain, 

and as if tn answer to the foregoing he breaks 

in praise of her beauty cbntrasting her virgin sim-

plicity with bJ:i.e artificial and conventional life 

of the count ladies. 

In a fragmentary way we are then told 

how she ha.s wandered unawares among the royal retinue 

. I 
and was at once the object ·!l)Ii\.' universal at,tent,ion. I 

The lover calls her back, and indignantly cries out, 

" Why wi11 ye look upon the Shulamite as upon the 

I 

! dance of Mahanairn " ,(VI, 13). 
l 

His indignation, giv-

I 
I 

i ing way to h~'S admiration of her beauty, which now 
I ' I 
I 
! 
I 

! 

--.L 
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st.r1kes him more t.han ever, in t.he follC'w1ng ver-

ses Vll, 1-S he i'~ves a cat.a.logue or her volupt.uo1ua 

charms, unt.il she st.ands before our ime.ginat.ion as 

a model, before which t.he most. perfect. work of a. 

'Phidias or Michelangelo pales 1nt.o insignificance. 

Desp1t.e t.he pervading air of sensua.!it.y, approaching 

even t.o grossness, we can not. but. admire and wonder 

at. t.he marvelous heaut.y or t.he irua.gery, and t.he f P! :!.-

cit.ous and st.riking choice or ex~ression. 

?r·om VII, 10 ·t,o t.he end of t.he poc3m 

w:it.h but. one :int.errupt.ion t.he maiden alJa,in gives e:<-

pression t.o t he fervency of her at.t.achment., at. t.he 

same 'time showing t.he most. exquisit.e feeling of vir-

gin modesty and virtue . .. O t.hat. thou v.·ert a bro-

t her "-t.hen could 1 give unrest.rained expression t.o 

18 



CONTENTS OF TiiE SONG 

my loYe, and not. be f orced t.o suppress i t. in t.JiP. 

pre~ence of ot,hers . 

Verses 8-14 in Chapter VIII must be 

explained a l i ttle more in detail. After proclaim-

ins t.he ineAtinguishab~. e nature C'lf lC'lve a.nd i ts tr1-

wnph over r iches, luxury a.nd jealousy (VIII,e-7) 

Shulamit.h spea ks of her l ittle sister, picturing t he 

perils t.hat heset her and uondering whether she CP."'l 

avoid t.hem as she herself had done. (VIII,8 and 9) 

As ~f ~il emphas ls or t.hi.s t.hoU&·h.t of 

t.he ultimate t.r iumph of chaste and t.rue love over 

out.side i nfluences, she then (VIII,lland 12) men-

t.ions King Solomon's vineyard and wealth contrast.ing 

t.hem with her own humbler vi.."leyard (herself ) and as 

a fi t.ting ending to the whole (VIII,13 and 14 ) calls 

.. . . -... 

.. 

19 
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I to her shepherd lover to come in his lowly but ho-

nored capacity as a simple rustic swain and claim 

her as his own. 

• • • • • • • • • • • • • • • • 

On the arama.-theory VII,1-S is utter1y 

unexplainable. The Xin~ cannot utter these words 

as flattering cajolery, as (if indeed he speaks a.t 

all) he says her eyes frighten him. Jl'U!>t,her, if it 

is the K1n.s· who spea.l{s (and she spurns h1s advances) 

we would expect her to answer quite otherwise than 

she does, in joyfully calling to her beloved. Those • 

who want to hold consistently to the dra.aa. theory 

must utterly ignore this whole passage . Some claim 

it is an interpolation. As W.R.Smith says,"It is 

remarkable that the only passage which can hardl~ ~e 

reed from a charge of sensuality, hangs so entirely 1-

1 
I 
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l oose from vhe proper action of the peem." 

I see no justification of omitting it. 

Sensuous iv ia assuredly, but the whole poem is con~ 

ceived in the same spirit. It is the mutual exchange 

of r eeling h~tween two pur9 souls who feel no need of 

restraint . This passage but typifies the whole 

poem. It is s ensuous, even, if you wi ll, to gross-

ness, but t here is a charming air of guilelessness 

and na i ve s implicivy such that, ~o him who finds ob-

jections on this score we can only say " 'T'he mind is 

ivs own place, and in itself can ma.l~e a heaven of 

hell, a hell of heaven ." 

I see no reason to try to explain 

or excuse the language or the poem. Once we attempt, 

this , it no longer deserves our consideration at all. 
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Any such attempt. degrades the book, placing it on a 

level with the modern French scltlool of realistic no-

vels or that English phase of t.h13 movement. represen-

ted by Wilde and Beardsley. 

itself. It needs no apology. 

It is (inconceivable how any one should 

deem such apologles necessary. ln a poea of this 

nature where the chances are so manifold to descend 

t.O lower levels the beauty and eixquisit.e delicacy Of 

the whole leaves room for but ohe or two alternatives: 

either the author was . ·t,oo pure-minded to harbor aby , 

sucb thoughts, or he ca? '?fully and studiously re-

pressed them. 

Such is the Song of dongs-- a simple 

love soil&'• The aut.hor revell~lcS· ln the l>eaut.ies of 

nature brings before us a most_d<~lightful panorama. 

I .. 
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of COWlt.ry life; the snet,, fragrance Of the flc,wers, 

breathing their perfume over a land smiling wit,,lll c<;>n-

t.entment, wit,,h the :,irds chirping forth t,,heir aorngs 

from trees thick vrith varied foliage, and offering 

sootning rest and shadow under their spreading 

boughs; the goats resting on the hills and the ga­

zelles leaping over the mounta.ind or feeding among 

t.he lilies~- all t his is brought out with so fine a 

touch that we almost feel that we ourselves are t lh.e 

lov.er resting in the vineyard or beneath .the spr13ad-

inf orcharda. The balmy influence oa the soft, ver-

na l a ir,st.eal s over us,and rude and jar ring is the 

shock when we a re aroused to find that "'the day jls 

cool and the shadows flee away". 

The Song is the first of the f ive1 

23 
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"Megillot.h\s" and 1a assigned t.o be read on t.he eight.h \ 

1 
day of t.he l'assover feast,. The t.radit.1onaJ. ex~lana-

t.ion of t)his is t.hat., according t.o t.he Targum int.er-

pret.at.ion, it begins ~ the departure from Egypt. 

~~J:J~,~~ q~~(}.J-J 

~~,.,w ,!J~j ~~(}~. 



