





























four years, During this interim, the unhappy composer gaw.

his colleagues forge ahead and,réach the goal he aspired to,
It is very likelj that Lewandowski hoped td become a second
Felix Mendelsbhn#, 08 A.Z. Idelsohn.points out. The unfor-
tunate patienﬁ-finally recovered, thanks to the untiring ef-
forts of his sister Frau Schottlanderm _ ‘
Pérhaps‘Lewandowéki might have attained the heights he

formerly enviéioneﬁlby composing general secular works, Whe-

ther he would have contributed more to the musical heritage

of later times and gained‘thérefrom lasting fame had he not
been swerved off his original path of musical activities by
hie illness, can bnly be conjéctured. At aﬁybrate he directed
his efforts nbw principally to the cultivation of the syria-
gogue song, in which realm he became the artist as we know
him;. Other factors must certainly have eﬁtered into_this
final decisive getivity of Lewandowski, The images of his
pious ahd affectionate parents, theAnever-to—be-forgotteﬂ
celebrations and hymns of the fesgtivals at home, unquestion-
ably refreshed the spirit of Lewandowski,

When Lewandowski barely reached the age of nineteen, he
was éiven a position in the Béflin synagogue-in which Ascher
Lion was choir mastér, 'The latter had been compelled by the
qumunity to reorganize the synagogue song in accordance with
the reforms of the great Mgg@s Mehdel@%hnﬂf Through the inflﬁ«

} - B

. i ; . e .
ence of Mendelsphni. the services had enjoyed an improvement,

" The entrance of Lewandowski into the Berlin congregation start-

ed a new epoeh in his life as well as in the development of

synagogue song. It was a difficult task to break with the holy

















































KOL RINNA

COMPOSITIONS PARTIALLY OR WHOLLY BASED ON "BAAL TEFILLAH® . . |

No. 3. Aschre-147. S E R
‘w4, L'0hu Nerananoh-320 N.W., Ascher Nischbati-321. A
" 9. L'Cho Dodi (L'Cho Dodi Likraé Kallah, Schomor wfsochor- . < l“§?
| 1'albur echod-326, Hischmionu el ham'ju- i
chod, L'Cho Dodi likrass kallah[second timel, '  !3
pne schabboss n!kabbioh-BZ&); ' |

" .14, Adonoy Moloch (Adbnoy Mbloch geus lovesch-372 N.W.),
" 15, MAARIW L'sc,gBBoss:Bomhu'ess adonoy ham'voroech-374, Boruch

adonoy ham'voroch l'olom woed-375 N.W.,

® 16, Umsawir (-wir jom umewi lojloh-961 D.W,, el chaj-376 N.W., o |

w'hajjom=961 D.W.). . - ‘ | ' ' -i
w 17.‘W“nissmach (W'nissmach b'divfevssorossechom966 DOWO; B ey
_ ‘w'aha.wosssocho—%e_D.W.)o
W 18, Sonma-380 L.W., Adonoy elohechem emess-381 L.W,
" 19, Hamgawir bonow (-wir bonow ben gisre Jjom ssuf-385 B}WO@ ; %
| umalohusso-383 2.M0). o - -f
"0, Un'zel (Happoress'sukkass schdlom(olehu wlal kol amunb
| ' | jissroel wfalvj‘ruséhblojim omen-402) ,
" 26, Waj'chulu (Waj'chulu elohim laassos—407, Boruch hu‘u'woruch

gschmo-408, elohenu welohe awossenu-410, kadd' ' kf

schenu b'mizwossecho-410, w'hanchilenu adonoy

elohenu~-m'kadd'sche sch'mecho-410, m'kaddesch- | h

410), _ N

—

v on. Xidduseh (B.A.", Borueh hu uworuch schmo-411, bore-411, L
. haggofen"4:ll 9 B;’A ..“ ebc o _4:11) . : l.