CHAPTER IJ~ 

CHARACTERS. 

lt may seem peculiar first t<? give 

the contents of a book and then s,ettJ.e who and what , 

he characters are .. I have done1 this, however, ad-
1 

i sedly. I f elt that .in discussing the book the 

irst thing to be done is to state the problem. 

his I deemed could be best done, by giving first, 

s far as possible, an i dea of th1~ boolt before us. 

hus the problem becomes to the r~;,ader, should tpere 

be one, something vital-- he can see from the 

itself what> 'the problem is w1d then he sees the • 

- . . 
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4 
need to solve it-- and~1s not as in the ot,her case 

first given the problem t,o solve and 'then find out, 

that t,here is a book which gives rise to ih1s proble,m. 

We 'touched somewhat, on this point or 

characters in 'the first, chapter but only in outline. 

Those which could be inferred from the direct lan-

guage of the book itself are 1) Shulamit~, 2) Her 

'Lover, 3) King Solomon, 4) The "Daughters of Jerusa~ 

lem" 5) Her brot.her .and S) her yoWlger sister. 

As t.o what the commentators make out 

of 'these and how t hey a rra.hge 'them we will more fully A 

in Chapt.er IV. We are concerned now simply t.o es-

t ablish whe are t.he active characters. As for the 

younger s'.Jtster and the brother, they can hardly be 

said t.o be characters at all,-- the former is merely 
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mentioned once (VIII , 8) and that too at the very endj 

of the poem ; the brothers are alluded to but once 

, in 1,8 and in a casual way at that. She does not 

,, ! 

, even speak of them as brothers , but merely as sons of 
,, 

my mother. I 
. I 

~ 
Similarly 1 can not see how King So- 1 

I 

lornon can be called a"cha.racter" in any way. We 

find the King mentioned 1mpers4nally in I,4 and a-

again in I, 12; 1n III,e-1i we find mention or King 

Solomon but. only 1n a descript.ive way; f inally we 

have h~ mentioned again in VII,11. The sligh~est 

cons ideration of these pa.ssa€)S must tell us that, 

without the aid of a lively imagination or a very deJ 

cidedly biased judgment, King Solomon is assigned 

no active pa.rt,. He is simply referred to and tha~ I 

I I ~ 

I 
i .. 

! I 
I I 

1 
1• 1 I! .. . .. L 

I 
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in no very complimentary way. There is absoJ.utely 

not the slightest hint that. he speaks at, any time or' 

ls intended as a speaker. 

With the doing away with the King's 
I • 

personality t.he "Daughters or Jerusalem" as a cho-

rus or group of court 1adies are a l so set tled. If 

the Kin~ does not appear then the coUrt has no place 

in our consideration. The whole court. scene, King, 

chorus etc. is but a figure-- a picture which un-

fortw1ately the rays of an ever brilliant. imagina'tion 

have indellbly pho'tographed on the minds of many or 

the commentators. 

', There remain then only the Shulamite 

and her shepherd lover. These are in fact the 

characters or the p0em-- not in the sense, however 

. 
: ' 

' 
,' 

' . . ,. .· . . . 
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of speakers in a dialogue or play, but as we endea-

vored to show in the ~rst chapter, simply as re-

presentatives or the poet's feelings-- ·he himse~r 

heing the lover. The transitions are too abrupt 

for a dialogue, and while · in the main we aight adopt 

Graetz's view that it is ~he Sh*lamite who speaks 

vhroughout, t.,h~re are several Jia.Ssa[~es (notably 

VlI,1-9) which are inconsistent with her modest and 

retlring maidenhood. lt ill therefore the poet 

who s~eaks throughout, his thoughts flowing according 

to his mood. 

. . . . . . . . . . . . . . . . . . . . . . . 

....... .... . . .......... I 

.. . . 

29 
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AUTHOR AND PLACE OF COMPOSITION. 

!!ere again we meet. wl'th difricuJ.t,y. 

lt. is t.rue t.hat, 'the boolt is en'tit.J.ed 'the " Song or • 

... 
Songs which is or Solomon ", but. unfort.w1at.ely in t.hits 

a ge where tra.dit.ion, of it.self, has lost. it.s weight., 

we need some st.ronger evidence t.han 'this. In t.he 

absence ol Solomon's own autogl"Etph, and a.s there are 

no witnesses to t.est.ify t.o t.he genuineness or the t.i'tle 

we must fall back on our general knowJ.edge and ree.-

son. On th~se grounds alone we are abundantly 

. . . 

30 
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AUTHOR AND PLACE OF COMPOSITION 

' 

justified in stating at the outset that Solomon 

wa s certainly not the author. 

As we l earn from other sources--

•Koheleth, Proverbs etc. Solomon, was 1n Jewish liter-

at.ure a sort of stock character. Hia name being 

synonymous with wisdom and grea t.ness, all that was 

misunderstood or st.rikingly peculiar was ascribed to 

him. The leg·ends extant. concerning him and the 

t.ales reported of him in the Bible, were orteb the 

sole grounds or ascribing t o him the authorship or 

a book. 

Internal evi debce makes against 

his authorship in this case. It is scarcel y likely 

that as the author he would have r epresented himsel f 

in s uch a light. As ~euss humorously remarks , 

- I 

· ' 
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I 
h 

~ Solomon is supposed to be at once both author and 
I 

Delitsch discusses the headinf-

in a very learned and scholarly manner, showing that 

it means " The Song of Songs composed by Solomon" 

.lie then continues that"the dramatized stor·y, or the 

fable of the melodrama and its dress, altogether 

correspond with the traits of character, the favo-

rite turns, the sphere or vision, and the otherwise 

well known style or authorship peculiar to Solomon. 
-----------------------------------------·----------
The modesty with which he here styles himself simply 

•solomon' a nd not as ln Proverbs and Eccliastes~son 

of David ;' King of lsraelf,"al so make for his being· the 

author. We give these a rguments f or what they are 

worth-- no criticisa is necessary. Del itsch admits 

tlowever that the peculiarity or construction i n the 
•1~,---~-- - - -- - - . --

.. 
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AUT toR AND PLAC!i OF COMPOSl TION 

use of the sl t'or.,W• is an objection t.o 'this con-

cl us ion. 

The conclusions of modern Biblical 

criticism would settle in rio uncertain terms the :ld-I 
admissibility of accounting the authorshi~ to Solomo,. 

Some of the m<'re cons~rve.t.ive cr1t .. 1cs unahl e to cut. 

loose enti1·ely from the bonds or 'tradition, while 

forced t.o reject. the Salomonic aut.horshi», as a com- ' 

promise between their fait,h and their reason ascribe 1 

the book ti>. " a friend or .._l,eao4..~living in northern 

Pa.lest.ine ''. That. Solomon was not the author we 

are certain, but who he really wa!: is one of those 

Wt 
questions which are doomed perhaps never to know. 

A 

We can only conject ure where and l>fhen he wrote. 

The language and scenery described, 

• ~· • • I 
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~ 

. si11ce we have no historical facts related, must be 

our only guides in determining the !)robable pJ ace orl 

composition. The zenera.1 consensus or opinion on 

the subject is that the peculiar dialect, the fresh-

ness and beauty of the language and the scenes 

' 
described point to northern Palestine. 

I 
" Granting ~11 this we have by no 
It 

I 
meanj 

•• set:t.led the question as to the author. It is quite 

... 

' 
possible that even as a native of .Jer,\ISalem or for 

that matter of .Egypt, he cou1d still have written a 

poem the scane of ~hich is laid in Northern Pe.lestin~ . 

The allusion by the auth0r to differj 

ent locali~ies,(e.g. Kedar, En-Gedi,the valJey of 

• Sharon,Bether,Leba.non, the Hills or Gilead,the Armoryl: 
I 

or David in Jerusalem, ~' Senir, Hermon, Tirzah, 

. 

• 

'\\Al I 
____;_____;;___ __ ....;..~---· 
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AUTROR A.WI> PLACE O~ COMPOSITION 

Ma.ha.naim, Reshbon, it.he'Tower of Lebanon looking 'to-

ward Damascus' , Carmel, Baa.1-!iamon) in a way which 

suggests familiar knowledge or them, seems 'to me t.o 

prove litt.le regarding his residence in 'that. loca-

11ty. 

Could we not on similar grounds sup~ 

pose Homer, Virgil, Dante and Milton to have writ.t.en 

hoth in ifeaven-- and hell ? 

The poem is much too short t.o war-

rant us, on suck slight grounds as are enumerated 

by the critics to sett~e the question of aut.horship " 

and place of composition in any satisfactory manner. 

The mos~ we are warranted in saying is 'that. it was 

written by some unknown poet, probably in northern 
----~---

.. 
Palest,ine. 

! 
~· 

I I 

,, 

. .... . .. I 
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CHAPTER lV 

' 

S T Y L ll: A N D FORM 

,. 

I • 

' 

We have already genera11·Y charact.erj zed 

the st.yle of t.he poem as light. and. graceful, beaut.i-

ful in diet.ion and rich in figure. The use or wor-r".s1 

is peculiar. First. we not.e 'the cont.inual and 1nvar1-

I 
able us e of t.he pa.rt.icle tU in pla.c.e or t.he relat.ive 

I 
I'' I ~\!)~'. besides t.he frequent. recurrence of words sel-
' 

A~'/'f'#Oill. J 
dam or never found in ot.her part.a of 'the Bible. 

Most. or t.hese words are common in Aramaic. 

I /. 'J,L_ ~ '~ "1 ~ ~ l:J'~'I# iJ 1'11/ 

I ~~ 
I 

I I 
-if~· 

. . . . 

I 
I 

' 

' 

' 

' 
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STYLE .AND FORM 

To these must be added the numerous 

plan'ts and flowers mentioned, most of which are of 

rare occurrence, and some Of Which are very d1ffiCUl1 

t.o explain. Oft.en t.h.e best we can do is to t.ra.nscri~ 

t.he Hebrew name into the vernacular. 

The commentators a.re ri.f1e with q-.-
They are l 

I 
I traced to Aramaic, Phoenician, ca...-ldtish, Hindu, Pel('-- ........ _ 

sian, Arabic and Greek. 

The foreign words are, according t~ 

Driver, such as might have been brought in through 

olomon 's co~lAeGt.ions w!t.h the East, and the :fact. or 

so many words uncommon t.o the Hebrew being readil y 

explained by t.he Aramaic, combined with the general 

Purity and bright.ness or the style, decides, in his 

.37 
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ind,t.hat the poem_. is or the Nort,h-Israel dialect • 

• R.Smit.h, Delitsch, modern cri'tics generally,and cer-

inly all the more conservative writers concur in this 

view. 

" There are however some objectios ~ 

to this view. If once we can discover Grecisma in 

the book, we have to say: either they are interpo- \ 

lations or else the book can nob belong to thia dia-

lect. or age. 

" .,..,., ...... l. .. sure. 

That such can be found is reasonably 

General knowledge Of 'the style or 

'the Old Tes'tament Yrill avail us l · ttle in consideri.'l&" 

that of the long. The difference is very marked , 

and besides the Song is so short, that we have scarce-

ly enough to make a good working basis. Comparison 

I 
• 
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ST!LE AND. !PORM 

\ 

, between its style and that of o~her books is vi~ua.11.y 

a game of hicte-and-seek. In Psalm 45· and 1n Hosea~ 

w.R.Smith sees some approach to the style or image-· 

ry of the Song. I was unable to discover any suchl \ 
I .1 

similarity. So much for the Style. 

'"' l't remains for us to discuss more 

fulJy the form or the book. This we will now do 

somewhat more 1n detail than was attempted in chap~ 

I ter I, where we were conceived to state only so much 

as was abso1 ntJely necessary to explain our position • 

Let us first enwnerate the fifferent possibilities 
. j 

~nd then discuss them in turn. 

1) Fragment theory 

a) Stray fragments found here and 

there. 

39 
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STYLE AND FORM 

b) Dist,inct, and complet,e songs joined 

t,oget,her. 

2) Drama. t,heory 

a) Act,ual drama. 

b) Dramatic poem 

3) Simple love poem t,heory. 

In chapter 1, I have touched on the 

fragment theory, sufficiently at, lengt,h, and as it,s 

supporters were .never many
1

and are now very few~I 

wi l l not discuss it, further here, as such t,reatment 

would dlntolve mainly a list of names, which will be 

more in place in chapter VII. 

The drama theory is the one most 

idely held, and in it.s defense could be marshalled a 

ong line or cr1t.1cs forming so famous and imposing · 

40 
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I 
I 

a company t hat. on t.he st.rengt,h or t.heir names a l one 

we might. be deterred r~om seeking fU!7ther ror any o-

t.her t.han t.his explanation. Whil e however, they 

agr ee that t.he book is a drama, their ideas as t.o to 
I\ 

what. extent. it. is so, what. t.he divisions are, wh~ 

are t.he characters, and what. t.he idea t.o be conveyed 

i s , a re so different. and oft.en so 9onfl1ct.ing, that. 

we might well say to begin w1t.h,t.h4~best. argument. 

atainst. t.his theory is t.o read t.he views or t.he Ya-

rious advocatell. 

Before we run the risk or losing it., 

by entering this mazy labyrinth, let. us first. use our 

reason a littl e in the matt.er. What. a charming ·and 

s1gn1f1ca.nt drama we can ma.lee out of 116 ver ses! 

l am afra id we would have to use the commas , periods, 
.. 