" 28, Adon Olam-413[with variationsl].

n zo  fHehimeheAdonoy-~-mittochags~5ll,











































64,

66,

7%,
73,

1 TODAH W'S IMRAH

Sch'maAjisSroel

L'eho adonoj hage'dulloh

Wsoss hattoro |

AM SABBATH vor dem NEUMONDE: Germéin tex£
J'chadd'schehﬁ. - o | _"'. w
]

Agchre

Hodo al erez

745_775.' 1 1" 1

77-79, Uw'nucho jomar Schuwo adono]

80,
82,

- 86,

87,
921,

BIRCHASS BCHEWA

Elohenu welohe awossenu r'ze wim'nuchossenu

Hissorari | | | -
L'cho dodi - | |

L'dowid 1'dowid Boruch adonmoj zuri, Hanossen t'schuoh,

En perez, EBlhohim, Esri melm adono]




L TODAH W'SIMRAH .

‘COMPQSITiONS WHOLLY OR PARTIALLY BASER ON MLhODIC LINES OF BAER 'S

"BAAL T‘FILLAH"

No, 3. RESPONSEN zum KADDISCH: (J'he sch'me rabbo m worech '

R

1

1'olom ulolme olmajoh-406 W.W. )

4, RESPONSEN zur SCH'MONEH ESSRE (w'koro ®e el se etc.—406) o i

5. (LT chu n'rananu--jodu drochoj-ZBO N.W.[F Magor in Kol

8B, (Adonoj moloch geus. lowegeh-372 N, W, [qomewhatT) ;

30,

S B3,
39,

43,

45,

46,

49,
B0,

53,
| 56,HALLEL: (Halalw awde adonoj--atto w'ad olom-168 L1.DiW.,

. 59,
6L,
65,
7,
8,
69,

"o,

71,

'(Kodosch—-hoorez k'wodo=-406)

Rmnna] Ascher nischeatl ete.-321)

(Borchh«%?é 2.W., Borueh adonoj hamvorech 1'olom woed~ BY7BN. W)
(Seh'na, leSTOGl-—GChOdru8O LW, )
(Waj'ekullu--elohim laassoss-407)

Boruch atto‘adOnoj (elohenu melech hoolom;50l PL.W,)

4 . ;
(Boruch k'wod adonoj mim'komo~519) B v A i Y
Mi chomocho (noro ss'hilloss—wl'dlom woed [L'eho dédi ‘ ) ]

. notir-3831) o
BIRCHASS SCHEWA (B:A,"--welohe jaakow-540, Atto gibbor--
B  1'hoschia-540) |

,Jihlpch~adohoj (1'dor wodor halalujohEL‘cho dodi]

kol houm-169 P.W, )
Tehod elohenu (Gadld ladomo) it-589 A.W.) - o
(Wrattem h&dd'wekim~-hagjom~lo4a vaguely]) | |

aAsqhne.joschwe (meattp w'ad olom hallujoh-604)

J'chadd'sehehu [Mooz zur fune]

o [Addir hu tune ]
o [Shavﬁothjtune]
o ~ [L'cho dodi-326]

" ~ [M1 chomocho tune]
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KOL RINNA

AFHAVOH RABEREO (con't.)

¢ major ,but the"a" 18 re-

teined,[ Baer 757 ends on the
5th , and Lew. on the tonicl).
No. 67, Kaddish (jissgadal w'jisskadash schme rabbo is Ahavoh
Rabbo, bfolmo etc. is Mogen
Ovos except J'he schme rabbo
ete, Jisshorach is Mogen

Ovos, but w'jissnasse 18

Ahavoh Rabbo).










No,

w
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184,

207,

211,

225,

226,

227,
272,

235,
235,

256,

KOL RINNA

AHAVOH RABBO- CONTTD

Ggsohem motifs, with Jissbhorach
w’jischtabach ete, But Lew, makes
the sixth ["a" flat] natural more
often than Baer).

Emess ki atto hu (Baer has Ahavoh Rabbo here [1190b], Dbutb .
Lew., has only a hint of it with the
notes "e" flat and "b" flat made
natural'iﬁ the'key of F minor, in
geveral places).

Mibbossor Wodom (w'nossim to alehem [as Baer 1395 2:Wel)e

W'al Ansche Haschoron (recitative in F major, with occa-
gional "ar flat and "g" flat, there-

| suggestion of Ahavoh Rabbo).