I . 

I 

I 

. . . . . , - .. I • 

' 
' 
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and perhaps more than a.nyth1ng eJ.se / the spaces bet• 

vreen t,he lines. If we made the time bet.ween the ac~s 

and t.he 1nterm1sssions long enough we might get, alOili' 

provided-- etc. 

Aside from the absurdity of a drama · 

wh.ich would be ave+; before we had a cha.nee to read t. 

t.hrough t.he program and adjust our glasses,we must 

begin by having material for the plays . . In vain we 

search for it in the song it.seJf. His must be a 

wonderful genius that can construct. out of a s1mp~e 

!i nterchange of professions or Jove, a complete drama.. 

J'he most that reason would allow would be a short 

pialogue forming but an episode in a scene.- Search 

ow we may, a.1d we will fail to find e\ en t.he first es-

' senti als of a drama., much less the completed product. 

. . 



STYLE AND FORM 

ln Cha.pt.er ll we have shown t.hat. if 

we folJ ow o.ur reason and t.ake t.he bopk as it. st.ands 

before us, but. t.w·o act.ual charact.ers appear; st.ill 

our friends of t.he draaa. t.heory are not. cont.ent.ed 

w:&.t.h 'this, bn't in addit.ion t.o making every na.me men-

t.ioned a chara.ct.er--· solomon, t.he court. ladies, t.he · 

I 
Shulamit.e's brot.hers, and her younger sist.er, t.hey j 

suppl>~·-- (whence I can not. even ima.gine) a first., se~ 
I 

cond and third cit.izen, a villager and what.-not.. 

,c\ft.er reading t.ne poem it.self it. seems t.o me t.hat. the 

mere mention of these t.hings shows t.heir ab•urdit.y. 

so much for the t.est.imony of the boo~ it.self. 

tr we revert t.o our hist.orical know-

I 
ledge we have even st.ronger grounds, if possible,for 

I 

reject.1ng t.he drama t.heory. Curiously enough those 

43 



who ma.int.ain t.his view dat.e t.he book as early as· frofD 

800-1000 B.C. Now 1n t,he first, place I have been I 
unable t.o discover t.hat t.he drama finds a.by place 1ru 

the genius of nebrew literature, nor do I know of a.rw 

drama from the period coeval wi'th 'the Biblical boo1:s! 

'tha't has come down 'to us. But even laying aside 

t.his are;·ument., did even .the Greeks have a.ny such t.hipg 

in 'their li'terature as early as the eighth century I 
I 

B.C.? lf Graetz were to claim the book as a drama 

he wou1d be entitled to our respect.ful at.t.ent.ion as 

he places it at a period (280 B.·C.) when 'the Greek 

influence might, have made · such a t hing as a Hebrew 

drama possible. His reason however wonld not. a11"-:-

of his so bons1dering it. 

Even t.o-day t.he Jewish i 'eniu.s does 

.. 
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• 
not. seem DO r\lll much in t.he dramat.1c line.as is t.es,. 

t.ified by our numerous "Purim" and "Chanukah" plays• 

What possible sanct.1on can be found in reason for 

regarding t.he Song as a drama., ~pa.rt.1cularly by men 

presumably so well versed in Hebrew and Sem1t.1c lit.~I'-

ature is to me inconceivable. 

In 1t.s pract.1cal working we meet. • a-

gain wit.h new difficult.ies. In t.he poem it.self we 

have no'intimat.ion of act.s or scenes or who is 

speaking. This is left. t.hen for t.he ingenuity of t.he 

crit.ics to dedide. We might. write a fair-sized book 

showing how ingenious they have F~own themselves. 

Of course each one has the only right plan, but how 

little tho.se plans agree! The acts, the scenes, 

and even the charact.ers are differently designat.ed. 
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Reuss gives a table representing in parallel colwnns , 

t he arrangements of Jacobi, St.aefdlin, Ewald, Boett- , lv 

cher, Hitzig and Renan. we need make no c·onnnent. 

When one reads t.he different CODDDent.at.ors and no~es I 

t.heir criticisms or one another's views, we are t~mit-

t.ed to ask with Cicero " Ubinam gent.iwn sumus?" 

Ea.ch O.ile seems t.o delight. in showing what. big fools .. 

all the others were. We are tempt.ed, in this at. ~ 

least., to declare that. all were right.. 

Recognizing s ome or these difficul-

ties the more recent commenta.t.ors say the book is a 

drama.tic poem-- it never was intended for tJ e stage. 

To begin with we must repeat that t.he History or Heb­

rew ~iterature militat.es very. decidedly againdt t.he 

view of a Hebrew drama. 4side from this however, 
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the poem itself must be patched and smoothed con-

siderably to satisfy this view. flhe tl'B.nsitiona qre 

too abrupt and frequent, ant the logical 

is hardly strict enough for such a poem • 

. 
that the Song is nothing more _than a simple love 

song. \Te can only repeat here the view already 

vanced-- the author is practically thinking on pa.per. 

As he fe l t in the mood he put down his thoughts 

and having either no time or no inclination, or pen-

haps ne11er intending it !'or "publication" he never 

revised thework. There is but oae other l ·'S'ical as-

sumption we can make __ the poem is a fragment-- but 

i n another s ense than that intended by Herder and h~a 

followers-- it is all that is left or what once 
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larger work. 

Taking, however, the view as set down 

by Reuss, and which I have thought, the best to adopt~ 

we have the f ewest difficulties to overcoae. 

not rack our brains concerning who or how many are 

characters, or wher e the acts and scenes begin in 

order to reconcile th~ workings or our imagination 

that the poem is a drama., nor on the other hand, in 

order to find the separate songs of which it is l"lade 

up need we discover interpolations here, and omissions /\ 

48 

there. The interpolatio.t1· theory is always a dangeroes 

one. Only where it is pa.15·ent to c.. 1.1 and readily per-

cei ved ought we resort to it. After all 1~ depends 

a great deal, if not entirely, on our preconceived 

point of view, whether a passage is an interpo~ation 

r · • . . . 
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or not. lt is not a lways advisable to make things 

t oo smooth. There are, of course, exceptions 

but in the main,the more difficult the passage is 

or explanation, the more probable 1s it that it is I 

genuine. Le~ us ~hen ~ake ~he Song as we find ~ 
it, a nd if, despite a ll the difficulties encoun-

tered, we still can draw a reasonable, if not en-

t1rely satisfactory, meaning from it, we should be 

content. The idea is, or shoul~ be, to under-

stand and expla in the Song itself, not to test our 

illE;'enuity hy attempting to see how much we ca n get 

iut of it or read into it. The s1mi.1est and 

straightest way is the best. Most of t he diffi-

cult~ is manufactured . We try to make something 

great and imposing out of something very p!ain and 

49 
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simple, and na~urally enoU&"h, ~he a~~emp~ fails. 
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C HAPTER V 

DATE OF C 0 M P 0 S I T I 0 N 

It seems to be an unwritten :!aw 

among the commentators, that it is a crime t o 

wr.1te on ~ bool:: of the Bible and not give a decide 

answer on ever~ point. It sometimes he.ppena that 

facts stubborn1y r efuse to gi ve t he required cob-

cl usion and t hen the opinions of the critics,del1ve ed 

with all cert.ainty and aasurance,are only a collectf on 

of guesses. So it is 1n this case. Here however 

we are remarkably fortunate. Almost al l tastes 



DATK OF COUPOSITION 

ca.fl be s u1t.ed s 1nce t.he var1et.y 1s al!Dlost. Wl11mit.ed. 

\f e can pla c e t.he dat.e anywhere bet.ween 1000-204, 

and we need .lot. be afrai• t.hat. everyone wi ll laUBh 

at, us-- what.ever guess we make we will be sure t.o 

find some one who concurs 1n our opinion. 

Bein~ but a novice , I will 

opport.unit.y of d OL"lg now, what. perhaps 1n lat.er 

years I f!!2.Y not. dare-- admit. ~hat. I do not. ~.now . 

The mos t. I can do is t.o join t.he ot.hers and make a 

5uess. Before doing s o let. ~ . : ool'. around e. l 1t.t.le, 

and survey t.he f1eld 1n o rder t.o see just. how much 

such a conject.ure i s wort.h. 

To simplify ma.t.t.ers, ;re can a r range 

~~e p~ss1b11 1t.1es under t.hree or four headings a n d 

:xam1.ne each. We have scarcely t,he t.1me t.o cons1-

52 



~ATll: OF COMPOSITION 53 

der ~he varieties. Pirst, of course, comes the view 

of t.hose , who adopting the Solomonic aut.horship, ~1cee 

the date about 1000. We need not dwe11 on hhia point 

as from what has preceded, we ca.n be reasonably sure 

that. this view is untenable• 

Others again, discarding the view 

that. Solomon was the author, place the date between 

1000-850. Differ«tnt reaaons are assigned by t.he va-

rious authors who t.ake this standpoint. The argw. 

ment.s above mentioned in chapter III, used to pro,•'J 

that the poem was written in Northern Palestine, a.Pe 

also made use or t.o est.ab11sh t.hf• dat;e at. somewhere 

bet.ween 1000-850. 

Some see in t his poem an intention 

t.o decry t.he over-luxurious extravagance of t.he court., 

. . 
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I 
emphasizing on the other hand, the pure simplicity ,of 

count.ry life. 

Others see in the poem reference t 

the break in the Kingdom between Rehoboam and Jero 

boam. If such t endencies can be shown, we could et'-

t.ainly, on this gro wid take this date. We fail, 

however, to see any such allusions. 

The theory that the Song was a 

I collect.ion of the songs of Solomon arranged and edt ted 

later by the " Men or Hezekiah " based upon the 

Talmudic statement to that effect, is deserving or j 

little attention. This is onl y one or many ;noth 1r 

similar atatement-- purely mythical. The evidence 

derived from the Midre.sh and the apocryphal books 

is equally wideserving ai:~any ser1ou.s 'thought; it 



DATE OF COMPOSITION 

is purely traditional and based on no histor~c ground. 

The other extreme, represented by he 

views of Graet.,z,and, more recently, by Dr.Wisef 

places the book at 280 and 221-204 respectively. 

Most critics object. to Graetz's view as too late, 

and of course the same criticism holds with greate~ 

force in reference to the opinion advanced by 

Dr.Wise. Man.y who hold this objection pronounce 

t.he book " late " but not quite so far down aa Gra~z. 

Ris main argwnent bases on the tac~ that he find 

Gz·ecisma in t.,he book. In one case at least, this 

f\ f p q "'DI r. lo.. '{iew seems to be correct . ' ...... ' 

The argument as to the date of the 

composition of the book is to be fought out. ma.inly 

on the line 0f t he language. The other arguments 

55 
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avail little except in a cwnulative way. This is 

not the kind of ~rgument possible here, as the numb~r 

or facts that can be marshalled 1n all departments 

is notJ great. 

The authorities differ widely as to 

the origin of much of the language, but against the 

standpoint of those who contend for the earlier com-

position, I think we are justified in Demarking that 

the influence of tradition has no small pa.rt to play 

in the making of their view. Peeling that Graetz 
1 

has succeeded in finding Grecisms, I am rather more 

. inclined to Jean to the later view. 
I I would however 

I 

rather find the date somewhat earlier, for reasoaa 

which w1J l appear more fitly in the following chap-

ter.(1 .. os) The most plausible conjecture then, that I 

I • 
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can make, since cert.a.inty is out or the question, 

is t.ha t. t.he book was written sometime during the 

period or the contact between the Re"rews and the 

Greeks; perhaps at the beginning or this pe?'iod. 

. . 
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C H A P T E R VI 

C A N 0 N I C I T Y 

The word canon, and the exact ideJl 

connoted by the te .m, is very uncertain. Much has 

been written on the subject, but the concl tis ions 

reached are by no means beyond the pa.le of doubt,. 

Therefore before deciding anything about the canoni­

city of the Song we must first try to get as clear 

a concept.ion as possible, as to just wha· we under• 

stand by " Canon "· 

. . . 
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The word seems first. t.o have had 

t.he meaning or " rule " or " regulating principle " 
I 

and then or a list. or books carrying out. t.his rule I 
or embodying this principle• 

I 
To Ezra is accredit.et 

t.he first. f ormat.!on of t.he Canon, and he is supposeJ 

t.o have done lit.~le more t.han edit. the Pentateuch. 

The second Canon is attributed to 

Nehemiah, ana includes t.he work of •zra plus the 

have a definite allusion t.o the second Canon. 

Ben Sirach presupposes it.a completion. The second 

canon appears t.o have been partly gradual in its for-

mat.ion. 

The third canon seems to have been 
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• ii 

settled during a period or a century and a half. 

We have mentionw&ede or it 1n Ben Sirach, but the --
alJ usion is very vague. Neither l'hilo nor the New 

I Testament givesus any exact information, the lat~er 

in fact making no mention whatever 

ther, and Ecc1esia&tes • 

eo 

I 

\ 

... Josephus, toward the end or the finst 

century, mentions what appear to be our present books 

though he makes t,he nlDDber twent,y-t,wo rat,her t,han I 
twenty.-f our. 