Jissroel Noscha (as Baer 1478a).

Jachbienu (as Baer 1321 1.W., but Lew.‘modulates into B
flat major).

Adonoy Adonoy EL Rachum (1ike 1480),

ANHANG: Haschklwenu (recitative 1in no particular mode, bub

1% has touches of Ahavoh Rabbo).

W'lo W'satto

Tikkento Scehabboss (down to Of migeinay, then it modgiated
to Tefillah, and again %o Ahevoh ¢

Rabbo with k'hilchosson, haschab~
poss haseh, winakwiw ete, to the
end [as Baer 621 which is A. Re1).

0p Ponecho (with esssso, odon n'sso, kississo, odon n'gso




62,

KOL RINNA

AHAVOH RABRO CONT'D

erech ki ssisso el rom w'nisssso,
Lew,, however, makes another ver-
eion in E major rhythmical tune).

No, 946, Naarizcho L'JOM TOW (with bPrachamim; otherwise 1t is in
E major, with modulations to G and
B major). |

@ 247, Nasriz'cho LYSCHABEOSS (with ajje m'kom k'wodo, and hem-
me jachadim seh'mo; otherwise it is

ordinary F major recitative with a

modulation to D minor).
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KOL RINNA
COMPOSITIONS BASED ON TALL AND GESCHEM AND ESTHER MOTIFS
KOIL NIDRE AND AKDOMUS MOTIFS

m/ . . \ .
No, 62. Keddish (throughout, is bassd on Tall and Geschem)

68, Kiddusch (with Ascher boehasr bonu mikkol hoom, 1is Akdonus,
[ef, Idel., D. 156, ex:7], also
ki wo.nu.wocharﬁo)°

69. Recitative (Tall and Geschem).

70, Pessach Tukken (down to bimechag pesach is composed of Kol
Nidre motifs [as with Baer 1302b-
in Borchi Nafshil).

71, Reeitative VOR MI CHOMOCHO (Tall and Geschem gnd Bsther).

75, Sochrenu Adonoy (Tall and Geeschem, but with wihoschienu,

it becomes Eether).
76, Wissechesenu (Tall and Geschem, and BEsther with hamachasir) .

ny, Jlworechecho (Tall and Geschem),_
96. Addir Addireenu (Tall and Geschem [of. Idel., p. 138, ex:
2, motif 51),

199, SSEDER DUCHAN (with l'worech ess ammo Jissroel, there is
" o hint of a Kol Nidre motif),

145, B.A."..el melech godol (Tall and Geschem [but Baer 1014 1,
W. has Ahavoh Rabbo at the endl).

146, Kaddish (Tall and Geschem [like Baer 1010 D.W,, and Tdel.,

Keddish II1). ~

147;"Borchu eté¢ (same a8 No. 146 above, except with the addi-

tion of the Athnach motif of the Pro-

phetic mode, under or olom bYozar

chajjim).

155. Wissod (regular A minor with Esther motif under umillemed,




KOL RINNA

TALL AND GESCHEM, ESUNER, KOL NIDRE, AKDOMUS MOTIFS CONT'D

end 1'challoss ul'channen [like
. Baer 1057 loWoj)o
No, 156, Joressi (A minor with Esther motif under kumi 1'c¢halloss,

o | " ‘[like Baor 1058 P.W, (G minor)]),

” w187, T'muchim b'deschen‘(A minor up to umazmiach j'schuoh, and
Esther motif with tescher and
melech, [Baer 1081 is in G minor,

e T

and has the Bsther motif in the
same places, except that withs
melech oser, Baer has intervals
- different from Lew, Baer has, in
‘& descending line from the tonie

"gh, the intervals szl»%»%ala

e

while Iew, has:%,1,%,1, The mode
iA€ B | for mogen awrohom isg Selicha in
. o - | both Iew, and Baer [ef,Idel., D.
| 139, ex.446 (hammelech hakkodosch)l).
‘m 160, Atto hu (like Baer 1090a, is made up of the Akdomus motif).
w 161, Toir Wissoria (Akdomus [like Baer 1091 P.W. Whieh,'howoverg

ends in Ahavoh Rabbo unlike Lew]),
WQ‘ " 162, Sch'mo M'foarim_(Esther mode [ef, Idel., D. 66, exe3311]) .
w 165, Kakossuw (regular F mejor with Esther mode under ssofia,
w'gsisskadasch, and ends on tonic,
[Baer 1108-1112 is in A minor, and
ende on the tonic in the 2,W,1)s
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v KOL RINNA

- COMPOSITIONS BASHD ON THE TEFILIAH MODE

No. 129, Elohenu.,..ss'lach no (but Baer 1816 2,W. bezins in Mogen

. , F
.Ovoe and ends in Selicha with ss?-

lach no giulom),

w 171. Aschre Hoom (but this is in regular D major, while Baer

-

[1158] ig in regular G major, Lew,
ends on the tonie, while Baer ends '/

2

on the 3rd).

o 181, Uwfschofor Godol (as algo K'wakkorass, EB&er'llBS has

Ahavoh Rabbo for B’Rosch Haghonah,
while Lew, has here F major with a
ngn flat. Bub both have Selicha
for mijonuach ete.]),
w 185, YU'woschofor Godol (bﬁt B'Rosch Hashonah--u'w'jom zom
| kippur have Kol Nidre motifs, Wi
jiehjeh [like Baer 1188] has no
special mode, It 1s interesting to
ﬁote here, that Lew, has the com-
position in F major, but makes the
oW and wd" flat, apparentiy in order
to convey the impresgion of tradi-

tional style),

" 189, Millwad (like Baer 1226, and both end on 5th, Olenu [like

Baer] has the regular Olenu motif).

W p44, ANHANG: BIRCHASS SCHEWA (like Baer 539), - K

~




NO, 23, W‘sohpmru (ends on tonie:"e", in the key of C minor, with

1%

"

2

"

w

Ca the "b" made natural practically throug- -

30, Ki 1l'cho noeh (but Lew., uses the major 7th with umemscholo,

62, Umaawir Jom (very much like example of the same text in

6%, Winissmach B'divre SSorossecho (same as No. 62 above),

KOL RINNA

GOMPOSITIONS BASTD ON THE MODE OF MOGEN OVOS

out)e | ‘“
25, Kaddish (though the 7+h is major in vnlaces, and is like 3
Baer, [which ends on 5th (406), while

Lew. ends on +toniel).

26, Waj'chulu (but the minor 7th occurs only in a few places,
| @.ge. W'hannoro, konne, b'shawo, me~
. v kadesch haschabboss; otherwise the
7th is-ma.joi-° Lew, ends on 5th [as
Baer, but Baer has the ma jor 7th in
the setting of Mogen Ovos, dbut not
in Waj'Yehulul),

el melech, and modulateg to the 3rd
major with awossenu ete,, umalchuss,

godol hatischb'choss and el hﬁh&doss)ﬂ

Tdel,, p. 138 ,Table XXI, ex:l., A=
Tdelsoln points out, the music for
- 1'olom woed, in addition, is taken

from the Athmech motif of the Prophe-

tic mode; and that for Hamaariw aro-

wim, from the Sof Pasuk of the Pent.).

65, Hamaariw Bondw (1ike No. 62 above, except that this compo-
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KOL RINNA

MOGEN OVO3 COWT!D

sition (No., 65) modulates to C ' |
méjor with l'cho onu, down to : .Q
wlomru chullom, and 9nds on 5th), ' t
Wo, 88, Kaddish, Elohenu and B'daato (with Tall and Geschem motifs
"~ interspersdd [of, Idel., p. 138,
ex:2, and p. 152, éx,&?il for the
| opening phrasge éf the Kaddish.
[Baer has Ahavoh Rabbo for the
settings above (834-837)1),
® 91, Atto Gibbor (but & major 7th is introduced with ss'ifim at
~ the end).
w92, T'fillass G'wuross
w lan Atto Horesso (exactly like Baer 918~ -922, and both ke@p the
Vth as major until Adonoy Melech
etc,, where they change to the mi-
nor 7th, Both end on the 5th. Lew,
however, introduces the major 7th
with Adonoy 08 1'ammo jitten, and
in the second version of Adonoy
'Mélech etce)o
'}“7 122, Schomea T‘fle0° 12%: Dark'cho; 124: L'maan‘cho, 125: Taaleh;
126 Taschllch (with the additions
of the Akdomus motif and the Es~
ther motif [at the endl).
® 131, Ki Hinneh Kachomer (1ike Baer 1321 2 WNedo &Aﬂ
" 148, Melech Baasoro (Like Baer 1024 »,W.)[and both have, Sof Pasuk],
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KOL RINNA