With the first and second canon we 

are not much concerned here. We have only to teal 

with the third. Its history, as far as known,is 

very uncertain. That it did not possess the same 

sacredness as the other parts ~r the Bible is seen 

r . 
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from the rac~ that so ma.ny effort.a were ma.de to dro 

some of the books. Indeed several books, the Song 

being one, were relegated to the class 

or •• Ridden Books " 

At one time, when the Sha.ma.i factio 
r 

were in the majority, they absolutely excluded Kohe 

let. This action was later rescinded by the follow-

ers of Hillel who declared that both it and the Song 

" pollute the hands "• 

The Alexandria.n arrangement differed 

from the Pa.les~1n1an, and in the Septuagint appea~ 

some port.io~s not adopted in the Palestinian canon. 

So loose and uncert.ain was the third canon that Zun • 

relates that about the fourth century even B~n Sire.ch 

was i ncluded in the Hagiogra.p~. A further proof 

.. . 
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of this uncertaill'ty is ins·tanced by the fact that i· 

the Vatican manuscrip·t we findl the Apocryphal books 

inserted between the later canonical ones. 

We s~e then how uncertain is the de 

termination of what constituted ·t,he reasons for ado, -

ting the book into the canon. Regarding the first 

two divisions of it we can confident,ly assert that 

their deep re1ig·ious import stamped ·t,hem as sacred. 

With the loss of nationality, the 

¥ebrew literature seems also to have declined, and 

we might find much to just,ify us in the belief that 

the books comprising the third canon the "Kethubim" 

owe their sacred character to ·t,he fact that they 

·t,he last remnants surviving from the glory of forme 

' 
days. If' t:riere was any more ex·t,ant, the severe a:i(l 
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constant persecution or the later Roman rule, durinQ' 

which so much or the literature was destroyed, must 

have annihilated it. This discussionm may be deemed 

unnecessary, but it is of importance in determining ! 

our view or the Song. 

So doubtful are the reason• for its 

83 

appearance in the canon, that. Reuss in his introduc­

tion to his comment.a~, says that. he hesitated at. first 

to treat. the book at all. This was the sentiment. 

even among the Rabbis as can be seeb from the discus­

sions concerning it. in the Talmud. Though the dis­

putes end in declaring that, the Song "pollutes the 

hands " (and is t,herefore sacred) and Rabbi Akiba 

asserts " No da.Jl in the whole history of the world 

is worth so much as that on which the Song was wri~-

... 

I 
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ten for all the Kethubim were holy but the Song or s , 
songs most holy •• much room was left for doubt. , 

The very vehemence or the assertions make us suspi 
\ 

s 

cious that the opposition was great. I The conse!"V~-

tive critics like Delitsch and Zoeckler appeal to I 

these sayings in favor or the unimpeachable sanctity 

or the book. If however such was the case, what :rea-

son was there to be so vehement in stating it ? 

We are not ordinarily so emphatic in stating what 1s 

generally admitted. 

Knowing how loose was the fixing or 

the Kethubim we ~nrer that it was canonized very late. 

Its claim to canon1c1ty can rest on but one or two 

reasons: either the Kethubim generally were canonized 

simply becau~e they were all that rema.1ned or the .1 

•I 
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national literature, and therefore appealed in a path-

etic way to the people's cons.ciouanesa, and so the 

Song was taken u); or its reception was due to a 

miaunderstanding: The book had existed foe some tipie 

and the author being either unknown or lonf forgotten, 

it was, because or the beauty or the style and the 

() 

intimate knowJedge displayed or all theee or nature's 

realms, ascribed to Solomon. 

The general desire ~o preserve the 

work then gave rise to the attempts to find all man-

ner or ethical and moral precepts in the ~ iook and 

so it was canonized. It was in order to 118.ke allow-

ance for this misconception, and to give ample time 

for the author ~nd original meaning to have been 

completely r~rgotten that I rejected Graetz's date 

,. . 
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·' .. 

and pl aced the book rather· earlier 1n t.he Greek per-

iod. 

quest.ion. 

We can, at best, but speculate ~n th~ 

One thibg we are sure or f and t.hat--is 

about all we can be certain of) : the book is in the 

Canon. Why and how it got there should not influence 

our opinion concerning it. Our business is simply 

to understand the book as it lies before us. But 

facts are too prosy for most people, and they prefer 

a generous sprinkling or the imagination. I 

Were this 

not. the case, we might have been spa.red t.he necessi-

t y of writing t he next chapter. 

' . . 

ee 
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SKETCH OF EXEGESIS 

I must. once more quote from Del1tach. 

Ke compla ins in his introduction )ha.fa when his first 

monogra~h on the Song ap~eared, some monster or a 

critic in Colani's Revue de Theologie remarked " Ce 

I 
I n'est pas la premiere revMtde ce genre sur le livre 

en quest.ion; pl ut a -D1eu q ue ce fut la derni~re." 

Re en~s the introduction (after st.a.ting that his co~-

ment.at7y presents " various new cont.ribut.ions to the 

. . . 
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h1atnry or 'the 1nt,erpolat.1on or this book") by 

sayinz: " No other book or the Scriptures has bee 

so much abused by an unscientific spirit.ual and an 

over-scient.1fic unspiritual treat.ment as t.his has ••• 

.... To invent.Ory the 1me.culatur' or these absurdi 1es 

is a repulsive undertaking, and in t.he main a 

labor." 

Ful ly endorsing this thought, we w1i' 

proceed to give in a very general way a s ''etch or 

the Exeges~s of the Song. 

The allegorical interpretation, still 

so poweefal,rinds its ·origin in tradition. The 

fourth book or Ezra was the first. t.o advance this 

theory, identifying Shulamit with Israel as the spouse 

of God. That this idea met with much opposition is 
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Sketch of 9xegesis 

seen from the facts narrated in the l ast chapter, 

and Ra.bb1'Ak1ba.'s exaggerated expreaaion that the 

song is most holy, can be regarded as a victory or 

the allegory theory. This idea was elabor ated 

and the Shulamite is Israel; her royal love, King 

Solomon, is Goda the whole poem being a sketch or 

Israel's history from the Exodus to the Messianic 

time. So is the view set dOWll in Targum and fol-

lowed by Rashi, David Kimchi and. slightly modifie~ 

l 

by lbn'Ezra. The latter finds in Cha~ter I the h s-

tory represented from Abraham t.o Moses. He expla ns 

11,S" who come• leaping over, mountains and hi!ls ' 