VOGEN OVOS CONT'D

No, 150. Chok L' jissroel \ '

" v163. Adomoy Melech (like Baer 1102 2.W.), [but Tew, hes two -
ma jor 7the: with Adbnby Jimloch_and'
j'hallalo w'kol. Lew, ends on Bth,
while Bmer ends on tonieT, o |

" 168, L'dor wodor (Baer definitely so [1114], Lew, only vavuely.
Both end on tonic. Lew, hag. 3rd pre-.

dominant instead of Bth wnlike Baer).
w. JV?B, Bl Enuno (w1th‘oof Posuk ending [Baer 1091 P. W,(tuno Tor

Toir) has Akdomus motif with Ahavoh
o Rabbo endingl).

" 178, Im Lo L'maano (with ending on 5th),

w185, En Kizwo (like Baer 1191, and both end on tonic).

" 194. Atto Socher (like Baer 1239),[but Lew, mﬂkes his 7th major
ocoasionally, at first, (as does Baar)
but Léw, Keeps the major 7th consig-
tently later on beginning with eso
lacherew),

" 502, Beso Dei (also has tune of Hder Vohod ch._Idein, e 166,
ex34], or L'Dovid Borueh tune of
Baer 713 2.W.).

w 208, Ellu T,telln (like Baer 1407 BeWa)o

®  209. Pogasch (down to W'chach hojoh omer, and resembles Baer

' 1231 2.W.,[twme for Tomechl) .

w 915, Im Jossfim (but Lew, has the 7th mejor throughout, while

Baer 1451 B.Wo ig Mogen Ovos definitely).







KOL RINNA

COMPOSITIONS BASED ON SELICHA AND VIDDUI MODES

No., 74, Atto W‘ehartonu (Selichs Ewhile Beor lg in Mogen Ovoy-792], o
' "~ and both end on tonio)° B v 57

" g3, Kdonoy Aaonoy E1 Rechun (Selicha). o |

w127, EL melech joschew (uelioha)o

W lZSO,Ss'laoh no laawon (uelioha [as Baer 1%]4]).

"oo134, Soh'ma Kolq@m.(uelicha)a

" 135, Haschiwenu Adonoy (Selicha),

" 187, Ouno ?owoA(VidduiEVaguely since it is in C major with only
emphagis on 3rd, but-unlike Baem 1345

| “ 1,W, which is Ahavoh Rabbol),

w138, Oschemnu bogadnu (Viddul).

We 139, Al Chet (Viddui [like Baer 1356 P,W,1),

W 167, Un'chen Ten Pachd'cho (Selicha [like Baer 1115 P,W.1).

ﬁ' 169, Owinu Maikanv.(Viddui [ag Baer 11361, but Iew.modernizes
the cbmpdsition with the Variations
in & later setting, [Baer has somo
Ahavoh Rabbo with Owinu malkenu bat-
tel meolenu eteel)e o

® 182, Odom j‘ssodo (%omewhatﬂlike ‘Selicha, though with the "a' : \

¢ _ flat reduced to natural in the key of

NE

F minox, Lew, regembles Bmer 1190e,

{ which is Ahavoh Rabbo).
m  21%, Aschre Ajin (somewhat like Viddui)o
222, Uni jaamod (Seliche [like Baer 147273),
W 925, Slehor b'riss (Viddﬂi [1ike Baer 14751, bubt Tew., ends on

.....



g,

¥OL RI RINNA

COM.OSITIONS BApLD oy SELICHA AND VIDDUI MOIWS CONT? D

¥o. 228, Rachem No (Selicha [like Bae® 14831) .

‘w229, Schaare Schomajim (Selicha).'

COM“O&ITIONS BASED ON MODFS IN " BAAT TBFILLAH“

AND MOD RN IZED WITHOUT MODES IN LEWANDOWSKT

No. 22, W'sohomru (Regular G minor).

" 410 J‘woreohocho (down to Ken J'hi rozon is in G major rhythmical)

1 42, Wajthil bin’ ssoa (O m%jor,_but ends on Bth; ki mizion 1&
game. but ends on tonic).

R 43, Sch‘m&,(G.major but onds on 3rd; HEchod elohenu is qame,
L'cho'Adonoy Hagg'duloh [Baer has no music

| for thisl is G major), '

w45, Wi'soss Hatorah (G major)o

w46, Mi Scheborach (¢ minor, but Lew. ‘introduces an " aflat
with uz'doko laanijim Eprobwbly in vague
imitation of Baer which is largely in
Ahavoh Rabbol, But Lew, modulates to
B flat major end reverts to G minor wi+h
wt josir mehem; -and lster on he makes the

P | I n&turalJWith w'jisohlach labrocho, and

ends in @ major) .

w 81, Min Hamezar (regular F minor reclbative}  [Baer 818 is 1n

G minor, but he mﬁkes the 4th sharp ("e"

wedt), but Lew, makes the zaﬁﬁgﬂ)“g" £lat,

Tn Lewe, Seh

tnerefore imitating Baerl.




No. 93, Tall Ten (modern tune and nothing Like Baer [Nos, 840-

"

w

R

31

u

R

KOL, RINNA

COMEOSITION“ WITHOUT MODES GONT'D

- HaJ§om ends on the 5th, while §
in B&ér-ElVQJ,‘the ending is
on the tonic,/‘Lewg‘s version
modﬁlates ﬁo F major with Lo-
mﬁs, and then to D minor with
Od'eho, in which key‘Sehﬂhajf‘A
jom-oeeursAEwﬁth Seh hajjom,
Baer goeé into the Mogen Ovos
mode,.buf he has no fefréin here

as with Lew]),

843Jwhieh is in Ahavoh Rabbo),
97, Ummppne Chatoenu (only G mlnor, while Baer E12843 is in
~ Ahavoh Rabbo. But both moduls~
te to B flat major), ,
98, Melech Rachamon (only G minor, thOUéh Le modulates to B
flat major, Baer is Ahav, Rab),
100, Hoschano (modern C minor,'whiie Baer‘[é98] has Ahavoh Reab-

bo with l'meancho goalenu),
106. Omno Adonoy (modern, but nothing like Baer [926] which is

in Mogen Ovos),

183, Kapper Chatoenu (F minor with ma jor 7ths .["en naturall,

while Baer [1333] is:in Ahav, Rab).

126, Llohenu..Ss'lach ﬁonu (regular F major, while Baer [1342

L.W, is in Ahavoh Rabbo),

140, W'sl Xullom (F minor with major 7th, while Paer [1357] is

e












No, 17, Sehoohsn ad norom (only F major, while Baer [778 2.,W,] is

i

o

105, Chatonu zurenu (ordinary ¢ minor choral, while Baer [1326

| I1 TODAH W'SIMRAH
COMPOSITIONS BASED ON MODES IN "BAAL TEFILLAH
AND MODFRNIZED WITHOUT MODES IN LEWANDOWSKI

} - in Adonoy Moloch).

48, Elohenueestal ten'(regular C major but, modulates to A
minor with 1'hoir and ends on
the 4th below, Baer [841] is
Ahavoh Rabbo).

88, Tiku wachodesh (only C major seale, but Lew, introduces

'  wg" flat above the octave as
a 8light indication of Adonoy
, Moloech mode, in which Baer
‘ ' [980 2,W.Jocours ). |
89, LI " (C major).