as the thunder or Jehovah by which Sinai was shake , 

and II, 9 '' He looks 1n at the windows, he peeps th ough 

the lat.t.ive " as God looking down upon his people p-
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pressed in ~pt.. . Mairoonides follows t.he Uidraahic 

met.hod and explains 1, 2 " Let. him ~:iss me et.c" a.s 

a myst.ical designat.ion of the union of t.he crea.t.or 

with t.he creat.ure,and "t.ra.ces t.he phrase t.hat Moses, 

~ ' Aaron and Miriam died 1n t.he kiss or God. t.o this as 

its ori gin. Moses lbn Tibbon., Immanuel ben Solomon 

(of Rome) and ot.hers or the itiddl e Age ca.ba.11stic 

and philos ophic period explain t.he Song taking Solo-

mon a.s a. symbol of the highes t. spiritual wi ll (i!lt.el -

lect.us agens~ Shulami t a~~ymbol o f t.he lover, merely 

sens ualls and receptive underst.anding (int.el ect.us 
• 

materialis) and the who l e as a represent.at.ion or the 

uni on or both, erre~t.ing t.he p~ificat.ion or t.he lat,-

t.er. 

Jerome report.s that Origen used ~he 1 
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allego~ to symbolize the love of Christ for the 

Chu~chor the helieving soul, rather than that of Go~ 

for Israel; and Cocceius, no doubt influenced hy t e 

Targwn, round in the poem a complete accou.1t of 

the Church history. Lut~er understood the bonk a 

a portrayal or the political connection of Solomon l 

and his peopie; some find in it expression or SoJo-

mon's love for Wisdom (Bosenmuller in the present 

Alchemists find in it Solomon's re-

searches in ~heir art, and Puffendorr, by the aid 

or Egyptian hieroglyphics, referred the whole to t~e 

grave of Christi ff 

That the Rabbis a l so considered the 

literal interpretation is proved by the fact t~t it. 

71 

was a current saying that noone should read the Song 
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till he was thirt,y years old. To me this can have 

I but. one meaning-- believing it to be a purely sensurl 

love song t.he,, must. have t.hought. it. *1lfit. for young! 

men t.o ~ead. 

Theodorus ot Mopsuestia t.hought, thej 

poem was an answer by Solomon to the complaints a-

bout his Egyptian marriage. For t.his opinion, a. 

mong other things . he was condemned for heresy after 
I 

his deatr,at the second council or Constantinople. 

lt was ov~r a thousand years after, before another at-

tempt was made in this direction, when in 1544 Ch;i-

teil lon lost his regency at Geneva, for wishing to 

expel the book from the Bible as impure. In 1758 

J.D. Michaelis in his notes on Lowth 's lectures pro-

posed to drop the allegory and base the canonicity 

72 
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of the book on the moral picture it presents 

picture of the enduring happiness oa wedded love. j 

In 1771 Jacobi distinguished Solomon from the true 

lover, and representing the fonner as a baffled terqp-

te~prepared the way for the modern view. Herder 

in 1778, followed by Goethe and some few critics, 

in his"Solomon's Song of Love, the Oldest and Sweetr 

est of the East" brought in the fragment theory, 

Kengstenberg (1853) says that "the heavenly Solomon
1 

must he distinguished from Solomon, and this like the 
I 

forty-fifth Psalm (which is a sort of 'bompend1um of 

the Song of Solomon~)must be expl ained allegorically 

of the Messiah and his Church in the Old and New Tes-

tament. The details of his cormnentat7y contain much 

or a trifling, not to say silly, nature. Hug (1815) 

.......... ______ ~----~~~~~ . . 
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I represents Shulamit as the Kingdom of the ten tri~es; 

Solomon, as the groom, is Hezekiah,King of Judah; I 

I the brothers of Shulwnit, are a party in the house of 

Judah. The whole is a representation clo.thed 1nl :: 
• 

idyllic fonn of the longing felt by the Kingdom 

I 
of the ten tribes for reunion with Judah, but whiph 

t.he " brothers " opposed. 

Besides Goethe, Eichhorn, Doepke I 

(1839), Magnus (1842), Noyes (184e), Rabenstein 

(1834) and Sanders (lSee), De Wette and Diestrel I 
fol-

low Herder's view. l 
I Foltowine the suggest .. on of Jaco~~ 

we have the modern commenta~ies or Umbreit(l820) ' 

I Ewald (182e and 18e7), Staendlin (18e7), Boettcher 

(1850), Hitzig (1855), Ginsburg Jl857) and Renan(l8eO) 
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Ewald assumed a very simple structure and did not clain 

that the piece was ever acted. His followers are 

less cautious, and Boettcher tries to bring into 't 

t he complexities and stage effects or a modern ope-

retta. The view or Delitsch and Zoeckler has alrca~~ 

been mentioned .. They adhere4 to the Solomonic authOP 

ship ai1d adopt the typical rather tha.;1 the aJ legorical 

view. They did not suppose that the poem was ever ac-

t.ed. Dr.Kohler in 1878 published a small pamphlet on 

'the Song but it contains littJe that is new. David-

son in 18e2 adopted &he shepherd }lypothesta and re-

gards it, as a purely amatory poem, hav tng neither an ... 

a, ~egorical nor a typical sense, writ.ten by a citizen 

of t,he northern coUrt. twent~-five or thirty years 

aft.er Solomon's deat,h. 



eKETCH OF EXEGESIS 

Graetz (~971) regards it simply as 

a love s4ng in which Shulami~ speaks throughout, and ' 

written about 280. Dr.Wise in his Pronaos or Holy 

Writ (1891) regards the poem as roltows: " The poeti 

while glorifying the daughter or Israel well repz··esent.a 

t,j1e st.ruggles hat.ween two civilizations (Greeks and 

Hebrews). Shulamit, the daughter or Sinai ••••• well 

I represent.a the congregation or Israel, who in the whole 

poem is spoken or by Shulamit, but never appears per• 

• sonally on t.he stage or t.he poem; he is the invisible 

God whom no idol s can represent,,. The highest idea1s 

of the Grecian mind,- philos. phy and the King, could 

bes~ be represented by the philosophical King Solo-

mon, and he is t.he absent lotJer's mighty rival. But 

he is reject.ed and the wisest or Kings is vanquished 
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by the WlSha.ken ra1th or the plain shepherdess; the 

Grecian ideals ca.nno~ captivate the congregation or 

Israel; she remains faithful to her beloved, to 51-

nai, to the God or Israel. Here is the anagogue 

without mysticism. It is an allegory." 

W.•.Smith,and Driver (Introduction 

to the Literature of the Old Testament,lMJf) agree 

that bald 's view is the best so far :proJ)osed. 