90, Ki wajjom hasseh (same as N@. 88 above, Baer [982 A.W.]
algo has " e"flat and not "b" flat )

101, Se®lach no laawon (modern ordinary A minor with modulations
_ to E minor and A major, while Hmer [
[1314] has somewbat of Selicha),

102, " w w (ordinary @ major recitative),

P.W,] 18 same).

106, Seh'ma kolenw (only minor, while Baer [1336] is Seliohm).

107, Hasohiwenu (only minor [like Baer 13371).

110, Xi onu ammecho (@@gular E majer in oratorio style, while
| Baer [1343] is in am&iaha).v
111, Onno towo (modern F major, while Baer [1345] is in Selichm;.
 with touch of Ahavoh.Rabbm)q




T No, 114,

W

"

"

i

"

"

L

116,
118,

126,

1360

141,

187,

190,

196,

- 11 _TODAH W'SIMRAH

MODERNIZATIONS IN LEWANDOWSKI AND THEIR
COMPARISON TO BAER CONT'D

Ssarnu mimizwossecho (modern minor, while Paer [1347] is
somewhat in Selicha).
Wﬁal kull@m (minor seale with major 7th, while Baer [1357
DoWsl i8 in Ahavoh Rabbo)s
Owinu malkenu (modern F minor, while Baer 511363 is G
- minor with Ahavoh Rabbo)a
W’ohullom (starts in F minox reeitative, and modulates to
' B flat major, E flat major, F minor,
'Aand finally to A flat major, while
Baer also onl& miﬁer recifative {10~
301 aha'also has maﬁy modulations),
Rom W nisso (F minor recitative with modulations to B
' flat major, while Baer £10493 is
in Selisha).
Missod (ordinary ¢ minor, while Baer [1057 1.W. ] 1is same
with the addition of Kol Nidre mo=
tif with»ul*ehannen)g

U'n?ssaneh tokef (minor, modern, rhythmieal, while Baer

, [1183] is in Selicha), ,
Schim'cho noeh (ordinary recitative), (Asse l'maan-modern .
| ma jor ehgﬁle, while Baer has’ only
major recitatives with ths 5th prew
dominant ). '

Elohenua.qheje im pifijoss (ordinary D majop oratorio,

while Beer [1228 D.W.] shows Adonoy




No, 197,

L]

W

i}

"

' 215 @

216,

218,

II TODAH W!SIMRAH

COMPOSITIONS WITHOUT MODES CONT'D

Moloeh beginning with j'worechun).

Hajjom haress (chorale with modulation to B flat major

from G mimer, so as to show resem-
blance with Baer [1235] which is

in Mogen Ovos [with minor 7thl),

Elohenu,..ki enu am*cho (ordinary major, rhythmicalmwhile'
| ' Baer [1342-3] is in Selicha),
Onno towo (eh@rale in modern D major, while Baer £1545]

is in Mogen Ovos),

(Icrorgomx@n inwlﬁae $his number which is in Ahavoh Rabbo

[like Baeril90a=~1190e6 <Ki k*schim-

GhO])o

221, (I also forgot to include this number before, It i8 Wichadh

hojo omer, and is Viddui (like Baer

1441 AW.], though both ascend to

the 6th twiece,

Lew, 18 in minor,

however, while Baer is in major),

It might be pointed out here, that the organ preludes at the end of

11 TODAH W'SIMRAH, have some traditional material , 8080 ANHANG:

. No. 1l. Ahavoh Rabbo,







. II _TODAH W'SIMRAE S
ADONOY MOZOCT, AND TEFILIAH HMODES CONT'D |

No. 214, Schofet Xol hoorez (Adonoy Moloech [like Baer 1426 lmW.],r |
and b@th end on tonie). |
" 280, Atto mnossen jod (Adonoy Moloeh while Baer(1484] is in

Mogen Ovos).

RN

"W 286, Borush habbo (Wedding Service) is in Tefilla.