They regard the book as a dr&matic poem or the tenth 

century written in northern Palestine. (Ewald thinks 

the literal sense supplies the requisite ethical jus• 

ification, and combining with this the typical expla-

nation we have the heroine's true love re!')resented by 

God, and Solomon represents the blandishments or the 

world unable to divert th~ heart. of his true servants 

' . 
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from him.) So Driver writed. 

Reuss in his book (1893) remarks, 

·'Theolog ical exegesis has sown weeds enough in the 

fields of Hebrew literature, it is time at length to 

come back to the natural mean1ng •••••••• we can dis-

cover in t.his booklet no hidden meaning. The author 

simpl y loves and says so; that is all; he speaks 

a.~d sings for himsel f and h is beloved, and does not 

bot.her himsel f about t he out.side world." 'Ph~ aberr~ 

t.iona of t.he ma.ay commeatat.ors are a source or end-

l ess ea joymem:, t.o him and he indulges 1Jl many gTaee-

on_y crit.ic , who yas a bl e . s o far 1,0 overcome his P!'i* 

• 
"l .don , '!. K!lai..-" . 
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character of the Biule as a whole and every pa.rt thene-

of ,was the cause or seeking for some hidden, higher 

meaning. From this standpoint tne Song could not 

speak or earthly love-- it must only picture a di-

vine, spiritual love. The whole structure based on 

the allegorical and typical view crwnbles before the 

breath of rational examination and criticism. 

One would scarcel y write an allegory 

and not g i ve us "· hint that it was intended as such. 

~ allegory is written to impress some truth, and if 

people can not see that it is an allegory the object 

is lost. It must be a very skillfUl writer inoeed, 

who composes an a llegory purporting to convey spiri-

tual ideas without using a single spiritual word or 

phrase. It has been called, and rightl y s o, a fal se 

j • • • 
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art1ror an allegorist to hide his thoughts on sacre~I 

mat'ters behind a scl.,. or sensuous and erotic imagert 

" . I so complete, so beautiful and so enchantingly volup-

tuous in itself, as to give no~ the slightest clue or 

intimation that it is only the vehicle or a deeper 

82 

sense. There is absolutely no reason for aJ.J.egori-'..----.-~ 

.,. 
zing poetry so full or meaning ,so A.pprop)ate in sen-I 

' timent,and so beau~iful and captivating in its image~ 

ry as the Song. We are aatitled to look for alleg~-

ry only when the natural sense is somewhat lacking. I 
ln t~e Song the sense is complete. 

or .course we ce.n read any amount of I 

ethical ideas and loft,y moral ideals into the poem, i 
I but in the first place it 10 not necessary, as we hav~ 

abundant and more proper opportunities to base such 

•. 
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~--~-~----~'---! I 

I 

though-tjon Scripture, and in the second place, they 

not there. lf a man is so t.horoughly raised above 

things terrestrial, and he s oara 1n his tho ~·hts a-

I 

loft in the etheria1 %-ealms of divine inspiration, 

he will scarcely make use of the sensuous l~nguage 

of impassioned mortals. S~h flights of the ethicalr 

muse are scarcely to be hampereq by details concerning 

each separate part of the human anatomy, nor will one 

in thinking or heaven and rising above the clouds ~.!".e 

it a specialpoint to give minute and graphic descrip-

tions of the earth. Added to this vre search the 

book in vain for a single mention of the name of God. 

We might, it is true, derive the le& 

son of true and pure !ove and that it triumphs over 

all obstacles-- for "love is stronger t.han dreath, and 

p . . 
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' jealousy hard as the grave; many waters cannot quencJm 

I 
love, nor the floods drown it." We may derive Othef 

l essons also, but I am sure that, t,he inculcat,ion or t, 

t hes e lessons was not the intention or· the author. 

He loves and says so, that, is all. His story hap-

I pens to embody and express these l~fty views, bu~ that 

does not, worry him one way or the other. JJis theae 1 

is l ove, and the language or the poem shows how 

was his passion. It is ridiculous, to say the least 

to find 1n the poem any expression or political situl 

ations or traces or ~~'41',~ history-- Church or other- 1 

wise. '1
1

hese ana similar theories are simply due to 

overheated imaginations, the vapors from which becloud 

and darken the reason. So intensely ear thJY is the ----... --
long that, it was used as a drinking song . z .. ··- . .. t 

• 

Thus we 
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see that either the author was so skillful in hidine 

the thoughts he was so anxious to express that men f 

failed to recognize them, or else these thoughts were 

the outcome Of later minds and are not at all in the 

poem. 

Were the Song to he turned into En-

glish or any other modern verse, and givenus to read, 

I am sure we could have but one verdic~: It would be 

called beaut1·ru1 and enchanting but no one would ever 

seek any hidden meaning-- we would be more than sa~ 

t isfied that t he poet should have s~ charmingly ex-

· pressed such a sentiment as love. Now that the Song 

is a part of the Bible I see no reason why we should 

act oth&rwise. Love,- common, every-day, earthly l ove 

is a theme lofty enough for any bard. In so far as 

85 . 
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there is any tendency it is simJ>ly this: 
., 

The Song is nothing more than a love 

song-- as Herder aptly terms it," the Oldest and 

Sweetest of. the East." 

" r.~ •. 'i.l 
' ~ 1ll 
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It was the custom of the Old English 

writers to en~ their books with an apl&o~-y and an 

explanation. That I might well fo llow their example 

I am painfully conscious. 

I know, however, ~hat in estimating 

this attempt, due allowance wil l be made for the dif-

ficulties besevt1ng the path of the €Tadua.te, who in 

six months is expected to write a thesis, and at t he 

same time perform his other duties, which Just at 

.. 
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this period are more oneroU.s than at any time in h!~ , 

college life. 

Feeling that my preparation and know-

ledge were hopelessly ~nadequate, 1 have carefully 

refrained from ueing dogma~ic or settled.in the 

standpoints chosen. The greatest and most ce! ebra- -

ted Hebrew scholars have made a woeful mess of this 

book, and even did 1 feel justified by my knowledge, 

I could sca~ely be decided on a book which offers 

so little ground for certainty. 

I have derived much benefit from the 

work done in thillll direction, and if it we ,.,e only for 

the amusement which the various views of the differ-

ent commentators and their criticisna o~and quarrels 

• 
with each other afforded, I would feel that I had 

. . . 

---~-



CONCLUSlON 

not wasted time. 

Finally I can only say that with a11 

its sh~rtcomings .and J imperfections, many of. which 

I am conscious of even now, 1 present this thesis in 

t.he hope, that at no very dist.ant day it may form 

the basis for a larger and completer work which a 

• wider knowledge and more thorough study will enable 

me to make. 

11' I N I S 
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