COMPOSITIONS IN VIDDUL; OLENU MOTIP
AND ABAVOH RABBO -

No. 17, Hoel b'ssaszumoss (Ahavoh Rabbo with bich'wod and rom w'nis=
— 80) e
" 56, Tal ten (Olenu motif for first four measures),
‘% 7, S'chor ow nimschach (same as No, 56 above)s
" 106, Al no ssochess (somgWhat of Ahavoh Rabbo at end [like Baer
k | 1325 D.W.1),
" 113, Oshamnu (Viddui, like Beer). | L

" 132, Koomur (re@itative in B flat mejor, but Or chodosch ends in
| | Ahavoh Rabbo [1like Baer lO-
38 1oWel)e |
w162, L"el orech din (not Selicha as expected, but hints of Ahg-
“ woh Rabbo with L'socher b!
risso baddin [like Baer
1103«1105) 6therwise re=

Prain melodies in F minor).

W 217, Oschamnu (somewhat Viddui [like Baer 1346), though both
' ascend higher than the 5th,

and no higher than the 6th).
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I1I TODAH W'SIMRAH

MOGEN OVOS AND SELICH MODES CONT'D

For ulfmaan schimeh@,'mewolhas
ordinary minor recitative, while
Baer [12341] has indications of
Ahavoh Rabbo, For elohenue..
ss?lagh no, Lew, has majér reci-
tative, while Baer (1342 1.W.]
also has Ahavoh Eabbo),
123, Melech elohe olom (Mogen Ovos),
124, Schomré nizwoss (Mdgen qus), (Awodeéh@ kod@geh is also
o | Mogen Ovos with Sof Pasuk [like
| |  Baer 1024 P.W.1).
130, Seh'eh scohawass (Mogen Ovos [like Baeér 1033 2.Wo, though
| A | here, the 7th is major once as
with Lew.])o'
133, Wahawienu (Selicha, and has major Vtgdzﬁg@e? and tends to-
ward Ahavoh with mikkol em w'scho-
lom [all just like Baer 1043 2.W.,
end 10441),
138, Schiro chodossho (Selicha with Esther motif under w“himlim
chu, BPaer [1051] has Selieha and
Esther),
140, Zur jissroel (Selicha 8lightly, while Paer [1053] is Selichs)
146, X'chalkel chajjim (Mi chomocho is in Mogen Ovos),
147, ¥i chomocho aw horachemim (has Mogen Ovos with m’chajjeh
hamessim omen). 7

153, Seh'mo mefoarim (Mogen Ovos and Saf Pasuk ending).



















II'TODAH W”SIMRAH
ESTHERTALL AND GESCHEM, AKDOMUb, AND KOL NIDRE HOT IFS
—n—u—nf"m

nelol, is in Kol Nidre motif; plus
Tell and Geschem [like 1010 D.W.1)s

No, 181, B.hA." (melech el chaj'hbolamimris in Tall and Geschem,

"

"

"

L1

10

"

"o

"

while Baer [1014 laij is in Aha-
voh Rabbo for this).

122. Borehu (Kol Nidre Ellke Baer 1019 P.W, ])gJozer or ( is :

also Kol Nidre [like Baer 1021 P.W. 1)
or Olom blozar chajjim (Athna@h no~-
t1f of the Prophetic mode)s Oross
ne ofel (Esther); Omar wajj'hi (Se-
1iche [like 10223). .

127. Chok L‘jissroel @Kkaemuswr 1n beginning, but goes to

" Mogen Ovos for the 1arger part).

128, No n'zor (same a8 No. 127 abave).

'129. Za&‘kem b'rachanin (same a8 ‘No. 127 above, all Btarting

with 3rd ["£%] in D minor, making
for Akdomua and Mogen Ovos later).
142, Ossissi l‘@hananoeh ( bakkesh rachamim and échesse bisse~
gser have Kol Nidre motif, while
Baer [1058 P.W.], for Joressi, has
Kol Nidre motif for kumi 1'challoss)s
143, T'hilloh woos (Tammosso has Kol Nidreeictif). J

144. Sochrenu 1“ehajjim (with Melech Oser, has Kol Nidrellike
‘BaeT 1067 1.W.1). '

147 . Mi Chomoeho aw norachamim (with W'neemon atto, has Xol

Nidre motif [1like 10851)e
148, Komim jechesu (with xawwo kiwissi, has Kol Nidre)..
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